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This automatic 35mm reflex under $ 200... 
your entree to the world’s most famous system of lenses and accessories 


In accepting interchangeable Nikkor lenses and Nikon F 
accessories, the new Nikkorex F brings much of the versatility 
of the famous Nikon F within reach of every 35mm enthusiast 

f — offers him a quality and variety of optics and special aids 
never before known in the medium price field. 

The range of Nikkor lenses for the Nikkorex F staggers the 
imagination: '20 different focal lengths from 28mm wide 
angle to 1000mm super-telephoto. Included are three zoom 
lenses ranging from 43mm to 600mm, the PC Nikkor archi¬ 
tectural lens, the sensational Micro-Nikkoi 1 and the unique, 
long-range catadioptric reflector systems. 

NIKON INCORPORATED 111 Fifth Avenue, New York 3, N. Y. 

< A ' 

January 1963 


Aceessoiies for the Nikkoiex F include Nikon macro, micro 
and copy equipment, lenshoods and filters, and an exposure 
meter that couples to both the diaphragm and shutter. 
What’s more, the new Nikkorex F combines the most sought 
alter features in 35mm reflex design: automatic-return mir¬ 
ror, automatic re-open diaphragm, automatic depth-of-fleld 
previdw plus an all-metal focal plane shutter that gives you 
M-s\nch at all speeds to 1/1000th, and X-syi-ch at l/125th. 
Be sme to see the ntf\v Nikkorex F at your Nikon dealer. 
$199.50 with 50mm Auto-Nikkor f2 lens; $264.50 with Auto- 
Ni^kor f J .4. For complete details, write Dept. PS-1. 

In Canada: Anglophoto Lid., Montreal 8, P.Q. 


Subsidiary of Ehrenreich Photc^Optica? industries, f^c. 
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Bronica has captured the feel of the fine ‘35’ 


Bronica captured the responsiveness of the fine ’35', 
and brought it to the 2^-square format It captured the 
handling ease, the speed and precision, and embodied 
them in the Bronica S, And it then equipped the 
Bronica S with incomparable Nikkor optics 
- Everything about the S attests to quality. Brilliantly 
engineered and incredibly versatile, it is as much at 
home on-location as in the studio, hand-held dr on a 
tripod. Thdre isn't a picture problem it can't handle. 
The Bronica S is ingeniously automatic, provided with 
automatic-return mirror, automatic-reopen diaphragm 
and depth-of-field preview control. The crank which 
gdvances the film simultaneously winds the shutter. 


The Bronica S permits you to interchange films by 
simply switching film backs, at any time. And its 
ni.MlNDLR feature automatically protects the film. You 
cannot, lor example, inadvertently double-expose or 
wind off unexposed film, and you cannot fire the shutter 
unless the dark-slide is completely withdrawn. 

The Bronioa S accepts interchangeable Nikkor lenses 
Ironj 50mm wide angle to 500mm telephoto, and a 
variety of accessories: extension tubes and focusing 
belfcws for close-ups,• prism finders for eyelevol focus¬ 
ing,liens adapters; hand grip,- filters; lens hoods; and 
a luxurious compartment case. f 

Tlhebronica S is priced at $419.50 with 75mm Auto- 


iuatries Inc. Ill Fifth Avenue New York 3 New York 










The Editor’s Comer 

( 

‘Photography is a fascinating hobby. One 
of *its most basic appeals is the continu¬ 
ous challenge it offers. 14iere are always 
ftew items of equipment and materials 
to be mastered if the amateur is to keep 
abreast of developments within even his 
own small segment of special interest 
, within the broud photographic field. There 
are new techniques, too, that compete 
for the photographer's attention along 
with dozens of old ones which are con¬ 
tinually rediscovered as he experiments 
to improve his work. Equipment, mate¬ 
rials and techniques provide the grist for 
discussion wherever photographers meet. 
Sma(l wonder, then, that most articles in 
the PSA Journal and other publications 
for photographers concern themselves 
largely with how-lo-do-it material. We 
find it easy to consider how to get there, 


and seldom take time to sit back and 
wonder where we really want to go. 

There are great and undeniable satis¬ 
factions in mastering photography's tools 
and techniques. It's like a ball game; 
when you're through you know .what the 
score is and whether you've won or lost. 
If you set out to master depth of field, 
you can tell when you've achieved maxi¬ 
mum sharpness from near foreground to 
most distant point. If you want a balanced 
composition, you can arrange one in a 
table-top setup and diagram it to prove 
you’re right. If your aim is perfect glossy 
prints, you cun work to get them and 
you know you have succeeded when they 
come off the dryer flat and with unblem¬ 
ished surface. 

Yet beyond these craft skills there is 
something more—the thing that makes 
photography an art. Perhaps it might be 
defined as the photographer's own, indi¬ 
vidual way of seeing things, and of re¬ 


cording them for others to see. He brings 
to a picture idea his unique cultural back¬ 
ground, plus his particular skills in harf- 
'dling photography's tools and techniques.. 
Consciously and subconsciously, he se¬ 
lects and rejects from among the count¬ 
less possible combinations of ideas and 
photographic ways of presenting them un¬ 
til at last he has captured an image that 
expresses the statement he wants to make. 

If that statement is worth making, in 
the context of our culture, and if he has 
made it well, the resulting picture can 
be described as successful. Yet we f Jon t 
all agree on what is worth saying with 
the camera, and even if wc did, we 
wouldn’t all want to express it the same 
way. 

In an effort to explore the idea side 
of photography that we all neglect in 
favor of more easily discussed tools and 
techniques, the Journal will present a 
series of articles beginning this month. 
We'vo gone outside the ranks of PSA 
members for Ideas in Images by Peter 
Pollack, Director of the American Feder¬ 
ation of Arts, whom we first knew as 
Curator of Photography at the Art Insti¬ 
tute of Chicago. lie discusses the work 
of ten contempuraiy photographers. Their 
style ranges from the superb photograph¬ 
ic perlcctionisin of Ansel Adams’ land¬ 
scapes to the romantic mood Bruce Dd- 
vidson achie\i‘S while deliberately injecting 
notable amounts of blur and . grain. 
This article is based on an exhibition by 
the same title which will be on display 
in art museums across _ the country 
through February, 1905. We hope you'll 
see it when it comes jour way. 

Next will be The Modern Trend by 
Alvin B. Unruh, APSA, Director of the 
Pictorial Instruction Exhibits, based on 
the current work of outstanding exhibitors. 
Examples of their prints will be accom¬ 
panied by their own statements oi their 
aims in photography and of how their 
thinking has developed in recent years. 

Third in the scries will be Is Vhotog- 
raphy a Language? by Jack E. O’Brien, 
whose Psychology of Color appeared in 
the November issue. It points up the im¬ 
portance of the background a viewer 
brings to a picture. We all have a Tend¬ 
ency to think of photography as a uni¬ 
versal language, understandable every¬ 
where. This idea holds true, for the most 
part, as long as the images deal with 
such basic human elements as birth, child’s 
play, love, labor and age—as was demon¬ 
strated by the enthusiasm w'hich greeted 
The Family of Man, created by Edward 
Steichen for the Museum of Modern Art 
and shown around the world. Yet it is a 
gross oversimplification. Pictures that are 
based on symbols peculiar to one culture 
arc meaningless to a viewer from a dif¬ 
ferent culture—with results that can be 
humorous as well as ineffectual. 

The idea side of photography is subject 
to many interpretations. We don't - even 
expect these articles to btf N consistent witli 
each other, but we do feel- that they can 
help stimulate worth while thinking and 
discussion among photographers .every¬ 
where. The Diffuser stands ready to re¬ 
ceive your comments. We hope you will 
feel that we're starting the nqw £ear 
right.— Ed. f 
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which ‘twin’ has interchangeable lenses? 


Both—the standard Mamiya C2 on the right, and the rapid 
\Aamiya C3 on the left. They are the only twin-lens reflexes that 
iccept interchangeable lenses from wide angle to telephoto. 
r hink of the versatility these cameras offer you, the variety of 
)icture problems you can handle. Think of the control you can 
lave over image size, picture angle and perspective — even 
:lose-ups without supplementary attachments (to 4 inches 
vith the 65mm lens.) 

rhere are five interchangeable lenses you can choose from, 
»ach in M-X synchro shutter to 1/500th. You can start your 
tfamiya system with any one or more of them, and add others 
is you go along. Here is hew it works: 


Base price of the Mamiya Cf less lens is $105, and price of the 
Mamiya C3 is $155. Simply add the camera body price to the 
price of the lens or lenses you select: 65mm wide angle, 
$159 50; 80mm f2.8 short focus, $94.50; 105mm f3.5 standard 
focus, $104.50; 135mm f4.5 telephoto, $119.50; and 180mm 
f4.5 long focus, $159.50. 

See both cameras at your photo dealer. For 16-page descriptive 
brochure and free illustrated chart Twin-Lens Photography With 
Interchangeable Lenses , write to Dept. PS-1. 

MAMIYA • division of Ehrenreich Photo-Optical Industries, Inc. 
Ill Fifth Avenue, New York 3, N. Y. In Canada: Precision 
Cameras of Canada, 5385 Pare St., Montreal 9, P. Q. 
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precise i 

I'nique technical refinements put Linhof ■ 
Color Cameras in a class b? themselves. Every 
control and component reflects Linhof's mas¬ 
tery of precision camera engineering! 

versatile l 

Broad applications in every field of com- M 
mercial, industrial, scientific, architectural, 
and sophisticated amateur photography ... 
with the widest choice of lenses, backs, and 
films... complete front and back camera 
movements. 

ruggedl 

Monorail construction for maximum sta- ■ 
bility. Lens standards engineered to accept the 
heaviest modern optics. Built for years of re¬ 
liable performance! 



2Vax3Ya • 4x5 


COLOR 


MONORAIL VIEW CAMfiRAS 



Acclaimed the world over for remarkable 
handling ease, precision, and unique fea¬ 
tures: 17" (triple) bellows extension, for 
lenses from 47mm to 360mm • Optical- 
bench stability with precise rack-and- 
pinion focusing • Famous Linhof 
Revolving Back accepts all standard cut- 
film holders and Super Rollex and 70mm 
Rollex rollfilm holders • All front and 
back swings, chifts, and tilts for correp- 
tion of perspective and distortion. 

AT FRANCHISED LINHOF DEALERS 
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Its Official 


PSA Board Meets; Accepts 
Two More Regional Invitations 

The PSA Board of Directors met in 
New York on Nov. 17 with President 
Robert J. Goldman, APSA picsiding. The 
Board accepted an invitation from various 
camera clubs and councils in the Mountain 
Zone to hold a PS\ Regional Convention 
at the Brown Palace Tower in Denver, 
Colo., the weekend of July 5-7, 1963. Clcn 
Thrush, APSA, is to serve as general 
chairman. This is the second PSA Regional 
to be scheduled for next summer. In pic- 
\ious action the Board approved a Regional 
to bo held in Oklahoma City May 31- 
|unr 2, 1963, sponsored bv the Gulf 

States Camera Club Council and Okla¬ 
homa City Camera Club. 

Another Regional was scheduled for 
1961 when the Board accepted an in¬ 
vitation of the Northeast Camera Club 
Council of Ohio to hold a Regional Con¬ 
vention at the Sheraton-Cleveland hotel 
in Cleveland the weekend of Max 15-17. 
196-1. 

The Bn.ml accepted for a tiial peiind 
of one year, a pioposed Uniform Practice 
covering projection conditions for the 
indging of amateur slides and movies 
An artule by Allen C. Sfnn.son, FPSA , 
Chairman of the Vmfonn Piaetiees Ad- 
i/.son/ Committee, on this toinc aiyuais 
elscuheic in this issue 

In other actions, the Board accepted 
the resignation of Charles L. Martin, 
APSA (recently appointed Membership 
Vice-President) as Distiict Hepiesentalive 
for Minnesota and approved the appoint¬ 
ment of John II. Wilkie, APSA, to fill 
his unexpired term. President Goldman 
announced the appointment of Gairett \\ . 
Moirison of Wichita, Kans., to fill an 
unexpired term as Chairman of the In¬ 
ternational Exhibits Committee. 

The Board voted to expand the piesent 
Life Members!iip to allow a |omt Lile 
Membei ship comprised of a husband and 
wife at a eosl of one and one-half the cost 
of a single Life Membership (or $450 at 
the Kites which went into effect Jan. 1, 
1963); and to allow the cost of all Life 
Memberships to he met in four equal 
payments within a 12-month period; and 
to allow each person in a Joint Life Mem¬ 
bership one free divisional affiliation; and 
to allow one copy of the PSA Journal 
per Joint Life Membership. 

There will be special recognition of 
the living individual charter members of 
PSA at the Society’s 30th anniversary In¬ 
ternational Convention in Chicago. The 
Board voted do make an exception to the 
usual rule tLat only the Progress Medal 
and PSA Minors be conferred at the an¬ 
nual Honor?# Banquet, and authorized the 
Officers Committee to establish the nature 
of the recognition for chaiter members. 
RaacV?lph*SWright,yjr., APSA, E^ecutiye 


PSA News of the Month 


Secretary, repented that there now are 16 
living charter members who meet the 
qualifications of continuous membership. 

The Board passed a moticbl by 
Warren H. Savary, FPSA, licwly-eloctod 
Chairman of the PSA Honors Committee, 
to amend the By-laws and Consitiution 
to change the term of office for the Ilonois 
Committee Chairman from two years to 
one year. Since it has been felt that a 
member should serve on jhe committee for 
lw '0 years before accepting the Chairman¬ 
ship, the effect of the two-year term has 
been to limit eligibility for that office to 
the member appointed in even years. 

In a previous action on PSA Honors 
the Board voted to establish the deadline 
date for icceiving Honorary Fellowship and 
Honorary Membership applicatio/N at 
Headquarters as Oct. I of the year pre¬ 
ceding the conferring of these Honors 
This action becomes effective with the 
Honors to he conferred at the 1964 In¬ 
ternational Convention, Imt proposers air 
urged to present llonorarv Fellowship 
and Honorary Membership applications as 
eaily as possible for this interim war. 
The ciinent deadline fur applications cov- 
ciing Ilonois to he conferied at the 1963 
internal ion.d m Chicago is Mar. 15, 1963 

In other previous actions the Boaid 
approved the appointment of ("ceil L. 
Wilson of Glendale, Calil., to serve a two- 
year term as District Representative for 
California. The late John Wippert was 
ejected, but died prior to taking office. 
The reappointment of Frederick W. Fix, 
Jr., FPSA, as Resident Agent for the State 
of Illinois was approved and S. 1\ Wright, 
FPSA, was appointed chaiiman of the 
Stuvxesaiit Peabody Award Committee. 


PSA—RIT Scholarship • 

A $750 scholarship to the School of 
Photography of the Rochester Institute of 
Technology for the 1963-64 academic year 
has been announced by PSA. Applications 
must be submitted by May 1. Full details 
conecniiug eligibility and applications can 
be obtained from Miss Harriet Dietei, 
2112 Itichcliff Rd., Columbus 12, Ohio. 

Applicants must have been graduated 
from high school within tjie past two years 
(excluding college >vorh or military serv¬ 
ice) and must meet RIT entrance require¬ 
ments. PSA membership is not required, 
but evidence of photographic proficiency 
and interest must be submitted with all 
applications. 

Rochester Instityje of Technology is a 
fully accredited universitt with six col¬ 
leges and morre than 8,0(J1 students. Its 
School of Photography is p^rfvif the Col¬ 
lege of Graphic Arts and Aotoeraphy, of 
which C. B. Ncblette, a FcilowJancf Hon¬ 
orary Member of PSA, is dean. U. Millard 
Armstrong, APSA, is chairmany of ‘ the 
Society's scholarship committee. 

r PSA JOURNAL 




^rank Soracy Honored 

'lFrimk J. Soracy, APSA, has been award- 
oclVta Society \s Service Medal in recogni¬ 
tion of his contributions to the Society in 
the area of convention finance. The award 
was presented at the October Jamboree of 
the Metropolitan Camera Club Council by 
Henry M. Creenhood, chairman of the 
Service Award Committee. 

Soracy has been active in the Society 
for more than a decade, served as financial 
head of the 1952 and 1961 PSA Inter¬ 
nal i%ial Conventions in New York, and 
was Finance Chairman of the PSA In¬ 
ternational Conventions Committee from 


1955 to 1960. He has twice served as 
president of the Pictorial Photographers 
of America, has been Treasurer of the 
Volunteer Services Photographers for many 
years, and is a Director of the Metropolitan 
Camera Club Council. ■ 

The President's Mail- 

President Hubert J. Goldman, APSA, 
will be out of the country during the 
months of February and March. To ex¬ 
pedite the handling of Society business, 
mail for him during those months should 
be addressed to PSA Headquarters', 2005 
Walnut St., Philadelphia 3, Pa. ■ 


Making Hand Colored Prints 


In spite of advances in photographic color processes, 
there's still a place for using transparent oils 



VELYN CURTIS 


M any makehs »f 

pi hits wish the) could make good 
color photographs, but are held back by 
the thought ol the expense involved, and 
fiorn their own observations, have noted 
tlia! comparatively few color prints arc 
ically good With the advent of modern 
color photography, another means of 
getting color into prints* has almost van¬ 
ished fiom the scene, namely the art of 
making “hand colored” or “tinted” photo- 
giaphs. 

This is too had, as the beauty of a 
\\ ell colored photograph is a source of 
satisfaction to the maker and viewer alike, 
and is permanent, something which can¬ 
not always be said of photographic color 
pi inis to date. It also allows inure freedom 
for personal taste and variations. 

1 prefer the term “hand colored” to 
'tinted" for the reason that color in the 
true^sense of the word is meant, and not 
weak, washed out tints so commonly seen 
in photographs lacking in brilliance and 
depth. 

Perhaps you have heard it said that a 
colorist working on a photographic image 
cannot secure good results, because of 
the monochromatic silver deposit over 
which he is working. On the contrary, 
an intelligent worker, with the proper 
colors, can produce a colored photograph 
with almost as much brilliance, contrast, 
and tonal value as an original painting, 
provided the photograph has the required 
quality, good detail, and no large blocked- 
up areas. A photograph may be technically 
perfect, containing a wealth of tone 
values; beautifully lighted to give perspec¬ 
tive and modqling, but without color it 
lacks life. / 

One genpwA rule regarding prints best 
suited foycohiring—keep the print a little 
lighter ii/tor(e than the usual exhibition 
print, remembering that transparent colors 
are to bfe applied to a surface already 
charged/ with pigment—the -silver in the 
print. 


As to subject matter, this is up to the 
colorist. Usually the prints you like best, 
>nu will be able to color best. In general, 
any photograph of good quality can he 
colored, and sometimes the most hope¬ 
less looking subject can be transformed 
into a pciture of real charm, if properly 
colored, but the success of the work de¬ 
pends upon several conditions: 

First, >ou must be possessed of a cer¬ 
tain amount of color sense. We have at 
our command a great assortment of colois, 
but in your mental activity and observa¬ 
tion rests the success of your enterprise, 
and it will succeed only if you put the 
necessary amount of thought into it. 

The inherent nature of oils is to pro¬ 
duce a brilliant picture. Oil colors are 
not fragile. After a colored print is dry 
it can be handled freely without fear of 
the paint rubbing off. 

Many of those “old masterpieces” which 
have been retired to the closet shelf, can 
be brought out, and if they have not been 
waxed or laqucrod, they will do line for 
coloring. Don’t bother about the mounts; 
you will lie so proud of the finished prod¬ 
uct, you will frame it, and hang it in a 
place of honor on the wall. They look 
better framed close, and do not require 
glass- for protection, relying on a good 
coat of wav after drying for a few weeks. 

Coloring photographs is a worth while 
pastime. It is a pleasure to do, and re¬ 
warding in every way. You see color when 
you take the* picture, why not put it into 
your prints? 

To make a photograph which may be 
somewhat mediocre in the black-and- 
white rendition, and through the magic 
of color turn it into a thing of beauty, is 
a real accomplishment. Try it! It costs 
very little, and w'ho knows—you may get 
to be a Star Exhibitor ini color prints. 
Many salons will accept thyn. They are 
recognized by PSA and “Wlo’s-Who." If 
you are interested, see Hand Colored Port¬ 
folios. (Print and Portrait) ini the Pictorial 
Division services to individualist the back 
df the /Journal, ' 
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SAVE $36.00 6NJ 

35m m / 2'A 

OMEGA £-22 


f, h . ■ * ? T ~ 



□ Double condenser system—converts to 
triple condensers for 2-inch and shorter 
lenses. 

□ Makes over 11x14-inch prints on base¬ 
board. Girder reverses for floor (mural) 
projection. Makes extreme reductions 
with extra-long bellows (6") without any 
accessories. 

□ Includes filter drawer between lamp 
and condensers. 

□ Includes dustless carrier; red filter; 
twist-lock lens board; #11 tA 75 : watt 

J lamp; 16x20x J /<" hardwood baseboard' 

...enlarger (reg. $119.95), 2 Omegar 
lenses and 4 accessories (total regular 
price $201.30) now $163.00 at your 
dealer. 


SAVE $20 ON NEW OMEGA 
MID-JET 
PRINT WASHER 


■ Jet action — washes 
in 30 minutes 

■ Efficient design 
I saves water and 

space 

■ Prints held in remov- 
able rack. Hands 
stay dry 

■ Takas up to 11 x 14 
papers 

Was $49.95—now $29.95 

Only at franchised Omega dealers. 



Simmon Omefa enforgers— \ 

I sold the world over. f ** 

X 2»immon omega. in<;> 

-257 Park Avenue South, New York 10, N.Y, 
y' 
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» ITALY . . 
\ in • 
PANORAMA 


A tw«nty-fivo day filmvonturo tour de¬ 
signed for!> you, the photographer. 
ROME, SARDINIA, FLORENCE, THE ISLE 
OF CAPRI and other famous Italian 
scenescopet blend into your camera 
lenses for a never to be forgotten film 
souvenir. 

Ed Kentera, photographic judge, teacher, 
lecturer and writer will personally con¬ 
duct the entire tour. Photographic con¬ 
sultations in the field by Mr. Kentera will 
serve to assure the presence of profes¬ 
sional techniques in your photographic 
efforts, movies or colored slides. 

+++++++++++++++++++ 

Sand for froo descriptive folder:— 


Ed Kentera 

4121 Campana Dr. 
Palo Alto, Calif. 

Elegant International Jet Travel 

by 

ALITALIA 

All txpenM from Now York $1,144 

DEPARTURE DATE* MAY 29, 1963 


ANNOUNCING .... a 42 DAY 

^outh 

CAMERA 
CRUISE , 

Leaving West Coast June 20, 1963 

SS Monterey 

Bora Bora; Tahiti; Rarotonga; New Zea¬ 
land; Australia; New Caledonia; Fiji; 
Niuafo'ou,- Samoa; Hawaii 

FROM $1325. 

INCLUDES: Ail maols; all shore trips; 
all regular shipboard activities; PLUS; 
Dally classes, lectures, demonstrations, 
etc. in photography by LARRY MC- 
KINNIS. PLUS; Daily dosses In Design, 
Composition, Color Dynamics etc. by 
FLORENCE A. PORTER. Classes are re¬ 
stricted to members of tour group only 
‘ and are not available to other pas¬ 
sengers. 

Space /imiled; Write for brochure . . . 

WAI-KAHA1A TRAVEL SERVICE 

P.O. BOX 8113. HONOLULU, HAWAII 
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Interim Report on PFA IV 

Color slides take lead over monochrome prints 
in selection of pictures received through PSA 
channels for art museum and gallery exhibition 

By JOSEPH A. BERNSTEIN, APSA 

Chairman, PSA Committee for PFA 


O NE HUNDRED and eighteen 
pictures from among the hun¬ 
dreds submitted through PSA chan¬ 
nels have been selected for presenta¬ 
tion to the national jury that will 
choose photographs to be included in 
Photography in the Fine Arts Exhibit 
IV. 

The pictures were nominated for 
top honors by a special jury of ten 
experts from the world of art and 
photography at an all day session in 
the studio of Ivan Dmitri, APSA, 
founder and director of PFA, a proj¬ 
ect that has won recognition for photog¬ 
raphy from more than 100 museums 
of art. 

Seven members of the panel who 
served on previous special juries set 
up to sci een pictures submitted 
through arrangements made by PSA, 
declared the “show” to have been the 
best to date. Three new members of 
the panel declared it a “good show.” 

One of the surprises was that for the 
first time in the history of PSA’s co¬ 
operation with PFA, more color slides 
than black-and-white prints were nom¬ 
inated for consideration by the top 
jurv. Statistically, the results were as 
follows: the 118 pictures nominated 
were made by 90 photographers; f54 
of them were color slides by 39 makers; 
47 were black-and-white prints by 37 
makers and 17 were color prints by 14 
makers. 

A few makers won honors for all 
three of their entries, others for two. 
The list of honored photographers in¬ 
cludes the names of several who have 
scored in previous rounds of this pe¬ 
riodic search for fine photographs 
worthy of hanging in art museums. 

Established procedures call for the 
pictures nominated by the special jury 
to be placed before the national jury, 
along with all other pictures nominated 
from other sources. Among these other 
sources, are the American Society of 
Magazine Photographers, The Nation¬ 
al Press I|iotographers Association, 
the Professional Photographers Asso¬ 
ciation and/ similar organizations in 
the U.S. an# abroad. All pictures sub¬ 
mitted through* sudi organizations go 
through a* sfmilaj/ screening jtocesj 


which brings them to the nomination 
stage. 

The PSA program with PFA, origi¬ 
nally planned to give amateurs an op¬ 
portunity to participate, also is used 
bv some professionals as the avenue* 
thiough which to submit their entries. 
All pictures nominated from all sources 
are shuffled together when submitted 
to the national jury to assure amateurs 
and professionals alike, identical ^val¬ 
uation opportunities. ( e 

The special jury that screened pic¬ 
tures suhrnitted via PSA for PFA TV 
was made up of six art experts and 
four authorities on photography. It was 
the largest jury of the three active 
thus far in the PSA-PFA programs. .... 

Veterans on the special jury were: 
Noiris Uorkness, Hon. PSA, EPS A arid 
past president of PSA who was ehaii- 
man of the panel again; Mrs. Mildred 
Baker, Associate Director of the New¬ 
ark Museum; Joseph Costa, FPSA 
and Board Chairman of NPPA; 
Adolph Fassbender, Hon. PSA, FPSA 
universally recognized dean of pic- 
torialists; Gillctt GrifFen, Curator of 
Graphic Arts, Princeton University Li¬ 
brary; and Harris K. Prior, Director of 
the Rochester Memorial Art Gallery. 

The new members of this year’s 
panel were: John McKendry, Assis¬ 
tant Curator of Prints, New York 
Metropolitan Museum of Art; Arthur 
Roths tein of Look Magazine; and 
Alexander Elliott, art critic, who has 
served in the past on the national jury. 

The list of photographers honored 
by this jury, as compiled by Sam 
Needleman, committee secretary, ap¬ 
pears below; 

Color ’Slides 

Paul Affelder, New York (2); Myra 
Armstrong, Cos Cob, Conn.; Betty Bar- 
ford, New York; Gertrude Cohn, Brooklyn 
(2); A1 Deane, Seattle (3); Dr. E. R. 
Degginger, Syracuse* N.Y.;# Ruth T. Doo¬ 
little, Ossining, N.Y. (2);\Sam Dunkle,* 
Fairlawn, N.J. 

Darwin Follrath, Anoka, MfndW Lucie L. 
Ford, Port Chester, N.Y.; Qracq I. «Gish, 
Kalamazoo, Midi. (2); S. Frankln Gould, 
Brooklyn; Gladys Haherman, Nnv York 
(2); Robert A. Heidrich, Dayton,V). (2) # 
Louis J. Hoeflir^er, Brooklyn; ^elen Kam- 
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Texture Screens 


For Full Color and Black A 
Whlto Photography 
Formerly manufactured by Du Pont. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x14, $10.00; 16x20, $15.00 
(Pries each screen) 

Send $1 for brochure and set of 7 original 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWELL, FRPS, FPSA 

21 M El Moline Ave. SY camera 5-3039 
Pasadena 1, California 


JOURNAL BINDER 



Save your copies of tne Journal. 
Each issue easily inserted, can be 
removed if desired. A binder holds 
1 year and Directory, plus. Cover 
and back stamped as shown. Stands 
alone on shelf. Keeps the file neat, 
restricts borrowing I 

$2.75 

PSA Headquarters 


WANTED 

15,000 PHOTOGRAPHERS 

to b* rom« acquainted 
with the onormous collection 

of QUALITY LUMINOS 

PHOTOGRAPHIC fILM u. PAPER 

and fa 'iivc a pocketful o* ca\h 
wh ih m dci i rig it 

SINGLE WtIGHT DOUBLE WEIGHT 
PROOF PAP*^ ENLARGING PORTRAIT 

LUMINOS 


Januam; 1903 


in.ski. New York (2); Elmer W. Kurtz, 
Minneapolis. 

Sadie E. McCillis, Seattle; Harold A. 
Mann, Hartford, Conn.; William Ii. Mar- 
, cussen, Maplewood, N.J.; TTiomas F. Myers 
III, Sacramento (2); Alex Potamianos, 
Hartford, Conn.; Maude F. Pruett, Seattle 
(2); John A. Riggs, Reno, Nev. (2); Dinal 
Santini, Tenafly, N.J.; Min Sapir, APSA, 
New York; Morton Strauss, APSA, New- 
York; Robert Strindberg, Weatogue, Conn. 
(2). 

Geri Vartanian, New York; Amy M. 
Walker, APSA, Brooklyn; Charles Wels- 
berg, New York (2); Elsie B. Westmark, 
APSA, Minneapolis; Virginia Williamson, 
Lynriluirst, N.J.; Henry A. Wohltmau, New 
York; Frances Wolfson, New York; Jose L. 
Zakany, APSA,Mexico City (2). 

Monochrome Prints 

John P. Adams, Dover, N.H.; Raymond 
Banach, Easton, Pa.; William E. Barksdale, 
New York; Joseph A. Bernstein, APSA, 
New York (2); A. Aubrey Bodine, FPSA, 
Baltimore (3); R. W. Bruggemann, Living¬ 
ston, N.J.; Jules L. Calm, New Orleans; 
Dr. S. Y. Chen, Hong Kong (2); Dr. Mar¬ 
tin H. Chester, Cardena, Calif.; (Jim 11. 
Chong, Boston; Franz Dutzler, Linz- 
Donnau, Austria (2). 

Sidney Fichtelbcrg, Bronx, N.Y. (3); 
Jack A. Goldsaek, APSA; Virna llaffcr, 
Tacoma, Wash.; Thomas Henion, Brooklyn; 
Carl Henson, Matawan, N.J.; Sidney Hut, 
APSA, New York; Eduard J. Jacobs, 
APSA, San Francisco; Rose T. Malian, 
New York; CJertrude L. Pool, Palo Alto, 
Calif. (2); Bruno C. Reinieke, Elm 
Grove, Wis.; Dr. Henry Sarason, New 
York (2); Dr. Erwin J. Savl, Haivard, 
Mass.; Raymond P. Sehmad, Bountiful, 
Utah; Maitin J. Schmidt, APSA, Chicago. 

Evelyn I. Seitz, New Yoik; Ester G. 
Shepard, Staten Island, N.Y.; Susan Sher¬ 
man, APSA, Brooklyn; James R. Stanford, 
APSA, Olympia, Wash.; Joseph Stanley, 
New Rochelle, N.Y., George A. Tice, Irv¬ 
ington, N.J. (2); Carl B. Wuhlund, Oak¬ 
land, Calif.; Lawrence Weissniann, New 
York; Emily P. Wmg, Englewood, N.J.; 
Edith Worth, Nutley, N.J. 

Color Prints 

Harold Arrigoni, New York (2); Harry 
Baltaxe, APSA, New York; A. Wilson 
Embry III, Fredericksburg, Va.; John J. 
Kath, Rahway, N.J.; Norman R. C. Mc¬ 
Grath, New York; Mary A. Mallas, West 
Orange, N.J.; (Jerri Mindcll, New York; 
Sam Needlcman, Maywood, N.J.; Richard 
Quataert, Rochester, N.Y. (2); Nicolas 
Treatt, Pully-Vaud, Switzerland; Albert 
Wickler, APSA, Forest Hills, N.Y.; Eileen 
Widder, APSA, Forest Ilills, N.Y. (2); Dr. 
Martin B. Yalisove, Wilmington, Del., 
Dr. Barbara Young, Baltimore, Md. ■ 


MOVING? 

Maka lure the PSA JOURNAL follows you. Al¬ 
low six weeks for change of a|dress. All com¬ 
munications on circulation 
to: 

PSA 

2005 Walnut 


* change of aldress. All com- 
rculatlon should be addressed 

Headquarters 

St. , Philadelphia 3, Pa. 



Photographers of prominence are distin¬ 
guished by their equipment as well as 
their professionalism . . . and no camera 
accessory is more impressive, more highly 
prized by this group—as well as by gifted 
amateurs —than the incredibly efficient 
GOSSEN Lunasix: the most sensitive, 
widest range exposure meter ever made! 

The GOSSEN Lunasix measures the ex¬ 
tremes of light from brilliant sun to the 
threshold of complete darkness, with con¬ 
sistent accuracy. It’s the most-prized ex¬ 
posure meter in the world! 

HERE'S WHY THE LUNASIX HAS WOH PRAISES FROM 
STILL ANO MOVIE PHOTOGRAPHERS EVERYWHERE! 
Measures reflected and incident light with built-in 
hemispheric diffuser • 30° light acceptance angle • 
Two-button brightness range system • Automatic- 
needle lock • Built-In battery tester 0 External tero 
adjusti&nt • Smooth one-hand operation 0 Com¬ 
puter (nge: ASA 6/1° to 12,000/12*; f/1 to f/90; 

1/4,000th sec. to 8 hours; Cine: 8 to 128 frames per 
sec.; EV —9 to EV+22; .014 to 14,000 foot-candlos • 
Weight 7 ounces. 


GOjjEN* 

Sixtic&loc 


color temperature meter 
and filter indicator 



INSTANTLY Shows 
color temperature of 
light source (in de¬ 
grees Kelvin) and filter 
required for correct 
color balance ... with 
ANY type of color film. 
Calibrated in “deca- 
mired" filter scale 
adapted by leading 
camera and filter man¬ 
ufacturers. Complete 
with leather ever- 
ready case and gold- 
metal thain. 


Soo tho entire notion lino at franchised photo dsaltrs 


KLING PHOTO CORPORATION 

■' i) 7 PARK AVtNUf SOUTH NFW YORK 10 N Y 
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Is thaiV something in photography about which you fool very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 
you would tike to see done, or done better, by the Society or the Journal? Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address ytour letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, III. We 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each month as space permits.—ED. 


Non-traditional photography 

The Journal is a fine magazine. He- 
cent issues have been excellent. By offer¬ 
ing a wide range of technical, semi-tech- 
nical and pictorial articles, the reader lias 
been exposed to a variety of stimulants. 
However, some letters printed in The 
Diffuser and some portions of the feature 
articles and editorials suggest a strong 
desire to explore areas somewhat less 
traditional than we have known. Perhaps 
articles appearing within the past year 
in photo magazines of general circulation 
have contributed to a feeling of slight 
discomfort at strict conformity with the 
“old school.” I have observed these indi¬ 
cations in conversations at camera club 
meetings, the NECCC outing, and in 
comments made about prints in a number 
of portfolio and workshop groups. 


Whatever the motivation may have 
been, I believe an important segment of 
our membership must be interested in 
understanding and making pictures in an 
idiom not seen in the pages of the 
Journal or on the more conservative salon 
walls. The kind of criticism made of 
many of the winning pic tures in interna¬ 
tional contests on one hand and the ap¬ 
parent lack of understanding of prints 
shown in the avant garde publications, 
coupled with the feeling of unrest with 
that which some writers scathingly refer 
to as “salon pictorialism,” suggests an 
educational need which could well be 
filled by the Society. 

Those who approach “modern art” in 
photography with open minds will expose 
themselves without guidance to what¬ 
ever comes along. Some of this will be 
good—some* trash. How, in their inno- 


PSA JOURNAL' 

cence, will they be capable of distinguish-^ 
Ing between the two? f 

1 believe PSA is the greatest schooj of 
. photography in the world. Throjigh A* 
many departments one can study and 
practice every phase of the art and sci¬ 
ence. What better place for the student 
or the curious to investigate a different 
field? 

May I suggest the Journal adopt an 
editorial policy of regularly and frequent¬ 
ly including examples of photography 
which break away from the traditional 
subjects and styles, and that tlicsf pic¬ 
tures be accompanied by criticism by a 
recognized worker in the medium? This 
may require reaching beyond our present 
membership. If so, I would hope this 
would not be considered a deterrent. 

Leo F. Carling, Jr. 

Eatgntown, N.J. 

• We, too, have found a mounting in¬ 
terest in non-traditional photography on 
the part of many PSAers. Hence we per¬ 
suaded Peter Pollack, Director of the 
American Federation of Arts, to provide 
us with Ideas and Images for this is^ue 
of the Journal. He is eminently qi^Oified 
to write as one upinfhicnqrd 1}'/“tradi¬ 
tional pictorialism.” Fact is, he refused 
to accept any of the salons for exhibit at 
the Art Institute of Chicago during the 
years he was Curator of Photography 
there. Yet hr has hung one-man vhows 
by PSAers of as diverse talents ns the 
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late Dr. Max Thorak, Hon. PSA, FPSA, 
vtall known for his paper-negative and 
Control process work, and Ansel Adams, 
recipient of the Society's Stay- 
vesant Peabody Award for 1901 in recog¬ 
nition of his contributions to pictorial 
photography. We hope to be able to con¬ 
tinue to present different viewpoints on 
photography by writers of stature within 
the Society and without. No policy pre¬ 
vents us from going outside the member¬ 
ship for articles, but the search is some¬ 
what hampered by the Journal budget— 
it t^Jes not provide money to pay for 
editorial material.—E d. 

"Those medals are murder . . " 

As the silent half of a husband-and- 
wife amateur photo team, doing a four 
year job in the wide open spaces of Mon¬ 
tana, I need to talk to the Diffuser. We 
took up photography to help the four 
years along. It has, and we think photog¬ 
raphy and PSA arc wonderful . . . Why 
don’t all exhibitions report scores? A re¬ 
jection “sorry” and even an acceptance 
“congratulations” is of little help in im¬ 
proving ones photography, which is the 
reasokwhy one enters slides. 1 know that 
all thll^ujiJg^m^^xpcriencetl and tal¬ 
ented. It just a little time were used to 
record the score of the slide, some of 
that experience and talent could be passed 
on, especially to those of us in small 
town* and at the end of the pony express 
line here .... And one more cry from 


the wilds; my wife recently received a 
medal for a slide. That alone makes it 
tough enough on a team, and in the 
warm weather it was not too bad, but 
since winter has come to Montana, those 
medals are murder pinned on a night¬ 
gown! 

C. C. Wendle, M.D. 

Hardin, Mont. 

Report card scores and judgings 

I have noticed that there are no PSA 
recommendations on how a salon should 
be judged. The result is that some salons 
use three, some five judges; some use the 
point system, some “in-out-hold,” and 
some “rejected or accepted.” 

I think this confusion should he ended 
by the PSA by issuing its recommenda¬ 
tions lor .1 uniform judging. In my opinion 
the point system is best because it gives 
the entrant an evaluation of his slides, 
whether they were accepted or rejected. 
The other ways of judging do not com¬ 
pensate the exhibitor for his effort and 
expense. 

Adam Lauterbach 
Rego Park, N Y. 

Many slide makers use report card 
scores to help in the selection of future 
entries. Most shows aid this by reporting 
numerical results Others report merely 
“accepted or rejected.” 

Actually, these scores are not a valid 


gauge of a slide's chances for acceptance. 
Many exhibitors have the mistaken idea 
that their slides Are evaluated by sa~ 
judges, as is often done in 
competitions. This is not t 
stead, the total entries are divided into 
three groups by the judg^T From the 
“average” and “exceptionally good” 
groups, about 20 percent of the entries 
are selected to make up the show. The 
results are the same using lights or num¬ 
bers. In a recent show the numbers two, 
zero and one were used for “in, out and 
hold.” No slide is worth zero, yet zero was 
the total when all judges voted “out.” 

Report card scores indicate only how 
that slide compared with the others that 
happened to be entered in that particular 
show, and in the opinion of those par¬ 
ticular judges. The same slide might fare 
very differently in another show, with 
different entries and different judges. Re¬ 
alizing this, several exhibitions list their 
judges as a “panel of selectors.” The best 
test for a slide is to enter it in several 
leading exhibitions and average the re¬ 
sults. Only experience and your own good 
taste can indicate which slides are likely 
to he accepted first time out. 

Ted Farrington, FPSA 

Chairman, Nature Division 

Aids and Standards 

• The continuing mail on this topic 
brings into focus a slowly-evolviug change 
in the PSA member's concept of the pur- 
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The Diffuser—continued from previous page 


jrlSlTand \ motion of the exhibitions. Orig- 
inally., *thc Yalon was primarily a showing 
of pieturesAThe judging was conducted 
to select the show. The exhibitor’s inter¬ 
est was in seeing how many pictures lie 
could get into it. When report cards weie 
•introduced, their purpose was to let the 
photographer know whether he had “made 
the show,” without making him wait until 
the catalog was published. 

The introduction ot numerical scoring 
equipment and procedures changed the 
report card into a “score card,” and ex¬ 
hibitors began to try to use these num¬ 
bers ‘ to cvalute their pictures. This 
brought a clamor for broader use of nu¬ 
merical scoring systems—in spite of fre¬ 
quent wide variations in the points scored 
by the same photographs in different judg¬ 
ing!*. Exhibitions tried to give 4 tin* cus¬ 
tomers what they want, and today the 
show that reports only “accepted or re¬ 
jected” is the exception rather than the 
rule. Some specialized salons even offer 
to provide the exhibitor with a written 
eriticisin of his rejected pictures when 
requested. Thus the emphasis has shifted 
from selecting a show for a viewing pub¬ 
lic to evaluating prints and slides for the 
exhibitors. Both these objectives are very 
worthy ones, but we aren’t at all certain 
that they are compatible—particularly in 
the ease of the larger shows which must 
handle thousands of entries.—E d. 


Listings back-to-back 

My thanks to you for giving recogni¬ 
tion to my letter. It is always gratifying 
to have suggestions acted upon .... I 
like the way you arranged the page this 
time for so little else is disturbed when 
the salon dates are 4 cut out. 

Dorothy Stewart 
Boston, Mass. 

I like the half-page format for exhibi¬ 
tions arid competitions. I too, use this 
data as eonlml for my exhibition activi¬ 
ties, cut it out and keep it separate from 
the Journal. Hope you continue the idea. 

Baymond D. Harvey 
Lakewood, Ohio 

I don't like it! Hope you’ll return to the 4 
former format, listing exhibitions as far 
as possible on one page. In the November 
issue the Color Slide listing is divided in 
a way which, to me at least, is rather 
inconvenient .... 

Dorothy C. Hymers 
Boston, Mass 

• We did a little better in December, 
keeping each section of the listing com¬ 
plete on one page, and will continue with 
the new system unless some unforeseen 
problem arises.—E d. 


MOUNTAIN ZONE NEWS 


Editor: Evalino A. Olion 
386 Ogden Street, Denver 18, Colorado 

We’ve greeted 1963, the sheet is clean 
except for that first resolution you made. 
“Be sure to send club or council news of 
interest to the Mountain Zone Editor, 
each month!” Thank you, nice people— 
our mail box is ready and waiting. 

Speaking of Exhibitions f 

News of exhibitions is gaining momen¬ 
tum. Let’s strengthen the feeling of zone 
pride by participating in as many zone 
exhibitions as possible. We’ll try' to men¬ 
tion them as we hear of them, or as they 
appear in the Journal— sort of a double 
reminder. • 

Saguaro Nature Exhibition closes March 
20. This is a top exhibition in nature. An 
acceptance here gives cause for real pride 
in your work. If you haven’t received your 
entry forms, be sure to get the address 
from the listing of PSA Nature Exhibitions 
in the back of the Journal— Write rwid 
enter! A 

Fifth Idaho Intercut ion aLa t„ TtyuV: ‘ closes 
April 23. As we mentioned last spring at 
the close of the Fourth Idaho, this yean 
the exhibition will have a tie-in with the 
Idaho Territorial Centennial 1963 cele¬ 
bration. The Boise CC will be offering 
an award for the most outstanding color 
slide of an Idaho scene. The Boise Photo¬ 
graphic Society will be offering an award 
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Jot the outstanding inonoclirome print of 
Idaho scene. Each of these awards 
*01 be made in cooperation with the 
id Territorial Centennial. 

The Boise Gallery of Art will be select¬ 
ing two each of monochrome and color 
prints, and slides to become a part of 
the permanent collection of the Gallery. 
General chairman of the Fifth Idaho is 
our good correspondent, Dan Heidel. If 
you don’t get your entry form, drop him 
a line at 1421 Vista, Boise, Idaho. His 
publicity of the Exhibition Committee 
and edging panel reads like a Who’s Who 
listing of PSAers. 

The 18th Salt Lake City Exhibition 
was “a whopping big International again 
this year” according to Ray Kirkland. PSA 
Gold Medal for best of show was award- 



Salt lake International fudges included 
(from left) Raymond P. Schmad, Howard 
Tribe, R. B. Horner, APSA, Alford W 
Coftper, APSA, Mattie C. Sanford, APSA, 
Barrie H. Bieler, APSA, shown with Syl- 
Mh Durrant, exhibition chairman. Photo¬ 
graph by Ray Kirkland, Bountiful, Utah. 


ed to P. B. Mackenzie, of Plymouth, Midi. 
The Leila and Harry Bassford Award for 
the best scenic nature vista went to Earl 
Haering of Glendora, Calif. In the Nature 
Division, Salt Lake Medals were won by 
Louise Broman, FPSA, Elsie B. Westmark, 
APSA, and Stephen E. Shepard. In the 
Color Division, Salt Lake Medals were 
won by PSAcrs Chet White, Raymond 
Sehortniann, and Russell Morgan. An un¬ 
usual item is that Ernest Ebberfield, of 
Jackson Heights, N.Y. carried off two of 
the Salt Lake Medals. Congratulations to 
all! 

In spite of what we read about the 
judges, God bless Ym, they’re a dedi¬ 
cated group! Maybe we’ve mellowed since 
they liked us in Salt Lake. 

Northern Notes 

With our Billings CC readers knee 
deep in snow, they’ll doubtless enjoy rem¬ 
iniscing about that lovely day last Sep¬ 
tember when they made a line outing tour 
of the ghost town of Castle in the Crazy 
Mountain aica, about 65 miles northwest 
of Billings There were 50 participants 
who had a line journey into the past. 

The annual public exhibit of black-and- 
white prints in a local bank lobby is one 
of the main activities of the Billings CC. 
Tlie exhibition usually takes place in Jan¬ 
uary or February. The wheels are in 
motion this year as the filth display is 
readied for hanging. An increased interest 
is noted each year as the viewing public 
is drawn to the show. Last year 128 prints 
were displayed by ten makers. With the 
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Second MlU-high Round Up featured Tad Nich¬ 
ols of Tuscon, Ariz., and an exhibit of Glen 
Canyon area; 292 attended. 


active work of the club, a larger display 
is expected for this >oar, and why not 
with such enthusiastic comments as “Your 
club is doing a marvelous job—Let’s see 
more of these exhibits*' coming from pub¬ 
lic comment in the registration book. 

That’s all for this month, but don’t 
foi get your “News-olution” for 1963—it’s 
up to you to keep us in print. 

PD Hint— Restore darkroom accessories 
to like new appearance with low cost 
cans of flat spray paint sold in hobby 
shops. Especially recommended, the flat 
white in the Pactra miniature can for 
cleaning up those rusted white metal en¬ 
larging easels—also flat black and flat red 
for any item or area which might give 
reflections. 









..FRIENDS: do you suffer from 
'shoulder sag, muscle strain, 
curvature of the^fcspine? 


Get 

relief 
in a flash 

with 

UUrabUte 

METEOR-SP 



ONE PIECE, PERMANENT 
ELECTRONIC FLASH FOR 
THE PROFESSIONAL 





it place 34 ounces of Ultrablitz on your camera ... nothing on your shoulder 
no power pack, no wires, no cables. Enjoy soothing, all-day relief with 80 watt 
: seconds of consistent power. Take either 90 fulhpower or 140 half-power flashes 
' per charge of it^ high potency nickel cadmium battery. Jake all you want with 
^tirjy interchangeable spares ... or 110-220 volt AC. Ypur guide number for ASA 
~ >jjj25 Is 65-70. Complete with battery, recharger and AC cord, less than 


BUT DON’T WAIT. RUSH TO YOUR CORNER CAMERA StOftE 


TODAY. YOU’LL BE A NEW MAN TOMORROWI 


writi *oR 'Rtf booklet ALLIED IMPEX CORP, 


kBLITX R1 
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ideas in images 

One hundred prints by ten photographers make up an exhibition 
in which the author seeks to clarify some of the significant 
values of this most characteristic art of the machine age 

By PETER POLLACK 

Director, American Federation of Arts 


P 1IOTOGKAPIIY has affected our lives so long and 
so deeply that the tardiness of critics in trying to 
understand it as an art can only be marveled at. The 
literature of photography is vast, but, with certain 
outstanding exceptions, has been confined to technical 
matters and cook-book instructions—all f-stops, exposure 
times, and darkroom procedures. Today, however, we 
have begun to make up for lost time. Photography 
has been accepted in a number of our major museums 
on the same basis as any of the other graphic arts— 
etching, woodcut or lithograph. Discussions about pho¬ 
tography’s contemporary significance and about the 
principles that guide or should guide its high practi¬ 
tioners have swelled to impressive dimensions. The 
nature of photographic activity is a central issue of our 
day. 

This development is to be welcomed; and the exhi¬ 
bition, Idem in Images, has been organized, in part, 
to contribute toward greater clarity in the growing de¬ 
bate. It is hoped that this presentation of pivotal pho¬ 
tographic masterworks by ten American photographers 
will help elucidate some of the significant values of 
this most characteristic art of the machine age. 

Perhaps the knottiest question is the relation between 
photography on the one hand and drawing and paint¬ 
ing on the other. Photography developed out of draw¬ 
ing and painting. The first practicing photographers 
were painters. So long as painters and photographers 
have eyes, they will have eyes for each other’s work 
and will learn from each other. There will probably 
always be areas where these two modes of visual 
communication overlap. But there are also realms.that 
are exclusively photographic, where paintings cannot 
follow, and in their exploration photographers have 
achieved their greatest triumphs. 

• Photographic vision came into being when painters 


began tp use optical and mechanical devices—cameras 
obseura, mirrors, lenses—as aids in observing and ren¬ 
dering form and perspective accurately and quickly. 
This happened centuries before the first true photo¬ 
graphs. Durer, for example, invented and used a num¬ 
ber of such aids around 1500. Vermeer, in the following 
century, developed camera-like vision to a remark¬ 
able degree. He was fascinated by the world of light 
disclosed by mirrors and lenses. He revealed forms 
by rendering play of light with the utmost delicacy 
and precision, even recording phenomena that the 
unaided (‘ye cannot see. For example, he loved to 
paint the "circles of confusion” that occur around points 
of intense illumination when not every ray in a beam 
of light is brought into the sharpest focus. After the 
photographic camera was invented in the nineteenth 
century, painters were strongly inspired by the images' 
that it formed. The Impressionists, in particular, were 
profoundly indebted tc* photography, which played an 
important role in their deep and wide exploration of 
light phenomena. Meanwhile, photographers borrowed 
from painters and printmakers, especially in over-all 
composition. Their borrowings were greater in the 
studio than in the field, where nature proved more 
resistant to human manipulation. 

The differences in the type of graphic image pro¬ 
duced by pigment-charged sticks and brushes, on the 
one hand, and an optical instrument coupled with 
light-sensitive material, on the other, have been no*t\tir* 
to the mutual enrichment of painting and photogra^ 
phy. The steady and continuing interchange has pro¬ 
vided a constant expansion of our visual horizons. 

Pictography and painting, we know, have common 
ground. But it would be w r rong to conclude from this 
that they are twifl arts. In certain wayj, they are* 

(Text continued on page 24) 
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Photogram, 1902 




Gyorgy Kepes, in his elimination 
of representational images, does 
away with the camera and its Jens. 
He places forms and shapes on 
sheets of photosensitive material, 
and paints with beams and pencils 
of projected light. His photograrfis 
are remarkable for the complexity 
of their abstract patterns, con¬ 
ceived in depth and demonstrating 
masterly control of space and form, 
suggesting manipulation of merg¬ 
ing, separating, and interpenetrat¬ 
ing light and shadow. Although 
not photographs, his photographi¬ 
cally conceived images open up a 
whole new world of abstract light, 
space, and form. 


Photocram, 1902 





New England Barn, Chatham, Mass. 


Ansel Adams-at the opposite extreme from Kepes in the personal styles exemplified 
in this exhibition—shows us grand, classic visions of nature. When he photographs 
humans, as he does sometimes, he does not permit their humanity to intrude upon his 
cool, poetic world of light-created texture, shape and form. They become still lifes, .is it 
were, joining his trees, rocks, roots, clouds, and mountain tops as enduring aspects of 
nature. He begins a photograph with an ideal image in his head. Step hv step, in 
composing, exposing, developing and printing, he controls the whole process of picture 
making so that he eliminates any possibility of an accidental, spontaneous, unforeseen 
effect. In so doing, he achieves his predetermined stiucturc of massed blacks and 
whites, of subtle intermediate tones, of deep space, sharply detailed forms, and 
variegated textures. The resulting print has the musically proportioned harmony and 
balance so characteristic of this virtuoso and perfectionist. Such use of the camera is 
in the greatest possible* contrast to methods current today, when many photographers 
seek the qualities that Adams recoils from as defects: blurring, soft focusing, and 
graininess of print. Adams docs not rbally care whi^J the camera can do—he cares about 
what it can do for him. 
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Men in a Concentration Camp 


■Margaret Bourke-White, more than almost any other photographer, has given shape to the journalistic art form of 
the photo essay. A rare combination of breadth and sensitivity of perception enables her to see the great movements 
of society' in ordinary human actions, and her disciplined cameras direct her message home to our understanding in 
the simplest and most direct way. She eliminates whatever is superfluous to her central purpose, and gives us a 
view of people acting out their significant roles in current history. She conveys to us what it means to lie a construc¬ 
tion worker in a Montana boom It own; to live as a southern share-cropper during the misery of the depression; to 
sweat in the stifling burrows of a<South African mine; to starve in a Nazi concentration camp; to engage in desperate 
combat in Russia, in Germany, in Korea. She deliberately heightens the drama but nothing is foiced, nothing is 
faked. The balance and restraint result in pictures so convincing in their truth to life that we feel we are watching 
the complex, changing web of history l>eing woven before our eyes. 


The Invisible Man 


Gordon Parks, like Margaret Bourke-White, is a photographer of the human condition and, like her, is tre¬ 
mendously versatile. Three fields claim him as a master—fashion, intimate portraiture, photojournalism. Unlike 
Bourke-White, he is a conscious moralist though as unfailingly dramatic. Parks strives to strip away the ex¬ 
ternals to expose the inner, psychic life of his subjects. His woman gambler in the grip of anxiety is a study 
in anguish of spirit. About her, Parks wrote me, "She was trying to cling to her money as well as her beauty.” 
The sullen glance of the teenage Harlem gangster glaring through a broken window is a mask of frustration 
and pent-up violence, violence all the mo^e threatening Tor its being contained. Parks is particularly sensitive 
to the rich-poor relation. He grasps and shows us the dignity of the poor as well as their misery, and his sharp 
cfe tor the ritualized behavior in high life is the basis for his perceptive and individualized fashion photog¬ 
raphy as it is for his portfaits of the celebrated. On the occasion of a one-man show of his I assembled for the 
Art Institute of Chicago, Parks wrote, "The Camera is a forthright,* honest and powerful medium for self-ex¬ 
pression, and its potentialities are far-reaching and unpredictable. A good picture may not always be in focus 
or best in cpmpOsition, but in it you are always avVare of a specific moment, which has been recorded truthfully. 
As a photographer I relentlessly search for that specific moment.” ^ 
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Coney Island Embrace 


Bruce Davidson is another photojournalist, although a member of the younger gener- 
ation. It is interesting to compare his documentation of teen-age gang life with Parks'. 
Davidson's young people do not burn with frustration and rage. Rather, the photog¬ 
rapher has infused into his presentation of them an astonishing poetic feeling and depth 
of mood. This expression of emotion is achieved in part by his selection of subjects— 
young people gioping lor one another are, by nature, moving—but made still more so 
by giaphic means. Davidson uses available light-rather harsh, flat lighting-achieving 
strong contrasts, with large, dim areas. Hut he softens the pattern of lighting by using 
grainy film and exploiting its possibilities of grainy texture. He suggests movement on 
occasion, through blurring his image-a far cry from the crisp definition, sharply defined 
plane's, and lovingly described detail of such classic-minded artists as Ansel Adams. Blit 
he is no less sensitive to visual wonders. By comparison with his fellow photojournalists 
he is something of a romantic. 
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Stravinsky 



Arnold Newman specializes in portrai¬ 
ture, and has developed a highly imag¬ 
inative approach. He shows his subjects 
as part of a grandly patterned, superbly 
composed picture 1 of which other parts 
are symbolic objects signifying the sub¬ 
ject’s occupation or other significance in 
the world. We may be leininded, in a 
way, of the nineteenth-century photogra¬ 
pher Hejlander, the Anglo-Swedish in- 
venter of composite* and montage pho¬ 
tography, although Kejlander never 
achieved Newman’s honesty or artistic 
unity. Again, in the Middle Ages and in 
the Renaissance, convention gave identi¬ 
fying attributes to saints and biblical 
figures—a tower to St. Barbara, a lamb, 
cross and hair shirt to St. John the Bap-f 
tist—to enable the faithful to recognize 
them at a glance. In Newman’s famous 
portrait of the composer Stravinsky, the 
central motif is the smoothly curving, 
solidly massed form of the cover of a 
grand piano, which we also see as a 
musical note. Newman in all his photo¬ 
graphs of people who are making im¬ 
portant contributions to the aesthetic or 
scientific development of our time—the 
artists, critics, scientists and musicians— 
exposes their major interests through 
compositions he coilteives to broaden 
our understanding of their inherent char¬ 
acters. 


Picasso \ 
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Stove, Chimney and Kettle, Pvjus, 1932 


Todd Webb is a photographer of places—places shaped by the life of men. The multi¬ 
faceted form of the city fascinates him, and ho trains his camera on one aspect of 
the cityscape after another. He shows ns the incredibly complex configuration of 
the city's streets, squares, windows and alleys by day and by night, in broad pan¬ 
orama and in small detail, its doorways, lamps and even its tombstones. More often 
than not, people are not shown; but their traces are there and, people or no people, 
we are given a powerful indication of how people,,live or have lived. Webb is another 
master of composition, using space in the dimensions of the photograph as though 
modeled by a sculptor's hand. In shooting, he organizes the ^picture to come as 
close as possible to indestructible unity. In the darkroom he varies his prints to 
come closer still to a total entity. He refines contrasts, heightens drama, muting 
every disturbing feature by eliminating every trace of the extraneous, thus showing 
us his upique image of the dull and the decrepit; views that wc would easily overlook 
but foi^nis artistry. , 
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Wing of a Smalls Fly 

Andreas Feininger is an analyst among pho¬ 
tographers, more concerned with a vision 
of nature’s structure than with a presenta¬ 
tion of the things and people within nature. 
He investigates natural vistas on every level 
from the telescope to the microscope. Thus, 
he enlarges the scope* of our normal, un¬ 
aided vision, assisting us to observe the 
anatomy of our surroundings in unexpected 
forms and new beauty, as in the* diamatic 
pattern of a rattlesnake’s coiling skeleton, 
or the marvelous wood carvings created bv 
the jaws of the carpenter ants. In the same 
wav, Feininger intensifies our perception of 
nature’s processes, enabling us, for example', 
to see with our own eyes a pond in the 
process of freezing. Half scientist, all ar¬ 
tist, be is the' most scholarly of photograph¬ 
ers, and applies his encyclopedic knowledge 
of photographic techniques with schooled 
intelligence and highly disciplined control. 


Cultivation Contours 

William Garnett shares Ansel Adams’ sen¬ 
sitivity to the beauty ot the outdoors and 
Feininger’s interest in natural structme, but 
on moic than one level. He looks at the 
world from the twentieth-century perspec¬ 
tive of the upper air, icvealing the earth’s 
forms and textures from above in pictures ot 
extraordinaiy technical skill, lit* learned to 
fly in order to exercise lull control over 
both camera and plane at the critical mo¬ 
ment of shooting accident was not to be 
allowed to select a subject and frame it 
within his viewfinder. Garnett lias come to 
know and understand the laminated world 
of air, land, water, and land below the 
water as Renaissance artist came to know 
the human body and its articulated struc¬ 
ture of bones, muscles, skin and hair. He 
discloses the transparency of lake and sea, 
describing the configurations of the land 
and beds underneath; the ripple of the 
sand dunes; and the textures of plowed 
land, woodland, grassland, and hill. From 
high up he shows us the lively patterning 
of terrain, the maplike structure of the 
’ earth. Only such familiarity with the upp£r 
reaches of our natural environment coidd 
have produced his remarkable picture ofyi 
ffock of gulls, where the pattern of white 
birds is echoed in a double set of shadows— 
first in gray on the water’s surface, then in 
black in the ocean bed below. 



Wkf.d Against Sky 

Harry Callahan makes pliotogi aphic discoveries by isolating 
and simplifying commonplace objects. Without their familiar 
context they acquire a new, magical identity, and, with Calla¬ 
han’s interpretive power, they almost sing—so surely are they 
placed within the confines of the print and so pure are the con¬ 
tours bv which they arc bounded. Other photographers, Weston 
and Adams among them, have tiunsformed vegetables, eroded 
rocks, and dilipidated houses into glowing esthetic visions. But 
Callahan grafts onto their realism his unique abstract vision. 
Usually, Callahan’s clearly stated semiabstractions are achieved* 
by his accomplished technique of straight photography. But he 
also makes multiple-exposure pictures in which, as in Cubfst 
paintings background and foreground no longer suggest depth. 
A repeated image dances across this dislocated space creating 
a rhythm of shifting, brtiken, interpenetrating planes. 
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(Text continued from page 15) 

.‘opposites. We always know that a painting, no matter 
how real it seems, can be a fabrication, a fantasy. 
And we always feel f that a photograph, no matter 
how fantastic, shows us reality itself. 

There is a dimension of primary nature in every 
photograph. This, in a way, accounts for the greater 
effectiveness of photography on the simplest level of 
visual communication: data gathering and storing, the 
recording of raw information. Here the camera can 
be operated automatically today, even without the 
intervention of human hands. 

On complex levels of communication, however—the 
conveying of distilled and heightened experience: con¬ 
cepts, emotions, symbols, beautiful forms and patterns, 
life movements— painting and photography, in com¬ 
petent hands, so extend and magnify their basic dif¬ 
ferences as to become separate arts, each with its own 
sphere of values. In essence, contemporary painters 
exploit the potential of their medium for showing us 
inner visions that they build inside their heads, and 
photographers show us their visions of the reality out¬ 
side our bodies: structures and patterns invisible or 
inaccessible to the naked eye, the rhythms of nature, 
the movements of society. 

The human hand is an extraordinary tool—supple, 
flexible, highly responsive to messages from the brain. 
Put a pencil or a brush in it, and it is the same hand 
with an extra, specialized finger. Put an instrument 
like a camera in it, and the ability of the brain to en¬ 
visage, record, control, modify, and transform reality 
has been extended to realms beyond our imagining. 

Only in the past fifty years or so has there been 
general realization among physiologists and psycholo¬ 
gists—artists, I think, have always realized it—that 
ordinary, familiar human vision is personal and crea¬ 
tive. What we see depends upon our natures, our 
purposes, and our histories as well as upon the signals 
with which our surroundings bombard us. The things 
and relations that we discern, wc carve out of a welter 
of sense, impressions. Those among us who are gifted 
and sensitive in seeing grasp with their eyes—things, 
patterns, and relationships that escape the rest of us. 
They can follow the patterns of movements as they 
unfold, selecting them from the infinite number and 
variety that could be seen. Persons who are so visually 
gifted, when they have cameras in their hands and 
know how to use them, can make enduring records, 
graphic statements of their acts of seeing. Thus, their 
marvelous vision, formerly private and personal, be¬ 
comes public and social. It becomes ours as well as 
theirs; and to see the world with their eyes can be 
among our more exalted experiences. 

The extraordinary images set side by side in Ideas 

• and Images will affect most observers as an arresting 
display of man*s creative imagination. The work of ten 
well-known photographers is shown in one hundrqd 
carefully selected photographs. By intention, these 
numbers are # not large. The hundred images are both 
many and few enough so that visitors can easily grasp 
the exhibition as a whole and receive from it an im- 
presjion of the profundity and scope of photographic 
art today. Each constellation is full enough to reveal a 
cle/r-cut independent personal style, consistent in hu- 
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man purpose, expressive meaning, and organization of 
form. And each picture is a revelation of experience 
made unified and rich by a disciplined, intense vision. 

Here then are yfen photographers and one htindred 
black-and-white photographs. What ck> these ten pho¬ 
tographers have in common with one' another and with 
the other thirty or perhaps forty who could have been 
selected in their stead? Above all, their ability to see, 
their daring, their drive to push forward the bound¬ 
aries of visual culture by means of the art of the 
camera; their desire and dedication to explore the 
world of light, the world of nature, the world of Vnen. 
All this, in one degree or another, they have in common, 
but beyond this association in their selected medium, 
there is the inner need of the individual that must 
be considered; what he is prepared to see and needs 
to see to enable him to satisfy himself in taking his 
own kind of picture of his own world. For want of a 
better word, it is this I call style, a personal way of 
seeing that the photographer imposes on the image 
he shows us. 

The creative impulse leaps from vehicle to vehicle, 
according to the needs and aspirations of the times. 
Once the hand tool was the centrally important art 
form, then the decorated human skin, the cave mural, 
the royal toinb, the temple of the gods, the statue, 
the illuminated manuscript, the great cathedral, the 
easel painting. The photograph is but the latest to be¬ 
come a housing for the* creative spirit—and its possibil¬ 
ities for art have only begun to be exploited. It would 
appear that a future of unimaginable richness lies 
ahead for creative photography—individually created, 
mass viewed—the central art of the twenty-first cen¬ 
tury. ■ 


Where to See Ideas in Images 

This 100-print exhibition by ten photographers was spon¬ 
sored by the Worcester (Mass.) Art Museum, where it was 
first presented from Oct. 17 to Doc. 16 to inaugurate the 
museum's new photography collection, established under the 
direction of Stephen B. Jareckie of the museum staff with 
Peter Pollack as honorary advisor. Special events during the 
showing included lectures by Oyorgy Kepes and Harry Cal¬ 
lahan and the presentation of three films—“The Naked Eye," 
“The Photographer,’’ and “Yosemite—Valley of Light.” 

The show is being circulated to other museums in the 
United States and abroad by The American Federation of 
Arts, 41 E. 65th St., New York 21, N.Y. Thus far its itinerary 
is as follows: 

Feb. 1-22—Indiana State College*, Terre Haute, Ind. 
March 8-29—Morgan State College, Baltimore, Md. 

April 12-May 3—Commercial Museum, Philadelphia, Pa. 
May 17-June 7—Dallas (Tex.) Museum of Fine Arts 
June 21-July 12—J. B. Speed Art Museum, Louisville, Ky. 
fuly 26-Aug. 16—City Museum of St. Louis, Mo. 

Aug. 30-Sept. 20—Flint (Mich.) Institute of Arts 
Oct. 4-25—Frye Art Museum, Seattle, Wash. 

NoV. 8-29—Munson-Williains-Prootor Inst., Utica, N.Y. 
Feb. 21-Mar. ‘13, 1964—Museum of Art, University of* 
Michigan, Ann Aybor, Mich. 

July 10-31, 19G4—Allentown (Pa.) Art Museum 
Oct. 23-Nov. 13, 1964—Lamont Art Gallery, Exeter, hJ.fl/ 
Ideas in Images will remain on tour through February, 
1965, and additional showings will be announced in the 
Journal from tinfie to time as thejPare scheduled.— Ed. 



New Projection Practice 

This PSA Uniform Practice for Judging Amateur Slides and Motion Pictures was 
approved by the Board of Directors in August for a year of trial and criticism 


By ALLEN STIMSON, FPSA 

Chairman, Uniform Practices Advisory Committee 


Foreword 

The Judging of projected color films is important to all 
salons and many other photographic competitions. Salon 
committees desire guidance in providing judging facilities. 
Those who enter films want to preview them under judg¬ 
ing conditions. There have been no standards or recom¬ 
mended practices applying to the projection of any type 
of transparencies, nor for amateur movies. However, much 
work has been devoted to theater projection of 35mm 
professional movies. 

There have been so many uncertainties among salon 
groups that the PSA Board requested the preparation of 
a Society Uniform Practice coveting judging conditions 
for amateur slides and movies. With the aid of many 
people, both in the Society and in industry, this Uniform 
Practice has been completed It represents the best com¬ 
promises between all factors involved as agreed upon by 
knowledgeable people familiar with the arts and tech¬ 
niques involved. This Uniform Practice attempts to define 
limits for the variables which affect the appearance oi 
the projected image, without imposing any tinneccssaiy 
restrictions. 

The most important factors considered are: 

1. The brightness of the screen as viewed by the judge's. 

2. The position of the projector relative to the screen 

3. flic position of the judges relative to the screen. 

1. The* stray light at the screen. 

In the past screen brightness has been discussed more 

Screen Brightness Comparison Chart 

Screen Brightness-footlambert 




Min. 

Mean 

Max. 

PSA 

8mm (This Uniform Practice) 

9 

12 

15 

PSA 

16mm (This Uniform Practice) 

12 

16 

20 

ASA 

35mm Indoor Theater Pro¬ 

10 

16 

20 

ISO 

jection (PH22.124-1961) 
16mm anl 35mm Theater Pro¬ 

7.3 


19 

ASA 

jection (ISO/TC36/192) 
16mm Review Rooms 

8 

10 

12 


(PH22.100-1955) 




SMPTE 35mm Drive-in Theaters 

4.5 

- 

20* 


(RP-12) 




SMPTE 35mm Review Rooms 

14 

16 

18 


(FPP3.24-210) 

*The ratio between the luminance of the brightest and darkest 
qoints .on the horizontal centerline of the streen (excluding 5 
percent of the screen width at each edge), as/seen from any car 
position, shall not be more than 3:1. \ 

■ • Beaded Screen lllunination-footcandles 

Min. f Mean Max. 

PSA 35mm (This Uniform Practice) 8 13 18 

PSA-CD 35mm Slides * 15 20 25 


than the other items, but all are important. Stray light, 
for instance, can degrade any projected image. 

For normally exposed films, minimum screen bright¬ 
ness of 7 footlamberts is required by the observer for 
normal color perception. Higher screen brightnesses are 
usually preferred. Excessive brightness rarely degrades 
noirnaJly exposed slides. Excessive brightness of movie 
screens may cause the appearance of flicker. Experts in 
color technology prefer screen brightness of 50 footlamberts 
for projection of slides. In exhibition hall projection of a 
15-foot image the screen brightness may not be? over 10 
or 15 footlamberts. Overexposed films look better with 
low scicen brightness blit appear “washed out” with high 
screen brightness. Hence, the preferred screen brightness 
depends, broadly, on the original exposure. It is desir¬ 
able to standardize the screen brightness at a level ade¬ 
quate for good color presentation and within the capabil¬ 
ities of available projectors and screens. 

Directional screens appear much brighter than matte 
screens for the same piojeeted illumination and when 
viewed from a point near the projector axis. This “gain” 
in brightness is defined as the ratio of the brightness of 
the* directional screen to that of a perfectly diffusing and 
icflccting smface, both measured under the same condi¬ 
tions. The gain of some directional screens is as high as four. 

In this Uniform Practice the screen brightness required 
is stipulated with a tolerance of ±25% to ±40%. Preci¬ 
sion brightness meters are unavailable to most salon com¬ 
mittees. Screen brightness can be measured within about 
±50% with exposure meters when used as prescribed. 
Better instruments may be made available at a reasonable 
price when manufacturers become aware of the need. 
Meanwhile, the methods and objectives outlined here will 
lead to much more uniformity than now exists. 

Directional screens manifest different brightnesses de¬ 
pending on the angle of the observer from the screen 
and from the projector axis. Since the eye subtends a 
small angle in observing the screen, a good brightness 
ineter must accept light from only a small angular field, 
of the order of two degrees. An exposure meter has a 
large acceptance angle and measures the average bright-* 
ness within its field. The maximum or visual brightness is 
often between two and four times the average brightness, 
llenpc, exposure meters read screen brightness at 25%. to 
50%. of the actual brightness depending on the direction¬ 
al characteristics of* the screen. In this Uniform Practice-, 
multiplying factors are given for some exposure meters 
which correct for these directional errors and also convert 
the readings to footlamberts. ° 

Lightmeters are more readily available than brightness 
meters, and most of them are calibrated directly in rqot- 






scrcevT 


Precision screen brightness measurements can be made 
only with a high sensitivity meter having an acceptance 
angle of about twc> degrees or less. Since these arc not 
generally available/ there appears to be no advantage 
in accuracy in determining screen brightness with either 
brightness or illumination measurements using exposure 
meters. Hence, both methods are given in the text and 
the more convenient one may be used. 

Since most laymen do not understand photometric terms, 
the relations and differences between illumination and 
brightness are illustrated by both drawing and text in 
Fig. 5. For simplicity the only units mentioned ary the 
footcandle and the footlainbert. (Another unit of bright¬ 
ness frequently heard, the candle per square foot, is equal 
to 3.1416 footlamberts.) The familiar terms, illumination 
and brightness, are used in place of the more precisely 
defined terms, illuminance and luminance, because noth¬ 
ing is to be gained by confusing photographers with new 
words. • 

The actual level of screen brightness used tor different 
motion picture and slide applications art' compared to this 
recommended practice in the accompanying chart. 

Members of the General Society Practices Subcommit¬ 
tee responsible for this Uniform Practice, which was ap¬ 
proved by the PSA Board of Directors in August, 1962, 
for a year of trial and criticism, arc: 


Figures 1*3 indicate uniform protection and viewing arrangement 


candles. With these meters the screen illumination can 
be measured within the accuracy limits of the device 1 
(say ±20%). To obtain screen brightness the illumination 
is multiplied by an assumed reflectance of the screen. 
This reflectance is rarely known closer than 30%. The 
error in determining screen brightness by illumination 
measurements is probably ±50%. This is about the same 
error as that expected when measuring screen brightness 
with exposure* meters using the corieetion factors given 
in the text. 


Pictorial Division 

Color Division 

Motion Picture 1 Division 

Stereo Division 

Photo Journalism Division 

Nature Division 

Techniques Division 


William Barrett, APSA 
Adolph Kohncrt, APSA 
Peter Gibbons 
John Paul Jensen, APSA , 
John Brooks, APSA 
Audrey Gingrich, FPSA 
Dr. H. Clvdc C Jar 11 on, FPSA 


'This foreword is intended to be published with the uni¬ 
form practice as explanatory background, but is not a part 
of the Uniform Practice. 

Allen StUnson, FPSA, Chairman 
Uniform Practices Advisory Committee 


TABLE 1—Summary of Projection Conditions for Judging 
Amateur Slides and Movies 


1. Judges • 

Minimum eye adaptation time—minutes 
Viewing angle from projector axis (B, Fig. 2) 
Viewing distance, min. 

max.* 


? Prnject«r 

Angle from normal to screen, max. (C, Fig. 3) 

3. Screen Brightness (Projector running without f 

Center (footlamberts) 

Corners (% of center brightness) min. 
Center, lens capped, max. 

4. Maximum surround brightness 

0 

% of screen center brightness 

5. Screen 

, Color 
Surface 

» 6.‘ Screen illumination (alternate method) • 

Center (footcandles) 

Corners (% of center illumination) min. 
Renter, lens capped, max. 

7. Viewing angle from projector, max. (A, Fig. 1) 

- larger dimension of ecreen image. 

26 


Slides 


3 

10° 
10 ft. 
6W 


10 ’ 


25+10 

50% 

1 % 


5% 


# white 
matte beaded lenticular 


16mm 


3 

-ur 

’ 10 ft. 
6W 


10 " 


16+4 

50% 

1 % 


5% 


i white 

matfe beaded lenticular 


8mm 


3 

+ 10 ° 

8 ft. 
6W 


10 " 


12+3 

50% 

1 % 


5% 


white 

matte beaded lenticular 


32+12 13+5 10+3 
50% 50% 50Vo 
1 % 1 % !% 

30" * 10° 30" 


\ 1 % 

30" 


:5 8+2 5+1 
50% 50% 
1 % 1 % 


10" 30" 


15+4 6+2 4+1 
50% 50% 50% 
1 % 1 % 1 % 

30° 10° 30°' 



Purpose 

This Uniform Practice is intended to 
"assure greater uniformity in the judging 
of slides and movies.- It will enable tlta 
exhibitor to project his slides under thA 
same conditions* 1:\ which they will lx* 
judged. It will serve as a guide to ex¬ 
hibition committees which provide facil¬ 
ities for judging. In Table 1 arc tabulated 
the judging conditions while the projec¬ 
tion and seating arrangements are shown 
in Figures 1, 2, and 3. 

Judges 

A minimum of three judges is recom¬ 
mended for important competitions such 
as international salons. Initially, each 
should look at a dozen or more represent¬ 
ative pictures for at least three minutes 
before judging, to become adapted to the 
situation. The judges should be seated 
within the designated angular positions 
measured from the projector, angle A Fig 
1. For beaded screens they should be 
within about 10 degrees and for the other 
screens within about 30 degrees ol the 
projector axis. If the judges have to look 
upward to see the screen, some neck 
strain may result. Accordingly, it is sug¬ 
gested that the center of the screen be 
not more than 10 degrees (angle b Fig. 2) 
above or below the level of the judges’ 
horizontal vision. The viewing distances 
should lx* within the limits given in 
Table ]. For best results it js suggested 
that the judges rest periodically. 

• 

Projector 

Tlx* keystone effect is noticeable if the 
projector is at too great an angle to the* 
normal from the screen. The projector 
should he located within 10 degrees of 
a perpendicular to the midpoint of the 
screen (angle* Cl P'ig 3). 

Projection Screen 

Matte, beaded, e>r lenticular screens may 
he* used. The color, texture*, ui lack of 
unite)]niitv ol the scieen should not ma¬ 
te-daily affee’t the* appearaixe of the- pro¬ 
jected image. White* matte select is are 
pretcircd hy many vveirkeis because e>f 
uniformity oi image appearance from elif- 
ferent directions, and absence' of surface* 
texture. However, more light is reepiircd 
to gel equal screen brightness than with 
beaded ex lenticular scieens. 

Screen Brightness 

Screen brightness is mcasuml from the 
juelge’s vie*wing position with the* piojector 
running, without slide or film, hut with 
the standard aperture in place. Screen 
brightness should he measured at the 
five points designated in Fig. 4 

For the judging of slides, brightness at 
the center of the screen of 25 ± 10 fool- 
lamherts is recommended. For 8mm 
movies, 12 it 3 footlamberts appears ad¬ 
equate while 16mm films can easily be 
# projected aj 16 ± 4 footlamberts. One to 
the si halier motion picture film sizes it 
is not practical, in many cases, to use 
screen brightness higher than the limits 
given. 

The screen brightness at the comers 
of ’the projected area should be at least 
SO?? of that at the center. The comer 



Measurements of screen brightness arc* always made with the projector running without 
film but with the standard aperture in place. Center screen measurements are made at 
ihe center (><) of the projected area. Corner measurements are made at points (-+-). 
Differences between illumination and brightness (footcandlcs vs. footlamberts). Screen 
illumination is measured by the incident light meter at the screen. Screen illumina¬ 
tion depends on the projector and its distance, and is unrelated to any characteristic 
of the screen. It is expressed in units of footcandles. Illumination is the density of 
the light rays incident on the screen. Incident light is not visible but is manifested 
by the brightness of the screen which it illuminates Screen brightness is measured by 
a reflected-light exposure meter or brightness meter. The brightness is equal to the 
screen illumination multiplcd by the reflectance of the screen for the particular angles 
of incidence and observation. It is expressed in footlamberts. Brightness is perceived 
as the lightness or darkness of the illuminated screen 

While the units, footcondle and footlambcrt, are numerically equal, ihe footcandle may 
be regarded as a measure of cause, whereas the footlambert, is the measure of effect. 
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SCREEN 


REFLECTED-LIGHT 
EXPOSURE METER 
MEASURES BRIGHT¬ 
NESS. THE 
FOOTLAMBERT 
IS A UNIT OF 
BRIGHTNESS. 



i(EEJ INCIDENT-LI6HT METER. 

* t MEASURES ILLUMINATION. 
THE FOOTCANDLE IS A 
UNIT OF ILLUMINATION. 


PROJECTOR 


S neasurement is made at a position about 
07c of the screen image dimension from 
he edges. See Fig. 4. 

The appearance of tlu* screen image 
is degraded by stray light. When the lens 
•is capped, tlu* stray light should not il¬ 


luminate the screen to a brightness greater 
than V< of that measured when tlu* lens 
is uncapped. Also, the screen brightness 
due to shay light measured from any 
judge’s position, should not exceed Ifv of 
the normal selected brightness. The read- 

' ' *r 



ability test described in the paragraph on 
Stray Light play be used. 

Measuring Screen Brightness 

Precise instruments fer measuring 
brightness are not generally available al¬ 
though they can usually be borrowed from 
the local power and light company. A good 
screen brightness meter should have an 
acceptance angle of 2 ° maximum and 
should be calibrated in photometric units. 
The G-E Luckiesh Taylor Brightness 
Meter (out‘of production), the Spectra 
Spot Meter, and the MacBeth Illumino- 
meter are about the only meters which 
read directly in footlamberts with suffi¬ 
cient accuracy. 

Exposure meters can be easily used if 
calibrated in arithmetic units and the 
correction factors are known. 


RECORDED 

LECTURES 


Editor: Robort B. Portor 
2107 Sixth St., Pa I motto, Fla. 

I wonder how many clubs are faced with 
tile same situation as mine. Our new of¬ 
ficers take over on January 1, at which 
time new committees have to be set up 
and a new program gotten together. To 
get new, instructive, and interesting pro¬ 
grams in the middle of the season is 
quite a feat, if not almost impossible for 
the first few meetings. Why doesn’t yonr 
club get some of the recorded lectures to 
fill this gap? There are 35 of them with 
18 copies of each one, and 1 am sure that 
there will be one or two that can be made 
available on short notice. It’s worth think¬ 
ing about. At least send for information 
and see what there is to offer. 

The HL1 1 has one program on composi¬ 
tion which is quite suitable for all serious 
eaitiera workers, it is entitled “Composi- 
tionally Speaking." By slides and tape it 
explains the basic rules of composition and 
it demonstrates the effects of variation in 
gradation, texture, line, and balance. It 
will be difficult to resist running it through 
twice. 

There’s another lecture which is tops 
for a mixed evening. It is an easy way to 
entertain the women folk and even grand¬ 
father. It is called “Children as Subjects." 
It is composed of many sections such as 
one on posing children, another one on 
lighting them, and still another on types 
of background. There are many outstand¬ 
ing pictures by well known photographers. 
Only beware of one thing. The non-photo- 

4 graphic part of the family as well as your 
friends will want you to start taking pic¬ 
tures of their children. 

A friend of mine invited me to go along 
with him on a picture taking expedition. 
Ivfame equipped with camera, tripod ancj 
all my photdferaphic gear, including my 
lunch, for when I go on a picture taking 
trip I go prepared for most anything. To 
my ifurpirse, our expedition was to be 
only* as far as his hack yard. Well, to me 
there were a nice lawn, 4 few treef, some 

^28 


To Obtain Pootlamborta 
Multiply tho Scalo R—ding by: 

Motor Matte Scroon Beaded Screen 

G-E DW Type, hood 

on, cover open 12 17 

Weston Master 6.3 12 

Other meters and screens can be used 
but the multiplying factors are not avail¬ 
able. 

To read an exposure meter on the 
screen, first hold it close to and facing 
the center of the screen, Fig. 5. Then 
move the meter away from the screen 
along a line towards the judges’ position. 
The highest reading is the measure of 
the screen brightness. 

Maximum Surround Brightness 

It is desirable that objects near or sur¬ 
rounding the screen be lower in briglit- 

flowers, and garden furniture. It turns out 
that his club bad watched a lecture “Near¬ 
by and Close-up." We wound up by 
photographing moth wings, beetles, leaves, 
flower seeds, and many, many, things that 
all of us have in our own yards. I even 
ate my lunch while taking pictures, it 
was that interesting. It seems that this 
lecture explains the hows and wherefores 
of close-up picture taking. It demonstrates 
the use of supplementary lenses, tubes, 
bellows, etc.—not just tells you about 
them, but shows what results they give. 
There is one part that demonstrates how 
make and use artifical backgrounds so that 
they look just as natural as the real tiling. 
Imagine this, too-it explains how to quiet 
bugs and small animals so that they will 
stay where you put them until you have 
taken their pictures. It does make you 
wonder what’s going on in your own back 
yard. 

Did you ever sit by the window, in 
your back yard, or while you were trav¬ 
eling. watch all the different kinds and 
colors of birds, and wish that you could 
get good pictures of them. Oh, not one 
of the kind that, when it is shown on the 
screen, there is some discussion as to 
whether that spot is a bird or just plain 
dust on the slide. If you have, try and 
get the club to order the lecture called 
“Birds in Color." It shows the brilliant 
coloring and interesting lines of many of 
our birds. It doesn’t stop there though, it 
goes on and explains how to take these* 
exceedingly interesting color slides. If you 
take your wife to see it, and that is a good 
idea for it will interest her, be pre¬ 
pared to take good pictures of her para¬ 
keet. With rne, at least, something like 
that always happens. 

Well, it’s a warm day so I guess I’ll 
collect my wife, camera, some crackers, 
and head for the beach. It’s a set routine 
—I lay on my back on the sand, the good 
wife stands to windward of me and holds 
the crackers in her upstrctched hand, the 
sea gulls come and take them from hot, 
arid I snap pictures. This I got from on* 
of the lectures; which one I don’t reniemi 
ber. Both of us return home every time 
with the same feelings. I have a stiff neclf, 
she has a sore arm, the crackers arc gonA 
and we have one or two good pictures! 
Leave your overcoats at home and come 
join us. # B 


ness than the brightest objects in the 
projected images on the screen. Objects 
in dark surroundings whose brightnesses 
Are as great as 10 % of the screen• bright- 
* ness may be distracting to the judges. 
Hence, it is recommended that the max¬ 
imum brightness of objects in the sur¬ 
roundings as seen from the judges’ posi¬ 
tions not exceed 5% of the brightness of 
the screen measured when no film is in 
the projector. 


Screen Illumination 
(Alternate Method) 

Since brightness meters are not gen¬ 
erally available and only a few' makes of 
exposure meters can be used for the pur¬ 
pose, th<* screen illumination may be 
measured as an approximate method of 
determining screen brightness. Screen 
brightness is the product of the screen 
illumination and the screen reflectance. 
Different screen illumination levels will 
be required with screens having different 
reflectances. The reflectance varies with 
the type of screen and also with the 
angles of projection and observation. In 
Tabic 1 are tabulated different values of 
illumination which should be provided 
for the three types of screens given. Ob¬ 
viously, tho reflectances may vary with 
screens of the same type but of dillerent 
manufacture. Hence, the screen illumin¬ 
ation method is less precise than the 
screen brightness measurement. It is de¬ 
sirable that the projected screen illumin¬ 
ation at the corners be not less than 50' r 
of that at the center of the screen. 


Measuring Illumination 

Light meters calibrated directly in foot- 
candlcs may be borrowed from the local 
power and light company, or for example 
a C.'-K type DW exposure meter may be 
used without the directional hood. The 
original Norwood exposure meter with the 
photosphere also indicated illumination di¬ 
rectly in foot candles. To use the meter, 
simply hold it at the center of the screen. 
Fig. 5, or the designated test positions, Fig. 

4, with cell parallel to the screen facing 
the projector. The indication is the illum¬ 
ination in footcandles. 

Stray Light 

Stray light on the screen ol l% is not 
noticeable in the brighter areas of the 
picture but causes definite quality losses 
in the texture of dark areas such as 
water and black surfaces. As an illustra¬ 
tion, 0.35 footcandles is 1% of 35 foot- 
candles screen illumination. A 25-watt 
household light bulb, without reflector, 
at about 9 feet distance will illuminate 
the screen with 0.35 footcandles. This is 
more stray light than is usually present 
in a darkened projection room. 

A good test for stray light depends on 
visibility. A typewritten page of pica type 
is just barely readable at a ‘distance 
30 inches with 0.1 footcandles illumina¬ 
tion. The test can be made with the paper 
held close to the screen and with the.. 
projector running but lens capped. This > 
level of stray light is very satisfactory for ,' 
the projection conditions described in v 
Table 1. A 




Jerry Gerbille the Moocher 

This rodent of India can be bribed to pose by using the 
same techniques that work with many other small animals 


By T. S. LAL, APSA 


. MET JERRY and a lot of his kin 
I close to the port city of Mamlvi. 
Actually it was in the midst of some 
dry, desert-like wasteland on the 
JCutch peninsula, now a part of the 
province of Gujarath, in Northern In¬ 
dia. There' is a lot of rock of volcanic 
origin in Kntch, and thcic is a lot of 
sand too. During the hot, dry season 
alter the monsoons the glass gets up 
to 100 degrees much of the time. It 
was during the hot season that l met 
the Gerbille pack. 

The country around Mandvi was 
new to me, and so were its inhabitants, 
for I have lived for years in Quillon, 
close to the southern tip of India, and 
it is there I photographed so many of 
India's fruit eating bats. 

I became aware of these natives 
ol Kntch one day when I was stalking 
exotic birds of the region. This day it 
was flamingoes, and a special heron 
that 1 did not recogonize. Up from the 
shore l noticed many small burrows 
in the dry, semi-sandy soil. I wondered 
what creatures lived within, but I 
guess I made too much commotion to 
find out at the time. 

A later visit paid off. Along with a 
couple of friends, I was watching a 
bird near the spot, when one of my 
friends silently drew my attention to a 
hole some distance aw'ay. To me the 
sight we saw was wonderful. A small 
/(xlent.wafr gracefully standing on its 
hiro legs, just like a kangaroo, and it 
was surveying us with much curiosity. 
A/movement towards it, and it was 
gone in a flash. 

Investigation showed that the elon¬ 
gated hind limbs, and the posture of 


standing balanced on the hind feet, 
and long tail identified it as a Gerbille, 
called by some the Antelope Bat. Its 
habits were supposed to be noctnral, 
and since my electronic flash was out 
of order, I despaired of getting a pic¬ 
ture. Still dining the next seveial morn¬ 
ings and evenings I went to the spot 
hoping that perhaps I might get a 
picture in sunlight. 

Food of various kinds was thrown 
near, and even into the holes, hut it 
was to no avail as not a single rat 
showed itself. Finally black Grams (a 
form of chick-pea used as food by 
many people of India) were used as 
bait, and 1 was delighted to find they 


The Indian Gerbille 

Gerbilles are small, lat-like rodents 
dwelling for the most part in arid regions 
of Asia and North Africa. There are sev¬ 
eral varities chilering slightly, but habits 
almnt the same, ot which “Merrione Hur- 
rianae” pictured hy T. .S. Lai is one. 

They are about 8" long, and have a 
strong tail as long or longer than their 
body. It is somewhat hairy with a tuft of 
hair like a little whisk on the end. The 
tail is used in their typical posture which 
is an upright position supported hy the 
hind legs and the tail, tripod fashion. 

The animals arc; gregarious, living in 
grass-lined connecting tunnels, 'they arc 
trniid, and also noctnral, 'and so Mr. Lai’s 
l/lack grams must have beeft tempting to 
bring them out in daylight, especially 
with people in the vicinity, and at the 
mouth of their burrows. IVrserverence and 
litience does win out when cultivating the 
confidence of timid but intelligent wild 
life. 

Food varies with the variety, but the 


accepted this food. It was now a mat¬ 
ter of Jerry and his pals getting .used 
to the free food, and to me and my 
friends close by. As it turned out, 
several hours were spent feeding the 
colony before a single picture was 
made. 

Finally it seemed they had become 
so accustomed to mooching, that 
I might have a chance to steal a pic¬ 
ture or two. Actually the rats would 
grab the* grams and quickly disappear. 
I shot at Ifioo of a second, and I soon 
discovered that the first roll was all 
blurred, for 1 could not anticipate the 
peak action, when the rat stopped for 
the food. 

More* hours were spent by myself 
and my friends in taming these rats, 
and bribing them with black grams 
while we stayed among their burrows. 
We even tried blinds using some 
branches cut from nearby bushes, but 
these did not work. In the end a 
camouflage was not needed, for the 
geibilles liked our free food so well 
that they gradually accepted us, and 
we also learned how to make the most 
of our liberal hand-outs. 

(Continued on page 38) 


Indian gerbille is lor the most part seed¬ 
eating. It also lines store food at the 
bottom of the burrows and seals it off. 
They do not open the cache cither, until 
present supplies of food are exhausted, 
and likely a lot of Mr. Lai’s black grams 
found their way into their storage cellars. 
Their means of getting around is much 
the same as our jumping mice. The short 
front leg* are held close to the breast, 
and they leap about, landing on all fours, 
hut quickly coming to the upright posi¬ 
tion, and leaping again. They do it very 
fast, too, and so can cover ground quickly. 

All varieties have very long nails that • 
are quite sharp. They are fast burrowing, 
as the short front legs are powerful. Iy 
fact the front feet are almost like hands, 
and are used as such. They have no trou¬ 
ble in picking up small itt^ns in one fit*e- 
Rngcrcd paw. • 

The eyes are always large and limpid 
looking, enhancing it’s appearance, and 
helping to give the animal a certain es¬ 
thetic appeal, t<) nature lovers at lcj\st.— 
Len Thurston , FPSA. 





Print Judging Practice 

Reducing the light used to select pictures can result 
ijushows that look better on gallery walls, can make 
salon prints useful for display in other ways 

By RALPH L. MAHON, APSA 


A reprint of an article published in 
the PSA Jor hnal for July , 1954 

O VER THE YEARS numerous at¬ 
tempts have been made to find 
a light source for the judging of black- 
and-white and toned prints, so simple 
that it could be quickly and easily 
established in the home of the print 
maker, in camera club quarters wher¬ 
ever located, in the judging room of 
the salon committee and finally in the 
exhibition halls or on the exhibition 
walls of the camera club, department 
store, public library, hotel or museum 
where the prints are finally hung to 
be seen and admired by all concerned. 
Under suc h a standard, the print maker 
would know that his pictures would 
look approximately the same at any 
one of these locations. Unfortunately 
for organized photography, this ob¬ 
jective has seldom been realized. But 
it is still our objective. 

The PSA Print Box was a step in 
the direction of standardizing the judg¬ 
ing light during the turbulent 1930s. 
There were* specifications, which were 
sometimes followed in the actual use 
of the box as well as in its construction. 
For a period, print makers knew,, the' 
approximate conditions under which 
their prints would be judged. There 
was just enough variation in construc¬ 
tion and finishing details, however, to 
make identical prints look different in 
different boxes. Uncontrolled experi¬ 
mentation followed. Wattage was in¬ 
creased; judgings occurred with reg¬ 
ular room lights turned off. Prints were 
made deeper to get the full range of 
tones under this intense and contrast¬ 
ing judging light. When a show so 
judged was hung on the clubroom 
Walls or in the exhibition gallery and 
viewed by available light, the prints 
wefe frequently dark and uninterest¬ 
ing. Consequently, the public lost in 7 
terest and even the print makers found 
it necessary to make lighter prints for 
their t own walls. Many print makers 
were not sufficiently interested in ex¬ 
hibition photography to make prints 
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tor that purpose alone and so ceased 
making prints altogether. 

To solve this and related mutters, 
the PSA hoaid (1945) asked the Tech¬ 
nical Division to develop standaids 
and iccommended piacticcs for the 
benefit of the entire Society. The in- 
terdivisionnl PSA Standaids Committee 
was the* result. In 1948. a sub-com¬ 
mittee under the leadership of H. Lou 
Cibson 1 made certain basic studies 
and came up with a number of im¬ 
provements. Their primary contribu¬ 
tion 4 - however, was the Recommended 
Practice No. 1, which has been widely 
used since that time as a print judging 
standard by many clubs and by about 
half of the* print exhibitions in Noith 
America. It did not win Society-wide 
approval, primarily because it called 
for 35-footcandlcs overall illumination. 
There was still too wide a spread in 
the intensity of the average judging 
and galleiy light. Most clubs and salon 
committees could simply not reproduce 
nor even approach the intensity of 
the judging light on their exhibition 
walls. 

The new standard reduces the over¬ 
all intensity of the judging light to 25 
footcandles, ±3 footcandles. Experi¬ 
ments by sub-committee members in¬ 
dicate that this illumination is sufficient 
to provide sparkle to brilliant whites 
(as in white china or clean snow) but 
that it still provides a full tonal range 
under average gallery lighting con¬ 
ditions (approximately 20 footcandles). 
Under this standard, prints should he 
made about two shades lighter (based 
on a ten-step gray scale) than under 
the former standard and, when so 
made, they can be used for all normal 
exhibition purposes. Because of this 
difference in depth of printing, the 
committee recommends the adoption 
of the new standard by all PSA fluids 
and print competitions starting Sep¬ 
tember 1, 1954, thus providing a back¬ 
log of acceptable prints for print ex¬ 
hibitions closing on and after Januar^ 
1, 1955, when this standard will re\ 
place both the PSA Print Box and Rec,« 
ommended Practice No. 1 for thty 


judging of black-and-white and toned 
prints in salons seeking PSA approval 
• The interdivisional sub-commitee re¬ 
sponsible for thb new judging light 
standard consisted of H?'Lmi Gibson, 
FPSA, R. K. EdgeiTon, APSA, Dana E. 
Kcpner, W. J. Raxvvorthy, APSA, J. 
Whitney Standish, FPSA, R. Farnham, 
FPSA and myself as chairman. The 
new standard has received the en¬ 
thusiastic endorsement of the indivi¬ 
dual members of the Pictorial Division 
Salon Board, of Ray Miess, A PS A,* Pic¬ 
torial Division Chairman, ol the Stand¬ 
ards Committee, the Executive Com¬ 
mittee of the Technical Division, and 
of numerous PSA officials and hoard 
members. Although it primarily involves 
the Pictorial, Nature ithd Camera Clubs 
Divisions, its universal adoption is a 
Society responsibility. The committee 
will therefore appreciate your cooper¬ 
ation in making it effective as soon as 
possible thioughout organized photog¬ 
raphy. Constructive suggestions are al¬ 
ways welcome after the new standard 
has been given a fair trial. Photography 
is ever changing, our standards likewise. 

'■‘l.iuhtniK of K\lii!)ihnn Prints for 
If. I .ou Gihsuii, PSA Journal, Vol. 14, Srpt. 
ISMS. 

-“Saxmtf thr PSA Light Mux”, II. l.ou Gihsuii; 

PSA foion.il, March 1949. 

■'“la-xrls ol Illumination”, Walter Shiriotk, M.tg- 
a iiif of Light, No. 4, 1915. • 

‘“A Proposed PSA Standaid for Lighting Blue 1 ,' 
aiul-White Punts for Judging”, II. I.ou GiLson, 
PS A Journal. Vol 17, June, J9M. 


Recommended Practice 
For Judging 
Monochrome Prints 


I. General Lighting Statement 

The Standards Committee recom¬ 
mends that tungsten lights between 
2800° ad 3200°K. (the usual lights 
provided by vour electric company or 
3200K. projection lights) be used for 
the judging of black-and-white or 
toned prints, these lights to consist 
of regular room lights plus a spot light 
with a combined intensity of 25 
-t3 footcandles in the print position. 
The placement of each spot or flood 
light should be such as to provide glare- 
free lighting in the usual print view¬ 
ing position. The wattage will depend 
upon the distance and the efficiency 
of the reflectors used. The Committee 
recommends the discontinuance of the 
PSA print box Tor judging purposes, 
due to irregularities in Constructing 
and finishing, unevenness of illuiifin- 
ation and variations in wattage which 
usually prevail—thereby affecting prfat 
quality adversely. In the event of its 
continued use, however, the combined 
intensity of the lights in the box and* 
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the regular room lights (which should 
■^e left on throughout the judging) 
should also total 25 ±3 footcandles fq 
the prfht position. \ 

Where pn?tta- judged by the above 
method are to be Exhibited, the com¬ 
mittee' recommends that the judging 
conditions be duplicated as nearly as 
possible in the gallery lighting used. 

1. SCOPK 


PtiThe purpose of this Recommended 
PTactice is to define reproducible 
lighting conditions which should be 
used by approved PSA salons in the 
judging of black and white or toned 
prints. 


2. LIGHTING CONDITIONS 

2.1 Type of Lighting Used 

Only unfittered tungsten should he 
used for direct illumination of the 
judging easel. The color tempera¬ 
ture of these sources should fall be¬ 
tween 2800 °and 3200° K. General 
room illumination should also be 
tungsten within the same color range. 

2.2 Light intensity 

Total illumination .it the viewing 
easel should be 25 footcandles, 
±'\ footcandles including illumina- 
yjfm from the room lights, which 
9 should contribute from Va to C of the 

* total light on the prints. 

^ For measuring illumination at the 
print position on thfc easel, an ex¬ 
posure meter can be used according 
to the* method indicated in Table I. 
The measurement is made without 
the easel lighting to determine the 
room illumination; and then with the 
easel lighting to measure' total il¬ 
lumination on the prints. 

2.3 Evenness of Illumination of the 
lodging Easel Illumination variations 
must not be more than 10% over 
the 16" x 20" area occupied by a 
print in judging position, when meas¬ 
ured with an exposure meter. 

2.4 Freedom from Glare 

2.4.1 The angle of incidence of the 
judging light on the print surface 
should be carefully adjusted to 
eliminate all glare from all judg¬ 
ing positions. (An angle of 35° 
between the beam from the light 
to the surface of the print is sug¬ 
gested for a 3-man jury.) 

2.4.2 The height of the judging 
light above the print and the angle 
of tilt of the print must be ad¬ 
justed to exclude all appreciable 
glare from the viewing position. 

2.4.3 Judging lights should be 
shielded to protect judges and 

^▼spectators from direct illumination. 

2.4.4 Where practicable, screens 

/ (Figure 1) should be provided to 

protect print handlers from all pos- 
k siblci direct glare. An alternative 
' scheme is to utilize a spotlight 
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Figure 1. This diagram of a suggested setup for print judging was reproduced with 
the Recommended Practice of 1954, still holds good today. It shows how the specified 
25 footcandles of illumination at the print surface can be achieved by placing a 150- 
watt reflector spot at a distance of about 12 feet, to strike the print surface at a 
35-degree angle. Room lights remain on and contribute to total illumination at easel. 


with “barn doors” or a rectangular 
aperture to confine the beam to 
tin* easel. 

3. SURROUNDING CONDITIONS 

3.1 Color of Viewing Easel and Light 
Screens. 

The' viewing easel and screens 
where used between judges and 
handlers should be painted or cov¬ 
ered with a dull neutral gray finish 
that has approximately a 40% re¬ 
flectance. (e.g.. Assuming a white 
photographic blotter to reflect 90%, 
a satisfac tory gray surface should re¬ 
flect a little less than one-half as 
much light.) 

3.2 Distracting lights or reflections dir¬ 
ectly above or behind the viewing 
easel should be eliminated. How¬ 
ever, in the vicinity of the judges 


and judging easel, a room illumin¬ 
ation of approximately 7 footcandles 
( l /4 to V:t of the total illumination) 
should be maintained from lights 
elsewhere in the room. 

4. APPENDIX 

4.1 Suggested Plan for Achieving Rec¬ 
ommended Salon Judging Condi¬ 
tions ( Figure 1). 

4.2 Suggested Method by Which- the 
Exhibitor Can Approximate Salon 
Judging Conditions with Commonly 
Available Equipment. 

place the print on an easel, or wall, 
or drape, that has a neutral color 
and .is close to a 40% reflectance as 
possible. Adjust the room lights so 
that the illumination level at the 
print surface' is about 7 footcandles 
- with no distracting glare or re- 


TABLE I 


For Illumination (footcandles) of: 


5 


Incident-light method: 

For GE DW-type meters remove hood, hold meter in 
print position with cell parallel to print. 

For Norwood meter reploce,photosphere with flat photp- 
disk. Hold meter in print position with cell pdtallel to 
print. Meter should read: 


(5 


Reflecled-light method: 

Place white blotter in print position. Moke close-up 
reading on blotter with Weston meter. Meter should 
read: 


5 


1.25 


10 


10 


* 2.5 


20 25 30 


20 * 25 30 


5.0 6.2 ‘ 7.5 
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flection near the print. Then adjust 
. glare free, lighting so that a uniform 
total prinf illumination level of 25 
footcandlcs is achieved. The actual 
technique for lighting- the prints is 
relatively unimportant as long as 
glare free illumination of proper in¬ 
tensity is obtained. 

As a rough guide, the following set- 
- up will deliver approximately 18 
footcandles: 2-100 watt bulbs in 
Kodaflcctors (matte side) at 7 ft. 
distance; with an angle of 35° be¬ 
tween the beam from the light and 
the surface of the print. 

4.3 Accuracy of Light Meters Used in 
Establishing Correct Illumination 
Levels. 

The illumination should he measured 
with a light meter known to be in 
good calibration and the readings 
should be preferably checked with 
those of a second similar meter. 

The diagram suggests and efficient 
and compact arrangement for judging 
a salon in a loom 20x24 feet. Shown 
is the location of a single 150-watt 
reflector spot for providing an 18 foot- 
candle illumination that is to he aug¬ 
mented with 5 to 7 footcandles from 
room lights. These figures were obtained 
with the meter cell parallel to the 
easel, pointed toward the judges, not 
pointed toward the light. The reflec¬ 
tor spot is damped to the screen in a 
location 8 feet straight out from the 
front of the easel and ten and a halt 
feet to the left of its center; the light 
is located at a height of 7 feet. In this 
position, the spotlight gives adequate 
head room, clears most obstacles and 
delivers glare free light if the easel 
is. tilted back so that the top of the 
print is about 2" farther hack than the 
bottom. Small circles show the stations 
‘ bf assistants. There is a space for about 
ten spectators although it is better if 
possible, to place them at least ten 
feet behind the judges. This, or space 
for more visitors, could be provided in 
a larger room. ■ 

Editorial Comment 

There seldom has been a photo¬ 
graphic practice as universally agreed 
upon in principle as this one—or as uni¬ 
versally violated! The level of light¬ 
ing under which a print will he viewed 
is an important factor in determing 
how it will look. It is axiomatic that, 
p tc) achieve the best possible exhibition, 
prints should be judged under the 
sgme lighting conditions as those which 
will prevail where the show will be 
hung. Prints made for viewing at the 
ayCrage light level of exhibition walls, 
are likely to*1>e more suitable for dis¬ 
play in the home as well, and for other 
common uses to which mounted prints 
are put. 

How did we get so far astray? Stand- 
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ardization began with the PSA Pic¬ 
torial Division’s Recommended Light¬ 
ing Easel, designed by the late John S. 
Rowan, Hon. FPSA, in the 1930s. Var¬ 
iations of this device, known as the 
“PSA Light Box,” are still in use by 
camera clubs across the country. Along 
with standardization, which was much 
needed, it brought opportunities for 
excessive illumination. Perhaps camera 
club showmanship stepped into the 
picture here. There's no denying the 
impact of a mounted print, displayed 
in a brilliantly-lighted box at the front 
of a darkened room. The picture is 
isolated by this procedure. It seems 
to float alone in the dark; even viewers 
at the back of the room feel that they 
can see it clearly, brighter lamps were 
used in the* light box; room lights 
were tinned ofF. This made a more 


dramatic experience of viewing a cam¬ 
era club competition or a salon judgy 
iirg, but it removed these events a 
step farther fromXhe ultimate objective 
of selecting the west pr-kfes for display 
on exhibition walls" or in other places 
where prints are shown. 

This Recommended Practice is re¬ 
produced here because many serious 
photographers believe it deserves an¬ 
other chance. What print-lighting sys¬ 
tem does your club use? Won’t yt-u 
ask your print chairman to consider 
comparing your club procedures with 
this Recommended Practice? By follow¬ 
ing it we can make* the monthly print 
competition, the commentary and the 
salon judging, more useful tools for 
evaluating and selecting pictures for 
showing, and less camera club rites 
performed for their own sake.— Ed. 


^ STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must he a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings arc awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures 
Here are the PSAers who have entered 
the star exhibitor echelon since last month, 
or ha\e moved up another step: 

COLOR DIVISION (Slides) 

Requirements: 1-star, 30 acceptances with 
6 Blidea; 2-star. 80 ace. with 16 slides; 3- 
star, 160 ucc. with 32 slides; 4-star, 320 
acc. with 64 slides; 5-star. 640 arc. with 
128 slides. Compiled by Marian Neill. 

A ★ ★ ★ 

Edward J. Jacobs, APS A Milt Martin 

★ ★ ★ 

Leila Crate Bassford Nester E. Ilcnrion 

Donald E. Hayward Louis Kndesky 

Gerard E. Schoenherr 

★ ★ 

Ruth D. Coleman Dorotha Kimherlin 
Herbert C. Haag Fred R. Merrill 

Irene Hunt Bruce A. Mills 

Freeman Patterson 


Paul V. Barmann 
Jonathan Borgcns 
Lois E. Clarke 
S. Franklin Could 


Charles A. Jackson 
Bertram Lcadbeater 
Jack F. Morrison 
Dwight Perry 


NATURE DIVISION 

Stars ure Awarded for either slides or prints 
in recognized Nature Exhibitions. Require¬ 
ments: 1-star, 18 acceptances with 6 pic¬ 
tures; 2-star, 36 acc. with 12 pictures; 3-star, 

72 acc. with 24 ‘pictures; 4-star. 144 acc. 1 
with 48 pictu es; 6-star, 288 acc. with 96 
pictures. Compiled by Betty Randall. 

★ ★ ★ ★ A 

Bertram Lcadbeater Jack E. O’Brien 
Betty Randall 

A A A A , 

Margery S. Barrett, APSA R. E. Krell 
WiJliam W. Dyer Charles E. Morris* 


A A 

Franz Dutzler Louis J. Ilocflinger 

Henry M. Harris Albert Stupka 

★ ★ 

James T. McKcen Waller L. Summers 
Helen T. Miller C C. Wendle, i LD. 
Dwight Poiry Stanley M AV<*st 

★ 

Amelia Borgens Hans L. Krueger 

K. Hubert Bmisquet Freeman Patterson 
O. W. Pursack 

PICTORIAL DIVISION 

Requirements: 1-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star. 160 acc. with 32 prints; 4-Btar, 320 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Leta M. Hand. 
APSA. 


A A A A A 

Bichard H. Valentine, APSA 

A A A A 

Marlin J. Schmidt, APSA Virna Haffer 

AAA 

Charles F. Swenson Emily Wing 

Nelson L. Murphy, APSA 

★ A 

Rietta C. Scofield Dr. D. V. Rao 

Jay M. Rider Charles A. Pfisterer 

★ 

Frank Flaherty Cim H. Chong 

Norval F. Biddinger Elmer Dennis 

Edward A. Nusbaum Ruth Dennis 

PICTORIAL DIVISION (Color Prints) 

Requirements: 1-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 02 prints; 4-star, 820 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Harry Baltaxe, 
APSA. 

AAA 

John W. ,Bmvcr 

STEREO DIVISION 

Requirements: 1-star, 30 acceptances wJOi c 
6 slides; 2-star, 60 arc. with 12 slides; 3-» 

120 acc. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethauer. 

¥ ¥ " V 

Everett A. Huffine Edwin K. Metzdoif 
Maurice Lank, APSA H. Marshall Pitney 
Everett B. Schwartz r ^ 1 - 
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The St Petersburg Gate 




A cliildtxSotf dream came true for this Canadian PSAer 
when he visited Russia to Judge the First Moscow Salon 


\®y PELLE SWENSSON 


A FTER WAITING for over 50 years, 
I photographed the palace gale of 
St. Petersburg. Yes, I did. Why was this 
experience so important to me? Through 
this mighty gate many, many years ago 
strode my grandfather Captain Hans John¬ 
son, with his wife Katarina. The great 
sea captain then was^kcorated with the 
Zsar Alexandec^Hfand Alexander III 
medals, vjjiffi iffT Viadomirs band playing. 
)Thw iirrfrnili were received for saving 
ythree Russian sailors and one little girl 
drowning. 

My grandfather was born in Lerhamn, 
Sweden, a small fisliing village in the 
year 1839. I must say, he started his sea¬ 
manship rather early. He was barely 10 
years old when he became cabin boy on 
the sailing vessel Tekla, departing for 
Low4on, a port that he was to see many 
tiiiR’S during his 55 years at sea. My 
grandfather must have been an extra 
\urdinary man, extraordinary indeed when 
it came to saving lives. 

During his many years at sea lie single- 
handedly saved not less then eleven from 
drowning, and with help of others over 
130. When I say with help of others, I 
mean that his boat and crew towed in 
helpless sailing vessels and boats with 
their doomed sailors that otherwise would 
have been swallowed up by the mighty 
Atlantic Ocean or dangerous Bay of Bis¬ 
cay. Captain Hans Johnsson was indeed 
a great man and for all his braveries 
received many awards—the King of 
Sweden’s gold medal as well as medals 
from the German Kaiser, the King of 
Portugal, two Russian Zsars and several 
other countries. 

1 still very well remember how I used 
to sit in his lap, and if his asthma was 
friendly, he then would tell me about 
his many journeys to distant lands. lie 
sometimes took out his medals and 1 
especially remember once how he hung 
the Zsar’s medals around my tiny neck 
and allowed me to romp freely around 
with them in the living room. Yes, those 
were' wonderful dayvs for me. To visit 
Grandfather, or "the Great Johnson” as 
he was called by the tillage folks, was 
indeed a treat. / 

Coming back to palace gate of St. 
Petersburg, the following ture story was 
many times told to me by my mother: 
Ptwttime Grandfather's boat brought him 
hN^mersburg (now called Leningrad) 
ancf with him, for a change, was his dear 
wfe Katarina. Knowing that the boat was 
be in the harbour loading for a couple 
<4 weeks, they had an ample opportunity 
tp vjew the Capital of Russia. So one 
while they were strolling about 
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in the palace square, they noticed a num¬ 
ber of people going through the palace 
gate. Apparently something was going on 
in the palace garden. 

"Well, let’s go and take a look,” sug¬ 
gested Grandmother Katarina. In front of 
the gate were stationed guards, and that 
was as far as they got. It was for invited 
guests only. However, Katarina didn’t 
give up that easily. 

Turning to her husband, Captain Johns¬ 
son, she said, "Go back to the boat and 
put on those medals. That should do it, 
Hans.” Reluctantly he went on board, and 
as his ship was tied up only a few hun¬ 
dred yards away, he soon came back 
dressed lip, in medals and all. This time, 
my Mother told me, the guards saluted 
and arm in arm Mans and Katarina 
walked proudly through the St. Petersburg 
palace gate, soon mingling with the rest. 

How many times have I not been 
dreaming about this gate, wondering about 
its fate, if it is still there, how big it is, 
and if the 9(X) day’s seige had spared it, 
and so on. Settling down in Aldergrove, 
British Columbia, thousands of miles away, 
didn’t exactly help my dreams come true. 
It was too far away for such an expedi¬ 
tion. However, 1 kept on dreaming. 

Last summer, like* manna fiom heaven, 
came my break. A registered lettei ar¬ 
rived from no other place than Moscow 
In it was an invitation for me to act as 
one of the judges at the Fiist Soviet In¬ 
ternational Photographic- Salon, to take 
place the end ol August in Moscow. 1 
sat stunned for a moment. On the horizon 
I now could visualize my dream coming 
lure. Yes, what a wonderful chance this 
should be to see “Grandfather's Gate.” 
Leningrad, as St. Petersburg is now called, 
could not be too far away from Moscow, 

1 thought. The map came out in a hurry 
Indeed, it was not too far away, maybe 
a 7-8 hour train trip, lliat was all, I 
figured. 

It was now the end of June and I had 



A c«Ubrity in his own right, as one of 
the First Moscow International judges, 
Pelle Swensson presented greetings from 
America at the exhibition opening. )( 



One of many pictures the author took. 


to wait many weeks. Sleep during that 
long wait was not the very best. So it 
was a relief when at last my plane left 
Vancouver airport. As it was a jet plane 
it soon left British Columbia far behind. 
All tliis was a sudden change from feed¬ 
ing chickens and gathering eggs. 

I uriived at Moscow airport in the mid¬ 
dle of the night, wondering if anybody 
would meet me. Soon, to my relief, I 
heard someone nearby say: "Is this Mr. 
Swensson’’? 

“No, my name is Smith”, came an an¬ 
swer. Again,” Is this Mr. Swensson from 
Canada?’" 

"No, me Jones, Chicago” someone else 
loplied. Indeed I was getting a kick out 
of all this and for the heck of it, I let 
them ask a few more passungers. How¬ 
ever, at last I couldn't restrain myself 
any longer. 

"Here l am, Pellc Swensson, amateur 
photographer and chicken-farmer from 
British Columbia," I said. The corrffnSftfc-e* 
whisked me through the immigration and * 
customs office and a taxi sunn brought us 
to lintel Hkr.min, a huge one with some¬ 
thing like over 2000 rooms within its 
walls. Wishing me welcome were the 
President ol the Moscow- photo section, 
Vladimir Shakovskoi, the Editor-in-Chief 
of “the Soviet Photo” Madam Marina 
Bugaeva, and my interpeter and guide 
Mrs. Nina Sinehnkova—a lively group. 

The next day I w as told that the judg¬ 
ing was not to begin for a few days, so 
i was asked by Madam Bugaeva if I had 
anything in mind that l wished to see 
first Well, naturally, I mentioned my 
grandfather and the gate and told her 
the whole story. “Incredible, incredible,” • 
she muttered. However, she promised to 
look into the matter. Next day she cam* 
to me with the wonderful news that ar¬ 
rangements had been made to take ^me 
[p Leningrad where everything was ip 
order, gate and all. She Also told me 
that the Government had granted pci- 
mission for me to take pictures from both 
sides of the palace gate. This was a priv¬ 
ilege, indeed, as .the gate had been dosed 
to thcj^ublic evey since the Octonrr 1917 
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Colleagues at a break in the judging were (from left) Madam Marina Bugaeva, USSR; Pelle 
Swensson, Canada; Vladimir Shakhovskoi, USSR; Tibor Honty, Czechoslovakia; She Shen, 
China; and Mr. Ivanow, USSR. Seventh judge, not present, was Poalo de Paolo of Italy. 


Revolution, at which time the sailors from 
the nearby Cruiser Aurora stormed over 
it, seizing the Zsar’s Palace. 

At last the express train brought me 
to Leningrad and as I had guessed, it took 
something like 7-8 hours non-stop from 
Moscow. It was really a very comfortable 
train trip, and it had given me oppor¬ 
tunity to sec some of the country-side, 
which, by the way, reminded me a bit 
of Sweden as well as of Canada. 

I was soon to see one of the most 
lieautiful cities in the world, a hero-city 
which withstood 900 days siege during 
the last World War. Yes, I was now in 
Leningrad and as soon as l had a quick 
breakfast in my hotel, the interpeter and 
I set out for the Zsar’s Palace and its 
gate, all as planned. We were told the 
. w directiop ii and also that it was only a few 
minutes away, so off we went on foot. 

'Come on, Canada", meaning me, I 
heard my guide say. “You know, I am just 
as anxious as you an' to see that much 
mentioned gate, so lets hurry, Sir." She 
likely wished, (hough, that she had had 
a famous grandfather like mine, was my 
fleeting thought while I was hurrying to 
keep up with her, as well as trying to 
foreget my sore protesting feet. 

Swinging around a corner, the whole 
Palace Square suddenly appeared in front 
of me, like rolling up a curtain. In its 
middle stood majestically the Alexander 
Column, erected in Commemoration of 
Russia’s victory over Napoleon. The mag¬ 
nificent Zsar’s Palace was also there in 
1 full view. Yes, and there it was, my 
. dream gate staring right at me, just as if 
It were expecting rne. Yes, there is was, 
a # masterpeice of workmanship in orna¬ 
mental iron. I went right up to it and 
.found myself Mon stroking it, unconscious¬ 
ly feeling it? curves and grooves while 
at the same time admiring its beauty. 
My camera came out and I took pictures 
from both sides of the gate as arranged. 
This ws$ once that I didn’t spare any 
_ film. * • * 
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I must have been hovering around for 
quite some time before I decided to slow¬ 
ly back away from it all. When some 
distance away 1 then turned my head 
giving the Palace Gate, the Column and 
the Zsar’s Square my last long look, and 
in that look I visualized my grandparents 
walking through the gate with Grand¬ 
father’s medals glittering in the sunshine 
while the guards were saluting. I even 
imagined hearing a violin orchestra’s soft 
music, playing there for all the guests in 
the palace garden . . . all this while I 
w'as moving away, happy indeed to have 
been given the opportunity to have my 
wonderful dream come ture. ■ 
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Editor* Ittx Fro|b*^PSA 
707 Eglinton Ave. Wait/Toronto 

Evelyn Andrus Honored 

Toronto CC came into being ns the re¬ 
sult of a meeting of camera enthusiasts 
in the old Queens Hotel on Front St., 
St. Patrick’s Day, 1888. In its 75 years rf, 
activity the Club has elected only^une 
woman president. Never lias a member 
of the fair sex been awarded an honorary 
life membership. Only four men were so 
listed as of October, 1962, this being a 
very rare distinction in the Toronto club. 

A special general meeting called to de¬ 
cide on a means of celebrating the club's 
75th anniversary year named former 
President Miss Evelyn Andrus to honorary 
life membership in acknowledgment of 
her substantial edtical/oifttf edging, and 
other comprehensive services to*’he Tor¬ 
onto and many other CC’s in the Metro 
area over a long period of years. Presen¬ 
tation of the award was staged at the 
club’s salon judges banquet in Hart House, 
University of Toronto, and symbolized by 
lhe gift of a silver tray, suitably engraved 
in recognition of Miss Andrus’ long time* 
contribution to the art and techniques of 
photography, and her generous assignee 
to camera hobbyists and professionals. 

A member of PSA since 1948 and on 
Associate of the Society, -Miss Andrtr 
also can claim the honor of being the 
first Canadian woman to earn the Asso¬ 
ciate degree of the Royal P.S. of Great 
Britain in the color medium. 

Leaside Gives Leadership 

It is notable that Leaside (Toronto) C’s 
5th International color salon will feature 
four divisions-color prints, pictorial slides, 
nature slides, and photo-journalism slides. 

It becomes the first Canadian club to 
feature color prints as a separate division 
in international salon competition. All oth¬ 
er CC’s, so far, have combined color 
and monochrome prints into a single divi¬ 
sion. Leaside’s policy may give much 
needed stimulation to color print making 
in Canada, which lags far behind the 
U.S. and Europe in relative quality and 
production volume. Photo-Journalism as a 
separate international color salon division 
is also a first in this country for the Lea- 
side club, one of PSA’s most recent affil¬ 
iate's. 

The salon is to be staged in Leaside 
Art Centre, Public Library and High 
School March 11-21. Closing date is 
March 2. Salon Committee Chairman is 
Ken Bryant, 25 Sutherland Dr., Toronto 
17, Ont. V 

Communication Program Policy 

The essence of aff effective photograph 
is its ability to communicate. Ipgij(gl]y, 
then, the success of any CC must flty^ely 
depend on its ability to communicate with 
other clubs. Brantford CC has planned 
to invite other clubs from nearby centres 
to visit for a 'photo-social’ evening, a brjn(Jv , 
your-camera-let’s-work-together affair, as, * 
part of the club’s winter and sprhfg/jpfo*. 
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jamming. Provision is being made for 
ater meetings or exchanges to Show re- 
lults of the shooting. The Brantford groqp 
has a ^slide ftxchang^ under way with 
London CCi^nder auspices of the West¬ 
ern Ontario veSeration. * Modern program¬ 
ming indeeo^ jjased* on the thesis that 
no CC nowadays can afford to remain 
an isolated, self-contained unit. 

The Western Ont. Federation now com¬ 
prehends Chatham, Windsor, Sarnia, Lon¬ 
don, Ridgctown St. Thomas-Elgin, Sim- 
,«*)e f Brantford, Milverton and Tillsonburg 
ellwand Sarnia Photochroinatic, mostly 
PSA affiliates. Chatham's Ken Cueksey is 
Federation President, and Mae Whittaker 
is Sec-Treas—both PSAers. This winter 
and spring season includes inter-club slide 
and print circuits, speaker and judging 
services and assignment night get-togeth¬ 
ers, topped by a joint Federation salon 
in April. Right with the times, as the 
saying goes, in a keep, active, closely 

>rdinated grou p. 

[n addit^mjtfr federation rcsponsihili- 

s agj ^ctivities with his own Chatliam 
bo, kcii Cueksey handles Canadian dis- 
_ nition for two PSA CD activities, ex¬ 
hibition slide set services and circuits, 
acts as Sec. of a Canadian print portfolio 
and a host of other* assignments. Last 
fall he was given an award for serviees 
to PSA’s Pictorial Division. 


jtM ore Federation Activities 

jnfiliated clubs of the Federation oi 
(Jf-'s (Greater Toronto area), 12 in mun- 

^ r, held their fall salon in mid-Novem- 
r. Toronto Transit CC took 3 out of 4 
of the group trophies, nature black-and- 
white, nature color and pictorial color. 
Strangely enough, the pictorial, mono¬ 
chrome trophy was earned by Etobicoke 
CC, a predominantly color group. Indi¬ 
vidual winners in the divisions were 
Torn Krancomb and Fred White of TTC, 
Mike Chenew of Etobicoke and Ken Bry¬ 
ant of Leaside, respectively, with Fred 
White also getting the major award in a 
small color print entry. 

Purpose of the Federation, explained 
in its official bulletin Projections is “the 
promotion of cooperation between its affil¬ 
iated clubs in a manner beneficial to all 
... to assist its affiliated clubs with ad¬ 
vice and practical help ... to increase 
their influence so that photography may 
become recognized widely as a continu¬ 
ously developing art form of abiding value 
to the contemporary and future cultural 
experience of Canadian communities.” 

A majority of the member chibs are 
idso PSA affiliates. Miss Margaret Mer- 
tens, 278 Kennedy Rd, Toronto is Sec.- 
Treas? Obviously, th|> Federation move¬ 
ment is gaining momentum in localized 
Canadian areas, and appears headed for 
sizeable expansion in 1J 

Club Acougils and Sound 

difficulty in adapting 
thei^ DiibUe^ftcldress and sound system to 
lents of visiting speakers who ar- 
r with their own equipment for pro- 
iing musical and other background ef- 
(wts in conjunction with slide or movie 
lows. 

/ucunonto Movie Club has solved a com- 
>8p|oblem at its meeting place, by in¬ 


stalling a speaker cabinet from which 
a single cord extends to the point of pro¬ 
jection. To the speaker cabinet is perm¬ 
anently attached a jack box capable of 
accomodating all known types of jacks. 
Thus, no matter what type of projector, 
tape recorder or record player is to be 
used, it can he jacked into the equipment. 
Visitors will be required to make use 
of the system so assuring that the sound 
will always be of uniform quality. 

Club Briefs 

Montreal CC featured a one-man print 
show, hung in its clubrooms recently, 
Gino Maddalena providing the artistic 
wherewithal. 

Montreal’s Henri Vautelet showed his 
slide show “Safari in Africa”, at Toronto 
CC’s 71st Salon judges’ banquet. Oct 19 
he put on this stimulating program in 
Belchcrtnn, Mass. 

Ontario Hydro CC has l>egun program¬ 
ming lunch-hour meetings. Attendance has 
included some non-CC members—all told, 
<i new potential for industrial camera hob¬ 
by groups. 


SOUTH OF THE BORDER 


Editor: J. L Zakany, APSA 
Volcan 129, Lomas, Mexico, D.F. 

Lecture Tour Continues 

This editor and his wife flew from Tokyo 
to Hong Kong, continuing the lecture tour 
presenting “Reproductive, Interpretive and 
Creative Color” at the Photographic So¬ 
ciety of Hong Kong Oct. 26, judging their 
print and slide contests, attending a meet¬ 
ing of Hong Kong Miniature CC, and 
judging their black-and-white competition 
together with Dais> Wu of Hong Kong 
and Frank Brunner, a Valisburg (\.J.) CC 
member on a world tour. 

The itinerary continued with the Photo¬ 
graphic Society of Singapoie Oct. 30, and 
then a program at the Sydney, Australia, 
Anzac House Nov. 1 and 2 sponsored by 
the NSW Federation of OCs. At New¬ 
castle’s University College Nov. 3 the spon¬ 
sor was the Northern Photographic Federa¬ 
tion; in Brisbane Nov. 4 it was Queensland 
Color Croup; at Adelaide Nov. 6 the South 


First National Photo Essay Contest 

During 1962, some interest was showft 
by several Canadian CC’s in the promo¬ 
tion of photo essay competition, mostly 
taking the form of combined colqr. slide 
and accompanying taped or live commen¬ 
tary. Stimulation of the idea on a national 
scale was promoted by CP AC and organ¬ 
ized by George Bennett, Agincourt, Ont., 
a dual CPAC-PSAcr. 

In its first national competition, 440 
slides were entered by 26 contestants. 
Comment following the judging of the 
entries by a Toronto jury suggests that 
this activity offers sufficient i interest and 
diversity in chib programming to justify 
expectancy of considerable expansion dur¬ 
ing 1963. CPAC’s top award in ^Canada’s 
first national photo essay contest went to 
Cecil Wilkinson, Brantford, with Ruth 
Buck, Mosher, Ont., and Rose Bennett, 
Agincourt, rating 2nd and 3rd. 

NEW YEAR'S GREETINGS From your 
Canadian columnist, his 14th annual greet¬ 
ing and the wish that 1963 will prove 
healthy, happy and productive to CC’ers 
everywhere. 


Australia Photographic Federation spon¬ 
sored a program at YWCA’s Pennington 
Ilall, and n( Mellxmme CC’s quarters 
Nov. 8. 

In New Zealand the show was pre¬ 
sented at Dunedin’s Otago Museum Nov. 
10, sponsored by Dunedin Photographic 
Society, with the tour’s largest audience; 
it was Christchurch Photographic Society 
Nov. 14, Auckland Photographic Society 
Nov. 15, and Rotura Photographic Society 
at the famous wuter resort Nov. 17. 

Many thanks to directors and members 
of the aforementioned organizations for 
entertainment, gifts and arrangements, lack 
of space preventing their individual men¬ 
tion; and especially to N. Matheson Beau¬ 
mont, Director of the Photographic Society 
of New Zealand’s Overseas Exhibits, ini¬ 
tiator of the lecture tour; also to the 
Australian Photographic Societyjbr co¬ 
ordinating the Australian showings. ^ 1. 

Giro de Conferences 

(Eetr Editor y Sra. volaron de Tokya 
a Hong Kong, continuando la gira de 
conferencias sob re Color Reproductive, In¬ 
terpretative y Creativo) 



Mexican visitors were entertained at the Photographic Society of Hong Kong. Froma 
left are Dr. O. Steto, • past preaident; W. T. Bushell, secretary; Mrs. K. C. Yuen; . 

J. L. Zakany in Mexican charro costump; Mrs. Zakany in Tehua'na dress; K. C. Yfen, 
president; and Mr*. O. Sxeto. A banquet precedeAJJakany's program Oct. 26. 
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Ante 4a Soc. Fotografica de Hong Kong, 
Oct. 20; juzgando su saldri de B. y N. y 
'Color; asi eomo cl concurso de B. y N. 
del Foto Club Miniature dc HK, en union 
de Daisy Wu y Frank Banner, socio del 
Foto Club de Vailsburg, N.J., dando la 
welt a td mundo. Ante la Soc. Fotografica 
de Singapore Oct. 30. 

Australia, en: Sydney, nov. 1° y 2, patro- 
cinaclo por la Federation dc Foto Clubes 
dc NSW; cn la casa Anzae; cl auditorio dc 
la Universidad de Newcastle, nov. 3. putro- 
cinado por. In Federation Fotografico 
Nortena; Brisbane, nov. 4, con el patro- 
cinio del Gnipo dc Color de Queensland, 
y entrevista »p° r radio; Adelaide, Nov. 0, 
putroeinado por la Federation Fotografica 
Sud-Australiana, en el auditorio dc la 
YWCATTntrevistado por radio; y local del 
Foto Club dc Melbourne, nov. 8. 


EASTERN ZONE NEWS 


Editor: Miss Louie Mulligan 
268 Hamilton St., Albany 10, N.Y. 

Dairy Slide Exchange 

Edna Dorn of Kalamazoo, Mich., is to 
l>e congratulated on the slide scries she 
conceived and executed built around the 
Kalamazoo dairy industry, which will be 
sent to West Berlin for use with first grade 
children. The 60-slide series shows cattle 
grazing, milking procedures, and hauling, 
pasteurizing and distribution of milk, and 
its use by children. Western Michigan 
University’s audiovisual center is complet¬ 
ing work on the set and will forward 
copies to the Padagogische Hochschule in 
Berlin. 

Honors at MCCC Foto Fest 

The Metropolitan CC Council, under 
the direction of Min Sapir, APS A, held 
its 25th Annual Jam1x>ree and Awards 
Dinner on Oct. 26-28 at the Brass Hail, 
N.Y.C. The Honors Committee, Rudv Sis- 
H w rtG h tfiffnan, made the following award.-.: 
-4Mlo\vship, Eileen Widder, FPSA; and 
Associates, Nan Justice*, APSA, Adolph 
Konert, APSA, Charles Mueller, Harry 
Sammon and Robert Steingarten. * 

'II»e Council is proud to have as one of 
its members, Eileen Widder, the only 
person to receive the PSA 5-star medal 
for color prints, an award which was 
made at the dinner. A PSA Service Me dal 
was awarded to Frank Soracy, APSA for 
his outstanding service in the area of 
Convention Finances. 

In the competitions, Dr. Henry Sarason 
of Manhattan-Miniature CC received the 
award for the print of the year; Franklin 
Gould, New York Colorslide Club, cap¬ 
tured Slide of the Year trophy; and the 
medal for Color Print of the Year went to 
iJSam Ncrdlexnan, Teaneck (NJ) CC.— Ben 
Eagan and Charles Mueller reporting. 

VSP Directors Elect 

<• ( 
Margaret Goddard of NYC was elected 

president of the Volunteer Service Pho¬ 
tographers, now in its 2Jst year of serv¬ 
ice through photography for hospitalized 
and handicapped children and adults, and, 
also, tjten-agers in cojnmunity ^centers. 
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Neuva Zelandia, en: Dunedin, en el 
auditorio del Museo Otago, nov. 10, patro- 
cinado por la Soc. Fotografica de Dunedin, 
con la mayor aslstencia de la gira; el local 
dc la Soc. Fotografica de esa Ciudad; y 
Roturua (famusa region de aquas termales) 
bajo el partocinio de la Soc. Fotografica 
de Rotorua, Nov. 17, y entrevista por radio. 

Muchas graeias a los Dircctores y socios 
dc las Sociedades FotogrOficas mcncion- 
adas, por sus azasajos, regalos y organiza¬ 
tion, la falta tie espacio impidiendo su 
mcncion individual; y especinlmente a N. 
Matheson Beaumont, ARPS, director dc* 
Exhibieiones Extranjeras de la Soc. Foto- 
fiafica de Nueva Zelandia, iniciador de la 
gira alrededor del Oceano Pacificio; asi 
como a la Soc. Fotofrafiea Au.straliana por 
coordinar las prosentaciones en Australia. 
(Continuara el mes entrante.) 


Vice Presidents for 1962-6.3 aie Ruth 
Parinly and Mrs. Ilenry O. Pattison, Jr., 
both of NYC and Mrs. Joseph G. Watts, 
Bay side, LI. Mrs. Chauncey K. Huhlmrd 
is Treasurer, Mrs. Frederick R. Roberts, 
Asst. Treasurer, and Mrs. Albert M. Lee 
is Secretary. Miss Agnes Peters has been 
elected to the Board. More than 40 hos¬ 
pitals, rehabilitation and >outh centers 
in the New York-New Jersey area are 
currently served by VSP. 

6th Audubon International 

Leslie A. Campbell, Belehertown, Mass., 
was general chairman of the 6th Audubon 
International Exhibition of Nature Pho¬ 
tography which was judged at the Univer¬ 
sity of Massachusetts recently. The exhibi¬ 
tion is comprised of 378 top nature slides 
and is sponsored by the Massachusetts 
Audulmn Society and is run by the Mass. 
Cam-Nats, an oiganization composed of 
nature exhibition photographers active in 
Massachusetts’ camera clubs. The judges 
were all 5-star exhibitors: William Bar¬ 
rett, APSA, Leslie Campbell, APSA, Wil¬ 
fred Kimber, Raymond Schortmann. Rob¬ 
ert Strindberg, John Walsh, APSA, and 
Lillian Walsh, APSA. 

PSAers in Brief 

Morton Strauss, Cleveland, O.. gave an 
illustrated lecture on the Amish People 
of Ohio to the Marietta (Ohio) Photo- 
gr.iphie Society .... Grace Gish, of 
Kalama/oo, Mich, presented her African 
Safari”, the result of six weeks hunting 
with a camera on the dark continent, to 
the Twin City Camera Club of Michigan 
.... Three members of the Delmar 
(N.Y.) CC received awards in the 1962 
Newspaper National Snapshot Contest. 
They were Irene M. Heffner, APSA, Alice 

M. Porter and Florence Becker. Irene, 
who is also a member of the Albany CC, 
received an honorable mention in the 
Flaming Leaves Photo Contest sponsored 
by the Whitefafce Mountain Authority pf 

N. Y. State. *Bob Strindberg of the Nut- 
megger (Conn) CC also received an award 
in the snapshot competition .... Harold 
L. Pratt, also of the Nutmegger CC is in 
Sweden and his wife reports that he fc 
enjoying his work despite the language 
barrier. In addition,* he has been asked 
to / speak on '"An American Tourist's Im¬ 


pression of Europe*' to ap Anglo-SwedisI 
group. Harry Noah, Executive SecretaJ^ 
of the Metropolitan.CC Council has bee? 
recently hospitalized at Fordhpm NY hos¬ 
pital. \ 
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Club thatttri 

The Women's Photographic Society of 
Cleveland (Ohio) held a Covered Bridge 
Hike not too long ago, and followed maps 
which were prepared in advance to end 
up at a delightful spot for dinner .... 
Night shots in Philadelphia were the gfib** 
jects for the Camera Caravan of th^Del- 
aware CC this full .... A Polynesian 
shooting session when the management 
opened the Kahiki Restaurant in Cleve¬ 
land especially for photographers provided 
good material for the clubs of the Cen¬ 
tral Ohio CC council .... “Rear Projec¬ 
tion” was the assigned subject for the 
Photographic Guild of Detroit recently. 

A demonstration hf..»he equipment needed 
preceded the competi.m s . . . Sehenec- - 
tatly (NY) Photographic Sbci&>\loi>k first/ 
place in Print competition, and'/ 
(NY) CC took first place in the color slide 
competition of the Hudson Mohawk Cufn- 
era Club Association this fall. Mr. and 
Mrs. William J. Barrett, APSAs of Adams, 
Mass, were judges .... A Photocade to 
Idlewikl Airport was the first trip of the 
season for the New York Color Slide 
Club and was led by Russ Myerly.^There 
was a variety of shooting, indoor* and 
outdoor, daylight, twilight and night. 

This Month's Cover 

Chavce Whf.ei.eu of Old Dominion 
Camera Club, Fairfax, Va., took this 
month s cover picture while experimenting 
with a high-speed color film indoors. I lei 
exposure was Fioo sec at f/3.5 with a 
Rollciflex camera, loaded with Super 
Anscochrome film. The picture was taken 
by available light from two windows, one 
to right front of the subject and the other 
to left rear, augmented by light bounced 
into the face from a white reflector placed 
in front of her. Mrs. Wheeler has en¬ 
joyed photography as a hobby for some 
15 years, has a son who also is enthused 
about pictures and is on the photo board 
of the Yale Daily. The subject, Martha, 
is her youngest daughter. The photo was 
a prize-winner in the 1962 Anscochrome 
of the Year Contest. We are indebted to 
Ansco for the use of the color printing 
plates with which it is reproduced. 

Closing date for the 1963 Anscochrome 
Contest is April 15. This competition is 
open to camera clubs only. Clubs arc 
encouraged to conduct their own prelim¬ 
inary contests to select the best Ansco- 
ehrome or Super Anscochrome slides in 
35mm and 2Mi x ZVi. These two slides may 
then he entered ih the name of the club. 
First place winneri in each size receive 
an Anscomatic II Prty^tor, and duplicate 
prizes go to the clubs tfiraugh which the 
winning pictures are subhiiiSed flhere 
are wall plaque merit a ward 00 

outstanding slides, and Ansco reservesUhe 
right to purchase them for advertising 
purposes. Model releases must be avail¬ 
able, For complete rules and enf/v 
blanks, write Ansco Camera Club ServicpV. . 
Binghamton, N.Y. ft 


PSA JOUi 




NATIONAL 

LECTURE 

PROGRAM 


CENTRAL ZONE NEWS 


Editor: Ginger Henley 

2413 N. Laird Ave., OKlehome City 5, Okie. 

Amazed or Amused? 


CAPS Time Again 

The Chicago Area Photftgrgphic School * 
is all set and ready fof its second year. 
The surprisingly nominal fefe of $3.00 of¬ 
fers the opportunity to solve any .photo 
problem plaguing you from basic courses 
for beginners in black-and-white, color, 
motion pictures, and stereo all the way 
through advanced techniques. Deadline 
for enrollment is Jan. 19, so if you find 
this interesting, you had better get a move 
on. Classes are to be held Feb. 12, con¬ 
ducted by some of the most •knowledge¬ 
able in the photographic world. For regis¬ 
tration and information contact: Mrs. 
Helen N. Inouye, P.O. Box 4.777, Chicago 
80, III. 

Burmese Tours USA 

Mating Mating Tin of Rangoon Burma, 
with the ITSIA in a photographic capacity 
at the US Embassy in Rungoon, was re¬ 
cently hosted in Okla. City by PSAers 
Clayton Soule and Richard Henley, both 
members of Oklahoma CC. The Dallas 
CC scheduled Anadarko (Okla.) Indian 
City field-trip was particularly timely in 
that Mr. Tin was to visit this area before 
continuing his American Tour with stops 
at Dallas, Tucson, and Thanksgiving Day 
in Rolston, Neb. (Corn on the cob held 
more fascination than turkey). This vis¬ 
itor's superbly beautiful photographs were 
the delight of all privileged to see them. 

Herb Gustafson, APSA, Reporting 

Success for the Third TCA Council 
Foto Fair, presented at the University of 
Minnesota on Nov. 4, can be attributed 
to the work of the Municipal Photo Cluh 
and St. Paul Camera Club members, who 
staffed 13 of the If) demonstration booths. 
Although not mentioned in the catalog, 
PSAer Lee Hanson of the Minneapolis PS 
was general chairman, and responsible 
for tying up all the loose ends. 

Participating members in the show, all 
PSAers, were: Madelon Bakke-Double 
Mounts; Herb Gustafson, APSA, Nature; 
Harold Hawkins, Table Tops; MfirJC !ca:r* v 
pcnich, Close-ups; Don Murray, Jr., Siro* 
Miniature; Dr. R L. Schmidtkc, Slide 
Copy; and Flinor Walstroin, Double 
mounts. John Wark of St. Paul CC com¬ 
piled and projected a slide show of prize¬ 
winning transparencies obtained from area 
international salon exhibitors. Manning the 
PSA information booth were John Wilke, 
APSA, and Charles Martin, APSA, both 
from the Minneapolis Color Photo club. 

Ah, Sweet Success 

The recent 7th Annual N4C Convention 
in Topeka, Kans., can l>oast of represen¬ 
tation irom 55 clubs and nine states, plus a 
three day program that was a real success. 
Free cofice breaks by local camera stores 
provided an extra welcome to the visitors. 
Col. Joe Kennedy, FPSA, and Ruth Can-^ 
aday, APSA, both from Tulsa, Okla., were 
among the guests that considered it tops. 
r Iju>se in attendance were gjyen a printed 
questionnaire and asked to complete and 
return it. This questionnaire covered the 
program, hotel accommodations, meals, 
registration fees, etc., and asked fof an 
opinion on each* These evaluations will 
fye for^rded to jlie convention Cpmmit- 
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Editor: F. Rudyard Summorvillo 
510 East 84th St., Now York 28, N.Y. 

^Dtl^JJATiONAL Lecture Program in 1903 
will have an international aspect. Although 
separated by nearly half the circumference 
of the globe, our two speakers are neigh¬ 
bors in their devotion to photography. 
Both have acquired u profound knowledge 
of their hobby and share a desire, coupled 
with the ability, to impart their experi¬ 
ence to other photographers. 

Well known in 
PS A. circles is Estq], 

Marker, _ 

_ judge at 

evels, Mrs. Mark- 
is a 4-star ex¬ 
hibitor who is well 
on her way to the 
5-star top rating. 

Starting her 1903 
tour early in August 
from her home in 
Oakland, Calif., she will travel slowly cast- 
wii/ across the northern states about as 
fa# as it is possible to go on the continent 
/to the tip of the Gaspe Peninsula. Tinn¬ 
ing southward, she plans to return through 
New England (in time for toe fall foliage), 
the Middle Atlantic States and on west¬ 
ward and soiith-wc\.tvvard arriving back 
in her home state early in 1964. 

Our second speak¬ 
er comes from Eng¬ 
land where his out¬ 
standing photo¬ 
graphic ability lias 
earned him a place 1 
among top photog- 
graphers, not alone 
of his native coun¬ 
try but throughout 
the world. Dr. Sartaj 
Dean J oil liar lias 
been elected a Fellow both of the Royal 
Photographic Society and the Photographic 
Society of America. Like his counterpart 
on the 1963 NLP scries, Dr. Jouhar has 
been and still is active in local and na¬ 
tional photographic circles. One of his 
most recent activities, one close to his 
heart, is the founding of the Photographic 
Fine Arts Association of which lit' is now 
chairnlan, a British •counterpart of our 
Photography In The Fine Arts. Dr. Jouhar 
expects to visit the United Slates for the 
PSA 1963 International Convention, fol¬ 
lowing which he pbrns a 3-month tour 
under the auspicesyCl the National Lecture 
Progr* 

. D^ailfraeftxith Mrs. Marker’s and Dr. 
"foil !M Pstours will be in a later issue of 
’th<^J?>uRNAL. In the meantime, it is not too 
Noclri tg make plans to have one or both of 
tbise outstanding speakers visit your town, 
ite Chairman Floyd A. Lewis, APSA, 
N 4(J'79th St., Jackson Heights 72, N.Y., 
for tenfitive dates. ■ 
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The Jackson Parker , Jackson Park CC 
(Chicago) bulletin, can always provide 
interesting reading. In u recent issue, they 
outdid themselves with an article almut 
a radio program that had concerned it¬ 
self with a young man (not fictional) who 
clicked the shutter of a Polariod camera 
held in his lap with the lens pointed in 
the general direction of his head. His 
picture results were, a little out of the 
ordinary. Instead of a self-likeness, pic¬ 
tures of such things as street corners, 
museums, and strange montage prints ap¬ 
peared. The Jackson Parkers Editor , Clar¬ 
ence E. Schaur, wonders ii it is super¬ 
natural or psychic ... we just wonder 
if it’s baloney. 

Browse or Borrow Book-bar 

The Louisville PS in Kentucky’s Re- 
ficctiuns reports that there was a great 
deal of activity around the book table 
at a recent CC meeting. Members having 
back issues of magazines just gathering 
dust or stacked away in the basement, 
carted them to the meeting hall and came 
up with quite a magazine library. If the 
magazines were to be returned they w’ere 
clearly labeled. Photographic books and 
notifications of new' books on the market 
were included. Sounds like a good idea 
since so many of the photo magazines 
carry a single, feature article with mass 
interest. 

NoLaCam at Art Festival 

The North Louisiana CC, Monroe, La., 
exhibit of forty prints received enthusias¬ 
tic response at the Columbia La., Art 
Festival according to Lee Estes reporting 
for that group. The estimated attendance 
of 30(H) persons should have provided a 
fair judgement of the No La (Join photo¬ 
graphic ability, which is considerable. 
The newly elected Pres. Jimmy King and 
VP Lloyd Henderson will have a “King” 
sized task keeping in step with previous 
progress but we feel sure they will set 
a similar goal lor their successors. 

Mississinewa Applauds D.R. 

Carl G. Betsch, Mississinewa CC Pies., 
tells us that Win. J. Con well, D.R. for 
Indiana, gave an excellent FR Color Print 
demonstration to the black-and-white di¬ 
vision of this Marion, Ind. Club. The 
process was new to most members but 
the ease W'ith which the speaker actually 
produced a color print of acceptable qual¬ 
ity in a not-so-dark room was very im¬ 
pressive. 

Conwell’s photographic ability is fur¬ 
ther documented in an Elwood (Ind.) CC 
publication, concerning the filwood Invi¬ 
tational show (4 clubs were represented). 
He took top honors in the monochrome 
division with two more in the merit 
award bracket and a merit award in color. 
El wood’s Wm. Thumma captured Top 
spot in color; 29 of the 48 awards went 
to Elwood CC members. 1 






tee ab^ustin, Minn., (or their use in 
, planning the 1963 N4C Convention. This 
is a first attributable to the Kansas group 
but we’ll bet it won’t be the last time 
this will be used. 9 

It-has already been announced that the 
1964 N4C will be held at Lincoln, Neb., 
and from the Lincoln CC Bulletin, we 
learned that "A shot in the arm begins 
with a rolled up sleeve”. They must be 
planning a spectacular if they are start¬ 
ing now. 

« 

Jerry Gerbille the Moocher 

(Continued from page 29) 

A. ^friend often accompanied me, 
and did most of the feeding while I 
tried to make pictures. Each time we 
came, he would first throw some grams 
into the holes. Then he would grad¬ 
ually place the food outside, and they 
would come out after it. He would 
then place less food, and a little dis¬ 
tance away. It was then that they 
would stand up, look around, and at us 
as much as to say, “Well, where did 
you put it?” 

My friend would say, “They are 
now trained for posing!'* 

Actually this was the case, for at 
times I could come to within IV 2 feel, 
and take them even to focus. One time 


when 1 was very close, and squatted 
low, I was very badly startled. I was 
focusing on a posing rat when sudden¬ 
ly it seemed to be hurled right into 
my lap. Actually one of the kin had 
come up the burrow from behind, and 
gave it a big push. I suppose it also 
leaped, and the combination landed 
it 011 my knees. 

At times they seemed to vie for a 
posing position. One would be posing 
nicely, and I would be lining up my 
picture. Suddenly another would come 
up from behind, shove it out of the 
way, sit on the same spot, and pose 
prettily. I began to think they enjoyed 
the game, but of course they were 
actually mooching—looking for more 
food. They posed best when we did 
not give them too much. 

The camera used tor all of the pic¬ 
tures was a Rollei. Both 120 and 35mm 
film was used, and in the case of the 
latter film a Rolleikin adapter was 
affixed to the camera. A Rolleinar no. 

I and sometimes even a no. 2 close- 
up lens was attached. The lens was 
stopped down to f/16, and speeds of 
both Viifft and I 600 were chosen. Film 
was Kodak plus X, and also Agfa IF 17. 

The technique used in photograph¬ 
ing Jerry Gerbille and his clan can he 
used on many wild animals and birds. 


Patience, and quiet approach, and lot^, 
of free hand-outs where possible v\|n 
Aisually win frietfds eventually. As a/ 
rule it is best .hot to try/fdKpictures 
too soon. Also the photographer should 
get to know the sdbjeqf^ior if he does 
he • will be able to Anticipate a lot of 
the action. Insofcir as the gerbilles 
were concerned it did mean many 
hours spent under a blazing sun, and 
without the benefit of the cool dug- 
outs Jerry and his pals enjoyed. ** 

A Wall Chart for testing lens, film and 
camera performance is available from 
Morgan & Morgan, 101 Park Ave., New 
York 17, N.Y., at $2. Designed by the 
editors of the Photo-Lab-Index, familiar 
photographic reference work, the test chart 
is printed in four colors^in gloss paper and 
is shipped rolled in a cardboard tube. 

Underwater Fn^san is simplified with a K 
camera-housing pack^gS^av^inccd by Ni-/ 
kon, Inc. It consists of a Nikkortt^B movj/ 
camera in rugged plexiglas housing. 
package is priced at $149.50; housjr., 
alone is $09.95. The f/1.8 Nikkor lens is 
pre-set for distances from 3 ft. to infinity, 
and an electric eye controls exposure au¬ 
tomatically. Batteries power a motor drive, 
so that only the start lever extends through 
the case. A gunsight-type frame finder is 
provided, and the housing is designed with 
a large, horseslioe-shaped handle forV'on- 
venienri: in use. 


PSA Trading Post 


The Trading Post is for the use of all PH A 
members , and members only . free of charge. 
Copy must be brief and complete. It must reach 
the Editorial Office, 1822 Leland Ace., Chi¬ 
cago 40 Id., by the 20th of the month and todl 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 


* ffale- Contarex camera with 50mm f/2 Planar, 
85mm f/4 Distagnn, 185mm f/4 Sonnar. Ever- 
rendy case and binocular type case. Haze filter 
and pola-filter. Lens shade. This equipment is 
just over a year old and hardly ever useo. List 
price $806, will sell for $800 cash as a complete 
unit. Will not sell in individual pieces. D. M. 
Stanley, 782 HJllgale Rd.. Paducah, Ky. 2tl2 


SALE -SLR outfit. Heiland Pentax H-2 f/2 Auto 
Takumar and case $100. 60mm f/2.5 Angenieux 
Y-12 $60. 135mm f/3.6 Angenieux Y-2 $45. Spe¬ 
cial discount of all 3 items bought at one time. 
Also Macro-Kilar E pre-sot f/2.8 (new) fits 
Exakta family or Pentax type mounts (inter¬ 
changeable adapters) sale $70. Special price if 
purchased with above Pentax outfit. Gerald P. 
Harris, Apt. 8-C, 20 Marshall St.. Irvington 11, 
N.J. 2tl2 

SALE—Prlmar Reflex II 2*4x2% roll film 
single lens reflex camera with 105mm Zeiss 
Tessar f/3.5 lens, with flash cord plug and 1 
extension tube. AH for $66. General Electric 
, P.C.I. Color Control meter like new, complete 
with leather case $25. Wm. J. Conwell. 846 N. 
^Anderson St.. Elwood. Indiana. 2tl2 

V $ALE 2 model 62A AC-DC Heiland Electronic 
FJash units. Powered by 4 "D” fotoflash bat¬ 
teries or converts by switch to AC use. 15ft. 
AC cord included. Excellent condition. $80 each 
. or both for $5K Free mailing anywhere. Irviig 
Rosen, 1130 %oko Head Ave., Honolulu 16. 
Hawaii. 2tl2 


BALE—Rollei T, Tessar f/3.5 case, strap, pola- 
screfn, (5) color correction filters R-1-2-6 11 and 
13-1. Rollanar II doaeup; mask 18 set. Excel¬ 
lent condition. $110. J. L. McMurphy, 158 Samp¬ 
son Pk^y., Pittsfield, Mass. 2tl2 


SALE—Photometer. Unused Spotomatic enlarg¬ 
ing meter. Next to latest model, with instruction 
mnnuuJ. To best offer in 10 days. H. B. Davfd- 
Htn, 60 E. 77 St.. N.Y. 21. N.Y. 2tl2 


SALE -Holex projector for 8 and 16mm film. 
$125; tripod, Linhoff, $14; pan and tilt head- 
Ariow, $2; Heiland flash gun, Press model S 
with 4ISA flex-focus reflector. 3 cell case, $13; 
Heiland remote cord for above gun, 10 ft., $2 ; 
Heiland flash gun, Luminette ref., 2 cell $8; 
Graphic 4 x 5 film pack adaptor, $7; gadget 
bag, Diamond C-906. W/outer pockets, $8, case, 
Boft leather, for Uolex smm camera, $5; case 
for stereo slides, holds 60 slides, $3; viewer for 
Stereo -Brumborg, $4; Panarnma head for Rol- 
leiflex, $7; 100 Leitz 2x2 cover glasses, $1 ; 
Agfa Kondinax 60 daylight dev. tank for 120 
size film, never used. $5; Leitz sunshade ad¬ 
justable for 60, 90 and 185 lenses, will fit lenses 
with 36mm front diameter. $4. All above 
items are In excellent condition, most of them 
uie like new. Please add estimated shipping 
charges. Raymond R. Howe, 8028 Webber St., 
Sarasota, Fla. 


TRADE- -One new Astronar 95 to 205mm zoom 
lenH for Nikon F camera for one of the follow¬ 
ing: Kilfltt 90mm Makro-Kilnr f/2 or 105mm 
f/2.5 Auto-Nikkor or 136mm f/3.5 Auto-Nikkor. 
Lens must be In perfect condition and must fit 
Nikon F camera. H. C. Haag, 4 Duncan Rd.. 
Ho-Ho-Kum, N.J. 2tl2 


WANTED- Kodaslide 36mm projector, Master 
Model 7%" lens. Leslie B. Eby. 15362 South- 
field, Detroit 23, Mich. 2tl2 

WANTED Korelle 2*4 single lens reflex with 
or without lens. Also will consider Rectaflex or 
Master Reflex. Kenneth Olson, 3437 Blaisdell 
Ave., Minneapolis 8, Minn. 


WANTED -Bessa II Volghtlander 2% x 3% roll 
film camera with f/3.5 Heliar lens and range¬ 
finder. Otto Walasek, 3304 W. 27th St., Zion, 
lib_202 

WANTED -Used Leica M 3 body. Will sell or 
trade 3F body and Imarcct viewer. Leland M. 
Brown. 108 DeForest Rd., Burlington, Vt. 2tl 


SALE -Valoy II enlarger. Sell with or without 
50mm Componon. Excellent. Will consider any 
leasonable offer. George W. Hargraves, Box 69, 
Pocatello, Idaho, 


RALE—4 x 5 square board Meridian, rugged 
presnview camera fitted with 135 mm Raptar 
f/4.5 in full sync Rapax shutter, Heiland sole¬ 
noid, special dual connecting cords, 3 cell bat¬ 
tery case, reflector, Kalart Rangefinder coupled. 
All in veiy fine condition for only $175. Frank 
Gilt, 106 Lincoln St., Oil City, Pa. 2tl 


SALE—Airequlpt dialmanter easel, takes up to 
14x17 in. paper, $13 like new. Timc-O-Llte 
signaling timer model S-49, $10. Richard plastic 
trays with cross rib bottom, used but excellent 
condition, 2 8x10 $1 each; 6 11x14 $2 each; 
6 14 x 17 $4 each; 4 10 x 20 $5 each. Any or all. 
Jack M. Waltmaa, M.D., 649 .Uclan Dr.. ttui- 
bank. Calif. 2tl 


SALE Crown* Graphic 2 % x 3% with Schneider 
Xenar 105mm f/3.5 and Schneider Tele-Arton 
180mm f/6.8 lenses, Kalart rangefinder, dis¬ 
tance scaleB and infinity lugs for both lenses, 
optical viewfinder with masks, rollfllm holder 
color slide size 2*4 x 2 1 4 , 6 cut film holders. AH 
excellent condition, lenses and shutters perfect. 
One camera for everything. Bargain. Thornes H. 
U,zteU. 3618 Union St., San Diego 17. Calif. 2tl 


WANTED—Your good seconds of 35mm travel 
color slides to trade for most unusual collec¬ 
tion of original, illustrated Sing Along color 
slides which I have created, Including some 
300 old time favorite songs, hymns and Christ¬ 
mas carols. Herbert Lanks, 820 Greenwood Ave., 
Jenkintown, Pa. 2tl 

WANTED- TDC Duo Slide projector with 6" 
f/3.5 lens. M. K. Cummlng, 48 MeiHei-eau Ave., 
Mount Vernon, N.Y. _2tl 

WANTED to buy two copies PSA JOPRNAL 
issue of Jan., 1969. David S. Ball, Box 466, 
Rancho Mirage, Calif. _2tl 

WANTED- 160mmtf/4 Sonnar for 600C Hatmel- 
blad. State eonditkW. when purchased. If new, 
serial number and n\lce. Also Provar set. John 
L. McMurphy, 168 Sanroson Parkway, Pittsfield, 
Mass. 'N. 2tl 


WANTED—4 x 5 Aeftal camera. K 
■ Wickham Ave., Middletown, 


•a. K. Ernest, 9' 

ling lens^y.«* for 
i. Red-ling,' 


WANTED—Accessories, including lenay. «*for 
Hasselblad 500C. Give price first letter?; 
Homan, 2612 Philmay Terr., Mt. Penn, 

Pa. __ n 2tl 

WANTED—Suitable prints to photo-oil 
8-10 or larger, matte and semi-matte are 
tlnually needed by VSP’s student-pati 
Pleaee mail to: Volunteer Service Photogna] * 

Inc., Ill West 57th St., New York 19, 4 N>1 
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CINE SECTIO 


Editor Dorok A. Davy 
|«it Mall Manor, Apt. 403 
\ 129 We»t Mall-Dr. 
Etobicoke,Canada 


Reverse Motion Filming 

-■^ice you learn to think backwards, you can find many 
uses for this fascinating movie technique 


By Dr. JAMES A. NORTON 

Photographs by Derek Dave/ 

fTHE URL rises out 

\ l of iheswimming pool, turns a 
^ eWip'Ie of backward somersaults and 
Hyjds on the? springboard maybe fifteen 
feet above the water. The audience 
viewing this on the screen is inoie than 
amazed as the girl walks backwards off 
the board. This rather amusing piece 
of screen action is accomplished by rc- 
verscymotion cinem a tograph y. 

examples of this unique power 
ok the motion picture c amera, which 
% Inverses the progression of time, may 
, include smoke forming and funneling 
down a chimney; water springing from 
the ground and entering the nozzle of 
a garden hose; the service station at¬ 
tendant as he gives you money and 
withdraws gas from your gas tank; an 
empty banana skin which is uneaten 
and gradually fills with banana; an 
empty pop bottle which becomes filled 
with pop while 1 turned upside down; 
the 1 horse running backward in a race* 
where all horses reach the starting gate 
in a ten-horse dead heat; a vessel in 
the water magicallv slides up the ways 
and at the end of its slide a shower of 
glass fragments and champagne rises 
up and meets the neck of a bottle be¬ 
ing swung backward by some pretty 
girl to form a bottle of champagne com¬ 
plete with label; a felled tree rises by 
itself to an erect position, after which 
an axman unchops it to restore all the 


About the author 

pn. James A. Nohton became interested 
in photography in 1948 and soon special¬ 
ized m 16mm filming He joined Amateur 
pinerqa League end came into PSA when 
it wjts merged with the Motion Picture 
was a co-founder of the Ad- 
-^anortJ Movie Techniques Club of Flint, 
Mi^h.^with Thomas Davey, became it first 
president in 1956, and currently serves as 
^secretary. His films have been presented 
JypfeS.sionally and on Michigan television 
fafcipnsEn. 
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chips to produce a healthy tree once 
again; a person lying on the ground 
straightens out in rising to a bolt up¬ 
right position. These are simple exam¬ 
ple's of what may he accomplished with 
this reverse motion cinematography. 

Somewhat more creative items which 
involve reverse motion c inematography 



Rev«rs« motion is convenient for shoot¬ 
ing some types of action that could be 
Filmed the ordinary way. Thus it would 
be possible to film this car coming in¬ 
to view, getting closer and closer, and 
finally stopping with license plate in 
sharp focus and just filling the frame 
To insure accuracy and eliminate need 
for many rehearsals, camera is inverted 
as shown and is started with car stand¬ 
ing still. Then car is backed off, as 
camera continues running. The footage 
that results Is turned end-for-end when 
projected for desired effect. A catch 
is that license plate will be reversed 
left-to-righl, a problem that is solved 
by methods which the author describes. 


include trick titles—letters fly into the 
camera field and promptly settle down 
to form a well-aligned title. Or, a well- 
aligned title starts spinning and spins 
out of the camera field. This last effec t 
is easily done by conventional cinema¬ 
tography, but the inverse is done by 
reverse motion cinematography wherein 
a .spinning tifrle comes ifito the camera 
field, rapidly comes to a stSp as a well 
aligned title. A car backs a house trailer 
between two trees in a rather tight 
squeeze, and does so rapidly and easily, 
without the driver even looking back. 
Along the same line,* a car backs rapidly 
toward a trailer, comes to rest suddenly 



Th# inverted camin it the key to film¬ 
ing reverse motion with amateur equip¬ 
ment. You can achieve it by mounting 
camera below tripod head as shown here. 


with the ball perfectly located beneath 
the trailer hitch. On a map, the lines 
wiggle and tract' out the route smooth¬ 
ly. Captions on a map can be made to 
appear, perfectly lined up. Perhaps a 
pile? of powder magically rearranges it¬ 
self to spell out the caption. Water on 
the sand races over the smooth surface, 
recedes to reveal a title scratched in the 
sand. 

All of these things can be done 
quite easily by reverse motion cinema¬ 
tography. Most cannot be done by 
conventional forward motion cinema¬ 
tography. Some can be done by con¬ 
ventional filming but are more easily 
accomplished by reveise motion tech¬ 
niques. 

In planning a scene or sequences to 
be done by this technique, remember 
that everything must be done in the 
exact opposite of the way you want it 
to come out on the screen. If you want 
a title to start spinning out of the cam¬ 
era field, come into the field spinning, 
and stop suddenly, then what you must 
do is to place your title upside down, 
on a phonograph turntable or other de¬ 
vice capable of being rotated, line it 
up in the viewfinder, correct for paral¬ 
lax, and start filming. After sufficient 
time to allow the title to be read, start 
the phonograph motor and pan away 
from the title. If however, you have a 
camera which transports the film back-/ 
wards as well as forward, you do not 
have to place the title upside down 
initially—you can have it vi^ht side lip . 
and run the camera backward instead. 

The basic principle involved is this. 
In normal cinematography, the Jilm 
moves downward through the camera 
with respect to the subject. Ii\all re- 
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vcrse/rtotion work the him must move 
-upward with respect to the subject. 
We say with respect to the subject , not 
with respect to the camera. Any way 
you can get the film tf> move upward 
with respect to the subject will give 
you reverse motion cinematography. 
This is because in the projector the film 
moves downward. 

This -upward movement can be se¬ 
cured in several ways. If the camera is 
one which transports film backward as 
well as forward, then all you have to do 
is to run Vour film backwards as you 
photograph and you have it made, re¬ 
gardless of what kind of film you em- 
ploy^Bimn or either single or double 
perforation 10mm film. One precaution; 
Be sure to run off enough imexposed 
film beforehand (Cap the lens!) to take 
care of all the reverse-transport filming. 
When you get the film back from proc¬ 
essing you are all ready to project. 

If your camera does not transport 
film backwards (and most amateur 
cameras don't), then you may either 
(a) turn the subject upside-down (as a 
map or a title) or (b) turn the camera 
upside down. Either way you do it, the 
film will run upward with respect to 


the subject. You may make a firm 
bracket, suitably of angle iron, which 
will hold tlie camera upside-down and 
which in turn is fastened to the tripod 
head by the mounting screw and a 
suitable wing nut. If you are using dou¬ 
ble* perforation 16mm film, all you have 
to do when you get the film back irom 
the processing plant is to cut the re¬ 
verse-motion scenes—the ones with the 
upside-down images—and turn them 
cncl-for-end. Thereupon the subject will 
Ik* right-side up, but the action will be* 
reversed. 

If, however, with such a camera you 
use single-perforation 10mm film, or if 
it is an 8mm camera, you really have 
troubles. When you turn the film cnd- 
for-end, the subject is right-side up and 
the action is reversed, but—the perfora¬ 
tions arc on the wrong edge of the film. 
So, you flop the film over to get the 
pciforations on the correct side. The 
picture is still right side up and the 
action reversed but the emulsion is 
now on the wrong side, reciuiring re¬ 
focusing when this section passes 
through the projector with the other 
film originals. Even worse—the projected 
image is a mirror-image of the original 



Preparing a titla in reverse form is one way of making it come out correct in the 
finished film. Another approach (below) is to film the title, or any other type of 
subject, In a mirror which reverses it so it will be right when finally re-reversed. 



scene. lou can get tne emulsion oacx 
on the correct side by having a dub/ 
jjnadc and splicing the dupe in with 
the other original 1 film; but projected- 
image will still l>e a mirroifimage of the 
original scene. In.manv>fases you can 
use a mirror-image ajpwell as you could 
have used a true iijrfage; but sometimes 
you can’t. This is especially so when 
there are legible signs, or if the scene 
is a widely familiar one, or if the sub¬ 
ject is a tide. 

So what you must do is to photo¬ 
graph a reflection of the original scene, 
preferably with a front-silvered mirror. 
If you use a conventional back-silvered 
mirror, allow Hi stop for absorbtion of 
light by the glass, and watch out for 
ghost re lections from the front of the 
glass. Alternatively, if you are filming a 
map or title, yo^can construct a mirror- 
image map or tide'ltodJilm this directly 
without using a mirror. ^Slftfcetitles aro^ 
hard enough to line up correctty 4 ^^ 
without a mirror, direct filming 
mirror-image title is much to be pre¬ 
ferred. Then, when you flop the film, 
you will have a mirror-image of die 
nnrror-image title—which is the de¬ 
sired real image. The emulsion still 
will be on the wrong side for. inter¬ 
cutting with film originals (cuttinjkcan, 
however, be done direedy with dupe 
film) so therefore you should have* a 
dupe made and cut the dupe in with 
the other film originals. 

This suggests a method for filming 
footage to be intercut with dupe film 
without need for having a dupe made. 
If you use double perforated 10mm 
film, merely film in conventional fashion 
a mirror-image of the subject. You can 
use 8mm or single perforated 16mm 
film only if your camera transports film 
backwards, hi this case you mount die 
camera upside down and film the mirror 
image of the subject with the film be¬ 
ing transported backwards. The result¬ 
ing film, when turned end-for-end and 
flopped will have a real and erect 
image, forward motion, perforations on 
the correct side and emulsion correct for 
cutting with dupe film. 

A final way of achieving reverse mo¬ 
tion: Film the rightside up subject 
with the right side up camera; then 
send the processed footage to the film 
lab widi orders to make a reverse-mo¬ 
tion print. They will print the frames in 
order reverse to that in which they ap¬ 
peared in the original film. To cut this 
dupe with film originals, you must 
have a dupe made of this dupe, unless 
you can put up wjth having the emul¬ 
sion on the wrong side. 

You will find this branch 
picture photography fascinating^ 
deed. It is only necesary to try 
two of the examples mentioned and yb\* 
will get the hang of it in very^rhfit* 
order. • :' V, 
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<3et Down on Your Knees 

A prayerfyl attitude toward motion picture making 
eliminates ctbfracting backgrounds and makes 
subjects stand out against the sky 


~ByNAARKLEY L PEPPER, APSA 

MPO Tape Librarian 


M OST OF US, at one* time or 
other, for some; reason or other, 
get down on otir knees. Many, although 
too few, get to their .knees to pray. 
•Others get down rtf their knees to la> 
(linoleum, SviufT the floor, change a tire 
oVtcrffray with the kids. In the older 
Sod more romantic days it w r as the 
custom of the ardent swain to sink to 
his knees and beg the Jiand of his lady 
lo\e in marriage, rather than thepiesent 
day custom of just saying "Hey, ('hick! 
Whatta va say we team up?” Still others 



The professional covering sports spends 
much time on his knees, in part out of 
courtesy to avoid obstructing view, but 
in large measure for low camera angle. 


go on their knees in the doubtful 
pastime of rolling dice, peeping through 
the keyhole 1 or coming home from the 
corner tavern after a night with the 
hoys. This latter is not recommended 
as one always stands the chance of 
some joker stepping on your fingers 
on route. 

Hut. the most rewarding is to get 
down on your knees* to shoot movies. 
The 1 results from way down then! are 
most interesting; voukl be surprised 
if you’ve never tried. Most movie 
makers set up their tripods and cameras 
so that the viewfinder is at eye-level 
when,we ^ue standing erect, but the 
J^esr^cenes are below there. So, just 
^° r # n ’ s ^ 00t * n 8 with the camera 
finer trtpod extended at about thirty 
jfcjics above the ground or floor. It’s 
lCfoi£\hard on tho knees, unless you 
^(frovide yourself with a small foam- 


rubber pad which you can canv around 
in your gadget hag or pocket, and put 
down to kneel upon, but you’ll be 
pleased with what you get. 

Those scenes of the street, the land¬ 
scape, a building, or even a group ol 
people, often look better when shot at 
a slightly upward angle. And theie is 
nothing more pleasing to the eve than a 
medium close-up of a person with a 
nice him* sky behind him. Flowers, 
trees, monuments and many other things 
look better with the blue background. 
Trees, particularly those with autumn, 
toilage, have this color enhanced when 
it is hacked up with the blue. Some 
veiy diamatic shots are obtained with 
a person, from the chest up, photo¬ 
graphed with nothing hut the sky be¬ 
hind him, perhaps a small cloud in the 
distance, instead ol having the hack- 
ground cluttered up with foilage, build¬ 
ings oi something that might distinct 
the eye. 

Still aonther advantage ol sueh a 
technique occurs when you have ic- 
turned home after shooting a tiavcl film 
and find that you do not have enough 
close-ups of the people who went on 
the tiip with you. Naturally, you c annot 
return to a spot hundreds of miles away 
and take the? people with you. So, in¬ 
stead, you dress the person or pci sous 
in the attire that they won* on the* 
trip, set your camel a at a low angle, 
film them with only the sky in the 
background and splice these scenes into 
the film at any place they are needed. 


Need a shot for splicing into ja travel 
film? You can make it in a parking lot 
or any open space. Eye-level * shooting 
(below) won't do, though. A low camera 
angle (above) is necessary lo eliminate 
local detail. Try to pick a day when'sky 
matches the one in your travel sequence. 
Comparative still photos by Oerek Davy. 


Flowers, too, ate emphasised with blue 
sky backgrounds instead of the other 
plants, 01 foliage, behind them. 

Remember when you were small and 
you thought that Uncle Frank was a 
giant of a man? Then you grew up and 
discoveied, much to your amazement, 
that he was only five feet seven? It’s 
all in the angle of view. By placing the 
camei a low down you get a better 
perspective of the grass or snow .and the 
composition of the scene is better. Per¬ 
haps it’s a bit more trouble to extend 
the tripod legs part way and then get 
down *on one knee to shoot, but it’s 



Low camera angle reveals nearer players egainst distant stands.* From eye level 'they 
would not be as well separated against background of other players. \ 
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The Recorded Lecture Program 
offer* the following programs for 
your club. Each program consists 
of a sqt of 2x2 slides and a tape- 
recorded commentary. 

No. 30. Transparency Overlays, by Dr. Louise 
Agnew, FPSA In this lecture the color workers 
are shown how to create illusions, produce 
moods, .and tell stories by the use of addi¬ 
tional objects such as nylon, net, mesh, old 
film, textured glass, and even dried mud. It 
takes 73 color slides and 40 minutes of tape 
to explain her methods. 


No. 24. Creative Portraiture, by J. M Endres, 
FPSA. By demonstrating proper choice of mod¬ 
els, pose, mood and props, the author shows 
how to create excellent black-and-white prints 
with little or no darkroom work being needed 
to bring out their excellence. The use of the 
blue viewing glass is also explained and dem¬ 
onstrated to show how one can see what a 
print will look like before it is made There 
are 70 slides and 54 minutes of tape 


No. 18. Table Top Tricks, by LaVerne Bovair, 
FPSA This noted photographer humorously 
gives many of his tricks on creating realism 
by explaining his technical data and tech 
niques for many props of most any kind A 
most interesting 55 minutes of tape with 60 
color and monochrome slides. 


No. 12. The Language of Pictures, by the late 
P. H. Oelman, Hon. PSA , FPSA. You can still 
"see the work and hear the ideas of this well 
known exhibitor and judge. Here is a brilliant 
commentary, full of sly humor, coupled with 
valuable information and many masterpieces 
of others of photographic fame. There are 55 
excellent slides accompanied by 54 minutes 
of tape. 


For a complete li»t with full de¬ 
ter ipt ion of all RLP Lecturet tee 
the latett RLP Catalog. 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of 920 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
lure and want to order, or want in¬ 
formation, or a catalog should write to: 


Nestor E. Henrion 
103 Isabella St. Wickerham Plan 
* Monongahela, Pa. 


well worth the effort. What do you care . shoot the scene again with the tripod ^ 
if someone thinks you're "nuts" as long i shortened close to the ground. Tl\en, 
as you get better movies? Why not y after the laboratory has sent the film # 
experiment with the last few feet of a back, look at both sccnes*-Wcre s bet- 
roll of film. Try a scene with.the camera ting that you /like the l$w angle shot 
placed at vour normal height. Then better! - ■ 





Time lapse stand supports camera, lights, flowers and background. When you til.'* of 
getting up to shoot at 15-minute intervals around the clock, it makes a good tifVr. 


Do-it-yourself Time Lapse 

With this equipment you can show daisies blooming by 
shooting every 15 minutes. When you're through 
you have a vertical titling outfit 


By ERIC M. UNMACK 

T HIS TYPE of time lapse equipment, 
and the technique for using it, are 
for those movie makers who do not 
have the inclination or the money to 
buy the expensive time switches, sole¬ 
noids, and motors which are on the 
market today. It gets beautiful results 
just as well and applies to both 8mm 
and 16mm cameras. 

The accompanying illustration gives 
you a general idea of what the ap¬ 
paratus looks like. It is really a title 
board and consists of two pieces of 
plywood, about 2x3 feet, solidly joined 
with two beams top and bottom, which 
brings thc # fiowcrs 2% feet from the 
camera leu's. The 1 measurements afe 
not too important ift building this but 
the correct adjustments must be made 
for exact focus and exposure ip the 
camera. 

' Artificial light is used by mounting a 


Iwo-lainp floodlight bar on top of the 
camera and K-II Kodachromc film is . 
used in the camera. So far so good- 
hut how aie vve going to trip the camera 
and turn on the floodlights every fifteen 
minutes to take the growing flower? 
The answci is simple. 

The flowers we recommend aiO or¬ 
dinary common daisies—white, yellow 
and mauve. Choose buds which just 
show the color at their tips and these 
Howers will open up to full bloorp with¬ 
in 24 hours. Make up your bouquet of 
four or five different colored buds and 
put them in a small vase of fresh water 
with an inch of clean bird gravel at 
the bottom to hold the buds leaning 
towards the calhera. Cut the ■ stems 
sharp w ith a razor blade and t there 
will be no need to change the ^vater \ 
as the full llower will bloom wtohin 
24 hours or 36 hours at the Ifmgcst. * 
Other flowers will take many da^sx- 
some even weeks—but wo have yhoseti 
these daisies because they are qilicie^ 
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growing. Hasten the opening by plao 
k|g the flowers in daylight, but pul 
tfown the shade to keep your exposure^ 
• * uniformf 

Hence the answer to,trip the shuttei 
is by liand! r I\e whole operation could 
start say, early &durday morning. .Set 
the kitchen time <W*k to ring the hell 
every fifteen minute?; and light up and 
shoot the camera every fifteen minutes 
all day long. If you go to hed at eleven 
♦‘■dhtwelve o'clock at night and get up at 
six toaget the newspaper perhaps, then 
x oil'll lose six hours of time. So hettei 


yet, set the time clock to ring every 
fifteen minutes throughout the night 
and get up to shoot an exposure. That 


is not a gieat hardship for only one 
Viight for the serious minded time lapse 
Viovic maker. 

^To mount the camera, drill a smooth 
hole the exact diameter of the 
lens ba>y'l scf that it wall be sung fit 


and will serve as a peep hole to see 
through the finder. Two small blocks 
of balsa wood will hold the camera 
securely in place. Set it on single 
frame exposure* with the cable release 
easily accessible. Watch your parallax 
and focus precisely from lens to flowers. 
For a cheap and very effective back¬ 
ground use dark blue crepe paper, or 
cardboard of some other suitable eoloi. 
Make your vase secure so it won't move* 
and do not disturb the flowers them¬ 
selves. This system is tor these partic¬ 
ular daisies. It is quick, easy and cheap 
and the i(‘suits you will get will he just 
as beautiful and perfect as obtained 
with any equipment you could buy. 

And when you have finished \nui 
time-lapse shooting just turn the whole 
thing up on end, with the cumcin on 
top, and you have a splendid movie 
tillei for pi.icing your letters by gta\itv 
on the lower board. ■ 




Lights 

Ba< k in mr 1930’s if sou wanted to do 
a hit of filming outdoors at night vuu list'd 
a flare. This was a tubular dewier that 
lesemhled a lmge fire cracker The fuse 
was lighted and it gave off a flickering 
light (or about 30 seconds. The light was 
bright enough to give good exposure on 
super-sensitive pan film at f !. ( ) providing 
the subject wasn’t too far away 

By using three or more flares the fhe k- 
enng of each was equalized so that the 
three together gave off a pietty even 
light. Thcv smoked so had they couldn't 
he used indoors, though when substituted 
for a bonfire, the effect was quite good. 

I haven’t seen flares adxeitised in the 
photo journals for quite some time, al¬ 
though I imagine they are available. Since 
their popularity waned, it seemed film- 
ers just didn’t shoot much at night out¬ 
doors unless they were close to some 
form of electricity. 

General Electric has at last done some¬ 
thing about this situation*. They have re¬ 
cently announced what they call a Cine¬ 
ma Light. Battery powered, it weighs only 
ft pound. The battery pack weighs TVz 
pounds. The light will give off enough 
ijlumination to film one roll. Then it 
'meeds * to he recharged, which requires 
tallyman hour. It ran be charged to % 
its tappeity, however, in only a half hour. 
One idea, w T hen using it indoors, or near 
.jlegtricity, is to let it reeliargo a bit 
'jjfter'qaeh shot. 

, The bulb is a hard glass, scalcd-bcum 
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tvpe of thing with a silvei reflettm and 
light collecting clip. The battoiy consists 
of 6 prcssiiie relieved nickel cadmium 
cells and is spill pioof Win tan charge 
the batteiy enough in 15 minutes to shoot 
halt .1 roll, oi two minutes of shooting 

Its charge power is 9 ol an amp at 
I-it) volts BO tv tie AC. Late ol the lamp 
is appioximatclv 3 horns, oi enough fm 
45 rolls. At ten feel, the exposiue should 
he 1/2 on color film, Not had. 

This is for the geneial or regular lamp. 
They make another lamp which has a 
spot beam and will piojcct usable light 
up to ,50 feet at the same exposiue. \\ ith 
faster eoloi films and hlack-und-w lute 
speed films, the exposure is satislactoiv 
on subjects 00 feet away. Tins lamp is 
rated at 110.000 caudle powei. The legu- 
lai is l.ited at 11,000. The eoloi teni- 
peiatme is 3400° K 

Tlicie is a safety tilt switch which 
cuts off tlie charger if the battery is acci¬ 
dentally knocked over. It can’t over-charge 
You can plug it in and forget it. It turns 
oft when fully charged. One of the se¬ 
crets of the intense power is the silver 
reflector plus the silver light collet‘ting 
cup. Price complete is $125. Not had foi 
those who have long vvantVl to film night 
shots anytime, anyplace, amVhcre. 

• With two or three units you can ob¬ 
viously pull off soiV snazzy looking shots, 
lightingwise at lcusft Imagine shooting at 
the next PSA Convention without having 
to bother w'ith the 'problem of limiting 
hidden or non-existent wall plugs, with¬ 
out long and troublesome electric cords. 


Co anywhere, shoot anything. Use the 
narrow beam and a telephoto fnmilose- 
ups from a distance. 

1 wish I’d had one of these' lights re¬ 
cently when 1 had to shoot a close-up fi a 
person’s face id a moving automobile. 
It would have been easy to set the light 
in the front seat with the driver and aim 
it on the face of the passenger in the 
hack. I read of one fellow who had his 
son ride his bicycle down the street* at 
dusk with the light tied to his bicycle. 
Sound intriguing? 

1 guess we no longer need lo think of 
our filming in terms oi avaih^le power. 
With this latest gadget we* can shoot 
anything anytime anyplace* anywhere. 
Well, it’s about time! 

Film Collectors 

A few months hack I mentioned in 
this column about a new magazine for 
Smm film collectors, stating I hoped this 
magazine would broaden out to include 
collet tors of 16mm films as well. I have 
Hist heaid that up in Canada there is such 
a magazine and has been for over a year. 
(How come you Canadians up there keep 
tilings so secret?) 

Anyway, those of you who collect films 
-and nidging by the response 1 1 got from 
that column, there aie sure a lot of you 
—more inhumation on these two maga¬ 
zines can he obtained by writing the 
editors 1 he Wmm Film Fun Monthly 
is published at 210 Durham Street, New 
Westminster, HC., Canada, The Smm 
Collector is published at 734 Philadelphia 
Sheet, Indiana, Pt nna. 

Both magazines air friendly, hieezv 
and full of downright good stufi for the 
«. ollectnr-l an. 

And now, a Happv New Year to >ou 
all—and iiiiiv vour films in 1063 he well 
exposed! ■ 


Obituaries 

Y). Ward Pease, FPSA had been a mem¬ 
ber of the Society since 1935 and was well 
known as a monochrome exhibitor judge 1 , 
lectuqi and teacher. He had served Fort 
D( urhoin-Chiragn Camera Club in many 
capacities. Long occupied with research 
in the graphic aits field, he was librarian 
of the Lithographic Technical Foundation. 

Scott M. McCarty of Sulphur, La, was 
past picsidcnl of Lake Charles Camcia 
Club, past pi< sident of the Gulf States 
Camera Club Council, and a lormer PD 
Portfolio srnet.iry. Hr joined PSA in 1956. 

Jerry Butcher of Austin, Minn, had suf¬ 
fered a previous heart attack on the San 
Francisco Convention field trip. His widow, 
Donna, is a Stereo Division member. 

Charles E. Ives, FPSA joined the Society \ 
in 1935, had devoted more than forty 
yeais to photographic science* and engi¬ 
neering. He was a researcher at Kastmrfti 
Kodak Company, Rochester, N.Y., and was 
uftivo in the SMITE and £»SE, us well • 
as the Techniques Division of PSA. 

M. G. Smith, APSA of Fresno Calif., 
had been a member of the Society since 
1951 and was active in the Nature and 
Pictorial Divisions, . ^ ■ 
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every member get a member 


Name of sponsor appears in bold; MC indicates Membership Committee. 


ARIZONA 

TADE, J L, 2214 N. Central, Phoenix, 
Ar.z. 11’62 f» 

MC ^ 

1 ARKANSAS 

DUNCAN, CurtiS C , P 0. Box 115. DHI, 
Ark. 11*62 M 

MC 


442 N Serrano 
Calif 11'62 CP 


Ave . 


California State 
Pomona, Calif 


CALIFORNIA 

ALLEMAN, Mrs. Emily Carey. 202 W 18th 
St.. Santa Ana, Calif 11*62 CN 

Mrs. Maids R. Whits 

ALLINSON, Miss Zella, 2270 N Beach- 
wnod Dr, Hollywood 28, Calif 11*62 C 

Floyd L. Nergaard 

ARTHUR, Raymond F, 5701 Vprde Cruz 
Way. Sacramento 21, Calif. 11'62 CP 

Mrs. Alics Kessler 

BANKS, William T., 632 Springs Rd , Val 
lejo, Calif. 11*62 JP 

Vallejo Camera Club 

BUCK, Miss Eileen M, 

Ave . Los Angeles 4, 

Nerma E. Ocon 

Cl ISHAM. James A , 52 Cragmont 
San Jose, Calif 11*62 CP 

Byron J. Hindman 

FRICK, Mrs Ruth, 2221 Myrtle St , Bak 
ersfield, Calif 11'62 C 

Charles E. Manley 

GILPIN, Henry E , 1505 Manor Rd Mnnt- 
erpy, Calif 11*62 CP 

Philip B. Smith 

1AMIMAN, Dr John f- . 

Polytechnic College, 

11*62 CN 

Harry V. Welch, Jr. 

MILLER, Howard R, 3522 W 5th St. 1 os 
Angeles 5. Calif 11*62 C 

MC 

OSBORNE, Robert. 11931 loraleen St , 
Garden Grove, Calif 11*62 C) 

Cecil V. Chambers 

SODERBERG, Robert E . 211 S Grand 
Apt 11, Orange, Calif 11*62 CS 

SODERBERG, Mrs Robert E (Greta), 211 
S Grand Apt 11, Orange, Calif 1162 
CS 

Cecil V. Chambers 

STAATS, Robert V, 10 Harbor Island. 

•Newport Bruch, Calif 11*62 C 

STAATS, Mrs, Robert V (Rachel 
Harbor Island. Newport Beach, 

11*62 C 

Herbert C. Shaw 

STIRM, Fdword B , 19 Manzamta Rd , Mt 
Hermon, Calif 11*62 C 

Mrs. Helen M. Lowery 

WALLACE, Mrs Alice, 445 Edward St, 
El Cajon, Calif. 11*62 JP 

Mrs. Gretchen M. Wippert 

LOS ANGEIFS PHOTOGRAPHY CFNTFR, 41? 
S Parkview St , Los Angeles 57, Calif 
11*62 T 

Clarence Inman 


Cl, 10 
Calif 


COLORADO 

PICK, William L. 1851 Brllairr St, Den 
ver 23, Colo 11*62 C 

G. Irving Brooks 

MAYO. Ralph B . 3940 E Evans Ave . 

npnver 10, Colo 11*62 CM 
M^YO, Mrs Ralph B . 3940 F Evans Ave , 
Denver 10, Co'o 11*62 CM 


CONNECTICUT 

DRAKE, Miss Priscilla, Squire Rd , Rox 
burv Conn. 11*62 P 

MC 

MORTENSFN. Raymond, 27 Smallwood Rd., 
West Hartford 7. Conn. 11*62 C 

Alex PotamiMos 

PILLAR, John W, PO Box 547, Groton, 
Conn. 11*62 C 

Alex Potamionos 

WILSON, Al 26 Parish Rd . New Canaan, 
Conn. U’62 P 

Alex Potamienos 

SUMNER, Georgt # 5l Elm St,, PO Box 
278. Rockville' Conn 11*62 CNT 

Alex Petamianos 


• WASHINGTON, D C. 

BLAIR, Dr. Montgomery, 2101 Connecticut 
Ave.. Waehmgton 8, DC. 11*62 CN 

William Ray kin 
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FLORIDA 

BEMM, Frank W , Rt. 1, Box B263, Venice, 
fin 11*67 C 

Mrs. Cora Ana Gruner 

COCROFT, L. G , 2540 Lincoln Ave , Miami 
33, Fla 11*62 C 

MC 

MADOALENA. Lt Massimo, B 0 Q. C-28. 
EHyson Field, Pensacola, Fla. 11*62 M 

Mrs. Esther Cooke 

HAWAII 

KUBOTA, Gary K , 808 llamwni St . Horn 
lulu 11. Hawaii 11*62 CNP 

F. W. Palmerston 

NISHIGIJCHI, Tnkasln, PO Box 202. Paha 
la. Hawaii 11*62 C 

Lou F. Marks 

IDAHO 

SHIOSAKI, Jun, Box 743, filackfout. Idaho 
11*62 P 

Roily Thompson 

ILLINOIS 

ADDIS, Donald I , 510 Ash St , Wmnetkn, 
III 11*6? P 

P. L Hamed 

FAS07, James, 10440 S Union Ave , Chi- 
(ago ?8. Ill 11*62 C 

Richa d Stahl 

GIRMSCHEID, Robert A, 8110 S Ken¬ 
wood Ave , Chicago 19, III 11*62 CP 

MC 

HALE, William R , 965 N Court St . Rock- 
lord, III. 11*62 P 

MC 

HENDREN. William P. 5114 S Trunbell 
Ave, Chicago 29, III. 11*62 P 

MC 

JOHNSTON, Ivan T , 918 S Vale. Bloom 
mpton, III. 11*62 CNPT 

Mrs. Loreoa R. Medbery 

NISHIDA, Otto. 3142 N Krnmorc Ave , 
Chicago 13. Ill 11*62 CT 

Miss Doris M. Adair 

SIVORF, Victor J , 3721 N Oriole Ave , 
Chicago 34, III 1162 CP 

Albert Hayasbi 

SOUFRS, Ray H , 501 N, Central Ave , 
Ch'(ago 44. 11*62 C 

Cora Ann Gruner 

SWEET CORN CAPITAL COIOR SHOOTERS. 
r t John J Thornburgh, 705 S. 4th St , 
HooDrston, 111. 11*62 CP 

MC 

INDIANA 

Dill. itaunce E, 5019 Helmuth Ave, 
Fvansville 15, Ind 11*62 C 

Mrs Mary H. Kurtz 


MAGNET, Sumner P., 119 McCarthy Rd., 
Newton 59, Mass. 11*62 CP 

Edmund Weodle 

MrMURPHY, J L, 158 Sampson Pkwy 
Pittsfield, Mass 11*62 C 

MrMURPHY, Mrs. J l , 158 Sampson 
Pkwy , Pittsfield, Mass, 11*62 C 

Frank Youngs 

NEWELL, Waldron W, 215 Maple St , 
franklin, Mass. 11*62 PT 

Alicia H. Parry 

SUSMEYAN, 0. P, 46 Shornecliffe Rd . 
Newton 58, Mass 11*62 PT 

MC 

POLAROID FMPLOYEES PHOTO CLUB. 730 
Mam St, Cambridge 39, Mass 11*62 P 

Mrs. Sara L. Young 

MICHIGAN 

KENT, Mrs. Marville l . 211 W. Meadow 
brook Dr, Midland, Mich 11*62 CPT 

MC 

I IPfc, Dr. Robert S, Dept, of Microbi¬ 
ology, Michigan State University, East 
Lansing, Mich 11*62 JPT 

MC 

MARKS. Gordon L , 348 Wabash, Milan, 
Mich 11*62 P 

MC 

SNOW, Carl B„ 1908 Greenbnar, Kala¬ 
mazoo, Mich 11*62 CN Alva L. Dorn 

Alva L. Dorn 

TAPPAN, Miss Miry FHen 850 West 
rhester, Grosse Pointe 30, Mich 11*62 C 

Mrs. Dorothy McDowell 

MINNESOTA 

HUGHES. Dr. Harold B., Jill Medical 
Arts Bldg , Duluth 2, Minn. 11*62 CN 

Tom Peck 

KEELFY, K E , 963 Ohio St., West St. 
Paul 18, Minn 11*62 CP 

Mark T. Kempenich 

SPEAR, Merwyn B Flkton, Minn. 11*62 P 

Harold E. Carlstrom 

MISSOURI 

BUSCHKE, Fdmund R. 7464 Delrcur Blvd , 
St louts 30, Mo 11*62 C 

Norman R. Brice 

MONTANA 

Mt Donald. Clayton A, 1153 Lewisohn, 
Butte, Mont 11*62 C 

Lyle E. Downes 

NEBRASKA 

DOBSON, Miss Bonnie R . 5321 N. 27th 
St. Omaha 11. Neb 11*62 CN 

Eric L. Ergenbright 

NEW JERSEY 


IOWA 

SKkG. Art. .3219 Henry, Des Monies 16, 
Iowa 11 62 PT 

MC 

LOUISIANA 

HENDERSON, L A 700 Hiiton St , Mon 
roe. la 11*62 P 

Lee Estes 

PALUMBO. Vincent 614 Honore 

New Orleans 21 11*62 P 

Cfa'en:e Foret, Jr. 

MAINE 

GOOD, Lincoln Hnvey, 5 Beech St , Au 
burn. Maine 11*62 C 

Robert W. Larrabee 

MARYLAND 

ARSEM, Collins 6405 Maiden Lane, 
Bdhesda 14, Md 11*62 C 

MC 

GOLDMAN, Robert M . 22 Light St, Suite 
5C2, Baltimore 2, Md T62 C 

Frank B. Christopher 


Rd/New 


MASSACHUSETTS v , 

BEIL, Robprt B., 25 Drumlm Raj Newton 
Centre 59, Mass. 11*62 CJP 4 

MC i 

FOWLFR, Charles, Sheffield, Mass. 11'62 C 

MC 

KEITH, Miss Verna L , 137 Park Dr., Bos- 
ton, Mass 11*62 C 

Edmund Weedle 

LEVY, Richard J., 26 Hubbard Ave.,.Cam¬ 
bridge 40, Mass. 11*62 P 

Joseph fi. Hettinger 


ANSCOMBE, George E., 172 Belleville 
Ave , Bloomfield, N.J. 11*62 C 

Sam Budahazy 

CHANEY, W. G, Rt. 3, Box 3413, Browns 
Mills, N J. 11 67 N 

William W. Hawkins 

CRUDEN, Schuyler William, 52 Westrrvelt 
Ave Tenafly, N J 11*62 CJ 

MC 

IEVINSOHN, Dr Sandor A , 656 E. 29th 
St . Paterson 4, N I. 11*62 CF 

Or. Fred J. RUCH 

POLLACK. Morris, 24 N Myrtle St., 
Vineland, N J 11*62 C 

Or. Albert B. Shapiro 

SIEMAN, Frederick H , 39 Mellon Lane, 
Tenafly, N.J. 11*62 C 

Adolph Kohnert 

VON DREELE, Miss Grace F , 179 State 
St.. Bloomfield, N.J 11*62 C 

Miss Lydia C. Bowne 

NEW MEXICO 

MARMON, LEE H, Laguna, N, Mex. 
11*62 CJPT 

MC 

NEW YdRK 

BAUER, Mrs Goddard, 112 E. 74th St„ 
New York 21, N.Y. 11*62 CN 

Adolph Koheera 

/ERKOWITZ, Lawrence, 1560 E. 18th St., 
f Brooklyn 30, N.Y. 11*62 P 

BURNS, Ron G., 73 Pronxville Rd., Bronx- 
i Chester B. Snivoly 
* CLINE, George E., 40 Cowdrey St., Yonk¬ 
ers. N.Y. 11*62 C 

llareld L. White 


de ROMAN, Miss Josefina, 405 E. 54th St, 
Npw York 22, N.Y. 11*62 PT /■» - 

Miss J. M. Ream 

DERBY, Mrs. Earl F„ 72 4th St, llion, 
NY 11*62 C 

Martin Keller 

DIPKIN, Seymour, 28 43 215th PI. Bay- 
Side 60, N Y. 11*62 P 

MC 

FISHER, Merritt L , Ontario, Wayne Co, 

N Y. 11*62 CN 

Chester B. Smvely 

HARROTT, Mrs. Alice B., 123 Hillside 
Ave , Rochesterno, N Y. 11*62 C 

Miss Bernice McFarland I 

KUNG, Phillip, 6 Spring St., New Yorl 
NY 11*62 CP / 

MC v 

1ASKY, Samuel F 98 Ketcham RiVtfkks^* 
v.lle, N Y 11*62 CP. 

Dr. Irving Leum / 

MINTZ, Lowell A., 79 HoriRio St , 

2R. New York 14. N Y. ll’W CJPT 

Chester B. Snively 

NEULINGER, Sam, 26 Court St, 

1102, Brooklyn 1, N.Y. 11*62 CNJPT 

MC 

PATON, fredcrick E, 1840 Hannington 
Ave . Wantagh, N Y 11*62 P 

MC 

PHILLIPS, Hugh, 62 51 64th St, Middle 
Village 79, N.Y 11*62 C 

MC 


Apt. 


Room 


RIVERA, Julio J, 854 E. 170th v St., New 
York 59, N Y. 11*62 P v 
Kenneth Rapalee ‘ „ 

ROWLEY, Carlton A 270 Aberdeen, St., 
Rochester 19, N Y. 11*62 NPT V 
MC . \ 

SKELDING, A Z, 162 Ham.Hon Rd 

Hempstead, N Y 1 ] *62 CS 
C. A. Maciejak 

SMITH, Charles Hoyt, 50 Market St., 
Pouijjhkeeps^, N Y ll’b2 P 

SONDER, Mrs Julie, 180 Fast End Ave., 
New York 78, NY 11*62 CP 

Chester B. Snively 

YONKFRS STUDIO GUILD CAMFRA CLUB, 
Albert reminder, 909 Midland Ave. 
Ynnkers, N.Y. 11*62 C 

M;ss Helen C. Parker 


OHIO 

BAR1HAIJER, Elmer l , Park St., Lake- 
vpWj Ohio 11*62 JP 

SHECKLER, Noel G, 2106 Hoops Dr, To- 

1 e m 6 0hl0 n ' 62 CNP 

SCHWART7, Leo, 1815 Drakestone, Okla¬ 
homa City 20, Dkla. 11,62 CM 

Clark H. Hogan 


OREGON 

IANVRIN, W. E., PO Box 380, Raimer, 
Oreg. 11*62 J 

MC 

MrNITT, Ray L.. 4615 S F. 77th Ave., 
Pori land 6, Oreg. 11*62 P 

A. L. Thompson 

PHILLIPS, Mrs Louise A, 5936 N E. 42nd 
Ave , Portland 18. Oreg 11*62 CNP 

C. W. Getzendaner 

TAYLOR, tarry G , 9136 S. E Stede, Port¬ 
land 66, Oreg 11*62 C 

C. W. Getzendaner 

SOUTHERN OREGON PHOTOGRAPHIC AS¬ 
SOCIATION, % Mrs. Margaret Lind, 
1865 Old Military Rd , Medford, Oreg. 
11*62 CP • 

MC 


PENNSYLVANIA 

BANACH. Raymond, 214 6th St., Eas¬ 
ton, Pa 11*62 PT 

James M. Staples 

BELL, Miss ' Miriam. 5835 Elwood $t , 
Pittsburgh 32, Pa. 11*62 C 

Miss Libra A. Jordan 

HODGENS, David G, Sr, Scammell Dr., 
Yard ley, Pa. 11*62 CT . V 

MC 

HUTCHINS. Richard A., 306 
Dr.. Erie, Pa. 11*62 C 
F. C. Gebhiradt , , 

McDOWELL, Mrs. Irene R., 631 ft. Foster 
Ave., State College, Pa. 11*62 T 
Geo. F. Johnson . \ 

ROBINSON, James C.. 107 Oak St., E. 
McKeesport, Pa. 11*62 CN 
MC 


Shawnee 


PSA JOURNAL 



RHODE ISLAND 

CRAZIANI, Rudolph M., 5 Rodman St., 
Narragansett. R.l. 11*62 P 
* EtAM Pmdlaton v 

OLIVER, William E., 173 Prospect St., 
• ' providence >. R.l. 11*62 PT « 

Etnas Pendleton 

TEXAS 

COX, Claude C., Box 191 Arlington, Tex. 
11*62 MJ 

MC 

UTAH ^ 

MILLIGAN, Dr. Paul R., 756 16th Ave., 
Salt Lake City 3, Utah 11*62 S 

Mattie C. Sanford 

UTAH CINE ARTS, % Mrs. Hilda Plant, 
9 TBya $ 16th E , Salt lake City, Utah 
11*62 lil 

Mattie C. Sanford 

VIRGINIA 

SHARP, Dr. L. Harold, Box 36, Herndon, 
Va. 11*62 P 

Mrs. Mary M. Mulford 

WASHINGTON 

DUPAR, Mrs. Frank A , Sr., 4318 55th 
|N.E., Seattle 5, Wash. 11*62 CN 
\ Mrs. Maude F. Pruett 
rfFRETT, Julian B., 4816 S W. Niesz 
At., Seattle 16, Wash. 11*62 C 
A Deane 


HARMAN, Etrner J., 4521 S. W. Henderson, 
Seattle If, Wash. 11*62 C 

Al Dean 

PHELPS. Reiick F. 5581 Kenwood PI., N., 
Seattle 3,‘Wash. 11*62 CN 

PHELPS, Mrs. Redick F. (Myr 3 L.), 5581 
Kenwood PI.,.N, Seattle 3, Wash. 11'- 
62 CN 

Al Oeane 

WANNER, Richard, 2817 W. Hayes St., 
Seattle 99, Wash. 11*62 CNT 

MC 

WILLE, 0 Fred, 5602 S. Willow St, Se¬ 
attle 18, Wash. 11*62 CT 

Al Oeana 


WISCONSIN 

CONANT, Newell B , 8140 Richmond Ct, 
Wauwdlosa 13, Wis. 11'62 C 

John S. Hall 

WYOMING 

RUGGERA, Dave J., Jr, 847 6th St., Rock 
Springs, Wyo 11*62 PT 

MC 


CANADA 

BAMFORD, D. A , 28 Plateau fres., Don 
Mills, Ont, Canada 11*62 J 

Clifford W. Pugh 

BROWN, George G , Birtle, Man., Canada 
11*62 PT 

Walter Wood 


ELLIOTT, George 0., 333 Hickson Ave., 
St. Lambert, Que., Canada 11*62 N 

H. R. Willmott 

GATSZEGI, Tibor M, 10 Sandridge Rd, 
Ottawa, Ont. 2, Canada 11'62 P 

Mrs. Alice Watson 

LORE, Miss Mary S., 1621 4th St, N.W., 
Calgary, Alta, Canada 11*62 CN 

Charles J. Everest 

IJ B.C. CAMERA CLUB, % R M. Murray, 
University of B C, Vancouver 8, B.C., 
Canada 11*62 CPT 

MC 


FOREIGN 

BRAITHWAITE, Josiah, 73 Myddelton Sq., 
London, E.C. 1, England 11*62 C 

MC 

BURSTOW, Graham S , 36 Mary St., Too¬ 
woomba, Queensland, Australia 11*62 

Thomas A. Scruso 

DOUST, Arthur Keith 128 Duke, Gympie, 
Queensland, Australia 11*62 

Themes A. Scruso 

ESTRADA H , Dr. Enrique, 18 Ave. A 0-50. 
P.0 Box 110, Guatemala 15, Guatemala, 
C.A 11*62 PT 

Dr. Donald J. Byrne 

GOGGIN. Jim, 19 Davis St., Wellington, 
N 1, New Zealand 11*62 M 

S. T. Allen 

GOLDBFRG, Raphael, Bolsaa Pedrera 14, 
Caracas, Venezuela 11*62 

Jose Nogue 


ns jtf).. 


GREY, C. W„ 330 Bay View Rd., Dunedin, 
New Zealand 11*62 V 

E. F. Asbly 

KHONA, Devshi Bhanice, Mattancheri, Co¬ 
chin 2, India 11*62 C 

MC 

MOFFAT, Maurice M , Oroua Downs 
Foxton r > New Zealand 11*62 
Irono A. Cooper 

PEARCE, J. G., 597 Ferguson St., Palmer¬ 
ston, North, New Zealand 11*62 
MC 

SCOTT, W. F. J 91 Paterson St., Invei- 
cargell. New Zealand 11*62 

Irene A. Cooper 

ItJADA, Gregory R .Box 373 .San Vin¬ 
cente, Vega Baja, Puerto Rico 11*62 MP 

MC 


TISCHENKO, Johann, Ave. Principal Prado 
de Maria 78, Caracas, Vtne/uela 11*62 
Josa Nogue \ 

VEERIS VISSER, H. J., Bara/oedastratt 3. 
Curacao, Netherlands Antilles 11*62 
CNJPT 
MC 

WONC, Bermen, 3 D Robinson Rd., 3rd 
FI., Hong Kong 11*62 

Francis Wu 

MOSS FOTOKLUBB, Postboks >2, Moss, 
Norway 10*62 C 


Clarin H. Vogt 

QUEENSLAND COLOUR GROUP, % J. R. 
Laverty, P 0 Box 183, Broadway, Bris 
bane, Queensland, Australia 11*62 C 

Dr. R. V. Knight 


Exhibitions & Competitions 


Pictorial Prints 


Nute: -monochrome prints, C color prints. 

Entry foe in $1.00 in each class unless otherwise 
spec iliod. 

W PSA Approved 

VmfiQ salons initially itppinved foi Monochrome 
■drid/or Color I*rint portions only by the Pictorial 
£Di vision. See other listings on this page for ap- 
•inoval of other sections. 


(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 


Whittier (M,C) Fee $2.00. Closes Jun. If. Ex¬ 
hibited Feb. 2-17. Data: W. L. Dornuus, 8230 
Culmoeu Ave., Whittier, Calif. 

Birmingham (M.C) Closes Jan. 19. Exhibited 
Feb. 16-Munh 2 ut Galleries of the Royal 
Himiinghum Society of Artists. Data: E. II. 
Coehiane, 112 Swanshui-nt Lane, Moseley. Birm¬ 
ingham 14, England. 

Newark (M.C) Fee $1 60 plus pout a it c. Closes 
Jan. 19. Exhibited Jan. 31 -Fob. 21 nt Newark 
Library. Data: Mrs. Jean W. Gill, 211 Conant 
St.. Hillside. N.J. 

Taiwan (Republic of China) Closes Jan. 20 Ex¬ 
hibited March 11-20 at National Art Gallery, 
Taipei, Taiwan, (Formosa), China. Datu: The 
Photographic Society of China, PO Box 1188. 
Taipei, Taiwan, Republic of China 
Maitland (M.C) Closes Jan. 21. Exhibited Feb. 
2 nt Fine Aits Pavilion. Dnta: C. Schurmann, 
HRA&H Association, PO box J7. Maitland. 
NSW, Australia. 


Ilford <M; C not approved) Closes Jan. 30. Ex¬ 
hibited Mar. 4-19, at Ganlshill Municipal Li¬ 
brary. Datu: A. G. Sugg, Secty., H2 Buahuood. 
Levtonstone, London Ell, England. 

Wilmington (M.C) Fee $2.00. Closes Februaiy 
1. Exhibited Feb. 15-Mareh 14. Data: Ralph C. 
Seyler. Delaware Camera Club, PO Box 401, 
Wilmington, Del. 

Rochester (M,C> Fee $2.00. Closes Feb. 4. Ex¬ 
hibited .March 2-24. Data: A. Burke Luitich, 
ARPS, 8*4 Donlon St., Rochester 7, N.Y. 

San Jose (M.C) Fee $2.00. Closes Feb. 12. 
Exhibited Mar. 1-28 at Roslcrucian Art Gallery. 
Data: Light and Shadow Inti. Exhibition. PO 
Box 1178, San Jose, Calif. 

Mount Gambler (M,C) Cloaes Feb. 13. Exhib¬ 
ited Mar. 13-20 at Mount G&mbier Civic Hall. 
Data: Alex E. Ellis, Secty.. S.E.F.A. Photo¬ 
graph! (Committee, 11 James St., Mount Gam- 
, bI **G South Australia. 

t §£* Bernardino (M.C) Fee $1.60. Closes Feb. 
[ /t 7. Exhibited March 14-24 at National Orange 
‘ * Dat * : William F. Martens, Chairman, 

4896 N. Mayfield Ave., San Bernardino, Calif. 

Fee $2.00. Closes Feb. 16. Ex¬ 
hibited Mar. 3-16. Data: Tom G. James, 221 
Beverly Circle, Jackson, Miss. 

< M - C > Fee >400. Closes Feb. 18. 

f Exhibited March 9-31 nt Carnegie Institute Art 
.kallerieB, Data: Charles Burliiniam, Chairman. 
*V° Pennsylvania Blvd., Pittsburgh 28, Pa. 


January 1963 


Montreal (M.C) Fee $1.50. Closes Feb. 20. E\- 
hibited Mar. 6-31. Data: Donald ltidley, 17027 
Apple Blossom, J'ieirefonds, Quebec, Canada. 
Melbourne iM.C) Closes Feb. 21. Exhibited Mar. 
.’5-30 Lain : R A Harvey. 10 Ford St.. Ivanhoc 
Nd, Victoiia, Australia. 

Alice (Border) (M.C) Closes F»h. 23 Exhibited 
Mmrh ls-Muy 14 in be\erHl South African 
“Border" Cities. Data: Bonier Internationa] 
Salon. Alice, Cape Province, South Afi ica. 
Seattle (M.Ci Fee $2.0«i Closes Feb. 25. Exhibited 
Mur. 1'1-Api. 7 at Seattle Ait Museum. Data: 
Kail Shores, 4511 Greenwood North. Seattle, 
Wash. 

Charleroi (M) Closes March 1. Exhibited April 
(i-21 at Palais des Beaux Arts. Data: Roger 
Populaiie, EFIAP, 18 Rue J. Destree. Charleroi. 
Belgium. 

Toronto (Leaside) Color (C) Fee $2.00. Closes 
March 2. Exhibited March 11-30. Data: K. F.. 
Bryant, Chairman, 25 Sutheiland Dr., Toronto 
17, Ontu.no, Citnudn. 

Boston (M.C) Fee $2.00 Closes March 6. Ex¬ 
hibited Match 24-31. Data: Boston CnmciH Club, 
551A Newbmy St., Boston 15, Mass. 

Teaneck (M.C) Fee $2.00. Closes Mui. 9. Ex¬ 
hibited in March Dnta: William Rankin, 92?!' 
Eli:-. I 24 (h St . Pa ter.son, N.J. 

Adelaide (M.C) Cloaes Mm H. Exhibited stint¬ 
ing Mar. 2 s Royal Adelaide Exhibition. Data ■ 
F. C. Tickncr. 12 Pirie St., Adelaide, South 
Australia. 

Handaworth (M) No entry fee but return post¬ 
age requested. Closes Match 23. Exhibited 
April 24-May 1. Data: R J. Popplcton, Secty.. 
41 Teddington Giove, Terry Barr, Birmingham 
22B, England. 

Singapore (M.C) Closes March 19. Exhibited 
May 4-12. Data: Ang Chwee Chai, 361 Victoiia 
Street, Singapore 7. 

South African (M.C) closes April 4. Exhibited 
May 20-June 1 in four South African cities. 
Data: Johannesburg Photographic Society, PO 
Box 7024, Johannesburg, South Afnea. 
Winnipeg (M) Fee $1.25. Closes April 9. Ex¬ 
hibited May 4-18 at Winnipeg Art Gallery. 
Data: George Heir, Chairman, 1189 Mulvey 
Ave.. Winnipeg 9, Manitoba, Canada. 

Wichita (M.C) Fee $2.00. Closes April 15. Ex¬ 
hibited May 4-21 at Wichita University. Data: 
Mrs. Lucille M. SJre, Chuirman, TO Box 591, 
Wichita, Kans. 

Stockton-on-Tees (C) Closes April 19. Exhibited 
May 8-June 5. Data: W. H. Brittain, 45 Eusson 
Road, Redear, Yoikshire, England. 

Boise (M,C) Fee $2.00. Closes April 23. Ex¬ 
hibited May 8-26 nt Boise Art Gallery. Data: 
Dora Vincent, Secty., 3417 Crescent Rim Dr.. 
Boise. Idaho. \ 

Youngstown (M,tX Fee $2.00.^Cfcisos Apr. 24. 
Exhibited May »27 at Butlel Institute of 
American Art. Data: Carl C. SHnM, Chairman, 
8498 Warwick Rood^SE, Warren, Ohio. 
Copenhagen (M,C) Closes June 6. Exhibited 
Aug. 11-25 nt Charloltensborgs Art Gallery. 
Data: Aage Remfeldt, IThe Society of Photo¬ 
graphic Art, Havdrup, Denmark. 

Gdansk (M,C) Closes Jtne 15. Exhibited July 
20-Aug. 18. Data: Gdanskie Towarzystwo Foto- 
graflezne, Skrytka Pactowa 371, Gdansk 1, Po¬ 
land. 


Witwatersrand (M.C) Closes Aug. 17. Exhibited 
Sept 9-21 at Public Library. Dnta: Steve 
Soholly, PO Box 2285, Johannesburg, South 
Africu. 

Rosario We have been advised by Dr. Leo J. 
Lcncioni that Rosario Salon, Rosario, Argentina, 
will operate on a schedule approximately one 
month later than the previously published 
Hchcdulo. This change ix due to the recent civil 
(IihIiii hmiccM in tliat country. 

Rochester Religious Arts (M.C) Fee $1.50. Ex- 
lull to! April 1 h-2N nt Central Presbyterian 
Church, Rochester. Data: Photography Section, 
Religious Ails Festival, 50 Plymouth Ave. North, 
Rochestci 14, N.Y. 


Nature 

NA1IJRE EXHIBITIONS. For listing and «p- 
proval send data to Ted Farrington, FPSA, 
10300 So Fairfield Ave., Chicago 55, III. 

PSA Approved 

Newark, Feb. 5-14, closing Jan. 19. Slides $1.26. 
Koinn ■ Jcun W Gill. 241 Conant St., Hillside 
5. N.J. 

Melbourne, Mar. 25-30, closing Feb. 21 Slides 
$1 00. Put no-; Alex Easton, 31 Chirnside St., 
I (#(ffscniy, Melbourne, Australia. 

Rochester, Mur. 3-17, closing Feb. 4. Prints 
$2 0ft, slides $125. Foi ins: A. Burke Luitich, 
AIM’S, S> j Donlon St., Rochester 7, N.Y. 

S. F.. Kestixal of Arts, Mur 13-20, closing Feb. 
12. Prints or slides $1.00. Forms: Alex E. Ellis, 

' v 11 j«mo« St., Mount Gambler, South Aus- 
t iuhn 

Montreal. Mht 1J-2 7, closing Feb 20. Slides 
SI 25 Forms. II. R. Willmott, 15 Drayton Rd.. 
Point Claire. Que.. Canada 

National Orange, Mnr. 14-24, closing Feb. 24. 
Slides $1.26. Forms: Wm. F. Martens, 3396 N. 
Mnvfleld Ave, San Bernardino, Calif. 

Leaside. Mar. 17-21. dosing Mar. 2. Slides $1 00 
cash. $1.23 by check. Forms: K. E. Bryant, 25 
Sutherland Dr., Toronto 17, Ont, Canada. 

Sun Francisco, Mar. 13-20, closing Mar. 4. 
Slides $1 25. Forms: Sherry Bullard, P.O. Box 
I 7(i, Mon t:u h, Calif 

Saguaro, Mar. 31-Apr. 13, closing Mar. 20. Slides 
$1.25. Foi ms: Joan Holland, 919 K. Orullllo 
Rd.. Apt. 3, Fhnenix 14, Ariz. 

Reading. Apr. 21-28, closing Apr. 1. Slides 
$1.25. Forms: Wilbur C. Dickinson, 569 N. 
Front St., Reading. Pa. 

Wichita, May 4-21, closing April 16. Prints 
$2.00, slides *1.25. Forms: Mrs. Lucille M. Sire, 
P.O. Box 591. Wichita, Kans. 

Lake Erie. May 11-25. closing May 1. Slides 
$1.25. Forms: Raymond D. Harvey, 11820 Edge- 
water Dr.. Tjikewood 7, Ohio. » 

CP AC Convention, July 3-21, closing June 15. 
Slides $1.25. Forms: Robert N. Smith, Seebe, 
Alberta, Canada. * . 

New Zealand, Aug. 19-Sept. 2, Closing July 31. 
Slides $1 00. Forms: Russel W Cooper, APSA, 
Box 495, Hamilton, New Zealand. 

Other Nature Exhibitions 
Insect Salon, Mar. 20-21, closing Mar. 2. Slides 
$1.00 plus postage, prints $2.00 plua postage. 
Forms: Dr. Donald *T. Ries, APSA, 131 East- 
view Dr., Normal, IJ1. • \ 
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PACIFIC ZONE NEWS 


Editor: A. H. Hilton. APSA 

I .Route 3, Box 787, Pbrterville, Calif. 

Thoughts for the New Year 

'Die oid year has none and it is time 
for us to project our thoughts into the 
new. But first it might he well to have 
a backward glance and take stock of our 
accomplishments in the year just past. In 
our Paei/e Zone we have outshadowed 
them all with deeds and events in pho¬ 
tography and our Society. The highlight 
of the year, of eouise, was the PSA inter¬ 
national Convention at San Francisco, 
which* was without a doubt one of the 
best. We also had about fourteen Inter¬ 
national Exhibitions, the PSA Roundups ar 
exclusive Pacific Zone, and we are proud 
of our ten or more active Councils. 

There was no regional convention in 
our /one last year, because of the Inter¬ 
national at San Franc isco, but we expect 
to have one this year, which is now in 
the planning stage. We cannot forget the 
many wonderful camera clubs in the Pa¬ 
cific Zone that have forged ahead and 
almost all gained in si/e. New bulletins 
are coming in daily, which always de¬ 
notes progies.s. One of the big events of 
the past year was the Town Meeting at 
Honolulu; the Hawaiian Council members 
handled it in grand style. They all worked 


Color Slides 


Appro* ed for color slide section only. 

(For listing and approval send data to Mrs. 
Gertrude E. Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Westchester, Felt. 11-16, (leadline Jan. 10. 
Forme: Mrs. Margaret S. Hussherg, 25 Park 
Road, Scursdale, N.Y. Entry fee $1.26. 

Newark, Jan. 31.-Feb. 20. deadline Jan. 10. 
Forms: Mm. Jean W. (fill, 241 Conaut St.. 
Hillside 5, N.J. Entry fee $1.25. 

Maitland,* Feb. 26-Mar. 2, deadline Jan. * 21. 
Forma: Mr. C. Schurmann, r /t, H.R.A. and H. 
Association, P.O. Boa 37, Maitland N.S.W., Aus¬ 
tralia, 2->i x 2% slides accepted. 

Minneapolis, Feb. 17-21, deadline Jan.21. Forms: 
E. O. Anderson, 1846 Lincoln Ave. St. Paul F», 
Minn. Entry fee $1.25. * 

Whittier, Feb. 9-16, deadline Jan. 21. Forms: 
W. L. Dornans, 8230 Calmosa, Whittier, Calif. 
Entry fee $1.26. 

Newcastle, Feb. 20-23, deadline Jun. 23. Forms: 
Miss E. S. Towler, P.O. Box 53, Broadmeaduw 
2N, N. S. Wales, Australia. 

Springfield, Feb. 6-20, deadline Jan. 29. Foima: 
Allan C. Boas, P.O. Box 129, South Hadley, 
Mass. 

Wilmington, Feb. 17-March 10, deadline Feb. 1. 
Forms: Ralph C. Seyler, Delaware Camera Club. 
P.O. Box 401, Wilmington, Del. Entry fee $1.60. 
Pittsburgh, March 10-17, deadline Feb. 4. Forms: 
Mrs. Chas. L. Hissem, 1046 East End Ave., 
Pittsburgh 21, Pa. Entry fee $1.26. 

Rochester, March 8-17, deadline Feb. 4. Forms: 
A. Burke Lultich, ARPS, 8^ Donlon St., Roch¬ 
ester 7, N.Y. Entry fee $1.25. 

South-Eastern Festival of Arts. Feb. 16-17, 
deadline Feb. 12. Forms: Alex E. Ellis, 11 James 
St., Mount Gambier. South Australia. 

Montreal, March 13-27, deadline Feb. 20. Forms: 
Miss Madelyn D. Robinson, 5143 Notre Dame 
de Grace Avo., Montreal 29, Que.. Canada. En¬ 
try fee $1.26. 

Melbourne, Mar. 25-80, deadline Feb. 21. Forms: 
Alex Easton, 31 Chirnaide St., Footscray, Mel¬ 
bourne, Victoria, Australia. . 

Jackson, Ma* 7-11. deadline Feb. 23. Forms: 
John T. Caldwell, Jr., APSA, P.O. Box 4682- 
Fondren Sta., Jackson, Miss. Entry fee $1.26. 
Boston, March 24-81, deadline Feb. 26. Forms: 
Mias Dorothy O'Duwd, 16 Cedar St., Lexington, 
Mass. 2% x 2% slides accepted. 

Seattle, Mar. 17-Apr. 7, deadIIno Feb. 25. 
Forms: Trances K. Sharpe. 620-1 Ofith. N.E. 
Belleviye, Wash. Entry fee $1.26. 
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like bt*uvers to make it one of the finest 
and according to letters and cards com¬ 
ing from many parts of the country it was 
outstanding. 

Let us look into a bright New Year with 
added energy and enthusiasm for our Pa¬ 
cific Zone, our clubs and councils, and 
for PSA. Let ns look beyond to a goal 
that will grow larger and larger as we 
approach it, yet will keep just out of reach, 
challenging uv to w'nrk harder, think 
bigger and work more. It will always 
come through inspiration. 

Council Activities 

The Northwest Council of Camera 
Clubs held Us convention in Bremerton in 
November according to the bulletin of 
the fG7 Club, called Short Exposure. They 
featured many programs, both education¬ 
al and informative. 

The S4C Council in the Los Angeles 
area gathered in great numbers at the 
Death Valley Encampment in November, 
which is always good for a lot of fun 
and pictures. Fred Hankins of Talt was 
the headline attraction with his program 
called My Desert. 

The South West Council down San 
Diego way will again have its Photo-Kab 
some time in July, and the San Joaquin 
CC Council will be hosts to the Central 
Coastal Counties CC Council, the North¬ 
ern California Council and the Delta 
council for their annual Photo Clave tikis 
spring. 


Lcaside. Mar. 17-21, deadline Mar. 2. Forma: 
K. E. Biyant, 25 Sutherland Dr., Toronto 17, 
Ontario, Canada. 2^x2% slides accepted. 
Charter Oak, March 26 - 21 , deadline March 4. 
Forms: Miss Charlotte I. ScidI, 230 South Mar¬ 
shall St.. Hartfoid f», Conn. 2% x 2% slides ac¬ 
cepted. Entry fee $1 25. 

San Francisco, March 15-30, deadline March 4. 
Forms: Miss Sherry Ballard, Box 170, Monlara, 
Calif. Entry fee $1.25. 

The Dalles, Mar. 20-31, deadline Mar. 4. Forms; 
Minor Brady, 416 W. 8th., The Dalles, Ore. 
Entry fee $1.25. 

New York, Apr. 3-5. deadline Mar. 9. Forms: 
Adulph Kohnert. APSA, West Mam St., Amenia, 
N Y entry fee $1 ? e >. 

Teaneck. Mar. 25-Apr. 4. deadline Mar. 9. 

Forms: William Rankin, 928 East 24th St., 
Patterson 3, N.J. Entiy fee $1.26. 

Adelaide, Mur. 29-Apr, 27, deadline Mar. 18. 
Forms: Hon. Se<i clary, c ,f> Royal Adelaide 
Exhib. 1963, 12 Pine St, Adelaide, S. Australia. 
El Camino Real. Apr. 18-27, deadline Mar. 29. 
Forms: Elmer Steiner, 825 N. Belairo Dr., 
Burbank, Calif. Entry fee $1.26. 

Singapore. Muy 4-11, deadline Apr. 1. Forms: 
Ang Chwee-Chai, 361 Victoria St. Singapore 7. 
Malaya. 

Hands worth. Apr. 26-May 4, deadline Mar. 23. 
Forma: R. J. Popplcton, 41 Teddington Grove, 
Perry Barr, Birmingham 21, England. No entry 
fee, 2 : )i x 2% slides accepted. 

Reading. Apr. 22-28, deadline Apr. 1. Forms: 
Herman B. Franklin 326 Summit Ave., West 
Reading, Pa. Entry fee $1.25. 

Auburn. Apr. 16-May 6, deadline Apr. 2. Forms: 
Robert W. Lawrence, 211 N. McDaniel Dr., 
Auburn. Calif. Entry fee $1.26. 

Youngstown. Apr. 26-May 6, deadline Apr. 10. 
Forms: Carl C. Shutt, 8498 Warwick Rd. S.E., 
Warren, Ohio. Entry fee $1.25. 

Wichita, May 15-21 deadline Apr. 15. Forms: 
Mrs. Lucille M. Sire, P.O. Box 691. Wichita, 
Kan. Entry fee $1.26. 

Long Island. May 23-24, deadline Apr. 17. 
Forms: Miss Genevieve Kaufman, 102-02 134 
St., Richmond Hill 19. N.Y. Entry fee $1.25. 
Idaho, May 12-Jli, deadline Apr. 23. Forms: 
Dora Vincent, /417 Crescent’ 4 Rim Dr.. Boise. 
Idaho. V t 

Lake Erie. M fy 15-25, deadlfhe May 1. Forms: 
Raymond D. * Harvey, 118^0 Edgewater Dr„ 
Lakewood 7, Ohio. 2%/i 2% slides accepted. 
Entry fee $1.25. / 

Brisbane. June 5-14, deadline May 3. Forms: 
James Seullard, P.O. Box 183, Broadway, Bris¬ 
bane, Queensland, Australia. 2% x 2% slides 
accepted. Entry fee $l.f0. 

Auckland. May ‘27-June 8, deadline May 6. 
Ftorms: Rodney A. Hoggard, Box 6600, Auck¬ 
land, New Zealand. 


( The Wind and Sun Council will hold 
fits “Outing” and Photo Fellowship’ at 
* Camp Pinehurst ^-in the San Bernardino 
Mountains Juny 14 to 16. -This affair- 
proved to he a grand success when held 
for the first time last year. 

Camera Club Activities 

From Boise, loTnho, comes the news * 
that their clubs had a splendid turnout 
for the new PSA Tops in Photography, 
presented at their annual banquet recent¬ 
ly, and Jack Horner complains that he'* * 
has too much to do with the little added 
job of being chairman of the Color Divi¬ 
sion and traipsing off to Salt Lake to do a 
judging job. We send him no sympathy! 

The Spokane Valley Camera Club had 
a print display recently as part of a series 
on arts and crafts of the Inland Empire 
and made a good showTng with their tup 
prints. The Golden West Camera Club 
of Seattle* lias a new idea of having tj/ir 
members prepare a ten-minuto ?>ergraitT 
to round out the main' affaij|Y keeping 
them on tap for future ncedS| 'which is 
going over big with most of the members. 
Then they have a “Be kind to operators” 
year, designed to encourage their mem¬ 
bers to properly- mount and spot their 
slides for proper showing. 

The Channel City Camera Club of 
Santa Barbara, ('alii., has a nice idea of 
providing a set of their best s|>des for 
the foreign students who attend school 
there each y ear. ^ 

V 

- — - —\\ 

Liberty Bell, Muy 20-27, deadline May 6. Forms :t~ 
JoHetih Hhuh, 33L4 Hartville St., Philadelphia 34, 
Pu. 2 :, i x 2 ; q slides accepted. Entry fee $1.25. 
CPAC—Calgary. Jwl. 3-11, deadline Jun, 15. 
Forms: Robert N. Smith, Soehe Alberta, Can¬ 
ada. Entry fee $1.26. 

New Zealand. Au^r. 19-23, deadline July 31. 
Form*-: Mrs. Ava WycheiJey, Box 495, Hamilton, 
New Zealand. 

P.S.A.-Chicago, Sept. 21-Oct. 5, deadline Aug. 

28. Forms: Cm a A. Gruner, APSA, 5952 N. 
Heimitage Ave., Chicago 26, Ill. 2 a | x 2’Yj, slides 
accept ed. Entry fee $1.25. 


Photo-Journalism 

(For listing and approval send data to Daniel 
Zirinsky, 11 Birchwood Lane, King's Point, Great 
Neck, N.Y.) 

Leaaide. Mar. 17-21, closing Mor. 2. Forma: \ 
K. E. Bryant, 25 Sutherland Di. t Toronto l . 
Ont., Canada 2% x 2% slides accepted. Entiy 
fee $1.26 by check or $1.00 cash. 


Stereo 

(For lifting tend data to Tad Laatfch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, Wit.) 
Hollywood Closes January 31. 4 slides $1.25. 
Forms: Edna I. Lauck, 17234 Eastwood St., 
Toi ranee, Calif. 

Rochester CloaeB Feb. 4, 4 slides $1.25. Forms: 

A. Burke Luitich, ARPS, 8% Donlon St., Roch¬ 
ester 7, N.Y. 

Melbourne Closes February 21, 4 slides $1.00, 
or A6/- Forms: Ray Kinley, 108 Landells Rd., 
Paicoe Vale. Melbourne, Victoria, Australia. 
Stockton-On-Tees Closes Feb. 22, 4 slides (no 
else restriction) $1.00 plus postage (6/ plus 
postage) Forms: James B. Milnes, 9 Ellen 
Ave., Stockton-on-Tees, England. 

PSA Traveling Closes Jjlurch 16, 4 slides $1.25. 
Forms: Kay B. Doherty, 157 Avon Rd., Elmhurst, 

HI. 

View-Master Traveling Salon Closes April 'I. 
(View-Master Slides Only) Six Slides $1.00. 
Forms: Dorothy Sokolowskl 312 E, Wisconsin 
Ave. #617 Milwaukee 2, Wls. (Will not be in¬ 
cluded in Who’s Who) 

Wichita Closes April 16, 4 slides $1.26. Forms; 
Mrs. Lucille M. Sire, General Chairman, P.O. 
Box 691, Wichita, Kans. * 

Scottish Closes May 4, 4 slides $1.86. .Forms: 

R. Caldwell, Hon. Secretary, 11 Aird Ava, \ 
Kilmarnock, Scotland. , ' I 

PSA JOURNAL • 




f PSA Calendar 


Mar. 15, 1963 PSA Horrors Deadline 
May 31-June 2, Oklahdma City Re¬ 
gional Conventhan 
5-7, Denver Regional Convention 
Oct. 1-5, 1963 Chicago International 
Convention 


[July 

nrt 


’/ PSA Competitions 

CD International Slide Competition—Four slide*, 
not previously accepted in exhibitions, or win¬ 
ners in thin competition. Two clanse*—"A” for 
advanced workers. "B" for beginners. Informo- 
t^»n: Mias Virginia Goldberg, APSA, 635 Jef¬ 
ferson. Ave., Reading 16, Ohio. 

CD National Club Slide Competition—Data: 
Mrs. Com A. Gruner, APSA, 596*2 No. Hermi- 
age Ave , Chicago 26, III. 

Portrait Contest*—John Sherman, FPSA, 




‘ dondo BeHch, Calif. 

Nature Print Contest- (Individuals) Three con¬ 
tents, \ prints 6x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahle, 715 N. Beaver, Flag¬ 
staff, Ariz. * 

Nature Slide Contest -(Individuals) Four con- 
■ tests, three classes, either 2\2 or 2 I 4 > 2 1 4 
slides. Data: Mrs. Jane S. Prince, ATSA, 2609 
Melvin, Brentwood 17, Mo. 

, Nature Slide Ensay Contest—Dr. Willis M. 

Basye, P (9. Box 367, Pebblo Beach, Calif. Next 
r closing July 7. 

I*D CiAir Print Contest--For PD members only. 

, Dntu^Mrs. Huppy K. Hamilton. 9 Binney Lane, 
j OJdJpreenwlrh, Conn. 

EJIjHr'Irth Landscape Contest—Data: Kenneth L. 
I^paloe, 150 S. Alfred Ave., Elgin, Ill. Only 
fcl) members may enter. 

< PD International Club Print Comt-utition—Four 
K classes, clubs may join at any time. Write for 
s data to A. Burke Luitich, Director, 8% Donlon 
‘ St., Rochester 7, N.Y. 

| PD Picture of the Month Contest For PD mem- 
' bera only. Data: Al Deane, 4533 Southwest 
; Henderson St., Seattle 16, Wash. 

5 Stereo Einde Slide Sequence—Lee Hon. APSA, 
^ 2441 Webb Ave.. New York 68, N.Y. 

\ Stereo Individual Competition—Beginners and 
k Advanced classes. Data: Helen W. Erekine, 
’ APSA, 1282 Sherwood Rd., Highland Park, Ill. 
j Contests close Feb. I, Apr. 1 and May 1. 

P Stereo National Club Competition—Data: Ever- 
'* ett A. Hutfinc, 1131 Monte Verde Dr.. Arcadia. 
: Calif. Closings Nov. 15. Feb. 1 and May 15. 

: Technique* Identification Contest—Robert T. 
: Degree, Jr., 24 Oakhlll Rd.. Rocky Hill, Conn. 


60lk Mobil Oil Bldg., Minneapolis 2, Minn. Next 
clufliug Muy 1. 

\Slide Sequence—Two separate competitions, 

_ ,\gl sets and Photoessays with commentary. 

H*ra\j)on Robinson, 339 Huymukcr Rd., Mon- 
roevi llelri^k 

MPD AniuML Film • Competition —Stan Ahlborn, 
105 Lakewoom Rd., Walnut Creek. Calif. 

Nature Natiqlal Club Slide Competition—Data: 
Mrs. Irma Rudd, APSA, 1602 S. Catalina. Rc- 


Industrial Members 

The following Industrial Members of the Pho¬ 
nographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours & Co. 

fParlin, N.J.) • 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. , 

Farrand Optical Co., Inc. 

Graflex, Inc. 

The Kalart Co., Inc. * 

Kodak Hawaii, Ltd. 

Th6 Morse Instrument Co. 

Paillard Products, Inc. 

Polaroid Corp. 

Popular Photography 
‘ Ra^gram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

’ Sylvanlo Electric Products, Inc. 

Xerox, Inc. 


PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa ) 

Editors: 

PSA Journal Robert L McIntyre, FPSA, 1822 Leland 
Ave , Chicago 40, Illinois. 

Color Division Bulletin— A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Cine Reporter Mrs. Valerie Irvine, 1333 Jones St., 
San Francisco 9, Calif 

Nature Shots Katharine M Feagans, APSA (Mrs. Ray¬ 
mond G.), 102 S. Summit Ave., Bremerton, Wash. 


Services to 

(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page ) 

Aids and Standards 

Color -Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI , New York b3, N Y 

Nature T. R rairington, FPSA, 10300 S Fairfield Ave, 
Chicago 55, III 

Photo-Journalism- Darnel Zirmsky, 11 Birchwood lane, 
Kings Po nt, Great Neck. N Y 

Pictorial and Color Prints - Alfred W Hecht, APSA, 
348 East 19th Street, New York 3, N Y. 

Stereo -Fred Wiggins Jr, APSA, 438 Meacham Ave., 
Park Ridge, III 

Master Mailing List 

Color Ray O'Day. 18 S 53rd St. Philadelphia 39, Pa. 
Color Prints Paul C Clough, APSA, 24 F. Eager St , 
Baltimore, Md 


P-J Bullitia -Jerry Mieghan, 88 27 Rutledge Ave., 
Glendale 27, N.Y. 

Pictorial Division Bulletin- Mrs. Florence M. Harrison, 
APSA, 402 S. Lucia Ave., Redondo Beach, Calif. 
Stereogram- Dorothy Hodmk (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, ill. . 

PSH-lra B. Current, FPSA, 26 Woodland Ave., Bing¬ 
hamton, N.Y. 

Camera Club Bulletin- Samuel Grierson, APSA, Box 585, 
Oe Bary, Fla. ^ 

TD Newsletter- Keith Pfohl, 103 Duffern Dr. i Rochester 
16, N.Y. i-' 

DR-AR Bulletin -Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Exhibitions 

Nature-- Mrs E. H. Roper, 3523 Oakway Drive, Toledo 
14, 0 

Pictorial -North American Salons, Robert F. Downs, 63 
Prospect Hill Ave, Summit, N.J Ovorseas Salons— 
Mrs Rhyna Goldsmith, APSA, 142 27 29th Ave., Flushing 
54, N Y 

Stereo Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N Y. 


Who's Who 

Color Mrs. Pearl Johnson, APSA, 303 Stafford Ave., 
New Orleans 24, La 

Color Prints Paul C Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 

Motion Picture- Eugene H. Mi liman, 3035 W. Wiscon¬ 
sin Ave , Milwaukee 8, Wis. 

Nature- Mrs Augusta Dahlberg, 1121 W 93 St, Chicago 
20 III. 

Pictorial -N American, Robert F Downs, 63 Prospect 
Hill Ave, Summit, N J Overseas, Mrs Rhyna Goldsmith, 
APSA, 142 27 29th Ave.. Flushing 54, N.Y. 

Stereo - Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kans 


Services to Individuals ‘‘PSA Competitions’ 1 ' 


PSA Services 

Chapters-lohn Sherman, FPSA, 501 Mobil Oil Bldg, 

M nneapolis 2, Minn 

Travel !um Firth, FPSA, Trappe, Md. 

Travel Aides - Mrs Caryl Firth, FPSA, Trappe, Md 


Division Services 

Color Division 

CD Information Center Dr J. H Arneta, APSA, 155 
14th Ave, San Francisco 18, Calif 
CD Membership Slides- -Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif. 

International Slide Competitions—* 

Permanent Slide Collection - George F. Johnson, FPSA, 
Forestry Bldg., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr, 
21A Rock Avenue, Swampscott, Mass. Central: Henry 


Kush, 740 Merrick Street, Shreveport, Louisiana. Woit: 
Mrs Juane Bercsford, 3333 E. Washington, Fresno 2, 
Cal Canada: C. K. Cucksey, 11 Buckingham Avenue, 
Chatham, Ontario, Canada. 

Instruction Slida Sets—East: R. H. Kleinschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Contral: 
Mrs Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Muh WEST: F. Lee Fuller, 1171 Fast Seneca Street, 
luesnn, An; Canada: Mrs Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont 

Hospital Project- John W. Kell, 1782 Eremontia Dr., 
San Bernardino. Calif 

Stir Ratings Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 85, Calif 

Slide Circuits -John W. Cates, P.0. Box 1768, San Diego 
12. Calif. 

International Slide Circuits Mrs Arthur B. Hatcher, 
APSA, 35 Hiliandale Rd., Port Chester, N Y. 

Slide Study 6roups Mrs. Nan Justice, APSA, Box 226, 
Wall St Station, New York 5, N.Y 

(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership'*' the person who can steer you to the correct 
source of inforpiation. N^ie separation of services for Individuals and’* 
services for Cic^s. "Individuals" includes only PSA members. (All 
service leaders ar& requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses qf 
Division and Zone neads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. . 
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PSA Services Directory 

Service* to Individuals (continued) 


Liferary— Hoyt L Roush, APSA, Johnston Bldg, Charlotte 

Trsvel glide aid Stary Competition—* 

Partrait Competition—* < 

Phdto Essay Workshop— Mrs, Dons L. Erickson, P.0. 
Box 596, Hiobing, Minn. 

Slidu Evaluation ServiceB. P. Helferich, 9997 Wornom 
Ave., Sun land, Calif 

Caaadiaa Reprasantative George S Butt, 1002 Amelia 
Crescent, Niagara falls, Ont. 


,J “ - Motion Picture Division 

Aaaoal Film Competition—* 

Imm Film Library- -John J. Lloyd, 355 Colorado PI., 
Long Beacl 14, Calif. 

16mm Firm Library— Leonard Bauer, Jr., 522 Enfield 
Rd., OrelaVd, Pa. 

Bank Library Ed Greer, 4916 Silver, Kansas City 6 , 
Kansas 

Film Aaalysii aid Judging Service Ernest F. Humphrey, 
APSA, 274 So. Seneca Blvd., Daytona Beach, Fla. 

Film Planning— Leonard Bauer, Jr., 522 Enfield Rd, 
Qreland, Pa. 

Foreign Services— Allen Stimson, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Ave., Rochester 4, N.Y. 
lataraatieaal Ralatiaas -Georgo Merz, FPSA, FACL, 
1443 Harrison St., Hollywood, Fla 
Membership and Services - J Joseph de Courcelle, APSA, 
2803 Duncan St.. Hyde Park, Wilmington 8 , Del. 

Send Services— Dr. Ervin R. Miller, 416 N. Manus Dr., 
Pallas 24, Texas 

Tape Library -Markley L Pepper, APSA, 3620 Newton 
St., Denver 11 , Colo. 

Technical laformatiea— William Messner, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastrvctioa Slide Sets -East: John A Krai, Jr, 1125 
Lehigh Ave, Wyomissmg, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill lane, Glendora, Calif; Canada: 
Mrs. Katherine M McGregor, 19 Riverview Dr, Toronto 
12, Ont. 

Exkibitian Slide Sets—East: Gilbert R lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich West: 
Francis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr, Toronto 12, Ont. 
Priat Sets George Brewstor, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librariam -Albert F. Cooper, 2868 Vane, Omaha 12, Neb. 
Hospital Praject— John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratings-Miss Betty Randall, 1931 Grant Ave, 
San Francisco 11, Calif. 

Print Competition—* 

Identification Service -Obtain list of identifiers from, 


but do not send pictures toe Dr. Donald T. Ries, APSA, 
131 Eastview Dr., Normal, III. f 

Slide Compatitiaa—* J 

Slide Esiay Competition—* J 

Slide Study Circuits— Felix J. Hennon, P. 0. Box 964* 
Steubenville. Ohio. (Flowers) Ruth J. Nicol. 74697 Base 
Line, Twenty-nine Palms, Calif. (Canada) Mrs. Rae 
McIntyre, 14613 95th Ave.. Edmonton, Alberta. * 
Print Study Circuits— Le R 01 Russel. 343 Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14813-95th 
Ave., Edmonton, Alberta. 

Tecbaical Information Service- Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Commenting Service for Newer Workers—Slides, Velma 
Harris, (Mrs Chailcs B.), P. 0. Box 666 , Mercod. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mirh. 

Canadian Representative -Mary W. Ferguson, APSA (Mrs. 

J K. W.), 76 Kilbarry Rd , Toronto 7, Ont. 

Photo Journalism Division 


Pertfelian Clahs—Stanley D. Sohl, APSA, 5428 W. 19th 
St., Topeka, Kans. 

Pictere ef the Month—* 

Personalized Print Analysis - Paul Yarrows, 343 State 
Street, Rochester 4, New York. 

Salon Worksbop— Richard Henley, 2413 N. Laird Aye., 
Oklahoma City 5,»0kla. 

Salea Labels— (enclose 54 stamp) Shirley Stone, 8 E. 
Pearson St., Chicago 11, III. 

Color Priat Salon ubels— (enclose 4tf stamp) Mrs. Happy 
Hamilton, APSA, 9 Bmney Lane, Old Greenwich, Conn. 
PD Membnrsbip Information—East: Tom Pake, 1454 Lake 
Ave., Wilmette, III. Wnst: Charles H. Smith, 15270 
Norton Rd., Saratoga, Calif. 

PD Leading Library— Miss Suzanne Chevrier, 370 E. 69th 
St.. New York 21. N Y. 

Firth Laadacapa Contest—* 

PD Service Awards-R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

All Animal Portrait Portfolios— Miss Dorothy SHutF,' 
APSA, 2415 W. Birchwood Ave., Chicago 45, Illinois. 
Hand Colored Partrait Portfolios— Miss Cftothy Kluth, 
APSA, 2415 Birchwood Ave., Chicago 45, Illinois. 


Journalism Circuits -Don Mohler, APSA, 25291 Richards 
Ave., Euclid 23. Ohio 

Critiques— Lewis E. Massie, P. 0. Box 745, Dei Mar, 
Calif 

PJ Membership Information Robert L. Stemgarten, 690 
Academy St., New York 34. New York. 

Pi Library- Mrs Tom Stibler, 410 52nd Street, Brooklyn 
20. N.Y 

PJ Honors ft Awards - Alfred C Schwartz, FPSA, 38 Avis 
Drive, New Rochelle, N.Y. 

PJ Aids and Standards— Darnel Zirmsky, 11 Birchwood 
Lane, King’s Point, Great Neck, N.Y. 


Pictorial Division 

PD Information Desk- Miss Shirley Stone, 8 E. Pearson 
SI, Chicago 11, Illinois. 

American Portfolios— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd , Pearl River, N Y. 

Fotos International— Ed Willis Barnett, APSA, 2323 
Henrietta Rd.. Birmingham 5, Ala. 

Canadian Portfolios- Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec. 

Color Print Contests -Mrs. Happy K Hamilton, APSA, 9 
Binney Lanr Old Greenwich, Conn. 

Award of Merit (Star Ratings), Black-and-white Prints - 
Mrs Lets M. Hand. APSA, 1927 Devonshire Ave , Lans¬ 
ing 10, Mich.; Color Prints Harry Baltaxe, APSA, 91 
Payson Avp., New York 34, N.Y. 

Hand Colored Print Portfolios— Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Color Print Portfolios Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N Y. 

Portrait Portfolios- Miss Dorothy Kluth, APSA, 2415 W. 
Birchwood Ave , Chicago 45, III. 

Star Exhibitor Portfolios Hubert E. Curtis, 1500 Lincoln 
Ct. Bettendorf, la. 


Stereo Division 

Newcomers Committee John C. Stick, APSA, 1701 Bush- 
nell Ave , So Pasadena, Calif. 

Personalized Slide Analysis- -Vic Pagel, APSA, 4065 tl- 
16th St., Milwaukee 9, Wis. / 

individual Slida Competition—* , £ 

Realist Slide of the Year Award Mrs. fna Lank, fi900 
Mantis Ave , San Pedro, Calif. JF.v 

Slide Circuits- Larry A. Dormal, 17301 Ardmore ramus, 
Detroit 35, Michigan 

Slitfes for Veterans Miss Sylvia Sikes, OMpiT Linden¬ 
hurst Ave , Los Angeles 36, Calif: r 

Slides for Handicapped Children Har /7 McGilhcuddy, l 
APSA, 116 Truesdale St., Rochester 13,\N.Y 
Star Ratings -Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19. Calif. 

SO Honors and Awards - Henry Frskine, APSA, 1282 
Sherwood, Highland Park, III. 

SO Membership Information Mrs Pearl Johnson, APSA, 

303 Stafford Ave., NeV Orleans 24, La. 

SD Membership Slide John Paul Jensen, APSA, 8000 
S Merrill Ave , Chicago 17, III. 

Emde Slide Sequence Contest—* 

Subject Slide Sets -Henry H. ErsVme, APSA, 1282 Sher¬ 
wood Rd., Highland Park, III 

International Circuits— Lee M Klinefelter,! APSA, 1800 
La Salle Ave , Norfolk, Va. 

Foreign Stereo Slides— John T. Chord, 6652 Averfla de la 
Rema, La Jolla, Calif. 

Techniques Division 

Photographic Information- Melvern C. Taylor, c/o Ans- 
co, Binghamton, N.Y. 

Techniques identification Contest * 


Services to PSA Member Camera Clubs 


*For Competitions see “PSA Competitions” 


PSA Services 


Motion Picture Division 


Camera Clubs -Russel A. Kriete, APSA, 5413 Park St., 
Downers Grove, Illinois. 

Camera Club Council Activities Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bulletin Advisory Service- Henry W. Barker. FPSA, 
*392 Hope St., Glenbrook, Conn 1 

Notional Lectures Floyd A Lewis, APSA, 35 46 79th St.. 
Jackson Heights 72, N.Y 

Recorded Lectures Elmer F. Miller, 1674 Vejar St., 
Pomona, Calif. 

Tops in Pkotograpky Exhibit- George W. t Elder, Box 
5223, Baltimore 24. Md. 

international Exchange Exhibits—Cast: Walter J Barrus, 
Jr, 5 Washington Ave., Westerly, R. I. Central: Wilson 
Shorey, APSA, 809 Putnam Bldg, Davenport, Iowa. 
Wast: Dr Roland Greene, P. 0. Box 518, Laguna Beach, 
California. 


Film Analysis and Judging Service- Ernest F. Hum 
phrey, APSA, 2/4 So Seneca Bvd , Daytona Beach, Fla 

Annual Film Competition—* 

6mm Film Library— John J. Lloyd, 355 Colorado PL, 
Long Beach 14, Calif. 

16mm Film Library— Leonard Bauer, Jr., 522 Enfield Rd., 
Ore land, Pa. 

Ten Best Package Films— Hal Robinson, 3570 S. E. 
Tibbetts St., Portland 2, Ore. 

Film Planning- Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming— Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 


Sound Services -Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas 

Tape Library- Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11 , Colo. 

Technical Information- William Messner, AACL, APSA, 
999 Garrison Ave, Teaneck, New Jersey. 


are provided with slide copies of prints. Director- Alvin 
B. Unruh, APSA, 842 N. Terrace Dr., Wichita 8 , Kans. 
Assistant Directors: Monochrome Prints -Harold Spriggs, 
l ivmgston Manor, N.Y., Color Prints Ray Engstrand, 
1921 N. Edwards, Wichita, Kans., Foreign Clubs -Alvis 
Knowles, 578 29th St., Manhattan Beach, Calif. 

PSA Sampler Sots, Eastern Area- Mrs. Mary Mallas, 12 
Ridge Rd , West Orange, N.J. Western Area— John N, 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Service— Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

Club Print Exchange Directory E. G. Rutherford, 1505 
College Ave , Racine, Wis. 

International Club Print Competition—* 

Portfolio of Portfolios-Mrs. Magda R. White, 18361 
Allegheny Dr, Santa Ana, Calif. 

Salon Practices -Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 


Division Services 


Nature Division 


Color Division 

Around the World With PSA program -Distributor: Mari¬ 
anne Heye, 34 Ridgeview Ave, White Plains, N.Y. 
Veterans Hospital Slido-gottar Sots - Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Hospital Project— John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Exhibition Slide Sots—East: Russell Myerly, 625 E. 
14th St, New York 9. N.Y. Central: Edward L Ludwig, 
2111 S. 114th St., Omaha, Neb. West: Eric M. Cross, 
599 Callan Ave., San Leandro, Calif. (Incl. Alaska & 
Hawaii). Canada: C. K. Cucksey, 11 Buckingham Ave., 
Chatham. Ont 

■Slide Sot Directory- Miss Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis. Ind. 

Color Slide Circuits Harley Lichtenberger, Roike 8, 
Box 202. OldState Rd., Evansville. Ind. 

National Club Slida Competition- 1 

Judging Sarvioa— Wayne C. Foster, 1511 E. Edgemont 

Ave., Phoenix, Ariz 

Photo Essay Workshop—Mrs. Doris Erickson, P. 0. Box 
596, Hibbmg, Minn. 

Cauadian Representation— George $. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 


Instruction Slid* Sets—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissmg, Pa West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif., Caaada: 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12, Ont. 

Exhibition Slide Sots—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Or., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Caaada: Mrs. Kather¬ 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sots— George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va. 

Librarian- -Albeft/E. Cooper, 501D N. 36th St.,*Omaha 
11, Neb. / f 

Hospital ProjfCt John W. Kell, 1782 Fremontia Dr., 
San Bernardinf, Calif / 

Veterans Hospital Slide-Qettff: Sots— Mrs. Winifred Van 
Sickle, 1943 Virginia, Brenufrton, Wash. 

National Club Slid* Cmnpdfitian—• 

Pictorial Division 

.^Pictorial Instruction Exhibits—Prints with taped com* 
ments for club program use. Foreign and overseas clubs 


P. D. Medals available to PO member clubs ONLY— 
price $2.50. Send to George J. Munz, FPSA, 37 Home¬ 
stead Place, Bergenfield, N.J. 


Stereo Division 


Club Slida Circuits— Roland S. Stroup, 142 N. E. Home, 
Bartlesville, Okla. 

National Club Stereo Competition—* 

Regional Programs— Harold JohnsorC APSA, 303 Stafford 
Avo., New Orleans 24, La. y 

Traveling Salon— Data: Edgar A. Hahn, 271 McKinldV, 
Grosso rointe Farms 36, Mich. ’ • 

Intirnitional Sarvicos ft Activities— Waiter JL Goldsmith. 
APSA, 50 Stanhope Gardens, London S.W.7, England. 
Subject Slide Sets— Henry H. Erskine, APSA, 12B2V 
. Sherwood Rd., Highland Park, III. 

Club Servicat— Marjorie Griffin, 4020 Norfeoume Blvd.. 
Louisville 7, Ky. j 


48 


Printed la U.S.A. by The Johnson Press, Pontiac, Ill. 


PSA JOURNAL 1 * 




At the Oklahoma City Regional... at the Denver Regional 
.... at the Chicago International Convention . . . wherever PSAcrs 
gather this \ear you will see this fine jewelry. Watch for it as a 
m6ans of recognizing fellow members. Wear it yourself to give 
them a clue. You can order from Headquarters right now. 

Exclusively for PSA member**, of course. 

\ •: 

ALSO AVAILABLE: Charms for bracelet, 13.26; PSA Insignia shoulder patches, felt 
3% w diameter, $2.00; PSA Member decals for automobiles, carrying cases, attach to 
any smooth surface, 6 for $1.00. All prices include postage. Just list the Items you 
want and send your check or money ordejr to 

PSA Headquarters 2005 Walnut St. Philadelphia 3, Pa 













sommmmmnu Choose any highway or byway in the 
world of 35mm photography ■ from shooting faraway, sports action to 
picturing the quiet world at the end of a microscope ■ the Kodak Retina 
Reflex III Camera lets you travel it in style ■ Enjoy'the confidence that 
comes with in-the-finder exposure control ■ see pictures spring to life 
across the viewfinder's full-area ground glass ■ change shutter speed and 
f/stop with the turn of a ring ■ And you can choose from six 
interchangeable lenses, 28mm wide-angle to dramatic 200mm l jjjp7 
telephoto, to control the field and perspective of your pictures 
■ Put your eye to this one soon ■ examine the system pfPB 

of precision photo.aids * then decide to go first class 

retina Reflex m Camera 

$2Mj WBrtjai ten*, to** tfeut $230.3**your d^jtter. m&m 


KODAK . COWRiWXiN.v 













POLAROID COLOR IS HERE! 


The story of this exciting new material 



FOR AN AWARD IN THE 
3 rd ANNUAL 

ANSCOCHROME OF THE YEAR CONTEST 


FOR CAMERA CLUBS 


Over 100 prizes and national recognition go to winners in this 
. ’63 contest! And your Anscochrome® slide may be chosen for 
Ansco national advertising or selected for showing to camera 
clubs throughout the country! Entries judged for originality, 
visual impact, universal interest and technical excellence. 
Open to camera clubs only! Act now! Contest closes April 15th, 
• 1963. Write to: Camera Club Service, Ansco, Binghamton, 
New York for your .club's Contest Entry .Kit today! 

Ansco—America’s first manufacturer of photographic materials . . . since 1842 








Automatic Focusing Automega D-3V 
for negatives to 4 x 5. Accepts three 
autofocusing tracks for three inter* 
changeable lenses. Variable triple 
condenser system. Interchangeable 
lamphousings and accessories. Also 
available in manual focus model, 
D-2V and in 5 x 7—Model E-5. 


For Color I Automatic focusing 
Chromege 0*4 for negatives to 4x5. 
Exclusive condenserless integrating 
sphere tamphousing for spotless, 
brilliant color prints. Dial controlled 
stepless filtration. Also available in 
2V4 x 2*/4 manual (B*10) and autofocus 
(B-9) models. 


famous Omega D-2V -like 
all manual focus Omegas— can 
be wall mounted for tight quar¬ 
ters. Shown here with extra- 
long girder for greater magnifi¬ 
cation range... for all negatives 
up to 4 x 5. Variable triple 
condenser system 


One of these 
SIMMON 
OMEGA 
ENLARGERS 
is right for you... 




Popularly-priced Omega B-22, man¬ 
ual focusing—for negatives to 2V4X 
2’/4. For 35mm—2V4X2V4 camera own- 
ots Makes over 11x14 enlargements, 
extreme reductions on baseboard 


Automatic focusing Automega B-7 for 
Negatives to VUtVU. Accepts three 
autofocusing tracks for three inter¬ 
changeable lenses. Also available in 
manual focus—Model B-8. 


WHICH 


the enlarger problem that SIMMON OMEGA hasn't 
solved probably hasn’t come up yet. Here are just six 
reasons why OMEGA Is the Number One choice of pro* 
fessionals and discriminating amateurs... for a few hun¬ 
dred more reasons, send off the coupon today. 

Your camera takes the picture—your enlarger makes the 
picftre. Choose your enlarger with even greater critical 
demands than your camera since a good enlarger should 
last a lifetime. See the OMEGA of your choice‘at your 
nearest. OMEGA franchised dealer. His demonstration will 
prove: it pays to buy an OMEGA right from the start! 

$!MMON OMEGA, INC. 

Y;■ ■ fork Avemie Sovtb;;New York Ip, New Ybrie 

mr*w ** " 

Fehrvaht 1963 



SIMMON OMEQA, Inc., 

257 Park Ave. South, Now York 10, N.Y. 

Send mo complete 1B-pago enlargor manual, roo 
fully illustrated with accessory systems ' 1 — 

B and magnification charts. # * 

NAno_ 

Addroas_ 

_8tato_ 

Agents in or export to til. Countries of the free world. 

, PhQ^fteSS WITHOUT OBSOLESCENCE 















with which is combined 
Photographic Science & Technique 
and Movie Makers 


3 ° 




editor Volume 29, Number 2 Part One FEBRUARY, 1963 

Robert L. McIntyre, FPSA 
1822 Leland Ave., 

Chicago 40, Ill. 

Feature* 

ire B. Current, fpsa • Report from Epinal .Leslie B. Eby 6 

26 Woodland Rd„ ' 

Binghamton, N. Y. * Use Your «p u |„«. Charles L. Martin, APSA 16 

assistant editors ^ « it # 

Camera Club • Multiple Bas Relief. Dr. A. D. Bensusan, FPSA 20 

• **"*• Co'" » H.r.1.Martin J. Schmidt, APSA 

and Robert L. McIntyre, FPSA 23 

Color Division 

Jerome j. Koch, apsa • The Case for the Documentary. Betty Hulett, APSA 32 

167 Pine St., Auburn, Calif. ' 

Motion Picture Division • The PSA Honors .William H. Savary, FPSA 37 

West Mall M^OT k Apt D 403 • Frustrated in Photography? . . .Jack A. Goldsack, APSA 39 

129 West Mall Dr. 

Etobicoke, Ont., Canada . 

Nature Division £ _ • 

William J. Barrett, APSA \elll6 jGClIOfl 

239 Columbia St., Adams, Moss. 

Photo-journalism Division • Motion Picture Lamps and Lighting • - Don Mohler, APSA 41 

Alfred C. Schwartz, FPSA 

38 Avis Dr., New Rochelle, N. Y. • Cinema Clinic .George W. Cushman, FPSA 45 

Pictorial Division 

Charles F. Dieter 

5115 S. Ridge Ave. Recorded Lectures Program 4 Don't Lose Your Camera 40 

Los Angeles 43, Calif. 

Stereo Division The Diffuser 10 Eastern Zone News 40 

Dorothea van Westrieoen, APSA r******* ri,,u*. to c* c uw*. 

- nfln • ’ T11 Camera Clubs 13 Star Exhibitors 45 

7139 Bennett Ave., Chicago 49, Ill. 

^ . Pacific Zone News 14 PSA Travel Aides 46 

Travel 

Eugenia Buxton, FPSA, Obituaries 14 Canadiana 47 

12 Sweet Brier Road, Memphis, Tenn. 

PSA Membership Invitation 17 PSA Trading Post 47 

1822 Leland Ave., Chfcajgp 40,* ML Mountain Zone News 19 New Members 48 

Advertising Offices: National Lecture Program 19 Exhibitions and Competitions 49 

Vincent Rocca, Adv. Mgr., 

30 E. 60th St., New York 22, N. Y. This Month's Cover 31 New Products 50 

Jack M. Eckert, Midwest Rep., 

740 N. Rush St., Chicago 11, Ill. The Peabody Award 38 PSA Calendar 51 

(Ch^e^A^ess South of the Border 39 PSA Services Directory 51 

Back Copies, Etc.) 

2005 Walnut St., J? 

Philadelphia 8, Pa. 

/ . 4 L PS A, , !5 n, *l.*?••* Mt P«y ter ataauseripts er pictures; all fuactieei ef PSA ire basal on voluntary activity. Maeuscripts of eiticlea may la submitted direct ar 
1 tbraafb tba Divisian Editors aid will ba raturaad if aat itabla. Manuscripts should bp typewritten, double spaced aid should ba aecompaaied by retort peitage. 

*5 r w* 1 i tht Mtfc af prpcediif meatb, ii Cbieafp. Trad lag Post itims must bp it Editor's beads by 20tb ef seceed precediag meatb. Date 

m issue is ion at no moan. y 

pa PSA Aureal is seat to all member clubs sad aflillitid ergaufiatieus. It Is fur usi sf tba entire group aud net salaly for tba ladividaal to wbam addressed 

u:fA. lts by toe Pbatagraphie saeiaty af America, lac. Rapradactlaa ar use of my material eeatoiaad baralu witbtst panuisiiau af tba Editor la far- 

SJJ?!' ; w JPt teat. member dabs tad arinizatiaui may rapriat, suets ar abstract tram tba Jouras), pravldad tba meaaiag is aat altered, without reiaAstiag par- 

miuioa ta da so. Views expressed iu tba PSA Journal are tbasa af tie lathers aud du not necessarily raproseat these af tba Society. MT 

..uiSl* y " r tt * h, “ icm ** mi “ 

The PSA .Journal is published monthly by the Photographic Society of America, Inc. Publication office 1309 N. Main St., Pontiac, HI. Send form 3579 
• to 2005 Walnut St., Philadelphia 3, pa. Second-clasi postage paid at Pontiac, IU. 

PSA JOURNAL 


• Cinema Clinic. 


George W. Cushman, FPSA 

45 

Recorded Lectures Program 

4 

Don't Lose Your Camera 

40 

The Diffuser 

10 

Eastern Zone News 

40 

Camera Clubs 

13 

Star Exhibitors 

45 

Pacific Zone News 

14 

PSA Travel Aides 

46 

Obituaries 

14 

Canadiana 

47 

PSA Membership Invitation 

17 

PSA Trading Post 

47 

Mountain Zone News 

19 

New Members 

48 

National Lecture Program 

19 

Exhibitions and Competitions 

49 

This Month's Cover 

31 

New Products 

50 

The Peabody Award 

38 

PSA Calendar 

51 

South of the Border 

39 

PSA Services Directory 

51 










All taken from 
the same spot 
with a single 
Hasselblad camera 


Stay where you are. The 2V4 x 2Vi Hasselblad moves 
for you. Five interchangeable lenses (from 60mm to 
500mm) give you all the above views. Each has an 
automatic and manual diaphragm in its Compur 
shutter synchronized for M and X at all speeds (1 
sec. to 1/500). Cross couplings and the EVS system, 
too. n More versatility with your Hasselblad: four 
interchangeable film backs (switch in mid-roll from 
B/W to color). Five viewfinders, too, including an 
eye-level prism, n Once you see the Hasselblad 
system and the wide i£nge of accessories, you’ll 
*know why it's the world's most wanted camera. 
For our free catalog or copies of Close-uJ and 
Medical photography booklets, write: Dept. HPS-23, 
Paiilard Inc., 100 Sixth Avenue, New York IS, N.Y. 

H ASS£L£ LAD 


February 1863 
















RECORDED 

LECTURES 


Editor: Robert B. Porter 
2 107 Sixth St ., Palmetto, Fla. 

Now Til vr about half of the season is 
over, I expect that many of you, like my¬ 
self, have sat down and begun to take 
stock of our photographic accomplishments 
so far this year. I expect that most of you 
have probably entered all of the club 
contests, sent some slides or prints to ex¬ 
hibitions, and are not satisfied with the 
results. There seems to come a time when 
the bag, bin, drawer, or head from which 
ideas come seems to have dried up or 
Ixxiome empty. New ideas and different 
tccluiiques seem to be what is required 
to make a picture with enough impact 
to get tagged in a contest. I think that 
there is a remedy for these doldrums. The 
Recorded Lecture, Creating with Trans¬ 
parencies, is one which will not only stim- 


ZONE DIRECTORS 
East—George W. Parker, APS A, 112 State 
St., Albany, N.Y. # 

Central—W. H. Shorey, APSA, 809 Putnam 
Bldg., Davenport, la. 

Mountain-James O. Milmoe, ASPA, 14900 
Cactus Circle, Golden, Colo. « 

Pacific—DeWitt Bishop, FPSA, 2548-8th 
Ave., Sacramento 18, Calif. 

Canada—Walter F. Wood, FPSA, 500 Do¬ 
minion Square Bldg., Montreal, Quebec. 


DIVISION CHAIRMEN 

Color-R. B. Horner, APSA, 4914 Camas 
St., Boise, Idaho. 

Motion Picture—Edward C. Kentera, 4121 
Campana Dr., Palo Alto, Calif. 

Nature—George W. Robinson, APSA, P.O. 

Box 10, Merced, Calif. 

Photo-Journalism—Vincent L. Stibler, 
APSA, 410 52nd St, Brooklyn 20, N.Y. 
t Pfctorial-Larry Foster, APSA, 4112 Via 
Pica-poste, Palos Verdes Estates, Calif. 

Stereo—Riflh 1. Bauer, APSA, 3750 V/est 
St., Manemont, Cincinnati 27, Ohio. 

Techniques—James E. McMillion, Jr., 8 
•Abeiyswith PL, Binghamton, N.Y. 


ulate you, but it will put more ideas into 
your head than will be able to be used 
for some time. As an example, it describes 
several methods of modifying slides, one 
of which-of all things—is to place the 
slide in boiling water or the ice box. An¬ 
other method is by adding color to an 
existing slide. Best of all, these tilings are 
done, in many cases, by photographing 
and altering things found in wastebaskets 
or other discarded material. 

All of this changing, adding color, 
soaking in hot water, etc., will avail you 
nothing if the final picture isn't pleasingly 
and properly composed. The lecture The 
Story of Composition , would be a good 
one to see for it sets forth the basic rules 
of good composition with examples of 
many faults, such as mergers, missing or 
divided center of interest, and many 
others. It also describes and illustrates 
the use of texture, design, patterns, and 
lines in making pleasing, acceptable pic¬ 
tures. 

Don't think for one moment that the 
lecture is a dry, technical one. On the 
other hand, it has a surprise in most 


COMMITTEE CHAIRMEN 

By-Laws-H. Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 10, N. Y. 

Camera Club-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Ill. 

Chapters—John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters—Charles E. Morris, 100 
Hepburn Rd., Apt 6B, Clifton, NJ. 

Honors—Warren H. Savary, FPSA, Syden¬ 
ham Rd., Warren Twp., Plainfield, NJ. 

National Lectures—Floyd A. Lewis, APSA, 
35-46 79th St., Jackson Heights 72, 
N. Y. 

Nominating-O. E. Romig, FPSA, 425 
Olympia Rd., Pittsburgh 11, Pa. 

Publicity—Ann M. Kendlehart, APSA, 
Bigelow Apts., Pittsburgh 19, ra. 

Recorded Lectures—Vella L. Finne, APSA, 
1827 E. 4th St., Long Beach 12, Calif. 

Service Awards—Henry W. Greenhood, 
APSA, 300 E. 46th St., Apt. 20A, New 
York 17, N. Y. 

Uniform Practices Advisory Committee- 
Alien Stlmson, FPSA, Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N. Y. 

Past President—M. M. Phegley, Hon. PSA, 
FPSA, 320 W. Riverdale Dr., Glendale 
Calif. 


every slide as it comes on the screen. 
Even popcorn becomes the center of in¬ 
terest in part of the story. There is also 
a section that illustrates painting with 
light. All of this is shown and described 
with the one object in view, that of mak¬ 
ing successful pictures rather than just 
record shots. 

One of the things that kept me in a 
state of confusion for a long time was 
filters. I wonder how many of you have 
also been confused with all the various 
names, colors, numbers, and goodness 
knows what else. One of the easiest ways 
to get out of this condition is to see the 
Recorded Lecture entided Filters, Facts, 
and Fun . After I saw the slides and heard 
the talk, filters do not seem nearly so 
difficult as they had been. There is an 
excellent talk on how filters work and 
what to use them for. it covers black- 
and-white as well as color. It is also sur¬ 
prising how the whole aspect of the pic¬ 
ture changes when different filters are 
used. As a matter of fact, I've got a few 
ideas I want to try. If die final result 
turns out as crazy as the idea that creates 
it, the whole thing will be out of this 
world. 

A friend of mine has a very excellent 
piece of Steuben glass which I have long 
admired. I have hinted, cajoled, and even, 
tried to make hirn pay for his poker losses 
with it but all to no avail. He just won't 
part with it. The next best thing was for 
me to take a picture of it. That I did, 
several of them, and they all were very 
poor. To add insult to injury, my friend 
invited me to his camera club to hear a 
lecture. It was a Recorded Lecture called 
Lighting Glass for Photography, Strange 
as it may seem, 1 really enjoyed diat 
evening. I found out that I had been 
lighting die glass incorrectly and that by 
a slight change in camera angle I could 
get a much better picture. After the 
methods of lighting glass are explained 
and illustrated one wonders why it always 
has to be an outsider to show you your 
own mistakes! Now I can make those 
ground glass figures stand out aginst the 
clear glass just like a professional. 

There is one drawback to all of these 
lectures. Unfortunately you cannot get 
them as an individual. Your club must 
order them. Although there isn’t a Re¬ 
corded Lecture on how to get your pro¬ 
gram chairman to schedule them for your 
club, there is a way that it can be done. 
Explain to him how these Lectures will 
benefit many members in the club, point 
out that the cost is very little, only five 
dollars a lecture. By the, time the Club 
takes a lecturer out to dinner and gives 
him the royal treatment, the treasury will 
have a bigger hole in it than the price 
of a lecture. Last but not least, use di, 
plomacy. Program Chairmen are humati; 
tell him the good things about himself. 
He knows all about the bad ones, every¬ 
one has already teki him aboii^, them. All 
joking aside, try and get these lectures 
on your club's program. All of you will 
really enjoy thorn. So long for now. I'll 
tell you about some more nexj month. 

How do you order an RLP Lecture? 
Just write a note to Nestor E. Henrion> 
103 Isabella St., Monongahela, Pa. Hell 
tell you all about it. ■ 


Randolph Wright, Jr., APSA . . Executive Secretary 

P$A Haadquartara. 200* Walnut BL, Philadaiphla S, Pa. 
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60 CrtKtnt Lana, Boalyn Haighta, N. Y. 
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2030 E. 72nd Placa, Chicago 49, 111. 
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Charles A. Kinsley, FPSA . Secretary 
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Charles Heller, Hon. PSA, FPSA .. Treasurer 
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anything important happens nowadays that isn’t photographed with a Nikon 


* 

use 


More men in photo-journalism use Nikon 
than any other *35’, And more of them 
the Nikon F than any'other 35mm reflex . 


Your Nikon dealer will show you why . Visit him 


soon . For further details , write to Dept . PS-2. 


nmon immum in fifth avinue, hew row i, n. r. • iuwidiahy of ehrenreich fhoto-oftic al moustriu, 




Report from Epinal 

Growing interesHn the slide program as an art form 
is emphasized by French Festival de I'lmage 


By LESLIE B. EBY 

T HE SECOND Festival International 
de l'lmage, for programs illustrated 
with transparencies, was scheduled for 
a five day period from June 13-17, 1962. 
The beautiful French city of Epinal, in 
the valley of the Vosges mountains, was 
selected as* the host city. It was my priv¬ 
ilege to he a member of the jury of five 
who sat in judgment of the various pro¬ 
grams presented by amateurs from five 
countries-France, Belgium, Itlay, Brazil 
and Germany. Other members of the panel 
were: Victor Lontie, Commissioner of the 
International Competitions of Photographic 
Art from Antwerp, who was president of 
this jury; Robert Auvillain, President of 
the French Society of Photography, from 
Paris; Robert Stampinato, Sales Manager 
for Ferrania, of Milan; and Miss Yolande 
Thiriet, musical critic, of Epinal. 

The beautiful city of Epinal, 200 miles 
east of Paris, was a perfect setting. Epinal 
is a tourist center, with the Moselle river 
passing through its center. It is the axis 
point of the great highways known as 
Benelux-Basic and Route Verte (green). 
Easy walks in picturesque parks, both 
along the banks of the Moselle and in 
the adjacent hills, make Epinal partic¬ 
ularly attractive to tourism. It is the locale 
of the Departmental Museum, the Inter¬ 
national Museum of Popular Art and the 
Library of 18th Century Wood Carvings. 
These interests create a natural atmos¬ 
phere for an International Festival of 
Transparencies. 

Previous to the Festival, interest runs 
high among the teenagers. In their schools 
they are assisted in forming teams of four. 
Each foursome will be loaned a camera 
with flash equipment and one roll of flm. 

In the morning of the first day of the 
Festival they congregate in the auditorium 
of the municipal building, where a Kodak 
professional representative instructs them 
in the use of their equipment and the art 
of photography. In most instances the 
children have never done any photog¬ 
raphy. By noon, they are on the streets— 
the personal relations representative of 
each group (boy or girl) requesting per¬ 
mission of their subject for a candid shot; 
the light-meter man directing the axpo- 
sure; the composition man giving di¬ 
rections; and the camera man doing the 
shooting. Prior to 4 p.m. they return with 
their exposed film. In this manner the 
photographers of the future are getting 
their first opportunity to experience the 
thrill incident to photographic accomplish¬ 
ment. " * 

# Kodak of France supplies an 1 air-con¬ 
ditioned mobile unit equipped to develop 
black-and-white and color. Enlargements 
are made ‘of the best pictures, and by 
evening awards are made to the winners 
of this effort. 

Scoring of the international competition 
begins. The jury personnel had a short 
meeting to resolve its. method of scoring. 

0 , 


The five man jury was seated, the pro¬ 
jectionists were ready, the room was 
darkened and with a small invited audi¬ 
ence the transparency program began. 
Again, Kodaks assistance was evidenced 
by the loan of equipment which provided 
a manually operated dissolve for each 
picture. The pace of each program, there¬ 
fore, could be controlled by directions, 
either personally or from the script of the 
producer. Taped commentary in French 
was mandatory. Programs in the following 
categories were presented—documentary, 
travel, poetry, song and drama. Family 
pictures were not wanted. 

Each jurist independently scored his 
opinion; at the conclusion of each sec¬ 
tion, the scores were totalled. The Festi¬ 
val Committee awarded the prizes. Much 
happiness was evidenced by the winners 
and, as always, much disappointment was 
experienced by those not so lucky. 

The Festival Program carried an item 
telling of the Gala evening. No admission 
charge encouraged an excellent attendance 
at which time the winning programs were 
projected for the great pleasure of the 
townspeople. 

On this same evening a non-contesting 
program on Spain was very entertaining. 
Robert Reussens was the photographer 
and Peter Verlinden was responsible for 
the sound effects. They were both from 
Antwerp. 

r rhe following were the winners in the 
various categories. 

I European Cup to M. Prissette of Paris 
for “A Week of Fear” and “lee Fantasies.” 

II The Grand Prize, given by the City 
of Epinal, to M. Baron of Poitiers for 
“Parody” and “Adaptation and Anthro- 
morphism.” 

III A Cup, given by the National Fed¬ 
eration of French Photographers, went to 
M. Thuillier of Cenon for “Saint Savin,” 
a medal, presented by the European 
Communities, was given to M. Baumann 
of Stamberg Am Sec, Belgium, for his 
“Ball of Nations,” and a Cup, given by 
Kodak for best color rendition, went to 
M. Andre of Lyon for “Springtime-Love— 
Always.” 

IV The Tourism first prize, given by 
the Tourist Department of the Vosges, 
was presented to M. Combes of Pergignan, 
France, for “The Golden Times.” 

V The Documentary prize, given by 
the Service of Youth and Sports of France, 
was presented to M. Brau of St. Jean-de- 
Luz, France, for “The Trout.” 

VI’In the category of Themes and Es¬ 
says, Ferranifi (film manufacturer) of 
Milan, Itajy, offered a prize of $40.00, 
which was won by M. Mangin and M. 
Thouvenot of Epinal. 

VII Poems and Songs were illustrated 
by transparencies and the film manufac¬ 
turing company of Gevaert gave a yoigt- 
lander camera to M. Bourguedieu of 
Epinal, for his program tided “Fruit 
Salad.” There were thirty-three prizes 


distributed to the entrants. 

Mayor Andre Argant, honorary presi¬ 
dent of the Festival, presided over all of 
the entertainment festivities. These in¬ 
cluded frequent luncheons, dinners re¬ 
ceptions and tours. The outstanding re¬ 
ception was held on Sunday morning, in 
the beautiful reception hall in the muni¬ 
cipal building, which was attended by 
all the dignitaries of Epinal, beauty 
queens, all members of the Camera Club 
of Epinal, those who produced the pro¬ 
grams, and all members of the jury. Long 
tables in the center of this banquet hall 
were covered with beautiful linen on 
which were flowers for decorations, gob¬ 
lets for the champagne and dainty china 
dishes containing fancy pastries. 

I was disappointed that no United 
States entries appeared on the program. 
There should be several iif the 1963 com¬ 
petition. I would he pleased to answer 
inquiries on the subject. The French are 
hospitable, friendly and very compatible. 
A little knowledge of their language will 
help to create a spirit of understanding. ■ 


CENTRAL ZONE NEWS 


Editor: Ginger Henley 

2413 N. Laird Ave., Oklahoma City M, Okla. 

Oh! T'was Nothingl 

That probably is the way that Helen 
Brennan would tell the tale of another 
Chicago Fire. The Gold Coaster (Cold 
Coast Color Guild publication) tells it 
this way: Recently, Helen, a secretary was 
busily engaged in her duties when word 
came that the “L” at 35th St. (Chicago) 
was on fire and the cars parked beneath 
it were one by one, catching fire. Helen 
Brennan's car was down there. Being a 
commuter and facing the choice of a very 
lengthy jaunt to work, or trying to save 
the family bus from the fire, the fire won 
the toss. (Then too, there was a scheduled 
meeting of the CACCA Color Committee 
and she wouldn't want to miss that). 
Methodically, she locked all the files etc., 
since her work is of a classified nature, 
then ran the two blocks to her car, climb¬ 
ing over endless water hoses. Unham¬ 
pered by firemen, who cooperated by play¬ 
ing water on her car, she attempted the 
rescue. With cars exploding and catching 
fire, and heat intense enough to bubble 
her car’s windshield, she drove away from 
the holocaust, through snarled traffic to 
that aforementioned CACGA Color meet¬ 
ing. The Gold Coaster suggest that if ci¬ 
tations were ever given for service beyond 
the call of duty, Helen Brennan would 
get their votes. ‘ 

Poetry Aplenty' 

At a recent meeting of the Jackson Park 
CC, a new memoer, Harry Vcrploegh, 
earned all three awards in his groups' 
competition. This feat served as inspir¬ 
ation to Elmer Fieberts to burst into 
poetry. And a witty little ditty it was v 
too. As it goes with action and reaction, 
Arthur Weiland chimed in with a poetry 
contribution and from his so-called hide¬ 
out in Tok, Alaska, Arch Carter made 
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Sign of a smart available light photographer 


When you work with available light you have 
to ta*ke it as you find it. The trick is to take full 
advantage of the light quality, while getting 
some kind of control. That's where flash comes 
'jjn. It smooths out extremes, lets you fill in shadow areas, 
helps get rid'of squints...all without losing the special 
light quality you're after. 

You'rg assured of this kind of control with 
new General Electric AG-1 Flashbulbs with 
RHENIUM. New G-E Flashbulbs with RHEN¬ 
IUM are guaranteed to flash when other bulbs 
•won’t..‘.even on weak batteries. They’re tiny... 

.but they pack a real wallop...even, dependable 
light as bright as sunshine at 6 to 8 feet. They 
cover large areas, too, with exact sharpness of 
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detail. G-E AG-1 Flashbulbs are ideal for stopping action. 
You can even set your shutter up to 1/500 or 1/1000. 
They're good at all speeds on “M" sync. They also sync on 
most miniature focal plane cameras at 1/100 to 1/1000. 

The size and simplicity of AG-1 flash equipment plus 
new General Electric Flashbulbs with RHENIUM prac¬ 
tically guarantee good results every time. # 

• y 



GUARANTEE: If at any time a G-E flashbulb with a red. 
G-E monogram (or any G-E AG-1) fails to flash, return it 
and its package-front panel to General Electric Co., P.O. Box 
5500. Cleveland f, Ohio for 4 pre-paid replacement flashbulbs 
of the same type and size free, Offer good only in U.S.A. 

Tbogmss k Our Most fmpoHont ftosfoct 

GENERAL ^ ELECTRIC 
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ONE 
GREAT 
CAMERA 
DOES 
IT ALL! 


6UPCP TeCHNIKA2y4x3V4 

\ 

•FEATURES: Multifocus prism range-and-viewfinder automatically couples with all 
lenses from 53mm to 240mm • front and back tilts • quick change revolving back 
adapts foV roll film, cut film, film pack, Super Rollex and 70 mm Rollex rollfilm 
magazines • triple-extension bellows • groundglass focusing. 


• Ask your franchised Linhof dealer for demonstration. 

XXiZHTG PHOTO CORPORATION # NEW YORK 10, N. Y. • HOLLYWOOD 38, CALIF. 


his presence known. Should JPCC really 
mean “Jackson Poetic Composition Club”? 

"High-Lights" Helpful-Hints 

The San Antonio CC is always busy 
>.with a very active program. When that 
(fcogram includes a photographic outing 
(and it nearly always will) their bulletin 
High-Lights will include a list of the 
equipment needed, suggested film, basic 
exposures (at a given ASA rating), and 
the most probable places to se^k out your 
shots. H. L. Eiserloh, High-Lights editor, 
will even paint a verbal pictur? of just 
how you can come up with that difficult 
action shot you have tried for but missed. 
One project idea was to request mounted 
prints from die San Antonio CC members 
to be used for display and sale at a local 
restaurant. Proceeds of tlw sale go to the 
club treasury. 

N4C Founders Award 

The Founders of the N4C have long 
thought that they should donate an award 
recognizing unselfish service and those 
thoughts have materialized in the form of 
the “Founders Award”. This honor will 
be given only fos outstanding service and 
is to be the highest service award of the 
N4C. It's very existance was a well- 
guarded secret until the actual presen¬ 
tation of the First Award to Vera and 
Harold E. Carlstrom of Austin, Minn. 
Scanning the list of their achievements 
and activities as given in the N4C News 
Bulletin, would assure you that they are 
surely deserving of this honor. 

BUSY, BUSY, BUSY .... 

Russ Fetters, Editor of The Acid Bath 
for the Creative CC of El Reno, Okla. 
always includes a miniature book review 
section in their bulletin. Articles of par¬ 
ticular interest or educational merit are 
listed along with the name of the monthly 
magazine or book. Although very busy 
with Asst. Director duties in the PSA 
Salon Workshop, a working member of 
more than one camera club, and filling 
some very “big shoes” with Rock Island 
RR, Russ finds time to ferret out this 
material. Wc wish we knew how he could 
manage all this in just a 24-hour day. We 
suspician that Ida his wife and also a 
PSA'er, gives a little unapplauded aid. 

Christmas All Year 

George C. Sculley, PSA DR from Mico, 
Tex., tells us that the Corpus Christ! CC 
held their annual Crippled Children's 
Christmas Party again. This event is made 
even more outstanding by the club's 
use of Polaroid cameras to take' pictures 
of all the children at the party and of 
course, presenting the pictures to the 
children. 

New Convention Head' 

Dr. Boyd Stark, of APSA of Wilmette, 
111., has been appointed general chairman 
of the 1963 PSA International Convention 
Committee in Chicago. A member of 
North Shore Camera Club, Dr. Stark was 
named to replace Walter Radebaugh, 
APSA, who was forced to resign on advise 
of his physician. The convention will be 
held at the Sheraton hotel Oct. 1-5. * 
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When the need arises for extreme light- 
measurement sensitivity, exacting pro¬ 
fessionals and knowing amateurs turn to 
the Gossen LUNASIX, the most sensi¬ 
tive, widest range exposure meter ever 
made! Incredibly efficient, it precisely 
measures the extremes of light from 
brilliant sun to the threshold of complete 
darkness, with consistent reliability. The 
LUNASIX is a photographer’s dream 
come true. 

• 

Introduced but a short time ago, the 
LUNASIX has become the status sym¬ 
bol of successful photographers the 
world over... a classic achievement of 
the renowned Gossen Company of West 
Germany, one of the world’s largest 
manufacturers of electric precision 
measuring instruments. 









THE MOST SENSITIVE, WIDEST RANGE EXPOSURE 



SPECIFICATIONS: ■ Measures reflected and inci¬ 
dent light (with built-in hemispheric diffuser) ■ 
For still and movie cameras ■ 30° light acceptance 
angle ■ Two-button brightness range system ■ 
Automatic needle lock ■ Built-in battery tester 
■ External zero adjustment ■ Smooth one-hand 
operation ■ Computer range: ASA 6/1° to 12,000/12°; 
f/1 to f/90; 1/4,000th sec. to 8 hours; Cine: 8 to 128 
frames per sec.; EV-9 to EV +22; .014 to 14,000 foot- 
candles ■ Weight: 7 ounces. 
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PRECrSION EXPOSURE METER 

For glorious color shots and snappy black* 
white, this lVi-ounce, Jewelled-movement 
exposure meter Is an exceptional value for 
accuracy, versatility and handling speed. 
Reads incident or reflected light. Exclusive 
built-in diffuser... ASA 6 to 6400 ... 1 min. 
to 1/1000 sec ... f/1.4 to f/22 ... EV 1 
to 18... plus movie setting. 





GOSSEN 

SvcUctHoc 

COLOR TEMPERATURE METEfi 
AND FILTER INDICATOR 

Instantly shows color temperature (in de¬ 
grees Kelvin), while indicating exact filter 
required for correct color balance... for 
ANY type of color film. Calibrated in popular 
"decamlred" filter scale. Complete with 
leather ever-ready case and gold-metal chain. 
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FOOT CANDLE METER 

Offers 6 measuring ranges from 0 to ft,000 
foot candles with ± 5% accuracy of scale 
value: M2; 1-60; 0-600 ft. cdls. With 
supplted 20x opal multiplier disk: 0-240, 
0-1,200, 0-12,000 ft. cdls. Indispensa 
critical Incident light measurement In 
picture & TV studios, graphic arts, e 
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Aides. They are described io an item in 
this issue of the Journal, and appear in 
the Geographical Index of the Member¬ 
ship Directory where their names can be 
identified by the black diamond-shaped 
* ^ymbol.—En. 



It thore •omothing In photography about which you fool vory koonly? Would you liko to 
pick up your pen, mount a whito chargor, and bo off to slay a dragon? Is thoro something 
you would liko to soo dono, or dono better, by the Society or the Journal? Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal# 1822 Leland Ave., Chicago 40, III. We 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each month as space permits.—ED. 


"Haere Mai" from New Zealand 

In August I found myself flying across 
the Pacific to “Make it a date at the 
(’.olden Cate,” as a pait of a brief five- 
week trip around the world. 'Hie con¬ 
vention was a great experience; I could 
not have imagined over two thousand 
photographers gathered together—but 
there they were! ... 1 would like most 
sincerely to offer my thanks to all those 
Travel Aides and others who assisted me 
in my journeying. At all iny ports of call, 
even in spite of heavy pcisonal commit¬ 
ments in some eases, l was either met at 
the airport or contacted immediately upon 
anival at my hotel. The Travel Aides set 
out to show me everything, and even 
some PSA members who were not Travel 
Aides. To them all, and to PSA for creat¬ 
ing such an organization, go my sineerest 
thanks. 

In return I can only invite you all to 


New Zealand so that I can reciprocate. 
I would offer one word of advice—please 
give ns the maximum notice of your 
coming and, although New Zealand is a 
small country, remember good things 
come in small bundles and allow a mini¬ 
mum time ot three weeks if possible. To 
any member wishing to contact me as a 
Travel Aide, may l draw attention to my 
new address: 2 Cameron Hoad, Te Puke, 
New Zealand, which is nice and handy 
to the world famed Hotonia Thermal 
Area. I give yon out Maori welcome 
“Haere Mai.” 

Stephen T. Allen 

Te Puke, New Zealand 
• PSAers who met Steve at San Fran¬ 
cisco on the first leg of his trip, and later 
on the East Coast, will be happy to hear 
that his journey was so successful. Mem¬ 
bers who plan on touring for pictures, in 
the U.S. or abroad, aie reminded of the 
sei vices available through PSA Travel 


Bouquet for "Think" articles 

A bouquet to the editor for such 
“Think” articles as “Attitudes toward the 
Nude” and “Our Cousins the Artists” 
(August); “Psychology of f?olor” and 
“Salons are Show Business” (Np^ember); 
“Shapes in Pictures” (December); and 
the critical article “Reserved for the 
Speaker” (October). These were very 
stimulating reading after a long absence 
from home, and it is hoped there are 
more to come. 

Albert Sadler 

San Diego, Calif. 
• Were grateful for such kind com¬ 
ments, bill must point out that it’s the 
authors who deserve the credit. Next 
month's Journal will bring “The Modem 
Trend” by Alvin B. Unrub, APSA, a dis¬ 
cussion of contemporary photography 
which should stimulate some thought, and 
some letters to The Diffuser, too.—En. 

For timeless beauty 

Re: Marshall L. Wood’s letter in the 
December Diffuser on “cover pictures.” 
As another old-timer, I look back over 
sixty-odd years of amateur photography 
and feel nothing but distress and sorrow 
for the trends of today, which surely 
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reflect a world of fading ideals and cheap 
showmanship. Beauty reflected in the 
graphic arts is of a timeless nature, and 
the old concepts of pictorial expression, 
it seems to me, were in the nature of pre¬ 
senting something elevating and appeal? 
ing to man’s better instincts. / 

Compare today’s prize winning prints 
in current photographic journals with 
those of yesteryear—for the most part 
they are senseless and freakish represen¬ 
tations of aibject matter which has little 
* or no apical to artistic sensibilities—in¬ 
deed, much of today’s work is given rec¬ 
ognition for its bizarre and unnatural 
appeal to the lover of the crude and 
sensational. 

George A. II. Baxter 

Uclueiet, B.C., Cunada 

Although I am very far from being an 
“old-timer,” there are some points about 
the value of pictures of 20 years ago and 
those published at the present time, as 
expressed in The Diffmer by Marshall L. 
Wood, that I fully agree with. Having 
been a serious-minded photo amateur and 
a tireless reader of quite a few photo 
magazines for many years, I also have 
the same feeling that tfie art of photog¬ 
raphy is becoming less esthetic in recent 
years. The only explanation that I can 
think of so far is that photography is in 
the process of evolution, mainly influenced 
by today’s technical progress and the 
mechanization of life and thinking. The 
recent trend in photographic art can easily 
be compared, let’s say, to the changes 


introduced into painting by Picasso, or to 
the rock ’n roll in music. Either of these 
changes is disagreeable with the pattern 
of pure esthetic of each art, which should 
be considered the most worthwhile pro¬ 
moting and improving. . . . Since solving 
this problem appears to be worth an ef¬ 
fort for tire highly qualified person, which 
I am not, and since the Editor’s answer 
as given to Mr. Wood in question form 
will not satisfy him, or very many of us 
PSA Journal readers, in order to clarify 
this particular question in some-let us 
say—democratic manner, why wouldn’t 
wc, the all interested Journal readers, 
speak up on this subject? Let it be a sort 
of voting “lor” and “against” the cover 
picture of the September issue. 

It might well turn out to he the only 
way to prove whether Mr. Wood’s doubts, 
and my own, too, have many duplications 
among us. Of course, wc all realize that 
no editor should ever attempt to satisfy 
everyone’s taste. It’s impossible! And 
speaking of covers—the December cover 
is just wonderful. 

Casimir Pudzianowski 

I attic Rock, Ark. 

• We’re grateful for these expressions of 
interest and concern. As we visualize it, 
the functions of the Journal in tins area 
are (l) to preserve the best of traditional 
photography, and (2) to stimulate and 
encourage new pictorial trends in keeping 
with our times. The first part is easy. It 
takes neither imagination nor fortitude. 
Yet if wc were to devote all our efforts 


to it, the fate of the Journal might well 
be similar to that of those good old pho¬ 
tographic publications whose passing we 
all lament—but which are undeniably dead 
for all of that! S« we must consider the 
work of contemporary photographers,'and 
attempt to understand and interpret them. 
It isn’t easy, for here we can’t lean on 
the judgments of hundreds of salon juries 
or on the reputations of long-acknowl- 
edged greats. The thing that helps most 
is that pictorial photography's new de¬ 
velopments are taking place within our 
Society as well as without. Over a dozen 
members contributed to “The Modern 
Trend,” which will appear in iitat month’s 
Journal. We don’t expect everyone to 
like it, bul wc hope it will help more 
members to gain a better understanding 
of what has been going on in the photo¬ 
graphic field,—E d. 

Accentuating the positive 

The very large increase in dues for 
PSA member camera clubs is greatly de¬ 
plored by our Area Representatives, as we 
feel that the result will he that many of 
the smaller clubs, who need PSA services 
the most, will be forced to drop out. To 
combat this, wc are planning to put on 
one ot the very best PSA-sponsored shows 
that we can devise; and at the show will 
do ever> thing possible to stress the value 
of belonging to PSA. 

The show will be: called "PSA Spring 
Show.” It will be held at Del Webb's 
Town House in San Francisco on April 27. 
It will consist of an afternoon slide show, 





12 PSA JOURNAL 


“The Muster’s Handiwork,” by Burdette 
E. White, APSA, followed by selections 
from the best movies. Then come cock¬ 
tails and dinner, with short talks by 
DeWitt Bishop, A PSA* and Nestor Bar¬ 
rett,* FPSA. The evenings climax will be 
the beautiful Oregon Goloraina, “Concert 
in Pictures.” Tickets will be available at 
all camera clubs, or from Miss Beryl 
Briggs, 125 S. Hill Blvd., San Francisco 
24, Calif., at $J .50 for registration and 
$4.50 for dinner. We hope you will lie 
able to make some mention of this show 
in the Journal, lwth for the advertising 
we sorely need and to spread the idea 
among PS Acts that the best way to com¬ 
bat a difficult situation is to do some¬ 
thing about it. , . . 

Sberrv Ballard, DR for 

San Francisco District 
• We hope members, clubs and councils 
in other areas will also take a construc¬ 
tive attitude toward the problem of main¬ 
taining PSA membership. Hopefully, the 
dues increase may go beyond wiping out 
the annual defeeits of the past few years 
to permit offering more Society services. 
-Ed. 

Down with crude nudes! 

At a recent N4C Convention at Topeka, 
Kans., there was an unprecedented move 
to form a new organization—the S.P.C.N. 
(Society for the Prevention of Crude 
Nudes). It all began during a program on 
salon judging procedures. Every time a 
nude appeared on the easel, a woman in 
the audience, who was wearing a shawl, 



loudly voiced her disapproval. Eventually 
she could no longer restrain herself, and 
went storming to the front, proclaiming 
that the S.P.C.N. should be organized at 
once to piotect the public from indecent 
pictures. To climax her appeal, this Carrie 
Nation of the S.P.C.N. snatched a print of 
a nude from the easel and tore it to shreds. 

Audience reaction was mixed and con¬ 
fused. Some shouted approval. A few 
loudly proclaimed she was a crack-put and 
should hr: thrown out. She retired quietly 
and order was restored until the end of 
the 1 program- when she reappeared and 
was introduced as Andrea Keek of Wichita 
Photo Exhibitors Society, sponsor of the 
Wichita International. She turned in an 


outstanding performance in this little skit, ^ 
which had most of the audience guessing. 

Raymond E. Engstrand j 

Vice President, Wichita 
^ Photo Exhibitors Society 

•\wc have it on good authority that Joe 
E. ‘Kennedy, FPSA of Tulsa, who was 
present at the program, was nominated as 
a charter member of S.P.C.N. This bur¬ 
lesque has a c ounterpart ii^ letters the 
Journal occasionally receives^-but were 
forced to believe that the writers aren’t 
always kidding.— Ed. 

Saturday Review Contest 

It is interesting to note that in this 
yeafs Saturday Review World Travel 
Photo Contest, judged by three PSAers— 
Norris Harkncss, lion. PSA, FPSA, Leo¬ 
pold Dogowsky, FPSA, and Ivan Dmitri, 

A PSA-only one of the top six prizes went 
to a member of tin* Society. James Gi- 
anelos of Cleveland, who bought his first 
camera in 1955, w'on the grand prize in 
black-and-white. 

In the next group of 20 finalists and 
special mentions, only two PSAers are 
listed—Mis. Lorimer Armstrong, West- 
field, N.J. (ninth place in color) and Jack 
Coldsack, APSA, Great Neck, N.Y. (spe¬ 
cial honorable mention). PSAers did a bit 
better in the IIM ealegory, placfiig eight 
out of 43. They were Ruth D. Coleman 
of Brooklyn, James Cianelos, Jack Gold- 
sack, Sidney Hut, APSA of Now r York, 
Edward G. Nusbaiuu ol Richmond, Ind., 


one... two... 
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Maude F. Pruett of Seattle, Edith J. Roush 
of Charlotte, N.C. and Dr. Barbara Young 
of Baltimore, Md. Let one draw his own 
concliiMonsl 

Maurice H. Louis, Hon. PSA, FPSA 

New York, N.Y. 

• We’d venture to observe that a sigjfii- 
Heant percentage of PSAers take travel 
pictures, but that PSAers are not a sig¬ 
nificant percentage of the total number 
o! people who take travel pictures. We 
suspect thj wl the PSA representation might 
have be<*r higher if we had done a hotter 
job of letting members know about the 
1962 Saturday Revie w contest, and will 
try to do better in 1963.—Eo. 


CAMERA 

CLUBS 


Editor: Henry W. Barker, FPSA 
392 Hope St., Glenyiew, Conn. 

One ok the best known old saws in the 
delicate art of camera club management 
is the ofte that states: “Running a camera 
club is a part of show business.” 

Ancient wheeze though it may he, it’s 
every hit as true today as it was when 
the guy who first said it first said it! 


At the head of every live, successful dub 
you re sure to find a group of busy, 
knowledgeable people who know how to 
apply show business methods to keep 
things moving. 

And one doesn’t need the attributes of 
a Broadway producer to operate a club 
successfully and keep its meetings excit¬ 
ing and lively. Ail that anyone needs are 
careful advance planning, programs that 
are well-paced, and the recognition and 
application of a few tried and true axioms. 

To begin with, all meetings should be¬ 
gin at the scheduled time. There’s noth¬ 
ing so detrimental to the enjoyment of 
a smooth, well planned meeting as having 
to sit around for a half hour or so waiting 
for the presiding officer to start things 
moving. The best program ever given is 
handicapped under those circumstances. If 
a theatrical performance is scheduled to 
begin at 8:30, that’s exactly when the 
curtain will rise. 

In show business, every effort is made 
to keep a performance as smooth and 
slick as possible. To that end, anything 
that tends to slow it up will be ruthlessly 
cut out. Here again, camera club officers 
could follow the same policy. One of the 
worst slower-uppers of them all is the 
so-called “short business meeting” which 
is usually held just before the main pro¬ 
gram begins. It seems that there’s no such 
thing as a “short business meeting.” Ev¬ 
ery club has its quota of long-winded 
and short-sighted members who can tie 
things up in a knot in no time flat. 

The remedy? Simply cut out business 


sessions except when absolutely neces¬ 
sary. All club business should be handled 
by the Executive Council, whose mem¬ 
bers can devote all the time needed to 
prevent the imposition of dull routine 
matters on the general membership. 

When a major policy change must be 
decided by the members, the question 
can be proposed and voted upon with a 
minimum of discussion by presenting the 
club with two clear-cut alternatives. All 
the spade work will have been done by 
the Executive Council. Handled in that 
manner, with the question explained by 
a business-like presiding officer, the mat¬ 
ter can be disposed of neatly and com¬ 
pletely. 

There is one more show business axi¬ 
om which might be pondered well by 
camera club officers. It is, “Leave them 
wanting more.” Which means, don't crowd 
too much material into a single evening. 

Plan to give the membership of your 
club a tight, meaty program. Don’t allow 
it to be dragged out. The idea is to pre¬ 
sent a program that ends while the audi¬ 
ence is completely intrigued rather than 
one which goes on and on, ad infinitum, 
while the audience becomes surfeited, 
restless and disinlcrested. It’s well to re¬ 
member that there can always be too 
much of a good thing. 

The boys who know show business can 
teach us all a number of tricks which 
may serve to help in the management of 
camera clubs. These people have learned 
through experience, how to keep audi¬ 
ences alert and interested. ■ 




Tha most automatic 9mm projectors 
at any price! Each one will refresh 
your 8mm movies with unexpected 
brightness and color—and almost 
complete freedom from show-start¬ 
ing choree. Take your choice et yqur 
Kodak dealer's! 

One^h. KODAK Automatic • 
Projector. Threads film, shows your 
movies, and rewinds—all automat¬ 
ically! Even turns the room lights-on 
and off for you. You can change 200- 
foot rpela so quickly yolk shows seam 
almost continuous. Forward, reverse, 
end "stir projection. With fine-focus 
control f/1.6 lens, lass than $110. 
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Texture Screens 

for full Color and Black A 
Whito Photography 
Formerly manufactured by Du Font. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
5x10, $5.00; 11x14, $10.00; 16x20, $15.00 
(Price each screen) 

Send $1 for brochure and set of 7 original 
JACK POWELL TEXTURED PHOTOGRAPHS 


JACK POWELL, FRPS, FPSA 

21 S. El Molino Ave. SYcamore 540)9 
Pasadena 1, California 


/ BROOKCASE 

Extra rigid & durable print mailing case. 
Holds % inch layer of 16x20 mounts. 
Handy carrying case with handle & quick 
but sure latch. $4.99 plus delivery charges 
of 764 E- of Miss., $1.26 U.S.A., $2.01 Can., 
C.A., S.A. BROOKCASE, 1601 Stony Run Dr., 
Wilmington 3, Del. 



Save your copies of the Journal. 
Each issue easily inserted, can be 
removed if desired. A binder holds 
1 year and Directory, plus. Cover 
and back stamped as shown. Stands 
alone on shelf. Keeps the file neat, 
restricts borrowing I 

$2.75 


PSA Headquarters 



PACIFIC ZONE HEWS 


Editor; A. H. Hilton, APSA . 

Route 3, Box 787, Porterville, Calif. 

New AR for California 

Ralph II. Silva of Chico, Calif., was 
recently appointed Area Representative 
hy Dr. E. Stewart Naschke of Sacramento. 
Shortly after, a group of Chico PSAers 
established plans to hold regular get-to¬ 
gethers. In addition to the Silvas and 
Tripps, Mr. and Mrs. Floyd Nuckolls, 
Ralph Filson, Bob Underwood and Harris 
Kitchen were in attendance. It turned out 
that Mrs. Tripp and Harrison Kilchen both 
moved to Chico without the knowledge 
of the other and both were former mem¬ 
bers of the same camera club in Florida. 
It is a small world after all. It also hap¬ 
pened that they came to a club meeting 
for the first time in Chico on the same 
night. 

National Club Competition 

From the information received in De¬ 
cember we find the Pacific Zone color 
clubs are still holding their own in the 
National Club Competitions. 

In Class A-l the El Camino Real Club 
of Los Angeles is in second place, only 
three points from the top. Individual 
awards were won by Ken Sloop of El 
Camino and Ethel M. McLeod of the 
Photochrome Club of San Francisco. 

In Class A-3 two Pacific Zone clubs 
were in the top five: Placer CC of Auburn 
and Ventura County CC, both California, 
and an award was won by Donald S. 
Teague, Jr., Port Hueneme, Calif. 

The Arcadia Color Sliders, Arcadia, 
Calif., and the Sunset CC of San Fran¬ 
cisco were both in the top five in Class 
B-l, and Wm. B. Brown of Arcadia won 
one of the top awards. 

In Class C-I the Lensmcn Camera Club 
of San Bernardino, Calif., is in top place 
with Huntington Park, also of California, 
in third. Charles R. Osborn of the Lens¬ 
mcn captured one of the top awards. 

Added Awards 

As a token of appreciation for the con¬ 
tinued support of the San Francisco In¬ 
ternational Exhibition and for the excel¬ 
lence of the contributions made through 
the years, Photochrome Club of San Fran¬ 
cisco is offering special awards to con¬ 
tributors to the 1963 Color Salon. 

A Photochrome Club Gold Medal will 
be awarded for ten consecutive years of 
acceptance, including this year. Silver 
Medal will be awarded for acceptances in 
twelve or more years, including 1963. 


MOVING?* 

Make sura the PSA JOURNAL follows you. Al¬ 
low six weeks for change of address. All com¬ 
munications on circulation should be addressed 
toi 

PSA Headquarters 

2005 Walnut St. Philadelphia 3, Pa. 


Cold ribbons will be awarded for fi,. 
or more consecutive years of acceptances, 
including 1963, or six years of acceptances 
with only one miss, and including an 
acceptance this time. 

\ Sacramento Club Active 

RSAers Howard and Alice Kessler of 
Sierra Camera Club have just returned 
from a trip to the Orient. Their many 
photographic friends are looking forward 
to seeing their picture record of the trip. 
Charlie and Gladys Springer, at'o of Sier¬ 
ra CC, accompanied them on th8 r fcojoum. 

Ken Sloop of Santa Ana was a featured 
speaker for the Delta Camera Club Coun¬ 
cil^ annual meeting at Lodi in January. 

Membership in Sierra Camera Club is 
at an all time high. This is attributed 
to the success of the clubs workshop pro¬ 
gram. Groups work monthly in photo es¬ 
say, nature, color pictorial and print mak¬ 
ing. 

Portrait Contest Results 

A few members in the Pacific Zone won 
special awards in the November portrait 
contest that was capably handled by the 
El Camino Color Pictorialists of Los An¬ 
geles with John Ben/el as chairman of 
the event. First, three of the West* 
most outstanding PSAers were chosen as 
judges: Fred Archer Hon. FPSA; Merle S. 
Ewell, FPSA; and Chester Tayloe. 

In the formal portrait class Bruce Berl- 
ing of San Diego won a top award, and 
Honors wont to Bon Mofrison of Van 
Nuys, Calif., ami Don C. Dawkins of 
Huntington Park, Calif. Don also won a 
medal in the Informal Class, and Special 
Awards wore received by Bruce Berling, 
John W. Kell (2), and John Cates. Honor 
ribbons went to John W. Kell (2), Suzanne 
Brower, and Boh Morrison, all of the 
Pacific Zone. The next portrait contest 
will be in May, sponsored by the Vails- 
burg Camera Club of Newark, N.J. 


Obituaries 

Raymond E. Schortraann of Easthamp- 
ton, Mass., died suddenly Dec. 2 as the 
result of a brain tumor. Only two weeks 
before he had served on the jury of the 
Audubon Nature International Salon. lie 
was a 5-star Nature and 4-star Color ex¬ 
hibitor, active as lecturer and judge, a 
vice-president of the New England Cam¬ 
era Club Council, and had been a PSA 
member since 1957 .—William J. Barrett , 
APSA 

Joseph D. Benson of Omaha, Neb. had 
been a member of the Society and of the 
Pictorial Divisidn since 1958. 

Theodore W. Chandler ofLWaynesboro, 
Va., joined the Pictorial Divisioto'fci 1961. 

Dr. Alan B, Jpckson of Simcoe, 

Canada had participated in Color, Nature 1 
and Pictorial Divisions since 1959. 

George A. Perley of Wyncote, Pa., had 
been a member of the Society since 1952 
and was affiliated with the Nature Divi- • 
sion. 

John Robert Elwell, husband of Jean ’ 
Elwell, FPSA of Detroit, died of 

leukemia. 
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ILFORD HP3 makes the difference 


Versatile Ilford HP3 is the one film you can use for practically every 
industrial situation. Natural light? HP3 shoots it best. Artificial light? 
HP3'was made for it. Tricky lighting with confusing shadows? Ilford 
* takes it in stride. Fully panchromatic, this talented film combines speed 
with an unusuajb^Iong scale of gradation and remarkable freedom from 
grain. It brings out the best in you and your subjects. Try it. You'll 
the difference in your first print! 

Available in all popular sheet and roll sizes. 


For superb enlargements icith HP3 
Multigrade printing papers. 


. Ilford Bromide, Plastika and . 


LFORD INC. 


37 West 65th Street, New York 23, N. Y. 


IN CANADA: Canadian distributor! for Ilford Limited, London: W. E. Booth Company, Limited. 12 Mercer St, Toronto 2B 



Mule in the British 
tradition for quality 
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Use Your "Pull!" 

Here's how you can help your friends in photography to pursue 
the world's best hobby with more enjoyment and satisfaction 


By CHARLES L. MARTIN, APSA 

Membership Vice»president 


Y OU S\Y you don't have any special “puli’? Well, 
you don’t need a lot to participate in the Society's 
membership invitation program. A special insert is bound 
into this issue of the PSA Journal. All you have to do is 
grasp it firmly between thumb and forefinger, pull it out 
carefully, and present it to a friend in photography whom 
you feel would get more' out of bis bobby by partici¬ 
pating in the activities of PSA. Chances are you’ll want 
to sign the application form as sponsor to make sure he 
gets off to a good start. Use your pull now, and help a 
friend enjoy the fun, fellowship, inspiration and instruction 
that has been vours as a member of our Society. 

Each of us had someone “way back when” we first 
started becoming serious about photography—someone 
who sort of took us under his wing and guided us along 
the right path of photographic achievement and enjoy¬ 
ment. Probably this same person was your PSA sponsor. 
PSAers are known for going out of their way to be helpful 
and friendlv. Now it’s your turn to do the same thing so 
this wonderful PSA reputation can be maintained. 

How do you know when your friend is ready for PSA 
membership? PSA is for all photographers who have prog¬ 
ressed beyond a casual interest in picture taking. This 
progression could he indicated to you in a number of 
ways. Has he remained in your camera club beyond the 
first year of membership? If so, he has passed the casual 
stage. Has he entered a few international exhibitions? 
Then he’s beyond the casual stage. Docs he take pictures 
at other times than vacations or family events, using his 
camera because be likes to? Then lie’s ready for PSA. 
If your friend has been an active member of your camera 
club for a number of years, or has quite a few accept¬ 
ances in the internationals, and you haven’t yet invited 


About the Author 

Chuck Maui in recently passed that 40- 
year mark at which they say life begins, 
is single and a veteran of World War II 
and Korea who has traveled in 52 coun¬ 
tries around the world. His major field is 
color, with emphasis on far-out abstrac¬ 
tions on one hand and authentic wild-life 
pictures on the other. His home is near 
Excelsior, 11 Itrii^n workt in retail 

merdj^fUising, and is a fine springboard 
•“^flrfrequcnt wilderness trips into Northern 
Minnesota Canada. He has been ac¬ 
tive in Mjflpeapolis Color Photo Club and the Twin Cities Area 
Coumjl^mu has judged many Midwest exhibitions both on tape 
person. A PSAer since 1952, he has served on the Re- 
rifled Lectures Program since 1955 and had been its chairman 
for four years when he #>as appointed Membership Vice-Presi¬ 
dent at the % 1962 Convention in San Francisco.-Eo. 
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him to become a member of the Society-then you’ve 
been stingy and your shoes should pinch! Use this oppor¬ 
tunity to make it up to him, for all the fun he has been 
missing because you didn’t let him know about PSA sooner. 
The membership invitation makes this easy to do. 

You can interest your friend in PSA by being a good 
neighbor and sharing some of your Society activities with 
him. Ask him over to go through one of your Portfolios 
or Slide Circuits when it comes in. Loan him your Journal 
and Division Bulletins. Show him the PSA Services Di¬ 
rectory. Did von realize that PSA has almost 100 different 
service's for individuals? If you need extra brochures, ask 
your Area Representative, District 'Representative, Divi¬ 
sional Service Directors or PSA Headquarters for help. 

Be sure you tell your friend how much PSA member¬ 
ship has meant to you. Your Society offers its members 
photogiaphie knowledge, new inspiration, and fun and 
fellowship. 

Knowledge is gained by participating in divisional ac¬ 
tivities like Instruction Slide Sets, Technical Information 
Services; Critiques, Personalized Print Analysis, Person¬ 
alized Slide Analysis and Portrait Portfolios. The Journal 
and Divisional Bulletins, and Regional and International 
Convention programs are additional sources of photograph¬ 
ic instruction. 

New inspiration is received through seeing the work 
of others in activities like Slide Circuits, Print Portfolios 
and the PSA Exhibitions. 

Fun and fellowship are pleasant by-products of PSA 
activities that can be enjoyed bv members everywhere. 
The “round-robin” Circuits and Portfolios keep you in 
touch with fellow members who share your interests, 
across the country and all the year ’round. PSA gather¬ 
ings provide opportunities to enjoy meeting these men 
and women in person. If vour friend is having fun with 
photography now, he’ll have much more once he belongs 
to the Society and takes advantage of the activities it offers. 

Of course you want to be sure that the member you 
sponsor is the right member. Merely building up a longer 
list of dues-paying members is not the Society’s aim. The 
right member is the newcomer who, with your help and 
guidance, will participate in PSA activities and become a 
continuing member—like yourself. As a sponsor you have 
a certain obligation to the newcomer that dpesat stop 
abruptly when the membership application is mailed. It 
continues until you are satisfie«hthat the new member is 
well oriented in the Society, and is participating in its* 
activities for photographic learning and enjoymbn^ Your 
satisfaction will multiply later on, jvhen the membef^gp 
have sponsored reaches a point where he can <contrib- ' 
ute of his talents by helping other photographers through 
the Society, too. * 

The continued healthy growth of our Society depends 
on you, and you alone. Use your pull to withdraw the 
membership invitation from this issue of the Journal. • 
Take a moment to select that new member, thaLgrfght 
member, right now. 
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MOUNTAIN ZONE NEWS 


Editor; Evaline A. Olson 
386 Ogden Street, Denver 18, Colorado 

Top Club Photographers Honored 

The bulletins from Arizona to Monona 
tell of the excitement of the annual 
Slide and Print-of-thc-Year banquets and 
awards. To each of the top photograph¬ 
ers in alleof the clubs, hearty congratu¬ 
lations! Jp those of you in the Awards 
and Honorable Mention category- there 
will always be next year to edge out that 
fellow at the top. 1o all of the fine grow¬ 
ing photographers grasping at the rungs 
of the ladder with bleeding knuckles and 
camera at the ready—keep at it and you’ll 
be on top before you know it. That’s the 
value of PSA club membership. Among 
the intangible benefits of friendly com- 

I- <i .> (.‘•■./I nnn^ (Tin rtf flirt 


ersville, and Buckskin Joe, to name a few 
of the western-flavored locales, and re¬ 
constructed as a living museum of the 
old west. 

, Are we going to have programs? You 
# bet we are! Even at this early date (and 
remember, we’re writing this in Decem¬ 
ber) we have two top-notch programs 
lined up. 

Alford W. Cooper, APS A, immediate 
past chairman ol the Nature Division, is 
going to present “Techniques of Nature 
Photography.” This is a companion to and 
an extension of his fine program “The 
Scope of Nature Photography.” This new 
program on techniques goes beyond the 
definition of nature photography and deals 
with the pros and cons of field and studio 
photography and strives to arrive at a 
philosophy that the individual worker may 
apply as he chooses. As a 4-star Nature 
and 3-star Color exhibitor, we know Al 
Cooper lias a lot to offer in his new 


consisting of the beautiful pictorials of 
the late Mabel Ross, a five-star exhibitor. 

The Salt Lake Pholochrome Club set 
of PSA traveling slides is being revised 
with an entirely new set of slides and 
commentary. Wh*n these two shows arc 
available for distribution to PSA mem¬ 
ber clubs, do take advantage of the first 
opportunity to treat your club to out¬ 
standing programs. 


NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rodyord Summerville 


AN INVITATION ... to expand your horizons in photography 

through the instruction , inspiration and fellowship of PSA 


Th$ friend who handed you this little folder is one of 
some 10,000 amateur photographers whose hobby means 
more to them because they participate in the activities of 
the Photographic Society of America. The PSA is a non¬ 
profit organization. Its purpose is to serve as a medium 
for cooperative action in promoting the arts and sciences 
of photography and to further public education therein. 

The work of the Society is carried on largely by volunteer, 
unpaid members. You can advance in photography if you 
take inspiration from these leaders and follow their advice. 
You will enjoy photography more by being associated with 
members whose interests are similar to yours. As you pro¬ 
gress, you can come to know the satisfactions of contributing 
your talents through the Society, too. 


Fields of Interest 

There are seven parts known as Divisions. Each Division 
is principally concerned with its own field of photographic 
endeavor. One free Division affiliation is included as part 
of your dues. If you are interested in more than one area 
of photography you may affiliate with additional Divisions 
for a small additional fee. Following the name of each 
Division in this brochure is a brief description of its purpose 
and some of the services it offers. 

Color Division. This Division is for those whose main interest 
is in making color slides of a pictorial motif. Among its serv¬ 
ices are: Slide Evalqption; Instruction Slide Sets; Exhibition 


tor a day ot organized shooting." 

Sounds like sort of a “come as you art;” 
affair—brr! Have fun guys and gals, but 
‘sense us while \vc go inch up our trusty 
thermostat. 

PSA Regional at Denver 

Ilnve you ever looked down to see a 
shooting star? How about strolling knee 
deep nr columbine? Nq? Well, youTl have 
an opportunity to change tfiat to “yes” if 
you plan now to attend fch6'M)cnver PSA 
Regional, i nly, 5-7. 

Thost^mooting Stars arc flowers of this 
fclgptffan the favored Columbine is our 
^Colorad^ state flower. They abound side 
by side at the summit of Kenosha Pass on 
i^ie rim of the spectacular South Park 
hay country. This will be a scheduled 
picture-taking stop on the full-day outing 
to South Park City, the ghost town of 
authentic buildings brought by local efforts 
by bjJJdozer, jeep and log rolling, from 
tj^summit of fabled Mosquito Pass, Dy- 

February 2963 
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June 15 may reserve tickets for an elab¬ 
orate extravaganza “Salute to the Fourth”, 
an annual presentation of Post #1 of the 
American Legion in the Denver University 
Stadium on the evening of July 4, with 
entertainment galore, from parading 
Shrine units to a $3,500 fireworks display. 
YouTl be able to attend this fine show 
with a group of enthusiastic early arrivers 
who will have a block of seats reserved 
for them. 

We’re snowed under with publicity ma¬ 
terial and we’ve just teased you a # bit to 
stir up your enthusiasm—thcre’11 be* more 
later. » 

For now—mark the time # and place— 
Denver, Colorado, July 5-7, the Brown 
Palace Tower Hotel. 

Utah—Land of Color 

The Rainbow' CC and Photochrome Club 
of Salt Lake City, Utah are sponsoring an 
outstanding slide set with commentary 


mg expenses, and it is a fixed fee. You 
know in advance what your obligation 
will be. A lecture open to the public, at 
a moderate admission fee. should net the 
sponsoring club a tidy profit. Cecil B. At¬ 
water, FPSA, FRPS, who recently com¬ 
pleted an extensive tour under NLP spon¬ 
sorship, reports on just two of his stops: 
at one the attendance was 400 and at the 
other it was over 500. Atwater’s fee for 
his lecture was $75. At an admission fee 
of only $], your own arithmetic will show 
you that these clubs % would have harvest¬ 
ed a welcome profit. Talk it over at your 
next club.meetintLjL^Nii check# on the top- 
notch speakers NLP will be dur¬ 

ing and the spring of 1964. 

Arrangements for the NLP tour by Dr. 
S. # D. Jouhar, announced in fliis column 
last month, are being made by ^IlMrice H. 
Louis, Hon. PSA, FPSA, 333 WesKifith 
St., New York 19, N.Y. Write him if ySh 
club would likeyto present Dr. Jouhar’s 
program. 




: 



Conventional bas raliaf is made by sandwiching negative and 
positive, shifted slightly out of register, and making the 
print from them. Dark line is formed at one side of object 
like orange, where there is contrast between the sub/ect and 
background. Side is determined by direction of shift, while 
width of line depends on amount of shift out of register. 



Multiple bat relief is begun by going through steps to pro¬ 
duce conventional bas relief at left. Then the process is 
repeated, copying bas relief print to get a new negative and 
making a new positive from it. This time negative and posi¬ 
tive are shifted out of register in the opposite direction. 
Result is second dark line on opposite s. : de of objects shown. 


Multiple Bas Relief 


By Dr. A. D. BENSUSAN, FPSA 

Illustrations by the author 

T ECHNIQUES tor producing a tfirec-dimcnsional effect 
in a two-dimensional picture have occupied the minds 
of photographers almost since picture taking was invented. 
An effect developed for this purpose is known as bas re¬ 
lief or pseudo has relief. It can he produced by sand¬ 
wiching together a positive and a negative of the same 
subject slightly out of register, and printing this sandwich 
by contact or enlargement. It also can he achieved in a 
different maimer—by making two separate exposures with 


About the Author 

Dh. A. D. Bknscsan, FPSA of Johannes¬ 
burg, South Africa, is well known around 
the world as an outstanding monochrome 
exhibitor. In addition^tn being a Fellow of 
PSA, he is a fellow of the Hoyal Photo- 
grahic Society of Orfe&Rpitian, an Honor¬ 
ary Ej&hvAcc of the fTa.P. and.an As- 
m of the Photographic Society of 

South Africa. He assembled the 325-print 
exhibition,£i/e of Our Nation—Ons Votk , 

Ons Lap a part of South Africa’s 1960 
\ JuhjJdfVear celebration (described in the 
5* Journal for November, 1960). Since 
then he has been busy establishing South 
Africa's National Photowaphic Museum and Library.— Ed. 


camera and subject in fixed positions, but with the lighting 
varied. A plastic effect is produced by combining one of 
the negatives with a positive produced from the other 
negative. Under these circumstances the dense highlights 
of one shot combine with empty shadow areas of the 
second exposure to give an exaggerated relief impression. 

This latter method is more restricted in scope and 
variation of effect. For decades pictures have been seen 
in salons the world over, made by the former method of 
sandwiching together negative and positive and shifting 
register. It also has been employed in conjunction with 
other techniques such as solarization and, more recently, 
with the “derivations” procedure in color transparencies 
and prints. 

I have never been entirely satisfied that the maximum 
three-dimensional effect in a flat photograph has been 
achieved by cither of these pseudo bas relief methods. 
Hence my interest in further extensions of these tech¬ 
niques to achieve a greater depthaaffect. 

Factors which influence the effect, quite apart from* 
the fact that the inherent nature of the subject and 
its lighting are important, are th$ relative densittesK^jfJ 
the respective positive and negative, and the direction 
and degree of shift in registering them. 

One can therefore visualize any number of variations? 
brought about by skilled control of these three factors. 
But it does not appear to be sufficiently well realized 
that there is a fourth factor—namely, the relative con- . 
trasts of positive and negative. It is this factor^jghich 
can give rise to some really startling effects in whatltas 
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Apartheid, from 1961 London Salon, is made by doubling-print¬ 
ing from negative and positive of original scene below. While 
a negative is used to print left half of picture and a positive 
for the right half, to this point bas relief is not involved. 
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Multiple bas relief techniques was employed to produce this 
version of Apartheid, at left. Contrast of large black and 
white areas is reduced by this procedure, which leaves pure 
blacks and whites only in the thin lines where areas join. 


PSEUDO BAS RELIEF 

Four major factors influence the re¬ 
sults which are obtained when posi¬ 
tives and negatives are combined in 
printing to produce a pseudo bas re¬ 
lief effect: 

1. Subject Matter. It must be selected 
with the process in mind. Best re¬ 
sults are obtained when the pic¬ 
ture area contains large sections 
of very dark tones and of very 
light tones, with relatively few im¬ 
portant details carried by the mid¬ 
dle tones in between. The lines 
forced .by junctures of these light 
and dark areas* should form a 
pleasing pattern whiebwvill be en- 
► hanced as the process makes them 
star\j^out more in the finished 
Lpttfure. 

a The •Shift. Both degree and direc- 
tion of the shift that places nega¬ 
tive and positive out of register 
are important. The shift can be a 
mdVement of horizontal, vertical 
or diagonal direction. By making 
negative and positive of slightly 
fferent sizes, the shift can be 


modified in another way-*if cen¬ 
tral area is registered, the shift 
and resulting bas-relief effect will 
become greater and appear to ra¬ 
diate toward edges of print. If one 
corner is registered, shift will be¬ 
come progressively greater as you 
move to the diagonally opposite 
corner. Rotating the negative on 
the positive produces still a dif¬ 
ferent shift pattern. 

3. Density Differences. By control ing 
the relative densities of positive 
and negative it is possible to de¬ 
termine which one will predomi¬ 
nate, and thus to maintain a high 
or low key in the finished print. 

4. Contrast Control. Relative Con¬ 
trasts of positive and negative de¬ 
termine what happens to the;, mid¬ 
dle tones of the pjeture, whiclf 
may be pushed up Jpward the 
highlights or down toward the 
shadows. 

Extensions of the process such as 
solarization, variations of the "deri¬ 
vations" technique, partial bas relief 
and multiple bas relief provide ad¬ 
ditional controls. 



Contrary scene with important■ area* of 
black and white\nakes good bat relief. 











Two more variations of multiple bas relief effect obtained from picture on previous page. An infinite number of dif¬ 
ferent effects can be achieved by varying density and co itrast of negative and positive, and controlling direction 
and amount of shift out of register in printing Another control is possible by varying size of positive or negative. 


previously been rather a stereotyped technique. 

A negative of normal density and higher than normal 
contrast, sandwiched together with a positive of thin dens¬ 
ity but very high contrast, will produce a high contrast 
final print. By the use of a high contrast paper, almost a 
line result can be produced. 

The bas relief process can b^‘ extended by combining 
it with other techniques. Solarizatiou has already been 
mentioned, and I have used it in combination with a 
straight bromide print as an example of “partial bas relief’ 
(London Salon print African Bronze reproduced in Photo- 
grams 1957). I have now evolved a method of multiple' 
bas relief, thereby extending the three-dimensional possi¬ 
bilities of the original process. 

Multiple bas relief involves making a second bas relief 
from an existing bas relief. In so doing the three-dimen¬ 
sional effect is enhanced by slightly shifting the second 
combination in the opposite direction from the shift in the 
first combination. Consequently a thinner black-line effect 
appears on the side of the object portrayed that is oppo¬ 
site the si(Je t black line appears in # the original 

bas^srfteT This outlines the subject in a more definite 

Trier. Here is the procedure: 

Stage I* A first positive (P-1) is jnade by contact from 
the origjpal negative (N-l). As an alternative, P-1 can be 
macjjj^with the enlarger to produce a transparency that 
f^ery slightly different in size from N-l. A variation in 


M/e can be employed along with the shift lor a good 
all-around relief effect. 

The emulsion side of P-1 is placed in contact with the 
emulsion side of N-i, and the negative is shifted to 
the right * slightly out of register. An enlargement is made 
in the usual way, from this sandwich, and this then con¬ 
stitutes a simple has relief with shift to the right. 

Stage 2. A new negative (N-2) is made by copying 
the bas relief print above with Process, Ortho, or even a 
soft gradation Pan film of any convenient size. It is not 
necessary for this copy negative; to be the same size as 
the original negative. A second positive (P-2) is now made 
by contact from N-2. 

The emulsion side of P-2 is now placed in contact with 
the emulsion of N-2, and the latter is shifted slightly to 
the left and out of register. A second enlargement is made. 

Stage 3. The whole process can ■ be repealed with a 
vertical shift if required. If inpagys have been kept same 
size, the original negative N-l can be sandwiched with 
the second positive P-2 for even more interStiqg results. 

The accompanying table outline^ the variables thatcay 
be employed along the way. When you considgr au^)f N 
them together and their possible combinations, you will 
realize that an infinite variety of effects can be achieved 
from one original negative. Perhaps we should leave ybu 
at this point, to rush off to the darkroom and see.whai/ 
new fields now lie ahead. * ■ 




Polaroid Color is Here! 

New material is designed for existing cameras, develops 
prints in 50 seconds, eliminates need for coating 

By MARTIN J. SCHMIDT, APSA and ROBERT L. MdNTYRE, FPSA 


M ORE THAN 15 years ago, when Dr. Edwin II. Land 
first introduced his picturc-in-a-minute process, pho¬ 
tographers barely turned Irom the wonder of black-and- 
white prints made on the spot before they began to spec¬ 
ulate: “Wouldn't it be great if they could be in color!" 

Now that dream has become a reality. The new Pola¬ 
roid Land Color Film makes it possible for the user to 
snap the shutter, pull a tab, wait less than one minute, 
and lift a completely finished color print from the back 
of the camcia. • 

Photographers in Florida will have fiisl chance to pur¬ 
chase the new film, which was scheduled for introduction 
there at the end of January. It will be placed on sale in 
sevcial 1 additional states during February, and by late* 
May Polaroid hopes to have* it available in stores across 
the country. It is packaged in six-exposure rolls which 
will have a net cost to the dealer of a little more than 
twice the cost of black-and-white; tolls. Polaroid does not 
publish suggested prices', but by doing a little calculating 

TECHNICAL DATA AND SPECIFICATIONS 

FILM SPEED- Generally speaking, film speed matches camera tempera¬ 
ture Thus indoor pictures are exposed at 75 ASA (Equivalent Exposure 
Index), outdoor pictures in winter down to 25 ASA or lower. 

DEVELOPMENT TIME— 50 seconds at 70° F At low temperatures de¬ 
velopment time should be increased. 

COLOR TEMPERATURE— Balanced for 6250° K. Use blue flashbulbs or 
blue shield over clear flashbulbs. No correction for electronic flash. 

RECIPROCITY- -Efficient working range of the film is from 1/10 to 
1/1000 second exposure. If exposure is longer than 1/10 both speed 
loss and increased yellow densities will be noted and blue filtration 
is recommended. 

PRINT SURFACE— No coating is required unlike Polaroid Land black- 
and-white pictures. The color print comes out of the camera ready to 
be enjoyed but its surface should not be touched for a few moments. 

FILTER RECOMMENDATIONS: 

Daylight—none except for special UV filters provided to go inside 
J66 and J33 nggleli. 

Electronic Flash—none. 

* 3200° K»*uPigrten—80B plus cc 20B (use ASA 12). 

Phpfcjfiood—80B plus cc 20B (use ASA 12). 

Spies Af4D ENLARGEMENTS— Polaroid will offer: 

3lAx4l4 copy prints (same size as original Type 48 Polacolor 
prints). Copies of Type 38 Polacolor prints (2 T /4 x3V4> will 
be made in the 3Va x AVa size. Price 60^; two for $1. 
^ 5x7 enlargements (mounted) 

8x10 enlargements (mounted) 

Copy negatives will not be offered. 


on a basis of the; iniorniution at hand we come up'‘with 
a probable list price in the range around $5.50 which 
might indicate a net cost to most users of about $4.95. 

Polacolor, as the new film is called, has been designed 
to fit the four million Polaroid Land Cameras which have 
been sold since the original monochrome process was in¬ 
troduced in 1948. Models 80, 80A and SOB will require 
factory conversion. J60 and J33 (electric eye) models use 
a simple $4.50 owner’s conversion kit. 

The new material also has been developed with the 
needs and interests of the users of these cameras in mind. 
For the* most part, they are not technicians. A large per¬ 
centage of their photographs are pictures of people. Hence 
flesh tones are important. So many factors affect the ren¬ 
dition of these tones that the non-technical photographer 
is bound to achieve considerable variation in his results 
with any color film. With Polacolor, color balance is ad¬ 
justed to push skin hues slightly toward the warmer, more 
commonly acceptable end of the spectrum. Its flesh tones 
lean toward the red-yellow, which produces a delightfully 
warm effect in pictures of children. The chances of get¬ 
ting objectionably blue flesh tones are reduced, though 
at the cost of obtaining an occasional, unexpected golden 
tan effect in the warm glow' of a setting sun. 

Technical data and specifications appear in the accom¬ 
panying table, but users are warned to cheek the data 
sheets packed with each roll of the new film. Improve¬ 
ments have been made, even during the final weeks before 
this issue of the JoiAnal went to press, and it seems 
quite possible that additional changes may be found de¬ 
sirable as the material moves into mass production and 
experience is gained through mass use. 

Working with Polacolor forces the photographer to think 
of temperature—a factor he is not accustomed to consider¬ 
ing w'hen exposing conventional materials. Summertime 
shooting is relatively simple. Film speed matches camera 
temperature in degrees. If you use a film speed of 75 
ASA (Equivalent Exposure), you’ll have maximum varia¬ 
tions of only half a stop through the temperature range 
from 50°F. to 100°F. This isn’t difficult to compensate for 
with Polaroid cameras that have conventional markings 
or by using the “lighter-darker" scale on electric eye 
models. If you use a film speed of 50 on chilly days and 
100 on hot days, your margin of error can be reduced still 
farther. Tlf^s applies to the temperatuifc of the camera, 
and tj^ film withffi it, at the time of 

fJPvelopment time; alsoAlepends on temperature^^de- 
velopnient does not foflow exposure immediately, icV 
the temperature of the camera and film at the time of 
development that counts. The basic developm^fc^Hme is 
50 seconds at 70°F. or normal room temperatur^On 
hot days, or when the camera has been in the sun, piaiNi 
essing times may be cut shorter. On cold days, develop¬ 
ment must be extended. More preenjp instructions will be 



packed with the film. If a picture must be taken at an 
extremely low temperature, it is helpful to keep the cam¬ 
era in a warm place and take it out only for a brief period 
to make the exposure. Development will produce normal 
results if the camera is left in a warm room long enough 
to bring the temperature of the film back within the nor¬ 
mal range again. Pictures developed at lower than aver¬ 
age temperatures may display a pinkish hue upon removal 
from the camera. If placed in a folder within an inner 
pocket, or in some other warm place, they will take on 
more normal color in a few minutes. 'Hiere is an action 
of the blue dye which is slowed by cold, so that maximum 
blue density may not be achieved until several minutes 
after the picture has been removed from the camera. 

Photographers who are accustomed to working with 
black-and-white Polaroid materials will welcome the free¬ 
dom from the print coating operation that Polacolor brings. 
Tnfcrprint appears only slightly moist as it is pulled from 
contact with the negative. Its surface hardens rapidly, 
and within a minute at room temperature it will with¬ 
stand handling. It has as high a gloss as the best ferro- 
typing produces with conventional papers of the glossy 
type, yet has a surface with a plastic-like feel to it that 
resists fingerprints and abrasion. 

The development of the formula which made it possible 
to do away with the final print-coating step was a high¬ 
light of the many years of research that went into the 
Polacolor process. The film originally was scheduled for 
earlier release, and was of a type which required coating. 
Meanwhile, however, work continued on possible changes 
which might eliminate the necessity for this operation. It 
was over the Labor Day week-end that it became appar¬ 
ent to Dr. Land that a coater-less product could be de¬ 
veloped, arid a crash program went into effect with lab¬ 
oratories working around the clock. Officials estimate that 
some 200 or more man-years of effort went into the final 
three months of research and development work. Elimi¬ 
nating the need for coating resulted in other changes 
throughout the process, and among the gains was a reduc¬ 
tion to 50 seconds of the 90-second processing time re¬ 
quired by the original product. 

Does this mean that black-and-white Polaroid pictures 
soon can be made without need for coating? Not right 
away. The process used in conjunction with Polacolor is 
not directly applicable to monochrome films, but of course 
the research that went into the color process built up a 
fund of knowledge which can be expected to help in the 
eventual solution of the black-and-white coating problem. 

How good are the pictures taken with this new material? 
The accompanying illustrations speak for themselves. It 
is capable of producing prints which are comparable 
with the results obtained by conventional color processes. 
Because of the temperature variable, a somewhat limited 
exposure latitude, and his own disinclination to go in for 
color correction filters, the average user probably will 
achieve somewhat less than the maximum quality which 
the process is capable of delivering—yet still will be very 
happy with his results. The advancwl amateur and the 
professional, accustomed to working in a more meticulous 
fashion, can achieve better quality and learn a lot about 
color along the way. 

We were struck by the new film’s educational poten¬ 
tials in producing color prints <pn the 

spqt^ftjfftrolor teaches us to vitalize pictures as we take 
Ttiein—something it takes years to* learn with conventional 
color photography. The accompanying color picture that 
shows a^^ed sports car hood in the foreground and a red 
sailboat beyond it is a case in point. We selected the 
jports car as a likely bit of bright foreground color, set 
up the camera, and waited for some craft to come along 
and fill in the water jkrea which was at a harbor mouth. 
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The car was a bright red. We knew it was bright red^ 
we had seen it from several different angles. We kne^ ■ L 
was just as red as the hull of the vessel which finally 
came into view when we tripped the shutter. 

Yet when the fyrint was developed, that car hood didn't 
come out as bright red as we knew it really was. We 
were still right on the spot, so we went back and took 
another look at it from exaedy the same camera position. 
Sure enough! Looking at the hood from that particular 
angle, its bright red hue was degraded by reflections of 
light blue from the sky. If we had first seen the picture 
a few days later, we might not have considered whe possi¬ 
bility of that red being affected by a sky reflection. We 
surely couldn’t have re-created the scene. 

The possibility of taking a picture, checking results, 
and then making another shot with an exposure change or 
the addition of a filter is a fascinating feature of Polacolor 
photography. In spite of the film cost, «you can learn a 
great deal by taking comparative pictures and there’s 
more incentive to experiment when you can see the re¬ 
sults as you go along. 

Advanced amateurs and professionals have come to use 
Polaroid black-and-white materials for test exposures to 
check the lighting and composition of studio set-ups. Pola¬ 
color will prove even more valuable in such applications, 
particularly when it becomes available in single-sheet 
units to fit the Polaroid backs for 4x5 cameras. There’s 
no word on when the material will be offered in this 
packaging. Thus far development efforts have l>een con¬ 
centrated entirely upon the two roll film sizes. 

What can you do with the negative? Thus far, nothing 
-as far as we have been able to find out. Its emulsion is 
coated on a film base, which might lead one to expeet 
that it could be cleared in some manner for future use 
in making additional prints and enlargements, but it has 
failed to react properly to the likely solutions available 
in the darkroom. When you consider that almost 13 years 
elapsed between introduction of the first Polaroid print 
material and marketing of the Type 55 P/N 4x5 film 
packet with permanent negative in 1961, perhaps it is too 
early to speculate on the possibility of usable color nega¬ 
tives. Nobody has overlooked the fascinating potential 
of a 4x5 material with usable negative, but “No com¬ 
ment” is the official word from Polaroid. 

Students of photography who were familiar with Dr. 
Land’s research on the theory of color perception based 
on two color components had anticipated that Polaroid 
Land Color Film might operate on a two-color principle. 
This is not the ease. It employs a negative that records red, 
green and blue light in separate emulsion layers and con¬ 
verts this record by releasing the appropriate cyan, ma¬ 
genta and yellow dyes to form a subtractive image on 
the print. 

Dozens of new inventions, many new molecules and 
hundreds of new laboratory and manufacturing techniques 
are embodied in the new film. Here is a part of the story 
behind it: 


The Negative • 

Two key corKeptualizations^©ft& c for the negative and 
one for the positive—gave special meaning t to all the 
inventions and techniques developed in the entire program. 

4Continued on paftfr$9^ 
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This still life was made by Marie Cosindas in h^r 
ton studio, using only daylight coming through the 
window. It demonstrates luminous quality of Polacolor. 1 
This and pictures on pages that follow are repaedl^oed 
from engravings made from 3% x 4% Polacolor prints 




film (called i'olacnlor) per¬ 
forms well in a variety of 
situations AT LEFT This 
portrait made in open shade 
illustrates the warmth of the 
shin tones that is a char- 
act eristic of the new ma¬ 
terial ('olors in I liis light are 
delicate and '•oft hut detail 
carries even in the darker 
areas. 

LEFT ABOVE Instant color 
photography can teach the 
basic lessons. Sixty sec¬ 
ond-, after this picture was 
snapped the photographer 
was able to see that the 
bright red of the sports ear 
hood also reflected the blue 
of the sky. 

RIGHT ABOVE PSA Member 
Rolf August in, .lr., made this 
shot at a small country horse 
show. The film’s speed of oO 
plus affords ample range for 
most outdoor situations and 
the photographer can com¬ 
pare his color print with the 
subject matter* right on the 
spot for the Qrst time in 
photographic history. 

BELOW I ,ow key 

still life of frpit, and wine* 
demonstrates strong patura-. 
tio^of eolor and the ability’ 
of Polaeolor film to Jiold de¬ 
tail even in the deepest shad-, 
ow areas. Richness of the 
hues compares well wit h - 
ventional color materials A ^ 
Picture was made wit h*avari¬ 
able light and Polaroid Land • 
Model 11 OB Camer^. 
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Joann,i Stetson^ „ 


Outdoor still life by Joanna Stetson (see her other 
picture on the previous page) shows richness.in 
another area of the spectrum. Warm browns and 
yellows reflect the light of the sun late in the 
afternoon. 



nctpol layers of Polacolor are shown 
tjflbre. Developer Is linked to dye in an 
entirely new kind .of molecule which ties 
them together with an inactive atomic 
thread. This non-conducting leash does 
not allow interchange of electronic 
charges between dye and developer, but 
it does give the developer group control 
over the movement of the dye. The dye 
part of these hitched molecules must be 
different in each layer of the film. 

Upon exposure white light affects silver 
halide in all three sensitized layers. Light 
of different colors affects color-sensitive 
halides in proportion to the different 
hues which it contains. 

Development is initiated in the same way 
as for black-and-white Polaroid pictures. 
A pod containing a viscous processing 
reagent is broken and, as film and print 
base are pulled under pressure between 
steel rollers, the reagent is distributed 
evenly. During processing period the nega¬ 
tive and positive are held together, face to 
face, while the viscous reagent pene¬ 
trates them and provides a physical and 
chemical bridge between them. 

Negative processing begins as soon as 
the pod is broken; the reagent works 
its way through all layers of the negative 
in seconds. As the reagent reaches a 
linked molecule of developer and dye, it 
sets the whole molecule in motion in all 
directioQs. This moving linked molecule 
is likely to reach its own emulsion layer 
first because that layer is closest. When 
the moving linked molecule comes close 
to an exposed grain, it becomes involved 
in development of that grain and be¬ 
comes trapped in that layer This is be¬ 
cause during development of the grain, 
the developer portion of the linked mole¬ 
cule loses most of its mobility and by 
its atomic leash to the dye, holds the 
dye at that point. If the linked molecule 
hits an unexposed grain, it keeps on 
moving. If it hits an exposed grain which 
already has been developed, it keeps on 
moving. It is these molecules which move 
through the layers of the film and ulti¬ 
mately escape to the positive material to 
form the final image there. This process 
operates selectively in each minute area 
of the entire image. Where white light 


POSITIVE STRUCTURE 

Positive Bose 

Receiving Layer for Alkali 
Spacer 

Receiving Layer for Dyes 

NEGATIVE STRUCTURE 

Blue Sensitive Silver Halide 

Developer linked to Yellow (minus Blue) Dye 
Spacer 

Green Sensitive Silver Halide 

Developer linked to Magenta (minus Green) Dye 
Spacer 

Red Sensitive Silver Halide 

Developer linked to Cyan (minus Red) Dye 

Negative Base 


has exposed the silver halides In all 
three sensitive layers, nearly all of the 
linked molecules become involved In de¬ 
velopment of the grains and few are 
left to escape. Where the halides are 
unexposed (corresponding to black areas 
in the original scene) none of the linked 
molecules become trapped and all are 
free to move, many to migrate to the 
positive material and form a dark image 
area. Where light of a given color has 
exposed one halide layer—the green, for 
example—developer molecules linked to 
the dyes for that layer—in this case ma¬ 
genta—are trapped by the exposed grains. 
With only magenta dyes trapped, yellow 
and blue are free to move to the positive 
and form green according ’to subtractive 
color principles. 

The positive consists of three principal 
layers. The receiving layer for alkali con¬ 
sists of large acid molecules that are 
immobile, even after alkali reaches ihem. 
The spacer layer keeps these acid mole¬ 
cules from coming in contact with the 
receiving layer for the dyes and, in addi¬ 
tion, stows down the rate at which the 
alkali reaches the acid molecules. The 
receiving layer for the dyes accepts and 
holds the linked molecules that escape 
the negative. This mordant layer holds 
the dyes much as cloth holds dyes. This 
positive must permit the reagent to re¬ 
main alkaline long enough to develop 
the negative and form the positive image, 
yet must reduce it to a near neutral or 
acid state by the time the picture is 
lifted from the camera. Thus, during most 
of the processing time, the dyes are 
moving into the image layer and very 
little alkali is getting through the spacer 
layer. The receiving layer for the alkali 
is virtually inactive until the image is 
fully formed. At about that instant, how¬ 
ever, the acid molecules in this layer 
have combined with the small amount of 
alkali that has seeped through the spacer 
layer, and the resultant water that is 
generated opens the spacer layer and is 
circulated through the image layer to 
help remove the remaining sodium ions 
(alkali). With these ions removed, the 
molecules around the dyes in the image 
can get closer together and form a tough 
bond that embeds the dyes in a clear, 
neutral layer that permits unusually lumi¬ 
nous colors. 


The first of these 1 was the concept of 
using a preformed, complete dye 
linked to a developer in a single mole¬ 
cule so the molecule could control its 
own transfer from the negative to the 
positive. The idea for such molecules 
and the way they could be used solved 
many problems and is, in effect, the 
heart of ,tnc negative in the new 
PokcoW film. 

For example, in conventional color 
holography dyes are not put in the 
film at time of manufacture but are 
'reated. after exposure and during 
processing by the coupler method. 
LWitl^lf dye linked to a developer in 
a single molecule, Polaroid is able to 
dyes in the film at the time it is 
Wamfactured, thus simplifying proc¬ 
essing and eliminating most of the vari¬ 
ables that jgjght change the character 
of the dye that reached the final print. 


In addition, by having part of the 
linked molecule a developer, the de¬ 
veloper part could be used as a mech¬ 
anism for controlling how much dye 
stayed in the negative and how much 
reached the print. This concept also 
greatly increased the number of dyes 
that might be considered to meet the 
requirements for correct color, for sta¬ 
bility in the negative and for perma¬ 
nence of the finished print. 

The Positive J 

The second major concen£nanzafku* 
was a new kind of poSutf'e structure 
that produces an unusually luminous 
color image and a picture which is 
stable when it comes out of the cam¬ 
era. Furthermore, the print is finished 
and does not require coating or wash¬ 
ing, To do this, the positive had to 
satisfy seemingly impossible require¬ 


ments: First, it had to permit the devel¬ 
oper reagent to remain alkaline long 
enough to develop the negative and 
form the positive image. Then, in a 
matter of seconds, it had to reduce 
the surface toward a neutral or acid 
state so oxidation from the air wouldn't 
muddy the image when the picture 
was lifted from the camera. 

Three principal layers are used in 
this structure to create an ionic hold- 
and-relcase mechanism that holds an 
acid layer virtually inactive until the* 
negative has bgeq, dtaad^ujed and the 
’*P 7 sitiv£ formed. Then toward the end 
of\bo processing time, the acid layer 
dpes its job both by captuijng sodium 
ions (alkali) which migrate to it and 
by generating water and circulating it 
through the image layer to wash put 
the remaining ions. Without these ions, 
the molecules in the^jjjwige layer 
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around the dyes can get closer to¬ 
gether and form a tough bond that 
embeds the dyes in a clear, brilliant 
and neutral layer which permits exc.'el- 
lent colors with good stability. 

To better relate these key concep¬ 
tualizations to the new process that 
makes full color pictures in 50 seconds 
we turn to the* questions: What were 
the problems, and how were they an¬ 
swered? How docs the process work? 
Who was involved? 

The Problems 

There were many basic problems 
and from these endless other prob¬ 
lems were generated. It would be im¬ 
possible to inventory all of them here. 
Some, however, can be listed to give 
insight into the scope of the entire 
project: 

1. To make a finished color picture 
in a camera, not the darkroom. This 
meant finding a one-step process that 
would replace the many steps it takes 
in most conventional color to make* a 
negative and from that negative make* 
a color print. 

2. To he able to sec this one-step 
color picture at once. This calk'd for 
greatly reducing the time required in 
conventional color to make a negative 
and print. 

3. To make a film that would work 
in existing Polaroid Land Cameras. 
This called for conceiving a system 
that would make use of the diffusion 
transfer technology first employed in 
Polaroid’s black-and-white process. 

1. To create such a process that the 
camera user would get his picture with¬ 
out being aware of the chemical re¬ 
actions going on inside. Tin’s called for 
a film that would contain everything 
needed to make a picture—silver to 
record the image, developer to process 
that silver, a chemical mechanism to 
relate this exposed silver to the new 
linked developer and dye molecules 
already in the film, and a reaction 
that would move the designated mole¬ 
cules from the negative to the positive 
and hold them to form a color image. 

5. To have a bright, luminous print. 
This could best he made by the sub¬ 
tractive method. It called for an ex¬ 
tremely complex negative that would 
record red, green and blue light in 
separate emulsion layers, and which 
would then, when processing began, 
convert this record by releasing the 
ippropriate c> an, Inagenta and yellow 
linked devyliigi^md .dye molecules 
so they could diffuse to the pgsitotr 1 
md form a bright subtractive inrlSge. 

6. To cneate a picture that would 
:ome out of the camera ready to en- 
by without coating or washing. This 
jailed for a complex positive which 
lad an ionic hold-release mechanism 
hat woul4s^]low the image to form 
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in a highly alkaline state, and then 
at the right instant reduce the positive 
to a near neutral or acid state and 
wash out the unwanted sodium ions 
(alkali) from the image layer. 

7. To have a picture whose dyes 
would he stable. This was done by 
putting dyes specially selected for 
stability into the negative at the fac¬ 
tory using the linked molecules de¬ 
scribed above. It was also helped by 
the special positive structure that, af¬ 
ter it had performed its job of wash¬ 
ing the image layer, had a molecular 
structure that would seal the dyes in 
a tough, clear brilliant layer. 

tS To have a process that did not 
require precise time and precise tem¬ 
perature control. This meant finding a 
different approach than the coupler 
method of creating dyes after expo¬ 
sure and during processing as is used 
in conventional color film. It was done? 
by creating the linked developer and 
dye molecules which perform over a 
broad base of tempeiature. In addi¬ 
tion, because of the new positive struc¬ 
ture, little or no change takes place 
after the minimum development time. 

9. To create a process that would 
lend itself to known film manufactur¬ 
ing technology. This was done first hv 
keeping that technology in mind while 
the process was being cieated, and 
second by modifying the process near 
the end of the development program 
so it could he manufactured on exist¬ 
ing equipment. 

The People 

Hundreds of scientists, technicians, 
engineers anil others participated in 
the research and development pro¬ 
gram for the new Polaroid Land Color 
Filin. It would be impossible to credit 
all of them in detail, but here are 
some sketches outlining domains of re¬ 
sponsibility and contribution of key 
people in the project: 

Howard C. Rogers, Manager of Col¬ 
or Research, was charged with the 
responsibility for the process research 
and he conceptualized most of the 
basic system and the photo mecha¬ 
nisms involved. He is the principal in¬ 
ventor of the total structure of the 
negative and the inventor of the key 
concept of the color-forming mecha¬ 
nism which is built around a new mol¬ 
ecule that links a developer and dye. 

| This single concept of using a pre- 
Uprayal complete dye linked to a de¬ 
veloper iJhq^sipgle molecule so it could 
“control its Jwn transfer solved many 
problems. For example, in convention¬ 
al color photography dyes are not put 
in the film at the time of manufacture, 
but are created after exposure and 
during processing by the coupler meth¬ 
od. Rogers’ concept meant the image 
dyes could be put in the film at the 


time it was manufactured, thus simpjj-*' 
fying processing and eliminating most 
of the variables that might change 
the character of the dye that reached 
the final print. 

In addition, by proposing that the 
molecule have* two parts, Rogers could 
use.the developer part as a mechanism 
for controlling which dyes stayed in 
the negative and which reached the 
print. There were many other advan¬ 
tages to Rogers’ linked developer and 
dye molecule, ineluding the fact that 
it makes possible a greatly increased 
choice of dyes to meet the require¬ 
ments for correct color, for stability 
in the negative and for permanence 
of the' finished picture. Rogers also 
contributed by giving stimulus to the 
synthetic chemists by posing ideal mol¬ 
ecules that would perforin functions 
he needed in the process. He shares 
with these chemists many of the pat¬ 
ents issued for new compounds. 

Rogers joined Polaroid after leaving 
Harvard University, and begun his ca 
leer working with J)r. K. H. Land on 
polaiizers. Later, he was started .in 
the black-and-whitc-laboratory and 
when Land decided to make the color 
project a full-time goal, he assigned 
Rogers to head the work. 

Dr. Edwin II. Land, .President and 
Director of Research, is a Fellow ol 
PSA and received the Society’s Pi og¬ 
ress Medal in 1901. His responsibili¬ 
ties and contributions were in three 
principal areas. First he started the 
project and made the major decisions 
as to direction and emphasis. 

Second, he made many inventions, 
including the positive structure. He 
conceptualized and developed this pos¬ 
itive structure which eliminates the 
after-coating of the picture yet leaves 
the dyes embedded in a brilliant, clean 
hard layer of plastic. (This invention 
has special significance for the user. 
Had the problem not been solved, the 
new film would have gone to market 
witli a requirement that the user coat 
the print almost immediately and even 
that would have allowed some loss of 
color clarity.) 

Third, Land had the responsibility 
of bringing to bear on the color pro¬ 
gram the experience anck technology 
of his black-and-white process. To be¬ 
gin with, the colo'r program drew hi 
the hlack-aftd-^9Rite process by usin^ 
the same camera mechanism, making 
use of silver halide in much the same 
way, using a pud so there w<\ild be a 
fresh reagent for each picture, ^ing a 
viscous reagent, and using the exhaus¬ 
tive aspects of the Land diffusion tn^js-^ 
fer technology. 

When the black-and-white pr&c£§s~ 
was restated in terms of color, such • 
problems as production ^continuous 
tonal scale in the positive, the mainte- 



fiance of good photographic quality 
f?om freezing to tropical temperatures, 
anfl the balancing of rates of develop- 
“ment for both the negative and posi¬ 
tive had their counterparts in the color 
project. These problems had been 
solved with black-and-white, and. it 
was Land's responsibility to work with 
Rogers to bring this experience to the 
color program. 

Laud founded Polaroid Corporation 
* shortly after leaving Harvard Univer¬ 
sity, building his new company around 
his invention of the first polarizer for 
. light in the form of an extensive syn¬ 
thetic sheet. This polarizer has been 
used widely in scientific instruments, 
sunglasses, 3-D movies and for many 
other pm poses. He announced his dis¬ 
covery of Land black-and-white one- 
step photography in 1947 and since 
that time has seen his company grow 
to the second largest photographic con¬ 
cern in the world. 

Land is a Visiting Institute Professor 
at Massachusetts Institute of Technol¬ 
ogy He has been a science consultant 
to both President Eisenhower and 
President Kennedy. He is a fellow of 
the National Academy of Science and 
a past \m\sident of the American Acad¬ 
emy of Arts and Sciences. 

Dr. Elkan R. Blout, Vice President 
and (General Manager of Research, took 
the responsibility of heading a group 
of skilled chemists whd created more 
than 5,000 completely new compounds 
suited for achieving the many advan¬ 
tages visualized by Rogers. This group, 
working closely with Land and Rogers, 
came up with many important inven¬ 
tions, and over 200 patent applications 
stemmed from their efforts. For exam¬ 
ple, it was a joint Blout-Rogers inven¬ 
tion that provides for the insulation 
of the two parts of the molecule so 
that tlie dye part will net change its 
eolor as result of a chemical change 
in the developer part. 

The problems Blout and bis group 
faced in creating the precise linked 
developer and dye molecules needed 
were exceptionally difficult. Typically, 
the chemists might create a molecule 
by finding how to link a good devel¬ 
oper group to a dye of the ideal shack 1 
and stability only to find that the sol¬ 
ubility. characteristics of this completed 
Louie did not nfatch the solubility 
mracteristics of th£ dye molecules 
fn the othejjavers. Thus this molecule, 

( which might have taken six weeks to 
synthesijpfe and which was so desirable 
in so^jaany ways, was in the last an¬ 
alysis unusable. 

h*. Blout, educated at Princeton 
Tand Columbia, came to Polaroid in 
iWG. In addition to his work at Pola¬ 
roid, he is known for research on syn¬ 
thetic polypetides and proteins at Chil¬ 
dren’s Cancer Research Foundation. 


Blout has recently been appointed 
professor of biological chemistry at 
Harvard Medical School, and will take 
up his new duties there early in 1983. 
He will continue as a Polaroid consul¬ 
tant. 

William J. McCune, Jr., Polaroid En¬ 
gineering Vice President, came into 
the program as a primary contributor 
after the research had settled on the 
general approach, and the problem of 
manufacturing the; complex film had 
to be tackled. He has been responsi¬ 
ble for the development and engineer- 


This Month's Cover 

The four pictures which appear on this 
month’s cover are reproduced from origi¬ 
nal 314 x 4Polacolor prints. We are 
indebted to Polaroid Corp. for the use 
of the eolor plates from which they and 
the pictures which appear in the accompa¬ 
nying eolor insert wcie reproduced. 

Outdoor portrait of girl (upper left) 
was taken by Dick Ailington on a bright, 
but overcast day, using a Model 1I0B 
Land Camera without a filter. It demon¬ 
strates warmth of the film; on a day of 
this type more of an over-all blue cast 
might have been expected. 

Sunflower (upper right) was photo¬ 
graphed by Eric Sanford, APSA, on a 
sunny day at his Manchester, N.II. home. 

Vases in window (lower left) were pho¬ 
tographed by Mario Cosindas of Boston, 
using only backlighting provided by the 
window. 

Chicago River view (lower right) was 
taken by Martin J. Schmidt, APSA, on a 
bright October day. The film was ex¬ 
posed at ASA 50. ■ 


ing of facilities for the manufacture of 
the negative by Polaroid at some future 
date, and for the facilities at Polaroid 
that make the positive sheets and pods. 
He also has been responsible for coor¬ 
dinating on Polaroid’s behalf the joint 
program with Eastman Kodak for the 
manufacture of the negative (Kodak's 
role is defined in detail below). 

Dr. Milton Green, Assistant Man¬ 
ager of Organic Chemical Research, 
worked primarily on the synthesis of 
the linked developer and dye mole¬ 
cules in all three categories—yellow, 
magenta and cyan. He is joint inventor 
with Rogers of an innovation which 
is extremely effective in helping the* 
process achieve its high degreejbf col-/ 
or separation. He is a g^ffuate 4 ^ 
M.T.T. and Columbia tjdiversity and 4 
has been with Polaroid fRr about 10 
years. 

Dr. Howard C. Haas, Manager of 
Polymer Research, headed up the work 
of creating high polymers for use in 
the negative and positive. Of special 
note is the work he did on the mor¬ 


dant layer of the positive which holds 
the dye image. Haas has been at Polar¬ 
oid since 1949 when he received his 
Ph.D. from the Polytechnic Institute 
of Brooklyn. » 

Dr. Myron S. Simon, Assistant Man¬ 
ager of Organic Chemical Research, 
also worked on the linked developer 
and dye molecules, particularly in the 
cyan and magenta categories. In addi¬ 
tion to this synthesis, he did much on 
the relationship between molecular 
structure and absorption spectra of or¬ 
ganic molecules. He joined Polaroid 
shortly after receiving his Ph.D. from 
Harvard University. 

Dr. George R. Bird, Manager of 
Physical Chemical Research, worked 
on mechanism of oxidation and reduc¬ 
tion, as well as on instruments for the 
determination of rates of development 
and the kinetics of photographic reac¬ 
tions. A graduate of Harvard, he 
taught at Columbia and Rice Institute 
before joining Polaroid in 1958. 

Dr. Richard S. Corley, Manager of 
Analytical Research, was responsible 
for the development and application of 
analytical methods for the determina¬ 
tion of trace impurities in the various 
chemical components of the Polaroid 
color negative. Also a Harvard gradu¬ 
ate, he joined Polaroid shortly after 
he was awarded his Ph D. in 1950. 

Professor Robert B. Woodward and 
Professor Saul G. Cohen have been 
associated with the Research Division 
of Polaroid Corporation for many years. 
They have contributed many valua¬ 
ble concepts that arc incorporated in 
the materials used in the new film. 
Professor Woodward is Donner Pro¬ 
fessor of Science at Harvard Univer¬ 
sity. Professor Cohen is Chairman of 
the Department of Chemistry at Bran- 
d?is University. 

Eastman Kodak Company—After the 
approach of using the linked developer 
and *lye molecules was well along, 
techniques for making the new mole¬ 
cules had been found, and Polaroid 
had made full color pictures from 
multilayer negatives, Polaroid ap¬ 
proached Kodak. A joint program 
whose objective would be to have 
Kodak in a position to manufacture 
eolor negative for Polaroid was pro¬ 
posed. Polaroid would manufacture all 
of the positive sheet and the process¬ 
ing pods. 

Kodak was willing and this resulted 
in a coordinated <*ffort designed to 
adapt Polaroid's negative to 

'-y^dak's established manufacturing 
methods and facilities. In a parallel 
lyogram, Polaroid has bean develop¬ 
ing its own techniques and facilities 
for the manufacture of the negative 
and plans to manufacture a portion 
of its negative requirements in its own 
plant. ■ 
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The Case for the Documentary 

Chicago project demonstrates how photography can serve the 
community by preserving pictorial records of our times 


By BETTY HULETT, APSA 

Photographs courtesy Chicago Historical Society 

H OW MANY YEARS since you graduated? Got mar¬ 
ried? Bought vour first car? Made the down payment 
on your home? Watched Johnny start off for kindergarten? 
Is theie a big apaitment building where your grandmother's 
house once stood? Has the new civic center swallowed up 
your childhood playground? Can you drive into the city 
faster on the new highway than \ou used to be able to 
get there by train? How time flies! And how things 
change! 

Have you any old pictures of bow tilings used to look 
... of you and your family and friends on various 
important occasions ... of the important events in your 
life? Don't you get a big kick out of them? Just "record 
shots" of course, but priceless to you. 

Maybe some of them are priceless to other people, 
too. These same pictures provide an insight into the past 
and one day may he invaluable to the historian of the 
future. Photography not only records what is important 
to each of us personally but it is a reflection of the times 
in which wo live. The changing times ! 


In Chicago, a project begun fifteen years ago by the 
Chicago Area Camera Clubs Association has developed 
into a notable example of an activity which has appeal 
primarily to the photographer interested in factual, doc¬ 
umentary pictures. It has given record pictures a new 
significance, and at the same time, the project is making 
a tremendous contribution to the community. It has given 
Chicagoland photographers a common denominator, some¬ 
thing worthwhile to work for. 

This is the “Chicagoland in Pictures” project, developed 
in cooperation with the Chicago Historical Society. Mem¬ 
bers of Chicago area dubs document the contemporaiv 
life and times of their communities and submit their pic¬ 
tures to the Historical Society for its permanent files. 

The idea of this cooperative effort is credited to the 
late Stuyvesant Peabody, EPSA, an Honorary Lift; mem¬ 
ber of the Chicago Historical Society and an active 
one. Old-timers in PSA will recall his devoted interest to 
the Photographic Society of America. Jack Peabody’s en¬ 
thusiasm for photography, coupled with his regard for 
Chicago and its people, must have prompted the plan 
for preserving a graphic record of the city and its history. 

Details of the program evolved, under the leadership 
of O. B. Turbyfill. APSA, and William V. Sminkcy, APSA, 


Transportation changes affect ihe way of life of a city. Today's elevated trains, 
photographed by John McCarthy, may soon go the way of early Chicago cable cars 
below, photographed by F. M. Tuckerman in 1908. Historical project spurs old- 
timers to comblhrough old negatives and glass plates in search of significant records 







Sit* of the start of Chicago fire was photographed above in 
1952 by Betty Hulett, again recently by H. Eller (right) as 
Fire Academy witfci tongue-of-flame sculpture occupied same 
spot. If a photO'documentarian had been around to record 
Mrs. O'Leary's barn before the great Fire of 1871, maybe a 
picture of it would be available to complete this series. 


chairmen, and the project began to function. Succeeding 
chairmen have been: Dr. Frank E. Rice, EPS A, J. Sher- 
win Murphy (with an acceptance record of over 1000 
prints), Mona and Ray * Sehwehm, Bob Stanley, Elmer 
(iylleck, Robert Mark (current chairman), and the writer. 

Requirements of double weight paper, gloss or semi¬ 
gloss in 8 x 10 size, make for case of viewing and filing. 
Over eleven thousand pictures have been accepted for 
the files and frequent reference by research woikcrs and 
historians testifies to the value of the project. Graduate 
students, especially those in the field of social science, 
find helpful information for their theses. 

Other cities have recognized the importance of a living 
and growing file of documentary photographs; many of 
our procedures have been helpful to them in setting up 
their own programs. Dr. Paul M. Angle, Director of the 
Historical Society, is pleased with the progress made. 
The annual display at the Historical Society of a selection 
of the year’s work (in which each contributor is repre¬ 
sented) is a focal point, attracting not only photographers 
but the general public. Exhibits of project photographs in 
libraries, banks, stores, and public utility showrooms always 
attract attention. 

So, you say, what is a documentary pictuie? Your 
grandmother^ house, without a doubt, and her rocking 
chair, ojr the school you attended. Parades, public events, 
imnprtant buildings,'hotels, stores, shopping centers—all 
important to the^people of tomorrow. The various 
methods an^Mnmis of transportation arc of particular in¬ 
terest. Pictures of typical homes, both interior and ex¬ 
terior, that show how people of this generation live, 
9*’ e documentary. Churches and schools have experienced 
a madrca change in design in recent years. Every neigh¬ 
borhood provides material. 

^ L ’*3\nd what are the benefits to the photographer? The 
•answer lies with the individual, depending on his social 
^£nd photographic) outlook. We list a few but not in the 
-border ofja^iprtance; certainly the benefits are not mone¬ 
tary, for the prints are a gift to the Society. However, 


token awards and trophies are given each year. A credit 
line to the photographer accompanies credit to the Society 
lor any reproduction—by this means the individual 
through his photogiaphie skill gains at least a brief men¬ 
tion in the pages of hiStorv. Few opportunities arc offered 
to leave a lasting record of ones work; by this means 
one’s identity as a photographer endures, since these files 
arc permanent. The inner* urge to make pictures, always 
more* and better negatives and prints, is satisfied; im¬ 
proved technique naturally follows. Thu personal satisfac¬ 
tion of being identified with a worthwhile community 
organization cannot be ignored. The year membership 
in the Historical Society given with the first seventy-five 
prints accepted (renewed, yearly, with fifty acceptances) 
opens new' fields of interest—the heritage of the city has 
become a part of you—the famous names of parks, streets, 
buildings, are linked to the past. Suddenly, you’re an ex¬ 
plorer, with a camera! 

Let’s make some notes. What interests us the most in 
any community? Transportation ... in Chicago it’s the 
rumble o f the delated, now acccntuatetl in its subway 
route . yrirnarfy^ideas there. Industry? Wk^^widc field 
this'subject covers-*:**'^ notes for the little book. While 
searching for documentary subjects, new ideas for pic¬ 
torial pictures are foiled. Lighting, atmosphere and mood 
can transform the commonplace, record picture into a suc¬ 
cessful salon shot. But for this project, the dreamy, 
atmospheric or silhouette-type picture is best forgotten; 
likewise, disaster pictures, for they are available from the 
newspapers. A crisp, definitive picture of ajMjjJdfag show- 
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Grain elevators are recorded in view by Hugh Celander from 
Calumet Skyway, main highway approaching Chicago from East. 



Shopping center, recent phenomenon filmed by Henry Reichel. 


Housing contrast in area undergoing demolition and rebuild¬ 
ing is demonstrated in this photograph by Mildred Mead. 




ing two elevations is desired; if it is a towering edifice, 
there’s the problem of distortion to be solved. Perhaps an 
intriguing architeetuial detail warrants a separate picture 
—and here the devotee of the move-in-dose school would 
be happy. But we must always remember the ultimate 
purpose, so we must have the? over-all shot in addition 
to the close-up. 

This type of proieet affords great satisfaction for the 
capable amateur who docs not aspire to salon work. He 
can receive recognition in this field; he is eager to continue 
his darkroom work; he is not disheartened by the remark 
often heard in club competitions—it’s “just a record shot.” 
The enthusiastic worker may well satisfy both the dream 
picture and the reality, by selectivity, angle, or lighting. 
The work experience in the project provides an impor¬ 
tant stepping stone to more serious photography. 

The changing scene in Chicago is repeated throughout 
the country. You'll find it true in your own town. The 
project outlined here may be undertaken by an individual, 
club, council, or other group, right in your own area. 
Old timers will share their experiences and their records 
with you. Doubtless they have old negatives or old prints 
that should be preserved. Copying old prints is a field 
in itself that can he rewarding. Your local librarian would 
welcome any inquiries. Once your interest becomes 
known, fellow photographers will be eager* to join the 
search for pictures. 4 

You can get a better picture o^. the possibilities a ^ 
project like this if you come to* Chicago for the PSA Inter~ 
national Convention Oct. 5-9. You can visit .the Historical 
Society, see the pictures on display there, and learn how 
photographs are stored and madp available \)r many 
uses. Maybe you’ll take home the germ of anSgctivity 
that will enable you and your club or council to perform 
a lasting service for your community. 

Now is the time to take today’s pictures for tomorrow. 
You'll experience a new thrill in photography and enjoy 
a deep satisfaction in contributing your skill. You caiK^ 
leave to posterity a record of your times tnltt^tomld not 
have been kept without you. 












The PSA Honors 

You can propose a fellow member for recognition 
by the Society. Here is the committee charged 
with passing on the qualifications of nominees 


T HIS IS the time to write up an ap- 
lication for the APSA, or other 
honor, for that deserving PSA member 
whom you know. Any individual mem¬ 
ber of the Society in good standing 
can propose any other member for an 
honor. Get a set of the latest forms and 
instiuction sheets for the purpose. 

Th#»v muv hi»’ohtotiu»d iwww tli#» otioir- 


them direct from PSA Headquarters, 
for the purpose. 

As was announced in the PSA Jour¬ 
nal for October 1962, all applications 
for honors must be' received at Head¬ 
quarters in Philadelphia by March 15, 
1963. Applications for the Honorary 
Membership and Honorary Fellowship 
-should lv» sent in :k earlv ns nossible 


ment he has participated in the planning 
and conducting of all important amateur 
photographic events in his area. He has 
served as president of two camera dubs, 
and of the Northern California Council of 
Camera Clubs. Jim joined PSA eight years 
ago, has been a member of the Service 
Awards Committee, served several years 
as Area Representative and as District 
Representative, and was general chairman 
of the 1962 convention at San Francisco. 
He currently is filling the newly created 
post of Procedures Chairman on the Inter¬ 
national Conventions Committee, in which 
capacity he has just completed an "Inter¬ 
national Conventions Manual.”* 

Caryl R. Firth, 

FPSA became active 
in photography 
around 1938 after 
going through a pe¬ 
riod as a darkroom 



regularly published bulletin of each PSA Division with which 
he is affiliated. These bulletins give news, pictures, instruc¬ 
tion, and schedules concerned with its particular field of 
photographic endeavor. 

% Conventions 

Each year the Society holds an International Convention. 
These are held in different cities each year, with programs 
of instructive lectures, panels, and exhibits of photography. 
Special field trips are a feature of each convention. 

In addition to the International Convention several Re¬ 
gional Conventions are held in different parts of the country. 
These, in essence, are miniatures of the Annual Interna¬ 
tional Convention. 

One of the real lasting values you receive in attending 
conventions is fellowship. You meet friends from Slide Cir¬ 
cuits or Portfolios you've never met face to face before. 
You talk to them, join them on field trips, and in a few 
days your circle of friends has widened to an amazing 
number. The members of PSA have a reputation of being 


among the world's friendliest and most helpful people. It 
doesn't take long to realize this once you've joined. 

How To Join PSA 

The Photographic Society of America is not an "exclu¬ 
sive" organization. Its members include people from all 
walks of life, age groups, and varying degrees of photo¬ 
graphic achievement, bound together by a common interest 
in picture taking. There is something in PSA for everyone 
who has more than a casual interest in amateur photog¬ 
raphy, and many professionals find its activities stimulating. 

Chances are that you received this folder from a friend 
who is now a member. He probably will want to sponsor 
your membership. He can help you decide which Division 
will best fit your interests, and which of the Society's many 
activities and services will be most helpful in developing 
the skills and understanding that will enrich your photo¬ 
graphic achievements. The mechanics of applying are very 
simple. Just complete the blank on the reverse side of 
this page and send it in with your check or money order. 


r i au x 

partmenl in Bing¬ 
hamton, N.Y. His 
interests embrace 
Pictorial, Technical 
and Nature photog¬ 
raphy in still and 
motion pictures. He has been engaged in 
photographic scientific and technical work 
throughput his career, serving on the staff 
of th* Ansco General production Manager, 
•Technical Director, ancNDivi$Jon General 
Manager. A life and cornerstone member 
of PSA, hcSrfrv^d as Editor of Photo¬ 
graphic Science and Technique from its in¬ 
ception iryf?950 until the technical quarter¬ 
ly was discontinued in 1957. For this and 
othciy&ervices to PSA he was awarded 
the /Service Medal in 1955 and the Honor- 
Membership in 1957. He was active 
for*vany years in the Society’s Technical 
a ®ivision, before its conversion to the Tech- 
' hfques D ivision^ and has served as Director 
of both gfoufcs; A member and director of 
l the Binghamton Technical Section of PSA 


in turn leuueu uum umi oi gain/.at mu 

as a Fellow in 1957. His liohhy outside 
photography is in collecting, growing, pho¬ 
tographing and writing and lecturing on 
members of the African Violet family and, 
more recently, taking Anscoehrome pic¬ 
tures of the Arnolds* grand-daughter. 

Col. J a m e s W. 

Ross, APSA w a s 
horn in Kentucky 67 
years ago. While still 
reasonably young he 
responded to the 
plea of beckoning 
posters “to join the 
Army and see the 
World.” Thirteen 
years ago, after 35 
years of active mili¬ 
tary service, the Army turned him out to 
pasture where, according to Jim, amateur 
photography has caused his pastures to be 
especially green. Photography has been 
his hobby for over 40 years. Since retire- 


tuiu v ice-riesitiem ui 
the Florida Camera 
Club Council. lie 
joined PSA in 1940 

while a member of The Camera Club and 
the Miniature Camera Club, both of New 
York, and became a member of tbe Minia¬ 
ture Camera Club of Philadelphia and 
Germantown Photogiaphie Society when 
business took him to Philadelphia in 1950. 
In 1956 he became a member of the 
‘‘steering committee” for the 1958 Phila- 
\ delphia convention, and later became pro- 
‘ gram director. He wasjnadc an Associate 
in 1959, and receive^ a PSA Service 
Award in 1961 inYccogmtiun his service 
as ‘Chairman of the National Conventions 
Committee and as National Program Di- 
re«tor. He is a Past President of Miniature 
Camera Club of Philadelphia and served 
as Program Director for Delaware Valley 
Council in 1959-61. He is an Honorary 
Life Member of Berks Camera Club, Pho¬ 
tographic Croup of Philadelphia, and the 
Cermantown-Mt. Airy Qpstfra Club, and 
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an associate member of the Miniature 
Camera Club of Philadelphia. A 3-star 
Color and 2-star Pictorial exhibitor, he 
currently is serving as Area Representa¬ 
tive in Southwestern Florida. 


Len Thurston, 
FPSA is a former 
Detroiter who now 
resides in Lindsay, 
Ont., Canada. He is 
a past president of 
the Photo Guild of 
Detroit and a former 
director of its annual 
School of Photogra¬ 
phy. Long a member 
of the PSA Nature 
Division executive 



committee, he has 


served as ND treasurer and as Nature Ed¬ 


itor of the PSA Journal. He was Color 
Division program chairman for the PSA 


International Conventions at Detroit in 
1951, New York in 1952 and Roston in 
1955. Last fall he pioneered Nature Di¬ 


vision's first National Lecture program 


with a tour through the eastern states. He 
has exhibited in Color and Nature, had 


acquired a three-star rating in each when 
he gave up keeping records of submissions 
.several years ago. 


A. Millard Arm¬ 
strong, APSA is a 
Columbus, Ohio at¬ 
torney who has been 
a member of the so¬ 
ciety since 1947. Af¬ 
ter serving on var¬ 
ious committees of 
the Motion Picture 
Division he was its 
Vice-Chairman in 
1950-52 and chair¬ 
man in 1952-54. He has served the Society 
us member of its Constitution and By- 
Laws Committee and as chairman of its 
special Awards Committee and of its 
Scholarship Committee, an office he now 
holds, and as Publications Vice Presi¬ 
dent. In his own state he lias served as 
President of the Columbus Movie Makers, 
President of the Central Ohio Camera 
Club Council and editor of its •News 
Letter, and Chairman oi the Columbus 
International Slide Exhibition. He has 
judged International Exhibits of prints, 
Color slides. Nature slides and motion pic¬ 
tures. In addition to photographic organi¬ 
zations, he also participates in the work of 
legal associations and Masonic activities. 

Warrf.n II. Savary, 

FPSA is the current 
Chairman of the 
Honors Committee. 

He was graduated 
from the University 
of Maine in 1912 
with a B.S.*in Cwl 
Engineering, and has 
spent almost all of 
his business life in 
the structural steel 
field, from which he retired three years 
ago. His interest in photography began 
in Boyhood with a Brownie 2A camera, a 
Kodak developing machine and a home¬ 
made enlargers jerious photography came 
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later with a 35mm camera and Koda- 
chrome, and his first success in the ex¬ 
hibitions came with acceptance of two 
slides in the Chicago Color show in 1943. 
He continues to exhibit, now concentrating 
on Nature pictures. Birds are his favorite 
subjects, and a lecture on photographing 
them which he prepared for the PSA Re¬ 
corded Lectures Program in 1953 is still 
in circulation. For the Color Division he 
had charge of print competitions for in¬ 
dividuals for several years, and served on 
the National Committee, Honors Proposal 
Committee, and the Aids and Standards 
Committee, and was divisional representa¬ 
tive on the PSA By-Laws Committee. For 
the Nature Division he served as Program 
Chairman for the New York convention in 
1952, was in charge of Individual Slide 
Competitions, was Vice-Chairman and 
then Division Chairman, and has headed 
the Honors Proposal and Nominating Com¬ 
mittees. He has written a number of arti¬ 
cles for the PSA Journal on Nature 
matters, and has served as judge of Inter¬ 
national Color and Nature exhibitions 
throughout the East. 

The Peabody Award 

The Stuyvesant Peabody Memorial 
Award was contributed by Patrick H. 
Peabody in memory of his father, the 
late Stuyvesant E. Peabody, to be given 
annually to the person “who contrib¬ 
uted most to pictorial photography.’’ It 
was first awarded in 1947. 

This year’s Chairman of the Peabody 
Award Committee is S. P. Wright, 
FPSA, formerly of Springfield, 111., who 
makes his home in Ft. Pierce, Fla. He 
lias undertaken the task of setting down 
the procedures followed by the Com¬ 
mittee in making the Award. Any mem¬ 
ber of the* Society may make nomina¬ 
tions for the Award. Deadline is April 1. 

Current committee members are Wil¬ 
liam Barrett, APSA. Jack Goldsack, 
APSA, Shirley M. Hall, FPSA, Paul K. 
Pratte, FPSA, Barbara M. Sieger, FPSA, 
and Earle W. Brown, FPSA. The 
Award is administrated as follows: 

I. The Award shall be administered by 
a Committee, appointed by the President 
of the Photographic Socictv of America, 
the Committee to consist of three recipi¬ 
ents of the Award and four pprsons who 
are members of both the Society and the 
Pictorial Division. The three recipient 
members of the Committee shall, if pos¬ 
sible, be the three most recent recipients 
of the Award. 

II. The Chairman of the Committee 
/shall he one of the Committee members 
, who it a recipient of the Award, and 
* frh iw k h ^ the recipient who has served 

longest on the ^Committee. He shall serve 
one year Chairman, and then be 
dropped from the Committee. 

III. Nominations for the Award may be 
made by any member of the Society save 
members of the Committee, provided that 
should there be no nominations from the 
mcmhership-at-large, or less than five nom¬ 
inations from the membership-at-large, 
then it shall become the doty of the Com¬ 


mittee to make such nominations as may 
be required to bring the number of nomi¬ 
nations up to the required minimum of 
five. 

IV. No member of the Committee shall 
be eligible for the Award during any year 
that he is serving on the Committee. 

V. This Award requires a majority vote 
(at least four votes) of the Committee. 

VI. The candidate must he living at the 
time he is nominated. 

VII. All nominations shall be supported 
by a detailed resume of the candidates* 
qualifications for the Award; no nomina¬ 
tions not so supported will be considered 
by the Committee. 

VIII. Resume of qualifications should 
stress contributions to Pictorial Photogra¬ 
phy, not including exhibition records, 
which are strictly personal achievements. 

IX. All nominations, Including resumes 
of qualifications, shall be submitted by 
the Chairman of the Committee to all 
members of the Committee. Each Com¬ 
mittee member may vote for one of the 
nominees. In the event that no candidate 
receives a majority vote, then the Chair¬ 
man shall submit the names of all those 
receiving at least one vote, to the entire 
Committee. This procedure shall be re¬ 
peated until one candidate receives a ma¬ 
jority vote. If, after the Committee has .<o 
voted five times, and no candidate has 
received the requisite four or more voles, 
constituting a majority of the votes, then 
no Award will be made that year. 

X. Members of the Committee shall he* 
appointed by the President'of the Society 
not later than February 1st of each year; 
deadline for nominations, except from 
Committee members a sprovided in Para¬ 
graph II, shall be April 1st of each year. 

XI. It shall be the sacred obligation of 
each member of the Committee to reveal 
the deliberations of the Committee to rio 
one during and after the voting and to 
keep secret the name of the successful 
candidate until after the Award is pre¬ 
sented, provided that it shall be the duty 
of the Chairman of the Committee to 
directly notify the successful candidate at 
least two weeks prior to the presentation 
of the Award, unless the Chairman has 
reasonably certain knowledge that the re¬ 
cipient plans to attend the Annual Meet¬ 
ing, in which case, neither the Chairman 
nor any other member of the Committee 
shall notify the recipient in advance of the 
honor to be bestowed upon him. 

XII. Nominations from the membership- 

at-large should he sent to the headquarters 
of the Society, to be forwarded to the 
Chairman of this Committee. ■ 

Long-distance Focusfng ■ v 

Jack A. poldsrfclc, APSA, suggests -a., 
method of focusing the enlarger, when 
the enlarger head is away 'vtff there, and 
the easel is down on the floor. This 
means you canngt get close though to 
the easel to squint for sharpness, Sjpd still 
hold onto the focusing knob. Simply buy 
one of the cheapest opera glasses—so<ne- 
thing around a dollar, and small. NoWf ' 
you may stand up straight, adjusLJthe 1 
focusing knob and observe the sharpness 
at the easel through theyopera glasses. 
This really works !—Alfred tf.^Schwartz, 
FPSA . 


PSA JOURNAL? 


Frustrated in Photography? 

This active amateur advises taking up another hobby, 
which may lead you back to picture taking by bringing 
you into contact with a new' field of subject matter 


By JACK A. GOLDSACK, APSA 

No, I am not anti-hobby and certainly 
not anti-photography. I have been a seri¬ 
ous and active amateur for over 25 years, 
except for two comparatively short peri¬ 
ods, and have enjoyed to the full what it 
lias to offer. Why then do I suggest get¬ 
ting away from it? 

In looking back over my own experi¬ 
ence it seems that what has benefited 
me may also be good for others who 
reach a point of frustration. The advan¬ 
tages afforded by this excellent hobby are 
far too valuable ever to give up. And, 
as you get older, you may even find, as 
I do, the therapy of photography a very 
vital part of your existence. 

Have you ever noticed, after returning 
from a vacation, how yon come back 
with a fresh perspective, a new outlook? 
You see things differently because of the 
change. •Your viewpoint is more objec¬ 
tive. It is for this reason I strongly rec¬ 
ommend a change for all amateurs who 
are trying harder but enjoying it less. 

It has happened to me twice and I am 
most thankful for it. Back quite a number 
of years ago I found my inte rest in black- 
and-white photography somewhat jaded. 
1 didn’t see things the way I used to 
and lacked enthusiasm. My work was less 
than satisfactory. The harder I tried, the 
more discouraging the lesults. So I took 
a “vacation” from the hobby and inter¬ 
ested myself in woodworking, a fascinat¬ 
ing pastime. 

Afttr filling my home with finished 
products of this craft I began to discover 
that it lacked one of the most important 
advantages of photography. It was an 
interest that could not easily be shared 
with others. Not too long alter this reali¬ 
zation I found myself frequently day¬ 
dreaming, studying the effects of light, 
color, composition. My mind began to see 
things again and new interest was aroused. 
It was not too long before I was visit¬ 
ing the camera stores, looking at new 
equipment. This time my interest turned 
to color in addition to black-and-white. 

Within a few* months I was, again mak¬ 
ing pictures, *but with more enthusiasm 
and purpose. The results showed it. Many 
of. my color slides wfere published by 
the photographic magazines/ One slide 
even made a hook I began to win contest 
prizes, some quite substantial. One of the 
prizes wasrfor the Saturday Review Con¬ 
test badfc/a few years ago—a trip around 
the \wfid. During this period I was also 
actiyr in salon exhibiting and earned 5 
ifcars in Color. 

Mr enthusiasm was not limited to color 
| alone. The black-and-white prints I was 
p ’turning out were rating high at the club 
t level ancP^feGufticil competitions. Needless 

say I was happy witi the hobby again 
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and riding a crest. Whatever time I 
could spare from a busy business sched¬ 
ule was devoted to teaching, lecturing and 
judging. 

But this tempo, which continued for 
a period of 10 years or more, was not 
destined to last. Styles and ideas in pho¬ 
tography were changing rapidly and I 
found it difficult to adjust to the new 
thinking. I had gone pretty far in photog¬ 
raphy, I told myself, and maybe it was 
time for another layoff. A new business 
venture at this time occupied me so fully 
that the layoff came quite naturally. 

This time the “vacation” lasted a mere 
seven to eight months. As soon as I could 
see the light of day and got out from 
under the all-consuming business pres¬ 
sure, the hobby hit me again with full 
impact. Trading some equipment buoyed 
my spirits, like a woman with a new hat. 
Once again I was happy with xihotogra- 


SOUTH OF THE BORDER 


Editor: J. L. Zakany, APSA 
Volcan 129, Lomas, Mexico, D.F. 

Argentine 

Koto Club Buenos Aires’ members hon¬ 
ored by Federation Internationale de L'Art 
Photoginpliique were: Kmiho Srabstein. 
Excellence F1AP; Osvaldo Salzamendi, 
Jorge F. Serena and Alfredo Veiga, Artists 
FIAP. (Soeios del FCBA, quo rccibieron 
hunoies de la FIAP) 

Chile 

Koto Cine Club de Chile and Club Foto- 
grafico y Cinematografico de Valparaiso, 
received Cold Medals, to be awarded in 
tlieir next Inti. Slide Salons, in special 
recognition of efficient management of 
tlieir 1962 Exhibits. 1962-63 Directors of 
Fcdcracion Chilena do Clubes Kotngraf- 
icos, are: President, Andris Andraca; Vice- 
President, L. Lopez Williams; Seer. Hugo 
Rodriguez; Treasurer, Jose Gavilan, plus 
four other Board Members. (Los antes 
mencionados constituyen la Directiva de' 
la FCCF. Los Foto Clubes arriba, men- 
cionados rccibieron medallas de om.de, la 
Seccidn de Color de la P{»A, para otor® 
garsc en sus pnSximos Salones Jntemacion- 
ales dc Transparencias, en re&nocimicnto 
especial del eficiente manejo de sus Salon- 
es de 1962.) 

Lecture Tour Concluded 

This Editors Pacific Ocean lecture tour 
concluded with presentations in; Honolulu, 
Hawaii, Nov. 28, at Rainbow Camera 


phy. New doors were now open to me. 
New seeing. Ideas Bowed freely. Not only 
I, but others noticed it, too. My friends 
and family saw a definite change. I was 
again having fun ip photography. 

What has happened to me is, I believe, 
a natural human reaction. It may have 
happened to you, too. Whenever you get 
to the point of losing interest and you 
don’t see pictures as readily as you used 
to, l strongly urge you get away from 
it for a while. If your interest in the 
hobby is sincere, the urge to work in it 
will return. You’ll come back with more 
enthusiasm, do better work and get more 
fun out of your hobby. 

A few words of caution to avoid over¬ 
playing the idea. 

1. Don’t stay away too long. Absence 
may make the heart grow fonder but too 
much absence can be harmful. 

2. Don’t sever your club or PSA affili¬ 
ations and associations in photography. No 
need to cut yourself off completely. 

3. Don’t sacrifice your equipment. You 
may regret it later. Just put it aside until 
the need arises again. 

4. Don’t try to “force” yourself back 

into the hobby again. If your interest is 
genuine it will happen naturally, and at 
the right time, when you are ready for it. 
Your now interest may, in fact, bring you 
hack to photography by bringing you into 
contact with a whole now field of subject 
matter. ■ 


Club’s 9lh Himiveisary banquet, held at 
Hilton’s Hawaiian Village Hotel (with at¬ 
tentions leceived horn: Urban Allen, 
APSA, Hawaiian District Ropr. of PSA; 
Francis Pnlmeistnn, anil wife. President of 
PSA’s Hawaii Chapter; and Mr. anil Mrs. 
Harold O/aki, outgoing President of Rain¬ 
bow); and finally in Mexico, D.F., before 
CFM membership, Dec. 7. Summarized 
icsults of that tour, plus the Central-South 
American one, arc: 27 presentations in 14 
countries anil 5 languages. Special men¬ 
tion goes to X. Matheson Beaumont, Di¬ 
rector of Overseas Exhibits of the Photo¬ 
graphic Society of New Zealand, as the 
initiator of the Pacific Ocean Tour, when 
he asked Ye Ed to lecture in that coun¬ 
try, more than a year ago. (La gira alre- 
dedor del Ocoano Pacifico de este Editor 
v Sra., roncluyd ion; prescntacioncs en: 
Honolulu, Hawaii, r»ov. 28, en el ban¬ 
quets del noveiio aniversario del Foto 
Club Rainbow, cclebrado cn el Hotel 
Hilton Hawaiian Village (recibilndoso 
atenciones do Urban Allen, APSA, Repre- 
sentante Distrital dc la PSA en Hawaii; 
Francis Palmerston y Sra., Presidente de 
la Delegacion de la PSA cn esc estado; 
y Harold Ozaki y Sra., Presidente saliente 
del Rainbow); y Ciudad de Mexico, die. 
7, ante el CFM. El resumcn de esta gira, 
mas la de Centro y Suit* America, cs como 
Vogue: 27 prescntacioncs cn 14 paises y 
5 iiliomas. Se haee mencidn especial del 
Sr* N. Matheson Beaumont, Director de 
Exhihicioncs Extranjcras de la Sociedad 
Fotografica de Nueva Zelandia, como el 
iniciador de la gira alrededor del Pacifigo, 
al pedirle, hace mils de un ano, a este 
Editor, que presentaru su programs en 
Nueva Zelandia.) 
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EASTERN ZONE NEWS 


Editor: Miss Louie Mulligan 

26B Hamilton St., Albany 10, N.Y. 

30th Anniversary Marked 

The Camera Club of Richmond, Va., 
has just celebrated its thirtieth anniver¬ 
sary. Wm. Edwin Booth, who with J. 
I laden Hankins, organized the group in 
1932, is still active and is the editor of 
a weekly camera club column in the Sun¬ 
day Times-Dispatch. At the banquet, 
movies and- slides of long past activities 
were shown, and a special exhibition of 
prints, old and new-, were on display at a 
local department store auditorium. Two 
field trips were led by Russel Astlcy, 
photographer for the Virginia Department 
of Agriculture, one to the daffodil fields 
of Cloucester Co., in the spring, and one 
to the peanut harvest in the fall around 
Franklin, Va.—C. ('arl Steinhardt, DR re¬ 
port in fi. 

John Beech Night at Lansing 

A surprise for retiring-and-returning- 
to-England-to-live John Beech was pre¬ 
sented in the form of a “Dear John” letter 
from the club, read by Gale Fitch as a 
tribute. It outlined his many activities 
and accomplishments during his years of 
membership and the legacy lie has left 
for them. “The records, and our mem¬ 
ories, then, when searched and screened, 
reveal in a small measure . . . your love 
of the art of recording light and shadow 
on film and paper/' 

John is leaving for England to end a 
long career with Oldsmobile, but not bis 
photographic career by any means. God¬ 
speed, John Beech, from your many 
friends in PSA. 

Raymond E. Schortmann 

The recent death of Raymond E. 
Schortmann, Easthampton, Mass., has 
been a great loss to x’hotogruphy and to 
bis many friends. He was active in Cam¬ 
era Club work, a 5-star Nature and a 
4-star color slide exhibitor, a fine lectur¬ 
er and judge arid vice president c of the 
New England Camera Club Council. He 
bad been a member of PSA since* 1957, 
and he leaves a host of fiiends m photog¬ 
raphy.—W///mm J. Barrett , DR. 

Hot Line News . . . 

On a fast and unexpected trip to Florida 
in late December, Maurice 11. Louis, 
Hon. PSA, FPSA managed to speak to a 
number of PS Aers, mostly by phone. He 
called Bernard Acosta, APS A, professional 
pictorial portraitist, of Sarasota: Robert j 
Porter, president, ^Bradenton CC; Leonard 
Tebbs, past president, Sarasota CC and ■ 
Kenneth Waite, ‘lorincrty of the Boston 
CC, who moved to Sarasota hfct yedr.* 
In addition, he visited with Mrs. Helen 
Thomson Smeck, of Southold, N.Y., who 
winters in St. Petersburg, and with the 
Leon Moores, formerly of the Utica CC. 
Hf reports that Sam Grierson, APSA of 
DeBanry, editor of the Camera Club Bul¬ 
letin, is feeling fine after recent minor 
surgery. 


Mallas Awards in New Jersey 

The Tops in New Jersey, Mallas 
Awards, were presented at the Eighth 
Annual Convention of the Jtfew Jersey 
Federation of Camera Clubs in Newark 
in November. The Mallas Awards wore 
established by Dr. and Mrs. William Mal¬ 
las of West Orange, N.J., to stimulate in¬ 
terest in fine print and slide photography 
among amateurs in the stale. The “Tops” 
in black and white was a high contrast 
print entitled “Blizzard” by Edward 
Jaeger of Stanhope, and the winning slide* 
was entitled “Common Tern Landing,” 
by Dr. Fred Rush of Plainfield.— Charles A. 
Mueller reporting. 

Club Chatter 

The Roberson Memorial Camera Club 
of Binghamton, N.Y., recently enjoyed see¬ 
ing Anne Hatcher's 1960 slide show, 
Around the World with PSA and leport 
it one of the best by far . . . The Women’s 
Photographic Society of Cleveland, Ohio 
were entertained recently by the Misses 
Eleanor and Virginia Burrell, members 
who base recently traveled for six weeks 
in Creeee. At the intermission delightful 
refreshments including a taste of wine 
and confections made with honey, nuts 
and quince were served ... A new group 
to he called the Potomac Society of Stereo 
Photographers seems to he a continuing 
group down in Washington, D.C. Their 
organizational meeting was held recently 
at The National Housing Center under 
the leadership of Myron Hcndee. Mr. 
Hendee was guest speaker at the regular 
meeting of the Photographic Roundtable, 
US DA Graduate School in January, and 
his topic was stereo photography illus- 
tiated by slides from the permanent col¬ 
lect ion of PSA . . . Jack Lowe, AR of the 
Marietta (Ohio) Photographic Society pre¬ 
sented a new lecture entitled “Selective 
Approaches” at the annual banquet ol the 
Zanesville (Ohio) Fotoeolor Club, in Jan- 
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uary. Gaspe Nord to Perc6 is the title 
of the program presented by Anthony G. 
Juckins, Worcester, Muss., to the Amherst 
(Mass.) Camera Club. This suggests pic¬ 
tures of that fabled land of photographic 
beauty which has drawn the speaker to 
make five trips there in the past four 
years. 


Don't Lose 
Your Camera 

By W. A. PERINE 

Recently in Seattle?, an amateur photog¬ 
rapher stopped at th^ Arboretum to take 
a few nature shots. Scattered over his 
ear was a thousand dollars of special 
lenses. There was no otic around. 

He hurried out, leaving his ear un¬ 
locked in his haste to take advantage of 
the beautiful lighting und scenes. Return¬ 
ing a few minutes later, he found bis 
lenses gone . . . stolen. 

Near Laguna Beach, Calif., a visiting 
newspaper editor left bis press camera 
on the front seat, locked bis car ^and 
strolled through the town. When he came 
back, bis car bad been broken into and 
the camera was gone. 

Incidents like these c an and do happen 
every day. You could be* the victim of 
the car prowler and tliief whose prime 
target is cameras because they can be 
turned into cash so easily. 

If you want to keep your camera, 
don’t leave your car unlocked and don’t 
park it near a dark alley or hiding place 
of any kind. Place it under the lights at 
night and when* a lot of eyes go by. 
Don’t leave anything of value—camera, 
radio, binoculars, etc. in view, or bright 
colorful objects such as sweaters, shirts, 
and dresses. 

Put your camera and valuables in the 
trunk. Police have found from experience 
that cars arc stolen for the ride and arc 
in many cases abandoned without the 
trunk being opened. 

However, even with these precautions, 
your car may be broken into and your 
camera taken. Check your insurance. If 
you arc a homeowner, you house policy 
should include a clause which protects 
you against robbery if your ear was 
locked and forcible entry can be shown. 

A few dollars more will provide for pro¬ 
tection for “unattended property.” 

If you aren’t protected .this way and 
feel you should be, a “camera floater” 
(personal nroperty/floater) policy can be 
obtained for abaat $1.30 per hundred- 
dollars-of-equipment-insured per year 
(Washington State). This ecVers “all risks 
of loss or damage howsoever caused while 
located anywliere in the would” (with 
some exclusions, of course . . .Mead the 
fine print to find what they aref> The 
floater policy, as it states, protects* you 
against damage to the camera as wrfT* 1 
as theft. 

And so, if you don’t want your camera 
stolen, be careful. And if^you think there' 
is danger it may be stolen'Tfifyvfoiy, check 
for insurance. ■ 
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Editor: Derek A. Davy 
West Mall Manor, Apt. 403 
.129 West Mall Dr. 
Etobicoke, Ont., Canada 


CINE SECTIO 


Motion Picture Lamps and Lighting 

A round-up of modern equipment and techniques for 
making color shots of typical indoor scenes 

Bv DON MOHLER, APSA 

Photolamp Dept., General Electric Co. 


| T TAKES a lot of light to make 
■ movies iudoors. And since you can't 
plug more than 1,500 watts into the 
usual household outlet without risk of 
blowing the fuse—that's what we have 
to work with; 1,500 \Vatts in total. 

The first lamp specifically tailored to 
[the needs of the home movie maker, 
f the 375 watt, medium beam, reflector 
t movie fight made the most of these 
[watts in three ways. Dividing 1,500 
| watts by four, gave us 375—so we were 

| k abJe to arrange four 375 watt amps in 
a row mounted on a bar and fastened 
right to the camera like; headlights on 
a car. 

The bulbs were made? mushroom 
[shaped with highly efficient built-in, 

I sealed-in reflectors to crowd all the light 
: possible within the area covered by the 
f movie camera lens. To get maximum 
i light for the current used, they were 
j designed to operate at a higher tem- 
‘ perature than household lamps; the 
> light is whiter. 

For years this was the standard movie 
amp-5 inches in diameter, 6Ms inches 
.long, and used in a bar or fixture over 
two feet wide. With this set-up the 
casual filmer for fun is able to record 
important people and events in his 
family life simply and successfully. It’s 
true that the bright lights are difficult 
to face and the results on the screen 
aie something less than artistic. But 
they do get pictures of prime movie in¬ 
terest:^ of brfbies, children, pots, parties, 
celebrations, occasiuiVs, holidays and 
get-togethers—all subjects best filmed 
lindoors. 

But let's have a quick look at what's 
new. Ova/ the past few years movie 
fights hp/’e come down in size from 5 
Brichcjjnn diameter to 3% inches, and 
|hen'to only 2 l /fc inches, and an over¬ 
length of only four inches for the 
gedTum beam DAN. Two, three and 
ar lamp fixtures for these tiny lamps 
p smallfilghl-weight, handy to store, 
frry and use, and low in cost. 
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Original movie lamp outfit consisted of 
long light bar with four 5-inch lamps 
mounted on it. As lamps became smaller 
the bar grew shorter, was equipped with 
brocket for mounting above camera and 
a tilt adjustment for using bounce light. 

Another recent innovation is the “Uni¬ 
flood,” General Electric's new sealed 
beam movie lamp which fits into a 
spring-loaded socket. This unit is being 
used by eleven other manufactiners as 
part of their movie guns. To change 
one of these new lamps it is simply 
pressed against the socket and held 
there by the' gun's face plate. There 
are no other electrical connections to 
make; or fuses to change. 

A very recent introduction is the 
Portable Cinema light. This allows the 
motion picture photographer complete; 
independence from a power source 
since he carries his own with him. 
There have been other units similar to 
this—especially for the professional—but 
up to now none have come into the 
price range which the amateur or hob¬ 
byist could look at. 

The Portable Cinema Light devel¬ 
oped by General Electric has a high- 
intensity lamp and powerful nickel- 
cadmium battery which drvorees the 
movie-maker from the wall-plug. As 
portable as a movie camera, it can go 
anywhere a camera can and provide the 
bright light needed for a color film. The 
battery can be charged thousands of 
times. It recharges in about 60 minutes 
and each charge will last a minimum 


of six minutes, enough for one roll of 
8inm film. The special lamp features a 
double reflec tor eliminating “spill” light 
and its three-hour rated life is the 
shooting-time; equivalent of 40 rolls of 
home movie film. These sealed beam 
lamps are available in three different 
types. Wide, nmdium and spot beams. 
Obviously this boon to the amateur will 
enable him to go an> where and be 
completely mobile, either indoors or 
outdoors. 

The accompanying Table 1 presents 
some useful data. For instance, you 
don’t want to use a combination of 
lamps that add up to more than 1,500 
watts. This would be three 500 watters 
-four 375’s—six 250*s—or seven 200\s. 
Wattage data tells you you cun com¬ 
bine; 

1 BPS2 - 500 watts 

2 EBR - 375 watts 

375 watts 

1 DAN - 200 watts 

1,450 watts total 



Sealed-beem lamp, the Uniflood, flta a 
spring-loaded socket and can be changed 
between shots with a minimum of effort. 
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R40 

R40 

R40 

R30 

R30 

R20 

PS25 

A21 

PAR 36 


DXC 

RFL2 

DXB 

RSP2 

BFA 

EBR 

BEP 

DAN 

No. 2 
Photoflood 

No. 1 
Photoflood 

DXK 

Uniflood 

✓ATTS: 

500 

500 

375 

375 

300 

200 

500 

250 

650 

EAM: 

FLOOD 

SPOT 

MED. 

MED. 

MED. 

MED. 



MED. 

IGHT: 

6,500 

50,000 

16,000 

14,000 

11,000 

10,500 



30,000 


(Mean beam Candlepower) 


Table 1 shows comparative data on a wide range of today's lamps for movie making. 


Relative coverage of reflector floods 
at different distances is shown here. 


As for beam spread—the flood beam 
is two times as broad ns the medium 
beam. The medium beam, in turn, is 
two times as broad as the spot beam. 
The mean beam candlepower figtires 
rate the various lamps as to the rela¬ 
tive intensity of the lights they deliver 
straight ahead. This will vary with 
wattage. It varies according to the beam 
spread too. EKB at 375 watts gives 



iPortablo Cinema Light is equipped with 
high-intensity lamp and nickel-cadmium 
battery pack that frees the movie maker 
from the extension cord and wall plug. 


more light than BEP at 300 for the 
same beam spread. DAN at 200 watts 
gives more light than DXG at 500 
watts, because its beam is more con¬ 
centrated. 

As a guide to the selection of the 
best lamp for a given picture purpose, 
Table 2 shows exposure guide numbers 
for ASA film speed ratings of 16, 32 
and -10. These are based on an average 
standard speed of 16 frames per second. 

Use these numbers in two ways. 
Divide the number for the film and 
lamp in question by the distance from 
lamp to subject and you’ll get the spe¬ 
cified T number for correct exposure. 
Or—as an indication of how far you 
can shoot with various lamps and film 
combinations—divide the guide number 
by the maximum aperture on your 
camera. Say it’s f/2, this would indi¬ 
cate that at film speed 16 you could 


shoot 19 feet away with one RSP 2, 
16 feet away with DXK—but only 6% 
feet with RFL 2. Of course, to use 
these lamps you have to have some¬ 
thing to put them in. There's nothing 
quite so handy to put the light exactly 
where you want it, and keep it there, 
as an adjustable light stand with a 
swivel socket on top. They come in a 
wide range of types, sizes and prices. 
In order to get lamps up near ceiling 
level you need one that raises to at 
least an eight foot ceiling. 

Low cost clamp-on units can be used, 
fastened to doors, broom-sticks, shelves 
or moulding. It's a good idea to buy 
such equipment complete with reflector 
to accommodate regular No. 1 and No. 
2 photofloods (or on occasion—the larger 
flashbulbs for still work—especially in 
color, while you're at it). So far we 
have been discussing the equipment for 


ASA 

16 

32 

40 

RSP2 

38 

55 

60 

DXK 

32 

45 

50 

BFA 

2> 

33 

36 

EBR 

23 

33 

36 

BEP 

18 

25 

28 

DAN 

18 

25 

28 

RFL2 

13 

18 

20 

Table 2 

shows guide numbers 

for use with 

various 

combinations of 

film 

and lamps. 


indoor lighting, but now let's gener¬ 
alize for a moment about better lighted 
movies. 

Color film speeds have increased, too, 
so we need less than half as much 
light as formerly. Camera lenses have 
opened up. Even on moderately priced 
equipment we get f/2 or better lenses 
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A whole room can bo lighted for movies by using this technique. Ceiling 
must be white for color films; otherwise they will take an %ov er-all 
cost of the celling color. Bounce light used in this manner will pdPffift 
shooting at f/2 in most rooms, depending on size and height of ceiling. 
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Backlighting distinguishes this setup for filming child and 
dog, serves to separate one from another and both from back¬ 
ground. Again the spot-beam lamps should be about 50 per¬ 
cent further from subjects than medium-beam at camera. The 
high spot to the left is key light for illuminating faces. 



Oet down to the eye level of your subjects when shooting 
small animals, babies and children Don't shoot down on 
them—it distorts. Here medium-beam and spot-beam combi¬ 
nations use the spot about 50 percent farther from subject 
than the medium-beam lamp which is placed at the camera. 


-calling for only Vz to V\ as much 
light as the f/3.5’s that used to be 
more: common. Rather than needing all 
the light wc can get, it’s far easier to 
get all the light we need. One 44k inch, 
650 watt, sealed beam quartz-iodine 
movie lamp, the DXK, for instance, 
can do a better job today than the 
big, old four-lamp bar we started with. 
So our technique of lighting must 
change too. Wc see tilings better, and 
we like the way they look, if light hits 
them from an angle, rather than head 
on. This means using our main light 
high and off to one side, aimed back 
at our scene or subject. 

Wc* like a steady light—not one that 
flickers, wobbles about, or changes di¬ 
rection or intensity. With a few excep¬ 
tions, a steady light is the kind we 
create for ourselves to live in, work 
in and play in if we can. It’s the kind 
that’s best for movies. So we clamp 
our lamps in place 1 , put ’em on stands 
or otherwise anchor cm so that they 
slay put while we’re shooting. 

We like the whole place lighted—so 
we can see what’s in the* front and back 
of the* picture as well as in the middle. 



So we strive for evenly lighted areas. 
Simplest way to do this is to bounce 
our light off the ceiling. With today’s 
film, lamps and camera, color movies 
by bounced light are easily possible in 
most residential interiors. 

A bar light can be removed from the 
camera—it can be aimed or bounced— 
and it can be firmly fixed. In fact even 
using it fastened to the camera—the 
screen results will be more pleasing if 
you use a series of short steady takes 
with a fixed, motionless camera—rather 
than panning to follow action or survey 
the scene. 

Let’s put all this together and sec 
what it adds up to. For better lighted 
movies, we: 

1) Light up the main subject from 
an angle. 

2) Position our lamps fixed and firm. 

3) Provide general illumination in 
the scene. 

We can do all three of these things 
at once with a four-lamp bar. Just lay 
it on top of the TV set with the lamps 
aimed straight up at the ceiling. 

Turn on the lamps and the whole 
room lights up. There’ll be more light 


near the end of the room where the 
lamps are than at the far crid-by about 
two to one. Using the full 1,500 watts 
of light and with color film rated at 
ASA 32 to 40 you should be able to 
shoot highly acceptable exposures 
around f/2 in most rooms with white 
ceilings—moving about freely, shooting 
at various distances and locations, and 



Three tpof-beams placed high in corners 
of the room, up near ceiling, will give 
enough light for color shots of presents. 


When using two identical lamps, put the 
front light at the camera. Measure the 
distance from this lamp to the subject. 

Then measure at right angles and equal 
distance from subject to a marker spot. 

Place the sidelight halfway between the # 
marker spot and camera. The result Is 
triangle lighting—an excellent arrange¬ 
ment for all-purpose photographic use. 

• 

Wide-beam flood Is excellent for even il¬ 
lumination in close quarters. Lamp is at 
ceiling height to shine down into tub. 
Only one lamp is needed in small rooms 
with reflective furnishings and bright 
walls that scatter and bounce the light. 
Don't put the lamp near the camera, or 
you're sure to get unwanted reflections. 
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from the subject as the camera itself. 
Medium-beam lamps can be used closer 
in, beside the camera or at a distance 
equal to the camera-to-subject distance. 
And the 500 watt RFL 2 is a broad 
flood light which—can cover the subject 
when used half as far away from the 
subject as the; camera. With a few .of 
each of these type—spot, medium and 
flood beam—you can tailor your lighting 
to any interior—provided your total 


lighting load does not add to more than 
1,500 watts on any one circuit. (There 
is nothing to stop you using two cir¬ 
cuits!) 

Here are some examples of typical 
lighting situations illustrating how the 
lighting can he tailored to the surround¬ 
ings and the situation. Your very first 
move should be to put the camera on 
a tripod, zero in on the area you plan 
to film and lock it down. ■ 


@utema fiCutic 


Conducted by George W. Cushman, FPSA 


Park Permits 

From bKVFHAL sonnets*1 have received 
word that from now on a permit would 
he required to shoot movies in our Na¬ 
tional Parks. In order to learn what is ac¬ 
tually required. T wrote a letter to Edward 
A. Iluminel, Assistant Regional Director, 
National Park Service, Western Region, 
San Francisco. In my letter I stated that 
I was an amateur photographer and that 
I shoot 16mm movies. I wanted to shoot 
some movies this winter in Yoseioite Na¬ 
tional Park, and would he, therefore, please 
send me an application for a permit to 
take these movies. Here is his answer. 

Their has heen some misunderstanding 
about the use of 16mm movie cameras in 
Xutiomri Parks. Our regulation is concerned 
only with these movies which arc taken 
for commercial purposes. The reason for 
the regulation is to protect the Park and 
to assure us that the commercial use which 
is made of such movies will not he detri¬ 
mental to Government interest. There is uo 
restriction to the taking of movies or other 
photos of Parks for personal use. On the 
basis of information given in your letter I 
feel certain that no permit is required. 1 
suggest you discuss ihis with the park 
personal of Yosemitc when you arrive. 

From another source I had heard that 
one reason the park requires permits from 
commercial film companies is that in the 
past these professional outfits have left dirt 
and destruction in their wake. Others have 
herded park. Visitors around camera posi¬ 
tions and have treated the parks ns though 
they owned them. 

The great question in my mind is, what 
if an amateur.shoots without a permit, as 
he is entitled to do, then later sells his 
footage t oji commercial firm which uses 
it in a /etrimental way. Who gets in 
trouble^ And as for the park, how can 
► *hey re 11 a filmer shooting for fun from a 
\ filmer shooting for pay? 
f ^ hope they don't use the ridiculous rule 
|imposed on filmers at the Olympic games 
Hn Rome. The rule there was: No Tripods! 
reasoned that professionals use tri- 
. amateurs don’t! 

WARY IS 


One tiling remains clear from Mr. Hum¬ 
mel’s answer, however, and that is that 
filmers, even though they are amateurs 
shooting lor fun, should discuss their film¬ 
ing plans with park personnel when they 
enter the gates. Better lememher that, 1 
suppose. 

One funny thing about the: permit' It 
excludes newsreels. They can shoot freely 
as they wish. 

New Handbook 

I feel I should call your attention to Ko¬ 
dak’s new AV (for Audio Visual) Hand¬ 
book which has just come out. From the 
title you might think this is only lor per¬ 
sons professionally engaged in audio visu.il 
work, but the manual contains a very 
gnat deal about motion picture making. 

A lengthy treatise (76 pages) on indus¬ 
trial motion picture making is followed bv 
an up to the minute description of all 
Eastman films for motion picture uses, 
their specific purpose, characteristics and 
specifications. A worthwhile chapter on 
splicing, repair and storage of films has 
some new' ideas. 'The next 64 pages de¬ 
scribes magnetic sound recording. It is 
followed by a description of Eastman’s 
Sonotrack-coating service and a run down 
on their new sound recording tape recently 
put cm the market. Title making and the 
various forms of animation arc thoroughly 
discussed with some new materials being 
presented along this line. 

Also included in the meaty volume is 
information on proper screen illumination 
in projection, speaker placement, screen 
size and location, room facilities, booth 
set-ups, legibility ratios, and many, many 
others. • 

Italian Photo Safari 

A special photographers trijj to Italy is 
being planned for next May 29 to June 22. 
One of the chief purposes of the journey is 
to visit photogenic spots, allowing photog¬ 
raphers to capture some outstanding shots. 

One of the features will be a trip to the 
Island of Sardinia and a visit to the sea- 
coast town of Alghero where native cos¬ 
tumes are still worn. This out of the way 


place is seldom visited by tourists and is 
scheduled for its photographic beauty. 
Full details of Ihe tTip may bo obtained 
from Ed Kentcra, Chairman of the Motion 
Picture Division, 4121 Campana Dr., Palo 
Alto, Calif. Ed will serve as photographic 
consultant and advisor on the tour. ■ 


if STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteri: 
by which Star Rulings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-reeugni/ed salons for each, with a 
minimum number of different pictures 
Here are the PSAers who have entered 
the star exhibitor echelon since last month, 
or have moved up another step: 

COLOR DIVISION (Slides) 

Requirements: 1-star, 30 acceptance* with 
6 slide*: 2-star, R0 ace. with 16 slides: 3- 
ntnr, 160 hoc. with 32 Blides: 4-*tar, 320 
acc. with 61 slides: 6-atar. 640 are. with 
12 S fdideti. Compiled hv Marian Neill. 

★ ★ ★ ★ ★ 

V. R. Friend 

★ ★ ★ ★ 

C. \V. Becker 

★ ★ ★ 

John \V. Kell Stanley M. West 

★ ★ 

Dr. Willis M. Basye Franz Dut'/.ler 

William E. Bates Casimir Pud/.ianowski 
Kenneth M Cannon Margaret B. Harvey 


Theresa Collura John F. McGowan 

Elmer H. these Maigarot McGregor 

Annelte D Kvnaston Bess McC Merrill 


NATURE DIVISION 

Star* nic awarded for either »lides or prints 
in recognized Nature Exhibition*. Require¬ 
ment*: 1-ntar, 18 acceptance* with 6 pic¬ 
tures; 2-star, 3G acc. with 12 picture*; 3-star, 
TIP arc. with 24 pictures: 4-atnr, 144 ace. 
wth 48 picture*; 6-star. 288 acc. with 96 
pictures. Compiled by Betty Randall. 

* ★ * ★ 

* John W. Kell 

★ ★ ★ 

J. Heniy Boutin Ruth T. Doolittle 

Beltv Dimond Fi.mk II. Wood 

★ ★ 

Joseph M. Claiy Flo)d C. Lewis 

Margaret B. Harvey Edwin F. Steffen 


Vaughan Bateman Helen Lewis 

Helen B Dawkins Ernest Miller 

Lueiile Solcnberger 

PICTORIAL DIVISION 

> Requirements: 1-star, 30 acceptances with 
6 prints: 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 4-star, 820 

acc. with 64 prints; 5-star?^40 acc. with 
^ 128 prints. Compiled by* Leur M. Hand, 

* APSA. . 

★ ★ ★ 

m Franz Dutzler • 

★ ★ 

Joseph G. Blum Arthur A. Dailey 

Floyd H. Sherry 

★ 

John Baumgartner Joe Hedrick 

Lyle S. Wes^ale 
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The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 

No. 31. Compoiitionslly Speaking, by Thomas 
LImborg, FPSA. This is a lecture that Is useful 
to all photographers. It explains and demon¬ 
strates the fundamentals of good composition, 
value of tones, texture, and color, as well as 
self portraiture and its lighting. The technique 
of black-and-white composites is also well set 
forth. It is all done with 73 color slides and 
40 minutes of tape. 

• 

No. 25. Children as Subjects, by Dr. John W. 
Super, FPSA. This Is a real working lecture. 
It clearly shows and explains good and bad 
poses, location of center of interest, what type 
camera should be used, types of lighting that 
are most suitable, and good advice on kinds 
and uses of backgrounds. It also shows actual 
setups for pictures with the position of the 
camera, lights, and backgrounds fully shown. 
It is a good lecture for wives, fathers, and 
even grandfathers. There are 64 slides in both 
monochrome and color with 45 minutes of tape. 
• 

No. 19. Nearby and Close-up, by Dr. 8. J. 

Kasten, FPSA. Here is a lecture which proves 
that pictures can be found m one's own yard 
It goes into close-up pictures of animals, bees, 
bugs, flowers, and what have you The use of 
proper backgrounds is adequately explained 
It also demonstrates the use of bellows, tubes, 
and supplementary lenses. Not the least of 
what is described are artificial setups and how 
to quiet the subjects for photographing. The 
75 color slides are described and explained by 
50 minutes of tape. 

• 

No. 13. Birds in Color, by Warren H Savary, 
FPSA. This is a must for nature and ^olor 
groups. See the brilliant plumage and inter¬ 
esting lives of our birds. See the explanation 
of the tricks that Warren uses to produce his 
vivid colors. It takes 55 minutes to explain the 
58 color slides. # 


PSA Travel Aides 

The Dihectohy which accompanies this 
issue of the PSA Jouhnai. contains an up- 
to-date listing of PSA Travel Aides. YpuTl 
find them in the Geographical Index of 
Membership, identified by a black, dia- 
inond-shapcd symbol which appears be¬ 
fore the member’s name. 

The Travel Aides are PSA members, 
both within the United States and abroad, 
who have volunteered to help fellow 
PSAers who plan on visiting their locali¬ 
ties in search of pictures. To make use of 
this service, use the Directory to find a 
Travel Aide in the area you arc going 
to visit. Write him well in advance, letting 
him know when you plan on arriving and 
what type of subject matter is of particu¬ 
lar interest. Be sure to include a stamped, 
self-addressed envelope with inquiries in 
this country, or to enclose International 
Heply Coupons when you write abroad. 

How far the Travel Aide can go in 
helping \oii will depend upon his particu¬ 
lar circumstances and how your itinerary 
happens to fit in with his own obligations. 
Travel Aides often supply detailed infor¬ 
mation on places of interest to visit in 
their areas. Sometimes they are free to 
act as guides, and many lasting friend¬ 
ships between members have begun in 
this way. 

The PSA Travel Aide service is not a 
travel agency or bureau. It is not set up to 
recommend toms or establish itineraries. 
It is conducted by Turn and Caryl Firth, 
both Fellows of PSA, of Trappe, Md. Write 
them if you have time available and 
would enjoy serving as a Travel Aide in 
your particular locality. If you’re planning 
a trip, write diieet to the Travel Aide 
in the area you plan to visit. 

State and provincial agencies me gen¬ 
erous with mateiial for tourists, and travel- 
page advertisements in newspapers and 
magazines will help you spot interesting 
places, but only another camera fan can 
share your enthusiasm for places with 
unusual photographic possibilities. The fol¬ 
lowing excerpt from a letter by William 
F, Potter of Boston shows how much can 
he added to an outing when you take 
advantage of this service: 


For a complete lift with full de¬ 
scription of all RLP Lectures see 
the latest RLP Catalog, 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposi^nd service charge. 

Clubs whiclf have tiot used a lec¬ 
ture and want to order, or wtfht in¬ 
formation, or a catalog should write to: 

Nestor E. Henrion 
)03 Isabella St. Wickerham Plan 
Monongahela, Pa. 


To the Journal Editor. 

I wonder how many PSA members con¬ 
tact listed Travel Aides before vacations? 
This is a good source of locale hints dur¬ 
ing any time of the year. . . . Picture 
possibilities of light houses? Old wrecks 
in hidden covers? Pastoral naturals? Wc 
asked Doris Johnson, South Portland, Me., 
for suggestions years ago which resulted 
in a memorable club outing. We even 

9 arranged to be on lighthouse property at 
midnight for two hours during a full- 
moon night. 

* This springAvhile planning a return vis¬ 
it to Nova Scotia, I wrote Tim Randall 
of Halifax, and his four-page hand-writ¬ 
ten reply gave me enough hints to serve 
another trip! Peggy’s Cove and Luncnberg 
may be over-familiar, but it took a PSA 
Travel Aide’s hints for us to visit Centre- 
ville and Sandy Cove on Digby Neck, 
Clark’s Harbour, Port Maitland, Torence 
Bay and Prospect on isolated points of 
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land. We left Three Fathom Harbour for 
next time. 

Travel Aides appreciate a comment and 
even welcome a visit from those they 
advise. When we visited Randall at the 
Camera Shop, Blowers Street, Halifax. He 
devoted an hour to talking with us, and 
later visited our motel with a selection 
of • slides. During the conversation, Tim 
revealed he was considering writing an¬ 
other Jouknal article on unfamiliar places 
in his region. To those planning a vaca¬ 
tion to Nova Scotia in 1963, it would en¬ 
courage him if you wrote that you, too 
would like to see such a piece. 

Even though we are limited to a fort¬ 
night vacation each summer, we begin 
planning early in the winter. A file is 
kept for clippings, state and provincial 
brochures (new ones are ready by early 
April), and hints from other* sources. A 
good six weeks Indore our vacation, we 
usually write a PSA Travel Aide for extra 
suggestions. Anyone knowing the Cana¬ 
dian Saguenay from Murray Bay to Lake 
Saint Jean (our 1963 trip), please write. 

Even if no Travel Aide is listed in the 
territory you would visit, drop a letter to 
any PSA member picked at random. 
Chances are good a cordial answer will 
come. Of course, enclose return postage. 

-William F. Pottci 


Old Screen Support 
Serves as Light Stand 


t 



In the past few years there have been 
several new types of projection screens 
introduced, some offering definite advan¬ 
tages over older type screens. If and when 
you invest in one of the newer screens, do 
not throw away your older one. The stand 
will m:ike an excellent adjustable light 
stand. The only conversion necessary for 
the one shown in the photograpfttavas to 
remove the screen and weld a % » 
bolt to the top of the inner column. Place* 
a jam nut and washer on the bolt, Jthpi 
the light support, followed by another 
washer and nut. This stand is stronger and 
more difficult to trip over than some com¬ 
mercial light stands.— Bruce C. Vaughn, Jr, 
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Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Prism 1962-3 

The Prism for 1982-63, Toronto Guild 
for Color Photography’s sixth consecutive 
Year Book, again lives up to its reputa¬ 
tion as one of North America’s finest 
CC publications, recalling the past, com¬ 
mending the present and toasting the 
future of the photo craft in general, and 
TGCP in particular. 

Its front cover reproduction of a color 
slide by First VP Jack Maclde, shows a 
smiling young redhead with wine glass 
poised in a toast to the fun of photo¬ 
graphy. Monica Sibcr, writing from Ger¬ 
many, says she’s delighted to be prism's 
cover gal, and notes that the glass con¬ 
tains a soft drink. 

Pointing up an activity whch has been 
taken up by many Canadian CC’s this 
season. Prism emphasises the creative 


challenge of photo essays, a grouping of 
photographs which tell an integrated story, 
accompanied by words or music. 

llie 62-page publication is, in itself, 
a combination of photo essay and photo¬ 
journalism of top professional calibre. 
Among other subjects it stresses the in¬ 
centive Influences of TGCP’s comprehen¬ 
sive honors system originated in 1957, 
aimed at acknowledging the accomplish¬ 
ments of members with photographic and 
service point awards which cumulatively 
may earn the right to wear bronze, silver, 
gold, one-diamond and three-diamond 
pins. Photographic and service points are 
given for successful participation in club, 
national and international contests and 
salons, or for programming and other 
services at the executive, administrative, 
committee and similar levels. 

At the start of 1963, 47 TGCP mem¬ 
bers have earned the ihrill of wearing 
one of these distinctive honor emblems. 
In the top three-diamond bracket are 
Mary Ferguson, Janet Goodwin, Mildred 
Morgan, and Montreal Associate mem¬ 
ber Henri Vautelet. A proud distinction 
indeed! 


Many other CC s across Canada might 
well consider instituting an honors sys¬ 
tem which is progressively continuous 
over a period of years, rather than lim¬ 
iting their recognition of fine club per¬ 
formance to the annual club season. 

Montreal Jamboree 

Last year, in place of Montreal CC's 
annual Jamboree, members had a chance 
to make like a judge. This February, 
however, the Jamboree, sort of a wild 
and wooly color slide festival is back. It 
provides opportunities for showing satis¬ 
fying record shots that often draw frowns 
on pictorial slide nights. 

There are 16 categories in which mem¬ 
bers can earn a prize*. A whiner in any 
category is eliminated from competition 
for a prize* in any subsequent category. 
Thus a member can earn a prize for the 
highest combined score, the 2nd, 3rd or 
4th score. For the top landscape, pattern 
shot, reflection, industrial, architectural, 
animal, vegetable, night, or human scene, 
poker hand score, etc. 

The prizes? These are the least con- 
(Continual on page 49J 


The Trading Post is for the use of all PSA 
members, and members only, free of charge. 
Copy must be brief and complete. It must reach 
the Editorial Office , 1822 Lelund Ave., Chi¬ 
cago 40 III., by the 20th of the month anti will 
ntnmally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 

SALE—Bolex projector for 8 and 16mm film, 
$J26; tripod, LinhofT, $14; pan and tilt head— 
Arrow, $2; Heiland flash nun, Pre^s model S 
with 45A flex-foens reflector, 3 cell case, $13; 
Holland remote cord for above iron, 10 ft., $2 ; 
Heilnnd flash gun, Luminette ref., 2 cell $8; 
Giaphie 4 k 5 film pack adaptor, $7; gadget 
hug, Diamond (’-906, W/outer pockets. $8 : case, 
soft leather, for Bolcx Smm camera, $5: case 
for stcieo slidcH, holds 60 slides, $3; vlewei for 
Stereo—Rrumberg. $4; Punarnma head for Knl- 
leiflex, $7; 100 Leitz 2 \ 2 cover glasses, $1 ; 
Agfa Rondinax 60 daylight dev. tank for 120 
si7o film, never used, $5; Leitz sunshade ad¬ 
justable for 50, 90 and 135 ler.Hrs, will lit lenses 
with 3finim front diameter. $4. All above 
itcmH are In excellent condition, most of them 
ate like now. Please add estimated shipping 
charges. Raymond R. Ilowe, 3028 Webber St.. 
Sarasota, Fla. 


SALE Valoy II enlarger. Sell with or without 
50mm Componon. Excellent. Will consider any 
leaBonable offer. George W. Hargraves, Box 69, 
Pocatello, Idaho. 


SALE—4 x 5 square board Meridian, rugged 
pressview camera fitted with 135 mm Raptar 
f/4.5 in full sync Rapax shutter, Heilnnd sole¬ 
noid, special dual connecting cords, 3 cell bat¬ 
tery case, reflector, Kalart Rangefinder coupled. 
All in very fine condition for only $175. Frank 
Gill, 106 Lincqlh St., Oil City, Pa. 2tl 


SALE—Airequipt dialmasler easel,,takes up to 
14 x 17 in. paper, $13 like new. Time-O-Lite 
signaling timer model S-49, $10. Richard plastic 
trays with crostf rib bottom used but excellent 
condition, 2 8x10 $1 each; 5 11x14 $2 each; 
5 14 x 17 $4 qtch; 4 16 x 20 $5 each. Any or all. 
Jack M. Whitman, M.D., 649 Uclan Dr., Bur- 
hank, Calif/ 2tl 


SALE*—Crown Graphic 2 % x 3% with Schneider 
Xenar 105mm f/3.6 and Schneider Tele-Arton 
180mm f/5.6 lenses, Kalart rangefinder, dis- 
tance scales and infinity lugs for both lenses, 
optical viewfinder with masks, rollfllm holder 
color slide size 2% x 2*4, 6 eut film holders. All 
excellent condition,* lenses and shutters perfect. 
One earner* for* everything. Bargain. Thornes H. 
Uszell. 8518 Union St., San Diego 17. Calif. 2tl 


SALE- Muster Reflex 2%*' square single lenH 
reflex. 8 5 nun Meyer Primotar 173.5. 162mm 

Voightlunder Skopin f/4.5, bellow’s, extension 
tubes, case. Has self timer, flash sync., Compur 
shutter control 1/25 ace. down to 1 sec. and B. 
Excellent for close-ups. Fiist check for $125 or 
will exchange for 4\5 wilh full swing mounts 
and copy lens. George W. Maxwell, 400 Lower 
County Ril., Harwich Port, Mass. 2t2 

SALE Medalist I. Ser. 7 lens hood and green 
filter, and 2 de Groff Air-Way cable releases. 
Make offer. Maurice H. Ix>u5h, 333 W. 56 St , 
New York 19, N.Y. 212 

SALE -Nikon F, Auto-Nikkor f/1.4, with case 
and manual. Brand new and never used. Lht 
$388 plus case. Will accept $240 complete. Phillip 
Rung, 6 Spring St, New York 12, N.Y. 2t2 

SALE —Super Ikonta IV Tessai f/3.5 75mm lens 
w ith case and yellow filter. $40. Jack M. Wait- 
man. M.D., 649 IJdan Dr., Burbank, California 
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SALE—ZeiaH Sonnar lens, 85mm, f/2 with shade 
for Leica. Bayonet mount, with case. Brnnd new, 
never used. Very reasonable. Dr. Casper M. 
Epstccn. 25 E. Washington St , Chicago 2. HI. 
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SALE—Leica M3 meter complete with incident 
slide, super-sensitive element him! case. In very 
good condition. Will sell for $16.50. Albeit I. 
Becker, Apt. 17A, 330 W. 28th St.. New York 1. 
New York. 212 

SALE- Complete 4x5 Crown Graphic outfit plus 
case, 152mm lens, with skylite filter, lens shade, 
#85 filter, 2 | portrait, yellow for B&W. Coin- 
pur shutter MX synch, rangefinder and life. 
Graphlex Optar W.A. lens 90mm f/6.8 never 
been used with cam and footage on camera bed. 

3 cell flush gun holder no shade, solinoid and 
strobe cords, FR film pack tank, 12 stainless 
steel 4x5 holders Polaroid Land film holder 
#500, Brock way lite meter, lens shade for W.A., 

8 film holders. Will ship T.P. Wish $400, won’t 
give it away hut will dicker for reasonable 
amount. Marion E. Hoyt, RD#1, Colelskill, N.Y. 

2t2 

RALE- Slide File boxes. Strong, dust-tight. 
Made from attractive mottled aluminum colored 
heavy corrugated paper-board. 10 one-inch divi¬ 
sions. Each box holds about 00 glass 4r 200 
two-inch rcadymounts. Four boxes $3. Sample 
$1. Money back if not satisfied. E. F. Beach, « 
420 Bon Air Kd., Pittsburgh 96. Pa. It2 

WANTED—Used Leica M 3 body* Will sell or 
trade 3F body and Jmarect viewer. Lelund M. 
Brown, 108 PeForcst Rd., Burlington, Vt. 2tl 

WANTED Your good seconds of 35mm travel 
color slides to trade for most unusual colloc- 
tion of original, illustrated Sing Along color 
slides which I hove created, including some 
300 old time favorite songs, hymns and Christ¬ 
mas carols. Herbert Lanka, 820 Greenwood Ave., 
Jenkintown, Pa. 2tl 


WANTED TDC Duo Slide projector with 6" 
r, 3.5 lens. M. K. Gumming. 48 Mersereau Ave., 
Mount Vernon. N.Y. 2tl 

WANTED—to buy two copies PSA JOURNAL 
is me of Jan, 1959. David S. Ball, Box 466, 
Rancho Mirage, Calif. 2tl 

WANTED— 150mmf/4 Sonnar for 500C Hnssel- 
blnd. State condition, when purchased, if now, 
ficiial number and price. Also Provar set. John 
L. M'-Murphy, 158 Sampson Parkway, Pittsfield, 
Mass. 2tl 

WANTED -1x5 Aerial rameia. K. Ernest, 94 
Wickham Ave., Middletown, N.Y. 2tl 

WANTED- Accessories, including lenses, for 
IlnsMdblad 500C. Give price firht letter. W. E. 
Homan, 2612 Philmay Terr., Mt. Penn. Reading. 
Pa. 2tl 

WANTED Copies of the Lei™ Manual, the first 
through the eleventh editions in icasonable con¬ 
dition. Edward B. Hotchkiss, 543 44th St., Fair- 
field, Alabama. 2t2 

WANTED—Premier rathescope projector. Sept 
camera and extra magazines. Hall projeetoi. 
Give price in first letter, please. John S. Carroll, 
4626 Sheridan Ave., Miami Beach 40, Fla. 2t2 

WAITED Used 2 1 i x - ,/ i manual slide projector. 
Please state price and condition. J. Hawkins. 
707 8th Ave., S.W., Austin. Minn. 2t2 

WANTED to exchange color slides of American 
and Eugipean scenery etc. for Tasmanian and 
other Austalian States and New Zealand slides. 
Verdon White, P.O. Box 137, Devonport, Tas¬ 
mania, Australia. 2t2 

WANTED— Bolex stereo lens. Edwnrd J. Miller. 
3451 South 8 St., Milwaukee 16, Wis. 2t2 

WANTED—Leica Micro Ibso attachment, either 
screw or bayonet mounting. G. W. Robinson, 
P.O. Box 10. Merced. Cahforia. _2t2 

WANTED—Up to 4 trays 20"x24". Please state 
type of tray, condition and best cash price. 
Eugene J. Heuser, Rt. 2, Hartford, Mich. 2t2 

WANTED —Bellows for Hasselblad 500 C, Viso- 
flex housing 11 or 11 A. 280mm Telyt without 
focusing mount for M.3, Multiblitz Press unit. 
All must be in new condition. H. Turchl, 67 
, Westmount Ave., Toronto 4. Ontario, Canada. 2t2 

WANTED -Visoflex II with*\r without lens at¬ 
tachments. for Leica M-3. AdCbje condition and 
price. L. A. Henderann, 700 'fHltola St., Monroe. 

. _2t2 

WANTED- copies of the following PSA JOUR¬ 
NALS: March, 1937, September, 1989, November, 
194ft, October, I960 and January, 19M. Randolph 
Wright, Jr., 2095 Walnut Street, Philadelphia 3. 
Pa. 2t2 

WANTED—Suitable prints to photo-oil eolor^ 
8-10 or larger, matte and semi-matte are c <m? 
tinually needed by VSP’s student-patlenta. 
Please mall to: Volunteer Service Photographers. 
Inc., Ill West 57th St., New York 19, N.Y, tf 
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Meet,greet' these new 



every member get a member 


Name of sponsor appears in bold; MC indicates Membership Committee. 


ALABAMA 

SHERRILL, Dr. Richard B, 2925 Cahaba 
Rd., Birmingham 13. Ala. 12'62 CJ 

G. Spencer Russell 

ALASKA 

HAAGENSCN. l_eo W, t'v FAA AL812 4 
632 6th Ave , Anchorage, Alaska 12*62 
CNT 

Raymond G. Feagans 
ARKANSAS 

STAGGS, Lowell, 804 Wolfe St, Little 
Rock, Ark. 12 62 J 

MC 

CALIFORNIA 

ALEXANDER, Miss Dorothy M , 1037 W. 
40th PI., Los Angeles 37. Calif 1262 P 

Jean K. Anderson 

BACKE. Thomas A.. 1531 W. 134th St., 
Gardena, Calif. 9*62 MN 

S. Edward Garwood 

BRINK, Bcrtil A, Rt. 1, Box 240, Fort 
Bragg, Calif. 12'62 P 

E. F. Jewett 

DANIEL, Mrs June B. 2239 Blake St. 
Berkeley 4, Calif 12’62 CN r 

Norma E. Ocon 

ELLISON. Mrs Eileen. J350 Cahuenga, 
Hollywood 28, Calif. 12’b2 M 

Charles I. Ross 

FIRTH, Godfrey T , Casa de Manana, La 
Jolla, Calif 12’62 CN 

Leo A. Dumser 

LOWE, Miss Isabel, 6123 W. 75th PI , 
Los Angeles 45, Calif. 12'62 C 

John A. Linton 

LYNAM, R H, 11125 Larch Ave, Ingle 
wood 2, Calif 12’62 CN 

Norman Mooro 

MATHISON, Dr Nelson E , 3515 E 1st 
St. Long Beach 3, Calif 12*62 CMN 

Carl Van Stoenhergen 

McDonald, Maurice. 210 W. Pearl Ave , 
Stm Mon 7, Calif. 12 62 P 

MC 

McNAMARA, Maj. Jack W , 0 26990, US 
Army Medical Service Group, Ryukyu 
Islands. APO 331, San Francisco, Calif 
12’62 CNJPT 

MC 

MILLER, Bernard D., 317 Fischer St. 
Glendale 5. Calif 1262 C 

Del E. I holing 

RINEHART, Mrs Frank (Louise M.), 5055 
Whitsett Ave , No Hollywood, Calif 
12’62 CN 

RINEHART. Frank, 5055 Whitsett Ave , 
No Hollywood, Calif. 12*62 CN 

Everett A. HufRne 

WALLNER, The Rev W F . M Th, 1059 
S Hauser Blvd , Los Angeles 19, Calif 
12 62 CP 

fflocencre f. Padua 

COLORADO 

BANDLI, Miss Margaret 0 , 550 E. Hamp¬ 
den Ave., Apt. 11, Englewood, Colo. 
12 62 CP 

Eveline A. Olson 

BAXTER, Francis C . 4358 Eliot St , Den¬ 
ver 11. Colo. 12-62 CMNJST 

Dr. Willitm 0. Popejoy 

BROWN, Hal A., Green Mountain Falls. 
Colo. 12*62 CN 

Mrs. Waaetta W. Draper 

BURROWS, Miss Elsa A., 1320 - 24th St., 
Apt. 17. Boulder, Colo. 12*62 C 

Miss Margaret M. Bivins 

HANNAH, Robert B , 3063 S. Williams St, 
Denver 10, Colo. 12*62 C 

Miss Roth A. Massmor 

KENAGY. Ralph, P.0. Box 36, Swink, Colo. 
12-62 P 

Dr. Ronald Grata 

SCOTT, Miss Virginia >A. f 823 Elm St., 
Denver 2D, Cola U 62 CN 

Jamas 0. M : ‘am * 

STEVENS. Charlotte (Mrs. DeRoy), 913 
N. Cedar, Colorado Springs, Colo. 12*62 

P 

DaRay 0. Stavaas 

VALENTINE, dearie B., 625 Pearl St, 
Apt. 29, Boulder. Colo. 12'62 C 

W. N. Maasfltid 

CONNECTICUT 

jvlOTER, Winfred A., 637 Farmington Ava., 
Hartford 5, Conn. 12’62 C 

Alax Palamianat 

LANGE, Mias Isabelle, 1238 Silver Lane, 
East Hartford 8, Conn. 12*62 C 

Alax PatmifMS 


WASHINGTON, D.C. 

PFEIFFER, Miss Mane B., 2800 Quebec 
St.. N.W., No. 630, Washington 8. D.C. 
12*62 CNP 

William Rankin 

DELAWARE 

LOrLAND, Mrs tarl, 2002 Raynard Blvd., 
Wilmington 2, Del. 12*62 CP 

MC 

FLORIDA 

IEDBETTFR, Robin, 3805 N. 301 Highway, 
Tampa 5, Fla 12 62 JPT 

MC 

WALTERS, Louis Max, 2493 S W. 26th 
Lanp, Miami 33. Fla 12'62 CP 

Angel De Moya 

HAWAII 

ORR. Howard T , 186 Lakpview Circle 

Wahiawa, Oahu, Hawaii 12*62 P 

MC 

ILLINOIS 

ALBRIGHT, Miss Mary, 7243 S Phillips, 
Chicago 49, III 12*6? CN 

Roberta Deethmann 

BRINKMAN. Mrs W. H , 4124 Grove St , 
Skokie. III. 12*62 S 

Dr. Frank E. Rice 

CARR, Donald G , 1917 N Central Pk 
Ave , Chicago 47, III 12*62 NP 

Jeanne M. Sherwin 

CHVALA, Charles F., 10808 S Nashville 
Ave Worth, III. 12*62 CJPT 

MC 

COUP, Ralph L, 1113 S Madison St., 
Bloomington, III 12*62 CN 

Arthur C. Hollatz 

EKRERG. Lennad, 5753 W Berenice Ave , 
Chicago 34, III 12*62 C 
Harry Depken , „ L1 

HILL, Raymond. 4601 W 79th PI , Chi¬ 
cago 52, III 12*62 C 
MC 

HOSKINS, Miss Udora. 227 S Blvd . Apt 
IE Oak Park, III 12*62 CN 

Ted Farrington , „ 

JENSEN. Wilbur, 3110 W 114th PI , Chi¬ 
cago 55. Ill 12*62 CP 

rien Roberts 

MARTZ Walter, 31 F 112th PI , Chicago 
28 III 12*62 P 

Glen Roberts 

ROSTFNBERG, Dr Adolph, Jr , 840 S 
Wood St. Chicago 12. Ill 12*62 CNPT 

Roger J. Noser 

INDIANA 

ARNOPD James P. 3316 Fdlu Dr, Fort 
Wavne R, Ind 12’62 NJf 

MC 

THRASHER, James, 1105 N Woodburn, 
Bloomington, Ind 12*62 JPT 

MC 

itRRF HAUTF CAMERA CLUB, r / f Fred 
A Sutton, 219 S 5th St, Terre Haute, 
Ind. 12*62 C 

Jerome Koch 

KANSAS 

KRAUSF. Elmo E , 816 N Elm, McPher¬ 
son, Kans. 12*62 JP 

George W. Bennett 

LOUISIANA 

STEPHENSON, James E., Jr., 311 E. 
State St, Baton Rouge, La. 12*62 PT 

MC 

MAINE 

KATAHDIN KAMERA KLUB, Mrs. Ivan 
F. Kimball, Box 537, Millmocket, Maine 
12*62 CT . 

MC 

MARYLAND 

LANE, Dr. Frederick W , 37 E. Lee St., 
Bel Air, M*712*62 C 
Karl Hattie , . _ 

MINTZ, Paul M„ 439 N. Pulaski St., 
Baltimore 23, Md. 12*62 CJ ^ 

MC 

POWERS, Selwyn L., 5925 Cheshire Dr., 
Bethesda 14, Md. 12*62 C 

Mary M. Mulferd 

MASSACHUSETTS w u 

DUROSS, Charles J., 9 Yorktown St., West 
Roxbury 32, Mass. 12*62 T 

MC 

REED, Mist E. Jane, 35 Walter St., 
Salem., Miss. 12*62 C 

Bertram Lesdlostor 


MICHIGAN 

DOLBEARE, Mrs. Mary, 820 Gladstone, 
S.E., Grand Rapids 6, Mich. 12'62 P 

MC 

SCHNELL, Charles A., 12927 Brady Ave., 
Detroit 39, Mich. 12*62 C 

Amos DeHosse 

MINNESOTA 

ANDERSON, Miss Erma L . 2124 3rd Ave , 

N . Anoka, Minn. 12*62 C 

John H. Wilke 

BELL, Fred G , 6827 - 16th Ave , S., Min¬ 
neapolis 23, Minn. 12*62 C 

HOLIER, Miss Louise M , 713 Lake St„ 
Wavrata, Minn 12*62 CN 

MC 

LARSON. Leonard E , 317 W. Gustavus 
Ave.. Fergus Falls, Minn. 12*62 T 

MC 

SINGER. Bernard. 408 Title Insurance 
Bldg , Minneapolis, Minn 12*62 JP 

MC 

WHITE, Dr. Willard D. 1800 Humboldt 
Ave.. S . Minneapolis 3, Minn 12*62 C 

MC 

MISSOURI 

MACDONALD. Dr Wm. C., 63 Briarchff, 
St. Louis 24, Mo. 12*62 CP 

Burton M. Kitson 

NEW JERSEY 

ADAMS, Alfonza. 442 W 2nd St , Flor¬ 
ence, N J. 12*62 N 

William W. Hawkins 

BRYANT. James A. Box 126, Cliffside 
Park N J 12*62 NJ 

MC 

IANKOWSKI, Richard S., Sr, 1041 Atlan¬ 
tic Ave , Camden, N.J. 12*62 C 

MC 

MUNZ Karl, 36 Summer St . Passaic, N.J 
12*62 C 

Mrs. Eileen Widder 

POLLOCK. Dr. Samuel, 66 Valley St . So 
Orange. N J. 12*62 CT 

Henry C. Miner, Jr. 

WFISS, Herbert. 1105 Karen Terr , Linden, 

N I 12*62 CP 

MC 

NEW YORK 

ARNOWICH, Miss Jeanne, 1240 Walton 
Ave , New York 52 N Y. 12*62 C 

Chester 8. Snively 

BAILFY Miss Shirlev J, 99 Mam St, 
Binghamton, N Y 12*62 JPT 

Ira B. Current 

BRISTOL, Thomas P, Apt 5A. Rocham- 
beau, Glenwood Gardens, Yonkers 2, 
N.Y. J2’62 CNP 

Joseph E. Hickerson 

DRAPAC, John M, Jr, P.O. Box 1013, 
APO 321, New York, N Y. 12*62 P 

MC 

FISCHER, Fred H, 2142 Mam St, Buffalo 
14, N Y. 12*62 CPT 

MC 

FOOS, Charles E. Sr, 105 Albemaehle 
St . Rochester 13, N.Y. 12*62 CM 

MC 

FRAIN, Martin. 205 Irvmg Ave., Syracuse 
3, N.Y 12*62 C 

Frank Gulland 

GERSHE, Martin D., 1060 Ocean Ave., 
Brooklyn 26, N.Y. 12*62 J 

MC 

GUTWEIN, Ludwigw, 1859 Madison St.. 
Brooklyn 27, N.Y. 12*62 C 

Paul Weitmann 

KLINGER. Herbert F. K., 32 E. 7th St., 
Apt 2C, New York 3, N.Y. 12*62 C 
Milton K. Cummins, Jr. 

LOEB, Mrs. Elsie. 84-51 Beverly Rd., Kew 
Gardens, L.I., N.Y. 12*62 C 
Mrs. Edith Emerson 

MEROWIT, Clement E., 330 S. Broadway, 
Tarrytown, N.Y. 12*62 CMN 
Mrs. Anne M. Hatcher 
REEVE. Cecil. Hartwick, N.Y. 12*62 C 

John A. Mett 

RENZ, Miss Frieda, 45 -7th St., Valley 
stream, N.Y. 12*62 CN 
Mrs. Hildur R. Dunham 
SELDES, Isaac Jeffrey, 180 Randall Ave., 
Freeport, N.Y. 12*62 CN 

STAHLMAN, Louis S., 503 Cooper Rd., 
Rochester 17, N.Y. 12*62 CNP 

VOLPE, A joseoh ,# P., 14 Locuit Ave., South 
Fsrmingdale, L.I., N.Y. 12*62 P 

MC 


LENSMEN CLUB OF BUFFALO, % Audrey 
Smith, 9595 Clarence Ctr. Rd., Clarence 
Center, N.Y. 12*62 CP 

Harold V. Heller, Jr. 

NORTH CAROLINA 

PENN, Russell Vernon, 1521 Dunbar St., 
Greensboro. N.C. 12*62 P 

L. A. Wise 

THOMAS, Elbert L., 526 Ashland Dr., 
Greensboro, N.C. 12*62 J 

MC 

OHIO 

SMITHF.RS, R. L., P,0. Box 118, Kent, 
Oh o 12*62 CT 

MC 

OREGON 

MORGAN, 0. P„ 186 Woodlane Dr., 

Springfield, Oreg. 12*62 C 

Ben D. Andrews 

PENNSYLVANIA 

HURLEY, B, 2210 Atlas St, Harrisburg, 
Pa 12*62 CJPT 

Silom Herwitz 

LAIRD, J Ira, Jr, 511 Country Club 
Road, £amp Hill, Pa. 12*62 M 

Dr. William L. Rhein 

LEWIS, Robert C , 16 Eggleston St., 
Umontown, Pa 12*62 P 

Nestor E. Henrion 

MEIXNER, Warren B, 182 Manheirn St, 
Philadelphia 44, Pa 12*62 CN 

Henry C. Miner, Jr. 

SCHUMM, Norman W , 417 Ashland Ave , 
Pittsburgh 28, Pa 12*62 P 

N. M Thompson 

WOHLSEN, James R , 1533 Quarry Lane, 
Lancaster, Pj. 12’62 CNPT 

J. Douglas Smith 

TEXAS 

GRAY, David F . 431 Castile. El Paso, 
Tex. 12*62 P 

O. F. Metz 

PRESTON, E Harrison, 3739 Seminole, 
Houston 27, Texas 12*62 C 

0. L. Brace 

SPINKS, I. D, Jr, Rt 4, Abilene, Tex 
12 62 P 

J. G. McKoown 

VIRGINIA 

FORD, B L , 317 Monroe St, Warrenton, 
Va 12*62 CNJ 

MC 

PFARSE, George. P 0 Box 1846, Williams 
burs, Va 12*62 T 

MC 

WASHINGTON 

YUSCAVAGE, Geo V J , 7924 S. Lake- 
ridpe Dr, Seattle 88, Wash. 12*62 CN 

MC 

WISCONSIN 

HOESIERMAN, Kurt R, 228 W. Brent¬ 
wood Lane, Milwaukee 17, Wis. 12*62 
CNJP 

Ted Laatsch 

CANADA 

ANDERSON, Rudy, Box 955, Jasper, Alta., 
Canada 12*62 N 

Mrs. Rae McIntyre 

BONE, P. W, Suite 401, Willowtree 
Fstates, 415 Willowdale Ave, Willow- 
dale, Ont , Canada 12162 CJ 

MC 

EDWARDS, Miss Ruth M. B., ,89 Hills¬ 
dale Ave., E., Toronto 7, Ont.., Canada 
12*62 M 

Jock Ruddell 

HILL, Dr. Charles Clayton, 612 Clinton 
St., Toronto 4, Ont., Canada 12*62 
CNPT 

MC 

LESLIE, Dr. Douglas, 13iR Rebecca St., 
Oakvillef*Ont., Canada 12* s 2 CPT 
MC 1 

ASSOCIATED MOVIE CLUB Oks OTTAWA, 
% John T. Buck, 1302 Summerville 
Ave.. Ottawa, Ont., Canada 12*62 yA 
MC 

CAMP PETAWAWA PHOTOGRAPHIC CLUB, 
% Sgt. R. J. Goodwin, 3 DentalI Clinic, 
Camo Petawawa, Ont. Canada 12*62 CMP 
MC 

FOREIGN 

CHENEY, R. I., P.O. BOX 6751. Lola 
Station, Santurce, Puerto Rico 12*62 PT 

MC 





GIJON, Rafael. 497 Valladolid St., Villa 
Granada. Rio Piedras, Puerto Rico 
12*62 CMJT 

MC 


HUMPHRIES, Robert L. f Caixa Postal 
5914, Sao Paulo, Brazil 12’62 CJP 

m£ 


NOIZEUX, Andre, Esmeralda 1075, Buenos 
Aires, Argentina 12*62 CS 

Eduard* Otfay 

OWENS, William, 41 Main St., Bray, Co. 
Wicklow, Ireland 12*62 C 

Ray Byrua 

PATEL, Rajnikant C.M., % Ashok Cotton 
Co., Ltd., P.O. Box 543, Kampala, 


U^amia, East Africa 12*62 CP 

PERKINS, N. C„ P.O. Box 52, MurgOfl, 
Queensland, Australia 12*62 C 

Alien Bray 

PHOTOSEKTION, Sportclub Oesterr. Na- 
tionalbank % Dkfm. Rudolf Herbert 
Berger, Wien IX, Austria 12*62 

Mrs. Suzaane Brower 


MAYER. George S., P.O. Box 6754, Loiza 
Street Sta., Santurce, Puerto Rico 
12*62 P 

MC 


MERLY, hr. Jacques, 27 rue da 
Perigueux, France 12*62 

E i Willis Barattt, APSA 


Metz, 


Canadians 

(Continued from page 47) 

# troversial of the whole Jamboree oper¬ 
ation. Every one is similar. Every win¬ 
ner gets one roll of color film! Simple, 
like the cat's meow! 

Royal Honors Torontonian 

At the Council mectiug of tho Royal 
Photographic Society in December, Ron¬ 
ald MacGregor Sorley, Program Chair¬ 
man of Toronto CC, was elected to the 
As.soeiatcship of the British Society, only 
Canadian to be so honored in a total 
semi-annual listing of Associates and Fel¬ 
lows numbering 64, world-wide. Congrat¬ 
ulations! 

Other PSA Clubs, please copy 

Excerpt from Foothills Branch, Calgary, 
CPAG News Bulletin . . . PSA JOURNAL. 


If any club member is interested in read¬ 
ing this very fine publication and wishes 
to be placed on a rotary reading list, 
please contact your Bulletin Editor . . 

For sure, readership of the Journal 
could be materially increased by mem¬ 
bers of PSA affiliate CC's across country 
during 1963 by a spot of organized cir¬ 
culation on the part of the clubs official 
PSA rep., librarian or other executive. 
This could stimulate interest of many 
readers in taking out individual member¬ 
ships in the Society. 

Nature Workers Encouraged 

Tho rarely photographed mating plum¬ 
age of the male ruffled grouse, a hatch 
of three great horned owl chicks, close- 
ups of a lahanid fly, the science-fiction¬ 
like head of a luna moth—these among 
a selection of 79 nature photographs 
chosen last November for inclusion of 
Canada’s Collection of nature pictures to 


be housed in the National Museum at 
Ottawa. Explained Resources Minister 
Walter Dinsdale, “It should become a 
recognized distinction to be included in 
Canada's National Collection . . . and 
we shall aim at excellence." 

Plans are being made for .a book of 
high quality reproductions to be pub¬ 
lished in time for Canada's 1967 centen¬ 
nial. ‘‘Such a hook," said the Minister, 
“would be a tribute to Canada's wild¬ 
life heritage, and its influence on early 
exploration and settlement in Canada." 

As covered in a special report in the 
December, 1962 Journal by Len Thurston, 
FPSA, one of the judges, this is a con¬ 
tinuing project, selections being made fol¬ 
lowing a January 30th entry deadline to 
he observed every year between now and 
1967. Full information may be obtained 
by writing The Secretary, National Col¬ 
lection of Nature Photography, National 
Museum of Canada, Ottawa, Ont. 


Exhibitions & Competitions 


Pictorial Prints 

Note: M monochrome print*, C—color print*. 
Entry fee is $1.00 in each claws unless otherwise 

specified. 

PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 

(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 

Wilmington (M,C) Fee $2.00, Closes February 
1. Exhibited Feb. 15-March 14. Data: Ralph C. 
Seyler, Delaware Camera Club, PO Box 401, 
Wilmington, Del. 

Rochester (M,C) Fee $2.00. Closes Feb. 4. Ex¬ 
hibited March 2-24. Data: A. Burke Lultich. 
ARPS, $Vj Donlon St., Rochester 7, N.Y. 

San Jose (M,C) Fee $2.00. Closes Feb. 12, 
Exhibited Mar. 1-28 at Roslcrucian Art Gallery. 
Data: Light and Shadow Inti. Exhibition, PO 
Box 1173. San Jose, Calif. 

Mount Gambler (M,C) Closes Feb. 13. Exhib¬ 
ited Mar. 13-20 at Mount Gambler Civic Hall. 
Data: Alex E. Ellis, Secty., S.E.F.A. Photo¬ 
graph! Committee, 11 James St., Mount Gam- 
bier. South Australia. 

San Bernardino (M.C) Fee $1.60. Closes Feb. 
17. Exhibited March 14-24 at National Orange 
Show. Data: William F. Martens, Chairman. 
3396 N^Mayfifcid Ave., San Bernardino, Calif. 
JacksoifTM.Cj Fee $2.00. Closes Feb. 16. Ex¬ 
hibited Mar. 3-16. Data: Tom G. James, 221 
Beverly Circle, Jackson, Miss. 

Pittsburgh (M.C) Fee $2.00. Closes Feb. 18. 
Exhibited March 9-31 at Carnegie Institute Art 
Galleries. Data; Charles B lrligham. Chairman, 
210 Pennsylvania Blvd., Pittsburgh 28. Pa. 
Montrsa 1 (M&) Fee $1.60. Closes Feb. 20. Ex¬ 
hibited Man; 6-31. Data: Donald Ridley. 17027 
Apple BlotAom, Plerrefonds, Quebec. Canada. 

(M ' C) Closes Feb. 21. Exhibited Mar. 
26-30 Tfcta: R. A. Harvey, 10 Ford St., Ivanhoe 
N- 1 * Australia. 

'Alice (Border) (M.C) Closes Feb. 23. Exhibited 
• «n rc j? 18-May 14 in several South African 
l Q 5psder Cities. Data: Border International 
*?i* £JL ,ce * Capo Province, South Africa. 

\ Jfeattle (M,C) Fee $2.00 Closes Feb. 25. Exhibited 
J?* 1 Y W-Apr. 7 at. Seattle Art Museum. Data: 

' Wash ® horrt ' 4511 Greenwood North, Seattle, 

| L. Hew, Calif. 

vary 196? 


Charleroi (M) Closes March 1. Exhibited April 
6-21 at Palais des Beaux Arts. Data: Roger 
Populaire, EFIAP, 18 Rue J. Destree, Charleroi, 
Belgium. 

Toronto (Leaside) Color (C) Fee $2.00. Closes 
March 2. Exhibited March 11-80. Data: K. E. 
Bryant, Chairman, 25 Sutherland Dr., Toronto 
17, Ontario. Canada. 

Boston (M.C) Fee $2.00. Closes March 6. Ex¬ 
hibited March 24-31. Data: Boston Camera Club, 
351A Newbury St., Boston 16, Mass. 

Teaneck (M.C) Fee $2.00. Closes Mar. 9. Ex¬ 
hibited in March. Data: William Rankin, 928 
ErhL 24th St., Paterson, N.J. 

Des Moines (M,C) Fee $2.00. Closes Match 10. 
Exhibited April 1-21 at Des Moines YMCA. 
Data: YMCA Movie and Camera Club, Central 
YMCA, Doh Moines 8, Iowa. 

Adelaide (M.C) Closes Mar. 18. Exhibited starl¬ 
ing Mar. 28 Royal Adelaide Exhibition. Data: 
F. C. Tickncr. 12 Pirie St., Adelaide, South 
Australia. 

Handsworth (M) No entry fee but return post¬ 
age requested. Closes March 23. Exhibited 
April 24-May 4. Data: R. J. Poppleton, Secty., 
41 Teddington Grove, Perry Barr, Birmingham 
22B, England. 

Singapore (M.C) Clones March 19. Exhibited 
May 4-12. Data: Ang Chwee Chal, 361 Victoria 
Street, Singapore 7. 

South African (M,C) closes April 4. Exhibited 
May 20-June 1 in four South African cities. 
Data: Johannesburg Photographic Society, PO 
Box 7024, Johannesburg, South Africa. 
Winnipeg (M) Fee $1.26. Closes April 9. Ex¬ 
hibited May 4-18 at Winnipeg Art Gallery. 
Data: George Kerr. Chairman, 1189 Mulvey 
Ave., Winnipeg 9, Manitoba, Canada. 

Wichita (M,C) Fee $2.00. doses April 15. Ex¬ 
hibited May 4-21 at Wichita University. Data: 
Mrs. Lucille M. Sire, Chairman, PO Box 691, 
Wichita, Kans. 

Stockton-on-Tees (C) Closes April 19. Exhibited 
May 8-June 6. Data: W. H. Brittain. 46 Eaason 
Road, Redcar, Yorkshire, England. 

Boise (M.C) Fee $2.00. Closes April 23. Ex- « 
hiblted May 8-26 at Boise Arf Gallery. Data: 
Dora Vincent, Secty., 3417 Crescent Rim Dr., 
Boise, Idaho. • 

Youngstown (M.C) Fee $2.00. Closes Apr. 24. 
Exhibited May 6-27 at Butler Institute of 
American Art. Data: Carl C. Shutt, Chairman, 
8498 Warwick Road, SE, Warren. Ohio. 

Scottish (M), C not approved. Closes May 4. 
Exhibited June 1-22 at Dick InHtituto. Kilmar¬ 
nock. Data: R. Caldwell, 11 Aird Ave., Kilmar¬ 
nock, Scotland. 

San Diego (South West) (M.C) Closes May 29. 
Exhibited June 28-July 7 at Southern California 
Exposition. Data: R. J. Smith, PO Box 337, 


Copenhagen (M,C) Closes June 5. Exhibited 
Aug. 11-26 at Charlottensborgs Art Gallery. 
Data: Aage Remfeldt, The Society of Photo¬ 
graphic Art, Havdrup, Denmark. 

Gdansk (M.C) Closes June 1C. Exhibited July 
20-Aug. 18. Data: Gdanskte Towarxystwo Foto- 
grnflczne, Skiytka Pactowa 371, Gdansk 1, Po¬ 
land. 

Mexico (M.C) Fee $2.00. Clones July 20. Ex¬ 
hibited Aug. 14-2.V btUu: Fernando Lopez Al¬ 
varez, Hon EFIAP, Club Fotngraficu do Mex¬ 
ico, San Juan de Let ran Mi, A part ado 1623, 
Mexico City, D. F-, Mexico. 

W itwatersrand (M,C) Closes Aug. 17. Exhibited 
Sept. 9-21 at Public Library. Data: Steve 
Scholly, PO Box 2285, Johannesburg, South 
Afrfc-a. 

Other Salons 

Belo Horizonte (M) Closes March 15. Exhibited 
in April. Data: Koto Clube de Minas Gerais, 
Rub Guarani 251. Caixa Postal 1541, Belo Hori¬ 
zonte, WinHN Gerais. Brazil. 

Rochester Religious Arts (M.C) Fee $1.50. Ex¬ 
hibited April 18-28 at Central Presbyterian 
Church, Rochester. Data: Photography Section. 
Religious Aits Festival, 60 Plymouth Ave. North, 
Rochester 14, N.Y. 


Stereo 

(For lifting tend data to Ted Laatsch, APSA, 
406 W. Ciovernook Lane, Milwaukee 17, Wit.) 
Melbourne Closes February 21, 4 slides $1.00, 
or A6/- Forms: Ray Kinlcy, 108 LandeJls Rd., 
Pasooe Vale, Melbourne, Victoria, Australia. 
Stoekton-On-Tees Closes Feb. 22, 4 slides (no 
size restriction) $1.00 plus postage (6/ plus 
postage) Forms: James B. Milnes, 9 Ellen 
* Ave., Stockton-on-Tees, England. 

PSA Traveling Closes Marc}) 16, 4 slides $1.25. 
Forms: Ray B. Doherty, 167 A won Rd., Elmhurst, 


v wqn Kc 
n CIos. 


^View-Master Traveling Salon Closes April I. 
(View-Mifttor Slides Only) Six Slides $1.00. 
Forms: Dorothy Sokolowskl 312 E. Wisconsin 
Ave. #617 Milwaukee 2, Wis. (Will not be in¬ 
cluded in Who's Who) m 

Wichita Closes April 16, 4 slides $1.25. Forma: 
Mrs. Lucille M. Sire, General Chairman, P.O. 
Box 591, Wichita, Kans. 

Scottish Closes May 4, 4 slides $1.86. Forms: 
R. Caldwell, Hon. Secretary, 11 Alrd Av 
Kilmarnock, 8eotland. 

Oakland Closes May 18, 4 slides $1.26. Forms: 
Merritt H. Brady, 2451 Scenic Ave. Oakland 2, 
Calif. 


49 



New Products 


Two New Models of its cartridge-loading 
8mm projector have been announced by 
Technicolor Corp. Model 500, priced at 



Low-cost cartridge-loading projector 


$69.50, has a 20mm f/1.0 lens and con¬ 
stant speed motor. Model 500Z at $84.50 
is the same but features a zoom lens. The 
deluxe model 800, previously available, 
utilizes the same mechanism but offers ad¬ 
ditional features such as reh acting power 
cord, room light outlet and zoom lens, and 
is packaged with a demonstration cart¬ 
ridge and a roll of Technicolor Movie Film 
including processing and cartridge loading. 

Technicolor lias announced reduced 
prices for loading 8mm film into the Magi- 


Color Slides 


Approved for color slide section only. 

(For listing and approval send data to Mrs. 
Gertrude E. Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Light and Shadow. Mar. 3-19, deadline Feb. 12. 
Forma: Rose Morris, *' v Light and Shadow lnt. 
•E.vhib., P.O. Box 1173, San Jose 8, Calif. Entry 
fee $1.25. 

South-Eastern Festival of Art*. Feb. 16-17. 
deadline Feb. 12. Forms: Alex E. Ellis, 11 James 
Si., Mount (Inmbier, South Australia. 

Montreal, March 13-27, deadline Feb. 20. Forms: 
Miss Madelyn D. Robinson, 5143 Notre Dame 
de Grace Ave., Montreal 29, Que., Cnnaddt En¬ 
try fee $1.25. 

Melbourne, Mar. 25-30, deadline Feb. 21. Forms: 
Alex Easton, 31 Chirnslde St., Footscray, Mel¬ 
bourne, Victoria, Australia. 

Jackson, Mar. 7-11, deadline Feb. 2!L Forms: 
John T. Caldwell. Jr., APSA. P.O. Box 4682- 
Fondren Sta., Jackson, Miss. Entry fee $1.25. 
Boston, March 24-31, deadline Feb. 25. Forms: 
Miss Dorothy O'Dowd, 16 Cedar St., Lexington, 
Mass. 2% x 2% slides accented. 

Seattle, Mar. 17-Apr. 7, deadline Feb. 25. 
Forms: Frances K. Sharpe, 620*108th. N.E. 
Bellevue, Wash. Entry fee $1.25. 

Leasido. Mar. 17-21, deadline Mar. 2. Forms: 
K. E. Bryant, 26 Sutherland Dr., Toronto 17, 
Ontario, Canada. 2% x 2% slides accepted. 
Charter Oak, March 26-27, deadline March 4. 
Forms: Miss Charlotte I. Seidl, 230 South Mar¬ 
shall St., Hartford 5, Conn. 2% x 2% slides ac¬ 
cepted. Entry fee $1.25. 

San Francisco, March 15-30, deadlino March 4. 
Forms: Miss Sherry Ballard, Box 170. Montara, 
Calif. Entry fee $1.25. 

The Dalles, Mar. 20-31, deadline Mar. 4. Forms: 
Minor Brady, 415 W. 8th., The Dalles. Ore: 
Entry fee $1.26. 

New York. Addi'^ 3-5, deadline Mar. 9. Forma: 
Adolph Koh &7l t A PSA, West Main St., AmenU^ 
N.Y. entry Re $1.25. 1 f 

Teaneck. Mar. 25-Apr. 4, deadlink Mar. 9. 
Forma: William Rankin, 928 East 24th St.. 
Paterson 3, N.J. Entry fee $1.26. 

Adelaide, Alar. 29-Apr, 27, deadline Ma« 18. 
Forms: Hon. Secretary, % Royal Adelaide 
Exhib. 1963, 12 Pine St., Adelaide. S. Australia. 
El Camino Real. Apr. 18-27, deadline Mar. 29. 
Forms: Elmer Steiner, 825 N. Bel a Ire Dr., 
""■{Burbank, Calif. Entry fee $1.26. 

Singapore, May 4-11, deadline Apr. 1. Forms: 
Ang Chwee-Chai, 351 Victoria St. Singapore 7. 
Malaya. 
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Cartridge designed for use in its projec¬ 
tors. The new price is 50 cents per cart¬ 
ridge. Home editing of up to 10 feet of 
the 50-foot roil in the cartridge has been 
made possible through a change in core 
design. 


Fob Diffused Lighting that is extremely 
soft, an umbrella-light unit has been de¬ 
veloped by American Speedlight Corp. 



Ascor unit bounces light from umbrella 


The Ascorlight A617S consists of a fast- 
rccycling 800 watt-sec power supply, an 
upright stand with bracket attached lo 
accommodate the light unit and umbrella 
in counterbalanced position. 


High Steed Flash for capturing fast ac¬ 
tion subjects like the hummingbird is pro¬ 
vided by the Ascorlight A705, recently 


Handsworth. Apr. 26-May 4, deadline Mar. 23. 
Fnims: R. J. Poppleton, 41 Teddington Grove. 
Perry Barr, Birmingham 21, England. No entry 
fee, 2% x 2^i slides accepted. 

Reading. Apr. 22-28, deadline Apr. 1. Forma: 
Herman B. Franklin 325 Summit Ave., West 
Reading, Pa. Entry fee $1.25. 

Auburn. Apr. 15-May 5, deadline Apr. 2. Forma: 
Robert W. Lawrence, 211 N. McDaniel Dr., 
Auburn, Calif. Entry fee $1.25. 

Youngatown. Apr. 26-May 6, deadline Apr. 10. 
Fuims: Carl C. Shutt, 8498 Warwick Rd. S.E., 
Warren, Ohio Entry fee $1.25. 

Wichita, May 15-21 deadline Apr. 16. Forma: 
Mis. Lucille M. Sire, P.O. Box 591, Wichita, 
Kan. Entry fee $1.25. 

Long Island. May 23-24, deadline Apr. 17. 
Forma: Miss Genevieve Kaufman, 102-02 134 
St., Richmond Hill 19. N.Y. Entry fee $1.25. 
Idaho, May 12-26, deadline Apr. 23. Forms: 
Dora Vincent, 3417 Crescent Rim Dr., Boise, 
Idaho. 

Lake Erie. May 15-25, deadline May 1. Forms: 
Raymond D. Haivey, 11H20 Edgewater Dr., 
Lakewood 7, Ohio. 2% x 2% slides accepted. 
Pin try fee $1.25. 

Brisbane. June 5-14, deadline May 3. Forma: 
James Scullard, P.O. Box 183, Broadway, Bris¬ 
bane. Queensland, Australia. 2% x 2 % slides 
accepted. Entry fee $1.50. 

Auckland. May 27-June 8. deadline May 6. 
Forms: Rodney A. Hoggard, Box 6600, Auck¬ 
land, New Zealand. 

Liberty Bell, May 20-27, deadline May 6. Forms: 
Joseph Haas, 3314 Hartville St., Philadelphia 84, 
Pa. 2%x2% slides accepted. Entry fee $1.26. 
South West, June 28-July S, deadline June 6. 
Flu ms: R. J. Smith. P.O. Box 337, La Mesa, 
Calif. 2 : % x 2% slides accepted. 

Oregon Trail, June 5-7. deadline May 14. Forms: 
Jack Cahill, P.O. Box 132, Forest Grove, Ore. 
Entiy fee $1.26. 

CPAC—-Calgary. Jul. 3-11, deadline Jun. 15. 
Forms: Robert N. Smith, Seebe Alberta, Can¬ 
ada. Entry fee $1.26. 

New Zealand, Aug. 19-28, deadline July 31. 
Forms: Mrs. Ava Wycherley, Box 495, Hamilton, 
NewlZealand. 

P.8.A.-Chicago, Sept. 21-Oct. 5, deadline Aug. 
28. Forms: Cora A. Gruner. APSA, 5952 N. 
Hermitage Ava, Chicago 26, Ill. 2% * 2% slides 
accepted. Entry fee $1.25. 

c 

Nature 

NATURE EXHIBITIONS: For lilting and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So Fairfield Ave., Chicago 55, III, 

PSA Approved 

Montreal, Mar. 13-27, cosing Feb. 20. Slides 
$1.25. Forms: H. R. Willmott, 15 Drayton Rd.. 
Point Claire. Quo.. Canada. 



High-speed flash for nature subjects 


announced by American Speedlight Corp. 
It has u flash duration of 1/250,000 see. 
The unit is high powered (16000 BCPS), 
operates from any 12-volt battery, and 
uses a concentrating reflector which throws 
a beam of only 5 degrees. Its light covers 
a circle with a diarneter«npproximate!y Y\u 
of the lamp-to-subject distance, permitting 
operation with telephoto lenses. 

A Pocket Encyclopedia, the Kodak Master 
Photoguide, now is available at $1.95 in 
revised form. It contains 30 pages of facts 
to help the still photographer, including 
dials, computers and tables for black-and- 
white and colors work. Innovations include 
a light-balancing dial to select filters for 
different types of color films under dil- 
ferent lighting conditions, and a flash ex¬ 
posure dial for determining exposure' with 
any electronic flash outfit. 


National Orange, Mar. 14-24, closing Feb. 24. 
Slides $1.25. Forms: Wm. F. Martens, 339G N. 
Mayfield Ave., San Bernardino, Calif. 

Leaside, Mar. 17-21, closing Mar. 2. Slides $1.00 
cash, $1.26 by check. Forma: K. E. Hiyant, 26 
Sutherland Dr., Toronto 17, Ont., Canada. 
San Francisco, Mar. 13-20, closing Mar. 4. 
SlideH $1.26. Foims: Sherry Balluid. P.O. Box 
1 .0, Mom ra, Calif. 

Saguaro, Mar. 31-Apr. 13, closing Mar. 20. Slides 
$1.25. Foima: Joan Holland, 919 E. Ucotdlo 
Rd., Apt. 3, Phoenix 14, Ariz. 

Reading, Apr. 21-28, closing Apr. 1. Slides 
$1.25. Forms: Wilbur C. Dickinson, 069 N. 
Front St, Reading, Pa. 

Wichita, May 4-21, closing April 16. Prints 
$2.00, slides $1.25. Forms: Mrs. Lucille M. Sire, 
P.O. Box 691, Wichita, Kani*. 

Murray Bridge, May 16-18, closing April 10. 
Prints oi slides $1.00. Fomin: Donald C. Dix, 
P.O. Box #242, Murray Bridge, South Australia. 
Lake Erie, May 11-25, closing May 1. Slides 
$1.26. Forms: Raymond D. Harvey, 11820 Edge- 
water Dr., Lakewood 7, Ohio. 

Liberty Bell, May 24-June 4, closing May 6. 
Slides $1.25. Forms: Alex E. Kounganian, 5867 
Addison St., Ph ladelphia 43, Pa. 

CPAC Convention, July 3-21, closing June 15. 
Slides $1.25. Forms: Robert N. Smith, Seebe, 
Alberta, Canada. 

Southwest, June 28-July 7, closing Juno 13. 
Slides $1.00. Forms: K. J. Smith, P.O. Box 

#337, La Mesa, Calif. 

Santa Barbara, July 3-24, closing June 27. 

Prints $2.00, slides $1.26. Forms: Ian H. Grant, 
P.O. Box 4204, Santa Barbara. Calif. 

New Zealand, Aug. 19-Sept. 2, Closing July 81 
Slides $1.00. Forms: Russel W. Cooper, APSA 
Box 405, Hamilton, New Zealand. 

Wltwatersrand, Sept. 9-21, closing Aug. 17 

Prints or slides $1.00. Formij: Steve Scholly 
P.O. Box 2285, Johannesburg, So. Africa. 

Other Nature Exhibitions 

Insect Saloh, Mar. 20-21, closing Mar. 2. Slidei 
$1.00 plus postage, prints $2.00 pIub postage 
Forms: Dr. Donald T. Rice, APSA, 131 East 
view Dr., Normal, Ill. 


Photo-Journalism ' 1 - 

(For listing and approval send data to Danie 
Zirinsky, 11 Birchwood Lane, King's Pointy Grea 
Neck, N.Y.) « 

Leaslde. Mar. 17-21, dosing Mar. 2. Forms 
K. E. Bryant, 25 Sutherland Dr.. Toronto 17 
Ont., Canada 2%x2% slides * accepted. Entr; 
fee $1.25 by check or $1.00 cash. 
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PSA Services Directory 


PSA Caltndar 

Mar. 15, 1963 PSA Honors Deadline 
May 31-June 2, Oklahoma City Re¬ 
gional Convention 

July 5-7, Denver Regional Convention 
Oct. 1-5, 1963 Chicago International 
Convention 


PSA Competitions 

CD International Slide Competition—Four elides, 
• not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes—"A M for 
advanced workers, "B” for beginners. Informa¬ 
tions Miss Virginia Goldberg, APSA, 635 Jef¬ 
ferson Ave., Reading 15, Ohio. 

CD National Club Slid# Competition—Data: 
Mrs. Cora A. Gruner, APSA, 6062 No. Hermi¬ 
tage Ave., Chicago 26, Hi. 

CD Portrait Contests—John Sherman, FFSA, 
503 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
dosing May 1. 

CD Slide Sequence—Two separate competitions, 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 339 Haymaker Rd., Mon¬ 
roeville, Pa. 

MPD Annual Film Competition—Stan Ahlborn, 
105 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Competition—Data : 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re¬ 
dondo Beach. Calif. 

Nature Print Contest (Individuals) Three con¬ 
tests, 4 prints 6x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahle, 715 N. Beaver, Flag¬ 
staff, Ariz. 

Nature Slide Contest—(Individuals) Four con¬ 
tests, three classes, either 2x2 or 2^x2% 
slides. Data: Mrs. Jane S. Prince, APSA, 2609 
Melvin, Brentwood 17, Mo. 

Nature Slide Essay Contest—Dr. Willis M. 
Basye, P.O. Box 357, Pebble Beach, Calif. Next 
closing July 7. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenhank 
Rd., Wilmington X, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapa lee, 150 S. Alfred Ave., Elgin, 111. Only 
PD members may enter. 

Pl> International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Luitich, Director, 8% Donlon 
St., Rochester 7, N.Y. 

PD Picture of the Month Contest—Pot; PD mem¬ 
bers only. Data: A1 Deane, 4683 Southwest 
Henderson St., Seattle 16, Wash. 

Stereo Erode Slide Sequence—Loo Hon, APSA, 
2441 Webb Ave.. New York 68, N.Y. 

Stereo Individual Competition—Beginners and 
Advanced classes. Data: Helen W. Erskinc, 
APSA, 1282 Sherwood Rd., Highland Park, Ill. 
Contests close Feb. 1, Apr. 1 and May 1. 

P-J Exhibition—Prints and slides, singly or in 
sequences. Closing Aug. 12. Exhibition Sept. 
1-24 at Kalamazoo Institute of Arts, Sept. 29- 
Aug. 4 at PSA Internationa] Convention in 
Chicago. Forms: Art Pugh, 3011 Grace Rd., 
Kalamazoo, Mich. 

Stereo National Club Competition—Data: Ever¬ 
ett A. Huffine, 1181 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 15, Feb. 4 and May 16. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhill Rd., Rocky Hill, Conn. 


Industrial Members 

The following Industrial Members of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours & Co. 

(Wilmington, Del.) 

E. I. Dq Pont de Nemours & Co. 

-'trtrlln, N.J.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Forrand Optical Co., Inc. 

Graflex, Inc 
The Kglart Co., Inc. 

Kodak Hawaii, Ltd. 

The^Aorse Instrument Co. 
ifalllard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Raygram Corp. 

, * * Simmon Omega, Inc. 

Smith-Victor Corp. 

Syhrgnia Electric Products, Inc. 

Xerox, Ihc. 


PSA Publication* 

(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 

Editers: 

PSA Jouraal— Robert L. McIntyre, FPSA, 1822 Leland 
Ave., Chicago 40. Illinois. 

Color Division Bulletin— A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Ciao Rtpertor— Mrs. Valerie Levine, 1333 Jones St, 
San Francisco 9, Calif. 

Nature Shots— Katharine m. Feaeans, APSA (Mrs. Ray¬ 
mond G.), 102 S. Summit Ave., Bremerton, Wesh. 


P-J Bulletin— Jerry Mieghan, 88-27 Rutledge Ave., 

Uendale 27, N.Y. 

Pictorial Divisioi Bulletiu— Mrs. Florence M. Harrison, 
APSA, 402 S. Lucia Ave., Redondo Beech, Calif. 
Sleuogiaw- Dorothy Hodmk (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, III. 

PS&T-Ira 8. Current, FPSA, 26 Woodland Ave., Bing¬ 
hamton, N.Y. 

Camera Club Bulletia —Samuel Grierson, APSA, Box 585, 
De Bsry, Fla. 

TD Newsletter— Keith Pfohl, 103 Duffern Dr., Rochester 
16, N.Y. 

OR* AN Bulletin- -Roy R. Mumma, 3223 .Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions pago ) 

Aids and Standards 


Nature -Mrs. E H, Roper, 3523 Oakway Drive, Toledo 
14, 0 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Oversees Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N Y. 

Stereo— Dorothy 0 Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N.Y. 


Color- Mrs Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nature— T. R. Farrington, FPSA, 10300 S. Fairfield Ave, 
Chicago 55, III. 

Photo-Jourailism—Daniol Zirmsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N Y 

Pictorial and Color Priuts-Alfred W. Hecht, APSA, 
348 East 19th Street, New York 3, N Y. 

Stereo—Fred Wiggins Jr, APSA, 438 Meacham Ave., 
Park Ridge, III. 

Master Mailing List 

Color-Ray O'Day, 18 S 53rd St, Philadelphia 39, Pa. 
Color Prints— Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Who's Who 

Color—Mrs. Pearl Johnson, APSA, 325 Dover St, Sli¬ 
dell, La. 

Color Prints—Paul C Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 

Motion Pictnre— Eugene H. Mi liman, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature -Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago 
20 III 

Pictorial--N. American, Robert F. Downs, 63 Prospect 
Hill Ave, Summit, N J. Overseas, Mrs. Rhyna Goldsmith, 
APSA, 142-27 29th Ave , Flushing 54, N.Y. 

Stereo Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kans. 


Services to Individuals "PSA Compet tfoni” 


PSA Services 

Chapters John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel - Tom Firth, FPSA, Trappe, Md. 

Travel Aides -Mrs. Caryl Firth, FPSA, Trappe, Md. 


Division Services 

Color Division 

CD Information Center— Dr. J. H. Arrieta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides -Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Canf. 

International Slide Competitions—* 

Permanent Slide Collection— George F. Johnson, FPSA, 
Forestry Bldg., State College, Pa. 

Exhibition Slide Sets—last: Robert G. Byrne, Jr., 
21-A Rock Avenue, Swampscott, Mass. Central: Henry 


Rush, 740 Merrick Street, Shreveport, Louisiana. West: 
Mrs. Juane Beresford, 3333 E. Washington, Fresno 2, 
Cal. Canada: C. K. Cucksey, 11 Buckingham Avenue, 
Chatham, Ontario, Canada. 

Instruction Slide Sets—East: R. H. Kleinschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Central: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee fuller. 1171 East Seneca Street, 
Tucson, An*. Canada: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont 

Hospital Project -John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratings- -Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 

Open Slide Circuits- Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland 10, Calif. 

International Slide Circuits— Mrs. Arthur B. Hatcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study Groups -Mrs. Nan Justice, APSA, Box 226, 
Wall St. Station, New York 5, N.Y. 

(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership" the person 4 who can steer you to tne correct 
source of information. Nbte separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes ) 
at the same time they notify Headquarters.) Names and addresses 
Division and Zone heads are listed under the Board of Directors on 
page 4 . Write them if your question covers other subjects. 
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the Kodak film 
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Vol. 29, No. 2 
FEBRUARY, 1963 


MEMBERSHIP DIRECTORY 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


OFFICERS 

President . Robert J. Goldman, APSA, Roslyn Heights, N. Y. 

Executive Vice-President . Nestor Barrett, FPSA, San Jose, Calif. 

Services Vice-President . Joe E. Kennedy, FPSA, Tulsa, Okla. 

Conventions Vice-President . George F. Johnson, FPSA, University Park, Pa. 

Editorial Vice-President . Conrad Hodnik, APSA, Chicago, III. 

Membership Vice-President . Charles L. Martin, APSA, Excelsior, Minn. 

Secretary . Chari.fs A. Kinsley, FPSA, Rochester, N. Y. 

Treasurer . Charles Heller, Hon. PSA, FPSA, Wynnewood, Pa. 


BOARD OF DIRECTORS 


ZONE 

DIRECTORS 

Eastern . 

...George W. Parker, APSA 

1 entral . 

....Wilson H. Shorey, APSA 

fountain . 

.James 0. Mii moe, APSA 

y acific . 

.DeWitt Bishop, FPSA 

Canadian . 

.Walter F. Wood, FPSA 

DIVISION CHAIRMEN 

?olor . 

. R. B. Horner, APSA 

fotion Picture . 

. Edward C. Kfntera 

iature . 

.George W. Robinson, APSA 

} hoto-Journalism . 

... Vinc'ENI L. SriBLLR, APSA 

'ictorial . 

. Larry Foster, APSA 

tereo . 

. Ruth I. Baufr, APSA 

echniques . . 

... James E. McMiilion, Jr. 


COMMITTEE CHAIRMEN 

By-Laws .H. Clyde Carlton, FPSA 

Camera Club . Russel A. Kriete, APSA 

Chapters .,.... John T. Sherman, FPSA 

Headquarters . Charles E. Morris 

Honors . Warren H. Savary, FPSA 

National Lecture Program ..... Floyd A. Lewis, APSA 

Nominating . 0. E. Romig, FPSA 

Publicity . Ann M. Kendlehart, APSA 

Recorded Lectures Program . Vella L. Finne, APSA 

Service Awards . Henry W. Greenhood, APSA 

Uniform Practices Advisory . Allfn Stimson, FPSA 

EX-OFFICIO 

Past President . M. M. Phegley, Hon. PSA, FPSA 





































AN ANSCO PROJECTOR 
FOR EVERY PREFERENCE 


More of everything you want ... 
at prices you'll be glad to pay! 

The ultra-compact Ansco Regdht*, a low-priced projector with 
brilliant 500-watt illumination, brings you automatic features 
usually found in higher priced models. Sets up in a jiffy. Pro¬ 
jects 2x2 slides in any type of mount. Use it automatically 
with new “Touch bar” changer. Built-in preview screen. The 
easy-to-carry Regent costs less than $80.00. Add remote con¬ 
trol for less than $6.00. 

The Anscomatic*, rated “tops” by experts, is the most imitated 
projector on the market. Automatically projects all 2x2 slide 
mounts. Offers single slide projection for all sizes to 2 l A 
inches square, including single stereo frames. Exclusive two- 
way editing. Automatic, auto-time, *and manual controls. Iris 
diaphragm dimmer. Automatic room light switch. Remote 
control cord. Less .than $120.00. 

Tha Anscomatic II is the new deluxe version of the famous 
Anscomatic. Features new push button remote control projec¬ 
tion Astern-focusing, forward, reverse, and light beam 
pointer. Less than $140.00. 

All Ansco projectors use the 40 cavity tag-along tray at less 
than $1.00 each. 

Ansco—America's first manufacturer of photographic materials... since 1842 



THE ANSCOMATIC II 
Projector 


Ansco 

Binghamton, N. Y* 

General Aniline & Film Corporation 
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DIRECTORY OF MEMBERSHIP 


* 

This liat of members wee prepared by PSA -Headquarters aa of December, 1962. Names and addresses are followed by a code indicat¬ 
ing Divisional Affiliation and month and year of joining PSA. When no Division letters appear, it means the Headquarters has no record of 
affiliation with a Division. A geographic index will be found at the back. 

Every effort has been made to insure the accuracy of the listings, but your cooperation in checking your own name, address, and 
Division is earnestly requested. Errors can be corrected only with your help. Communications should be addressed to PSA Headquarters, 
200? Walnut Street, Philadelphia 3, Pennsylvania. 

The code used is as follows: 


t - Cornerstone Member 
ft - Life Member 
♦ - Travel Aid 
C — Color Division 
M — Motion Picture Division 


N - Nature Division 
J — Photo-Journalism Division 
P — Pictorial Division 
S — Srereo Division 
T - Techniques Division 


Because of space limitations, all miscellaneous memberships, subscriptions, etc., have been omitted. 

Esin copies of this Directory may be purchased by members only from PSA Headquarters, 2003 Walnut Street, Philadelphia 3, Peons., 
at fl.00 each, payable with order. 

Use of this Directory for sales solicitations ia made without the approval or sanction either of PSA or of PSA Journal, PSA Members 
are reminded that it is impossible to provide the convenience of a membership liat without risking its use for aalcs or other commercial 
purposes. Such use constitutes no endorsement by PSA or by PSA Journal of products or services thereby offered. 


DISTRICT REPRESENTATIVES AND THEIR AREA REPRESENTATIVES 

(DISTRICT REPRESENTATIVES TERMS EXPIRE AUGUST I960 


(Names of District Representatives 
appear in capital letters. The various 
Area Representatives are lisred alpha¬ 
betically below the Representative's 
name.) ’ 


MAINE 

CLAYTON D. SANDS 
Milton C. Gris tom 
Leslie B. Heeney 
Miss Doris Johnson 


EASTERN ZONE 


CONNECTICUT 

ALEX POTAMIANOS 

Miss Julia E. Blanchard 
Allen B. Conklin 
Wm. Pannebaker 
Sigmund Plucinski 
Fred E. Unvcrhau 


DELAWARE 

WILLIAM M. ANDERSON 
William M. Clarke, Jr. 
Mrs. Marion H. Howe 
Harty S. Poliak 
Dr. Martin B. Yaliaove 


DIST. OF COL. 

OLL1E FIFE, APSA 
Everett J. McDermott 
Robert J. Phillips 
J. Donald Sutherland, APSA 


FLORIDA 


HARRY H. TABB 
Mel Greene 


Col. Fayette G. Hall, APSA 
Lionel E. He mo an, APSA 
Ernest F. Humphrey, APSA 
George Metz, FPSA, FACL 
P. Wyle Moor » 

David G. Quarles 


MARYLAND 

PAUL CLARK CLOUGH, APSA 
Jamea H. Eiford 
L oui* Eiford 


MASSACHUSETTS 

WILLIAM J. BARRETT, APSA 
Mrs Margery S. Barrett, APSA 
Charles J. R Crowley 
William C. Janda 
H. W. Wagner, FPSA 
Dougins H. Wanser, APSA 

JOHN WALSH, APSA 
Cecil B. Atwater, FPSA 
Miss Ms non L. Belcher 
Frank A. Bond 
Donald B. Bradshaw 
Roydon Burke 
Mrs. Emily Henry Bush 
Bertram Leadbcater 
Erie S. Myers 
Edmund A. Woodlc 


MICHIGAN 

PHILIP G. COLEMAN 
Robert B. Boyne 
Frank C. Brown 
Alva L. Dora, APSA 
Jim Huber 
Milton Kempf 

Miss Florence M. McGee, APSA 
Ed Roberts 

LYALL F. CROSS, FPSA 
M. Sandy Blakeman 
Amos De Hoaae 
Charles A. Jacks on 
Gilbert R. JLehmbeck, APSA 
George B. Witter 


GEORGIA 

C. F. LUCE. JR., APSA 
Mias Helen Lewis 


NEW HAMPSHIRE 

MRS. IRENE MARTIN 


Mrs. Yvette Chagnon 
Mrs. Elizabeth G Plumer 
Miss Marie Radcliffe 
Eric M. Sanford, APSA 


NEW JERSEY 

SAM BUDAHAZY 
Richard G. Broun 
Edgat L. Kelly, Jr. 

John L. McGill 
William Rankin 
Dennis Simonetd 
Mrs Elaine P. Taft 

MAXINE F. HANN 
George H. Denow 
William Hawkins 
Dr. D. H. Bart in e Ulmer 


NEW YORK 

CHARLES G. HESS, APSA 
Bruce M. Allen 
Dr. Robert Franco 
Charles R. Glass 
Stanley Vlartas 

REV. BOYD A. UTTLE, APSA 
Donald D. Burgess 
Seward W. Fisher 
Harry S. J ones 
Col. Joseph T. Klemovich 
L. J. Mulhauaer 
Floyd Smith 

LOWELL N. MILLER. FPSA 
Dr. Richard O. Edgerton, APSA 
Robert H. Kleinachmidt, APSA 
Leo P. Zimmer 

MISS DORIS OFFERMANN 
Emil Angelon 
Ludolf Burkhaidr. APSA 
Milton K. Camming. Jr. 

Mias Betty Dimond 
Mrs. Barbara Sieger, FPSA 
Harold L. White 

MRS. MARY T , SCOTT 
Joe Bertuca 
Norwood C. Hayird 

FRANK STAPLETON 
Mrs. Lucie Adams 
Harry Baltaze, APSA 


Martin Bercu 
Harding Maloof 
Mrs. Jean Silbert 


MRS. K. STEVENS 
Rosa R. Browne 
Donald C. Bumaune 
Frank L. Cotton 
Frank De Lorenzo 
Mrs. Erma DeWirt 
Kenneth Ernest 
Mrs. Alice M. Porter 
Robert G. Speck, APSA 


NORTH CAROLINA 

ROBERT R. BEATTY 
Brig. Gen. K.W. Benner 
Charles H. Harris 
Frank Horton 
A. C. Summerville, APSA 


OHIO 

WALLACE P. CASH 
John K. Chorpcnning, APSA 
MisJ Harriet Dieter 
Dr. I. Gordon Frey 
A. L. Heinrich 
Felix Henrion 
Ralph E. Jones, APSA 
Jack Lowe 
Dr. Wells C. McCann 
F. P. Robinson 


PAUL E. HOLUB 
Willard M. Collins 
Miss Marjcan Heapohl 
Delbert H. Rust 
Marion G. Moore 
J. J. Smith 


MRS. ALICIA M ROOF 
Laurel L. Hunker 
Clarence A. Kissinger 
Gilson Miltenberger 
LeRoy Nelson 
Howard Oherlio 
$ J, Edward Schafer 
Paal Todhunter 
John Ti Waller 
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DISTRICT REPRESENTATIVES AND THEIR AREA REPRESENTATIVES 


PENNSYLVANIA 

MRS C.RETCIIEN gOUGHNOUR.A 
Mrs. Dorothy Beatty 
Charles A Pfistcrer 
Miss Violet H. Seabold 
Dr. Charles A. Slant 
J. Douglas Smith 
Howard W. Withara 

RoY R. MDMMA 
Thomas H. Barkley 
Frank B. Baylrss, APSA 

H. L. Gcbhardt 

Dr Florence S Jcnncy 
Nelson L Murphy, APSA 
Robert W. Sharon 

I. X Stratton 
John W. Turner 

Tracy f . Wciherhy, APSA 

RAY O’DAY, APSA 
Leonard Hauer, Jr. 

Joseph Bellopede 

Louis J. G. Buehler 

Walter L Furst 

Joseph Haas 

Charles llabcrle 

August Heidrick 

Frank B Jaqurtt, Jr 

Dr. Raymond R. I a Pelle, APSA 

Clifton M Lewis 

James Noble, Jr 

Austin Pomeram7 

Harold Reichard 

Charles F Reinert 

Louis D Solomon 

Norman E Weber. APS A 


RHODE ISLAND 

ALLAN D Mc< OV 
Fth.in PcnJIernn 
Samuel G. Read 


SOUTH CAROLINA 

DR A W BIBLR 


VERMONT 

EDWARD A UNDERHILL 
Mrs. Cei lie Briggs 
Dr Edward FL ( rane 
Reuben M. Greene 
Mrs. Reba K Hall 


VIRGINIA 

G CARL STE1NHARDT 
Geo. Brewster 
Paul E. Dunnington 
Francis H. hwald 

J. D. Kanodc 

Lee M Klinefelter, APSA 
Arthur Reed 

Marcus F. Ritger, Jr., APSA 
Frederick G. Stephenson 
L. EIIi a Walton, Jr. 


WEST VIRGINIA 

GEORGE L BALLENTINE 
M. El wood Cridlin 
David D Johnson 


CANAL ZONE 

MRS FAYE C MINTON 
* Mrs Norma Be Hand 
Preston E. Minton 


PUERTO RICO 

DR. HECTOR O. HIDALGO 


CENTRAL ZONE 


ALABAMA 

JOHN KHBIIJS 
Dr. W. A. Daniel, Jr. 
James S. Larkin, Jr. 


ARKANSAS 

DR I. A. WHITTAKER 


ILLINOIS 

DR LOUISE S AGNhW, APSA 
Margaret Conncely. APSA 
Ted R Farrington, FPSA 
failles'* Frwnu-c. \RS,\ 

Cora Ann Gruner 
Mrs, Grace H I anctut 
Kenneth Rapalee 
Frank Skinner 
Victor F Timme 
Mrs Marion E Troup 
Mrs Kurh V Welry 

WH I [AM T CHESTER 
Mi.ss Hohcita Pccthmanii 
Miss Kay McKencie 
Jess W Porter 

CLARFNf E G EINHAUS. APSA 
Mins Linme M. Alexander 
W. H Aydt 
Waller II Brooks 
L B Petery 
Miss Ann Purnam 
Mrs Esther Monneger 
Irvin Slnnucger 

JOHN S R EYNOLDS 
Mrs. J ulia Kasig 
C Dale Groffe, APS A 
W. K Johnson 
Floyd G Piper 
Carl W Ho tuns on 
Miss Martha A Wesscl 


INDIANA 

WILLIAM J CONWELl. 
Frank E Deljslp 
Mrs Edna Mae Engle 
Miss Alice F Hawk 
Robert A. Miller 
Don C. Murphy 
Edward A Nusbaum 
Clifford E. Reese 
Ralph E. Tower 

IOWA 

HFNRY W.TYLER 

Dexter K. Baumgardner 
Willard H. Farr, FPSA 
Eldred G Flatley 
Glenn N. Johnson 
Robert T/ Johnson 
Miss Marjorie Keiser 
L. J. Lindemann 


KANSAS . 

HENRY V. SCHOTTc 
Ben J. Fink 
Robert B. Miller 
Donald F Phillips 


KENTUCKY 

( ARL ( .CORNETT 
Mrs Mar)orie Griffin 
Harley l.ichtenherger 
Durward B. Phelps 
Eugene 11 Worth 


LOUISIANA 

JAMFS J. GANUCHEAU 
L C Denny. Jr 
Henry L. Rush 


MINNESOTA 

JOHN II. W1LKF. APSA 
William A. Busc h 
Miss Anna E lloudek 
Mark T. Kernpenich 
C. Ralph Paul 
Tom Peck 
Dr. F. H Walter 
( a troll W Ki< *, 

Mnums V Wesrmark 


MISSISSIPPI 

W M DALf'HITh, APSA 
J IJovd Bullock 
Tom G James 
Henry Wamsley 


MISSOURI 

JOHN V JF NKINS 
Mrs J M I ootnis 
W F Scoir. Jt. 
F'orrtst [ Walker 


NEBRASKA 

STEN T ANDERSON. FPSA 
Vernon W. Baker 
Robert T Cullle, Jr. 

Francis A Kingsbury, APSA 
Robert P. Mwve 


NORTH DAKOTA 

DR FREDA M Al DF S 
Hank Bogenricf 
E A Bo strom 
John W. 1 arson 
A B. Straus 


OKLAHOMA 

]AY M RIDFR 

Miss Ruth Cannday. APSA 
Ru.ssell B Fetters 
Richard Henley 
Harry G Hoke 
J C Holm berg 
Mrs Lucille Kiester, APSA 
Lothar A Smith 
Roy D. Umbach 


SOUTH DAKOTA 

J. W. FOX 


TENNESSEE 

THOMAS B. CRAIG 

Mrs Maud E Armstrong 
Mrs Eugenia Buxton, FPSA 
Dr. Harold D. Freeman 
Vm. McGinnis, Jr. 

Dr. William MacNaughton 
Hubert J. Sugmaier 
H. Gorden Wynn, Jr. 


TEXAS 

GEORGE C SCULI KY 
FL A. Dyer 
LeRoy G. Emmons 
Lloyd L. Gregory 
Raford Hair 
Willard Heath 
I W Hyn.l 
J. (i MrKeown 
F L. Palmer 
J. S Palmer 
Paul M. Peters 
Fred Reuter 
Mvrl F. Sullivan 
Charles F Swenson, APSA 


WISCONSIN 

DONA I D K, MFRF F.N, APSA 
Delin.»# E. Brown, Jr 
John S Hall 
Earl W, Harrison 
Dr Milton L. Kuhs 
L. Stanley Sadler 
John /oerb, Jr. 


MOUNTAIN TONE 


ARIZONA 

BRUCF C.OI I , APSA 

Wayne ( 1 osier 

Dr John F' Kulilc 
Le Roi Russel, \ l J S A 


COLORADO 

Ol FN THRUSH, APSA 
Barrie H Bieler, \PsA 
Mist. Margarci M Bi vans 
Mrs Wanctt.i Draper 
Dr Vm D Popejoy 


IDAHO 

IMN IIFIDL I. 

Ira S. Dole 
William B. Fleming 
F.dwurd F Seymour 


MONTANA 

I Yl F I- DOWNES 
Rolerr I . Hamilton 
Sam H Hoff 
Sam Hoi her 
Miss; Del Lyonais 


NEW MEXICO 

ROBERT W FALL 


UTAH , 

MRS MATlfKC SANFORD, APSA 
Harry F. Bassford 
Mrs. Leila Bassford 
Mrs. Marie Kirkland 
Ray Kirkland 


WYOMING 

O. L LOSHRAUUI 
Donald L. Bullard 
Alfotd W Cooper, APSA 


PSA JOURNAL 



DISTRICT REPRESENTATIVES AND THEIR AREA REPRESENTATIVES 


PACIFIC ZONE 


ALASKA 

DR RUSSELL C. SMITH 


CALIFORNIA 

MISSMIFRRY BALLARD 
Elmore Adam*, FPSA 
Royal Bradbury 
Miss Beryl Briggs 
Lynn C oons 
George Lee 
Miss Ruth Sjvlfens 
Mrs Mattie Vincent 

ELLSWORTH FISCEI. 

Roherr L. Logsdon, Jr. 
Vance B. Sands 
Mrs. Pearl Simmon 
Neil L Shipley 

J ALAN FOSTER 
John W C.noiItrh.im 
Mrs, LnVert B Hendricks 
Mrs Mary K Kinnrd, APSA 
Dr I awrmte D 1‘ownsend 
Wilber If Vf'icr, APSA 

FR[ D HANKINS, APSA 
Guy Beebe 

Norman R Brown, APSA 
Ralph r.uwan 
Scribner S. Kirk 
b liner lew, 1 PSA 

E SI EWART NAS( HKE 
Daniel B ( herry 
William L J arks on 
Howard I. Kessler 
Elmer A Kirklc 
leromc | Kt»tli, VI’ S\ 
fames Perdue 
Ralph II. Silva 


GORDON A POOL 
Dr. Willis M. Basye 
Edward Cismondi 
Fred E. Hubback 
Mrs. Eleunor Irish 
Juck N Marcheski 
Mrs, Mildred S. Neufnnnn 


EDWARD S TAYLOR 
John Ben<rel 
Don G Dawkins 
R C halmers Graham 
John Lloyd, APSA 
Jack McKcuwn 
Richard Owens 


C ARL B WA1IUIND 
Miss Helen Urefhaupr 
Mrs. Irene M Bunt 
Mrs. Estelle Marker, APSA 
John D. Sraricco, APSA 
Dr. Henry M. Takahaslu, APSA 
N. P Thomas 
Dr. Heniy \ Viera 
Mis Claire Webster, APS \ 


(b(U I Wll SON 
Gerald I Bechel 
Mrs. Alice S Cleaveland 
Clarence W Inman 
W K Krai ft 
Mrs Helen T . Miller 
Dr Chester 1. Roberts 
Eugene A Smith 
Mrs Helen b Thompson 
Hank Si ward Walker 


HAWAII 

WAI 11: R L- DAVIS 
Rev M Hilo llimeno 
Roy S Okada 
Thomas B Wolfgang 


NEVADA 

JOHN A. RIGGS 
David Sandman 


OREGON 

C MARI hS W. GET/ENDANER, FPSA 
Ben D. Andrews 
Dick Barney 
Mists Ciwladys Bowen 
Ernest C . Carr 
M. Craig Carver 
Mrs. Celeste FL Duryee 
Leslie R. lloxie 
Lewis 11. Jory 
Francis D. McFIroy 
Mrs Charolotte C McEntirc 
Ray C. McGuire 
Joseph A Murphy 
Dr. George Pasto 
William 1. Van Allen 
Jerry J. Yasutome 
John L. Zcnor 


WASHINGTON 

JAMFS R STANFORD, APSA 
R Brute Carntk 
Philip K J dinings 
Alva I ighrhody 
John D. McLnuchlnn 
t. I-red Richcn 
/en)i Shibavama 
Sidney Srcele 
Hale Van Scoy, APSA 
R II Votuw 
Mrs b thel Wrist 
George T Wieklund 


CANADIAN ZONE 


ALRFRTA 

C HARLfcS J. EVEREST 
Miss Geraldine I Fish 
S. A Lindahl 
John E. Mntishak 
W C. McCormack 
Mrs Rae Mi In tyre 
Mrs Don McKillop 
N P (khotta, APSA 
Mrs Mona P Russell 
Robert N Smith 


BRITISH COLUMBIA 
STANLEY C. DAKIN, APSA 

MANITOBA 
ED MATTHEWS 

MARITIME PROVINCES 

<N*w Brunswick, Neuifuundland, Vova Scoria, 
and t'rincf t tiuwd Inland) 

WILLIAM WOOD 


ONTARIO 

Cl IFrOKD W Pl/GH, APSA 
George S Butt 
Mrs. Mary Ferguson, APSA 
Jack ft Ruddell, APSA 

OUFBEC 

GINO M ADIHLLN \ 

SASKATCHEWAN 

MISS El I/. A BET 11 RITTER 


THE HONORARY REPRESENTATIVES 


Al'STR ALIA 

ALI hN i. (.RAY, APSA, 101 Nich¬ 
olson Sr , Coberg, N13, Victoria, 
Australia 

BELGIUM 

DICK BOER, Editorial ft Adrnims- 
tration Office, Focus Magazine, 
Wilhelndna land 16, Haarlem Z. 
Netherlands 

BRAZIL 

THOMAS J. PARK AS, P.O Box 
2030, Sao Paulo, Brazil 

CHILE 

ALBERTO FIJEN/.ALIDA, Cnsilla 
612, Valparaiso, Chile 

CHINA 

FRANCIS WU, HON. PSA, FPSA, 

53 Bonham Rd., Top Floor, llong- 
Kjsng / 

CORA 

ANGEL de MOYA, HON. PSA, FPSA, 
Ave Italia 305 Bajoa, La Habana, 
Cuba 


DOMINICAN REPUBLIC 

JUAN ULISESGAKCJA, Rosa 
Duarte 29, Altos, Santo Domingo 


EDOUARD BEL.IN, 37 Rue Poussin, 
Puns 16, France 

GREAT BRITAIN 

PERCY W. HARRIS, FPSA, 33 
Rideway Place, Wimbledon, S.W. 19, 
England 

HOLLAND 

DICK BOER, Editorial ft Adminis¬ 
tration Office, Focus Magazine, 
Wilhelminaland 16, Haarlem Z. 
Netherlands 

‘HONG KONG 

FRANCIS WU, HON. PSA, FPSA, 

53 Bonham Rd , Top Floor, Hong 
Kong 

INDIA 

J N. UNWALLA, FPSA, 11C 
Khalucltdina Terr., Gowalia Tank 
Rd., Bombay 26, India 


ISRAEL 

EFRIAM ILANI, APSA, P.I.O. Ritz 
Hotel, 111 Ynrkon St , Tel Aviv, 
Israel 


JAPAN 

HISAKICHI KIKUCIIl, Nurolo Bldg. 
#1, 3 Chome, Malu-Cho, C hue-Ku, 
Tokyo, Japan 


LUXEMBOURG (Grand Duchy »f) 


MALAYA 

WAN THO LOKh. FPS^, Cathay ’ 
Bldg., Singapore 


MEXICO • 

SR. JOSE LORENZO ZAKANY, 
APSA, Volcan 129, Lamas, Mexico, 
D F., Mexico 


NEW 7FALAND 

IRENE A COOPER, FPSA, Star- 
I anckc PI , Fairfield, Hamilton, New 
Zealand 


SINGAPORE 

WAN THO LOKE, FPSA, < arhay 
Bldg., Singapore 

SOUTH IF RIO 1 

FRIG VEKTUE, Woodbine. Prin¬ 
cess Ave , Newlands, Cape, South 
Africa 


JOSE M. ORTI/.-K< HAgUK, Hon 
FPSA. Iudor24, Madnd, Spain 


SWEDEN 

F VICTOR II ASSELBIjAD, APSA, 
St. Eriks Torg 3,«GoihenbuVg, 
Sweden 

VENEZUELA 

» • 

FRANK J DeLlMA, A parts do 2934 
Caracas, Venezuela 


FERDINAND THILL, 3 Rue Des 

Genets, Luxembourg, Grand Duchy ^ AIN 
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PSA COMMITTEES 


STANDING COMMITTEES 


By-Laws 

Dr. II C. Carlton, FPSA, Chairman, 
3301 Me Read Blvd , Rochester 16, 
New York 

A. Millard Armstrong, APSA 
Loren M. Root, FPSA 


Comoro Clubs 

Russel A. Kriece, APSA, Chairman, 
3413 Park Avenue, Downers Grove, Ill. 

Seen Anderson, FPSA 
Henry 1. Barker, FPSA 
Dr. Robr. Cochran, APSA 
Stanley C. Dakin, APSA 
A1 Deane 
Alva Dorn, APSA 
Harry A. Goldstein, APSA 
Newell Green, FPSA 
Samuel Grierson, APSA 
Cortland F. Luce, Jr., APSA 
William F. Potter 
Harry R. Reich, APSA 
Raymond Rosenhagen, APSA 
Alfred C. Schwartz, FPSA 
Claacon Searlc 
L. E. Stag#, Jr., APSA 
Walter F. Wood, FPSA 


Chapters 

John T Sherman, FPSA, Chairman, 
S03 Mobil Oil Bldg., Minneapolis 2, 
Minn 

J. M. Endres, FPSA 
Burton M. Kit son 
Arthur W Papke, FPSA 
Alfred C. Schwartz, FPSA 


Heodquorters 

Charles E. Morrib, Chairman, 100 
Hepburn Rd . Apt. 6H, Clifton, N J 

Wayne R. Donachy 
Charles Heller, lion. PSA, FPSA 
Oscar H Horovitz. FPSA, FACL 
Dona Offcrman 


Honors < 

Warren II. Savary, FPSA, Chairmai, 
Sydenham Rd., Warren Twp., Plainfield 
N.J. 

« 

A Millard Armstrong, APSA ’65 
Paul Arnold, Hon PSA, FPSA ’66 
Mrs Caryl R Firth, FPSA ’64 
Lionel Herrmann, APSA '63 
Chat*. J. Norona, APSA '63 
Col. James W. Ross, APSA *66 
Leonard A. Thurston, FPSA '63 


Notional Lecture Program 

Floyd A. Lewis, APSA, Chairman, 
33-46 79th St., Jackson Hgts. 72, N.Y. 

F. Rudyard Summerville, Publicity 
510 E. 84th St., New York 28, N.Y. 
Maurice H. Louis Hon.,PS A, FPSA 
Past Chairman 

Ben D. Andrews . 

George S. Butt 
Stanley C. Dskin, APSA 
Wayne N. Grayson 
t Joe Hedrick 

Corrlandt F. Luce, Jr., APSA 
Scott McCarty 


Miss Evaline E. Olson 

Archut W. Papke, FPSA 

Robert H. Ragland 

Mrs. Alicia Roof 

Mrs. Ruth Rowe 

Ervin A. Tucker, APSA 

Dr. Henry A. Viera 

Mrs. Elsie B. Westmark, APSA 


Notional Publicity 

Miss Ann M. Kendlchart, APSA, Chair¬ 
man, 333 Bigelow Apts., Pittsburgh 
19, Ps. 

Mrs. Ruth Sage Bennett, FPSA, Con¬ 
vention* Publicity Coordinator 

This Committee consists of designat¬ 
ed representatives of Divisions and 
ocher Committees as required by cir¬ 
cumstances. 


Nominating 

O E Romig, FPSA, Chairman, 423 
Olympia Rd., Pittsburgh 11, Ps. 

George A. Driscoll, APSA 
Charles W. Geczendaner, FPSA 
George Mere, FPSA, FACL 
Dr. John Super, FPSA 


Recorded Lecture Program 

Mrs Vella L. Finne, APSA, Chairman, 
1827 E 4th St., Long Beach 12, Calif. 

Mrs. Dorothy Beatty 

Leonard Bell 

Mrs Mi Idred Bender 

Mrs. Ruth Sage Bennett, FPSA 

Mrs Irma Bolt, AP$A 

Ted Bolt 

Leroy G Brown 

Mm Mildred R Brown 

Dr. C. F. Cochran, APSA 

Dr. Robert Cochran, APSA 

Rodney Crahb 

William H. Dalehite, APSA 

Mrs. Ella Dalton 

A1 Deane 

Merle Ewell, FPSA 
Mrs. Feme Good 
Raymond A. Good 
Leslie H Goslin 
Samuel Grierson, APSA 
Herbert Gustafson, APSA 
Oscar L Hall 
lire. Jean Harris 
Paul L. Harris 
Miss Alice Hawk 
Felix Heorion 
Nestor E. Hen non 
Clarence Jacobs 
Mrs. Eva Jacobs 
James T. Johnson, APSA 
Fred H. Kuehl. APSA 
Mrs. Grace Kuehl 
Mrs. Lucille Kullrich 
Richard Law 

Robert L. Leatherman, APSA 

Mrs. Barbara Loeffler 

Philip B. Maple a, APSA 

Richard O. Mai com son 

Mrs. Sibyl Malcomson 

Mrs. Thelma Marshall 

Charles L. Marcio, APSA 

Vm. G. McClanahan, APSA 

Elmer F. NJller 

Mias Marian G. Moore 

Nelson L. Murphy, APSA 

Mias Ruth Nicol 

Mrs. Ruth Paul 

Mias Jeanne Pfciffa- 

Roben B. Porter 

Harry Price 

Miss Ann Putnam 

Raymond G. Rosenhagen, APSA 


Albert E. Roser, APSA 
Clark Sager 
Dr. John L. Schott 
Lawrence Sebring 
Esther Slonneger 
Irvin Slonneger 
Richard A. Smith 
Miss Miriam Sommer 
Mrs. Helen 1C. Thompson 
Dorothy Wilkinson 
Lester R. Wilkinson 
Miss Catherine M. Wren 


Service Awards 

Henry W. Green hood, APSA, Chairman, 
300 E 46th St . Apt 20-A, New York 
17, N.Y. 

William J. Barrett, APSA 
Earle W. Brown, FPSA 
Jane A. Heim, APSA 
John D. McLauchlan 


Uniform Practices Advisory 
Committee 

Allen Stimson, FRA, Chairman, 400 
Plymouth Ave., N., Rochester 4, N.Y, 

William Barrett, APSA 
John Brooks, APSA 
Dr. H. Clyde Carlton, hPSA 
David Eisendrach, Jr , FPSA 
J L Forrest, AFSA 
Peter Gibbons 
Audrey Gingrich, F PSA 
Donald Grim 

John Paul Jensen, APSA 
Adolph Kohuert, APSA 
Maurice Louis, Hon. PSA, FPSA 
Dr L. E. West 
hmst Wildi, APSA 


SPECIAL COMMITTEES 


Conventions 

(International) 

Frederic B. Shaw, APSA, Chairman, 

36 Hancock Ave , Yonkers 5, N.Y. 

Mrs. Ruth S. Bennett, FPSA, Publicity 
Mrs.Pauline Bodle,APSA,/fetfiafratwn* 
Ted Farrington, FPSA, Exhibitions 
Col James W. Ross, APSA, Procedures 
John D. Staricco, APSA, finance 
Morton Strauss, APSA, Programs 


(Regional) 

Lou F. Marks, APSA, Chairman, 6327 
Bartlett St.. Pittsburgh 17, Pa. 

Ben D. Andrews 
Ruth Sage Bennett, FPSA 
Joe E. Kennedy, FPSA 
Ray O'Day, APSA 


Elect! one 

Gottlieb Hampfler, FPSA, Chairman, 
Long wood Gardens, Kennett Square, 
Pa. 

Mrs. Hilda Hampfler, APSA 
Mrs. Doris ’Heller 
Dr, Raymond LaPclle, APSA 
Fred T. Richter, APSA 
Howard Snail, 


International Affairs 

Ray Mieea, FPSA, Chairman, 1800 N. 
Farwell Ave., Milwaukee 2, Wis. 

Robert J. Phillips, Vice Chairman, 
3120 Winnett Rd., Washington 13. D.C. 


International Exhibits 

Garrett W. Morrison, Chairman, 1016 
N. Yale, Wichita 8, Kansas 

Walter J. Barms, Jr 
Alfred Lincoln 
Ethel A. Weist 


Membership 

Gilbert R.Lehmbeck, APSA, Chairman, 
19310 Eastwood Dr , Harper Woods 36, 
Mich 

Mrs. Pauline Bodle, APSA 

Walter Furst 

Joseph Haas 

Charles llabule 

Lionel E. Herrmann, APSA 

Miss Jean Jarvis 

Mrs ^Effic Lchmbeck 

Clifton Lewis 

Mrs. L. B. McDowell 

Ray O’Day, APSA 

Raymonda Rifferc 

Chester B. Snively f 


Permanent Print Collection 

Dr Raymond R. La Pelle, APSA, 
Chairman, 514L Oakland St , Phils 24, 
Pa. 

Cecil B, Atwater, FPSA 
Dr. John P. Benus, FPSA 
fm. L. Woodburn, APSA 
Chao-Chen Yang, FPSA 


Photogrophy in the Fine Arts 

Joseph A. Bernstein, APSA, Chairman, 
353 W. 56th S«., N.Y. 19. N.Y. 

Samuel Nccdleman, Secretary, 177 
Louis Sc , Maywood, N.J. 

Charles A. Kinsley, FPSA 
Geo. J. Munz, FPSA 
John Sherman. FPSA 

Progress Medal Aword 

Norns Harkness, Hon. PSA, FPSA, 
Chairman, 30 E.60th St., N.Y.22, N.Y. 

Henry M. Lester, FPSA 
Norman C. Lipton, FPSA 


Publications Committee 

Conrad Hodnik, APSA, 2030 E. 72nd 
Place, Chicago 49. Illinois 

Robert L. McIntyre, FPSA, Editor 
Ira B. Current, FPSA, Editor P8&T 
Vincent Roccs. Advertieing Mgr. 

H. Lou Gibson, FPS^ , Chairman. 
Journal Axarde 

Cjorothy O. Weir, Secretary, Journal 
Aioorde 

A. Millard Armstrong, APSA 
Henry Barker, FPSA 
Ruth Sage Bennett, FPSA 
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PSA COMMITTEES 


Fred Bond, FPSA 
Thom** E. Chandler 
Alva L. Dorn, A PSA 
Frank E. Fenner, FPSA 
John A. Golds *ck, A PS A 
Samuel Grierson, A PS A 
John McFarlane, FPSA 
Henry C. Miner, FPSA 
Allen Sttmson, FPSA 


Victor H. Scales Memorial Award 

Norris Harkness, Hon. PSA, FPSA, 
Chairman. 30 E. 60th St., New York 
22, N Y. 

William E. Chase, FPSA 
Mrs. EstherS Cooke, APSA 
Floyd B. Fvans, FPSA 
Frederick W Fix, Jr., FPSA 


Scholorship 

A Millard Armstrong, APSA, Chairman 
1031 Runyon Rd,, Columbus 27, Ohio 

Philip G. Coleman 
Harriet L. Dieter 

Dons Manila Weber, Hon. PSA, FPSA 


Specie! Awards 

Irving A. J. Lawres, APSA, Chairman, 
l'K Sioneleigh, Bronxville, N.Y. 

Samuel Grierson, APSA 
Alfred C. Schwartz, FPSA 


Stuyvesant Peobody Award 

Sewell P. Wnghr, FPSA, Chairman, 
1708 S. 8th Sc., Ft. Pierce, Fla. 

William J. Barrett, APSA 
Jack Goidsack, APSA 
Shirley M. Hall, FPSA 
Paul K. Pratte, FPSA 
Barbara M Sieger, FPSA 
Farle W. Drown, FPSA 


Tope 

George W. Elder, Chairman, Box 5223, 
Baltimore 24, Md, 

A1 Deane 

Charles B. Hams, APSA 
Chester Hart 

James T. Johnson, APSA 


Mrs. Gertrude L. Pool, APSA 

William F. Potter 

Mrs. Eileen WiddcrfFPSA 


Troval 

Thomas T. Firth, FPSA, Chairman, 
Trappe, Md. 

Mrs Caryl R. Firih, FPSA, Vice 
Chairman, (Travel Aides) Trappe, Md 

Ed Willis Barnett, APSA 
William Barren, APSA 
Margery Barrett, APSA 
Glen Beer 
J. M. Fndres, FPSA 
Cortlandt F Luce, Jr., APSA 
Frank A. Noftstuger, APSA 
Mrs Eugenia Buxton Whitnel, FPSA, 
(Trdrrl Editor) 


INDUSTRIAL MEMBERS 


AGFA PHOTO, INC 


ANSCO 


Kocklcigh, N J 


Binghamton, N- Y. 


BELL AND HOWELL CO 

Woodside, L.I., N. Y. 


DETROIT CAMERA SHOP 

Detroit, Mich. 


E. I. DU PONT DE NEMOURS & CO. 

Wilmington, Del. 


E I DU PONT DE NEMOURS & CO. 

Parlin, N. J. 


EASTMAN KODAK COMPANY 

Rochester, N. Y. 


ELGEET OPTICAL CO., INC. 

Rochester, N. Y. 1 


FARRAND OPTICAL CO.; INC. 

New York, N. Y. 


GRAFLEX, INC 

Rochester, N. Y. 


THE KALART CO . INC. 

Plamville, Conn. 


KODAK HAWAII, LTD. 

Honolulu, Hawaii 


THE MORSE INSTRUMENT CO. 

Hudson. Ohio 


PAILLARD PRODUCTS INC 

New York, N. Y. 


POLAROID CORP. 

Cambridge, Mas». 


POPULAR PHOTOGRAPHY 

New York, N. Y- 


RAYGRAM CORP. 

Mr Vernon. N Y. 


SIMMON OMEGA INC 

New York. N Y. 


SMITH-VICTOR CORP. 

Griffith, Jnd. 


SYLVANIA ELECTRIC eRODUCtS, INC 

Moncouraville, Pa 


XEROX, INC. 

Rochester, N.Y. 


tebniujr 1963 
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DIVISIONAL COMMITTEES 


Color 

4 

R. B. (Jack) Horner, APSA, Chairman, 
4914 Camas St., l4oi.se, Idaho 


Tracy C. Wetherby, APSA, 1st Vice- 
Chairman, 116 Avenue L, Pittsburgh 
21, Pa. 

Dr. ] H. Arneta, APSA, 2nd Vice- 
Chairman, 155 14th Ave., San Fran¬ 
cisco 18, Calif. 

trvin A. Tucker, APSA. Treasurer, 

362 5 Carter Ave., St. Louis 7, Mo. 

Mrs. Marion E. Troup, Secretary, 44 N. 
Waiola Ave , La Grange, 111. 

Maurice Lank, APSA, humedmte Pa . t 
Chairman. 1900 Manns Ave , San 
Pedro, Calif. 


Mrs Ju.tne Bercslord 
Kenneth F. Blackic 
Mm. Mildred Blaha, APSA 
George S. Burt 
Robert Ci Byrne 
John W. Cates 
Dr. Clayton N Clark 
Eric M Cross 
C. K Cucksey 
-Miss Grate M. ( usrer 
Mrs. Ann M Diilcr 
Mrs Dons L Erickson 
Calie L Foster 
Wayne C. Foster 
F Lee Fuller 
Mrs. Margaret Geizendaner 
Miss Virginia Goldberg, APSA 
Mrs Cora A Gruncr, A PSA 
Chester Hart 

Mrs. Anne Hatcher, APSA 

Mrs. F.lva Hayward, APSA 

B P. Helferioh 

Miss Marianne Heyc 

A. H. Hilton, APSA 

Charles Jackson 

Geo. F Johnson, FPSA 

H. J. Johnson, FPSA 

Mrs. Pearl Johnson, APSA 

Mrs Nan Justice, APSA 

John W. Kaufman 

Mr. Be Mr * John W Kell 

Col Joe K. Kennedy, FPSA 

Burton M. Kit son 

Robert II. Kleinschmidt, APSA 

Jerome Koch, APSA 

Ludwig Kramer, APSA 

Mrs. Shirley Krempel 

Mrs. Grace H. Lane tor 

Harley Lichtenbergcr 

Edward L. Ludwig 

Leslie J. Mahoney, FPSA 

Mrs. Frieda C. Miller 

Russell Myerly 

Mrs. Manan Neill 

Ray O'Day, APSA 

Misa Evalinc A. Olson 

Mrs. Joan Powell 

Miss Carol Rice 

Don Robinson 

Hoyt Roush, APSA 

Henry L. Rush 

Mrs. Min Sapir, APSA 

John T. Sherman, FPSA 

Mrs. Adelaide Steffen 

Mrs. Winifred Van Sickle 

Mrs. Ruth V. Welty 

Miss Catherine Wren 

Mrs. Gefcrudc Wohltman, APSA 


Motion Picture 

Edward C. Kentera, Chairman, 4121 
Campana Dr., Palo Alto, Calif. 

Jack W. Ruddell, APSA. let Vice- 
Chairman, 7 Plumstead Courr, Isling¬ 
ton, Ont , Canada 

Lucille Kiestcr, APSA, 2nd Vice ■ 
Chairman, 1413 Grand, Duncan. Okla. 

Miss Jane Brown, Secretory-treasurer, 
4114 W McKinley Ct . Milwaukee 8. 
Wis. 

George C ashman, FPSA, hmediate 
Past Chairman, 2440 F. 4rh Sr , Long 
Beach 14, Calif. 

Stan Ahlborn 

A. Millard Arms mm g, APSA 
Albert Bahcall 
Leonard Buuer, Jr 
Chnrle*, Cobun, APSA 
Mrs. Margaret Conneely, APSA 
Esther Cooke, 4PSA 
Lynn t oons 
Derek Davy 

J Joseph deCourcellc, APSA 

Dan Fulmer, APSA 

Peter Gibbons 

Ed J Greer 

Noel W Hicks 

Ernest Humphrey, APSA 

Dr. Milton L. Kuhs 

Mrs. Valerie Levine 

John J Lloyd, APSA 

Edward McCarthy 

George Merz, FPSA 

William Mes.sncr, APSA 

Ervin R Miller 

Eugene Miiimann 

L W. Mitchell 

Mary Mullurky 

Tullio Pellegrini, APSA 

Markley L Pepper, APSA 

Harold Rohmson 

Allen Stimson, FPSA 

l) I. Tapp, APSA 


Nature 

George W Robinson, APSA, Chairman, 
P.O. Box 10. Merced, Calif 

Morton Strauss, APSA, Fire Chairman, 
2619 Edgerton Road, University Hgts , 
18, Ohio 

Mrs. Lillian Walsh, APSA, Secretary. 
41 Livingstone Ave , Beverly, Mass 

Leonard A Thurston, FPSA, Treasurer, 
33 Victoria Ave., N Lindsay, Ontario, 

Canada 

Wm. J. Barrett, APSA 
Dr. Willis M Has ye 
Edward H. Bourne, APSA 
George Brewster 
Cy Coleman 
Albem E. Cooper 
Alford W. Cooper, APSA 
Mrs Augustus Dahlberg 
Ted Farrington, FPSA 
Mrs. Ksye M. Feagans, APSA 
Nfcs. Mary W. Ferguson, APSA 
Dr. Grant W. Haiat, FPSA 
Charles B. Harris, APSA 
Mrs. Veins Harris, APSA 
Felix J. Henrion 
James T. Johnson, AP$A 


Dr. John F. Kahle 
Mj-. At Mrs. John Kell 
Francis A. Kingsbury, APSA 
John A. Krai, Jr. 

Gilbert R. Lehmbeck, APSA 
Mrs. Katherine M. McGregor 
Mrs. Rae McIntyre 
Ruth J. Nicol 

Mrs. JaneS. Prince, APSA 
Bernard G. Purvrs, APSA 
Betty Randall 
Dr. Donald T. Kies, APSA 
Mrs. E. H. Roper 
Mrs. Irina Louise Rudd, APSA 
Le Roi Russel, APSA 
John E Walsh, APSA 
Mrs. Bcrdette E White, APSA 


Photo-Journal i sm 

Vincent L. Stiblcr. APSA, Chairman , 
410 ‘'2nd St , Brooklyn 20, N Y 

Mrs. Min Sapir, APSA, Vice-Chm., 
1114 Morris Ave., New York 56, N Y. 

Martin Grodmaa, Secretary-Treasurer, 
2058 Cropsey Ave., Brooklyn, N Y 

John F Brooks, APSA 
Joseph DeSanna 
Alva L. Dorn, APSA 
Miss Beatrice Egan 
Mrs,. Ann Grodman 
Mrs. Carola Hammer 
Lewis E. Massie 
Jerry T Mcighan 
Ralph Miller, APSA 
Arthur Pugh 

Alfred C. Schwartz, FPS A 
Elmer Steiner, APSA 
Robert Steingarten 
Mrs. Toni Stiblcr 
Daniel /.innskv 


Pictonol 

Larry Foster, APSA, Chairman, 4112 
Via Pica Postc, Pain* Verdes Ft.talcs 
<- altf 

A C. Summerville, APSA, Vice- 
Chairman, 15?0 Queens Rd., Charlotte 
7, N C 

Miss Shirley Stone, Secretary, 8 E. 
Pearson St., (.hicago 11, 111. 

Robert M. Cochran, MD, APSA, Treas¬ 
urer, 5410 Izard St., Omaha 32, Neb 

Harry Baltaxe, APSA 
Ed Willis Barnett, APSA 
Wm J Barrett, APSA 
Mias Suzannr Cheerier 
Paul C Clough, APSA 
Dr. C. F. Cochran, APSA 
Al Deane 
Charles F. Dieter 
Robert F- Downs 
Mrs. Rhyna Goldsmith, APSA 
Mrs. Happy Hamilton, APSA 
Mrs. Lets M. Hand, APSA 
Mrs. Florence Harrison, APSA 
Alfred W. Hechc, APSA 
Richard B. Heim, APSA 
Richard D. Henley 
Mias Dorothy Kluih, APSA 
A. Burke Luidch 


Ginp Maddalena 
Mrs. Mary Mall as 
Tom Pake 
Robert B, Porter 
Kenneth L Rapalee 
John N. Ray 

Mrs. Barbara Sieger, FPSA 
Charles H. Smith 
Stanley D. Sohl, APSA 
F.lmer L. Steiner, APSA 
Alvin B. Unruh, A PSA 
Mrs. Magda R. White 
Mrs. Filcen Widder, FPSA 
Paul Yarrows 


Stereo 

Mrs. Ruth I. Bauer, APSA, Chairman 
3750 Wesl^St., Maricmont, Cincinnati 
27, Ohio 

led Laatsch, APSA, Vice Chairman, 
406 W. Clovemook La., Milwaukee 17, 
Wis. 

Mrs. Helen W. Hrskine, APSA, Secre¬ 
tary, 1282 Sherwood Rd., Highland 
Park, Ill. 

Paul S. Darnell, Treasurer, 411 So 
Ridgewood Rd , So Orange, N J 

Helen Brethauer * 

John T. Chord 

Ray B Doherty 

Larry Dormal 

Henry H. Erskine, APSA 

Walter Goldsmith, APSA 

Marjorie Griffin 

Edgar llahn 

Dorothy Hodmk 

Lee Hon, APSA 

Everett A. Huffine 

John Paul Jensen, APSA 

Harold Johnson, APSA 

Pearl Johnsiwi, APSA 

Lee M Klinefelter, APSA 

In j Lank 

Harry McGillicuddy, APSA 
Miss Helen Mctzdorf 
Lewis Miller, FPSA 
Vic Pagel, APSA 
Seton Rochwire, APSA 
Miss Sylvia Sike6 
John C. Stick, APSA 
Roland S. Stroup 
Dorothy O Weir 

Dorothea Van Westricncn, APSA 
Fred Wiggins, Jr., APSA 


Techniques 

James E. McMUlion, Jr., Chairman, 8 
Aberystwyth PL, Binghamton, N.Y. 

Frank Hallo, APSA, Vice Ohm., 343 
State St., Rochester, N.Y. 

Arnold V. Stubenrauch, APSA, Sect.- 
Treas., Providence Rd., Wallingford, 
Pa. 

Paul Arnold, Hon PSA, APSA 
Dr. H. Clyde Carlton, FPSA 
Ira B. Current, FPSA 
Robert T. Degree, J r. 

Arthur Hansen 
Keith Pfohl „ 

Melvern C. Taylor 
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SPECIAL AWARDS 


PROGRESS MEDAL AWARD 

Originally contributed by The Oval 
Table Society and perpetuated by PSA 
Awarded by The Progress Medal Com¬ 
mittee 

First awarded in 194B 
Ihe Progress Medal of the Photo¬ 
graphic Society of America is award¬ 
ed annually, provided a deserving 
person is nominated and accepted, to 
a person who has made an outstanding 
contribution to photography or an al¬ 
lied subject. Nominations may be 
made by any PSA member to (he Chair¬ 
man. 

Recipients 

19^8 Ur. C.E.K. Mees 
19^1) J. Utniley Johnston 
I960 Ur. Loyd A. Jones 
1951 Col. Georg e W. Goddard 
195% Walt Disney 
195k Henry II. Luce 

1955 Dr. Harold E. Edge rton 

1956 John 1. Crabtree 

1957 Edward Weston 

1968 Roy Stryker 

1969 W.R.Huntrr 
Dr. D. M. Packer 
J, 0. Purcell 

Dr. Richard Tousey 

1960 Ur Edwin II. Land 

1961 Lloyd E. Varden * 

1962 Dr. Herman 11. Duerr 


PSA - RIT SCHOLARSHIP 

Contributed by the Rochester Institute 
of Technology Awarded by the PSA - 
RIT Scholarship Committee. 

This Scholarship of $825 is awarded 
annually to a deserving person who 
has recently graduated from high 
school, has met the entrance require¬ 
ments of R.I.T., and has shown spec¬ 
ial aptitude and interest in photog¬ 
raphy. 

First award in 1957. 

Recipients: 

1957 Jack Franks 
1968 John R. Sanford 

1959 Donald ft. Lchmbech 

1960 Eiiw. F. Wenglowski 

1961 Arthur J . h’usio 

1962 Stephen P. Nu'hols 


SCALES MEMORIAL AWARD 

Contributed by Vicior H. Scales, pre¬ 
sented annually to a member of PSA 
in recognition of outstanding service 
ro photography and to the Society. 
First awarded in 1962 

Recipients - 

1961 Frederick W. Fix, Jr., FPSA 


PSA SERVICE AWARDS 

Contributed by The Society 
Awarded by The*Board on the rec¬ 
ommendation of the Service Awards 
Committee 

First awarded in 1950 
The purpose of these awards shall be 
to encourage work for the Society and 
photography in general by giving rec¬ 
ognition to (hos&who have made some- 
worth-while contributions in its be¬ 
half, which would tend to promote or 
benefit it in some'definite way. 

1962 Recipients: 

• /ro Current 
Frank Soracy 


STUYVESANT PEABODY 
MEMORIAL AWARD 

Contributed by Patrick H. Peabody 
Awarded by The Society through the 
Stuyvesant Peabody Manorial Award 
Committee 

Awarded annually to the person who 
has contributed most to Pictorial 
Photography 
First awarded in 1947 

Recipients: 

19^7 John R. Hogan 

1958 E. R. Christhilf 

1959 Anne Ptiger Dewey 

1960 P. H. Qelman • 

1951 Harry K. Shigeta 
1962 Willi tan F. Chase 
1958 Dons Martha Weber 
1965 Adolf Foesbender 

1955 Fran ns IVw 

1956 Frederick Fir, Jr. 

1957 Lems T. Reed 
1968 Robert L. McFerran * 

I960 Fred Archer 

1960 Sewell P. Wright 

1961 Ansel 4 damn 

1962 Earle W . Brown, FPSA 


COLOR DIVISION 


CLERK MAXWELL AWARD 

Contributed by an Anonymous Member 
Awarded by the Color Division 
First awarded in 1945 
Ihc purpose ol rhi award is to stimu¬ 
late interest in color print making 
-ind ro preserve samples of the best 
color prmrs made by amateurs us 
selected from the annual PSA Salon 

Recipients. 

1956 Alexander Clatr 
1956 Louts Condor 
19k7 Louis Condax 
I9k8 Louis Condor 

1959 Hetty Springer 

1960 Thomas Ltmborg 

1951 V P. Taylor 

1952 11. Lou Gibson 

1953 A.R.Kamosh 
1965 K.O Hruby 

1955 Louts J. Parker 

1956 Howard E. Foote 

1967 Joe E. Kennedy 

1968 Eileen Widder 

1969 Miss Marion W. Smak 
i960 Carl Mansfield 


COLOR HARMONY AWARD 

Recipients: 

1962 R. Robert Franco 


NICHOLAS HAZ AWARD 

Contributed by Mrs. Nicholas Haz for 
the slidkr exemplifying the best com- 
,position in*(he opinion of the Judges. 
First awarded in 1993 

Recipients: 

1966 Grant Toll 
1956 John Sherman 

1967 H. S. Barton 

1968 Ludalph Burkhardt 

1959 Jamas R. Weyat 

1960 Henry 0. Forrest 

1961 Edvard R. Dsgginger 
1968 Elmar A. Kirkla 


MEDAL FOR ORIGINALITY 
Recipients: 

1962 Harry A. Sammond 


THRU THE LENS TOURS AWARD 

Contributed by Eric Ergenbright for 
the best Travel Slide Set submitted 
in the Color Division Slide Sequence 
contest. 

First awarded in 1956 

Recipients - 

1956 Mrs. Ruth Peters 

1957 Sandra aid Blair Thav 

1968 Mrs. Vonia Swig art 

1969 Mrs . E. W. Pruett 

1960 Myrtle J. Wilson 

1961 Myrtle J. Wilson 

1962 Maude F. Pruett 


MYRTLE R. WALGREEN AWARD 

Contributed by Mrs. Myrtle R. Val* 
green 

Awarded by the Color Division 
First awaided in 1954 
The Myrtle R. Walgreen Award is 
given each year for the most out¬ 
standing slide entered in the Annual 
Color Exhibition. 

Recipients. 

1965 Louise Cramer 

1955 S. G. Blakrsley 

1956 V. R. Friend 

1967 Arthur Papke 

1968 Henry Krull 

1969 Mrs. Etleen Tanson 

1960 Brooks R . Johnson 

1961 Robert D. Routh 

1962 Jonathan Bordens 


WIGHTMAN AWARD 

Contributed by Dr. E.P. Wighrman, lion 
PSA, FPSA, for the best story felling 
set submitted in the Color Division 
Slide Sequence Competition 
First awarded in 1956 

Recipients ■ 

1956 Cmdr. aid Mrs. J. L. Kenner 

1957 Mrs. Dons L. F.nckson 

1968 It. Col. & Mrs Jack Novak 

1969 George W. Robinson 

1960 Dr. C.F.. Barrett 

1961 Mrs. George M. Bennett 

1962 Michael Siegel 


motion picture division 


BEST EDITING AWARD 

Recipients* 

1962 Stan Masters 


DICK BIRD TROPHY 

First awarded in 1954-for the beet 
Nature Film. ® 

Recipients: 

1965 Roy C. Wilcox 
1956 William M. Harlow 

1966 Alim 1 R. Pdwell 

1967 Russell Janesan 

1968 Vincent H* Hunter 

1969 Russell Jameson 
I960 Glenn Wenger 


1961 Jim Gog gin 
196% Stan Master * 


GEORGE CUSHMAN TROPHY 

Awarded by the Motion Picture Divis¬ 
ion for the most effective use of 
sound. 

First awarded in 1956 
Recipients: 

196S Alan W, Gray ston 
1967 John W. Rudell 
1958 Russell Jameson 
1969 Pete 8. Delaurenti 

1960 Jerome J. Wesson 

1961 Foursquare Productions 

1962 Stan Masters 


NORRIS HARKNESS AWARD 

Established in I960 by Norris Hath- 
ness, Hon. PSA, FPSA, past president, 
this award goes to the MPD member 
club carrying out die most effective 
Community Service Prefect in the 
motion picture field. 

Recipients: 

1960 Duncan Movie Makers Club 

1961 Susquehanna Cinema Club 

1962 Long Beach Cinema Club 

HUMOROUS FILM AWARD 

Sponsored by Charles J. Ross, A PSA 
Recipients: 

1962 Joseph Kramer 


1962 INTERNMIONAL CINEMA 
COMPETITION 

TEN BEST FILMS 

Fred V. Bergman 
"Italian Marble ,r 
John Kono 

"Wood Block Printing” 

Joseph Kramer 
"Liquid Jazz" 
limorhy A Delores Lawler 
"Colter’s Hell” 

Stan Masters 
"The Storm" 

Dorothy R. Orr At Othel G Goff 
"Denali" 

Walter Schafheitle 
"Liberia, Land of Promise" 
Toronto Movie Club 

"A Night ar rhe Movies - 1912” 
Murray Weinberg 
"Pierre and Candy” 

George A Paula Wolnez 
"Little Red Riding Hood" 


HONORABLE MENTION FILMS 

E. F. Artndgc 
"Fascination" 

Jules L Cohn 

"New Orleaos Funeral" 

Pete B. Delaurenti 
"Canyons Unlimited" 

John Fitzgerald # » 

"Pseudo Safari" 

Martha A. Hill 

"Little White Horae” 

Don Jones 

• "The Red Checker" 

Joseph Kramer 
"Smoke" 


February 1963 
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Edward C, McCarthy 
"Focus on Slye" 

Lip da ay McLeod 
"The Water* of Hakitekura" 
George Mere 
"ll Started as Bridge" 

Jacob G. Monroy 

"The Treacherous Desert" 
Jack Pashkovaky 
"Manhattan Tower" 

Arthur M. Richardson 
"Carnival" 

Then Sheppard 
’ "Heartbeat" 

Klaua G- P. Sulzmann 
"Lemming" 

Helen Webt’Smith 
"The Sugar Maple" 


MPD CLUB FILM AWARD 

MPD Club Film Award sponsored by 
George Mere, FPSA 

Recipients: 

196$ Toronto Rovie Club 


MOTION PICTURE DIVISION 
GRAND AWARD 

(PSA GOLD MEDAL AWARD) 

Contributed by the Motion Pi (Mure 
Division 

Awarded by the PSA Cinema Com¬ 
petition Committee 
First awarded in 1952 
The Grand Award of the PSA Cinema 
Competition t a given each year to the 
maker of the film judged heat in the 
annual coni ear conducted by the Mo* 
don Picture Diviaioo. 

Recipients: 

1969 Roy C, Wilcox 
1963 Othon Goats 
1966 Roy C. Wilcox 

1966 Esther 8. Cook 
1969 Sal G Nadine Pisso 

1967 Antonio Csmuda 

1968 Tullio P alia grim 

1969 Antonio Camuda 

1960 Rita Louiaa Luther 

1961 F our a quota Productions 
1969 Stan Raster* 


NORTHERN CALIFORNIA CLUBS 
SCENARIO TROPHY 

Sponsored by the Northern Cali^mia 
Council of Amateur Movie Clubs, 
awarded by the Morion Picture Divis¬ 
ion for the beat story type film. 

First awarded in 1958 

Recipients: 

1966 Toronto Rovie Club 
1969 Valley 6RM CM 

1960 R. P. Room 

1961 Derek A, Davy 
1966 Toronto Rovis Club 


TRAVEL FILM AWARD 
Sponsored by Eachtr Cooke, APSA 
Recipients: 

1969 Walter Schafkeitle 


HARRIS B. TUTTLE 
FAMILY FILM TROPHY 

' Contributed by Harris B. Tuttle 
Awarded by PSA Ciaema Competition 
Committee 


Firet awarded in 8)3 

Harris B. Tuttle Family Film Trophy 
is given annually co the maker of die 
film adjudged by the Committee ro be 
the best family film submitted to the 
annual PSA Cinema Competition. 

Recipients: 

1963 Othon Goats 
1966 William Ressner 
1966 S. J. HHeard 

1966 Rargaret Conneely 

1967 Timothy and Delores Lauder 
1966 Ira J . Radovsky 

1969 O. L. Tapp 

1960 John T.FitsGerald 

1961 Lloyd J, Sullivan 
1969 George G Paula Wsines 


NATURE DIVISION 


EUGENIA BUXTON PRINT AWARD 

Contributed by Eugenia Buxton for 
proficiency in exhibiting Nature prints. 

Recipients: 

1965 Louise K. Broman 

1966 Grant Haiet 

1967 Robert L. Leathermai 

1968 Leelte A. Campbell G 
Howard A . Thornhill 

1969 Dr. Grant Hoist 

1960 Dr. Grant Haiet 

1961 Dr. Grant W. Haiet 
1969 Happy Hamilton 

MEDBERY AWARD 

Contributed by Lorens Medbcry for 
proficiency in exhibiting Nature 
Slides. 

First awarded in 1958. 

Recipient a: 

1968 Burdette E. White 

1969 Sam G. Bloke*ley 

1960 Sam G. Bloke*ley 

1961 Donald E. William 
1969 D. E. William* 


Understanding Through Photography" 
First awarded in 1957. 

Recipients: 

1957 CapL Edward Stsiohsn 

1968 Henri Cartier - Bresson 

1969 Rmrics Van do Wysr 

1960 Rargaret Bourke-White 

1961 Walt Disney 

1969 David Douglae Duncan 


PICTORIAL DIVISION 


FIRTH LANDSCAPE AWARD 

A Plaque Awarded by Mr and Mrs. 
Thomas T. Firth for the beat Pictoral 
Landscape Print submitted each year. 

Prints are judged at the Annual 
PSA Convention. 

Administered by the Pictorial Divi¬ 
sion. 

First Awarded in I960. 

Recipients: 

1960 Mr*. Margery S. Barrett 

1961 Arthur R. Underwood 
1969 Arthur R. Underwood 


JOE KENNEDY • CLERK MAXWELL 
AWARD 

Awarded for the best color prim in the 
annual PSA Exhibitions. 

Recipients: 

1961 Rre. Gerri Rindel 
t969 , John W. Bower 


PD MONOCHROME PRINT AWARD 

Awarded ro the maker of the print 
judged best in rhe annual PSA Exhibi¬ 
tions. 

Recipients: 

1961 William Rallas 
1969 Dr. O. Sseto 


REALIST STEREO 
SUDE-OF-THE-YEAR AWARD 

Contributed annually by Realist, Inc., 
for the mast outstanding stereo slide 
ss chosen from among the top salon 
medal winners for the year. 

First awarded in 1959* 

Recipients: 

1969 John Paul Jensen 

1960 Rrs.RatHa C. Sanford 

1961 Luollls J. Kosinshe 
1968 Lewis F. RiUer 


THE SILVER MEDAL 

For the slide in the PSA Exhibition 
best demonstrating human interest in 
Stereo. » 

Recipients: 

1969 Bertha P . Brady 


DAVID WHITE AWARD 

(REALIST) 

Contributed annually by the David 
Whitr Company, and awarded by the 
Stereo Division, to the person who, in 
rhe judgment of the Committee, has 
made the greatest contribution to , 
stereo photography. 

Recipient a: 

1969 Herbert C. RcKay 
1963 Dr. Frank E. Rice 
1966 L.B. Dunnigan 
1966 Harold Lloyd 

1966 Seton Root wile 

1967 Earle E. Krause 

1968 Joseph Rahler 

1969 Joseph L. Simpson 

1960 Dr. Harold Lutse 

1961 Arthur W . Judge 
1969 Jack Stolp 


PAUL J. WOLFE MEMORIAL 
AWARD 

Awarded by the Stereo Division for the 
beat portrait or figure study in Stereo. 
First awarded in 1957 


SAM VOGAN AWARD 

Established in memory of Sam Vogan 
by his Wife Ida. 

Awarded by the Nature Diviaioo for 
greatest progress daring the year in 
Nature Slide Photography. 

Recipients: 

1966 Howard A. Thornhill 
1966 Dr. B.J.'Hasten 

1966 Burdette White 

1967 Charles B. Harris 

1968 John A. ColUs 

1969 Rrs. Velma Harris 

1960 Donald E. Williams 

1961 Raymond E. Sehortmann 
1968 Wilfred Kim bet 


{ PHOTO JOURNALISM DIVISION • 


NIKON AWARD 

Presented by the Photo-Journalism 
Division to the person who has done 
the most to promote "International 


WELLINGTON LEE AWARD 


Recipients: 


Contributed by Wellington Lee Cor the 
moat original use of color in color 
prints submitted to die annual exhibi¬ 
tion . 


Recipients: 

1968 Werner Dopel 


1967 Lawrence A. Dermal 

1968 Lee R. KUnsfsltsr 

1969 Lawrence A. Dormal 
1960 Sidney E. Anderson 
1901 Cecil L. Wilson 
1969 Wilbur ft. Pick 


STEREO DIVISION 


SD EMDE AWARD 

Contributed annually by Joseph Slap- 
son of EMDE Products, Inc., for the 
6 best story-telling or craveidgue 
sequences in acereo. 


j TECHNIQUES DIVISION J 


THE JOURNAL AWARD 

(TECHNICAL PAPER AWARD) 


Contributed by the Technical Diviaioo 
Awarded by the Jouraal Award Comm. 


Recipients: 


Recipient a; 

1966 Fred Wiggins, Jr. 

1967 Dorothea Vm WsstHsnen 
1966 Helen Doherty 

1969 Ted Lambert 
I960 (7. W- Beaker 
199/ G.V.Beoksr 

1968 Ted Lambert 


1969 

1960 

19« 


1969 

1969 


1966 


JJ. Crabtree, FPSA 
F.B. Neel & +*B. Boole 
L.A. Jenee, Hon* FPSA 


R.V-Hem 

V. F.H.Chm 
B.W.NoUeef 

W, U. 7intern 
L.HorwU* 
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PAST PRESIDENTS 


1934 -1937 
1937 - 1941 
1941 - 1945 
1945 • 1949 
1949 - 1951 
1951 - 1955 
1955 - 1959 


DR. MAX THOREK, HON. P$A f FPSA 

FRANK LIUNI, HON. PSA 

JOHN S. ROWAN, HON. FPSA 

CHARLES B. PHELPS, JR., HON. PSA, FPSA 

JOHN G. MULDER, HON. PSA, FPSA 

NORRIS HARKNESS, HON. PSA, FPSA 

MELVIN M. PHEGLEY, HON. PSA, FPSA 


HONORS ROLL 


HONORARY FELLOWS 

Fred R. Arcner 
Louis Philippe Clerc 
Dr. John Eggert 
Adolf Fassbender 
Loyd A. Jones 
Donald Me Master 
lose M Ortiz-Echague 
Dr. D.J. Ruzicka 
Harry K. Shigeta 
Edward J. Steichen 

DECEASED 

Joseph M. Bing 
John G. Capsiaff 
Frank R. Frapne 
William Henry Jacksoo 
Franklin 1. Jordan 
Dr C. E. K. Mccs 
John S. Rowan 
Dr. Samuel E. Sheppard 
Alfred Stieglitz 
Edward Weston 


HONORARY MEMBERS 


Paul Arnold, APSA 
Frank E. Carlaon, APSA 
Eldridge R. Chriathilf, APSA 
Edward C. Crossed, FPSA 
Angel de Moya, FPSA 
Anne Pilfer Dewey, FPSA 
Norris Harknesa, FPSA 
Charles Heller, FPSA 
Joha R. Hogan, FPSA 
Burton D. Holley, FPSA 


Col. Frank Liuni 
Maurice H. Louis, FPSA 
Glenn E. 'Matthews', FPSA 
John W. Me Nair 
John G. Mulder, FPSA 
C. B. Neblette, FPSA 
M. M. Phegley, FPSA 
Mm. Margaret A. Phegley 


Mrs. C.B. Phelps, Jr. 
Frederick QuellpaU, APSA 
Annette Oelman Richt 
Alfred Renfro, FPSA 
Harris B. Tuttle, FPSA 

.^? f ^ 4 \, Uo<,enroo ^i FPSA 
Uoyd E. Vatden, KF$A 

• Mias Daria Man ha Weber, FR 
Cheater W. Wheeler, APSA 
Dr.' EfP, Wightman, FPSA 


Dr. Orrin S. Wightman 
Francis C.K. Vu. FPSA 

DECEASED 

William A. Alcock 

Karl A. Baumgsertel, APSA 

Louis F. Bucher 

Philip Casa 

Stuart M. Chambers, APSA 
Byron H. Chacto 
bwuia Fleckeo stein 
John H. Magee, APSA 
Walter S. Meyers, APSA 
P. H. Oelman, FPSA 
Charles B. Phelps, Jr., FPSA 
Rowland S. Potter, F PSA 
Victor H. Scales 
Dr Mas Thorek, FPSA 


FELLOWS 


Ansel Adams 
Elmore C. Adams 
P. Douglas Anderson 
Sten T. Anderson 
J. El wood Armstrong 
Cecil B. Atwater 
Dr. Frank G. Back 
Edward L. Bafford 
Axel Bahnscn 
Grace M. Ballentine 
Henry W. Barker 
Nestor Barrett 
John J. Beiter 
Ruth S. Bennett 
A. D. Bensusan 


Dr. John Benus 
Isadora Arnold Berger 
Ret. Herman Bielenberg 
Dick Bird 


DeWitc Bishop 
George I, Blahs 


Cecil J. Blay 
A. Aubrey Bo dine 


Fred Bond 
La Verne L Bovsir 


Fred L. Bowron 
Norman R. Brice 
Louise Broman 
Earle V. Brown 


Harvey W. Brown 
lease H. Buffura 
Charles J. Carbonate 
Dr. H. Clyde Carlton 
Blossom Caroo 
Raymond Caron 


Richard C. Cartwright 
Wm. E. Chase 
Dr. Walter Clark 
John Franklin Collins 
Howard C. Colton 
Mrs. Irene A. Cooper 
Joseph Costa 
Dr John 1. Crabtree 
Lyall F. Cross 

Edward C. Crossert, Hon. PSA 
Ira B. Current 
George W. Cushman 
Eleanor Parke Custis 
David Darvas 
M. M. Deadenck 
Alfred A. DcLardi 
Angel dcMoya, Hon. PSA 
Jacob Deschin 
Dr. John Hans Dessnuer 
Anne Pilger Dewey, Hon. PSA 
Boris Dobro 
James P. Dobyns 
John W. Doscher 
Dr. Herman H. Due it 
Grant Dugginn 
Merle L. Dundon 
George T. Eaton 
Harold E. Edgertoo 
Mrs. Dorothy Meigs Eidlitz 
David B. Eiaendrath, Jr. 

Mrs. Jean Elwell 
Conrad R. Emanuel son 
J. M. Endres 
H. Joseph Ensenberger 
Floyd B. Evans 
Ralph M. Evans 
Merle S. Ewell 
Keith Famulencr 
Ralph E. Farnham 
Willard H. Farr 
Ted R. Farrington 
Lynn G. Fay man 
Frank E. Fenner, Jr. 

Mrs. Caryl R. Firth 
Thomas T. Firth 
John 1. Fish 
Frederick W. Fix, Jr. 

Jay T. Fob 
K arl Freund 
Joneph S. Friedman 
Rex Frost 
Mrs. Rowee a Fre|fi 
Charles W. Getzendaner 
H. Lou Gibaon 
Mix a Audrey Gingrich 
Paul Linwoed Git tings 
Leopold Godowsky, Jr. 

Ralph E. Gray 


Barbara Green 
Newell Green 
Grant W. Haiat 
Shirley M. Hall 
Gottlieb Hampfler 
Arthur Cobb Hardy 
Norris Harknesa, Hon. PSA 
Percy W. Harris 
Harold C. Harsh 
Mrs. Mildred Ha try 
Ragnar Hedenvall 
Charles Heller, Hon. PSA 
Frank J. Heller 
Richard W. Henn 
Lionel Heymaon 
Julian E. Hiatt 
John R. Hogan, Hon. PSA 
Theron T. Holden 
Burton D. Holley, Hon. PSA 
Oscar H. Horovttz 
George R. Hoxie 
Vincent II. Hunter 
Charles F. Hutchison 
Olga Emma Irish 
arles E. Ives 
orge F Johnson 
H. J. Johnson 
Sorts Dean Jouhar 
Dr. B. J K as ton 
Joe F* Kennedy 
George L. Kinkade 
Charles A. Kinsley 
C. Verne Klintworth 
Blanche Kolarik 
Dr. K. L. Kothary 
Earl E. Krause 
Peter Krause 
Dr. Edwin H. Land 
Wellingtoivl-ce 
John A. Lerrmakers 
Henry M. Lester 
Elmer Lew 
Thomas Limb or g 
Norman C Lipton 
Wan Tho Loke 

Maurice H. Louis, Hon. PSA 
Roger P. Loveland 
Don Loving 
Wallace R. MacAskill 
Leslie J. Mahoney , • 

Leopold D. Manea 
Carl Mansfield 
Helen C. Manzer 
lean E. Matthews, Hon. PSA 
r. Carlton-J. Marin us 
ArthurS. Mawhlnoey 

Henry M. Mayer 

fCoMhmmtd MS pf*) 
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FELLOWS 

(Continued) 

John W. McFarlane 
Robert L. McFerrati 
Robert L. McIntyre 
Herbert C. McKay 
Dr. Robert R. McMath 
Edward P. McMurtry 
James A. McVie 
Mrs. Lorena Medbety 
Joseph S. Mercle 
George Merz 
Ray Miess 
Levin F. Miller 
Lowell N. Miller 
Thomas H. Miller 
lirnry C Miner, Jr. 

Fritz W. a Mueller 
Josef Muench 
John G. Mulder, Hon. PSA 
George J. Munz 
Alexander Murray 
C. B. Ncblctte, Hon. PSA 
Beaumont Newhall 
Don D. Njbbelink 
Edward B. Noel 
Arthur V. Papke 
Louis J- Parker 
Q Ward Pease 
Fred P. Peel 
Charlev J. Perry 
Konstantin Pestrecov 
M M Pheglcy, Hon. PSA 
Jack Powell 
Dorothy Pratte 
Paul K. Pratte 
F. R. Ratnagar 
Lewis T Reed 
Alfred Renfro, Hoii. PSA 
Frank F Rice 
Mrs. Pearl S. Rice 
O. E. Romig 
Loren M. Root 
Charles Roshcr 
Fred J. Ruch 
Marion E. Russell 
Richard W. Sr. Clair 
Mrs. Helene Sanders 
Valenrino Sarra 
Warren H. Savary 
Dr. I. W. Schmidt 
Howard A. Schumacher 
Alfred Schwartz 
Dr. Virgil B. Scase 
Harry B. Shaw 
John T. Sherman 
Larry Sherwood 
Barbara M. Sieger 
Bernard G. Silberstein 
Dr. William F. Small 
Dr. Henry C. Staehlc 
L. Whitney Scandish 
David J. Stanley 
Cyril J. Stand 
Allen G. Sri ms on 
Jack Stolp • 

Adolph Sruber 
Dr. John W. Super 
William F. Swann 
Harold A. Taylor 
Adrian L. TerLouw 
Dr. G. Thomas 
Leonard A. Thurston 
L. A. Trapp 

Dr. Carrol C. Turner s 
Harris B. Tuttle, Hon PSA 
Arthur M. Underwood, Hon. PSA 

J. N. Unwalla 

Lloyd E. Varden, Hon. PSA 
John H. Voodell 
Stephen F. Voorbees 
H. W. Wagner 
Myrtle R. Walgreen 
Doris Martha Weber, Hon. PSA 
Dr. Gordon B. White 
Eugenia Buxton fhitnel 
Mrs. Eileen Widder 
Dr. E. P. Wight man, Hon. PSA 
Paul J. Wolf 
f Waher F. Wood 
Sewell P. Wright 
Francis Wu, Hon. PSA 
Yang Chao-Chen 


ASSOCIATES 

Bernard M. Acosta 
Blanche H. Adams 
Louise F Agnew 
Werner G. Alexewicz 
Urban M Allen 
Manuel Am podia 
Dr. Edwin E. Amsden 
Glen C. Anderson 
Gustav Anderson 
Roland N. Anderson 
Evelyn Frances Andrus 
Servero Anroncllj 
Clarence T. Arai 
A. Millard Armstrong 
Had A. Arnold 
Paul Arnold, Hon. PSA 
Rus Arnold 

K. V. Arnizen 
Alexander li Aronson 

Dr Jose Humberto Arricta 
Ralph C Axon 
Andrew Azan 
William A. Bacon 

L. L. Bailry 
Hillary C». Bailey 
C. T. Baker 
Harry Haltaxc 
Charles Bapcie, Jr. 

Don Barker 

John Names 
Ed Willis Bamert 
Mrs. Margery Barrett 
William J. Barren 
H S Bars am 
Jack Barsby 
Herman M. Bares 
James E. Bates 
Fred Bauer 
Mrs. Ruth Bauer 
Frank B. Baylcss 
Robert M. Beer 
Juris Benjamin 
Mrs Olive Bcnzel 
John Beranrk 
Walter Perginnnn 
Joseph A. Bernstein 
Dr. Clark W Bicdel 
Barrie H Bieler 
Mrs. Mildred Blaha 
Sam G. Blakcsley 

E. W. Blew 
A. I. Hliven 
Alfred Blyrh 
James D. Bohb, Jr 
Mrs Pauline Bodle 
Roy J. BohJen 
Alouisc Bokcr 
Ted Bokcr 

Mrs Irma Bolt 
Mrs. Louise Botteron 
Edward H. Bourne 
William C Bowman 
Mrs Norma W. Brackett 
George F. Brauer 
Jock Breed 
Dr. Joseph S. Brickcr 
Eva L. Briggs 
Theodore L Bronson 
Glenn E. Brookins 
Claude J. Brooks 
John F. Brooks 
Albert N. Brown 
Norman R Brown 
Robert W. Brown 
Rowcna Brownell 
Theodore R. Brumfield 
Abraham Burack 
Kcast Burke 
Ludolf Burkhardt 
Rene Cacheaux S. 

John T. Caldwell, Jr. 

Predenc Calvert 

J ame s W. (Campbell 

Leslie A. Campbell 

Miss Ruth Canady t 

John Su Can del a no 

Frank E. Carlson, l£on. PSA 

John P. Carney 

Willard H. Carr 

John S. Carroll 

J. A. Caruso 

F. Leonard Casbolt 


John M. Cent a 
Dr. A.E. Fraser Chaffer 
Samuel Chamberlain 
Charles N. Chambers 
S. Chambers 
Marshall Allan Chancier 
Yu-Chiu Cheung 
Quc Chin 

John K. Chorpenning 
Eldridge R. Chnsthilf, Hon. PSA 
Earl Reeves Clark 
George Clemens 
Paul C. Clough 
Charles C. Co bun 
C. F. Cochran 
Dr. Robert M. Cochran 
Bruce Cole 
Charles H. Coles 
Louis M. Condai 
Margaret E. Conneely 
Kenneth Cook 
Otto W. Cook 
Mrs. Esther S. Cooko 
Robert M. Coope 
Alford W. Cooper 
Rum»ell W. Cooper 
Nat Cowan 
(.late J. Crary 
Glenn E. Dahlby 
C. R. Daily 
Stanley ( Dakin 
Umprasad Shankcrlal Dalai 
Alan J. Dale 
W M. Dalchite 
Mrs Arlene H. Daniels 
William I. Davidson 
Harry Day, Jr. 

1 loncl E. Day 
Lc Roy M. Dcanng 
J Joseph deCourcelle 
Mrs Catherine De Lanoy 
Drake De Lanoy 
Joseph Denfield 
Charles E Dent 
Di. Fsrcban A. deVarona 
Ivan Dmitri 
Richard I Dooner 
Alva Dorn 
Albert B Dorr 
Bruce Downes 
George A. Driscoll 
Robert Hugo Dumkc 

L. B. Dunnigan 
Durward DuPont 

M. Adelaide Easley 
Leopold Keller 

Dr. Richard 0. Edgcrton 
Dr. Robert F. Edgerton 
Cliff C Edom 
George Ehrenfried 
Dr. Louis K Ellers 
Clarence G. Einhaus 
Quested L. Elgar 
Harold F. Elliott 
Mrs. Gisels A. Ellis 
Dr. Irving B. Ellis 
Lee A. Ellis 

Hon. Mount8tuarc W. Elphinscone 
Dbruvs Coomar Engineer 
Clair A. England 
John F. Englert 
Eric L. Ergenbright 
Mrs. Helen W. h'rskme 
Henry H. Frskine 
Earl C. Esty 
Lillian Ectinger 
Fred Evans 
Hsrvey A. Falk 
Conrad Falkicwicz 
Edward Farber 
Dr. Francis Ashley Faught 
Mrs. KadienneM. Feagans 
Ms. J. K. W. Ferguson 
CM lie Fife 
Vella L. Ftnne 
Glen Fishback 
Dr. James O. Fitzgerald, Jr. 
Howard E. Foote 
Leon C. Forgie 
John Forrest 
V. E. Forsythe 
Larry Footer 
Mrs. Sarah Foster 
Hugh Waker Frith 


William H. Fritz 
James W. Fry mi re 
Eugene Fucrst 
Frank E. Fuller 
Dan Fulmer 

J. Wallace Galloway 
Robin F. Garland 
Harry L. Gebhordt 
E. Throop Geer 
Robert V. George 
Paul S. Gilleland 
Laura Gilpin 

Miss Virginia Goldberg 
Edna Goldman 
Robert J. Goldman 
Jack A. Goldsaek 
Mrs Rhyna Goldsmith 
Walter J. Goldsmith 
Harry A. Goldstein 
Morris Gordon 
Challi s Gore 
Gretchen H. Go ughnour 
D. W. Grant 
Americo Grasso 
Allen G. Graf' 

Charles 11. Green 

Dr. R. A. Greene 

Albert Green-Field 

Henry W. Green hood 

C Dale Greffe 

Mrs. Marguerite Gregory 

Samuel Grierson 

Mrs. Ann Mane Gripman 

Harry Groedel 

Mrs. Jean Edgcumbe Groff 

Mrs <Cora Ann Gruner 

Frank F.. Gunnell 

Morris Gurrie 

Herbert Gustafson 

Don E. Haasch ? 

R. Seward I lags man 
Ethel E. Hagen 
Harry Haimes 

K. C. Hukanson 
Colonel Fayerte G Hall 
T. S. Hall 

Mrs Happy K. Hamilton 
Mrs. Hilda F. Hampfler 
Leta M. Hand 
Fred Hankins 
Dr. Peter Han sell 
Larry D. Hanson 
Joseph J. Harley 
Charles H Hams 
Mrs Velma Hams 
Mrs. Florence M. Harrison 
Howard A. Hartman 
Walter E. Harvey 
Victor Hasselbiad 
Mis. Anne M. Hatcher 
John O. Hay 
Mrs. Elva Hayward 
Alfred W Ilecht 
Trond lledstrom 
Mrs. Irene M. Heffner 
Mrs. Jane A. fleirn 
R. B. Heim 
Johan Helders 
Betty P. Henderson 
Keith Ifenney 
Josephine U. Hernck 
Fred S. Herring con 
IJonrl E. Herrmann 
Charles G. Hess 
Lawrence D. Hietr 
Edward A. Hill 
J. Lawrence Hill, Jr. 

A. H. Hi Iron 
Boyden W. Hindman 
Sheldon H, Hine 
Fan Ho 

Conrad Hodnik 
Herman Hoerlin 
Clark H. Hogan 
Martin G. Holland 
Roderick A. Holliday 
Venning P. Hollia 
Mat Agnes M. Holst 
Lee N. Hon 
George Horn 
R. B. Horner 
Charles Albee Howe 
Edward T. Howell 
Hutson K. Howell 
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ASSOCIATES 

(Continued) 

Herbert M. How is on 
George J. Hughes 
Ernest F. Humphrey 
William J. Hunn 
Richard Hunt 
Mrs. Louise Haz Hunter 
Sydney Hut 

Edward W. Hutchinson 
Alfred H. Hyman 
Efriam llani 
m Fred Itanaki 
Edward J. Jacobs 
Thomas Howard James 
Donald Jameson 
Harry Jay 
Lee Jenkins 
Stella R. Jenks 
Robert Seifert Jennings 
John Paul Jensen 
Rene Jentgen 
Alden M. Johnson 
G. Lewis Johnson 
Harold Johnson 
Janie* T. Johnson 
Pearl Johnson 
U. Stephen Johnson 
Ralph E. Jonea 
Virginia Jones 
Mrs. Florence Jordy 
Max Joseph 
Arthur W. Judge 
Mrs Nan Justice 
Se-Leuk Kaan 
Hing-Fook Kan 
Edward K. Kaprvlian 
A. R. Karnash 
T. Kasi Nath 
Stanley A. Katcher 
Mrs. R. V. Kendall 
R. V Kendall 
Dr. T. Norhcrr Kende 
Miss Ann M Kendlchart 
C.mdr. J. L. Kenner 
Eugene Kibbe 
Oakford Allen Kidwell 
Lucille Kiesrer 
Jack Kilpatrick 
Mrs. Mary K. Kinard 
Barton King 
Francis A. Kingsbury 
Vernon N. Kisling 
Kunio Kitano 
Samuel Kitrosscr 
R. H. Kleinschmidt 
Col. Joseph T. Kiemovich 
Lee M. Klinefelter 
Edward F. Kloubec, Jr. 
Miss Dorothy Kluth 
Frank William Knight 
Jerome J. Koch 
Adolph Kohneri 
Joe F. Komo 
Ludwig Kramer 
Russell A. Kriece 
Jerome P. Krimke 
Elton W. Krueger 
Fred H. Kuril! 

Mrs. Frances Kuhlman 
Karl F. Kunkel 
Gordon Kuacer 
Marguerite E. Kyle 
Ted Laatsch 
T. S. Lai 

Felix W. Lamminen 
Harry A. Langer 
Maurice-Lank 
Raymond R. LaPelle 
Harold A. Larsen 
Wai Kwong Lau 
Sophie L. Lnuffer 
Irving A. J. Lawren 
John J. Lawson 
Vernon G. Leacl^ 

Robert L. Leu therm aa 
Raymond J. Le Blanc 
Edward H. Lehman 
Gilbert R. Le limbeck 
Bosworth Lemere 
lira. Blanche II. Lenin 
Marlin 1. Lentz 
Leo S, Lercb 
Harry H. Lener 


W. Dovcl LeSage 
Floyd A. Lewie 
Warren W. Lewis 
Roy E. Lindahl 
K. Linden berg 
Boyd A. Little 
Otto Llrzel 
Harold Lloyd 
John J. Lloyd 
Edward Henry Loessel 
Chin San Long 
Langdon H. Long well 
Dr. Victor A. Lookanoff 
Harry Lott 
Edmund Lowe 
Cortlandt F.Luce, Jr. 
Elbert M. Ludlam 
Dr. Harold R. Lutes 
Jack T. Lynch, Jr. 
Duncan Mac Donald 
Herbert A. MacDonougb 
Smith MacMullin 
Joseph Mahler 
Ralph L. Mahon 
John Makar 
Dr. Win. Mallas 
Charles W. Manzcr 
Philip R. Maples 
Mrs. Estelle Marker 
Lou F. Marks 
Charles L. Martin 
Thomas W. Martin 
John A. Maurer (Minn.) 
John A. Maurer (N.Y.) 
William G. McClanahan 
J.L. McCoy 
Florence M. McGee 
Harry McGillicuddy 
Charles B. McKee, Jr. 
John H. McLeod 
John McMaster 
Pran Nath Mebra 
N.V. Mehta 
M.D. Meiser 
Frank Meister 
Capi John B. Mengel 
Donald K. Merern 
Joseph J. Merlino 
Kelson Mernfield 
Robert H. Mertens 
William Messaer 
O F. Metz 
Joaeph Mihalyi 
Carl Wallace Miller 
J. Musser Miller 
Martin H. Miller 
Ralph D. Miller 
James O Milmoc 
Dan V. Mishler 
John C. Moddejonge 
Don J. Mohler 
John P. Montgomery, Jr. 
Mark Mooney, Jr. 

C. Bennett Moore 
Leo S. Moore 
Willard D. Morgan 
Harry T. Morris 
Dr, Raymond C. Morse 
Al Horton 
Foster E. Moyer 
Lowell Emil Muehler 
Emil Mueach 
Nelson L. Murphy 
David A. Murray 
N.J. Nalawalla 
Haiiaod P. Nasvik 
Miss June M. Nelson 
Rahmel F. Nelson 
Fritz Neugaas 
Arthur E. Neumer 
El bridge G. Newhall 
Joaeph L. Noble 
‘Frank A. Noftsinger 
Alfred S. Norbury 
Mrs. Eugenia Norgaard 
Floyd L. Norgaard 
Charles J. Norona 
Eraeot C. North 
Karl F. Obeit 
Edgar L. Obma 
Nicholas P. Ochocta 
Ray 0*Day 
Art H. Oehl 
Robert Ambler Officer 
Herbert D. Ohm 


Jose Oitlcica 
Robert Ollerenahaw 
Rachel M. Osgood 
Victor Pagcl 
Frank S. Pallo 
George W. Parker 
Harry L. Parker 
Haywood Parker, Jr. 

Miss Alicia H. Parry 
A. Lynne Paschall 
Herbert P. Paschel 
Clifford B. Paul 
Leo Paveile 
Tullio Pellegrini 
MarkleyL. Pepper 
Garda Peccrich 
Roy E, Petersen 
Dennis W. Pett 
R. Hamlin Petty, Sr. 

H. J. Phillips 

Wa Iter J. Pietschmann 

MRrrin Polk 

Dr. Richard B. Pomeroy 
Mrs. Gertrude L. Pool 
Robert W. L. Potts 
Leveretr Powers 
Mrs. Jane J. Prince 
Frank Pnore 
Clifford Pugh 
Dr. N. H. Pulling 
Bernard G. Purves 
Frcdcnck Quellmalz, Hon PSA 
Louis Quite 
Walter C. Radebaugh 
Roll and A. Rahc 
v Alton Ralph 
Floyd A. Ramsdell 
Jon Rasmussen 
JohnIL Rauch 
W. K. Raxworrhy 
Mrs. Elsie H. Rayficld 
Edward F. Reynolds 
Harry R. Retch 
Fred Richter 
Frank Richterkessing 
Donald T. Ries 
Paul F. Ring 
Marcus F. Rirgrr. Jr. 

Evelyn M. Robbins 
Ainslie Robens 
Glen Roberts 
Hal Roberts 
Hobart V. Roberts 
Henry B. Robertson 
An dree Robinson 
George Wilbis Robinson 
John P. Roche 
Seion Rochaitc 
H. P. Rockwell, Jr. 

Michael J. Roll 

R. G. Roscnhagen 
Albert F. Roser 
Leonard Rosinger 
Charles J . Ross 
Col. James W Ross 
Edward Rotherham 
Edgar J. Rouse 
Hoyt !... Roush 

S. V. Gopal Row 
Edith M. Royky 

Irma L. Rudd 
R. Gilliam Rudd 
Jack W. Ruddell 
Delos W. Rupert 
Lc Roi Russel 
William H. Ryan 
Mario Sabate SL 
Arturo Wires Sanchez 
Eric M. Sanford 
Mattie C. Sanford 
Mrs. Min Sapir 
CJ.J. Schaepman 
Hubert Scheffy 
Frederick Schmidt # 

Martin J. Schmidt 
Wenzel J. Schubert 
Ferdinaod Schplze 
Hy Schwartz 
George Schwarz f 
Everett A. R. Searl 
Joseph Seckendorf 
Emms L. Seely 
Henry Scldldge 
Merrill W. Seymour 
Frederick T. Sharp 


Frederick B. Shaw 
Alfred C. Shelton 
Susan Sherman 
Victor E. Shi mans Id 
Vm. H. Shorey 9 
Sam Charles Slifkin 
Arden W. Small 
William V. Sminkcy 
Howard Smith 
M. G. Smith 
Oliver W. R. Smith 
Sydney Smith 
Stanley D. Sohl 
Philip Solomon 
Frank J. Soracy 
Eric Sorensen 
Max W. Sorensen 
Guilford H. Soules 
Kenneth F. Space 
Robert G. Speck 
Robert P. Speck 
Peggy Sports 
H. Robert Sprentall 
William Bromley Springfield 
L. E. Sragg, Jr. 

Barbara Standi ah 
James R. Stanford 
John D. Siaricco 
Dr. Boyd fc. Stork 
George Steck 
Elmer L. Steiner 
Andera Sten 
Wallace J. Stevens 
Alfred E. Stewart 
Vincent L Stibler 
John C. Stick 
George I*. Stone 
James W. Srower 
Morion Strauss 
Morton P. Strauss 
Roy E. Stryker 
Arnold V. Sr u ben much 
Walter F. Sullivan 
A. C. Summerville 
J. Donald Sutherland 
William S Suydam 
Rev. Joseph R. Swain 
Charles F. Swenson 
Maurice Tabard 
Dr. Henry Takahashi 
Scng-lluat Tan 
O L 1 app 
David Tcich 
Sandra R. Thaw 
James H. Thomas 
Lawrence A Thomas 
Dr. Harold L. Thompson 
Howard A. Thornhill 
Glen Thrush 
Lionel Tidrtdge 
Frederick A. Tietzel 
Dr Ernest To 
tfcorge Towers 
Charles DeKay Townsend 
C. F. Trevelyan 
Ervin A Tucker 
Ocho B. Turbyfill 
Glen H. Turner 
Jose C. Turn 
Alvin B. Unnih 
Richard R Valentine 
William L. Van Allen 
Dr. Maurice Van deWyer 
Hale Van Scoy 

Miss Dorothea Van Westrienen 

Vincent C. Veuce 

Adolph Vignaie 

Dr. Roman Vishniac 

Paul W. Victum 

Alexander C Vogt 

George X. Volk 

Harry L. Waddle 

D.R.D. Wadi a 

John Philip Wahlman 

Mrs. Amy Mintel Walker 

John D. Walker 

John E. Walsh , 

Mrs. Lillian L. Walsh 
Douglas H. Wanser 
William J. Wasson 
Alfred Watson 
^ilius Weber 
Norman E. Weber 
Rennie'I. Weber 

(Continued neat page) 
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ASSOCIATES 

(Continued) 

Mrs. Claire Websfcr 
George L. Weissenburger 

E. V. WenzeU 

F. Eliot Westlake 
Mi*. Elsie B. Westmaric 
Tracy C. Wstherby 

Chester W. Wheeler, Hoa. PSA 
Catherine D. Whet son 
Gaylord C. Whitaker 
Burdette E. White 
John R. Whiting 
Albeit Widdcr 
Wilber H. Wier 
Fred T. Wiggins, Jr. 

Roy C. Witcos 
Ernst Wildi 
John H. Wilke 
Ken Willey 
Kenneth W. William 
Charles L. Wilson 
Edward C. Wilson 
Greichen M. Wippert 
Arnold W. Wise 
Mrs. Gertrude Wohltman 
Julius Wolf 
Augustus Wolfmoa 
William L. Wood bum 
Melville A. Woodbury 
George P. Wright 
Randolph Wright, Jr. 

Mrs. Daisy Wu 

Dr»K. H. Wu 

Francis L. Wurzburg, Jr. 

Clarence L. A. Wyod 

Yaaba Yakavlev 

Ffoward W, Yaun 

Clarence Beresford Young 

George Allen Young 

P. W. Young 

W. Arthur Young 

Harry Youran 

Sin Kong Yuen 

Ing. Jose Lorenzo Zakany 


CHARTER MIMtflRS 

Frederick George Ashton 
Norton Louis Avery 
Hiltary G. Bailey, APSA 
Charles J. Barkborn 
Tyler Berry 

A. Aubrey Bodine, FPSA 
Clare J. Crary, APSA 
Dr. Leland C. Davis 
Alfred A. DeLardi, FPSA 
Mrs. Anne Pilger Dewey, Hon PSA 
FPSA 

Oliver Drouin 1 

Adolph Fassbender, Hon. FPSA 

Otts John Gaul 

Elmer T. Gilbert 

I. Haioiag c 

Lionel Heymann, FPSA 

U. Stephen Johnson, APSA 

Mrs. Grace Hutton Kelley 

Chester Kohn 

Adolph Langaner 

Sophie L. Lauffer, APSA 

L.H. Longwell, APSA 

Gordon Ludwig 

Glenn E. Matthews, Hon. PSA, FPSA 
v William D. McClure 
Arthur J. McLean, Jr. 

Donald McMsster, Hon. FPSA 
Dr. Arthur NUaen 
Dr. M.A. Obremski 
Mnrlc Ort 

E. Willard Pennington 
Walt J. Pfeiffer 

G.R. Hatton Poets 
Leonsrd Puria 
Hubert Mortimer Rieka 
Mra. Helene Sandbrs, FPSA 
Valentino Sarrn, FPSA 
Floyd A. Sears 
John W. Shoe res 
Hsoorgn F. Slade 
Fenwick G. Small 
Knanath Dudley Smith 
P.F. Sevier 
W. H. Wagner, FPSA 


Charles A. Weddigea 
Frederick G. Weed 
William L. Woodburn, APSA 
George Allen Young, APSA 

DECEASED 


William A. Alcock, Hon. PSA 
Harold Curtice Amos 
W. Hurley Ashby 
Robert A. Borrows, FPSA 
Karl A. Baumgaertcl, Hon.PSA,APSA 
Frederick Bierberbach 
Sigiamund Blumann 
Nicholas Boris 
Louis F. Bucher, Hon. PSA 
John Word Csldwell 
Arthis Carpenter 
Edwin F. Casper 
Frank V. Chambers 
Frederick H. Cheat 
Byron H. Chscto, Hon PSA 

H. Richardson Cremer, APSA 
William $. Davia 
Roy Franklin Dewey 
Richard T. Dooner, APSA 
James Emmett, Jr. 

Louis Fleckenstein, Hon. PSA 
Frank R. Fraprie, Hon. FPSA 
Joseph A. Froelinger 
William Howard Gardiner 
Frank E. Geisler 
Arthur Hammond, FPSA 
Forman Hanna 
Kent C. Haven 
Johan Helder, APSA 
Harry P. Herron 
Frederick P. Hier, Jr. 

Sol Hodea 

Henrietta Hudson 

Clifford Milton Johnston 

Franklin I. Jordan, Hon. FPSA 

Joseph Karger 

Dr. Kyo Koike 

Aleiender Leventon, APSA 

Ernest C. Moore 

Fred P. Peel, FPSA 

Rowland S. Potter, Hon. PSA,FPSA 

William Clayton Pryor 

F. Albert Reager 

Oscar C. Reiter 

Herman A. Scherrrr 

Harrie V. Schieren 

Dr. M. Thcrek, Hon. PSA, FPSA 


R.L. Van Ooseing 
Don Wallace 


W. Burton Westcotr 
Leonard Arthur Williams 
WilUsm H. Zerbe, FPSA 


CHARTER CLUBS 

Academy of Science and Art, Pitts* 
burgh, Ps. 

Aluminum CC, N. Kensington, Pa. 
Boston YMCU, Boston, Mass. 

Brooklyn Institute of Art A Science 
Brooklyn, N.Y. 

CC of Syracuse YMCA, Syracuse, N.Y. 
California CC, San Francisco, Calif. 
Camera Associates of The Boston 
City Club, Boston, Mass. 

Camera Club of Cincinnati, Ohio 
Camera Club of Providence Engineer¬ 
ing Society, Providence, R.I. 
Camera Club, The, New York, N.Y. 
Camera Pictorialists ot Kansas City, 
Kansas City, Mo. 

Camera Pictorialists of Sno Diego, 

San Diego, Calif. 

Canton Photo Soc., Canton, Ohio 
Cleveland PS, Cleveland, Ohio 
Dayton Phc*o Soc., Dayton, Ohio 
Delaware OC, Wilmington, Del. 

Detroit Edison CC, Detroit, Mich. 

El Paso Camera Club, El Paso, Tex. 
Fort Dearborn CC, Chicago, Ill. 
Frankfort! OC, Philadelphia, Pa. 
Golden Gats Leica Club, San Fran- 
cinao, Calif. 

Grand Rnpids OC, G. Rapids, Mich. 
Indianapolis CC, Indianapolis, lod. 
Japanese OC, San Francisco, Calif. 
Kearny CC, Kearny, N.J. 


Kodak CC of Rochester, N.Y. 
Lansing CC, East Lansing, Mich. 
Los Angeles CC, Los Angeles, Cal. 
Miniature CC, New York, N.Y. 
Newark Camera Club, Newatk, N.J. 
Norfolk Photo Club, Norfolk, Va. 
Oklahoma CC, Oklahoma C„ Okla. 
Omaha Camem Club, Omaha, Neb. 
Oregon Camera Cluh, Portland, Ore. 
Oswego Normal CC, Oswego, N.Y. 
Pictorial CC, San Antonio, Tex. 
Pictorial Photographers of America, 
New York, N.Y. 

Photo Club of Baltimore City, Md. 
Photo Pictorialists of Milwaukee, 
Milwaukee, Wis. 

Photo Soc. of Philadelphia, Pa. 
Photo Soc. of San Francisco, Calif. 
Portage CC of YMCA, Akron, O. 
Portland CC, Portland, Me. 

Reading Camera Club, Reading, Pa. 
St Paul CC, Sl Paul, Minn. 

San Jose CC, San Jos e, Calif 
Schenectady Photo Sodety, N.Y. 

Taft Camera Club, Taft, Calif 
Tulsa Camera Club, Tulsa, Okla. 
Westinghouse CC, Wilkinsbtxg, Pa. 
Wilkes-Barre CC, Wilkes-Barre, Pa. 


CORNERSTONE Lll 


Affleck, Gregor S. 

Alford 3rd, O.P. 

Allen, Malcolm H. 

Archer, Fred R. Hon. FPSA 
Armstrong, A. Millard APSA 
Arnold, Earl L., APSA 
Arnold, Paul, Hon. PSA, APSA 
Back, Dr. Frank G.. FPSA 
Bahnsco, Axel, FPSA 
Ball, Chester B. 

Barker, Henry W. FPSA 
Bausch, Carl L. 

Ben us, Dr. John P. FPSA 
Berger, Isadore Arnold, FPSA 
Bird, Dick. FPSA 
Bishop, DeWitc, FPSA 
Blew, E. W., APSA 
Bodine, A. Aubrey, FPSA 
Bovey Jr., Martin 
Brice, Norman R., FPSA 
Briggs, Eva L. APSA 
Bronson, Theodore L., APSA 
Brooks, Ernest H. 

Brown, Harvey W.^FPSA 

Bueno, Fidel Gonzales 

Buxton, Eugenia, FPSA (Mrs. Whicnel) 

Carr, Willard H.. APSA 

Chad bom, George L. 

Chase, W. E., FPSA 
Cheung, Yu-Chiu, APSA 
Close, Lyman W. 

Clulow, Dennis A. 

Connor, George C. 

Crary, Clare J., APSA 
Custia, Eleanor Parke, FPSA 
Dakin, Stanley Charles, APSA 
Deschin, Jacob, FPSA 
Dobro, Boris, FPSA 
Dooachy, W. R. 

Drucker, Albert 
Duerr, Dr. Herman H..FPSA 
Duggina, Grant, FPSA 
Dundon, Merle L. FPSA 
Eidlitz, Dorothy Meigs, FPSA 
Enaeaberger, J.J., FPSA 
Evans, Floyd B., FPSA 
Fassbender, Adolf Hon, FPSA 
Fayman, Lynn, FPSA 
Fenner, Frank E., FPSA 
Firth, Mrs. Caryl, FPSA 
Firth, Roger 

Fifth, Thomas T., FPSA 
Fieber, Jr., Joel E. 

Fitzgerald, Jr., Dr. Jamea O, APSA 
Fix, Frederick W. Jr. FPSA 
Flint, C.K. 

Formatal, Jamea 
Foy, Russell 
Fraser, Dr. William A. 

Germaia, Morris 

Gittiqgs, Paul Liawood, FPSA 

Godowaky, Leopold, FPSA 


Goldman, Edna, APSA 
Goldman, Robert J. APSA 
Goldsmith, Henry C. 

Grant, D.W. APSA 
Gray, Ralph E. FPSA 
Green, Barbara, FPSA 
Hajicek, Mina Frances A. 

Hall, Shidey M. FPSA 
Hallauer, Carl 

Harkoeaa, Noirix, Hoa PSA, FPSA 
Harsh, Harold C, FPSA 
Haaaelblad, F. Victor, APSA 
Hatry, Mra. Mildred, FPSA 
Heller, Charles, Hon. PSA, FPSA 
Hogan, Clark H., APSA 
Hogan, John R., Hoa. PSA, FPSA 
Hotchkin, Mra. Virginia 
Howe, Charles Albee, APSA 
Howison, Herbert M. APSA 
Hosie, Leslie R. 

Hultmsn, l.N. 

Hunter, Vincent H., FPSA 
Hutchinson, William R. 

Hutchison, CKsrles F. FPSA 
Hyman, Alfred H. APSA 
Inman, Fressa B. 

Irish, Mrs. Olgs Emms, FPSA 
Jackson, Harry G. 

Jameson, Donald, APSA 
Jenks, Miss Stella R. APSA 
Johnson, George F. FPSA 
Johntra, H. Albeit 
Jones, H. Jsck 
Kssn, Se-Leuk, APSA 
Kan* Hing-Fook, APSA 
Keith, Robert 
Kepner, Dans E. 

Kibbe, Eugene, APSA 4 

Klurh, Miss Dorothy, APSA 


Kramer, Ludwig APSA 
Kruexer, Elton W. APSA 
Kuhs, Dr. Milton L. 
Land, Edwin H. FPSA 
Lane, Gerould 
Leach, V.G. APSA 
Lee, Wellington, FPSA 


LeSage, W. Dovel, APSA 
Lester, Hearv M. FPSA 
Levy, Samuel L. 

Lewis, Warren W. APSA 
Little, Rev. Boyd A. APSA 
Liuni, Col. Frank, Hon. PSA 
Louis, Maurice H., Hon. PSA, FPSA 
Loving, Don, FPSA 
Mahoney, Leslie J., FPSA 
Manzer, Charles W. p APSA 
Maazer, Helen C., FPSA 
Msrinus, Dr. C.J., FPSA 
Maratoa, Hunter S. 

Matthews, Glenn E. Hon. PSA, FPSA 
Maugeri, Hugo 
Mawhinney, A.S. FPSA 
McCaffery, Robert 
McFarlone, John W. FPSA 
McGhee, J. E. 

McMascer, Donald, Hon. FPSA 
Medbery, Mrs. Harold L., FPSA 
Mcngel, Maj. John B., APSA 
Nercle, J.S., FPSA 
Miess, Ray, FPSA 
Miller, Howard 
Miller, Mrs. Vers Edith 
Moddejonge, John C, APS A 
MoUn, Karl T. 

Moreno, F.F. 

Mozo. Ralph H. 

Mulder, John G., Hon. PSA, FPSA 
Munz, George J., FPSA 
Nash, Evaa R. 

Nebletce, C. B., Hon. PSA, FPSA 
Nelson, Miss June M., APSA 
NewhaU, Elbridge G., APSA 
Norrie, Dorothy Louise 
Parsons, Ezra C. 


Peabody, Mrs. Anita t, 

Penick. Mark, A* 

PerfJ, Charles H. 

Perry, Col. Charles J«, FPSA 
Psscrecov, Dr. Konstantin, FPSA 
Pfeiffer, E. C»«Ja 
Phegley, Mil., Hon. PSA, FPSA 
Phelps 3rd, Charles 8. 

Pierce, Norma Seay 
Pietachmaaa, Walter J. APSA 


12 


PSA JOURNAL 



QORNItSTOMI UPI MIMftlRI 

(CmIU wi d) 

Pope, Frink H. 

Pofctlethwaite, Hermann 
Quellmalz, Fred, Hob. PSA, APSA 
Rohe, Rolland A., APSA 
Reed, Lewis T., FPSA 
Rinoe, Horse 

Robbins, Miss Evelyn U. APSA 
Robertson, Henry B. APSA 
Robinson, Mrs. Andree, APSA 
Romig, O.E. FPSA 
Root, Loren M., FPSA 
» Root, Mrs. Mnry Abels 
Rosher, Cher Lee, FPSA 
Rowland, Mrs. Csrolyn C 
Rozsosld, Dr. Edward C. 

Rocker, Robert 

Senders, Mrs. Helene, FPSA 

Savrty. F. H. FPSA 
Schairer, Otto S. 

ShUier, Rudolph 
Schulze, Rudolph A. 

Schumacher, H.A. FPSA 
Searle, Oazton 
Seanc, Dr. Virgil B., FPSA 
Seely, Emma Lester, APSA 
Sharpies, Thomas D. 

Shigeta, Harry K,. Hon. FPSA 
Shimsaskl, V. E., APSA 
Shoiey, V. H. f APSA 
Small, Dr. finisro F. t FPSA 
Sperry, Paul A. 

Staud, Dr. Cyril J., FPSA 
Stuber, Adolph, FFSA # 

Swenson, S. M. 

Thompson, Dr. Harold L., APSA 
Thornhill, H. A., APSA 
Toner, Edward G. 

Turner, Dr. Carrol Conway, FPSA 
Tuttle, Harris B. f Hon.PSA, FPSA 
Varden, Lloyd E., Hon. PSA, FPSA 
Vesce, Vincent C., APSA 
Vinter, Rev. R. D. 

Vogt, Alesunder C., APSA 


Valgpesm Mis. Myitis, FPSA 
Faber, Deris Martha, Hon. PSA* FPSA 
Feber, Rennie 1., 'APSA 
Feisseaberger, George L. APSA 
Whknber, G.C.^PSA 
Figkmsu, Dr. E.P., Hon. PSA, FPSA 
ritkamn, Dt. Orrin Sage, Ha*. PSA 
FUlkms, Carl A. 

Fill sin, Chiules R. 

FUson, Charles L. APSA 



Fright, Margaret 

Fright, Randolph. Jr., APSA 

Fright, Sewell P., FPSA 

Fu, Francis C K«, Hon. PSA, FPSA 

Young, Georgs Allen, APSA 

Yuen, S. K., APSA 


DECEASED 

Bennett, Don, FPSA 
Bing, Joseph M., Hon. FPSA 
Bower, Robert S. 

Bradford, James Sydney, APSA 
Capstaff, John G. t Hon. FPSA 
Cans, Philip, Hon. PSA 
Chandlers, S.M. Hon. PSA, APSA 
Chatto, Byron H. Hon. PSA 
Crousetc.Edward C.Hon. PSA,FPSA 
Derbea, C. Jerry, FPSA 
Domhroff, J. G. 

Emery, Charles E., APSA 
Hargrave. Thomaa T. 

Haz, Nicholas, FPSA 
Klein, A.C., APSA 
Leathermaa, Dr. CA. 

Magee, John H. Hon. PSA, APSA 
Meea, Dr. C. E. Kenneth, Hon. FPSA 
Meyers, Falter S.,Hon. PSA, APSA 
Oelman, P. H. Hon. PSA, FPSA 
Parker, Falter E., APSA 
Penick, Mark A. 

Prindie, K. E. 

Reiser, Irene K. 


Rowan, J. S., Hon. FPSA 
Rucbhoft, C.C. FPSA 
Taylor, Owen K. 

Thompson. J.F, APSA 
Thorek, Dr. Mat, Hon. PSA, FPSA 
Vopn, SamJ., APSA 
Famecfce* Claude L. 

Fhitesell, Food, FFSA 
Wolfe, Paul J., FPSA 
Yarriagcon, Cyrus A., FPSA 


LIPS MIMBIFS 

Ackerman, Carl F. 

Armstrong, J. Elwood, FPSA 
Baumgardner, Clyde 
Beer, Robert M. ( APSA 
Benjamin, Dr. Juris, APSA 
Benaecc, O.S. 

Bsaousan, Jr., Dr. A.D. FPSA 
Brown, Harold 
Chan, Eng Hock 
Chanret, Edward J. 

Che. Lucfcv 

Cheung, Yu*Chiu, APSA 
Conway, F. P. 

Darvsa, David, FPSA 
Davidson, Sidney 
deCoutcelle, J. Joseph, APSA 
DeLoog, Marjorie C. 
de Moya, Angel, Hon. PSA, FPSA 
Douglim. Miss Anas M. 

Dunbaugh, George J. 

Ellis, Dr. Irving B. APSA 
Engineer, Nadir M. 

Eshaauer, Ernest F. 

Fassbender, Mrs. Franks A. 

Fong, Larry 
Froth, Rowenn, FPSA 
Gamber, N. Edward 
Gekeler, Maurice 
Getzeodaner, Charles W., FPSA 
Harrison, Charles A. 

Hart, Hal 


Hayden, A.C. 

HegluM, C Elrpu 
Heller, Frank J., FPSA 
Heller, Harold V., Jr. 

Heymaa, Lionel,*FPSA 
Hiatt, Julian E., FPSA 
Hoover, R Eari 
Hoover, Thstaer 
Horovia, Oscar M., FPSA 
Jones, Bassete 
Kolb,*lira. George C. 

Lawless, Dr. Theodore K. 
Lindboe, Sidney R. 

Lisdaay, Lt. General Richard C. 
Lloyd, John Brass 
McMencmy, Mir*. Elizabeth T. 
Moyer, Foster E., APSA 
Murphy, Nsboo L., APSA 
Nalawaila, N.J., APSA 
Pack. Arthur N. 

Patel, Rsjnikant C. M. 

Paul, CUfford B., k APSA 
Prgtt, George D. 

Puria, Leonard 
Racnagar, F.R., FPSA 
Reynolds, Richard J. 

Robb, Miller F. 

Roberts, Rowland E. 

Robinson, George Filbar, APSA 
Roll, Michael J. APSA 
Surmna. Victor L. 

$wab. Bernal H. 

Thomas, Mrs. Sidney 
Touby, Howard A. 

Uawalla, J.N., FPSA 
Vogan, Ida 

Vocrhces, Stephen F., FPSA 
Faison, Dr. J.S^ Jr. 

Fhitmors, Rich 
Frigley, PhUip K. 
fu, Mrs. Daisy, APSA 
Fu, Dr. K. H., APSA 
Yakos, F. 

Zimmermaa, Edward L. 

Ziriasky, Daniel 


CHAPTERS 


CHICAGO 

MISS CAROL RICE, Secretory. 
1100 North Dearborn Parkway, 
Chicago 10, Ill. 


CONNECTICUT 

MISS CHARLOTTE SEIDL, Seen* 
tory, 230 S. Marshall St., Hartford, 
Conn. 


HAWAII 

JAMES HOM, decretory, 2137C 
Bachelor St., Honolulu 17, Hawaii 


GRAND RAPIDS 

MRS. H. ADELAIDE STEFFEN. 
Secretory, 1923 Cumberland Road, 
Lansing 6, Mich. 


PITTSBURGH 

MISS BETTY MOORE, Secretory, 
740 S Negley Ave., Pittsburgh 32, 
Pa. 


SAINT LOUIS 

MISS DORIS M. ALBERTS, Secre¬ 
tory, 212 S. Pennsylvania Ave., 
Belleville, Ill. 


VANCOUVER ISLAND 

MISS GRACE HARDY, Secretory, 
4-381 Old Esquimalt Road, Victoria 
B.C., Canada 
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PSA CONVENTIONS 


1st 

1935 

4/6 - 7 

Pittsburgh, Pa. 

Webster Hall 

2nd 

1936 

4/8 - 9 

Pittsburgh, Pa. 

Webster Hall 

3rd 

1937 

10/9 - 10 

Chicago, 111. 

Hluckstone and Dearborn Camera Club 

4 tli 

1938 

10/14 - 16 

Rochester, N.Y. 

Athenaeum, Hotel Sagamore & K K Co 

5 th 

1939 

10/7 - 8 

New York, N.Y. 

Capital Hotel 

6 th 

1940 

10/25 - 27 

C le ve land, Ohio 

Hotel Carter 

7 tli 

1941 

10/24 - 26 

Chicago, Ill. 

Stevens Hotel 

* 

1942 

10/11 

Haiti more, Md. 

Lord Haltimore Hotel 

♦ 

1943 

10/23 - 24 

Philadelphia 

Benjamin Franklin Hotel 

* 

19 44 

10/27 - 29 

New York, N.Y. 

Hotel New Yorker 

* 

1945 

11/3 - 4 

Rochester, N.Y. 

Hotel Sheraton 

8 th 

1946 

10/30 - 11/2 

Rochester, N .Y. 

Hotel Sheraton 

9 th 

1947 

10/8 - 11 

Oklahoma, Okla. 

Hotel Skirvin 

10 th 

1948 

11/3 - 6 

Cincinnati, Ohio 

Netherlands Plaza 

lllh 

19 49 

10/19 - 22 

St. T.ouis, Mo. 

Hotel Jefferson 

12th 

1950 

10/18 - 21 

Haltimore, Md. 

Lord Baltimore Hotel 

13th 

1951 

10/10 - 13 

Detroit, Mich. 

Hook-Cadillat* Hotel 

14 th 

1952 

£ 

8/12 - 16 

New York, N .Y. 

Hotel New Yorker 

15 th 

195 3 

8/3 - 8 

I.os Angeles, Cal. 

Biltmorc Hotel 

16th 

1954 

10/6 - 9 

Chicago , III. 

Drake Hotel 

17th 

1955 

10/5 - 8 

Poston, Mass 

Sheraton Plaza 

18 th 

19 56 

9/25 - 29 

Denver, Colo. 

Shirley - Savoy Hotel 

19th 

1957 

10/2 - 5 

St. Louis, Mo. 

Sheraton Jefferson 

20 th 

1958 

10/1 - 4 

Philadelphia, Pa. 

Bellevue - Stratford Hotel 

21st 

1959 

10/7 - 10 

Louisville, Ky. 

Kentucky Hotel 

22nd 

1960 

10/12 - 15 
* 

Houston, Tex. 

Rice Hotel 

23rd 

1961 

9/27 - 30 

t 

New York, N.Y. 

Statler - Hilton ( 

24th 

1962 

8/15 - 18 o 

San Francisco, Cal. 

% 

Jack Tar 


* Annual Meeting 
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PSA REGIONALS 


1936 

6/13-14 

1940 

3/1-3 

1944 

9/22-24 

1948 

3/5-7 

1950 

4/14-16 

1951 

6 / 8-10 

1953 

3/21 

6/26-28 

1954 

4/23-25 

1955 

5/20-22 

6/18-19 

1956 

5/11-13 


1 9 36 THROUGH 1962 


1957 


Los Angeles, California 


Washington, D.C. 


Chicago, Illinois 


Rochester, New York 


Chicago, Illinois 


Santa Barbara, California 


Sturbridge, Massachusetts (P-J) 
Quebec, Quebee 


Memphis, Tennessee 


Silver Springs, Florida 
Seattle, Washington 


Pittsburgh, Pennsylvania 


3/29-31 

5/17-19 

5/24-26 

6/7-9 


1958 


3/21-23 

4/19-20 

5/23-25 

6/13-15 

6/21-22 


1959 


5/22-24 

6/5-7 

6/12-14 

6/19-21 


1960 


6/3-5 

6 / 10-12 

6/17-19 

6/24-26 


1961 

5/12-14 

5/26-28 

6/2-4 

6/2-4 


1962 


5/4-6 
5/18-20 
6/29-7/1 
8/19-25 
10/19-21‘ 


Washington, 0. C. 

Victoria, B. C. 

Toronto, Ontario 

Old Point Comfort, Virginia 


Reading, Pennsylvania 
Sacramento, California 
Toledo, Ohio 
Lake Charles, Louisiana 
Seattle, Washington 


Detroit, Michigan 
Portland, Oregon 
San Antonio, Texas 
Minneapolis, Minnesota 


Grand Rapids, Michigan 
Victoria, B. C. 

Wichita, Kansas 
Montreal, Quebec 


Pittsburgh, Pennsylvania 
Miami Beach, Florida 
Dallas, Texas 
Tacoma, Washington 


Atlantic City, New Jersey 
Lansing, Michigan 
Jackson, Mississippi 
Honolulu, Hawaii 
Rochester, New York 


February 1963 
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OFFICERS, DIRECTORS. AND DIVISION CHAIRMEN 1934 TO DATE 


Presidents 

1934-J7 Dt. Nu Thorek 
1937-41 Col. Frenlc Liuni 

1941-45 John S. Rowan 
1945*49 Charles B. Phelps, jr. 
1949*51 John G. Mulder 
1951*55 Norria Harknena 
1955*59 Melvin M. Pheglcy 
1959* Robert J. Goldman 


Executive Vice-presidents 

1949*51 H. I. Johnson 

1951-54 P. H. Oclman 

1954- 55 Melvin M. Phegley 

1955- 57 V. F.. Shimonaki 
1957-59 Charles A. Kinsley 
1959* Nestor Barrett 


Services Vice-presidents 

1954-57 P. H. Oelman 
1957-59 W. E. Chase 
1959*61 Coo rad Hodnik 
1961- Joe E. Kennedy 


Conventions Vice-presidents 

1949*51 P. H. Oelman 
1951-55 T. T. Holden 
1955*59 Earle W. Brown 
1959* George F. Johnson 


Editorial Vice-presidents 

1949-51 Victor H. Scales 
1951-55 Joseph Costa 
1955*59 Allen Stimsoa 
1959-61 A. Millard Armstrong 
1961- Conrad Hodnik 


1940-41 Julian Hiatt 
1940-43 Victor E. Johnson 
1940-42 I. R. Kuno 
1936-39 Miss Sophie Lauffer 
1943-46 Glenn E. Matthews 

1942-44 John P. Mudd 

1946-48 C B. Neblett* 

1936- 39 Victor K. Overman 

194J-45) Ckn - B Ph * 1 P*' J f - 

1946-48 H. J. Phillipa 
1940-41 Rowland S. Potter 
1942-43 Henry B. Robertson 

1945-47) Helene Saunders 
1940-42 Sidney S. Smith 

1945- 47 Lloyd E. Varden 

1946- 48 John H. Vondell 

1937- 39 Dr- E. P. Wightman 
1945-47 Jack Wright 
1934-35 Wm. L. Wood bum 
1936-37 Wm. H. Zerbe 


Secretaries 

1934-39 Byron II. Chatto 
1939-41 Fred Quellmslz, Jr. 
1941-45 Herman DeWetter 
1945-49 Mrs. Anne P. Dewey 
1949-51 Sewell P. Wnght 
1951-55 Mrs. Constance L. Phelps 
195557 Mrs. Caryl R. Firth 
1957-59 O. E. Romig 
1959* Charles A. Kinsley 


Treasurers 

1934- 35 Chester W. Wheeler 

1935- 39 Byion H. Chatto 

1939- 40 Fred Quellmalz, Jr. 

1940- 43 Chas B. Phelps, Jr. 
1943*45 Henry B. Robertson 
1945- Charles Heller 


Membership Vice-presidants 

1959*60 L. B. Dunnigsn 

1961- 62 T. T. Holden 

1962- C. L. Martin 


Directors 


1934-39 Wm. A. Alcock 

1947-4B> a>M - K ' A,cber 

1943-4} Cecil B. Atweier 

1936- 39 Hillary E. Bailey 
1946-48 C. T. Baker 
1936*39 Dr. Alfred E. Banks 

1942- 46 Robert A. Barrows 
1940-42 Leslie L. Bender 
1940-42 Don Bennett 

1943- 45 Stuart M. Chambers 

1940-41) Bl " D “ "• Ch “" 

1937- 39 David R. Craig 
1945-47 Edward C. Crossett 
1943-45 John W. Doachcr 
1942-46 Mrs. Rowans Frath 


1934-35 Harry V. Greene 
1934-35 Arthur Hammond 
1940-43 L. L. Hsadly 
1936-37) p flnU || ri ltfli 
1940-41) Fon “ ,ta “ 
1936-37 John Heldern 
1942-46 Fred S. Herringo 
a 1934-37 Harry P. Herron 


1st Vice-presidents 

1934-37 R. L. Van Oosting 
1937-41 L. H. Longwell 

1941-45 Rowland S, Potter 
1945*47 Stuart M. Chambers 
a 1947-49 John G. Mulder 
1949 Victor H. Scales 


2nd Vice-presidants 

1940- 41 Dr. A. E. Banks 

1941- 43 Julian Hiatt 
1943*45 Don Loving 
1945-47 John G. Mulder 

1947-49 Victor H. Scales 
1949 H. J. Johnson 


3rd Vice-preaidants 

1940- 41 Dr. L. L. Haodly 

1941- 43 Don Loviag 
1943-45 Stuart M. Chambers 
1945-47 Victor H. Scales 


Executive Secretaries 

1941- 42 Fred Quellmalz, Jr. 

1942- 0 Mm. D. L.* Bar's 
1951- Randolph Wright, Jr. 


Office Managers 

1947-31 Richani R. Koch. 


Eastern Zone Directors 

1948-53 Doris M. Weber 
1935*37 Henry C. Miner, Jr. 
1957-59 Maurice H. Louie 
1959*61 Frank A. No trainger 
1961- George W. Parker 


Central Zone Directors 

1948-51 Eld ridge R. Christbilf 
1951-53 Blanche Kolarik 
1953*35 Loren M. Root 

1955-56 Joe E. Kennedy 
1958-59 V. E. Shimanski 
1959*61 Loren M. Root 
1961- Wilson H. Shorey 


Mountain Zone Director 
1962* James O. Milmoe 


Pacific Zone Director 
1962- DeWitc Bishop 


Western Zone Directors 

1948-51 Shirley M. Hall 
1951*53 K. V. Amczen 
1953*54 M. M. Pheglcy 
1954*61 Floyd B. Evens 
1961-62 DcWitt Bishop 


Canadian Zont Directors 

1952-55 Ret Frost 
1955-39 Walter F. Wood 
1959*61 James A. McVie 
1961- Walter F. Wood 


Camera Club Division Chairman 

1944-47 Cecil B. Atwater 


Historical Division Chairman 

1940-45 A. J. Olmsted 

1945-47 Vernon D. Tate 


PSA Journal Editors 

1934- 35 Byron H. Chatto 

1935- 38 R. L. Van Oosting 
1938 C. L. Thompson 

1938- 39 Frank Liuni 

1939- 52 Fred Quellmalz, Jr. 
1952-60 Don Bennett 
I960- Robert L. McIntyre 


Color Division Chairman 

1941-43 Fenwick a Small 

1943-48 H. J. Johnson 
1946 George V. Blahs 

1948- 49 Rev. Herman Bielenberg 

1949- 50 Karl Baumgaortal 

1950- 32 George F. Johaeoa 
1932-54 Mrs. Blanche Kolarik 
2954-36 Paul J. Wolf 


1956-58 Merle S. Ewell 
1958-60 Joe E. Kennedy 
1960-62 Maurice Lank 
1962- R. B. Horner 


Motion Picture Division Chairmen 

1946-4 9 Harris B. Tuttle 

1949- 50 Frank ft. Rich releasing 

1950- 52 Vincent H. Hunter 
1952-54 A. Millard Armstrong 
1954-56 Harold L. Thompson 

1956-58 Dick Bird 

1958-62 George W. Cushman 
1962- Edward Kenters 


Nature Division Chairman 

1940- 41 Tappan Gregory 

1941- 43 Russell Gray 
1943-48 Mark Mooney, Jr. 

1948-50 Mrs. Louise Broman Janaon 
1950-53 Harry R. Reich 
1953*54 A. Stewart 
1954-56 Willard H. Farr 
1956-58 Warren H. Savary 
1958*60 Audrey Gingrich 
19f>0<62 Alford W. Cooper 
1962- George W. Robinson 


Photo*Journalism Division Chairmen 

1944-47 Robert M. Beers 

1947-50 Clifton C. Edom 
1950 Howard A. Schumacher 
195(^54 David B. Eisendradi, Jr. 
1954-58 Ralph Miller 
1958-59 Herbert D. Kynor, Jr. 
1959* Vincent L. Stibler 


Pictorial Division Chairmen 

1939*41 John P. Mudd 

1941-43 Arthur S. Miwhinney 
1943-45 Earl G. Eery 

1945- 46 Stuyvesant Peabody 

1946- 48 John R. Hogan 

1948-49 Burton D. Holley 
1949*52 William E. Chase 
1952*54 RayMieaa 
1954*56 Loren Root 
1956-56 Lewis T. Reed 
1958*60 George J. Munz 
1960-62 Ralph L. Mahon 
1962- Larry Foster 


Stereo Division Chairmen 

1952-54 Frank E. Rice 
1954-56 Paul J. Wolfe 
1956-58 Jack Srolp 
1958*60 Lee N. Hon 
1960-62 Lewis F. Miller 
1962- Mrs. Ruth I. Bauer 


Technical Division Chairmen 

1941-43 Ralph C. Axon 
1943-50 Frank E. Carlson 

1950-52 William F. Swann 

1952- 53 E. P. Wightman 

1953- 58 H. A. MncDoatmgh 


Tochij^quea Division Choi mi on 

1956-60 L. R. Benjamin 
I960- James E. McMillioc, Jr. 
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ALPHABETICAL LIST OF MEMBERS 


- A - 

AABFRG, R. A.. P. O. Box 333, 
Fallbrook, Calif. 7*56 P 
A ARON SON, Alfred I., 3729 S. Han¬ 
over St., Baltimore 23, Mil. 4*54 P 
ABANDOND, Michael J., Box 32, 

Bala Cynwyd, Pa. 5*54 C 
ABBOTT, L. f398 Palmer*ton St., 
Sarnia, Ont., Canada 5*54 M 
ABBOTT, Lea ter B., Rt. 2, Monticel- 
lo, Ky. 5'6l P 

ABBOTT, Nelaon L., 30 Fleetwood 
St*, Portland, Me. 4*37 C 
ABBOTT, Richard H-, Apt. 194, Val- 
encia, Venezuela 8'59 
ABE EL, Miaa Alice M., 636 Beloit 
Are., Berkeley 8, Calif. 12*31 C 
ABEEL, E. A, 373 Cragmont Are., 
Berkeley 8, Calif. 8*39 C 
ABEL, Milford E., 17 Strathmore 
Lane, Rockville Centre, N. Y. 4*58 
C 

ABEL Mrs. Milford K., (Janet M.), 17 
Strathmore Lane, Rockville Centre, 
N.Y. 4*58 C 

ABELL, Loren E. t 706 E. Laguna, 
Santa Mada, Calif. 4*60 C 
ABPLANALP, Wilton 3343 t. Lincoln 
Ave., Anaheim, Calif. 8 ’37 £n 
ABRAHAMSON, Harry, Route 3, Burns 
ville, N.C. 4’60 C 

ABRAMS, Miss Ada, 22Q Cabrini Blvd., 
New York 33, N.Y. 10*61 C 
ABRAMS, Stanley T., 2626 Ashby 
Ave., Berkeley 5, Calif. 12’48 C 
ABT, -Dr. Lawrence Edwin, 151 Rock¬ 
land Ave., Larchmont, N.Y 11’60 C 
ACKERBERG, A. G., Jr., 3972 Weat- 
em Ave., Weatem Springs, 111. 12*61 
CN 

ACKERMAN, Dean Carl W., tt, 443 
Riverside Drive, New York 27, N.Y. 
9*26 M 

ACKERMAN, George J., 15314 Edge- 
water Dr,, Lakewood 7, Ohio 6*32 
MS 

ACKERMAN, Robert A., 8 Vista Dr., 
Rochester 15, N.Y. 12*32 T 
ACOSTA, Bernard M., A PSA, Box 
765, Sarasota, Fla. 5'6l P 
ADAIR, Miaa Doris M., 1030 f. Ard¬ 
more, Apt. 1, Chicago 40, Ill. T6l 
C 

ADAMS, Alfonza, 442 W. 2nd St., 
Florence, N.J. 12*62 N 
ADAMS, Ansel, FPSA, Rt. 1, Box 
181. Catmel, Calif. 4*44 T 
ADAMS, Mrs. Blanche H., APSA, 1013 
W. San Miguel Ave., Phoenix, Ariz. 
11*48 N 

ADAMS, Clifford E., 815 E. 37th, 
Eugene, Oreg. 5*59 CP 
ADAMS, Elmore C, FPSA, 1643 34ch 
Ave., San Francisco 22, Calif. 9’43 
P 

ADAMS, Ernest A.,P.O. Box 1006, 
Christchurch, New Zealand 3*60 
ADAMS, Frank L., 424 Ashlan Ave., 
Fresno, Calif. 6*57 CN 
ADAMS, Frederic Newton, 700 Bard 
Ave., Staten Is., N.Y. 8*43 CS 
ADAMS, Mm. Frederick (Lucie), 700 
Baid Ave., Staten la., N.Y. 8*43 CS 
ADAMS, G. C., Jr., 941 N. Pleasant 
St., Arnhem t, Mass. 11*61 PT 
ADAMS, Hany L., 445 N. 14th St., 
Enid, Okla. 9'6l CN 
ADAlis, Hany t„ 210 Blnefield Rd., 
Hillside Heights, Newark, Del. 

6*62 P 

ADAMS, Mrs. Ivan R„ 171 S. Colombia 
Ave., Columbus 9, Ohio 1*61 C 
ADAMS, Joe R., Box 499, Cookeville, 
Tean. 1*62 CT 

ADAMS, Or. John Bt, 228 V. Birch St., 
Walla Walla. Wash. 12*33 N 


ADAMS, Joho^P., University of New 
HampshiVe Photo Seryice^ Hewitt 
Hall, Dptbam, N.H. 4'6l J 
ADAMS, John V., 245-12 Alameda 
Ave., Douglastoa 62, N.Y. 5*51 J 
ADAMS, Lawrence A., 353 Duqoagaa 
Dr., Laguna Beach, Calif. 6*60 CNP 
ADAMS, Malcolm E., 7692 Sussex 
Ave., Vancouver, B.C., Canada 
10*58 P 

ADAMS, -Robert L., 16223 Lampheie, 
Detroit 19, Mich. 9*34 CNPT 
ADAMS, Robert T., 60 Rittcnhouse 
St., N.E., Washington, D.C. 10*58 C 
ADDIS, Donald J., 510 Aah St., 
Wlnnetka, IU. 11*62 P 
ADDISON. Grahame W., 477 Rush ton 
Rd., Tomato 10, Ont., Canada 10*62 
S 

ADDISON, Mrs. R. C. (Florence), 52 
Bannon Ave., Toronto 18, Ont., 
Canada 3*62 CN 

ADELMAN, George N., 232 Main St., 
Brockton, Mass. 3*45 T 
ADELMAN, Herbert B., 3303 Rockfielo 
Dr., S., Wilmington 3, Del. 4*59 P 
ADELSON, Miaa Sadye F., 2121 
Virginia Ave., N.W., Washington 7, 

D C. 1*59 C 

ADLER, Adolph, 7 Ridge Rd., Aman- 
zimtoti, Natal, S. Africa 4'60 
ADLEY, Louis, 11352 E. Lower Azusa 
Rd., El Monre, Calif. 1*56 C 
AFFLECK, Gregor S., f, Bloomfield 
Hills, Mich. 2*47 P 
AFFLERBACH, Theodore P., 35J 
Beverly PI., Dayton 19, Ohio 2'56 
CJ 

AGNEW, F. Myron, 58 Charles Ave., 
Youngstowa 12, Ohio 7*55 CP 
AGNEW, Louise S., PH.D., APSA, 

880 N. Lake Shore Dr., Chicago 11, 

' 11L 10*50 C 

AHERN, Harold T.. 100 Federal St., 
Springfield, Maas. 12*58 C 
AHERN, Raymond F., 1939 N. Hobart 
Blvd., Los Angeles 27, Calif. 

11*47 C 

AHLBORN, S. A., >105 Lakewood Rd., 
Walnut Creek, Calif. 3’39 M 
AHLSTROM, Mrs. Then, Horaeneck 
Point, Oceaa Port, N.J. 4*53 PT 
AHRENS, E. R., 1915 Saratoga. Ox¬ 
nard, Calif. 1*36 CN 
AHRENS, Mis a Edith Clatk, 26 Edgar 
Place, Nutley, N.J. 10*53 P 
AHUMADA, Jorge, CasiUa 3.124, 
Valparaiso, Chile 4*62 CP 
AINSWORTH, Ronald G., 4926% Field 
St., San Diego 10, Calif. 5*60 CP 
AINSWORTH, Mrs. Ronald G. (Joan), 
4926% Field St., San Diego 10, 

Calif. 5*60 CP 

AITKEN, Or. H. N., 25 Napier St., 
Dunedin, New Zealand 3*60 
AKED, Miaa Aleea, 30 Burlington 
Crcs., Toronto 4, Ont., Canada 3*62 
C 

AKESON, Haas T., 5833 GUlsa Rd.. 

Lincoln 5, Nebr. 3*62 P 
ALBERTS, Miaa Doris M., 212 S. 
Pennsylvania, Belleville, Ill. 4*60 
CP 

ALBERTSON, Mias Helen C., 810 
9th St., Apt. 8, Sioux City 4, Iowa 
10*47 NP 

ALB1ZU, Francisco M., Caixa Postal 
25, Curitiba, Parana, Brazil 7*39 
ALB KAY, Dr. Raymoade A., 18 Cor¬ 
ds Place. Maolewood, N.J. 10*46 

N 

ALBRIGHT, Miaa Mary, 7243 S. 

PhilUpe, Chicago 49. Ul. 12*62 CN 
ALBURTUS^ Charles T., 2063 Yale 
1udoi,lM«Htv«i,Coia. 1*56 I 
ALDSN, Mi## Evelyn F., 130 R Stone 
Sts De Land. Florida 5*3VP 


ALDERSMITH, Moms Herbert, 7 
Vickety Rd., Victoria, B.C., Canada 
12*60 M 

ALDERSON, George F., 410 DeUwate 
Ave-, McDaniel Crest, Wilmingtoa 
3, Del. 9*36 MN 

ALEXANDER, Al, 3457 Ridgeoak 
Way, Dallas 34, Tex. 10*62 CP 
ALEXANDER, Miss Dorothy M., 1037 
W. 40th PL, Los Angeles 37, CaUf. 
12*62 P 

ALEXANDER, Mrs. GUdya, 436 
Wavertey St., Palo Alto, Calif. 11 *61 
CN 

ALEXANDER, Joe, 278 Irene St.. 

Bakersfield, Calif. 12*53 P 
ALEXANDER, Mrs. Julia Purnis, 

18461 E. Buena Vista Ave., Yorba 
Linda. Calif. 1*51 CP 
ALEXANDER, Miaa Linale, 123 S. 

18cb Street, Belleville, 111, 12*54CN 
ALEXANDER, R. S„ 2009 Collins, 
Topeka, Kansas 4*49 P 
ALEXANDER, Dr. Ralph, 233 Alex- 
ander St., Rochester 7, N.Y. 8*45 T 
ALFORD, John A., 4921 La Rods 
Ave., Loa Angeles, Calif. 1*51 P 
ALFORD, O. P., Ill t St. Michaels, 

Md. 3'50 P 

ALFVIN, Carroll F.W., 601 Cherry St., 
Winoetka, 111. 2 r 49 P 
AL1, 'Asad, % The Central Studios, 
YMCA Building, The Mall, Lahore, 
G.P.O. 3, Pakistan 4*62 P 
ALL A MAN, Harry, 7 Maple Rd., Yotk, 
Pa. 5*62 CN 

ALLEBACH, Gene E., 134 Riverside 
Dr., Tiffin, Ohio 12*61 C 
ALLEMAN, Mrs. Emily Carey, 202 W. 

18th St., Santa Ana. Calif. 11*62 CN 
ALLEN, Bruce M. p 132 E. Cherry St., 
Floral Park, L.I., N.Y. 5*59 C 
ALLEN, Or. Eugene E. p 4 Congress 
St., Milford, Maas. 8*60 CN 
ALLEN, Eugene L., 1315 Westcctt St., 
Viaalia, Calif. 7*59 P 
ALLEN, John F., Route 1, Skellytown, 
Tex. 11*51 M 

ALLEN, Malcolm H. ( t, 16th St. Si 
Pacific Ave., Virginia Beach, Va. 
4*47 C 

ALLEN, Miaa Martha W., 264 Western 
Ave., Shelbom, Mass. 8*62 C 
ALLEN, Paul, Jr., Rt. 3, Cariisie, 

Pa. 11*61 CNP 

ALLEN, Ralph Wm„ 130 S. Willow 
Ave., Rialto, Calif. 3'53 C 
ALLEN, Stephen T., 2 Cameron Rd., 
Te Puki, New Zealand 3*60 M 
ALLEN, Urban M., APSA, % Honolulu 
Scar Bulletin, P.O. Box 3080, 
Honolulu, Hawaii 6*56 C 
ALLEN, W. G., 2688 Jefferson Sc., 
Carlsbad, Calif. 9*61 CMT 
ALLEN, Walter Brett, 1 Richmond 
St., Ryde, N.S.W., Australia 5*61 C 
ALLENDORF, J.R., 343 Scare St., 
Rochester, N.Y. 8*31 C 
ALLEY, Louis G., 2944 Elmwood Ct. 

Berkeley 5, Calif. 11*60 CT 
ALLING a Willis, River Rd., Califon, 
N.J. 2*58 CP 

ALUNSON, Miaa Zells, 2270 N. 

Beach wood Dr., Hollywood 28, 

Calif. 11*62 C 

ALLISON, Harold W., 2165 Westwood 
Lane, Eugene, Oreg. 11*57 S 
ALLISON, John Wayne,,311 E. 2nd 
Sc., Mount Carmel, IU. 12*60 J 
ALLMUTH, Frank S., 210 Seagull 
Lane, Bittf Key, Sarasota, rla. 5*56 
N 

ALLOW AT, fsfiea, 448 N. Womack 
Av#., Cookeville, Teas. 1*62 CP 
ALLOW AY, Mrs. James (Geraldine), 
448 N. Womack Ave., Cookeville, 
Tean. 1*62 CP 


ALLRED, Willard, P.O. Box 1817 
Jackson, Miaa. 1*59 C 
ALLSETTS, Max, % Rein bo Id Coffee 
S.A., Box 417, Pott-mi-Prince, 

Haiti 3*61 

ALMQUIST, J. Arthur, Rc. 2, Box 812, 
Tucson, Ariz. 6*61 CN 
ALONSO, Dr. Carlos Rule, Quiota 
Marilina, Ave. La Vega, £1 Paraiso 
Caracas, Venezuela 11*49 M 
ALONSO, Jose M„ 25 De Mayo 252, 
Piao 6, Buenos Airea* Argentina 
12*32 N 

ALT, Peter, 193 Westbrook RdL, 
Piicsford, N.Y. 3*33 M 
ALTMAN, Arthur, P.O. Box 84, 
Brookville, Pa. 2*60 C 
ALTSCHUL, Frank, Room 1701, 730 
Fifth Ave., New York 19, N.Y. 

5*49 

AMACHER, A. L., 126 N. E. 3rd, 
Hillsboro, Oreg. 12*60 CMN 
AMBRESTER, George W., 2132 Baird 
Rd., Penfield, N.Y. 12*38 P 
AMES, Robert <$., 9319 Hickory Lane* 
Wichita 12, Kans. 1*58 P 
AKES, Mm. Robert G. (Eleanor L.) ( 
9319 Hickory Lane, Wichita 12, 

Kans. 1*58 P 

AMETRANO, Fraacia Anthony, Chief 
Boatswain, U.S.N., 503 Second Ave. 
Pelham 65, N.Y. 10*49 J 
AMOS, James L., 7703 Greeqview 
Terr., Baltimore 4, Md. 12*57 CPT 
AMPUDIA, Manuel APSA, laaurgeocca 
Sir 600, Mexico 12, D.F. 5*50 P 
AMSDEN, Dr. Edwin E., APSA, 2 
BloorSt., E., Toronto 5, Ont., Can¬ 
ada 6*49 C 

ANASIR, E. A., P.O. Box 504, Station 
“B**, Montreal, Qur., Canada 10*59 
T 

ANDERSON, Or. A. R., 62 Wicksteed 
St., Wanganui, New Zealand 3*60 P 
ANDERSON, Mrs. Alice, 1507 Ada St., 
Berkeley 3, Calif. 4*54 CMN 
ANDERSDN, Alviti G. p 2233 Gnffia 
Ave., Los Angeles 31, Calif. 

10*56 C 

ANDERSON, Arthur E., Mounted Rt., 
Box 446, Cheaterton, Ind. 11*48 NJ 
ANDERSON, Axel C., 3705 W. 103rd 
St., Chicago 55, 111. 8’43 C 
ANDERSON, Carl C., 601 E. 167th 
St., Bronx 56, N.Y. 7*46 P 
.ANDERSON, Clarence L., 3818 - 44th 
N.E., Seattle 5, Warh. 7*61 C 
ANDERSON, Earl G-, 731 E. Harvard 
Rd., Burbank, Calif. 4*54 CP 
ANDERSON, Mrs. Elsie M., Box 802, 
Miami. Fla. *45 CNPT 
ANDERSON, Miss Erma L., 2124 3rd 
Ave., N., Anoka. Minn. 12*62 C 
ANDERSON, Floyd, 2717 Diehl Rd., 
Cincinnati 11, Ohio 4*60 C 
ANDERSON, Frank A., 1255 85th St., 
Brooklyn 28, N.Y. 4*54 CM 
ANDERSON, Mrs. Frank A., (Margaret) 
1255 85th St.. Brooklyn 28, N.Y. 
4*54 CM 

ANDERSON, Mrs. Frieda. Jay, 1123 
69th Sl , Des Moines 11. Iowa 7*59 

P 

ANDERSON, G.A., 206 Western Ave., 
Albany, N.Y. 4*38 M 
ANDERSON, George N.,^14 Barnard 
Way, Venture, Calif. 7'58 C 
ANDERSON, Glee C., APSA, 17556. 
Sycamore Rd., Homewood, Illinois 
9'41 T 

ANDERSON, Gualav, APSA, 54 
George St., So. Dartmouth, Maaa. 
12*41 P 

ANDERSON, Harold E., Box 8, Velve, 
, N. Dak. 8*55 . 1 

ANDERSON, Hatty C., 48 Qroicfc 
Laae, Scandals, N.Y. 12*47 M 
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ANDERSON, How ant F., 582 Ma rirat 
Si., San Fmociae? 4, Calif. 10*62 M 
ANDERSON, Mia. Jean, 920 Marl¬ 
borough Ate., Inglewood, Calif. 

12*99 CP 

ANDERSON, Miaa Joan A., 26 Piyde 
Sc., Camp HiU, Bfiabane, Qld., 
Australia 7*62 C 

ANDERSON, John W„ 279 Engle Sc., 
Englewood, N.J. 9*60 C 
AN PERSON, Kennedi R., P.O. Bps 
546, Larkspur, Calif. 2*97 P 
ANDERSON, Kenneth Server, Dep«. of 
Plane Plathologr, University of 
California, Davia, Calif. 9*62 P 
ANDERSON, Rudy, Box 955, Jaapec, 
Aim., Canada 12*62 N 
ANDERSON, Mra. Lillian M., 120 2 
Glen A?c., Berkeley 8, Calif. 6*59C 
ANDERSON, Miaa Lillie H., 4684 E. 

Shields N, Fresno, Calif. 10*62 CN 
ANDERSON, LooiaefMre. D. T.), 822 
N. Monterey Sr., Alhambra, Calif. 

6*62 CNS 

ANDERSON, Miaa Marion J., 1765 
Laurel Ave., St. Paul 4, Minn. 9*57 
C 

ANDERSON, Norman T., 3209 P St., 
N.W., Washington 7, D.C. 3*57 CP 
ANDERSON, Oacar W., 16916 Birwood, 
Birmingham, Mich. 4*58 CN 
ANDERSON, Mra. Oscar (Dorothy S.), 
16916 Birwood. Birmingham, Mich. 
4*58 CN 

ANDERSON, .P. Douglas, FPSA, 15 
Melville Ave., San Anaelmo, Calif. 
7*46 P 

ANDERSON, Paul D., 180 F.. Dela¬ 
ware, Chicago 11, Ill. 6*59 P 
ANDERSON, Ray E., 13 Forrest Lane, 
Wayne, Pa. 9*48 C 

ANDERSON, Raymond F., 901 3rd St., 
Internadonal Falla, Minn. 6*55 JP 
ANDERSON, Mra. Raymond F. (Gail 
E.), 901 3rd St., International Falla, 
Minn. 6*55 JP 

ANDERSON, Roland N., A PSA. 

21881 Overlook Dr., Falrview Park 
26, Ohio 11*50 CP 
ANDERSON. Russell E. f 816 See 
Gwun Ave., Mt. Prospect, 111. 4*61 S 
ANDERSON, S. R., 1794 Morads PL, 
Altadena, Calif. 3'62 CN 
ANDERSON, Mrs. S. R. (Pearl), 1794 
Morads PI., Altadena, C.alif. 3*62 
CN 

ANDERSON, Seen T , FPSA, 3247 Que 
St., Lincoln 3, Nebr. 3*44 CP 
ANDERSON, Mrs. Seen (Elsie A.), 

3247 Que St., Lincoln 3, Nebr. 3*44 
CP 

ANDERSON, Victor A., 715 S. Jack- 
son Sc., Hinsdale, 111. 12*56 MS 
ANDERSON, Viola (Mrs. George B.) « 

6 Midland Gardens, Apr. B 1, Bronx - 
ville 8, N.Y.9'58 CN 
ANDEASON, Walter F.., 1729 Eliza¬ 
beth St., San Carlos, Calif. 2*55 C 
ANDERSON, William M., 2513 Jeffer¬ 
son St., Wilmington, Del. 1*52 P 
ANDONIAN, Harry A., 69 Tinder Rd., 
Levictown. Pa. 12*59 C 
ANDREASEN, George C., 21 Beaver- 
brook Rd., Burlington, Mass. 10*54 
CS 

ANDREWS, Ben D., 2195 Bedford 
Way, Eugene, Oreg. 12*59 C 
ANDREWS, Harry E., R.D. 2, Fillmore 
N.Y. 9*44 P 

ANDREWS, Mrs. Hilda S., 1419 Milvia 
Sr.. Berkeley 9, Calif. 1*62 C 
ANDREWS, Irving H., 2626 Glenn eyre 
Laguna Beach, Calif. 6*94 C 
ANDREWS, Jack C., 10 Oxford St., 
Frankston, Vic., Australia 9*61 
ANDREWS, Dr. L. H., 1619 Niles Ave., 
Sc. Joseph, Mich. 9*97 CN 
ANDREWS, Mrs. Mary, The Cragswold, 
Scarsdale, N.Y. 3*97 CNP 
ANDRUS, Miaa Evelyn, APSA, 910 
Jarvis St., Apt. 7, Toronto, One., 
Canada 4*48 C 

A P DR US, Orrin E., 3930 Orangewood 
Dr., Fair Oaks, Calif. 9*62 CS 


ANG, Cltwae Chdi, 35$, Victoria 
Singapore 7 1*62 CMN 
ANGELON, Emil, 64 Siwanpy Blvd. 

Eaatcheater, N.Y. 11*99 CP 
ANGELON, Miss Suaro, P.O. Box 
2184, Tucsoo, Atix. 2*97 CJ 
ANGSTADT, Paul N., Laodia Road, 
Worcester, Pa. 2'62 CMN 
ANKERSEN, Lawrence F., 144-19 
fiayaide Ave., Flushing 94, N.Y. 

2*52 CNJPS 

ANSCOMBE, George E., 172 Belle¬ 
ville Ave., Bloomfield, N.J. 11*62 C 
ANTHES, Clifford C., 930 Madison 
Ave., Union, N.?. 6*56 C 
ANTHONY, F. M., 81 Diane Lane, 
Larkspur, Calif. 3*57 CP 
ANTONELLI, Severo, APSA, Antoo- 
elli School of Photography, 207 N. 
Broad St., Philadelphia 7, Pa 10*45 
ANTOS, Joseph, Rt. 1, Box 18A, Big 
Rock. 111. 6*53 CN 
APPEL, Dr. Louis, 33-03 Parson’s 
Blvd., Flushing 54, N.Y. 4’92 MP 
APPLEGATE, Octavius, Jr., 28 Ware- 
land Rd., Wellesley Hills 81, Mass. 
U’55 CNP 

ARA1, Clarence T., APSA, 316 May¬ 
nard Ave., S., Seattle 4, Wash. 4*50 
P 

ARCHER, Fred R., Hon. FPSA t, 

2235 W. Silverlakc Dr., Los 
Angeles 39. Calif. 5*40 CPT 
ARCHER, Gillies, 133 S. Husband St., 
Stillwater, Okla. 2*58 P 
ARCHIBALD, J. G., Star Rt., Kings¬ 
ton, Wash. 4*91 CP 
ARDIRE, Miss Virginia, 149 Avenue A 
New York City 9, N.Y. 9*55 CS 
ARUNG, Dr. Leonard S„ 2310 E. 

43rd St., Minneapolis 6, Minn. 10*43 
C 

ARMSTRONG, A. MiUsrd, APSA t, 

1051 Runyon Rd., Columbus 27, 

Ohio 7*47 CMNP 

ARMSTRONG, C. A., 214 E. Main St., 
Homer, Mich. 12*50 CP 
ARMSTRONG, Mrs C A. (Idella), 214 
E. Main St., Homer, Mich. 12*50 CP 
ARMSTRONG, Clarence J., 1130 
Williams Blvd., Springfield, Ill. 

4 46 P 

ARMSTRONG, Mrs. Eve, Birch Tower, 
Apt 603, 3003 Mirramar St , N.E., 
Fort Lauderdale, Fla. 3*54 CN 
ARMSTRONG, Gerald, Box 37, Dirran- 
bandi, Queensland, Australia 12*61 
CNJP 

ARMSTRONG, J. Elwood, FPSA, tt 
17402 Monica, Detroit 21, Mich. 

2*42 P 

ARMSTRONG, J. P , 121 Sunset 
Circle, Lookout Mountain, Tenn. 
4*58 C 

ARMSTRONG, Mrs. J. P. (Maud E.), 
121 Sunset Circle, Lookout Mount¬ 
ain, Tenn. 4*58 C 

ARMSTRONG, John C., 1165 5fh Ave., 
New York 29, N.Y. 5*60 PT 
ARMSTRONG, Dr. Lorrimer, 121 S. 
Euclid Ave., Westfield, N. J. 5*58 
CN 

ARMSTRONG, Mrs. Lorrime (Cathe¬ 
rine), 121 S. Euclid Ave., Westfield, 
N.J. 5*58 CN 

ARMSTRONG, Miss Myra, Bible St., 
Coa Cob, Conn. 2*58 P 
ARMSTRONG, Mrs. Norma D., 17 
Cleveland, Palm Springs, Calif. 

1*61 N 

ARMSTRONG, Ralph W., P.O. Box 95, 
Neptune, N.J. 5*51 CMNPS 

ARNDT, P. W., Jr., 6901 Washington 
Circle, Wauwatosa 13| Wis. 8*54 
CP 

ARNESON, Gene, 6833 - 22nd Ave., 
Kenosha, Wis. 5*48 CM 
ARNOLD, Earl L., APSA t, 310 
Beach Ave., Rochester f 12, N.Y. 
10'35 T 

ARNOLD, Harold, 1123’A van t Ave., 
San Antonio 10, Tex. $*60 CP 
< ARNOLD James P., 3316 Edlu Dr., 
Fort Wayne 8, Ind. 12*62 NJT ' 


ARNOU&, Pul, Ho» r PSA, AM* t 
26 Hotchkiss Sc., S., Biagbaamos, ’ 
N.Y. 10*40 T 

ARNOWICH, Miss Jeanne, 1240 Wal¬ 
ton Ave., New York 92, N.Y. 12*62C 
ARONOFF, Henry, 18304 Ashton, 
Detroit, Mich. 4*98 CP 
ARR1ETA. Dr. Jose Humberto, APSA, 
199 14th Ave., San Fmn^iaco 18, 
Calif. ?92 CNS 

ARRIGONI, Harold J., 3435 Giles PL, 
Bronx 63, N.Y. 11*61 CP 
ARRIGONI. Mrs. Harold J. (Joyce K.), 
3435 Giles PL, Bronx 63, N.Y. 

11*61 CP 

ARSEM, Collins, 6405 Msiden Lane, 
Bethesda 14, Md. 11*62 C 
ARTHUR, Esmond, P.O. Box 1366, 
Ojai, Calif. 5*50 P 
ARTHUR, Raymond F., 5701 Verde 
Crus Way, Sacramento 21, Calif. 
11*62 CP 

ARTLEY, F. Warren, 858 E. 3rd St., 
Williamsport, Pa. 2*62 CN 
ASAI, Tomiyasu, Fuji Photo Film Co., 
Ltd., Odawarc-Kojo, 220, Isaida, 
Odawara, Kanagawa-Ken, Japan 1*59 
ASH, Mrs. Rose, R.F.D., Fife Lake, 
Mich. 11'54M 

ASHBROOK, Temple W., 3711 Ames- 
bury Rd., Los Angeles 27, Calif. 
9*62 CMT 

ASHBY, E., 78 Lynn St., Dunedin, 

New Zealand 12*56 
ASHMAN, Robert, Salisbury, Conn. 

6*57 CN 

ASHMAN, Wesley F., 44 Montclair Dr., 
Rochester 17, N.Y. 11'52 T 
ASHTON, Frederick G., 29 Cartier Sc. 

Ottawa, One., Canada 1*35 P 
ASHTON, Rod, 274 Daley Blvd., 
Rochester 17, N.Y. 1*56 S 
ASK IN, Arnold S., Time St Life Build¬ 
ing, 111 W. 50th St., New York 20, 
N.Y. 6*51 CP 

ASSAEL, Robert, 3513 - 14th Sc., N.W. 

Washington 10, D.C. 7*55 CP 
ASTFR, Dr. Alvin K. f 1 Woodcliffe 
Dr., Madison, N.J. 1*4 3 T 
ASTON, J.P., 320 -61st Ave, Chorac- 
dey, P.Q., Canada 12*58 NPT 
ATHERTON, David, XJack Ward 
Color Service Inc., 202 East 44th 
St., New York 17, N.Y. 7*56 CT 
ATHERTON, Samuel, 222 W. Muskegon 
Ave., Muskegon, Mich. 7*59 C 
ATKESON, Mrs. Mira, 1675 S.W, West- 
wood Dr., Portland 1, Oreg. 4*61 C 
ATKINS, Dr. II. Buffington, 5625 Park 
Oak PL, Hollywood 28, Calif. 2*57 
CP 

ATKINSON. Miss Jesn B., 106 S. La- 
senda, South Laguna, Calif. 3*58 C 
ATTRLDGE, E. F., 19 Haxelbrae Rd. 

Toronto 3, One., Canada 3*59 M 
ATWATER, Cecil B., FPSA, Duxbury, 
Mass. 2*42 P 

ATWATER, David F., 535.Manila Ave. 

Long Beach 14, Calif. 7*62 CN 
ATWOOD, Alton B., 86 Harvard St., 
Chelsea, Mass. 10*39 M 
ATWOOD, Mrs. Cora G., 1509 Crest 
Dr., Lake Word), Fla. 2*62 
ATWOOD, Cdr. Newell A., USN, 50$ 
Brechin Dr., Winter Park, Fla. 10'60 
C 

ATWOOD, Ralph F., Box 43. West 
Newton 65, Mass. 3*51 C 
AU, Chi Bin, 301 United Mansions, 

6 Commissioner Sc., Johannesburg, 
South Africa 11*54 P 
AU, Young Nang Gun, 42 India St., 
Kuching, Sarawak, British Boreno 
9*62 

AUBRY, Pierce J., Box 7063, Tutoa, 
Okln. 12*51 CP 

AUGER, George A., 173 Montgomery 
Ave., Providence, R. I. 11*59 C 
AUGUR, W. R.. 96 Mndison Ave., Fan- 
wood, N.J. 10*62 P , 

AUGUSTIN, Rolf M., Jr., PbUfold 
Corporation, Cambridge 39, Haas 
1*61 T 

AUSIN, Herman A., 36 Windmill Dr., 
Sudbury, Mass. 11*48 P 


AUST t Vt, frit*, Mvllettitraase 18, 
Innkbruck, Austria 2*61'C 
AUSTIN, Rev. Arthur C., % Far Eant 
Broadcasting Co*, Inc., Box 1, 
Whittier, Calif. 5*62 CJ 
AUSTIN, Miaa Ella G., 112 S. Beiendo 
Loa Angeles 4, Calif. 12*59 C 
AUSTIN, R. H. t 11622 Falconhill Dr., 
Whittier, Calif. 8*52 CP 
AVERY, Mrs. Florence, Box 199, 
Tualatin, Oreg. 6*56 C 
AWASTH1, Ram Balak, Paana Lai 
Pack, Unnao, U.P., India 10*62 CJT 
AYARS, Miaa Omsdoe M., 118 Griggs Rd. 

Brookline, Mass. 10*60 CN 
AYDT, W. E., 2107 Pine St., Cairo, 

111. 4*56 CP 

AYRES, William R., 2$ 12 Rivera, 
Wichita 11, Ease. 8*54 PT 


-B- 

BABBITT, William C., 10 Rockefel¬ 
ler Plaza, Rm. 612, New York 20, 
N.Y. 8*52 CJMST 
BABCOCK, C. D., 127 Jeffeison St., 
Catcarauguk, N.Y. 3*62 CN 
BABEY, Mra. Alma C., 1114 N. Main, 
Pueblo, Colo. 8*61 CST 
BACH, Carl, 551 Allendale Rd., 
Pasadena 5, Calif. 12*57 CN 
BACH, Erwin E., International House, 
1414 E. 99th Sr., Room 1203, Chi¬ 
cago 37, Ul. 1*60 C 
BACH, Ferdinand, 692 W. 163rd $t., 
New York 32, N.Y. 1'48 CS 
BACHEM, John H. ( 19 Shore Rd., Port 
Washington, N.Y. 9*61 C 
BACHMANN, Mias Violet, 272 W. 95tb 
St., New York 25, N.Y. 1*61 C 
BACK, Dr. Frank G., FPSA, t Re¬ 
search & Development Lab., 55 
Sen Cliff Ave., Glen Cove, L.I., 

N.Y. 5*47 MT 

BACKE, Thomas A., 1531 W. 134th St. 

Gardena, Calif. 9*62 MN 
BACKUS, C. L., 51^ Austin Ave., 
Geneva, Ill. 11*48 PT 
BACON, Stuart K., 101 Geneses Pa* 
Blvd , Rochester 11, N.Y 12*59 P 
BACON, William A., APSA, P.O. Box 
15, Jackson, Miss. 4*54 CPT 
BADER1AN, Bernaid K., 402 2nd 
Ave., New Yo* 10, N.Y. 10*60 CJP 
BADIAN, Hy, 108-22 67th Ave., 

Forest Hills 75, N.Y. 5*52 CM 
BAFFORD, Edwsrd L., 619 Coventry 
PL, Towson 4, Md. 6’49 P 
BAC.ANS, Mrs. George, RD el, Dolge- 
ville, N. Y. 12*58 C 
BAGDAN, Albert, Christian Rd., 
Middlebury, Conn. I'58 CP 
BAHCALL, Albert, 623 N. 2nd St., 
Milwaukee 3, Wise. 7*56 M 
BAHNSEN, Alex, FPSA, » 212 
Pleasant St., Yellow Springs, Ohio 
3*40 J 

BAILER, Ben, 5142 Del Monte Dr., 
Houston 27, Tex. 8*60 P 
BAILEY, Benjamin F., 411 W. Frank¬ 
lin Se., Jackson, Mich. 2*60 CNP 
BAILEY, Mrs. Benjamin F. (Frances) 
411 W. Franklin Sc., Jackson, Micfa. 
2*60 CNP 

BAILEY, Headley E., 225 E. 106th 
St, Apt., 17-E, New York 29, N.Y. 
6*59 NP 

BAILEY, Mrs. Joan, Alder Spring 
Farm, Rt. 2, Box 2604, Woodenville, 
fash, 9*57 CNJP 
BAILEY, John W., 3111 Moor Dr., 
Nederland, Tex. 8*62 CNP 
BAILEY, Mra. Sadie, 2650 Monroe St., 
Denver 5, Colo. 7*55 C 
BAILEY, Mian Shirley J., 99 Main St., 
Binghamton, N.Y. 12 ? 62JPT 
BAILL1E, Dr. J. H , 89 Bumhamthorpe 
Rd.,JaUagtop, One., Canada 5'62 N 
BAIN, Warren L , 1204 Beech Valley 
Rd., N.E., Atlanta 6, Ga. 1*58 C 
BAIRD, John £., Box 56, Pagoaa 
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BAKE*, C T., APSA, 19 0® N^f. )7d 
Oklahoma City 12, GkU.4'41 P 
BAKER, Cari S., 13004 - 12 * At*., 
N*W., Seattle 77, Vnuh. 2*56 CP 
BAKER, Mm. Carl 5. (Gledya LA 
13004 - 12 th At*., N.WSettle 77, 
fash. 2*36 CP 

BAKER, Dr. Gin toe, 1620 Calloway, 
Memphis, Taaa. 7*50 P 
BAKER, Don S., 301 Suee Rd. 67 - 
Eaac, Aadacaoo, lad. 12*61 CMP 
BAKER, Mlao Dorothy Mae, 1412 N. 
Alca Vista Bled.. Hollywood 46, 
Calif. 4*39 CN 

BAKER. Edwin C., 5 Birch wood Dr., 
Armdate, N.S., Canada 10*60 M 
BAKER, Mra. Helen, 14 Meadowbrook 
Village, Plniafieid, N.J. 3*61 C 
BAKER, James G. t 130 Preston Sc., 
rftdgefield Perk, N. J. 11*36 CP 
BAKER, Joe, Orinoco Mining Company 
Ships Agency, Puerto Otdae, 
Venezuela 7*61 

BAKER, Mra. Maaioe, 1)60 Lake Shore 
Dr., Chicago 10, (11. 6*61 CN 
BAKER, OHn J„ R 1, Box 88 , Swan 
Lake, N.Y. 10*60 CP 
BAKER, Lt. Col. Paul D., 411 Irwin 
St., Silver Spring. Md. 2*32 CP 
BAKER, Vernon W„ 3488 M. Sc., Lin* 
coin, Nebr. 3*33 P 
BAJCKE, Mrs. Mndeloa K., 369 Port¬ 
land Ave., St. Paul 2, Mian. 7*37CN 
DARKEN, Conrad, 311 So. Few St., 
Madison 3, Via. 2 ( 53 C • 
BAKKEN, Thomas, 814 Jackaon Ave., 

BA». e fc5S^ l 2^ N E .P„k • 

Place, Milwaukee 11, Wise. 6*55 J 
BALDERSON, Stanley R., 7412 Nor-, 
mandy Dr., Richmood 29, Va. 3*61 
CP 

BALDESCHWIELER, Mra. E. L., 17 
Central Ave., Cranford, N.J. 10*36 
CN 

BALDWIN, ‘John R., 4101 Green Acres 
Rd., Metairie, La. 10*48 P 
BALDWIN, Thomas V., 36 V. Westside 
Ave., Red Bank, N.J. 1*34 C 
BALD VGA, Mias Frances P., 19 
Princeton Ave., Easchatnpcon, Mass. 
10*33 CN 

BALHARRIE, Waiaon, 237 Irving Ave., 
Ottawa, Ont., Canada 1*43 M 
BAL1SH, Mrs. Jacquelyn, % Modern 
Photography, 33 V. 60th St., New 
York 23, N. Y. 7*51 J 
BAUSON, Harvey S., Boa 300, Basin, 
Wyo. 8*58 JS 

BALL, Cheater B., t Box 32, Excel* 
aior Spring*, Missouri 3*49 P 
BALL, David S., Bridle Path, Harbor 
Acres, Sands Point, L. I., N. Y. t 
3*62 CT 

BALL, Miss Gertrude A., P.O. Bom 
525, Villiamsburg, Va. 7*53 C 
BALL, J. Benson, 344 S. Siumyside 
Ave., South Bend, lnd. 7*62 CP 
BALLARD, Mian Sherry, Box 170, 

Mont am, Calif. 6*36 CNS 
BALLENTINE, George L., 268 Oak- 
wood Rd., Charleston 4, V. Va. 

1*33 CNP 

BALLENTINE, Mm. George L..(Ruth), 
268 Oak wood Rd., Charleston 4, 
f. Va. 1*33 CNP 

BALLENTINE, Mm. Grace M., FPSA, 
133 Buckingham Rd., Upper Mont¬ 
clair, N.J. 1*38 

BALLEV, Villi am F.\ 337 V. Oxford, 
Englewood, Colo. 2*57 CN 
BALLEV, Mm. William F., (Olga L.) ( - 
557 f. Oxford, Snglowood, Colo. 
F57CN 

BALMER, «. F., 3140 Parkor, Om*a, 
Nebr. 4*46 flip 

BALMBR«Mm. H. F. (Helen V.), 3140 
Packer, Omaha, Nebr, 4*46 CNP 
BALT AXE, Harry, APSA 91 Payeaa 
Ave., New York 34. N.Y, 9*34 CJP 
BALTRUKONI5, Mine Alvina. 4437 V. 
227th 8 r. f Fnirview Park, 26, Ohio 
4*40 Cl 

BAMBERGER, Carl, 171 V. 79«h 8 c., 
New York 24, N.Y. 6'36 C 


BAMFORD, D. A., 28 Fkuaa Cm#., 
Don Mille, Ont., Canada 11'62 j 
BAM FORTH, F. R., 64$. Vine Sc., 
leeterviUo, Ohio 12*36 CNP 
BANCROFT, Mina Catherine, 1333 
any St., Sen Francisco, Calif. 2*61 

J 

BANCROFT, Chaa. f. H.; Chatham 
ARc., 20 th flt filut St., Philadel¬ 
phia 3, Pa. 10*37 C 
BANACH, Raymond, 214 6 ch St. t.. 
Eastern, Pa. 11*62 PT 
BANDARA, Sivapala, 28 Nunagaha- 
watte, KlqlUponc, Colombo 3, Cey¬ 
lon 2*61 PJ 

BAN DU, Mina Margaret 0., 330 E. 
Hampden Ave., Apt 11 , Englewood, 
Colo. 12*62 CP 

BANGS, P. C., 1279 Spring St., N.V., 
Adlan in 9, Ga. 3*49 C 
BANISTER, Villiam C , 2123 S. 103th 
St., Milwnekee 19, Vine. 6*60 M 
BANKES, Cariecoo, 300 E. Maynard 
Ave., Columbus 2, Ohio 5*61 T 
BANKS, Dr. S tan ley D., 92 High St., 
Brattle boro, Vt. 7*38 CP 
BANKS, Mrs.Scaoley D. (JoeephineS.) 

92High St, Bratrieboio, Vc.7*38 CP 
BANKS, Mra. Judith J., 10512 8 th PL, 
Inglewood, Calif. 2*6l J 
BANKS, Villiam T., 632 Springe Rd., 
Vallejo, Calif. 11*62 JP 
BANNISTER, Jamee N., 30 Harrison 
St., Brentwood, L.I., N.Y. 6*35 J 
BAPIRAJU, V., Advocate, Rajahmund- 
ry, Andhra State, South India 2*59 P 
BAQUERO GONZALEZ, Dr. Ricaido, 
Apaitado DeCorreoa No. 933. Cara¬ 
cas, Venezuela, S.A. 9*48 M 
BARBER, Edgar G., 1472 Dalton Dr., 
Schenectady 8 , N.Y. 8*61 C 
BARBOUR, Jamea H., 1336 Lake St., 
San Francisco 18, Calif. 7*58 C 
BARBOUR, Dr. Paul H., Jr.. 14 High 
Si., Farmington, Conn. 4*6l CM 
BARBOUR, R. V., P.O. Box 2729, 
Johannesburg, South Africa )'38 
^ARBUTO, Robert J., 108 Hawthorne 
Ave., Hamden, Coon. 4*62 P 
BARDEN, Mra Iria F., 1423 N.E. 
Expressway, Oklahoma City ll,Okla. 
4*60 CN 

BARE, Charles, P.O. Box 327, Anns, 
111. 11*53 CMPT 

BARKER. Henry V., FPSA t 392 
Hope St., GJenbrook, Coon. 10*46 P 
BARKER, L.B., 883 Ushs Kill Rd., 
Schenectady, N.Y. 10*51 P 
BARKES, Miss Alice, 716 Gateview, 
Albany 6 , Calif. 8*60 NST 
BARKLEY, Tbomna H., Box 144, 

New Eagle 1 , Pa. 9*52 CMS 
BARKUS, Jack, 2223 S. Ciescway, 
Wichita 17, Kans. 3*31 CPS 
BARLEY, Miss Pauline H., 2528 
Villowbrooke Rd., Bridgeville, Pa. 
10*36 C 

BARLOW, Dr. Melvin L., 3264 Mount* 
sin View Ave., Loa Angeles 66 , 
Calif. 6*54 J 

BARMANN, Paul V., 1134 Clam, Fort 
Worth, Texas 8*33 CP 
BARMANN, Mrs. Paul V., 1134 Clara 
Fort Worth, Texas 8*33 CP 
BARMASH, Charles S., 41 Volfpit Ave 
Ape. 7A, Norwalk, Coon. 12*39 CP 
BARNA, Andrew E., 1764 Lee Rd., 
Cleveland Heights 18, Ohio 4'60 C 
BARNARD, Laoa V., 2003 E. Aloha. 

Seattle 2. Wash. 9*56 C 
BARNES, Bert. 1020 S. E. 8 th Court 
Deerfield Beach, Fla. 4*30 C 
BARNES, Cari E„ 82 Erakine Rd., 
ScMoIntd, Com. 12*49 C 
BARNES, ftad R., 4282 Maple Ave., 
Oakland 2, Calif. 9*33 CMNPS 
BARNES, f raderick, 1300 Tgmpa Ave 
aevelaad 9, Ohio 3*61 CJF 
BARNES, John F., ApSA, 1180 E. 
Robmay Ave., QrapbeH, Crilf.8’47 
CP 

BARNES, Mice Jails A., 637 lanes 
St., N.B., Grand Rapids, Mich. 10*60 

N 


BARNES, Lloyd p.; P.a Bos 83, 
Scoria. Calif. 6*53 CN 
BARNES, Mm. Lloyd P. (Lula ILX 
P.O.Box 83,Scoria, Cdlt 6*33 CN 
BARNES, Rich and A., Aaakle St,, 
Emarald, Q ueensland, Australia 
12*61 N 

BARNES. Margaret (Mm. Winfield), 92 
Fairchild Ave., Morris Plains. N.J. 
4*38 C 

BARNET, V. Leslie. 37 Queen St., 
Revesby, N.S.V., Australia 11*61 P 
BARNETT, Charles F., 75 Gough St* 
Apt 14, Sea Francisco 2, Calif. 

7*38 CP 

BARNETT, Ed Willis, APSA, 2323 
Henrietta Rd., Bitmingham 9, Ala. 
Z34 CNPT 

BARNETT, Mm. Ed Willla (Edith), 
2323 Hearietta Rd., Bitmin^iam 9, 
Ala. ?*54 CNPT 

BARNETT, Gifford T., 28 Aides Ave., 
Albany R N.Y. 8*36 P 
BARNETT, Normaa E., 2890 Easy St., 
Ana Arbm, Mich. 2*49 T 
BARNETT, William A., 2300 Park 
Estates Dr., Sacramento 25, Calif. 
9*53 S 

BARNEY, Dick, 906 Jeffetaon Sc., 
Oregon City. Oreg. 8*56 CMJ 
BARNHILL, William J., 1138 Mission 
Ridge Rd., Santa Barbara, Calif. 

9*57 CN 

BARNSLEY, J. E. R., % Gourem-Pry* 
Ltd., P. O. Box 68 , King Williams 
Towa, C.P., South Africa 6*55 MP 
BARR ATT, Col. Tom H., P.O. Box 
31, Ft. Monroe, Va. 3*62 N 
BARR AY, Mra. Margaret, 2620 N. 
Austin Bird., Chicago 39, 111. 11*41 
C 

BARRETT, Dr. C. E., 2303 E. 17H» 
South St., Sale Lalm City, Utah8*57 
CJ 

BARRETT, Mra. Lucy P., Dos 784, 
Hammond, La. 6*62 P 
BARRETT, Nestor, FPSA, 1220 Uni- 
veraity Avenue, Sao Jose, Calif. 

3*43 CMJ 

BARRETT, Mra. Nestor, (Margaret). 
1220 University Avenue, San Jose, 
Calif. 3*45 CMJ 

BARRETT, Robert B„ 316 E. 2nd St, 
Apt. 6 , Duluth 5, Minn. 7*62 CN 
BARRETT, Timolhy A., 2030 E. 72nd 
PL, Chicago 49. IU. 5*36 C 
BARRETT, Villiam J., APSA, 239 
Columbia St., Adams, Maas. 3*45 
CNP 

BARRETT, Margeiy S., APSA, (Mra. 
William), 239 Columbia St., Adsma, , 
Maos. 3*45 CNP 

BARRIE, Ernest V. G. t 31 Belholme 
Ave., Brantford, Ont., Craada 6*62 
N 

BARR ISC ALE, W. J., 10 E. Overlook 
Ave., Belleville 9. N.J. 7*39 CMJ 
BARRON, Oliver, 320 N. McLean, 
Elgin, IU. 8*62 CM 

BARROWS, Robert S., Kodak Research 
Lab., Kodak Park, Rochester, N.Y. 
1*47 T 

BARRUS, Valter J., Jr., 3 Washing¬ 
ton Ave., Westerly, R.I. 9*39 C 
BARRY, Mina Elizabeth S., 70,E. 

10th St., New Yodt 3. N.Y. 1*39 CP 
BARRY, Frank J., 1411 Macon Ave., 
Pittsburgh 18. Pa. 12*47 CN 
BARRY, James D., 24 E. Gay St, 
Columbaa 15, Ohio 10'62 CN 
BARSAM, H. S., APSA, 630 S. Cedar 
Ave., Freeao 2, CaUf. 8*33 CNP 
BAR5KY, Arthur, 5210 Gmad Blvd., 
Montreal, P.Q., Canada 10*32 CP 
BARSKY, G. J., <7260 Kings wood, 
Birmingham, Mich. 3*37 P, 

BARTH, Aim, 4112 So. Park Avo., 
Tacoma 8 , W^sh. 1*61 P 
BaKTH, Charles F., .Jr., 218 Super¬ 
ior Sc., Sagiaew, Mich. 11*40 a M 
BARTH, Harold R., 48 falwyn Ave., 
Veaurn, Out, Crouds 10*60 CNP 
BARTHS Mrs. Johaaaa M. 4 4317 Grave 
Sc., Oakland 9, CalU. 9*32 MJP 


BARTHAUER, Elmer L., failt St,, 
Lake view, Ohio II '62 JP 
BARTH 6 LBT. August, 1618 S. 

Jouiaga, Ft. Worth 4, Tat. 10*30 M 
BARTHOLOMEES, George C., 330 
Church St., Boose Terra, Mo. 6'33 
NP 

BARTL, frank J., 18238 Aahury Park 
Ava.. Detroit 33, Mich. 3*48 CPT 
BARTLETT, Bari E., Bog 314, Ftort 
Nelaoa, B. C., Crouds 6*33 CPT 
BARTLETT, Estill M., 37)3 Falcon 
Ave., Long Beach 7, Calif. 3*33 
CP 

BARTLETT, Mra. Mary M.. 269 Bay 
Ave., Glen Ridge, N.J. 4*37 C 
BARTLETT, 6 am, Station VSDR. 

Sterling, IU. 10*36 
BARTLEY, Cari, Sr., 54U Mecklt 
Ave., Parma29, Ohio 1'34 S 
BARTON, Mias Adah M. t 1031 Ridge 
Cl., Evaoatoo, 111. 7'47 C 
BARTON, Miss Peggy, 267 Hot 
Springs Rd., Sues Barbara, Calif. 
4*62 P 

BARTON, V. Galen, 10414 Franks- 
towa Rd., Pituburgh 35, Pa. 12*53 
CJ 

BARTON, V. L., 8921 Vinewood Dr., 
Dallas 28. Tex. 3*61 M 
BARTZ, Thoems, 1033 Highway 100 
St. Paal 18, Mian. 5*61 C 
BARUSCH, Dr. Leo, Box 70, Rose¬ 
ville, Calif. 5*46 CS 
HARWELL, Charles E., 42 Gladstone 
Terrace, InverceigiU, New Zealand 
7*39 

BASCHE, Mias Emma E., 248 Mt. 
Vernon St., W. Newton 63, Maas. 
10*54 CMN 

BASHOR, Mlaa Olive Marie. P.O. Box 
72, Sevierville, Teas. 2'6i CNJ 
BASN1CK, Joseph, % Branswick-Balke 
Colleoder Co., 623 S. Wahbaah Ave., 
Chicago 3, 111. 6*38 CP 
BASCM, Jack, 2688 Old Mill Rd., 
Hudson, Ohio 3*62 CP 
BASSET, Rene, 21 Rue Childebect, 
Lyon, France 4*61 

BASSETT, Roy V., 2870 S. Bannock 
St., Englewood, Colo. 12*60 CNP 
BASSFORD, Harry, E., 1313 Mill 
Crock Way, Salt Lake City 6 , Utah 
11*56 CN 

BASSFORD, Mra. Harry E., 1313 MiU 
Creek Way, Salt Lake City 6 , Utah 
11*36 CN 

BASYE, Dr. VilUa M., P.O.Box 357, 
Pebble Beach, Calif. 3*33 CN 
BATCHER, Miss J. Patricia, Bra 7, 
Stratford College, Danville, Va. 
12*59 CP 

BATEMAN, Paul, 1016 V. William, 
Champaign, 111. 12*53 C 
BATEMAN, Vaughan, 61)0 Coldwater 
Canyon, Apt. 2, North HoUywood, • 
Calif. 4*61 CN 

BATEMAN, Mra. Vaughan (Irene), 

6130 Coldwater Canyon, Apt. 2, 
North Hollywood, Calif. 4*61 CN 
BATES, Cliacoo V., 117 Csbaaiaa Ave 
Baytown, Tex. 3*36 P 
BATES, Dean L., RFD 1, Box 36, 
Kewanee, IU. 12*57 CS 
BATES, Dr. George D. $., 12 Belve¬ 
dere St, Epsom, Auckland, New 
Zealand 12*61 CMS 
BATES, Herman M., APSA, 331 N. W. 

182nd Ter., Miami 69. Fla. 3*30 P 
BATES, Thomas L. f 30 North bourne 
Ava, Morpeth, Northumberland, 
England 8*37 CNP 
BATES, VilUam E. f 1144 SE 53rd, 
Portland 15, Orog. 1*62 CN 
BATUVALLA, Hoabang P., 3/17, 
Moant Rd., Madras 2, S. India 10*62 
CP 

BATOR, John 1., I Bay Ave., Hash* 
Hu., 7*90 N 

BATROUNET,LmU, ]«k>. 19 

tn B. 4, Nalboaa*. 

vkt.. a«miu m 

BATSON. Banina L., All.GtaaaUaf 
An., Claacac. IU. Vi 1 P 
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BATTS, Or. H. Lewis, Jr., 2515 
Angling Rd. ( Kikiattoo, Mich. 

12*50 N 

BATTSON, H.C, 553 S. Wain* Sc, 
Troy, Ohio 11*35 CP 
BAUDEK, John, 10631 N.E. Glints 
Sc, Portland 20, Oreg. 10*55 CP 
BAUDEK, Mrs. John, (Bernice), ■ 

10641 N.E. Glisan Sc, Portland 20, 
Oreg. 10*55 CP 

BAUER, Clifford H., 160 BocicaSc, 
Sao Francisco 27, Calif. 0*62 P 
BAUER, Fred, Jr., APSA, 2929 
Iroquois, Memphis, Tenn. 6*46 P 
BAUER, Mrs. Goddard, 112 E. 74th 
Sr., New York 21, N.Y. 11*62 CN 
BAUER, Leonard, Jr., 322 Enfield 
Rd., Orel and. Pa. 12*32 M 
BAUER, Lloyd C., 530 Orange Grove 
Circle, Apt. C, Pasadena 2, Calif. 
9*51 P 

BAUER, Mis. Ruth, APSA, 3750 test 
St., Maricmoot, Cincinnati 27, Ohio 
6*54 CS 

BAUERMEtSTER, Hennao O., 11750 
Fawn Ridge Dr., St. Louia 31, Mo. 
5*54 CP 

BAUM, .Ralph, 1 Moderaage Photo 
Studio, 319 E. 44th St., New York 
17, N.Y., 5*47 J 

BAUMANN, Earl E., Jr., 1528 West- 
haven Dr., NW, Salem, Oreg. 9*62 
CN 

BAUMGARDNER, Clyde, ft Hazard, 
Ky. 6*45 P 

BAUMGARDNER, Dexter K., 722 4ch 
N.W., Mason City, lows 8*32 P 
BAUMGARDNER, George W., 3 Deer- 
wood Dr., Granby, Conn. 9*60 CUT 
BAUMGARTNER, John, 6& Seneca 
St., Palo Alto, Calif. 11*37 P 
BAUMGARTNER, Martin, 147 Garden 
ia Rd., Veoice Gardens, Venice, 
Fin. 9*57 P 

BAUSCH, Carl L. t 633 Sc. Paul St. 

Rochester 2, N.Y. 10*41 T 
BAVERSTOCK, Mrs. Jennie M., 678 
Warburton Ave., Yonkers, N.Y. 4*62 
C 

BAXENDALE, Miss Beatrice J., 535 
First Sc., Palisades Pk., N. J. 

U’5% CN 

BAXTER. Francis C„ 4358 Eliot St., 
Denver 11, Colo. 12*62 CMNJST 
BAXTER, George A. H., **Seawaya** - 
Long Beach, Ucluelet, V.I., B.C., 
Canada 1*48 P 

BAXTER, William B., 42 Woodknd Rd 
Short Hills, N.J. 4*59 C 
BAYER, Miss Margaret, 9619 S. Van* 
derpool, Chicago 43. 111. 2*61 C 
BAYLESS, F. B., APSA, 320 Cowell 
Ave., Oil City, Pa. 4*46 CJ 
BAYLESS, John T., R 2, Two Rivers 
Wise. ‘3'6l N 

BAYNTON, Richard Waldegrave, % 
Meaem. Marks ft Spencer Ltd., ° 
Photographic Lab., 82 Baker Sc., 
London, W.l, England 7'53 
BEACH, Mins Dorothy, 712 W. Brown, 
Fmio 5, Calif. 4'58 C 
BEACH, B«rl F., 420 Bon Air Rd., 
Pktshwgh 33, Pa. 2*60 M 
BEACH, John Howard, 33 Pennsylvan 
in Ave., Crescwood 7, Yonkers, 

N.Y. 2'60C 

BEACH, Roland, 529 Ridgeway Ave., 
Rochester 13, N.Y. 9*52 M 
BEAGLE, Ogden, 1848 Jefferson Sr., 
Muskegon. Mkb. 8*62 C 
BEALE, Mbs Lawn Lacy, 6845 Shoe* 
we»d Rd.. Phil ads lphia 31, Ps. 3^58 

BEALL, Gerald T.. 7115 Oliver Ave,, 
So. Minneapolis 23. Mina. 9*33 P 
BEAN, Staalcy O., 2$7K Elm St., 

Ames bury, Mass. 8*55 CT 
BEARD, Rohmer B, v P.O. Box 443. 

Blaachard, La. 11*57 CN 
BEASLEY, Ray J., 1620 Roanoke Ave 
• Newport Newa, Va. 1*57 CN 
BEASTON, George D., 77 Aldrich 
Ave., Btagksaon, N.Y. 8*62 T 
BEATO, MigUfc! F. Byrne 34, Mstaa- 
zna, Cuba 11*480 


BEATTIE, Mina Marie O., 2711 Duke 
Sc., Kalamazoo 36, Mkb. 11*31 P 
BEATTY, Mlaa Ada P., Lakeview Terc 
Waterbary Center, Vt. 9*36 C 
BEATTY, Mra. Dorothy, 434 Wayne 
Ave., Chambers burg, Pa. 6*52 N 
BEATTY, Dr. James G., % Gtmnar 
Mines, Uranium City, Saak., Catmda 
2*60 CNP 

BEATTY, R. R., 2025 Radcliffe Ave., 
Charlotte 7, N.C. 3*56 CN 
BEAUBIEN, Archie G., 6066 23th Rd., 
N., Arlington, Va. 2*57 CP 
BEAUGRAND, Louia G., 430 Haviland 
Rd., Stamford, Conn. 10*55 CP 
BEAUGRAND, Mrs. Louis G. (Trudy), 
430 Haviland Rd., Stsmfoid, Conn. 
10*55 CP 

BEAUMONT, Miss Helen M., 416 
River House, 8900 E. Jefferson Aub. 
Detroit 14, Mich. 6'62 C 
BEAUMONT, N. Mathers on, Box 2033, 
Dunedin South, New Zealand 8*53 
CP 

BEAURY, Mrs. Beatrice E., 1532 W. 
Mulberry Ave., San Antonio 1, Tez. 
6*57 P 

BEAV1S, Miss Carole, 174 Morrison 
Ave., Staten Island 10, N.Y. 10*580 
BEBOUT. George E., Rt. 3, Waterloo, 
lows 10*58 P 

BECCHETTI, Frank J., 82-18 268 St., 
Floral Pk., N.Y. 1*58 CPT 
BECK, Ellis L., Rt. 1, Box 202, 
Jeannette, Pa. 2*43 T 
BECK, Gamer A., 28 High St., Fort 
Plain, N.Y. 5*61 P 
BECK, -Henry J., 221-06 113th Dr., 
Queens Village 29, N.Y. 3*55 CP 
BECK. John H., Box 412D Rc. 1, 
Warrenville, 111. 12*57 M 
BECKER, Dr. Albert I., 330 W. 28th 
St., Apt. 17A, New York 1. N.Y. 

2*62 C 

BECKER, B., Ing. Chemiker, Wactwii 
SG, Switzerland 2*56 
BECKER, Carlton H., 217 S. Lombard 
Ave., Lombard, Ill. 9*57 CN 
BECKER, Mrs. Carlton H., (Clara M.) t 
2J7 S. Lombard Ave., Lombaid, III. 
9*57 CN 

BECKER, Miss Frances A., 84 Pen- 
hurst St., Rochester 19 , N.Y, 7*57 

P 

BECKER, Gerald W., 2110 W. 120fch 
Place, Blue Island, Ill. 1*35 CNPS 
BECKER, Mrs. Gerald W. (Alberta), 
2110 W. 120th Place, Blue Island, 

Ill. 1*55 CNPS 

BECKER, Miss Stella J., 137 S. Stan- 
wood Rd., Columbus O Ohio 6’ 37 
CMPS 

BECKES, Paul O., 210 Armor Rd., 
Orchard Park, N.Y. 1*60 CP 
BECKLEY, janes, 2309 Lsrch St., 
Alhsmbra, Calif. 2*56 M 
BECKMAN, Orville J., 3840 N.W. 27th 
Sc., Oklahoma City 7, Okla. 10*31 
CJ 

BECWAR, Miss Laverne, 1 So. 280 
Forest Trail, Elmhurat, III. 3*57 S 
BEEBE, Guy Stay ton, 819 E * Clara St 
Port Hueneme, Calif. 7*62 C 
BEEBE, James H., Rt. 1, Bayfield, 

Wis. 11*57 CPT 

BEECH, John L., P.O. Box 525, 
Lansing 3. Mich. 5*59 P 
BEEDLE, Iks. Mildred, Box 2440, 
Reno, Nev. 4*61 C 

BE EM AN, Lawrence L., i860 W. 42nd 
Sc., Los Angeles, Calif. 9*60 P 
BEEN, Mis. Hilda J., 812 Northwest¬ 
ern Ave., Anns, Iowa 3*61 J 
BEER, Glean D., 1400S. Booniq 
Brae, Los Angeles 6, Calif. 7'34 CF 
BEER, Robert M.,APSA ft, 208 
Bahama Lane, Palm Bqpch, FIs. 

' 12*40 


BEFFA, Charles A., Jr,, 1257 Park- 
wood Ave., Rockford, III. 2*60 P 
BEGGS, Charles V., 17 Crest Dr. t Ft* 
Hill, Little Silver, N.J. 12*36 CP 
BEGGS, Mrs. Charles, 17 Crest Dr., 
Fez Hill, Little Silver, N.J. 12*36 
CP 

BEHM, Hans J., 21 Howard Ajre*, 
Staten Island 1, N.Y. 4*38 CN 
BEHNE, Dr. E., 1 Church St.,"Caledon 
Cape, So. Africa 1*36 
BEHREND, Elldoo W., 401 S. Kenmore 
Ave., Clarendon Apts., Api> 103, 

Los Angeles 5, Calif. 4*61 C 
BEIL STEIN, Ervin, 175 3rd Ave., 

New Yoik 3, N.Y. 11*61 C 
BEIRIGER, William Joseph, 3631 
McKee Rd., Sen Jose 27, Calif. 5*61 
P 

BEITZEL, Mra. Violet, 1713 S. 3th 
St.. Concod, Calif. 3*61 CN 
BEKKEDAL, MIssDsrline M., 514 - 
19th St., N.W., Washington 6, D.C. 
2*60 CN 

BELBECK, P. G., 17 Holly Oak Rd., 
Wilmington, Del. U'58 CM 
BELCHER, Mian Marion L., 12 
Myrtle Sc., East Weymouth 89, Mass. 
10*60 CN 

BELDEN, Charles J., 16740 Gulf 
Blvd., Sc. Petersburg, FIs. 1*34 
CJ 

BELDING, Dr. Warren L., 2909 N. 

Orange Ave., Orlando, Fin. 9*62 CN 
BEL1N, Edouard, 37 Rue Poussin, 
Paris 16. France 1*53 
BELISLE, Miss Judith P., 146 Brook- 
side Rd., Darien, Conn. 4*57 C 
BELL, Fred G., 6827 - 16th Ave., S., 
Minneapolis 23, Minn. 12*62 C 
BELL, J. L., 1233 Nassau Sc., 
Kalamazoo, Mich. 6*55 P 
BELL, Lanier H., 2613 A ft M Circle, 
San Angelo Te* 6*60 mT 
BELL, O.S., Scewartstown, Pa. 

8*53 P 

BELL, Miss Miriam, 5835 Elwood St., 
Pittsburgh 32, Pa. 11*62 C 
BELL, R. E., 29 Harbour Terrace, 
Broad Bay, Otago, New Zealand 
5*58 C 

BELL, Robert B., 25 Drumlin Rd., 
Newtoo Centre 59,Mass. 11*62 CJP 
BELL AM). Neil, Box 1394, Cristobal, 
Canal Zone 2*53 CP 
BELLAND, Mra. Neil (Norma), Box 
1394, Cristobal, Canal Zone 2*53 CP 
BELLAS, James J., 26 Bergen St., 
Brooklyn 1, N.Y. 6*62 C 
BELLERT, Mrs. William Y., 1144 
Shadow Mountain Terrace, Vista 
Calif. 2*61 CN 

BELLO, Angel, Calle 51, No. 5629, 
Mari an so. Habana, Cubs 1*34 P 
BF.LLOPEDE, Joseph, 2644 S 
Bouvier, Phils. 45, Pa. 8*36 P 
BELLOWS, Dr. Emma, 319 Hampton 
Rd., Southampton, N.Y. 11*59 C 
BELONJE, Robert, 22 E. 38th St., 

New Yoik 16, N.Y. 1*60 C 
BEMM, Frank W., Rt. 1, Box B263, 
Venice, Fla. 11*62 C 
BENDER, Gone, 4511 Strohm, Apt. C. 

North Hollywood, Calif. 12*57 C 
BENDER, Genoa D., 3451 Stocker 
St., Los Angeles 8, Calif. 12*55 CT 
BENDER, Mra. Mildrad Shull, 630 E. 
Catherine St., Chnmbecsburg, Pa. 

4'48 CNT 

BENDER, Miss M. Theresa, 2672 
Hudson Blvd., Jersey City 6, N.J. 
1*62 C 

BENDER, Nelson, 8l5 E. Alvarado St. 

Fallback, Calif. 3*58 CN 
BENDIG, Mias Hazel E., 102 Lincoln 


BEERS, llisa Lois T. r E.D. 1, 

Owego, N.Y. 7*34 CP 
BEESE, Robert S. ( 704 W. Nittasy Ave 
Scute College, Ps. 3*47 C 
BEESON, Miss Eunice W., 1055 Lack- 
new St., Apt. 307, Halifax, N.S., 
Canada 5*60 C 


Ave., Riverside, 111. 2'62 C 
BENHAM. Don J., 2921 Saybula, A*- 
tabnla, Okie 1*61 C 
BENJAMIN, Alfred, 516 M. Kings Rd., 
Los Angeles 48, Calif. 8*43 C 
BENJAMIN, Mra. Hertha A., 1927 
Ualveraity Ave., New York 33, N.Y. 
12*61 CN 


BENJAMIN, Dr. Juris,/APSA, .r X 
Benjamin Film Leb., Ltd., 51 
Dbchess Sc., Toronto 2, One., 
Canada 10*50 P 

BENJAMIN, Robert Edward, Benjamin 
of Mackiaac Island, Midi., Mnckinnc 
Inland, Mich. B’50C 
BENKOVICH, lira. Klara, West Sr., 
Rocky HiU. Conn. 8*62 CJ 
BENNER, Bng. Gen. K* W. f USMC, 
Rec., Route 1, Box 7, Columbus, 
N.C. 4*53 JP 

BENNETT, Allan McL., 339 N. Syca¬ 
more Ave., Loa Angeles 36, Calif. 
4*39 C 

BENNETT, Mrs. Eva F., Rc, 1, Bos 
619, Bend, Oreg. 10*60 CN 
BENNETT, George M., 12 Enquire 
Circle, Agincourt, One., Canada 
1*60 CNJ 

BENNETT, Mra. George M. (Rose), 12 
Esquire Circle, Agincourt, Onr., 
Canada 1*60 CNJ 

BENNETT, George W., 1510 N. Broad¬ 
view, Wichita 8ydCans. 6*60 JP 
BENNETT, Betty (Mrs. George W.) 
1510 N. Broadview, Wichita 8, Kane 
6*60 JP 

BENNETT, James L., 12 E. 52nd St., 
Kansas City 12, Mo. 10*62 CM 
BENNETT, Mra. Jama L., 12 E. 52nd 
St., Kanaas City 12, Mo. 10*62 CM 
BENNETT, O.S. tt 133.Hilleide R<L, 
Kensington, Conn. 1*52 C 
BENNETT, Richard C., 5113 S. E. 

Tayler, Portland 15, Oreg. 7*55 CP 
BENNETT, Mrs. Richard C. (Shirley 
E.), 5113 S.E. Taylor, Portland 15, 
Oreg. 7*55 CP 

BENNETT, Ruth Sage, (Mrs. Don) 
FPSA, 28 Leonard St., Stamford, 
Conn. 4*48 N 

BF.NSON, Carl, 2103 Harvard, Fresno, 
Calif. 7*59 CNP 

BENSON, Miss E. Dorothy, 29 Holton 
Ave., Montreal 6, P. Q., Canada 
3*46 CNP 

BENSON, Mrs. Howard H., Briny 
Breezes Club, K-211, Delray 
Beach, Fla. 5*61 C 
BENSON, -Norman H., 12039 Santa 
Rosa Dr., Detroit 4, Mich. 6*56 CNP 


S 


BENSON, Mrs. Norman H. (Florence 
M.), 12039 Santa Rosa Dr., Detroit 
4, Mich. 6*56 CNPS 
BENSUSAN, Dr. A.D., FPSA tt 7 St. 
Paul’s Rd., Upper Houghron 
Johannesburg, So. Africa 12*43 P 
BliNT, Ridia rd L., ‘37 Park View, 
Rochester 13, N.Y. 10*53 T 
BENTEL, C. G., Jr. 114 Valcview 
Dr., Pittsburgh 33, Pa, 10*37 P 
BENTON, Alvin W., 525 East Ave., 
Elyria, Ohio 2*61 JP 
BENTON, Charles E., Jr., 9513 Wel¬ 
lington St., Seabrook, Md. 7*50 T 
BENUS, Dr. John P., FPSA t 5619 N. 
Park Ave., Phils., Pa. 11*41 P 


BENZ, Vai, 4164 Redding St., Oakland 
19, Calif. 2*33 PS 
BENZEL, John, 4032 Conlon Ave., 
Covina, Calif. 5*56 CN 
BENZEL, Mrs. John (Olive L.), APSA, 
4032 Conlon Ave., Covina, Calif. 
5*36 CN 

BERANEK, John, APSA, 671 Mangels 
Ave., Sen Francisco 12, Calif., 4*44 P 
BERCU, Martin, 71Q petard Ave., 
Bronx 51, N.Y. 3*53 CP 
BERESFORD, Juans W., 3333 E. 
Washington, Fresno 2, Calif. 4*60 


BE RESKY, Mrs. Jean A*, Newport Rd., 
RD 1, Utica, N.Y. 8*60 CM 
BERFDSLO, Cecil, 820 Union 5L, 
town Fulls, lows 4*&7 C P 
BERG, Mra. Barbara A., 4240 Timber- 
lane Dr., Northbrook, Ul. 8*55 C 
BERG, Or. Owen C^.3309 Hanlon 
St., Wichita Falla, Tex. 3*37 CN 
BERGEN, Frederick, 50*37 229th St., 
Bayeide 64, Queans, N.Y. 12*61 C 
BERGEN, Jama W., RD »3, Marlycta, 
Ohio 5*35 C 
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BERGEN GREN, Harold R. t *15J V, * 
Grace St., Chicago 13, IU. 10*61 S 
BURGER, Bart, 780 Eaeeaada Arc., 

• Berkeley 7, Calif. 9*31 P 
BERGER, Isadora A., FPSA, t. 

18311, V. Sevea Kile Rd., Detroit 
19, Mich. 10*39 JS 

BERGER, J. Alfred, 5711 Lynne Ham 
Rd., Pittsburgh 17, Pa. 1*53 T 
BERGH, Philip, 57-30 234th St., 

Little Neck 62, N.Y. 2*60 N 
BERG MANN, Walter, APSA, FAOL, 

30 Alta Dr., Mt. Vernon, N.Y. 8*39 
M 

, BERGSTF.IN, Bernard, 3433 HighUod 
St., Allentown, pa. 3*60 CMJP 
BERGSTRESSER, Mack E., 114 Idle- 
wild Dr., Aiken, S. C. 1*62 C 
BERHIET, Jerold J., 63 Winding Way, 
Fort Thomas, Ky. 5’56 CT 
BERK, Miaa Charlotte, 1289 E. 133th 
Sc., B. Cleveland 12, Ohio 2*49 CN 
BERKA, Dr. Egon, 100 N. La Salle St. 

Chicago 2, Ill. 5*48 C 
BERKOW1TZ, Lawrence, 1360 E. 18ch 
Sc., Brooklyn 30, N.Y. 11*62 P 
BERLET, Valter, 316 S. McKinley, 
Casper, Wyo. 11*34 MN 
BERLEY, Daniel M., 34 Sherwood 
Lane, Roalyn Hgta., N.Y. 8*61 C 
BERLiNG, Bruce H. ( 2467 Celle 
Chanace, San Diego 14, Calif. 3*56 
C 

BERUTZ. Philip W., 302 East Green 
St., West Hazclton, Pa. 2*61 C 
BERMAN, Lloyd A., 1612 N. Cahnenga 
Hollywood 28, Calif. 4*57 J 
BERNARD, Curtis R., 4323 Merrell Rd 
DaUas 29, Tex. 1*59 P 
BERNHARDT, Allan, 30 Cottage Ave. 

Me. Vemon, N.Y. 2*60 C 
BERNHARDT, Carl H.. 1525 Byam Rd. 

Cheshire, Conn. 10'58 CPT 
BERNHEW, Philip J.. 70 Lansdale 
Ave., San Francisco 27, Calif. 9*57 
CJP 

BERNHOLZ, Charles 43 Wyandanch 

Ave., Babylon, N.Y. 10*57 C 
BERNS, Gordon M., 2044 Monroe Ave., 
Rochester 18, N.Y. 2*52 C 
BERNSTEIN, Joseph A., APSA 353 
West 56th St., New York, N.Y. 1*52 

JP 

BERNSTEIN, Paul, Hq. Co. 32 Eogr. 

G (Const.), APO 122, New York, N.Y 
7*62 JP 

BERR ETT1N1, Terry R., 905 W. Walnut 
Kankakee j IU. 3*62 C 
BERRY, Harold E. f 4 Rolling Lane, 
Natick, Masa. 3*56 CN 
BERRY, Mrs. J. A., 773 Elmwood Dr., 
Abilene, Tex. 5*37 CN 
BERRY, jack D., Box 668, Stillwater, 
Okla. 2*56 P 

BERRY, K. E. f 3553 Woodleigh Ct., 
Dallas 29» Texas 8*38 P 
BERRY, Ralph V., Shell Oil Co., 

1700 Broadway, Denver 2, Colo. 

9*61 C 

BERRY, Sidney Charles, 86 Wilson 
Sc., Newtown SI, Wellington, New 
Zealand 1*61 CPT 

BERRY, William A., Jr., Milford, Dei. 
1T53 M 

BERSCH, John, 4304 Goodland Ave., 
Studio City. Calif. 1*58 NJ 
BERSCH, Met. John (Bonay), 4304 
Goodland Ave., Studio City, Calif. 
1*58 NJ 

BERSON, Isadora, 6 Cypreaa Rd. v 
W. Hanford, Conn. 11*47 C 
BERTE1G, Mrs. Eatell Arlie, 10016 
36lk r N.E., Seattle 53, Wash. 3*62 
CT 

BERTOLDI,, Giorgio, Via Loranceggio 
N 3 M, Milano, Italy .4*62 
BSRTUCA, Jotf, 631 Cornwall Ave., 
Toaawaada, N.Y. 2*56 CP 
BESBMER, Anhur M., 10873 E. 

Estates Dr., Cuperdao, Calif. 9'53 
CP 

BESEMER, Mm. Arthur (Lucy A.), 

10873 E. Estate Dr., Cupeidno, 

Calif. 9*33 


BESSEY, George S., 197 Chaffee Asa.; 

Waltham 3d, Maes. 4*46 PS 
BESSOR, John, 726 Prosperity Ave., 
Fairfax, Va. 2*60 C 
BEST, Mre.,lreae, 2116 V. Chicago 
Ave., Chicugo 22, UL 6*31 C 
BEST, Serena E. (Mrs. Hety H.)P.O. 

Box 34, Gladstone, Mo. 3*34 CP 
BETHEL,'Gerald L, 13304 S. filtoo 
PL, Gqrdcna. CaUf. 10*52 CPS 
BETHUNE, Dr. ViUiamH., 1141 Lake 
Dr., SE, Grand Rapids 6, Mich. 2*60 
CN 

BETHUNE, Mrs. William H., 1141 
Lake Df., SE, Grand Rapids 6, 

Mich. 2*60 CN 

BETTENCOURT, Jorge Derrick, 98 
Brooklands Rd., Sale, Manchester, 
England 3*52 CPTS 
BETZ, L, Drew, Gillingham A Worth 
Sts., Philadelphia 24, Pa. 3*57 C 
BEUKEMA, William J., 1204 N. 8th 
St., Apt. K, St. Louia 6, Mo. 11*56 
CP 

BEUTHEL, Valter, 4545 Alhambra St., 
San Diego 7, Calif. 6*36 S 
BEVAN, W. R„ 502 Glenview Ave., 
S.W., Glen Burnie, Md. 6*62 CP 
BEVERAGE, Allan D., 647 Cascade 
Rd., Cincinnati 40, Ohio 10*39 P 
BEVERAGE, H. H., Quaker Path, 

Scooy Brook, N. Y. 5*41 N 
BEVERAGE, S. F., 14 S. 87th St., 
Belleville, Ill. 4*58 CN 
BEVERAGE, Mm. S. F. (Florence M.), 
14S. 87th St., Belleville, Ill. 4*58 CN 
BEVINS, Raymond C., P.O. Box 56, 
Crestwood, Ky. 10*46 J 
BEV1S, Lionel, 16, Gadahill Place, 
Urabilo, Durban, So. Africa 12*46 C 
BEYT, Bernard E., 5725 Hooka Ave., 
Beaumont, Tex. 7*32 P 
B1IATIA, N. R., 47 W. 52nd St., New 
York 19, NY. 6*62 CN 
BHENDE, Vilas V , % Norman Gold, 

The Studio, Horn (on Pi., Horton St., 
London W.8., England 3*57 CP 
BHOIR, Shan (a ram Rajaram, 116 Hindu 
Colony, Dadar, Bombay, India 1*47 
klALOSKY, Jerome M., 4716 Briefly 
Court, E , Munhall, Pa. 5*58 C 
BIBEL, John,. 11506 Haro Ave., Down¬ 
ey, Calif. 3*56 CN 
B1BER, Dr. A.W., 232 E. Main St., 
Spartanburg, S.C., 8*46 P 
BICKELL, H. Burke, 324 N. Lincoln 
Ave., Jersey Shore, Pa. 10*60 CJPT 
BIDD1NGER, Norval F., 1025 N. 
Waahtngton, Apt. 9, Lansing 6, 

Mich. 10*55 CP 

BIDDLE, George J., 741 S. Brain a rd 
Ave., Lagrange, IU. 5*62 C 
B1EDEL, Dr. Clark W., APSA, 3309 
HaJvoraen St., Bremerton, Wash. 

10*52 CN 

BIEDEL, Mrs. Clark f. (Margaret), 

3309 Halvoraen Sc., Bremerton, Wash 
10*52 CN 

BIEDERMAN, Irwin J.. 486 Oakdale, 
Glencoe, 111. 3*62 P 
BIELENBERG, Rev. Herman, FPSA, 

8 Branch Sr., Warren, Pa. 1*45 CN 
B1ELER, Barrie H., APSA.3280 Otia 
St., Wheacridge, Colo., 3*55 CNS 
BIELING, R.O., 96 Commonwealth Rd: 

Rochester, N.Y. 1*52 T 
B1ELSKI, Rev. B. j., CM, Kancy 
College, Erie, Pa. 12*61 CP 
BIESZK, John C., Jr., 2431 S. VU1- 
iams Sc., Milwaukee 7, Vise. 2*62 
P 

BIGELOW, J. M., 6449 Regent St., 
Oakland 18, CnUf. 2*59 CNT 
BIGGS, Mrs. BiUie Jo, 2703A Duncnn 
Dr., Amarillo, Tex. 3*62 
BJLAS, Joaeph F., 3727 Rosemont 
Ave., Draxel Hill, Pa. 10*59 C 
B1LGER, Mn. Maty E., 60 W. Beau- 
moot Rd., Columbus, Ohio 5'62 C 
BILL, Roowell W„ Cheery Brook Rd., 
Caotoo Center, Conn. 3*59 CN 
BILL, Mrs. Roswell, (Rudi C.), Cherry 
Brook Rd., Canron Center, Conn. 
V59CN 


BILL. Mn. Wilma, 42028 Palm Afw. t 
Miosloo, Sen Jose, Calif. 7*61 C 
BILUNGS, Mrs. Beatrice L., 39 
-Academy Ave. r E. Veymooth 89, 
Maea. 2*53 C 

BILLSTEN, Henry, 906 North Ave., 
When too, UL 9’36 NP 
BILLUPS, Val T., 2021 South Blvd., 
Houston 6, Tex. 3*54 CP 
BILLUPS, Mrs. Val T, (Dorothy), 

2021 South Blvd., Houston 6, Tex. 
5*54 CP 

B1LOW, Russell E., 617 Cottage Grove 
Ave., Flint 4, Mich. 8*37 C 
B1NENKORB, A. L., P. O. Box 532, 
Middletown, N. Y. 12*37 M 
BtNGER, Joaeph A., 6429 N. Claro- 
moot Ave., Chicago IU. 5*62 P 
BINGHAM, Mrs. Aupsta, 18 N. Mam 
St., PlenaaorviHe, N.J. 8*56 C 
BIRCH, Misa June L., 3170 Leona Dr., 
Cincinnati 38, Ohio 11*61 C 
BIRCHWOOD, Dr. Eugene, 7106 Cran- 
don Ave., Chicago 49, III. i0’53 C 
BIRD, Dick, FPSA t, 2721 Assisi- 
boine Ave., Regina, Sask., Canada 
3*44 M 

BIRINGER, Joe, 7741 Wisconsin, 
Dearborn, Mich. 4*56 P 
BIRKEL, Miss JuUa, 300 E. 50th St., 
New York 22, N.Y. 5*62 CN 
BIRKS, Gerald A., 34 Sunnyajde Ave., 
Montreal 6, Quo., Canada 10*50 P 
BtRNEY, J. Ed., 3220 Terra Alta 
Blvd., Tucson, Ariz. 1*53 S 
BISHOP, DeWitt, FFSA T, 2548 - 8th 
Ave., Sacramento 18, Calif. 4*43 
CNP 

BISHOP, Michael 35 Pearsall Ave., 
Lynbrook, L.I., N.Y. 1*51 P 
BISSON, Mrs. Earls E., 214 Main St., 
Skowhegan, Marne 12*58 P 
EITHER, L. E., 2049 Haddon, Modesto 
Calif. 11*57 CN 

BITTMAN, Miss Florence R., 6918 
175th Sc., Jamaica 32, N.Y. 3'48 
CNP 

BIVANS, Mias Margaret M., 1560 lUgh 
St., Boulder, Colo. 8*59S 
BLACK, Miss Ellen E., 95 Christoph¬ 
er St., New York 14, N.Y. 1*54 C 
BLACK HALL, W. J., 34 Woodland Pk. 
Rd., Tot on co. One., Canada 7*57 CP 

BLAOC1E, K. F., 4000 Arden Way, 
Sacramento 25, Calif. 3*56 CN 
BLACKSTOCK, Koy, 710 Mission St., 
San Antonio 3, Tex. 3*61 P 
BLACKSTOCK, Leroy, 205 Oil Capi¬ 
tal Building, TuJsa, Okla. 3*61 M 
BLACKWELL Harry T., P.O. Boa 
1773, Roanoke 8, Va. 6*53 J 
BLACKWOOD, George W., 29 Wedge- 
mere Ave., Winchester, Mass 6'47 
P 

BLACKWOOD, Joaeph W., 6 S. Main 
St., Philippi, W. Va 3*61 PT 
BLAHA, George W., FPSA, 4211 
Harvey Ave., Western Springs, Ill. 

4*44 CN 

BLAHA, Mrs. George W. (Mildred), 
APSA, 4211 Hsrvcy Ave., Western 
Springs, Ill. 4*44 CN 
BLA1CH, Ray, 5462 Shafter Ave., 
Oakland 18, Calif. 4*61 C 
BLAIR, Dr. Montgomery, 2101 Con¬ 
necticut Ave., Washington 8, D.C 
11*62 CN 

BLAIR, Wiley. Jr., 85 Brite Ave., 
Scaradale, N.Y. 2*53CMNPST 
BLAKE, Glen T., Box 141, Richfield, 
Utah 3*61 CN 

BLAKEMAN, M. Sandy, 20 V. Goode 11, 
Ecoroe, Mich. 9*59 JP 
BIMKESLEE, George, 219 Maple Rd., 
Syracuse 4, N.Y. 12*56 CN 
BlJUCESLEY, SamG., APSA, P.O. 

Box 834. N«rced, Calif. 7'32 CN 
BLANQtARD, Miss Julia E., 43 
Lydale PL, %riden, Conn. 12'60CN 
BLANCHARD, Mias Lois D., 36 St. 
Clair Sc., Ticonderoga, N. Y. 7*58 
C 

BLAND, Dave, R.R. 2, Belleville, 

Ul. 5*60 P 


BLANK, Dr. Philip* 3028 BrowoaviUc 
Rd., Pittsburgh 27, Pa. 8*60 CT 
BLANKENSHIP, Boyce E., 3214 N. 

43rd Pi., Phoenix, Aris. 6*39 C 
BLA1HERWKK, Wax Irene, 230 
Vychwood Ave.,Toronto 10, Out., 
Canada 12*61 C 

BLANTZ, Robert J., 2736 Selby Ave., 
Los Angeles 64, Calif. 9*62 P 
BLASCHKE, Edmund R., 7464 Delfflar 
Blvd., St. Louie 30, Mo. 11*62 C 
BLAY, Cecil J., FPSA, 1 Pitts Lent. 

Earley, Reading, England 11*44 
BLAZEWSKI. Stanley J., 519 W. 2nd 
Ave., Roaelle, N.J. 10*60 P 
BLEECH, Miles R., 904 Evanston Dr., 
Jackson, Mich. 3*50 NJP 
BLEND, Gordon B., 240 Dorothy Ave, 
North Port Cfaariocte, Venice, Fla. 
3*36 CP 

BLEW, E. W., APSA, t. 45432 Cork¬ 
wood Ave., Lancaster, Calif. 1*39 P 
BL1CKENDERFER, B. Maxwell, 433 
DecatOr Ave., Pittsburgh 21, Pa. 
6*60 CN 

BLICKENSDERFER, C. B., 915 63rd 
Ave., W., Bradenton, Fla. 6*52 CP 
BLICKENSDERFER, Mrs. C. B., 913 
63 rd Ave., W., Bradenton, Fla. 

6*52 CP 

BLIGHT, Arthur B., Jarvis, Oat., 
Canada 6*34 C 

BLISS, Richard, Box 1193, Mount 
Shasta, Calif. 6*47 P 
BLISS, Hon. Robert Woods, 1537 26th 
Sc., N.W., Washington 7, D. C. 5*35 
T 

BLOCH, Miss Helen, 345 W. 55th St., 
6 A, New York 19, N.Y. 12*61 C 
BLOCH, M„ 6511 Moore Dr., Los 
Angeles 48, Caltf. 10*55 C 
BLOCH. Saul, 4281 Bedford Ave., 
Brooklyn 29, N.Y. 7*43 CP 
BLOCK, Miss Z. Joyce, Navy 570, 

Box 12, % FPO, San Francisco, 

Calif. 1*62 CP 

BLODGETT, Miss Merrism N., 101 
Plymouth Ave., Milton 86, Mass. 

9*61 C 

BLOME, Mrs. Jean D., 811 Pomona 
Ave., Albany 6, Calif. 4*55 CN 
BLOMGREN, Dr. Bernard O., 1005 
Belmont Ave., Chicago 13, Ul. 6*55 
M 

BLOOD, Clyde K., 116 Kaapp St., 
Allegan, Mich. 3*27 CNP 
BLOOME, Shenvyn K* tfjll f. Pratt 
Blvd , Chicago P 

BLOOMER, Wilson C., lTOtjfmnmtf 
Dr., Newark, N.Y. 4*58NPT 
BLOOMER, Mrs. Wilson C.. 1201 Sum¬ 
mit Dr., Newark, N.Y. 4*58 NPT 
i BLOSSER, Elizabeth, 18919 Notting¬ 
ham Rd., Cleveland 10, Ohio 11*48 
CN 

BLUESTONE, Henry, 3612 Iroquois 
Ave., Sarasota, Fla. 7*48 T 
BL9M, Joseph G., 70 Maywood Rd., 
New Rochelle, N.Y. 2'59 PS 
Bl.UMENTHAL, Frank H., 3040 Idaho 
Ave., N. W., Washington 16, D.C. 

5*55 C 

BOAR DM AN, F. E, 810 Grant Ave., 
Medford, Oreg. 10*49 T 
BOARDMAN, Raymond B., 4968 Ridge¬ 
wood, Detroit 4, Mich. 5*62 CPT 
BOARDMAN, Mrs. Raymond B. (Ruth 
H.), 4968 Ridgewood, Detroit 4, 

Mich. 5*62 CPT 

BOAS, Allan C., 45 Woodbridge Terr., 
So. Hadley, Mass. 7*55 CP 
BOATMAN, William Clay, 16705 
Pearldale Ave., Cleveland 35, Ohio 
9*62 P 

BORB, Gerald A., P.Q. Box 351, 
Wapakoneta, Ohio 4*60 P 
BOBBY, Askew, 4660Santa Crux Ave, 
San Diego 7, Cafif. 1*59 P 
BOBEK. Steven, 1112 S. Hidalgo, 
Alhambra, Calif. 12*61 CM 
BOBIS, Basil© N., P.O. Box 45 
, Arusha. Tanganyika Territory, • 
East Africa 11*52 CMJ 
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BOCK, Alfred, % E. Leitz, lee.. 468 
Pnifc Ave., S., New Yorir 16, N.Y. 
11*61 C 

BOCK, Harold P., Gee Mgr., Sheraton- 
Eset Hotel, 345 l>rk Are,, New 
York 22. N. Y. 12*50 CP 
BOCK, John A., P.O. Box 239, Sharon, 
Pm.’7*53 CMNT 

BOCK, Mr». John A., P.O. Box 239, 
Sharon, Pa. 7*55 CMNT 
BOOINE, A. Aubrey, FPSA t, 805 
Park Ave. t Baltimore 1, Md. 1*34 P 
BODINE, Earl B., 665 Piae Sr., San 
Francisco 8, Calif. 7'58 P 
BODLE, David V., 59 Spring Brook 
Rd.. Morristown, N. f. 4*47 CP 
BODLE, Mrs. David V. (Pauline), 
APSA, 59 Spring Brook Rd., Morris¬ 
town, N.J. 4*47 CP 
BOECK, George 11., 9H1 Monte Mar 
Dr., Los Angeles 35, Calif. 6*62 CT 
BOEKHOUDT, V. F., Spinoza Sera at 
2, Oranjestad Aniba, Nciherlands, 
Antilles 3’33 CT 

BOER, Dick, Editorial ft Administ¬ 
ration Office, Focus Magazine, 

Wilhel min aland 16, Hnarlem Z. 
Netherlands 5*58 
BOESE, Carl V., 106 S. Plum Sc., 

Troy, Ohio 5*54 P 
BOESHORE, Irwin P., 708 Shade land 
Ave., Drexel Hill, Pa. 8*47 CN 
BOESHORE, Mrs. Irwin P. (Alice J.), 
706 Shsdelsnd Ave., Drexel Hill, 

Pa. 8*47 CN 

BO GEL, Frank P., 100 Cedar Grove 
Rd,, Little Falls, N.J. 12*60 N 
BOGENRIEF, Haok, 1414 - 12th Ave. 

S., Fargo, N. D. 12*33 P 
BOQulO, Louis B., 612 E. Meda Ave., 

Glendora. Calif. 5*58 CN 
BOGGIO, Mrs. Louis B. (Elsie R.), 

6J2 E. Meda Ave., Glendora, Calif. 
5*58 CN 

BOGUE, How aid C., 2697 Boston Rd., 
N. Wilbraham, Maas. 8*60 C 
BOHLEN, Robert A., 194 Park Ave., 
Park Ridge, N. J. 3*54 C 
BOHLEN, Roy J., APSA, 229 Lenox Ave., 
So. Oraqge, N.J. 10*48 P 
BOHN, Mrs. Loretta, tit. 5, Box 221, 
Waukegan, HI. 7*62 C 
BOIL A RD, Coorad J., 147 Pasco Rd., 
Indian Orchard, Mass. 11*58 CN 
DOINES, Or. George J., 413 N. Broom 
St., Wilmington, Del. 3*62 C 
BOISEN, L. N., 940 Pelhamdalc Ave., 
Pelham, N.Y. 7*48 CP 
BOKER, Mia* Alouisc, APSA, 860 Fifth 
Ave., New York 21, N.Y. 1*42 CJP 
BOLAND, Donald H., Box 118, Balboa, 
Canal Zone 3*60 C 

BOLAND, F.K., Jr., 380 Robin Hood < 
Rd., N.E., Atlanta, Ga. 3*51 M 
BOLE, Mias Elizabeth, 471 Luca? 

Ave., Los Angeles 17, Calif. 7*62C 
BOLE, Misa Margaret, 471 Lucas Ave. 

Loo Angeles 17, Calif. 7*62 C 
BOLES, Donald R., 1 IQ E. 12th Sc.. 

Uhrichsville, Ohio 12*58 C 
BOLINGBR, W. R„ 3659 San Pasqual 
Pasadena 10, Calif. 12*37 CN 
BOUNGER, Mrs. W. R., 3639 San 
Pasqual, Pasadena 10, Calif. 12*57 
CN 

BOLLER, Dr. Stanley, 2375 Glee- 
dower ‘Ave., Lon Angeles 27, Calif. 
5*48 P 

BOLLINGER, M. P., 440 Cbanning 
Ave., Palo Alto, Calif. 12*55 C 
BOLLINGER, Mrs. The tea, 20068 
Comanche Trail, Loa Goto a, Calif. 
7*58 N 

BOLT, Tod, Woodhull, lllinoin 3*53 
CN 

BOLT, Mrs. Tod, (Inn), APSA, Wood- 
hull, HL 3*33 CN 

BOLTON, Mrs. Catherine, 933 8ch 
PL, Hermann Beach, Calif. 3*60 J 
BOMM, I. Haary, 674 Paaeack Rd., 
Washington Twp., Westwood, N.J. 
<.4*61 N 

BOMSKOf, Hpaa, 520 N. Maiyland 
Ave., Glendale 6, Calif. 11*33 P 


BOND, Frank A., 34 Newcomb Ave., 
Saagna, Man*. 12*37 NP 
BOND, fred, FPSA, 6l6-23rd Si., 
Santa Monies, Calif. 5 r 43 C 
BOND, Thomas 1., 7327 Fresno St., 
Oakland, CsUf. 12*36 P 
BOND, Trscy N., Box 990, Windsor, 
N.S., Canada 2*99 C 

BOND, William R., 1609 Bonita Ave., 
Brewtoo, Ala. 10*62 PT 

BONE, P. W., Suite 401, Wlllowtrec 
Estates, 415 WiDowdsle Ave., Wil- 
lowdsle, One., Canada 12*62 CJ 

BONHAM, Mias Marvych, 1505 W. 3rd 
A at., Columbus 12, Ohio 7*62 C 
BONNER, George H., 32 Greenwood 
Sc., New Haven, Coon. 11*52 M 
BONNER, Harry, 2441 Ida St., Omaha 
12, Nebraska 9*51 CPS 
BONNER, Nathaniel A., 618 Fulton 
Ave., Waukegan, 111. 12*59 C 
BONSER, Kenneth S., P.O. Box 155, 
Yucca Valley, CaUf. 12*56 CJP 
BONSER, Mrs. Kenneth S. (Marion D.), 
P.O. Box 155, Yucca Valley, Calif. 
12*56 CJP 

BOOKHAM, Mias Agnes E., 4933 N. 
Winthrop Ave., Chicago40, 111. 1*58 
CNPS 

BQONE, Dr. Frank H.. 137 Mountain 
Park Ave., Hamilton, Ont., Canada 
2‘57 CN 

BOONE, Henry W., 1116 W. Huntington 
Dr., Arcadia, Calif. 9*59 C 
BOONE, Pedro L., RD 5, Bethlehem, 
Pa. 12*59 P 

BOORMAN, H., 22 Frank St., Oshawa, 
Ont., Canada 2’56 CT 
BOOTE, Walter H. S., 6831 24th St , 

S. E., Calgary, Alta., Canada 6*6l C 
BOOTH, S. F., Klein Persijnlaan 37, 
Wansenaar, Holland 6'60 CT 
BOOTH, Wm. Edwin, 5300 Riverside 
Dr., Richmond 25, Va. 4*49 C 
BOPP, Victor K , Box 500. Squamish, 
B.C., Canada 5*61 CNP 
BORDEN, Srephen Wiley, 81 Horatio 
St., New York 14, N.Y. 12*49 CNPT 
BORES, Mrs. Elsie S. M. f 1720 S. 

55rh St., Milwaukee 14, Wis. 3*58 C 
BORGENS, Miss Amelia, P.O. Box 
73, Ritxville, Wash. 10*59 CNPT 
BORGENS, Jonathan, P.O. Box 73, 
Riezville, Wash. 12*59 CN 
BORGMAN, Fred W., 2004 Apex Ave., 
Los Angeles 39, Calif. 1*60 M 
BORK, Misa Helen, 412 l?c Ave.. 

Haddon Heights, N.J. 7*62 J 
BORNSTEIN, Dr. Leopold F., 18 
Peach Tree Rd., Lexington 7), Mass 
1*62 P 

BORRNER, Carl O , 83 Euclid Ave , 
Springfield 8, Mass. 2*58 C 
BOSE, Mrs. Bertha, 1337 S. Parton, 
Santa Ana, CaUf. 9*62 C 
BOSTICK, Miss Lucille M., 8011 
Spruce Si., New Orleans 18, Ls. 

2*47 C 

BOSTROM, E. A., % Coca-Cola 
Bottling Co., Grand Forks, N.D. 
9*57 CPT 

BOSWELL, Earle D. r 13165 Garber 
St., Pacoima, Calif. 1*60 JP 
BOIKO. George H., 1406 W. Lake St. 

Minneapolis 8, Minn. 3'59 CN 
BOTTERON, Mrs. Losiae, APSA, 

2502 N. Anthony Blvd., Fort Wsyne 
3, Indians 7*50 P 
BOUCHER, Wm. Lloyd, 470 Corona¬ 
tion Ave., Ottawa 1, Ont., Canada 
10*61 C 

BOUGHTON, Willis 426 It. 
Second St.. Fort Leudordnle. Pis 
11*33 P 

BOULDEN, Charles V., 5122 Red¬ 
start, Houston 33, Tex. 2'6l P 
BOULET, J. H., Jr., 5337 N. Olcott 
y Ave., Chicago 31, HI. 8*53 C 
BOULET, Mrs. J. H. (Mabel S.) ( $337 
N. Olcott Ave., ChJUgo 31, Ill. 

8*33 C 

BOULT, Douglas V., 7 dearbroefc 
Circle, Rexdele, Opt.. Canada £'.62 

JP 


BOURNE, Edward H„ APSA, 40 
Woodside Dr:, Penfletd, N.Y. 1*32 
CN 

BOURNS, Charles T. 870Reeves 
Ave., Reno, Nev. 10*39 CP 
BOURN&, Mrs. Charles T. (Juenita W.) 
870 Reeves Ave., Reno, NeV. 1(759 
CP 

BOUSQUET, £. Robert, Bos 414, 3 
School St., Were, Mass. 12*61 CN 
BOV AIR, Laveme L, FPSA, 18246 
St shells, Detroit 19, Mich. 1*40 C 
BOVEY, Martin, Jr., t, Martin Bovey 
Productions, Inc., Eats brook Rd., 
Concord, Mass. 2*47 P 
BOWDEN, George B., 478 Beacon St., 
Ape. 2B, Boston 15, Mass. 4*39 CP 
BOWDREN, Mrs. Mabel F., Clarence 
Center Rd., Clarence* N.Y. 3*58 C 


BOYSE, Robert fc., 141? BHuoSti, 
Saginaw, iRch. 3*56 P 
BRAAL, P.J.i 343 State Rochester . 
N.Y. 1*39 T 

BRAATBN, E. H'., l3t Crescent Hill 
Rd., Pittsburgh 33, Pa. 6*60 M 
BRACE, O.L., 1810 South Coast 
Building, Houston 21, Tea. 7*61 C 
BRACKEN, Walter, 6350 Broua Ave., 
Philadelphia 49, Pa. 4*61 CMT 
BRACKETT, Mia. Nonna, APSA, 62 
French Ave., Braintree 84, Mass. 

12*47 M 

BRADBURY, Royal, 2427 Moraga St., 
San Francisco 22, Calif. 10*55 P 
BRADFORD, Kenneth M.,. 98 Connecti¬ 
cut Ave., Pittsfield, Mass. 10*62 
CNT 

BRADFORD. T. W., Bos 175, Algonac. 


BOWEN, Miss Gwladys, P.O. Box 561, 
Benningron, Vr. 8*49 CP 
BOWER, John W., 25 Sou* St., Picts- 
foid, N.Y. 3*61 P 

BOWKRMAN, Charles E., 4331 Palm- 
ero Dr., Los Angeles 65, Calif. 3*62 
CN 

BOWERMAN, Mrs. Charles E., 4331 
Palm ero Dr., Lbs Angeles 65, Calif. 
3*62 CN 

BOWERS, Miss Kathryn, 3615 E. 
Elizabeth, Compton 1, Calif. 9*61 
CNJT 

BOWERS. Larry G., Rome City, Ind. 
10*57 P 

BOWERS, Mrs. Larry G. (Edith), Rome 
City, Ind. 10*57 P 

BOWHALL. Mrs. Dorothy F. t 1527 - 
43rd Ave , San Francisco 22, Calif. 
10*54 N 

BOWIE, Neil S., Box 535, Christchurch 
New Zealand 3*60 

BOWKER, Bernard C., 1554 N.W. 3rd 
Sc., Miami 35, Fla. 7*59 N 
BOWLING, Jack H., 1353 Prospect Rd 
Pittsburgh 27. Pa, 7*62 C 
BOWMAN, C. W. Robertson, Rra. 516, 

620 University Ave., Toronto, Ont., 
Canada 12*58 C 

BOWMAN, Carleton F., 2239 Ivanhoe 
St., Denver 7, Colo. 5*58 04N 
BOWMAN, Charles B., Berino, New 
Mexico 10*54 P 

BOWMAN, Clifford K., 1211 Glen wood 
Ave., Fort Wayne, Ind. B’6l CJPT 
BOWMAN, Mrs. Clifford K. (Marie), 

1211 Glcnwood Ave., Fort Wayne, 
Ind. 8*61 CJPT 

BOWMAN, John D., 50 Depow Ave., 
Buffalo 14, N.Y. 11*45 C 
BOWMAN, Lee, 18 Vane St., N. 

Quincy 71, Mass. 11 *50 CPS 
BOWMAN. Miss Louise, 362 Argonne 
Dr., New Kensington, pa. 2*59 C 
BOWMAN, Mrs. Piguits C., 200 Canyon 
View Dr., Los Aqgefcs 49, Cslif, 
4*59 C 

BOWNE, Miss Lydis Comraan, 84 
Highland Ave., Glen Ridge, N.J. 
11*55 CNP 

BOWRON, Mrs. F. L., 7 Gwynfs Ave., 
Csshmere, Christchurch, New Zeal¬ 
and 11*61 

BOWRON, Fred L., FPSA, Gwynfs 
Ave., Csshmere, Christchurch, New 
Zealand 8*50 C 

BOYAR, Mike, 74 Sc. Marks PL, New 
York 3, N.Y. 11*61 C 
BOYD, Charles, 312 S. Birmingham 
Ave., Avalon, Pittsburgh 2, Pa. 

12*60 M 

BOYD, Kenneth W„ 913 Ashfeety St., 
Sun Francisco 17, Cnlif. 7*62 M 
BOYD, Dr. Wsker W., Mstropolkua 
Club, 1700 H Street, Washington 6, 
D. C. 11*53 Clfflft 
BOYLAN, Frank J., 139 ft. Maar 
PL, New York 68, N.Y. 9*47 CP 
BOYLE, Prime In V., 74 Devon Rd* 
Chatham, One., Can^a 5*37 CP 
BOYNTON* Lawrence Ralph, 32 
Chaatnm St., CUnran, Mass. 11*34 

CNP 

SOYS, Mloo Jeaa, 936 SaasyuldeAvo. 
Chicago 40, HL 10*48 P 


Mich. 10*41 P 

BRADLEY, Andrew M., 1100 N. 16th 
St., Harrisburg, Ps. 7*35 CMJP 
BRADLEY, D. Watson, P.O. Box 
9502, Johannesburg, South Africa 
1*60 m 

BRADLEY, Col. M. C., 2929 Las 
Altursa St., Hollywood, Cslif. 6*39 
CS 

BRADLEY, Philip N., 921 S. Mill St., 
Pontiac, Ill. 9*54 C 
BRADSHAW, Donald B., 10 Rockview 
Rd., IflUon 87, Mast. 11*35 CNP 
BRADY, Memte H. t 2451 Scenic Ave., 
Oakland, Calif. 1*45 CS 
BRADY, Mrs. Merritt H. (Berths P), 
245) Scenic Ave., Oakland, Calif. 
1*45 CS 

BRADY, Minor, 415 W. 8th 5t., The 
Dalles, Oreg. 7*60 C . . 

BRAILSFORD, Harrison D., 73 Fem- 
more Dr., Harrison, N.Y. 7*59 C 
BRAINARD, fay E., 1242 S. Cslje 
Marcus, Palm Springs, Calif. 2*62 C 
BRATTHWAITE, Josiah, 73 Myddelton 
Sq., London, E.C. i, England 11'62 
C 

BRAKNIS, George, 3333 W. Harold 
St., Phila. 32, Pa. 3*60 CPT 
BRAMBLE, Edward L., 108 Peirce 
Rd., Deerhurst, Wilmington 3, Del. 
1*60 CN 

BRAMBLE, Mrs. Edward L. (Margaret 
G.), 108 Peirce Rd., Deerhurst, 
Wilmington 3, Del. 1'60 CN 
BRAMLEY, S. F.. Box 228, Bala, 

Ont., Canada 11*58 CNP 
BRAMLEY, Mrs. S. f. (Mary E.), Box 
228 Bala, Ont., .Canada 11*58 CNP 
BRANCH, Eyre, 70*Pinewood Gardens, 
Hartsdale, N.Y. 9*57 CT 
BRAM3ENBERGER, Harold T., 1463 
Emerson Ave., Atlantic City, N.J. 
2*38 C 

BRANDO, Robert J., 3® N. Ann Arbor 
Sc., Saline, Mich. 8*62 P 
BRANDT, Dr. Cad D., 207 E. 13* St., 
Apt. 3K, New York 3, N.Y. 7*34 C 
BILANN, Mins Lada, 3B* Bellevue 
Ave., Daly City, Cslif. 12*36 S 
BRANSFORD, Robert J., 501 Haw¬ 
thorne St., Abilene, Teg. 2*58 CNPT 
BRANT, Or. A. E., 100 Chestnut 
Ridge Rd., Hubbard, Ohio 12*31 S 
BRASHEAR, Dr. Alton D., Medical 
College of Va., Richmond 19*. Va., 
8*48 P 

BRASHEAR, Preatoo, 6663 Yosemite 
Laae, Dallas, Tex. 8*59 P 
BRASHER, Re* L., Dupont Building, 
Memphis, Tean. 9*62 CP 
BRAS1E, William C., 720 Whitman Dr., 
RR7, Midland, Mich. 12*56 C 
BRAULT, Andre R., 90 Whaleaeck Rd. 

Hetrick, N.Y. 4*49 MNPT 
BRAUN* Mine Audrey* 22 Huemmrr 
Tent.. Clifton, N. J. 5*58 CN 
BRAUN, Louia W., 160*. Washington 
Sc., Chicago 2,1U 10*60 N 
BRAUND, Peataoa E.» 3 Mo u arriew 
Ave*, Hustnrilki Out., Canada4*56 

H 
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BXAVRMMH, m. Hariwn (***), 

2 JO I.UfMtt 
IU. <'» JMWP 
BRAVO, 

N*. TO, Mexico 20, DjCMnlco 

,txm Mra. Rochelle C« 8 Fen¬ 
wick Ave., Moitml-Viii Canada 
11*53 P 

BREACH, Graeme R., 86 Idrje Rd., 
Fendaiton, Christchurch, Nt« zial* 
and 12*56 C 

BRECHT, Pauline (Mra. Howard), 

6314 Deaco Dy., Dallae 25, Tea. 
3’6l P 

BRECK. Edward D,, 1412 Felton St., 
San Ditto 2, Calif. 8*62 CN 
BREISB, flit. Laura, 3428 Garrloto 
St., San Ditto 6, Calif. 1*62 CN 
BREISE, Robert C., 3428 Gairiaon 
St., San Diego 6, CaUf. 3*61 CN 
BRENER, L. J., Box 3571, Salisbury, 
S. Rhode* ia 3*61 
BRENNAN, Mra. Helen M., 14217 
fabaah Are., Riverdale 27, 111. 

3*57 CNP 

BRENTUNGER, C.M., 4330 N.E. 16ch 
Terrace, Fore Lauderdale, Fla, 1*55 
CN 

BRENTLINGER, Mrs. C. U, (Mary), 
4330 N.E. 16th Terrace, Fort Laud¬ 
erdale, FU. 1*33 CN 
BRESTER, John A., 63 Clinton St, 
While Plains, N.Y, 6*61 C 
BRESTER, Vincent, 33 Hillview Ate.. 

Yonkers, N.Y. 6*61 
BRETHAUER, Mita Helea, 4057 
Matceraoa St., Oaklaad 19, Calif. 
11*53 CPS 

BREWER, C. Crawford, Windsorville 
Rtf., Ret. 1, Box 391, Broad Brook, 
Conn. 2*60 C 

BREWER, F. Thrall, 718 W. Cheatnui 
St., Hinsdale, 1L1. 4*54 CN 
BREWER. Mis. F. Thall (A. Bernice), 
718 W. Chestnut St., Hinsdale, 111. 
4*54 CN 

BREWINGTON, Willard O., F.O. Bet 
81, Marquette, Mich. 3*57C 
BREWSTER George, 2236 N. Buchan¬ 
an St., Arlington 7, Va. 5'50 N 
BRICE, Norman R., FPSA, t, 51 
Ridgemoor Dr., Clayton 5,Mo.4'52 
CNS 

BRICELJ, «vo, Florida 323, Off. No 
502, Buenos Aires, Argentina 9'57 
P 

BKICKER, Dr. Joseph S., APSA, 

1513 Medical Dental Bldg, Van¬ 
couver, B.C. Canada 11*43 -P 
BR1CKER, Miss Nina, 1645 W. Fair- 
mount Ave , Phoenix 15, Aria. 1*62 
C 

BRIGGS, Miaa Beryl C., 125 Souih 
Hill Bled., San Francisco 24, Calif. 
7*46 CN 

BRIGGS, Mra. Cecils, 29 Maple St., 
Bract!eboro, Vi. 11*55 P 
BRIGGS, Mas Eva L. ( APSA i, 249 
W. Ten Mile Rd., at Woodward Ave., 
Pleasant Ridge, Mich. 2'47 P 
BRIGGS, Henry W. ( Skowhegan, Maine 
7*59 MNT 

BRIGGS, Miaa Irena C., 328 N. Louise 
Sc., Apt. 4, Glendale 6, Calif. 4*62C 
BRIGGS, Mra. Mildred, 21421 Sloan 
Dr., Detroit 36, Mich. 12*55 C 
BR1GHOUSE, Gilbert, 1039 Laguna Rd 
Pasadena, Call/. 12*60 CNPT 
BRILL, Martin H„ 814 Diaecon St., 
Phils. 11, Pa.*3*49 IPS 
BRIMMER, C.H., 3114 7th Sc., 

Wanna*, Wia. 11*44 C 
BRINK, BertU A., Rt. I, Boa 240, 

Fort Bra*, Celif. 12*62 P 
BRINKMAN. Mra. W. 4124 Grave 
St., Skokie, Ill. 12*62 S 
BRCSBOB, Mia* Dorie, 187 Beiry Rd., 
Apt. 27, TorooM IS, Os., Cauda 
12*S9 CN 

BRISTOL, Thus. Pi, Apt, JA, 

chanbeta, Claava^l Ctrdas, 

Ywbtt> 2, N.Y. 12’62 CNP 
BMSTOV, F. Bi, 1JI1 Lwchaut Dr., 
Auud.lt, Y». 1*JJ P 


RRBTOf* G. MB Onsl tte, 

Su Aauwl. 2*. Tti. VJ7 CP 
BMTCHU, HuirR , R.£L X Y*<fc. 
P*PXP 

BUTT, N«nU J»0 Un Rd., 

Redraws 12, M.Y. J*<0 C 
BRITTAIN, Mre. Alice, 330 8. Barring- 
toe Ave., Lot Angeles 49, Calif. 
8*60 C 

BRITTAN, Edword F., 302 HiUctaXt 
Dr., fakemfietd, Calif. 11*33 NJ 
BRITTON, Mm. Edith A., 7320 N.E. 

Irving, Pnctlrad 13, Orcg. 6*61 CPT 
BROADBENT, V. E., 1362 Hedding, 
Sen Jose, CeUf. 12*57 CP 
BROADHEAD, Mien Eleanor, 21 
Cedar St., Salta, Mean. 11*30 CN 
BROCA TO, V. A, 843 Reaves, Jack* 
eon 4, Miaa. 4*39 CP 
BROCK, Carroll E., Box 629, 

Orofino, Idaho 10*34 P 
BROCKLEBANK, J. A. H., Barry 
Ave., Streetsvtile, Oat., Canada 
6*36 S 

BROCKMAN, Frederick W.. 13 De Voe 
PI., Hawthorne, N.J. 1*62 M 
BROCKWAY, John H., 1310 39cb, 

Dea Moines, lows. U'60 G 
BROCKWAY, P. E., 751 E. Visit Way, 
Box 76, Vista, Calif. 6*57 C 
BRODEEN, Ralph O., 400 Irvington 
Ave., Elizabeth, N. J. 1*58 C 
BROMAN, Louise K., FPSA, 166 W. 
Washington St., Chicago 2, 111. 

4*42 CNP 

BRONSON, Theodora L., APSA t 
140 E. 56th Street, New York 22, 
N.Y. 6*44 P 

BROOKER, S. H., 2511 Kilgary PI., 
Victoria, B. C., Canada 1*61 C 
BROOKHART, Baird C„ 900 Merrimaa 
Rd., Akron 3, Ohio 7*50 CMPT 
BROOKINS, Glenn E., APSA, 1256 
Edgar Aw., Beaumont, Calif. 3*47 
CMN 

BROOKS, Albert L., P.O. Box 114, 
Reading, Vr. 4*50 CNJPT 
BROOKS, Alexander G., 137 Scrmchal- 
lan Blvd., Toronto 10, One., Canada 
6*62 C 

"BROOKS, Charles D., 8781 CharaUly 
Ave., San Diego 11, Calif. 8'57 C 
BROOKS, Claude J., APSA, 8807 
Glider Ave., Lot Angelea 45, Calif. 
12*54 CP 

BROOKS, Mra. Claude (Louise S.) t 
8807 Glider Ave., Los Angeles 45, 
Calif. 12*54 CP 

BROOKS, Ernest A., 278 N. Main St., 
Hudson, Ohio. 12*43 T 
BROOKS, Ernest H., t, 2190 Alston 
Rd., Santa Barbara, Calif. 7*51 P 
BROOKS, Foster, Dollar Lake, Kent, 
Ohio 3*47 T 

BROOKS, G. Irving, 1329 Eudora St., 
Denver 20, Colo. 3*55 C 
BROOKS, Horace J., Jr., 85 N. Brand- 
way, White Plains, N.Y. 6*37 C 
BROOKS, Hngh, 33 Washington Sq., W. 

New York 11, N. Y. 2*52 C 
BROOKS, Mias Jacqueline, 724 S. 
Corson Ave., Los Angeles 36, 

Calif. 8*62 C 

BROOKS, John F., APSA, 42 Silver 
St., Maiverne, LX, N.Y. 12*54 CT 
BROOKS, Kelvin O., 21 Byron St., 
Haverhill, Maas. 3*62 P 
BROOKS, Leroy S., 1601 Srony Run 
Dr., Norrhwood, Wilmington 3, Del. 
6*60 CP 

BROOKS, Walter H., 2403 - 32nd St., 
Rock leiend. Ill. 8*51 CP 
BROPHY, Mra. Ann, 85-49 96th Sf. 

Apt, 3A, Woodhaven 21, N.Y. 2*61 C 
BROPHY, R. C., Box 357, Riveneinee, 
Mo. 3*48 PST 

BROPHY* Mil. R. C., Box 357 River- 
mines, Mo. 3*48 PST 
BROTNERSON, Fred C., Jr., 14711 E. 
Sabine Dr., La Mirada, Calif. 11*60 
C 

BROTZ, Ralph T., 413 Ridge Cl, 
Kohler, Wine. 1*60 P 
BROUN* Richard G„ 98 Wn shln gten 
St„ PUtUpahnrg, N. J. 11*48 CNP 


0MVU. lira. SnMfHb RUi 
RW., CM PIS CP 
mom, *ra. A. R„ Jt Opia R<L, 
NuUiu. Nra Zulu* r» 

BROWN, Aidrat F. Jr.,» Quid Dr., 
RlwN*. Cui. U'JICP 
BROWN, Bull B., 40 Umj D«y In., 
PucUc. Mich. M* 16 S 
BROWN, Mra. Bcnha G., 1190 Uncala 
Rd., Columbae 12, Ohio 9*34 C 
BROWN, C. Franklin, 2339 N. Cleve¬ 
land Ave,, Chicane 14, Ill. 1*32 P 
BROWN, Mist Carolyn A., 398 Van. 
Eabnrgh Ave., Westwood, N.J. 7*62 
CT 

BROWN, Delmar E., Jr., Box 333, 
Sheboygan. Wie. 6*37 P 
BROWN, Mra. Dorothy, 3001 Eecefo 
Blvd.. Fl Myers Beach, FU. 1*61 C 
BROWN, Dorothy (Mrs. Leetfa), 460 
W. 24th St., New York 11, N.Y. 

3*34 CNF 

BROWN, Eerie W. FPSA, 16933 
Suede Hand Rd., Detroit 19, Mich. 
11*46 CPS 

BROWN, Frank C, 2606 Oakwood, 
N.E., Grand Rapids 3, Mich. 3*36CF 
BROWN, George G., Birds, Man., 
Canada 11*62 PT 

BROWN, Gerard S., 3000 Cornell Ave., 
Chicago 15, 111. 7*44 C 
BROWN. Hal A., Green Momuaia Falla 
Colo. 12*62 CN 

BROWN, Harold X., tt. 5729 N. Rural, 
Indianapolis 20, hid. 8*43 
BROWN, Mrs. Harvey E., 313 Jeffemoo 
Blvd., Lincoln Park, Reeding, Pn. 
10*62 C»- 

BROWN, Harvey W. t FPSA t % Sc. 

Paul Hotel, 1021 W. 6th Sc., Loe 
Angeles, Calif. 6*42 P 
BROWN, Homer, 12162Newgeid Ave., 
Sylmar, Calif. 4’60 C 
BROWN, Mian Jane, 4144 W. McKinley 
Ct., Milwaukee 8, Wia. 9*6l M 
BROWN, Joe S., 4143 Manchester, St. 

Louis 10, Mo. 11*37 P 
BROWN, Kevin V., 23 Clifton Ave., 
Newark 4, N.J. 3*60 N 
BROWN, LelandM., 106 DeForonc Rd. 

Burlington, Vt. 6*61 C 
BROWN, Leroy G., 17B Emerald Bay, 
Laguna Beach, Calif. 3*57 C 
BROWN, Mra. Leroy G. (Mildred R.), 
178 Emerald Bay, Lapina Beach, 
Calif. T57 C 

BROWN, Leaner, 1432 Huestis Ave., 
Fort Wayne, fad. 7'58 CP 
BROWN, Marvin F. t 62 Scott Blvd., 

Mt. Clemsna, Mich. 7*61 CMNST 
BROWN, Mra. Mary W., 187 Hicks St., 
Brooklyn 1,N.Y. 10*56 C 
BROWN, Norma R., APSA, 327 Wal¬ 
nut St., Arroyo Graade, Calif. 1*51 
P 

BROWN, Oris L., 4243 W. Biffin Ave., 
Sc. Louis 13, Mo. 4*49 M 
BROWN, Packer, 1204 Highlaod Ct.. 

Bettendorf, Iowa 1*56 C _ 

BROWN, Philip C., 1170 Franklin, 
Monterey, Calif. 11*53 C 
BROWN, Mra. Philip C- (Sbolie C.), 

1170 Franklin, Monterey, Calif. 

11*53 C 


»RO*H,«|Uu R^ MJ A^aMiAu., 
NDWN.UK WIBk»R. (One* P.), 

CMMaF '** 1A “* dto> 

BROiNB, Beta end A,, Colder Mackey 
Co„ LM., P.rf, Dunedin, New Zea¬ 
land 3*60 

BROWNE, Kenneth 4193 Jackdaw 
Sc., Sea Diego 3, CnliL 0*35 p- 
BROWNE, RoilL. aiUrkive., 
Newhergh, N.Y. 3*47 P 
BROWNE, Vernon JL, 18 N. aeriotte 
St., Lae caster, Pa. 3*62 JN 
BROWNELL, Q. C H 738 Skyline Dr., 

_ Ofjy.cjty* Orlif. 10*42 C 
BROWNELL, Nortoa, 298 Letdngtan 
Dr., Rochester 11, N. Y. 10*33 PS 
BROWNELL, Mra. Rowetm, APIA, -■ 

107 Benevolent Sl, Providence, 

ILL 1*36 P 

BROWNELL, Wilaoa H., P.O. Box 9. 

Moodoa, Coni. 4*62 JT 
BROWNING, lley B,, Jr., 440 Sceaic 
Dr^ Evansville 13, lad. 3*62 CNP 
BROWNOLD, Chariep, 4383 Bayard 
St., Eesroa, Pa. 9*56 NP 
BROYLES, Or. Gian H., 6140 Rnytown 

i* 4 i c 1 *’ 1002 ' Kmmi City Mo ‘ 
BRUBAKER, R.J., 2901 Temple Ave., 
Lancaster, Pa., 8*48 C 
BRUCKER, Eugene E., 317 Selmn 
Ave., WebaterGroves 19, Mo. 4*61 
CP 

BRUCKMAN, Harold W., 817 River 
DeU Rd., Oradell, N.J. T57 CN 
BRUCKMAN, Mra. Harold W. (Ruth T.), 
817 River DeU Rd., OradeU, N.J. 
5*37 CN 

BRUCULERE, Anthony, 87 Qoiim Rd., 
Rocfaeotor 23, N.Y. 4*53 S 
BRIBNSTEWER, Mu J., 127 W. 

Main Sc., Alahamfarn, Cnlif. 12*34 
CPS 

BRUGGEMAMN, Richard W., 140 
Sycamore Ave., Livingston, N.J. 

BRUHL, Cheater Pul, 22939 Viara 
Grande fay, Grqnd Terrace, Coicon, 
Calif. 11*30 CNPS 
BRUHL, Mra. Cheater Paul (Lulls 
Carolyn), 22939 Vista Grande Way, 
Grand Terrace, Col too, Calif. 11*50 
CNPS 

BRUIN, Mias Beatrice, 24 Eaatvlew 
Creac., Toronto 12, Ont., Canada 
12*61 CN 

BRUMAGHW, A. H., HUlcreac Rd., 
Niandc, Conn 3*39 CN 
BRUMFIELD, Mrs. Roy, Mountain Inn, 
Fayetteville, Ark. 10*54 C 
BRUMFIELD. Theodore R., APSA, 272 
Fallia Rd., Coiambus 14, Ohio 1*44 
C 

BRUMMER, Roy E. ( 62-63 - 60th Rd., 
Maspech 78. N. Y. 6*49 P 
BRtJMOND, Mrs. Lydia a, 509 41at 
Union City, NJ. 11*54 M 
BRUN, Miaa Mary F., 35 £. 20th Sc., 
Merced, Calif. 11*60 CN 
BRUNCK, Fred A., 8 Corinne Ct., 

Villa Montety, Wilmington 3, Del. 
8*47 CP 


BROWN, Robert G., 845 - 1st Ave., 
S.E., Cedar Rapids, Iowa 7*58 C 
BROWN, Robert G., 7302 Appolinc 
Ave., Dearborn, Micb. 3*o2 CM 
BROWN, Robert f., APSA, Caaonaa 
Kodak Compray, 343 State St, 
Rochester 4, N.Y. 10*50 JT 
BROWN, Thoms f., 8340 Terry, 
Detroit 28, Mich. 4*58 P 
BROWN, Virgil L., 13732 Wyandotte 
Sc., Van Nays, Calif. 12*37 NP 
BROWN, Lt. Col. W.Z., 4769* Med. 

Dec. DS, Dental Clinic 2, APO 35, 
New Yotk, N.Y. 4*58 CP 
BROWN, Mm W. Z. (Rose Ella), , 
769th Mad Dct. DS, Dental Clinic 2, 
APO 35, Neva York, N.Y. 4*58 CP 
BROWN, W. Harwood, P.O. Box 333, 
Row well, N. Met. 3*33 CM 
BROWN, Walter R., Register* 

Tribune Bldg., 12th Fl M Den Moines 
lows 8*61 P 


BRUNER, E. M., 2022 Caretan Dr., 
Urbana, Ill. 3*59 C 

BRUNKER, Rex, 1024 2nd Sc., Ogden, 
Utnb 11*61 P 

BRUNNER, Frank C., 609 ArdeMgh 
Dr., Westfield, N.J. 2*62 CMP 
BRUNO, 'Father, St. Francis Dr., 

Athol Springs, N.Y. 3*47 MS 
BRUNSON, W. E., Sr., Box 308, 7 E. 

Charlotte Ave., Sumter, 3. C. 6*59 N 
BRYANT, Burtoe D., Rancho Viara 
Grande, Proctor Valley Rd., Rt. 1, 
Box 3, Jamal, Calif. 3*51 P 
BRYANT, Jamca A.,, Box 126, dill- 
aide Park, N.J.M2*62 NJ 
BRYANT, K. K, 23 Southerland Dr., 
Toronto 17, Ora., Canada 5*36 C 
BRYDON, Norman f6 Emt Rd., 
Essex fella, N.J. 5*62 P * 

BRYK, Chadea, W. dadratowa Id., • 
Spring VaU^r, N.Y. 9*61 CN 
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BUBB, Jobs L. v P.O. Box 112, Bnld- 
winaville, N.Y. 4*35 P 
BUCHANAN, Clyde W., 1113 Half- 
moon Dr., Modeto, Calif. 4*61 CN 
BUCHANAN. Morris, 200 Carolwood, 

San Antonio 13, Texan 12*58 CP 
BUCHER, F. M., 53<ft E. 6th St., 

Tucson, An*. 1'46 P 
BUCK, Mrs. Earl Martin, 26 Main Sr., 
E’jsex, Conn. 12*57 JP 
BUCK", Mias Eileen M., 442 N. Ser¬ 
rano Ave., Los Angeles 4, Calif. 

11*62 CP 

BUCK, Mrs. Marjorie M., 2428 62nd 
S.E.. Meicer Island, Wash. 4*62 C 
BUCK, Mrs. R. A., Mosher, A.C.R., 

Ont., Canada 6*62 CN 
BUCKLAND, Leslie H., 360 River 
Heights, Rochester 12, N.Y. 7*57 C 
BUCKLIN, Edward R., 43 E. 62nd St., 
4A, New York 21, N.Y. 11*53 N 
BUCKLIN, W. N., Jr., 2040 S. Pacific 
St., Ocean Side, Calif. 3*46 P 
BUCKNAM, Mias Bettina, 30 Pd sc ilia 
Rd., Wellesley Hills 81, Mass 8*60 
CNPT 

BUCKNAM, Dale B., Box 1119, 
Anchorage, Alaska 6*55 CN 
BUDAHAZY, Sam, 181 Alexander Ave., 
Nutley, N.J. 4*56 CN 
BUDER, &. H., 17foodIane Dr., 
Moorestown, N.J. 8*56 P 
BUDZILENI, James, 1315.W. Elmdale 
Ave., Chicago 26, 111. 7*62 C 
BUEHLER. Louia J.G., 328 N. 28th 
St., Allentown, Pa. 12*51 M 
BUENO, Fidel Gonzales t, 2119 Lake 
Montebello Terr., Baltimore 18, Md 
8*48 J 

BUGG, Ralph W., 4394 Second, Wayne, 
Mich. 2*58 P 

BUGS. Mias Dorothy, R.R., Box 335, 
Manitowoc, Wis. 11*56 K 
BULEY, Linn S., 2690 City View Rd., 
Eugenr, Oegon 5*59 CN 
BULLARD, Dan R., 2107 Bellemeade 
Rd., Houston 19, Tex. 12*36 CNP 
BULLARD, Donald l.., Box 2333 
Airport Station, Cbeyen ne, Wyo. 

3*60 P 

BULLARD, Miss Elsie C., 550 W. 

Surf St., Chicago 14, Ill. 12*51 C 
BULLERMAN, Walter A., 4166 Arthur 
Ave.. Brookfield, HI. 1*57 CP 
BULLERMAN, Mrs. Wslter A. (Betty), 
4166 Arthur Ave., Brookfield, 111. 

1*57 CP 

BULLOCK, J. Lloyd, 2201 49*h Ave., 
Meridian, Miss. 6*54 CP 
BULLOCK, Mrs. Noreen F., 756 
Mount Joy Ave., Victoria, B. C-, 
Canada 11*60 P 

BUMP, Merrill, Box 121, Flushing, 
Mich. 4*59 CNP < 

BUNN AG, Or. Slrotma, 5715 Drexel 
Ave., Chicago 37, 111. 1*62 MP 
BUONOCORE, Mrs. Florence, 175 
Paris Ave., North vale, N.J. 2*62 C 
BURACK, Dr. Abraham, APSA, 12 # 

So. Mountain Road, Millburn, N. J. 
11*47 P 

BURCKHARDT, C. E., 42 Duke PI., 
Glen Cove, N.Y. 3*60 CNP 
BURD, Roger M., 1542 27ch Ave., San 
Francisco 22, Calif. 9*62 CP 
BURGER, Michael J., 3 Dogwood Rd., 
Whippany, N. J. 10*37 C 
BURGER, William J., 2971 Brighton 
Rd., Shakat Hgia., Cleveland 20, 
Ohio 3*47 S 

BURGESS, Donald D., 116 Roaedale 
Dr., Sunrise Terrace, Binghaaaon, 

N. Y. 4*38 CN 

BURGESS, Mrs. Donald D. (Elizabeth), 
116 Roaedale Dr., Sunrise Terrace, 
Binghmatoo, N.Y. 4*38 CN 
BURHANS, Mias Bernice L., R.D. 3, 
Box 49, Kingston, N.Y. 11'58 NIP 
BURK, Herbert G., 104 Cheetnut St., 
Nutley 10, N.J. 9*56 CNP 
BURKE, George L., 13 Segamore Rd., 
JIA.P. Tibbeta, Portataoucb, N.H. 

~ 4*57 S 

BURKE, James E., 28 FrankUo St., 
Lynn, Maas. 3*54 CN 


BURKE, Mrs. Jamas E. (Marianna p.) 

28 Franklin St., Lynn, Mass. 3*54 
CN 

BURKE, Keaac, APSA, 19 Moolah Ave. 

KJllara, N.S.W., Australia 8*43 
BURKE, Roydon, 284 Adama St., 

Quincy 69, Mass. 10*55 P 
BURKHARbT, Lodolf, APSA 107 
Tibbetts Rd., Yonkers 5, N.Y. 3*54 
CN 

BURKHARDT, Mm. Ludoif (Bonnie), 

107 Tibbetts Rd., Yonkeia 5, N.Y. 
5*54 CN 

BURKHART. Bruce R., 2119 Ruaaell 
Apr. H-, Berkeley 3, Ctlif. 11*61 P 
BURKHART, Harold C., 138 Clare¬ 
mont Ave., N.W., Canton 8, Ohio 
11*59 CP 

BURKHART, Mrs. Millicetx Labarge, 
9730 S. Green St., Chicago, 111. 

5*59 C 

BURL1NGHAM, Charles, 210 Penna. 

Blvd., Pittsburgh 28, Pa. 2*32 CP 
BURMAN, Beit, P.O. Box 5, Salisbury, 
S. Rhodesia, Africa 1*54 CMP 
BURN AND. Mrs. Audrey D., Box 218, 
Qualicuni Beach, B.C., Canada 
8*62 N 

BURNHAM. A. F., 315 Daly Ave., 
Missoula, Mont. 7*59 P 
BURNHAM, Alfred G., ’3 Torrence PL, 
Scarsdale, N.Y. 6*50 C 
BURNHAM, J P., 201 Columbus Bldg. 

Green Bay, Wise. 12*55 CP 
BURNS, Charles H., Jr., 2015 W. 72nd 
Terr., Kansas City 15, Mo. 1*48 CM 
BURNS, E. Robert, Box 266, Torrance, 
Calif. 4*61 C 

BURNS, H. W„ <523 W. Orengewood, 
Phoenix 21, Ariz 10*61 C 
BURNS. Henry K., Jr., 1620 Waver 
lani Dr., Macon. Ga. 8*49 CMN 
BURNS, Lester S., 4035 Helena Ave. 

Youngstown. Ohio 11*58 C 
BURNS, Merrill, P.O. Box 513. Reno, 
Nev. 11*58 CN 

BURNS, Mrs. Merrill (Dorothy), P.O 
Boi 513, Reno, Ncv. ll'58CN 
BURNS, Ron G., 73 Bronxvillc Fd. t 
Bronxville 8, N.Y. 11*62 JPT 
BURNSTINE, Donald C., 12 Watson 
PL, Hyde Park, N.Y 10*59 C 
BURRELL, Howard E., 625 N. W. 

Utah St., Camas, Wash. 1*58 P 
BURRIS, Gordon Ci., 620 N. Boulevard 
Richmond 20, Va. 5*56 P 
BURROUGHS, L. R. t 116 N. Detroit 
Sr., Buchanan, Mich. 5*60 PT 
BURROWS, Miss Elsa A., 1320 - 24th 
St., Apt. 17, Boulder, Colo. 12*62 C 
BURROWS, M. D., 93 Wellington Hgts., 
Avon, Conn. 5*59 C 
BURS TOW, Graham S , 36 Mary St., 

t Toowoomba, Queensland, Australia 
11*62 

BURT, Mias Margaret M., 1919 OJathe 
Blvd., Kaosaa City 3, Kaos. 7*38 
PT 

BURT1SS, William S., 523 S. West¬ 
moreland Ave., Los Angeles 5, 
Calif. 5*56 P 

BURTON, Dr. Blanche E., 2135 Ger- 
rard E., Toronto 13, Ont., Canada 
12*60 N 

BURTON, Gene, 234 W. Marietta, 
Peoria Heights, Ill. 5*58 CN 
3URTON, George C., P.O. Box 1098, 
Alexandria, Va. 5*54 CP 
BURTON, Mias Irene E., 172 Prospect 
St., S., Hamilton, One., Canada 
12*61 C 

BURTON, Miss Mildred, 1376 Met¬ 
ropolitan Ave., S.E., Atlanta 16, 

Ga. 3’60 C 

BURTON, William R., 2366 Brixton 
Rd., Columbus 21, Ohio 4*60 CMP 
BURT-SMITH, lira. Evelyn, Madona 
Drive, R.R. 1, Sidney, B.C., Canada 
, 2*49 NP 

BURTT, Dr. Harold E., Dept of Pny- 
cbology, Ohio StaeadJniveraicy, 

1945 N. High St., Columbus 10, 

. Ohio 4*61 NP 
BURTT, Irene M., (Mrs. Frank M.) 

2021 7ch Ave., Oakland 6, Calif. 
8*54 P 


BURVEN, Frank W., 84 Flint St., 

Salem, Mean. 7*5B CN 
BUSCH, William A., 913 Boone Ave. 

N. f Minneapolis 27, Minn. 1*37 C 
BUSCHKE, John O., 25602 Paricwood, 
Huntiogtoo Woods, Mich. 12'54 M 
BUSCHEMEYER, Julius E., Jr., 

Indian Hillm Trail, Louisville, Ky. 
2*57 NT 

BUSH, Mrs. Emily H., 22 Leamington 
Rd., Brighton 33, Mass. 4'J4 C 
BUSH, John A., 109 Aluma Dr., Okla¬ 
homa Cky 11, Okla. 9*50CP 
BUSH, Mrs. John, 103 Aluma Dr., 
Oklahoma City 11. Okla 9*50CP 
BUSHER, Eloise L. (Mrs. Robert E.), 
380 Uplands Dr., Hillsborough, 

Calif. 3*62 CNPS 

BUS1IEY, Dr. Arthur M., 3801 Beech 
Ave., Babimcre 11, Md. 11*58 N 
BUSHMAN, Robert N., P.O. Box 11, 
Latham, N.Y. 1*36 P 
BUSS, Russell S., 1246 Amherst Rd., 
Bethlehem, Ps. 2*61 C 
BIJSSARD, John B., 300 Morningside 
Dr., Waverly, Ohio 5*57 CP 
BUSSEWITZ, Albert W., Moose Hill 
Wildlife Sanctuary, Sharon, Mass. 

7*62 N 

BUSTA, Miss Joan M., 3912 Earlston 
Rd., Downers Grove, 111. 4‘62 CN 
DUST1LLO, Dr Eduardo, Sociedod 
Eapanols De Productos, Fotogra- 
ficos Gran Via 49, Bilbao, Spain 
4*51 T 

BUSWELL, Charles H., 19204 Plain- 
view, Detroit 19, Mich. 11*53 S 
BUTCHER, Donna (Mrs Jerry R.) 

2301 10th Ave., S W , Austin, Minn. 
5*59 •S 

BUTCHER, George P., 908 E. Cort¬ 
land Ave., Fresno 4, Calif. 8*59 C 
BUTCHER, R. B , % Barclays Bank, 
Addcrley St., Capetown, S. Africa 
5*60 

BUTCHER, Ward H., 206 S. Chicago, 
Coldwater, Kans. 3*60 C P 
BUTLER. C. A., 2221 Newbury Dr., 
Cleveland 12, Ohio 2*38 C 
BUTLER, Charles T., Box 697 - Foot¬ 
hills Rd., Ojai, Calif. 9*52 C 
BUTLER, George, 128 Wyomhg Ave., 
Camden, Del. 8*49 P 
BUTLER, James Edward, Rt. 1, Sar¬ 
dis Rd., Matthews, N. C. 3*57 J 
BUTLER, Mrs. Margaret, 775 Loraine 
Groaae Pointe 30, Mich. 4*58 CNP 
BUTLER, Otis L., 310 N. Main St., 
Lombard, Ill. 3*60 CNPT 
BUTLER, Stanley E., 9621 Sagamore 
Dr., Leawood, Kans. 5*42 T 
BUTLER, Mias Sue L.,3228^ Village 
Green, Los Angeles 16, Calif. 8*62 

b 6*TT, George S., 1002 Amelia Cres¬ 
ent, Niagara Falla, Ont., Canada 
5*37 CP 

BUTTERBAUGH, Lowell D., 510N. 

Cherry St., Eaton, Ohio 11*59 P 
BUTTERFIELD, Lewia W. f 431 W. 

7th St., Los Angeles 14, Calif. 

4*56 CMNST 

BUTTERWORTH, Mrs. Lucie F., 221 
West Shore Rd., Warwick, R.L 3*61 
CP 

BUTTLES, Hubert R., Lovely Sl, 
Avoo, Conn . 11*61 N 
BUTTON, Charles L., 2403 Brookridge 
Ave., Mianeapolis 22, Minn. 1*62 M 
BUTTS, Leslie H., 505 Liberty Bank 
Bldg .Oklahoma City 2, Okla. 6*52 
CNJP 

BUTZOW, Dorothy D. (Mr a. John M.), 
633 Dekalb Ave*, Sycamore« Ill. 
11*58 C 

BUXBAUM, Saul L., 199 E. 2nd St., 
Brooklyn 18, N.Y. 4*57 C 
BUXTON, Eugenia, FPSA, t,*(Mrs. 
Robert C. whitnel), Brier Patch, 842 
Sweet Brier Rond., Memphis, Ten a. 
10*46 CNP 

BYCK, Maurice 167 E. 82nd St., 

New York 28, N.Y. 8*57 CP 
BYER, Mm. Dorrie, 480 N, Mala, 
PasMlng, Ohio 7*54 C 


BYERS, Justin W., 195 N. Princevalle 
St., Gilroy, CaUf. 11*56 04 
BYRAM, Miua Helen S M 5 Tudor City 
PL New York 17, N.Y. 3*59 C 
BYRNE, Dr. Donald J., 15 Cnlle 2-50 
Zona 1, Guatcmnla, C.A. 11*61 CMN 
BYRNE, Joseph, 103 Elm St., West 
Orange, N.J. 6*52 T 
BYRNE, Julian C., 15 Walton St., 
Boston 24, Maas 4*61 C 
BYRNE, P., 33 Cook St, Hamilton, 
New Zealand 6*62 

BYRNE, Robert G.. Jr., 11 Rock Ava, 
Swampacott, Mass. 8*58 CNP 
BYRNE, Mra. Robert ti., Jr. (Eleanor 
C.), 11 Rock Ave., Swampacott, 
Maas. 8*58 CNP 

BYRNE, Roy, Rosetta, Parnell Rd., 
Bray Co.. Wicklow, Eire 4*62 CJP 
BY WATER, J. P.,-564 Elizabeth St., 
Salt Lake City 2, Utah 7*62 M 


-C- 

CABRERA, Or. Has, Atixco 21, 

Mexico 11, D. F., Mexico 3*62 C 
CACERES A., Gustavo R., P.O. Box 
676, Guatemala, C. A. 6*62 CNP 
CADE, W. H., % Cade Studio, Route 
5, Me. Pleasant, Texas 7*62 J 
CAESAR, Julius, Rt. 2, Box 285, 

Cocur D* Alene, Idaho 6*58 N 
CAFFYN, Harold R., 320 E. 53rd St., 
New York 22, N.Y. 6*59 CN 
CAGARA, Rick, 130 Beaver Bend 
Cresc., Islington, Ont. Canada 1*60 
CN ‘ 

CAHALAN, Bernard D., 6802 - 32nd, 
N.E., Seattle, fash. 10’60 CN 
CAHALAN, Miss Elwia, 700 5th Ave.,* 
North, Great Falls, Mont. 8*55 CP 
CAHILL, Jack R., 2803 19th Ave., 
Foresr Grove, Oreg. 1*62 C 
CAIN, William Irving, 4020 Bryant St., 
Denver, Colo. 8*54 NP 
CAIRNS, Mra. R. Louia, Freetown, 
P.E.L, Canada 12*61 CP 
CAKEBREAD, John E., 4170 Laguna 
Ave., Oaklands, Calif. 4*58 IP 
CALDERON C., Manuel, Urriola 427, 
Valparaiso, Chile 5*61 C 
CALDWELL, Dr. Clyde T., 2112 Shef¬ 
field Dr., Kalamazoo, Mich. 6*60 CJ 
CALDWELL, John T., Jr., APSA, 

18)9 St. Mary St., Jackson 41, Mias. 
7*53 CP 

CALDWELL, Mra. Mildred J., FACL, 
123 Neptune PI., Horigon Trailer Pk, 
Palm Springs, Calif. 1*46 CM 
CALHOUN, R., Lee Vining, Calif. 

1*62 N 

CALKINS, Harold S., 1200 N.W. 34th 
Ave., Miami 35, Fla. 3*47 N 
CALLAHAN, Jerome M., 30 Lopez 
Ave., San Francisco 16, Calif. 9*62 
NPT 

CALLAND, Leo, 2109 Mergho, San 
Diego 1, Calif. 8*38 C 
CALVERT t Frederic, APSA, 28 E. 

Fourth Sfe, Cheater, Pa. 3*47 P 
CALVERT, Mrs. Mary R., 19380 
Frazier Dr., Rocky River 16, Ohio 
11*36 CJN 

CAMDEN, Mias Bonnie E., 622 N. 
Nevada Ave., Colorado Springs, 

Colo. 6'61 CN 

CAMERON, Walter F , 2969 Mission 
Sc., San Francinco, Calif. 12*59 P 
CAMPBELL, Colin F., SPC C 6 
Mobile Aire Pk., 716 N. Grand Av&, 
Covina, Calif. 6*57 C 
CAMPBELL, David, 11754 Cherrylnwa 
Detroit 4, Mich. 6*58 M 
CAMPBELL, Edward L. t 131 Olive 
Mill Lane, Santa Barbara, Calif. 

2*58 P 

CAMPBELL, F. E., 54f Boxebaak Sl, 
Winnipeg 9, Man., Canada 6*61 PT 
CAMPBELL, J. W., APSA, 127 
Lazafd Ave., Town of Me. Royal, 
Montreal 16, Que., Canada 11*45 P 
CAMPBELL, Mian Jana P., Coal City, 
111. 3*47 N 
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CAMPBELL, Laurence C., 50 Nelson 
St. f Bum, Vt. 9*62 CP 
CAMPBELL, Leslie A., APSA, Blue 
Meadow Rd., Bekbertown, Muss. 
12*54 CNP 

CAMPBELL, Mrs. M.. 12075 Valley 
Heart Dr., Studio City, Calif. 3’60 
C 

CAMPBELL, Mies Maty, 248 Henry St. 

Brooklyn 1, N.Y. 12*58 C 
CAMPBELL, Maurice P-, P.O. Box 
306 , f. Salem, III. 3’57 CNP 
CAMPBELL, Dr. Sherburne, 10 Maple 
Ave., Meriden, Conn. 4*58 C 
CANADAY, Miaa Ruth, APSA, Bo* 

871, Tulsa, Okie. 7*43 CPT 
CANHAM, George R., 1621 N. 20* Sc., 
Springfield, Ill. 4’6l P 
CANMAN, Richard V., 399 V. Fullerton 
P%y„ Chicago 14, Ill., 6*35 M 
CANN, Harris S., 5545 Fair Oaks 
Blvd., Carmichael, Calif. 9*62 C 
:AN NON, Jack, 999 Broadway, San 
Francisco, Calif. 12*56 C 
CANNON, Kenneth M., 4326 Kings¬ 
bury Ave., Toledo 12, Ohio 10*58 C 
CANNON, Lt. Col. Walter D., Jr., 

USAF Ret., 3703 Albatross St., 

San Diego 3, Calif. 11*60 C 
CANOSSA, Antonio, Estudio Canossa 
40 Ave. Norte 118, San Salvador, 

El Salvador, C. A. 8*57 
CANTELMO, Gus, 127 Grant Ave., 
Nutley, N.J. 3*55 P 
CANTELOW, H. Clair, 2950Benvenue 
Ave., Berkeley 5, Calif. 5’50 CN 
CAPARSO, Gaetano, P O. Box 2314, 
Paterson, N.J. 9*62 CP 
CAPPS, Leighton D., 1(721 Oradell 
Ave., Oradell, N.J. 2*58 CN 
OAPRON, Miss Mildred, Route 1, 
Washington Bor., Lsocaster Co., 

Ps. 12*40 M 

CARBONARO, Charles J., FPSA, 
FACL, 46 Shepard St., Cambridge 
38, Mass. 6*32 M 

CARD, Mrs. Paul, 2250 Hanford, •Sioux 
City 5, Iowa 2*55 P 

CARDEW, Bryan Anthony, Burgan 
House, 105, Wigmore St., London 
W.I., England 4'6l P 
CARDILl-O, Harry R., 253 Thompson 
Rd., Manhasset, N.Y. 12*58 CP 
CARDON, John A., 5614 Ogden Rd., 
Washington 16, D. C. 7’6l P 
CARDONA, Tom, Jr., 820 Que St, 

Rio Linda, Calif. 1*62 P 

CARE, Ralph M., Main St., Elverson, 
Pa. 2*56 CN 

CAREY, John J., 632 Ellcngale Rd., 
Burlington, One., Cmada 6'62 
CAREY, William J., 1112 Republic 
National Bank Building, Dallas l, 
Tex. 7*61 C 

CARLBURG, Ralph H., 554 N.W. 153rd 
Si., Miami 69. Fla. 11*48 CMNP 
CARLIER, Charles 1., 150 Kenilworth 
Rd., Asheville, N.C. 6*60 CP 
CARLING, Leo J., Jr., Box 225 R.D. 

1 , Eatontown, N.J. 1'60 P 
CARLSON, Charles A., 1252 Hopkins 
Sc., Berkeley 2, Calif. 1*55 CP 
CARL90N, D.R., 2129Mukilteo Blvd., 
Everett, Wash. 1*48 M 
CARLSON, Mina Esther J., 6222 W. 
Wabanaia«Ave., Chicago 39* HI. 

7*50 CN 

CARLSON, *Fraok E. Hon. *PSA, <APSA* 
Nela Park, <£a*sc Cleveland 12, 

Ohio 10*41 T 

CARLSON, Gordon D., 3647 Vincent 
Ave., N., MloneapoUa 12, Minn. 8*62 
P 

CARLSON, Herbert E., 1377 Stewnrt 
Lane, Coshocton, Ohio 1*60 
CARLSON, Hatty Algot, 3804 Guil- 
ford Rd., Rockford, HI. 8*60 P 
CARLSON, Ralph, 142 Wheelar Ave., 
Hoquiam, Wash. 5*60 CNP 
CARLSTON, Ralph, 3617 S. 12* E., 
Sale Lake City, Utah 6*62 CMP 
CARLSTROM, Harold E., 506 W. 
Oakland Ate., Austin, Mina. 3'53 
CP 


CARLSTROM* Mis. Harold 506 W. 
Oakland Ave., Ana tin, Mine. 3*53 
CP 

CARLTON, Dr. H. Clyde, FPSA, 

3301 Mt. Read Blvd., Roches** 16, 
N.Y. 10*36 CT 

CARMACK, SP-5 Curcia L., RA 
15293038. Kit Pet. 3rd Medical 
BatcaUoa, APO 36, New York, N.Y. 
11*59 CPT 

CARMAN, G.G., 3907 West Franklin 
Sc.* Richmond 21, Va. t 9*53 C 
CARMICHAEL, Miaa Alma H., 1206 
Kensington Rd., Apt. 4, Calgary, 
Alta., Canada 4*62 CN 
CARMICHAEL, Mrs. Clam, 3309 
Santa Rosa Are., Santa Rosa, 

Calif. 12*50 CN 

CARNAHAN, Dr. Jamea E., 907 
Liftwood Rd., Wilmington, Del. 

8*54 CP 

CARNAHAN, Mrs, Jamea (Mary A.), 
907 Liftwood Rd., Wilmington, Del. 
8*54 CP 

CARNEY, Charles E., 11013 Benfield 
Ave., Downey, Calif. 3*61 CJPS 
CARNEY, Mrs. Clwrlea E. (Shirley V.) 
11013 Benfield Ave., Downey, 

Calif. 3*61 CJPS 

CARON, Mr. Raymond, FPSA, 620 
Cachcart Suite 315* Montreal, Que. 
Canada 7*43 CP 
CARON, Mrs. Raymond (Blossom), 

FP SA, 620 Cathead, Suite 315, 
Montreal, Que., Canada 7*43 CP 
CAROTHERS, W. Reed, 310 E. 6th 
St., Lakeside, Ohio 10*58 CN 
CAROTHERS, Mra. W. Reed (Olga), 

310 E. 6th St., Lakeside, Ohio 
10*58 CN 

( ARPENTER, Carey, 9336 Lemon, La 
Mesa, Calif. 1'48 CP 
CARPENTER, Edgar C., 352 E. 

Haven, Arcadia, Calif. 3*61 CPT 
CARPENTER, Harold 953 E. 1st No., 
Sandy, Utah 12*44 CP 
CARPENTER, Mra. Jack R., 7811 
Jay Miller Dr., Falls Church, Va. 

T 2*47 P 

CARPENTER, Ralph M.. 99 Orange 
St., Stamford, Conn. 1*55 CP 
CARPENTER, Mrs. Ralph M. (Helene 
P), 99 Orange St., Stamford, Conn. 
1*55 CP 

CARPER, Theron P., 11280 Marine 
View Dr.. S.W., Seattle 66, Wash. 
9*57 CM 

CARPP, Larry D., 2323 103rd Ave., 
N.E., Bellevue, Wash. 2*62 CN 
CARR, Mrs. Alexandra, Inverness 
Guest House, 1405 Ven Ness Ave., 
San Franciaco 9, Calif. 8*60 CN 
CARR, Donald G., 1917 N. Central 
Pk. Ave., Chicago 47, Ill. 12'62 NP 
CARR, Ernest C., 2705 S.E. River Rd. 

Portland 22, Ore. 2*41 P 
CARR, Mra. June, 915 Warren Ave., 
New Castle, Pa. 1*62 C 
CARR, Ronald |., 525 Chaplin Cresc., 
Ape. 503* Toronto 12, Out., Canada 
11*57 P 

CARR, Willard H. t APSA t EdgehiU 
Farm, Roxbury, Connecticut 9*48 
CP 

GARRICK, R. Bruce, W. 1309 - 19th 
Ave., Spokane 41, Wash. 4*54 P 
CARRILLO, Manuel, Bolivar No. 21, 
Rm. 114, Mexico 1, D. F., Mexico 
11*55 CJP 

CARR1NGTCN, Roy S., 1235 Beverly 
Estate Terr., Beverly Hills, Calif. 
8*58 C 

CARROLL, Anthony W., 125 Buffing¬ 
ton Rd.* Syracuse 10, N. Y. 4*54 P 
CARROLL* John 5., APSA, 4526 
Sheridgn Ave., Miami Beach 40, 

Fla. 1*53 M 

CARR OTHERS, William R. ( 165 Daw- 
lish Ave, Toronto 12, Ont, Canadi 
1*61 C 

CARSON, Cmdr. J. A. S. f Membbed 
46, Ptocyb. Port Talks t, South 
Wales, Groat Britain 2*62 CN 


CARSTA1RS, Mbs EUen A., 8032 
30 tk Ave., N.E., Seattle 15, Wash. 
1*61 CM 

CARSTENS, Harold H., 322 Elisabeth 
Ave., Ramsey, N.J. 9‘57 CJP 
CARSTENS, Dr. Henry R., 6896 N. 
Cluabqry Rd., Bttniagham, Mich. 
8*40 P 

CARTER, Archie L., % Alaska Rd. 
Comm., Tok Junction, Alaska H'49 
M 

CARTER, C Samuel Jr M 720 Euclid 
Ave., Bristol, Va., 1*42 S 
CARTER, Duane G., 1810 W. 5th St, 
Mesa, Ads. 2*53 P 
CARTER, E. O., 272 Kathleen Ave., 
Sarnia, Ont, Canada 1*56 C 
CARTER, Dr. Hal K., 29039 E. River, 
Grosse He, Mich. 5* 54 N 
CARTER* Miaa T. Jean, Arabics Am¬ 
erican Oil Co., Box 2713, Dhahran, 
Saudi Arabia 4*57 J 
CARTWRIGHT, Richard C., FPSA, 87 
Washington St., Milton 86, Mass. 

3*48 P 

CARVER, Charles A., 805 Holly St., 
Lake Charles, La. 2*57 P 
CARVER, M. Craig, 1885 21st St , 

N. E., Salem, Oreg. 3*36 CN 
CARVER, Richard W., Wear Trenton 
Ave., Morrisville, Pa. 1*62 CN 
CASAER, Mrs. Helen M., 432 Newcomb 
St., S.E., Washington 20,D,C.3*58 C 
CASBOLT, F. Leonard, APSA, 22 
Tancred St., Christchurch, E.l 
New Zealand 12*45 P 
CASE, Mis a Maty Alice, 8900 E. 
Jefferson Ave., Apr. 319* Detroit 
14, Mich. 6*62 N 

CASE, Walter S., 1161 Galloway, El 
Paso, Tex. 4*57 P 
CASELDINE, Harry C., 24008 Bessem¬ 
er St., Woodland Hills, Calif. 2*60M 
CASEY. Jamea P., 39 S. La Salle St., 
Chicago 3. IU. 1*46 P 
CASH, Wallace, 553 Bigelow Dr., Hil¬ 
liard, Ohio 1*53 CMP 
CASS, Ellsworth 1756 Akron St, 
Aurora 8, Colo. 4*62 CP 
CASSIDY, Mrs. Marie H. f 505 Grant 
Ave., Willow Grove 5, Pa. 8*58 CP 
CASTANEDA, Frederic, 7 Ave. 15-28, 
Zone l, Guateiu la Cicy, Guatemala, 
Central America 3*60 CNPST 
CASTER Mrs. Munlyn, 530 N. Me Cl ay, 
Santa Ana, Calif. 7*61 C 
CASTRO, Jerrfc IB Irwin Ave. 

Middletown, N.Y. 3*60 CP 
CASTROVIEJO, Dr. Ramon, 9 E. 

91«c St., New York 28, N.Y. 6*55 
CMT 

CATER, John, 6159 Valley Forge Dr. (| 
Houston, Tex. 11*60 CP 
CATES, John W., P.p. Box 1768, San 
Diego 12, Calif. 9’53 CPS 
CATLIN. Harold B., R. R. 1, W. 

Bench Dr., Penticton, B.C., Canada 
4'62 P 

CATTLE, Robert T., Jr., P. O. Box 
351, Seward, Nebr. 8*58 P 
CEASE, W. f., 104 Central Ave., 
Fredonia, N.Y. 11*55 C 
CECCHINl, Hector, 1778 Beach St., 

San Franciaco, Calif. 3*61 P 
CEDERLUND, Miaa Inez. 602 N. 
Alhambra Rd., San Gabriel. Calif. 

4*61 C 

CELLAR, Miaa Florenc«,2487 Noble 
Rd.j Apt. 13 B, Cleveland Heights 
21, Ohio 10*56 C 

CERNOHORSKY, Walter O., % Emper¬ 
or Gold Mining Co., Ltd., Watukoula, 
Fiji Islands 5*60 C 
CERNUDA, Antonio, 1043 19th Sc., 

Apt. 6 A, Miami Beach, Fla. 4*56 M 
CERVENKA, Charles, 7018 Henderson 
St, Chicago 34, IU. 11*60 JP 
CHADBORN, George L, t 2836 Plrk- 
wood Bird* Kansas City, Kaoa. 

6*47 PT 

CHADDERDON, Jamea E. t 1448 B # 
St, Uacob 2, Nebr. 1<T54 CNPT 
CHAFFEE, Mies Ruth E., 425 Locust 
Ave., Laguna Bench, Calif. 6*56 CN 


CHAFFER, Dr. A. E. Froeer, APSA. 
143 Macquarie St, Sydney, Austral¬ 
ia 2*45 

CHAKRAVERTY, Rohindro Nstayan. 
2 J, fadranl Pk.^Calcutta 33. India 
1*62 

CHAMBERLAIN, F.L., 9Q MainSc., 
Brockton 63, Maas. 12*49 M 
CHAMBERLAIN. Katherine, 2 Ridge¬ 
way W., Ann Arbtr, Mich. 2*31 C 
CHAMBERLAIN, Samuel, APSA, 3 
Tucker Sc., Marblehead. Maas. 11*47 
P 

CHAMBERLAIN, F. L., 143 HighUnd 
Sc., Brockton 19. Mea«. 12*49 M 
CHAMBERLIN, Philip, 2324 Sylvan 
Lane, Glendale, Calif. 6* 55 CN 
CHAMBERLIN, Mrs. Philip (Liberia), 
2324 Sylvan Lane, Glendale, Calif. 
8*55 CN 

CHAMBERS, Mrs. Arthur R., Star 
Route 1, Box 520. Twentynine 
Palma, Calif. 1*61 C 
CHAMBERS, Cecil V., 14891 S. Yoiba 
St., Tuadn, Calif. 6*61 C 
CHAMBERS, Donald, 80 Front St., 
Belvidere, N.J. 3*60 C 
CHAMBERS, Miaa Ima M., 706 W. 
Hopkins Ave., Me. Pleasant, Mich. 
11*33 C 

CHAMBERS, S.D., APSA, 5212-7th 
Sc., Port Arthur, Texas 8 48 CP 
CHAN, Eng Hock tr Hio Company, 
Ltd., 31-A Brick Kiln Rd., P.O.Boa 
268, Penang, Malaya 6*31 CJP 
CHAN, llanaon K. T., 160 Claremont 
Ave., Apt. 3F., N.Y. 27,N.Y. 9*48T 
CHAN, Shau-U, No. 27 Booham 
Strand West, Hong Kong 4*35 
CHAN, Wing-Nin, % Kumsing Diepen- 
aary, 26 Jordan Rd., G/F, Kowbor. 
Hong Kong 4*62 CP 
CHANCE, George R., Jr., 3 Beaumont 
Rd., Dunedin, New Zealand 5*58 
CHANDLER, Frank J., 7318 Hillcreat 
Dr., Wauwatosa 13* Win. 1*50 C 
CHANDLER, Thomas E., 139 Beacons* 
field Rd., Brookline 46, Mass. 11*59 
CNP 

CHANEY, W. G , Rt. 3, Box 3413, 
Browns Mills, N.J. 11*62 N 
CHANG, P. G., 204 Queen*a Rd. 

Central, lat Floor, Hong Kong 3*59 
CHAN SKI, Caaimir, 1432 Willaid, San 
Frandaco 17, Calif. 7*59 P 
CHANTLER, Dr. M. A., APSA, 109 
llch Sc., New Toronto, Canada 12*45 
N 

CHANTRY, Mra. Florence, Box 422, 
Upland, Calif. 3*61 C 
CHAO TAM, Nicolas, 3Q5 E. Broad¬ 
way, Forrest City, Aik. 8*48 S 
CHAPIN, Eugene A., 6151 Pickett 
Ave., Garden Grove, Calif. 1*62 
J PT 

CHAPIN, Vernon S., 1420 Redfern 
*Ave„ Baltimore 11, Md. 12*58 CP 
CHAPIN, Mrs. Vernon S. (Janet), 

1420, Redfern Ave., Baltimore 11, 

Md. 12*58 CP 

CHAPLICK, Robert Q., 5409 16th Ave. 

Hyactsville, Md. 7*54 CJ 
CHAPMAN, Dr. Albert K., 343 State 
St., Rochester 4, N. Y. 10*41 T 
CHAPPELL, Walter A., Jr., 333N. 

Nora, Wear Covina, Calif. 4*6l CP 
CHAPPELL, Mra. Walter (Dorothy), 

333 N. Nora, West Covina, Calif. 

4*61 CP 

CHAPPELLE, Valter F., Jr., 7 Wind¬ 
ing Rd., Rochester 18, N.Y. 8*48 J 
CHAR VET, Edward J., ft 140 Canon 
Dr.. Santa Barbara. CaUf. 11*31 M 
CHASE, Mrp. Kay, Box 3502, Carmel, 
Calif. 11*53 C 

CHASE, Mrs. Margaret Bbckford, 

11872 Paso JVomcs Ave., Granada 
Hills, CM if. 10*43 C 
CHASE, Mra. Norn F„ 40 Cuitb Rd., 
Portland, Maine 11*33 CP 
CHASE, William E..FPSA « 5056 _ 

Msidel Ave., St. Loab9, Miaaovt 
8*40 P 
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CHAUDHUR1, K. L.. 50-t Same Ghose, 
Garden Rd., Dbakuria, Calcutta 31, 
India 1*55 

CHAZERBAU, Miaa Genevieve, 140 
Sou (fa ant |>con Ave/, Berkeley 7, Calif. 
8*59 CN 

CHEJ Lucky ft 133 Dea Voeu* Rd. 

C. Hoag Kong 10*51 
CHEAlL D(- Sang Ke*. 100A Sekgie 
Rd. t Singapore 7, 7*38 CP 
CHEE, Mias Daisy, 170 Ckmmtceau 
Ave., Singapore 9 8*61 C 
CHEN, Chang>wei, 4-1 Passage 8, 

Lane 22, wing Po West Sc., Taipei, 
Taiwan 9*62 C 

CHEN, Han Liang, 207/2 Prannoke 
Rd., Dhonburi, Thailand 12*61 P 
CHEN, Dr. S. Y., 01 Kwan Bldg., 63 
Des Voeuz Rd, C, Hong Kong 9*54 


CHEN, Shyue-Veo, 23 Kaag-Ting Rd., 
Taipei, Taiwan 10*62 P 
CHEN, Viag-Kien, P.O. Box 2036, 

Hong Kong 4*62 C 

CHENEY. R. L. P.O. Box 6751, Loixa 
Station, Santurce, Puerto Rico 12*62 
PT 

CHENEY, S. Harrison, 1212 Tapgelo 
Ink, Port Lauderdale, Fla. 8*62 C 
CHENG, C. L., P.O. Box 117, Suva, 
Fiji Islands 1*47 

CHERKOFSKY, John M., 5 McIntyre 
Rd., Saugus, Mass. 9*61 P 
CHERRY, Daniel B., 952 State St., 
Redding, Calif. 8*37 CNP 
CHERRY, Robert J., Und-Air, Iac M 
ft Hq. Sqdn. Sect. 6143 ABGP, APO 
929 CMR I, San Francisco, Calif. 
8*62 CM N] PST 

CHESTER, Dr. Martin H., 16000 S. 

Vennont Ave., Gardena, Calif. 10*52 
CHESTER, William T.. 11213 Long- 
wood Dr.. Chicago 43. Hi. 7*38 P 
CHEUNG, Yu-Chiu, AKA t, No. 191 
Jofaosrco Road, Hong Kong 1*50 P 
CHEVALIER, Robert H., 1382 San 
Anselno Ave., San Anselmo, Calif. 
9*62 MP 

CHEVR1ER, Miss Suzanne, 1102 9ib 
Axe., Apt. 2, Seattle 1, fash. 9*58 
CP 

CH1ARAMONTE, Joseph,,26 Summit 
Rd., Riverside, Conn. 9'32 P 
CH1ERIC1, Dr. Enrico, Via Piaggio, 
18-3, Genova, Italy 5*37 P 
CHIESA, Peter P., 15 Lcland Rd., 
Rochester 17, N.Y. 8*58 NS 
CHIGNELL, Revell B., 22 Koraha St., 
Rcmnera, Auckland, New Zealand 
9*61 C 

CH1LCOTT, Mis* Maiy, 2139 Foul 
Buy Rd., Victoria, B.C., Cenada , 
9*62 N 

ClUip, George E., 736 Georgia Sr., 
Gary, Ind. 3*60 P 
CHILDS, Earl, 226 S. Weatmcreland 
Ave., Loa Angeles 4, Calif. 12*4/T 
CHIN, Que, APSA, 207 Harvard Ave., 
E. k Seatcle 2, Wash. 11*42 P 
CHING, Li. 4 Queen's Rd. Central, 
Room 301, Hongkong 9'6l 
CHIODL Angelo, 1200 Havemeyer Ave 
Bronx 62, N.Y. 9*61 C 
CHIODI, Emil A., 1517 Wiahon Ave., 
Freano, Calif. 7'33 S 
CHIRACHANCHAI, Pakoon, Chis 
Kheeaeng Ltd. Partnership, 235 
J aware j Rd., Bangkok, Thailand 
1*60 CP 

CHISHOLM, G. Donald, 4013 Whitman 
Ave., Cleveland 13. Ohio 7*62 JP 
CHBHOLM, John A., 409 Mid Oak Dr., 
Notth Muskegon, Mich. 6*61 C 
CHIT TICK, Raymond, 132 Lydall St., 
Manchester, Conn. 3*61 P 


CHOW, Mrs. Catherine, 1016 Oak 
Leaf Ave., Monrovia, Calif. 2*59 C 
CHONG, Gim H., 146 Boylaton Si., 
Boston 16, Mane. 4*6I P 
CHONG, Kimaa, P.O. BOi 133, Nigel 
Transvaal, Sooth Africa 4*34 MP 
CHOPRA, Knmal Komar, 5/2B Roop, 
Nagar, Delhi 6, India 12*36 CP 
CHORD, John T., 6652 Avenidn de la 
Reins, La JoUa, Calif. 1*32 S 
CHORPENNING, John K., APSA, 

5175$ - 7th St., Marietta, Ohio 1*32 
CP 

CHRAST1L, Al, 18 Bedford PL. Yonk¬ 
ers, N.Y. 8*62 CN 
CHRESTIEN, Charles A., 1006 N. 

George Sc.. Rome, N.Y. 8*38 CP 
CHRISMORE, Paul H.. 304 V. 16th St., 
N., Newton, Iowa 9*39 CP 
CHRISTEN, CUreoce 1., Box 11340, 
Albany 11. N.Y. 10*60 N 
CHRISTEN, Mian Elizabeth H. f P.O. 

Box 11-340, Albany 11, N.Y. 8*57 C 
CHRISTENSEN, Alfred C., 9203 S. 
Marshfield Ave., Chicago 20, IU. 
11*34 MP 

CHRISTENSEN, C. Stewart, 4®2 E. 

73, Seattle 15, Wash. U'60C 
CHRISTENSEN, Osmond, 2239 \imeno 
Ave., Long Beach 13, Calif. 3*61 CT 
CHRISTENSEN, Swen, 4748 7ch N. E., 
Seattle 3, Wash. 3*56 P 
CHRISTENSON, L. D., Cosmos Club, 
2121 Msss. Ave., N.W., Washington 
B, D.C. 11*59 N 

CHRBTHILF, E. R., Hon. PSA,APSA, 
1406 Hinmsn Ave., Evsnston, 111. 
1*42 JP 

CHRISTIAN, Mrs. Genevieve, 10690 
Itzamna Rd., La Mesa, Calif. 1*57 J 
CHRISTIAN, Robert, 7041 Dougka Dr., 
Kalamazoo, Mich, f 39CN 
CHRISTIANSEN, Jorgeo, 769-60th St., 
Oakland 9, Calif. 10*53 C 
CHRISTIANSEN, Tage N., Soodergade 
11, Odense, Denmark 2*52 
CHRISTOPHER, Frank B., 423 Pine 
Spring Rd., Pine Springs, Palls 
Church, Va. 10*52 C.N 
CHRISTY, Dr. C. M . Box 225, Brook- 
ville, Pa. 11*59N 

CHU-SHUN, 16 Lee Yuen Sc., East, 
Hong Kong 5*53 

CHUBB, Mias Frances, 2471 Lincoln 
Ave., San Jose, Calif. 7*59 CN 
CHUBBUCK, S. E., 225 Laurel Dr., 
Alcadena, Calif. 5*44 CS 
CHUBBUCK, Mrs. S. E., 225 Laurel 
Dr., Altadena, Calif. 5*44 CS 
CHUNG, Bennett C. Y., 142 Albion St., 
San Francisco LQ, Calif. 7*60 P 
CHUNG, Percy Y. K., P.O. Box 79, 
Honolulu 10, Hawaii 11*53 C 
CHURCH, Gerald M., 1922 Hardwick 
St., Long Beach 7, Calif. 4*57 CS 
CHURCH, Morton L., 1626 Queens 
Rd.. Were, Charlotte 7. N.C. 1*56 
C 

CHURCH. Stanley C., 2532 Algon- 
guin Ave., Ashland, Ky. 4*60 C 
CHURCHILL, lira. Nancy G., 136 
Cresent Rd., Burlington, Vt. 11*39 
CN 

CHVALA, Charles F., 1O80B S. Nash- 
ville Ave.. Worth, Ill. 12*62 CJPT 
CIAK, Joseph H. t 110 Maple Sr., 
Eaathampcon, Maas. 6*38 CN 
CICHA, Prank A., Anaco, 1001 N. 
Labrea Ave., Loa Angeles 3B, 

Calif. 6*62 T 

CISMONDI, Ed, San Jose camera 
Shop, 245 S. First St., San Jose, 
Calif. 7*51 CP 

CLAAR, Evelyn J. (Mrs. Elmer A.), 

Box 45, Northfield. IU. 10*54 S 


CHITRA, T., 49. Sherfuddk Garden 
S*.. Madrea li S.'India 12*61 CP 
CHIU, Lea, 244 Tung Chau St., 

Ground Floor, Hong Koog 9*62 
CH*NG, Seng Poh, No. 5, Guan Hnp 
> S«.. Kbag, Selangcr, Makya 7*55 P< 
CHOCKY, Kurt, 175 Cod« Sr., Cedar 
Gtovo. N. J. 12*58 C 
CHOI, Hue O»o, 123, Connaught Rd., 
Cental, Hoag Kong 9*62 


CLARK, Dr. CUytoa N., 203 N. 
r Waller Ave., Chicago 44, Ill. 1*54 C 
6-ARK, Donald F., 178 W. Girard 
Blvd., Kenmore 17, 0.Y. 11*61 N 
CLARK, Donald H.. 406 Olive St., 
Mid Continent Banker, St. Louis 2, 
Mo. 12*38 CM] 

CLARK, E. Vaace, 5720 Given Rd., 
Cincinnati 43, Ohio 6*56 C 
CLARK, Gaylord G.. 1100 E. Madge 
St., Hazel Park, Mich. 7*62 CN 


CLAKK, Outre L., 2102 f. McFnddno, 
Santa Ann, Calif. 6*34 CNP 
CLARK, Col. Howard F„ 1351 ft. 

BucUd Avo., Upland Calif. 3‘36 CP 
CLARK, Men. Hovud (Lota B.) v 1351 
N. Euclid Ava., Upland, Calif. 3*56 
CP 

CLARK, Howard R„ 120 N.‘Thompson 
St., Springdale, Ark. 8'59 JP 
CLARK, John Alan, 3961 Langley 
Court, N.W„ Apt. F-594, Washington 
16, D. C. 7*62 MN 

CLARK, Mrs. John Alan, 3961 Langley 
Court, N.W., Apt. F-594, Wanhingson 
16, D.C. 7*62 MN 
CLARK, Kim, Box 1246, Kodiak, 
Alaska 6*54 NS 

CLARK, Lawrence S., 6720 South- 
chest Dr., Minneapolis 24, Mina. 

‘2*50 CN 

CLARK, Lewis F., 1349 Bay St., 
Alameda, Calif. 4*32 C 
CLARK, Mrs. Msbel V., 3352 Larga 
Ave., Loa Angeks 39, Calif. 9*60 C 
CLARK, Mias Mary E., 1543 W. 66th 
St., Los Angeles 47, Calif. 4*60 C 
CLARK, Robert H., Rt. 1 - Box 21, 
Brooks, Oreg. 5*60 CN 
CLARK, Thomas A., 2837 Meaa Dr., 
West Covins, Calif. 1*57 T 
CLARK, Thomas P., 4618 Redfern Rd. 

Parma 34, Ohio 4*58 CM 
CLARK, W. A., Jr., 1904 Kearney St., 
Denver 20, Colo. 11*30 CN 
CLARK, Dr. Walter, FPSA, Bldg. 59, 
Kodak Park, Rochester, N.Y. 

10*41 T 

CLARK, Dr. William D., Box 786, 
Woodland, Calif. 2*61 C 
CLARK, William H. v 1501 Jackson St. 

Point Pleasant, N. J. 11*46 JS 
CLARK. William J., 38 E. Meadow Rd. 

Wilton, Conn. 12*57 C 
CLARKE, John T., 24 Taylor Dr., 
Toronto 6, Ont. Canada 3*57 C 
CLARKE, Miss Lois E., 200 B. 
Sigourney St., Hartford 5, Conn. 

9*61 C 

CLARKE, Robert H., 111-20 76ch Rd.. 

Forest Hills 75, L.I., N.Y. 2*62 CN 
CLA RKE, Walter V., 1195 S. E. 17th 
St., Ft. Lauderdale, Fla. 5*52 M 
CLARKE, William M., Jr., 930 Sunset 
Terr., Dover, Del. 1*60 P 
CLARY, Joseph M., 135 Pojk St., 

Sen Francisco 2, Calif. 1*58 CN 
CLASSEN, Fred E., 244SJ* No. 45th 
Ave., Omaha 4, Nebr. 1*52 M 
CLAUSON, Miss Myrtle, .2318 W. 

Kellogg, Peorie, 11L 7'62 C 
CLAWSON, Arthur L., 1217 Laloma 
Dr., Modesto, Calif. 5*62 CM 
CLAYTON, Edward L., 2340.Chelten¬ 
ham Rd., Toledo 6, Ohio 3*53 CP 
CLAYTON, Mrs. Edward (Geraldine M) 
2340 Cheltenham Rd., Toledo 6, 

Ohio 3*53 CP 

CLEARY, James C. Jr., 437 Dunham 
Ave., Mount Vernon, N.Y. 8*56 CT 
CLEARY, Mre. James C. (Adele Coe), 
437 Dunham Ave., Mount Vernon, 

N.Y. 8*36 CT 

CLEARY, Martin V. J., 1040 Kilsyth 
Rd., Elizabeth, N.J. 1*62 S 
CLEAVE LAM), Mre. Alice S., 2001 
W. Qid St., Los Angeles 47, Calif. 
9*33 CPT 

CLEBR, Paul E., 4867 Atlanta Dr., 

San Diego 16. Calif. 6*53 PT 
CLEER, Mre. Paul E. (Catherine G.>, 
4867 Atlanta Dr., Sre Diego 16, 

Calif. 6*35 PT 

CLEGHORN, Minn Elizabeth, 2526 
Princeton Sc., Freano, Calif. 8*62 C 
CLEMENCB, Mias Preaces, 103 N. 

Mi St., Apt. C, Albaabn, Cdtf. 
17SPCP 

CLEMEK, Smp, APSA. Rl«. 4, 
NcCwuMtaviUc, OU« 9'47 CM 
CLBianS, Robert 4 , 2)0 N. Coawr, 
Ntptnilk, 01. 12’M P 
CLEMENS, Mr*. Vtoifiod S., «9 Et|h 
St., fUlUaoWlk 21, N.Y. 2’5S CN 
CLERC, Look Pbilippe, Hm. FPSA, 

3 * 5 Btfd. PtotMt, Puit XV, 

France 9^32 


CLEVELAND, Jones M.. Jr., 711 
CnrekiU, Richland, Wash. 1*56 C 
CLEVENt Mbs Cecelia, 3240 South 
Campbell Chicago 32,11L 11*53 C 
CLEVERLEY, Graham, Art Editor, 
Sundny Telegraph, Fleet St., 
London, E.C.4, England lF6l 
CLIFFORD, Kenneth!., 35 foah- 
ington Ave., Dee Why Weer., New 
South Wale*, Australia 3*60 JP 
CLIFFORD. William P.C, 306 Prim 
ceu St., Duaedin C.1, New Zealand 
7*51 CNN 

CLINE, Geoige E., 40 Cowdrey St., 
Yonkers, N.Y. 11*62 C 
CUSH AM, James A., 52 Crtgmoot 
Ave., San Jose, Calif. 11*62 CP 
CLOONAN, Mbs Margaret, 1844 E. 

6th, Long Beach 12, CaUL 762 C 
CLOSE, Amy E., R.F.D. 2, Pert 
Jervis, N.Y. 10*48 OIP 
CLOSE, James A., 312 Hampshire Dr., 
Dewitt 14, N.Y. 11*61 CNP 
CLOSE, Lyme**.; t 2302 Pemberton 
Dr,, Toledo 6. Ohio 9*43 P 
CLOSZ, Dr. H. F., 809 Hackley Bank 
Bldg., Muskegon, Mich. 6'61 CP 
CLOUGH, Paul Clark, APSA, 24 E. 

Eager St., Baltimore 2, Md. 5*57 CP 
CLOUGH, Roy B., North Hatley, P.Q., 
Canada 4*40 MS 

CLOUSE. William H., 208 White Marsh 
Way, Barclay Panne, Haddonfield, 
N.J. 6*54 CP 

CLULOW, Dennis A., t 7026 Cregier 
Chicago, III. 9*48 P 
COAD, Carl H., 463 Country Club 
Court, Oswego, Oregon 10*54 C , 
COATS, J. L., 1212 Unwood Blvd., 
Kansas City, Mo. 7*54 CNP 
COBB, Joseph M., 28-30 30th St., 
Astoria 2, L.I., N.Y. 11*46 JS 
COBBLEDICK, Carol, 196 Hutchinson 
Blvd., MountVernon, N.Y. 9*62 C 
COBEY, Philip Sheridan, 6363 Jvnrene 
Ave., Hollywood 28, Calif. 7*62CMI 
COBLE, A. Russell, 1207 Pine St.. 

Aabuiy Park, N.J, 2*54 CNP 
COBLE, Mrs. A. Russell (Mildred M.), 
1207 Pine St., Ashtiy Park, N.J. 

2*34 OIP 

COBUN, Charles C., APSA, 817 Edge- 
wood St., Apt 11, Inglewood, Calif. 
4*30 M 

COCHENOUR, R. H., 1038 E. 7th PL, 
Mesa, Ariz. 6*62 P 
COCHRAN, Mre. C. B.. 1619 Raudel 
Rd., Oklahoma City 16, Okla. 2*45 N 
COCHRAN, Dr. C. F. f APSA, 4007 W. 
Irving Pk. Rd., Chicago 41,11). 

11*45 PT 

COCHRAN, Dr. Robert M., APSA, 

5410 Izaid, Omaha 32, Nebr. 3’54 
CNP 

COCHRANE, Burton C. f P. O. Boz 
43, Kenwood, Calif. 9*53 CM 
COCHRANE, Mrs. Burton C. (Marjorie 
M), P.O. Boz 43. Kenwood, CaUf. 
9*55 CM 

COCHRANE, Miss Msy A., 409 
Marlborough Rd., Brooklyn 26, 

N. Y. 10*52 CP 

COCHRANE, Nick, 1055 E. 6th PL, 
Meaa, Ariz. 7*61 C 
COCHRANE, R. A., 38 Leslie St., 
Moncton, N.B., Canada 1*53 MP 
COCROFT, L. G., 2540 Lineola Ave., 
Miami 33, Fla. 11*62 C 
C0ENEN, Virgil H. t 721 Alta Vista, 
Roseville, Calif. 1*53 CP 
COFFEY, Al M., 210 HiUsdde Ave., 
Sanjone 2* Cnlit 8*59 C 
COFFIN, Louis F>, Roots 1, Boz 21-A 
Easton, Md. 8*57 CP 
COGAN, Dr. Ralph, 8706 S. Wonrain 
Ave, Lon Angolan V , Cnlif. 8'61 P 
CQKQI, Chnrica H., 91 Gates Ave., 
Central blip, L.I., N.Y. 1*59 CN 
COHEN, Mre. Georgs, 700 Park Ave., 
New York, N.Y. 6'38 C 
COHN, Mleo Gertrude, 484 Crown Sc., 
Brooklyn 25, N.Y. 2*61 CN 
COLBURN, George W„ 164 N.Backer 
Dr., Chicago 6, 111. 5*47 II 
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COLBY,OapeoeR.if, 528Ki«WI 
Avt., StMkiuw 18* Vm)i. QCP 
CPU* Bwce, APSA. 3744 Calls 
• Desoto* Tucson, Aria. 11*8 CN 
COLE, Frank A., IB FhikvVw DL, 

So. Hadley, Mua. 10*61 C 
COLE, G**ge V., 17222 8th Ate., 

N. E., Seattle 55, Wash. 12*59 C 
COLEGROVE, Robert J., 150 Berkley 
Lane, Hpraebenda, N.Y. 4*61 CP 
COLEMAN, Alvin E. v 7 Woodford Rd., 
Deal, N.J. 5*40 P 
COLEMAN, Cy 6159 Dorothy St., 
Detroit 11, Mich, 11*44 NP 
COLEMAN, Philip G„ 1137 Orchard 
1 St, Lauaing 12, Mich. 3*55 CNPTJ 
COLEMAN, Robert M., 196-10 Pompeii 
Ave., Hollis, N.Y. 1’62 C 
COLEMAN, Mre. Ruth D., 161 Hicka 
Sc., Brooklyn 1. N.Y. 3 J 55 C JP 
COLEMAN, Thomas J., 83 Mountain* 
view Ave., Pearl River, N.Y. 3'60 
P 

COLES, Charles H., A PSA, 104 
Beechkaoll Rd. f Foreac Hills 73, 
N.Y. 12*44 T 

COLFLESH, Mrs. Chloria t., 3016 
Harwood Dr., Dea Moines 12, Iowa 
10’58 CPT 

COLGATE, S. Bayard, Box 1146, 
Darien, Conn. 8*43 C 
COLLADO LOPEZ, Nicolas, Calle 
B. Lopea Gracia, 19, Alicante, 
Spain 1*58 

COLLIER, M. L., 3411 Stuart Ave., 
Richmond 21, Vs. 4‘58 CP 
COLLIER. Mrs. Margaret R., 4340 E. 
Lancaster, Ft. Worth 3, Tex* 8*60 
CPT 

COLLIER, Robert L., 4802 Warm 
Springs, Houston 35, Texas 1’57 CP 
COLLIER, Mrs. Robert L., 4802. Warm 
Springs, Houston 35, Texas 1*57 CP 
COLL1NGS, John E., Loraine Terr., 
Middletown, Conn. 3*60 C N 
COLLING WO CD, J. E., 2601 Virginia 
Ave., Topeka, Kansas 10'57 P 
COLLINS, John F., FPSA, 95 Devon 
Rd., Rochester 19, N.Y. 8*48 C 
COLLINS, R. B., Rodenside Lab., 
Ilford Ltd., Ilford, Essex, England 
7*57 CT 

COLUNS, Roy B., 311 S. Barker St , 
El Reno, Okla. 5*61 CNP 
COLUNS, Willard M., 9464 Prin-Glcn 
Pk. Hamilton, Ohio 1*34 CPT 
COLLISION, Paul N., 5413 Holly St, 
Be 11sire 101, Tex. 11*61 CN 
COLLOM, P. W., Sr., 4118 Sommers 
Ave., Drexel Hill, Pa. 1 *61 C 
COLLURA, Mrs. Theresa, 93 Commerce 
Sr., Garfield, N.J. 10*61 C 
COLODIN, Edwin, 313 Laurel Ave., 

W. Allenburet, N.J. 10*60 PT 
COLON-Mora lea, Dr. M.A., Box 592, 
Rio Piedras, Puerto Rico 1'62 
COLTON, Howard C, FPSA, RFD 1, 
Turk Hill Rd., Fairport, N.Y. 10*41 
CT 

COLVIN, Jack, 122 - 10th St. Hunt¬ 
ington Beach, Calif. 11*58 P 
COLWELL, Pauline G. (Mrs. John B.), 
2845 Granada Blvd., Coral Gables 
34, Fla. 11*50 CS 
COMBES, Mrs. Edith K„ Box 211. 

Sheffield, Maas. 10*50 M 
COMBES, Dr. J. deR., Sheffield, Mass. 
12*27 M 

COMBS, Charles P., 18231. 6tb St., 
Sioux City 3. K>wa 2*37 C 
COMPTON, Ikomaa C.. Jr., Rt. 1, E. 
Caiboup St. fist., Anderson, S.C. 

4*60 CPT . 

COMSTOCK, David G., Box 74, S. 

Merrimack, N.H, 2*59 MT 
CCNAfir, Mrs. Isabelle Hunt* Taoa- 
ton Lakes, Maricoa, N.J. 12*43 N 
GOliANT, Kenneth John, ,Jr„ 305 *.. 
50th Sc., MtawapoUs 19. Mfo*. 5*46 
M 

CON ANT, Newell B., 8140 Richmond 
Ct., Wauwatosa 13, fin. 11*62 C 
CONDON, Mina Not%M., 166 S. Cooot- 
ry Clab Dr^ Mena, Aria. 7*59 C 


CONfi, Mrk, Msry G. f ll6 HUlctent ■ . 

Ttcrdce, IhridtiL Conn. 1 J 38 Of ' 
CONGDOH, flr4 (Scberfne R., 345 
Ashlar Dr., Napa, Calif. 5*44 CNP 
CONGER, Douglas, P.O. Box 1049, 
Merced, Calif. 6*58 N 
CONKLIN* Allan B., Ill Pearl St., 

COlSECSi Brant¬ 

ford. Om., Cmiada 7*58 CPT 
CONKUN. John A., 63 Main St., 
Sayvilla, N, Y. 9*58 CP 
CONLEY, Robert E., 3450 Arapahoe 
PI. f., Seattle 99. Fash. 11*60 CT 
CONLEY, Mrs. Robert E. (La Verne). 
3450 Arapahoe PI. f.. Seattle 99 

CONkIjn! Rafijad, 2410 Maplewood 
Ave., Lansing 10, Mich. 4*56 P 
CONKL1NG, Leonard G., 4929 N.E. 
Fremont Sc., Portland 13, Oreg. 

3*60 T 

CONLEY, -Robert E.. 3450 Arapahoe 
PL, W., Seattle 99, Wash. 11*60 C 
CONLEY, La Verne (Mm. Robert E.), 
3450 Arapahoe PL, W., Seattle 99, 
Wash. 11*60 C 

CONNELL, Mrs. Alice J., 1705 Ridge¬ 
crest Dr., S.E., Albuquerque, N. 

Mex. 4*61 CPT 

CONNELL, Edward J., 8705 • 89th 
Ave., Woodhaven 21, N. Y. 3*36 C 
CONNELLAN, Mardn J., 83-09 Talbot 
St., Kew Gardens 15, L.I., N.Y. 

10*62 T 

CONNEELY, Mm. Msrgsret E., APSA, 

AAC1-, 5750 N. Meade Ave., Chi¬ 
cago 30, III. 11*49 CMNJPST 
CONNELLY, Thomas, 40 Wendover 
Dr., Huntington, L-I-, N.Y. 1* 61 J 
CONNOR, George C, t, Sylvsnia 
Electric, 730 3rd Ave., New York 
17, N.Y. 12*50 C 

CONOVER, Miss Marjorie M., 1503 
Hamilton St., Allentown, Pa 12*58 

CONRAD, Miss Melba M., 458 Menlo 
Dr., N., Salem, Oreg 5*52 M 
CONRAD, William B. f 826 Gaiden St., 

* Santa Barbara, Calif. 6*48 CN 

CONST1EN, Dr. R- J-» 119 E. Craw¬ 
ford Sc., Upper Sandusky, Ohio 
6*4 6 P 

CONWAY, Lawrence C. t Conwsy 
Industrial Photo Co., 164 Andrews 
St., Rochester 4, N.Y. 11’44 C 
CONWAY, W. P., i r, 51 Taylor Rd., 
Short Hills, N. !. 10*47 CP 
CONWELL, William J., 846 N. Ander¬ 
son St., Elwood, lnd. 3*55 P 
COOK, E J., 3000 Spnng Valley Rd., 
Chadotre 9, N.C. 7*5B NP 
COOK, Herbert E., P.O. Bos 77, 
Yucsipa, Calif. 4*59 CN 
COOK, Mrs. Herbert (Lydia), P.O. 

Box 77, Yucaipa, Calif. 4*59 CN 
COOK, Keith D., 4620 Western Hills 
Dr.. Wichita Falls. Texas 2*59 CP 
COOK, Milton M. t 1512 Bsyside Lsne, 
Richmond 29, Va. 9*51 CP 
COOK, Otto W., APSA, RFD 2, Hol¬ 
comb, N.Y. 10*41 T 
COOK, Philip H., 3041 Saota Rosa 
Ave., Altadena, Calif 3*61 P 
COOK, Wesson, 8718 23rd Ave., 
Adelphi, Md. 7*61 CN 
COOK, Wills rd H., 10 W. Main Sc., 
Freehold, N.J. ll*6l CP 
COOKE, Eric John, Box 75 Camp N., 
Beaver Cove, V, C. t B.C., Canada 
12*59 C 

COOKE, Mrs. Eather S., APSA, 407 
Spring Sc., Albany 3, N.Y. 12*46 
CM 

COOKE. Minn Geraldine, 205 Y. 57ch 
St., Mew York 19, N. Y. 10*58 CNJ 
COOLEY, Mins Maty Aon, 244 E. 

Pearson, Chics go 11, 111. 7*61 C 
COOLEY, Minn San R., 35 Alcott Rd. 

Mahwah, N.J. 11*57 CN 
COOLIDGE, George D., Ill PaJoma 
Rd., Ponola Valley. Calif. 8*60 P 
COOLIDGE, William B., 5403 Mohicao 
Rd., Washington 16, D.C. 7*60 J 


COOMBS, Warren 3304 KiikWaU 
Rd., Toledo 6* Ohio 4*58 Of 

COON, Mrs, HtWi l8?LiftW Fella 
Rd., Cedar Grate, N, J. 3*58 C 

COCNEY, Minn Lois J., 245 Pine St., 
Ft. Bragg. Calif. 9*62 C 
COONS, Lynn, 1842 Van Neat Ave., 

San Fmoclaco, Calif, 6*59 M 
COOPE, Robert, APSA, 16 Metropoli¬ 
tan Oval, Bronx, N.Y. 2*40 J 
COOPER, Albert £., 2868 Vane, 

Omaha 12, Nebr. 5*31 CN 
COOPER, Alford W., APSA, P. O. 

Box 579. Borland, Wyo. 6*49 CN 
COOPER, Mi». Amy A., 263 Noioton 
Ave., Noioton Heights, Conn. 9*61 C 
COOPER, Ben, 5421 Hnidfoid Rond, 
Baltimore 14, Md. 11*54 P 
COOPER, Irene A., FPSA, 5earancke 
PL, Fairfield, Hamilton, New Zeal¬ 
and 5*31 

COOPER, J. Wallace, 38 Winans St., 
East Orange, N. J. 1*56 CP 
COOPER, M.D., 4459Fanuel St., San 
Diego 9, Calif. 8*58 CN 
COOPER, Russell W., APSA, Seara- 
ncke Place, Fairfield, Hamilton, 

New Zealand 5*51 PT 
COOPS, Fred W., Jr., Box 215, Fon¬ 
tana, Calif. 3*61 CS 

COPE, Miss Frances. Box 408, Coeur 
D'Alene, Idaho 7*61 C 

COPE, Melvin N., 27360 Fcreatview 
Rd., Euclid 32, Ohio 12*52 CP 
COPE, Mrs. Melvin N. (Ora Elaine), 
27360 Forestview Rd,, Euclid 32, 
Ohio 12*52 CP 

COPELAND, Joe F., 4916 E. Frank 
Phillips Blvd., Bartlesville, Okla. 
12*57 CP 

COPELAND, Dr. Ralph E , 815 
Sierra Madrc Blvd., Sail Marino, 

Calif. 12*57 CNP 

COPELAND, Mrs. Ralph (Anns B.), 

815 Sierra Madre Blvd., San Marino, 
Calif. 12*57 CNP 

COPELAND, Mrs. W. L., Box 482, 

Great Bend, Kms 11*60 C 
COPENHAVER, Elbert R., Box 401, 
Ivanhoe, Calif. 5*55 C 
COPITS, Louis W., 204 E. Hamtramck 
Sc., Me. Vernon, Ohio 2*54 S 
CORBISHLKY. J. V., Harbor Beach, 
Mich. 10*56 CN 
CORBISHLKY, Mrs. J. V. (Jean), 

Harbor Beach, Mich. 10*56 CN 
COR BUS, George A., 622 Chapel Si., 
Ottawa, Ill. 4*55 N 
CORDES. Henry N., P.O. Box 952, 
Souchold, N.Y. 1*60 S 
CORONER, Ruth (Mrs. Edward Q.), 

P.O. Box 5, Sierra Madre, Calif. 

9*59 N 

CORDOVA, Jerry, 505 Delaware Ave., * 
Buffalo 2, N.Y. 10*62 JPT 
CORDREY, Joseph M., 5429 Spring- 
lake Way, Baltimore 12, Md. 8*55 P 
CORKHILL, Norman C.. 701*Cordova 
Ave., Glendale, Calif. 3*62 P 
'CORNELIUS, Pembroke M., c/o Cor- 
neliua Printing Co., 2457 E. Wash¬ 
ington Sc., Indianapolis, lnd. 12*54 
CT 

CORNELL, Jack W., P. O. Box 272, 
Fallbrook, Calif. 2*58 CP 
CORNELY, Albert J., 2360 Sunrise 
Dr., Reno, Nev. 2'59 CN 
CORNETT, CarlC., 4033 HycliffeAve. 

Louisville 7, Ky. 12*47 N 
CORNHILL, Owyn O., Alice, C.P., 
South Africa 7'62 
CORNISH, Reynelle G.E., 1024 S. 
Westmoreland Ave., Los Angeles 6, 
Calif. 8*60 C 

CORTELLINO, Charles A., 205 Grove- 
Imd Ave., Eodwcil, N.Y. 6*61 CT 
CORTHELL, Dr. E. C., Hidalgo 3?4 
Pte., Monterrey, N.L., Mexico 7*62 
CP 

COSAN; Jack W., 12733 Mark Twain, 
Detroit 27, Mfck. 3*62 N 
COSTA. Joseph, FPSA, 45 Wrigbc 
Rd.. fcock.ule Ctptn, L. I., N. Y. 
rtf J 


COSTSKBADEt, Mira Hulm 4J3 
l.tAra., Mhddra N.J. re 

p ‘ ' 1 ^ ' ■ 

COTE, Rhberr, Box 88, MtuMtdimai, 
Lake St. John, P.Q., Caftada 4*60 C 
OOTTAkf, Lorraine J.. U33 .Verde 
Ct., Pomool, Calif. 4*61 P 
COTTER MAN, 1.0., 4716 N. Hermi- 
tj|t Ave., Chicago 40, 111. 10*45 

COTTLE. Ed H., 1103 Sycamore Ave., 
Stockton 5, Calif. 3*62 P 
COTTON, Frank L., Lake George, 

N.Y. 1*57 N 

COTTRELL, Horace George, 2505 
Harrison Ave., Eutelm, Calif. 6*62 
CNT 

COULTER, John W., 79 Highland Ave., 
Vlochrop 52, Maas. 5*48 T 
COULTER, William, Jr., 449 Coombs 
St., Napa, Calif. ll*6l P 
COUNT, William E., 336 Rlverview Da 
Placer, Auburn, Calif. 6*59 CP 
COUP, Ralph L., 1113 8- Madison Sc, 
Bloomingtoo. Ill. 12*62 CN 
COUZ1N, Roy I., 3322 Mootclaire N.E., 
Albuquerque, N. Mex. 8*59 CNP 
COVERT, Donald P., 315 N. Louise, 
Ape. 311, Glendale 6, Calif. 4*38 CN 
COVERT. Mrs. Donald P. (Mabel E.>, 
315 N. Louise, Apt. 311, Glendale 
6 , Calif. 4*58 CN 

COVEY, Miss Grace M., 405 E. 56th 
St., Apt. 4H, New York 22. N.Y. 
10*61 C 

COVINGTON, Perry C., 3737 Wood vale 
Rd, Birminghsm 13, Ala. 3*6l CP 
COVINGTON, W. E., 106 Mason Croft 
Dr., Sumter, S.C. 6*57 N 
COWAN, Nat, APS A, 206 Jeppe St., 
Johannesburg, South Africa 8*44 
COWAN, Norman, 17 Citation Drive, 
Willowdale, Ont., Canada 9*50 M 
COWAN. Ralph, 1771 Glenwood Dr., 
Bakersfield, Calif. 3*57 CN 
COWAN, S. E , 1458 Midiigan Ave., 
Salt Lake City 5. Utah 6*62 Of N 
COWEL, Murray, 74 Stephan Marc Lane 
New Hyde Pk.. L.I., N.Y. 6*59 M 
COWLES, Richard H., 162 College 
St., Burlington, Vt. 10*55 P 
COWPFRTHWAITK, Irving A., 10 
Willoughby Rd., Milton 87, Mass. 

4'57 S 

COX, Claude, 20 Bartlett Ave., De¬ 
troit 3, Midi. 11*61 CP 
COX, Mrs. Claude (Freda), 20 Bartlett 
Ave., Detroit 3, Mich. 11*61 CP 
COX, Claude C., Box 191, Arlington 
Tex. 11*62 MJ 

COX, Clifford B., 4241 Ravenawood 
Ave., Chicago 13, 111. 11*41 C 
COX, Mrs. Edward A., 311 Carson Rd. t 
* Ferguson 35, Mo. 1*62 C 
COX, George M., 6424 S. Normandie 
Ave., Loo Angelea 44, Calif. 5*56 P 

COX, Mrs. Lois M„ 1321 Pop*o Rd., 
gusrre, Calif. B'62 C 

COXE, Albert E., 3606 Gardenia Ave., 
Long Beach 7, Calif. 12*56 C 

COY, Roy E., St. Joseph Museum, St. 
Joseph, Mo. 6*62 MN 

CRABB, Rodney, 519 W. Reynolds, 
Pontiac, Ill. 11*57 CPT 
CRABBE, Richard D., 688 Kinsman 
St., N.W., Warren, Ohio 9*62 P 
CRABTREE, Malcolm N., 38 Dun- 
emsrer Rd., Bloomfield, Conn. ll*6l 
C 

' CRAFT, Preston, 440 Cedar Bluff 
Ave., S.E., Roanoke, Va. 2*57 P 
CRAIG, Edward H. H., 130 Valdefloree 
Dr., Burlingame, Calif. 6*61 C 
CRAIG, R. 8., 52 Cholmondeley Ave., 
Christchuich, New Zealand 3'60 
CRAIG, Ralph C, 1346 Kneeling 
Ave., Wayneboro, Va. 7*60 JP 
CRAIG, TbomaaB., P.O. Box 833. 

Nashville 2. Tea*. 4*53 CJP 
CRA1GM1LE, Robert Jm 407 S. Heaton 
St., Knot, lnd. 1*56 P 
CRAIN, Joke L., 3330 Belmont Rd.. 

LomreviUe 18. Ky. 4*48 CP 
CRADLE, Mian Esther, 411 Rehaberg 
PL, Sc. Peal 18, Mian. 4*60 CN 
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CRAMER, Dr. V. 1360 Ceotral 
Ave., Memphis 4, Teon. 3*4* M 
CRAMP TON, Mra. Lois M., 41 Vera 
St,, Vest Hertford 7, Conn. 6*57 C 
CRANE, Chadea G,, 10210 Hawthorn 
Dr., Orland Park, Ill. 7*62 C 
CRANE. Dr. Edward B., Bos 306, • 
Chamlotre, Vc.7*54 CP 
CRANE, Or. Edward M., 468 Oaltridge 
Dr., Rochester 17, N.Y. 11*38 MT 
CRARY, Clare J., APSA i P. O. 

Bos 736, larren. Pa. 1*34 P 
C.RASWELL, O. C., % Craswell Port- 
rait Studio, P.O. Bos 163, Char¬ 
lottetown, P.6.1., Canada 8*38 P 
CRAWFORD, Mrs. Alice B., Pine 
Bush, N.Y. 7*61 C 
CRAWFORD, Cheater J., 12634 Pil¬ 
grim Ave., Highland Park 3, Mich. 
3*57 M 

CRAWFORD, Don A., Jr., Artillery 
Lone, Scarsdale, N.Y. 9*32 CJ 
CRAWFORD, Miss Doris June, 2301 
Sylvan Lane, Glendale 8, Calif. 
11*38 CN 

CRAWFORD, Robert R., 2020 W. 

Irving Blvd. No. 213, Irving, Tex. 
4*60 P 

CRAWFORD, Robert W., 2610 Phila¬ 
delphia Pike, Wilmington, Del. 

12*58 C 

CRAZE, Rupert C., P.O. Box 2180, 
Houston Research Center, Houston 1 
Tex. 4*46 P 

CREIGHTON, James G., 3369 Creigh¬ 
ton PI., Santa Clara, Calif. 6'34 M 
CREMER, Miss Viola P.A., 3036 W. 
14th Ave., Vancouver 8, B.C., 
Canada 2*62 MN 

CRENSHAW, Robert N., 1884 Raven- 
hill Dr., Atlanta 19, Ga. 7*38 P 
CRESSEY, Miss Louise, 166 Buitis 
Ave., Rockville Centre, N.Y. 1’59 C 
CREUTZMANN, Walter, 37 Madison 
Sc., No. Arlington, N.J. 11*56 CP 
CREVELING, Louis, 2695 Melville 
Dr., San Marino 9, Calif. 6*57 P 
CREWE, Miaa Marjorie F., 16 Tec- 
umseh Rd., Chatham, Oot., Canada 
3*60 CN 

CREWSON, A. L., 132 Second St., W. 

Cornwall, One., Canada 3*51 CNPT 
CREWSON, Ina M. (Mra. A.L.), 132 
Second St., W. t Cornwall, Ont., 
Canada 3*51 CNPT 

CR1CH, Dr. 1. Aubrey, 78 Main Sc., E, 
Grimsby, One., Canada 3*37 C 
CRIDUN, M. EUwood, 2835 N. 
Staunton Rd., Huntington 2, W. Va. 

7*59 P 

CRIPPS, Arthur Russell, 240 Law¬ 
rence Ave., E., Toronto 12, Ont., 
Canada 7*46 C , 

CRISMORE, Paul H., 304 W. 16th St. 

Ns., Newton, Iowa 9*59 CP 
CROCKER, P. M., P.O. Box 964, 
Meridan, Miss. 3*56 C 
CROFT, A. H., Ferris Institute, Big 
Rapids, Mich. 3*53 PS 
CROIX. Henry, 86 Worth St., New 
York 13, N.Y. 4*53 T 
CROMWELL. C. Graham. 311 Weather- 
bee Rd., Towaon 4, Md. 8*60 CN 
CROMWELL, Mra. C. Graham. 311 
Weacherbee Rd., Towaon 4, Md. 

8*60 CN 

CROOKE, Edgar L., 372 Vest Mill Sc., 
Colton, Calif. 3*56 NP 
CRO&E, Ernest F., 2395 S. Marion Sc, 
Denver 10, Colo. 9'62 CP 
CROSIER, Hsiold, 24 Valley Rd., 
Madlaoe, N.J. 11*61 CN 
CROSIER, Mra. Harold (Helen), 24 
Valley Rd., Madison, N.J. 11*61 CN 
CROSS, C. Willis, Jr., 397 Stenroa Rd., 
Newport News, Vs. 5*49 j 
CROSS, Eric M., 399 CsUan Ave., 

San Leandro, Criif. 12*34 CNP 
CROSS, Mrs. Eric M. (Anne L.), 399 
CsUan Ave., San Leandro, Calif. 
12*34 CNP 

OIOSS, Lyall F., FRA, 733 Emmoos, 
Blvd., Wyandotte* Mich. 2'42 CP 
CR0SSLEY, O. A , Box 1391, Brovaa- 
viUe, Tex. 11*60 CP 


CROSLEY, O. C„ 6089 Jubilee R4. t 
Halifax, N.S., Canada 2*36 C 
CROSTH1ATTB, Thomas F., 96 
Chenery St., San Francisco 12, 
Calif. 6*62 CNP 

CROSTHVAITE, Mrs. Thomas F. 
(Lillian), 96 Chenery St., San 
Francisco 12, CaUf. 6*62 CNP 
CROSTON, John W., 102 Enterprise 
St., Rochester, N. Y. 5*55 CJP 
CROUCH, Noel Bertram, 13 Denver 
Crescent, Elsterwick S.4, Mel¬ 
bourne, Victoria, Australis 3*54 
CROUSE, Richard H., 6 Scocdale Rd. 

La Grange Park, 111. 1*58 CPT 
CROW, Miss Agnes, 866 Hampton Rd., 
Grosse Points 36, Mich. 6*62 C 
CROWE, Mias Alice, 13 A Ware St., 
Cambridge, Mass. 10*60 C 
CROWELL, Charles H., 7.43 Coastline 
Dr.. Palo Alto, Calif. 8*62 C 
CROWELL, Miss Helen H., Box 756, 
Apple Valley, Calif. 6*59 CN 
CROWELL, Henry C., 977 Sheridan 
Rd., Winnrtka, JH. 12*45 CS 
CROWLEY. Charles J. R., 82 Parson 
Sr., Esstbampton, Mass. 8*35 
CMPSTN 

CROWLEY, Mrs. See Us M., 302 96th 
Sc., Apt. 6-G, Brooklyn 9, N.Y. 

2*56 C 

CRUCIAN A, Frank. 1178 Horseman 
Ct., Erie, Pa. 5*62 CN 
CRUNDEN, Schuyler William, 52 
Westervelt Ave., Tenafly, N.J. 

11*62 CJ 

CRYOR, Clark Q. t 840 S. 1st St., 
DeKalb, 111. 7*62 M 

CUBITT, Ellen E., 2553 Bloor St., W., 
Apt. 205, Toronto 9, Oot., Canada 
5*57 N 

CUCKSEY, C. K., 11 Buckingham Ave 
Chatham, Ont., Canada 2*53 CMP 
CUILLO, Frank, 521 Hemlock Sc., 
Brooklyn 8, N.Y. 2*60 C 
CULBERTSON, R. L , Jr., Del land 
Farm, Fairmount City, Pa. 5'60 C 
CULL, Stanton E., 190-27 103rd Are., 
Hollia 23, N.Y. 8*57 C 
CULUPHER, Miaa Ruih H., 5630 
Sheridan Rd., Apt. 718, Chicago 26 
111. 12*58 f. 

CULLUM. Marvin, 332 Robinson PI., 
Shreveport, La. 5*62 CN 
CULVER, Sherer G., 115 Creat View 
Dr., Orinda, Calif. 11*53 CNP 
CUMM1NG, Milton K.Jr.,48 Mersereau 
Ave., Me. Vernon. N. Y. 7*58 C 
CUMMINGS, Frank S., 71 Ross Circle 
Oakland 18, Calif. 12*56 MP 
CUMMINGS, James B., % Eastman 
Kodak Co., Color Print & Process¬ 
ing Ser., Bldg. 65, Kodak Pk., 
Rochester 11, N. Y. 11*45 C 
CUMMINGS, Mra. Rilda, 1261 Pitman 
Are., Palo Alto, Calif. 7*60 C 
CUMMINS, J. H., 6020 A St., Phila¬ 
delphia 20, Pa. 3*62 S 
CUN AN AN, Jaoquin, % White, Page A 
Co., P.O. Box 2288, 

Manila, PhiUippinea 4*48 
CUNLIFFE, Selina, 10 Johnson Rd., 
Andover, Mass. 2*31 CN 
CUNNINGHAM, George M.. 2 Eucalyp¬ 
tus Rd., Berkeley, Calif. 7'60 C 
CUNNINGHAM, Lloyd. 2914 E. 16th 
St., Oakland 1, Calif. 5*59 CS 
CUNNINGHAM, Prestoo L. t 2110 
Princeton Way, Colorado Spriogs, 
Colo. 4*46 C 

CUNNINGHAM Robert M., 2243 Alta 
Vises Dr., Ottawa, Out., Canada 
1*46 P 

CUNNINGHAM, Seymour S., 4710 
Lincoln Ave., Lisle, IU. 5*62 CNP 
CUNNINGHAM, Mrs. Seymour S. 

(Bloise E.), 4710 Uncoln Ave., 
Usle, IU. 762 CNP . 

CUPP, Mra. Juniata, 63 Lake Shore 
Dr., Sc. Joseph, MJf.h. 11*61 CN 
CURLEE, E. D., 903 tedel Lane. 

Glenview, HI. 4*62 P 
CUMLENS, Edw., 824 Riverbed, 
Wyaodotte, MIcb. 3*37 P 


CURRENT, Ira B., FPSA, 26 Wood¬ 
land Ave., Binghamton, N. Y. 6'41 


CURRIE, Miss Una M.. 19U Savoy 
Ave., Anaheim, Calif. 11*61 CP 
CURRIER, InrjafS., IJJ S. Central, 
GI.od.le 4, Cellf. J'WC 
CURRY, ]. R... 3743 Rural Com. But. 

Pitrabor^i 21, Po. 10’JSVP 
CURRY, Wm. J., DriefonteiivMission, 
Poeul Bag No. 1, Gwelo, Southern 
Rhodesia, Africa 1*62 
CURTIS, C. R., P.O. Bos 263, Tanger, 
Msroc, North Africa 10*61 CNJPT 
CURHS, Fred A., Royal Oak, Talbot 
County, Md. 7*60 C 
CURTIS, Hubert E., 1500 Lincoln Cc. 

Bettendorf, Iowa 11*47 P 
CURTIS, Miles K., 5320 Broadway, 
Oakland 18, Calif. 9*53 CP 
CURTIS, Mrs. Miles K. (Evelyn), 

5320 Broadway, Oakland 18, Calif. 
9*53 CP 

CURTIS, Ted, Box 478, Fairbanks, La 
6’59CJ 

CUSEY, Blanche (Mra. Wilmer), 1212 
W. Chestnut St., Bloomington, 111. 
9*53 CP 


CUSHING, Edward R„ 1820 Taylor 
Ave., Winter Park, Fla. 2*45 C 
CUSHING, Glen, 720 5th Ave., N.W., 
Puyallup, Waah. 2*56 P 
CUSHING, Robert M., 948 Ash Ara., 
Tempe, Arix. 6'62 CP 
CUSHMAN, George W., FPSA, 2440 E. 
4th St., Long Beach 14, Calif. 10*52 
M 


CUSTER, Glenn S., Box 1963, Mil¬ 
waukee, Wise. 4'59 P 
CUSTER, Miaa Grace M., 3420 N. 
Meridian Sc., Indianapolis, Ind. 3*54 
C 


CUSTIS, Misa Eleanor Parke, FPSA, 
115 B Ml Pleasant Ave., Gloucester 
Mass. 1*36 P 

CWIK, Joseph C., P.O. Box 283, 

Fanningdale, L.I., N.Y. 9*53 CMJPT 
CYBOI.SKI, Stephen A., 9281 Shcre 
Rd., Brooklyn 9, N.Y. 8*54 C 
CYR, Lawrence G., 83*Brookfield St., 
Lawrence, Mass. 13*55 CP 
CZAJKOWSK1, Ludwig, 332 Leith Ave. 
Waukegan, 111. 3*51 CN 


-D - 

DAC1ER, Dr. Donald R., 1 Deane St , 
Hudson, Mass. 10*59 CNP 
DAC1ER, Mrs. Donald R., (Genevieve 
P.), 1 Deane St , Hudson, Mass. 
10*59 CNP 

DAHL, Milford W., 401 W. 8, Santa 
Ana, Calif. 1*51 CP 
DAHLBERG, Wendell, 1121 W. 93rd 
Sr., Chicago 20, 111. 5*52 CN 
DAHLBERG, Mrs. Wendell (Augusta), 
1J21 W. 93 St., Chicago 20, 111. 

5*52 CN 

DAHLBY, Glenn E., APSA, 13! Ridge 
Ave., Evanston, 111. 4*47 P 
DAIGLE, Edward C., R.F.D. 1, Mc¬ 
Farland, Vise. 1*59 CPT 
DAILEY, Arthur A., 1710 Orrington 
Ave., Evanston, 111. 10*61 P 
DAILY, Mrs. Sophia Roberts, 407 
Toledo Vsy, Sl Petersburg 4, Fla. 
1(758 CJ 

DAKIN, Stanley Charles, APSA, t, 

629 Beach Dr., Nanaimo, B.C., 
Canada 8*47 P 

DALE, Mrs. James, Sr., 720 35th St., 
Cairo, IU. 2*58 P 

DALEHITB, V. M., APSA, 755 Alvara¬ 
do Dr., Jackson 4, Miaa. 8*56 CP 
DAL LAIN, Charles C., 524 Jean De¬ 
ques Ave., See. Foy 10, Gtae., Cana¬ 
da 7*38 M 

DALLEY, V. J.,8.1^. 3, Pickering, 
One., Canada 3*39 C 
DALTON, Mrs. Dorothy U., 1130 
Short Rd., Cakmazoo, Mich. 8*39 
CNP 

DALTON, Mro. Ella, 7311. 2nd Sl, 
Pomona, CaUf. 11*36 CP 


DALTON, Ronald E., 751 6, 2nd St., 
Pomona, Calif. 3*60 P 
DALZELL, E. A., 3626 N, 5th Ave. 

A2, Phoenix 13. Aria. 7*44 C 
DAM1ATA, Sebastian, 76 Wnlnuc St., 
East Hartford 8, Conn. 3*39 C 
DAMON, Harold K., 3740 23th St.* Apt. 
201, San Francisco 10, Calif. 1*37 
CS 

DANBOM, Glen L., 7230 29ch Ave., 
N.E., Seattle 15, Waah. 2*62 CT 
DANCEY, A. H., Box 73,103 Lauder 
Rd., Oohavra, Ont., Canada 4*61 CN 
DANDRIDGE, John, 925 N. 48th Sc., 
Philadelphia 3l', Pa. 11*61 P 
DANDY, Miaa Helen A., 536 1. 112 
St., New York 23, N.Y. 2*62 C 
DANG, Howard P., Hawaii Camera, 
Co., 1109 Alakea St., Honolulu 13, 
Hawaii 7*62 C 

DANIEL, Mra. June B., 2239 Blake 
St., Berkeley 4, Calif. 12*62 CNT 
DANIEL. Robert E., 3214 8th Ave., W. 

Seattle 99, Wash. 1*58 P 
DANIEL, Dr. f. A., Jr., 351 S. Ripley 
St., Montgomery 4, Ala. 5*46 P 
DANIELS, Mra. Arlene H., APSA, 

2316 S. Brad dock Ave,, Pittsburgh 
18, Pa. 12*52 CNP 
DANIELS, Elmo, 441 S. Montana Sc., 
Butte, Mont. 12*55 CNP 
DANIELS, Harry C., 1018 Sheridan 
Rd., Evanston, HI. 6'52 C 
DANKEVICH, Serge J., Community 
Relations Div. DCS Hq. USARJ, 

APO 343, San Francisco, Calif. 

11*58 P 

DANNEN* W. E., 765 W. 28th. Eugene, 
Oreg. 7*62 C 

DANSE, L.A., 2930 Pingree Ave., 
Detroit 6, Mich. 2*49 M 
DANTYAGI, Ramesh Chandra G., 14, 

D. Bali Rd., Allahabad 2, U.P.. 

India 10*61 PC 

DARBY, Russell E., 639 Hillcreat 
Ave., Westfield, N.J. 11*48 C 
DARCY, A. B. C ,’1133 - 6th Ave., 

San Diego 1, Calif. 7*58 CN 
DARCY, Mra. A.B.C. (Marie), 1133 
6 ch Ave., San Diego 1, Calif. 7*56 
CN 

DARE, Woodrow, 516 Wilson Dr., Mid¬ 
west City, Okla. 8*54 P 
DARLING, S.F., 617 E.Alice, Apple- 
ton, Wio. U'48 P 

DARLINGTON, James L., 3671 Wash¬ 
ington Blvd., Indianapolis 20, Ind. 
3*54 JPT 

DARNELL, Paul S., 411 S. Ridgewood 
Rd., S. Orange, N.J. 6*54 C^S 
DARNER, Dr. Henry L., 1835 Eye Sc., 
N.W., Washington 6, D.C. 9*52 C 
DARROW, R.C., 1701 Albemarle Rd 
Brooklyn N.Y. 1*37 MP 
DARVAS, David, FPSA, tt 11907 
Marne Ave., Cleveland 11, Ohio 
8*41 P 

DAUGELA, Kmsys, 30 Ministerial Rd, 
Bedford, N.H. 8*32 P 
DAUGHERTY, Jack A., 2124 feather- 
bee* Fort Worth, Texaa 1*33 C 
DAUTERMAN, William H.. 5449 Para¬ 
dise Valley Rd., Cnlabaaaa, Calif. 
6*61 C 

DAUWALTER, F. S., 3950 Lake 
Shore Dr., Chicago 13, 111. 9'47 P 
DAY AGE, Robert Harvey, 1137 Sum¬ 
mit Asti, Teaneck, N.J. 11'48 P 
DAVENPORT, Claude R., 6734 East¬ 
ern Ave., N.W., Wkshintton 12, D.C. 
2*51 CM 

DAVEY, Mra. Bea, 3530 Pringle Sl, 

Saa Diego 1, Calif. 9*61 C 
DAVEY, Cheater E. 31 Flyero Dr., 
Norwich, Con. 11*59 C 
DA VICO, A. M., 14893 Wake Ave., 

San Leandro 22, CdUf. 10*62 M 
DAVIDSON, Cl, 25 E. Philadelphia 
Sc., York, Pa. 5*46 C 
DAVIDSON, Or. Harold B., 30 fi. 77th 
St., New York 21, N.Y. 1*48 TCP 
DAVIDSON, J. R., 2609 Marconi Aye., 
Apt. 31, Sacramento 21, Calif. 3 V 5B 
C 
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DAVIDSON, Leslie D., 416 Re asm 
Aft*, Springfield 59, Qkh V4B T 
DA VID90N, Letter J219 Maplewood 
Ave., Oakhuret, N.J. IV61 P 
DAVIDSON, Louie S., 92 N. Liberty 
St., Nantucket, Mete. 1*49 P 
DAVIDSON, Sidney, tt 463 Crescent 
Sc., Brooklyn S, N.Y. 9’43 
DAVIDSON, V. T n APSA, 410 Fifth 
Are., Warren, Pa., 12*90 N 
DAVIES, J. T., S24 l6th St., Vest 
Dee Moines, low* 3*6l P 
DAVIES, Mrs. Mery, 941 N. Le Jolla 
Ate., Loo Angeles 46. Celif. 8*62N 
DAVIES, Vayne, 1631 Ridge Ate., 

Evens too, Ill. 6*61 C 
DAVIS, Aim H., 222 E. Pathway Are., 
Oshkosh, fisc. 3'6l M 
DAVIS, C. Esrl, 2237 S. Fillmore Sc., 
Denver 10, Colo. 11*36 C 
DAVIS, Chantry V., P.O. Dos 603, 
PsoU, Pa. 3*49 CJP 
DXVS, Clarence H., Rt. 2, Bos 206, 
Vacsville, Calif. 8*36 C 
DAVIS, Clifford G., P.O. Bos 3492, 
Glendale 1, Calif. 4*61 CS 
DAVIS, Dudley D. f 301 Dearborn Ave., 
Silver Spring. Md. 11'30 CN 
DAVIS, Mra. Edith M.. Bos 498, 

Balboa, Canal Zone 3*60 C 
DAVIS, Elmer R„ 2123 Glen Ivy Dr., 
Glendale 6, Calif. 2*39 S 
DAVIS, Ezum C., Jr., 30 Fairmont Rd., 
Ashville, N.C. 12*61 M 
DAVIS, H. Vannoy, 382 Market Sc., 

San Francieco, Calif. 11*30 N 
DAVIS, Harry W., 1713 High St., Oak¬ 
land 1, Calif. 9*54 CN • 

DAVIS, Mrs. Harry f. (Blanche A.), 

1713 High St., Oakland 1, CalH. 

9*54 CN 

DAVIS, Mrs. Hazel E., Riddle, Ore. 

9*59 C 

DAVIS, Howard V. C., 124 Court St., 
Vhice Plains, N. Y. 6*33 CJP 
DAVIS, James, 2608 E. Spring Sc., 
Seattle 22, fash. 10*36 CNPS 
DAVIS, L. Merle, 2233 Lakeshore Dr., 
Port Arthur, Tes. 2*54 CPT 
DAVIS, Dr. Leland C., Eastern Pt. 

Btvd., Gloucester, Mass. 1*35 P . 
DAVIS, Leland K., 1203 Bobbiedeil 
Lane, Richmond 29, Va. 11*33 P 
DAVIS, Miss Lelis G., 4600 Philadel¬ 
phia Dr., Dayton 3, Ohio 2'33 CN 
DAVIS, Lt. Col. Lester C., 507 
Brechin Dr., Vinter Pk., FIs. 

10*57 P 

DAVIS, M.S., 1347 Monroe Ave., 

River Forest, III, 5*47 CP 
DAVIS, Miss Mabel M., 408 Grant St., 
Troy, Ohio 2*59 P 

DAVIS, Miss Msrjorie M., 918 V. 31 kt 
St., Cheyenne, Wyo. 3*48 NP 
DAVIS, Mrs. Patricis A., 501 Corn- 
stock Blvd. NE, Grand Rapids 3, 
Mich. 4*62 CN 

DAVIS, Ralph A., 327 E. 25th Sc., 
Brooklyn 26, N.Y. 9*32 P 
DAVIS, Robert L., 24 Hoover Sc., 

Palm Springs, Calif. 11*61 C 
DAVIS, Dr. Robert f., 103 Vinter Sc., 
Norwood, Mass. 7*62 P 
DAVIS, Selden I., 2129 Village Dr., 
Vilkinsburt. Ps. 4'39 P 
DAVIS, Valter L., 1870 Paula Dr., 
Honolulu 16 , Hawaii 8*33 CNP 
DAVIS, Mrs. Valter L. (Helen), 1870 
Paula Dr., Honolulu 16, Huwnii 
8*53 CNP 

DAVISON, Donald, 204 N. Clinton, 
P.O. Bos 432, Olesn, N.Y. 6*57 P 
DAVISON, Mrs. Ruth K., 3220 Barren, 
Bremerton, Vssh. 9*57 CN 
DAVISSON, John C., 3717 Keith Ave., 
Oakland 18, Calif. 7*37 C 
DAVISSON, Richard L, 1305 (Word 
St., Berkeley % Calif. 5*49 CNP 
DAVISSON; Nre. Richard K. (Eleanor 
Irvine). 1305 Osfoiri St, Berkeley 9, 
Calif. 3*49 CNP 

DAVY, Derek A., Vent Mali Manor, 
Apt. 403, 129 Vent Mall Dr., Etobi- 
doke, Oat, Canada 9*61 M 


DAVKINS, Ooa ft, 9631 Cudahy St, 
Huntington Fade, Calif. 3*57 CN 
DAVKINS, Mm. Den G. (Bel* B.), 

3631 Cudahy St, Htmdsgtoo Park, 
Calif. 3*57 CN 

DAVSON, John f. t 111 S. Buckley 
Dr., Wichita 18, Kant. 10*59 ST 
DAVSON, Mlaa Louise, 242 Park Ave 
Brancfotd, Qnt, Canada W’61 CN 
DAY, Arthur V., 14 Fellamere St., 

Lynn, Maas. 2*61 CN : 

DAY, Fred J., 106 Greealawn Ave., 
Clifton, N.J. 11*55 CP 
DAY, Howaid T., 210 Brewster Ave., 
Silver Spring, Md. 12*58 CNT 
DAY, Kenneth V., 8*27 NE 24th St, 
Bellevoe, fash. 7*62 CP 
DAY, Robert, 6 Nocthview PL, White 
Plains, N.Y. 10*61 C 
DAY, Viaaor B., 251 Loag HUl St., 
Springfield 8, Mass. 2*51 P 
DEAD ERICK, N. M, FPSA, 5556 
Canslino Dr., Carplnteria, Calif. 

3*44 P 

DEAR, Niklas. G.P.O. Bos 95, New 
York 1, N.Y. 11*61 CMNJPT 
DEAN, Jesse V., 1606 Edwards Ave. 

Richmond 24. Vs. 11*53 P u 
DEAN, LeonT., 444 Wear St. # Mans¬ 
field, Mass. 11*55 CIST 
DEAN, R. ViUard, 9385 V. 33rd PL. 

Arvada, Colo. 3*56 CN 
DEAN, Richard K., 1 Philo Ave., Glen 
Falla, N.Y. 10*40 CP 
DEAN. Mias Rosalind M., 5611 Roes 
Ave., St. Louis 9, Mo. 7'54 C 
DEANE, Al, 4533 S. V. Hendereoo 
St., Seattle 16, Vasb. 2*54 CP 
DEANE, C.V.O. George J., 5th MSL. 

Bn 40ch Arty., Fort Sill, Okla. 3*55 
CP 

DEANS, Or. Barbara K.. 36i Leth¬ 
bridge Ave., Montreal 16, Que., 
Canada 11*61 CN 

DEANS, Dr. Robert D., 6 Walnut Ave., 
Larchmont, N.Y. 2*62 NT 
DEARING, Leroy M., APSA, 11955 
Lockridge Rd., Studio City, Calif. 
10*40 CMT 

DEARNALEY, Mias Eleanor G., Ill 
N. Valnut Sc., E. Orange, N. J. 

1*58 P 

DEARSTYNE, John, RD 2, Bingham¬ 
ton, N.Y. 2*61 T 

DEB, Raja N. M.. The Palace, P.O. 
Jhargram, Disc Midnapore, lest 
Bengal, India 6*61 P 
DE BURGH, John, 139 Langford Ave., 
Toronto 6, Ont., Canada 4*57 JP 
DECKER, Dorothy B. (Mrs. Lowell E.), 
3906 Villiama Ave., La Verne, Calif. 
11*61 C 

DECKER, Frank N. Jr., 113 Rugby Rd 
Syracuse 6, N.Y. 4*53 C 
DECKER, Miss Mildred, North St, 

Pine Bush, N.Y. 12*61 C 
DECKER, Villiam E„ 144 Ravine Ave. 

Vycknff, N. J. 5*38 CNT 
deCOURCELLE, J. Joseph, APSA tt, 
2803 Duncan Road, Hyde Park, 
Vilmingcon, Del. 9*45 CMPS 
DEE, Joe, 415 Dewey Blvd., San 
Francisco, Calif. 6'62 CJ 
DEESE, Luther M., Jr., CMR2H, Box 
7290, 3391 SCHRON, Keealer AFB, 
Mias. 7*61 CN 

DEETHMANN, Mias Roberta, 3801 N. 
Central Park Ave., Chicago, Ill. 
8*60 C 

DEFEY, Eduardo, Ave. Brasil 2339, 
Montevideo, Uruguay 1*38 S 
DEFREES, Charles V.S., 304 Liberty 
Sc., Warren. Pa. 11*44 P 
DE&E, Carroll K. t 325 Cecil St., 
Monterey Park, Calif. 12*61 CNPT 
DEGE, Mrs. Carroll K. (Clara V.), 

529 Cedi St, Monterey Park, Calif. 
12*61 CNPT 

DEG GINGER, Dr. Edward R., 416 
Kimbar Rd. t Syracuse, N. Y. 10*54 
CN 

DeGHERARDI, Mrs. Tim, Lane 32, 
Houae 6, Shumg Cheng St., Taipei, 
Taiwan 10*56 PT 


DEGREE. Rabed T„ Jr., 24 Mr HJU 
Rd., Rocky HUi, Conn. 5*60 CPT 
DBKLEN. Tony, Bos 137, Nlsd, 
Treuavnal, South Africa 3*61 CT 
DE HOSSE, Am David, 16751 .Bram- 
eU Am, Detroit 19, Mich. 12*98 
CNP 

DEfBERT, Dr. Glenn A., 1918 Ur¬ 
sine Rd., Reading, Pa. 7*61 C 
DEJNOZKA, Ladislav, Bos 215, Nia- 
kayuna, N.Y. 2*52 CJPT 
DE JONG, Mrs. Grace, 2311 Paitoa 
Ave., Brentwood 17, Mo. 8*48 P 
DELAMARE, F.V., Bos 3272-G.P.O., 
Sydney. N.S.V., Australia 1*56 
DELANEY, George V., Illinois Build¬ 
ing, Rm. 1107, Springfield, I1L 3*62 
CN 

De LANOY, Drake, APSA, XDe Lanoy 
ft Kipp, Inc., 30 Valley Rd., Mont¬ 
clair, N.J. 9*54 CP 
De LANOY, Mrs. Drake (Catherine C.) 
APSA, % De Lanoy ftt Kipp, Inc., 5C 
Valley Rd., Montclair, N.J. 9*34 CP 
DEL ANY, Frederick E., Jr., 238-C 
Sigourney St., Hattford 3, Conn. 

9*32 CS 

DELANY, Mrs. Frederick E. (Joan D.), 
238-C Sigourney St., Hartford 5, 

Com. 9*32 CS 

DELARDI, A. A., FPSA, 2022 Addi¬ 
son St., Philadelphia 46, Pa. 1*34C 
DELAURENTI, Pete B., 216 Rainier 
Ave., Renton, Vash. 5*49 M 
DE LEON PEREZ, Mra. Roaemary, 

429 Corbett Ave., Apt. 4, San Fran¬ 
cieco 14, Calif. 4*61 C 
DeLlMA, Frank J., Apartado 2934, 
Caracas, Venezuela 1*30 
DEUNE, SFC Clara M., VA216852, 
6003D VAC Dept., Fort Ord, Calif. 
2*54 M 

DELISLE, Frank b., 3833 Sherman Rd. 

Fort Vayne, lnd. 5'54 P 
DELL, Mrs. Jeanne, 197 Elderberry 
Dr., Lev it town. Pa. 10*55 C 
DELL, Richard A., 3851 E. 189th St., 
Cleveland 22, Ohio 7*61 P 
DELOACH, Villiam Clark, 17 Rose¬ 
wood Lane, Newport News, Va. 

8*59 CP 

DE LONG, G. Gilbert, 2476 flilgard 
Ave., Berkeley 9, Calif. 8*62 C 
DE LONG, Mra. Marjorie C., Tt, 7231 
S. Constance, Chicago 49. HI. 11*51 
C 

DE LORD, Mra. Florence A., Washing¬ 
ton Sq. Village, Building 2 - Apt. 
U-10, New York 12, N.Y. 10*56CNP 
DE LORENZO, Frank, 228 Park Place 
Boz 230, Mechanicville, N Y. 2*60 
CP 

DEM ANT, Dr. Frank, 745 Fifth Ave., 
New York, N.Y. 5*35 CN 
DEMBSEY, Miaa Alfreds B., 1446 • 
Lewis Dr., Cleveland 7, Ohio 
H>*57 C 

DEMERJIAN, Miaa Arabalua, 30 Pack 
Ave., New York 16, N.Y. 11*49 C 
DEMERS, Mrs. Beiyt, 915 HiUcroft 
Rd., Glendale 7, Calif. 12'6l C 
DE MOYA, Angel, Hon. PSA. FPSA, 
tt, 268S.V. 1st St., Apt. 13-C, 
Miami, Fla. 10'45 P 
DEMPSEY, John G., 837 N. Goodwin 
Dr., Park Ridge, 111. 10*49 M 
DEMPSEY, Villiam J., 4935 Linnean 
Ave., N.V., Washington 8, D. C. 

1*61 J 

DENDINGER, Robert C., 2502 N. 32nd 
St., Lot C-50, Phoenix 8, Aria. 7*38 
CN 

DENDINGER, Mrs. Robert C. (Merle 
L.), 2302 N. 32nd St., Ut C-30, 
Phoenix 8, Ariz. 7*38 CN 
DENF1ELD, Dr. Joseph, APSA, 4 
Turn berry Ave., E. Uadon, South 
Africa 9*52 P 

DENIG, Or. Hazel Falk, 612 Genevn 
St, Ldke Geneva 1, Via. ll'6hP 
DENNETT, Jack, 2671 Midland, 
AaincoSrf, Ont.. Canada 3'35 C 
DENNING, Franklin E., 206 Read St., 
Saamtt, Mu*. CP ' 


phhjr, E ft, IMS. fc 8».. 0 K«*«, 
Okk.7^1 CP 

DENNIS, Mrtr. B. R. <*■*), 104 S. L 
Si.. £1 Ruo, Okl*. 7'61 CP 
DEMnft Emm T., 11 HilUfeM* 4**., 
Totomo, Cu*4» J'JJ C 
DENNY, Box 273, Pooch*- 

toul*, L*. I’M P 
DENOW, Cut** H., 1901 Print*ton 

od^oVrK^fcV. 42*31? 

Siena Madre, CaUf. 11*35 MJ 
DENTON, Miaa My la, 2980 Glendale 
Blvd, Los Angeles 39, Calif. 2'61P 
DEN UYLi S. D., 1400 Lafayette 
Bldg., Detroit 26, Mich. 8*60 CS 
DEO, B. N. S M Raomdurg; Jayamahal 
Extension, Bangalore 6, India 10*62 
N 

DEPEV, Doarid A., 1100N.V. 14th 
Ct., Fort Lauderdale, Fla. 3'62 P 
DEPKEN, Mrs. Hariy (Ruth F.), 2311 
E. 76tfa St., Chicago 49, HI. 11*61 
CN 

DEPKEN, Harry, 251J E. 76th St., 
Chicago 49, Ill. 11*61 CN 
Pe QUINTANA, Mra. Mercedes L., 

2385 S.V. 21st St., Maim! 43, Fla. 
9*48 

de ROMAN, Miaa Joaefina, 405 E. 

34th St., New Yodc 22, N.Y. 11*62 
PT 

DERBY, Mrs. Earl F., 72 4th St., 
lUott, N.Y. 11*62 C 

DERR, Albert J. f P.O. Bos 542, Bing¬ 
hamton, N.Y. 1*53 T 
DERRICK, A. E., 85 N. 7th St., New¬ 
ark 7, N.J. 4*61 CN 
DERVIN, Miaa Peggy, 749 0cmvia 
St, San Frandsco 2, Calif. 6*62 C 
DESAI, H. L.. 279, Shaoti Kunj, 

Block 1, Near King Circle Station, 
Sion, Bomb* 22, India 12*61 C 
DESANNA, Joseph A., 19 Lester Dr., 
Orangeburg, N.Y. 5*62 J 
DESCHIN, Jacob, FPSA, t, 6 Vyogate 
PL, Great Neck, N.Y. 2*42 P 
DESGREY, Or. Arthur H., 144 Brigga 
Ave., Yonkers 2, N.Y. 11*60 CN 
DE SHAZOR, James C., Jr., 5160 
Vineland Ave., North Hollywood, 
Calif. 6*57 C 

DESMOND, Mrs. Alice Curtis, P.O. 

Box 670, Newburgh, N.Y. 3*51 C S 
DE SOTO, Mra. Jewel, 400 Carlaton 
St, Richmond, Calif. 4*61 J 
DE TORRES AROCHA, Lula, Tulipan 
613, Cerro, Habana, Cuba 9*59 C 
DeVARONA, Dr. Eateban A., .APSA, 
Apartado 2307, San Jose, Costa 
Rica 11*48 P 

DEVEREUX, Mrs. Helen D., 3544 
Puuku Mauka Dr., Honolulu 18, 
Hawaii 9*60 CMJ 

DEVINE, H. C., Bos. 323. Devoopoit, 
Taa., Australia 12*37 P 
DEV1TT, Kenneth E., 4321 N. Frank¬ 
lin Street, Philadelphia 40, Pa. 9*61 


•dEVITT, N. V., 33 Edgehill Rd., 
Islington, Ont., Canada 6*57 C 
DEVOS, Peter E,„102D - 23th Ave Ct 
Moline, 111. 7*51 P 
DEVEY, A. M., 9 E. 336th St., Vil- 
lougbby, Ohio 9'42 M 
DEVEY, Mra. Anne Pilger, Hon. PSA, 
FPSA, 4536 Magnolia Ave., Apt 
601, Chicago 40, 111. 1*35 CNP 
DEVEY, Oiion A., 1115 42nd St, 
Sacramento 19, Calif. 9'58 C 
DEVEY, Guy Vm., 515 Leonard S«., 

N. V., Grand Rapids 4, Mich. 6*62 


CM 

DE VITT, Mis. Erma R., RD 1, Box 
463-B. Ntw Paltz. N.Y. 10*31 NP 
DEVITT, Thumnn, 9849 N. 36di St., 
Phoenix 20, Aris. 12*59 CP 


DEVITT, Mrs. Thurman (Louise), 
9849 N. 36th St, Phoenix 20, Aris. 
12*59 CP T 

DEWOLF, Nicholas, 60 Pinckney Sl, 
Boston, Maas. 6*38 P 


de YOANNA, Thomas Darwin, * f iti¬ 
ne? * Co., 142 V. 5th Ave., Denver 
4, Colo. 10*62 CPT 
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DKANDA, Rath Ur Bex #369. 

Nairobi. Kenya, E, Africa 6^61 CMP 
DIAL. Robot! P.0. Boa 91*1, 

Shreveport, La. 11*61 P 
DIAMOND, Alfred, 11 S. LaSalle St,, 
Rm. 1132, Chicago 3. 111. 3*61 C 
DIAMOND, jack, Boi 466, Dado City, 
Fla. 12*60 P * 

DIBBLE, Wm. H., 930 E. Grand 
River, Fowlertille, Mich. 7*60 CT 
DIBIBv 6r»r|t Spiro, U36 S. Tna«iic 
Ate., Log Angelea 19, Calif. 12*39 
M 

DICK, Harold B., 120 Curti* Sc.. • 
Pittsburgh 39, Pa. 1(759 C 
DICK, Keooecb C.. Xanadu, High. 

Fanaa, Glen Head, L.I..N.Y. 8*62 C 
DICK, Merilla D. (Mm. Harold H.). 

10 Russell Ct., Minneapolis 10, 

Mian. 12*39 C 

DICK, Wilbur V., 3671 Seaom, S. E., 
Grand Rapids, Mick. 8*58 S 
DICKENS, Al, 143-49 23rd Aue„ 
Whites cone Sts., Flushing 37, N.Y. 
7*36 C 

DICKERSON, D. E., Boa 300, Shelby- 
ville, Teon. 7*61 p 
DICKERSON, Dr. Fred M., 231 Cherry 
Hill Dr., Newington 11, Conn. 10*60 
C 

DICKEY, ft. Adrn. Fred C., USN K 135 
H. Ate., Coronado 18, CaliL 7*37 
CNPT 

DICKEY, Herbert L., 3730 Presley 
Way. Oakland 18. Calif. 6*42 P 
DICKINSON, Berdell L., 230 Goodman 
Sc., BakeraffeM, Calif. 12*31 CN 
DICKINSON, Mra. J.. 12 Leader Ate., 
Toorak Gardens, So. Australia 8*60 
DICKSON, Mrs. Margaret P„ 44 Aber¬ 
crombie St., Howlck, Auckland, New 
Zealand 3*60 P 

DIEHL, R. C„ 2323 Paloa Verdes Dr., 
N., Palos Verdes Estates, Calif. 

9*51 P 

DIERSTEIN, Arthur L., 326 Moray, 
Ottawa, Ill. 1 *60 CNP 
D1ESER. Mm. Margot C. L., 7166 
Coiooado Dr., San Jose 29, Calif. 
6*62 C 

DIESSNER, Or. W. D., 106 V. lac Sr., 
Wacooia, Minn. 10*61 CNP 
DIETER, Charles F., 3113 Souchridge 
Ate., Los Angeles, 43, Calif. 11*32 
CP 

DIETER, Miss Harriet L., 2112 Inch- 
cliff Rd., Columbus 2L Ohio 4*33 C 
DIETRICH, Charles M., 8 Hillside 
Road, CJaymooc, Del. 1'60 C 
DIETZ, Irwin C., 339 26th St., Her- 
moss Beach, Calif. 1*36 S 
DIETZE, Mias Lydia F., 1311 Coteo- 
try Rd., Daycoo 10, Ohio 8*47 N 
DILCHER, Eugene G., 116 Cortlsad 
Ate., Highland Park, 3, Mich. 10*33 
C 

DILL, Maurice E., 3019 Helmucfa Ate., 
Evans tills 13, lad. 11*62 C 
DILLENBERG, Rolf, Grakea-RMd. 
MiUrscher Sir 14, Vcscern Germany * 
9*37 C 

DILLER, Edward, 6413 N. Hoyne Ate. 

Chicago 43, 111. 4*33 CN 
DILLER, Mm. Edward (Ann) 6413 N. 
Hoyne Ate., Chicago 43, Ill. 4'53 
CN 

DILLMAN, Charles V., 4390 E. 71sc 
Sc., Cleveland 3, Ohio 6*37 C 
DILLON, Henry E., 8448 E. Elkborn, 
Selma, Calif. 3*57 CP 
DI LUCK, 4to, 6313 5lsc Nrf, Seattle 
13, Vesh. 1*62 C 

DILIORTH, Dr. E.E., 646 McCormick, 
Shreveport 53, La. 6*32 P 
DMITRIEVICH, M. D., -349 Rivard 
Blvd., Grasse Polace 3<X Mich 
8*39 M 

DIMOND, Miss Beuy, 10 Bailey PI., 
New Rochelle, N. Y. 2*58 C 
DINS MORE, Mias Barbara B., 37 
Maple St., Easthamptoa, Mass. 

10*53 CN 

DINSMORBt R. IL, Empire State Bldg. 
Racmr 7004, 330 Fifth Ate.. New^ 
York 1, N.Y. 6*33 M 


DDftlDOlB, Carl, 988 S, Mm* Ate., 
Gkndsr*, Calif. 1'62 CP 
DIN9KDMB, Jam** H., 903 0, fash- 
Iq^tM^Bltd., Lea Angelas 16^. Calif. 

DION, M.O>, 1369 f. 16 Sc., Long 
Beach 13, CsUf. 10*49 M 
DfONN6,.Dn,Maurice J.,36 CmW- 
land Sc., Brunswick, Me. 8*47CMST 
DtPALMA, Jsmcs, 111 Pillow Ate., 
Cheswick, Pa. 10*38 CP 
D1PK1N, Seymour, 28-43 213di PI., 
Bsyside 60, N.Y.U*62P 
DIAL AM, John C; 36 Woodland St, 
Sombbridge, Mate. 2'59 CPT 
DlSDtER, Frank D., 1114 E. Maple, 
Alameda, Idaho 3*62 M 
DIX,Mrs. VUlism C.,36, The Ridgway, 
Sutton, Surrey, Englnnd 3*56 S 
DIXON, James L., 600 Horizon View 
Dr., Pittsburgh 35, Pa. 961 CN 
DIXON, Dr. Joseph M., 101 Medical 
Acts Building. Birmingbnm 3, Ain. 
8*61 CNS 

DIXON, ft. L.. Clnveaonc, 21 Tnmnki 
Sc., Tnhunanui, Nelson, New Zeal¬ 
and 8*53 

DIXON, Thomas F. F., Apartado 
Postal 84, San Salvador, El Salva¬ 
dor, Central America 10*62 C 
DMITRI, Ivan, APSA, 230 Park A*., 
New York 17, N.Y. 11*59 C 
DCAK, Dr. J. B., 3030 RoUnda Dr., 
DaUas 11, Texan 7*61 M 
DOAN, John, 3431 Mead, Dearborn, 
Mich. 4*61 CP 

DOBBINS, Earl K., 1039 farmlands 
Ate., Vises, Calif. 7*62 C 
DOBER, Andrew F., 3547 N. Keamere 
Ate., Chicago 40, 111. 4*57 JP 
DOBRO, Boris, FPSA t, 1220 Deans 
Rd., Sancs Barbara, CsUf. 7*47 P 
DOBRY, Jos. V., 1716 Ludle Sc., 
Vichits Falls, Tex. 6*6l C 
DOBSON, Miss Bonnie R., 3321 N. 

27th Sc., Omaha 11, Neb. 11*62 CN 
DOBUSt, Ben, 180 Gloria Sc., Haywaid 
Calif. 3*61 C 

DOBYNS, James P., FPSA, 48 Vest- 
wood Dr., E. Rochester, N.Y. 10*47 
MT 

DOCHERTY, A., 7611 - 23rd Ate., 

Ville St. Michel, Montreal 38, Quit, 
Canada 12*59 CNP 
DODD, Bernard, % Slides Co., P.O. 

Box 26, Gardens, Calif. 762 CJP 
DODD, Ernie, 79 E. Buckingham Way, 
Fresno, Calif. 8*57 CNP 
DODGE, Mm. Ruth, 1330 Pontiac 
Trail, Walled LaknMich. 9*62 C 
DODSON, Ed, 14326 Normal, Harvey, 

IB. 7*62 CP 

DOEBLER, Heinz A., 9304 N. 60ih 
Sc., Milwaukee 23, Vise. 761 P 
tVOENCH, Dr. C. G., 8230 Forsyth 
Blvd., Clayton 5, Mo. 3*62 CN 
DOHERTY, R.B., 157 Avon Rd., Elm- 
burst, Ill. 2*48 S 
DOHRMANN, Harrison, 1909 Cortex 
St., Needles, Calif. 11*60 JP 
DOLBEARE, Mm. Maty, 820 Glad¬ 
stone, S.E., Grand Rapids 6, Mich. 
12*62 P 

DOLE, C. Russell, 1328 Wakefield 
Ate., Dayton 6, Ohio 2*47 C 
DOLE, Ira $., 1322 - 10th Ate., Lew- 
iston, Idaho 11*31 P 
DOLENGO, Felix, 8469 Westminster 
Ate., Base Use, Mich. 3*53 CPT 
DOLL, Mira Florence M., 1390 Grace 
Am., Lakewood 7, Ohio 7*62 C 
DOLLMANN, Dr. Elsie M., 46 Elm Sc., 
Great Neck, N.Y. 1*57 T 
DOM IN, Joseph, 1719 N. Spaulding St 
Chicago 47, 111. 7*61 MT 
DOMINGUEZ, Juan A., Panne De 
Maid 617, Depcs 21, Havana, Cuba 
12*30 P 

DONACHY r W. R., t 917 Arch St., 
Philadelphia 7, Pa. 11*46 »P 
DONALD, J. A v Em., % Shell B. P. 
Petroleum Dev, Co., of Vigeria Led. 
P.O. Boa 263 Port Hare mat, Niger- 
<*s,Br. Vest Africa 1*37 M 


DONNELLY, Tfema* B.> 48 Mystic 
5t, t. ModfoU 33, Mm^10*52 

DOO^ltTLE, Jum. e., Jr.. I9M 
Waiwick Lane, Colorado Sprisgs, 
Colo. 12*30 CNP 

DOOLITTLE, Minn Ruth T., 97 Upper 
Croma Ate., Omiaiix, N,Y. 10*32 
CN 

DORMAL, Lawrence A~» 17301, Ard¬ 
more, Dttrait 39, Mich. 3*99 CPS 
DORMAL,Mm. Lawmocs A. (Boteriy 
C.), 17301 Ardmore, Detfoit 39, 

Mich. 9*33 CPS 

DORN, Alta L., APSA* 3823 Dale St., 
Kalamasoo, Mich. 11*33 CJP 
DORN, Mm. Alta L. (Edna), 3823 
Dale St, Kalamazoo, Mich. 11*53 
CJP 

DORNIN, Miss May, Womens Faculty 
Club, University of California, 
Berkeley 4, Calif. 1*39 CN 
DORSEY, Charles V., 20 Woodoide 
Ate., Buffalo 20, N.Y. 4*60 CJP 
DORSEY, Edward C., 17 Jeffcrooa PI. 
Pkwy Gardens, White Plains, N.Y. 
11*48JP 

DORSTEW1TZ, Virgil, P.O. Box 123, 
Colon a, Mich. 3*62 P 
DOSCHER, John V., FFSA, South 
Woodstock, Vt. 4*41 CNPT 
DOSEMAGEN, Gilbert J., 923 43th St., 
Kenosha, Win. 7*62 CJT 
DOSER, Alfred, Rome 36, 3423 Kiesel 
Rd., Bay City, Mich. 8*31 CP 
DOSER, Mm. Alfred (Hildegard), Route 
56, 3423 Kiesel Rd., Bay City.Mich. 
8*31 CP 

DOSS, Robert V., 1636 Barroilhet Ate. 

Burlingame, Calif. 3*58 P 
DOSSlN.Csrl 0.,Jr., 239 E. Ftimount 
Ate., Scare College, Pa. 7'62 
CNMJPT 

DOSTER, Miss Julia A.. 4344 Lock- 
wood, Los Angeles 29, Calif. 8*58C 
DOUGLAS, Miss Anna M., ft, 1263 
Park Ate., New York 29, N.Y. 2*6l 
CNP 

DOUGLASS, B.D., 1719 Janet St., 
Kiasimmse, Fla. 4'60 P 
DOUST, Arthur Keith, 128 Duke, 
Gympie, Queensland, Australia 11*62 
DOW, Charles M., 323 Washington St., 
Melrose, Mass. 10*39 C 
DOW, Herman E., RJJ>. 1, Ease 
Plymouth Rd., Terry ville» Coon. 

10*45 CMNT 

DOW, Miss Marjorie M., 23 Carthsy 
Circle, Newton Highlands, Mass. 

6*62 J 

DOWALO, John R., 122 Berths Ate., 
Donors, Pa. 2*54 CNP 
DOWD, Wilbur J., 64 Gilletc Sc., Hart¬ 
ford, Conn. 2*58 C 
DOWELL, Dudley, 200 £. 66th St., 

New York 21, N.Y. 9*60 CNP 
DOWLING, Edward, 220 Barker Ate., 
Sharon Hill, Pa. 2*38 CN 
DOWLING , W. H., 910 4th Ate., N.V., 
Calgary, Alta., Carmda 1*59 C 
DOWNES, Bruce, APSA, 61 Bromleigh 
Rd., Stewart Manor, L.I., N.Y. 7'44 


DOWNES, Lyle Edward, 636 Tmtonia 
St., Butte, Mont. 11*33 CNP 
DOWNEY, Dr. Richard A., 786 Forest 
Ate., Buffalo 9, N.Y. 8’6l C 
DOWNS, Robert F. f 63 Prospect Hill 
Ate., Summit, N.J.9*57P 
DOYLE, Coosa J., Medford, Wisconsin 
9*45 P 


DOYLE, Mm. Elsie, 2701-D E. Oak¬ 
land Bltd., Fort Lnudndnle, Fla. 


2*62 S 


DRAEGER, Walter R. r 1031 Ruaaet St. 

Racine, Win.'2*39 P 
DRAGASTIN, Paul F., 62! E. 144th 
PL. Deltoa, IU. 4*38 CNS 
DRAGON, Michael R.. 7415 Freda, 
Dearborn 1, Mich. 7|34 CNP 
DRAGON, Mm. Michael R. (Rosalia# 
G.), 7413 Freda, Dearborn 1, Midi. 
7*34 CNP 

DRAB, C t. f 663 S. CeamMve., 
Stock ton 4, Calif. 12*96 C * 


DRAKE, Thh Very *ev k B. Addfc, 
1690 V. 9th St, San Pedra* Calif. 

W : ' ■ 

DRAKE, Mifre Priscilla, Squire Rd„ 
Roxbury, Coca. 11*0 P 
DRAPAC, John M. t Jr., P.O. Box 
1013, AFO 321, New York, *t.Y. 
12*62 P 

DRAPER, Mm. Paul, 320 V. Cheyenne 
Rd., Colorado Springs, Colo. 3*99 
CNP 

DRAYCOTT, Miss Lillian C., 34 
Coonecticuc Ate., Freeport, N.Y. 
3*53 C 

DRAZEN, Robert, 11 Delaware Ate., 
Eadicott, N.Y. ?60 C 
DRE1SSIGER, Arthur B-, 29120 West- 
lske Rd., Bay Village 40, Ohio 11*60 
C 

DRENNEN, Lewie me W. t 2090 Anbury 
St., N.W., Varna, Ohio 12*99 CP 
DRESSLER, Alfred F., 6819 Walraad 
Ate., Kerman City 32, Mo. 3*62 NPT 
DRESSLER, John M., Brookdale 
Station Box 1066, Bloomfield, N.J. 
9*32 T 

DREW, Mra. Clair#? 1331 Grand Ate., 
Pacifica, Calif. 10*62 CP 
DREWRY, Dr. David B., 123 Apollo 
St., Pecemburg, Va. 6*62 CP 
DREXBL, Arthur, 605 - 76rh St., 

Miami Beach 41, Fla. 6'38 P 
DRISCOLL, Clyds S., 4021 Hanover 
St., Dallas 23,.Texas 10*59 M 
DRISCOLL, George A., APSA, Cine- 
Photo Branch, Dept of Provincial 
Sec., 829 Graade-Ailee, Quebec, 
Que., Qanada 2*44 J 
DROUIN, Oliver, 7168 Avenue Royale, 
Chateau-Richer, Montmorency, Que., 
Canada 11*57 

DROVATZKY, Mark L., 928 Carter, 
Wichita 3. Kans. 7*55 CNS 
DRUCKER, Albert, t 4940 East End 
Ave., Chicago 15, HI. 12*49 T 
DRURY, Mrs. Julia H., 63 Luring Rd., 
Winthrop 52, Mass. 12*60 CN 
DUBBS, Mm. Lucille £., 961 E. Day- 
ton Cr., Fort Lauderdale, Fla. 5'62 
P 

DUBISHAR, Miss Viola R., Box 273 
Williamsburg, Iowa 2*59 C 
DUCHAM, William J., 1409 Jane Ate., 
Flint 6, Midi. 9*60 M 
DUCKWORTH, Janms, 910 33rd St., 
Vienna, W. Va. 1*62 CN 
DUCOR, Dr. D. H., 41 Treeboraugh 
Dr., West Hartford 17, Conn. 8*59 
CP 

DUDEK, Charles, 33 Manor Dr., Apt. 

2D, Newark 6, N. J. 12*38 CP 
DUDEK, Mrs. Charles (Helen), 35 
Manor Dr., Ape. 2D, Newark 6, N.J. 
12*38 CP 

DUDLEY, Carlton S., Jr., 1000 Van- 
coo tar, Burlingame, Calif. H*53CN 
DUERR, Dr. Herman H., FPSA t, 59 
West End Ate., Biaghsmton, N.Y. 

6*41 T 

DUFFIELD, Charles L., 6130 Prytan- 
ia Sc., New Orleans 18, La. 11*38 C 
DUGAN, George H., 112 S. Michigan 
Ate., Chicago 3, HI. 7*34 P 
DUGGINS, Grant, FPSA t, Box 487, 
Taft, Oreg. 5*39 P 
DUMBRELL, A. V., 51 ViUimn St., 
Jesmond, Newcastle, N.S.W. , Aus¬ 
tralia 4*36 CMJT 
DUMONTIER, Mrs. Edna, 3311 S. 
Cushman Ate., Tacoma 8, Wash. 

3*62 C 

DUMSER, Lee A., Cana De Maaaaa, 

La Jolla. CaUf. 10*36 09 
DUMSER/Mm. Leo A. (Lucille), Casa 
De Maaaaa, U Jolk, Calif. 10*36 
CN 

DUNBAUGH, George J.YT.. 1670 Fair- 
wood, Saa Joee, Calif. 9*^47 
DUNCAN, CJ.,Oept. of Photography, 
Med. Softool, Unit, of Durham, New¬ 
castle spoa Tyne l, Sag. 2*31 
DUNCAN, Ottdo C, P.O. Box 119, 
Dell, Aik. 11*62 M 

DUNCAN, Mint Enid Made, 91 Mow- 
ford Av«., Mill Valley, Calif. 2*61 J 
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DUNCAN, Or. J. T , $t«y Bret*. 

Kanee, K«o County, CaUf P 
DUNCAN, Lawrence J*, 1143 Amldoa, 

, Victtt#* Kaos* 12*37 P 
DUNCAN, Richard, $6*04 57th Ave., 
Corona 68, N.Y. 4*60 P 
DUNCAN, Nino Ruby V., 34 DorJ* Jt£ 
Balmont 79, Mbit. 4*53 C 
DUNCAN, William f., 928 Argonne Dr. 

Baltimore 18, Md. 4*31 CMS 
DUNCAN90N, Mr». Beih, 206 fi. BUis 
Ave., Inglewood, Calif. 9'54 C 
DUNDON, Morin L., FPSA, t, 52 N. 
Country Club Dr., Rochester 18, 

N.Y. 1(740 T 

DUNHAM, Mrs. Hildur R., 10 Plan 
St., Brooklyn 38, N.Y. 9*60 CN 
DUNHAM, Mel, 1074 Cttffdal* Dr., 
Hnsiect, Mich. 7*59 MP 
DUNLAP, Gladys R. (Mrs. George H.), 
Route 1, Sunbury, Ohio 6*36 N 
DUNLAP, Kenneth J., 106 E. Vended 
St., Union Station, Endicott, N. Y. 
3'53 CN 

DUNLOP, Mrs. Lucy, 234 South St., 
Morristown, N.J. 4*62 P 
DUNN, Mre. Elizabeth A., County Rd., 
Guilford, Coon. 12*61 P 
DUNN, Richard F. X., Bos 65, Mc¬ 
Dowell, Ky. 11*61 JT 
DUNNE LL, Mrs. Ellen S., 90 E. 

Locuat Are., White-Plains, N.Y. 

2*59 CN 

DUNNING, Sanford F. v Jr., 611 Devon- 
shire Dr., Crystal Lake, Ill. 1*56 C 
DUONG,Ly Cam, 114-A Dai V> 

Ngoyen Hue, P.O. Bos 256, Saigon, 
Vict-Nam 962 CJP 
DUPAR, Mrs. Frank A., Sr., 4318 
55th N.E., Seattle 5, fash. 11'62CN 
DUPLANTY, Frank A., 3922 2nd 
Ave., Los Angeles 8 , Calif. 3*62 C 
DU PLESSIS, Miss Claire, 14 Elm $t., 
Meriden, Conn. 12'60 C 
DUPPER, Alexander, 306 V. Elm Sr. 

Lodi. Calif. 2*60 NP 
DUPREE, E. M., 4019 Inverness, 
Houston 19, Tes. 4’27 M 
DURAND, Clement A., 12319 Dorothy 
St., Los Angeles 49. Calif. 7*57 CN 
DURANT, Harold R., Jr., 162 Prom- 
back St., Pittsfield, Mass. 10’6l J 
DURBA, Miss Bertha, 102 Colgate 
Ave., Yonkers, N.Y. 2*51 CN 
DURBAN, Charles, 1014 Perry St., 
Sandusky, Ohio 7*61 P 
DURETTE, Laurier C., 1168 Elm St., 
Manchearer, N.H. 8’49 P 
DURHAM, James Y., 8116 Manor Ave., 
Munster, hid. 9’60 P 
DURIN, Fred E. t Steward, 111. 3*51 
C 

DUROSS, Charles J., 9 Yorkrown St., 
Vest Roibury 32, Mass. 12*62 T 
DUROUX, Joseph V., 946 9th St., 
Manhattan Beach, Calif. 10*48 ST 
DURRANT, Mrs. Sylvia, 1381 South 
10 East St., Salt Lake City, Utah 
6*62 C 

DURRANT, William E., Bos 245, St. 

Helena, Oreg. 10*61 C 
DURST, Phil, 623 N. Hayes, Poca¬ 
tello, Idaho 1*59 P 

DURST, Miss Violetta A., 160 Masine 
Dr., Pleasant Hill, Calif. 1*62 CP 
DURYEA, David V. B., 33 Grove Ave. 

Vescerly, R.I., 9*57 CNP 
DURYEE, Mrs. Celeste B., 1970 
Newmark, North Bend, Oreg, 7*56 JP 
DUTT, Brooks H., 530 Oak Manor Dr., 
Fairfax, Calif. 7*58 P 
DUTTON, Glean H., 620S. Marsbill 
Ave., El Ca}oa, Calif. 9*62 C 
DUTZLER, Frau, Gnrbetstraaae 35, 
Lin, Austria 2*62 

546 H. Gordon St., 
Ilf. 3*61 C 
17 V. Boise, A her* 

P 

DYAR, Cowad E., 1110 E. 2 nd St., 

Port Angeloo, Vaah. 11*57 P 
DYE; Mrs. lieu E«» N. 4814 Haw¬ 
thorne St., Spefcuo 19» tub. 3*56 
CNP 


DUVALL, Dune, 1 
IloUywoon 28, Ci 
DVORAK, J. T., II 
deen, Idaho 3*59 


WtR, M4 P.D. Bo#961. 

T#e*ty-NkN»Patuw f QkUU r»P 
DYER, H, A., Bu 2449, Amarillo, 

Tb*. 6*53 CP 

DYER, William V., P.O. Bos 1124, 
Apsle Valley, CaUf. 2*52 CN 
DYKES, Francis A.. 309 Oveihrook Rd 
Baltimore 12, Md.6*60C 
DY&ARY, Dr. B. R„ 960 E. Gre-o St., 
Pasadena, Calif. 4*57 $ 


DZIUK, David, 1107 Dowlas, 
Alexandria, Mina. 1*56 P 


-E- 


EAGAN, Thomas E., 315 Voodland 
Ava., Grove City, Pa. 6*60 CS 
EAGAN, Mrs. Uromse E., 313 Wood- 
land Ave., Grove City, Pa. 6*60 CS 
EAMES, Heaty A., Jr., J914 Oleander 
Ave., Chico, Calif. 2*62 C 
EARL, David, 134 V. 5th Sc., E. Liv¬ 
erpool, Ohio 3*52 CM 
EARL, Mias Ruth, 612 Portland Ave., 
Baywin, L.I., N.Y. 1H7C 
EARNSHAV., Anthony, 11010 60th Ave. 

Edmonton, Alta., Canada 4*62 CNPT 
EASON, Oliver V., 1020 South St., 
Waterloo, Iowa 9*60 C 
EASOZ, James, 10440 S, Union Ave., 
Chicago 28, Ill. 11*62 C 
EASTL1NG, Harvey V., 1718 Easton 
Dr., Burlingame, Calif. 7*46 CNP 
EASTMAN, C. Eric, 7245 Evergreen 
Rd., Detroit 28, Mich. 1*39 J 
EASTMAN, Mervyn N., 11348 - 139th 
Sc., Edmonton, Alta., Canada 2*53 M 
EASTON, Mies Alice M., 306 River¬ 
way, Boston 15, Mass. 2*61 CN 
EASTON, Mrs. Emily V., Keene, Essex 
Co., N.Y. 12*58 N 
EATON, Donald C, 4543 V. Trade 
finds Ave., Lauderdale By The 
Sea, Fla. 6*55 C 
EATON, George T., FPSA, Kodak 
Park B-59, Rochester 4, N, Y. 10*40 
T 

, EATON, James C., Eastman Kodak 
Co., Kodak Park Works, B65, 
Rochester 4, N. Y. 9*53 C 
EBBEFELD, Ernst, 8412 35th Ave., 
fackson Hgis 72, N.Y. 1*51 CP 
EBBERT, Clarence L., % Building 
Industries Exchange, 222 Kenhorst 
Blvd., Reading, Pa. 5*61 C 
EBEUNG, Dei E., 13728 Wyandotte 
St., Van Nuya, Calif. 9*61 CN 
EBERHARD, Lawrence E. ( 271 Smull 
Ave., West Caldwell, N.J. 11*55 CP 
EBERHARD, Mrs. Lawrence E., (Cora 
A.), 171 Smull Ave., Vest Caldwell, 
N.J. 11*55 CP 

EBERS, Jim D., Washington Depot, 
Conn. 4*61 C 

EBERT, Clifford V., 2617 Eleventh 
St., S.W., Canton 10, Ohio 10*58 
CP 

EBERT, Hewy G., 28 E. Mt. Pleasant 
Ave., Phila. 19, Pn. 4*54 M 
EBERT, Lawrence C., 2550 Pacific 
Coast Hwy., Space No. 17, Torrance 
Calif. 757 C 

EBL1NG, Mias Lyle Brace, 24-5th 
Ave., Apt. 621, New York 11, N.Y. 
7*61 C 

EBY, Leslie B., 15411 Oakfield, 
Detroit, Mich. 10*52 CM 
ECCLESTDN, Edward J., Jr., 1919 E. 
Allegheny Ave., Philadelphia 34, 

Pa. 6*62 P 

ECK. Mian Nancy P., 113 S. 14ch, 
Colorado Springs, Colo. 7*62 C 
ECKEL, Mrs. Kamryn T., 34393 Ave¬ 
nue C, Yucapia. Calif. 1T60 C 
EOCBRT, Miaa Mayme M., 841 N.V. 
Deedra St., Port Charlotte, Fla. 

4*56 CJ 

ECKF1ELD, R. B., 614 Contra Coats, 
Tacoma 66 , Vaah. 3*60 P 
ECKLER, Dr. LeopoU, APSA, 24 
Rugby Rd., Binghamton, N.Y. 6*41 T 
EDDY, George A., 428 Hilltop Rd., 
Pnoli, Pa. 9*34 S 


■ 35 : 88 * 

EOTKLbT, T. X, 4*01 CmMcticu 
Ava., N.V., TuUt,i> g o.C, 
4*tt, MNP 1 

EDOCMB, tiMZTf U, 99 «**<M4 

ft., Short Hill., H.j. r» CN 
EDGERTON, H.reW FPSA, 100 
Mraorid Dr.. Apt. 8 -JA, Coabltdi. 
39, Mm*. 6-46 T 

EDGERTON, ft. Richard O., APSA, 
104 Alameda St., Rocheater 13, N. 
Y. 10*44 T 

EDGERTON, Dr. Robert F., APSA, 1 
Rolling*ood Dr., Pitteferd, N.Y. 

7*48 P 

EDISON, B. F., 700 E. Elmwood Ave. 

Burbank, Calif. 6*58 S 
EDMAN, Erik E., 2112 Pariterpl., 
Bremeiton, Wash. 5*59 CN 
EDNAN, Mm. Erik B. (Martha V.), 

2112 Paiker Place, Bremerton, 

Wash. 3*59 CN 

EDMONSON, Nat, Jr., 703 Roberts 
Cutt Off Rd., Fort Worth 14, Tex. 
4*60 CNPT 

EDMONSON, Mrs. Nat, 705 Roberta 
Cutt Off Rd., Fort Worth 14, Tex. 
4*60 CNPT 

EDON, Cliff, APSA, University of 
Missouri, 18 Walter Williams Hall, 
Columbia, Mo. 8*44 J 
EDWARD, Mias Edith F., 7118 East 
End Ave., Chicago 49, III 5*56 CMN 
EDVARDES, Dr. Arthur F., 1930 Wil- 
ahire Blvd., Las Angeles 57, Calif. 
7*39 C 

EDWARDS, Carl F., R.D. 2, BaUscon 
Spa, N.Y. 3*35 CNPT 
EDWARDS, Mrs. E. D., P.O. Box 298, 
Hanford, California 1*60 C 
EDWARDS, Fred V. ( 320 N. Merrill 
Ave., Park Ridge, Ill. 5*40 PT 
EDWARDS, Mrs. Fred V. (Jane), 320 
North Memll Ave., Park Ridge, Ill. 
5*40 PT 

EDWARDS, J. A., 170 Jefferson St., 
BrookviUe, Pa. 8*59 CM 
EDWARDS, Jeff, 306 S. Main, Porter¬ 
ville, Calif. 9*59 CP 
EDWARDS, Lloyd George, Box 2443, 
Auckland, New Zealand 3*60 M 
EDVARDS, Miaa Rudi M. B., 89 Hills¬ 
dale Ave., E., Toronto 7, Ont., 
Canada 12*62 M 

EGAN, Miaa Beatrice M., 274 1st Ave. 

New York 9, N.Y. 6*60 CJ 
EGGE, Miss Esther, 800 W. South St., 
Apt. 4, Kalamazoo, Mich. 6*55 C 
EGGERS, Miss Virginia, 1950 E. 70th 
St., Chicago 49. IU. 9*62 C 
EGGERT, Dr. John, Hon. FPSA, Eidg. 
Techn. Hocbschule, Sooncggstr. 5, a 
Zurich, Switzerland 10*54 
EHRENFRIED, George, APSA, 102 
Aberdeen Ave., Cambridge 38 , Mass. 
11*46 NT 

EH RET, Relfe S„ Box 486, Winters, 
Calif. 11*53 CNP 

EHRET, Mrs. Relfe S., (Rita V.S.), 

Bos 486, Winters, Calif. 11*53 CNP 
EHRKE, Robert H., 4325 DougUston 
Pkwy., Douglas con 63, N.Y. 8*62 N 
EHRLICH, Mias Bronette, 2141 Eye 
St., N.V., Washington 7, D.C., 6'54 
C 

EHRLICH, Emerich, Jr., 1004 V. 
Pendleton PI., Mount Prospect, III. 
11*45 C 

EHRLICH, George H. t 1216 V. 13ch 
Ave:, Albany, Oreg. 12*39 P 
E1CHELSDOF.RFER, John D., 2015 
228tb Sr., Bothell, Wash. 4*60 CNP 
E1CHMANN, John WUUsm, Rt. 3, Box 
500, San Antonio 9; Tex. 3*33 M 
EICKHORN, Herbert L., 1285 Madison 
Ave., New York 28, N.Y. 9*50 M 
EIDLlTZ.Mrs. Dorothy Meigs, FP$A 
t, 289 Trismen Terrace, Winter Park, 
Fla, 5*43 WNJP 

E1F0RD, James H., 4603 Schley Ave., 
Baltimore 6 , Md, 8*49 C t 

EIFORD, Louis, 4616 Schley Ave., 
Baltimore 6 , Md. 8*49 P 


IbXto, ft. Lmfc X,. A*tA* Tftft* 
■NiMftlCiMlWKttMN 
Tat*. 10*40 T ' 

EflWAUS. CUiaaca 0., AFSA, 1109 
CW|»7 St., tJaUcy, III. 1*40 CUP 
EtSEN, UomeifP.O. Bo* 143, 
Nablaavilla, lad. 1'52 C 
EUENBERG, SMvaa J„ N*di«*M 
Rachwior Hall (KIT). 93 V. Malt 
St, Rochester U, N.T. 10*62 JP 
E1SENDRATH. David ft, Jr.. tH A, 
37 Card** PI.. BraaUfa 2, H.T. 
10*47 IT 

EISERLOH, Haaild L., 143 talakant 
Dr., Su Anroslo l, Tex. 10*60 C 
EKBERG, Lenaad. 5753 W.Btrenke 
Ave., Chicago 34, UL 12*62 C 
HKLOF, Carl IN., Ijifcj BtUe Cl, 
Saratoga, Calif. 3*60 C 
EKMAN1S, L. John, 43 Colamhia Rd„ 
Dorchester 21, Mas*. 9*37 CNP 
EKSTRAND, Miaa Lois 7341 N. Oak¬ 
ley Ave., CMcagt 43, Ul. 9*60 CN 
EKSTROM, Jeriter, Bildcaairalca, 
Dagens Nyhpter, Box 138, Stockholm 
1, Sweden 6*61 

ELAVSKY, Henry, Hq. Co., USARPAC 
APO 956, San Francisco, CaUL 
9*62 CNT 

ELDER, George V., Box 5223, Balti¬ 
more 24, Md. 10'58 CNP 
ELDREDGE, WUliaa D., 1731 Michi¬ 
gan Ave., Salt Lake City 8 , Utah 
4*62 CNS 

ELDRIDGE, Robert 103 Tapo- 
wingo Rd., S.E., Vienna, Va. 9*57 
CP 


ELEFANIO, James M., 12 Sunny HiUa 
Dr., Watsonville, Calif. 7*62 P 
ELGAR, Quested L. APSA, 543 S.E. 

13 Avenue, The Cove, Deerfield 
Beach, Fla. 8*49 CI 
ELI, Truman W., 4756 Corbin Ave., • 
Tarzana, Calif. 7*59 M 
ELIAS, Bernard Lane, 25 Vhke Oak 
Rd., Aabeville, N.C. 6*39 MP 
ELLENBERG, C. H., 40-20 - 215th St., 
Bayside 61 , N.Y. 9*61 M 
ELUNGSEN, Erling, 7928 E. Mercer 
Way, Mercer la., Vaah. 1*53 C 
ELLIOTT, A. T., 13, Kilahaw PI. 
Melton Paik, Goa forth, Newcune 
Upon Tyne 3. England 12*61 CNPS 
ELUOTT, George O., 333 Hickson 
Ave., St. Lambert, Que., Canada 
11'62 N 

ELUOTT, Harold F., APSA, 800 
Vescridge Dr., Menlo Park, Calif. 

1*44 P 


ELLIS, Everett E., XStrachan Shipping 
Co., P.O.Box No. 670, Savannah, 


Ga. 12*40 P 


ELUS, Dr. Irving B., APSA it 9913 
Robbins Dr., Beverly HiUa, Calif. 


6*43 

ELLIS, Leonard J., M.D., 4601 Reeves 
Dr., Oklahoma City 22, Okla. 7*37 P 
ELLIS, Mra. Maie L., Rt. 1 Box 370A 
Fallbrook, Calif. 6'3S P 
ELLISON, Mrs. Eilees, 1350 Cahuenga 
Hollywood 28, Calif. 12*62 M 
ELLS, Fred C., FACL. 2930 Colors^ 
do, Santa Monica, Calif. 2*57 
ELLSWORTH, A. V., 2930 Graven Sc., 
Groves, Texas 12*55 P 
ELLSWORTH, Mre. Leols, 1316 N.W. 
23th St., Oklahoma City, Okla. 7*53 
NP 


ELLSWORTH, Lewi? 707 V. Ken¬ 
tucky Ave., Tampa 3, Fla. 5*31 P 
ELSASSER, Max J., 31 Hudson Pl., 

3 rd FL, Weehawken, N.J. 3*55 M 
ELSASSER, Dr. Vm. A., 7090 Cutting 
Blvd.. El Cetrito, Calif. 4*61 J 
ELSTON. Roy T., Box 27, Warwick, 
New York 2*34 CN 
ELV1N, Charles L., 933 Olivo Av«., 
Piedmont, Calif. 5*59 P 
EL WELL, Mrs. Jena, FPSA, 1J3 S. 

Cavalry, Detroit 9. Mich. 7*42 CP 
EMANUELSON, Conrad R., FPSA, 1 
W. Sha-Booee Trail, Mount Project, 
1U. 2*48 CP 

EMBREY, A. Wilson, Ill. 816 William 
St., Fredericksburg, Vn. 5*61 C 


91 


February 1963 



EMERSON, 0- E.» 3415 Stint Mary* 
Arc., Hannibal* Mo. 10*46 P 
EMERSON, Mrs. Edith V., 370 1st 
Arc., New York 10, N.Y. 12*61 C 
EMERSON, John Also, 659 Admirals 
Rd., Victoria, B.O, Canada 6*57 M 
EMERSON, Ralph Waldo, Jr., 114 
Nottbwood Rd., Newtown Square, 
Pa.7*57 C 

EMERY, Mrs. jean S., 16 Sheffield 
Lana, Florence, Maas. 2 V 43 CP 
EMMONS, Leroy G., 3629 Drexel Ave., 
Pore Arthur, Tea. 5'60 CN 
EMMONS, Mrs. Leioy G. (Vanda), 

3629 Drexel Ave., Port Arthur, Tex. 
5*60 CN 

EM RICK, A A^, 3915 Park Da, Carls¬ 
bad, CaUf. 6'36 CP 
EMRICK, Mrs. A .A. (Anne S.), 3915 
Park Dr., Carlsbad, Calif. 6*56 CP 
ENDER, Mina Lillian A., 1005 Vest 
St., Utica, N. Y. 2*58 C 
END RES, Arthur F.. 1931 Lake Ave , 
Whiting, Ind. 7'36 CNPT 
END RES, Mrs. Arthur F., 1931 Lake 
Ave, Whiting, Ind. 7*56 CNPT 
ENDRES, J. M., FPSA, 1214 Tyler 
St., Corpus Chrisei, Tex. 11*46 P 
ENGEBRETSEN, Howard A., 272 
Maple St., Vest Hempstead, L.I., 
NY 2’59 C 

ENGEL, N. V., 3043 S. Milwaukee 
Circle, Denver, Colo. 12*59 PT 
ENGELMANN, Helmut M., 201 
Churchill Rd., Wilmington, Del. 

3*48 C 

ENGINEER, O.C, APSA, Sarang. 
Tolaknagar, Ellis Bridge, Ahmrda- 
bad 7, India 2*45 

ENGINEER, Nadir M., M 22 Colaba 
Chambers, Middle Colaba, Bombay 
5,4ndi a 6*47 

ENGLAND, Clair A., APSA, 1884 San 
Antonio Ave., Berkely 7, Calif. 

5*53 CS 

ENGLE. Mrs. Edna Mae, 51832 N 
Hollyhock Rd., South Bend 17, Ind. 
12*55 CP 

ENGLERT, John F., APSA, 6ales 
Service Kodak Office, 343 State St., 
Rochester 4, N.Y. 10*51 CNT 
ENGLERT, John F., Ill, 1015 Kinga 
Highway, Rochester 17. N.Y. 8*60 C 
ENGLERT. Mias Marie, 678 Paik 
Ave., Salem, Ohio 11*56 C 
ENGLISH, Norman, Vice-Prea.; 

Vapor Heating Co., 3955 Courrrai 
Ave., Montreal 26, Que., Canada 
5*50 CM 

ENGSTRAND. Raymond E., 1921 N. 

Edwards, Wichita 3. Kans. 12*57 CP 
ENGSTRAND, Mrs. Raymond E., 
(Florence M.), 1921 N. Edwards, 
Vichita 3» Kim. 12’57 CP 
ENNIS, Dr. Charles L., 963 P. 34tb 
St., Los Angeles, Calif. 1*50 M 
ENOS, -F.J., 432 Peafidd Rd„ 
Rochester 10, N.Y. 4*53 P e 
ENSENBERGER, H. J., FPSA, t. 

Wept Side Square, Bloomington, 111. 
11*41 CNP 

ENT1N, Edward, 2114 Mapea Ave., 
Bronx 60, N.Y. 1'60 PT 
ENTR1KEN, Chester V., 3202 E. 60th 
St., Kansas Gty, Mo. 10’53 P 
ENTZ, Mias Marjorie, 120 V. 3rd PL. 

Mesa, Ads. 6*62 CN 
EPSTEEN, Dr. Casper, 25 E. Waah- 
ington, Chicago 2, 111. 5*55 P 
EPSTEIN, Archie, 205 V. 3*b St., 

New York 18, N. Y. 8*51 C 
EPSTEIN, Mortimer, 21 Lexington 
Ave., Jersey City 4, N.J. 5*61 CP 
ERDMANN, M. H., 207 Magnolia St., 

. Clermont, Fla. 11*60 P 
ERGEN BRIGHT, Eric L. ( APSA, 

12456 Magnolia Blvd., North Holly¬ 
wood, Calif. 4*53 C$ 

ERICKSON, C. V., 922 N. Woodward, 
Spokane, Wash. 2*60 C 
ERICKSON, Carl J„ 4505 Caadc Dr., 
Midland, Mich. 7*60 CNP 
ERICKSON, M/a. Done L., 207 - 37th 
Sc., E., Hlbbing, Minn. 6*56 C 


ERICKSON, Edwin E. t 7850 56* PL 
N.E., Seattle 15, Wash. 9*62 C 
ERICKSON, Harry J., 1307 Palmer 
Blvd., Muskegon, Mich. 7*48 P 
ERICKSON, Ray E., 216-38th Sc., 
Manhattan Beach, CaUf. 8*47 P 
ERICKSON. Valter, 13444 Glenaide 
Dr., Dallas, Tex. 11*61 P 
ERICSSON, R. B., 210 Irene Sc., 
Bakersfield, Calif. 7*57 C 
ERNEST, Kenneth, 94 Wickham Ave., 
Middletown, N.Y. 5*35 CP 
ERSKINE, Henry H., APSA, 1282 
Sherwood Rd., Highland Park, Ill. 
4*52 CST 

ERSKINE, Mrs. Hcmy, (Helen V.), 
APSA, 1282 Sherwood Rd., Hyland 
Park, 111. 4*52 CST 
ESCALANTE, Judson R., 7 Vale Sc., 
Latham, N Y. 7’55 C 
ESCHETE, A. C., P.O. Box 571, 
Houma, La. 10*59 P 
ESCHWEILER, Joannes A., 24803 
Pitcairn Way, Torrance, Calif. 2*61 
CP 

ESHNAUR. Ernest tt 4123 Boyar Ave. 

Long Beach 7, Calif. 1*46 
ESLOV, Leroy E., Box 1772, Prescott 
Arizona 8*60 P 

ESMIOL, Clifford F., 10510 Calumet 
Ave., Chicago 6, 111. 1*62 C 
ESSINGTON, Miss Elizabeth, 5811 
Dorchester Ave., Chicago 37, Ill. 
4*54 C 

ESTEP, Mrs. Joyce M., 15 Mountview, 
La Junta, Colo. 10*60 P 
ESTES, Lee, 4114 Blanks St., Monroe, 
La. 1'60 CP 

ESTES, Mrs. Margaret, 13436 Mystic 
Sc , Whittier, Calif. 1*58 CN 
ESTEY, Hayden, 5241 W. Path Way, 
Washington 16, D.C. 6*56 P 
ESTEY, T. H., 42 KnoIIwood Ave., 
Madison, N.J. 7*61 C 
EST1LL, Edward H., 627 Lillian Way, 
Loa Aqgeles 4, Calif. 5*60 C 
ESTRADA H., Dr. Enrique, 18 Ave. 

A 0-50, P.O. Box 110, Guatemala 
15, Guatemala, C.A. 11*62 CPT 
ETKtND, Dr Irving W , 1405 Chapel 
Sc., New Haven 11, Conn. 9*60 C 
ETTINGER, Lillian A., APSA, 550 
Chestnut, Wuinetka, 111 6’6l P 
ETT1NGHOFF, Marvin G., 3484 Coy 
Dr., Sherman Oaks, Calif. 1 l’6l P 
EUBANKS, Earl M , 914 Greenleaf St., 
Elizabeth City, NX. 9*62 JPT 
EVANS, Burt, 238 Broad Sc., Oneida, 

N. Y. 4*61 C 

EVANS, Edward C., 54 Valley Rd , 

Me. Eden, ^Auckland S. 2, New 
Zealand 4*61 M 

EVANS, Floyd B., FPSA t 312 S. 

9 Grand Ave., Pasadena 2• Calif. 

3*42 PCN 

EVANS, Fred, APSA, FACL. 14933 
Sutton St., Sherman Oaks, Calif. 

5*46 M 

EVANS, Herbert C., 31 - 5th Ave., 

Sc. Tbomaa, One., Canada 4*56 NP 
EVANS, -Jennella T. (Mrs. Floyd B.), 
312 S, Grand Are*, Pasadena 2, 
CaUf. 11*54 C 

EVANS, Peyton R., RFD, Prince 
George, Va. 6*50 P 
EVANS, Ralph M. v FPSA, Bldg. 65 
Kodak Pk., Rochester 4, -N.Y. 

3*49 T 

EVANS, Robert E., Pine KaoU Lodge, 
Big Bear Lake, Calif. 10*44 P 
EVEN SON, Leonard E., 43 Pocano 
Ave., Oceanpoit, N.J. ^61 CP 
EVEREST, Cbarlea J., 142 Roaety Dr., 
Calgary, Alta., Canada 5*56 CN 
EVEREST, M»..Charles J. (Olive), 

142 Roaety Dr., Calgaty, Alta., 
Canada 5*56 CN 

EVERETT, JuUan B., 4816.S. V. 

Nieaz Ct., Seatde 16, Vaah. 11'62C 
EVERTZ H. r Victor, Apartado 1906, 
Caracas, Venezuela 3*4 CPT 
EWELL, Merle S., FPSA, 1422 V. 48ch 
9 St., Loe Angeles 62* CaUf. 6*44 
CS 


EWING, John J., 840 N. Orange Grove 
Ave., Loa Angeles 46, Calif. 6*54 

C 


- F - 


FABIAN, Joe, 252-39 Brattle Ave., 
Little Neck 62, N.Y. 2*59 C P 
FABIAN, Mra. Joe (Anne), 252-39 
Brattle Ave., Little Neck 62, N.Y. 
2*59 CP 

FACTOR, A. L., 3201 Forest Hill 
Ave., Apt. 50, Montreal 26, Que., 
Canada 11*59 CNP 
FA1RBKITHER, L. M., 15 Halswdl 
St., Wanganui, New Zealand 3*60 
FAIRFIELD, Sherman M., 17 E. 65ch 
St., New York 21, N.Y. 1*53 CMT 
FALK, Harvey A., APSA, 309 W. 

104th St., New York 25, N.Y. 

6*41 P 

FALK, J.O., 234 Whipple St., Pitts¬ 
burgh 18, Peons. 12*53 M 

FALKENSTEIN, John A., R.F-D. 4, 
Reading, Pa. 7*53 CN 
FALKENSTEIN, Mrs. John A., 

(Isabel M.), R.F.D. 4, Reading, Pa., 
7*53 CN 

FALKIEWICZ, Conrad L., APSA, 23 
Daisy PI., Tenafly, N.J, 8^51 P 

FALL, Mra. Helen M., 4810 Cola Dr., 
McLean, Va. 7*59 CP 

FALL, Robert w., Box 1876, Roswell, 
N. Mcx. 1*57 P 

FALLON, Joseph P., Jr., 559 Wash¬ 
ington Sc., San Francisco ltj Calif. 
11*56 SCT 

FAMULENER, Keith, FPSA, 605 
Main St., Owego, N.Y. 6*41 N 
FANDELL, Harold L., 2727 Patkwood 
Saginaw, Mich. 2*61 P 
FANIBUNDA, B.B., C-2 Amerchand 
Mansion, 16 Mayo Road, Bombay 1, 
India 1*56 

FANT, Charles A., 2727 Hillside Dr , 
Jackson 4, Miss. 1*57 CP 
FARBER, Edward, APSA, 4217 W. 
North Ave., Milwaukee, Wise. 11*48 
T 

FARESE, Gerald, 9 Lincoln St., Lynn, 
Mass. 6'62 P 

FARKAS, Thomas J.. P.O. Box 2030 
Sso Paulo, Braail 1*45 
FARNHAM, Ralph E., FPSA, Sherty 
Dr , Rr. 3, Marietta, Ohio 10*41 T 
FARQUHARSON, Wallace R., 320 N.E 
52nd St., Seattle 5, Wash. 7*50 CP 
FARR, Willard H., FPSA, 18P0 Lom¬ 
bard St., Dubuque, Iowa 4*47 CN 
FARR, Mrs. fillstd H. (Clara K.), 

1800 Lombard St., Dubuque, Iowa 
4*47 CN 

FARRINGER, Gene R., 196 Drake 
Lane, Des Plaines, Hi. 7*54 P 
FARRINGTON, Ted R., FPSA, 

10300 S. Fairfield Atm., Chicago 55, 
Ill. 11*52 CNPT 


FARRIS, Miaa Imogenc, 3049 N. 19th 
Ave., Apt.96, Phoenix, Ariz. 12*58 

C 

FARUQUI, M. A heal U1 Haq, 325 E. 
106ch St., Apt. 9B, New Yoik 29, 
N.Y. 1*61 CM 


FASIG, Mra. Julia, 1040 Division, 
Charleston, Ill. 4*59 N 
FASSBENDER, Adolf, Hon. FPSA.tt, 
132 Springbrook Trail, Sparta, N.J. 
1*34 P 


FASSBENDER, Mrs. Franke A., ft, 
132 Springbrook Trail, Sparta, N.J. 


8*44 P 

FAULKNER, A., 159 Radatock Rd, 
lichen. Southampton, England 3*60 
FAULKNER, Dr. Hairy, 3003 Kingsley 
Sc., San Diego 6, Cnlif. 3'6i C 
FAULKNER, Miss Ruth S., 31 Con¬ 
naught Ave., Halifax, N.S., Canada 


11*58 C 

FAURE, Miaa Violetta C., 5 Tudor 
Gty Pl„ New Yotfc 17, N.Y. 2*61 C 
FAY, Mrs. Alice, 141 Alpine Terrace, 
Saa Francisco 17, CalIf. 5’48 C 
FAY, Nathan F„ 5690 Silverado Trail, 
Napa, Calif. 7*57 C 


FAY, Wallace IL, Proctor, Vt. 4*39 
CJP 

FAYMAN, Lynn, FPSA, t, Box 625, 

La Jolla, Calif. 1*42 C 
FEAGANS, Raymond G., 102 S. Sum¬ 
mit Ave., Bremerton, Waah. 2*54CNT 
FEAGANS, Mra. Raymond 6. (Kathe¬ 
rine), 102 S. Summit Ave., Bremer¬ 
ton, Wash. 2*54 CNT 
FECHTER, Helen E., Sourdough Rd., 
Rt. 2, Bozeman, Mont. 12*50 C 
FEERO, Clifton E., 18 Besaom Si., 
Lynn, Maaa. 11*56 CP 
FEERO, Mrs. Clifton E. (Maty F.), 18 
Bessom St., Lyon, Maas. 11 *56 CP 
FEHM, Noel F.. % The Harvey ft 
Lewis Co., 849 Chapel Sc., New 
Haven 8, Conn. 5*58 C 
FEIGENBAUM, Leonard, 19 B Wiooka 
Village, Huntington Station, N.Y. 
11*61 C 

FELBERBAUM, Dr. Alfred S. f 116 
Broadway, Ambyvillt, N.Y. 1*49 S 
FELDMAN, Miaa Gam, 119 95eh St, 
Brooklyn 9, Ng^- 12*52 C 
FELDMAN, Paul Alan, Quaker Ridge 
Dr.. Rrookvilie. L.I.. N.Y. 7*62 C 
FELD WORTH, Leo, 3025 Arizona Ave 
Santa Monica, Calif. 9*57 CP 
FELDWORTH, Mra. Leo (Goldie), 

3025 Arizona Ave., Santa Monica, 
Calif. 9*57 CP 

FELLOWS, Leonard B., 3545 33rd St. 

San Diego 4, Calif. 9'57 S 
FELTENBERGER, Merle E., 7263 
Holabird Ave., Baltimore 22, Md. 

8*60'CP 

FEMIJNG, Mra. Lois, 1280 Channel 
Hill Rd., Auburn, Calif. 3*60 C 
FENNER, Frank E., FPSA, t 452 
Eton Dr., Bjlcmore, Barrington, Ill, 
12*40 CMNJPST 

FENWICK, Jerry. 1280 Ruaaell Way, 
Sparks, Nev. 2*62 CP 
FENWICK, Mrs. Jerry Lee (Patricia), 
1280 Russell Way, Spatks, Nev. 2*62 
CP 

FERDA, Wilfred M , 53 Neptune Dr., 

Apt. 305, Toronto 19, One., Canada 
4*62 M 

FERDUN, Stan, 17271 Via El Cerrito 
San Lorenzo, CaUf. 2*60 CP 
FERGUSON, Alton E., 94 Claredon 
St., S. Weymouth, Mass. 7*55 CP 
FERGUSON, Clarence, 505 Castle- 
field Ave., Toronto 12, Ont., Cana¬ 
da 10*37 N 

FERGUSON, Claude H., 2100 Los 
Altos, Las Vegss, Nev. 8*62 CP 
FERGUSON, D. S., 49 Wakatu Ave., 
Rede lifts, Christchurch, New Zeal¬ 
and 1*58 C 

FERGUSON, George W., 100 Ethel St., 
Menlo Park Terr., Mecuchin, N. J. 
2*45 CT 

FERGUSON, Mary (Mrs. J.K.W.), 

APSA, 76 Kilharry Rd., Toronto, 

Ont., Canada 12*54 N 
FERGUSON, Mrs. Lila P., R.R. 3, 
Dwight, 111. 11*61 CNPT 
FERGUSON, Robe it H., 19462 Beach 
cliff Blvd., Rooky River, Cleveland 
16, Ohio 12*60 C 

FERGUSON, William T., Box 641, 

De Bary, Fla* 7*56 P 
FERRY, fames H., Jr., 770 Valley 
Rd., Glencoe, 111. 10*60 P 
FETTERS, Russell B., 1215 S. Reno 
St., El Reno, Okla. 10*60 CNP 
FETTERS, Mra. Rnaaell B., 1215 S. 

Reno St., El Reno, Okla. 10*60 CNP 
FIALKOFF, Harold, 285 Ontario St., 
Albany, N.Y. 4*57 P 
FICK, William L., 1851 BelUire Sc., 
Denver 20, Colo. 11*62 C 
FIELD, Alfred S. f 2697 Euclid Heights 
Blvd., Clave land Heigtits 6, Ohio 
12*39 P 

FIEL0T6. W., 1069 W. Beverly Blvd., 
Whittier, CaUf. 1*61 C 
FIELD, Henry, 97 Lancaster Si., 
Cambridge 40, Maaa. 7*33 CJP 
FIELD, Mia. Mnuriae, Box 266, 
Charleston, I1L ?39 N 
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FIELDIN'! Job* \1» E, Braratuy, 
LooiuttjU 2, ty. i'+I CM ' 

FIELDS, III** ft**, «a*sii St- 
Apt. C-2, MootcUlr, N.J, Hit CN 
FULUN, O.E., ti 04 N. FiwbeJ*, 
Otlcboa* City t, OH*. J'47 C 
FIFE, Olli*, APS A. I219<ltl4t« View 
RtL, Aleiudri*, V*. 3!52 CJP 
FIGUEREDO, Ftruodo, 50 H. 2106 
Earn 21 Y 23, La Sen*, tUbu., 
Cub* 2*49 CP 

FILARDl, Anthony J- 29 KoefcMe* 
Aw., Vhite Pltiaa, N. Y. 12*56 CN 
FILBERT, John S- 144-80 S*af«d 
A*e., Fluabiag 55, N.Y. 1*60 C 
FILLMORE, Ftaada A- 5758 Itaaka, 
St. Lonia 9. Mo. 2'62 P * 

FILSON, fUlph T.. 227 *. Sid A**., 
Chico, C.1U. 9*62 CJ • 

FINCH, Mr*. Dotodiy H- 9006 W. 
Sbonwood Dr- lloicer Ulaad, Vuh. 
4’*l CJ 

FINE, Cbarlea, 5709 ». 6th St- Lo* 
Angeles, Calif. 3*38 S 
FINESTONE, Mrs. A* B., 4633 
Claaranald Are., 404, Montreal 29, 
One*. Carod* 2*39 CT 
FINK, Ben J., 708 College Aw., 
Topeka 3, Kana. 10*54 CNP 
FINK, Mrs. Ben J. (Dorothy N.), 708 
College Are., Topeka 3, Kana. 

10*54 CNP 

FINK, George B., 1629 Telegraph 
Ave., Oakland 12, Calif. 8*33 CPS 
FINK, Kenneth W., 3976H Dove St., 

San Diego 3* Calif, 3*60 N 
F1NKELSTEIN, Robert, 353JHawia 
Avc., Woonsocket, R.l. U'52 P 
FINLAY, Francisco Montea, Saa 
Bernardino No. 57, J. Del Monte, 

La Habeas, Cuba 12*53 P 
FINN, Ray J., 3038 Veaaey Ave., 
Cincinnati 38, Ohio 6*34 CS 
FIN ME, Mrs. Vella L., APSA, 1827 E. 
4th Sc., Long Beach 12, Calif, 3*31 
CN 

FINNEY, Richard, 49 Church Wsp, 
Whetstone, London, N 20, England 
2*56 


nufn»mn * n nn f*p*m*i. 
mo,**, r 98 cr * - 

Jr,, wW&0>h 

Aw., New York 28, N.Y. 1*43 C 
FISHER, Manta L„ Qnrarifl, Wayne 
Co., N.Y. 11*62 CN 
FISHER, Dr* Russell Vi, 1180 Btyant 
Rd., Long Beach 13, Calif. 10*39 
NS 

FISHER, Miaa Sarah J„ 1112 W. 

Daniel*St., Champaign, Ill. 9*62 C 
FISHER, Seward V., 91 Grove Sc., 
nioo. N.Y. 11*34 P 
FISHER, Stockton 0., 336 Vdlky 
Rd., Watchung, Plainfield, N.J. 
12*37 NP 

FISHER, Walter N., 77 Lake Ave., 
Rchoboth Beach, DeL 12*33 P 
FISHER, Wayne H., Rt. 2 r Bos 302, 
Blythe, Calif. 1*36 CP 
FISHER, Mrs. Wayne H., Rc. 2, Boa 
302, Blydie, Calif. 1*36 CP 
FISHMAN, Milton N., 18267 Marlowe 
St., Detroit 33, Mich. 11*33 MP 
FISKE, Earl L., 9915 S. Boll Ave., 
Chicago 43. 01. 1*48 P 
FITCH, J. Galt, 1403 N. Harrison Rd., 
East Lansing, Mich. 10*61 CN 
FITCH, Mrs. J. Gale (Lois), 1403 N. 
Harrison Rd., East Lansing, Mich. 
10*61 CN 

FITCH, John, 13307 Caaao Ave., 
Norwalk, Calif. 6*60 CP 
FITE, Dr. Pat, Jr., Lakeland Medical 
Center, Muskogee, Okie. 4*61 
CMNJPT 

FITZ, Dr. G. H., The Stcrry Bldg., 
Pontiac, I1L 8*56 CNT 
FITZGERALD, Daniel, 30-33 - 42nd 
Sc., Long Island City, N.Y. 5*58 
JPT 

FITZGERALD, Dr. James 0., Jr., 
APSA, t, 2422 Stuart Ave., Rich¬ 
mond 29. V a. 12*39 P 
FITZGERALD, John P., 2 Lumly Ave. 

Toronto 17, Ont., Canada 6*60 CM 
FITZSIMMONS, Miss Irene B., 335 
Angell Sc., IVovideoce 6, R. 1. 

3*58 CN 


F1NSKE, Louis, ^Florida State 
Theacrea, P.O. Boi 1290, Jackson¬ 
ville. Fla. 6*50 C 
FIORAVANTJ, Dr. Reaaro, Corao 
Galileo Ferrarie 95, Turin, Italy 
3*32 

FIRTH, Caryl R.. FP5A t, (Mrs. 

Thomas T.) f Trappe, Md. 11 *40 CNP 
FIRTH, Godfrey T., Csaa de Manana, 
La Jolla, CM if. 12*62 CN 
FIRTH, Rogers, t Beauvoir Farm, 
Trappe. Md. 9*48 P 
FIRTH, Thomas T., FPSA i, Trappe, 
Maryland 11*40 NJPT 
FIRTH, Thonaa T., Jr., Hampden, 
Trappe, Md. 9*59 P 
FISCEL, Ellsworth, 919 27ch St., Saa 
Bernardino. Calif. 7*32 MN 
FISCEL, Kathryn S* (Mra. Ellsworth), 
9J9 27th St, San Bernardino, Calif. 
7*32 MN 

FISCHER, Ewald, 4701 White Oak Ave 
Encino, Ctlif. 11*59 CJT 
FISCHER, Harry C., 617 36th St., 
Union City, N.J. 3*61 CJP 
FISCHER Hennaen H., P.O. Bos 
1943* Lausanne 1, Switzerland 
12*55 J 

FISH, Miaa Gemtdine 1., 131 7th Ave., 
N. E., Calgary, Alta., Canada 12*60 
NP 


FISH* John I., FPSA, 33 Trowbridge 
Troll, Pittafoid, N.Y. 6*30 CPT 
FISH, Lfonard F., 1722 E. pasadena 
Ave,, Phoeaix 16, Ark. 2*61 CN 
FISH, Mira. Leoaatd F, (Florence), 
1722 E. Pasadena Ate., Phefais 
16, Ark. 2*61 CN 

FISH BACK, Miaa Martha L., 325 B. 

Ave.. Coronado 18, Calif. 5*37 CP 
FISCHER, Find H., 2142 Main St, 
Buffalo 14, N.Y. 12*62 CPT 


F1SHRR, Baanfbtd B., 228 Forwac Av* 
^PaaHk Grove, Calif. 1*36 C 
FISHER, Miaa Evelyn, 1720 Langley 
Afe., Si. Joseph, Mich. 11*61 CN 


C1X, Miaa Carolyn E.. 3128 Francis 
Dr., Alesandtis, Vs. 12*55 C 
FIX, Frederick W., Jr., FPSA, r 
5936 Sheridan Rd., Chicago 40, 

III. 12*45 P 

FIX, Mrs. Lillian C., 5956 Sheridan 
Rd., Chicago 40, Ill. 11*33 
FLACH, Miss Evelyn M., 209 Lou- 
vsine Dr., Buffalo 23, N.Y. 8*49 C 
FLAHERTY. Barr J., 927 E. 4th Sr., 

S. Boston 27, Maas. 9*61 P 
FLAHERTY, Frank, 1620 4th Ave,, N., 
Great Falla, Mont. 2*60 P 
FLAHERTY, Dr. Norman W., 3677 
Fort St., Lincoln Park, Mich. 1*60 
CT 

FLANAGAN, James H., 1275 Middle 
Ave., Menlo Park, Calif. 9’62 C 
FLANZ, Dr. Bernard, 3307 Wood 
Valley, Houston, Tea. 3*62 CP 
FLATLEY, EJdred G., 1927 Washing- 
ton, Des Moines, lows 3^9 P 
FLATTAL!, Norton, 8 Reed Lane, 
Westbuty, N.Y. 4*48 P 
FLAUMENHAFT, Irving, 262 Cole¬ 
ridge Sc., Brooklyn 29, N.Y. 12*43 
M 

FLECKENSTEIN, Claire, (Mra. Harold 
F.) 5126 Greene St., Philadelphia 
44, Pa. 3*60 C 

FLEEGER, Evan R., 8700 S. LaSalle 
Ave., Los Angeles 47, Calif. 4*38 
CN 

FLEISCHMAN, Beo, 13-40 Sperber 
Rd., Fair Lawn, N.J. 10*61 CNPT 
FLEBCHMANN, Fred H., 364 93rd St. 

Brooklyn 9, N.Y. 1*46 T 
FLEBCHMANN, Dr. J.. 320 8. Bin 
Rd., Pakdne, 111. 6*61 C 
FLEBCHMANN, Mra. j. (Lillian), 

320 S. Els Rd., Pals rise, 1U.6'61 C 
FLEISHER, James L*, 2401 W .Gaidea 
St., Paorin, HI 3*61 C 
FLEMING, Mra. Mary, 134 Bradley 
Rd., Scaradala,N,Y- 1*60 C 


PoefoNkvUrto+'JJCP '■ \ * 
PT.SWCT, B-J- ftebul 

M- PlMbutfk 37, Pk. 10*5+0 
FLESH EX, Mra. E. J- 2585 Bnaik 
Sobool M- Pttrabra|k37, Pa. 

10*54 CN 

FLETCHER, Niu Mary R- 4151 
tokofloU Dr- Altraadrla, Va. 

11*57 C 

FLIDBIl, Go, 2027 • 9tb St- Moliu, 
III. 1260 MP 

PUNT, C.K- t, 901 Eaat A*«„ 
ftocbcMcr 7, N.Y. 1*50 C 
FLORES, Rudolph G., 6003 Citrus 
Ave., Los Angeles 43, Calif. 6*53 P 
FLORIO, Miaa Rose Marie A., 2610 
Garrett Rd., Draxel Hill, Pa. U*60C 
FLOWERS, George H. t 3326 W. 5tb 
Ave., Belle, W. Va. 7*37 P 
FLOYD, Wat M„ 720 St. Louis St., 
Hilliboro. III. 12*32 CP. 

FLOYD, l*s. Wat, 720 St. Louis Si., 
Hillsboro, 111. 12*32 CP 
FLUESME1ER, A. L., 409 F Sc., N.W., 
Miami, Okla. 3*60 CP 
FLYNN, Edmund C., 600 Groavenor 
Lana, Betbeada 14, Md., 4*39 CN 
FLYNN, Mra. Edmund C (Una E.), 

600 Groavenor Lane, Bethea da 14, 
Md., 4’59CN 

FODOR, Nicholas, 835 Greenwood 
Ave., Wilmette, III. 10*53 CP 
FOLKS, Charles C, 201 N. Occidental 
Blvd., Loa Angeles 26, Calif. 161 
M 

FOLLRATH, Darwin, 429 Benton, 
Anoka, Minn. 7*57 C 
FONDA, Dr. H. W., 313 Pleasant St., 
Rockwell City, Iowa 1*39 CM 
FONDILLER, Harvey V., 915 West 
End Ave., New York 23, N Y. 2*43M 
FONDOBLE, C. L., Rt. 1, Bos 242, 
Washburn, Mo. 6*60 CP 
PONG, Larry J., M 125 Wheeler Ave. 

Pleasantville, N.Y. 12'52 CNP 
FONG, Raymond, P.O. Box 3707 
Kowloon, Hong Kong 1*54 
FOOKS, Kenneth G., Box 551, Chand¬ 
ler, Ariz. 7*62 CNPT 
FOOS, Charles E., Sr.. 105 Albe- 
mscrle St., Rochester 13, N.Y. 12*62 
CM 

FOOTE, Gordon D., 4420 18th St., 

San Francisco 14, Calif. 12*60 CN 
FOOTE, Howard E., APSA, 481 Ft. 
Washington Ave., Apt. 39A, New 
York 33, N.Y. 10*45 P 
FOOTE, Robert L., 11 S. LaSalle St., 
Rm. 2000, Chicago 3. Ill. 5*60 NPT 
FOOTE, Thoums E., 1791 Pine Sc., 
Birmingham, Mich. 3*58 CN 
FOOTE, Mra. Thomas (June N.), 1791 
Pine St., Birmingham, Mich. 3*58 
CN 

FORBECK, Or. Donald L., 3109 
Fourth Ave. S., Great Falls, Mon¬ 
tana 11*60 CP 

FORBES, Ernest L., 905 S. Miller, 
Mitchell, S. Dak. 12*59 P 
FORD, B. L., 317 Monroe St., Warren- 
tou, Va. 12*62 CNJ 

FORD, Frank E., 2043 Edgewood Dr., 
South Pasadena, Calif. 8*58 S 
FORD, Lucie (Mra. Jamea H.), 31 W. 
Glen Ave., Port Cheater, N Y. 3*57 
CN 

FORD, W. Roland, 925 Woodland Dr., 
Glen View; 111. 3*61 C 
FORD, Dr. Wendell N., 10 Blueberry 
Dr., Braintree 84, Maas. 7*35 M 
FOREMAN, E. Leon, 1319 E. Colton 
Ave., Redlands, Calif., 5'6l P 
FOREMAN, Raymond R., 9320 N. 

Lorcl Ave.. Skokie, 14- 6*60 P 
FORER, Bernard, 573 Emmett Ave., 
Trenton 9. N.J. 2*51 CP 
FORET, Clarence A., Jr., 2202 Metai¬ 
rie Rd., Metairie, La. 5*53 CP * 
FORGIE, Leon.C., AR5 A. 42 Trevpr 
Court Rd., Rochester 10, N.Y. 4*42 
P 

FORK HR, Mra. Thoda, 3204 Dogwood 
Trail, Cleveland 24, Ohio 4*60 CP 


FORMAN, hk K. m WfMip fa 
, Nhlii at, Mt- V ■<: 

FORMAN, Wallace. 1*0. Bon 87, 
Rdchahaer 1, N.Y, 4*62 JPt. 
FORMBY, Dr. R. C., 2221 Milam St*,: 

Amarillo, Tex. 6060 CP * 

FORMBY, Mra. ,R, C. «Aila*n>, 222* 

. Milam $t*,Aa*iU<>, Teg, 6*60 C? 
FORNO, Salvador, CaaijU 3093, Val¬ 
paraiso. Chile 4*1 CP 
FORRER, Don E*, 31-60- 33rd St^ 
Long Naod Gty 6, N. Y* 11*36 C S 
FORREST, John, APSA, % Anaco, 
Binghamton, N.Y. 1*34 M 
FORREST. Ray L., 2024 Bruemat Rd*. 

Oakland 2 r Calif.' 1T55CN 
FORREST, Mra. Ray L. (Lucille), 

2024 Braemar Rd., Oakland 2, Calif* 
11*55 CN 

FORREST-AL, James, t, ftGeaerai 
Aniline 8 Film Corp., Anaco Dlv. 
Binghamton, N*Y. 6*50 T 
FORRESTER, Ruaoell, 538 S. Bread- 
view St., Wichita 17, Kana, 10*55 
CNp 

FORSHEE, Jobs R., 414 Dooley, 
Grapevine, Tex, Y61 P 
FORSYTH, E. G, Box 220L Pebble 
Beach, Calif. 10*37 P 
FORSYTH,-Joseph W., Sooth River Rd* 
New Hope, Pa. 1'40 P 
FORSYTH, Miaa Louise B., 73 Mon¬ 
roe Rd., Quincy 69, Mnsa. r6l C 
FORT, Walter Z., Box 211, Pemberton, 
N J 4*61 N 

FORTUNA TO > Steven L., 416 Nichole 
Ave., McDaniel Grant, Wilmington 3, 
Dei. 12*60 CP 

FOSS, Henry Dow, 160 Maple Sr., 
Springfield 5, Mena. 1*51 CJP 
FOSS, Wilbert, 6021 Indianalola Ave.. 

Indianapolis, Ind. 3*62 P 
FOSTER, Bernice (Mra. Fred H.), 4 
Buckley Rd., Worcester 2, Maas. 

10*53 CN 

FOSTER. Mra. Carol H., Box 416, N. 

Be oiling roe, Vt. 6'52 P 
FOSTER, Floyd E., Jr., 437 Stillwood 
Dr., Jackooa, Miaa. 3*36 P 
FOSTER, Mra. Fied H., P.O. Box 61, 
Oxford, ltd. 1*34 P 
FOSTER, J. Alan, 4126 Hllldale Rd., 
San Diego 16, Calif. 7*51 CN 
FOSTER, Lafie L., 724 E. 16th, The 
Dalles, Oreg. 12*49 CP 
FOSTER, Larw, APSA, 4112 Via 
Picaposce, Palps Verdes Ex rates, 
Calif. 5*48 P 

FOSTER, Richard R., 1203 Evana Rd., 
Aiken, S.C. 1*60 CP 
FOSTER, Mra. Richard R. (Jane $.), 
1203 Evans Rd., Aiken, S.C. 1*60 
CP 

9 FOSTER, Walter C. f 221 S. Ashdale 
St., West Covina, Calif. 5*62 C 
FOSTER, Wayne C., 1311 E. Edge moat 
Ave., Phoeaix, Ariz. 2*56 CN 
FOSTER, Mra. Wayne C. (Sarah B.), 
APSA, 1511 E. Edgemont Ave., 
Phoenix, Ark. 2*36 CN 
FOSTER, William J., 319 Maty land 
Ave., Essex 21, Md. 4*61 P 
FOUCHER G., Heniy, Vigia No. 332, 
Cerro Plays Ancha, Valparaiso, 

Chile 4*61 CP 

FOULKES, J. P., 134 Blymyer Ave k , 
Mansfield, Ohio 1*54 CP 
FOULKES, Mra. J. P. (Bessie M) 

134 Blymyer Ave., Mansfield, Ohio 
1*54 CP 

FOULKS, William, 7022 S. Show Dr., 
Giicago 49, IU. 9*52 S 
FOURNIER, Gilbert, Cinephotography 
Branch, Dept, of Provkdal Sec., 
1265 St. Denis St., Montreal, Quo., 
Canada 1*53 M 

FOWLER, Miaa Alice G., 83 N. Mala 
St., Sharon, Minn. 4*62 C 
FOWLER, Charles, Sheffield, Mass. 
11*62 C 

FOWLER, Gordon C, 823 Beveriy PL, 
Deerfield, 111. 7*61 S + 

FOWLER, i. C., 2200 N.t. 3*h 8c., 
Oklahoora City, Okla. 2*53 C 
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FOWLER, Sat. Wal ter B., RO14680492, 
Holding Company 35 , APO 25, 

San Francisco, Calif. 4'55 CN 
FOX, F, D., P.O. Bet 1540, Pairy 
Sound, Ont., Creeds 3*49 MPT 
FOX, Henry, Jr., 6260 Woodcrest Or., 
Grdsse lie, Mich. 12*58 P 
FOX, Holstein D., %A.C. Wood Jr. * 
Co., Bourse Bldg., 5th Sc., below 
Market St.. Phils. 6, Pa. 8*50 P 
FOX, J.W., 640 S. Main Ave., Sioux 
Falls, S. Dak. 11*35 CNP 
FOX, Jay T. v FPSA, 3891 Maple Sc. t 
Seaford, L.I., N.Y. 12*44 C 
FOX, Lsverne C. 2010 Cambridge 


Ave., Flint 3. Mich. 8*49 MP 
FOX, Robert, 321 Taylor Rd., Mans¬ 
field, Ohio 7’6l P 


FOX, Victor F., 745 Santa Rita Way, 
Sacramento 25, Calif. 9'51 JT 

FOX, William S., 21 Bartlett Ave., 
Highland Park 3, Mich. 11*61 C 

FOY, Russell, t. % Jim*e Boys Club, 
Rc. 1, Mifflinburg, Pa. 10*47 P 

FRAILE MIGUEL, Francisco, 21 de 
Msyo 667 Casills 510, Arica, Tara- 
paca, Chile 6'6l 
FRAIN, Martin, 205 Irving Ave., 
Symcuae 3, N.Y. 12*62 C 
FRAMES, Colin P., % Searlcs Ltd., 
P.O. Bios 1, Great Brak River, Cape 
Province, Sooth Africa 9*58 
FRANCESCO, Gualine, Corjo Dante 
43, Torino, Italy 8*62 P 
FRANCIS, Lr. Richard N., Box 846 
Bozeman, Monr. 10*52 CP 
FRANCO, Dr. R. Robert, 2914 - 170 
St., Flushing 58, N.Y. 4*57 CP 
FRANDSON, R. D , 1904 t. 8th St., 
.Lovelred, Colo 10*61 MJ 
FRANK, Jerome J., 1890 Stratbcona 
Dr., Detroit 3, Mich. 6*53 
FRANKE, Miss Ann, 446 £. 66tb St., 
New York 21, N.Y. B’6l P 
FRANKLIN, D. C, Jr., 915 King St., 
W., Toronto, Ont., Canada 12'53 P 
FRANKLIN, Dr. Douglas R., 1380 
Bancroft, San Leandro, Calif. 10*62 
M 


FRANKLIN, Herman B., 325 Sumnur 
Ave., West Reading, Pa. 3*62 C. 
FRANZGROTE, S/Sgt. Hans L., SK 
17628, No. 16 Dental Clinic RCDC, 
RCAF Station, St. Hubert, Que., 
Canada 9*59 J 

FRASER, Allan D., Suite 108, 1225 
W. 11th Vancouver 9, B.C., 
Canada 6*57 C 

FRASER, 'Robert L., 4150 Mountain 
Blvd, Oakland 19, Calif. 11*61 J 
FRASER, S. W„ % Canadian Kodak 
Co., Ltd., Department 4, Toronto 15, 
Ont., Canada 2*49 P 9 

FRASER, Dr. William A. t, 300 E. 57th 
St., New York 22, N. Y. 2*47 P 
FR AT ANTONI, Miss Roae, 2743 Bel¬ 
mont Ave., Ardmore, Pa. 11'56«CP 
FRAZER. Arthut W., Jr.. 808 David¬ 
son St., Raleigh, N.C. 2*56 P 
FRAZIER, Mrs. Harold C., 1435 S. 
Danville Hwy., Danville, Calif. 4*55 
S 


FREAD, Dr. Bernard, 45 East 85th 
St., New York 28, N.Y. 1*36 M 
FREDERICK, Irving, 693 Birchwood 
Dr., Weatbury. L.I., N.Y. 3*51 CP 
FREDERICKS, John, 47 Fairmourx 
Ave., Glenbrook, Conn. 3*60 C 
FREDLUND, Harry S., 9401 S.f. 69ch 
Ct.. Miami 56, Fla. 7*61 CNfPT 
FREDRICKSON. Ronald L.. Ri. 1, 
Box 871, Kenosha, Wise. 5*56 CS 
FREEBURG, George A., Jr., 1370 
Laridn Ave., Elgin, Ill. 2*32 M 
FREEDMAN, Dr. Hmold D., P.O.Box 
392. Lenoir City, Terra. 4*49 MP 
FREEMAN, Harry, P.O. Box 347, 
Sbmersville, R. 1.2*33 P 
FREEMAN, M-Sgt. Loren E., AF364- 
50060, 945 S. Ridgewood Ave., 
Tacoma 3, Wnnh. 2'60 CP 
FREEMAN, Normna, 4012 Cedar 
Spciop Rd., Dallas 19, Tex. 3*60 
CN 


FREEMAN, Mra. Norman, (Ernestine), 
4012 Cedar Springs Rd., Dallas 19, 
Tex. 3*60 CN 

FRE1D1N, Sidney, P.O. Box 185, 
Laredo, Tex. 5*62 P 
FREISINGER, John J., 2554 Edgewood 
PL, LaCrosse, Wis. 12*59 P 
FRENCH, Eliot C., 7 Hubbard Sr., 
Canton, Mass. 11*48 JP 
FRENCH, George E., 10512 Crenshaw 
Blvd., Inglewood 4, Cnlif. 7'53 C 
rRENCH, Mm. George E. (Elizabeth), 
10512 Crenshaw Blvd., Inglewood 4, 
Calif. 7*53 C 

FRENCH, Mias Lucie, Box 132, South 
Chatham, Maaa . 12*49 P 
FRENCH, Mead E., 2355 W. Lomica 
Blvd., No. 19, Lomica, Calif. 2'62 
CN 

FRENCH. Mrs. Mead E. (Ruth C ), 

2355 W. Lomica Blvd., No. 19, 

Lora its, Calif. 2*62 CN 
FREUND, Karl, FPSA, 10046 Cielo 
Dr., Beverly Hilla, Calif. 3*44 
FREY, Erwin M., 220 Central Park.S., 
New York 19. N.Y. 6*60 T 
FREY, Dr. I. Gordon, 2416 N. High St. 

Columbus 2, Ohio 7*58 CP 
FRICK, Mra. C. O., 13956 Lake Ave., 
Lakewood 7, Ohio 3*62 C 
FRICK, Mm. Ruth, 2221 Myrtle St., 
Bakersfield, Calif. 11*62 C 
FRICKER, Felix 0-, 616 N. Cordova 
St., Alhambra, Calif. 8*61 CN 
FRIDELL, Elmer A. t 1282 Oxford St. ? 

Berkeley 9, Calif. 6*59CP 
FRIDENSTINE, Robert L., 1085 West- 
wood Ave., Columbus 12, Ohio 3'60 
CNP 

FRIEDEL, 'Jack W., 640 N.W, Spring 
Ave., Portlsnd 1, Oreg. 11*61 CNT 
FRIEDMAN, Mortimer L.. 5610 Colo¬ 
rado Ave., N.W. 108, Washington 11, 
D.C. 3*45 J 

FRIEDMAN, Dr. Psul S., 8107 Cedsr 
Rd., Elkins Park, Phils. 17, Pa. 
12*57 PT 

FRIEND, Earl B., 471 N.K., Dinuba, 
Calif. 9*62 C 

FRIEND, V. R., Rc.3, Box 265, 

Visalia, Calif. 10*55 C 
FR1ESNER. Alfred, R.F.D. 1, South 
Salem, N.Y. 11*57 CN 
FRIESNF.R, Mm. Alfred (Margaret L-) 
R.F.D. 1, South Salem, N. Y 11*57 
CN 

FRITZ, Lt Col. Jackson W., 29413A, 
10th Tactical Hospital, APO 238, 
New York, N.Y. 1*58 C 
FROEHLIC11, Arthur E.. 9 - 2nd St., 
Macawan, N. J. 1*57 P 
FROELICH, K. N., % Technical Li¬ 
brary, The Timken Roller Bearing 
Co., Canton 6, Ohio 1*54 CT 
FROHMAN, Col. Louis H., 5 Mere- 
stone Terrace, Bronxville 8,N.Y. 


2*54 CPS 

FROST, Francis R-, 1304 Chester Rd. 

Lansing 12, Mich. 8*49 C 
FROST, Miss Hazel M., 13)6 Adeline 
Dr., Burlingame, Calif. 7*61 C 
FROST, Lawrence W., R.F.D. *3, 
Chalmers Ave., Murryaville, Pa. 
l'49NP 


FROST, Rex, FPSA, Radio Scaciou 
CFRB, 37 Bloor St., W., Toronto, 
Out., Canada 2*48 P 
FROST, Theodore, 25 Burr Farma Rd., 
Westport, Conn. 12*58 P 
FRUSON, George P. ( 2 Cleveland Ave.. 

Glen Head, N.Y. 4*59 NPT 
FRUTH, Mias Rowena, FPSA, n, 

1603 Virginia Ave., Connersville, 
Ind. 3'40 

FRY, Donald h. Jr., 1417 La Siena 
Dr., Sacramento 25, Calif. 5'59 N 
FRYER, Mrs. Alice, Village Store, 

' West Boxfoid, Mass. 10*57 8 
FRYMIRE, James W. t APSA, 15 N. 

Lord Ave., Qbicago*44, 111. 6*55CP 
FUCHS, George, 3133 Brighton 7th 
St., Brooklyn 33* N.Y. 12*61 CN 
FUCHS, Mis. George (J*°»t), 3133 
Brightoo 7th St., Brooklyn 35, N.Y. 
12*61 CN 


FUENZAL1DA, Alberto, Cssills 612, 
Vnlpnrelao, ChUe 2*61 CPS 
FUENZALDA, Mra. Hilda Godoy Do, 
Cssills 612, Valparaiso, Chile 2*61 
CPS* 

FUERST, Eugene G, APSA, 105 Simp¬ 
son Rd., Rochester 17, N.Y. 8*50 T 
FUERST, LsVera (Mra. W.AO, 5449 
Hsmilcoo Ave., Cindnnad 24, Ohio 
6*50 CM 

FUHRMAN, Richard 315 Ssbin, 
Kalamazoo, Mich. Y45 C 
FUJISAWA, Shin, Fuji Photo Film Co., 
Ltd., Research Laboratories, Minami- 
Ashigam-Macbi, Kanagawa-Ken, 
Japan 1*56 

FUKUDA, Shinro, Fuji Photo Film Co. 
Ltd., Research Lab., Minami- 
Aehigara-Machi, Kanagawa-Ken, 
Japan 1*56 

FULLER, C. Thomas, Willow Brook 
Farm, Catasauqua, Pa. 10*51 CMNP 
FULLER, Charles A., 60 Main St., 
Brockton, Maaa. 5*62 CJ 
FULLER, Clair N., 1305 Ingraham St., 
Los Angeles 17, Cslif. 10*53 CP 
FULLER, Corodon S., 7 Howard Ave., 
Foxboro, Maas. 8*49 M 
FULLER, F. Lee, 1171 E. Senecs St., 
Tucson, Ariz 11*53 C 
FULLER, Gordon P., 31 Msyfair Rd., 
Meriden, Conn. 7*59 P 
FULLER, Howsrd E., 19 AtUntic 
Ave., Winnepeg, Man., Canada 1’62 
M 

FULLER, Miss Msry Gsy, 811 Orange 
Ave., Ssnts Ans, Calif. 7’6l C 
FULLER, Mrs. Pam, 110 Salamanca 
Ave, Apt. 1, Coral Gabies 34, Fla. 
9*61 J 

FULLER, Robert J., Box 457, Pres¬ 
cott, Ariz. 1*61 CN 

FULMER, Dan D., APSA, 1624 Middle 
River Dr., Ft. Lauderdale, Fla. 

5*49 CM 

FUNAKOSH1, W. M., 220 N. Van Ness 
Ave., Los Angeles 4, Calif. 1*61 
CMNT 

FUNG, Kenneth Ping-Fan, The Bank 
of Ease Asia, Ltd., Hong Kong 1*62 
FUNG, Kin-Sing, 35 Wongneichong 
Rd., 5th Floor, Ilong Kong 3*62 
FUNG, Mak, 1201 Chartered Bank 
Bldg., Dea Vocux Rd., Central 
Hong Kong 8’60 

FUNK, J. C M 1315 W. 8th, Coffey- 
villc, Kans. 2*37 CP 
FUNK, LaFayette, R.FD., Shirley, 

111. 4*56 CN 

FUNK, Miaa Louise M., 11934 Wiscon- 
sin Ave., Detroit 4. Mich. 6*61 CN 
FURN1SS, Lloyd S., *58 Fairmont Ave. 

Pocatello, Idaho 3*38 P 
FURST, Bill, 4261 Neosho Ave., Los 
AAgeles 66, Calif. 4*62 CN 
FURST, Walter L., 1424 Powell St., 
Norristown, Pa. 31*61 C 


- G - 

GABLE, George, 2411 W. 74th Sc., 
Loa Angeles 43, Calif. 3*61 C]T 
GABOR, J. A., 2207 Cleveland Blvd. 

Lorain, Ohio 11*58 C 
GABOURY, Marcel, P.O. Box 24, 
Station B, Montreal, Que., Canada 
3*57 C 

GAFFNEY, W. Frank, 104 S. 5th Sc., 
Youngwood, Pa. 4*62 P 
GAGNON, Miaa Jacqueline, 7866 
Berrj St., Montreal 10., Que., Cana¬ 
da 4*60 P 

GAINES, Thomas F., 1719 N. Pkwy., 
Memphis, Tenn. 6*57 C 
GALBRAITH, Mm. Lola P., 4118 
Camille Dr., Salt Lake City 17, 
Utah 12*61 CN 

GALE, John C, 25 Prracoa Rd., Lex- 
iqgtqu 73, Mann. 4*49CP 
GALER, Mrs. Eilleen G., 4251 Voca¬ 
tion Lane, Arlington 7, Vn. 2*61 P 
GALL, Clifton, 2500 LancSster Lane, 
Oklahoma City* Okla. 10*62 M 


GALLOWAY, J. Wallace, APSA, 

7316 - 153th Sc., Edmonton, Alta., 
Canada 2'51 P 

GALLOWAY, ]*««• f., 4156 Ingle¬ 
wood Dr., Burlington* R.R. 2, Ont., 
Canada 6*57 CN 

GALVEZ, Conrad* 111-56 - 76th Dr., 
Forest Hills 75, N.Y. 2*5$ CP 
GAMBER, N. Edward* 11 Swatani Dr.* 
Jonestown, Pn. 1*48 P 
GAMBLE, R., 167 Islington Ave., N., 
Islington, One., Canada 1*59 C 
GAM MILL, James L., 820 Robens Rd., 
Lynnhaven, Va. 11*61 P 
GAMMONS* Charles C. f 901 Stusrrc Rd. 

Wilmington 6, Dei. 12*58 C 
GAN A L., Edmundo* Casills 1965* 
Valparaiso, Chile 4*61 MP 
GANNAWAY, J. Allen, 3rd* 3263 
Dothan Lane, Dallas 29, Texas 
4*58 PT 

GANS, Nathan, 55 Manor Dr., Apt. 9E, 
Newark 6, N.J. 2*61 C 
GANTNER, Hannan, Edgewacer Dr., 
Rye, Pottcbcater, N.Y. 1*36 C 
GANTS, Mias Florence, 711% Pine St., 
Texarkana, Tex. 10*51 CP 
GANUCHEAU, James J., 2316 Joseph 
St., New Orleans 15, La. 4*48 CP 
GARA, Emmerich, 230 W. 94 St., 

New York 25, N.Y. 2*47 P 
GARAMD, Marcel Gerard, 117 La- 
gancheriere W., Montreal, Que., 
Canada 10*43 CT 

GARBER, Marc, 5430 Van Noord Ave., 
Vaft Nuys, Calif. 10*60 C 
GARCIA, Juan Ulises, CE, PSA, DFS, 
Rosa Duarte 29, Altos, Santo Do¬ 
mingo, Dominican Republic. 6'48 P 
GARCIA-TUNON, Alberto, Aguiar 436, 
Havana, Cuba 9*55 PT 
GARDINER, John, 4 Bethnal, Toronto 
18; Ont., Canada 1*60 C 
GARDNER, E. A., 2736 N.W. 68th 
Oklahoma City 16, Okla. 3*59 P 
GARDNER, Miss Grace, Valley Rd., 
Owings Mills, Md. 7*59 C 
GARDNER, L. Don aid,. 10 O’Men 
PL, Hampton, Va. 11*61 P 
GARDNER, Lee F., 2901 Upton Ave.. 

Toledo 6, Ohio 1*57 CP 
GARDNER, Mayoard B., 801 83rd Ave. 

N., Minneapolis 12, Minn. 1*60 C 
GAJREE, Sudershan Kumar, P.O. Box 
3549, Nairobi, Kenys Colony, B.E.I., 
1*58 CJP 

GARLAND, Miss Virgin!* L., 4601 
Bayard St., Pittsburgh 13* Pa. 

11*58 C 

GARM* Paul F., 121 Delmar St., San 
Frrecisco 17, Calif. 2*57 CP 
GARNAND, Joe M., 1141 Viola St., 
Glendale 2, Calif. 1*55 P 
GARNER, Jean (Mra. S. O,), 4621 
Bowie, Amarillo, Tex. 6*61 P 
GARRAUX, Mias Gladys G., 333 Wood 
side Rd., Pittsburgh 21 Pa. 7*55 
CN 

SARRETSON, Warren E., 1211 Den¬ 
mark Rd., Plainfield, N.J. 10'51 N 
GARRETT, Mra. E. T., 745 W. Monte 
Viste Rd., Phoenix, Ariz. 11*50 T 
GARRETT, Edward T., Rt. 1, Box 820 
Dallas, Oreg. 11*57 CN 
GARRETT, Howard L., 2107 Sylvan 
Lane, Midland, Mich. 1*56 CN 
GARRETTSON, Mias Janet E., 313 S. 
Market St., Mrchanicaburg, Pa. 6*39 
CN 

GARROW, B. R., 107 Bfede Way, 
Antioch, Calif. 4*62 M 
GAR81DE* Dr. Earl, 6254 N.T01- 
pntrick, Chicago )0, HI. 1*48 C 
GARTMAN, Heaty L. t 2031 Locnat Sc. 

Philadelphia 3,Pa. 1*56 S 
GART0N, 'Floyd D., lit* Luray St., 
Long Beach 7, Calif. 3*62 CNT 
GARftN, Mra. Floyd D. (Lillian), 

1019 Luray St., Long Bench 7, 

Calif. 3*62 CNT 

GARWOOD, Edward, 11133 Valley 
Spring PL, N. Hollywood* Calif. 


34 


PSA JOURNAL 



GARWOOD, Thou*a L., 1009 S. Mata 
Sc., Beacon, III. 11*37 P 
GARY, Minn Dorothy H., Chase* 
Mabhartaa Brek, 310 Pack Ana., 
New York 22, N.Y. 2’6l J 
GASPAR, Dr. Bela. 1050 Cahuenga 
Bind., Hollywood, Calif. 8*45 CT 
GATES, Albert J., 309 The Portage, 
Ticooderoga, N.Y. 7'58C 
GATES, G., 198 Fairleigh Ate., So., 
Hamilton, One., Canada 2*37 CN 
GATSZEG1, Tibor M., 10 Sandridge 
Rd., Ottawa, One. 2, Canada 11*62P 
GAUL, Emil, 2020 Jane Cl., Grand 
Haven, Mich. 4*38 CPT 
GAUL, Otto John, % Dr. Phillips, 
Sugar Rd., Bolton, Mats. 10’57 P 
GAUTHIER, Kenneth P., 175 Uke 
Ave., Worcester 4, Mass. 2*58 CJP 
GAYDOS, John, R.F.D. HI, Mt. Vista 
Rd., Kingsville, Md. 4*54 J 
GAYNOR, Melvin, 4731 S. Drexel 
Blvd., Chicago, 111. 8*62 CP 
GEBHARDT, Frank C., 140 E. 29th 
St., Erie 5, Pa. 4*5) CN 
GEBHARDT, Harry L., APSA, 232 W. 

2lat St, Erie, Pa. 7*53 CN 
GEB11ART, Miles W., 301 N. Buthnell 
Ave., Alhambra, Calif. 9*62 CP 
GEDDES, Paul H., P.O. Bo* 49, 
Kingston, Jamaica, B.W.l. 9*32 
GEE, -Russell J.. 493 Oriole Pkwy., 
Toronto, Ont., Canada 4*61 CN 
GEER, Donald D., 2916 Plunge Dr., 
Cuyahoga Falla, Ohio 9*54 CT 
GEER, Dr. E. Throop, Jr., APf A, 22 
Indian Head Rd., Riverside, Conn. 
8*48 CP 

GEER, Miss Harriet, 2018 Crestland 
Dr , Ann Arbor, Mich. 4’6l C 
GENRES, J. Leonard, 2233 Granger 
Dr., Clearworer, Fla. 1’36 C 
GEIB, Warren C., 127 Ross Ave., 
Buffalo 7, N. Y. 10*58 CP 
GEIGER, Charles L.. Jr., 916 Valley 
Dr., Symcuse 7, N.Y. 9*48 CMPT 
GEILER, Fred J., 901 N. Madison, 
Bloomington, Ill. 6'33 CN 
GEISLER, Mrs. Marion J., 3065 Coch¬ 
rane Ave., Oakland 18, Calif. 12*59 
C 

GEKELER, Maurice, tt Boa 36, La 
Grande, Oreg. 6*42 
GELBACH, Dr. Philip D., 13803 Rose 
mom, Detroit 23. Mich. 3*60 CM 
GELINAS, Marcel J., 83 Jeffepon 
Ave., Springfield 7, Mass. 8*62 CN 
GELUS, Edward, 939 Shattuck Ave., 
Berkeley 7, Calif. 7'39C 
GENET, Dr. Rene, 5 Valley PI., 

Upper Montclair, N.J. 1*59 CNP 
GENTIL, Roy, 5602 Greylog Dr., 
Houston 48, Tea. 2*36 P 
GEORGE, Misa Margaret H., 848 
Derrydown Way, Decatur, Ga. 12*61 
P 

GERBER,Arthur J.,Cannelton,Indiana 
9*56 T 

GERBER, Robert, 4iy Boulevard, 

Weal field, N. J. 12*45 M 
GERDAU, Carl, P.O. Bo* 205, Dorset, 
Vt. 5*46 CP 

GERDING, H. L., 2385 Hampton Ave., 
Sc. Louia 10, Mo. 2*53 CMNP 
GERDING, Mrs. H. L. (Kay), 2383 
Hampton Ave., St. Louia 10, Mo. 

2*53 CMNP 

GERKE, Robert H., }r M 405 Warren 
St., Marietta,-Ohio 2*52 CNP 
5ERLACH, Mias Rosa marie, 7909 
S.W. 31st Sc., Portland 19, Oreg. 
4*59 CN 

GERLING, Miaa Esther A., 1314 Rut¬ 
ledge Sl, Madison 4, Wise. 3'6l C 
GERMAIN, Morris r 223 Broadway, 
New York 7. N.Y. 12*42 T 
GERMAN, FnM W., 5724 St coy Island 
Ave., Chicago, HI. 1*60 C 
GEROLYMATOS, Plucarchoa, Hat- 
zlchriaton 19, Athena, Greece 9*62 P 
GERRISH, Henry E., £43 Laurel St., 
Hattfetd 3, Com. 4*39 C 
GERRMANN, Meredith R., 515 Mt. 
Holyoke Ave., Pacific Palisades, 
Oelif. 10*52 CS 


GERSHE, Martin D., 1060 Oeoan Are., 
Brooklyn 26, N.Y. 12*62 J 
GET1, T. F. f Sajapoae Rd., Ahmada- 
bad 1, India 1^52 

GETZENDANER, Charles W., FPSA, 
tt. Box 72, Forest Grove, Oregon 
9*44 CMNPT 

GETZENDANER, Mrs. Charles W. 
(Margaret), P.O. Box 72; Forest 
Grove, Oreg. 6*59 CN 
GEWINNEft, Alvin L., 29 Romeyn 
Ave., Amaterdam, N.Y. 3*49 T 
GIAMPAPA, Sandy, 542 Lowell Ave., 
Newronville 60, Maas . 1*61 J 
GIANELOS, Janes, 13715 Terrace Rd. 

RD-3, Cleveland 12, Ohio 10*58 C 
GIBBONS, Peter, 4539 Via Vi ears, 
Malibu, Calif. 7*61 CMJ 
GIBBONS, Shelton L-, 3836 Cojlin- 
wood, Fort Worth 7, Texas 2'54 CP 
GIBBS, Donald L., 37 Claremont St., 
Newton 58, Maas. 5*53 P 
GIBSON, Mrs. Beverly, Utrionville Rt. 

Helena, Mont. 1*59 C 
GIBSON, Misa Gertrude, 784 Pine* 
burst Sc., Jackson, Misa. 11*61 C 
GIBSON, H. Lou, FPSA, 84 Barons 
Rd., Rochester 17, N.Y. 10*39 NT 
GIBSON, J.T., Dal ceil Rd., Eltham, 
Taranaki, New Zealand 5*51 CP 
G1ESE, Elmer H., 2618 W. Moss Ave., 
Peoria, Ill. 5*59 C 

G1ESE, Miss Jeanne C, 1254 Taylor 
St., Apt. 10, San Francisco 8, Calif. 
1*53 M 

GIGON, Miss Georgette IL, 1150 
Margaret St., West Englewood, N J. 

3*46 N 

G1JON, Rafael, 497 Valladolid St., 
Villa Granada, Rio Piedras, Puerto 
Rico 12*62 CMJT 
GILBERT, Gregory K , 2514 S, 
Columbia, Olympia, Wash. 7'62 IP 
GILBERT, Harold R., 16770 Los 
Reyes Ave., San Leandro, Calif. 

7*55 C 

GILBERT, Harry E., 1007 S. Clay, 
Nevada, Missouri 8*34 CP 
GILBERT, John, 14 Amherst Ln., 

* Dearborn 2, Mich. 3*32 M 
GILBERT, Mrs. Leater F., 800 W. 

Ferry St., Buffalo 22, N.Y. 11*61 C 
PILCHER, Julius A., Jr., R R.2, Boa 
306 B, Morrow, Ohio 5*60 JT 
GILCHRIST, Peter S., Jr., Boa 948, 
Charlotte, N. C. 12*56 
GILDEN, Dr. Charles T.. Jr., Inhill 
Farm, Valley Forge Rd., R.D. 1, 
Phoeniaville, Pa. 11*59 C 
GILES, John B-, 383 Main St., East, 
Hamilton, Ont., Canada 2'60 CN 
GILES, S. R., 8118)4 Evergreen, So. 

Gate, Calif. 1*55 CN 
G1LJLLAND, Bob S., P.O. Box 1356, 
Ventura, Calif. 7*58 N 
G1LKERSON. Lawrence W., 2495 
Vista Dr.. Upland. Calif. 1*62 C 
GILL, Frank J., 106 Lincoln Sc., 

Oil City, Pa. 1*55 P 
GILLELAND, Paul S. t APSA, 7502 
Nottingham Ave., St. Louis 19, Mo. 
12*54 C 

GILLERAN, Thomas P. E., 1680 
Chapin Ave., North Merrick, L.I., 
N.Y. 4*56 J 

GILLEY, Misa Catherine, 2 Magnolia 
Rd., Holbrook, Mass. 3*62 C 
GILLEY, Minn Pearl, 2 Magnolia Rd., 
Holbrook, Mans. 3’62 C 
GILLIES, Ivan H., Gilco Color Lab¬ 
oratories Ltd., Mills Lane, Auck¬ 
land, C 1, New Zealand 9*57 
GILLINGHAM, F. H., Bo* 326, Cham¬ 
paign, 111., 10*32 CS 
GIUIORB, Jane (Mm. Donald), Smoke 
Tren Ranch, Pnlm Strings, Cnlif. 
2*58 CMNP 

GILMORE, Minn Marguerite, 3907 W. 

3th $t„ Duluth 7, Minn. 6*38 CP 
G1LMOUR, W. A., 118 Dohle Ave, 
Town of Mt. Roynl - 16, Montreal, 
Que., Canada 4*38 CP 
GILPIN, Henry E., 1305 Manor Rd., 
Monterey. Calif. 11'62 CP 


GILPIN; Mins Mildred, 45 Chnreh St., 
Montclair, N.J. 4*58 C 
GINGRICH, Minn Audrey, FPSA, 3867 
Brewnter Rd., Dearborn 2, Midi. 

1(748 CN 

GINK1EW1CZ, Mina Betwdicca, 443) 
Aubrey Ave., Philadelphia 14, Pa. 
2*59 C 

GINSBURG, Dr. Leon J.. 1755 W. 
Century Blvd., Los Angeles 47 
Calif. 8*52 CN 

G1NTER, G.A., 900 Traction Bldg. 

Cincinnati, Ohio l'4I P 
GINTHER, Paul H., New Holland, Ill., 
8*61 CPST 

GIOVANNINI, Francesco, Viale 
Caiducci, 7, Bologna, Daly 5*61 
GIPE, Emmett, Malvern, Iowa 11*58 
P 

GIPSON, Clarence E., 2925 Bird Rock 
Rd., Pebble Beach, Calif. 3*60 M 
GIRARD, McCone W., 1 Dulwich Rd., 
Oakland 18, Calif. 7'59CP 
GIRMSCHEID, Robert A., 8110 S. 
Kenwood Ave., Chicago 19, 111. 

11*62 CP 

GIROLOME, Miss Irene* 21) Myrtle 
Ave., NewMJlfcrd, N.J. 5*57 C 
G1RTON, Harold, 12112 Shady Acre 
St., Garden Grove, Calif. 1*47 CN 
GISH, Misa Grace I., 710 W. Lovell 
St., Kalamazoo, Mich. 1*55 CN 
GITTELSON, Frank, 24 Pearsall Ave., 
Lynbrook, L I., N. Y. 1*49 P 
G1TT1NGS, Paul Linwood, FPSA t 
%Lamar Hotel, Housroo, Tex. 11*39 
P 

GITTUS, Lt. Col. S. D„ Sorrento P.O., 
Sorrento, B C. Canada 9'58 C 
GLADDING, Mias Hope M., 970 Miller 
Ave., Berkeley 8, Calif. 9'61 C 
GLANCE. Stanley F., Box 17254, 

Foy Station, Los Angeles 17, 

Calif. 10*56 P 

GLASER,Dr. Beniamin, 1609 Flamingo 
Dr., Orlando, Fla. 7*54 P 
GLASER, Mrs. E. Mildred Joy. 3506 - 
7th Rd., S., Arlington 4, Va. 9*6l FT 
GLASGOW, Hugh F., 728 S. New 
Hampshire, Los Angeles 5, Calif. 

7*62 J 

5LASS, Charles R., 49 Windmill Une, 
Southampton, New York 8*52 NP 
GLASS, Mrs. Charles R. (Anna), 49 
Windmill Lane, Southampton, New 
York 8*52 NP 

GLASS, Ted, 19300 James Couzena, 
Detroit 35, Mich. 8*39 P 
SLASSIE, C. M., Jr., 2308 Lynnhaven 
Rd., Fort Worth 3, Tea. 9*59 CPT 
GLASSIE, Mrs. C. M., 2308 Lynnhaven 
Rd., Fort Worth 3, Tex. 9’59 CPT 
GLAZER, Maurice, 2201 Ann Sc., » 
Monroe, La. 5*54 CP 
GLAZIER, Gene, 2032 Mather, Irving, 
Texas 1*57 CP 

GLENN, Mrs. Inez B., 505 Liberty 
Bank Bldg., Oklahoma City, Okla. 
3*34 S 

GUDDEN, Stephen H., % Harding- 
Glidden, Inc., 15-A St. Mary's Court, 
Brookline, Mass. 2*49 CPT 
GLOE, Robert A., Boa 2)0, Cedar 
Rapida, Iowa 2*53 T 
GLOMSET, Mrs. John L., 2612 N.W. 
28th St., Oklahoma City 7, Okla. 

GLoSdEK, Walter J., 44 Sunnyhill Dr., 
Southbridge, Mass. 9*59 CPT 
GLUECK, Miss Mildred, 5144 S. 

Mozart Sc., Chicago 32, III. 3*58 CN 
GLYNN, jamea, 30 Edison Green, 
Dorchester 23, Mass. 2*62 P 
GMELCH, Mrs. George J., 707 Linds 
Cc., San Mateo. Calii 2*62 JP 
GNBIUCH, Mrs. E. Louise, 630 E. 

231m Sc., New York 66, N.Y. 2*57M 
GNITTKE, i.. H., 3125 Geaiy Blvd.,, 

Son Francisco, Calif. 8*38 CN 
GNITTKE. M£. L. H. (Hanna) 5125 
Qeary Blvd., Saa Francisco, Cslif. 
8*38 CN • 

GODFREY, George F.. 339 S. Oak St. 
Forrest, Ill. 8*38 CP 


GODFREY, James H n 135 Brunswick 
Avr„ Fast Hartford, Conn. 4*56 C 
GODOWSKY, Leopold, FPSA, 1, 19 
Sconeypoiac Rd.* Weatpon* Conn. 
1*35 T 

GODSHAU. C. The Morton 
Arboretum. Lisle, Ill. 3*62 CN 
GODWIN, Bill* Box 1831. Harllngtn, 
Texas 11*60 CN 


GODWIN, Ernest B., 1125 N.W. 13th 
Ave., Gainesville, FIs. 5*33 S 
GOEHRING* Glea »., 139 Adams Sc.* 
Rochester, Ps. 2*59 P 
GOERGEN, Fernand, Rue Ermesinde 
83, Grand Duchy, Luxembourg 
3*62 


GOERTZ, Herbert A., 159 N. Walnut 
St., East Orange, N.J. )*49 PT 
• GOETZ, Carlos codell, Avenida Luiz 
Biyar, 36 • 5-E, Liabon, Portugal 
11*48 

GOFF. Melvin H., 123 Glendale Rond 
Scaradnle, N.Y. 1*60 C 
GOFF, Milton R., 93 Landing Rd., N, 
Rochester 10, N.Y. 11*33 NST 
GOFF, Othel G., 1959 Funmon Ave., 
San Francisco 16, Calif, 7*31 M 
GOGGIN, Jim, 19 Davis St., Welling¬ 
ton, N.l, New Zealand 11*62 M 
GOLDBECK, Emil, 9767 S. Leonard 
Are., Selma, Calif. 7*61 P 
GOLDBERG, Johann, 1044 Park PI , 
Brooklyn 13, N Y. 1*61 C 
GOLDBERG, Raphael, Bolaa a 
Pedrera 14, Caracas, Venezuela 
11*62 


GOLDBERG, Seymour, 13-15 W. 20th 
St., New York 11, N.Y. 6*61 C 
GOLDBERG, Virginia, APSA, 635 Jef¬ 
ferson Ave., Reading, Ohio 2*30 CN 
GOLDBERGER, William, 133 Harold 
Rd., Woodmere, L.I., N.Y. 11*59 P 
GOLDEN, M. H„ 106 Hunter Dr., West 
Hartford, Conn. 1*51 N 
GOLDENB ERG, Walrer B.. 20 The 
Birches, Roslyn, N.Y. 8*62 PT 
GOLDEY, Miaa Beverly, 210 W. 101st 
St., New York 23, N.Y. 3*60 CN 
X>LDFUSS, Myer J.. 2902 Tyson Ave. 

Philadelphia 4?, Pa. 6*62 CM 
.GOLDMAN, Dr. Douglas, 179 E. Mc¬ 
Millan St., Cincinnati 19, Ohio 
11*55 C 

TCLDMAN, Edna, APSA t, (Mrs. 

Robert J.), >0 Crescent Lane, 

Roslyn Heights, New Yoifc 6*50 C 
GOLDMAN, Luther C., 9210 49th Ave., 
College Park, Md. 1*62 CP 
GOLDMAN, Robert J., APSA t. 50 
Crescent Lsne, Roslyn Heists, 

N.Y. 6*50 CMNJPST 
GOLDMAN, Robert M., 22 Light St., 
Suite 502, Baltimore 2, Md. 11’62 C 
GOLD MUNTZ, Arntand, 18 E. 41sc St. 

New Y«rkl7, N.Y. 8*59 C 
GOLDSACK, Jack A., APSA, 8 South- 
gate Rd.. Great Neck, N.Y. 1*51 
TP 

GOLDSEN, Harry, 85*27 212 St , 
Queens Village 27. N.Y. 5*61 CPT 
GOLDSMITH, Henry C., t, 39 S. Munn 
Ave., E., East Orange, N.J. 12'40 P 
GOLDSMTH, L. M., 1012 W. Upasl 
St., Philadelphia 19, Pa. 3*35 C 
GOLDSMITH, Simon, 142-27 29th 
Ave., Flushing 54, N.Y. 5*47 JP 
GOLDSMITH, Mrs. Simon (Rhyna), 
APSA, 142-27 29th Ave., Flushing 
54, N.Y. 5*47 JP 

GOLDSMITH, Walter J., APSA, 30 
Stanhope Gardens, London, S.W. 7 
England 2*52 S 

GOLDSTEIN, Harry A., APSA, In¬ 
structor of Photography, Tucaon 
High School, Tucaon, Ariz. 3*43 J 
GOLDSTEIN, 7oseph, 124 Ayleubcro 
Lane, Pittsburgh 17, Pa. 1*33 CS 
GOLDSTEIN, Mfer M.. 15A Young 
Ave., Kirkland Lake, One., Canada 
4*54 CMNJPT 

GOLDTHWAiT* Joel A.* Loogacre 
Farm* fedfield* Maas. 10*38 CN* 
GOLD* A TER, Barry. Senate Office 
Buildiag, Washington, D.C. 2*61 P 
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GOLSAN, Dr. Willard K, 1294 Ceurt- 
land Ave., Nmm, Ga. 10*31 N 
GOME}ow Mum, Tlacocalpaa No. 

52, Mexico 7, 0. F. 3*34 P 
GOMEZ, Ron! E., 506 W. Mohave St, 
Phoenix, Arir. 10*59 PT 
GONZALES GAN, Bernardo, 727 R. 
Hidalgo St., Quispo, Manila, Philip¬ 
pine* 6’62 JT 

GONZALEZ Ortega, Andrea, Clavijero 
177, Mexico 4, D. F. l'6t C 
GOOD, Lincoln Hovey, 5 Beech St, 
Auburn, Maine 11*62 C 
GOOD, Pavl E., 1529 Garfield Ave., 
Wyom Using, Pa. 5'62 CN 
GOOD, Raymond A., 500 Rldgeview 
Dr., Davenport, Iowa6*55 CNJ 
GOOD, Mm. Raymond A. (Feme L.), 

500 Ridgcvicw Dr., Davenport, Iona 
6*55 CNJ 

GOODALL, C. Bernard, 1404 S. 

Quaker, Tulsa 20, Okla. 6*54 CMN 
GOODALL, G. S., 105 Hackthorae Rd., 
Caahmeie, Christchurch, Nee Zeal¬ 
and 5*56 

GOODE, Mrs. Walton, 626 Main 
Halsread, Kaaa. 4*60 NP 
GOODEN, Rev. E. Clayton, 935 Clay 
bum Dr., Fort Wayne, Ind. 12*61 Jf 
GOODENOUGH, Robert L., 705 E. 
Longview Ave., Stockton, Calif. 

2*62 CN 

GOODERHAM, John W. ( 614 Fern 
Glen, La Jolla, Calif. 11*53 P 
GOODMAN, Ernest A., 451 Clearmounc 
Dr., Youngstown, Ohio 7*58 P 
GOODMAN, irving, 83 Munro Blvd., 
Willowdale, Ont., Canada 9*58 P 
GOODMAN, Paul, 84*51 Beverly Rd., 
Kew Gardens, L.L, N.Y. 1*59 NP 
GOODRICH, Edward H., 53 Pilgrim 
Rd., Bristol, Com. 10*57 CT 
GOODWIN, Mra. Janet, 22 Lytton 
Blvd., Toronto 12, One., Canada 
3*56 N 

GOODWIN, John $., 2028 Howard Sc., 
Whittier, Calif. 2*56 CMN 
GOODWIN, Kevin G., Yasa Rd., 
Cootamundra, N.S.W., Australia 1*62 
CNP 

GOODWIN, Victor H., P.O. Boa 1537, 
Cortes, Colo. 8*59 P 
GOODWIN, Werner, R.D. 2, Box 126, 
New Hope, Pa. 6*51 PST 
GOOS, A.W., 515 E. Arch St., Mar¬ 
quette, Mich. 6*48 PT 
GOOSEN, Mra. Kay L., Helena St., 
Hillcresc, Hamilton, New Zealand 
11*8 

GORDON, Al., 2237 Parkhurac Rd., 
Elaoat, N.Y. 5*62 MPT 
GORDON, Carl, 20 Euclid Ave., Del- 
mar, N.Y. 2*59 N 
GORDON, Mra. Crawford, Gordon 
Ranch, Kaycec, Wyoming 6*50 P 
GORDON, Eugene V., 6380 W. 80th St. 

Los Aqgeles 45, Calif. 6*62 C 
GORDON, Or. Kenneth, 2736 Shad* 
Crest Rd., Birmingham 16, Ala. 

1*62 P 

GORDON, Leonard, 6458 N. Green- 
view Ave., Chicago 26, 1U. 2*55 CP 
GORDON, Morris, A PSA, 76-49 169th 
St., Flushing 66, N.Y. 2*52 J 
GORE, Chnlliaa, APSA, Boa 398, 
Orinda, Calif. 10*50 PT 
GORE, James F., 6712 N. Williams¬ 
burg Blvd., Adiogion 13, Va. 2*61 P 
GORE, Norman D., 854 W. Belmont 
Ave., Chicago 14, HI. 5*48*T 
GORECKL T., P.O. Box 358, Lusaka. 

Northern Rhodesia, Africa 5*51 
GORGES, Clayton E., 309 N. Mr . 

Camel, Wichita 3, Kama. 6*57 P 
GORNALL, F-L D.E., 216287, 3-F- 
Wlng RCAF CAPO 5055, Canadian 
Armed Forces Europe 11*61 CN 
GOROG, Dr. Nicholas M., 159 Bayard 
St., New Brunswick, N. J. T45 M 
GORST, Fred J., 12037 Robson, 
Detroit 27, Mich. 11*60 C 
QOSCH, Enrique Morn, RamUa <U 
Catalans 43, Barcelona, Spain 

12*51 H 


GOSL1N, Leslie Boy# St. 

Sttnater, 111. 6*60 P 

GOSS, Lottie V. (Mra. W, RJ 1*597 
Norwood Ave., Arlingtna, Culif. 

4*47 M 

GOSSNER, Alfred E., 1771 Marian 
Way, San Jose 25, Calif. 7*56 CN 
GOSSNER, Mrs. Alfred E. (Dorothy), 
1771 Marina Way, San Jose 25, 

Calif. 7*56 CN 

GOST, Herbert W.* 1414 Hand, Birm¬ 
ingham, Mich. 8'53 T 

GOTL1FFE, Irving 1., 505 Elmwood 
Ave., Brooklyn 30, N.Y. 2’6l CJPT 
GOTZENBERG, Andy, 889 Santa 
Barbara Rd., Berkeley 7, Calif. 

11*53 P 

GOUGHNOUR, Mra. Ward C., APSA, 
3029 Eastern Blvd., York, Pa. 1*44 
P 

GOULD, Dr. Austin J., Kodak Office, 
343 State St., Rochester 4, N.Y. 

2*53 T 

GOULD, Edward H., 3 Ledge Rd., 

Old Greenwich, Conn. 4*54 CP 
GOULD, Mra. Gertrude, 653 San Pedro 
St., San Job e 10, Calif. 1*58 C 
GOULD, Hal, 4218 E. Colfax, Denver 
20, Colo. 4*33 P 

GOULD, S. Franklin, 175 Adams St. - 
Apt. 15C, Brooklyn l, N.Y. 3*60 C 
GOURFAIN, A. S., Jr., 35 E. Packer 
Dr., Chicago, III. 10*62 J 
CiOWDY, Jim, 901 f. Eubanks, Okla¬ 
homa City 18, Okla. 10*62 P 
GRABLEVSKY, Edward, 73 Arthur St. 

Clifton, N.J. 11*45 P 
GRACE, Mias Elizabeth, 95 Pnik Dr., 
Apt. 18, Boston 15, Mass. 4*61 S 
3RADY. Robert B., 2 Path Ave., New 
York 16, N.Y. 11*44 C 
3RAF, Albert P.O. Box 121, Mill- 
wood, N.Y. 2*61 CP 
GRAHAM, Elliott S., Crawford Rd., 
Haniaoo, N.Y. 7*61 CJPT 
GRAHAM, Harvey L., 418 Tico Rd., 
Ojai, Calif. 6*57 C 
GRAHAM, Leo J.. 1719 Rose St., 
Berkeley 3, Calif. 12*52 CP 
GRAHAM, Mra. Leo J. (Ruth B.), 1719 
Rose St., Berkeley 3, Calif. 12*52 
CP 

GRAHAM, Leonard E., 132 Pine Ave., 
Suite 204, Long Beach 2, Calif. 

1*53 CM 

GRAHAM, Miss Lola Beall, 590Mount 
Her in on Rd., Santa Cruz, Calif. 

4*58 CJ 

GRAHAM, R. Chalmers, 1073 So. Oak 
Knoll Ave., Pasadena 5, Calif. 

8*53 P 

GRAINGER, E. V., Box 32, 137 John 
St., Thornhill, Ont., Canada 1*62 
CNJP 

GRAINGER, J., Granite Club, 63 Sr. 
Clair Ave., W., Toronto, Ont., 
Canada 5*61 M 

GRAM, A. L., 1870 Los Robles Ave., 
San Mirina 9, Calif. K>*57 P 
GRANT, Andrew D., Hilltop Dr., 
Castle Hgta., Newport, Teno. 8*58 
C 

GRANT, D. W., APSA r Smoke Tree 
Ranch, Palm Springs, Calif. 9*50 
CNP 

GRANT, Stephen, 1715 N. 40th St.. 

Sheboygan, Win. 6*6l N 
GRASSO, Americo, APSA, 4414 N. 
Paulina Ave., Chicago 40, III. 4'42 
P 

GRATON, Bowman, P.O. Bon 6, Dux- 
bury, Maas. 2*59 JPT 
GRATTAN, Misa Phyllis, 2745 29* 
St., N.W„ Apt. 210, Washington 8. 
D.C. 5*58 CN 

GRAUBARD, Sidney S., Jr., 3214 
Xingabridge Ave., New York 63, 
N.Y. 6*59 CMNJP 

GRAVATT, Valter, 5 Grave Sc., Cald¬ 
well, N.J. 3*60 P 

GRAVES, C. B., Box 1717, Ckarlotte 
l, NX. 12*59 C 

GRAVES, Mra. Elvio, Syria, Va. 

11*58 N 


GRAVER, JosnjphN., 1800 
S^LmgBendtT.Califi^lCS 
GRAVES, UoydO., 2mHamlin Sl., 
Seattle 2, Wrah. Iff 57 ON 
GRAY, Allen G., APSA. lOlNichoUoo 
St., Eaat Coburg, N13, Victoria, 
Auatralia 8*53 CP 
GRAY, Wa. Catharine, 717 Dunlop 
Ave., Montreal 8, Qua., Cdaad* 


2*59 C 

GRAY, Clark A., 110 W. 6* Sc., 
Topeka, Kaaa. 5*61 CP 
GRAY, David F., 431 Castile, El 
Paso, Tex. 12*62 P 
GRAY, Don, RD el, Keanett Sq., Pa. 
6*62 CPT 

GRAY, Mra. Ella L., 900 Queen Anne 
Ave., Seattle 9, Waah. 1*59 CN 
GRAY, Harold, 337 Greenwood Ave., 
Akron 20, Ohio 6*59 CT 
GRAY, Mra. Harriet Helm an, Rt. 4, 
Box 4268, Oroville, Calif. 7*6l P 
GRAY, James W., 22 E. Eager St., 
Baltimore 2, Md. 2*6l C 


GRAY, Larry, 5810 Fiakman, Sc. Louis 
9, Mo. 6*54 CP 

GRAY, Mira Mary, 1117 Oakdale Ave., 
Chicago 13. Ul. 6*56 P 
GRAY, Ralph K., FPSA, FACL, t, 

1601 S. Shepherd, Ape. 116, Houston 
19, Tex. 2*46 MN 
GRAY, Miss Ruth, 70 N. 4th St., Old 
Town, Me. 2*57 C 
GRAY, T.F., 2903 Fair Acres Dr., 
Burlington, Iowa 2*43 M 
GRAY, Dr. W.C., 2603 E. 31st Sc., 
Kansas City 3, Mo. 3*49 M 
GRAYSON, Wayne N. t 1674 Torrence 
St., San Diego 3, Calif. 2*59 CN 
GRAZ1AN1, Rudolph M., 5 Rodman St., 
Narragansett, R.l 11*62 P 
UREATSINGER, James R., 1284 
Pennsylvania Ave., Pine City, N.Y. 
4*62 C 

GREAVES, H. W., 155 S. Mill St., 
Empire, Oreg 11*58 CP 
GREAVES, Mra. H.W. (Julia A.), 155 
S. Mill St., Empire, Oreg. 11*38 CP 
GRED1G, Fred F., 701 S. 12th St., 
Burlington, Iowa 11*53 C 
GREELY, Donald K., R.D. 4, Box 
306-J, Reading, Pa. 4*61 M 
GREEN, Mra. Barbara, FPSA T, 215 
Adaira St., Brooklyn 1, N.Y. 2*42 P 
GREEN, Charles H., APSA, 19261 
Linda Vista Ave., Los Gatos, 

Calif. 4*47 CN 

GREEN, Mra. Charles (Lela>, 19261 
Linda Vista Ave., Loa Gatos, Calif. 
4*47 CN 

GREEN, Charles Z., 646 Hamilton Rd., 
South Orange, N.J. 2*34 CP 
GREEN, Dickson, Heath, Mass. 11*38 
P 


GREEN, Mra. Earl, 249 Court St. r 
Elko, Nev. 10*62 P 
GREEN, Earl F., Rt. 4, Box 301B, 
Lexington, 9.C. 8*55 C 
GREEN, Frank V., Park Drive Manor, 
Philadelphia 44, Pa. 6*61 C 
GREEN, Harold Vaughan, 3420 Uni¬ 
versity St., Montreal, Que., Canada 
5*31 NT 

GREEN, John D„ Williamsburg Ira, 
Williamsburg, Va. 7*35 C 
GR&JSk, John J;, 601 Colorado Rd., 
Want Hempstead. L.L. N.Y. 8*51 
CP 

GREEN, John W., 5201 Gurry Owen 
Rd.. El Pnno, Tex. 3*59 CN 
GREEN, Newell, fPSA, Bos 18, 
Ancniney, Vt. 4*40 CP 
GREEN, Robert E., 34 Bnriaanl Rd., 
West Hartford, Coon. 3*58 C 
GREEN, Urn. T. L. t 3904 Moora Ara., 
Che yeans, Wyo. 3*59 P 
GREENBURG. Mag 1304 Highland 
Ave. Fall RlwJlua. 4»52 P 
GREENE, (Albert, 277 Eaat Ave., Saa 
Bruno, Cslif. 2*59 T 
GREENE, Hal, 3501 L«- 25d» Terrace 
Miami 33, Fla. 12*56 NJP 
GREENS, Dr. R. A., APSA, P,0. Bex 
518, Lagaaa Beach, Calit 1*35 P 



p . s> i’ s ■ 

GREENE, Reuben N„ Bos 236, North 
Bennington, Vt. 7*44 CP < 

GREENE, Yetaon, 4852 Park Bled., 
Oakland 2. Calif. 9*62 CMNP 
GREENFIELD, Ray H.» 17U Ha hard 
Loop, Honolalu 17. HawaU 2*62 M 
GREENHOOD, Henry W., APSA, 300 
E. 46th St., Apt. 20A, New York 17, 
N.Y. 7*49 CN 

GREENIDGE, Gerald F., 154 Macon 
St., Brooklyn, N. Y. 11*50 P 
G REE NO UGH, Gordon, P.O. Box 
9043, Newmanket, Auckland, New 
Zealand 3*60 C 

GREENWOOD, Fred L„ Box 99, 
Proserpine, Queensland, Australia 
8*61 CN 

GREER, Ed J., 4916 Silver, Kansas 
City 6, Kane. 1*61 M 
GREER, Mra. Mariqu S., 68 Ridgeview 
Ave., Trumball, Conn. 1*58 CP 
GREER, Rich aid M., joy, 111. 4*61 
N 

GREFFE, C. Dale, APS A, 1104 W. 
Washington, Champaign, Ill, 7*48 
PT 

GREFFE, Fred D. r 511 W. University, 
Champaign, !U. 12*60 P 
G REGAN, John Patrick, 4 Bruce Ave., 
Belfield, Sydney, N.S.W., Australia 
2*61 C 

GREGERSEN, Misa Avis, 1200 N. 

Stare St., Box 78, Loa Angeles 
33, Calif. 4*41 C 

GREGORY, Alva K., 517 Marker St., 
Johnsonhurg, Pa. 1*42 J 
GREGORY, Carios'E., Jr., Rt. 2, 
Copeland Rd., Powell, Term. 5*62 P 
GREGORY, Clarence L., 14 Maher 
Ave., Greenwich, Conn. 11'59CNPT 
GREGORY, Edwin T., 55 Glqndsle 
St., Easthampton, Mass. 6*59 C 
GREGORY, John E., 808 Legate Rd., 
Aiken, S. C. 4*62 C 
GREGORY, Dr. Lewis T. t 1312 So. 

Rsee, Urbans, 111: 3' 55 CN 
GREGORY, Lloyd, 6047 Prestoncrest 
Lane, Dallas 30, Tex. 12*49 CNP 
GREGORY, Mrs. Marguerite, APSA, 

20 Sky Ridge Pk., Cathedral City, 
Calif. 12*50 CNJ 

GREGORY, Richard S., 401 E. Spald¬ 
ing Sc., Morgan field, Ky. 11*57 NP 
GREGORY, V. L. f 6407 Danby Are., 
Whittier, Calif. 11*61 PT 
GRELL, Arvid F., 2993 Curda St, 
D-13, Dea Plaines, III 9*61 C 
GRESSLEY, C. Mahlon. 1406 Harvard 
Ave., Natrona Hta., Pa. 10*39 CP 
GREVE, S. M., 321 S, Lakeside Dr., 
Lake Worth, Fla. 3*59 CP 
GREY, Mrs. Alice C., RFD 3, * Ethel 
Crocker, Ellsworth, Maine 12*60 C 
GREY, C. W., 330 Bay View Rd., 
Dunedin, New Zealand 11*62 
GRIERSON, Samuel, APSA, Boa 385, 
De Bary, Fla. 9*50 J 
GRIESE, Cecraetb, fth Fl„ 50 X^ig 
Sc., W., Terooco, Oat., Canada 
5*52 CM 

GRIESE, Richaid, 7820 15th Ave., 
Keoosha, Wis. 8*58 CN 
GRIFFIN. Miaa Bette, 29 Clovelly Rd. 

Stamford, Cona. y&) P 
GRIFFIN, Fred C. ( J*, 176 Bucking¬ 
ham Rd., Winacon-Salem, N.C. 9*52 
CP 

GRIFFIN, Frederick K., P.O. Box 
362, Cave Creek, Art*. 1*62 P 
GRIFFIN, James C., 25 Crestline Dr., 
Eochearat 18, N. Y. 10*52 S 
GRIFFIN, Marjorie (Mra. Rickey L.), 
4020 Norboerae Blvd.. Laaiaville 7, 
Ky. 11*39 CNS ■ 

GRDPPITH, Fred B.. 945 N. Cheatwr 
Ave., Paaadtaa, Calif. 7*61 CN 
GRIFFITH, Paul E., 256 Elm Ave., 
Elmhurst, EJI. 1*52, C 
GRIFFITH, Venraa G. f 3223 V. Fair- 
mooac Ave., Ifilwaikoe 9, Wiao. 

5*61 P 
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GRWiDdanM m ffemtact t*u 

GRIMM, Frodric Am moon Af»M 
N. Mantegna, Ilk*. 12*58 CPT 
GRMSTED, P. A.. 296 HIMud H4.. 
Kensington, Johnwwtbuigy South 
Africa 3*61 

GR1NNELL, Lawrence I., 710 Trip* 
harnmar Rd., Ithaca, N.Y. 10*48 M 
GRIP MAN, Mra. Am-M arie, APSA, 
Atelier Marie, Kungsgst 27*291 
Gothenburg, Sweden 3'52 P 
GRIP MAN, fngcmar, Liokopla; Bee 
3022, Unicoping 3. Sweden 9*61 C 
GRI5COM, Milton C., The Four Vinde, 
Freedom, Maine 11*39 P 
GR1STVOOD, Mina Gertrud* L., 25 
McHarrie Sc,, Ba Id w instill*, N.Y. 
7*60 NPT 

GROAK, Irwin D., 7543 Oglesby Ave., 
Chicago 49, III, 4*31 CMNJPST 
GRODMAN, Martin, 2058 Cropsey Are. 

Brooklyn 14, N.Y. 11*53 JMP 
GRODMAN, Mia. Memo (Aon), 2058 
Cropeey Ave., Brooklyn 14, N.Y. 
11*53 JMP 

GROE, Jim, 212 Fir Are., St. Paul 
Park, Minn. 7*62 CP 
GROEDEL, Harry, APSA. A ACL, 
Empire Stare Bldg., New York, N.Y. 
12*42 M 

GROFF, Jean Edgcumbe (Mre. Merlin), 
APSA, 40 Frankland Rd., Rochester 
17, N.Y. 10*53 CN 

GROFF, R-Adm. R. H., USN Ret., Rc. 

3. Box 396. Annepolia, Md. V47 CP 
GRONE,-Edwin Arthur, 900 S. ft Sr., 
Lincoln 10, Nebr. 4*30 P 
GROOMS, Mise Wanda, Box 347, 

Shaeca, Calif. 10*33 N 
GROSS, Mrs. Bertie S., 11 Bayview 
Ave., Great Neck, N.Y. 2*39 C 
GROSS, Miss Margaret V., 321 E. 14th 
St., Apt. 12C, New York 9, N.Y. 

1*62 C 

GROSS, Wayne G., 3448 S. 126th St., 
Omaha 44, Nebr. 11*34 P 
GROSSE, J. V., 1, Oriole Crescent, 
Raffles Park Estate, Singapore II 
11*61 

GROSSMAN, Mrs. M. (Esther), 223 E. 

Ladeney Dr., Ontario, Calif. 2'6lCP 
GROSSMANN, V. C., 4716 Roeewood, 
Riverside, Calif. 9*60 P 
GROSZ, Oliver, 21 Ridgewood Dr., 
Toma River, N.J. 3*47 P 
GROTE, Fred C, 8901 W. Villard 
Ave., Milwaukee 18, Wis. U*59CNS 
GROTEFEND, Alfred G. W., 2158 
Niles Ave., St. Paul 16, Minn. 12*57 
CP 

GROVE, Miss Alice, 1717 S. Crescent 
Ave., Park Ridge, Ill. 7*59 S 
GROVERMAN, Aithui, 4520 Reno Rd., 
N.W., Washington 8, D.C. 4*61 P 
GROWCOCK, Miaa Glenne, 32 Sunny* 
dale Dr., Toronto 18, One., Canada 
6*57 C 

GRUBER, Wolfgang, 6063 Allendale 
Dr., Itxfianapolis 24, Ind. 3*57 CP 
GRUENTHAL, Dr. Emanuel, 1183-87 
Jerome Ave., New York 53, N. Y. 
2*44 ST 

GRUNER, Dr. Charles J., 5837 N. 

Louise Ave., Chicago 46, 111. 3*47P 
GRUNER, William C., 5952 N. Hermi¬ 
tage Ave., Chicago 26, 111. 1*47 CT 
GRUNER, Mrs. William C. (Cora Ann), 
APSA, 5952 N. Hermitage Ave., 
Chicago 26, 111. 1*47 CT 
GRUNHUT, William J., 5162 Guava 
Ave., LaMeaa, Calif. 2*59 MN 
GRUNHUT, Mis. William J. (Maty), 

5162 Guava Ave., LaMeaa, Calif. 
2*59 MN 

GRZ0NKA, Alex, Rt. 2, Box 162 A, 
Homestead, Fla. 5*62 CP 
GUDMUNSON, M. K., 5373 Collier, 

Saa Diego 13. Calif. 3*56 J 
GUBLL, C Henry, Mexlcolor, S. A., 
Mugeei Laurent 427. Mexico 12. D. 
F., Mexico 3*57 CMT 
GUERfQERfi, Mrs. N*is, 323 Mari- 
pom Ave., Mountain View, Calif. 
9*37 C 


CWT n ' 

GUEST. Mra, Joetph M. Jr-, (Claire) 
3603 W. Jeffclite Lane. Mlif 33, 
Tex. 10*61 OPT 

GUGUELMO, Al, 118 N, 13th Sc., 
•eirton* W. Ye. 11*60 CP 
GU1BORD, Randolph IL, 13723 Ward 
Ave., pemnit 27, Midi, 10*61 CP 
GU1LUAMS, M-Sgt. Ralph A., Box 
1326, Fort S1U, Okie. 11*56 C 
GUD4ARAES, Alvaro p., Jr., A.C. 
DaCaixa Postal 267, San toe, fisc. 

De S. Paulo, Brasil 1*61 P 
GULLAND, Frank, 227 Keamorc Ave., 
Syt acuee 5. N.Y. 2*55 NP 
GULUON, Albert C., 4835 Donny- 
brook Ave., Jacksonville 8, Fla. 
4*61 P 

GULLIVER, Clifford H. f 1529 N. 

Alii son St., -Philadelphia 31, Pa. 
11*61 CP 

GUMBIN, Owen H., 11331 Denair, 

Loa Angeles 49. Calif. 9*51 CF 
GUMIEL, Julian, Casilla 376g. San¬ 
tiago de Chile, Chile 5*61 P 
GUNNELL, Frank E., APSA, FACL. 
Carousel Ranch, 1415 W. Wetmote 
Rd., Tucson, Ariz. 1*31 M 
GUPTA, K. P., Central Design Centre, 
Motimabnl, Lucknow, U.P., India 
7*62 CP 

GURLEY, Mjss Barbara, P.O. Box 
3483, Carmel, Calif. 11*58 C 
GURLEY, Fred G., 860 Lake Shore 
Dr., Chicago 11, 111. 10*51 CN 
GURRIE, Morris, APSA, 5412 N. 

Bernard St., Chicago 25, 111. 3*45 P 
GURTCHEFF. David R., 103 Ardmore 
Ave., Westmont, N.J. 3'6l P 
GUSHUL, Evan, 1268 8 Ave., 5., Leth¬ 
bridge. Alia., Canada 11'60 N 
GUSTAFSON, Herbert H., A PSA, 442 
W. Baker St., St. Paul 7, Mina. 2*57 
CNP 

GUSTAFSON, Pat, 229 Glendale Dr., 
Corpus Christi, Tex. 1*62 CP 
GUTHERZ, Leon, 1245 Mount Royal 
Blvd., Montreal B, Que., Canada 

6’iit 

&UTTERMAN, Kenneth E., 725 - ISth 
PI., N. E., Mason City, Iowa 1’38 
CP 

GUTWEIN, Ludwig, 1859 Madison Sc., 
Brooklyn 27, N.Y. 12*62 C 
GUY, Fred R., 56 Trinity Ave., Syd¬ 
ney, N.S., Canada 6*6l CP 
GUY, Irvine B., Gordons Insdtutc, 
Liesbeck Parkway, Mowbray, Cape¬ 
town, South Africa 1*59 M 
GUY, John A., 510 Manchester Rd., 
Normal, 111. J0*62 CN 


-H- 

HAAG, Herbert C., 4 Duncan Rd., 
Hohokus, N.J. 2*59 CNP 
HAAGA, Mias Adeline, 14302 S. 

Parnell Ave., Chicago 27, I1J 5*575 
HAAGENSON, Leo W. t % FA A 
AL812.4, 632 6th Ave., Anchoisge, 
Alaska 12*62 CNT 
HAAS, Mra. Beatrice K., Rr. 1 - Box 
291. Mentone, Calif. 12*56 CNP 
HAAS, Joseph. 3314 lisitville Sc., 
Philadelphia 34, Pa. 4*59 C 
HAASCH, Don E., APSA, 3005 Teton 
Sc., Boise, Idaho 4*47 CP 
HAASCH, Mrs. Don E. (Barbara), 3005 
Teton St., Boise, Idaho 4*47 CP 
HAASE, Edw. C., 305 Poplar $r., 
Winnftka, Ill. 5*54 CP 
HAASE, Mra. Edw. C., (Marjorie CO, 
305 Poplar Sc., Winnedtn, 111. 5'54 
CP 

HAA51S, Paul V., 1364 Maaandteseeca 
Ave., St. Peteinburg, Fh.6*48 P 
HABER, Mra. Helen H., Bm 4023 
Cnimel, Carmel, Calif. 12*61 C 
HABERLE, Chaffee, 1838 S. Vodgee 
St, Philadelphia 43, Pn. 10*61 NS 
HABERIHN, Samuel P., 293 Centml 
Pk., W. 3G, New Yodt 24, N.Y. 6*33 
CJP 


HA^AifoeBtefy J.,#Hr. ’dwftgt ■ 
Ave., Lansing, Mich. 7*60 CNF 
HACKER, MHtoaO., 202 Vftn BorewSt. 

NewrahlN.J.^CNP 
HACRETT, Wm. J., 319 39th Ave., 
S.W.f Calgary* Alta., Canada ?6l 
CN 

HACRETT, Mra. Wm. J, (Eva), J19 
39th Ave., S.W., Calgary, Alta., 
Canada 5*61 CN 

HABHN, Han a, % Geigy Chem. Carp., 
Photo Dept., P.O. Box 430, Yoaken, 
N.Y. 12*60 M 

HAEJUNG, Mra. E. A. (Ann M.), 7033 
Ranger Dr., Glendora, Calif. U' 57 
CN 

HAEWNG, E. A., 7033 Ranger Dr., 
Glendora, Calif. 11*57 CN 
HAFFER, Vlrna, 1236 S. Steven#, 
Tacoma 5, Wash. 6*53 P 
HAGEDORN, W. J., 703 Wyoming Ave., 
Lockland 13, Ohio 6*57 CN 
HAGEMAN, C. H., 507B S. Baldwin 
Ave., Arcadia, Calif. 9*61 PT 
HAGLE, Lovyl T., 1333 S.E. 45tb 
Ave., Portland 15, Oreg. 2*62 CN 
HAGOPIAN, George, 1 IB Pleasant $t., 
Newbury port. Mass. 5*48 J 
HAGUE, Alfred, 1603 S-E. 14th St., 
Pompano Beach, Fla. 10*57 CN 
HAHN, Edgar A., 271 McKinley, 
Grorae Pt. Farms 36. Mich. 3*33ST 
HAIKEN, Seymour K , 3 Northyiew 
Terrace, Maplewood, N. J. 5*61 CN 
HAILE, Keoneth L., 314 S. Maple Ave. 

Cookeville, Tenn. 1*62 P 
HAIMES, Harry, APSA, 51 5 E. 89th St. 

New York 28, N. Y. 8*49 C 
HAIN, William, Cornwall Br. Rd., 
Sharon, Conn. 5’6l C 
HAINES, Henry R., 30200 Road 152, 
Visalia, Calif. 10*51 CNP 
HAINES, Mra Henry R. (Cecile L.), 
30,200 Road 152, Visalia, Calif. 
10*51 CNP 

HAINES, Irving, 520 W. 7th Sc., Rra. 
1216, Los Angeles 14, Calif. 

8*55 P 

HAIR, Raford, 5622 Fillmore Ave., 

El Paso, Tex. 5*50 PS 
HAIR, Mrs. Raford, 3622 Fillmore Ave 
Ei Paso, Tex. 5*50 PS 
HALST, Grant, FPSA, 166 Valley 
Crest Rd., Rochester 16, N.Y. 7*50 
CNJP 

HAITWAITE, Miss Elizabeth, 1370 S. 
Ynez Ave., Monterey Park, Calif. 
10*43 T 

HAJICEK, Miss Frances Agnes f, 

8515 Yates Blvd., Chicago 17, 111. 
3*51 P 

HALASYAM, V., 117 Soma Sundaram 
Colony, Madurai 10, S. India 3*61 
HALASZ, Rudolf, Tompa Minaly u. 73, 
Pecs, Hungry 6*62 
HALBECK, Frank, 1023 S. Citrus, 

Los Angeles 19, Cslif. 6*62 J 
HALBERT, Dr. John J., 408 Leicest¬ 
er Ave,, Duluth 3, Minn. 1 *58 CP 
HALBERT,Mrs. John J. (Elizabeth 
C), 406 Leicester Ave., Duluth 3, 
Minn. 1*38 CP 

HALE, Boris, Benito Peiez Gsldos 
213-4, Colonia Los Morales, Mexico 
10, D.F., Mexico 10*39 JP 
HALE, Dwight R., 233 Liberty St., 

San Francisco 14, Calif. ?’57 C 
HALE, Edward Ross, Sr., 3008 
37tb St., Astoria 3, N.Y. 10*39 S 
HALE, F. Lester, 131 Reeser Rd., 
Camp Hill, Pa. 4’6l CP 
HALE, William R., 965 N. Court St., 
Rockfoid, Ill. 11*62 J 
HALL, Allan L., 85 Hanover Sc., 
Portsmouth, N.H. 9*53 CMP 
HALL, Mrs. Barbara S., 1300 Wood- 
stock Dr., San Marino 9, Calif. 

12*54 P . 

HALL, Carroll M. ( 36 Euclid Ave., 
Jamestown, N.Y. 4*52 C 
HALL, Oon C., 1545 Maiden Lane, 

S. fRoanoke, Va. 12*59 P 
HALL, Donald K., 6765 Glen Mawr, 

El Cerrito, Cnlif. 7*6l P 


HAU, <X. ftfrKM <f., AfkfcS' 
Mgljx Dr., Fmlfoe hlu^4 
Petersburg Beach, Fte. 11*48 f 
HALL, Fra?C, B& Royal YotkRd., 
Toioeeo 18, Onr.» Canada 12*59C 
HALL. George D*612 - 20th St., S, 
Arlington 2, Va. 1*60 CMP 
HALL, John 241 * 21st Ave., San 
Francisco 21, Calif. 2*58 P 
HALL, John S., 1936 N. 72nd St., 
Wauwmtran 13, Wfo. 1*52 CP t 
HALL, O.™, 1942 N. 5th St. Sheboy- 
gon, Wise. 9*53 CNJPT 
HALL, Philip E. t 1547 S. 22nd St., 
Lincoln 2, Nebr. 9*54 JP 
HALL, Mrs. Philip E., 1547 S. 22nd 
St., Lincoln, 2, Nebr. 9*54 JP 
HALL, R. W. p 2 Glen Eagle Crescent, 
Brampton, One., Canada 3*41 M 
HALL, Mrs. Reha K., Center Fayston, 

R. F.D., Morecows, Vt. 8*57 CJ 
HALL, Robert 1., 1804 June St., N.E., 

Albuquerque, N. Met. 9*57 NJP 
HALL, Ross E., 150 Roswell Ave., 
Long Ueach 3, Calif. 2*59 C 
HALL, Shirley M., FPSA 1 1300 Wood- 
stock Dr., Son Msrino, Calif. 4*40 
P 

HALL, T. W., 1449 Wiltoo Crescent, 
Penticton, B.C., Canada 6*61 CNPT 
HALL, Theodore S., APSA. 623 W. 

5th St.. Los Angeles 17. Cslif. 

4*48 P 

HALL, Mrs. Vera M, Box 318, Keene, 
N.H. 3*59 CP 

HALLANDER, El Via E., 720 Bloom¬ 
field Ave.. Montclair, N.J. 12*58 C 
HALL AUER, Carl i 635 Sc. Paul St., 
Rochester 2, N. Y. 10*41 
HALLBERG, Ben, 11961 Ei Encanco 
Lane, Yucaipa, Calif. 7*55 NP 
HALLETT, W. J. L., 13201 Newell 
St., Garden Grove. Calif. 5*61 CPT 
HALUWELL, George W., 89 Welling¬ 
ton Ave., Kenmore 23. N.Y. 5*62 P 
HALLORAN, Delavan, 85-10- 94th St. 

Woodhaven 21, N.Y. 7*59 C 
HALMBACHER, Paul, 3533 N. Lake 
Dr.. Milwaukee 11, Wise. 8'62CT 
HALPERN, Dr. Gilbert M., 251 Alex¬ 
ander Young Bldg., Honolulu 13, 
Hawaii 12*44 C 

HALVERSON, Lester K., Artillery Rd. 

Yorkrown, V*. 12*55 CNP 
HAM, Mrs. Zona, 316 Clinton Sc., 
Wauseon, Ohio 6*53 P 
HAM1LL, Maurice, R.R. 1, Markham, 
Ont , Canada 6*62 CT 
HAMILTON, Mra. Haopy K., APSA, 

9 Binney I-ane, Old Greenwich, 
Conn. 4*56 CNP 

HAMILTON, James G., 165 Fairmount 
i St., Apt. No. 9, Fitchburg, Mass. 
2*60 P 

HAMILTON, Joseph E., 1454 Clear- 
aire Rd., No. 4, Cleveland 10, Ohio 
3*56 CJP 

HAMILTON, Mr*. Lucinda,, 140 Henry 
St., New Haven, Conn. 7*62 CP 
HAMILTON, Raymond E , 5975 York¬ 
shire Rd., Detroit 24, Mich. 4*61 CN 
HAMILTON, Mra. Raymond E. (Jessie) 
5975 Yorkshire Rd., Detroit 24, 

Mich. 4*61 CN 

HAMILTON, Robert L. f 2108 Rimrock 
Rd., Billings, Mont. 11*55 CN 
HAMILTON, Robert S., 315 E. 80th 
St.. New York 21, N Y. 12*61 CN 
HAMILTON, Mrs. Harvey (Sadie), 510 

S. Broadway, Redondo Beach, Calif. 
6*55 C 

HAMILTON, Thomas R., Box 1496, 
College Station, Tex. 9*61 CM 
HAMLIN, Miss Glsdys E., 229 Beech 
Ave., Ames, lows 3'6l C 
HAMLIN, Ralph B., 410 Grand Blvd., 
Park Ridge, 111. 9*36 P 
HAMMANN, Ralpl! A., 2 Haley $c„ 
Williamstowa, Maas. 4*40 PT 
HAMMANN, Miss Sandra, 121-A Olive 
Mill Rd., Santa Barbara, Calif. 7*62 
> C m 

HAMMAR, Dr. Hamid E., 254 Grove 
Dr., Ctomsoa, S. C. 3*56 NP 
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HAMMATT, R. P., 3P Willow Ave., 
talip, L.I., N.Y. 7*62 T 
HAMM ELL, David K., 690 Gatewood 
Lane, Sierra Madre, Calif. 10'6l CN 
HAMMER, Mra. Carol a, 901 N. Pitch 
Rd., Fort Lauderaale, Fla. 3*53 C 
HAMMER, Maoly J., 906 12tb Ave., 
N.fAustin, Minn. 7*53 MNP 
HAMHERBACK, Mias Alice, 1223 Hill 
Rd., Wfenctka, 111. 11*54 P 
HAMMETT, M. HolwUI, 221 W. 31« 

Sc., Davenport, Iowa 8*49 CP 
HAMMOND, Arland, 131 Ease 500 N., 
Kaysville, Utah 12*57 PT 
HAMMOND, J. C., 610 Casgrain St., 

Sc. Lambert, Montreal 23, Que., 
Canada 11*57 CNP 
HAMPFLER, Gottlieb, FPSA, Long- 
wood Gardens, Ken nett Square, Pa. 
11*41 PJ 

HAMPFLER, Mrs. Gottlieb (Hilda), 
APSA, Longwood Gardena, Ken nett 
Square, Pa. 11*41 PJ 
HANCOCK, falter, 15377 Eveigreeo, 
Detroit 23, Mich. 11*59 C 
HAND, A. Clifton, 1927 Devonshire 
Ave., Lansing, Mich. 8*51 CP 
HAND, Mrs. A. Clifton (Lets), APSA, 
1927 Devonshire Ave., Lansing, 
Mich. 8*51 CP 

HANDY, Miss E. H., 112 Revere St. 

Apt. 52, Boston 14, Mass 11*60 P 
HANDY, Miss Pauline, 207? Lambert 
Dr , Pasadena 8, Calif. 3’59C 
HANKY, Merwyn A., 361 S. Pine St , 
lshpeming, Mich. 9*56 P 
HANFORD, Dr. F. W., Bom 98 Luan- 
shya, N. Rhodesia, Africa 11’60 
HANKEY, Miss Sara, Boi 45, Parnas¬ 
sus Branch, New Kensington, Pa. 

3*51 M 

HANKINS, Fred, APSA, 519 Washing¬ 
ton Ave., Taft, Calif. 3*54 CPT 
HANKINS, Mrs. Ida, 519 Washington 
Ave., Taft, Calif. 4’5R C 
HANLEY, Daniel T., 371 Glcpwood 
Ave., Rochester 13, N.Y. 2*62 CNT 
MANN, William M., 40 E. Washington 
Ave , Plessanfville, N.J. 11*51 CNP 
HANN, Mrs. William M. (Maxine F.), 

40 E. Washington Ave., Pleasant- 
ville, N.J. 11*51 CNP 
HANNAH, R. A.. 312 Coolidge Ave., 
Anaheim, Calif. 11*61 S 
HANNAH, Robert B., 3063 S. Williams 
St., Denver 10, Colo. 12*62 C 
HANNIGAN, Ed, %U.S. Camera, 9 E. 

40 St., New York 16, N.Y. 9*53 JT 
HANSBROUG1I, J. H., 3?18 Parkland 
Blvd., Tampa 9, Fla. 10*59 M 
HANSBURY, Edward B., 2601 Farra- 
guc Rd., Brooklyn 10, N Y. 9'6l ('. 
HANSEN, Arthur W., P O. Box 100, i 
Parlin, N.J. 1*45 CMNJPST 
HANSEN, John C., 6909 Taos PI., 
Tucson, Aria. 7*62 CP 
HANSEN, Richard, 6242 Conncss 
Way, North Highlands, Calif 2’4b C 
HANSEN, Dr. W. LL, Winner, Nebr. 

3*51 CP 

HANSON, Charles L. Jr., 26 Valley 
Rd. t Concord, Mass. 11*44 T 
HANSON, Clare F., 213 Pennsylvania 
Ave., Warren Pa. 2*58 CN 
HANSON, Del M., 5633 Burnet Ave., 

Van Nuys, Calif. 9*55 C 
HANSON, K. L., 6021 Ashcroft, Edina 
24, Minn. 4*58 CN 
HANSON, La<ry D., APSA, 3000 llth 
Ave., S., Minneapolis 7, Minn. 9*48 
CP 

HANSON, Leslie P., 2430 Vale Crest 
Rd., Minneapolis 22, Minn. 1*55 P 
HANSON, Mendez N„ 901 Wabmi Hill, 
Madison 5. Wise. 1*59 CP 
HANSON, Mrs. Robert E., 402 E. 

Monroe St., Attica, Ind. 3*61 
HANUSKE, Gustav W., 312 Reber Ave. 

Waterloo, Iowa 11*61 P 
HAPGOOD, Kenneth E., 4507 S. May- 
fair Ave., Chatcnooga 11, Tenn. 
a 3'6l CN # 

HAPQOOD, Mrs. Kenneth E. (Carol 
W.), 4307 S. Mayfair Ave., Chattano¬ 
oga 11, Ten. 3*61 CN 


HARBER, -Kenneth E., 70 Lanark Cr., 
Rochester 9, N.Y. 1*62 C 
HARBES, Mrs. Ruth L.* 1641 Grgod 
View Dr., Alhambra, Cslif. 11*60 CN 
HARBIN, Roy C, 17400 Third Ave., 
Detroit 3, Mich. 6*58 C 
HARDEN, Mra. Edna K., 1125 W. 31st 
Sc., Eric, Pa. 12*48 P 
HARDER, Mra. Dorothy B., 630 Ken- 
wyn Rd., Oakland JO, Calif. 7*53 S 
HARDER, Miss Hilds C., 37 W. Park 
Ave., Hubbsrd, Ohio 2*57 N 
HARDGRAVE, Lynn. 1328 Linden 
Lane, Garlaod, Tex. 10*60 CN 
HARDING, Howard, 29 Kingston St., 
Rochester, N.Y. 8*44 T 
HARDINGE, E.M., Box 201, Horsham, 
Victoria, Australia 3*56 
HARDMAN, Mrs. Ruth O., Windermere, 
Fla. 12*61 J 

HARDY, Arthur C, FPSA, 15 Kenil¬ 
worth Rd., Wellesley 81, Mass. 

12*44 T 

HARDY, Mias Grace F-, No. 4, 881 
Old Esquimalc Rd , Victoria, B.C., 
Canada 11*60 C 

HARDY, Miss Jeanie F., 10 Green 
St., Concord, N. H. 7*56 CN 
HARDY, R. Hollis,' 1120 River Lane, 
Santa Ana, Calif. 9*59 M 
HARE, Ellsworth A.. 112 Moraga 
Ave., Piedmoot, Calif. 8*60 CS 
HARGRAVES, George W., 110 N. I8th 
Pocatello, Idaho 4*60 P 
HARGREAVES, R. B., 3M3 W. Belle- 
wood Dr., Littleton, Colo. 12'50 C 
HARIHARAN, S., Brooke Bond India 
Private Ltd , Brooke House, 2, 
Metcalfe St., P.O. Box 187, Cal¬ 
cutta 1, India 3*62 CP 
HARKNESS, Jay, 812 Spencer St., 

Santa Rosa, Calif. 7’6l P 
HARKNESS, Norris, Hon. PSA, FPSA t 
30 E. 60th St., New York 22, N.Y. 
6*39 CMNJPST 

HARLOW, E. George, 5212 Silva Ave., 
Richmond, Calif. 7*62 C 
HARLOW, William M., 115 Terrace 
Rd., Syracuse 10, N. Y. 10*54 MN 
HARMAN, Elmer J , 4521 S.W. Hen¬ 
derson, Seattle 16, Wash. 11*62 C 
HARMAN, Virgil W , 76 Burkham Ct., 
Wheeling, W. Va. 7*62 C 
HARNED, P. L., 3407 Meadow Lane, 
Glenview, III 11*54 P 
HARR ED, George If., 15 Chestnut St, 
Westerly, R.l 9*60 P 
HARRELL, E J., 908 N.fc. 16th Place 
Ft Lauderdale, Fla. 5*59 P 
HARRIMAN, Paul P., Uoion, Maine 
1*59 CNP 

HARRIMAN, Mrs..Paul P. (Winona), 
Union, Maine 1*59 CNP 
HARRINGTON, Jack M., 1417 N.W. 

32nd, Oklahoma City, Okla. 9’59 P 
HARRIS, Charles B., APSA, P.O. Box 
666, Merced, Calif. 12*55 CNT 
HARRIS, Mrs. Charles B. (Velma), 
APSA, P O. Box 666, Merced, Calif. 
12*55 CNT 

HARRIS, Charles C. E., 11 Sheraton 
Pk , Arlington, Maaa 4*60 PT 
HARRIS, Charles H., 1408 Patton Ave 
Asheville, N.C 1*57 CNP 
HARRIS, Edward, 30 Grand Ave., Apt. 

200, Oakland 12, Calif. 1*60 CN 
HARRIS, Frederick A., 1829 Jackson 
St. N.E., Washington, D.C. 11*52 
CJT 

HARRIS, Gerald P., 20 Marshall St., 
Ape. 8C, Irvington 11, N.J. 4*60 
CP 

HARRIS, Henry M. ( 1169 Amalfi Dr., 
Pacific Palisades, Calif. 8*36 CN 
HARRIS. L. Paul, 63 Wabash, Martoon 
111. 12*51 MN 

HARRIS, Mrs. L. Paul (Sara), 63 
Wabash, Msttoon, IU. 1?’H MN 
ft ARRIS, Min fttey, 422 Melrose, 
Chicago 13, ni. 11(53 P 
HARRIS, Paul L.. 317 N. Campbell 
Ave., Alhambra, Calif. 6*36 CP 
HARRIS, Mrs. Psnl L. (Jess R.), 517 
N. Campbell Ave., Alhambra, Calif. 
6*56 CP 


HARRIS, Percy W., FIB A, 33 RWo- 
way Place, f imbledoa, S.W* 19. 
England 5*47 

HARRIS, Dr. Robert E. r 7685 W. Mercer 
Way, Mercer Island, Wash. 10*52 P 
HARRIS, Robert S., 5173 Lovell Ave., 
San Jose 30, Calif. 3*38 C 
HARRIS, Ronald B., 723 E. Ashlan, 
Fresno 4, Calif. 6*57 P 
HARRlSScephen F., 108Massachusetts 
Ave., Boston 15, Mass. 7*57 P 
HARRIS, Ted, 68-12 Yellowstone 
Blvd., Forest Hills 75, N.Y. 2*61 JP 
HARRISON, Mrs. Aurelia M., Box 93, 
Simi, Calif. 1*62 N 

HARRISON, Charles A.,it 468 Locust 
Sc., Lockporc, N.Y. 11*26 M 
HARRISON, *E. G, 3916 Oak St., Apt. 

C, Burbank, Calif. 7'38 CN 
HARRISON, Earl t., 726 Pleasant St., 
Janesville, Wis. 12*55 CPT 
HARRISON, Mra. Florence M., APSA, 
402 S. Lucia Ave., Redondo Beach, 
CaLif. 2*53 CJP 

HARR RON, Florence (Mrs. Herbert) 

89 Beach Rd., Great Neck, N.Y. 

12*53 C 

HARRISON, Gilbert IL. 244 Colgate 
Ave., Berkeley 8, Calif. 12'60 CT 
HARRISON, Jerome B., Ill Meeker 
Ave., Utica. N.Y. 12'59CP 
HARRISON, Michael C., Box 331. 

Independence, Calif. 11*61 C 
HARRISON, Mrs. Michael C. (Gayle 
M.), Box 331, Independence, Calif. 
11*61 C 

HARRISON, William T., Jr., 110 W 
Evans St., Orlando, Fla. 8*62 JP 
HARROTT, Alfred B., 215 Cos tie. 

Greet Rd., Binghamton, N.Y. 7*54 P 
HARROTT, Mrs. Alice B., 123 Hill¬ 
side Ave , Rochester 10, N.Y. 11*62 
C 

HARSH, Harold C., FPSA t, %Kalvar 
Corp., 909 S. Broad St., New Or¬ 
leans 25, La. 11*48 T 
HARSHMAN, H. R., 1612 W. Casa 
Loroa Dr., Bakersfield, Calif. 7*54 P 
HARJ, Chester, 622 Fair Oaks Ave., 
Oak Park, 111. 11*54 CNT 
HART, Halit 2250 Maplewood Ave., 
Toledo 6, Ohio 1*49 
HART, Mrs. Leonora B., 305 Arundel 
Rd., San Carlos, Calif. 11*60 CST 
HART, Mra. Margaret, R.F.D. No. 6. 
Boz 158, Mount Vernon, Wash. 11*45 
P 

HART, Dr. Merrill, 429 Canon Dr., 

Santa Barbara, Calif. 2*55 P 
HART, Mrs. Neva H., 14540 Glaston¬ 
bury, Detroit 23, Mich. 10*54 N 
HART, Robert 747 W. Maplehurst, 
Femdsle 20, Mich. 3'57 CNP 
HART, Winfred II., Jr., 2563 Creston 
Ave., S. W., Roanoke, Va. 8'6l MP 
HART, Mrs. Winfred 11., Jr., (Lois C), 
2563 Creston Ave., S. W., Roanoke, 

Va 8*61 MP 

rfARTIG, Karl, 214 Edmond St., Aber¬ 
deen, Md. 10*50 CP 
HARTLEY, William H., 330 S. Plum 
Si., Troy, Ohio 2*51 P 
HARTMAN, Howard A., APSA, 229 
Fountain Ave., Waukesha, Wise. 

5*40 CP 

HARTMAN. Mrs. Howard A. (Helen M.) 
229 Fountain Ave., Waukesha, Wiac. 
5*40 CP 


HARTNER, John A., 8666 Colbath 
Ave^ Van Nuys. Calif. 1*48 CM 
KARTS HORNE, Mra Vada, till S. 


Denver Sc. Apt. 217, Tulsa, Okla. 
2*55 CN 

HARVEY, A. E, P.O, Boz 430, San 
Gabriel, Calif. 3*61 CN 
HARVEY, Mr*. A. E., (Margaret B.), 
P.O. Box 430, San Gabriel, Calif. 
3*61 CN 

HARVEY, Nelson, 246 Winchester 
Sc., St. Jamas 12, Man., Canada 


10*62 CP 


HARVEY, Raymond D., Engineers 
Bldg., 1365 Ontario, Room 223, 
Cleveland 14, Ohio 11*38 CT 


HARVEY, Mrs. Raymond D. (Laura), 
Engineers Bldg., 1363 Ontario, 

Room 223, Cleveland 14, Ohio 11*58 , 
CT 

HARVEY, Raymond O., l<B0Hi£]aad 
St., S. Pasadena, Calif. B'62 MS 
HARVEY, Walter E., APSA, dox 1694 
Lajolla, Calif. 12*43 CP 
HARWELL, D. Bryan, 621 N. 4th St., 
Longview, Texas 11*59 CNP 
HARWELL, David J., 3808 Barcelona, 
Tampa 9, Fla. 3*62 P 
HASCHEN, Dr. C. B. f 120 Walnut Sc., 
Brook ville, Pa. 10*59 C 
HASKIN, Clark M. t 192 Milburn Sc., 
Rochester 7, N.Y. 8*49 T 
HASSEE, Wayne W., 825 Madison Ave., 
Evansville 13, Ind. 12*60 CP 
HASSELBLAD, F. Victor, APSA, t 
Sc. Eriks Torg 3, Gothenburg, 

Sweden 3*51 P 

HATCH, Mrs. Mary B., 750 Arimo Ave., 
Oakland 10, Calif. 11*56 CS 
HATCHER, Anne M. (Mra. Arthur B.), 
APSA, 35 HillBtodale Rd., Port 
Cheater, N.Y. 5*56 CN 
HATFIELD, fm. C., 601 N. Lakeside, 
Lake Worth, Fla. 3*62 CM 
HATHAWAY, Raymond, 23 Santin Dr., 
Chccktowaga 25, N.Y. 1*62 N 
HATHAWAY, Warren E., Bos 10175, 
Station 1, Houma, La 3*58 CPT 
HATOWSKI, Hyman, 3701 Chase Ave., 
Maimi Beach 40, Fla. 6*55 JP 
HATRY, Mra. Mildred, FPSA t. 781 
5th ^ve., Apt. 601 New York 22, 

N.Y 8*40 CMP 

HAU, Mra. John, 7855 Rayside Sr., 
Burnaby 2, B.C., Canada 5*59 CMN « 
HAUG, Miss Louise, 129 Ash Ave., 

Apr. 4, Ames, Iowa 4*35 C 
HAUGH, Richard L , Box 1271, San 
Diego 12, Calif. 11*59 CNT 
HAUGLAND, Josef, 187 Columbia 
Heights, Brooklyn 1, N.Y. 5*51 P 
HAVEKOTTE. L. E.„ 1972 Shady Oak 
Or., Allison Pk., Pa. 2*55 C 
HAVEN, Charles L., Jr., 4201 Keever 
Ave., Long Beach 7, Calif. 12*56 
CP 

HAVEN, Robert A., 6918 Harmon Dr , 
Ventura Calif. 8*54 S 
HAVEN, Mrs. Robert A. (Vera M.) t 
6918 Harmon Dr., Ventura, Calif. 

8*54 S 

HAVENS, Robert F., 1345 Kensington, 
Fort Wayne, Ind. 11*61 CPT 
HAV1LAND, Miss Marjorie, 7 Ellis 
Park Rd., Toronto 3, Ont., Canada 
8*60 C 

HAVNF.R, Gerald f., 203 Orgnge St., 
Santa Rosa, Calif. 7*6l CPT 
HAWK, Mias Alice F., 213 Hume 
Mansur Bldg., 15-31 E. Ohio St., 
Indianapolis 4, Ind. 1*56 CNP 
HAWK, George M., 405 Norrhwood Rd., 
Wilmington 3, Del. 3*56 P 
HAWKINS, Harold, Box 41, Rt. 2, 
Mahcomedi 15, Minn. 2*57CN 
HAWKINS, Mia a Virginia C., 49 
Birkendene Rd., Caldwell, N. J. 

8*56 CN 

HAWKINS, W. Earle, 7703 Monmouth 
Ave., Margate City, N.J. 12*40CPT 
HAWKINS, William W., 16 Hough St., 
Pemberton, N.J. 1*57 N 
HAWLEY, Albert B., 74 Edward Ave., 
Pittsfield, Maaa. 5*56 CP 
HAWORTH, Carl B., 3220 S. Division 
St., Spokane, Wash. 4*60 P 
HAY, John O., APSA, 10419 Brighton 
Rd., Cleveland 8, Ohio 12*46 P 
HAYASHI, Albert, 822 W. Webster, 
Chicago 14, 111. 1*62 P 
HAYCOCK, Dr. Christine E., 133 
Roseville Ave., Newark 7, N.J.9*53 
CP 4 

HAYDEN, A.C*, it Madaket, Nantuck¬ 
et la., Maaa. 1*27 M 
HAYDEN, Mias Chris tine, 6009 S. Fair- 
has Ave., Loa Aagelea 56, Calif. 

12*55 C 

HAYDEN, Eugene, P.O. Box 96, 

Gaston, led. 6*62 C 
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HAYDEN, Mra. Evulyo M., 461? Knoll 
wood Dr., Pasadena, Calif, l<762 C 
HAYEK, Geor«« H., 1411 Tn*J» Si., 
UCtoaaeViac. 12*58 CP 
HAYES, Ana tin E., 1126 Prairie Lawn 
Glenview, ill. 1*52 CS 
HAYES, Charlea M., 20320 Orchard 
Rd., Saratoga, Calif. 6*38 C 
HAYES, Mrs. Charles M. (Carolyn), 
2p320 Orchard Rd., Saratoga, Calif. 
6*58 C 

HAYES, Ead C., 11448th Sr., P.O. 

Box 309, Portsmouth, Ohio 11*58 CN 
HAYES, Harley, 200 S. Stare St., 
Ukiah, CaUf. 9*62 N 
HAYES, R.M., P.a Box 741, 

Tyler, Tex. 4*53 S 
HAYES, Villism E., Box 120 Route *1, 
Silurie, Ala. 10*39 P 
HAYMAN, George C., 511 Vest Liberty 
St., 6 Hubbard, Ohio 2*34 CNS 
HAYMAN, Mrs. George C, (Naomi), 

311 Vest Liberty St., Hubbard, Ohio 
2*54 CNS 

HAYNES, Mrs. Beatrice M., 168 V. 

Goldengate, Detroit 3, Mich. 9*59 P 
HAYNES, Tom, 2815 Parkview Dr., 
Victoria, B.C., Canada 10*59 CN 
HAYS, Miaa Jean, 6591 La Verne St., 
Highland, Calif. 10*61 CNS 
HAYS, Russe)l C.. 312 Lincoln Ave., 
Erie, Pa. 7*58 CN 
HAYVARD, Donald L., 3631 Rose 
Ave., Long Besch 7, Calif. 1053CS 
HAYVARD, Elva H„ (Mrs. Donald E.), 
APSA, 3631 Rose Ave., Lons Beach 
7, Calif. 10*53 CS 

HAZ, Louise (Mrs. Hunter), APSA, . 
100 Cedar St., Apt., 27B, Dobbs 
Ferry, N.Y. 9*51 CP 
HAZARD, Colton D., 16 A Chestnut, 
Boston 8, Mass. 4*48 CNP 
HAZARD, Mrs. Colton D„ 16 A Chest¬ 
nut, Boston 8, Mass. 4'48 CNP 
HAZARD, Jarvis M., 92-20 242nd St, 
Belleroae 26, N.Y. 10*60 M 
HAZARD, Norwood C., % Museum of 
Science, Buffalo 11, N.Y. 2*62 CP 
HAZARD, S. J., 83 11 139 Sc., Kew 
Gardens 35. N.Y. 8’53 M 
HAZEN, G. V„ 24 Larch St., Halifax, 
N.S., Canada 12*55 CN 
HEACOCX, Mias Esther, 135 Heacock 
Lane, Vyncote, Pa. 5*40 NP 
HEAD, Dr. J. V., 2457 Voodwsrd Ave. 

Detroit 1, Mich. 2*53 M 
HEADAPOHL, Mist Marjean, Rural 
Route 2, Vapakoneta, Ohio 7*47 JP 
HEAGY, Clarence H., 4*35 Vassar’Ave. 

Fresno 4, Calif. 9*53 CN 
IIEALD, Robert F., 27 Hampton PI., 
Nutlcy 10, N.J. 4’60 C 
HEALEY, V .Clifford, 72 King Sc., 
Velland, Ont., Canada 12*55 CN 
HEALEY, Mrs. V. Clifford (Janice G.), 
72 King St., Velland, One., Canada 
12*55 CN 

HEARLE, Mina Kathryn, RFD Box 
302, Quaker Bridge Road ^ast, 
Crotoo-on-Hudson, N.Y. 11*60 CN 
HEATH, Villard, 711 John Adams Da, 
San Antonio 1, Teona 10*58 CMJP 
HEATH, Mrs. Villard (Lucille), 711 
John Adams Dr., San Antonio 1, 
Texas 10*38 CMJP 
HEATHERBELL, R. G., R. M. D., 
Richmond, Nelson. New Zealand 
3*56 

HEATON, Steooett, 325 Parkview 
Terrace, Oakland, Calif. 9*62 N 
HEBARD, Dr. Harold G.. 3291 St. 
Albana Dr., Loa Alamitoa, Calif. 

3*61 C 

HEBERLING, Jack V., Jr., 1320 
Quincy Dr., Vilmington 3, Del. 6*60 
CPT 

HECHT, Alfrefl V., APSA, 348 E. 19th 
St., New York 3, N.Y. 8*34 CP 
HECKMAN, Mias Lillian B., 20243 
Voodbiae Ate., Castro Valley, 

Calif. 8*34 C 

HEDBNKAMP, Miaa Frances, 129 
Highland PL. Brooklyn 8, N.Y, 

10*62 C 


HEDENVALL, Rngoar, FPSA, Fleming 
Route, Aitkin, Minn. 3*46 CP 
HEDRICK, Joe, 4912 Greenville Ave., 
Dallas 6, Tex. 4*39 CP 
HEDSTROM, Trend, APSA, Hogbera- 
garaa 2nB, Helaingfom, Finland 
12*30 


HEE, Van Cbing, 2307 Dole St., 
Honolulu 14, Hawaii 8’47C 
HEENEY, Leslie B., 9 Main St., Kit- 
tery, feine 2*33 CNPT 
HEENEY, Mn. LesUe B. (Ena M.), 9 
Main St., Kittery. Maine 2*33 CNPT 
HEFELE, John R., A ACL, 83 Dun- 
woodie St., Yonkers 4, N.Y. 2*32 M 
HEFFNER, Mrs. Irene M., APSA, 

8 Oxford PL, Vestmere, Albany, 

N.Y. 1*48 CNP 

HEFFR0N, Mrs. A. D„ % F. R. Shaf¬ 
fer, Stop 32, Duneland Beach, 
Michigan, Ind. 2*39 N 
HEGLUND, C. Eltontt R. No. 7, 
Jackson, Mich. 10*44 P 
IIEIDEL, Dan, 1421 Vista, Boise, 

Idaho 2*53 P 


HEIDRICH, August J., 936 Hi Ji wood 
Ave., Kenhorat, Reading, Pa. 11*50 

JP 

HEILMAN, Vilford L., 481 V. Market 
St., York, Pa. 8*54 C 
HEIM, J. V., 2366 Patterson Blvd., 
Dayton 9, Ohio 2*59 C 
HEIM, Richard B. t APSA, P.O. Box 
7095, Orlando, Fla. 7*51 CP 

HEIM, Mr*. Richard B. (Jane A.), 
APSA, P.O. Box 7095, Orlando, 

Fla. 7*51 CP 

HEfMBACH, Newton, 122 Danbury Cir. 

Rochester, N.Y. 12*48 CMT 
HEIMBRUCH, Mias Anita, 1217 Gar¬ 
den Street, Hoboken, New Jersey 
3*60 C 

HEIN, Col. Neil f\, 051467, Head¬ 
quarters, Camp McCoy, Vise. 2*55 P 

HEINECKE, Earle R., 2637 V. New 
St., Blue Island, Ill. 8*58 0 
HE1NEMAN, Bernard, 175 V. 72ndSt., 
New York 23, N.Y. 2*53 S 
UF.INONEN, Hclgc, Hameentie 42, 
D33, Helsinki, Finland 1*55 P 
HEINRICH, A. L., 1940 Normandy Dr., 
Zanesville, Ohio 2*52 CP 
HEINRICH, Lawrence, Putnam House, 
Radnor Street Rd., Vayne, Pa. 6*54 


C 


HEINZ, Walter J., 30-83 - 33rd St., 
Long Island City 2, N. Y. 12’55 CP 
HKISE, Clifford J , 13519 I.emoJi Ave. 

Hawthorne, Calif. 12*60 C 
HEISER, Arthur J., 325 S. Atlantic 
Dr., Hypoluxo Island, Lantana, 

Fla. 3*61 C 

HEISLER, Villa (Mrs. William H.), 

110 Hanover St, Pemberton, N.J. 

1*6’ P 


HEISS, Harold L., 1492 Plymouth Ave. 

San Francisco 12, Calif. 12*60 C 
HE1STER, Earl V., 1124 Murray Ave., 
Akion 10, Ohio 6*62 CT 
HEITZEG, Robert L., Box 144 Tulare, 
Calif. 9*53 CP 


HEIT2EG, Mra. Robert L., Box 144, 
Tulare, Calif. 9*53 CP 
HELD, Eugene, Hinton, Iowa 2*59 
C 


HELFERICH, b. P„ 9997 Voraom 
Ave., Sunland, Calif. 3*55 CP 
HELFERICH, Mra. B. P. (Louise), 

99 97 Voraom Ave., Sunland, Calif. 
3*55 CP 

HELGESEN, Marvin E, 1220 Milwau¬ 
kee Ave., Janesville, Via. 10*46 P 
H EL LEIN, Gault M., 12212 Allin St., 
Culver City, Calif. 7*53 MJP 
HELLEIN, Mra. Gault M. (Alma), 

12212 Allin St., Culver City, Calif. 
7* 53 MJP 

HELLER, Charlea, Hoe PSA, FP5A t, 
519 Shanridge Dr., Vynnewood, Pa. 
12*40 P 

HELLER, Doria V., (tea. Charlea) 
519 Sbortridge Dr. f Vynnewood, Pa. 
12*41 C 

HELLER, Frank j„ FPSA it 1720 
Ckarokee Place, Bnmlenville, Okla. 
4*46 P 


HELLER, Harold V.,Jr.,tT f 95 
Aaderaon St., PhilUpabsrg, N.J. 
7*61 CN 

HELLER, Honor K., 109 Buxton Rd., 
Falla Church, Va. 4*58 C 

HELLER, Kenneth, 2401 Queen Sc„ 
E., Toronto 13, Out., Canada 10*39 
C 

HELLER, Mra. Orpha L., 686 N. San 
Pedro St., San Jose 10, Calif. 6*37 
C 


HELVERSEN, Frederick D., 5 Corlett 
Way, Hillsborough, CaUf. 1*62 C 
HELVIG, Eugene M.. Lake Benton, 
Minn. 2*57 CP 

HEtelINGER, Mra Anne, 272 1st 
Ave., Apt. 12B, New York 9, N.Y. 
1*61 CN 

HENCXEL, Edmund F., 20 Sunaet Ave. 

Glen Cove, N. Y. 5*37 CPT 
HENDEE, Myron, 4617 B 36th St., S„ 
Arlington 6, Va. 2*56 CNS 
HENDERSON, James M., 730 Van¬ 
couver St., Victoria, B. C., Canada 
9*58 C 

HENDERSON, Mra. Katherine, 6220 
Vright Ave., Bakersfield, Calif. 

12*32 CP 

HENDERSON, Ken L., 1216 Roose¬ 
velt Ave., Arnes, Iowa 11*44 T 
HENDERSON, L. A., 700 Hilton St., 
Monroe, La. 11*62 P 
HENDERSON, Richard R., The Tall 
Timbers • 203, 2204 Northern Lights 
Blvd., Anchorage, Alaska 6*62 M 
HENDREN, William P., 5114 S. Tnim- 
bell Ave., Chicago 29, Ill. M'62 P 
HENDRICKS, Mra. La Vert B., 4490 
Menlo, Apt. 16, San Diego 15, Calif. 
8 ’55 CN 

HENDRICKSON, Holland D., 1945 
Pomona Ave , Costa Mesa, Calif. 
10*57 P 

HENION, Thomas, 304 Schaefer St., 
Brooklyn 27, N.Y. 8*61 CNP 
HENKIN, Dr. Maxwell A., 153-31 
Jamaica Ave , Jamaica 32, N.Y 
11*61 P 

HENLEY, Don J., 5209 Procter St., 

Port Arthur, Tex. 3*54 C 
HENLEY, Mrs. Don (Madge), 5209 
Procter St., Port Arthur, Tex. 3*54C 
HENLEY, Richard, 121 N.E 23rd St., 
Oklahoma City 5, Okla. 5*58 F 
HENLEY, Mrs. Richsrd (Ginger), 121 
N.F. 23rd St., Oklahoma City 5, 

Okla. 5*38 P 

IIENN, Richard V., FPSA, 3577 Mon¬ 
roe Ave., Pitt aford, N.Y. 10*43 T 
HENNEY, Keith, APSA, 330 V. 42nd 
St., New York 36, N.Y. 10*40 CT 
HENNIG, Miss Ethel R., 621 Third 
Ave., San Francisco 18, Calif. 5*54 # 


HENNINGER, Andrew F., #33 N. 
Rnvenswood Ave., Chicago 13, 111. 
3*47 T 

HEN RICKS, Arthur P., Jr., 79 Wood¬ 
land Rd., Maplewood, N.J. 9*58 CP 
HENRlCKSEN, Thor, 393 Beljeaire 
Dr., New Orleans 24, La 3*60 C 
HENRIKSON, Brooka, 689 Cornwall 
Ave., Teaneck-Vest Englewood, 


N j 8*62 P 

HENRION, Felix J., P..O. Box 964, 
Steubenville, Ohio 2'52 CNP 
HENRION, Nearer E., 103 Isabella 
St., Vickerham Plan, Monongahela, 
Pa. 3*54 CNJP 
HENRIQUE5, Rev. Edwatd, 133 
Golden Gnte Ave., San Francisco 2, 
Calif. 1*62 J 

HENRY, Clarence R., 7231si TTS 
CTSP. Box 549, APO 16, New York 
N.Y. 9*62 JP 

HENRY, Louise (tea. George J.)7530 
Yamini Dr., Dallas 30, Tex. 4*39 P 
HtiNSEL, Heraaan, 101 Irving St., 
Jeraev City. 7, N.J. 3*42 M * 
HENSON, Richard, 2423 Serra Dr., 
Varren, Mich. 3*39 CP 
HERBERT, Don, 9 Worth way, Brooi- 


villt, N.Y. 8*55 M . 

HERBERT, Rosa D., 302 V. Wedlock 
Dr., Apt. 12, Phoenix 13, An*. 
12*60 CJT 


HERBERTSON, Mra. Rath, 2239 
North view Rd., Rocky River 16, 

Okie 6*62 N 

HERBST, Dr. Arnold, 17041 Duluth, 
Sioux FaUa, S. Dak. 2*38 CP 
HERFURTH, Carl*., 1946 Leyden, 
Denver 20, Colo. 1*36 CN 
HERMAN, F. B., 106? Kaplatani Blvd. 

Hooolulu, Hawaii 4*39 $ 

HERMANN, Howard L., 600 Mountain 
Blvd., Oakland 11, Calif. 3*33 
HERNANDEZ LOREDO, Humberto, 

Edif. Royal Bank of Cannda, Dptoe. 
507-508-Aguiar 367, Havana, Cuba 
11*33 M 

HERNANDEZ-Fouraier, Hiram F., 202 
Tanca St., P.O. Box 373, San Juan, 
Puerto Rico 10*62 CT 
HERNE, Henry, 11)01 Mather Ave., 
Worth, 111. 10*62 CNJPT 
HERRICK, George E„ 2218 S, Gene¬ 
see Ave., Loa Angeles 16, Calif. 
1*59 CNJT 

HERRICK, Mn. George E. (Marjorie), 
2218 S. Genesee Ave., Los Angeles 
16, CaUf. 1*59 CNJT 
HERRICK, Roy E., 5323 Gray Ave., 
Boise, Idaho 12*36 P 
HERRING, Donald J„ 43 Shelbern 
Dr., Redbank, N. J. 3*38 M 
HERRMANN, Lionel E., APSA, Box 
2174, Port Charlotte, Fla. 4*40 
CNPT 

HERSEY, Merrick F., 400 Watson Rd., 
Ukiah, Calif. 9*62 N 
HERSEY, PhiUp H., 6248 Loogmoot 
Dr., Houston 27, Texl 11*59 P 
HERSEY, Col. R.G., Box 347, Liberty*. 

villc, Ill. 12*30 P 
HERSHEY, Frank, 2035 Clover Hill 
Rd., Elm Grove, Vise. 1*38 CM 
HERSHMAN, Mra. Charlea B., 2B4 
Juanito Way, San Fmndsco, CaUf. 
4*61 C 

HERW1CK, Robert A., P.O. Box 929, 
Bend, Oreg. 2*60 CN 
HERZ, Walter j., 1201 S. Arlington 
Ave., Reno, Nev. 4*38 MP 
HERZ. William F., 62 Kuhn Dr., 

Saddle Brook, N.J.12'39C 
HERZ FELD, Richard P., 3541 N. 

Lake Dr., Milwaukee, Vis. 11*39 M 
HERZOG, John L., 2033 S. Jefferson 
Ave., Saginaw, Mich. 5*50 CNP 
HESS, Charles G., APSA, 8522 - 1M 
St., Richmond Hill 18, N.Y. 11*52 C 
HESS, EdwinH., 8522- 104 St., 
Richmond Hill 18, N.Y. 11*52 C 
HESS, George V., 48 Furman Dr., Glen¬ 
dora, N.J. 9*59 CJ 

HESS, Harry M , 500 Meudowland Ave., 
Ellwood City, Pa. 3*61 CN 
HESS, Joseph I., 1935 Jackvon St., 

San Francisco, CaUf. 9*62 CMJ PT 
HESS, Robeit M., 1063 Vales Rd., 

N.E., P.O. Box 493, Massillon, Ohio 
11*47 CP 

HRSSBERG, Edward K., 23 Park Rd., 
Scarsdale, N.Y. 8*52 CMP 
HESSBERG, Mra. Edward K (Margaret) 
25 Park Rd., Scarsdale, N.Y. B p 52 
CMP 

HESSEL, Julian A., % Molioos 
Nacionales C. A., Apartado 395, 
Maracaibo, Venezuela, S. A. 6*61 M 
HESSING, Mra. John M., 166 N Bemis- 
fon Ave., St. Louia 5. Mo. 10*30 CN 
HESTER, Geoffrey William, 36 Spen¬ 
cer St., Remura, Auckland, SE 2, 

New Zealand 3*60 

HESTER, Mias Joyce Dolores, 3610 
Detroit St., Fliot, Mich. 1'60C 
HETIERVICK, Arch, 7319 Toura Dr., 
Houston 36, Tex. 12*51 CP 
HETSOi, Peter, 3210 Park Blvd., 
Oakland, Calif. 10*62 N 
HETZEL, Ernest, P.O. Box 36, New- 
ton, Kaos. ll’^S C 

HEUSER, Eugene J., Rt. 2, Hartford, 
Mich. 12*36 CP 

HEUSER, Mra. Eugene J. (Pauline), 
Route 2, Hereford, Mich. 12*36 CP 
HEUSER, iKarl F., Ravioe Dr., Box * 
134, Mntawao, N. J. 7*58 P 
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HEWES, «. D.. 4712 Spring Lake Ave., 
Western Spring 111. 4*54 S 
HEWETSON, Dr. Fraok M., R.D. 4, 
Gettysburg, Pa. 9*39 P 
HEWEtT, UIiiu) N. r 9 Voodvitd 
Ave., GloversviU* N.Y. 9*61 CP 
HEYCK, T. R. 1907 Bolsovcr Rd., 
HoUftqo 3, Texas 2*42 S 

HEYD, Mrs. Elaine E. t Bax 1313, 
Crislbbsl. Csasl Zone 1*38 C 

HEYDERHOFF, Reiter, 2404 Noyes, 
Evanston, 111. 6*61 S 

HEYE, Miss Marianne C., 34 Ridge- 
view Ave., White Plains, N.Y. 3*60 
C 

HEYMANN, Uoncl, FPSA, tt, 3937 
Clarendon Ave., Chicago 13, Ill. 

1*34 P 

HIATT, Julian E., FPSA tt, 1776 
Ohio Avc., Long Beach, Calif. 1'33 
P 

HIBBARD, F. Gardiner, Route 2, Box 
325 Grapevine, Tex. 1*54 CS 
HI BBS, William E., 4063 Franklin Rd., 
Pittsburgh 14, Pa. 6*57 C 
HICKERSON, Joseph E., Ironwood Rd., 
RFD Syossec, L.I.,N.Y. 12*55 CP 
HICKEY, Claude Ed, 11106 Hortense 
Sc., North Hollywood, Calif. 1*62 C 
HJCKIE, Stephen F., 540 W. 123rd St., 
Apt. B-14, New York 27, N.Y. 9*61 P 
HICKMAN, Dr. James B., 307 Maple 
Ave., Apt. 1, Morgantown, W. Va. 
10*58 PT 

HICKMAN, Wilfred, Fairmounr, Ill. 

8*60 CNP 

HICKOK, Mrs. Ruth N„ 88 Cone 
Encanto. San Rafael, Calif. 1*62 C 
HICKS, Noel W., 21 Cedar Road, Mt. 
Eden, Auckland, New Zealand 3*60 
M 

HICKSON, Mrs. Helen B., Box 213, 
WatcrvULe, Maine 12*61 C 
HIDALGO, Dr. Hector O., P.O. Box 
10413, Caparra Heights, Sanrurce, 
Puerto Rico 3*56 CM 
HIETT, Lawrence D., APSA, RFD I, 
Grand Rapide, Ohio 7*44 CN 
HIGBEE, Col. Edwin C., 33475 Pine 
Tree Rd., Cleveland 24, Ohio 11*60 
C 

HIGBEE, Mrs. William T., 946 Sargent 
Ave., Whittier, Calif 11*51 P 
HIGGINS, C. D., 2240 Colorado Ave., 
Turlock, Calif. 9'51 P 
HIGGINS, Dona), 45-08 - 40th Sr., 

Long Island City 4, N. Y. 7’55 CNP 
HIGGINS, P. G., 22 Trilby St., Oak- 
lands, Johannesburg, S. Africa 1*38 
HIGGINS, Mrs. Ralph, 824 Engineers 
Bldg., Cleveland 14, Ohio 7*48 C 
HIGH. Clauds R., 828 Wade Circle, 
Boise, Idaho 3*62 C 
HIGHTOWER, Dan. 2000-28th Ave..N 
Sc. Petersburg, Fla. 1*53 JP 
HIKE, Elmer J., 5523 Canfield PL, 
Seattle 3. Wash. 10*53 CNP 
HIKE, Mm. Elmer I. (Barham E.>, . 

5523 Canfield PL, Seattle 3, Wash. 
10*53 CNP 

H1LDEBRANT, Miss Ellen. 352 De 
Long St., San Francisco 27, Calif. 
12*56 P 

H1LDERMAN, Irvin E., P.O. Box 24. 

Rhem, Saak, Canada 12*50 CP 
HILL, Miss Berths L., 1 Avalon Rd., 
Melrose 76, Mass. 3*56 C 
HILL. Dr. Charles Clayton, 612 Clin¬ 
ton Si., Toronto 4, Oat., Canada 
12*62 CNPT 

HILL, Edward A., APSA. R.F.D. 1, 
Fleetwood, Pa. 11*47 CN 
HILL, Eaatace A. Jr., 1341 Colron 
Blvd., Billings, Mont. 4*39 P 
HILL, Heory H., 130 Chebucto Rd., 
Halifax, N.S., Canada 6*9 C 
HILL, J. Gilbert, 1919 N.W. 20th St., 
Oklahoma City 6, Ok la. 3'45 JP 
HILL, Mrs. J. Gilbert, 1919 N.W. 20ch 
Sc., Oklahoma City 6, Okla. 3*43 JP 
HILL, J. Lawrence, Jr., APSA, 643 
Highland Ave., Rochester 20, N.Y. 
*'2*49 CN ' 

HILL, John C., 6923 N. Ottawa Ave., 
Chicago 31, UL- 10*43 M 


HILL, Mias Martha A., 65 Brier Lane, 
Rochester 22, N.Y. 8*55 K 
HILL, Presley H„ 1610 Rsvenswoed 
Dr., Evansville, Ind. 5*54 CP 
HILL, Raymond, 4601 W. 79th PL, 
Chicago 32, Ul. 12*62 C. 

HILL, Robert C., Box 882, 15 S. Main 
St., Port Chester, N.Y. 12*60 CP 
HfLL, Roland B., 20230 Derby 
Detroit 3, Mich. 9*58 CN 
MILLIARD, Harry W., 606 Brady Ave., 
Steubenville, Ohio 8*55 CP 
HILLIER, Mrs. Helen Ruth, 1907 E. 

2nd St., Flint 3, Mich. 9*56 C 
HILLS, Arthur H , 3708 Bcuah Creek 
Blvd., Apt. 203, Kansas City 30, 

Mo. 7*62 CN 

HILLS, Harry W., 49 Harvard, 

Fresno, Calif. 2*37 CP 
HILLS, Orrey C , Jr., 121 N. Wyoming 
Ave., VentnorCity, N.J. 12*56 CPT 
HIL5CHER, F. Schuyler, 1704 NE47ch 
Ave., Portland 13, Oreg. 1*62 CP 
HILSCHER, Mrs. F. Schuyler, 
(Elizabeth), 1704 NE 47th Ave., 
Portland 13, Oreg. 1*62 CP 
HILTON, A. H., APSA, Route 3, Bos 
787, Porterville, Calif. 11*51 CMNJ 
PT 

HILTON, Carl, 47 Ryerson Ave., 
Paterson 2, N.J. 6*31 M 
HILTON. Richard I., 1005 Marilyn Dr, 
Raid0i, N.C. 10*61 S 
HILTON, Russell R., 4424 Howe Sc., 
Oakland 11, Calif 2*56 C 
HIMENO, M. Hilo, P.O. 3«t 878, 
Kailua, Oahu, Hawaii 8*53 CN 
H1MLF, Carl A., 1320 N. Kedzie Ave. 

Chicago, Ill. 8*54 P 
HINC1ICLIFF, C. Wilford, 2750 E. 

3335 South, Salt Lake City 9, Utah 
7*57 M 

H1NCHUFFE, M-Sgt. Olive M., Wave 
Barracks 231, Naval Sta., Treasure 
Is., San Francisco, Calif. 4*58 CN 
HINCK, Ernest C., Jr., 33 Church St.. 
Montclair, N. J. 3*60 P 

HINDFRFR, Dr. Kenneth H., 402 
Medical Area Bldg., Pittsburgh 13. 
Pa. 9*51 CNT 

HINDMAN, Boyden W., APSA, 411 
Arlington Rd , Itasca, III 10'47 P 
HINDMAN, Byron J., 2716 El Segundo 
Dr., Rancho Cordova, Calif 8'60CP 
HIM)5, Miss Margery, % Mrs. R. Bird, 

"Aylesbury”, Linton Rd,, Loose 
Maidstone, Kent, England 10*60 M| 
HINDS, Brig. Gen. S. R. ( USA Ret., 

% General Delivery, Falls Church, 
Va. 4*61 

HJNDSON, John L , 220 Glengrove 
Ave., W., Toronto'12, Ont , Canada 
11*60 C 

HINDSON, W. J., 727 Peach St., Erie, 
Pa. 1*61 P 

HINE, Sheldon, APSA, 2538 John St., 
Ft. Wayne 5, Ind. 6*51 PT 
HINER, Lyle, 5540 E. Exeter Blvd., 
Phoenix, Anz. 6*58 C 
HINES, Frederick V., 3204 E. 36th St. 

Chattanooga 7, Tenn. 12*52 CP 
HINES, John, 8819 S. Kolin Ave., 
Oaklawn, Ill. 6*61 CT 
HINES, Dr. Paul, 907 Cedar Lane, 
Tullahoina, Tenn. 8'54 C 
HINKLE, George R., 4111 E. 3rd St., 
Long Beach 14, Calif. 6*62 C 
HINSON, Dr. Ardenne, Medical Dental 
Plaza, 3364 Poplar Ave., Memphis 
11, Tenn. 1*54 C 

HINTON, Gene, P.O. Box 206, Terra 
Bella, Calif. 9*62 C 
HIRA1, Kaz, 2349 9th Ave., San 
Francisco 16, Calif. 1*62 C 
HIRAOKA, George M., 86 Memo Sc., 
Hilo, Hswaif 10*60 CP 
HIRES, T. Russell, 318 W. 7th Sc., 

Apt. 38, Plainfield, N.J. 3*60 CN 
H1RSCH, Karl, 830 W. 6th'St., Loa 
Angeles 17, Calif. 2*62 C 
HISSEM, Charles L.. 1M E*s« Ead 
Ave., Pittsbnrgb 21, Pa. 2*60 C 
HISSEM, Mrs. Charles L. (Mariw G.), 
1046 East End Ave., PitGabtngb 21, 
Pa. 2*60 C 


HiTCHlMGS, AUea, 1729 39«h Ave., 
Seattle 22, Wadi, 3*61 C 
HITZL, Harry, 642 McKinley, Fresno, 
Cnftf. 6*33 P 

HIV ELY, Harold W., 7040 S. W, 14di Si 
Miami 44. Fla, 1*32 P 
HIVELY, Ronald H., 2430 Westmont 
St., N.W., Reaaoke, Va. 8*38 CN 
HIXSON, Jetty, 3770 S. Alta .Ave., 
Reedley, Calif. 2*62 C 
HO, Fan, APSA, % K. C. Chew, Rm. 
504 China Bldg., P.O. Box 895, 
Hong Kong 5*54 

HO. Kar FaJ, 53 King's Rd.. 2nd FL, 
Hong Koag 1*53 P 
HO, Sal-Yuen, % Photographic Section 
Forest Research Insdcute. Kepong, 
Selangor, Federation of Mala^ 4*62 
NP 

HOAG, Mrs. Katharine, Box 382, 
Ardmore, Pa. 5*59 CT 
HOAG. S. Durword, Hotel Lafayette, 
Marietta, Ohio 12’48 P 
HOBBS, Miss Feorn L. f 277 S. First 
St., San Jose 13, Calif. 5*59 M 
HOBBS, Mrs. Russell D., 1130 Lake 
Shore Dr., Chicago 11, 111. 11’32 C 
HOCHLEUTNER, Arthur G., 136 S. 
Cumberland Ave., Park Ridge, Ill. 
1*58 P 

HODERATH, Hubert, 120 W. O’Reilly 
St.. Kingston, N. Y. 9’57 P 
HODGE, Earl H.. 620 Main St.. South 
Glastonbury, Conn. II r 55 CN 
HODGE, John A., 1016 Balfour St., 

Mi (Rand, Mich. 3*59 C 
HODGENS, David G., Sr., Scammell 
Dr., Yard ley, Pa. 11*62 CT 
HODGES, Harry E., Box 24. Campbell 
River, B.C., Canada 6*61 CNJPT 
HODGES, Vyron F., 1129 W. Powell, 
Gresham, Oreg. 9’57 CNT 
HODGSON, A., c/o G. N. Wodler, Box 
840, Christchurch, N.Z. 6*55 
HODGSON, Mrs. L W., P.O. Box 44, 
Murchison, New Zealand 5*56 M 
HOD NIK, Conrad, APSA, 203 0 E 72>d 
PL, Chicago 49, 111. 4*52 CS 
HODNUC, Mrs. Conrad (Dorothy), 2030 
E. 72nd PI., Chicago 49, Ill. 4*52 
CS 

HOFFLINGER, Louis J., 744 47th St 
Brooklyn 20, N.Y. 12*58 CNT 
HOEFLINGER, Mrs. Louis J., 744 
47rh St., Brooklyn 20. N.Y 12’58 
CNT 

HOKHN, Elton G., 1850 Wynwcod Dr., 
Rocky River 16, Ohio 7*62 C 
HOEHNF, H F., 1626 25ch Ave., 
Longview, Wash. 6*61 C 
HOEKSTRA, A. R., 1523 60th Court 
Cicero 50, Ill. 12*59 CP 
HOESTERMAN, Kurt R., 228 W. Brent¬ 
wood Laae, Milwmikee 17, Wis. 

12*62 CNJP 

HOFELD, Edwin A., Suite 1200/ 100 
N. La Salle, Chicago 2, 111. 12*42 
M 

HOFER, Joseph J., 19788 Sen Juan, 
Detroit 21, Mich. 4*60 CNP 
HOFF, Sam H., 2119 Silver Sage 
Trail, BiUings, Most. 6*55 CP 
HOFFER, Charles A., 5 Salem Dr., 

W., Whlppany, N.J. 9*62 P 
HOFFMAN, Mias Alice Claire, 883 
S. Lucerne Blvd-Apt.3, Los Angeles 
5, Calif. 4*52 M 

HOFFMAN, Errol B., I29B Menna St., 
Jacksonville 3, FIs. 2*60 P 
HOFFMAN, Mrs. Ludwig, Milburn Dr., 
Bloomfield, Coon. 4*57 CPT 
HOFFMAN, Or. R. f90 Leinater 
Ave., S., Hamilton, One., Canada 
12*61 CN 

HOFFMAN, Mrs. R. W., 90 Lrinster 
Ave., S., Hamilton, One., Canada 
12*61 CN 

HOFFMANN, G. P., 131 N. Dread, 

La Grange, 111. 8*57 C 
HOFMANN, Max A., 49 Bon PT., 
Wsehnpken, N.J. 9*42 P 
HOGAN, Clark H., APSA t 6703 
Grand Blvd., Oklahoma City, Okla. 
11*48 NP 


HOGAN, Mrs. Edith R., 6703 Grosd 
*lv«L, Oklahoma City, Okie W*49 
CN ^ 11 

HOGAN; John R. t Non. PSA, FPSA; T, 
Bex 234, tfancoleking, N.J. 3*40 
CMNJ PST 

IlOGAN, Mra. Myrtle F., P.O. Bex 13, 
702 6ch St., Coming, Iowa 3*60 NJP 
HOGARTH, C. Earle, 669 Ashley 
Ave., Burlington, Ont., Canada 
12*36 J 

HOGARTH, Joseph, P.O. Box 12, 
Wilkoo Bam, Pa. 11*59 CNJ 
HOGE, Dr. Leo J.. 129 Circular Sc., 
Saratoga Springs, N.Y. 12*60 M 
HOGEL, E. W., 716 S. Osk, Grsnd 
Island, Nebr. 12*58 J 
IIOGG, Donald F„ 220 Prestwick Rd., 
Liocoln 5, Ncbr. 10*53 P 
HOGGARD, Rodney A., P.O. Box 
5128, Auckland, New Zealand 
11*55 C 

HOHENI.EITNER, Dr. Siegfried, 
Fischerstraase 11, Innsbruck, 
Austria 1*60 S 

HOKE. Harry G.fflO Uncoin St., 
Stillwater, Okla. 8*50 N 
HOLBROOK, George W., 333 N. Main 
St., Wellsville, N.Y., 6*61 CP 
HOLBROOK, Sydney G. f 39 Rio Court, 
San Francisco 27, Calif. 2*62 CJ 
HOLBROOK, Mrs. Sydney G., (Grace 
L.) ( 39 Rio Court, San Francisco 
27, Calif. 2*62 CJ 

HOLDEN, Mias Margaret J., 1711 Lau¬ 
rel Ave., Sr. Paul 4, Minn. 5*55 CN 
HOLDEN, R. C, 3536 Richmond Rd., 
Victoria, 8.C., Canada 8*60 P 
HOLDEN, Theron T., FPSA, 207 
Orchard Dr., Rochester 18, N.Y. * 
10*40 CJPT 

HOLDREN, Mrs. Scott E., 317 Frey 
Ave., Vestal, N Y. 2*62 CT 
HOLLAND, Albert, 11 Frances St., 
Amsterdam, N.Y. 2*62 NP 
HOLLAND, Harold Richard. Box 2431, 
Auckland, Cl, New,Zealand 10*61 T 
HOLLATZ, Arthur C., 701 S. Vale St., 
Bloomington, 111. 4*55 CN 
HOLLEY, Burton D., Hon. PSA, FPSA, 
P.O. Box 313, Saugaruck, Mich. 

9*40 CP 

HOLLIDAY, Mrs. Dons W., 1241 S E. 
Sycamore Ave., Santa Ann, Calif. 
2*62 C 

HOL.l.IER, Sam, 1016 So. Willson, 
Bozeman, Mont. 1*33 CP 
HOLUGER, Dr. Herbert, Huron, Ohio 
8*51 T 

HOLUNGWORTH, Lester, Rt. 1 Box 
90, Deflair. Calif. 3*61 C 
HOLLIS, George W. f 57 Whittier Rd., 
Wellesley Hills 81, Mass. 12*59 CP 
HOLLIS, Mrs. George W. (Inez) 37 
Whittier Rd., Wellesley Hills 81, 
Mass. 12*59 CP 

HOLLOWAY, H. C.. 417 California 
Dr., Burlingame, Calif. 1*61 MN 
HOLLOWAY, Kenneth, 1844 Las Lenss 
St., Pasadena, Calif, 3*39CN 
HOLM, Kenneth E., 1612 Spruce St., 
Quincy, III. 3*54 CP 
HOLMAN, Horace A., RFD 1, Ashaway 
R.I. 11*61 C 

HOLMBERG, J. C., 811 N. Waco Ave., 
Tulsa 27, Okla. 4*53 CP 
HOLMES, P.M. Emerson, 343 State Sc. 

Rochester, N.Y. 10'40 T 
HOLMES, Frank A:, P.O. Box S91, 

San Fernando, Calif. 1*33 CT 
HOLMQUIST, Malcolm E., Box 441, 
Buena Park P.O., Calif. 4*58 CP 
HOLST, Agnea M., APSA, 1902 B. 

Willetts Sc., Phoenix, Adz. 1*39 NP 
HOLSTETN, L. F., 836 N. Ottawa, 

Dixon, IU. 6*61 C 
HOLT, Bill, 2237 East Lake Rd., 

N.E., Atlanta, Ga. 8*^9 CP 
HOLTBR, Mias Louise If, 713 Lake 
Sc, Wayxata, Minn. 12*62 CN 
HOLTMAN, Erwin J., 4330 Kingsbury, 
Toledo 12, Ohio 3*33 CP 
HOLTZ, B W., 1318 Sul Roes St., 
Houston & Texan 7*45- CMP 
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HOLTZ, Harold E.* 1944 Erie Sr.,Apt. 

J, T«M« 11, Qtrio 4*$J CM 
HQLUB, Paul E., ^316 Brac*eoridfe 
Ave., Cincinnati I J, Ohio 4 fc $3 P 
HOLZEMER, Mr». John, Rt. 2 r Sind' 
point, Idaho 2*61 CN 
HOLZEMER, John, Rt. 2, Saadpoiot, 
Idaho 2*61 CN 

HOLZfeR, Valter F., 2Q Drayton Rd., 
HUUbo rough, Calif. 9*62 CN 
IIOLZER, Mrs. Valter F. (Elizabeth), 
20 Drayton Rd, Hillsborough, 

Calif. 9*62 CN 

HOLZVEISS, Fred L , Rt. 1, Bedford 
Village. N.Y., 1*62 CN 
HOLZVEISS, Mrs. Fred L. (Florence 
B.), Rt. 1, Bedford Village, N.Y. 
1*62 CN 

HOM, James, 99446 Pohue St, Airs, 
Hawaii 9*62 P 

HOM, Dr. Lun, 1200 N. State Sc., Los 
Angeles, Calif. 8*55 P 

HOMAN, Clarence E., 2035 V. 110th 
PL, Chicago 43, III. 10*44 P 
HOMAN, Col. Vayne E. p 2612 Phil- 
may Terrace, Mt. Penn, Reading, 

Pa. 3*62 J 

HOMANS, 1. Smith, Jr., 90 Prpspect 
Ave., Hackensack, N.J. 12*60C 

HON, Lee N., APSA, 2441 Webb Ave. 
New York 68, N.Y. 10*33 S 

HONCQOP, James )., 3435 S. Robin 
Tucson, Ariz. 4*39 C 
HONEYMAN, Stanton, 307 Common* 
wealth, New Britain, Com. 5*59 C 
HONG, Lee Jeng, 488 Talad Plu, 
Thonburi, Thailand 7*62 P 
HONINGS, P. V., 18033 Sunburst Sr, 
Northridge, Calif. 12'60 C.N 
HONNOLL, Felix, 7011 Coronado St., 
Dallas 14, Tex. 12*60 CN 
HOOD, Hubert E., 223 N. Brokaw Rd. 

*427, San Jose 10, Calif. 4'47 C 
HOOVER, Earl E., 302 Vallace Ave., 
Vallejo, Calif. 3*36 C 
HOOVER, H. Earl rt Bo* 330, 1801 
Greea Bay Rd., Glencoe, Ill. 6*27 
MS 

HOOVER, Miss Patricia L., 5107 24th 
N.E., Apt. 15, Seattle 3, Vash. l'6l 
CM 

HOOVER, Theloer tt, 10380 Rochest¬ 
er Ave., Loa Angeles 24, Calif. 

1*48 

HOPE, Eric Villiam, 1610 Shively Rd., 
Reynoldsburg, Ohio 12*60 C 
HOPKINS, Earl Rudd, 5th Floor - 
Daily News, 220 E. 42nd St., New 
York 17, N Y. 9'59 
HOPKINS, Frank H., Jr., 407 Clarke 
Ave., Montreal 6, P.Q., Canada6*44 
CMP 

HOPKINS, Ronald D., 3025 Jutland 
Rd., Victoria, B.C., Canada 12*60 C 
HORA, Karl Jan, 28 Daventry Cc., 
Killamey, Johannesburg, South 
Africa 8*45 

HORLANDER, Paul F., 144 - 14th 
Street, Tell City, Jnd. B*6l CN 
HORN, Edward B., % Nad. Hatchery, 
Scar Rt. 1, Box 410, Entiat, Vash. 
12*51 JP 

HORN, Miss Elizabeth, 737 Crenshaw 
Blvd., No. 4, Los Angeles 5, Cslif. 
12*60 C 

HORN, Karl V., 134 Washington Ave., 
Chatham, N.J. 2*61 CT 
HORN, Robert G., 358 Dahlia PL, 
Corona Del Mat, Calif. 9*62 C 
HORNER, Mrs. Etta, 3222 N. Ivar, 

S. San Gabriel, Calif. 962 C 
HORNER, R. B., APSA, 4914 Cataas, 
Boise, Idaho 9*41 C 
HORNUNG, Vm. A., Jr., 458 Keswick 
Aye., Glenside, Pn. 7*61 CN 
HOROVITZ, 0*arH„ FPSA, FACL, 
tt, 31 Montrose Sc., Newton, Maes. 
4*43M 

HOROVITZ, Fred, 220 N. Regent St., 
Pt. Chester, N. Y. 4*57 C 
HORTON, Frank, 1*52 Uth St., N.V., 
Hickory, N.C. 12*55 C 
HORTON, George/R., 35 Poplar PL, 

Pott Washington, N.Y. 2*62 CN 


HORTON, Paul Si., 

Dalian ft, Tex. 

HORVITZ, Si lorn, SogiM Rd,, 
Campi RiU, PR. 3*60 PT 
HOSE t Ttromaa D., Bos 2605. Tucson, 
Aria, 12*59 CN 

HOSE, Mm. Thomas D. (Honey), Bog 
2605 Tticiso, Aria. 12*38 CN 
HOSFELT, Miss MelvnP., 613 E. 
Francis Ave., Connell* vtlle, Ps. 
11*60 CN 

HOSHK1V, Edward, 23 Gorevale Ave.. 

Toronto 3, Ont., Canada 9'58 CNP 
H OS KING, Mrs. Haabe M., 13030 
Chandler Pack Dr,. Detroit 13.Mich. 
6*62 CT 

HOSKINS, Mias Udota, 227 S, Blvd.. • 
Apt, IE, Oak Park, HI. 12*62 CN 
HOSMER, Dr. D. L., 307 Ramsey St., 
Bluefield, V. Va. 1*54 CN 
HOSMER, Mrs. D. L., 307 Ramsey St., 
Bluefleld, V. Va. 1*54 CN 
HOSMER, Elbridge E., N. Brewster Rd 
Rt. 16. Vineland, N. J. 1*60 CJ 
HOSTETLER, R. H., 10939 Conventry 
PL, Los Angeles 64, Calif. 9*61 
CPT 

HOTCHK1N, Mrs. Virginia t, 24 San 
Gabriel Dr., Fairfax, Calif. 4'32P 
HOTOIKISS, Clifford, Cornwall 
Bridge. Conn. 11*61 CP 
HOTCHKISS, Edward B. t 343 44ch Sc., 
Fairfield, Ala. 7*62 CJ P 
HOTTINGER, Henry, 1 Chase Man¬ 
hattan Plaza, New York 5, N.Y 
9*52 MPS 

HOTTINGER, Joseph G., 1777 V. 
McGalliard Ave., Trenton 10, N.J 
10*58 CP 

HOUDEK, Miss Anna E., 544 Agnes 
Ave., Owatonns, Minn. 5'57 CN 
HOUDEK, Miss Josephine E., 544 
Agnes Ave , Owatonns, Minn. 8*58 
CP 

HOUGHTON, Harrison F., 4101 Ogle¬ 
thorpe St., Hyattsville 7, Md.3*49 M 
HOUSE, Miss Ruth, 160 Dos Hamanos, 
Santurce, Puerto Rico 10*61 CJP 
hOUSEKNECHT, N H.„433 N. 22nd 
St., Allentown, Pa. 7*56 CN 
HOUSEKNECHT, Mrs. N. II. (Frances 
P.), 433 N. 22nd St., Allentown, Pa. 
7*56 CN 

HOUTZ, Dan, 600 Spiuce, Boulder, 
Colo. 5*57 NPT 

HOWARD, Cecil M., 709 S. N Sc., 
Livermore, Calif. 9*62 C 
HOWARD, D. C., 58 Clevedon Rd., 
Papakura, New Zealand 5*56 C 
HOWARD, Mrs. Gertrude, 1063 S. 

Ogden Dr., Los Angeles 18, Calif. 
11*60 C 

HOWARD, Jack B.. 265 S. New Hamp¬ 
shire Ave., Los Angeles 4, Calif. 

7*59 P 

HOVARD, James V., 7816 Garden Ave. 

Shrewsbury 19, Mo. 4*59 P 
HOVARD, Kenneth A., 363 Ellington 
Ave., San Francisco 12, Calif. 

12*57 P 

HOWARD, Latham B., 71 Rumford St., 
West Hartford 7, Conn. 5*57 C 
HOVARD, Dr. Lester F., 1116 lac 
Ave, N., Great Falla, Mont. 12*59 P 
HOVARD, Robert Emmett. 591 S. 
Spaulding Ave., Los Angeles 36, 
Calif. 9*61 C 

HOWARDSEN, Mrs. Lillian C. ( 425 N. 
Leamington Ave., Chicago 44, 111. 
12*58 C 

HOVD, Albert I., 165 Adams St., 
Delnrar, N.Y. 2*57 CP 

HOVDEN, Robert, Jr., 450 CJiftoaSc., 
Oakland 9. Calif. 10*53 C 
HOVE; Charka Albee, APSA, t, 2035 
V. 183rd St., Homewood, 11L 7*45 
CMNJS 

HOVE, Mrs. Marion H., Millville* Del. 
11*31 P 

HOVE, Raymood R., 3028 Webber St., 1 
Sarasota, Fla. 10*53 CT 
HOVE; Vaher, 273 George Lane, 

Taxtle Creek, Pil 7*47 C 
HOVE, William H-, 209 Gypf y Use, 
Youngs town 4, Ohio 12*34 CM 


H0V&JU Edward t M APSA, Cbnt* 
ridge, AvtrodaU, Pa, 12*41 CPT 
HOWELL r Homan K.„ APSA, 885 
Vebeter St., Needham, Masa. 7*49 
MT 

HOW ISON, Herbert M„ APSA t. 1933 
V. Roger Rd., Tucson, Ariz. 10*40 P 
HOVITT, Lyle E., 13 Garfield Ave., 
Endicocc, N.Y. 3*33 M 
HOWLAND, Bradfield, 3181 Aldridge 
Sc., Victoria, B. C., Canada 11*60 
CNJ 

HOWLAND, Mrs. Bradfield, 3181 
Aldridge Sr., Victoria, B.C, 

Canada 11*60 CNJ 

HOWLAND, Miss Kathryn, 11414 Burn¬ 
ham St., Lee Angeles 49* Calif. 

6*57 C 

HOVORTH, Mias Lois E., 733 
Escalana Dr., Santa Cruz, Calif. 

4*53 CN 

HOVORTH, Murray, Howorth Turkey 
Ranch, 45286 Rond 132, Orange 
Cove, Calif. 4*33 MP 
HOXIE, George R„, FPSA, 30 East 
High St., Oxford, Ohio 12*39 CP 
HOXIE, Leslie R. t Rte. 1, La 
Grande, Ore. 1*49 P 
HOYT, Mrs. Marion E., Rd. 1, Coble- 
skill, N.Y. 6*58 CJP 
HOYT, Mrs. Ruth S., 636 Goodhill Rd., 
Kenrfield, Calif. 10*35 CN 
HSU, Dr. Frank C. F., 503 China 
Building, Hong Kong 9*61 
HU, Villiam, 23 Soares Ave., Gr. FI. 

Kowloon, Hong Kong 1*60 C 
HUBBACK, Fred E., Box 351, Sara¬ 
toga. Calif. 12*59 CN 
HUBBACK, Mrs. Fred E. (Lutheria), 
Box 351, Saratoga, Calif 12*59 CN 
HUBBARD, Burton G., Box 2758. 

Jacksonville 3. Fla. 8*61 MN 
HUBBARD, Elmer A., 105 V. Aspen 
Ave., Flagstaff, Ariz. 10*50 C.N 
HUBBARD, J. It., 2102 Dallas, San 
Angelo, Tex. 8*58 P 
HUBBARD, Willis G.. 196 Lincoln PL, 
Eastchester, N.Y. 3*61 C 
HUBBF.LL, Mrs. Gertrude M., 13790 
Sc. Andrews Dr., Bldg. 1, Apt. I, 

Seal Beach, CaUf. 12*54 C 
HUBER, Jim, 206 State St., St. 

Joseph, Mich. 2*57 CNP 
HUBERT, Giles A., Dillard Umv., 

New Orleans 22, La. 9*54 P 
HUCK, Larry L., 3954 E. Sussex Way, 
Fresno 3, Calif. 3’60 C 
HUCKINS, John W,, 1010 Folly Brook 
Blvd . Wethersfield 9. Conn. 7*62 C 
HUDSON, Edward T., 868 Wayne Ave., 
Claremont, Calif. 4*60 P 
HUDSON, Eric John, 35 Ridgacre 
Lane, Birmingham 32, England 
6*35 CP 

HUDSON, Dr. Henry A., Bridgtoo, 

Maine 1*60 JP 

HUDSPETH, Dr. Phil K., 524 Grant 
Ave., La Junta, Colo. I0'58 P 
HUFF, George D., Florida Rd., RR1, 
Ridgefield, Conn. 11*51 CN 
HUFF, Miss Olga A.. 2851 South 
Parkway, Apt, 411, Chicago 16, 111, 
4*34 CS 

HUFFERT, Paul H.. 628 N. 10th St.. 

Reading, Pa. 4*51 P 
HUFFINE, E. A., 1131 Monte Veide 
Dr., Arcadia, Calif. 9*56 CS 
HUFFINE, Mrs. E. A. (E. Fern), 1131 
Monte Verde Dr., Arcadia, Calif. 

9*56 CS 

HUFFMAN, Evciette A., Rt. 2 Box 
262, Hickoty, N.C. 6*57 P 
HUFFMAN, Kenneth C., 6537 Anita, 
Dallas, Tex. 12*61 P 
HUFFSTUTT ER, John rf., 332 Jeffcr- 
soo Ave., Shsroo, Ps. 12*61 C 
HUGGINS, Adrisn H., 27340 Forest- 
view Ave./Cleveland 32, Ohio 7*38 
CNP 

HUGHES, Cliffotd C., 1027 Arcadia 
Ave., A icedis, Calif. 12*56 CNJP 
HUGHES, Mrs. Clifford C. (June E.), 

10P Arcadia Ave., Arcadia, Calif. 
12*56 CNJP 


HUGHES, KVutgftUae (Mr^H.F.), 

. F, O. Boa 31K WUeboro, Greft. 

10*57 C 

HUGHES, George J., APSA, T>e 
Siodlp, Bridge^X^AUaa, Scotland 
6*50 

HUGHES, Gletma F.. 6020 Leycrosa 
Dr., Dayton 24, Ohio 1'53 C 
HUGHES, Dr. Harold 1111 Medical 
Arts Bldg., Duludi 2, Mian. 1T62CN 
HUGHES, Hartwell M., 300 E. Hills¬ 
dale St., Inglewood 3, Calif. 11*59 

J 

HUGHES, Lawrence A., 6020 Leycrosi 



Ave., Prescott, Ariz. 4'62 CN 
HUGHES, William B., 6605 BobO 
Link Dr., Dallas 14. Tex. 7*51 C 


HUGHES, William I., 9 King St., Grand 
Falla, Nfld., Canada 10*62 P 
HUGIJLEV, Joy L., 9408 San Dimas 
Csnyon Rd., LsVeme, Calif. 7*61 P 
HU1, Dr. Kenneth K.L., Queen Mary 
Hospital, Hong Kong 1'55 PCM 
HULETT, Betty Henderson, APSA, 
7654 S. Essex Ave., Chicago 49, 

111. 10*44 NP 

HULFORD, Leslie T., 30 Yaaa Rd., 
Cootamundn, N.S.W., Australia 
7*61 CN 

HULL, Lawrence J., 12536 S. E. 

53rd St., Bellevue, Wash. 7*43 CT 
HULL, Randolph M>, 236 S. Franklin 
St., Allentown, Pa, 4*61 C 
HULSE, Walter T., 11 King St., 
Middletown, N.Y. 12*53 P 
HULTMAN, I. N., t, 70 Buckland Ave., 
Rochester 18, N Y. 12*49 T 
HUI.TS, John K., 1450 E. Anaheim 
St., Wilmington, Calif. 3*60 C 
HUMPHREY, Ernest F., APSA, 274 
S. Seneca Blvd., Daytona Beach, 
Fla. 5*52 M 

HUMPHREYS, William H., 2223 24th 
$t., Santa Monica, Calif. 6*56 CNP 
HUMPHRIES, H. L , Homewood, 
Alexander City, Ala. 1T61 P 
HUMPHRIES, Robert L., Caiga Poaul 
5914, Sao Paulo, Brazil 12*62 CJP 
HUNKER, Laurel L., 47 W. Market St. 

Tiffin, Ohio M’58 P 
HUNN, Villiam J., APSA, % Vest New 
Brlghcoo Post Office, Staten Island 
10, N.Y. 12*31 CJP 
HUNT, E. V., 5125 Bradford Dr., 

Dallas 33, Tex. 12*57 P 
HUNT. Miss Irene, 2647 E. 26ch Sc., 
Brooklyn 35. N.Y. 3*61 C 
HUNT, Miss Maty, 1143 Kayton Ave:, 
San Antonio, Tex. 8*54 CP 
HUNT. Melvin V., 640 Third St., E. 

• McKeesport, Pa. 1’53 CN 
HUNT, Mrs. Muriel V , 940 Chlppcws 
St., Buchanan, Mich. 939 CP 
HUNT, Richard, APSA, 70 Pine St., 
New York 5, N.Y. 2*48 CP 
HUNT, Wilber G., 2258 Sherman Ave.. 

Evanston. 111. 8*60 CNS 
HUNTER, A. D.. Suiaun, Calif. 2*53 
MT 

HUNTER, D. Gordon, 39 High St., 
Farmington, Conn. 7*54 M 
HUNTER, Floyd E., 764 N. Madison 
Ave., Apt. 3, Los Angeles 29, 

Calif. 3*58 S 

HUNTER, H. Clifford, 100 Cedar St., 
Apt. 27 B, Dobbs Ferry, N.Y. 4*56C 
HUNTER, John, Jr., Blairmoot Ter¬ 
race, Hollidayaburg, Pa. 12*56 M 
HUNTER, Vincent H., FPSA t Rte. I, 
Box 48, Brush Prairie, Vash. 7*46 
M 

HUNTING, Miss Elva, 937 Nela View 
Rd., Cleveland Hgcs. 12, Ohio 

8*56 CN 

HUNTINGTON. Ernest K., 15 Sheldon 
Terrace, Rochester 19, N.Y, 2*62 C 
HUNTSMAN, Or. Don, 1781 V. Rom- 
neya Or., Suite H., Anaheim, Calif. 
8*61 CP 

# HUPFER, Bernard K., 52 Chaigberiaia 
Rd., Vedroiafleld 9, Coon. 6'6l C 
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KASSLER, Charles, 2nd, 4916 Del 
Mar Ave., San Diego 7, Calif.1*54 C 
KASTENSMITH, Chester W., 1576 
Dean 5c., Schenectady 9, N.Y. 2*62 
C 

K ASTON, Dr. B. J..JFPSA, 410 Blake 
Rd. New Britain, Conn. 1*92 N 
KA rAVIGH, Mias Rae. 29 Glendon 
A*r , Avondale, Auckland, New 
Zealand 3*60 

KATIBAIi, Edwin E., 127 LaRue Dr. 

Huraington, N. Y. 11*38 CN 
KATO, Masayasu, % Fuji Photo Film 
Co., Ltd., Research Laboratories, 
Minami-Ashigara-Machi, Kamgawa- 
Keli, Japan 1*62 

KAT7-, Valter, Carlos Pellegrini, 

104% Acaaauao, Prov. Bn. As , 
Argentina 6*62 P 

KAUFF.R, Louis A., 1428 Mt. Herman 
Dr., San Jose 27, Calif. 1*36 CJ 
KAUFMAN, Miss Eadie, 119 Payson 
Ave., New York 34, N.Y. 3*60 C 
KAUFMAN, Henry J., 442 1 36th St., 

N. W.. Washington, D.C. I’61 JP 
KAUFMAN, John W., 651 Second We., 
Long Branch, N.J. 7’60CNJP 
KAUKE, Philips C., 201 4 Luna Vista, 
Needles, Calif. 3*62 JPT 
KAUKE, Mm. Philips C., 2014 Luna 
Via is. Needles, Calif 3*62 JPT 
KAUl.BECK, Dana, 72 Tyler St., 
Wollaston, 70, Mass. 12*56 P 
KAY. Richard A., 318 W. 100th St , 

New York 25, N.Y. 8*60 C 
KAYE, Frank B , 2409 S Hayes St,, 
Arlington, Va. 4*44 PT 
KAYLOR, Charles E., 615 French St., 
Apt. E, Santa \na, Calif. 11*57 Cl 
KEARNEY, Miss Vicki, 15 Alden Ave , 
Yonkers, N Y 10*61 C 
KEARNS, Allen F , 3830 Woods Blvd., 
lincoln, Nebr. 8*3.3 CP 
KEATING, Mrs. Dorothy S., 180 Chero¬ 
kee St., Miami Springs, Fla. 6*51 C 
KEAYS, John H., 42 Groahon Ave., 
Yonkem. N Y. 8*62 CP 
KEEGAN, Donald James, 7B Richmond 
Sc., Wentwofthville, Sydney, N.S.W., 
Australis 7*61 

KEEGAN, Lewis M.. 3553 E. Camel- 
back Rd., Phoenix, Ariz. 10*61 M 
KEEL, John H., 338 S. Central Ave., 
Marshfield, Win. 2*51 P 
KEELER, Dr. Robert H., 232 W. Vine 
Sr., Stockton 3, Calif. 1*58 CPS 
KEELEY, K. E , 963 Ohio St., West 
St Paul 18, Minn. 11*62 CP 
KEENAN, Helen (Mm. L. E., Jr.) 12 
Watnong Rd., Morris Plains, N.J. 

7*59 P 

KEENE, Bertram A., 19 Sisson Ave., 
Hartford 6, Conn. 6*62 C 
KEENE, Frank L., 230 Plain Sr., ' 
Brockton 27, Mass. 7*46 C 
KEEP, Donald D., 903^ Edge wood Sc., 
Inglewood 3, Calif 12*55 CN 
KEEP, Mrs. Donald D., 903!4 Edge r 
Wood St., Inglewood 3, Calif. 12*55 
CN 

KE1SER, Miss Marjorie, 1008 High St, 
Keokuk, Iowa 11*46 C 
KEITH, Ray, 680 S. Bronson Ave., 

Los Angeles 5, Cslif. 11*60 C 
KEITH, Robert M., t 7040 Merrill Ave. 

Chicago 49, III. 2*50 CMNJPST 
KEITH, Miss Verns L., 137 Park Dr.. 

Boston, Mass. 11*62 C 
KELL, John V., 1782 Frcmontia Dr., 

San Bernardino, Calif, 1* 52 CNS 
KELL, Mrs. John W., 1782 Fremonda 
Dr., San Bernardino, Calif. 1*32 CNS 
KELLAM, Mrs. Edna E., 3)55 WilshDe 
Blvd., Los Angeles 3, Cslif. 10*60C 
KELLAM, Wallace, 1812 S. Fremont 
Ave., Minneapolis 3, Minn. 9*61 MP 
KELLER, Edgar V. J., 222 N. Ven- 
dome Avf t, Margate, N.J. 1*38 S 
KELLER, Martin, 216 Doatader Sc., 
Herkimer, N.Y. 3*61 CJP 
KF.tJ.ER, Milo, Correcdonville, Iowa 
11*39 cp t 

HELLER, Robert C.. 26343 Balls 
Pone, Harbor City, Calif; 3*36 C 


KELLEtT, Miss AM<* S. t Baa A - 
State Hospital, YpaiUncl, Midi. 

2*61 C 

KELLEY, Charles T.. 41 East Mala 
St., Jaffrey, N.H. 2*60 CP 
KELLEY, Lloyd M., 3112 W. Court, 
Flint 3. Mich. 11*60 C 
KELLEY, Col. Stanley R., Compcrol- 
er Div., Ft. Leonard Wood, Mo. 8*60 
M 

KELLEY, Grace H. (Mm, Win ton F.), 
131 S. Gretna Green, Lou Angeles 
49, Calif. 7*51 C 
KELLY, Edgar L.. Jr., 38 Warren 
Trail. Denville, N.J. 12*60 CNP 
KELLY, Philas J., 13311 Rutland, 
Detroit 27, Mich. 3*60 CNP 
KELLY. Mrs. Philas J. (Olive F.) 

13311 Rutland, Detroit 27, Mich. 

*60 CNP 

KELLY, Raymond, Box 128, Choteau, 
Moot. 4*55 J 

KELSEY, Mrs. Fran, Sharon, Conn. 

9*61 C 

KEMPHNICH, Mark, 266 Summit Ave., 
St. Paul 2, Mim. 12*57 CNP 
KEMPF, Milton, 908 Greenwood Ave., 
Jackson, Mich. 11*47 CP 
KEMPTON, A Newt, 1042 E. 8th 
Place, Mesa, Arm. 2*59 CP 
KENAGA, Eugene E., 3309 Isabella 
Rd., Midland, Mich. 2*61 CN 
KENAGY, Ralph, P O Box 36, Swink, 
Colo. 12*62 P 

KENDALL, R V., APSA, P.O. Box 
175, Dana Point, Calif 153 CP 
KFNDAI.L, Mrs. R. V. (Marie [).), 
APSA, P.O. Box 175, Dunn Point, 
Calif. 1*53 CF 

KENDE, Dr T. Norbcrt, APS A, 

7730 SW 31st St., Miami 55, Fla 
1*52 CMN 

KENDLEHART, Miss Ann M., APSA, 
Bigelow Apartments, Pittsburgh 19, 
Pa. 1*48 C 

KENDRICK, A.M., P.O. Box 167, 
Ritzville, fash. 149 P 
KENNA, Rev. Richard 3., S. J , 

700 N. Calvert St , Baltimore 2, 

Md. 4*62 MPT 

KENNEALLY, Dr. Joseph F., Jr., 58 
Wilson Rd.. Bedford, Mass. 8*62 N 
KENNEDY, G. N., 18 Wilson Ave., St. 

Thomas, Ont., Canada 1*58 CN 
KENNEDY, Harry J., 2045 Cedar Ave., 
Long Beach 6, Calif. 10*62 C 
KF.NNFDY, Mrs. Jane G., 1 7 Park 
Ave., New York 16, N.Y. 9*60 C 
KENNEDY, Joe E., FPSA, 1029 
Kennedy Bldg., Tulsa 3, Okla, 

11*47 CP 

KENNEDY. K. Kip, 2013 E. Sevier 
Ave., Kingsport, Tend. 11*58 CP 
KENNEDY, Miss Mary E., 4834 - 
Third, Detroit 1, Mich 7*55 NPS 
KENNEDY, Thomas J., 134-18 93th 
Ave., Richmond Hill 19, N.Y. 1*62 C 
KENNEDY, V. E , 5412 Harco St., 
Long Beach 8, Calif. 7*62 P 
KENNELL, Joseph P., 272 E. Chester 
$r. f Valley Stream, N.Y. 9*62 C 
KENNER, Cape. J. L., USN, APSA, 

25 Granada Terrace, New LooJon, 
Conn. 2*53 CMN 

KENNER, Mrs. J. L. (Virginia), 25 
Granada Terrace, New London, Conn 
2*53 CMN 

KENNY, Raymond V.. 72-15 Myrtle 
Ave., Glendale 27, N.Y. 9’6l CP 
KENT, Mrs. Marville L., 211 W. Mea¬ 
dow brook, Midland, Michigan 9'51 
CPT 

KENTERA, Edward C., 4121 Cam- 
paaa Dr., Palo Alto, Calif. 7*36 M 
KENYON, Earl, 21734 Main St., Hay¬ 
ward, Calif* 10*42 CNP 
KEPNEX, Dana E., t, 330Alcott St., 
Denver 4, Colo. 4*43 P 
RERAN, Grant L., 8)24 Bedford Ave., 
Omaha 34, Nebr. 7’6l CP 
KERN, Frederick P., <916 V. National 
Ave., feat Allia 19, Via. 4*61 CS 
KERR, George R., 1189 Muleey A{ye., 
Winnipeg 9, Man., Canada 6*61 P 


KERSCHNER, Stanley, 383 Suaaet 
Rd*, W, Reading, Pa. mi P 
KfiRSVILL, C. Jam**, Biological 
Station, Sjt. Andrew*, N.ft., Canada 

3*49 T 

KESSLER t Howard L., 2819 Hunting* 
ten Rd., Sacramento 23, Celif. 4*39 
CN 

KESSLER, Mrs. Howard L., 281.9 
Huntington Rd., Sacramento 25, 
Calif. 4*59 CN 

KESSLER, Mian Katherine, 4825 * 

43rd St., Woodsldc 77L.I., N.Y. 
12*58 P 

KETTLE, Joseph G., 123 E. Teirace 
St., Lakewood, N.Y. 6*53 CP 
KEYSER. F.Jwyim L., 613 Oak Hill Rd. 

Baltimore 28, Md. 3*60 P 
KEYSER, Mrs. Lottie, 2441 f. 60th 
Sc., Seattle 7, fa*. 7*55 C 
KHA1RAT, Dr. Omar, ft University of 
Manitoba Medical Building*, 750 
Bannatync Ave., Winnipeg 3, Man., 
Canada 7*56 T 

KHONA, Devshi Bhanjec, Mattancheri, 
Cochin 2, India 11*62 C 
KHOURY, Mrs. Marie A., 467 22nd 
Ave., San Mateo, Calif. 3*62 C 
KIBBE, Eugene. APSA, ft R. A. 

Brown, 253 Foreat Ave., Fairfax, 
Calif. 2*42 P 

KIDD, Dr. Roy French, 2866-4 Ave. 

BX3337, San Diego 3, Calif. 12*57S 
KIDf ELL, O.A. 1 , APSA, 2194 Corson 
St., Pasadena 8, Calif. 2*48 C 
KIEHL, Ge orge F., 16246 Shady Val¬ 
ley Lane, Whittier, Calif. 7*38 M 
KILNTZ, Miss Dorothyl., 36 Montrose 
Ave., Verona, N J. 5*61 CN 
KIESTER, Mrs. Lucille, APSA, 1413 
Grand, Duncan, Okla. 12*47 M 
KJIVIT, John J., 2137 Grand Ave., Apt. 

5F, Bronx 53, N.Y. 12*59 C 
K1KUCHI, Hisakichi, 3 Nishi-7<horoe 
Ginza, Chuo-Ku, Tokyo, Japan 5'52 
CMNJPST 

KILE, C. W., Jr., 4020 Indian Guide 
Rd., La Fayette Hill, Pa. 1*53 CNP 
KILKENNY, Mrs. Mable, 4633 21st 
Ave., N E , Seattle 5, Wash. 8*57 
CNP 

KILMER, Wendell, 199 Atlantic Ave., 
Hempstead, L.L, N.Y. 3*52 J 
KILPATRICK, Jack B., APSA, 1423 
Euclid Ave., Santa Monica, Calif. 
4*44 CNP 

KILTHAU, Harold W., 94 W. Cheriy 
St., Hidtsvillc, N.Y. 9*59 JP 
K1MAK, L., 513 Newman St., Winnipeg, 
Man., Canada 5*62 CP 
KIMBALL, Mrs. Deborah, Longwood 
Towers, Brookline 46, Mass. 9*61 C 
KIMBALL, Harvey T , 230 S. Fire¬ 
stone Blvd., Akron 1, Ohio 1*59 P 
KIMBALL. Col. Richard, USA. 3604 
Winifred Dr., Fort Worth 15, Tex. 
5*61 C 

KIMBALL, Richard B., 176 Elm St., 

No. Reading, Mass. 10*62 P 
K1MBER, Wilfred, 3 Wsyne Rd., Mon- 
son, Mass. 4*54 CN 
KIMBERL1N, Mrs. Dorochs, 653 N. 

San Pedro, Ssn Jose, Calif. 12*57 
NC 

KIMBLE, Miss Dorothy Jeanne, 1017 
Market St, San Francisco 3, Cslif. 
9’60 CJ 

KIMEL, Miss Marion L., 121 Dickin- 
ana, S.t., Grand Rapid* 7, Mich. 
3*36 CP 

KIMMEL, H.E., 17 S. 4th St., Young- 
wood, Pn. 12*50 P 
KIMMELL, Robert f .,.923 Frederick 
St., Nile* 1, Ohio J*60 C 
K1MSE, Mr*. Camille F., 2712 N* Day- 
coa St., Phoeaix, Ann, 8*61 C 
KINAMAN, Mrs. DoroAy S., Briarview 
Manor Apt*., White Plain*, N.Y. 

9*60 C 

K1NARD, Mm. Muf L. AM4, MM 
La Rouobo, San Diego 19, Colli 
3*33 P 

K1NDOPP, Dr. D. M., 1130 Lincoln 
Way, Auburn, Calif. 2'38 C 


KIND RICK, Mrg. E«l l^r, Rt. 2. Bo* 

4a Beni^ ^^CN 
KINQrA % *3*1, Ajpt. 

H, &ew Yqtk 22, N.Y. 9*32 J 
KING, Button, APSA, 62*2 Vildpmur 
Vuy, Carmichael, Calif. 6*49 P 
KING, Herbert, 3429 Anna St., San 
Francisco 21, Calif. 5*58 CP 
KING, Jimmy, 2109 Valencia, Monroe, 
La, 2*62 P 

KING, K. Van Neas. 6 King Ave., 
Piedmont U. Calif. 9*62 T 
KING, Kenneth, 110 16th St., Denver 

2, Colo. 3*50 M 

KING, Lawrence, 1739 Wendell Ave., 
Schenectady 8, N.Y. 2*60 NPT 
KING, Lester L., 3800 N f. 46th St., 
Oklahoma City, Okla. 8*61 CNS 
KING, R. M., P.O. Box 647, Dental 
School, Dunedin, New Zealand 3*60 
KING, Roger, 4020 Country Club Dr., 
Long Bench 7, Calif. 6*62 C 
KING, Mis. Roger, 4020 Country Club, 
Dr., Long Beach 7, Calif. 6*62 C 
KING, Sydney 8855 Larchwood Dr., 
Delia* 18, Tex.Yl'60 CN 
KING, William, 1069 Jewel Ave., 

Pacific Grove, Calif. 9*62 PTC 
KING, William C., P.O. Box 608, 
Beaumont, Calif. 10*55 CNP 
KING, Rev. William R., 305-A Jones 
Ave., Cebu City, Philippines 6*62 

Q 

KINGMAN, Roger W., 1301 Norfolk St., 
San Mateo, Calif. 9*62 CP 
KINGSBURY, Francis A., APSA, 

Pnn.a, Nebr. 11*51 CNP 
KINKADE, George L., FPSA, 103 L 
St., S.E., Auburn, Wash. 5*43 P 
KINNEAR, Carlisle W., 300 S, Ashton 4 
Ave., Millbrae, Calif. 2*62 CP 
KINNEY, Wendell, 426 S. Lucerne 
Blvd., Los Angeles, Calif. 1’60CN 
KINSER, Mrs. Inez M., 1203 N. 1st 
Ave., Tucson, Ariz. 4*39 N 
KINSEY, Albert J., 7 Delaney Cres¬ 
cent, Toronto 3, One., Canada 4’4l 
CM 

KINSEY, Mrs. Elizabeth IL, 231 N. 

13th, Reading, Pa. 2*61 CN 
KINSEY, Norman V. Jr„ Box 1738 
Shreveport, La. 3*50 M 
KINSF.Y, P. A.. 1518 N. 14th St., 
Reading, Pa. 12*54 C 
KINSLEY, Charles A., FPSA, 423 
Colcbrook Dr., Rochester 17, N. Y. 
11*44 CMNJPST 

KINSMAN, Robert E., 1403 W. Elmdale 
Ave., Chicago 26, ill. 5*54 M 
K1PNIS, Sam, 120 S. LaSalle, Chicago 

3, III. 11*33 CNP 

KIPP, Herman C. t 1360 3rd Cr., Vero 
Beach, Fla. 12*38$ 

K1RCHENBAUM, Saul H., 473 Loag- 
view Rd. ( S. Orange, N.J. 12*49 
CNP 

KIRK, Scribner S., 1215 Highland Ave. 

Vtsalia, Calif. 8*52 CP 
KIRK, Mr*. Scribner S. (Vide June), 

1213 Highland Ave., Visalia, Calif. 
8*52 CP 

KIRKLAND, Melvin, 3833 26th Ave., 

W., Seattle 99. Wash. 4*6l CN 
KIRKLAND, Mr*. Melvin (Lois), 

3835 26th Ave., W M Seattle 99, 

Wash. 4*61 CN 

KIRKLAND, Ray O., 900 S. Ochard 
Dr., Bountiful, Utah 5*31 CP 
KIRKLAND, Mrs. Ray 0. (Marie R.), 

900 S. Orchard Dr., Bountiful, Utah 
5*51 CP 

KIRKLE, Elmer A., 229 Sant* Rica 
Ave., Modesto, Calif. 10*58 C 
KIRKPATRICK, Mrs. Lois A. r 6376 
Ascot Dr., Otklmd 11, Calif. 1*36 
CNTP 

KIRKPATRICK, W. A.*Box 277* 

Sedona, Ariz. 2*51 N 
KIRKWOOD, Mias Ann, 153 Worth Ave. 

Palm Beach, Fla* 7**9C 
KIRSCH, ft Ackermaaa, Lid., P.O. 
Box 1899, Capetown, South Africa 
5*43 CHJPT 

KISHPAUGH, K.V., P.O. BOX 22, 
Saratoga, CaUf. 1*53 CN 
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KISUNOi V.ox» H., MM, MW 
H.f. 3M. Aw.; Oy*Wl», Fl». 1 

KISIEJU Cart &*■ 1239B. 10llh>*, 
LWgBeach 13/Cattt4 J 56CM 
KISSINGER, a#enee A., 4400 Mm» 

|nrt St, Youngs© wo 9, Ohio 11*95 
C 

KITASHIMA, Jack H. f 2131 Virginia 
Ave., Snata Monica, Calif. 3*99 P 
KITCHEN, CoUa, 66 Green Lone, 
Hollingworth, Vin Hyde, Cheshire, 
England 12'6l C 

KITCHEN, Harrison H., 146 Mac¬ 
Donald Av*., Chico, Calif. 3*53 P 
KITCHEN, L. C.* 172 foodside Dr.. 

Sc. Catharine*, One., Canada 6*62 
CN 

KITROSSER, Samael, APSA, 23 Oak¬ 
land Sc., Le*iogcon 73, Maas. 3*52 
T 

CITSdN, Burton M.. 60 Plara $q., Apt. 

302, Si. Louis 3. Mo. 11*53 CN 
KITSZ, Conrad J„ 2219 Weatfield Ave. 

Scotch Plains, N.J. l2'60 CN 
KITTINGER, Mias Josephine L., 

26370 Euclid Ave., Apt. 31401 
Euclid 32, Ohio 10*57 CN 
KIVALO, Reijo, Tuntucik, 13 A.17, 
Helsinki, Finland 9*54 CN 
KJELSNES, Martin, 3101 N. New Eng¬ 
land Ave., Chicago 34,111.2*59 CM 
KLAPHOLTZ, Bertram, 134-20 87th 
Ave., Jamaica 15, N.Y. 3'60 C 
KLECKNER, Robert G. f 600 Friedens- 
burg Rd., Reading, Pa. 3*59 CS 
KLEE, James, 4011 Red Bank Rd., 
Cincinnati 27, Ohio 10*48 P 
KLEEMAN, Bill Noel, P.O, Box 129, 
Stratford, New Zealand 8*57 CMJ 
KLEFFMAN, Mias Stella R., 1100 
Buckingham Rd., Groaae Pointc Pk. 
30, Mien. 6*54 C 

KLEIN, Misa Jeaae, 8109 High School 
Rd., Elkina Park, Phil* 17, Pa. 

3'57 CST 

KLEIN, Richard P., R 3, Atkina Rd., 
Geneva, Ohio 12*57 N 
KLEIN, Misa Virginia, 8215 Forest 
Hills Blvd., Dallas 18, Tex. 9‘6l C 
KLEINMAN, Robert J., 1515 Summit 
Ave., St. Paul, Minn. 6*54 M 
KLEINSCHMIDT, R.H., APSA, 41 
Parka ide Crescent, Rochester 17, 
N.Y. 11*53 CN 

KLE1ST, Augie, 4641 Don Pio Dr., 
Woodland Hills, Calif. 3*61 CN 
KLEIST, Mrs. Augie (Eileen), 4641 
Don Pio Dr., Woodland Hills, Calif. 
3*61 CN 

KLEMOVICH, Col. Joseph T., A PSA, 
Hqs. 26th Air Div., Hancock Field, 
Box 601, Syracuse 25, N.Y. 12'54 
CMP 

KLINE, Fiffi W., (Mrs. R. C.) Crow 
Hill Rd., Mt. Ktsco, N. Y. 12*54 

P 

KLINEFELTER, Lee M., APSA, 1000 
La Salle Ave., Norfolk, Va. 6*40S 
KLING, Kenneth K., 209 A. Cypress 
Dr., Laguna Beach, Calif. 6*59 CJ 
KLINGER, Herbert F. K., 32 E. 7th 
St., Apt.2C. New York 3, N.Y. 

12*62 C 

KL1NGLER, Mm. Mary, 3412 Esmond 
Ave., Richmond 9, Calif. 6*62 CN 
KLIN TV ORTH, C. Verne, FPSA t 420 
W. Platt Si., Tampa 9, Fla. 12*40 P 
KLOEK, George, 400 Hamilton Ave., 
White Plains, N.Y. 0*53 S 
KLOQSTRA, Erkeo, 14024 41at PL, 
N.E., Seattle 55, Waah. 5*60 P 
KLOPFEB, Scott, Box 1136, El Cajon, 
Calif. 4*61 N 

KLOPP, Mbs Lea ore, 0956 La Sail* 
Ave., Loa Angeles 47, Calif. 3*36 
CN 

KLOPPENBOlkG, N.E., c/o Research 
Station, Lethbridge, Alta. 4 Canada 
3*46 MNP 

KLOTER, Winfred A., 637 Jfamingtoa 
Ave. r Haitford 5, Coaa. 12'62 C 
KL0TZ, John M., 3470 Jgckaoo Blvd., 
Ft. Lauderdale, FU, 9*30 P 


‘UHBeKVim* 

BlvtL, T4rma«, C*BI. IV1N 

KUITO. UiM Psnftf, APSA.t, 

241) *. PlrcWood Ave., Qllc.jo 

4), in. 7*J3 P 

KNAPS, Mn. Ruby, »2J Sm*m 
P kwy.,' UaitHUt 14, Ky-l 61 

KNA^P^S . Stanley, 5 U0 Homer, 
Dallas 6, Tex. 0*57 P 
KNAU5S, William Dunbar, 111 King- 
wood Park, Poughkeepsie, N.Y. 

8*57 C 

KNAUTZ, Harry A., 2941 Ea*wood 
Ave., Chicago 25, Ill. 5*50 CMPT 
KNECHTSBERGER, George E., 1925 
Cathedral Road, Huntingdon Valley, 
pa. 5*60 CP 

KNEHANS, Irwin, 4811 S. Kimbark, 
Chicago 15, 111. 3*50 C 
KNIGHT, Charles F., Box 263, Dal¬ 
ton, Wia. 3*62 N 

KNIGHT, Edward B., Box 268, 813 
Caroline St., Key West, Fla. 12*59 
P 

KNIGHT, Edwin, 7726 SE 17th Avenue 
Portland 2, Oregon 2*60 C 
KNIGHT, Capt. Fred E., Jr., Box 194, 
Hamilton A.F.B., Calif. 1*60 CP 
KNIGHT, G. D , Box 98. Estevan. 

Saak., Canada 4*59 CP 
KNODEL, Charlea G., 513 Brighton 
Rd., Wilmington 3, Del. 7'6l C. 
KNOTT, J. R., 115 Greenway St., 
Hamden 17, Conn. 3*60 P 
KNOWLES, Alvis R., 578 29th St., 
Manhattan Beach, Calif. 8'57 P 
KNOWLTON, Eben A., 310 Beach 
Ave., Mamoroneck, N.Y. 5'61 CP 
KNOX, Clayton T., 54 Sargent Dr., 
Buffalo 26. N.Y. 4*58 CN 
KNOX, George, 830 N. Grant Ave., 
Wilmington 5, Del. 1*60 P 
KNUPP, James W., M-15 Warden Bldg. 

Fort Dodge, Iowa 4*60 P 
KO, L. T., No. 8 D Ngan Hon St., 
Kowloon, Hong Kong 9*62 P 
KOCH, Ernest George, % K & E 
Studios, 656 Main Sc., Hellertown, 

Pa. 5*62 P , ■ 

KOCH, Henry, R. R. 5, Lima , Ohio 
H’51 CPT 

KOCH, J. Donald, Hq. AMFEA, Box 
2494, APO 10, New York, N.Y. 4*62 
C 

KOCH, Jerome J., APSA, 167 Pine St, 
Auburn, Calif. 7*55 CN 
KOCH, Mrs. Jerome J. (Bertha), 167 
Pine St., Auburn, Calif 7*55 CN 
KOCYAN, George H. f Jr.. 1125 Mc¬ 
Henry St., Glen Buraie, Md. 11*61 M 
KOENECKE, M. H., 417 E. Hugo, 
Yoakum, Tex. 7*61 P 
KOENIG, Mrs. Thomas, 22 Rons St., 
Interlaken, N.J. 11*61 CNT 
KOGA, Mrs. Mary, 1254 Elmdale Ave., 
Chicago 40, 111. 3*62 P 
KOGON, Samuel, J4 Thayer St., New 
York 43, N.Y. 3*58 JPC 
KOHLER, Arthur, 9507 N.W. 9* Ave., 
Vancouver, Waah. 5*62 P 
KOHLER, Conrad L. f 27 Glenmont 
Rd., Brighton 35. Mass. 11*51 CN 
KOHLER, Mias Helen D., 40 Central 
Park South, Apt. 14 G, New York, 
N.Y. 12*43 M 

KOHN, Cheater, Oak Lane Manor, 
Melrose Park, Philadelphia 26, Pa. 
1*34 P 

ROHNERT. Adolph, APSA, West Main 
St., Ameola, N.Y. 4*52 CNPJ 
KOHNERT, Mi*. Adolph (Emma), West 
Main St., Amania, N.Y. 4*32 CNJP 
KOHOUT, John, 3IB N. Catherine Ave. 

LaGrange Park, III. 6*59 NP 
KOIKE, Tsuaehixo, 2592 lxumi, 
Komat-machl, Kitacaan -gun, Tokyo, 


Japan 3*62 
KQKEN, 


_Ray E., 732 Lincoln Ave., 

Niles, Ohio 3*37 C 


U Country Club Dt., Ln Grunge, Ill. 
1*41 CN 

KOLB, Mian Dorothy E., 7240 N. 

Ridge Ave** Chicago 45, IU. 11*36 
CMP 

KOLB, Mm. George C., tt. 10330 
Buford, Inglewood, Calif. 0 r 26M 
KOLBER. Martin, 515 f. 184th St,, 

N.Y. 33, N.Y. 9*61 P 
KOLTHOFF, Mina Norma, 146 
Commonwealth Ave., Bpaton 16, 

Maas. 2*58 C 

KONG, Michael, Art Studio, 37 Knpor 
St,, P.O. Box 32, Labuao, British, 
North Borneo 9*62 P 
KONNO, Joe F., APSA, 804 Hauatea 
St., Honolulu, Hawaii 0’52 CP 
KONO, John, 1604 Post St., Sen 
Francisco, Calif. 6*62 M 
KQNSM0, Edward A., llOS River Rd., 
Puyallup, Wash., 2*62 M 
KOONS, Mrs. Mary A., R D. 1, Btod- 
beck's, Pa. 5*57 N 
KOPKA, Joseph S., 21765 W. Outer 
Dr., Denrbom 8, Mich. 7*62 CP 
KOPLE, Monte, 8734 Constance Ave., 
Chicngo 17, HL 3*48 P 
KOPPE, A. E., 1283 South Forest, 
Denver 22, Colo. 7*58 CP 
KOPPE, Mrs. A.E., (Erika), 1285 
South Forest, Denver 22, Colo. 7 58 
CP 

KORB. E. L , 634 Buttonwood Dr„ 
Longboat Key, Sarasota, Fla. 8 62 

K$E. Jobe J., 78 Uf.yMte Ave.. 

Brooklyn 17, N.y. 9’54 C 
KORN, Henry P., 5 Beekman St., New 
York 38, N.Y. 10*47 C 
KORNMAYER, Gary, 15055 Eaatvale 
Rd., Poway, Calif. 9*53 J 
KORZEN1K, Armand A., 37 Lewis St., 
Rm. 10, Hartford, Conn. 5*60 CP 
KOSCAK, George, 7827 - 32 Ave., 
Kenosha, Wi*. 9*39 C 
KOSINSKE, Mias Lucille V., 5553 
Sheridan Rd., Chicago 40, Ill. 1152 
S 

KOSSOFF, Paul B., The Port of New 
York Authority, 111 Eighth Ave., 

New York 11, N.Y. 9*52 M 
KOSTOLNUC, Andrew, Jr., 2302 W. 

Lee Sr., Louiaville 10, Ky. 11’53 
CP 

KOTCHER, Michael, 69 Theim Ave., 
Rochelle Park, N.J. 2*62C 
KOTHARY, Or. K. L., FPSA, Kunj- 
Gali, Palanpur B. K., Gujarat State, 
India 10*50 

KOTOULAS, Dimierios, 204 Patisaion 
St., Athena 804, Greece 7*62 P 
KOTZIAN, Mrs. Kathleen, 11 Jerome f 
St., Dorchester 25, Mass. 4’60 C 
KOULBANlS, John J., Shore Rd., 
Westerly, R.l. 6*61 CN 
KOUNGANIAN, Mex, 5857 Alison 
Sc., Philadelphia 43, Pa- 8*62 CN 
KOUNOVSKY, Edward J., 1521 N. 

Belmont, Wichita 8, Kans. 12'57 P 
KOVACH, Or. Paul L., 3072 Black- 
well, Vista, Calif. 12’6lC 
KOVACS, Arnold D., 246 Monroe St., 
Rahway, N.J. 9*52 J 
KOVALSKY. John J., 1906 Mt. Joseph 
St., Pittsburgh 10, Pa. 1*35 S 
KOWAL, Frank, 16357 E- Wnrren Ave., 
Detroit 24, Mich. 6*62 C 
KOWALCHK. Mike, 2153 Lawrence, 
Toledo 6, Ohio 6*53 CNS 
KOZAK, Vladimar, Caixa Postal 1442 
Curitiba, Parana, Brasil, S.A. 7 51 
KOZ1ERACHI, Henry Joseph, 2535 E. 
Dauphin St., Philadelphia 25, Pa. 

7*39 PT • 

KRAFFT, W. R., 3582 Mandeville Cy. 

Rd., Loa Angeiea 49, Calif. 12*59P 
KRAGIEL, Henry P., 97 Eaitwick Rd., 
New Britain, Com* 4*57 T 
KRAL, John A|, Jr., 1125 Lehigh Ave., 
WyomlMtag, Pa. 6*60 CMN 
KRAMER, Arnold, 8 S. Oaborae Ave., t 
Margate. N.J. 9*51 C 


RRAMiqv c- ys&m*#**,* 

GtehoBaftffg vHMiC 


Rd., BroonalL Pa- ?6t U 
KRAMER, Mm. UMa*/Cottage School 
Pieaaanrvilie.N*Y. 7*53 CN 
KRAMER. Ludwig, APSA t Cottage 
School, PleaaantviUe, N.Y. 7*30 
CNP 

KRAMER, Mm. W., *4 Norwich Ave., 
Lynhrook. N.Y. If 55 C 
KRAUS, Mias Alice C, 300 W. 23rd 
St., New Yoik U. N*Y. 7*61 C 
KRAUS, Norman F., 112 S. Main St., 
Hannibal, No. 12*50 P 
KRAUSE, Alex R.. M*15 Warden Bldg., 
Ft. Dodge, Iowa 6*58 C 
KRAUSE, Earl E. t FPSA, 921 Oreaaor 
Dr., Anderson, lod. 10*47 S 
KRAUSE, Ehtfo E., 816 N. Elm, Mc- 
Pheraoo, Kans. 12*62 IP 
KRAUBE, Peter, FPSA, 295 Riverside 
Dr., Apt. 6, JohnaonCity,N.Y.6*4lT 
KRAUSS, John J M 1252 Grandview 
Ave., Union, N.J. 6*61 P 
KRELL. Bert B.; 12353 Chandler Blvd. 

No. Hollywood, Calif. 3'31 M 
KRELL, John. 11030 Linden, Lyn¬ 
wood, Calif. 10*37 N 
KRELL, Richard E., 2524 Nightingale 
Dr., San Jose 25‘, Calif. 11*57 CN 
KREMP, Dr. Rudolf, 161 Tegernseer 
Landatr., Mueochen 9, Bavaria, W. 
Germany 8’59 ST 

KREMRSL, Shirley (Mrs. Roger E.), 
454 Mohawk Rd., Janesville, Wia. 
3*55 CJPT 

KREMSER, Clarence E., 7016 Rams- 
gate PL, Loa Angeiea 45, Calif. 
10*60 JM 

KRENICKY, Joseph A., 15 2nd Ave., 
East Jalip, L.I., N.Y. 11*50 P 
KRENZNAR, Frank L., 6451 N. 52nd 
Sr., Milwaukee 23, Vine. 11*59 U 
KRETNER Arthur, P.O. Box >233, 
Eureka, Calif. 7*30 M 
KREUSCH, Richard F., Rr. 24, RFD 
l, Bos 186, Cheater, N.J. 1*60 C 
KREWATCH, Albert V., 4402 Holly- 
Hill Rd., Hyattaville, Md. 2*60 C 
KRIETE, Ruasel A.. APSA, 5413. 

Park St., Dowoera Grove, Ill. 9*43C 
KRISHNAN, V. Gopal, Meaara. Modi A 
Modi, 11 Linghichetty St., Madras 1, 
South India 9*61 CP 
KR1VDO, Jack K., 2646 Calle Msnzano 
Thousand Oaks, Calif. 5*53 P 
KRIZ, Mrs. Laurie. Rt. I, Box 1705, 
Apache Junction, Adz. 2*61 CMN 
KROEGER. Richard V.P., 4633 McNeil 
St., Cindaoari, Ohio 11*51 CJPT 
KRONE, Emil F., Jr., RR 1, New 
Berlin, 111. 161 P 
KRONEBERGER, Spencer L., 107 
Medina Rd., De Bury, Fla. 8'6l C 
KRONICK, Walter, 6630 N. Whipple 
St., Chicago 45. Ill. 6*53 PT 
KRUEGER, Elton W., APSA t Degol- 
tado 736 Sur, Monterrey, Nuevo Leon 
Mexico 11*43 C 

KRUEGER, Hana L.. 3632 E. Lincoln 
Ave., Sacramento 18, Calif. 3*55CN 
KRUG, F., 1080 5th Ave., New York 
18, N.Y. 8*52 CN 

KRUGER, F. O., 8053 Coromar Rd., 
Atascadero, Calif. 6*62 P 
KRUSE, Charles, USAiD-USOM, APO 
156, San Francisco, Calif. 11*41 
KUBILIS, John, 28 Ridgelawn Dr., 

Rc 3, Athena, Ala. 7*55 CP 
KUBOTA, Gnry K., 808 llaniwai St., 
Honolulu 13, Hnwnii 11*62 CNP 
KUCK, Ernest A., Rt. 4, The Dalles, 
Oregon 9*58 C 

KUEHL, Fred H., APSA, 2001 46th 
$t.. Rock Island, IU. 8*31 CP 
KUEHL, Mrs. Fred H. (Grace L.), 

2001 46th St., Rock Island, Ul. 

8*51 CP • 

KUEHNEL, Roy H., 4131 Laoaik Lane 
Houston, Tax* 7*37 C 
KUENZEL, Norris, Garasvillo, Iowa 
3*58 PT t w 

KUFUS, George, 282 Demurest Ave., 
Aveael, N.J. l2*39CP 
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KUGLER, William M., IBS, APO 239, 
San Francisco, Calif. 2*62 CPT 
KUHN, Valrer D., •40-16 - 202 Sc., 
Bayrride 61, N.Y. 10*54 CN 

KUHR, Ronald, 171 Lexington Ave., 
Dayton 7, Ohio 10£1 CjP 

KUHS, Dr. Milton L-, t, 816 Shawano 
Ave., Green Boy, Wis 2*50 N 

KUJAWSKI, Miss Marion C„ 861 E. 

220 New York 67, N Y. 3*57 C 
KULLRlClivMrti. Lucile, Rt. 3, Boa 
440B, Shelton, Wash. 6*37 N 
KUMAR, Krishna, DaUganj, Lucknow, 
India 3' 59 

KULNAKATANA, Yongyuth, 384-386 
Sam pen g Rd., Bangkok, Thailand 
11’60 NJPT 

KUMICK, Albert W., 615 Eagle Lake 
Dr., Si. Petersburg, Fla. 3*59 NP 
KUNDE, Frank J., 1013 1 lch St., 
Denver 4, Colo. 2*52 CNP 
KUNG, Phillip, 6 Spring St., New 
York, N.Y. 11’62 CP 
KUNG, Dr. Frank K. H., 221 D. Nathan 
Rd., Kowloon, Hong Kong 1*55 P 
KUNKKL, Karl F., A PSA, 350 E. 

30rh St , New York 16. N.Y. 4’49 P 
KUNTZ, Miss bloise, RFD 4, Preston 
Dr., Somerville, N.J. 12*57 N 
KUNTZ, Martin E. t 1126 N. Humphrey, 
Oak Paifc, 111. ll'57 CN 
KUPER, Frank R., 1535 Tyre)! Ave., 
Park Ridge, 111. 3’45 CNP 
KUPER, Mrs. Frank R. (Dorothy H ), 
1535 Tyrell Ave , Pnrk Ridge, Ill 
5*45 CNP 

KURHS, Gale E. t 110 V. 131 Ave., 
Tampa 12, Fla. 1*54 CMP 
KURITA, Takeshigc, 1701 Crestview 
Dr., Modesro, Calif. 2'59 C 
KURNIK, A.E., 16527 Stoepel, De¬ 
troit 21. Mich. 9*52 S 
KURTYKA. Miss Josephine S , 3800 
Shafter Ave., Oakland 9. C.aiif. 

7*57 CN 

KURTZ, Mrs. Walter O. (Mary H), 856 
Hellemeade Ave.. Evansville 13, 

Ind. 12*59 C 

KUKTZNER, Hugo A., 1940 Clover 
Si., Rochester 18, N. Y. 10*35 M 
KUST, Richard E., 437 S. Illinois, 

Villa Park, HI. 4*60 P 
KlJZNF.TZOFF, Alex. 62-31 80th Sr., 
Middle Village 79, N. Y. 12*55 C 
KWAN, Sam-Hoi, 8, Prince Charles 
Square, Singapore 3 6*62 
KWOK, Robert, 20 Adele Court 454, 

San Francisco 11, Calif. 1*56 P 
KYLE. Miss Anne D., 1621 Via Tus¬ 
cany, P.O Box 194, Winter Park, 

Fla. 6*56 CM 

KYLE, Miss Grace E., 1350 N. How¬ 
ard St., Akron, Ohio 9*58 C 
KYLE, H. G„ Ayr, Ont., Canada 
6*55 CM 

KYLE, Mias Marguerite, APSA, Station 
A, Box 23, Columbus, Ohio 3*43 CM 
KYNASTON, Mrs. Percy L. (Annetre 
D.), 273 South Ave., New Canaan,* 
Conn. 3*32 CNJ 


-L - 

LAATSCIi, Ted, APSA, 406 W, Clover- 
nook Lane, Milwaukee 17, Wls. 5*47 
CMS 

LAATSCH, Mrs. Ted (Helen), 406 W. 

( loveraook Lane, Milwaukee 17, 

Wis. 5*47 CMS 

LA BAR, Keith, 179 N. Martel Ave., 
Loa Angeles 36, Calif. 3*61 M 

LA BARGE, Robert, 4351 Mahler Dr., 
Dayton 24, Ohio 9*62 CN 

LABOWSKIE, Dr. Eugene M., 827 
Fayette St, Conshohocfcen, Penna. 
10*32 M 

LABROT, Robert C., 7209 V. Silver 
Spring Dr., MilwrakVe 18, Wis. 

12*61 C 

LACEF1ELD, Richard S., 2007 Benson 
Bowling Green, Ky. 9*61 C 

LACEY, Harold T., 2404 Loring St., 
San Diego 9. Calif. 12*60 CN 


LACHAPELLE, Wilfred J. t 93 State 
Sc., Wetherfield, Conn. 9*56 CN 
LACHTER, Lou, Better Movie Making, 
9 E. 40th St., New York 16, N.Y. 
12*61 M 

LACKEY, Mrs. Mae R., 355 Ardmore 
Dr., Reno, Nev. 11*60 C 
LACOCK, Melvin, 66 Campbell Ave., 
Washington, Pa. 3*61 CJT 
LA CROIX, George, 2122 Mass Ave., 
N.W., Washington 8, D.C. 2*55 JPT 
LACY, Raymond F., 3359 Agate Dr., 
Santa Clara, Calif. 1*61 P 
LADD, J. Herbert; Pine Bush, N.Y. 
11*55 CN 

LADD, Mrs. J. Herbert (Adeline), Pine 
Bush, N Y. 11*55 CN 
l.ADD, Mias Roberta P., 900 Howard 
Bldg.. Providence 3, RJ. 12*59 CN 
l.ADUE, Noel Leon, 5224 15th Ave., 
Sacramento, Calil. 2*53 C 
LA FAYETI E, Anthony W , 3167 
Uplands Dr., Spring! ield, Ohio 9’52 
P 

LAKRATTA, Dr. Carl W., 300 Misde- 
toe Dr., Newport News, Va. 9*52 C 
LAGATTUTA, John, 19 Pamela PI , 
Arabi, La. 6*57 C 
LAI, Yen, 19 Commissioner St., 
Johannesburg, S. Africa 11*55 
LAING, Or. Theo. S., 13 Mali Dr., 

N. Plainfield, N.J. 11*54 CJP 
LAIRD, J. Ira, Jr., 511 Country Club 
Road, Camp Hill, Pa 12*62 M 
LAL, T. S., P.O. Bo* 39, Big Bazaar, 
Quilon, India 12*48 NP 
LAMBERT, Dr. Benjamin W., 27 E, 
22nd Sc., New York 10. N Y. 2*62 C 
LAMBERT, F. Clyde, 5396 N Angela 
Rd., Memphis 17, Tenn 2*58 CJPT 
LAMBFRT, Philip J., Jr., 3530 Horton 
Ave., Baltimore 25, Md 7*62 CPT 
LAMBERT, Ted, 355 Clinton Ave., 
Apr. 9-E, Brooklyn 38, N.Y. 2*56 
CST 

LAMIMAN. Dr John F., California 
State Polytechnic College, Pomona, 
C alif. 11*62 CN 

LAMKIN, Willis L., 20 Toll Gate Rd., 
Wethersfield 9, Conn. 7’62 C 
LAMMINbN. Felix W , APSA, Dick 
Heim’s Camera Shop, Post Office 
Building, Winter Park, Fla. 8*51 CP 
l.AMMIN FN, Mrs. Felix W .Dick Heim’s 
Camera Shop, Post Olficc Building, 
Winter Park, Fla. 8*51 CP 
LAMOREUX, W. F., 36054 Niles 
Blvd., Fremont, Calif. 9*60 CN 
LAMOREUX, Mrs W.F (Rachel), 
36054 Niles Blvd.. Fremont, Calif. 
9*60 CN 

LAMPART, John D., 132-33 82nd St., 
Ozone Park 17, N.Y. 4*55 CN 
*LAMPE, M L., 29 Bell St., Wanganui, 
New Zealand 1*55 

LAMPORT, Mrs. Gene, 809 Grim St., 
Texarkana, Ark. 11*61 CN 
I.AMSON, Vernon, Schoolhouse, Barry- 
town, N.Y. 5*58 CN 
I ANCTOT, Mrs. Grace H., Hotel 
Shore Crest, 420 Wnghtwood, Chi¬ 
cago 14, 111 5*57 C 
LAND, Edwin H. FPSA t, 163 

Brsttle St., Cambridge, Mass. 11*48 
T 

LANDAU, Argo E., 11800 Conway Rd., 
St. Louis 31, Mo. 4*51 CPT 
LANDAU, Mrs. Argo E. (Edna), 11800 
Conway Rd., Sc. Louis 31, Mo. 4*51 
CPT 

LANDAU, Sherman, 6239 Westminister 
PL, St. Louis 30, Mo. 10*60 C 
LANDES, M.H.K.. % Agfa Photo. Inc., 
516 W. 34th St., New Ycck 1, N.Y. 
8*57 C 

LANDOLT, Mias Lois L., 1005 Park 
Ave., Trenton 9. N.J. 12*61 CNP 
LANDOLT, 6. W., 1005 Pork Ave., 
•Trenton 9, N.J. 12*61 M* 

LANDON, Dr. F. Rodmn, 1505 Alamo 
Ave., Colorado Springs, Colo. 11*56 
CNP 

1 LANDON, Mrs. F. Rodnmn, (Rosemary 
A.), 1505 Alamo Ave., Colorado 
Springs, Colo. 11*56 CNP 


LANOY, Mr*. N. End, 2Qjl0 W. Hopkins 
PL, Chicago 20, III. 7*62 MJP 
LANE, Dr. Creighton L., 471 Channing 
Ave., Palo Alio, Calif. 2*61 C 
LANE, Dr. Frederick f,, 37 E. Lee 
St., Bel Air, Md. 12*62 C 
LANE, Gerould t, 4060 Sonriente Rd., 
Santa Barbara, Calif. 12*49 T 
LANE, Herbert G., 4709 Middaugb, 
Downers Grove, Ill. 6*53 CNP 
LANE, Mrs. Herbert G. (Elsie); 4709 

ki:J.I...*k rVt«n*rt f.rnii• Ill 6*53 


CNP 

LANE, Kingdon, 1200 Madiaon Ave., 
New York 28, N.Y. 9*60 
LANE, Robert W., 129 Muskingum Dr., 
Marietta, Ohio 3*57 CP 
LANE, Dr. W. Kenneth, 93-45 2l6ch 
Sj., Queens Village 8, N.Y. 4'55 C 
LANE, Misa Yolanda, 74-10 3J*h Ave., 
Jackson Heights 72, N.Y. 3*60 C 
LANG, Joseph, 34 Cottier Ave., 
Springfield, N. J. 12*59CP 
l.ANGDON, Richard H., 7 Springdale 
Ave., White Plains, N.Y. 11*60 C 
LANGE, Mrs Harold T., 38 Hunc- 
leigh Woods, St. Louis 31, Mo. 12*61 


CP 

LANGE, Miss Isabelle, 1238 Silver 
Lane, East Hartford 8, Conn. 12*62 


C 


LANGE, Raymond E., 7 Claycrest Dr., 
St. Louis 31, Mo. 1*62 C 

LANGLEY, Mrs. Maiy E., Bo* 11, 
Richard, Sask., Canada 5*57 CNJP 

LANGMAN, Abraham C., 3203 Nos¬ 
trand Ave., Brooklyn 29, N.Y. 12'60 
CM 

LANGSNE R, Major Adolph, 2640 W. 
Coyle Ave., Chicago 45, Ill. 8*57 C 

LANHAM, Mrs. Frances A., 1114 
Field St., Ottawa 3, Ont., Canada 
5*61 NT 

LANK, Maurice, APSA, 1900 Mantis 
Ave., San Pedro, Calif. 3*53 CNS 

LANK, Mrs. Maurice (Ina), 1900 
Mantis Ave., San Pedro, Calif. 

3*53 CNS 

LANKS, Herbert, 320 Greenwood Ave., 
Jenkintown, Pa. 4'55 C 

LANSER, John Morris, 43 Mount 
William St., Gordon, Sydney, NSW, 
Australia 1*62 M 

LANTZ, Herbert M., R.R. 3, Noblea- 
ville, lnd. 8*52 S 

LaPELLE, Dr Raymond R., APSA, 
5141 Oakland Sr . Phila., 24, Pa. 
11*46 P 

LAPIROW, Mrs. Edith H.. 99 Main 
St., Kenncbunk, Me. 6*48 CP 


LARGOSA, Miss Ursula, P O Box 
5326, Honolulu 14, Hawaii U’59C 
LA ROCHELLE, Miss M. R. E., 12079 
E. Outer Dr., Detroit 24, Mich. 1*61 
C 

LARRABEE, A1 L., 2500 California 
St., Huntington Park, Calif. 1*47 
CMN 

LARRABEE, Mrs. A1 L. (M. Frances), 
2500 California Sc., Huntington Park 
Calif. 1*47 CMN 

I.ARRABEE, Robert W., P.O. Box 377, 
Auburn, Maine 3*57 C 
LARRABEE, W. M., 253-37 Upland 
Rd., Great Neck, N.Y. 4*60 N 
LARSEN, D. J., 1264 Bauer Ave., 
Santa Maria, Calif. 10*57 P 
LARSEN, Gerald G., Box 585. RCA 
BMEWS Project. APO 23, New York 
N.Y. 5*54 NP 

LARSEN, J. C. t 921 E. St., Indepen- 
dance, Oreg. 1*36 CPT 
LARSEN, O. S„ 70 Strawbeiry Hill 
Ave., Stamford, Coon. 10*52 CNP 
LARSEN, Mrs. O. $. (Nina N.), 70 
Strawberiy Hill Ave., Stamford, Coon 
10*52 CNP 

LARSON, Herman A., 142 Sylvan Dr., 
Council Bluffs, Iowa 4*60 CP 
LARSON, Herman A. (Dorothy E.), 

142 Sylvo* Dr., Council Bluffs, Iowa 
4*60 CP 

LARSON, John 1., 807 - 8th St., 
Biamark, N. Dak. 1*38 P 


LARSON,Leonard B.,J17 W. Quatavua 
Ave., Fergis Falls, MUto. 12*62 T 
LARSON, Mrs. Margaret A., 104 E, 
Popular Sc., Stillwater, Minn. 11*60 
CN 

LaRUE, Charles 0., 466 Homewood 
Road, Los Angeles 49, Calif. 10*60 
CM 

LaRUE, Mrs. Charles O. (Nelle), 466 
Homewood Road, Loa Angeles 49, 
CaUf. 10*60 CM 

LA RUF., Stanley B., 5049 Princess 
Ave., La Canada, CaUf. 9*54 M 
LASKY, Samuel F., 98 Ketcham Rd., 
HicksviUe, N.Y. 11*62 CP 
LA TELL, Mrs. Rachel M. t 324 Frey 
Ave., Vestal, N.Y, 10*57 P 
LATHAM, Mrs. Eva M , 520 N- 53rd 
St., Phoenix B, Ariz. 11*59 CNS 
LATHAM, Harold S., 17 Pleaaaat PL, 
Arlington, N.J. 11*46 P 
LATHAM, Joseph M., 12 St rathe ona Re 
Cranston 7, R.l. 11*60 CN 
LATHAM, Mrs. Joseph M. (Helen R.), 
12 Strathcona Rd^ Cranston 7, R.l. 
11*60 CN 

LATIN, Miss Mary A., 1471 Eurekg, 
Apt. 9, San Bernardino, Calif. 6*61 
CNS 

LATTES, Herbert A., Viale Mazzim 
144, Rome, Italy 4*60 
LATTIN, Bill, Box 279, Ketchikan, 
Alaska 10*47 C 

L.AUBER, John C., 179 W. Birchlane, 
Wayzata Highlands, Wayzara, Minn 
8*30 CM 

LAUCKt Lester L., 17234 Eastwood 
St., Tavarice, Calif. 3*38 CPS 
LAUCK, Mrs. Lester L, (Erma 1.), 
17234 Eastwood St., Torrance, 

CaUf. 3*58 CPS 

LAUER, George J., 7570 Red Pine Rd. 

Harrisburg, Pa. 6*54 P 
LAUER, Robert J., 2100 Clover Hill 
Rd., Elm Grove, Wise. 8*49 NP 
LAUFKR, Larry L., 5245 H. Madison, 
Fresno, Calif. 9*6 2 CP 
LAUGH LIN, W. G., R.D. 1, Colum¬ 
biana, Ohio 11*58 CN 
LAUGHREY, John D., 36 Eataugh 
Ave., Haddonfield, N.J. 9*6l P 
LAURSEN, B. L , 6460 Mantova Ave., 
Long Beach 15. CaUf. 4'59 CN 
LAURSEN. Mrs. B. L. (Catherine). 
6460 Mantova Ave., Long Beach 15, 
Calif. 4*59 CN 

I.AUTERBACH, Adam, 62-60 99ch St., 
Rfgo Park 74, N.Y. 1*62 C 
L4U1ERBACH, Willard G., 973 E. 
Broad St., Columbus 5, Ohio 9*62 

CM 

LA VERY, Mrs. Kitty Z., Box 14, 
Hollywood, Fla. 7*61 CJP 
LA VIGNE, Bernard E-, 22 Cacolin Rd 
Upper Montclair, N.J. 1*58 CN 
LA VIGNE, Mrs. Bernard E. (Edith 
Ritchie), 22 Carolin Rd., Upper 
Montclair, N.J. 1*58 CN 

LAV, Richard C., 294 Earle Ave,, 
Lynbrook, N.Y. 4*38 CMNJPT 

LAW, Richard T.. 2628 Dei Sur Dr., 

S. W., Albuquerque, N. Mex. 11*57 
CN 

LA WES, Mrs. Florence, 4 Inwood 
Terr., Upper Montclair, N. J. 8*58 C 
LAWHEAD, James L., 2108 11th St., 
Lorain, Ohio 12*61 P 
LAWLER, Timodby M. Jr., 7918 Coop¬ 
er Rd., Kenosha, fisc. 6*46 CM 
LAWLER, Mn. Timothy (Delores D.), 
7918 Cooper Rd., Kenosha, Wise. 
6*46 CM 

LAWLESS, Dr. Theodore K., 11 4321 
$. Parkway, Chicago 13,11L 5*41 
LAVNIN, Mn. Dorothy, 14 Vydown 
Terr., St. Lenin 5, Mo. 7*60 C 
LAWRENCE, Mina E. RiKh, 5 Tudor 
City PJt.^Apt 1726, New York 17, 

N Y 4*5wCN 

LAWRENCE, Ralph E., 3991 Lnogley 
Court, N.V., Washington 16, D.C. 
4*37 M 

LAVRES, Irving A. J., APSA, 1-K 
Stoneltigb, Bronx v tile, N.Y. 6*52 C 
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LAWRJE, Brig Gao. Jon S., J-l Div . f 
Hq USEUOSlft, AFO 128 Nn# York, 
N.Y. 6*37 CP 

LAWSON, Mrs. Lton« L., 823 Meeker 
Ave., Sumner, Week. 1'62 C 
LAY, Gordon R., Sr., 1046 Barrington 
Sc., Halifax, N.S., Canada 1*38 CN 
LAYDON, Leslie J., Jr. f 14*2 S. 

54 Si., St. Charles, 111. 7*62 C 
LAYZELL, Clifford J. E., R.R. No. 2, 
Sweet*burg, Que., Canada 7*56 P 
LAZENBY, Raymond, 33$ Church Sc., 
Elmhurst, 01. 11*31 C 
LAZZERY, A. Gino, 153 E. Holly 
Ave., Oaklyo, N.J. 3*62 C 
LEA, f. A., 9418 93th St., Edmonton, 
Ales., Canada 1’62 CN 
LEACH, F. W., O-Bar-O Ranch, Car- 
rizozo, N. Mex. 9*58 P 
LEACH, V.G., APSA, f, 605 N.W. 10th 
Sc» Homestead, Fla. 3*43 CP 
LEADBEATER, Bertram, 40 Maethiea 
St., Beverly, Mass. 3'58 CNN 
LEARY, Melvin J., 3031 Hillhedge 
Dr., Montgomeiy, Ala. 3’38 N]P 
LEASE, G. R., 4520 Livingston Ave., 
Dallas 5, Texas 5’38 P 

LEATHERMAN, Robert L., APSA, 
7128 Canyon Rd., San Bernardino, 
Calif. 6’53 NP 

LEAVENS, Peter A., 99 Randall Ave., 
Apt. 3R, Freeport, L.l. r N Y. 4'33M 
I £. AVER, Harry, 21 La Palma Dr., 
Ormond Beach, Fla. 8*55 CP 
LEAVER, Mrs. Harry (Elsie A.), 21 
La Palma Dr., Ormond Beach, Fla. 
8*53 CP 

LE BEAU, Mias Barbara, 1904 Pied¬ 
mont Ave., Duluth 11, Minn. 5*62 P 
LeBLANC, Nelson J., 1713 Palm St., 
Metairie, La. 6*60 P 
LECllNER, Gene, 4785 No. 159 Si.. 

Brookfield, Wise. 3*59 S 
Lh CLAIRE, Miss Evelyn, 1706^ 3rd 
St., Wausau, Wise. 3’58CP 
LEDBETTER, Robin, 3805 N. 301 
Highway, Tampa 5, Fla. 12*62 JPT 
LEDERMAN, Maury, 34 Mamaroneck 
Ave., White Plains, N.Y. 12*61 C 
LEE, Cloircon H., 3918 N. Madison, 
Spokane, Wash. 1’62 CPT 
LEE, Dennis, 81-321 Helen Ave, 

Indio, Calif. 1 *62 P 
LEE, Francis K.P., % Moms Camera 
Shop, 1112 Ala Moana Center, 
Honolulu 14, Hawaii 8'56 C 
I.FE, George W., 15 Sussex, San 
Francisco 12, Calif. 6*60 CN 
LEE, Mrs. George W. (Mary N.), 15 
Sussex, San Francisco 12, Calif. 
6'60 CN 

LEE, Dr. Herbert K., 2 BloorSt., E., 
Toronto 5, Ont., Canada 12'56 P 
LEE, Herbert P., 1039 Stockton St., 
San Francisco 8, Calif. 11*56 PT 
LEE,'•James F., ,193 JHllow Rd., Menlc 
Pk., Calif. 7*57 CS 
LEE, James Richard, 664 25th Ave, 
San Franciaco 21, Calif. 11*56 CN 
LEE, Lang-Sicu, 7 Chau-Van-Ticp, 
Cholon, Vietnam, South 1*59 
LEE, Robert, 1106 Sierra Dr., Turlock, 
Calif. 1*61 CNJ 

LEE, ScngWah, 128 Padungan Rd., 
Kuching, Sarawak, Borneo 12*61 
LEE, Shiu-Guy, 47, Kim Hong St., 

910, N.P., Hong Kong 9*62 
LEE, Wellington, FPSA t ^Wellington 
Lee Studio, 44 Mulberry St. f New 
York 13, N.Y, 1*50 CP 
LEEMAhB, Francois, 4205 Marcil 
Ave., Montreal, Que., Canada 9*60 
CP 

LEE PER, Mias Ncl, 2405 Abrams Rd., 
Apt. H, Dallas 14, Tex. 5*53 CNJPT 
LEERMAKERS, Dr. J.A.* FPSA, 

350 Aliena gCieak Rd., Rochester 
18, N.Y. 10*48 T 
LEES, J. Burton, Jr., 411 Wood lawn 
Ave., Willow Grove 8, Pa. 

8*32 CP 

LEFEVER, Glenn A., 518 S. Douglas 
Ave., Springfield, Ill. 3*61 C 
LEFF,'Lou H., 4601 N. Monricelio 
Ave., Chicago 23, 111. 3*49 CP 


LEFFEFTS, QfvtUn D.,. 1013GMt* 
cock Ave., Jadtson, Mich. i%2P 
LEFKOVITZ, Arnold, 429 N. Jefferson 
Ave., Cookeville, Tens. 1*62 P 
Lt FRANCOIS, Henri, Schonbanner 
AUe 66, Wleo 12, Austria 7*62 S 
LEGGE, Henry C, Bryowood Apes, 

Legetc Ave., Chicago 46, fll. 6*40 P 
LEHMBECK, Gilbert R. v APSA 19310 
Eastwood Dr., Harper Woods 36, 
Mich. 5*32 CNP 

LEHOTSKY. John, P.O. Bos 623, 
Rancho Santa Fe, Calif. ll’6l S 
LEICHTNER, Henry W., 200 E. Main 
Sc., Rochester 4, N.Y. 10*53 SP 
LEISCH, Mrs. Frederick, 1041 A*h- 
land Ave., WUmette, 1U. 4*62 C 
LE1SS, Abraham, 20 Lakeshere Dr., 
Newport News, Va. 5*59 CP 
LEISTER, Edwin S., 46 Hirfiland Ave. 

Maplewood, N.J. 7*58 C 
LELBACH, Col. Claries, Jr., 113 
Jupiter, Sheppard A.F.B., Tex. 9*62 
P 

LeMAN, Lloyd D., 5854 SW 28th St., 
Miami 55, Fla. 6*62 CP 
LE MASTER, George W., Chief Medi¬ 
cal Photographer, % Institute of 
Pathology, t. R. U., 2005 Adelbert 
Rd., Cleveland 6, Ohio 4*55 MP 
LEMERE, Bos worth, APSA, 1795 
Ocean Oaks Rd., Carplnteria, Calif. 
9' 50 NP 

LEMERE, Mrs. Boaworth, 1795 Ocean 
Oaks Rd., Carpinceria, Calif, 9’50 
NP 

LEMKE., Karl H., % The First National 
Bank, 36 S. Dearborn St., Chicago 
90, 111. 1*58 CNP 
LEMKE, Ken, 4302 Upland* Way. 

Yakima, Wash. 10*62 NP 
LEMMON, Edgar G., Jr., 3318 E. St., 
Sacramento 19, Calif. 7*62 CP 
LEMON, H. W., Ill Heddington Ave., 
Toronto 12, Ont., Canada 7*57 CN 
LENCIONI, Dr. Leo, Iriondo 890, 
Rosario, Argentina 10'55 P 
LENDRUM, Clyde, % Denison Mines 
Ltd., Elliot Lake, Ont., Canada 
12' 52 CP 

LENNON, Miss Ann V., 4915 Broad¬ 
way, New Yoik 34, N.Y. 12*61 C 
LENNON, Dick, 1617 S. Elpyco, 
Wichita 18, Kans. 6*59 P 
LENNOX, Richard C., 4015 Roland 
Rd., Indianapolis 8, Ind. 4*55 C 
LENNOX, W. A., 1717 4th St., S.E., 
Canton 7, Ohio 7*58 T 
LENTH, Miss Marjorie S., 721 La 
Vein Drive, N E., Albuquerque, New 
Mexico 8*49 P 

LENTZ, Martin W., APSA, R.R. 2, 
Glenwood Springs, Colo 12*41 CP 
LENTZ, Mis. Martin W. (Blanche M.,) 
APSA, R.R. 2, Glenwood Springs, 
Colo. 12*41 CP 

LEON, Robert A., 46 Chestnut St., 

N. Reading, Mass. 11*60 N 
LEONARD, Mrs. Zenas, 3220 Druiy 
Lane, Los Angeles 39, Calif. 8*58 C 
LEONE, Major Ralph N., 1647 Kimber¬ 
ley, Amarillo, Texas 8’6l P 
LEOPOLD, Louis, 101 Halleck Pl., 
Altoona, Pa. 10*62 C 
LERNER, Dr. George, Veterans Hos¬ 
pital, Butler, Pa. 4*60 C 
LEROY, Mrs. Edwaid A.. Jr., 555 
Park Ave, New Yoik 21, N.Y. 5*62 

cnt 

LEROY, George M., 36 Townsend Ave. 

Newburgh, N.Y. 2*33 M 
LE SAGE, W. Dovel, APSA, t 501 
Tench Ave., Hunciogcon 1, W. Va. 
5*47 P 

LESIAK, Ernest F., 10312 Third Ave., 
Scone Harbor, N.J. 6'49 P 
LESLIE, Dr. Douglas, 1312 Rebecca 
St., Oakville, Ont., Canada 12*62 
CPT 

LESLIE, Francis W., Box 4, RD 7, 
New Castle, Pa. 12’6l CS 
LESLIE, Rolnd R., 1403 Linds Rosa 
Ave., Los Aagelea 41, Calif. 7*53 C 


LSSSNER, Albert Jen*, 1222.0mm- 
to wn St ., Dayton I, Ohio 7*60 P 
LESTER, Henry IL, FPSA t 270 
Went End Ave., New York 23, It Y, 
10*39 M 

LEST1NA, Dr. George F., 1604 Wil¬ 
mette Ave,. Wilmette. I1L 11*38 CP 
LETT, Mrs. job E. (Warjorie M.), Rc. 

2, PlntttvlUe, Colo. 12*61 N 
LETT, John E*. Rt. 2, PlacceviUe, 
Colo. 12*61 N 


LETT ICE, A. W. N. t John Hicks * 
Company Limited, Brisbane, Aus¬ 
tralia 8*61 M 


LETTS, Miaa Evelyn, 371 Faios Ave., 
San Franciaco 12, Calif. 6*48 P 
LEUIN, Dr. Irving S., 313 Market St., 
Johnstown, Pa. 5*59 CP 
LEUKHARDT John C., Jr., 1002 
Pennsylvania Ave., S.E., Waiting- 
ton 3, D.C. 7*61 C 
LEUNG, Keng-On, 26 Leighton Rd., 
G/F, Hong Kong 1'62 
LEVELY, Fred, 252B1 Eureka. Taylor, 
Midi. 4*54 C 

LEVENE, Bernard N., 6233 N. 12th 
St., Phils. 41, Pa. 1*36 CM 
LEVEQUE, M. Pierre Jacques, La 
Camera L.D. 8, Impasse Tresroey, 

P au-B asses-Pyrennees, France 1*56 
LEVIN, J. L., XLeedaJ Stainless Steel 
Prod., 2929 S. Hoisted St., Chicago 
8, Ul. 3*56 CMNJPST 
LEVIN, 'Jack, % Mullen Pharmacy, 71 
Risaik St , Johannesburg, South 
Africa 3*59 


LEVINE, Dr. Earl J., 15 N- Penns. 

Ave., Wellscon, Ohio 7*60 CP 
LEVINE, Morton, 100 Deny Sc., Pitts¬ 
burgh 5, ft. 6*61 C 
LEVINE, Robert M., 228 Zabriskie 
PL, River Edge, N.J. 3*62 P 
LEVINE, Valerie H. (Mrs. Irving B.), 
The Comstock Apartment, 1333 
Jones St., San Francisco 9, Calif. 
7*58 M 


LEVINSOHN, Dr. Sandoi A., 656 E. 

29th St., Paterson 4, N.J. 11 '62 CP 
LEVINSON, Myron N., 29 E. Madison 
St., Chicago 2, Ill. 9*59 P 
LEVY, Frederick M., 15 Hermann St., 
Apt. 407, San Francisco, Calif. 

12*56 P 

LEVY, Marion I.. 16000 S. Woodland 
Rd., Cleveland 20, Ohio 10'6l S 
LEVY, Nat, 387 47ih Ave., San 
Franciaco 21, Calif 12*61 C 
LEVY, Richard J., 26 Hubbard Ave., 
Cambridge 40, Mass. 11*62 P 
LEVY, Samuel L., t, P.O. Box 328 
Sanfonl, Fla. 7*49 P 
LEVY, Dr. Sydney J. f Box 4427, 
Johannesburg, South Africa 1*60 
LEW, Elmer, FPSA, 1112 W. Andrews,* 
Fresno 1, Cslif. 8*47 P 
LEWIS, Clifton M.. 139 N. 50th St., 
Philadelphia 39, Pa. 10*60 P 
LEWIS, Dr. Earl L., 2102 Santa Rena 
Dr., San Pedro, Calif. 4*59 C 
LEFLS, Edwin W , P.O. Box 147, 
Riverside, Conn. 2*53 P 
LEWIS, Floyd A., APSA, 35-46 79th 
Sr., Jackson Heights 72, N.Y. 4*50 
CN 

LEWIS, Mrs. Floyd A. (Marjorie), APSA 
35-46 79th St., Jackson Heights 72, 
N.Y. 4*50 CN 

LEWIS, Floyd Q, 488 Capital Ave., 
N.E., Battle Creek, Mich. 7*59 CNP 
LEWIS, Dr. George N. ( 573 Roosevelt, 
Gary, Ind. 6*62 CMJP 
LEWIS, Miss Helen, 374 E. Pace's 
Ferry Rd., N. E., Apt. 221, Atlanta 
3, Ga. 12*59 CN 
LEWIS, Dr. N.B., P.O. Bos 11, 

Abbotsford, N. 9, Victoria, Australis 
6*44 

LEWIS, Robert, 717-718 Fukoku Bldg., 
Tokyo, Jmpan 5*59 CNP 
LEWIS, Robert C, 16 Eggleston St., 
Unionmwn,^*. 12*62 P 
LEWIS, Walter L., P.O. Box 134. 

Anderson. Cslif. 4*53 C » 

LEWIS, Warren W., APSA t, Box 637, 
Deleon Springs, F)a. 11*47 P 


LEWIS, *UIU», VL 3. 

Ottarlo, 0t*f. P 

LEYH, Aajptt, Jr.. 700 VIcatqrBlmL, 
State* Mud i, N.T. IVU C 
U, Tchnn Fort, 33 Boohnm Strand, W., 
Hong Kong 12*« P 
L1CHTENBERGER, Haricy, RR 8, 

Box 202, Old State Rd., Evansville, 


lod. 10*33 C 

LICHTENSTEIN, David B., Jr., 2436 
Oak Springe Lane, St. Louis 31, Mo. 
9*61 CMNJT 

UDDLE, ThosesE„ Jr., 1900N.E. 
27tb Si., Fort Lauderdab, Fin. 2*60 


C 

UEBERMAN, Marvin, Cambridge 
Hotel, 330 Michigan Avn, Miami 
Bench, Fla. ll'6l P 
L1ENAU, George L-, 11 Elm St, 
WeUcaley HlIU 81. Mann. 11*33 N 
UGHTBODY, Alva, Box 247 Ritzvllle, 
Wash. 11*30 JP 

UGHTBODY, Mrs. Alva, Bos 247, 
Ritzvllle, Wash. 11*30 JP 
L1M, Dr. Boon Tiong, ell, Bal¬ 
moral Rd., Singapore 10 12*57 
P 

LIMA, Reioaldo, Cisneros 117 "Los 
Pinos**, Habana, Cuba 4*58 
UMBORG, Thomas, FPSA, 10322 1 5th 
N.E., Seattle, Wash. 8*48 C 
UMESTALL, Oacar W., 1836 W. 107th 
St., Apt. 16, Chicago 43, 111. 10*53 
C 

LINCOLN, A., 1330 Thurlow Rd., 
Victoria. B.C., Canada 5*60 MN 
LINCOLN, Mrs. A., 1330 Thndow Rd., 
Victoria, B.G., Canada 5*60 MN 
LINDAHL, Roy £•» APSA, 3563 Cseejr* 
bum, Drayton Plains, Mich. 12*45 P 
LINDAHL, S. ALindahl's Super¬ 
market, Wesdock, Alta., Canada 
9*57 M 

LINDBERG. Edward. 113 Maple Dr., 
Bowmansville, N.Y. 10*54 J 
LINDBERG, Evert E., 311 E. Elder 
Dr., Round Lake Park, 111. 3*58 CN 
LINDBERG, Harold A., 1286 Solano 
Ave., Albany 6, Calif. 7'57 C 
UNDBLAD, Conrad F. t 6 Naahoba PI. 

Worcester, Mann. 6*40 PC 
UNDBOE, Sidney R, t ft, Mrs. Emily 
D. Rodgers, 933 N. Wtst St., Apt. 

2, Visslis, Cslif. 9'43 
LINDEGREN, Dr. Gunnar S. t 17616 S. 
Clark Ave., Bellflower, Calif. 2*32 


M 

LINDEMANN, L. J. f McGregor, Iowa 
10*57 JP 

LINDE NBERG, K., APSA, Tuaenars- 
gatan 9, Gochenberg N, Sweden 2*48 
L1NDENBERC3ER, Dr. L. N., Box 327, 
Troy, Ohio 2*50 P 
UNDER, Misa Anne, P.O. Ben 6067 
Tucaon, Ariz. 3*59 C 
LINDER, Rev. Leo, 183 Central Ave., 
Albany 6, N.Y. 2*53 CMNPT 
LINDGREN, George A., 15 S. View St. 

\urora, 111. 10*60 P 
UNDHOLM, Dr. Raymond C, 4595 
Estrella Sc, San Diego 15, Calif. 
4*60 CN 

UNDLY, Howard, 29 East 15th St., 
Tempe, Ariz. 10'57 CNT 
LINDSAY, Lt. Gen. R. C, ft, USAF 
Ret., Taney Ave.. Ape 301, Alex¬ 
andria, Va. 11*26 M 
LINDSAY, Russell H., Orcas, Wash. 
<61 T 

1UNDSAY. W. Reid, Box 213, 90 Leroy 
Ave., Valhslla, N.Y. 757 CNP 
LINDSEY, Mrs. Hv«y, 1744 Milford, 
Houstoo, Tex. 7*61 C 
UNDSLEY Jean (Mrs. H.S.), 3307 E. 

17 Ave., Denver 7, Colo. 4'31 C 
UNE, Duke, 2643 Tuolumne St.* Fres¬ 
no 21, Calif. 9*59 CN 
UNE, Mrs. Duke (Pit), 2643 Tuo¬ 
lumne St., Frdboo 21. CMif.9’59CN 
UNEBAUGH, Robert J., R.R. 5, 
Jacksonville, IU. 5'33 CP 
liNEBAUGH, M». Robert J., R.R. 3 
Jacksonville, UL 3*33 CP » 
LINFORD, James B., 338 Fairbanks 
Avn, Oakland 10. Cnlif. 9*62 CMJ 
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UN FORD, N». }imi B., 338 Fair 
banks A vs., Oakland 10, Calif. 9*62 
OiJ 

LING, Dr. Joha F„ 6 Parkway Lana, 
Richmond, Ind. 9*61 P 
LINGWALL, Carltom L., 2212 3* 

Ave. Great Falls, Mont. 8*46 P 
LINNEJiAN, Edward R., 15027^ 
Dickens,, Sherman Oaks, Van Nays, 
CaliE 10*54 C 

LINSCHEfD, Carl V., Bex 386, Lake¬ 
ville, Com. 9'6l C 
LIN TECUM, Mrs. Dorachea, 7138 N. 

13ch Place, Phoenix, Aric. 2*49 PS 
LINTON, Dr. John A., 628 Lillian Vay 
Loa Angeles 4, CaUf. 7*6t CN 
LIPE, Dr. Robert S., Dept, of Micro¬ 
biology, Michigan State University, 
East Lsosiag, Mich. 11*62 JPT 
LIPPERD, Mrs. Helen. 3043 V. Mon- 
crieff PL, Denver 12, Colo. 12*60 C 
L1PPMANN, Mis. Elisabeth, Day 
Kimball Hospital, Nurses Heme, 
Putnam, Conn. 9*61 CN 
UPSCOMB, John P., 1200 18th St., 
N.W., Vashlagtoo 6, D.C. 1*60 CPT 
UPSON, Is adore, 232 - 30 Leeds Rd., 
Little Neck, N.Y. 11*61 C 
UPSON, Dr. Morris, 4913 Libbit Ave., 
Encino, Calif. 3*39 P 
UPTAK, William Louts, 60 Gotham 
Ave. 7, Brookline 46, Mean. 9*62 J 
UPTON, Norman C., FPSA, 17 E. 43d 
St.. Near York 17. N.Y. 3*42 JT 
USH, Noam A., 1636 Warwick Rd., 
Hewlett, L.I., N.Y. 3*57 P 
USTA, Clement, 30 - 22nd Ave., 
Patersoa. N. J. 12’37 C 
LITTLE, Rev. Boyd A., APSA, t, 3 
Braeside Dr., Homer, N.Y. 11*43 P 
LITTLE, F. Edward, 190 South Arroyo 
Blvd., Pasadena, Cal. 2*68 C 
UTTLE, Ian R., 96 Hereford Sr.. 
Christchurch, C.l, New Zealand 
2*49 

LITTLE, Mrs. Margaret G., 635 Powell 
St., San Francisco 2, Calif. 1*36 C 
LITTLE, R. K., 1 Penang Sc.. McKin¬ 
non S.E. 14, Victoria, Australia 
4*60 

LITTLEFIELD, Homer C, 39Richard 
Rd., Needham 92, Mans. 5*62 P 
UTTLE FIELD, Misa Jeaa, Heidel¬ 
berg Arne rican EJ. School, APO 403, 
New York, N.Y. 12*53 CJP 
LITTLETON, Jack W., 23491 Odom 
Dr., Hayward, Calif. 7'60 P 
LITZEL, Otto, APSA, 231 Lesiagton 
Ave., New York 16, N.Y. 2*48 P 
LIU, fyo-Chiu, Checking A Planning 
Committee, Chinese Post Office, 
Taipei, Taiwan, Free China 8*36 P 
UUNI, Mrs. Adeline, 107-29 113th 
St* Richmond Hill, Jsmsica 19, 

N.Y. 4*36 C 

UUNI, Col. Frank, Hon. PSA, t, 

107-29 113th St., Richmond Hill, 
Jamaica 19, N.Y. 1*33 CMNJPST* 
LIVELY, J. Frank, P.O. Bos 4036, 
Baytown, Teg. 8*31 P 
LIVINGSTON. J. Leslie, 2448 Foster 
Ave., NE. ( Grand Rapids, Mich. 

1*39 CN 

L1ZAR, Donald, 289 Lnmsden Ave., 
Toronto 13» Ontario, Cnandn 9*61 PT 
LLOYD, Harold, APSA, 1223 Bene¬ 
dict Canyon Dr. t Beverly Hills, 
CaUf. 4*51 S 

LLOYD, John Broen ft, 61 Park Ave., 
Greenedch, Coon. f27 M 
LLOYD, John J., APSA. 333 Colorado 
Placo, Long Beach 14, Calif. 6*31 
CMP 

LLOYD, Mm. John I. (Nellie L-). 333 
Colortdo Place, Long Bosch 14, 
CaUf. 6'31 CMP 

LLOYDS Roland ft.. Ill SdUviow ltd., 
Potato Claire, P.Q,, Canada 12*36 
CNP 

LO, Shaag-Cheak, 498, Belchot 
Gnsdsoo, Pokfolam Rd., Hoag Kong 
6*61 

L0BB, Thomas Dalton, 42 Susan St, 
Albert, NSW, Ann malls 9*62 


LOOKER, ArtbM H.. tf«K 40tk Aw., 
Hy.tt.*iu., m. irss M 
LOCK, Dr. am«.; 4BS6 Dttfwea d 
Rd., BdtiiMM 18, Md. ViO P 
LOCKE, J. Dane, 2716 jrfferm $t„ 
Tin. 2, FIs. 2'57 CN 
LOCKWOOD, K'MMfc. *r. I, Bot 
2465, Col/u, C«lif. J'56 CN 
LOEB, Mra. Elalc, 84-51 Bfrerly Rd., 
K.w Garden. 15, N.Y. 12*62 C 
LOEDKG, Job. F., 2238 -8* St.. 

Wyandotte, Mich. 10*31 CN 
LOEFFEL, Fred A., 91 Zabriskie St., 
Jersey City 7, NJ. 6*31 C 
LOEFFLER, Mra. Barbara B., 32 
Longview Ave., Midi non, N-J. 6*61 
CNP 

LOEHR, Lc. Col. Willis R., 8002 
Kipling Pkwy., S.E., Washington 28, 

D. C. 4*38 C 

LGBSSEL, Edward, APSA, 4 Vincent 
Q., Binghamton, N.Y. 6*41 T 
LOFLAND, Mra. Earl, 2002 Baynaid 
Blvd., Wilmington 2, Del. 12*62 CP 
LOFQUJST, Miss Evelyn Marie, 2466 
W. Eates Ave., Chicago, III. 4’58 C 
LOFSTEDT, LeRoy A., P.O. Boa 
2283, Hollywood 28, Calif. 7*61 PT 
LOFSTROM, Sven, P.O. Boa 80, 
Tampere, Finland 1*62 C 
LOGAN, Minn Muriel, 2?4 Crescent St., 
Northampton, Mass. 7*62 P 
LOGSDON, R. L., Jr., 741 26th Sc., 

San Bernardino, Calif. 10*33 CN 
LORE, W. T., FPSA, Cathay Bldg., 
Singapore 5*31 NP 

LOKKEN, C.A., 2112 Hoeechler Dr., 
LaCrosse, Win. 11*32 P , 

LONG, Charles J., 931 W. Elsmere 
PI., San Antonio, Tea. 3*56 MN 
LONG, E Benton, 4553 St. Charles 
PI., Los Angeles 19, Calif. 6*61 CN 
LONG, John K., 1005 E. Jackson St., 
Hillsboro, Oreg. 1*61 CN 
LONG, Mrs. Katherine R., 500 Melrose 

E. . Seattle 2, Wash. 9*62 C 
LONG, Maj. Philip L., 14981A, Hq. 

17th AF DCS/O PP3, APO 12, New 
York, N.Y. 3*62 CT 
LONG, William D., 409 S. New York 
Ave., Wellaton, Ohio 1*62 C 
LONG, Mra. William G., 2203 47th Ave. 

S.W., Seattle 16, Wash. 3*62 C 
LONGEWAY, William J., 10 Miles Rd., 
Toronto 14, One., Canada 6*59 
CNJPT 

LONGEWAY, Mra. William J. (Maty E.) 
10 Miles Rd., Toronto 14, One., 
Canada 6*59 CNJPT 
LONGMAN, James R., 1644 Otoe Sc., 
Lincoln 2, Nebr. 11*57 CNP 
LONGTIN, Dr. Bertha Onondage 
Rd., RD 1, CamilluB, N.Y. 1*56 N 
LONGWELL, Elisabeth (Mra. Walter), 
304 Idaho Ave., Lorain, Ohio 2*62 P 
LOOMIS, Mrs. J. M., 3020 Sunset Dr., 
Kansan City 12, Mo. 10*61 CM 
LOOMS, Ray, 1115 Beaumont Dr., 
Casper, Wyo. 6*44 P 
LOOSE, Harry W., 63 W. Salisbury Dr., 
Edge Moor Terrace, Wilmington 3, 

Del. 5*49 M 

LOPEZ-FERNANDO, Alvarez, Niea 
23*C, Mexico 6, D. F., Mesico 
1*61 P 

LOPEZ, Otilio J., 213 Velasco St., 

Lon Angeles 63, Calif. 3*36 CP 

LORD, Donald M., 306 N. Moraoe St., 
Beeler. Pa. 11*30 C 

LORE, Miss Mary S., 1621 4lh St., 

N.W., Calgary, Alta., Canada 11*62 
CN 

LORENZ, Dr. Howard, 3731 N. Park 
Ave., Philadelphia 41, Pa. 3*62 C 
LORENZ, Robert V., 881 Lockwood 
Lane, S., Salem, Oreg. 7*39 C 
LOSHBAUGH, a L., 3790 Cribban 
Ave*. Cheyenne, Wyo- 11*37 P 
LOSKOT, Ales J., 16 Pa£hUl Rd., 
Washington, N.J. 12*61 CNJP 
LOUCKS, Mra. Marie, 1388 Goyean 
, Sc., Windsor, Ooc., Caaada 12*61 CP 
LOUGHLDI, William j., 16 Walnut St. 

“ i. N.J. 12*39 CN 


LOUS, Maurice H.. Hon PSA, FPSA, 
t, 599 f. 3W» St. ( N#w Y*k 19, 
N.Y. 4*41 CPT 

LOUND, Mra. Martha, 2320 Balden St, 
Madison 3, Win. U'61 N 
LOUTH, Howard, 3322 Oakland, 
Wichita 18, Kana. 6*60 P 
LOVE, Edgar C., Orion, 111. 1*33 
P 

LOVELAND, Roger P., FPSA, Eaar- 
mnn Kodak Co., Rochester 4, N.Y. 
10*40 T 

LOVELL, Edward L., 3601 Esmond 
Ave., Richmond 9, Calif. 7*41 C 
LOVING, Don, FPSA, t, 1191 Sher¬ 
wood Rd., Highland Park, III. L‘37 C 
LOW, Check-Leng, 23 Lloyd Rd., 
Singapore 9 8*39 
LOW, David C, 26 Sunayica Ave., 
Vest, Toronto 18, Oat, Canada 
10*34 M 

LOW, John M. Kelsey, RMB 83, Hay, 
6S, N.S.W., Australia 11*60 CN 
LOWE, Dr. Edmund W., APSA, 333 V. 

119th Sr., Chicago 28, Ill. 3*40 T 
LOWE, Misa Isabel, 6123 W. 73th PI., 
Loa Aigeles 43, Calif. 12*62 C 
LOWE, Jack, 417 4th St. ( Marietta, 
Ohio 2*34 CJP 

LOWE, Malcolm G., 511 E. Merced 
Ave., Wear Covina, Calif. 4*59 C 
LOWE, Thomas J., 6 Winfoid Way, W. 

Medford, Mass. 10*53 CN 
LOWELL, Dr. Jay Webb, 111 No. 
Wabash Ave., Chicago 2, Ill. 9'54 
CNP 

LOWENTHAL, Arthur E., 1400 East 
Ave., Rochester 10, N.Y. 5’46 
LOWERY, J. Sheldon, Rt. 1, Boa 
1830, Davis, Calif. 10*34 CP 
LOWERY, Mra, J. Sheldon (Helen M.), 
Rt. 1, Bos 1830, Davis, Calif. 10*54 
CP 

LOWREY, Rupert, 2315 Undenleaf 
Dr., Glenview, Ill. U*57CNPT 
LOWREY, Mrs. Rupert (Eleanor), 2315 
Lindeoleaf Dr., Glenview, 111. 11*57 
CNPT 

LOWrTZ, Walter, 1249 W. Roaedalc, 
Chicago, 111. 10*54 C 
LOY, Orlin E., 30 Prospect St., Tiffin, 
Ohio 12*59 P 

LUBANSKi, Miss Mary J., 52 Alder 
St., Yonkers, N. Y. 6*57 C 
LUCAS, Anthooy, 5316 Oakland Road, 
Chevy Chase 15, Md 12*54 T 
LUCAS, Prof. G. H. W., 217 Sheldrake 
Blvd., Toronto 12, One., Canada 
5*57 C 

LUCCMNI, Miss Katherine, 280 
Brown at one Ridge Rd. v Merida a, 
Conn. 2*56 CN 

LUCE, Cortlandc F., Jr., APSA, P.O. 
Boi 4989, Atlanta 2, Ga. 12*44 
CNJPT 

LUCIDI, Anthony, 4307 E. Union Am., 
Fresno 3, CaUf. 6*62 CNJP 
LUCK, Harold J., 3908 E. Momerosa 
Phoenia, Ariz. 12*56 P 
LUCKHARDT. Mra. Caroline S., Boa 
714, Arvin, Calif. 11*56 P 
LUDLOW, VillJam A., Jt., 2006 
Meadowbrook Rd., Altndeaa, Calif. 
2*62 CNP 

LUDLUM, Roy E. v 533 E, Anaheim, 
Long Beach 13, Calif. 1*60 CNPT 
LUDLUM, Roy E. (Floaaie B.), 533 E- 
Anaheim, Loag Beach 13, Calif. 

1*60 CNPT 

LUDWICK, Cheater, 900 $, Prairie, 
Okmulgee, Okie. 2*61 CP 
LUDWICK, William J., Jt, 103-39 
133th Sc., Richmond Hill 19. N.Y. 
3*62 JP 

LUDWIG, Edwnrd L., 2111 S. 114th 
St., Omnha, Neb. 1*60 CN 
LUITICII, Alfred Brake, 8M Doalon 
St., Rochester 7, N.Y, 10*59CMNPS 
LUKINS, J. A., 44 Lincel* Am., 

Prat Chester, N.Y. 2*36 C 
LUMLEY, Miaa Joan, 1100 Puller St., 
Wenatchee, Wash. 10*60 CN 
LUNA, Charles J., 25 Grang Eg, Mod- 
field, Mann. 1 J 36 NP 


LUNDGRRN,ftnieb WP£>. Bek Ui 
Ptoetemr, NsteJ, Srtd* AfrfeA 9*48 
LUNDQUBT, tlmfe F., 5797 10 Ave. 

Mitmeapcdin 17, MImk, 12*37 C 
LUNTZ. Leonard J„ 429 N, MUIvale, 
Ate., Pittsburgh 24, Pa. 10*58 C 
LUSAK, Neator, 47 Gwcadotya' Ate., 
East In lip, N.Y. 9*60 P 
LUSHER. Mian Eatelle, 311 W. 54th 
St, New York 19, N.Y. 10*62 C 
LUST1G, Adrian Joel, 7900 Hatdiaty 
Rd., Union Lake. Mich. 9’48 M 
LUTES, Dr. Herald, APSA, 556 
Michigan Blvd., Pasadena, Calif. 
2*50 CPST 

LUTH, Robert L., H*. Japan Central 
Exchange, APO 303, San Francisco, 
Calif. 9*37 M 

LUTHER, Mlaa Louise, 5287 Alger Rd. 

Went Richfield, Ohio 7*60 CM 
LUTHY, Werner, Munnla l, Berne, 
Switzerland 1*47 CP 
LUTTMAN, Mine Elite, Celle Campes- 
tre 24, Celonia San Angel Inn, 
Mexico 20, D.ft* Mezico 9*50 
CNJPT 

LUXON, Kenneth W., 19294 Rockport 
Dr., Roseville, Mch. 3*34 P 
LUZAR, Frank B., Box 506, Oregon 
City, Oreg. 9*39 C 
LYNAM, R. H., 11123Larch Ave., 
Inglewood 2. Calif. 12*62 CN 
LYNCH, Evelyn A., 255 S. Catalina, 
Loa Angeles, CM if. 2*38 CJ 
LYNCH, Jamea S., 1340 Grigsby St.. 

Shreveport, La. 5*62 P 
LYNCH, Kenneth, Rt. 3, Siloam 
Springs, Ark. 9*43 N 
LYNN, Wallace P., 7120 9th St., N.W., 
Washington 12, D.C. 4*61 CP 
LYON, Richard H., Calle MarCanta- 
brico 31, Col. Country Club, Guada¬ 
lajara, Jalisco, Mexico 11*61 
LYON, Stuart T., 1 Washington Ave., 
3-7B, Morristown, N.J. 1'60 C 
LYONAB, Miss Delvina, 1713 - 5th 
Ave., E. f KaUapell,Mont. 9*58 C 
LYONS, E. If., 2481 Lincoln, Eugene, 
Oreg. 10*62 C 

LYONS, Elmer E., 9333 S. Van Nena 
Ave., Inglewood 4, CaUf. 4*61 CN 
LYRA, Chrisriano A., Caixa Postal 
250, Recife, Pe. Brazil 9*51 
LYSINGER, Scott, R.D. 2, Shelby, 

Ohio 6*62 

LYSINGER, Mra. Scott (Bernadette), 
R.D. 2, Shelby, Ohio 6*62 
LYTLE, Mra. Ffoyd, 3110 8th S(., 

Port Arthur, Tex. 11*60 CM 


-M - 


MAARSCHALK, Mra. Barbara, 200 W. 

20th St., New York 11, N.Y. 5*59 CN 
MAAS, Harvey E., 796 Lynch St, 
Benton Harbor, Mich. 1*62 P 


MAASS, C. E., 37 Haddonfleld Rd., 
Short Hills, N.J. 10*53 JMT 
MACAULAY, Wm. 8., 6624 Girard 
Ave., MinorapoUs 23, Minn. 5*62CT 
MAC GALLUM, Roan, l Sutton PI., S., 
New York 2% N.Y. 8*34 S 
MAC CARTHY, Donnell D., 4 37 Wil- 
liamo Sc., Pitt afield, Mens. 4*56 CN 
MAC DERMED, C. G„ .14303 Foothill 
Rd., Golden, Colo, 12*53 C 
MACD! ARM ID, Mm. M., Bra 108, Ham- 
ilton. New Zeeland 9*60 
MAC DONALD, E. £., P.O. Bos 786, 
Misate*, Texas 12*33 P 
MAC DONALD, Glenn, 65 Went Klng- 
aasAve., Barrie Creek, Midi- 3*62 
C 


MAC DONALD, Many, Jr., 5647 S. 

Since St., Oklcnge 21,4111. 10*62 P 
MAC DONALD, J. H., 436 Irving Ave., 
HIlMdf, IH. 3*61 M 
MACDONALD, tiled June, 309 8th St, 
New WeotmJnatra, B.C*, Cnandn 
4*62 Of 

MACDONALD, Dt. Wm. C.,.63 Briar- 
cliff, Sc. Loaia 24, Me. 12*62 CP 
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c m*. 

III Bailg*. RA, Weacfe|i, |fMt< 

7*37 C 

MACHEN, OtMted G.\ 1459 Haward 
P]L, Ontario, Calif. 12*57 P 
MAOEIAK, Charted A., 2215 Bmu- 
wood A**., Apt, 6A t 9rtu 49, N.Y. 
2*55 S , 

MAC1EL, Oca bar, 925 FlratNacT 
Bldg., 551 S.E. 2nd St, Miami 52. 
Fla. 11*55 CKJP 

MACIULA, Smoky J., 2 Springdale 
Ct., Clifton, NJ, 10*59 CN 
MACK, George O., 11271 Aaron Dr., 
Paata 50, Ohio 6*60 P 
MACKENZIE, Mine Betty, 7591 16th 
Ata., Maw Veetmlnseer, B.C., 

Canada 3*62 CM 

MAC KENZIE, Malcolm, 485 Park 
* A at., New York 22, N, Y, 6*57 C 
MACKENZIE, P. BT780 S. Ever* 
grata St., Plymouth, Mich. 6*57 CN 
MAC KENZIE, Mra. P. B., (Marjorie 
B), 780.S, Evergreen St,, Plymouth, 
Mick. 6*57 CN 

MACKENZIE, Peter B., P.O. Boa 241, 
Foothill, Oat., Canada 3*60C 
MACKENZIE, Varreo H., 7937 Coven- 
try, Grom lain, Mich. 3*39 P 
MACKIE, John A., 10 Reigacn Rd., 
laliagcoo, Ont., Canada 3*60 CN 
MACKIE. Mlaa Leno/e, 10 Reigare Rd., 
laiington, Ont., Canada 9*62 C 
MACKINTOSH, William E., 320 Moaa 
Sc., Chula Vina, Calif. 12*61 CNJP 
MACKINTOSH, Mra. William E. (Elisa¬ 
beth M.), 320 Mosa Sc., Chula Viua, 
Calif. 12*61 CNJP 
MAC LANE, O. L., 132 Howard Sc., 
Penn Hills, Pittsburgh 33, Pn. 3'56 
P 

MAC LA REN, A. Bnraet, 270 Bnchan 
Rd., Rocklitfe, Ottawa, Oa., 

Canada 6*38 M 

MAC LEAN, Misa Joyce, 30 Sheridan 
Lane, Hamilton, Ota., Canadn 3*62C 
MAC LENNAN, Bruce, 1749 163rd 
Ave., Saa Leandro, Calif. 12*55 CM- 
MAC LENNAN, Mra. Bruce (Isabel), 
1749 163rd Ave., San Leandro, 

Calif. 12*55 CM 

MAC LEOD, Mra. Cora M., 301 - 42ad 
A venae, San Mateo, Calif. 2*60 CN 
MACMILLIAN, jamro S. f 760 Murdoch 
Ave., Nornndn, Qur., Canada 1*48 C 
MACMULL1N, Smith, APSA, 216 
Safari, Sahara Path, Palm Springa, 
Calif. 11*50 CN 

MACNAUGHTON, Win., 1541 Bright- 
ridge Dr., Kingaport, Tenn. 6*54 CP 
MACNISH, Miaa Roalyn, 2006 Sigour¬ 
ney Sc., Hartford 5, Conn. 11*39 C 
MACGMBER, ViHiam L., 2010 Ter¬ 
race Dr, Ventura, Calif. 6*58 C 
MADDALENA, Aide, 4419 De Relmer 
Ave., Broat 66, N.Y. 1*59 C 
MADDALENA, Giao, 1262 Place 
Royale, Chomeday, Montreal 40, 

Qua., Canada 4*53 NP 
MADDALENA, Lc. Maaaimo, B.O.Q. 
C-28, Ellyaon Field, Penaacela, 

Fla. 11*62 M 

MADDEN, Vine ant, Luke Miachnmioa, 
Alaska 8'60 P 

MADDOCK, Henry E., 46 Richmond D 
New Smyrna Bench, FU. 4*53 P 
HADDOCK, lUlph B., 4581 42X At*. 

N., HbacapoU* M, Wm. TH C 
MADDOX, fttbm V., 14428 S. Bhia* 
A**., Norealk, Calif, m CP 
MADDOX, Mm. Artrat f. (law L.). 
14428 J. Elaiaa Are., Norr.II, 
CaHty» CV 

MADDOX, Chatlw, 388 MlUoal St., 
(Haadak 3, CaMC. ?‘?3 CM 
MADDOX, 1 *-"ire. 210 TrirUqr Hall, 
Wph tO it, BattffM, Jakaaaaa- 
bm. Saa* Africa r» 

MADrVBLL, Villi aa D,, B** 783, 
Ak**,s.c. mat 
NAtOSN, tmm B„ SOM toM|k 
8c., VaaatHtaa, Cab. 8*37 S 


,,j8it,*ak f i»«, 

...... ,'A 

Wbrewi, III. Wtfi P 
MAGBS, Hurt L-. *• H*l* St, 

HmSm^wP./sT Am. X, 

MAajsTxilpfcV.Vl*MuGkb* St„ 
Plftbb*c|, Max*. ll'»C 
MAGILL, Staphaa )., 83 Aah Sc., 

Fall Mtat, Maaa. 4'80 C 
MAGNET, Sumac P., 119 McCar*r 
M., Navta* », Maaa. 11*82 CP 
MAGNWO, Albam, CaaUb 813. 

Vlaa 8*1 Mar, CUk 9*82 C 
MAGNUS, Gaatfa, PO. Bai 3,Oi«a|e- 
mend, Smh Went Africa 9*62 
MAGNUSXI, Henry, 605 Spring Ed., 
Glenview, Hi. 11*54 CMS 
MAGOQN1S, Jamea J„ 2003 Georgia 
Sc., Vallejo, Calif. 4*51 J 
MAW El, M. J., 917 Cherry Hilla Dr.. 

Kara City, Calif. 10*31 M 
MAHEStlVARl, K. G., 36, Nepean Sea 
Rd., Bombay 6, India 6*60 
MAHLER, Jeneph, APSA, Fiahdale, 
Maaa. 12*32 CST 

MAHNKEN, J. S., 50(6 Townaend fay, 
Bladensborg, Md. 7*62 P 
MAHON, Ralph L., APSA, 260 Foreac 
Ave., Elmhnrm, Ill. 12*42 P 
MAHONEY, Frank, 607 f. 137th St.. 

New York 31, N.Y. 11*38 C 
MAHONEY, Mra. J. J., 7349 Sheridan, 
Chicago 26, Ill. 3*38 P 
MAHONEY, jooeph F., 61 S. Hqat*ng- 
too Ave., Bomon 30, Man. 6*61 CN 
MAHONEY, Leslie J., FPSA, t, P.O. 

Boa 1828, Phoenix, Axis. 10*48 CM 
MAHJONG, Dr Alfred, fieaeietrnane 
17, Perchtoidadorf Bel Wien, 

Au eerie 1*60 S 

MA1DES, Dr. Fred A., 1216 Belmont 
Rd., Grand Forka 1, No. Dak. 8*48 
CM 

MAKER, Edwin, 6322 No. Keyecane 
Ave., Chicago 46, 111. 5*46 T 
MALAMA, Vladimir V., P.O. Box 732, 
Rockford, Ill. 3'61 CNS 
MALCOMSON, Richard O., RT. 4, 
Ruehville, ill. 11*51 CN 
MALCOMSON, Mra. Richard Q^Sibyl 
E.), Rt. 4, RushvUle, 111. 11*31 CN 
MAUNG, Miaa Ge(trade A M 6U Cor¬ 
nelia, Chicago 13, Ill. 4*61 P 
MALLAN, Mra. Rose T., 3001 Arliag- 
too Ave., New York 71, N.Y. 10*62 
CNJ 

MALLAS, Dr. Wm., APSA, 12 Ridge 
Rd., feat Orange, N.J. 11*48 CP 
MALLAS, Mra. fm. (Mary A.), 12 
Ridge Rd., fesc Orange, N.J. 11*48 
CP 

MALLEY, A Idea L.. 132 Hinsdell PI., 
Elgin, Ill. 6*33 P 

MALLONEE, Robert A„. 109 S. Bick¬ 
ford, El Reno, Okla. 2*61 P 
MALLORY. Roy, 2661 Berwyn Rd., 
Colombia 21, Ohio 12*33 N 
MALLORY, Mian Ruih H„ 81 font St., 
Danbury, Conn. 2*42 P 
MALLOUF, Edward H., 48 Eaaea St., 
MiUtmrn, N.J. 6*57 C 
MALLY, John P., 27 Lincoln PI., 

Ginn Cove, L.L, N.Y. l*4l T 
MALmGKEN, Delie ft, El Solano Hotel. 

Blythe, Calif. 11*33 CPT 
MALNJK, Mviag M. t 722 Cheatam St., 
St. Loaio 1, Mo. 12*33 CS 
MALOOP, HncdUgt 286 fade worth Ave 

Ntv Pracidwc*. N.J. PM M 
MAMICI., Bari F.. I«km, N. J. 
VJ7 CN 

MAliAS,Dr. Snare M„ Nance Bid*, 
4th Flaw, OUapo 81, Hareaa, 

Cab* 9*41 

MANCHBSTBK, Gaaqa B., 12948 . 
Vaodbd4|*, Saidk Ciqr, Calif.9!81 
CNF 

MANDUT. MU. Bikw> U» Amu 
M. BredUr* 34, NT. HF82 C 


MAN GUN, Mm Vaka 1103 X 

Grew8*., Btoaakscoa, St. 8‘62G 
MAKKUS, kret J„ 9*9 Pii.wa Rd.. 

MAnBsX^Smw ^ »« Baaeb, 
BabarefUtd, Calif, 7*80 C 
MANN, Dick, 433 CaUapilav Are., 
Brea, Miaa. 1’32 F ■ 

MANN, NareU A, 33 «bic* Sc., Hut- 
ford, Ccaa.,11'33 C 
MANN, Min Look* C., 130 B. 40cb 
St., New York 14,.N.Y. .8*37 C 
MANN. Pac. 807 Scncfaid Are., Mal- 
raa* Pack, PkUadakkia, Pa. 3'37 
CP 

MANUKS, Laapcld, FPSA 120 X 73ch 
Sc., Naw York 21, N.Y. 8*47 C 
MANNING, F. AH., Kadak A/Aala 
Pry. Ltd., Southampton Creecanc, 
Abbotra/ord. Vice., AtmmOia 7*59 
MANNJON, Mra. Fletonce J„ 190 
Hayden Hill Rd., Torringcon, Conn. 
1760 C 

MANSELL, F. ¥., 6 Pannui St., Sc. 
Heliefe, Auckland, New Zealand 
3*60 

MANSHELD, Carl, FPSA. Bfooming- 
dale, Ohio 9*43 CNP 
MANSFIELD, Capt. William N., 308 
Valley View Dr., Boulder, Colo. 
11*56 CP 

MANSFIELD, Mra. William N. (Chtieey 
V.), 508 Valley View Dr., Boulder, 
Colo. 11*56 CP 

MANS0N. Arthur J. r P.O. Box 10117, 
Houston 18, Tex. 4*55 CP 
MANZER, Chariee W. t APSA t* 10 
Sheridan Sq. t New Yoih 14. N.Y. 

2*44 P 

MANZER, Miaa Helen C., FPSA t 10 
Sheridan Sq., New York 14, N.Y. 

2*44 CPN 

MAN2D, Victor, 39 Fenner Ave.. 

Cliftea, N.J. 2*60 CN 
MAPLES, Philip B., APSA, 29 Spriag 
St.. Brockport, N.Y. 1*31 P 
MARANTZ, 5. B., 124 Slat Ave., Kew 
Gaidcna, N.Y. 6*62 CPT 
MARANVR.LE, Mra. Anna M., R, 1, 

Box 17, Mentone, Calif. 3'62 C 
MARC, Dr. Arthur, 25 E. Washington 
St., Chicago 2, 111. 3*38 CMPT 
MARCEAU, Jamaa A., R.F.D. 1, 
Reading, Vt. 3*61 M 
MARCEIJLUS,»Fred A., 1423 N. Douty 
Hanford, Calif. 6*37 CN 
MARCHANT, Robert F., lOO.Hnamd 
Lane, Greenwich, Coon. 8'62 CM 
MARCHANT,Mra.Robert F.(PenUJ.>, 
1P0 Hue ted Lane, Greeewlch, Coon. 
8*62 CM 

MARCHESKI, Jack N., 623 3ch St. , 
HoHiater, Calif. 4*60 CP 
MARCUS, A. Walter, 163 Sylvan Ave., 
Sen Mateo, Calif. 12*60 CN 
MARCUS, Al, Box 242, Cedarharot, 
N.Y. 10*50 M 

MARCUSSEN, William H.. 11 Clare¬ 
mont Dr., Maplewood, N.J. 11*54 C 
MARCUZ23, Bruno, Foco Miranda, 
Petaro, Edo. Mi made, Venezuela 
1*62 

MARCY, Mra. Kenneth H., 22 King 
St., Palmer, Maaa. 11*37 CNP 
MARCY, Mine Miriam fGreenville 
Rd., North Sdeoate, R.l. 2*60 CP 
MAR1NUS, Dr. C. J., FPSA t, 303 
Qevid Whitney Bldg., Detroit. Mich. 
1*39 P 

MARION, Dr. Howard D., 115 Bellevue 
Ave., Upper Mootclair, N.J. 6*61 P 
MARK, Pad, 845 44th Ave.. See 
Francisco 21. Calif. 1756 C 
MARKER, Mra. Estelle, APSA, 878 
52nd Sc., Oakland 8, CdU. 752 CN 
MAREGRAF, Raymond J., Box 23, 
Bronx 61, N.Y. 11*58 CJ 
MARXUE, Loaia H., 3109 HiU Lone, 
WUmeHQ I1L 7*60 M 
MARKLE, M. S., 328 National Rd„ W., 
Richmond, lad. 3*61 CN * 


lad 3^1 CN 
MARKLEY, Bdwaid A u »3N. Main 

Avti, PkoRivcra, Calif. 4*37 P 
MARKS, Gordon L., 348 Wahagh, 

Milan. Mich, 11*62 P 
MARKS, L.F., APSA, 6527, Bartlett 
St. f Pitta burgh 17, Ph* 11*32 CN 
MARKS, Stephen S M P. 0. Box 96, 
Campfire Rd., Chappagua, N. Y. 

11*55 M 

MARLING, Samuel £., 2760 Thompnon 
Ave,, Victoria, 8.C, Canada 8*36 C 
MARMON, Let H., Uguaa, N. Mei. 
11*62 CJPT 

MARLOW, William F. C.. Cambria 
Farms Rd., Phoenix, Md. 1760 CP 
MARQUARD, Mina Elva, 2400 Peiro- 
aylvwda Ave., N.W., Washington 7, 
D.C. 9*57 S 

MARQUEZ, kg» Reinalde Fjreee, 

Morn* 913. Mexico 20, D.F* 6*62 C 
MARR1S, Keith L., Box 92, Bui do, 

New Guinea 11*60 CN 
MARS, John H.,.673 Shady Dr. E., 

Mr. Lebanon, Pittahnrgh 28, Pa. 

4*46 P 

MARSH, Edward G., 4120 UndnU 
Btvd., St. Louie 8, Mo. 11*61 CS 
MARSHACK, Eugene, 63 Tain Dr., 
Great Neck. N.Y. 2*56 C 
MARSHALL, Anthony, RFD, Box 
2339, Upper Marl boro. Md. 9*62 N 
MARSHALL, G. R., 9 Barker Ava., 
Hamilton, Ont., Canada 762 CP 
MARSHALL, Mra. G. R. f 9 Barker Ava.. 

Hamilton, One., Canada 2*62 CP 
MARSHALL, Or. George D., 8527 
Eaecwick Ave., Philadelphia 42, Pa. 
11*61 CNP 

MARSHALL, H. L , 10 Lake Hunter 
Dr., Lake land, Fin. 4*36 CN 
MARSHALL, J. W., Jr., 2026 Audubon, 
Shreveport, La. 8*59 P 
MARSHALL, Richard T., Marguerite 
Rd., Middletown, Cona. 1733 C 
MARSiALL, Mia. Thelma, 1404 E. 

let St., Long Beach 2, Calif. 3*62 C 
MARSON, Frank D., 1635 Smith St., 

No. Providence, R.L 3'62 CP 
MARSTON, Edgar J., P.O. Box 1201, 
La Jolla, Calif. 11*48 CP 
MARSTON, Hunter S. t 131 E. 79th Sc., 
NewYork 21, N.Y. 3*48 P 
MARTENS, William F., 3396 N. May- 
field Ave., Saa Bemaidino, Calif. 
6*58 CNS 

MARTIN, Albert E., 14139 S, Weetero 
Ave., Box 213, Slue lalaad, HI. 

1*57 PS 

MARTIN, Mra. Albert E. (MoUie), 

14139 S. fee tern Ave., Box 215, 

Blue (eland, XU. 1*57 PS 
MARTIN, Albert R. ( 2321 Hedge Row, 
NorthHcld, 111. U'57 CJ 
MARTIN, Allan Robert, 646 Stoay 
Lena, Paramua. N.J. 8*37 CNP 
MARTIN, Buford H., 1013 E. DaUaa 
Rd^, Chactanooxa 3, Teen. 4*62 CP 
MARTIN, C. K„ -4750 Connaught, 
Montreal, P.Q., Canada 12’36 C 
MARTIN, Miaa Carol L., R.R. 2 -Box 
269, Lawrence, Kang. 3'57 C 
MARTIN, Charles L., APSA, Rte. 3,Box 
779 Excelsior, Miaa. 9*32 CNPT 
MARTIN, Clareac* A. Jr., X General 
Telephone Corp., 730 3rd Ave., New 
York 17, N.Y. 11*51 C 
MARTIN, Mien Deoiee £., Cana 
Micki, Sirminae, Prov. di Brescia, 
Italy 11*61 C 

MARTIN, Edwin D., 2341 Quaaby, 
Hooaton 3. Tex. 5'52 NP 
MARTIN, George L.. 1131 BakeweU 
Dr., St. Louie 37. Mo. 7*47 P 
MARTIN, Guetber J., 16 Liaeoln 
Lane, Ridgefield, Coen. 11*61 P 
MARTIN, J.HaroM, 1228Raleigh Rd., 
Glenview, 1U. 11*60 C 
MARTIN, jomen L., 29. Pud tan Ad., 
Swampnoect, Moan. 9*37 CP 
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MARTIN, Miee !«mm C. M., 11941 
Gorham Aw., Los An|tlf« 49, 

Calif. |'6l C 

MARTIN, John B., 21 Argyle PI., 

Glen Ridge, N.J. 9*32 NT 
MARTIN, Joseph H., 803 Peoples 
Building, Grand Rapids 2, Mich. 

4*47 MP 

MARTIN, Rit. Kierao, 319 Maple Sc., 
Brooklyn ft, N.Y. 11*54 C 
MARTIN, Loulsff., 212 S. 26th Ave., 
Yakima, Vaah. 11*60 P 
MARTIN, M. F.. Rome 2, The Bailee, 
Oreg. 12*38 CN 

MARTIN, Mra. M. F. (June L.), Roam 
2, The Dalle., Oreg. 12*38 CN 
MARTIN, Miee Mary Loaiae, 1213 B. 
Ocean Blvd., Apt 8, Loag Beach 2, 
Calif. 7*61 C 

MARTIN, Philip H., 641 Coact $c„ 
Keene, N.H. 3*32 CP 
MARTIN, Mra. Philip H. (Irene C.), 

641 Coart St., Kecoc, N.H. 3*32 CP 
MARTIN, Robe it H., 1206 Camion. 
Cacco, Sance Fe, New Mexico 8*43 
CS 

MARTIN, Robin A., Majestic Terrace, 
Ape 606, 2 Royal York Rd., Toronto 

18, One., Canada 2*61 C 
MARTIN, Miee Scadra, 214 HoalaoiSt., 

Kailua, Oahu, Hawaii 3?46 C 
MARTIN, Thoome V., APSA, 613 E. 
14ch Sc,, Apt. 3C. New Yock, N.Y. 
1*34 CNP 

MARTIN, Mra. Thomaa (Irene J.), 615 
E. 14th St., Apt. 3C, New York, 

N.Y. 1*54 CNP 

MARTIN, Valter, Box 84, Old Hickory, 
Tenn. 11*60 M 

MARTI NENGO, Dr. Luigi, Cora© 
Montevecchio, Torino, Italy 1'61 
MARTINI, Din© A., 259 V. Arroyo St., 
Reno, Nev. 9*62 C 
MARTINO, Joseph L., 421 Oakland 
Ave., Charleroi, Pa, 7*37 CP 
MART1NSEN, Vililam L.M., 2901 Wash- 
tattoo Ave.. Santa Monica, Calif. 

MARTON, Oscar A., 1114 J3. Grove 
St., Bloomington, III. 11*53 JPT 
MARTZ, Dr. Genrgo, 608 N. 3rd, 
Hairiaburg, Pa. 10*62 N 
MARTZ, Valter, 31 E. 112th PL, 
Chicago 28, UL 12*62 P 
MARURI, Dr. Rodolfo A., P.O. Bee 
14616, Madrid, Spab 9*48 
MARWICK, Mias Julia F„ 371 Wood- 
lawn Ate., Glencoe, 111. 9*61 C 

MARX, Erich, 1017 Undenweod Lent, 
Loe Angelee 49. Celif. 12*39 C 

MARY, William A.,.11763 S.V. 37th Sc 
Miami 33. Fla. 7*62 CJP 

MARZOLF, Vililam A., 8021 17th 
Aw>, N.E., Seattle, Vaah. 7*38 C 
MAS, Neater, 90 Valley talk, Croaley 
Genoa, Ricbraosworth, Heita, 
England 3*62 

MASON, Miee Betay, 93 Christopher 
Sc.. New Yoik 14, N.Y. B*6l C 
MASON, Brace, -1020 Security Bldg., 
Loag Beach 2, Celif. 10*32 C 
MASON, defence, 611 Crete Ave., 
Hoociogcoe Beech. Calif. 9*53 P 
MASON, Dike, 11 Pond Sc., Marble¬ 
head. Meee. 2*61 JP 
MASON. Frank R., 7 Hughes, Rock- 
Till* Ceamr, L.I., N.Y. 12*32 PT 
MASON, Gory, 103 V. 8th, Emporia, 
Kaee. 12*38 J 

MASON, George E., 1430 Alice St., 
Oakland, Calif. 9*62 CP 
MASON, H. James, 1007 S. Vindeor 
Bind., Loe Angelas 19, Celif 11*30 
CN 

MASON, Mra. H. James (Beatrice), 

1007 S. Vfcripor fil+d., Loe Angelee 

19. Calif. 11*30CN 
MASON, Herald A., 23 CUnfeoa 

DeUri, N.Y. 1'30 P * 

MASON, Many 36 Sampaoo Pkwy., 
Piuaflald, Mann. 10*62 N 
MASON, BllHnm A., L0 Uxingten 
Cows Midland, Mich. 12*36 P 


MASSARO, Of. Albeit J., 103 St. 
Stephana V., Scoria 2, N.Y. 10*62 
CNP 

MASBfiNBUtG, Welter B., 24 Fenwick 
St., Springfield 9, Mono. 5*61 CN 
MASSIE, Lewie E., P.O, Box 745, 
Detaar, Calif. 8*60 CJ 
MASSIE, Mra. Lewie (John!*), P.O. 

Box 743. Delmer, Calif. 8*60 CJ 
MASS INGHAM, H. 226 Midwood PL, 

Westfield, N. J. 10*47 T 
MAST Roy C., 3336 Nandale Dr., 
Cincinnati 39, Ohio 1760 C 
MAST, Ivan L.. 2303 Fraaklio St., 
Cedar Falla, Iowa 11*60 NP 
MASTERMAN. Earl E., 847 Ludlow 
Are., Cbcbneti 20, Ohio 2*62 C 
MASTERS, Stan, 7332 Flora Bind.. 

Maplewood 17, Mo. 16*62 M 
MAST IN, V. M., Rt. 1, Box 14, Gilbert 
Arix. 2*39 CNP 

MATARAZZO, Eduardo, Brazil Ex- 
port Coip., 30 Broadway, New 
York 4, N.Y. 10*56 
MATES, Robert E., 169 E. 92nd St., 
New York 28, N.Y. 2*33 P 
MATHER, L. O., 5032 Marlborough Dr.. 

Sen Diego 16, Calif. 6*35 P 
MATHER, Valdo E., 117 Vest Demy 
Way, Seattle 99, Vaah. 9*31 M 
MATHEWS, Carl F., 609 N. inatitute, 
Colorado Springs, Colo. 6* 37 C 
MATHEWS, George A., 226 Nelson 
Are., Kalamazoo, Mich. 6'58 CP 
MATHEVSON, Harry P., 339 Sierm 
Madre Villa Ave., Pasadena 8, Celif. 
1*62 CNP 

MATHIS, Robert F., Rt. 6. Box 281, 
Tucson, Arix. 8*61 CM 
MATHEON, Dr. Nebco E.. 3313 E. 

1st Sl, Long Beach 3, Calif. 12*62 

cm 

MAHSHAK, John E., 9328 94th Sc., 
Edmonton, Alberta, Canada 12*54 
CNP 

MATTERS DO RF. Gestav, 60 Knolls 
Crescent, New York 63, N.Y. 

3*54 CT 

MATTHES, Mra. Lorrabe, 330 S. Alma 
School Rd.. Meaa, Arix. 11*39 CN 
MATTHEWS, Ed., 396 Sherbrook St., 
Vbnipag, Mae., Canada 12*31 
CMNJPST 

MATTHEWS, Gbnn E., Hon. PSA, 
FPSA r 35 Scoaeham Rd., Roches* 
ter 10, N.Y. 10*34 T 
MATTHEWS, Paul C, 3300 Snyder 
Ave., Apt. 7-R., Brooklyn 3, N.Y. 
7*61 C 

MATTHEWS, Richard C., 6100 E. 
Severn PL, Denver 20, Colo. 1760 
C 

MATTHEWS, S. Samuel, 1790 E. 

Pashbgton, Paeadana, Calif. 7*62 C 
MATTISKE, Gordon Ralf, 114 Subiaco 
Rd., Subiaco, Vest Australia 10*62 
M 

MATTOCKS, William. 8234 28th Ave., 
N.E., Seattle, Wash. 9*62 C 
MAU, L. S., 1038 7rh Ave., Honolulu 
16, Hawaii 9*33 P 
MAUCK, Robert, .3803 S. Talaan, 
Chicago, Ill. 8*62 P 
MAUGERI, Hugo, t, 34 - 31 Slat St., 
Jackaoo Heights 72, N.Y. 6*43 C 
MAURER, Dr. F. G., 1817 Lakewood 
Ave., Lima, Ohio 4*34 CP 
MAURER. Dr. Francis C., 330 Sprace 
St., Saa Francbco 18, Calif. 8*60 
CN 

MAURER, Mrs. Francis C. (Sally), 

530 Spigce Sc., San Francbco 18, 
Calif. 8*60 CN 

MAURER, John A., APSA, 833 V. 
Vibea Ave., P.O. Box 374, Met 
cine, 111. 6*44 CT 
MAYOR, Jamee B., 628 Bank of 
CooMmcce Bldg., Hone toe 2, Tex. 
3*46 P 

MAWH1NNBY, A.S.,- FPSA, % t 239 Sees* 
er Ave., New Rechelle,R.Y. 4*39P 
MAVHWNSY. Mra. Kadmliae Hole 
€39 Scorer Am., New Rochelle, N.Y.' 
6*30 CN 


MAXON, Hairy, Jr., 310 Wirahrep Rd., 
Muocb, lad. 2*M CP 
MAXWELL, George V., 400 Lower 
Cooney Rd., Harwich Poet, Mass. 
12*60 C 

MAXWELL, Mra. Hilda E., 107 Groan 
Avo., Ottawa 1, Oht., Canada 3*36 
P 

MAXWELL, >J. Michael, 2323 Blab- 
dell S-, Mianeepolia 4, Minn. 12*61 
P 

MAXWELL, Lewis, 6230 Travis Blvd., 
Tampa 10, Fla. 8*39 N 
MAXWELL, Milton W., 144-80 Sanford 
Are*, Flaahbg 33, N.Y. 8*39 C 
MAXWELL, Mra. W. Frank, Gates worth 
Manor, 243 Union Blvd., Sc. Loub 8, 
Mo. 12*37 C 

MAY, Donald 0., P.O. 292, Santa 
Cruz, Calif. 10*57 CP 
MAY, Dr. Garth, 10 Klnmond Ave., 
Nundahm N.E. 3, Queensland, 

Austral b 2*62 

MAY, Oscar, 6445 Greene St., Apt. B- 
101, Phils. 19. Pa. 6*37 CP 
MAY, Wayne H., 501 S. Dornnbg, 
Denver 9, Colo. 6*60 CN 
MAY, Mrs. ftyne H. (Catherine),. 301 
S. Downbg, Denver 9, Colo. 6*60 
CN 

MAYER, George E., P.O. Box 6754, 
Loixa Street See., Senturce, Puerto 
Rico 12*62 P 

MAYER, -Henry M^ FPSA, 3436 W. 
130th St., Cleveland 11, Ohio 10*43 
CNT 

MAYERHOFER. Thomaa, 1903 Wood- 
leed Are., Perk Ridge, Ill. 11*61CN 
MAYFIELD, Col. Hsny L. f 1033 Wal¬ 
nut Dr., Campbell, Calif. 9*62 CN 
MAYNARD, Lany J., 731 Madison 
Ave., Chula Vista. Calif. 9*62 P 
MAYNARD, Leroy D., 1823 Royce Ave. 

Kabmazoo 28, Mich. 9*34 C 
MAYO, Ralph B., 3940 E. Evans Ave., 
Denver 10, Colo. 11*62 CM 
MAYO, Mrs. Ralph B., 3940 E. Evans 
Ave., Denver 10, Colo. 11*62 CM 
MAYS, Hugh C., Box 693. Maricopa, 
Calif. 4*36 CP 

MAYZEL, Dov B., KJbucz Alonim, 
Haifa, Israel 11*37 M 
MAZZOLA, Michael, 66 Ahi PL, 
Honolulu 17, Hawaii 12*38 CP 
McADAMS, Irwin B., 10 Dove St., 

New Orleans, La. 11*60 CP 
McALISTER, Don, 1132 W. 5th Ave., 
Columbus 15, Ohio J0*dl P 
McARTHUR, Denning D.. Jr., 107 Lira 
Oak Dr., Ventura, Calif. 8*30 PC 
McARTHUR. Miaa Dorothy I., 123 S. 
Hill Blvd., San Francisco 24, Calif. 
7*46 C 

McAULAY, J. Neal, <133 S. Bonnie 
Brae, Los Angeles 4, Calif. 1*32 P 
McAUUFFE, J. Roy, 407 Coats Rica 
Ave., Sea Mateo, Calif. 8*53 C 
McBRIDE, William A., 308 E. Carrillo 
Sc., Santa Barbara, Calif. 2*32 C 
McCABE, Joe, 2980 Glendale Blvd., 
Loe Aqgelee 39, Calif. 3'60 P 
McCABE, Philip F., Rt. 1, Box 1538. 
Zina, III. 7*59 CS 

McCAFFERY, Robert Wm., t P.O. Box 
504, Sobded, Celif. 7*31 P 
McCALL, Almoa W., 17733 Oakwood 
Ct., Spring Lake, Midi. 4*61 CJT 
McCALLUM , Robert, 20 Aveeus E., 
Rochester 4, N.Y. 10*40 C 
WcCALMAN, Mias Willis, 1921 B. 
Riverside Dr., Tube 19, Okb. 6*53 
C 

McCANE, Mra. Olga A., 900 Uolvar¬ 
sity Sc. f Apt. 12 P, Seattis 1, Wash. 
1*60 C 

McCANN, Or, Welle C, 7920 Gallia SI. 

Wheelereburg, Ohio 7*37 M 
MCCARTHY, Edvard C„ 63 Tebler 
Terrace, Wedremfield 9, Conn. 

10*60 M 

McCARTY, Scott M. t P. O. Bet 639, 
Sslphur, La. 1*56 P 
McCASULL, Jack V., 23 8. MkhiU- 
bda Ave., Fbeeriena 10, CnMf. J*6f 
C 


McCATTY, Rcaaefb W., 5|31 N. Peck 
Rd., El Moot*, OtUt. ll'» CP 
HeCATTr, Mm. KrumiIi V. (M»kcu), 
5131 N. Pwk Rd., 81 Ho*», C*Uf. 
U-J8CP 

McCLANAHAN, Vs. G., APSA, P.O. 
Bai S87, Lake Ch.rlM, U. 9'4» P 

McClelland, j<*« p., maukoh 
Si., AlUto. 34, «..«• 2’33 C 
McCLENDON, James Eugene, Me lb od¬ 
ist Hospital, Nadisd, Kelts Dbcricc, 
India 5*61 P 

McCLUNEY, Finis, Jr., 714 Reynnlde 
Cir.. Gadsden, Ain. 11'47 P 
McCOLLUM, f. R., P. O. Box 433, 
ArUnta 1, Ge. 3*38 C 
McCORMACK, W. C, 10320-134eh 8c., 
Edmonton, Alta., Can, 6*55 CN 
McCORMICK, Bertha B., (Mrs. John 
S.) Hiilbom Farm, Manchester 
Depot, Vt. 7*38 CNPT 
McCORMICK, Charles R., 20 Forbes 
Sc., Boeton 30, Men. 6*39 PT 
McCORMICK, Willard T., 2816 N. Ava¬ 
lon PI., Peoria, Ill. 3*62 C 
McCOY. Allan B., 30 fBchard St., 
Common 10, R. I. 10*52 P 
McCOY, J. L., APSA, 720 McLean, 
Kenilworth, IU. 4*42 C 
McCOY, John P., 1994 Elmira, Apt. 

9, Aurora, Colo. 12*61 S 
McCOY, Orville K., 17740 Stevens 
Creek Rd., San Jose 29, Calif. 

10*57 C 

McCRACKEN, Harold M., 295 Stephens 
Rd, Gross e Points Farms 36, Mich. 
3*42 MS. 

McCREA, Helens M. (Mrs. L. B.), 

1445 Fern Sc., Sen Diego 2, Celif. 
2*36 P 

McCREERY, John, 161 Newbury St., 
Boston 16, Muss. 7*60 C 
McCUEN, Theron L., -2920 - 20th St., 
Bakersfield, Celif. 3*58 C 
McCULLOH, Leonard, 660 W. Ramsey 
Sc., Banning, Calif. 10*33 CNP 
McCULLOUGH, D.V., 1100 Colorado 
Blvd., Denver, Colo. 2*54 C 
McCULLOUGH, Homer, 4376 W. 227th 
St., Cleveland 26, Ohio 2*52 CN 
McCURDY, Mrs. Henry B., Hickory 
Hill, Montrose, N. Y. 3*58 P 
McDANIEL,* R. M., Rte. 1, Box 2, 
Somertoo, Arix. 4*50 P 
McDANJEL, Rodney, Grayland, Waah. 
8*39 P 

McDANIEL, Velma,(ftfrx William L.,) 
P.O. Box 1033, Wichita 2, Kans. 

7*38 CN 

McDERMID, A. Elliott, Box 516, 
Aberdeen, Idaho 12*36 P 
McDERMOTT, CUrence F., 33 Jeffer* 
son Ave., Haabroudt Heights, N.J. 
3*59 CJP 

McDERMOTT, Mra. Clarence F., 
(Evelyn), 33 Jefferson Ave., Has- 
brouck Heights, N.J. 3*59 C1P 
McDERMOTT; Everett J., 2130 Petto- 
aylvsnia Ave., N.W., Weehiegton 7, 
D.C. 7*33 C 

McDGNALD, Cbyton A., 1133 
Lewbohn, Butte, Mont. 11*62 C 
MCDONALD, Mra. Heather Jean, 163 

N. Pine Ave, Chicago 44, 111. 6’62 
C 

MCDONALD, Maurice, 210 W. Pearl 
Ave., Stockton 7, Calit 12*62 P 
McDOUGALL, Duncan, Red Cross 
Oatpoat, Aclia, B.C., Canada 12*61 

NcDOVBLL, CltvU. R„ i»i Can* 
wrigkt St., Su Di.,o 20, Ollf. 7’6l 
CT 

McDOtELL, Mn. Ihu R., 431 V. 
Foatar Ave., Srara College, Pn. 

11*62 T 

McDOWELL, Lee ter B., Mfi jCndWiz 
Rd., Mraft 24. Mich. 1*36 CT 
McDOWELL,%ra. Letter B. (Doreby 

O, ), 5113 Cadleui Rd., Detroit 24* 
Mich. l*36-CT 

MeBACHREN, tfmnk P. f W Warren 
Rd., T a ra nto 12, Om., Caaada 3*39 
M 
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McELHJWY, •Valter V„ .1021) Brier 
cliCfc Dr., tyokaotf 5), Ink, 1*98 
04 

* McEUtANY. Mrs. Walter V. (Henriet¬ 
ta), 10213 fcriarcliffe Dr., Spokahe 
53, Vaaii, 1*58 CN 

McBUfCTreacis D.,9734 S.C. MiU 
Sr., Portland IS, Oreg. 7*57 CP 
McENTIR& Mrs. aidorte C., 100.4 
Mail) Sc^, Klamath Falls, Oreg, 1*50 
MP 

McEWAN, Kenneth, 279 Locust Sc., 
Teanetk, N.J. 3*92 CN 
McEWAN, Ni*. Kenneth (Ethel), 279 
Locust St., Teanedc, N.J. 3*52 CN 
McFADDEN, Janes L., Yaidley Rd., 
Mendham, N.J. 11*61 CN 
McFADDEN, Mrs. Janes L. (Dotutby), 
Ysrdtey Rd., Mendham, N.J. 11*61 
CN 

McFAVDEN, Joel E., 18 Hester St., 
Charleston, S.C. 4* 55 CM 
McFARLAND, Miss Bernice, 700 
Mississippi St., Lawrence, Ksns. 
11*59 C 

McFARLAND. Charlep, 546 Kenmore, 
NE, Warren, Ohio 8*62 CP 
McFARLANE, John W., FPSA, t 343 
Scare Sc., Rochester 22, N. Y. 10*31 
T 

McGARRAUGH, Col. Riley F., 114 
GUIs Neck Rd., Lewea, Del. 9*57 
CJ 

McGAUGHEY, Elvin S., 665 Burchett 
Sc., Glendale 2, Calif. 4 f 58 N 
McGEE, Bob, 2860-C Southern Are., 
South Gate, Calif. 1*60 P ‘ 
McGEE, Carroll V. ( Jr., 1020 Oak wood 
Avc., Louisville 15, Ky. 12*53 CNP 
McGEE, Miss Florence M., APSA, 

303 Agate St., Houghton, Mich. 

5*46 CNP 

McGEE, Dr. John W., 3529 S. Virginia 

3, Murrysville, Pa. 7*57 CP 
McGHEE, J.h., t c/o Eastman Kodak 
Co., Rochester, N.Y. 10*40 
McGHEE, Robert, 27 Peachtree Lane, 
Hundngtoo Station, L.I., N.Y. 7*56 
C 

McGlLl., John L., 866 Broadway, 
Bayonne, N.J. 2*58 P 
MrGILLICUDDV, Harry, APSA, 116 
Trueadale Sr., Rochester 15, N.Y 
4*52 CNS 

McGlLUCUDDY, Robert C., 90 Avorr 
dale Rd., Rochester 22. N.Y. 12*55 
CN 

McGILLIS, Mrs. Sadie E., 10528 Inter- 
lake, Seattle 33, Wash. 1*57 CN 
McGINNESS, V. M., 951 Micheltorcna. 

Us Angdes 26, Calif. 7*60 CN 
McGINNIS, William, Jr., 4104 Moss 
Rose Dr., Nashville 6, Tenn. 1*55 
CP 

McGINTY, Mrs. Phyllis, 310South 
Central, Okmulgee, Okla. 6*61 C 
McGOVERN, Philip A., Dollard Print- 
inghouse, Wellington Quay, Dublin, 
Ireland 12*60 

McGOWAN, John F., 36 Noyes Rd., 
Fairfield, Conn. 9*56 C 
McGOWAN, L. W., >221 S. Allison St., 
Grecncastle, Pa. 9*61 P 
McGRATH, Norman R. C. t 125 E. 30th 
Sr., Apt. 5B, Near York 16, N.Y. 

1*60 C 

McGRAV, Miss Clmrlotre T., 694 
Broadway, Kingston, N.Y. 2*58 CP 
McGRAV, Frederick, 830 flarcourtt 
Gioase Pointe Park 30, Mich. 7*47 P 
McGREANE, Thomas F., 1317 
Washing too Sc., Calls toga, Calif. 

4*62 CN 

McGREGOR, Ufa. Katharine.M., 19 
Rimrvlc* 8t., Toronto 12, Ow., 
Canada 3*54 CN 

McGREGOR, Mina Margaret, 30 Hum- 
dale Are., Toronto 6, One., Canada 
9*60 CN 

McGUfeE, Ray C., 1728 E. 14th Sc., 
TheDatlea, Oregon 1(791 CN 


McGWINN, Ike. Clara Neal, 2827 Van 
Aken Blvd., Cleveland 20» Ohio 
12*53 C 

UcHAFFlE-GOf. Mrs. Berths, 2899 
Scott St., Victoria B.C., Canada 
2*61 C 

MclIUGH, Misa Marilyn P„ 25-26.44 
St., Long Island City 3, N.Y. 6*60 C 
MclLRAITH, Mias Janet, 1501 Himam 
Ave.. Evanston, 1U. 12*61 C 
MdLVAlN, Mrs. R. B.. 1028 Cadillac 
S. E, Grand Rapids6, Mich. 3*61 C 
MclNDOO, Edward J., Route si, Box 
67, Preston, Mo. 6*35 CN 
MdNTOSH, Miss Edna 5., 262 New¬ 
bury St., Boston 16, Mass. 12*60 C 
MclNTOSH, J. C., ?150 Bayberry Lane 
WentfieU, N.J. 1*59 C 
McINTYRE, L. C, Rr. 1, Bos 375, 
Prescott, Aria. 4'57 P 
McINTYRE, Mrs. Rae, 14613 - 95cb 
Ave., Edmonton, Alta., Canada 
4*56 NS 

McINTYRE, Robert L-, FPSA, 1822 
Leiaiu Ave*, Chicago 40, Ill. 

10*47 CMNJPST 

McINTYRE, Stanley, Rt. 2, Box 35, 
Newberg, Oreg. 12*58 P 
McKAIG, Mrs. Beatrice, P.O. Box 199 
Pine Bush, N.Y. 3*62 N 
McKAY, George, Jr.. 244 N. Holly¬ 
wood Way, Burbank, Calif. 12*61 C 
McKEE, Albert E-, 8335 S. Halsted 
St., Chicago 20, III. 1*61 CT 
McKEE, Jaroea K., 207 Packard Sr., 
Bloomington, Ill. 9’60 CN 
McKEE, Mrs. James K. (Catherine), 

2p7 Packard St., Bloomington, Ill. 
9*60 CN 

McKEE, Dr. Robert G., 450 Forest 
Cir., S. Charleston, W, Va. 1*55 
CNP 

McKEEN, James T , 57 E 19th St , 
Hamikon, Oni., Canada 8*60 CN 
McKEN73K, Dr. Charles H , 4415 Col- 
fax Ave., S , Minneapolis 9, Minn 
1260 C 

McKENZIE, Mrs Julia, 13631 Annan- 
dale Dr., Apt 1-D, Seal Beach, 

; CaUf. 11*51 CP 

McKENZIE, Miss Kay, Suite 300, 720 
N. Michigan Ave., Chicago 11, Ill. 
12*58 C 

McKENZIE, Nathan, 4309 E Brown, 
Fresno 3. Calif. 4*58 C 
McKENZIE, Mrs. Narhan (Mary J.), 

4309 E. Brown, Fresno 3, Calif. 

4*58 C 

McKEOWN, J. G., P.O. Box 906, 
Abilene, Tex. 4*57 CNP 
McKEOWN, Jack, P.O. Box 1146, 
Newport Beacb, Calif. 1*53 C 
McKERCHER, Mrs. June, 3406 Doug¬ 
las St , Sioux City 4, Iowa 2*62 P 
McKILLOP, Don, 1924 12th St., S.W., 
Calgary, Alts., Canada 1*61 CN 
McKILLOP, Mrs. Don (Gladys), 1924 
12th.Sc,, S.W., Calgary, Alta., Cana¬ 
da 1*61 CN 

McKINNE, Andrew B., 2620 Ashby Ave 
Betfceley 5, Cslif. 6*59 CN 
McKINNE, Mrs. Andrew B. (Rubie 
Durgin), 2620 Ashby Ave., Berkeley 
5. Cslif. 6*59 CN 

McKINNE, W. R. Bill. 1411 E. 8th 
Okmulgee, Okla. 1*61 P 
McKINNEY. Alexis, 2965 S. Milwaukee 
Circle, Denver 10, Colo. 8*60 S 
McKINNIS, Larry, Box 8113, Honolulu 
15, Hawaii 5*59C 

Me KINS TRY, Mrs. W. p 237 John St., 
Oahawa, Out., Canada 2*60 CNT 
McKISACK, Mias Marion, 101 Kensing¬ 
ton Ave., Jersey City 4; N.J, 6*59 
CN 

McLAUCHLAN, John D., 2808 10th 
E., Seattle 2, Wash. 10*55 P 
McLAUGHLIN, Donald H., Jr., Stand¬ 
ard Oil Compmy of Tnaaa, P.O. 

Box 1837, Rosewcll, N. Mex. 12*60 

J 

McLAUGHLIN, Lome Walton, 362 
Georgia Ave., Nanaimo, B.C., 

Canada 11*60 P 


McLAUGHLIN, M. 1U 814 McKinley 
Ave., Bedford, Okie 11*55 CP 
McLBANi Arthur J., Jr., *>i V. 6th St. 

Cincinnati 2, Ohio 1*35 M 
MeLELLAND, Miss Florence T, f 1127 
Perkhills Rd., Be A dry 8, Calif. 
11*52 CNP 

McLEOD, Ethel M.., 2240 Golden Gate, 
San Francisco 18, Calif. 3*46 CN 
McLEOD, Lindsay, 3 Gourley Sc, 
Dunedin El, New Zealand 1 '60 M 
McLEOD, Miss Marjorie, 26 Tiche9ter 
Rd., Apt. 103, Toronto 10, One., 
Canada 11*59 C 

McMAHON, William E., 7006 Willis 
Ave., VanNuya, Calif. 3*61 CN 
McMANE, Miss Ethel H , 35 Ninon 
Ave., Chstham, N.J. 12*59 CN 
McMANUS, Mrs. Harriet L., 62-40 
Woodhavcn Blvd. Apt. P4l, Rego 
Park 74, N.Y. 8*61 CN 
McMASTER, Donald, Hon. FPSA, t, 

92 Sandringham Rd., Rochester 10 
N.Y. 1*40 CPT 

McMENEMY, Mrs. Elizabeth T., tt 
1366 E. Mountsin Dr., Santa Barbara 
Calif. 11*49 P 

McMILLEN, Belle, 726 Community St., 
Lansing 6, Mich. 3*47 NJP 
McMILLION, Mrs. Edith, 1401 Marine 
St , Apt. 1, Boulder, Colo. 9*57 C 
McMILLION, James E.. Jr., 8 Abery- 
stwyth PL, Binghamton, N.Y. 4*57 
CPT 

McMURPHY, Mrs. J. L., 158 Sampson 
Pkwy., Pittsfield, Mass. 11*62 CN 
McMURPHY, J L., 158 Sampson Pkwy 
Pittsfield, Mass. 11*62 CN 
McMURRAY, Miss M. Elizabeth, Ste. 

5, 930 Pemberton Rd,, Victoria, 

B.C., Canada 2*61 C 
McNABB, Miss Margaret J., 501 Pitt 
St., Pittsburgh 21, Pa. 3*52 CN 
McNABB, Mike, 123 E. Prospect Sc.. 

Kewanee, Ill. 7*57 CP 
McNAIR, John W., Hon. PSA, Ameri¬ 
can Standards Assoc., 10 E. 40th 
St., New York 16, N.Y. 11*55 
McNAMAKA, Maj Jack W., 0-26990, 

US Army Medical Service Group, 
Ryukyu Islands, APO 331, San 
Francisco, Calif. 12*62 CNJPT 
McNICOL, Murray E. t 2217 Central 
Ave., Great Falla, Mont. 3*55 P 
McNITT, Ray I. , 4615 S.E. 77th Ave., 
Portland 6, Oreg. 11'62 P 
McPEEK, Dr. Clayton, 4642 Scenic 
Dr., Columbus 14, Ohio 8'60 C 

McPherson. Mrs. r. a., 1212 

Savannah Ave., Pittsburgh 8, Pa. 

4*61 C 

McPherson, wiiium, 4457 * , h*’ sc., 

Sacramento 19* Calif. 10*57 C 
McRAE. Connell C., P.O. Box 1028, * 

Twenty-nine Palms, Calif. 11*47 CP 
McVIE, James Albert, FPSA, 2171 
Bartlett Ave., Victoria, B.C., 

Canada 1*49 P 

MEAD, Frank Fay, 397 Orizaba Ave., 
Long Beach 14, Calif. 6'61 CP 
MEAD, Mrs. Frank Fay (Loretta), 357 
Orizaba Ave., Long Beach 14, Calif. 
6*61 CP 

MEAD, Harold Dunn ter, 117 Beech St., 
Nutley 10, N.J. 6*61 CP 
MEANS, Raymond R , 8525 E. Lorain 
Rd., San Gabriel, Galif. 6*55 C 
MEARS, Atherton H., 215 Noland St., 
Falls Church, Va. 8*60 CST 
MEBANE, Ralph M., 20415 Schoen- 
born Sc. t Canoga Park, Calif. 2*62 
CP 

MECHLIN, Bernard, 6614 Kindred St, 
Philadelphia 49, Pa. 4*61 M 
MEDAR1S, Dr. Florence, 1121 N. 

Waverly PI., Milwaulree 2, Wia. 

12*18 C 

MEDBERY* Lorena (Mrs. Harold L.) 
FPSA t» R.F.D. 1, Anaiagton, I1L 
5'43 CMN 

MEDECK, GeoJge B , 1215 V. 13th 
St.* Sioux Falla, S. Dak. 6*57 CNP „ 
MEEK, Miau Sheila H. t 474 Chestnut * 
Hill Ave., BrooWiht 46, Mass. 

10*57 CNP 


MKEKER, Ca*t. Rkh.ard, New Mexico 
Military Institute, ft on well* N. Mex. 
10*62 CP 

MEENEHAN, John F*. 815 - IQrh St., 
N.W. Washington 2, D.C. 1*99 C 
ME£S, Arthur A.,6 Colgate Palmolive 
Limited, Box 1002* Johannesburg, 
South Africa 11*58 T 
MEESS, Arthur F„ 239 Albert PL, 
Elberon, N. J, 1*55 P 
MEFFORD, Nace F., Jr., 637 Amanda 
Furnace Dr., Ashland, Ky. V62 CP 
MEHAFFIE, Mrs. Lucille W., 2216 
Oakland Dr., Kalamazoo, Mich 1*58 
CP 

MEHTA, N. V., APSA, % V. N. Meh^i 
8 Co., Surat, India 6*51 
MEIGHAN, Jerome T., Jr., 88-27 
Rutledge Ave., Glendale 27, N.Y. 
12*59 CJP 

ME1SC1I, Miss Mildred C„ 1126 Dewey 
Ave., Apt. 305, Rochester 13, N.Y. 
5*59 C 

MEISER, M.D., APSA, 819 N. Main St., 
Elkhartj Ind. 3*42 P 
MEISSNER, Miss Tilly, P.O. .Box 
1917, Anchorage, Alaska 8*62 M 
ME1STER, Frank. APSA, 7902 E. 91st 
St., Kanaaa City 38, Mo. 12*42 P 
MEIXNER, Warren B., 187 Manhcira St. 

Philadelphia 44. Pa. 12*62 CN 
MELBARD1S, Janis, 10026 91st Ave., 
Edmonton, Alta., Canada 7*60 CP 
MELENCHECK, Joseph, R. D. No. 2, 
Box 9, Monongahela, Pa. 9*58 P 
MELLOW, James K., 69 Fair Oaks, St 
Louis 24, Mo. 2*54 C 
MKLOY, C.O. 2912 Lilac Way, Louis¬ 
ville 6, Ky, 4*57 CNP 
4ELVIN, Mrs. C. T., 70 Kimbark Rd., 
Rochester 10, N.Y. 7*61 CP 
MELVIN, George J., 147 Elm Sc., 
Claysville, Pa. 6*52 C 
*4ENA, Lawrence P , 749 Weal End 
Ave., New York 25, N.Y,7?&0 J 
4ENDOZA, Carloa E. Te|ada, 12 
Calle 5-62 Zona 1, Guatemala, 
Guatemala, C. A 5*62 C 
MLNGEL. Maj. John B., APSA, 

A0872915 t, HQ. USAO, BOQ, Fort 
Haye^, Columbus 18, Ohio 10*42 
CNJPST 

MENGES, W.D., Brooksville, Fla. 

5*52 P 

MENKHAUS, Arthur C , 2607 Pancoasi 
Ave , Cincinnati 11, Ohio 5*53 C 
MENN1G, Harold B., Girdle Rd., East 
Aurora, N. Y. 4*38 P 
MF.NTCH, Glenn, 343 State St., Roch¬ 
ester 4. N.Y. 8*47 T 
MENZ1ES, David L., 53 Edenbrook 
Hill, Islington, One., Canada 1*60 
CNPT 

MERCHANT, J. Jerry, 2419 Crockett 
Amarillo, Tex. 5*62 C 
MERCHANT. Thomas C-. 1801 Park 
Ave., San Joae 26, Calif 7*52 C 
MEREEN, Donald K„ A PSA. 1865 
Eileen Court, Brookfield, Wise. 

10*44 P 

MER1TT, Roger L., 829 Seward Sr., 
Rochester 11, N Y. 4'61 CPS 
MERL1NO, Joacph J., APSA, 99 Colin 
Sr., Yonkers, N. Y. 4*50 CP 
MERLY, Dr. Jacques, 27 nie dc Metz, 
Perigueux, France 12*62 
MEROWJT, Clement E., 330 S. Broad¬ 
way, Tarrycoan, N.Y. 12*62 CMN 
MERRELL, F M., 8738 E. Alondra 
Bl., Bellflower, Calif. 7*56 PT 
MERRIFIELD, H. P., 3901 Hanover, 
Dallas 25, Tex. 3*53 C 
MERRIFIELD, Nelson, A PSA, 84 
Gertrude Ave., Port Arthur, Ont., 
Canada 8*49 C 

MERRILL, Fred R., Rancho Rd., 

Camel Valley, Calif. 9*52 C 
MERRITT, Charles B., 402 Reading 
Ave., Wear Reading, Pa. 11*54 C 
P 

MERTENS, Robert H., APSA, Furnace 
Dock Rd„ Peekakill, N.Y. 10*43 C 
MERTENS, Mrs. Robert H. (Marie L^, 
Furnace Dock Rd., Peekakill, N.Y. 
10*43 C 
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MERTLE, J* *.* FPSA 1 .1300 Meno- 
adore Dr., Oshkosh, line. 3*4 J J 
MERER), Adolph, Box Z>6, Clarksburg, 
Cnlif. 7*61 C 

MER2, George, FPSA, FACL, 1443 
Harrison St., Hollywood, FU. 3*44 
M * 

MERZ, Rudolf, 3901 N. Kilbourn Arc., 
Chicago 46, Ill. 12*60 CNT 
MESSUtOMMER, Dr. B., % Cibn Ltd. 
Beale, %Cibe Limited, Klybedratr 
141, Bult, Boole, Switzerland 
8*62 T 

MESSMRR, Mioo Ruth A., 1100 S. 
University Blvd., Denver 10, Colo. 
4*62 C 

MESSNER, William, APSA, AACL, 999 
Gorrieoq Ave., Teooeck, N. J. 9*51 
M 

MESTON, Horvey, 3801 N. Piedras, El 
Pooo, Tex. 4*31 C 

METCALF, H.N., 301 & 10th, Boze¬ 
man, Mont. 1*53 CN 
METCALF, William L., 1101 Grahem 
Blvd., Apt. 1, Montreal 16, Que., 
Canada 9*57 CP 

METCALFE, Richatd, 224 teat St.. 

tare, Maaa. 4*62 OIN 
METZ, O. F., APSA 2900 San Diego 
St., El Paao, Tex. 2*49 CNP 
METZDORF, E. K., 2222 Penosylvart- 
U, Topeka, Kana. 1*37 PS 
METZDORF, Mina Helen R., 2222 
Pennaylvanin Ave., Topeka, Kans. 
2*59 CNS 

METZGER, Elias B., 10 Cone Pache¬ 
co, Terra Linda Valley, San Rafael, 
Calif. V 50 M 

MEtBORN, talter E., 3660 Kimball 
Ave., Memphia 11, Tenn. 8’60 P 
MEYER, Mra. Grace Vivian, 1271 
Seminole Dr., Fort Lauderdale, Fla. 
5*62 C 

MEYER, Harry, 303 - 95th St., Apt. 

410, Brooklyn 9, N.Y. 3*55 CM 
MEYER, Peter t., 213 Acrehrook Rd., 
Springfield 9, Maaa. 8*33 CT 
MEYER, S. Charles, 2003 Cherpmoya 
Ave., Hollywood 28, Calif. 7*62 C 
MEYE R, Mra. Svea R., P.O. Box 361, 
Coata Meaa, Calif. 6*62 N 
MEYER, W.L, J4411 Courtlaod Ave., 
Cleveland II, Ohio 6*57 P 
MICHAELS, Ben J., 5 Brown Conn, 
Great Neck, L.I., N. Y. 3*37 CN 
MICHAELS, Kenneth t., 253 S. Grand 
Ave., Ft. Thomas, Ky. 11*39 CM 
M1CHAELSON, tiljo, 8261 Polk, 
Taylor, Mich. 1*57 MP 
MICHAUD, Joe, 76 tacerloe St., Sc. 

John, N.B., Canada 3*59 CJ 
MICHAUD, L. J., P.O. Box 673, 
Fredericton, N. B., Canada 3*56 CM 
MICHAUD, Maurice H., 321 N. Main 
St. f Columbiana, Ohio 11*33 CP 
IflCHElSEN, J. A., 4012 Berenice 
Ave., Loa Angeles 31, Calif. 3*62 P 
M1CHGELS0N, Henry, 404 See-Gwun 
St., Mt. Proa peer, Ill. 12*31 P • 
MIDDAUGH, William, 404 E. 2nd St., 
Plmafield, N.J. 8*62 C 
MIDDLETON, Mra. Herbert, P.O. Box 
443, Abilene, Tex, 9*37 CNP 
MIDDLETON, Rny A., 331 San Enudio 
Taft, Calif. 1*58 CP 
MIDGLEY, Stanley t., Jr., 4533 En- 
cjinnn Dr., Ln Canada, Calif. 12*43 

MIEGOCf Mis* Irene T., 1877 Com¬ 
merce St., Muskegon, Mich. 2'39 CP 
MIESS. Rny. FPSA t. 1800 N. FnrweU 
Ave., Milwnakec, tin. 9*41 CNP 
MIHDVICH, Rev. George, 234 Con- 
graaa Sc., Brooklyn 1, N.Y. 11*61 
.CM 

MIKLAUTSCH, Thomas J., P.O. Box 
1, Fairhaaka, Alaska 6*57 C 
MttULSRI, Bernard L., 9.Catherine 
Rd., MUcooB7, Me*. 8*62 P 
MILAN, L. J., 4145 S. Rockford PI., 
Tolnn 3, Okln. 10*61 CN 
MLB3, Mrs. BUaaheth B., 22123 Par- 
t-nsll Rd, Cleveland 22, Ohio 2*36 
MP 


MILES, HoroldC, 316-13th Av*., S. f 
Sen 889, Nnmpn, Idaho 2*37 CN P 
MILLER, R., Eureka Fans a, Rte. 

1, Bethinks*, Pa. 11*50 P 
MILLER, Alton L., Bet 0, Aator St. 

P,O^B*nro* 23, Maaa. 2*3l QiP 
MILLER, An, 233 Judaon St., 3, Red* 
land*, Calif. 7'33 CNIP 
MILLER, Mrs. Art (Elizabeth), 233 
Judaon Sc., 3, RedUoda, Calif. 7'33 
CNJP 

MILLER, B. Kendrick, U, 1391 - 
37d» Ave., San Francisco 22, Calif. 
6*38 CP 

MILLER, Bernard B., 22 Diamond Dr., 
Plnlaview, L.I., N.Y. 8*62 P 
MILLER, Bernard D., 317 Fiacher St., 
Glendale 3, Calif. 12*62 C 
MILLER, Bruce U 17919 taller St., 
Lansing, Ill. 7*61 P 
MILLER, Davidson C., 2538 23rd R<L, 
N., Arlington 7, Va. 12*61 P 
MILLER, E. Leo, 617 Fillmore, 
Amarillo, Tex. 1*62 CPT 
MILLER, Edward J., 3431 S. 8th Sc., 
MiLwmikee 13, tia. 7'37 M 
MILLER, Edward L., 12 Summit Dr., 
Rochester 20, N.Y. 2*37 C 
MILLER, Elmer F., 1674 Vejnr St., 
Pomona, Calif. 8*56 CNP 
MILLER, Mrs. Elmer F. (Freida C.J, 
1674 Vejar St., Pomona, Calif. 8*36 
CNP 

MILLER, Ernest, 13 Hilltop Terr., 
Chatham. N.J. 1*60 CNP 
MILLER, Dr. Ervin R., 4l6 N. Manus 
Dr., Dallas, Tex. 10*60 M 
MILLER, Eugene, 93 tindaor Sc., 
Kearny, N.J. 2*59 P 
MILLER, Everett B., 21 Arden Rd., 
test Hartford, Conn. 7*61 C 
MILLER, Dr. F. M., Jr., 2610 Crest¬ 
way Pk., Utica, N.Y. 5*40 C 
MILLER, Fay L., 4814 49th Ave. S., 
Seattle 18, tash. 7*6l C 
MILLER, Frank, 4007 Cudahy Sc., 
Huntington Pk., Calif. 9*34 CN 
MILLER, Mrs. Frank (Hazel), 4007 
Cudahy Sr., Hundngton Pk., Calif. 
9*34 CN 

MILLER, trank R., 1705 Hornet Rd., 
Pasadena, Calif. 3’61 C 
MILLER, Fred A., 425 Simcoe St., N.j 
Oshawa, Out., Canada 5*62 C 
MILLER, Frederick t., % Arus L. 
Baker, 924 3- Mullen, Loa Angelea 
19, Calif. 8*53 CMT 
MILLER, Dr. Frederick t., Jr., 1304 
Brandywine Blvd., tilmington 3, 

Del. 3*61 FT 

MILLER, Gerard M., Tuslog Dec. 3*2, 
Box 10, APO 329, New York, N.Y. 
5*62 CNP 

c MILLER, Howard.t, 59 Indian Hill Rd., 
tinnacka, Ill. 9*30 C 
MILLER, Howard J., 18 Shadycresr 
Lane, Loveland, Ohio 4*33 CN 
MILLER, Howard R., 3522 t. 5th Si., 
Loa Angelea 3, Calif. 11*62 C 
MILLER, J. Muaser, APSA, 139 S. 6th 
Ave., La Grange, III. 9*46 P 
MILLER, Dr. Jesse H., Jr., Rc. 1, 

Box 245A, Springfield, Oreg. 10*58 
S 

MILLER, John t.. Box 311, Griffidt 
5S, N. S. t., Auatralia B*6l QIN 
MILLER, Dr. Kate F., 147-32 Sanford 
Ave., Flushing 35, N.Y. 12*31 CP 
MILLER, Mias Kathleen M., 11116 
97ch St., Edmonton, Alta., Canada 
11*61 C 

MILLER, Lee t., 1101 S. Michigan, 
Souchbeod 18, lad. 9*48 P 
MILLER, Lewis F. t FPSA, 4344 
Jphqsoo Sc., teeters Springs, 111. 
7*51 CNS • 

MILLER, Lowell N., FPSA, 99 Park- 
wood Rd., Rochester 13, N.Y. 8*49 
* 

MILLER. Mine Marie I., 77 Colinid 
Sl, Jersey Ciqr 6, NgJ. 12*39 CNJP 
MILLER, Mias Marjorin, 416 A^usciee 
St., Rochester i\ N.Y. 9*33 M 
MHJLER, Marcia H., APSA, 0808 San¬ 
dal* Dr., Silver Spring, Md. 3*32 P 


WLUR.MI, 2060 
CMcHMifE. 6*38 CP 
MILLER, Minn Nannie Lee, 024 Sen* 
Detroit, Tulsa 20* Okln. 12*61 C 
MILLER,Neil t M 323M»nafinld St., 
Springfield, On* 10*57 CP 
MILLER, Paul U, 411 M 63*6 St., 
Seattle 3, tank. 11*51 CN 
MILLER, Perrin C., 633 Mac Calloch 
Dr., Los Angeles 49, Cslif. 3*61 S 
MILLER, i F., 406 Mt. Holyoke Aye., 
Pacific Palisades, Calif. 7*61 P 
MILLER, Ralph “Skipper**, APSA, 

Ben 35, Bsyside 61, N.Y. 3*53 
CMNJP 

MILLER, Rex A., 1973 E. Glenosks 
Blvd., Glendale 6, CaUf. 12*37 CNP 
MILLER, Mia. Rex A. (Helen T.), 

1975 E. Glgnoaks Blvd., Gleadhle 
6, Calif. 12*57 CNP 
MILLER, Dr. Richard A., 3M Co* Bldg. 

201 - Bt, Sc. Paul 19. Minn, 8*62 T 
MILLER, Robert A, 927 S. A St., 
Elwood, Ind. 12*38 NP 
MILLER, Robert B., P.O. Box 3, 
Salina, Kansan 10*32 P 
MILLER, Robert E., 2010 E. 6th Am., 
Helena, Moot. 6*61 N 
MILLER, Robert S., 109 t. Simpson 
St. ( Troy, Ohio 7*62 P 
MILLER, Ted. 4322 Swigs Apt. 2, 
Dallas 4, Tex. 5*60 CP 
MILLER, Thomas H. t FPSA, 343 
Scats St., Rochester 4, N.Y. 10*4IT 
MILLER, Thorns J., 75 Fort Washing¬ 
ton Ave., New Yotfc 32, N.Y. 8*61 J 
MILLER, Mra. Vera Edith, t 39 Indian 
Hill Road, tinnecka, 111. 9*30 P 
MILLER, t. Leroy, 711 Foulkstone 
Rd., Sharplcy, tilmington 3, Del. 

3’57 CM 

MILLER, t. f., 11 Marmora St., Tren¬ 
ton, One., Canada 2*59 CMN 
MILLER, Walter H., Box 596, 
Williamsburg, Va. 7*30 P 
MILLER, William, 4533 48ch St., Wood- 
aide 77, N.Y. 5*61 CN 
MILLER, William L., Box 896, Dune- 
din, New Zealand 2*62 
MILLER, tillinm P., 422 N. Center 
St., Grove City, Pa. 11*39 N 
MILLIGAN, Dr. Paul R., 736 16th 
Ave., Salt Lake City 3, Utah 11’62S 
MILLINGTON, Carl A.. 38-252 
Charleaworth Way, Cathedral City, 
Calif. 10*50 P 

MILLIRON, William A., 38 Brookline 
Ave., Youngstown 4, Ohio 7*35 C 
M1LLMANN, Eugene H., 3035 t. 
Wisconsin Ave., Milwaukee 8, tia. 
2*40 M 


wwm. M*. u MA jU in 

v»cr ' ■ 

MNEft, Haw, C., Jr,, FPSA, Bat 843 , 
Oid Gtwowieb, Cooa. 4’5l CP ' 
HKfBStNGEK, John R., 7803 Col* 

. At*., Takaiaa Paifc 12. Md. 1'62 C 
MINGO, MM. Sink*. Box 333, Son- 
to|o, Cdtt. ir«o CN 
MMCH, Mm. L*m*, 1901 E. Faawa 
R«*«rT* Rd., Polud 14, Ohio 1'61 
C 

MINOR, Jamea B., Box 427, Dunn 
Poiot, Calif. U*37 C 
MINOR, Mis. James B. (Claire NO, 

Box 427, Dana Point, Cslif. 11*37 C 
MINOR, John K., 1301-26 Ave., . 

$c. Petersburg 5, FU. 8*32 P 
MINTON, Preston E., Box 91, Balboa 
Heights, Canal Zone 4*48 CNjfPT 
MINTON, Mrs. Prostoo E., Box 91. 
Balboa Heights, Canal Zone 4*48 
CNJPT 

MINTZ, Lowell A., 79 Ho ratio Sc., 

Apr. 2R, New Yoik 14, N.Y. 11*62 
CJPT * 

MINTZ, Paul M., 439 K PuUalti St, 
Baltimore 23, Md. 12*62 CJ 
MIRUS, Albert F., 3897 Florence Ave., 
Cincinnati, Ohio 1*41 P 
MIRUS, Gilbert B., 322 N. Bradenka, 
Monrovia, Cnllf. 9*61 CN 
MISAKI, Kenjl, 3541 E. Jennen Ave., 
Fresno 23, Calif. 7*39 P 
M1SENHEIMER. Dick, 1112 N. Frink. 
Peoria, HI. 3*61 CN 
* MISENHEIMER, Mra, Dick (Jean), 

1112 N. Frink, Peoria, III. 3*61 CN 
M1SHLER, Dan, APSA, Smlchville, 

Ohio 3*43 P 

MJSHLER, Mra. Mildred A., 3040 Ken- 
more Ave*, Chicago 40, 111. 8’39 CN 
MITCH, Frank, 2065.Kcmcry Rd., 

Akron 13, Ohio 12*36 CN 
MITCHELL, Mra. Bernice G., 16. 

Fowler Ave., Norwich, Conn. 7*62 C 
MITCHELL, J. Corda, 7520 N. Seeley 
Ave., Chicago 45. III. 6*37 PT 
MITCHELL, James, Ilford Ltd., Roden 
Street, Ilford, Essex, England 8*46 
CT 

MITCHELL, Leonard W., 6 Orchard 
Greco, Toronto 17, Oat. Canada 
7*53 CM 

MITCHELL, Mra. Leonard t., 6 
Orchard Green, Toronto 17, Ont. 
Canada 7*33 CM 

MITCHELL, Maurice M., Box 825, 
Cathedral City, Calif. 4*56 CNP 
MITCHELL, Robert F., 489 College 
Ave., Beaver, Pn. 5*54 CNPST 


MILLS, Bruce A., 2932 Yonge St., 

Apr. 303, Toronto 12, Ont., Canada 
4*62 C 

MILLS, MUa Laura E., P.O. Box 229, 
Fallon, Nev. 7*57 CNP 
MILLS, Dr. M. Duane, 98 Carol PI., 
New CunberUnd, Pa. 3'62 P 
MILLS, Thomaa L., 906 t. State Ave., 
Phoenix 21, Arix. 3’53 CN 
MILLS, Mra. Thomas L. (JuUs), 908 
t. State Ave., Phoenix 21, Ariz. 

3*55 01 

M1LMOE, James O., APSA, 14900 Cac¬ 
tus Circle, Golden, Colo. 2*52 CNS 
MILTENBERGER, Gilson, 11830 
Edgewater Dr., Lakewood 7, Ohio 
10*38 CP 

MILTENBERGER. Mra. Gilson 
(Elenor) 11830 Edgewater Dr., Lake 
wood 7, Ohio 10*38 CP 
MINARD. Dalton A., Box 136, Corning, 

• 43 Lirnstn Cm., 
Terence 6, Ont., Canada 4*39 CNPT 
MNDELf Isidore Mathis, 761 E. 43ck 
Sc., Brooklyn 3, N.Y. 2*47 CJP 
NfNDELL, Mra. GaraldUe, 18 W. 9th 
&t.. New York II, N.Y. 6*61 JP 
MINER, Miss Dorothea G., 2305 Avn. 

I, Brooklyn 10, N.Y. 10*62 C 
MINER, Edward A., 37 CUrk 8c., 

Clin coo. Mass. 12*61 CN 
MINER, Frank L*. 112 Gronhflekl A vs. 
Ssn RafSeL CaUf. 5'$9 CP 


MITCHELL, Mrs. Robert F. (Kathryn 
C.), 489 College Ave., Beaver, Pa. 
5*54 CNPST 

MITCHELL, Wayne, 910 Keystone, 
Anaheim, Calif. 10*47 MN 
MITCHELL, Willard L., 211 Dwight 
Rd., Burlingame, Calif. 6*57 C 
MZTCHELL-ROBERTS, J. F., 1435 
Union St., San Francisco 9, Calif. 
2*39 C 

MOAD, Hugh, 7437 Summit, Kansas 
City 14, Mo. 10*60 CM 
MOBERG, Mica Helene R., 3167 
Jackaos St, Apt. 23, Omaha, Nebr. 
7*62 C 

MODDEJONGE, John C., APSA, t, 
7414 Manhattan Ave., ClcveUod 29, 
Ohio 1*37 C 

MODERN, Dr. Fred, V. A. Hospital, 
Lon, Bach 4. Cadi. 7*5? CNP 
MOEHL, bM V., 1501 U$rk At*., 
An. VA, EtaaMoa, IU. 4*47 IT 
uaaf. Rabat C.. 42) N. 24th St., 

La Craaaa. Via. I2’J6 CP 
MOFFA. Jtatgk J., 27 Mania Sc, 
Dssbury, Coon. 9*6lXNF 
MOFFAT, C- L., 44 Hifhlaarf Cm., 
WilMBdala, Oat., Cma4a T60 M 
MOFFAT, Maaiica It. Oraaa Dtnraa 
R.D., Faana, N.w Z.alaad il’<2 
MOFFETT, R. Bnca, WH Braaaaa 
Bl*4., KalaMMe, Mia. I'<2 C * 
MOO. Bari, IS B. Ilian a y Aaa.. 
Swam, Call!. 4’tf C 
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MOGGE, Join a, .VauMagtsa Su, 
Uftivw $, Cote. 4*55 C 
MOCK, E. Cl^r, 1514 Btwkid, Lincoln 
Park, Mich. 12*54 HP 
MOKLER. Don, APS 5, 2529* lUchwde 
Ave., Eudld 32, Ohio y.5* Jt 
MOHR, Chariot E., 1702 Green briar 
Dr., Kalamazoo, Mich. 6*54 N 
MOON, Bark T., t, SO Georgian Court 
Rd., Rochester JO, N.V. 10*36 T 
MOLONY, B. Richard. 1169 E. 33rd 
Sc M Son Btnirdino, Calif. 10*61 C 
MOLT, L. It, 3957 Greenburg Pike. 

Pittsburgh 21, Pa. 6*61 CJ 
MOLUDY, Rudolph J.. 1777 Tboritt- 
apple Ave., Akron 19, Ohio 10*45 M 
MOM&ERG, Lt, Vernon B., USN. 1320 
Flower Cc., Saa Joee, Calif. 1*53CP 
MONK, John, Amp Inc., Research Die., 
Harrisburg. Pa. 3 J 37 CP 
MONWG, William Ilk. 3255 Lambeth 
Lane, Fort Worth, T«. 9'6l CNPT 
MONN1G, Mrs. WiUiam. HI. 3255 
Lambcdi Lane, Fort Wonh, Tex. 

9*61 CNPT 

MONROE, Charles H., 2936 V. Grand 
Bled., Detroit 2, Mich. 4*54 CP 
MONROE, Miaa Dorothy C M Veterans 
Hospital, Late City, Fla. 3*58 S 
MONROY, Jacob G., 119N. Wilton Pl. 

Los Angeles 4, Calif. 9*62 M 
MONTAGNA, Joseph, 10945 Canelo 
Rd., WhUlier, Calif. 2*62 C 
MONTCALM, David, Lewes, Dei. 1'59 
CJ 

MONTE, Joseph S., 337 Clinton Sc.. 

Brooklyn 31. N.Y. 2*56 P « 
MONTGOMERY, John P., Jr., A PSA, 
5201 Haverill Dr., Orlando, Fla. • 
3*52 CP 

MONTGOMERY, R. J., Box563. 

Rio Hondo, Tex. 4*56 M 
MOOR, P. Wyle, 3521 Conway Gardens 
Rd., Orlando, Fla. 7*61 P 
MOORE, Miss Betty, 740 S. Negley 
Awe., Pittsburgh 32, Pa. 9*55 CN 
MOORE, Anna belle S. (Mrs. George A 
360 Lowell Sr., Peabody, Mass. 

1*60 CN 

MOORE, C. Bennett, APSA, IB E. 

Walnut St., Alexandria, Va. 7*51 P 
MOORE, David H., Jr M P.O, Box 521, 
Palo Alto, Criif. 8*62 MJ 
MOORE, Dr. Donald E. t 220 Rivcrview 
Dr., Decorah, Iowa 5*60 M 
MOORE, Miss Dorothy, 75 Morton St., 
West Springfield, Mass. 10*62 C 
MOORE, Misa Ethel V., Box 263, Pur¬ 
chase, N.Y. 12*58 C 
MOORE, Dr. George A.,, National Bur¬ 
eau of Standards - Div. 8, Washing¬ 
ton 25, D.C. 12*47 C 
MOORE, Miss Hortenae, 2312 Selma 
St. f Selma, Calif. 2*60 C 
MOORE, Jack F., 208 Ocean View 
Ave., Santa Crux, Calif. 3*58 CN 
MOORE, Lawrence J., 4618 N. Rock¬ 
land PL, La Canada, Calif. 1*61 M 
MOORE, Leo S. f APSA, 3851 Motor 
Ave., Apt. 7, Culver City, Calif. 

4*48 CP 

MOORE, Mrs. Leo S. (Irene B.), 3851 
Motor Ave., Apt. 7, Culver City, 
Calif. 4*48 CP 

MOORE, Miaa Margaret, 183 flndtrop 
Rd., Brookline 46, Man. 6*61 C 
MOORE, Miaa Marian G. f 4412 loses 
Ave., Chmcinnad 23, Ohio 2*48 CPT 
MOORE, Dr. Merle V., Medical Arts 
Bldg., Portland, Ore. 5*50 P 
MOORE, Norman A., 9522 Ocean Gate 
Ave., Inglewood, Calif. 3*56 P 
MOORE, -Mrs. Phyllis, 314 Royal Sc., 
New Orleans, La. 11*49 P 
MOORE, Robert P., 2011 N. 53rd St., 
Omaha 4, Nebr. 12*49 P ' 

MOOREHEAE^ Wilbor L., 721 E. 21st 
Sc., Sap Francisco, Calif. 8*61 CP 
MOORHOUSE, Dr. 1. K., 601 American 
Nat*l. Bank Bldg., Beaamamc, Tea. 
•*♦3 CP 

MOQRHOUSB, Melvin P., 1538 Gentry 
Dr., Wichita 8, ta*. 9*59 CP 
MORAN, f. Douglas, )9*2'Buffum 9c., 
$aata Sea Cos, Calif. 12 ff 6l CP 


momk Ms 

Aw- S.W., S««M* !<. #ii*, 8*0 M 
MORAVEC, imw T, 209* 

An., St. Pul IS, Miaa. r62 JP 
MORDECA1, David, 29 Dr. Sums* 
Siricar Rd.. Entally Calcutta 14, 

India 2*48 

MORELAND, Foitea* L-, 3006 Michi¬ 
gan Ave., Dallas 16. Tex. 7*61 P 
MORELLL Anthony R.. 1986 14th Ave. 

San Francisco 16, Calif. 2*61 P 
MORENO, F. F., t, P.O. Boa 854, 
Kingsville, Tex. 9*48 T 
MORFORD, George W., 1309 So. 7tb 
Ave., Yakima, Washington 2*60 C 
MORGAN, B. J., 113 Esplanade, Te 
Kuiti, New Zealand 9*60 
MORGAN, Barton, 917 Ridgewood 
Ave., Ames, Iowa 11'55 N 
MORGAN, C. G., I 4102 Ardath Ave., 
Apt. 1, Gardena, Calif. 7*34 CN 
MORGAN, Dr. Clinton, Jr., 828 Summit 
Ave., N.E., Albuquerque, N.M. 12*61 
CNP 

MORGAN, Dan R., 446 Redwood Dr., 
Felton, Calif. 3*53 P 
MORGAN, Earl P., 130 Bridle Rd., 
Glcnshaw, Pa. 2*52 M 
MORGAN, Franklin M., 500 Warburton 
Ave., Yonkers 3, N.Y. 5*43 T 
MORGAN, Gilbert, c/o Morgan's Cam¬ 
era Shop, 6262 Sunset Blvd., Holly¬ 
wood, Calif. 8*48 T 
MORGAN. Dr. Harold E., 314 E. 3rd 
Sc., Newton, Kans. 11*42 P 
MORGAN, Henry D. L. f 25 Old Colony 
Rd., WillowdaJe, One., Canada 5*57 
C 

MORGAN, James F., Jr., Kahuku, 

Oahu, Hawaii 3*52 JP 
MORGAN, John D., 3700 - 14th St., 
Moline, Ill. 12*53 CM 
MORGAN, Mrs. John D., 3700 1 4th St. 

Moline,111. 12*53 CM 
MORGAN, Dr. K. B., 115 Kings High¬ 
way, Sioux City, Iowa 3*55 CP 
MORGAN, Leslie, 217 E. Wishkoh 
St., Aberdeen, Wash. 6*58 CP 
MORGAN, Mrs. Mildred, 11 St. [ves 
v Crescent, Toronto 12, Ont., Canada 
1*57 CN 

MORGAN, Mrs. O. M., 13 Cook Street, 
Howick, Auckland, New Zealand 
3*60 

MORGAN, O. P , 186 Woodlane Dr., 
Springfield, Oreg. 12*62 C 
MORGAN, Paul O., 2119 E. Alcadena 
Dr., Alcadena, Calif. 9'53 CMS 
MORGAN, Russell, Rt. Box 1570, 
Camas, Wash. 1*60 CP 
MORGENROTH, Miss VioU, 1035 
Havenhurat Dr., La Jolla, Calif. 

8*62 C 

MORIN, Henry A., 16J72 Prevost Ave., 
Detroit 35, Mich. 2*61 P 
MOR1SON, David Kenneth, 482Ravens- 
wood Ave., Menlo Park, Calif. 5*56 
S 

MORISUYE, Maaanobu, 84 Buhl Court 
Sharon, Pa. 9*59 C 
MORITZ, Harold K., 4500 N.E. 50th 
St., Seatde 5, Wash. 7*60 C 
MORLEY, .William M-, $204 Stephen- 
■on Pl. t NW., Washington 15, D.C. 
3*51 CP 

MORONI, Miaa Kathryn A., 930 N. 
Stooeman Ave., Apt. B, Alhambra, 
Calif. 11*60 C 

MORRAN, J. B., 138 Wikon Pkwy„ 
Kenmow 23, N.Y. 1*59 C 
MORRELL, Miaa Ana E., 35 Franklin 
Sl, Rockville, Conn. 4*55 CN 
MORRELL, Daniel S., Deer Run 
Ridge, Woodbridge, Conn. 10*36 
CUT 

MORRILL, Weston, 35 Wellesley St., 
Pittsfield, Maas. 5*57 CN 
MORRILL, Mrs. Weston, 35 Wellesley 
St.. Pittsfield, Maas. 5*57 CN 
MORRB, Charles E.. 100 Hepbam Rd., 
Apt. 6B, Clifton, N.J. 4*37 CN 
MORRIS, Miaa Edythe Vivian. 1725 
Van Neaa Ave., Apt. 601, San Fran¬ 
cisco 9. Calif. 1*33 C 


MORRIS, Mira L*d*t, T.Dhwrao ta,; ■ 
* VeUe«iey«l, C 

MORRIS. Miltoa. 471 Magnolia $«., 
Denver 20, Colo. 4*60 S 
MORRtSQN, AMs A., 2810 Canter¬ 
bury Rd., Sen Marino 9, Calif. 5*62 
CN 

MORRISON, Mrs. Alvin A. (Millie), 

2810 Canterbury Rd., San Marino 9, 
Calif. 3*62 CN 

MORRBON, Bob, 15744 Van Owen St., 
Van Nuys, Calif. 12*57 CN 
MORRISON, Mrs. Bob (Velms), 13744 
Van Owen St , Van Nuys, Calif. 
12*57 CN 

MORRISON, Bruce F., 321 N.W.20* 
St., Oklahoma City, Okla. 9*62 CNP 
MORRISON, Edward J. f 664 Adams 
Ave., Philadelphia 20, Pa. 9*57 P 
MORRISON, Garrett W., 1016 N. Yale, 
Wichita 8. Kms. 9*59 JPT 
MORRISON, Jack F., 4929 N.W. 31« 
Sc.. Oklahoma City 22, Okla. 3'59 C 
MORRISON, Miss Nancy A., 2810 
Canterbury Rd., San Marino, Calif. 
7*55 MCP 

MORROW, Misa Jessie L., 109-14 
Ascsn \vc., Forest Hills 75, N.Y,. 
4*61 CN 

MORROW, Miaa Phyllis M., 20 Duke 
St., Apt. 25, Hamilton, One., Canada 
5*59 CN 

MORSA, Vincent, 60-87 59th Dr., 
Maspech 78, N.Y. 9*51 C 
MORSE, B.C., Jr., 5801 E. Livings¬ 
ton Ave., Columbus 27, Ohio 12*57 
CM 

MORSE, Harry G., 326 Riverside Dr.. 

Binghamton, N.Y. 5*56 T 
MORSE, Dr. Raymond C., APSA, Wes¬ 
ley Gardens, Des Moines, Wash. 

11*46 P 

MORTENSEN, Raymond, 27 Simllwood 
Rd., West Hartford 7, Conn. 11’62 C 
MORTON, AI, APSA, FACI , 1051 
Jeremy St., Salt Lake City 4, Utah 
12*39 M 

MORTON, Dr. Glenn H., 1131 Coral 
Way, Riviera Beach, Fla. 2*60 MN 
MORTON, Mrs. Glenn H. (Myrtle), 

1131 Coral Way, Riviera Beach, Fla. 
2*60 MN 

MORTON, Lee, 6008 Kenwood Ave., 
Dallas 6, Tex. 4*52 CP 
MORTON, W. C , 111 W- 17th St., 
Hutchinson, Kans. 2*61 NP 
MOSCATIELLO, Paaqualmo A., 9 
Puritan Rd., Wenham, Maas. 4*58 N 
MOSER, Car] E., 2223 15di Ave., N-E. 

Hickory, N.C. 3*59 C 
MOSES, C. Everett, Mgr., Kodak Pro¬ 
cessing Lab., 16-31 Rt. 208, Fair 
Lawn, N.J. 11*47 C 
MOSHER, Hugh C. t 4040 State Sl, * 
Space 15, Santa Barbara, Calif. 

9*62 CP 

MOSHER, Lincoln M., Box 281, Had- 
don field, N.J. 11*60 C 
MOSHER, Robert353 Crescent St., 
Waltham 54, Masa. 8*62 NPT 
MOSIMAN, F. W.. Ill Sutter St., Rm. 

721, San Francises 4, Calif. 761 C 
MOSS, Teny, 1908 California Sc., 
Omaha 2, Nebr. 12*56 C 
MOTHORN, Pressley P., 116 Del 
Monte Ave., Los Altos, Cslif. 1*61 
C 

MOTT, John A., Hsrtwick, N.Y. 12*57 
CNP 

MOTT OLA, Ernest, 29 Central Ave., 
Madison, N.J. 76l C 
MOUNSEY, Misa Yseult, 2551 Shep¬ 
pard Sc., Montreal, Que., Canada 
10*56 P 

MOWAT, Duane, 16596 Freeland Ave., 
Detroit 35, Mich. ll # 6l CMP 
MOWER. Emery C„ 34 Livingston Rd., 
Wellesley 81, Mass. 1*62 CMN 
MOYER, Fbster E., APSA, »r 7 Mar¬ 
garet Dr., Wyomlaaiag Hills, W. 

Lawn, PA. *10*43 C 
MOYER, Miaa Jane M. v York River 
House, 1175 York Ave., New Yoik * 
21, N.Y. 4*55 C 


.ftMK H** MmmiKiriti**- 

MUDRAK, Anted, 917 Wood mere Dr., 
Breckevilfe, Ohio 7*58 CP 
MUDRAK, Mm. Anron (ftnne), 917 
Woodmerb Dr.,'Bracks ville, Chin 
7*58 CP 


MUDRACK, LCDR. John.^809 Nyatrom 
St-. Hyattaville, Md, 3*60 CJP 
MUEHLER, Lowell £., APSA, 155 
Hoover Rd., Rochester 17, N.Y. 
10*40 M 


MUELLER, Charles A., 457 Cheetnuc 
St., Kearny, N.J. 1*59 CJP 

MUELLER. Elmer, 3561 Boynton Rd,, 
C.H., Cleveland 21, Ohio 1*37 CNP 

WELLER. Mrs. Elmer (Edna H.> 

3561 Boynpon Rd., C.H., Cleveland 
21, Ohio 1*57 CNP 

MUELLER, Dr. George J., 1704 West- 
cliff Dr., Newport Beach, Criif. t'30 
CM 

MUELLER, Miaa Pauline A., 849 
Fuller Ave., Sc. Paul 4, Minn. 

12*60 0 

MUELLER, Rudolf. 3946 N. 38th St, 
Milwaukee 9, Wia. 4*62 CN 

MUENCH, Emil, APSA, 2729 Puefcta 
Del Sol, Santa Barbara, Calif- 3*50 
CN 

MUENCH. Joaef, FPSA, 839 Mission 
Canyon Rd., Santm Barbara, Calif. 
5*44 C 

MUENICH, Chris J., Box 31. Yoakum, 
Tex. 8*61 P 

MUHLEMAN, Edward A., 320 Ridge¬ 
wood Rd., West Hanford 7, Cota*. 

9*61 C 


MUf, Kwan Yau, Box 33, Sandakan, 

N. Borneo 1*62 

MUIR, John A. L-, 957 Oliver St., 
Victoria, B. C, Canada 3*59 NP 
MUIRHEAD, Mias Helen L., 40 Bea¬ 
con St., Boston 8, Maas. 10*44 CN 
MUKHERJEE, Dilip Kumar, P.O. Box 
429. Calcutta 1, India 8*60 C 
MULDER, John G., Hon. PSA, FPSA 
t. Kodak Path, Bldg. 56, Rocheatrr, 
N.Y. 10*42 CMNJPT 
MULFORD. Mrs. Mary M., 3051 Idaho 
Ave., N.W., Washington 16, D.C. 

3*55 C. 

MULHAUSER, L. J., 210 Loma Ave., 
Syracuse 8, N.Y. 3*60 P 
MULLAN, Joseph, 217 Northway, 
Baltimore 18, Md. 6*58 C 
MULLARKY, Mrs. Mary M., 12147 
Manor Ave., Detroit 4, Mich, 8*38 M 
MULLEN, John V., 1947 Crmhon Blvd. 

Pittsburgh 5, Pa. 5*52 C 
MULLER, Henry T., 23-A St. Philip 
St., Charlestown 6, So. Carolina 

7*50 c: 

MULLER, Lt. Col. Hollis L., Jr., 

108 W. Bellefonte Ave., Alexandria, 
Va. 10*59 P 

MULLIGAN, Clarence 2190 Ana¬ 
stasia, Daytona Beach, Fla. 5*54 P 
MULLIGAN, Misa Louie, 268 Hamilton 
Sr.. Albany 10, N.Y. 1*59 C 
MULL IN, Miaa Sara F., 607 Broadway, 
Albany 1, N.Y. 3*62 CMN 
MULLINS, Douglas D., 225 Pulreney 
Sc., Adelaide, South Australia 6*59 
MUMA, L. W., Box 112, Sappho, Wash. 
1*62 CT 

MUMM, Jacob, 717 S. Dale Ave., 
Anaheim, Calif. 9’33 C 
MUMMA, -Roy R., 3223.Arapahoe Rd., 
Pittsburgh 34, Pa. 1*45 C 
MUM3AY, Dr. Perry L., 249 E. Main 
St., Newark, Del. 1*49 C 
MUNNS, R. M., 2315 Morton Rd., East 
Peoria, 111. 2*61 C 

MUNTZING, Berttl, % Compania SKF, 
A part ado Postal 98, Mexico, D.F., 
Mexico 4*50 CP 

MUNZ, Dr. Benjamin, 375 Rivoraide 
Dr., New Yorir 25. N. Y. I1'38 C 
MUNZ. George J., FPSA t, 37 Home¬ 
stead Pl., Bergcofield, N.J. 7*49 
CNP 

MUNZ, Karl, 36 Soma* r Sc, Pasaafc, 
N.J. 12*62 C 
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MUNZER, Dorothea (Mr*. Albeit A.), 

8857 - 81* A«., Brooklyn 27 t N.Y. 
7*59 CUT 

MURCH1E, Everett 1 M 327 Fisher Rd., 
Fitchburg, Mss*. 3’59 CNP 
MURDOCK, Leslie E r 4034 S. E. 
Sherman Sr., Portland 14, Oreg. 

10*57 tNT 

WURMAN. Arvid, 2234 Granada, Lon# 
Beech15, Calif. 4*61 C 
MURPH, D. Bentley, 1139 Plymouth 
Rd. t Dellas 8, Tex. 2*50 C 
MURPHY, Carroll J.. 1409 Indiana 
Ave., Flint 6, Mich. 6*47 MI 
MURPHY, Don C., P.O. Box 371, 

Peru, Ind. 4'54 CPS 
MURPHY, Lt. Col. Edward B., Ret, 

3836 Hill Top Rd., Fort Worth 9, 

Tex. 9’60 CN 

MURPHY, Mrs. Edward B. (Alice G.), 
3836 Hill Top Rd., Fort Worth 9, 

Tex. 9'60 CN 

MURPHY, Dr. G. Glenn, 120 Shcrbum 
Sc., Winnipeg 10, Man., Canada 1 *34 
CP 

MURPHY, James N., Box 118, Mexico, 
N.Y. 3*30 P 

MURPHY, John Paul, 27 Amador 
Pkwy., Rochester 23, N.Y. 4’6l CP 
MURPHY, Joseph A., 3030 S. 1. 
Beaverton Hwy, Portland 1, Oreg. 
6*56 CN 

MURPHY, Miss Lillie, 916 N. East 
St., Bloomington, 111 12*59 CN 
MURPHY, Nelson L., APSA. tt, 445 
Allison Ave., Washington, Pa. 1*49 
PT 

MURPHY, Dr. Noel F , 22 Cobb Lane, 
Comer Brook. Newfoundland, 

Canada 12*53 M 

MURPHY, Russell N , 5 Lawrence Dr 
Fayette, Mo. 12* 48 P 
MURRAY, David A., APSA, 64 Brook- 
side Terr., Verona, N.J 7’17 CP 
MURRAY, Donald A., Jr., 1240 Juliet 
Ave., St Paul 5, Minn. 4’6l CJP 
MURRAY, Duncan G. r 48 Glen wood 
Ave., Toronto 9, Ont., Canada 10'60 
CNPT 

MURRAY, Miss Elizabeth B., 804 W. 
49th Ave., Vancouver 14, B.C., 
Canada 8*60 C 

MURRAY, Maynard, P.O. Boa 346, 
Oceano, Calif. 5*58 P 
MURRAY, Or. Robert, Audio-Viaual 
Center, State College, Indiana, Pa. 
3*62 C 

MURRAY, Teny, 142 Jules Ave., San 
Frandsco 12, Calif. 9*62 P 
MURRAY, Dr. WiUtam, 20659 Green¬ 
wood Dr., Olympia Fields, 111. 

4*61 S 

MURRAY, William E., 4740 N. Damen 
A?e. f Chicago 25, 111. 1(753 C 
MURRY, Ivan L, 632Woodrow, Taft, 
Calif. 4*56 MN 

MURWAY, Alfred K., Jc., 1204 Ra¬ 
mona Ave., Lakewood 7, Ohio 8*61 
PT « 

MUSANTE, Dewey A., 34 Yonker Ave., 
Tuckahoe 7, N.Y. 6*60 M 
MUSBACH, Frank J , W226 N4065 
Country Lone, pewaukee, line. 
10*59 S 

MUSE, George, 12 Princess Sc., Wake¬ 
field, Maas. 1*53 J 

MUSKETT, H. J. C., 2040 Barclay St., 
Vancouver 5, B.C., Canada 2*62 CM 
MUSSER, Edward, 2413 Fox Ave., Ft. 

Wayne, Ind. 1*61 P 
MUSSO, Gaspnr T., 27 7th Ave., S., 
New York 14, N.Y. 8'59 CN 
MUZZIO, R. George, 125 Franklin Ave 
Waldwick, N.J. 7*54 C 
MYERLY, Russell, 625 E. 14th St., 
New York 9, N. Y. B'54 CNT 
MYERLY. Mrs. Russell (Lois M.), 

623 E. 14th St., New York 9. N.Y. 
8*54 CNT 

MYERS, Erie 5., 31 Nursery St., 
Salem, Mass. 4*56 CN 
MYERS, Mrs. Feme P„ 793 Piuu, San 
^Francisco 8, Calif. 2*62 M 
MYERS, Myron L., 4001 Glenn Sc., 
Mm, Idaho 2'34 CNP 


MYERS, Thomas F., 600 33td St., 
Sacramento, CM If. 7*57 CN 
MYNDERUP, Jans I., 11400 12th Ave., 
Hanford, Calif. 6*6. 1» 


- N - 

NABERS, Troy G., 1057 Eulalia Rd., 
N.E., Adanta, Ga 1*61 C 
NACH1APPAN , C. T„ % Kalakshctra 
Publications, Adyar, Madras 20, 
India 9*61 CNP 

NACK, Howard J., Marne Hwy., Mt. 

Holly, N.J. 5*50 M 
NADELMANN, Solomon S. t 45 Sutton 
PL, S., New York 22, N.Y. 12'45 C 
NAGAR, Ray P., 916 Dundee Rd., 
Northbrook, 111. 5*62 CM 
NAGEL, George W., Box 46, Yoakum, 
Tex. 2*59 P 

NAGEL, [». Helmut, Kodak A.G., 
Hedelfiogerstrasse 36-62, Stuttgart- 
Wa ncen, Germany 5*51 
NAGEL, Miss Louise, 7018 Forsythe 
Blvil., University City 5, Mo. 2*55 
C 


NEFF. William R.. Jr., 336? Thpma* 
Ave,, Philadelphia 43, Pa. ll'6l J 
NEGRON, Arturo Fernandez, P.O. Box 
294, Haro Rey, Puerto Rico, 2*38 
CNP 

NEIL, William W., 10513 Cal|imec 
Avenue, Chicago 28. Ill. 8*62 C 
NEILL, Arthur Y., 3946 York, Loa 
Angeles 65, Calif. 8*35 CS 
NEILL, Mrs. Arthur Y. (Marian), 

3946 York, Los Angelea 65, Calif. 

8’55 CS 

NEILL, L. J., R.D. 1, Timaru, New 
Zealand 7*59 C 

NEILL, Robert M , 130 Pleasant Ave., 
C.anonsburg, Pa. 4'62 N 
NE1THAMER, W.E., 133 E. 35th St., 
Erie, Pa. 1*34 CP 
NFl.SON, A. M., 2414 Mesa Dr., 
Oceanside, Calif. 7*50 P 
NELSON, Miss Bessie B., 8563 
Crawfordsvtlle Rd., Indianapolis 
24, Ind. 8*59 CP 

NEL90N, Bruce, Rt. 1, Box 612, 
Shelton, Wash. 4*60 CN 
NELSON. Donald E , 298 S. 11tb Ave., 
Apt. B, Highland Park, N.J. 1*48 


N VIIAPIE T, Ernest O., 235 Oakview 
Dr., San Carlos, Calif. 12*55 CN 
NAKAMURA, Robert Louis \l., P O 
Box 22, Wahiawa, Hawaii 5'58 
CMJPT 

NAKAMURA, Miss Ruby, 418 - 40th 
Ave., Snn Franrisco 21, Calif. 8*56 
CNP 

NAKAOKA, Kaoru, 1767 Malanai Sr., 
Honolulu, Hawaii 1*33 P 
NALAWALL A, N.J., APSA t t ^Con¬ 
tinental Photo Stores, 243-45 Horn¬ 
by Rd., Bombay 1, India 7*48 
NALTS, Louis Van, 41 b Colorado 
Blvd., Arcadia, Calif. 7*61 N 
NALVEN, Mrs Frieda, 24 • 5th Ave., 
New Y ork 11 , N Y. 11*61 N 
NANCE, George L , 315 N. Grand 
Ave., ^an Pedro, Calif 9*61 C 
NANDHA, Karsanji Naranji, L.axroi 
Yi|ay Phoro-Art Studio, M G. Rd 
Junagadh, So rath, Bombay, India 
1(7 59 NP 

NAPOLETANO, Art, Jr., 14 Mohave 
Court, Coite Madera, Calif 2*59 P 
NARAMORE. Floyd A.. % Bayvicw 
Manor, 11 W. Aloha St.. Seattle 99. 
Wash. 8*56 C 

NARUSAK1, Ralph, 2073 St. Louis Dr., 
Honolulu 16, Hawaii 7*56 C 
NARU8AWA, R. K. # % The Photogra¬ 
phic Society of Japan, 9th Floor, 
Fukuoka Bldg., No. 1, 6-Chome, 
Ygesu, Chuo-Ku, Tokyo, Japan 
8*62 CMNJPST 

NASCHKE, E. Stewart, 590 Pala Way, 

9 Sacramento 19, Calif. 8*55 C.JPT 
NASER, Roger J., 4913 Prospect, 
Downers Grove, 111. 2*53 CNP 


NASH, A. Warren, 286 Granada Ave., 
Long Beach 3, Calif. 11'44 CM 
NASH, Clifford M., 3760 Shafter Ave., 
Oakland 9. Calif. 1*53 C S 
NASH, Evan R., t, 1365 Tenth Ave., 
Hanford, Calif. 10*30 CP 
NASH, Nathaniel C., 80 Walnut Rd., 
S. Hmu-lton, Masa. 1*60 P 
NASVUC, Harland P. APSA, 3619 
Druid Lane, Vayzata, Mian. 2*40 C 
NAUGLE, R. B., 5412 Aldea Ave., 


Encino, Calif. 11*57 CJT 
NAUTH, Edgar 1L, 101 Wabash Ave., 
Kenmore 17, N.Y. 6*49 NP 


NAV1AS, Robert A., 70 Grove St., 
Bridgewater, Mass. 2*62 P 
NEAL, Herbert C, 22299 Me Cauley 
Rd., Q eve land, Ohio 1*31 CN 
NEBLETTE, C. B., Hon PSA, FPSA 
t, 15 Perk Lane, Rochester 25, N.Y. 


10*35 T 

NEE DELS, Dr. Theodore S., 4444 
Greenwich Pkwy., N.t„ Washington 
7. D. C* 12*52 S 

NEEDLE MAN, Samuel,gl77 Louis Sc. 
Maywood, N. J. 11*58 P 
o NEFF, GeorgoM., 200 E.Conroo 
Ave., Deeville, 111. 1*59 CP 
NEFF. Tom J.. 12 Focoet Rd., Oak- 
moai, Wheeling, W. Ve. 11*39 C 


CPT 

NELSON, E. Keith, 245 Highgate 
Ave., Pomona, C.alif. 1*62 CNT 
NELSON, Mrs. E Keith. 245 lltghgAte 
Ave., Pomona, Calif. 1*62 CNT 
NELSON, E. Theodore, 611 Leonard 
Ave., Oceanside, Calif. 1*58 P 
NELSON, Mrs. E. Theodore (Florence) 
611 Leonard Ave.. Oceanside, Calif 
1*58 P 

NELSON, George Kimball, 449 E 4th. 

St , Mesa. Anz 1*59 NP 
NELSON, George V., 100 W. 55rh Sr , 
New York 19, N.Y 1*61 P 
Nh 1 SON, llcrlul r , 1149 N Clarkson, 
hrcniont, Nehr. 10*58 P 
NELSON, Miss June M., APSA t, 

5555 Sheridan Rd., Chicago 10, 111. 
6*49 CNP 

NE1 SON, Lawrence Milton, P.O Box 
104, 611 Milwaukee Ave , Glenview, 
111. 5*62 CJNP 

NELSON, I ewis (.., 2704 *A* St., 

Setmn, Calif. 4*58 C 
NELSON, Lloyd G., 1587 Olympic St , 
Santa Su&ana, Calif 5*56 CP 
NEl.SON, Ncls M , 309 Ontario St , 

S t.. Minneapolis 14, Mim . 9 fol C 
NELSON, R F . APSA, 2 Orange 
Grove Terrace, Burbank, Calif 4*49 
P 

NELSON, Robert H., 170 Brookside 
Blvd , Brookside Park, Newark, 

Del. 2'57 C'T 

NELSON, Rocky, 1200 Chavez Si., 
Burbank, Calif. 5*54 CMN 
NELSON, Waiter C., Building 9, 

Kodak Park, Rochester 4, N.Y. 

10*41 T 

NELSON, Walter E., 538 - 50th St., 
Brooklyn 20, N.Y. 11*61 C 
NELSON, Walter Hugo, 212 Columbia 
Ave., Berkeley 8, Calif. 4*59 CT 
NELSON, Warren W., The Camex 
Artist, 114-A N. Main St., FarmviUe, 
Va. 4*53 P 

NENGERMAN, C., Arnhemae Boven- 
weg 299, Driebergen, Holland 1*52 


WIW 

NESBIT, Donald W., 8934-B Dorothy 
Ave., Soixh Gate, Calif. 12*59 M 
4ESB1T, Mrs. Helen, 1428 Cwcade 
Dr., Youngstown 11, Ohio II 39 N 
NESS, Carl A., 18 Grandio Circle, 
Rockville, Md. 9*57 CPT 
NESS. Clayton 1., 916 Belmont Rd., 
Grand Forks, N. Dak. 6*37 N 
NETZEL, Dr. Edwin P. R., 6643 N. 

ft a • L ^L _ A _ M iX Ilf 


NEUFFER, Mias Marie, 232 Elalnpe 
Rd., Honolulu, Hawaii 7’32 CNPT 
NEUGEBAUER, Misu Freds, 132 
Stances C«., W., Pittsburgh 1, Pa. 


7*62 C 

4EUL1NGER, Sam, 26 Court St., Room 
1102, Brooklyn l.N.Y. 11*62CN1PT 
MBUUANI, Mi».H.W«,4427 
Oaaaii 14. Mtek. 4*57 CP 


NSUMAMI, Lit f?270 Emma. S»., 
P«lo Alto, CM. JV0CH 
NEUMANH, Mm. La* *• (Mildred S.), 
2270 Emeroon St., Palo Also, Calif. 

NEVITT, James B., 4707 Willow St., 
Bellaire* Tex. 2’44 P 
NEWCOMB, t. E., 50 Glenwood Rd., 
Upper Montclair, N. J. 9'54 CN 
NEWELL, Miaa Alice, 27 Upland Rd., 
Concord, Mass. 9*62 C 
NEWELL, George 1L, 720 Picacbo 
Lane, Santa Barbara, Calif. 5 44 T 
NEWELL,-N«4, 911 E. Main, Mesa, 

Arias. 11*59 CP 

NEWELL, Waldron W., 215 Maple St., 
Franklin, Mas*. 11*62 PT 
NEWHALL, Elbridge G., APSA T, 20 
Camino Verde, Santa Barbara, Calif. 

6*41 P „ _ 

NEWMAN, E. J., 103 West View Dr., 
Charleston 1, W. Vs. 12*58 N 
NEWMAN, John, 124 Fairview Ave., 

Great Neck, N.Y. 2*61 CN 
NEWMAN, Mrs. John (Lilt), 124 Fair- 
view Ave., Grcafc^Jeck, N.Y. 2 61CN 
NEWMAN, Paul M., P.O. Box N, Port 
Orchard, Waah. 7*57 CNPT 
NEWMAN, Mrs. Paul M. (Marion), P.O. 
Box N, Port Orchard, Wash. 7'57 
CNPT 

NEWMARK, Dr. J. L, H4 E. Sheridan 
Ave., New Castle, Pa- 10*54 C 
NEWSOME, Ralph G., 7 Maynard St., 
Hampton, Va. 9*61 P 
NEWTON, George, Jr., 515 S. Green¬ 
wood Ave., Park Ridge, Ill. 4*61 CP 
NtWIUN, Kenneth 4., 37 Koromiko 
Rd , Lionvillc, Wanganui, New Zea¬ 
land V60 , 

NEY, Dr Joseph, 4618 Reno Rd.,N W. 

Washington, D.C. 8*61 C„T 
N(,, Shiu-Kecn, P.O. Box 1943, Hong- 
Kong 2'56 

NGUYEN', Manh-Dsn, 448, Phan-thanli- 
(.iian. Siagon, S. Vietnam 4*60 
NIB13H INK, Don D , hPSA, Publica¬ 
tions Service, F.asfhvin Kodak Co , 
343 State St , Rochester, N.Y. 3*41 
C 

NICE, Franklin M., 4 Wyomissing 
Blvd., Wyomissing, Pa. 3*54 CP 
NIC 1IOLI-S, W C , 19 Eveline Ave., 
Parkdalc S 12, Vic , Australia 
10*54 M 

NIC HOLS, (. lay ton A-. 23 Center St , 
Augusta, Maine 8'62 CT 
NICHOLS, Tad, Rt. 5, Box 234, 

Tucson, Ariz. 12*48 M 
NICHOLSON, James C., 97 Menlo 
Ave., Daly City, Calif 7*59 CN 
NICKELL. Elbert H., 3983 Greenwood 
Ave., Oakland 2, Calif. l'6l P 
N1CLAS, Robert L., 4109 S.W. College 
St., Seattle 16, Wash. 7*56 S 
NICOL, Ruth J , 74697 Base L^e, 
Twentynine Palms, Calif. 7*51 CN 
N1COLL, John K., P.O. Box 309, 
Quaker Hill, Conn. 4*39 CT 
NICOLSON, Gordon, 1748 Shattuck 
Ave., Berkeley, Calif. 4*59 
NIEDERSTADT, Albert W., 17 Park 
Rd., Maplewood, N.J. 5*50 CP 
N1EKAMP, Walter E., 555 Evermano 
Apts., Bloomington, Ind. 3*60 CP 
NIEKAMP, Mrs. Walter E. (Dorothy), 
555 Evemann Apts.. Bloomington, 
Ind. 3*60 CP 

NIELSEN, Fred A., 3919 • 42nd, S. 

Seattle 18, Wash. 12*58 C 
NIELSEN, Hana, 7740 Balboa Blvd., 
Van Nuys, Calit 9*57 CP 
NlEl^EN, Walter C., 841 Jackson St., 
Denver 6, Colo. 1*61 C 
NIELSON, Mlua Grace, P.O. Boz 74, 
Simsbury, Conn. 1*39 C 
NIELSON, Janes P., 1641 Jersey St. f 
Quincy, 111. 4*38 CN 
NIEMBTER, Mias Ellen U , 335 13th 
Ave* E., Seattle 2, Wash. H)*59CN 
NIESENMAN. George, llSHlndky 
St., Adelaide, South Australis 9*62 
PT 

N1ESSL, Franz, 4408 W. Burry Avu., 
Chicago 41, IH. 10T43 M 
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NIKL, Rkturd M. t 30-13 33rd Sc,, 
Astoria 2, N.Y. 1 T60C 
NILES, Mrs. Ethel M., 9$0 Capitol 
St., N.B., Salem, Oreg. 2*54C 
NILSEN, Or. Archie, 27 W. 96th Sc„ 
New York 23, N. Y. 1Q*57 P 
N1MS, Charles Francis, Chicago House 
Luxor, Egypt 8*4 6 S 
N1RENDERG, Kenneth M. ( 8 Maple 
Lane, Loudonville, N. Y. 3*36 CP 
N1SHIOA, Otto, 3142 N. Kenmore Ave., 
Chicago 13, 111. 11*62 CT 
NISHIGUCHI, Takashi, P.O. Box 202, 
Pahala, Hawaii 11*62 C 
NISH1MURA, Ryoauke, 6838 Hino- 
oiachi, Minamitamngua, Tokyo, Japad 
11*32 CMT 

NISSEN, Valter E„ 1022 Roxbury Rd., 
San Marino 9, Calif, 1'50 M 
NITKA, Dr. Charles B., 3003 Marilyn 
Rd., Colorado Springs, Colo. 3*31 P 
NITSCHJCE, Mrs. Diane B., 222 States 
St., San Francisco 14, Calif. 10*38 
C 

NIKON, Robert James, 8213 N. White- 
house, Spokane 33, Wash. 3*61 P 
NOAH, Harry F., 231 V. 230th St., 

New York 63, N, Y. 1*37 P 
NOBLE, Francis H., P.O. Box 384, 
Halle its vi lie, Tex. 7*62 CPT 
NOBLE, James, Jr., Meetinghouse Rd. 

M.R., Ambler, Pa. 9*57 C 
NOBLE, Joseph L., APSA, 370 Clover 
Hills Dr., Rochester, N.Y. 10*40 T 
NOBLETT, David A., 4232 Pleasanr 
St , Des Moines 12, Iowa 1*61 CP 
NOE, Charles E., % Chile Exploration 
Co., Chuquicamara, Chile 8*58 CP 
NOFTSINGER, Frank A , APSA, 2437 
Lincoln Ave , S W., Roanoke, Va. 
4*41 NP 

NOFTSINGER, Mrs. Frank A (Lola), 
2437 Lincoln Ave., S.W , Roanoke, 
Va. 4*41 NP 

NOCUE, Jose, Edificio Tucuregua, 

Ap. 901, Avenida Francisco 
Miranda - Chscao, Caracas, Vene¬ 
zuela 1*34 

NOIZEUX, Andre, Esmeralda J075, 
Buenos Aires, Argentina 12*62 CS 
NOLL, Charles M., 1 E. Central Ave*, 
S. Williamsport, Pa. 10*31 CMN 
NOLLY, Lui M., Sole Rd. RD»3, 
Stratford, New Zealand 12*61 CNF 
NOMURA. Hiro, 2507 N. Central Ave.. 

Phoenix, Anz 3'58 P 
NOONBURG, William L., 3 Boulder 
Brook Dr , Wilmingion 3, Del. 11’60 
P 

NORBURY, Alfred S.. APSA, 3659 
Harrison St., Kansas City 9, Mo 
1 ’45 CM 

NORDSTROM, Arthur W., 5 Clovetree 
PL, Portuguese Bend, Calif. 8*61 
CS 

NOREEN, Helraer R. t 3227 Thayer Si., 
Evanston, Ill. 11*54 CP 
NOREN, Albert V., 1123 E. Holt Blvd. 

Ontario, Calif 6*60 P 
NORGAARD, Floyd L., APSA, 164 S. 
Mountain View Ave:, Apt. 10, Los 
Angeles 57, Calif. 2*50 CN 
NORGAARD, Mrs. Floyd L. (Eugenia 
D.), APSA, 164 S. Mountain View 
Ave., Apt. 10, Los Angeles 57, 

Calif. 2*50 CN 

NOR IN E, Paul JL, P.O. Box 2169, 
Sacramento 10, Calif. 5*53 C 
NORONA, Charles J., APSA, 2671 
Lambert Dr., Pasadena, Calif. 2*45 
CN 

NORRIS, Dorothy Louise, t, 580 Park 
Ave., New York 21, N.Y. 7*45 P 
NORTH,.Ernest C., APSA, 6145 
Regent Park Rd., Baltimore 28, 

Md., 8*49 P 

NORTH, Mrs. Florence V., 2318 Fed¬ 
eral Ave., E., Seattle 2, Wash. 8*62 
CN 

NORTH, H. Gene, 220 Congress St. 

3 F, Brooklyn 1, N.Y. 9*57 CN 
NORTHUP, Harold J., 19 William Sc., 
Westerly, R. I. 12*61 C 
NORTON, Charles Leo, Old Right 
Road, Topafield, Mass. 3*60 CN 


NORTON* G#orjc 1L, 9$ Old Orchard 
Lane, Briarol, P», 4*56 C 
NORTON, Guy, 2362 Kingston Rd., 
Cleveland Heights 18, Ohio 7*49 C 
NORTON, James P JO. Box 32, 

Flint 1, Mich. 7*62 M 
NORTON, Lloyd L., 36 Overland Ave., 
Bridgeport 6, Conn. 6*39 CP 
NORTON, Mias Viola A., 5309 Tol- 
man Terrace, Madison 5, Via. 3*62 
CN . 

NORUM, Dr. Henry A.. 801 South Dr., 
Fargo, N.D. 1*60 C 
NQSS, Fulton C., 1043 N. Negley Ave. 

Pittsburgh 6, Pa. 2*55 CNS 
NOTHSTINE, Rev. S. Ellsworth, P.O. 
Box 36, Sandy Springs, S. Car. 2*60 
P 

NOVAK, Allaync, (Mrs. Jack C.) 

13708A, 1141 USAF Special Activi¬ 
ties Sqdo., Det 2 Shape, ApO 11, 
New Yotk, N.Y. 6*36 
NOVAK, Lt. Col. Jack C., 137O0A, 
1141 USAF Special Activities Sqdn. 
Det. 2 Shape, APO 11, New York, 
N.Y. 6*36 CMNJ 

NOVAK, Joseph, 3301 Park Ave., 
Brookfield, 111. 10*60 S 
NOVfSKI, William A., 324 South Rail¬ 
way St., Medicine Hat, Alta., 

Canada 10*56 M 

NOWAK, Sun J., 3234 N. 85th, Mil¬ 
waukee 22, Wise. 11*54 CS 
NOWAK, Mrs. Stan J. (Teresi), 3254 
N. 83th, Milwaukee 22, Wise. 11*54 
CS 

NOYES, Miss Elizabeth, 534 Canal 
St., San Rafael, Calif. 12*61 C 
NOYKS, Lyman A., Rt. 1, Box 1321, 
Issaquah, Wash 7*62 C 
NOYES, Richard W.,,Bo* 1003, Sta. D, 
Buffalo 10, N.Y. 3*60 C 
NUBEL, Richard, 80-14 86th Rd , 
Woodhaven 21. N.Y. 7*59 CN 
NUBEL, Mrs. Richard (btama), 80.14 
86 th Rd , Woodhaven ?1, N.Y 7*59 
CN 

NUCKOLLS, Floyd, 112 W. 19th St., 
Chico, Calif. 5*61 CN 
,*lUCKpLLS, Mis. Floyd (Ruth), 112 
W. 19th St., Chico, Calif. 5*61 CN 
NUNN, Robert H., 21 Lee Ave., Sim- 
coe, OnL, Canada 6*61 CP 
NUNN, Mrs. Robert H.. 21 Lee Ave., 
Simcoc, Onr., Canada 6*61 CP 
NUSBAUM, Edward A., 145 S. 20th 
St , Richmond, Ind. 3*56 P 
NUSLEIN, Frank, 19141 E Valley Dr. 

Orange, Calif. 3*62 CN 
NUSS, Harry, 304 S. 3rd St., Brooklyn 
11, N.Y. 7*59 CN 
NUTT, Richard, 82 A, Vaughan 
Gardens, Ilford, Essex, England 
9*62 

NUTTING, Lincoln P., 1907 Brace 
Lone, Grand Island, N.Y. 6'62 C 
KYE, Eugene L., 4492 Linden Ave., 
Long Beach 7, Calif. 5*53 P 
NYLANDER, Lyman E., 2241 W. 12th 
St.. Duluth 6, Minn. 6*61 P 
NYSSEN, C.G., % Bibliothcckcentrale 
N.V. Philips Gloeilampenfabrieken, 
Eindhoven, Netherlands 1*56 M 


-0 - 

OAKBERG, Eugene F., 224 N. Purdue 
Apt. 310, Oak Ridge, Tenn. 10*50 
CP 

OAKES, Edward J., 316 Huntington 
Ave., Boston, Mass. 9*57 C 
OBAL, John, 2804 Ssn Benito Dr., 
Vain* Creek, Calif. 11*39 P 
OBER, Eugene K., 4 J u da on St., 
Trumbull, Conn. 3*35 C 
OBERHART, Jack C., Box 126 A 
Rorael, Wheaton, IU. 11*47 CP 
OBERL1N, Howard, 3300 Island Dr., 
Canton 9, Ohio 11*51 NP 
OBERT, Carl F., APSA, 1921 Cnatrilo 
Sc., Santa Barbers. Calif. 4*44 P 
OBERViSE, Lyle M., 803 E. Scats Sc., 
Ape. 8, Milwaukee 2, Win. 4*48 JP 


OBMA, Ed* U, APSA. OSm Sndhw 
' VfaK. E'44 P 

O'BRIEN, Eimm L., 1306 V. tUlo. 

Peoria 3, IU. 3’30 C 
O'BRIEN. Jack E., 670 Uanhall A**., 
Webster Groves, Me. 12'57 CNP 
O'BRIEN, Dr. Robert M., 23.Picatdy 
Lane, Sc. Louie 24, Mo. 7*62 CP 
O'BRIEN, Robert T., 310! Lauderdale 
Dr., D*ton 9, Ohio 3*33 S 
O'BRYEN, K. D , ©ox 177, Blue 
Ridge Summit, Pa. 4*39 CN 
O'CAIN, Dr. Raymond K., 880 Ruuaeil 
Sc., S. E., Orangeburg, S. C. 12*61 
CN 

O'CALLAGHAN, James S., Summit 
Ave., R.F.D. 3, Laconia, N.H. 2*38 

M 

OCHOTTA. Nicholas P. t APSA, 

10870 74th St., Edmonton, Alta., 
Canada 2*51 NPT 

OCHTMAN, Leonard. Jr., 53 N. Monroe 
St., Ridgewood, N.J. 4*47 CP 
OCON, Norma E., 4510 5fh Avc M Loa 
Angeles 43, Caltf. 10*57 C 
O'CONNOR, Irving, 67 Spring Brook 
Rd., Morristown, N.J. 11*41 
O'CONNOR, V. Joe. 611? Nortbwood 
Rd., Dallaa 25, Tex. 6*60 P 
O'DAY, Ray, APSA, 18S, 53rd St., 
Philadelphia 39, Pa 5’32CMNTPST 
ODE, R.T., ^Providence Lithograph 
Co., 353 Prairie Ave., Provideace, 
R.I 9*49 CT 

O’DELL, H. R., Box 87, San Gabriel, 
Calif. 11*57 CN 

ODEN, Dr. Constantine, 1593 Jeffer¬ 
son, Muskegon, Mich. 8*40 N 
OEHL, Arthur H.. APSA, 482 Fuller 
Lane, Winnetkn, (11. 11*48 P 
OESCHLER, Fred R., 5641 W. Hender¬ 
son, Chicago 34, 111. 9*61 *P 
OESTREICHER, Leo M., 5. 918 Wal¬ 
nut Rd , Spokane 63, Wash. 11*39 
CNPT 

OESTRFJCHER, Mrs. Leo M. (AUce 
H.), S. 918 Walnut Rd., .Spokane 63, 
Wash. 11*59 CNPT 
OETJENS, Edward H., 5218 Northing- 
ton Dr., P. O. Box 11011, Houston 
16, Tex. 11*58 C 

OFFERMANN, Miss Doris, 101 Old 
Mamaroncck Rd., Apt. 1-A5, White 
Plains, N.Y. 6*52 C 
OGBUOKIRI, Elias N., 76, Teign- 
mouth Rd., London, N W. 2, England 
4*61 T 

OGG, Stuart M., 3202 Shasta Circle 
No., Los Angeles 63, Calif. 3*39 M 
OGILVLE, Paul, 645 Beaver Rd., 
Glenview, Ill. 7*62 P 
O’HAKfc, Dr. Hugh,A.. 101 E. Smith 
St., Corry, Pa. 9*51 P 
O’HEARN, Taylor W„ 1005 Slattety i 
Building, Shreveport 64, La. ll'6l 
CPT 

O'HERRON, Richard, 3401 E. Me- 
Loughlin, Vancouver, Wash. 11*60 T 
OKADA, Roy S., 181 Kane St., Kahu- 
lui.Maui, Hawaii 10*62 CNP 
OLDEHOFF, Alfred Wm., 173 S. 

County Rd., Bellport, N.Y. 11*60 M 
OLIPHANT, Milo E., 701 S. Waiola 
Ave., LaGrange, 111. 12*51 CS 
OLIVER, Bertram L., Jr., AAnderson, 
Clayton ft Cia, Ltd., Caixa Postal 
8171, Sao Paulo, Brasil 5*58 
OLIVER, Mrs. In a V., 34 Hervey St., 
Brockton 48, Mass. 12*61 CN 
OLIVER, Mrs. Marie G., P.O. Box 671, 
1009 W. Church Sr., Hammond, La. 
2*59 P 

OLIVER, Pat, 204 Via Barcelona, 

New Port Bcadi, Calif. 4 61 CP 
OLIVER, Rich* id B., 16 Litchfield 
Tetr., Lowell, Mas*. 9*32 CJPT 
OLIVER, W. H., Jr., 20 Joann Ct., 
Walnut Creek, Calif. 3*39 T 
OLIVER, William E., 173 Prospect 
St., Providence 6, R.I. 11 *62 P 
OLIVER, Wm'*Harold, La Glodeta Rd., 
Boa 601, Rancho Santa Fe, Calif. 

5*52 S > 

OLLERENSHAt, Dr. Robert, APS A, 

4 Pine Rd., Didgbury, Manchester 
20, England 9*30 T 


OLMSTEAD, Melvin £*, Boa l6l, 
The Dalles, Oreg. 1*53 C 
OLMSTED, Howard S.. 2510 DeWItt 
Ave., Alexandria, Va. 5*60 N 
0LSAN, R Raymond, 1260 N, Dear- 
ium dl m OiImm in fit irt 


OLSEN, Afth* a, ,13 Sybil Sc„ White 
Plaina, N.Y. U*32 CN 
OLSEN, Miea Jean Ann, 1020 V. 

Pieraon Rd., Flint 3, Mich. 1*35 CP 
OLSEN, Miaa Margrethe, Peter Bangs 
Vej 84 IV, Copenhagen F, Denmark 
9*58 CP 

OLSON, Chauneey W., 1240 Raleigh 
Rd., Glenview, IU. 11*60 M 
OLSON, Edwin G. W., 2063 Rodney 
Dr., Loa Angelea 27, Calif. 3*62 CN 
OLSON, Miaa Evaline A., 386 Ogden 
St., Denver L8, Colo. 1*58 C 
OLSON, Harold A., 1913 Military Ate., 
Omaha 11, Nebr. 3*58 P 
OLSON, Irving J., 682 Delaware Ave., 
Akron, Ohio 3*39 C 

OLSON, Kenneth, 3437 Blaisdell Ave. 

Minneapolis 8, Minn. 3*57 CN 
OLSON, Mrs. Kenneth (Meta Thur?, 
3437 Blaisdell Ave., Minneapolis 8, 
Minn. 3*37 CN 

OLSON, Robert G., 108 E. 38th St., 
New York 16, N.Y. 9'6l C 
OLSON. Roy J., 110 Pinehurpt Way, 
San Francisco 27, Calif. 2'6l M 
OMMEN, Floyd, Route 6, Nampa, 

Idaho 3*58 CP 


O’NAN, Carey W., P.O. Box 3497, 
Honolulu 13, Hawaii 4*60 C 
ONDRASEK, Richard G., 119 E 2nd 
St., Food Du Lac, Wia. 11*34CNJPT 
O'NEILL, Frederick A., 162 Dundee 
Sr., Dunedin, New Zealand 1*60 M 
O'NEILL, Harold E., 47 Pinecresc Dr., 
foodcliff Lake, N.J. 7*54 M 
OOSTEN, Louia, 8001 Loral Ave., 
Skokie, 111. 10*58 C 
OPPENHEW, Mias Rosalind, Box 6, 
Woodbury Kd., Woodbury, L.I., N.Y. 
6*48 C 

ORNBERG, Thor, Schilke Rd., West¬ 
erly, R. I. 12*61 N 
ORNOWSKI, Walter, 633 S. 12th Sc., 
Newark 3. N.J. 5*58 CJPST 
ORNSTEEN, Dr. A. M., 2007 Delenccy 
PI., Phila 3* Pa. 2*43 P 
ORR, Everett, 1050 Floral St., Selma, 
Calif. 1*58 C 

ORR, Howard T., 186 Lakeview Circle 
Wahiawa, Oahu, Hawaii 12*62 P 
ORR, Misa Louise, Box 275, Oakcon, 
Va. 1*60 M 


ORTIZ-ECHAGUE, Joae M., Hon. 
FPSA, Tudor 24, Madrid, Spain 
11*60 

OKTON, James B., 2128 N. San 
Antonio Ave., Pomona, Calif. 7*60 
PT 

ORTON, Mrs. James (Lee), 2128 N. 
San Antonio Ave., Pomona, Calif. 
7*60 PT 

ORTON, Miss Louise R., Copper Rd., 
Millertoo, N.Y. 3*62 CN 
OSBORN, Charles Richard, 188 E. 
lOjh St., San Bernardino, Calif. 
11*56 CNP 

OSBORN, Mrs. Charles Richard 
(Maude), 188 E. 10th St , San 
Bernardino, Calif. 11*56 CNP 
OSBORN. E.F., 394 S. Hancock St., 
Rear House, Gary 5, Ind. 8*47 P 
OSBORN, Paul F., Travel Reel Studios 
BigJervillc* Pa. 3*31 M 
OSBORN, Wes, 1206 Birch Ave., San 
Mureo, Calif. 1*36 P 
OSBORNE, Robert, 11931 Loraleen 
St., Garden Grove, Calif. 11*62 CJ 
OSBORNE, Mrs. William H. K 204 Riven 
dale Dr., Elkhart, Ind. 10*59 S 
OSGOOD, Mrs. Rachel M., APSA, 822 
Windsor Ave./Chicago 40, 111. 7*43 
C 

O'SHEA, Mrs. Daphne, 9 Mowbray Rd. 
Greenaide, Johannesburg, S. Africa 
3*59 , J 

OSH DIO, George, 2601 26th Sr., 

Santa Monica, Calif. 5'6l P 
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OSHMAN, Ben |„ P.O, Box 668 , 
Wharton, Tex. 4*60 IP 
OSLER, Harijr J., Jr., 622 Ridgcland 
St., Cheyenne, Wyo. II '57 CNP 
OSLER, Mrs. Harry J., (Esther), 622 
Ridgcland St., Cheyenne, fyo. 11’57 
CNP , 

OSMANSON, C, L. a 113 1. Chapin St., 
Morris ,JU. 2*49 MPST 
OSSAKNA, Fred A., Jr.. Shady Oaks 
Farn , Hopkins, Minn. 6*53 C 
OSTENOORF, Jos. A., 4204 f. 22nd 
sSi., Cleveland 9, Ohio 9’62 P 
OSTER, Hr. Jack H-, 102 Beatty 
Circle, Wes mile, Ind. 5'62 CM 
OSTERHOLM, T. W., 1235 N.t. 94th 
Ave-, Portland 10, Oreg. 3*56 C 
OSTROM, Carl J., Cannon Falls, Minn 
7*47 P 

O'TOOLE, Dr. David M., Harkins St., 
Clinton, Mass. 6*62 CP 
O’TOOLE, Tom, 5017 N.F.. lQ 2 nd St., 
Vancouver, Wash. 5’58 CNPT 
OTT, Ernst, 5321 Laura Lane, Green- 
dale, Wia. 4'60 

OUTER BRIDGE, George R., % Stuarts, 
Hamilton, Bermuda 4’62 CMT 
OVENDEN, Victor (van, 2414 W. Mag¬ 
nolia Ave., San Antonio 1 , Tex. 

2*55 P 

OVERACKER, Mrs. Edith, 524 Broad 
Sr., Klamath Falls, Oreg. 9’6l CN 
OVEN. Miss Helen 1... 1223 North 
Prospect, Colorsdo Springs, Colo. 
11*56 P 

OWEN, Leroy I)., 621 S. Hope Sr., 

Los Angeles 17, Calif. V 53 C 
OWEN, S C., 10401 Emerald Ave., 
Chicago 28, Ill. V61 CN 
OWEN, Mrs. S. C.. 10401 Emerald 
Ave.j Chicago 28, III. 5*61 CN 
OWENS, Dr. Blanche F , 121 Carroll 
Ave., Apt, C-4, Dekalb, Ill. 7*55 C 
OWENS, John M., 964 Madison, Den¬ 
ver 6 , Colo. 11*48 T 
OWENS, Miss Lois C., 3376 S. Logan 
St., Englewood, Colo. 2’62 C 
OVENS, Richard F., 15015 Santa Fe, 
Whittier, Calif. 7*39 C 
OWENS, William, 41 Main ,St., Bray, 

Co. Wicklow, Ireland 12'62 C 
OYLER, Dr. James R., Box 86 , 
Biglerville, Pa. 10*53 T 
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PACE, Mrs. Selma E., 205 N. 3lst 
Seattle 3, Wash. 9*60 C 
PACHOLKE, Fred, 571 Killaraey 
Pass, Mundelein, Ill. 22*43 CN 
PACK, Arthur N., m, P, O. Box 5695, 
Tucson, Arix. 6'27 M 
PACKER, Harold Lowell, 748 Wash¬ 
ington Rd., Grosse Poinre 30, Micb. 
9*61 CP 

PACK WOOD, Dr. Burley. 444 Yellow¬ 
stone Ave., Billings, Mont. 9*62 N 
PADDOCK, Mrs. Eudocis B., X Ctwp- 
msn ft Cutler, 111 W. Monroe St., 
Chicsgo 3. fU. 9*61 C 
PADUA, Inocencio E., 626 S. Bonnie 
Brae, Ape. 301, Los Angeles 57, 
Calif. 2*50 CNP 
PAGE, Edgar J. r p.O. Box 85, S. 

Woodstock, Conn. 5*46 CNT 
PAGE, Rt. Rev. Herman R t , D.D., 

1505 First S«., Menominee, Mich. 
1*37 M 

PAGEL, Mrs. Victor (Inez), 4063 N. 
16th St., MiWuukec 9, Wis. 10*52 
CS 

PAGBL, Victor, 4065 N. 16th St., 
Milwaukee 9, Wia. 10*52 CS 
PAGET, C: N., 1056.Son Antonio Ave. 

Alamadn, Calif. 11*61 M 
PAGLOW, Mrs. Marion L., 2713 Hick- 
ett Ave., Long Bench 15, Calif. 
8*60 C 

PAIM, Unn, 101 George St., Fmderic- 
M. B,, Canada 4*61 N 
PAINTER, Mi*. Dayid S.,,701 Occi- 
«an**l Ave., Sen Maine, Calif. 3*60 
C 


PAIST, Dr. V. D„ 113 Diamond Hill 
Rd., Berkeley ilgts M N.J. 3’4Y CT 
PAKE, Tom T., 1454 Lake Ave., 
Wilmette, HI. 6 *57 CNP 
PALLE, William S., 315 Lenox Ave., 
South Orange, N.J. 5*62 C 
PALLO, Frank $., A PSA, 280 Straub 
Rd.. Rochester 15, N.Y. 5*54 CPT 
PALMER, Ben A., 60 Alameda Padre 
Sent, Santa Barbara, Calif. 2*61 N 
PALMER, Carroll, 5419 Kirkwood Dr., 
N.W.. Washington 16. D.C. 5*61 CP 
PALMER, E. L., 129 LemJng Dr., San 
Antonio, Texaa 8'59 P 
PALMER, Howard H., 624 • 20ch St., 
San Bernardino, Calif. 2*55 C 
PALMER. J. S., 901 V. Murrill, Bay- 
town, Tex. 2*53 CPT 
CALMER, Otto C., 1072 Carroll St., 
Brooklyn 25, N.Y. 11*61 C 
PALMER, Dorothy S. (Mrs Ray C.), 
Rr 1 , Box 296, Manchester, Mo. 
2’60 CN 

PALMER, Richard W., 67 Sclden Hill 
Dr., West Hartford, Conn. 10*60 CN 
PALMERSTON, Francis V., 2910-A 
Park St., Honolulu 17, Hawaii 4*59 
CP 

PALTER, David, 100 Old Forest Hill 
Rd., Toronto 10, Ont., Canada 
4*50 M 


PALUMBO, Vincent J., 614 Honore 
Dr , New Orleans 21, La. 11 ’62 P 
PANCHAL, B. K., M.Y. High School, 
Dohad. Gujarat, India 7*62 
PANCHAL, Manila! S., Khatri Studio, 
Gandhi Rd , Ahmedahed 1 , India 
6*61 


PANEK, Mike, 1235 S. 12th St., S.E. 

Salem, Oreg. 1 P60 CN 
PANGBORN, Mark W., 25 E. 56th St., 
Indianapolis 20, IntL 9’57 CPT 
PANNEBAKER, Willem, 13 Lester 
Si., West Hawn 16, Com 9’59 P 
PANSE, Walter, 4167 Bedford Rd., 
Detroit 24, Mich. 3'43 P 
PAPKE, Arthur W., FPSA, 4106 Gil¬ 
bert Ave., Western Springs, 111 . 2*49 
CNS 

PAPKE, Mra. Arthur W., 4106 Gilbert 
Ave,, Western Springs, Ill. 2’49CNS 
PAPROCK1, Casper C., 115 Briar- 
wood Dr., Rochester 17, N.Y 2’58 
N 


PAPSCO, William J. f 2 Leasing Rd., 
West Orange, N.J. 1*55 CP 
PAQUETTE, Cynl D., 1041 York¬ 
shire Rd., Grosse Pointe Park 30 
Mich. 8 * 35 CM 

PARADIS, Norm and R., 183 W. Broad 
St., Westerly, R.I. 7*59 P 
PARDEE, Alan, Box 145, Solvang, 
Calif. 10*62 CT 

« PARISIO, Raymond P., 3051 22nd 
Ave, Oakland 2, Calif. 9*51 CM 
PAR1SIO, Mrs. Raymond P. (Myrtle), 
3051 22nd Ave., Oakland 2, Calif. 
9*51 CM 

PARK, Edwin C, Box 887, Bend, 
Oreg. 1*59 NJ 

PARKANY, John, 255 Lincoln Se., 
Sharon, Pa. 5*59 CN 
°ARKE, Dick E., 1017 Swnrchmore 
Ave., Pacific Palisades, Calif. 

1*62 C 

PARKE, Stanley A., 1024 Whitfield 
Rd., Northbrook, Ill. 11*52 S 
PARKE, Mrs. Stanley (Emaline G.), 
1024 Whitfield Rd., Northbrook, 111. 
11*52 S 


PARKER, Miaa Alice E., 3409 V. 

26th St., Erie, Pa. 7*58 C 
PARKER, Miss Ann E., 527 Aldine 
Ave., Chicago 13. 111. 6*53 C 
PARKER, C. A., 162 W. Edna Pl a| 
Covina, Calif. 2*59 


PARKER, Erne non J., Case Sc., 
North Canton, Conn. 1*60 C 
PARKER, Frank W., 920No. L St., 
Lake Worth, Fla. 4*59 P 


PARKER, George V., A*SA 112 State 
St., Albaay 7, Now York 7*43 PT 
♦ PARKER, Hairy L., APSA, 63-01 
Metropolitan Ave., Middle Village 79 
N. Y. 10*48 T 


PARKER, Haywoed, Jr., *r$A, taah- 
ingtoo &L, Pitfe/rad, N.Y: 10*33 T 
PARKER, Mias Helsa C., 15 Caryl 
Ave., Yonkers >, N.Y. 10*54 CN 
PARKER, James f„ 1019 Princeton, 
Kalamazoo, Mich. tl* 6 l CP 
PARKER, Lawrence M., 522 Seneca 
Sc. Oneida, N.Y. 12*54 CN 
PARKER, Louis J., FPSA, 72 Sound- 
view Ave.. White Plains, N.Y. 9*46 
PT 

PARKER, Mra. Marion E., 5416E. 

Billings St., Mesa. Ariz. 12*50CNP 
PARKIN. Miss Muriel W., 27 Woodstock 
Rd., Rochester 9, N.Y. 1*62 C 
PARKS, Ivan V., 286 E. Gate* St., 
Romeo, Mich. 5’57N 
PARKS, Irving H., 298 Grizzly Peak 
Blvd., Berkeley 8 , Calif. 11*60 C 
PARMTTER, John W., 8 Bochwell St., 
Mt. Gravett, Brisbane, Australia 
2'62 P 

PARROTT, Mrs. Lily, 112 S. Tennes¬ 
see Ave., LaFollette, Tenn. 5'62 P 
PARRY, Mins Alicia H., APSA, 609 
Sedgwick Dr., Syracuse 3, N.Y. 8*52 
P 

PARRY, Mrs. Honor M., 609 Sedgwick 
Dr., Syracuse 3, N.Y. 10*57 S 
PARSONS, A. B., 72 East Blvd., 
Harrington, Del. 4*51 C 
PARSONS, Ezra C., t, P.O. Box 453, 
Windsor. N S., Canada 9*50 P 
PARSONS. Normal H., 420 E. 23rd 
St , New York 10, N.Y. 9’6l CJ 
PARSONS, Mrs. Norman H. (Ethel), 

420 E. 23rd St., New York 10, N.Y. 
9*61 CJ 

PARTY) N, Miss Patti J., 254 Joicey 
Blvd., Tcx-onto 12, Ont., Canada 
5*60 C 

PASCAL, James, 301 Quaker C.c., 

FaUs Church, V«. 2*62 C 
PASCHAL1., A. L., APSA, 606 Ridge 
Ave., Troy, Ohio 11*47 CMPT 
PASCHA 1.1., Mrs. A. L., 606 Ridge 
Ave., Troy, Ohio 11*47 CMPT 
PASCOE, John N.. 542 Byrd Rd., 
Riverside, 111. 3*58 S 
PAsSHKOVSKY, Jack D., 4830 Sancola 
Ave., N. Hollywood, Calif. 1(758 M 
3 AST0, Dr. George, 815 Selling Bldg. 

Portland 5 , Oreg. 5’59 M 
PATEL, Rajnikam C.M., It, % Ashok 
Cotton Co., Ltd., P.O. Box 543, 
Kampala, Uganda, hast Africa 1 2’62 
CNP 

PATEL, Surendra R , 2460 Kadwa 
Pole, Dariapur. Ahmedabad 1 , India 
12*55 

PATERSON, Malcolm D., 533 - 20 St., 
S., I^thbridge, Alta., Canada 1’58 
CNP 

PATERSON, W. J., Box 10763, Jo¬ 
hannesburg, S. Africa 5*60 
PATEV, L.P., 132 Nilsson St., Brock 
ton 41, Maea. 11*51 CP 
PATHY, S. G., Narasu's Manufacture 
Co., Ltd., Salem, South India 2*53 
MP 

PA TON, Frederick E., 1840 Hanning- 
ton Ave., Wantagh, N.Y. 11*62 P 
PATTEN, Mias Alberta, 154 S. Main 
St., Hubbard, Ohio 2*57 C 
PATTEN, Jamea L., 2405 Ridgeway 
Rd., San Marino 9, Calif. 11*32 P 
PATTERSON, Bert, 809 Greenwood 
Ave., Apt. 3 E. Waakegan, Ill. 9*57 
CP 

PATTERSON, Mra. Bert (Marian), 809 
Greenwood Ave., Apt. 3 E, Wauke¬ 
gan, IU. 9*57 CP 

PATTERSON, Frees*n, Long Reach, 
Harding Pt., Kings Co., N. B. 
Canada 4*61 CN 

PATTERSON, John L., Kodak Park 
Works, Bldg 26, Rochester, N.Y. 
5*55 C 

PATTERSON, Mies Mildred Eloia, 

5324 - 46th Ave., S. V., Seattle 16 , 
Wash. |2'61 C 

PATTERSON, Thomas O., 7033 West- 
morelaad Ave., University City 3. 
Mo. 8*58 CP 


PATTERSON, *ft. Hi 8#«4* 
$t., Freeport., Pn. 12*60 € 

PAUL, C. Ralph, 4968 James Ave^S, 
Minohepotla % Mann. 2*56 CN 
PAUL, Mra. C. ftalph (Rtidt M.), 4908 
James Ave«, S. Minneapolis 9, Minn. 
2*56 CN 

PAUL, L. H., 1709 W. Ayera Ave., 
Peoria, IU. 4*56 C 
PAUL, Richard Lindsay, 38 Seaview 
St., Balgowtah, Sydney, Australia 
5*61 P 

PAULIN, Stanley F., 28 Christine 
Crescent, Wiilowdab, Ont.,Canada 
1*53 CM 

PAULSEN, Walter George, 3*9 North- 
field Ave., f. Okange, N.J. 9*50 
CMJ 

PAULSON, Arthur E., 1321 - 19th St., 
Manhattan Beach, Calif. 4*56 
PAULSON, jewaU O., 1707 S. 9tb 
Ave, Sioux Falla, S. Oak. 8*56 CP 
PAULUS, Robert C., 405 Serrano Dr., 
Apt. 11 J, Parkmerced, San Fran¬ 
cisco 27, Calif. U*48 CNP 
PAVELLE, Leo S., APSA, The 
Pavelle Corp., 32 Depot Dr., White 
Plains, N.Y. 3*40 T 
PAXTON, Bruce R., 17154 Parkside 
Detroit 21, Mich. 7*59 CN 
PAYNE, Miss Dora, *21 • 2181 Haul- 
tain St., Victoria, B. C., Canada 
1*57 CN 

PEABODY, Mra. Anita, t, 179 Via 
Del Lago, Palm Beach, Fla. 

1*46 

PEABQDY, Maryellen R. (Mrs. Patrick 
H.) 11550 Old Ranch Rd., Los Altos 
Calif. 4*62 P 

PEABODY, Patrick H., 275 N. First 
St., San Jose. Calif. 12*44 J 
PEABODY, Brig. Gen. Paul E., R.F.D 
Millbrook, N.Y. 2*53 P 
PEAK, RowUnd H., 4432 Corondclet 
Sc., New Orleans 15, La. 1*45 CP 
PEAK, Mrs. Rowland H,, 4432 Caron- 
delet St., New Orleans 15, La. 1*45 
CP 

PEARCE, J. G., 597 Ferguson St., 
Palmerston, North, New Zealand 
11*62 

PE ARSE, George, P.O. Box 1846, 
Williamsburg, Va. 12*62 T 
PEARSON, Charles O., 609 Madison 
Ave., Plainfield, N.J. 3*56 P 
PEARSON, Floyd B., 580 W. Crescent 
Dr., Palo Alto, Calif. 7*62 C 
°EARSON, George Burton, Jr., 2427 
Delaware Ave., Wilmington, Del. 

3*52 C 

■*EARSON, Miss Lulu May, 1398 N. 
Cheater Ave., Pasadena, Calif. 

4*57 C 

PEARSON, Win, Box 449, Scrathroy, 
Ont., Canada 9*62 CN 
PEASE. D. Ward, FPSA, 922 Oak St. v 
linnet Its, IU. 1*35 PT 
PEASE, David W., Jr., 107 E. John 
St., Champaign, UL 6*62 P 
PECQNI, Marceau, 3215 N. Cicero 
Ave., Apt. 309, Chicago 41, HI. 

3*61 CP 

PECK, Franklin F., 181 Clarence 
Ave., Buffalo 15, N.Y. 2*60 C 
PECK, Fremont C., Lpcust Valley, 
Long bland, N.Y. 12*50 CP 
PECK, Mra. Geraldine, Belvedere 
Apt. House 206, 1301 Massachusetts 
Ave., N.W., Washington 5, D.C. 4*57 
CMPT 

PECK, Peter, Woburn Studios, 9, 
Ormond Close, Boswell St., London 
W.C.l, England 10*60 
PECK, Tom, 1417 E. Third St., Duluth 
Minn. 4*58 NIP 

PECXHAM, Eric, 19 Edmund Ave., 
Weston, Oat. Canada *1*56 CP 
PECXHAM, Frank, 3473 Sihrerten Ave. 

WantSfh, N. Y. 10*58 P 
PEDERSEN, William H., 1441 Wood¬ 
land Dr., Deerfield, 111. 2*60 CPT 
PEDUSR, Samuel, 4110 Monroe Ave., 
Saa Diego 16 , Calif. 6*55 CP 
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PEDLEft, Mm. Samuel (Ruth), 4tlO 
X[Ntoe A«t., Stdi / t4«fO 16, Ciltf. 
6*53 CP 

PQ&BLES, Or. t- J„ Raoddfth, Nebr. 
7*57 C 

PEEK, lerN., 57 Pe*k Tertxc* frit, 
New Yo* 34, N.Y. 8*62 P 
PEER, Richefd A., l33Jeffcraoa St., 
Max.«e, N.Y. 6*62CJP 
PEHL, Mre. A. H., 519 E. Arrow Hwy., 
Upland. Calif. 2*6l C 
PE1L, Or. Jtttold A., 412 Phelan 
Bldg., San Fraatiaco 2, Calif. 6*60 
CM 

PEKARER, Dr. V. F., 3644 Broadway 
Cleveland 27, Ohio 7*39 CM 
PELLEGRINI, To 111 o, A PSA, 1210 Ala* 
meda D.L.P., Bchaont, Calif. 9’53M 
PELLEGRINO, Dr. Gaaper J., 193 
Weyford Terr., Garden City, N.Y. 
18*59 CP 

PEMBLETON, Fred V.. Pembleton 
Lab., 236 E. Columbia, Fc. Wayne 
2, Ind. 11*50 M 

PENA, Ernesto Chang, Calle Lara 
843, San Salvador, El Salvador, 
Central America 9*62 P 
PENA, Roberto Chang, Calle Lara 
843, San Salvador, El Salvador, 
Central America 9*62 P 
PEN BERTH Y, Mias Ruth, 19490 Glen 
Una Dr., Saratoga, Calif. 11’47 P 
PENDLETON, Ethan, 14 Chinch St., 
Bradford, R. I. 3*38 P 
PENN, Ruaaell Vernon, 1321 Dunbar 
St., Greensboro, N.C. 12*62 P 
PENNELL, William, 1217 Fruhvale 
Blvd., Flamingo Courts, Yakima, 
Wash. 8*39 CP 

PENNINGTON, M. E., 1223 Eimraon 
St., Denver 18, Colo. 3'39C 
PENNY, C. E , 6900 Terrebonne Ave., 
Montreal, Que., Canada 4*38 CPT 
PENNY, Rev. Francis T„ Bos 641, 
Cody, Wyoming 2*37 P 
PENNY, John T., 1043 Sherman St., 
Apt. 308, Denver 3, Colo. 3*60 CN 
PENPRASE. Mrs. Ruth, 1630 Valdez 
Dr., La Jolla, Calif. 3*57 C 
PENTON, W. S., 432 * 96th Ave., N.E 
Bellevue, Vat*. 10*61 C 
PEPPER, Markley L., APSA 3620 
Newton Sr., Denver, Colo. 11*43 M 
PERCEY, Leslie S., Rt. 1 Box 341, 
Thermal, Calif. 3*60 CN 
PERCY, Charles H., 1 Bell & Howell 
Co., 7100 McCormick Rd., Chicago 
45, Ill. 7*50 M 

PERDUE, James W., 1137 Fumce Dr., 
Woodland, Calif. 10*55 CP 
PEREZ, Chan. Wm., Jr., 456 W. Davis 
Blvd., Tampa 6. Fla. 4’6l M 
PEREZ R., Jose Luis, Ave. Simeon 
Can as 8*11 Zona 2, Guatemala, 

11*61 CNP 

PERINE, William A., 2811 - 36th 
West, Seattle 99, Wash. 6*56 CP 
PERINJE., Mrs. William (Elizabeth P), 
2011 - 36th West, Seattle 99, Wash. 
6*56 CP 

PERKINS, N. C., P.O. Box 52, Murgon 
Queensland, Australia 12*62 C 
PERKEL, Dr. Louia L., 8 Clifton PL, 
Jersey City 4.N.J. 10*45 CP 
PERKINS, Robett M., Box 781, Paloa 
Veldes Estates, Calif. 6*61 CT 
PERKINS, Mrs. Robert M. (Thelma W.) 
Box 781, Palos Verdes Estates, 
Calif. 6*61 CT 

PERLMAN, Ronald, Broad ft Shore 
Rds/, Greenwich, Conn. 8*57 CJPT 
PERLMUTTER, Dr. R. J., 11257 
National Blvd., Los Angeles 64, 
Calif. 1*58 C 

PEROUTKA, Karl, Gensnugsnse 47, 
Wien 3. Austria 7*62 S 
PERRINE, Albert A., 128 Cleveland, 
Trenton, Mich. 4*34 CJ 
PERRINE, Mien AU ? e Irene, 410 Elm 
St., Grove City, Pa. 10*53 CN 
PERRY, Col. Charles J., FPSA, t, 
7.431 Ryan Circle, El Paso 15, Tex, 
3*48 P 

PERRY, Dwight, 1856 Lae Luna a St, 
Pasadena, Calif. 4*62 N 


PERRY* fcmmotf F., FA B« 26, 

Lockefetd, Calif. 12*5? 

PERRY* Mr*. Emmett F. (Ali^e), P.O. 

Bos 26, Lockeford, Calif. NP 
PERRY, Jack, P.O. Box 368. Colton, 
CaUf. 12*39 CN 

PERRY, Mrs. Marion 8., 20 Bonnie 
Lane, NJL, Atlanta 5, Gn. 5*48 P 
PERRY, Mede G,, Sr., 3102 Corunna 
Rd, Flint 3, Mich. 1*49 CM 
PERRY, Paal B., 3017 So. Clitxon 
St., Ft. Wayne, Ind. 3*50 PT 
PERS1CO, Dr. Antonio, Via Milazeo 
14, Cremona. Italy 6*60 
PERSON, E. Hjalaar, 131 First St., 
New Britain, Conn. 11*33 N 
PESTONJ1, R. D., <5 Wireless Rd., 
Bangkok, Thailand 8*60 
PESTRECOV, Dr. Konstantin, FPSA t 
1115 N. Sheppard Dr., Fullerton, 
Calif. 10*41 T 

PETCH, Mrs. John, Keeacville, N.Y. 
7*54 C 

PETCHER, Frank U., 506 Suhiil Rd., 
S.E., Huntsville, Ala. 2'5B P 
PETERS, A. W., 2323 William Ave., 
Saskatoon. Saak., Canada 7*54 M 
PETERS, Alfred, 33 Ranger Rd., Du- 
roonr, N.J. 11*59 C 
PETERS, Paul M., 4033 Hawthorne, 
Dallas 19, Tex. 2*53 CNP 
PETERS, Robert H., YMCA, 120 f. 

7th St., Michigan City, Ind. 8*54 C 
PETERS, Mrs. Ruth E., P.O. Box 308, 
Hemet, Calif. 9*56 C 
PETERS, Verta (Mrs. C. E.), 528 N. 

53rd St., Pho«ntx, Ariz. 10*56 S 
PETERSEN, Mr*. Bea, 849 Third Ave., 
Niagara Falls, Ont., Canada 8*37 CN 
PETERSEN, KL O.. 836 Olive St., 
Shreveport, La. 5*62 CMN 
PETERSEN, Miss Margrethe E., 1677 
Country Club Dr., Glendale 8, Calif.. 
7*55 CP 

PETERSEN, Roy E., A PSA, Midwest 
Photo Service, 222 Easter Hill Dr., 
Grand Junction, Colo. 3'42 M 
PETERSON, Mrs Alpha R., 5301 
Carpenter St., Downers Grove, 111. 

* 1*62 C 

PETERSON, Alvin E., 3345 Tennyson 
Sc., N.W., Washington 15, D. C. 

5*59 P 

PETERSON, Charles E., 4647 Farver 
Rd.. McLean. Va. 4*58 CNP 
PETERSON, Miss Edna M., 176 W. 

87th St., New York 24, N.Y 11*61 
CM 

PETERSON, Mrs. Elizabeth R., 2700 
4th Ave., Seattle 1, 'Wash. 4*36 CN 
PETERSON, Mra. Gertrude, 117 Ram- 
Ben St., Brooklyn 1, N Y 8*61 CN 
PETERSON, Harold L., 108 N. 19th 
St , La Crosse, Wis. 12*38 CNP 
PETERSON, L. W., 4049 Tenango Rd., 
Claremont, Calif. 10*58 N 
PETERSON, Robert H., 2828 Stone- 
hill Dr., Altadena, Calif. 3*60 P 
PETERY, Lea, 2610 Chestnut St., 
Quincy, 111. 2*55 CP 
PETH, Mrs. Rosalia M., 1130 - 36 N. 

Seattle 2, Wash. 3*60 C 
PETRlCll, Mrs. Mildred E., 152 High¬ 
land Ave., Poland 14, Ohio 8*62 CN 
PETROSKI, E. Edmund, 724 Plant St., 
Utica 4, N.Y. 10*61 CP 
PETRY, Charles A., 4025 Agnes 
Ave., Lynwood, Calif 3’60 CN 
PETTEE, Mias Mary Ellen, Salisbury, 
Conn. 12*60 C 

PETTIT, Robert M., 16 Glendale Rd. 

Glettbrook, Conn. 11*54 CP 
PETtlT, Thomas S., PA Box 808, 
Nassau, Bahamas 1*56 P 
PETTY, R. Hamlin, Sr., APSA, 10016 
8. Pronpect, Chicago 43, Ill- 7*40 
P 

PETZOLDT, Mrs. Kache, 242 Hill- 
crest Rd., Gtoaae Points Farms, 
Mich. 4*61 CP 

PEVEAR, Theodore F.,.343 State St., 
Rochester 4, N.Y. 10*40 C 
PFAFF, Mias Frances, 188-02 64«h 
Ave., Fresh Meadows, N.Y. 11*59 
CN 


pmztx, it m 

Tmpk Cto. C.W.. 4 WJ T 
PFANNEWJCMHf, «(*, P.O. Bo. 

407, RitxvMa, ft»h, 8*48 CP 
PFANNEKUCHEN, Mrs. Otto (Clam), 
P..O. Box 407, Rittville, Wash. 

8*48 CP 

PFEIFFER, E. Cuitia t 6017 BeUoaa 
Ave., Baltimore 12, Md. 2*42 CNPS 
PFEIFFER, Mies Jemrne, 2324 Mmne, 
Quincy, 1U. 11*55 P 
PFEIFFER. Mian Made B., 2800 
Quebec St., N.W., No. 630, Washing¬ 
ton 8, D.C. 12*62 CNP 
PF1STERER, Charles A., 2923 Colom¬ 
bia Ave., Lancaster, Pn. 8*31 CP 
PFISTERER, Mrs. Charles A. (Janet 
L.) f 2923 Columbia Ave., Lancaster, 
Penna. 8* 31 CP 

PFLECER, Frank, 2347 S. Harvey 
Ave., Berwyn, 111. 4*61 NT 
PFLEGF.R, Mrs. Frank (Gladys),.2347 
S. Harvey Ave., Berwyn, 1U. 4*61 
NT 

PFLEIDERER, Mrs. Vivlmi E., 5812 
You Sr., Sacramento 17, Calif. 6*61 
C 

PFOHL, Keith A., 103 Duffern Dr., 
Rochester, N.Y. 2'62 T 
PHANEUF. Charles J., Sr., 15 Roberts 
Ave., Newconville 60, Mass. 8*5) C 
PHEGLEY, M.M., Hon PSA, FPSA t, 
320 W. Rive rd ale Dr., Glendale 4, 
Calif. 8*43 CMN J PST 
PHEGLEY, Mrs. Margaret A., Hon. 

PSA, 320 Riverdale Dr., Glendale 
4, Calif. 7*54 CMNPS 
PHEGLEY, Ross L., 727 N. Philadel¬ 
phia St., Anaheim, Calif. 3*37 C 
PHELPS, Mrs. C.B., Jr., Hon. PSA., 
Lumbemllc. Bucks County, Pa. 

11*40 

PHELPS, C G., 10325 Willie Low 
Circle, Sun Ciry, Ariz 3*49 C 
PHELPS, Charles B., HI i, Lumber- 
ville, Bucks County, Pa. 5*49 P 
PHELPS, Du (ward B., 912 Capt. 

Frank Rd., New Albany, Ind. 10*55 
CM 

PHELPS, Jack, Box 447, Marietta, 

Ohio 2*56 CP 

PHELPS, Mrs. Jack (Lois), Box 447, 
Marietta, Ohio 2*56 CP 
PHELPS, Redick F. t 5581 Kenwood 
PL, N , Seattle 3, Wash. 11*62 C.N 
PHELPS, Mra. Redick F (Myra L.), 
^581 Kenwood PL, N , Seattle 3, 
Wash. 11*62 CN 

PHELPS, V. Lee, 1414 Cumberland 
Ave., Bend, Oreg. 8*60 CN 
PHIFER, Cluade W., Piney Wooda 
School, Piney Woods, Miaa 3*56 P 
PHILLIPS, Dr. Charles E , 189 Grand¬ 
view Ave., Willowdale, Ont., Canatm 
4*62 M 

PHILLIPS, Donald, 29 Delaine Dr., 
Norrarf, III. 9'52 JP 
PHILLIPS, Donald F., Rr. »3, Hutch¬ 
inson, Kansas 2*60 NP 
PHILLIPS, Herbert O , 905 S. Monroe, 
Tacoms 6, Wash 8*61 CNT 
PHILLIPS, Mra. Herbert O., 905 S. 

Monroe, Tacoma 6, Wash. B'6I CNT 
PHILLIPS, Hugh, 62-31 64th Si., 

Middle Village 79, N.Y. 11*62 C 
PHILLIPS, J. II., 9J5 Steuben St , 
Wausau, Wise. 11*58 N 
PHILLIPS, Miss Louise A., 9 Ware 
St., Cambridge 38, Mass. 6*62 C 
PHILLIPS, Mra. Louise A., 5936 
N.E. 42nd Ave., Portland 18, Oreg. 
11*62 CNP 

PHILLIPS, Robert J., 3120 Winnect 
Rd., Washington 13, D.C. 6*56 CJ 
PHILLIPS, Mrs. Rob«t (Rose G.), 

3120 WUinett Rd., Washington 15, 
D.C. 6*56 CJ 

PICK, Alfred W., 1600 Poplar St., 
Denver 20, Colo. 12*55 C 
PICKANDS, lames, 11, Old Orchard 
Rd., No. Haven, Conn. 11'39 P 
PICKUP. Milton H., % Theo. H. Dav- § 
let ft Co., Far ^ast, Ltd., P.O., 

Box 287, Manila, Philippine* 2*47 
CP 


P2DACK6; CfeaiMfr 10 Upper** W 
River fcd.,Mofttvik, NJ. 2*39 CP 
PfDGEON, Delhtri, Box 776, BarHea- 
7 villa, Okie. 8*36 F 
PtDGEON, Mra- Dtlbcvt, Box 776, 
Bartlaaville, Ohla. 8*50 P 
PIER, Eldfedge C-, Whitfagham, Vt. 

6*39 C 

PIER, Mra. Heeler Halstead, 103 
River Rd. v Hamden 18, Conn. 5*53 
CP 

PIERCE, Alma (Mra. It. D.,)> 56 B. 

Franklin St., Tenafly,N.J. 7*61 C 
PIERCE, Mra. H. Stephen, t, Lock¬ 
heed Aircraft Iraematiooal, Box 31, 
APO 148, San Frandaco, Calif. 7*47 
P 

PIERCE, Max E„ 2020 S. Grange 
Ave.. Sioux FaUs, S. Dak. 1P38 N 
PIERCE, Orville A., The Keailwoltb, 
Apt. 1118, Alden Park, Philadelphia 
44, Pn. 4*57 CPT 

PIER90N, Earl L., 304 S. Main St., 

North .Wales, Pa. 11*61 P 
PIESKEH, Mies Eva F.. 4240 N. Win¬ 
chester Ave., Cbicsgo 13. HI. 2*54 
S 

PIETSCHMANN, Walter J., APSA t, 
16176 Westbrook, Detroit 19, Mich. 
9*41 CJP 

PIETY, Mrs. Leona, 613 Allyn Ave., 
Ontario, Calif. 1*55 C 
PIKE. Harry ?., 440* Somerset Lane, 
Madison 11, Wis. 9*52 CNP 
PILLAR, John W., P.O. Box 547, 

Groton, Coon. 11*62 C 
P1L1-SBURY, Mias Avia M., 88 Green 
St., Faithaven, Maes. 10*55 NP 
PINAULT, W.IL, 4510 Charlea St», 
Omaha 3, Nebr. 6*57 M 
PINKARD, John H., Jr.. 122 Ingraham 
St., N.W., Washington 11, D.C. 

11*57 CP 

PINKERTON. E. M., 6900 Leighton 
Lincoln, Nebr. 3'56 P 
PINKHAM, Dr. Walter H., 1736 State 
Sr., Santa Barbara, Calif. 11*32 CN 
P1NNKY, Bernard, Heywards Point. 1 
R.D., Port Chalmera, Otago, New 
Zealand 9*60 

PIPER, Floyd G. f 301 W. Morrell St., 
Screator, Ill. 4*44 P 
PIPES, Alice (Mra. Frederick), 1631 * 
16ch Ave., Seattle 22, Wash. 11*61 C 
PITCAIRN, Raymond, The Benaon, 
Jenkintown, Pa. 11*43 C 
PITCHFORD, William M-, W32 Mak- 
aiwa St., Honolulu 15» Hnwnii 9*48 
CJ 

PITCHFORD, Wm T , 27313 Saunders 
Rd., Madera, Calif. 1*62 P 
PITKANEN, Marti A., Uudenmaank 
6 B 13, Helsinki, Finland 3*54 P 
PITNEY, H. Marshall, 4357 Atlaa 
Ave., Oakland 19, Calif. 11’55CS 
PITTMAN, Mra. Edythe, 39 Glenellen 
Dr. E., Toronto 18, Ont., Canada 
a 1*62 CNP 

PITTMAN. W. A., 327 Toledo Way, 
Snell Isle, Sc. Petersburg, Fla. 

10*54 S 

P1ZZO, Sal, 1013 Skyline Dr., Daly 
City, Calif. 7*52 M 
PL A AT, Mra. Armande, 5415 Nether- 
land Ave., New Yoik 71, N.Y. 11*60 
M 

PLAIN, W. V., 9 Old Town Dr., 
Strafford, Conn. 9*57 C 
PLA1SS. Earl S., 646 C. Virginia 
Circle, San Beraaidino, Calif. 6*60 
PT 

PLAUGHER, Max, 698 Shook Rd., 

Akron 19, Ohio 2*37 CN 
PLAYFORD, E.W., 4197 Wilton Ave., 
Montreal 28, Que., Canada 2*34 CP 
PLESSKOTT, E. A., 2145 67th St., 
Normandy 20, Mo. 1 *53 CPT 
PLOMASEN, Charles G., 210 Nob Hill, 
Rochetter 17, N. Y. 9*57 CN 
PLOTIN, Lawrence, Box 367, Burbank, 
Calif. 1*50 CT 

PLOTKIN, Cy. 32 North Si., Morai; 

cello,' N.Y. 9*32 CP 
PLOWMAN, Howard, 5375 E- Broadway 
Long Bench, Calif. 7*39CM 
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PLOWMAN, Mni. Howard (Maxine), 
5375 E. Broadway, Long Beach, 
Calif. 7*59 CM 

PLUCINSKI, Sigmund, 189 Brighr- 
wood Ave,, Stratford, Conn. 12'57 
CP 

PLUMER, Mrs Elizabeth Grier, New 
Csatle, N.H. 4*49 CP 
POBHORA, Gerry, U.K.H.M., Flaa, 
Y.T., Canada 3*60 CJP 
PODMORF. Mrs. Mary, J 310 Notting¬ 
ham Ave., Orlando, Fla. 3*60 P 
POGUE. Homer C„ 1311 Wells Blvd., 
Murray, Ky. 1*62 CN 
POISSON, Ad jut or A., ^Canadian 
Johns-Manvilie Co., Ltd., Asbestos 
Que., Canada 6*51 J 
POLCENE, Mrs. Athene G., 4790 
Rubidoui Ave., Riverside, Calif 
2'61 P 

POLING. Ezra C., 210 Raphael Dr., 
Webster, N.Y. 5*54 MS 
POLK, Donald J., 13407 Alchcster 
Lane, Houston 24, Tea. 3*61 CN 
POLK, Mrs. Nordics Y., 7211 Willow, 
Raytown 33, Mo 6’57 P 
POLLACK, Irving, 612 Dwyer PI , 
Westbury, L.I., N.Y. 3*62 C 
POLLACK, Louis R., 425 Occnn View 
Ave , Berkeley 7, Calif. 1'61 CN 
POLLACK, Mrs. Louis R., 425 Ocean 
View Ave., Berkeley 7, Calif. 1'61 
CN 

POLLACK, Morns, 24 N. Myrtle St., 
Vineland, NJ. 1 1*62 C 
POLIAK, Harry S., 901 V. 21 St., 
Wilmington, Del. 2’53CP 
POLICY, Ernest F . 1232 LaFayette 
St , Denver 18, CoJo. 2'55 C 
POLLMANN, Richard W , Casilla 
17VV, Valparaiso, Chile 2'62 CP 
POLLOCK, Dr. Samuel, 66 Valley Sr.. 

So. Orange, N.J. 12*6? CT 
POLLOCK. Dr. William Allan, 1833 
Pacific Ave , Forest Gtove, Oreg. 

7'56 C 

POMKKANTZ, Austin, 8227 West¬ 
minister Rd., Elkins Park. Phila¬ 
delphia 17, Pa. 3'57 CP 
POMEROY, Dr. Richard B., A PS A, 7-B 
Chateau To ursine, Scaradale, New 
York 2’50 CN 

POMPEO, Dominick, 298 2nd St., 
Jeraey City, 2, N.J. 2'41 M 
PONCE, Oscar Espana. M. Rocailosas 
No. 226. COL FCO. C». SADA, Mont¬ 
errey N L , Mci. 5*58 
POND, George E.„ 14919 Normandie 
Ave., Apt. 28, Gardena, Calif. 6*56 
S 

PONTARELL1, Donald A , 1338 N. 
Lockwood Ave., Chicago 51, ill. 

2’59 CST 

PONTIUS, W , 19 Northgate Ave., 

Apt. 1, Daly City, Calif. 3’58 < J 
PONTIUS, Willard T., 220 Walnut 
Ave., Greenaburg, Pa. 1*62 C 
POOL, Gordon A., 1628 Mariposa Av/*. 

Pwio Alto, Calif. 4’51 CNP 
POOL, Mrs. Gordon A. (Gertrude), 
APSA, 1628 Mariposa Ave., Palo 
Alto, Calif. 4*51 CNP 
POOL, Dr. Robert, 1405 Pilgrim, Birm¬ 
ingham, Midi. 2*61 CP 
POOL, Russell S., 403 E. Third St., 
Chaaka, Minn. 10*58 C 
POOLE, John, 1716 Bach St., Santa 
Barbara, Calif. 3*52 P 
PORTER, Elbert, 519 Guerrero Sr., 

San Francisco 10, Calif. 1*60 C 
POON, Pol eon, % Universal Merchan¬ 
dise Co., Rm 601, No. 4, Queen’s 
Rd. C, Hong Kong 1*49 P 

POON, Yilc-Wo, P.O. Bos 4341 North 
Point, Hong Kong 1’62 

POORE, Richard V., 6832 Edowr Cc., 
Cincinnati 39, Ohio 4*55 C 
POORMAN, KermJr, llp8 W. 21at Ave,, 
Spokane 41, Waah. 8*54 J 

POPE, Frnnk H. » So. Carrollton, 

Ky. 2*42 J 

POPEJOY, Dr. William D:, 2531 17th 
Ave. Ct., Greeley, Colo. 1*52 N 
PORCHER, Alfred G.. 8132 97 Ave., 
Edmonton, Alta., Canada 6*62 C 


PORTER, Mra. Alice M., 1 Furman 
PL.Delmar, N.Y. 2*62 CP 
PORTER, Mra. Beryl Irwin, 7735 
End no Ave., Noithridge, Calif. 1*53 
P 

PORTER, Mias Florence A., 2303 
30th Ave., fSeattle 99, Wash. 

5*59 C 

PORTER, Glenn O., Box 700, San 
Luis Obispo, Calif. 8*54 CN 
PORTER, Mra. Glenn O. (Mildred), 

Boa 700, San Luis Obispo, Calif. 
8*54 CN 

PORTER, Horton B. f Jr , 2146 Ever¬ 
green Dr., Port Arthur, Tex. 2*60 N 
PORTER, Robert B., 2107 6th St., 
Palmetto, Fla. 1*52 CP 
PORTMAN, Richard, 509 N Cherokee. 

Loh Angeles 4, Calif. 3*61 CP 
POSPESHIL, Gene. 14 Lucinda, Belle¬ 
ville. Ill 12*59 NP 

POSTLETHWAITE, Don, 303 S. Scott, 
St. Francis, Kans. 12*56 C 
POSTI.EHWAITE, Herimn t, 6pt.3Q6- 
Kew Gardens, 2700 Q St., N.W., 
Washington 7, D.C. 6*39 C 
POTAMiANOS, Ales, 126 Capitol Ave. 

Hartford 14, Conn. 10*48 CPT 
POTEE, Harold James, 1653 Abbotts- 
ton St., Baltimore 18, Md. 7*54 P 
POTHUS, Adrian, 5273 Bittersweet 
Dr., Dayton 29, Ohio 2’61 T 
POTIA, I. F., 11 Potm Manzil, Dhaboc 
St., Bombay 3, India 7*54 P 
POTTER, Mias Helen B., 1722 19th 
St., N.W., 301, Wadiington 9, D C , 
6*6! C 

POTTER, Jte.s W., 11137 S. Artesian 
Ave., Chicago 43, HI- 1*58 C 
POTTER, W.B., 343 Scare St., 
Rochester 4, N.Y. ,6*46 S 
POTTER. William F., 38 Hemrnway 
St , Apt. 22, Boston 15, Mass 1*60 
C 

POTTS, Robert W. L. f APSA, Bureau 
of Plant Quarantine, Agr. Bldg. 

Fool of Mission Sr., San Francisco, 
Calif. 8’50 CNT 

POTVIN, Albert N., 8 Willowbrook Rd. 

W. Hartford 7, Conn. 3’58 P 
POULSEN. Mias Lorraine, 1258 F. 
Elmwood Ave . Burbank, Calif 
7'6C C 

POULTON, Mrs Ida M , 272 Might St.. 

Chnstchurch, New Zealand 1*61 
POWELL, Allan R., 51 East Sr., 
Annapolis, Md. 7'53 M 
POWELL. Jack, FPSA. P. O. Bor 
95 M, Pasadena 1, Calif. 4*40 P 
POWELL. John, 3 Barfield Ave . 

Toronto 6, Ont., Canada 10*61 CNP 
POWELL, Mrs,. John (Joan), 3 Bar¬ 
field Ave., Toronto 6, Ont., Canada 
*' 10*61 CNP 

POWELL, Paul. 323 Bclvar Ave., 
Louisville 6, Ky 2*48 P 
POWELL, William M., 2381 Collins 
Rd., Riackndge, Pittsburgh 35, Pa. 
4*60 C 

POWER, Mrs. Gamectc O., 1653 S. 
Rcnaud, Grosse Pointe 36, Mich. 

1*61 C 

POWERS, James H., 3658 Keystone, 
Apt 8, Los Angeles 34, Calif. 8*61 
P 

POWERS, Leverett F., APSA, 4450 
Vermaas Ave., Toledo, Ohio 5*43 P 
POWERS, Selwyn L., 5925 Cheshire 
Dr., Bethea da 14, Md. 12*62 CP 
PRATER, Robert Ted, 4052 6th Ave., 
South, Great Falls, Mont. 5*58 P 
PRATHER, John M., Jr., USARJ 
Comm. Center, U.S.A. Sig. Comm. 
Agency, APO 343, San Francisco, 
Calif. 3*6l CJ, 

PRATHER, Roderic D., 9641 Von'a 
Dr., Garden Grove, Calif. 11*60 T 
PRATT, Arthur, 62 Brockley Rd., 
Rochester 9, N.Y. 1*62 CP 
PRATT, E. Sterling, D.V. Highway, 
R.F.D. 2, Nashua, N.H7 7*59 P 
PRATT, George D., tt Bridgewater,- 
• C o*** 1 9*26 M 

PRATT, Harold L., Ba 168, Winds**, 
Conn. 2*54 CP 


PRATT, Mrs. Richard W.. 40 Glenoo 
Rd., Chestnof Hill 67, Maas. 5*54 
CN 

PRATTF., Dorothy (Mra. Paul K.) 
FPSA, 8832 Anaconda Dr., St.Louis 
26, Mo. 7 f 43 CP 
PRATTE, Paul K., FPSA, 8832 
Anaconda Dr., St, Louis 26, Mo. 
12*41 CP 

PR EG ENT, J. Irvin, 523 Virginia St. 

Apt. 25, Gary 2, Ind. 4*60 G 
PRE1SEL, Edward A., 99 Lafayette 
Ave., Brooklyn 17, N. Y. 11*47 T 
PREN DERG AST, Dr. Edmund T., 121 
S Madison, Denver, Colo. 1*56 S 
PRENDERGAST, Joseph S., 1076 
Brookside Ave., Redlands, Calif. 
10*60 CN 

PRESGKAVE, Ralph, 5 Woodhaven 
llgts., Toronto 18, Ont., Canada 
12*57 N 

PRESSWOOD. W.H., Boa 14, Kaitaia, 
New Zealand 10*62 
PRESTON, C. E., 167 Hudson St., 
Comwall-on-the-Hudson, N.Y. 9*54 
CN 

PRESTON, E. Harrison, 3739 Seminole 
Houston 27, Texas 12*62 C 
PRETZFELDER, George, 33 - 25 
92nd St., Jackson Hgts., Flushing, 

1.. 1., N.Y. 8*58 CN 
PRICE, C. B., 551 LaRose Si., 

Pittsburgh. Pa. 10*59 CT 
PRICE, Delbert, 125 W. Third Sr., 
Stockton 6, Calif. 5*58 C 
PRICE, Donald A., Sr., 957 Alice Ave. 

Sun Leandro, Calif. 9*56 P 
PRICE, Don C , 6192 Iroquois Rd , 
Westminster, Calif, 2*62 JP 
PRICE, Fdward, 240J Oakland Dr., 

La Habra, Calif. 12*60 M 
PRICE, Gordon E., 341 St. Heliers 
Bay Road, Auckland, New Zealand 
3 60 C 

PRICE, Harry L., 542 Ontario Ave., 
S.W.. Atlanta 10 , Go. 10*59 C 
PRICE, Miss Joanne H , 426 Hazel 

51., Park Knoll Estates, Niles, Ohio 
10*61 C 

PRICE, Rt. Rev. Msgr. John J., 715 
Coburn St., Akron, Ohio 2*53 P 
PRICK, Miss Marjone, 616 W 116th 
St.. New York 27. N.Y 12*54 JS 
PRICE, Ralph, 608 E Inyo St., Tulare, 
Calif 2*57 P 

PRICE, William A, 111, 3607 Florinda 
Houston 21, Tex. 11*60 C PT 
PRIDEAUX. Cyril F.. 147-11A 
Roosevelt Ave., Flushing 54, N.Y 
9*62 CMP 

PRIESTER, II C., 831 Davenport 
Bank Bldg , Davenport, Iowa 4*54 
CN 

PRIME, Mias Anne B., 1672 Excelsior 
Ave., Oakland 2. Calif. 12*55 CP 
PRINCE, Mrs. Jane Shaffer, APSA, 

2509 Melvin, Brentwood 17, Mo. 

6*41 CN 

PRINTZ, H. A.. 201 E. Park Ave., 

New Castle, Pa. 1*55 T 
PRIORE, Frank, APSA, 124-19 9di 
Ave., College Point, L.I., N.Y. 

10*57 CN 

PROANO, Guillermo, 646 38th St., 
Union City, N.J. 7*60 P 
PROCTER, Dr. A.F., 420 W. 12th St. 

The Dalles, Oreg. 1*53 P 
PROCTOR, Frank, P.O. Box 1454, 
Phoenix, Ariz. 10*44 C 
PROOLE, Mra. E. Olive, 3650 Los 
Feliz Blvd., Loa Angeles, Calif. 

3*61 C 

PROROK,.Bruno, R.F.D. 5, Norwich, 
Conn. 8*45 C 

PROSE, Dr. Ralph A., 6205 Buena 
Vista Dr., Vancouver, Wash. 2*59 N 
PROSSER, Robert D., 338 N. First 
Ave., Glendale, Ariz. 1*57 C 
PRUETT, Mra. Maude F., 1305 Broad¬ 
moor Dr., Seattle 2, Wash. 9*56 CN 
PRUSHA,James A., 5416 S. 36th St., 
Omaha 7, Ncbr. 2*60 CPT 
PRUYNr Erving , Colebrook, Coon. 

7*60 CP 


PRYCHODKO, Dr. Wm. W., 24456 
Sherman Ave., Oak Park 37, Mich. 
12*61 CMN 

PRYOR, Miss Denise, 1520 Spruce 
St., Philadelphia 2, Pa. 10*61 C 
PTACEK. J. Howard, 53*01 Grand Ave. 

Maspeth 78, N.Y. 1*33 C 
PUCHEU. Humberto, 11424 McKinney, 
Detroit 24, Mich. 7*59 W 
PUOLLO, Richard A., 12 Wavcwoods 
Rd., Saddle River, N.J, 6’62 P 
PUCILLO. Ronald, 12 Oak Hill Road. 

Saugus, Mass. 8*62 CN 
PUDZIANOWSKI, Casimir, 1013 W. 

2nd St., Little Rock, Ark. 10*59 
CNJP 

PUGH, Arthur, >011 Grace Rd., 
Kalamazoo, Mich. 5*50 P 
PUGH, Clifford V., APSA, 48 Blyth 
Hill Road, Toronto 12, Ontario, 
Canada 11*53 CN 
PUGH, Mra. Ellen, 1919 S. Joplin, 
Pittsburg, Kans. 7*60 CNJP 
PULIJAM, Dudley C., 30 W. Chicago 
Ave., Chicago Ill. 8*59 C 
PULLING, Dr. Nathaniel H., APSA, 1 
Emerson Pi , Apt 1411, Boston 14, 
Mas. 5*45 C 

PULESTON, Miss Jennifer, Meadow 
Lane, Brookhaven, N.Y. 11*61 N 
PULVER, Charles H., 157 LaGrange 
St., Vestal, N. Y. 11*57 CN 
PUNDERSON, Frank E., Box 1736, 
Ormond Beach, Fla. 10*60 CN 
PURDY, Miss Muriel M., 303 Taylor 
St., W., Saskatoon, Sask., Canada 
12*59 CP 

PUR1N, Leonard,, tt, 3245 W. Frank¬ 
lin Blvd., Chicago 24, III. 3*49 P 
PURR INGTON, F. I ,203 W. Prairie 
Ave., Wheaton, III. 11*43 JP 
PURSACK, O. W. p 4 Cole Rd., Cedar 
Grove, N. J. 9*58 CN 
PURVES, Bernard G. f APSA, 1781 
llollyhill Lane, Glendora, Calif. 

11*48 CN 

PURVIANCE, Mrs. C A~, Rte 2, Box 
330A, Dallas, Oreg. 9*59 C 
PUTNAM, Miss Ann, 130 E. 4rh St., 

Mt. Camel, III 11*48 CN 
PUTNAM, John F., 7013 Dolphin Rd., 
Lanham. Md 11*50 C 
PYEATT, Lloyd M., 3419 Nottingham, 
Houston 5, Tex. 4*47 CP 
PYLE, Mrs Elsie, 5544 Greenbush 
Ave., Van Nuys, Calif. 2*56 CN 
PYLE, Emmett, 202 W Ridgewood 
Drive, Garland, Texas 8*60 CNS 
PYLE, Mrs Emmett, 202 W. Ridge¬ 
wood Dr., Garland, Tex. 8’60 CNS 
PYLE, Ralph, Jr., 33 North 8th, 
Richmond, Ind. 7*59 P 


-Q - 

QUACKENBUSH, Misa Hattie May, 

106 E. University Sr., Livingston, 
Tenn. 4*62 P 

QUA1T, Miss Merle A., 175 Lucinda 
Lane, Pleasant Hill, Calif. 4*62 C 
QUAM, G.N., Chemistry Dept., Villa- 
nova Univ., Vlllaoova, -Pa. 1*47 P 
QUANSTROM, Misa Ellen, 4607 Wood¬ 
land Park Ave., Seattle 3, Waah. 

11*60 NC 

QUARLES, David G., 521 Lora St.. 

Neptune Beach, Fla.' 10*39 CP 
QUELLMALZ, Fred Jr., Hon. PSA, 
APSA t, % Professional Photog¬ 
raphers of America, 152 West Wis¬ 
consin Ave., Milwaukee 3» Wise. 

1*34 CMN J PST 

QUIGLEY, Dr. James Knight, Box 
742, Lakeworth, Fla. 10*61 C 
QUINIU& Web L., 723 Nommn Lane, 
Wichita, Kans. 6*62 P 
QUINN, Mrs. Alice Evans, 1J Briar 
Hill Rd., Montclair, N.J. B'62 C 
QUITT, Louia, APSA, 2002 Delaware, 
Buffalo 16. N.Y. 1*43 N 
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-R- 

RAAB, t'dfnund V., 218^ STPoinset- 
tia PI., Los Angeles 36, Calif. 

2*52 CNF 

RABE, Mrs. Benjamin J., 1421 Cajon 
St., Red lands, Calif. 6’58 CN 
RADANT, Earl A., 324 Eunice, Parch- 
menc, Kalamazoo, Mich. 6*48 P 
RADCLIFFE, Miss Marie A., 5 Summer 
St., Alstead, N.IL 760 CNJP 
RADTJFN, Karl, 7739 E. Forest, De¬ 
troit 14, Mich. 12*52 M 
RADEBAUGH, Walter C., APSA, 

2723 N. Austin, Chicago 39, III. 

3*52 P 

RADTKE, Miss Laura E., 42 W. 112th 
PI., Chicago 28, 111. 4*61 M 
RADUSGI, Dr. Dorothea F., ©2 
parquette Bank Bldg., Minneapolis 
2, Minn. 3*59 C 

RAD2INSKY, Harry, 215 E. 68th St., 
New York 21, N.Y. 10*42 J 
RAFOOL, Dt. Francis, 107 lerrace 
Lone, E. Peoria, Ill. 5*62 CN 
RAFUSE, A Douglas, 14307 95th 
Ave., Edmonton, Alta., Canada 
3* 57 C 

RAGLAND, Robert 11., 3201 P.isley 
Avc S.li., Roanolc, Va. 5*57 P 
RAHE, Rolland A., APSA t. 4645 W. 
Chicago Ave., Chicago 51, 111. 

V40 C 

RAINES, Larry, White Hall Apt 205, 
323 Brush Creek Blvd., Kansas 
City 12, Mo. 8*52 C • 

RA1SMAN, Edith (Mrs. Victor), 120-12 
84th Ave , Kew Gardens 15, N Y 
4*57 CN 

tAKOFSKY, Edward S., 15 Hunts 
Lane, Brooklyn 1, N. Y. 9’57 C 
RALKQWSKI, Stanley, 1615 2fed Ave. 

N. f Seattle 4, Wash. 3’55 P 
RALPH, S. Alton, APSA, 24 Itendale 
Sc. ( Springfield, Mass. 2*41 C 
KAJ-£TON, Miss Beatrice, P.O. Box 
1795, Carmel, Calif. 11'58 CN 
RALSTON, Wallace, 4519 Arcady, 
Dallas, Tea. 7*42 P 
RAMALEY, Edward J., 980 S. Ogden 
St., Denver 9, Colo. IT52 CJT 
RAMEY, Ralph E., Jr , 2401 Buckley 
Rd., Columbus 21, Ohio 11*53 N 
RAMSAY, Mrs. Malcolm A., 290 Pol- 
hemus Ave , Atherton, Calif 3*61 ( 
RAMSDELL, Floyd A., APSA, % 
Worcester Film C-oip., 131 Central 
St , Worcester 8, Mass. 9'52 S 
RANDALL, Miss Betty, 1931 Grant 
Ave., Apt. 1, San Francisco 11, Cal. 
3’58 CN 

RANDALL, James, 13 Dcruson St., 
Penshurst, N.S.W., Australia 5*60 
RANDALL, Oliver M., 6 Beech St., 
Auburn, Maine 3* 52 C 
RANDALL, Mias Phyllis, 534 Ramona 
Dr., Whittier, Calif. 7*59 C 
RANDALL, Tim, Camera Shop, 26 
Blowers St., Halifax, N.S., Canada 
1*54 CN 

RANDALL, Winslow. P.O. Boa 144, 
Redlands, Calif. 11*55 CPT 
RANGE, Lloyd V., 115 E. 20th St., 
Merced, Calif. 10*55 CN 
RANGOTT, Frederick William, 8 Palla 
St., Griffith, N.S.W., Australia 4*62 
C 

RANKIN, William, 928 E. 24eh St., 
Paterson, N..J. 5*57 C 
RANKINE, L. J 7 Glenwoldc, Tarry- 
town, N.Y. 10*62 JP 
RANSOM, Mias Elizabeth B. t 201 W. 
16th St., New York 11, N.Y. 9*54 
CN 

RANSOME, Albert T., 312 Edwards 
Lane P.B.Sk, Riviera Beach, Fla. 

6'57 S 

RAO, Dr. D. V., Modem Clinic, Dod- 
ballapur, P.O., Bangalore Mysore, 
India 10*58 P 

RAO, Raja S. V. Jagannadha, 219 
Bolton Rd., Secunderabad, A.P., 
India 3*99 C 

RAP ALEE, Kenneth, 150 S. Alfred 
Sc., Elgin, 111. 7*33 P 


RAPP. Raymond M., 8 Keqmore Sc., 
Warren, Pa. 1*55 C 
RAPPAPOiO, Donald fc.. 54*0 
Laura Lane, Grccndale, Wise. 3'6l 


CPT 

RAPPORT, Melvin. 5306 Pocusset 
Si., Pittsburgh 17. Pa 7*60 CN 
RASSO, Anthony D„ 560 prospect Ave 
Brooklyn 15, N.Y. 3 55 CJNP 
RATCLIFF, Dewey, Atwood, Kans. 
9*59 CM 

RATLIFF, W. M., 501 Yorkshire, 
Pasadena, Tea. 4’36 C 
RATNAGAR, F.K.. I PSA, tt Em- 
press Ct., 126 Queen's Rd., Bom¬ 
bay 1, India 1*36 
RAUCH, Ben, 2138 Cameron Ave., 
Norwood 12, Ohio 7’48 P 
RAUCH, John H., A PS 5 % Holiday 
House, 216 E. Miller Ave., Orlando, 
Fla. 2*52 P 

RAUCHER, Leo A., 160 Hush St., 
Bronx 53, N.Y. 7*50 M 
RAUCHLE, Raymond F., P.O. Box 
682, Santa Ana, Calif. 9’59 CM 
RAUMANN, Arthur J 36 Schoolhouse 
Lane, Koslyn Hgis., L.I., N.Y. 
11’60S 

KAUTENBERG. Mrs. Joyce B., 52 
Parkview Dr, East Hattfotd 8, Conn. 
1*60 CP 

RAVISE, Miss Suzanne, 2715 Midvale 
Ave., Los Angeles 64, Calif. 6*57 
CN 


RAWSON, Miss Georgia C , 2258 
Sherman Ave , Evanston, Ill. 7*54 S 
RAWSON, Harry H , South, 2540 Gar¬ 
field Rd . Spokane 35, Wash. 2*56 P 
ftAY, <.«. T. , 175 N.W 29th St., Miami 
37, Ha. 10*59 P 

RAY, James, 162 S. Laaona Dr , Mesa, 


Anz. 6*62 C 

RAY, John N., 1445 Bruce Ave., Glen¬ 
dale 2. ( alif. 10*55 PS 
RAY, Lauren H , 968 N. Serrano Ave , 
Hollywood 29, C alif. 12*59 C, 

RAY, W.C., 315 W. Iwohig Ave., San 
Angelo, Tex. 10*51 S 
- RAYCOB, J Paul, 61 George Aw., 
Middlesex, N.J 6*62 CN 
RAYFIELD, Mrs Elsie, APSA, 400 
Demtng Place, Chicago 14, Ill. 4*52 


CN 


RAYNOLDS, Edward Fuller, APSA, 

200 S W 6ih Ave ,.Royal Oak Hills, 
Boca Raton, Ha. 3*40 P 
REA, John L , 3055 Santa Ana Sr., 
South Gate, ( alif. 12*37 CS 
READ, Donald A., USNS Michelson 
(1 - AGS 23), FPO, New York, N.Y 
5*60 CP 

READ, Samuel G., 35 Haratow Rd., 
Warwick, R.l. 11*52 P 
REAM, Jane Margaret, 22 Wildwood 
Ter., Glen Ridge, N.J. 11*50 P 
REAM. Dr William J., 523 Second 
National Bonk Bldg., Akron 8, Ohio 
1*35 P 

REARDON, Miss Anna Joyce, Woman*? 
College of the Univ. of N. Car., 
Greensboro, N. Car. 7*45 T 
RECIO, Louis, 5751 Be In cadi, 
Houston, Tex. 7*60 J P 
RECK, Kenneth C., 203 Cypress St., 
Floral Park, N.Y 4*62 CN 
RECKER, Mrs Sally F. ( Box 550, 
Peoria, Ariz. 11*56 M 
REEDEN, Mrs. R.. F., 165 Ivy Dr., 
Orinda, Calif. 1*54 CN 
REDELL, Mrs. Betty, 2068 Menomonee 
River Pkwy., Wsuwatosa 13, Wise. 
9*48 JT 

RED FERN, Dr. W. Earl, 17392 Kirk- 
shire, Birmingham, Mich. 6*55 M 
REDMER3U, John, 737 Minnie PL, 
Secaucus, N.J. 5*61 CNP 
REECE, John E. A., 6 Grqr St., Haw- 
era, New Zealand 10*61 CNP 
REED, Carl N., 1107 Council St., 

High Point, N.C. 5*60 T 
REED, Clifford H., Hill St., Alplaua, 
N.Y. 7*46 CM 

REED, E. Dana, 5533 Vernon Ct., 
Montclair, Calif. 12*61 P 
REED, Miss E. jane, 35 Walter St., 
Salem, Mass. 12*62 C 


REED, Mia* Ethel May, Ape. 1 - S 1st 
fl., 5444 N. Kenmore Ave., Chicago 
40, III. 9*55 CMN 

REED, Harlan, 8417 N.W. Fruit Val¬ 
iev Rd., Vancouver, Wash. 10*59CP 
REED, Lewis T., FPSA t, 3435 E. 
Turney Ave., Phoenix, Ariz. 11*45 
P 

REED, Merle E., 2001 Verano St., 

North Sacramento 15, Cii|if. 2*59 C 
REED. R Leslie, 500 Jerusalem Rd., 
Cohnsser, Mass. 5*55 CM 
REED, Robert W., Atkinson Lab., 

7070 Santa Monica Blvd., Los 
Angeles 38, Calif. 11*57 T 
REEDER, Dr. Paul S., 2390 W. Main, 
Decatur, 111 10*62 CN 
REES, Mias Helen t... 96 State St., 
Northampton, Mass. 8*62 CP 
REES. Lt Col. Roger S. f 9031652, 
Depot Services Activity, Japan, 
USARJ Depot Complex, APO 343, 

San Franciaco, Calif 7*62 T 
REESE, Clifford E., 235 W. Harrison 
St., Hagerstown, ind. 5*42 CJP 
RHESON, William B., % Celanses 
Colombian a S.A , Apartado Aerco 
8361, Bogota, Columbia, S.A. 1*42 
REEVE, Cecil, HArcwick, N Y. 12*62 
C 

REEVES, Hubert A., 2876 McConnell 
Dr., Los Angeles 64, Calif. 2*56 S 
REGAN, Mrs. Betty Mac, 858 N. Mag¬ 
nolia. Upland, Calif. 7*53 C 
REGAN, 'nioraas M. J., 24 E. Baybcrry 
Dr., Beach Haven P.O., N.J. 8*62 
CN 

REGENSBURG, John, 16 Harding Ave.. 

Erlton, N. J. 4*40 CPS 
REICH, Harry R., APSA, 1 Meadow 
Lane, Florence, Ky. 6*45 CNP 
RKICHARD, Harold B., 534 - 8th Ave., 
Bethlehem, Pa. 11*50 C 
REJOINER, D. William, 11806 Venice 
Blvd., Lob Angeles 66, Cnltf. 9*62 
CMT 

REID, Clair, 2126 Devonshire, Ann 
Arbor, Mich 1*44 CPT 
REID, Mrs. (fiorgina, 37-12 ■ 85th St., 
Jackson Hgts , N. Y. 10*5H J 
REID, James E., Box 5J5, Aylmer 
West, Ont , Canada 1*48 S 
REID, William A , Box 1321, Great 
Falls, Mont 2*52 CP 
REID, Mrs. William A. (Elizabeth), 

Box 1371 Great balls, Mont 2'5?CP 
RKIFSNEIDER, Dr. J.S., 719 Beacon 
Bldg., Wichita 2, Kans. 4*52 C 
REIGART, Miss Agnes H., River 
House, Bronxville, N.Y 8'6l C 
REIGART, Miss Catherine M., 36 
Kenilworth PI , Brooklyn, N.Y. 3*62 
C • 

REIGHARD, E. Ward, 1405 Park Ave., 
Washington, Pa., 4*58 CNP 
RE1L, Miss Rose M , 40 Linden Ave., 
Ossining, N.Y. 4*54 C 
REIN, Mrs Lane, 3301 Hollypark Dr , 
Inglewood 4, Calif. 7‘58 CPT 
REINBOTH, Prof. John F., 5430 Los 
Lomas Dr., Long Heath 15, Catif. 
8*54 CS 

REINBOTH, Mrs. John K (Maiic), 

5430 Los Lomas Dr., Long Beach 
15, Calif. 8*54 CS 
REINER, Ted, 1930 S W. 61 Court, 
Miami, Fla. 1 *62 P 
REINERT, Charles E., 1123 Green 
St , Allentown, Pa. 8’54 CP 
RE1NHARD, Gene, L.B. 226, Pekin, 
111. 2*42 P 

REINHARDT, G. Rey, Jr., 3 Pace Dr., 
Wyckoff, N.J. 5*59 CN 
REINHARDT, Walt, 1141 S. Del Mar 
Ave., San Gabriel, C*alif. 4*61 C 
REINHEIMER, K. J., P. O. Box 8102, 
Johannesburg, South Africa 3*58 
REINICKE,* Bruno C., 650 Meadow 
Lane, Elm Grove, Wiac. 2*53 C 
REINING, Muft Nadine, R R, Stanford, 
111. 6*62 C 

REISER, W. G., <2333 Laadwehr Rd., 
Northbrook, 111. i'jOP 
REITZ, Thomas E. 17 N. High Sr., 
Dubois, Pa. 8*51 C 


KE1TZES, Morris, 1539 Kenova Ave., 
Cincinnati 37, Ohio 10*59 P 
REMINGTON, James A., 86480nnie 
Rei Dr., St. Louie 34, Mo. 4*60 P 
REMNERS, FradsE., 1221 N.W. 37, 
Oklahoma City 18, Okla. 5*62 CM 
REMMERS, Mra. Fred E. (Mabel R,), 
1221 N.W. 37, Oklahoma City 18, 
Okla. 762 CM 

RENFRO, Alfred, Hon. PSA, FPSA, 

125 CaJle Laurel es, Santa Barbara, 
Calif. 5*50 N 

REN SI RDM, D. J,, 1936 5th St., La 
Verne, Calif. 8*62 P 
RENWICK, Bruce. 13$3 Oxford Rd., 

San Marino, Calif. 3'61 CNP 
RENZ, Mias Frieda, 45 * 7th Sr., 

Valley Stream. N.Y. 12*62 CN 
KEUSS, Alfred II , 2908 Edison St., 
Blue Island, til. Y58 N 
REUTER, Fred, 5255 Pomander, 
Houston 21, Texas 10*54 PT 
REUTER, Louis, Sandusky, Mich. 

11’57 CP 

REUTTER, Carl J., 9909 S. Bell Ave., 
Chicago 43, Ill. 2*61 S 
REVFS, HavHand F., 906 Fox Bldg., 
Derroit I, Mich. 3*58 CJP 
REYES-VALhRIO, C onstantino, 
Apartado PomaI 21433. Mexico 7, 
D.F., Mexico 12’59 CNT 
REYNOLDS. Carl Thomas, Rt. 1, Bo* 
373, Richmond, Ind. 8*60 CNP 
REYNOLDS, Harold F., 1339 Glenlake 
Ave., Chicago 40, 111. 9*61 C 
REYNOLDS, John S. t 2252 N. Church 
Decatur, 111. 2*54 P 
REYNOLDS, Linton C., 20 Ware St., 
Ware Shoala, S.C. 3*62 M 
REYNOLDS, Peny J., 1314 Penobscot 
Bldg., Detroit 26, Midi. 11*48 N 
REYNOLDS, Richard J., n Sapeloe 
Island, Sapeloe, Ga. 12*36 M 
REYNOLDS, Robert B. t Bellevue Ave 
Mi. Moms, N.Y. 10*58 CP 
REYNOLDS, Mrs. S. W , Reynolds Rd., 
R.D 1, Shelburne Follb, Mass. 3*60 
C.N 

REZN1KOFF, Mrs. Dorothy G., 235 
Monterey Ave., Pelham, N.Y. 5*59 
CNPT 

RHEIN, Dr. Win. L., 1446 Market St., 
Harrisburg. Pa. 10*62 CNP 
RHOADS, J. Edgar, Box 71, Wilming¬ 
ton 99, Del. 5’42 CP 
RHODE, EL1JS, 126 Windsor Ave., 
Berkeley 8, Calif. 8*55 C 
RHODES, Andrew, 2765 Bomerc St., 
Dayton 24, Ohio 10*58 CP 
RHODES, SFC Clifford H., 5375 S. 
Sumac Circle, Fayetteville, N.C. 

1*62 JP 

RICE, Miss Carol, 1630 Columbia 
Ave., C hicago 26, Ill. 3'53 C 
RICE, Mra. Doris M., 450 Cheamut 
St., Chillicothe, Ohio 6*50 P 
PJCfc, Dr. Frank E., FPSA, 6524 N. 
Maplewood Ave., Chicago 45, M- 
7*44 CNS 

RIO, Mrs. Frank E. (Pearl), I-PSA, 
6524 N. Maplewood Ave., Chicago 
45, 111. 7*44 CNS 

RICE, Jesse T., 704 N. Lotus, Chi¬ 
cago 44, 111. 1T59NJP 
RICE, Dr. Lewis, 221 Middle Neck Rd. 

Great Neck, NY 11 *5? M 
RICH, K. W.. 1530 Camino Sierra, 
Bakersfield, Calif. 2*60 P 
RICH, Miss Man an M. p 57 Albion St., 
Melrose 76, Maas. 4*55 N 
RICH. Milton E., Stadley Rough Rd., 
RFD 5. Danbury, Com. 1*60 P 
RICHARD, Alvin, 10988, Kadoca Sc.. 

Pomona, Calif. 8*56 CNP 
RICHARD, Mrs. Alvin, 10988 Kadocn 
St., Pomonn, Calif. 8*56 CNP 
RICHARDS. Alan Windsor, Woodville 
House, P.O. Box 286, Princeton, 
N.J. 8*62 P 

RICHARDS. Miss Eleanor B., 5716 
Dorchester Ave., Chicago 37, Ill. 
7*62 € * 

RICHARDS, James Henry, 310 Biond- 
wqr, Marton, New Zealand 1'56 


February 196) 


59 



RICHARDSON, MUs Beatrice K„ 581 
A Prospect $t., New Haven 11, Cona 
9*56 CN 

RICHARDSON, Edward T. Jr., 85 Ex¬ 
change Sr., Portlands, Maine 4*57 N 
RICHARDSON, Frank S., 119-18 171at 
Sc.. ludaica 34. NX 10*60 CN 
RICHARDSON, Harry f47 N. Frmik- 
lin Tnpk., Ramsey, N.J. 6*54 CT 
RICHARDSON, Mat, 3411 Bircon, 

Fart Worth 3, Texas 9’5l P 
RICHDALK, Frank Leb., 555 E. 7th 
Ave., Me. Dora, Fla. 4*42 P 
RICHEN, G. Frod, Rt. 2 - Box 583, 
Puyallup, Vaah. 1*37 NP 
RICHMAN, Mrs. Mildred L., 60 E. 17th 
Sc., Brooklyn 26, N.Y. 3*61 C 
RICHMOND, Maj. Cortland E., 

TUSLOG Detachment 46, APO 324, 
New York, N.Y. 4*55 CPT 
RICHMOND, Mra. Evelyn M., 2B23 
Martha Sc., Torrance, Calif, 5*53CP 
RICHMOND, Paul D., Box 2681, 
Cristobal, Canal Zone 1 *57 CP 
RICIIT, Mra. Annette, Hon. PSA, 

2630 Ridgecliff Ave., Cincinnati 13, 
Ohio 10*57 

RICHTER, Fred T., APSA, 839 Beach 
Ave., La Grange Park, 111. 2’51 CP 
RICHTERKESSING, Frank, APSA, 

1200 Park Hill Rd., Louisville 7, 

Ky. 7*45 M 

RIC KEN BERG, Dr. R. E., 655 test- 
bridge Rd., Pasadena, Cold. 3’59 
CP 

R1CKENRERG, Mra. R.E., 655 Vest- 
bridge Rd., Pasadena, Calif. 3*59 
CP 

RIDDELL, George X., 4016 N.E. 38th 
St./Seattle 5, fash. 11*56 C 
RIDDICK, Mias Doris M., 505 Hudson 
Ave., Albany 3, N Y. 1*57 CMN 
RIDER, jay M., 2448 N. V. 31st, 
Oklahoma City 12, Okla. 6*57 NPT 
RIDGELY, John, 237 A Rose Ct., 
Campbell, Calif. 3*58 C 
RIDGES, Lawrence, 1015 Orchard Ave 
Ogden, Utah 1*57 C 
R1DGVAY, Lee, P.O. Boot 147, Wil- 
liamsrown, Maaa. 3*44 CP 
RIDGW4Y, Robert J., 1116 Emory Dr,, 
Whittier, Calif. 2*52 MP 
RIDLEY, Norman N. f 3 Alfred Court, 
Everett 49, Maaa. 12*59 CNJP 
R1EDIGER, George A. t 218 Calle 
Serena, San Clemente, Calif. 3*53 P 
RIEGER, F. L., 216 Ravenwood Ave., 
Dayton 19, Ohio 6*49 M 
R1EGO, Domingo, Jr., 240 Beltran, 
Balut, Tondo, Manila, Philippines 
7*61 J 

RIEKKOLA, Juhani, P.O. Box 168, 
Tampere, Finland 8*59 P 
RIEL, Robert Henry, 99 Central St., 
Springfield 5, Maaa. 12*61 C 
R1EMER, Bob, 4701 V. Doming PI., 
Chicago 39, Ill. 12*59 CJP * 
R1ES, Carroll V., 1607 S.E. 2nd Ave , 
Austin, Minn. 8*48 CP 
RIES, Mrs. Carroll W. (Frances), .1607 
S.E. 2nd Ave., Austin, Minn. 8*48 
CP 

RIES, Dr. Donald T., APSA, 131 East- 
view Dr., Normal, 111. 1 *53 N 
RIFFE, R. V., 10180 Bonny Dr., 
Cupertino, Calif. 2*39 CNP 
RIFFERT, Mia a Raymonds M., 227 
Diplomat Bldg., Park View Apca. 
Colliogawood 6, N.J. 12*61 C 
RIGBY, Villiam S., 2024 Race Sc., 
Philadelphia 3, Pa. 9*62 C 
RIGGS, Bryan, 7113 Amigo Ave., 
Reseda, Calif. 4*60 CN 
RIGGS, Mrs. Bryan (Gladys), 7113 
Amigo Ave., Reseda, Calif. 4*60 CN 
RIGGS, C. E., 141 f. Maadalay, San 
Antonio 12, Tex. 14*56 CP 
RIGGS, John A., 516 E. Taylor St., 
Reno, Nev. 2*57 CNT 
RILEY, George, 613 Pescod Sc., Com- 
« wall, One., Canada 2*59 P « 

RILEY, Herbert F., 1528 Grace Church 
Rd., Silver Spring, Md. 5*62 C 
RILEY, Howard E., 887 Biahop Lane. 
Groaee Poince 30, Mich. 3*59 C 


RILEY, Robert S., 2761 Park St., 
Berkeley 2, Calif. 5*51 P 
RILEY, Thomas R., Apt. 521, School 
Lane House, 5430 Wlsaahiclcon Ave, 
Philadelphia 44, Pa. 6'31 NP 
R1NALDO, Thomas J., 1069 Grove St., 
RFD 1, Framingham, Mass. 4*35 MN 
RIND ELL, Robert M., 3228 Lyman 
Ave., Downers Grove, 111. 2*51 C 
RINEHART, Mias Doris, R.D. 1, 
Phillipsburg, N.J. 4*58 CN 
RINEHART, Mrs. Frank (Louise M.), 
3055 WhifBcet Ave., No. Hollywood, 
Calif. 12*62 CN 

RINEHART, Frank, 5055 Whitaett Ave. 

No. Hollywood, Calif. 12*62 CN 
RINEHART, R. V., % Hotel TerU, 

1254 V. 6th St., Los Angeles 17, 
Calif. 6*57 C 

RINEY, Mrs. Bernice, 18612 Crest 
Ave., Castro Valley, Calif. 4*61 C 
R1NFRET, A. Raoul, 689 Brighton Rd. 

Padftea, Calif. 7*57CNJT 
RINKER, Mra. Eva Sell, 2972 York¬ 
shire Rd., Cleveland Hts. 18, Ohio 
3'49 P 

RINKER, Kenneth K. ( 4433H North 
Ave., San Diego 16, Calif. 12*60 C 
RIJ*J E, Horst, r % Wright County 
Library, Hartville* Mo. 9*47 T 
RIOUX, Alfred, 791 Brock Avenue, 

New Bedford, Masa. 7'39 P 
RISING, Paul, 8405 S. W. Batf>ur 
Blvd., Portland 19, Oreg. 4*59 C 
RISING, Mrs. Paul (Mildred L.), 8405 
S. W. Bnrbur Blvd., Portland 19, 

Oreg. 4*59 C 

R1SLEY, Sheldon, 8251 Maryland, 

St. Louis, Mo. 2*42 C 
RISTOW, Mrs. Lucile A., 1649 Crest- 
view, San Bernardino, Calif. 5*62 CN 
R1TGER, Marcus F., Jr., APSA, 32 
Mammoth Oak Drive, Warwick, New¬ 
port News, Va. 5*49 P 
RITTENHOUSE, Paul L , 134 N. 

Snath Ave., Tucson, Aiiz. 2*47 C 
RITTER, Miss Elizabeth A., 1139 
Victoria Ave., Regina, Sask., Cana¬ 
da 11*57 CN 

RITTER, Gene R , 5810 Ardmore, 
Hous ton 21, Tex. 7*62 )P 
RITTER, H.A., Kodak Pathe, 39 
Avenue Montaigne, Paris Vlll, 
France 9*55 M 

RIVERA, Julio J., 854 E. 170th St , 
New Yoik 39, N.Y 11*62 P 
RIVERS, Earl A.. 448 W. 153rd St., 

New Yoik 31, N Y. 9*57 CT 
RIX, Howard C., 9238 13th Ave,, 

S.W., Seattle 16, Wash. 9*53 P 
ROACH, Allen G. f Box 133, Alta Vis¬ 
it ta, Va. 1*31 M 
ROACH, Miss Margaret, 127 Highland 
Pkwy., Kenmore 23, N.Y. 4*58 CN 
ROANE, Mias Florence, 468 Femdale 
Youngstown 11, Ohio 10*59 C 
ROARK, Frank R., P.O. Box 1382, 
Glendale, Calif. 9*54 C 
ROBB, Miller W., i ? P.O. Box 63, 
Cambridge 40, Masa. 1*27 M 
ROBB, William, Box 2198, Auckland, 
New Zealand 1*56 
ROBBINS, Mias Evelyn M., APSA, t, 
1727 W. Thorndale Ave., Chicago 
26, 111. 3*47 P 

ROBBINS, Herman, 5413 Mayview Ave. 

Baltimore 6, Md. 8*59 CP 
ROBERT. Mra. Alma B., 230 N. Park 
Ave., Lombard, 111. 7*48 P 
ROBERTS, Ainstie, APSA, 2 Edge- 
cumbe Parade, Blackwood, South 
Australia 7*45 

ROBERTS, Charles Clarence, 70 
Richardson Rd., Mount Albert, 
Auckland, New Zealand 9*61 M 
ROBERTS, Charles W., 401 W. Penn¬ 
sylvania, Urbans, 111. 11*33 CN 
ROBERTS, Dr. Chaster L, 2231 Hol¬ 
lister Terr., Glenda 1* 6, Calif. 4'49 
CP 

ROBERTS. Douglas, 253 Buick PL, 
East Meadow, L.L, N.Y. 9 V 62 T 
ROBERTS, Edward Bayne, 4810 Grace 
Sc.. Montague, Mich. 3*56 CJP 
ROBERTS, Edward L., 2)11 Harrison 
St., Amarillo, Texas 10*44 CP 


ROBERTS, GUn, APSA, 13130 Ashland 
Ave4, Harvey, Ul. 2*53 CP 
ROBERTS, Mrs. Glen (Moorie), 15130 
Ashland,.Harvey, !U. 2*33 CP 
ROBERTS, J. Paul, 1829 Bearwood 
St., West Sacramento, Calif. 1'39 CS 
ROBERTS, Rowland E., 11 605 Wood- 
leave Rd., Bryn Mnwr, Pa, 2*29 M 
ROBERTS. Mra. W. W„ 4925 W. 
Broadway, Montreal, Qua., Chnada 
7*60 c ^ 

ROBERTS, Mra. Walter C., 866 Santa 
Barbara Rd., Berkeley 7, Calif. 

7*34 C 

ROBERTS, Mra. Wilma, Rte 4, The 
Dalles, Oreg. 1*35 C 
ROBERTSON, D. D., P.O., Box 1741, 
Stacioo B., Montreal, Que., Canada. 
1*62. CNPT 

ROBERTSON, Gordon M., 1278 Excel- 
soir Ave., Oakland, Calif. 9*59 MT 
ROBERTSON, H, F„ 24 Oak Lane, 
Scarsdale, N.Y. 1*38 P 
ROBERTSON, Henry B. f APSA t, 101 
Robertson Rd., Wilmington 7 t Del. 
1*41 P 

ROBERTSON, James F-, 12 Kurd Rd., 
Belmont 78, Maas. 6*60 CP 
ROBERTSON. Dr. John W., 19 North 
Sc., On an cock, Va. 6'62 P 
ROBINSON, Mra. Andree, APSA t, 

Box 309, Globe, Ariz. 3*46 CNJPT 
ROBINSON, Carl W., 3150 Woodward 
Ave., Springfield, 111. 2’52 P 
ROBINSON, Chester B.. 834 Jadewood 
Dr., Dallas 32, Tex. 2*55 P 
ROBINSON, Don, 114 Penrose Dr., 
Pittsburgh 8, Pa. 7*60 C 
ROBINSON, Mrs. Don (Sylvia), 114 
Penrose Dr., Pittsburgh 8, Pa. 7*60 
C 

ROBINSON, F.P., 167 Rustic Place, 
Columbus 14, Ohio 4*58 CNP 
ROBINSON, George Wilbur, APSA, tt. J 
P.O. Box 10, Merced, Calif. 10*5) 

CN 

ROBINSON, Harold E., 3570 S. E. 
Tibbetts Sc., Portland 2, Oreg. 12*61 
M 

ROBINSON, Harold L., 4240 Dirker 
Rd., Saginaw, Mich. 2*60 C 
ROBINSON, James C., 107 Oak St., 

E. McKeesport, Pa. 11*62 CN 
ROBINSON, Kenneth Arthur, 4a Agard 
Lane, Belmont, Port of Spain, Trini¬ 
dad, West Indies 8*62 M 
ROBINSON, I eonard D., 2265 2 - 7rh 
St., Hayward, Calif. 4*58 C 
ROBINSON, Misa Madclyn D., 5143 
Notre Dame dc Grace Ave , Montreal 
28, Que., Canada 12*56 C 
ROBINSON, Misa Marjorie. 818 ty. 

Alder St., Tacoma 6, Waah. ll*60C 
ROBINSON, Ralph J.. 1019 16th Sc., 
Hermoaa Beach, CM if. 9*62 P 
ROBIN TON, Misa Elizabeth D., 96 
State St., Northampton, Masa. B'62N 
ROBLEDO, Mra. M. Louiae, 6718 Mil¬ 
ner Rd., Hollywood 28, Calif. 12*59 
C 

ROBLIN, William J., 1218 Firestone 
Ave., Ottawa 3, Ont., Canada 4*58 
CJT 

ROBSON, Mias Edith M., Hall, N.Y. 
4*48 CN 

ROCCA, Vincent JL, 1480 Adam 
Place, Wantagh, N.Y. 4*52 CM 
ROCHE, George J., 206 E. Belvedere 
Ave., Baltimore 12, Md. 4*43 CM 
ROCHW1TE, Seres, APSA, Box 37 
Boulder, Colo. 4*34 S 
ROCKCASTLE, Verne N., 202 Sunset . 

Dr,, Itahaca, N. Y. 4*57 N 
ROCKWELL, Jr., APSA, 4063 N. 
New Jersey Ave., Indianapolis, Ind. 
7*41 T 

ROCKWELL, Mra. Leoore, Casa De 
Manana, 849 Coaat Blvd., La Jolla 
Calif. 2*57 C 

ROP, A1 B., 8909 Rosewood Ave., ' 

L i Angelos 48, Calif. 11*37 CP 
ROD, Mra. A1 B. (Carol B.), 8909 
Rosewood Ave., Loe Angeles 48, 
Calif. 11'57 CP 


RODECK, Dr- Hug* UnJveroir f ti 

Colorado Museum, Boulder, Colo. 

8*37 CN 

RODGERS, Mra. Jo., «t. 3 Box 133 A, 
Silverton, Oreg. 9*57 C 
RODRIGUES, John 99*223 Mahiko PI., 
Aiea, Oahu, Hawaii 3*38 CM 
RODRIGUEZ, Abdardo, Calls 4, 812 
Esq 33. Vcdado, Havana, Cuba 
7*55 P 

RODRIGUEZ, Ramon, Jr., P.O. Box 
13, Kent, Ohio 7*58 PT 
ROECKS, Ebworth C., N-4407 May- 
fair, Spokane 22, Wash. 12*59 C 
ROEDER, Charles, 702 N. Wella, 
Chicago. El. 3*34 PJ 
ROGERS, Arnold E. t Rogers Engrav¬ 
ing Co., 45-61 Court Sq., Long 
bland 1, N.Y. 753 CT 
ROGERS, B. Pendleton, 168 B. 74th 
St., New Yoik 21, N.Y. 7*61 C 
ROGERS, G. Ford, 1140 N. Lasalle 
St., Apt. 410, Chicago 10, Ill. V 59 

P v* 

ROGERS, Harris W., 38 Maple Ave., 
Hamilton, N.Y. 6*47 P 
ROGERS, J. B., 1925 Prospect, Apt. 2 
Houston 4, 'Tex. 3*58 C 
ROGERS, L. Conway, Jr., 125 N. Sec¬ 
ond St., Bucltroe Beach, Va. 6*59 P 
ROGERS, Ranae, 83 Margaret St., 

Staten Island 8, N.Y. 12*54 P 
ROGERS, Richard L., 214 S. Oak Park 
Ave., Oak Park, 111. 3*61 P 
ROGERS, Rufus N., 1711 Law St., 5an 
Diegb 9, Calif. 2*54 CP 
ROGERS, Mrs. Rufus (Alice N.), 1711 
Law Sc., San Diego 9, Calif. 2*54 , 

CP 

ROGERS, Dr. T. G., P.O. Box 209 
Decatur, Texas 9*54 CNP 
ROGERS, Thomas L., Box 401, Loa 
Altos, Calif. 10*60 CNJPT 
ROGERS, Mrs. Thomas (Geneviqve), 

Box 401, Los Altos, Calif. 10*60 
CNJPT 

ROGGMAN, Arnold D. GarnaviJie, 

Iowa 3*58 NP 

ROGN1LE, Oonavea, 427 - 8th Ave„ 

W., Kaliapeli, Mont. 5*59 PT 
ROGNSTAD, A. N., P. O. Box 166, 
Clarkston, Wash. 10*33 M 
ROGUSKY, John J., Jr., 3012 Gransda 
Ave., San Diego 4, Calif. 6*60 CN 
ROHN, Charles E., Jr., 1014 N. Stock- 
ton Sc., Stockton 3, Calif. 6*61 P 
ROHR, Misa Bertha, 326 N.W. 49th, 
Seattle 7, Waah 8*57 C 
ROHRBACH, Walter S., Jr., 2574 
Barjud Ave., Pomona, Calif. 9*62 
CJP 

BOHRBECK, Mrs. Marian S., 605 
Carlyon Ave., Olympia, Wash. 5*57 J 
ROKOS, Edward F., 333 S. Scoville 
Ave., Oak Park, 111. 6*49 P 
ROLL, Michael J., APSA ft, 2950 W. 

Lino In, Anaheim, Calif. 11*40 CNP 
ROLLINGS, Orville J., 2645 Fillmore 
N.E., Minneapolis 18, Minn. 1*62 M 
ROM, Ing. Robert, Lepnhardserasee 
98, Graz, Austria 7*62 S 
ROM AIN, Louis F., 408 N. Indiana 
Ave., Bloomiagton, bd. 9*59 P 
ROM A NELLI, Pat A., 1563 West St., 
Utica, N.Y. 7*54 C 
ROMIG, O.E. FPSA, 1, 425 Olympia 
Rd., Pittsburgh 11, Pa. 5*43 CMNJ 
PST 

ROMIG, Mra. O. E., (Alice B.) ( 425 
Olympia Rd., Pittsburgh 11, Pa. 

8*57 C 

RONCO, Lawrence T., 27 Portsmouth 
Terrace, Rochester 7, N.Y. 3*61 C 
RON TO .Joseph E. f 2211. White Ave., 
Santa Barbara, Calif. 8*62 NP 
R0NZO, Sam R„ 2376%ulver Rd.. 

Rogj^atrer 9, N.Y. 9*62 CP 
ROOF, Donald, 2379 Elmwood Dr., 
Veadake, Ohio 1*33 CP 
ROOF, Mra. Donald (Alicia), 2379 
Elmwood Dr., Weetlike, Ohio 1*53 
CP 

ROOS, Mien BUlle, 31 Irving St., 
Arlington, Mate. 6*60 JP 
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ROOT, Lor*»M., FpSA, t, 33U Cen¬ 
tral St.* Evanston, IH. 3*40 P 
ROOT, Mary Abete (Mrs- M*»> U 
' 3314 Central Sr.« Bratton, HU 
6*32 P 

ROPER* R.H. 3323 Oakway Dr., Tol¬ 
edo 14* Ohio P» 33 CN 
ROPER, Mre. E.H., 3323 Oaltway Dr., 
Toledo 14, Ohio 9*33 CN 
ROPER, J. Walter, 10 Orchard Far* 
Rd., Port Washington* N.Y. 7*59 M 
ROSE, Bert E., PA Boa 2744, Den¬ 
ver 1, Colo. 9*39 CN 
ROSE, Bob, 6023 Thom bank Dr., 
Calgary, Alta., Canada 3*3$ N 
ROSE, George fBoa 403, Suoayelde, 
Vaah. 4*57 N 

ROSE, Dt. 0. Alan, 813 Park Ave., 
New York 21, N.Y. 1*37 C 
ROSE, Ralph L.,.5 Merrieleea Rd., 
Great Neck, N.Y. 4*38 CMN 
ROSE, Robert D., 196 Sprague Ave., 
Liberty, N.Y. 3*39 P 
ROSEBERG, Miaa Herta, 1712 48th 
Ave., Oakland 1, Calif. 3*39 C 
ROSELL, Dr. Rafael Gramatges, 2963 

5. Columbua St., Apt. C-2, Arlington 

6, Va. 5*49 P 

ROSEMAN, Ralph, 400 Dealer Ave., 
Birmin^iam 13, Ala. 7*62 C 
ROSEN, Irving, 1130 Koko Head Ave., 
Honolulu 16, Hawaii H'6l C 
ROSEN, Simon, 22 Richardson Ave., 
Wakefield, Mass. 3*59 P 
ROSENBERGER, Miss Helen M. p 7643. 

Park Ave., Skokie, 111. 1 *62 C 
ROSENBLOOM, Dr. David, 2058 Out¬ 
post Dr., Hollywood 2ft, Calif. 8*49 
1 P 

ROSENFELD, Robert R., 33-25 92nd 
St., Apt. 6-D, Jackson Hgrs. 72, 

N.Y. 2*57 C 

ROSENHAGEN, Raymond G., APSA, 
5125 Grosse Pointc St , Kalamazoo, 
Mich. 12*51 CN 

KOSER, Albert E., APSA, 112 S. 

Surrey Trail, Palomino Hills, 
Rosemount, Minn. 1*52 C 
ROSHER, Charles, FPSA, ♦ Fairy 
Hill P.O., Portland Parish, Jamaica, 
B. W. I. 1*48 M , 

ROSIE, Norman L., 4403 Cedar Ave., 
S., Minneapolis, Minn. 3’52 S 
ROSIEN, Arthur H., 32 Valley View 
Tcirace, Mt. Kisco, N.Y. 8*55 C 
ROSIN, Mrs. Ira, 17573 MiUbrook Dr., 
Chagrin Falls, Ohio 6*58 P 
ROSS, Dr. A. S., Dept of Chemistry, 
McGill University, Montreal 2, 'P.Q., 
Canada 17’60 C 

ROSS, Anthony G. f Ml Fremont St., 
Peeks kill, N.Y.‘9*37 CP 
ROSS, Charles J., APSA, Touche, 
Rosa, Bailey ft Smart, 3330 Wijshire 
Blvd., Los Angeles 5, Calif. 7*52 M 
ROSS, Dr. Donald, 1005 S. Elm St., 
Champaign, 111. 1*52 P 
ROSS, Dr. Edward, Hawaiian Prince 
Apt 313, 410 Nahua PI., Honolulu 
15, Hawaii 9*59 C 

ROSS, Frank Howard, 1069 Lake Ave., 
Rochester 13, N.Y. 11*46 T 
ROSS, Miss Grace, 1507 - 6«h St., 
Meridian, Miss. Z53 P 
ROSS, Prof. Jsmeg F., 1 Campus Dr., 
Madison, N.J. 3*61 CPT 
ROSS, James G. t 1027 Mulberry St., 
Reading, Pa. 11*51 CN 
ROSS, Col. James 1., APSA,8 Crest- 
lske Dr., San Francisco 27, Calif. 
1*33 P 

ROSS, Brig. Gen. MacLeod, P.O. Boa 
280, Goderich, Ont., Canada 5*54 C 
ROSS, Marshall S., 4914 Kauffman, 
Temple City, Calif. 1*60 MP 
ROSS, Ralph 0., 3803 9* $t., S.W., 
Calgary, Alta., Cmiada 7*62 N 
ROSS. Richard M., 107 Aabbourne Rd. 

Columbus 9, Ohio 7*39 P 
ROSS, Mrs. Ruth Boone* 1116 t. Hunt- 
isgtOA Dr., Arcadia, Calif. 9*39 C 
ROSS, T. Marshall, Jr. t 1047 Belle- 
mcade Ave., Evansville 14, fnd. 

3*33 P 


ROSS, Valter* 163 f , 91st St., New . 

York; 24/N.V, 5*60 C 
ROSS,**, j; 2833Lincoln Ave., 
Chicago 13,1U. 11*56 MST 
ROSSELLI, Sal M., 14 Metropolitan 
Oval, New York 42. N.Y. 7*33 T 
ROSSER, J. G.. 7 Lome St., Morrins- 
ville. New Zealand 11*51 C 
ROSSIER, Mrs. Maty E.. 5l Park Dr., 
Suite32, Boston 15, Maas. 6*51 S 
ROSSMAN, Dr. Philip, 32 Poplar St., 
Pott Chester, N.Y. 4*56 CN 
ROSTENBERG, Dr. Adolph, Jr., 840 
S. food $t. f Chicago 12. Ill, 12*62 
CNPT 

ROSZYK, Miss Rife, 3340 Home Ave., 
Berwyn, 111. 5*60 CN 
ROTH, Mrs. Gtsce, 1905 Gatewood, 
Oklahoma City 6, Okie, 11*60 CN 
ROTH, J. Hatty, 426 Eaton Ave., Apt. 

7, Inglewood, Calif. 561 CN 
ROTHGEB, Guy 1., 937 Poplar Ave., 
River Edge, N. J. 3*57 C 
ROTHMAN, Harry E., 323 Cameron 
Rd., Alexandria, Va. 8'61 C 
ROTSKO, MUs Anne R„ 1222 S. 31st 
Ct., Cicero 50, 111.8*62 NJP 
ROTTGER, Miss Erika E., 5380 
Moddison Ave., Sacramento 19, 

Calif. 1*62 C 

ROUNTREE, Carroll R., 2411 N. 9th 
St., West Monroe, La. 8*62 CP 
ROUSE, Edgar, APSA, 8 Stonehaven 
Ct. p Toorak, S.E. 2, Victoria, 
Australia 1'46 

ROUSH, Hoyt L., APSA, 711 Johns¬ 
ton Bldg., Charlotte 2, N.C. 10*49 
CN 

ROUSH, Mrs. Hoyt L. (Edith J.), 711 
Jofinston Bldg., Charlotte 2, N C 
10*49 CN 

ROUTH, Robert Dale, 110 W. Lincoln 
Ave , Anaheim, Calif. 7'59 CNT 
ROUZER, Danny, 7022 Melrose Ave., 
Hollywood 38, Calif. 11*56 P 
ROWE, Dick, 733 W. Fedora Ave., 
Fresno, Calif. 10*62 CN 
ROWE, Howarth V., R.F.D. 1 Race 
* Hill Rd., North Madison, Conn. 

12*56 C 

ROWE, Robert A., 5212 Paul Dr., 
Minneapolis 22, Minn., 6*62 C 
ROWE, Ruth (Mrs. Franklin D-), 605 
Fountain St., New Haven 15, Conn. 
6*56 CP . , 

ROWE, Miss Ruth, 5835 Lindenwood, 
St. Louib 9. Mo. 7*62 C 
ROWLAND, Mrs. Carolyn C., t 282 
Beacon St., Boston 16, Mass. 4*40 
P 

ROWLAND, Gerald C, Bo* 266, Clar- 
inda, Iowa 7*49 CPT 
ROWLAND, William M., 2129 - 24thSt. 

■ Bakersfield, Calif. 7*51 P 
ROWLEY, Carlton A., 270 Aberdeen 
Sc, Rochester 19, N.Y. 11 *62 NPT 
ROWSE, Joseph M., 477 Pettis Ave., 
Mountain View, Calif. 12*60 C 
ROXBURGH, Miss JesnH., 1266 
Knollwood Rd., Mountainside, N.J. 

10*61 C 

ROYCE, Edward, 16643 Kinzie St., 
Sepulveda, Calif. 12*61 C 
ROYCE, Sherman, 1428 Notion, Glen¬ 
dale 2, Calif. 3*56 MC 
ROYKY, Miss Edith M., APSA, 810 
9th St., Apt. 8, Siou* City, Iowa 
2*43 P 

ROYLE, Mias Msrie, 399 - 15th Ave., 
Paterson 4, N. J. 5*58 C 
ROYSTER. G. L., P.O. Bo* 287, 
Graham, N.C. 8*47 N 
ROZANSKI, Dr. Edward C., t, 2900 N. 
Kenneth Avs., Chicago 41, Ill. 7*50 
P 

ROZ1NSKY, Carl, 108 Allyn St., Hart¬ 
ford 3. Conn. 9*56 J 
RUBIN, Arthur, 16820 Yukon Ave., 
Tortance, Calif. 2*62 CMPT 
RUBIN, Martin J., 4307 N. Oaage Dr., 
Tucson, Aria. 1*57 QIJPT 
RUBINSTEIN, Dr. Samuel H., B41 
Margo Lane, Penn Valley, NsibOrth, 
Pa. 3*62 CP 


ftUBKE, GuUlnrmoi, CusUla 1475, 
Vatparalao, Chile 3*62 CP 
RUBR1GHT, Royal C., 765 Monaco 
Pkwy., Denver 20, Colo, 12*53 C 
RUBY, George C., RD 6, York, Pa. 

RUof, Allen M., 1421 Buitcraut Sc., 
Syracuse 8, N.Y. 9*52 P 
RUCH, Dt. Fred J., FPSA, 1136 Ever- 
green Ave., Plainfield, N.J. 11*47 
CN 


RUCKER, Robert t, 6225 Overhill Dr., 
Lon Angeles 43, Calif. 2'49 C 
RUCKER, Dr. William C., 308 Union 
St., Hackeosack, N.J. 8*36 M 
RUDD, Douglas, 1726 Flint Ave., N., 
Great Falla, Mont. 10*58 P 
RUDD, Mrs. Douglas (Frances), 1726 
Fifsi Ave., N., Great Falls, Mont. 
10*58 CJMP 

RUDD, John Henry, 1602 S. Catalina, 
Redondo Beach, Calif. 10'31 CNP 
RUDD, Mrs. John Heniy (Irma Louise). 
APSA, 1602 $. Catalina, Redondo 
Beach, Calif. 10*51 CNP 
RUDD, R.G., APSA. Hunting Hills, 
Roches ter 9, N.Y. 3*47 T 
RUDD, Miss Velva E., 730 24th St.. 
N.W., Apt. 619, Washington 7, D.C. 
5*59 CN 

RUDDELL, J. W., APSA, 7 PIums«ad 
Court, Islington, Ont., Canada 11*57 
M 


RUDDY, Miss Marion, 1517 78th St. 

Chicago, HI. 3*60 C 
RUDINGER, George A., 8952 San 
Antonio Ave , South Gate, Calif. 

5*56 NS 


RUDINGER, Mrs. George (Sayde), 

8952 San Antonio Ave., South Gate, 
Calif. 5*56 NS 

RUDY, William G., Spring Valley Rd., 
R.D. 1, Lancaster, Pa. 1*59 P 
RUESTMANN, Gene, 1319 S. 51st Ave. 

Omana, Nebr. 5*61 P 
KIJFFNER, Harry C., 2127 26 Ave,, 
San Francisco 16, Calif. 11*53 M 
RUGGERA, Dave J., Jr., 847 6th St., 
Rock Springs, Wyo. 11*62 PT 
RUHE, Robert J., 105 Catherine St., 
Duquesne, Pa. 1*60 JP 
RUHL, Miss Sarah, 1226 Liberty St., 
Log an ort, Ind. 1*55 N 
RUHLAND, Norbert, P.O, Bo* 18, 
Ottawa, 111. 11*50 CN 
RUILMANN, Dr. Cyril, 3215 Exposi- 
tion Blvd., Austin 3, Tex. 3*57 
CNPT 

RUMEL, Ronald K., 6274 Cobblccrest 
Rd., Salt Lake City 17, Utah 10*62C 
RUMPF, Dan B., 2917 W. 20th St., 
Topeka, Kans. 4*47 CP 
RUMPF. Mrs. Francis John, 720 • 

Spring Ave., Elkins Pk., Philu 17, 
Pa. 2*27 CM 

RUNDIE, Miss Neva G. f 5805 Lincoln 
Ave., Detroit 8, Mich. 5*60 C 
RUNG, Louis Z., 665B Day St., 
Tujunga, Calif. 10*55 CN 
RUNKLE, Elza, Jr., 137B8 W. Outer 
Dr., Detroit 3?, Mich. 3*54 MT 
RUSCHE, La Monte, 420 Morgan Ave., 
Woodbury, N.J. 3*47 P 
RUSH, Henry L., 740 Merrick, Shreve¬ 
port, La. 7*52 CP 

RUSS, Edwin W , 730 Omar Sc., Glen¬ 
dale 2, Calif. 5*60 CN 
RUSS, Mrs. Edwin W. (Gertrude), 730 
Omar St., Glendale 2, Calif. 5*60 CN 
RUSSEL, Le Roi, APSA, 343 Sbasca, 
Prescott, Ariz. 9*56 N 
RUSSELL, G. Spencer, 2692 Altadena 
Rd., Birmingham 13, Ala. 12*61 CT 
RUSSELL, Dr. Harold D., 195 Hoover 
Rd., Rochester 17, ft.Y. 1*53 T 
RUSSELL. SM-Sgt. Howard E., 
34732731, 106-B Matador, Shcppaid 
AFB, Te*. 12*58 P 

RUSSELL, Mias Mary H. ( 126 Franklin 
Ave., New 3tacbelle, N.Y. 10*61 C 
RUSSELL, Mrs. Mona P., 122 7cb Sc., 
N.E., Medicine Hat, Alta., Canada 
1*58 CN 

RUSSELL, O. A , Motel Calico, Bo* 
275, Yermo, Calif. 1*58 CP 


RUSSELL, Mrs, PhUamsnuL,, 1246 
S. Snter $t„ Scocfctoa 6, Calif. 

12*58 P 

RUSSELL, Mrs. Richard S v Highland 
Ave., Manchester, Maas. 1*56 CN 
RUSSELL, Robert II., 90Q Mildred, 
Dearborn 7, Mich. 1*57 P 
RUSSELL, Vernon L., 206 Elmhurst 
Rd., Prospect His- 111. 7*43 M 
RUST, Delbert H., RR 4, Columbus, 
lod. 10*54 P 

RUT, Henry J., 1823 Moru Line. 

Jennings 36, Mo. B'53 T 
RUTH, Ken, 1442 E. Weldon, Fresno 
4, Calif. 7*61 P * 

RUTHER, Frederick, 3137 Boston Rd., 
North Wilbrshsm, Maas. 2*62 C 
RUTHERFORD, E.G., 1305College 
Ave., Racine, Wis. 11*31 P 
RUTHERFORD, Jack T., 615 E. 20th 
Sc., Santa Ana, Calif. 2'6l C 
RUTLEDGE, Mrs. Claire L., 8 Meaa 
PL, Colorado Springs, Colo. 9*6QCN 
RUTTAN, Henry N., 47 Cheltenhsm 
Ave., Toronto 12, One., Canada 
4*57 CN 

RUWE, Chester H., 2500 E St„ Lin¬ 
coln 10, Nebr. 4*53 C 
RYAN. Arthur A., 17 Parker Ave., 
Joanne Ct., Ancsster, Ont., Canada 
4*56 P 

KYAN, P. J., 7 Druid Ct., Tuscaloosa, 
Ala. 10*58 CP 

KYAN, Rbys E., 40 E. 10th St., New 
York 3, N.Y. 3*49 M 
RYAN, William I., 645 S. Ringold, 
Janesville, Wise. 12*60 PT 
RYBOLT, Lindley K., 1501 S. Lyn- 
hurst Dr., Indianapolis 41, Ind. 7*62 
CNJPT 

RYDER, David F., Shsrpless Rd. ( 
Hockessin, Del. 11*54 C 
R YD LAND, Oyvind L., 200 E. Holmes 
Rd.. Lansing 10, Mich. 12*54 CN 
RYDLAND, Mrs. Oyvind L., 200 E. 
Holmes Rd., Lansing 10, Mich. 

12*54 CN 

RYKENBOER, Dr. E.A., 2166 Misstor 
Ridge Rd., Santa Barbara, Calif. 

2*44 P 

RYKKEN, Hjaltner, 1302 19th Av«. 

E . Duluth 12. Minn. 12*61 P 
KYLANDER, Roy G., 180 Addison Rd., 
Riverside. Hi. 2*55 P 
RYNARD, Mias R A., 4 Fir Lane, 

Api. 6, Sudbury, Ont., Canada 
10*60 C 

RYNDKRS, Leo J., 1102 Pioneer, 
Abilene, Texas 9'57 CP 
RYSKAMP, Neil, 15711 St. Louia, 
Markham, HI. 8*62 NP 


- s - 

SAB ATE, Ing. Mario, APSA, Calls Del 
*Tiber No. 56, Mexico, D.F., Mexico 
4*49 

SAHN, Leon H., Box 217, Rmidolph, 
Ohio 9*57 CN 

SABIN, Cape. Robert C., 11841 Goshen 
Ave., Apt. 3, Los Angeles 49, Calif 
5*61 CM 

SACKETT, Maurice M-, 420 W. 119th 
St., New York 27, N.Y 5*61 CN 
SADIER, Albert, 1609 Los Alcoa Rd., 
San Diego 9. Calif. 1*60 CN 
SADLER, L. Stanley, 3726 Ross St., 
Madison 5, Wis. 9*52 P 
SADLER, Mrs. L. Stanley (Grace A.), 
3726 Ross Sc., Madison 5. Wise. 

9*52 P 

SAC RE, Katherine (Mrs. K.D.), 1041 
McLynn Ave., N.E., Atlanta, Ga. 

3* 55 P 

SAGE, T. Allan. 279 Woolwich St., 
Guelph, Ott., Canada 12*59 CP 
SAGER, Clark, 10234 Washington Ave. 

South Gate, Calif. 3*33 CN 
SAGER, Oavid G., 300 Cuttaer St., 

Apt. Palo Alto, Calif. 11*61 C 
SAGGUS, Everett f., X Saggus Studio 
Box 393, El be itoo, Ga. 1*44 CP 
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SA1100, Nagendrs Nath, Quarter No. 
A/90, Sector-16, Kourkela-3, Orisaa, 
India 1*62 PT 

ST. CLAIR, James, 430 Catharine St., 
Duquesnc, Pa. 2'6l«P 
ST. CLAIR, Richard t., FPSA, 92 
HHiry Sc., Cambridfe, Mass. 1*33 
T 

ST. CLAIR, William P., Jr., 1562 
Pensacola St., Honolulu 14, Hawaii 
6*45 CJ 

SAKAMOTO, Kiichiro, % Fuji Photo 
Film Co., Ltd., Research Labora¬ 
tories, Minami%Ashigara-Machi, 
Kanagawa-Ken, Japan 1*62 
SAKLAD, Dr. Meyer, 38. Cooke St., 
Providence 6, R.I. IT55 P 
SAKSENA, Mrs. Mary Madge, 2836 W. 

Filch Avc., Chicago 45, III. 2*60 C 
SALAZAR, John H., % Nash’s, 3200 
Seventh St., Bay City, Tea. 2'53 P 
SALCHOW, M. H., 3928 Main St., 

Perry, Ohio 6*61 C 
SAIF., Mrs. Catherine, 35 Vale Kd., 

St. Hellers, Auckland E 1, New 
Zealand 3*60 

SALISBURY, RoberrH , Box 33, 
Ellsworth, Maine IT59 CJP 
SA1.MONS, Norman E., 53 Superior Kd., 
Rochester 10, N. Y. 11’45 T 
SALO, Richard W , 8432 Dallas Ave., 
Seattle 8, Wash 3'59 CN 
SALT, John W , 229 Madison Ave., 
Hyde Villa, Reading, Pa. 2*60 f’MN 
SAL TON, Gordon J., Ill Geneva Ave., 
Highland Park 3. Mich. B’^CN 
vS ALT/.MAN, Leighton E., 2807 Asbury 
Ave., Kalamazoo, Mich. 10*52 C 
SALV1N, Leonard G.. 8402 Greenwood 
\vr., Tdkorm Park 12, Md 11*55 C 
SAMMOND, Harty A., 44 N. Grove St., 
Apt. 2S, Freeport, N.Y 6’58 C 
SAMS, K. K., 1380 Beryl Ave., Men¬ 
tone, Calif. 11*57 CN 
SAMS, Mrs. R. E. (Edna), 1380 Beryl 
Ave., Mentone, Calif. 11*57 CN 
SAMUELS. Mrs Mabel H., 165 E. 66th 
Apt. 6B, New York 21, N Y. 11*51 
CPT 

SAMWAYS, Nelson Nigro, Rua 15 De 
Novembro 1470, Curitiba, Parana, 
Brazil, S A 7*57 

SANARENS, A.J. Jr., 419 Manassas 
PL, New Orleans 19. Ls. 9*43 P 
SANCHEZ A., Domingo E. Apsrtsdo 
4909 Esre, Caracas, Venezuela 
6*61 CP 

SANDALJIAN, Peter G., Box 218 
Uncasville, Conn. 8*48 CP 
SANDBECK, Raymond F , 45 Fulton 
Ave., Smichtown, N.Y. 2*52 T 
SANDBERG, E. A.. 2330 Catulpa Way, 
San Bruno, Calif. 2*55 C 
SANDBERG, Robert M., 5726 E 
Cicero Rd., Mesa, Ariz. 1 *56 P 
SANDELL, Miss Christine C., 1132 E. 
First St., Apt. 105, Long Beach 2,* 
Calif. 1*54 CP 

SANDFMA N-ALLEN, Peter R., 1170 
Cerda Rd., Victoria, B.C., Canada 
l *61 C 

SANDER, Mrs. Flossie H., 11427 
Union Ave., Chicago, 111 5*50 CN 
SANDERS, Dr. Alexander, 7 Thorn- 
wood Dr , Flossmoor. 111. 11*61 C 
SANDERS, Edward C., 1715 Wendell 
Ave., Schenectady 8, N.Y. 1*58 C 
SANDERS, Mrs. Helene, FPSA, t 518 
W. HI, New York 25, N.Y. 1*34 P 
SANDERS, Mrs. Mary L., 2020 1. 

Irving BL, 207, Irving, Tex. 4*62 
CJP 

SANDERS, Reginald, 1617 5th St., 
Alemeda, Calif. 12*56 P 
SANDERS, -Thomns L., Ill Glendora 
Ave., Long Beach 3, Calif. 11*61 C 
SANDERS, Mrs. VelU v 12657 Green- 
lawn, Detroit 38, Mich. 11*56 CN 
SANDERSON, G. D.,19 W. Noble, 
Stockton 4, Cslif. 2*57 C 
SANDMAN, David, 2575 Sherwood 
Park Dr., Lido Antis Apt., Las 
Vegas, Nev. 11*58 CP 
SANDS, Clayton D., 621 Main St., 
Lewiston, Maine 6*54 CP 


SANDS, F, Guthrie, R.R. 1, Danbury, 
Conn. 1*56 CN 

SANDS, Vance B., 256 Michigan St., 
Redlands, Calif. 12*54 CN 
SANDS, Mrs. Vance (Della M.), 256 
Michigan Sr., Redlands, Cslif. 12'54 
CN 

SANDSTAD, Mrs. Alu R., 235 Pomona 
Ave., El Cerrito, Cslif. 12*60 CN 
SANFORD, Eric M., APSA, 110 Shaw 
St, Manchester, N.H. 9*51 P 
SANFORD. Mattie C„ APSA, 1426 S. 
11th East, Salt Lake City 5, Utah 
12*45 CNS 

SANFORD, W. H., 3720 Beverly Dr., 
Dallas 5, Tex. 12*60 C 
SAN JEAN, Dr. John, Box 295, Roselle 
III. 12*59 CN 

SAP1R, Mrs. Min, APSA, 1701 St. 
Nicholas Ave , Apt. 14-B, New York 
40, N.Y. 2*52 CJP 
SARAFJAN, Diran H., Island View 
Ave., Mystic, Conn 8*40 C 
SARASON, Dr. Henry, 1070 Park Avc., 
New York 28, N.Y 6*60 P 
SARQ11N, T. II., 2739 N. Yucatan, 
Arlington 13, Va. 1*44 M 
SARGENT, Frank J., 2940 Valley 
View Dr., Ashland, Ky. 9*56 (S 
SARSF1 ELD, John M., 514 W Silver 
St, Butte, Mont. 9*62 P 
SAUKKO, Richard E.. 9577 Sunland 
Blvd., Sunland, Calif. 9*62 M 
SAUL, Henry M., 295 Huntington Ave,, 
Boston 15, Mass. 1*45 P 
SAUNDERS, Bernard G , 920 Under¬ 
hill Dt , Alamo, Calif. 2*58 M 
SAUNDFRS, Cecil C., 4658 Malden Dr 
Wilnxngton 3, Del. 4*60 CP 
SAUNDERS, Irwin K M 16 W. 271 
Cheval Dr., Hinsdale, III 5*61 CP 
SAUNDERS, O. G. f 1239 York Lone, 
Troy, Ohio 1*57 P 
SAUNDERS. Sam C., 1126 166th S E., 
Bellevue, Wash. 10*61 CP 
SAUR, Henry K., 784 Baedcr Rd., 
Jenkintown, Pa. 8*62 P 
SAVAGE, Edward, 1137 Alma Avc , 
Salinas, Calif 1'62 S 
SAVAGE, James, 174 President Ave , 
Miranda, Australia 6*61 
SAVARY, Warren H , FPSA t, Syden 
ham Rd , Warren Twp , Plainfield, 
NJ 1*46 CN 

SAVE DOIT, Miss Lydia CL, 12345 
Magnolia Blvd., North Hollywood, 
Calif 9*62 NP 

SAVELL, Dr. Arthur L., 522 Tcglcr 
Bldg , Edmonton, Alta., Canada 
6*60 

SAWATZKY, Mrs. Edn 1 R., 214 South 
West St, Buhler, Kans. 10*62 P 
SaWNOR, Michael J., Vets Adm. 
Brmch, Box 84455, Los Angeles 
25, Calif. 10*61 CN 
SAWYER, Harold B., 775 Eddy St., 
Providence 5. R.L 7*48 C 
SAWYER, Tom, 117-6ih Ave. N.W., 
Puyallup, Wash. 4*55 P 
SAXL, Dr. Erwin J., Pin Hill, Harvard 
Mass. 9*55 PT 

SAY FORD, Hownrd A , Prospect St., 
Litchfield, Conn. 1*61 ( 

SAYLOR, Miss Frances, Hq. Ordnance 
Supply Control Agency, A PO 58, 

New York, NY 9’59N 
SBARGE, A. Robert, 464 Lakewood, 
Park Forest, ill. 11*53 CP 
SCALES, Mrs Maty Carr, 370 Arroyo 
Terrace, Pasadena, Calif. 7*62 C 
SCAMAHORN, George, 312 Sharry 
Lane, Santa Maria, Calif. 5*58 CN 
SCANDRETTE, Onas C., 214 N. Wil- 
liston St., Wheaton, Ill. 10^62 P 
SCHAAR, Clarence E., 703J Cregier 
Ave., Chicago 49, 111. I2’6l CP 
SCHADE, Mra. Gerhard R., Jr., 26 
Oak St, Natick. Maas. 9*61 P 
SCHADEN, Leonard, 436 Ottawa Ave., 
Grand Haven, Mich. 5*44 P 
SCHAEFER, Milo L. Jr., 819 Standish 
Ave., Weatfietd, N.J. 10*54 P 
SCHAEFER, Ruaaell V., 808 F Ave., 
Coronado 18, Calif. 11*56 N 


SCHAFER, Elmer J., Lake Maitland 
Park, 1322 Audubon Rd., Maitland, 
Fla. 10*51 C 

SCHAFER, J. Edward, 110 Trudy Ave., 
Stow, Ohio 1*56 C 
SCHAFER, W. F., Box 19, Mandan, 

N. Dak. 10*59 CN 

SCHAFHKITLE, Walt, 4935 AnzU St, 
Apt. 1, San Francisco, Calif. 1*62 M 
SCHAIRER, Otto S„ f, Highland Perk, 
Florida Club, Lake Wales, Fla. 6*48 
CN 

SCHALL, Mrs. Ahbie M., 825 Valencia 
Dr., Colton, Calif. 5*60 04 
SCHARLIN, Van S., 120 Horton Hwy., 
Mineola, L.L, N.Y. 11*55 C 
SCHARNHORST, John H., 1156 

Prospect Rd., Pittsburgh, Pa. 6*56P 
SCHAUER, Adolf, 66-61 Forest Avc., 
Ridgewood 27, N.Y. 11*55 M 
SCHAUSS, Daniel F., 353 Linda Ave., 
Birmingham 9, Ala. 2*57 P 
SCHAWE, Miss Aria A., 3454 Whit¬ 
field Ave , Cincinnati 20, Ohio 
12*52 C.M 

SCHEERE, Mrs. Emma C., 745 Kirk- 
ham Sr,, San Francisco 22, Calif. 
1T53M 

SCHEERER, John, P.O. Box 53, 
Warren, Ind. 2’59 C.P 
SCHEFFER, Carl F., 252 Wroe Ave., 
Dayton 6, Ohio 11*48 S 
SCHEIBELER, Mrs. Margaret, 69 
High St., Mystic, Conn. 9*52 CNP 
SCHEICH, Richard J., 20720 Beau fait 
Dr., Harper Woods 36, Mich. 5*54 N 
SClIMJGA, Wemer, Caixa Posul 
3372, Sao Paulo, Brasil 5*60 
SCHFNDFL, George C., 8542 Mason 
Ave., Morton Grove, Ill. 2*49 CP 
SC1IENDEL, Mrs. George C.,8542 
Mason Ave., Morton Grove, 111. 

2*49 CP 

SCHERMKRHORN, Robert P., 714 
Marine Trust Bldg., Buffalo 3, N.Y. 
1*59 CPT 

SCHERRER, Edwin Rowe, 719 Center 
St., Healdsburg, Calif. 1*62 CN 
SCHIFBF.R, Wayne, 821 Southwood Dr., 
Fenton, Mich 10*59 P 
SCIUEFFER, Elmer A , 2826 N. 27th 
St., Milwaukee 10, Wise. 8*60 N 
SCI HER HOLTZ, Les. 4025 Grove Avc. 

Western Springs, 01. 7 '55 MP 
SCHIFFERDAKER, T. P , 1924 N. 

Grand Oaks, Altadena, Calif. 2*62C 
SCHILD, William, Jr., 144-19 77th Ave 
Kew Garden Hills 67, L.L, N.Y 
8*53 C 

SCIIIL LER, A. L , 4018 Lincoln Ave., 
Chicago 18, Ill 1*62 C 
S( HILLER, Rudolph t, 410 Elm, Glen¬ 
dale 22. Mo 2*41 M 
SCH1MMEYF.R, William R., P.O. Box 
292, Santa Barbara, Calif. 9*57 CN 
SCHLACKS, Mrs. Irene M., 19176 Bir- 
wood, Detroit 21, Mich 8’6l C 
SCHLAEPFER, George L., 251 Me- 
Mtllan Rd., Grosse Pointe Farms, 
Detroit 36, Mich. 11*40 CPT 
SCHLAF, Bernard M , 1411 23rd, 
Oceano, Calif 3*61 C 
SCHLATTER, Homer, 221 Hamilton, 
Sterling, Colo. 6*61 C 
SCHLEETER, W. V., 3435 Piping 
Rock Lane, Houston 27, Texas 
6'32 CNST 

SCHLEGEL, James R., 18 Bridge Sr., 
Apt. 24, Naugatuck, Conn. 12*52 
CMP 

SCHLEICHER, Miss Cecilia N., 1411 
Lynden St., S. Pasadena, Calif. 

10*52 CM 

SCHLICHT, Miss Mathilda P., 3618 
Connecticut Ave. t N.W., Apt. 204 
Washington 8, D.C. 1*59 C 
SCHLINSKE, Gordon, 450 Hall St., 
Ripoa, Win. 10*52 P 
SCHLOSSER, Harry tl., 7 Jefferson 
Rd., Starsdale, N. Y. 10*55 C 
SCHLOTTMAN, William H., 4617 
Rolling Hills Rd., Pittsburgh 36, Pa. 
4*60 CNP 

SCHLUNG, Earl, 1713 Runyard PL, 
Waukegan, Ill. 9’51 CP 


SCHMAD, Raymond, 749E 1830 S„ 
Bountiful, Utah 3'36 CP 
SC1U£NK, James L., 906 Tremont 
Ave., Lima, Ohio 1*61 P 
SCHMID, Gene, 6310 Petcrsoo Aye., 
Chicago 46, 111. 12*38 PT 
SCHMIDT, Adolph J., 5263 N.E. I8ch 
Ave., Pompano Beach, Fla. 7*36 P 
SCHMDT, F.J., APSA, 121 Lagoa 
Ave., San Aqtonio 9, Tex. 12*42 P 
SCHMIDT, F. W„ 1205 Castle Hill, 
Austin, Tex. 2*49 N 
SCHMIDT, Mrs. Henry G., 11 Seymour 
St., Montclair, N. J. 2'56 CNP 
SCHMIDT, Dr. I.W., FPSA, 159-00 
Riverside Dr.,W., New York 32, N.Y 
3*45 PJ 

SCHMIDT, Martin, APSA, 2209 W. 

Morse Ave., Chicago 45, III. 8*51 
CNJP 

SCHMIDT. Miss Myrtle , 239 Washing¬ 
ton Blvd., Oak Park, Ill. 3*60 CS 
SCHMIDT, Thomas B., 3624 Briaban 
St., Harrisburg, «a. 9*59 CN 
SCHMIDT, W. Clayton, 2825 Desoto 
St., Shreveport, La. V 59 P 
SCHMIDTKE, Dr R. L„ 1377 Edg- 
cumbe Road, St. Paul 16, Minn. 

2*62 C 

SCHMINKE, Paul F. Jr., 1570 E. 
Philadelphia St., York, Pa. 11*42 
C 

SCHMIT, Fred, 1852 W. 43rd PL, Los 
Angeles 62, Calif. 3*59 P 
SCHMITT, Miss para, Gen. Del., 
Tavafcs, Fla. 2*49 CN 
S< HM1TT, Grrard F., Box 11022, 
Indianapolis, lnd. 8'59 S 
SCHM1TTHENNER, Dr. Jerry E., 223 
Rockglen Rd , Philadelphia 31, Pa 
6*59 C 

SCHMITZ, George W., Soil Science 
Dept., California State Polytechnic 
Pomona, Calif. 2*6? M 
SCHMIJLIAN, Herbert, 704 Market St , 
San Francisco, Calif. 3*59 C 
SCHNF.BLY, Mrs. Evangeline G., 

503 W. Michigan, Urban*, HI. 8*55 
C 

SCHNEIDER, Miss Aretta A., % S. 
Schneider, 2002 W. Foster Ave., 
Chicago, Ill. 9*60 CP 
SCHNEIDER, Fred W., Jr., 40 Plaza 
Square, Apt. 801, St Louis 3, Mo. 
3*61 C 

SCHNEIDER, Heinz Gunther, Eich- 
hoins Sir 1, Wuerzburg, Germany 
2*56 

SCHNEIDER, Jason J7560 Lewis 
Rd.. Olmsted Fails 38, Ohio 12’60 
CN 

SCHNEIDER, Joseph A., 7701 Valcn - 
tine Ave , Apt. 206, New York 58, 
N.Y. 12*52 CM 

SCHNEIDER, Kenneth Wayne, 219 
Carroll Ave., Cheyenne, Wyo. 12'58 

JP 

SCHNELL, Charles A., 12927 Brady 
Ave , Detroit 39, Mich. 12*62 C 
SCHOCII, Carl K , 930 E. Rice St., 
Wayzata, Minn. 4*60 NP 
SCHOCK, Robert E., 141 Riverside 
Dr., Riverhead, L.L, N.Y. 2*56 CP 
SCHOEDINGER, Miss Helen M., 1620 
E. Broad St., Columbus 3, Ohio 
4*46 CN 

SCHOENERT, Robert N., 106 Keohorst 
Blvd., Reading, Pa. 2'62 MN 
SCHOENHERR, Gerard E., 57 St. 
Jacob St., Rochester 21, N.Y. 4*62 
CPS 

SCHOEN1NG, Raymond H., 4111 
Grand Prairie, Kalamazoo, Mich. 
12*60 C 

SCHOENLAUB, Arthur G., 61 Central 
Ave., Hasbiouck Hgts*N.J. 1*61 
CP % 

SCHOEPPNER, Joaeph W. f Room 307 
816 West 5th St., Los Angeles 17, 
Calif. 12'52 CS 

SCHOLES, Bert f362 Sea Cliff Ave., 
Sea Cliff, L.L, N.Y. 4*52 C 
SCHOLLY, S. f 30 Jamestown Ave., 
Ooaby, Johannesburg, S, Africa 1 
11*61 
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SCHOLTEN-BZN, J., Hulas De 
Voosenboach, f ierden, Oterijasel, 
Netherlands 1*52 ^ 

SCHOLZ, Harvey A., 2420 Eastwood 
Lane R. R. 1, Brookfield, Wise* 

3*59 NPS 

SCHOPPE, Mrs. Nettie. 3301 Terrace 
Heights Rd., Yakima. Vaah. 9*56CN 
SCHORTMANN, Raymond E.. 306 
Main St.. Easthampton, Maaa. 

2’ 57 CN 

SCHOTT, Henry V., 5724 Rockwood 
Rd., Wichita 8 , Kansas 7'53 CPS 
SCHOTT, Mrs. Hewy V. (Bessie), 

5724 Rockwood Rd., Wichita 8 , Kans 

7’53 CPS 

SCHOTT. Dr. J. L., 2910 Nebraska, 
Sioux City, Iowa 4’49 CN 
SCHOW, D. Andrew, 3541 Ashwood 
Ave., Los Angeles 66 , Calif. 8’58 
CN 

SCHOW, Mrs. D. Andrew (Marion A.), 
3541 Ashwood Ave., Los Angeles 
66 , Calif. 8*58 CN 

SCHRAMKE, A. J. ? 1420 Bradley St., 
Flint 3, Mich. 6*62 M 
SCHRAMM, Mrs. Rebertha, 545 W. 

Roosevelt St., Freeport, 111. 2*52 C 
SCHRAMMEL, George C., 1411 W. 

Scott St., Milwaukee, Wis. 3'52 JP 
SCHREIBER, L., 3603 W. 129th Sr., 
Cleveland 11, Ohio 4 ’51 P 
SCHRODER, Harold L., 2194 12eh 
Ave., San Francisco, Calif. 4*50 
CN 

SCHROEDER, A. C., 1067 E. Elmwood 
Ave., Burbank, Calif. 12*5< CP 
SCHROEDER. Miss Barbara, 1332 
31vt N W., Apt. 4, Washington 7, 

D. C. 4*59 CN 

SCHROEDER, H. W., % A. C. Nielsen 
Co., 807 Howard St., Evanston, Ill. 
4’6l CMT 

SCHROETER, Charles, School of 
Dentistry, University of Washington, 
Seattle 5, Wash 9*45 C 
SCHROLL, William J. f 399 Lincoln 
Ave., Orange, N.J. 12*61 CNS 
SCHROVEN, Victor L.. 1845 Baird 
Rd., Pen field, N.Y. 5*62 CJP 
SCHUBERT, Lloyd C., M-15 Warden 
Bldg., Ft. Dodge, lows 2’59 P 
SCHUBERT, Wenzel J„ APSA, 261 N. 

E. 114th Si., Miami 38. Fla. 1*42 T 
SCHUELE, M. A., Rt. 1, Boa 23, 

Chandler, Anz. 5*59 CN 
SCHUELE, William J., 8852 Bradford 
St., Phila. 13, Pa. 9*54 CN 
SCHUELE, Mrs. William J. (Ethel M.), 
8852 Bradford St., Phila. i 5, Pa. 

9'54 CN 

SCHUETTER, H. Kail, 521 W. 5th St., 
Appleton, Wis. 12’55 P 
SCHULTZ, Alfred A., 1619 Blount St., 
Houston 8 , Tex. 12’60 N 
SCHULZ, Louis A., 5319 W. Potomac 
Ave., Chicago 51, 111. 7*55 NP 
SCHULZE, Rudolph A. t, 5403 Fink- 
man St., St. Louis 9, Mo. 4'49 J 
SCHUMACHER, H. A., FPSA, t, 835 
Allens £reek Rd., Rochester 18, 
N.Y. 10*40 J 

SCHUMACKER, Wilbur H., 100-06 
75th Ave., Forest Hills, Queens 75 
N.Y. 2*61 CST 

SCHUMAKER, W. H., Box 5, Edison. 
Wash. 4*61 C 

SCHUMM, Norman W., 417 Ashland 
Ave., Pittsburgh 28, Pa. 12*62 P 
SCHUMM, Os wild F. t 302 C. St.„ Ln- 
Porte, Ind. 6*55 C 
SCHUR, Ira A., 125 Park Ave., 

New York. N.Y. 2*41 C 
SCHUTT, Emory L., 1920 Los Robles 
Blvd., N. Sacramento, CsUf. 9*62 C 
SCHWANKE.JPred, 325 Columbia Ave., 
Apt. 32, Los Angeles 17, Calif. 3*58 
S 

SCHWARTZ, Alfred, FPSA, 38 Avie 
Dr.. New Rochelle, N.Y. 11*50 CIP 
SCHWARTZ, Bernard L., 11 Birchall 
Dr., Scoredale, N.Y. 11*59 C 
SCHWARTZ, Everett B., 1815 N. 72nd 
St., Vnnwntoea 13, Wise. 10*62 CS 


SCHWARTZ, Herald V., 3540 $. 77th 
Sc., Milwaukee 20, tie. 2*5TS 
SCHWARTZ, Hy. APSA, The Kolert 
Co., Int, Plainville, Conn. 9*41 MJ 
SCHWARTZ, Leo, 1815 Drakeacone, 
Oklahoma City 20, Okie. 11*62 CM 
SCHWARTZ, Mrs. Marie K.. West¬ 
chester Country Club, Rye, N.Y. 

11*61 C 

SCHWARTZ, Misa Olga E., 865 N. Jef¬ 
ferson St., Arlington 5, Va. 5'57 S 
SCHWARTZ, Raymond H. t 2423 W. 

Cochran St., Blue Island, Ill. 5*54C 
SCHWARZ, George, APSA, 8 Cross 
Lane, Glen Head L.I., N.Y. 5*45 
T 

SCHWARZ. George R., 14127 Jouect 
St,, Pscoima, Calif. 6*62 P 
SCHWARZ, Mrs. Mary Elizabeth, 

17801 Kilkenny Rd., Los Gatos, 
Cslif. 4*62 P 

SCHWARZ, Robert F., 1800 San Pas- 
qual, Pasadena, Calif. 9*57 C 
SCHWnlNSBERG, H. W., 409 Foulk- 
stone RJ., Wilmingion, Del. 2'58CP 
SCHWEITZER. Mrs. Christi, 847 Boyer 
Rd., Erie 7, Pa. 10*58 CJP 
SCHWEITZER, Miss Martha C., 50 
Standiah Blvd., Pittsburgh 28, Pa. 
11*52 CNPS 

SCHWENGER, Waller J., 623 Coi : 
dies ter Rd., Woodbridgc, Va. 7'62 
JPT 

SCHWINK, Miss Mathilda, 3712 N. 
Florissant Ave., St. Louis 7, Mo. 

1 * 57 P 

SCHYE, Miss Virginia, 4121 N. Spring- 
field Ave,, Chicago 18, III.5*58 CN 
SCOBUJW, David H., 2514 W. Pratt 
Ave., Chicago 45, III. 1*61 P 
SCOFIELD, Franklyn G., 56 Windsor 
Sr., Water bury 8 , Conn. 8'51 CP 
SCO HELD, Mrs. Franklyn G. (Rietta 
C.), 56 Windsor St , Wacerbury 8 , 
Conn. 8*51 CP 

SCOTLAND, Misa Minnie B., 42 Con¬ 
tinental A’»e., Cohoes, N. Y. 2*50 
CN 

SCOTT, Mrs. Edith, 1963 Thorndyke 
Ave., W , Seattle 99, Wash. 12*58CM 
SCOTT, Glenn F., 757 Hoyt Ave., W. 

St. Paul 17. Minn. 8*62 C 
SCOTT, Mrs. Irene, 510 S. W. 28th Rd. 

Miami 36, Fla. 1*58 C 
SCOTT, Miss Jo, 1833 E. Lakeview 
Ave., Columbus 24, Ohio 7*45 CMN 
SCOTT, M. B , 5454 Carew. Houston 
35, Tex. 9*62 C 

SCOTT, Mrs .Marion R , 4138 Grove 
Ave , Western Springs, 111 1 0*6 1 N 
SCOTT, Mary R. (Mrs. Edward £..), 7 
Volz Place, Yonkers, N.Y. 8*62 ( 
SCOTT, Mrs. Mary 1 ., 69 Shoreham 
Blvd., Buffalo 16, N. Y. 7*57 CN 
SCOTT, Miss Virginia A., 823 Elm St., 
Denver 20, Colo 12*62 CN 
SCOTT, W. F , Jr., 3 Sassafras Lane, 
Ferguson 35, Mo. 4*57 CN 
SCOTT, W. F J , 91 Paterson St., 
Invercargell, New Zealand 11*62 
SCOTT, W. Ray, Box 293, Cave City, 
Ky. 5*56 CP 

SCOTTO, Frank, Dcneholme, Durham 
Rd., Biahqp Auckland, Co. Durham, 
England 2*57 

SCOVILL, Miss Mary S., 603 Lake St., 
Petoskey, Mich. 6*5 6 C 
SCROGGINS, Kenneth 1., 803 Milton 
Rd., Alton, 111. 6*58 CP 
SCRUSE, Thomas A., 21, Wongabel 
St. r Kenmore, Brisbane, Australia 
11*57 CP 

SCULLEY, George C., Mico, Medina 
Co., Texsa 7*47 CP 
SEABOLD, Miss Violet R., 642 Geary 
Sc., Harrisburg, Ps. 1*55 CP 
SEAGRAVE, Richard M., 75 Elberon 
Ave., Pittsfield, Maas. 3*60 C 
SEAGRAVE, Mrs. Richard M. (Stella 

F.), 75 Elberon Ave., Pittsfield, 
Mass. 3*60 C 

SEARL, Everett A.R., APSA, 4221 
Oskridge Lsqe, Chevy.Chaise, Md., 
Washington 15, D.C. 1*51 CMNJP 


SEARLE, dura* t 2220 City St. f 
Sou Francisco 15, Cslif. 5*46 
CMN J PST 

SEARLE, Miss Evelyn M., 342 
Commonwealth Ave., Boston 16, 
Moss. 10*60 C 

SEARLES, Mra. James R., 12800 Post 
Oak Rd., St. Louia 31, Mo. 2*61 C 
SEASE, Dr. Virgil B., FPSA t“, 1010 
Berkeley Rd., Wilmington 67, Del. 
3*42 T 

SEATON, Benjamin, 45 Wembley Rd., 
Toronto 10, Ont., Canada 12’6l 
CNST 

SEAVEY, Charles H., 455 Sherman St. 

Canton, Maos. 12*59CP 
SEBAG-MONTEFIORE, Capt W., 4331 
Western Ave., Montreal 6 , P.Q., 
Canada 11*53 C 

SEBRING; I*aurence M , Route 2, Box 
384, Kvererr, Wash. 2*56 CNP 
SEBR1NG. Mrs. Laurence M. (Anna E.) 
Route 2 , Box 384, Everett, Wash. 
2*56 CNP 

SECHER, jack, 207 Muntz Ave., Box 
122, Butler, Pa. 7*58 C 
SfcCKF.NDORF, foe, APSA, 181-30 
Tudor Rd., Jamaica )2, N.Y. 10*49 
C 

SEDERQUIST, Mias Lmnca A., 518 
Virginia Ave., Mode mo, Calif. 10*62 
C 

SEDGWICK. Ruth, Mt. Holyoke Col¬ 
lege, South Hadley, Mass. 2*6l C 
SEE, Albert E.. 1290 W. 91st St., 
Cleveland 2, Ohio 3*56 CP 
SEEBACH, Miss Mary h., 1501 - 1st 
Ave , Oakland 6 , Calif 3*55 C) 
SEELEY, Earl H., Box 3607, 

Baytown, Texas 10*57 CP 
SF.ELY, Emma L. (Mrs Warner) APSA, 
FACL, t, 12526 Cedar Rd., Cleve¬ 
land 6 , Ohio 3*47 CMN 
SEELY, Mrs Margaret H., 164 Pros¬ 
pect Hill Rd , New Milford, Conn. 
12*61 CN 

SEGALL, Leroy I., 7453 N. Longview, 
Milwaukee, Wise 2*34 CM 
SEGARRA Lopez, Enrique, Prospend- 
ad 12-204, Mexico 18, D.F., Mexico 
11*57 

iF.IB, Harold E., 225 Rofirmont Dr., 
Erie 2, Pa. 10*56 C 
SEIBEL, William E , 6901 Hilton Rd., 
Brerksville 41, Ohio 12*61 CJ 
SEID, Robert, 117 Mulberry St., Apt. 

9, New York 13, N. Y. 6*58 CP 
SEIDEL, Kurt, 4110 Dumbarton, 

Houston 25, Tex. 9*60 CN 
SE1DL, Miss Charlotte I , 230 S. 
Marshall St., Hartford 5, Conn. 3*60 
C 

SFIDMAN, Monas, 8701 Shore Rd., , 
Brooklyn 9, N. Y. 6*53 CT 
SEITZ, Misa Evelyn I., 231 E 34th 
St., New York 16, N Y. 12*59 CNP 
SFLANNK, Matti, Assnkatu 22, Tam¬ 
pere, Finland 8*62 M 
SELDES, Isaac Jeffery, 180 Randall 
Ave., Freeport, N Y. 12*62 CN 
SELDIDGE, Hy, APSA, So. German 
Discricr-EES, APO 108, New York, 
N.Y. 3*49 CN 

SELKREGG. Edwin, 49 S. Pearl St . 

North East, Pa. 10*58 CNS 
SELL, Mrs. Evelyn G., 723 Kenmore 
Blvd., Akron 14, Ohio 8*53 P 
SELLERS, Bob, 232 Poahatan Ave., 
Lester 13, Pa. 5*62 J 
SELLERS, Paul, 2812 W. 83rd Sr. f 
Inglewood 4, Calif. 7*58 C 
SELLS, B'Lee G., 3107 Park Lawn 
Dr., Oklahoma City 10, Okla. 9*59 
CN 

SELLS, Mrs. B’Lee Gf (Catherine H.), 
3107 Park Lawn Dr., Oklahoma City 

10, Okla. 9*59 CN 

SELTZER, Miss Elsie, 1427 Madison 
Ave., New York 29. N.Y. 9*62 C 
SELTZER, <fnry, 33-25 92nd St., Apt. 

5D, Jackson Hearts 72, N.Y. 2'62C 
SELTZER, Mac C. f 55 Button Ave., a 
Woodmete, L. 1., N.Y. 2*62 P 
SEMMEL, Mrs. Ralph O., 3710 Hamil¬ 
ton Blvd., Allentown, Pa. 5*57 P 


SEMMIG, Arthur Dalton, tfadopal 
Photographic Setvieus, P.O. Bolt 
6709, Wsakington 20, D.C. 9*56 J 
SEMOS, Harold F., 560 W. 160th St., 
New York 32, N.Y, 1*59 P 
SENG, Chia Siew, 3 Galloway Rd., 
Kuala Lumpur, Malaya 6*57CP 
SENHENN, L. A., 5 Kingshill, Ciren¬ 
cester, Gloa., England 10*50 
SERAFINO, Robert, 32 Folly Brook 
Blvd., Wethersfield, Conn. 1*58 C 
SERVISON, Roger, 716 33rd St.. Sioux 
City, Iowa 2*60 C 

SETHNA, N. N., 28-30 Nowroji Seth 
St., Thakor Dwar, Bombay 2, India 
8*56 P 

SEUFERT, Francis, 913 Latighlin 
St., The Dalles, Greg. 6*37 C 
SEUFERT, Mra. Francis (Gladys), 

9J3 Laughlin St., The Dalles, Dreg 
6*57 C 

SEUFERT, Frank, 913 Laughlin Sr., 
The Dalles, Oreg. 4*53 C 
SEUGLlNG, William R., 15907 Victoty 
Blvd., Apt. 202, Van Nuys, Calif. 
1*60 CN 

SEUNQ Joseph H , USA Engineer 
Disrrict, Okinawa, APO 331, San 
Francisco, Calif. 5*60 C 
SEVOLD, Robert, Story City, Iowa 
7*62 Cl P 

SEWZAK, Steve. 1702 Huron Ave., 

New Castle, Pa. 12*61 M 
SEYMOUR, Ann M. (Mrs. L.C.), 5355 
Overdale Dr.. Los Angeles 43* 

Calif. 4*59 C 

SEYMOUR, Earl F., 350 W. 31at St.. 

New York 1 , N.Y. 11*61 C 
SEYMOUR, Edward F., 3605 Crescent 
Rim Dr , Boise, Idaho 5'6l C 
SHADE, Robert F... Box 92, Old Fort, 
Ohio 1*62 P 

SIIADIX, Carl N., 4676 Columbia Pkwy 
Cincinnati, Ohio 5*58 CP 
SHAFFER, Mrs. Clyde N., Box 27, 
Alamosa, Colo. 12*49 P 
SHAFTON. Kirvin K,. 29 Bay Heights 
Dr , Miami, Fla 3*60 CP 
SHAH, Hemendra, 22 Gov. Servants 
Housing Soci ery, Navrangpura, 

Ahmedahud 9, India 5*57 
SHANAHAN, I eon J., 43 Unwin Dr., 
Trenton 10, N.J 3*51 P 
SHANDREW, Harold C., 20 Nace Ave., 
Piedmont 11, Calif 1*54 JP 
SHANDS, George King, Woodstock, 

Vt. 1*42 CP 

SHANNON, John t., P.O. Box 336, 
Loveland, Colo. 4*62 CP 
SHANNON, Mrs. Pearl, 4278 12th St., 
Riverside, Calif. 8*52 C 
SHANNON, Roger B., Box 41, Mantro, 
N.C 7*61 J 

SHANNON, Steve Q., 160 Middle Neck 
Rd., Great Neck, N.Y. 10*51 J T 
SHAPIRO, Dr. Albeit, 19 Northwood 
Dr , Vineland, N.J. 9*61 CNT 
fftlARMA, O. P., A.F.l.A P., Modern 
School, New Delhi, India 1*61 P 
SHARON, Rev. Father Andre, 315 
Suiter St., Herkimer, N. Y. 10*54 S 
SHARON, Mrs. Isa M., 125 Delano Dr., 
Pittsburgh 36, Pa. 10*51 C 
SHARON, Robert W., 125 Delano Dr., 
Pittsburgh 36, Pa 10*50 CS 
SHARP, C. K . Jr., 3990 Central Ave., 
Memphis, Tenn 8*59 M 
SHARP, Dr. L. Harold, Box 36, 
Herndon, Va. 11*62 P 
SHARP, Norman E., Ubbard & Co., 

5401 Wear Roosevelt Road, Cicero, 
111. 5*40 P 

SHARP, Robert W., 5712 A Hacienda 
Dr., Amarillo, Tex, 3'62 CP 
SHARPE, Mrs. Frances K., 620 106th, 
N.E., Be He vie, Wash. 9*56 CN 
SHARPLES, Thomas D. t *The 
Shorplesa Cdt p., Res. Lab. F 342 
V. Fourth Sr., Bridgeport, Pa. 

11*40 T 

SHATTUCK, Paul Charles, 25 Nor- 
man die Terrace, San Franciaco, * 
Calif. 9*62 C 

SHAUB, Beniamin M., 159 Elm St.. 
Northampton, Mmi, 6*57 CN 
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SHAUB, Mrs. Benjamin (Mary $.), 159 
Elm St., Northampton, Mui. 6*57 
CN 

SHAUB, Donald, 6294 High St., E*et 
Pete is burg, Pn. 9*52 JP 
SHAW, Edgar, 3846ft Yalnnount Ave., 
Sen Dfego 5, Calif. 8’60 P 
SH^W, Frank C., 2503 Oleander Blvd., 
Ft. IHfrcc, Fla. 2*43 P 
SHAW, Frederic B., APSA, 36 Hun- 
cock Ave., Yonkers 5, N.Y. 11 *33 
CN 

SHAW, H. C., 1861 Harbor Blvd., 

Coats Mesa, Calif. 8*58 P 
SHAW, Mias M. Dorothy, 203 N, 39th 
Ave , W., Duluth 7, Minn. 11 '61 CN 
SHAW, Theodore D„ 1900 Central Rd., 
Glenview, 111. 7*56 M 
SHAW, W. Burton, 25 St. Lawrence 
Ave., Maplewood, N.J. 9*52 CM 
SHAW, W. S., 21 N. Orchsrd, Boise, 
Idaho 12*56 P 

SHAWL, Ray 1., 409 Nevada, Urbarw, 
III. 10*58 CN' 

SHEA, Art F., 19 McKlaley Sc., 

Dayioo 3* Ohio 11*48 C 
SHEA, Gerald F., 5280 Ke/it St., 
Halifax, N.S., Canada 2'59 CN 
SHEA. Mrs. Gerald F. (Helen), 5260 
Kent St., Halifax, N.S., Canada 
2*59 CN 

SHECKLER, Noel G., 2106 Hoops Dr., 
Toledo, Ohio 11*62 CNP 
SHEEKMAN, Harvey Z., 4715 N. 
Hermitage St., Chicago 40, 111. 11*58 
CJT 

SJIEIL, T. Edward, 233 Hollywood 
Way, Burbank, Calif. 1'62CN 
SHELDON, Willard B., P.O. Box 2698 
Colorado Springs, Colo. 12*60 CNS 
SHELEY, Richard C., 3837 Arundel 
Dr., Birmingham 13, Ala. 5*61 CMJ 
SHELHORSE, Mrs. Bernice V., Box 
385, Rockville, Md. 8*61 CNJP 
SHELTON, A. C., APSA, 39 Crary 
Ave., Binghamton, N. Y. 5'46 CM 
SHELTON, Gary, 2553 San Francisco 
Ave., I*oog Beach 6, Calif. 1*59 C 
SHEPARD, Charles, 45 Exchange St., 
Rocheater 14, N.Y. 3*50CMNJPST 
SHEPARD, Dr. David, 3936 Amboy 
Kd., Staten Island 8, N. Y. 9*55 JP 
SHEPARD, Ms. David, 3936 Amboy 
Rd., Staten Island 8, N. Y, 9*55 JP 
SHEPARD, James V., 1052 Neilson 
St., Albany 6, Calif. 1*62 C 
SHEPARD, Stephen E , Bos 86, 
Hendersonville, N.C. 4*61 N 
SHEPHERD, Dennis, 10 Brailsford 
Rd., Sheffield 5, Englnnd 1*55 CPT 
SHEPHERD, Hnrold C., 2035 Kenil¬ 
worth Ave., Lon Angeles 39, Cnlif. 
11*61 C 

SHEPHERD, Roland F., 5817 Oak 
Lawn Ave., Minneapolis 24, Minn. 
8*62 CNP 

SHEPPARD, Everett M., 245 Hamilton 
Ave., West Hempstead, L.I., N.Y. • 
8*61 C 

SHEPPARD, J. R., 20 Tali .man Ave., 
Oriel, Bedford view, Transvaal, 

South Africa 9*60 CPT 
SHER, L.M., P.O.Box 491, Springs, 
Transvaal, So. Africa 5*44 M 
SHERMAN, Delia (Mrs. Edward R.), 

6 Franklin Ave., Westport, Conn. 
12*59 CP 

SHERMAN, H. B., 410 W. Howry Ave., 
DeLand, Fla. 2*59 NP 
SHERMAN, John T., FPSA, 503 
Soeony-Mohil Bldg., Minneapolis 2 
Minnesota 1*52 CNP 
SHERMAN, Dr. John V., 11 Doud Dr., 
Los Alios, Calif. 9*58 ST 
SHERMAN, Roy. 4462 S. Griffin Ave., 
Milwaukee, Win. 2*62 CN 
SHERMAN, Mrs, Susan, APSA, 135- 
78th Sc., Brooklyn 9« N.Y. 2*49 JP 
SHERRILL, Dr. Richard B., 2925 
Cahaba Rd., Birmingham 13, Ala. 
12*62 CJ 

SHERRY, Floyd H., 1361 Castec Dr., 
Sacramento 25, Calif. 8*60 P 
SHERRY, lumas I., 1132 E. Central 
Ave., Toledo R Ohio 12*52 CNP 


SHERWIN, Mins Jeanne M., 6819 
Northwest Highway, Chicago 31, 111 
162 C 

SHERWOOD, John B., 182! Devonshire 
Dr., Garland, Tex. 6*58 CP 
SHERWOOD, Larry, FPSA, 464 Morse, 
Liberty, Mo. 11*48 M 
SHIBAYAMA, Zenji,. 109 11th Ave. £., 
Seattle 2, Wash. 5*58 P 
SHfCK, Meade K., IT0 Franklin Ave., 
Brookville, Pa. 8*39 C 
SHIELDS, Charles R., 4840 W. 139th 
St., Hawthorne, Calif. 2*60 CMPT 
SHIGETA, Harry K., Hon, FPSA t 
1512 W. 126th St., Los Angeles 47, 
Calif. 9*35 P 

SH1MANSKI, V. E., APSA r, 404 No. 
24th St., La Crosse, Wisconsin 
11*48 PT 

SHIM KIN, L.V., 47 Grant Ave., White 
Plains, N.Y. 3*47 C 
SHINKOETHE, Gerhard C., P. O. Box 
3468, Honolulu 1, Hawaii 1151 CP 
SHINN, T.S., Maui Dry Goods Co., 
Wailuku, Maui, Hawaii 12*48 C 
SHIOSAKI, Jon, Box 743, Black foot. 
Idaho! 1*62 P 

SHIPLEY, E. R., 2027 Johnston Ave., 
San Jose 25, Calif. 12*61 CP 
SHIPLEY, Neil L., 1134 S. Shasta, 

W. Covina, Calif. 5*56 CN 
SH1RAS, Miss Anne, 504 Neville St., 
Apt. 7, Pittsburgh 13, Pa. 11*47 
MNT 

SHIRES, S-Sgt. James E., 544thRecon. 
Rrch. Gp., Box 168, Offurt AFB, 
Nebr. 11*53 CNPT 
SHIREY, William, 549 Lighthouse 
Ave., Pacific Grove, Calif. 8*56 CP 
SHKLOV, H., % Union Supply Co.. The 
Pas, Manitoba, Canada 3*49 CNPT 
5HOHE, James L., 5528 S. Michigan 
Ave , Chicago 37. 111. 10*62 P 
SHOEMAKER. Edwin A., 289 W. New 
England Ave., Worthington, Ohio 
12*57 C- 

SHOEMAKER, Hany E., 2708 Holly 
Ave., Arcadia, Calif. 12'56 CN 
SHOEMAKER, Roy H., 1508 N. 11th 
St., Corvallis, Oreg. 7’6l P 
SHOFNER, E. Burton, 1105 Middleton 
St., Hanford, Calif. 3*54 PT 
SHOOK, 11. B., 717 N. Main St.. Las 
Cruces, N. Mex. 6*56 C 
SHOR, Mrs. Jean Bowie, % G. D. 

Bowie, Box 2314. Amarillo, Tex. 

7*60 C 

SHOREY, W. IL, APSA t, 809 Purnam 
Bldg., Davenport, Iowa 8*49 PT 
SHORR, Joseph E,, 477 S. Fairfax 
Ave., Los Angeles 36, Calif. 9*62 C 
SHORT, ‘Allen R., 130 judaon Rd., 

La Porte, Ind. 11 *61 P 
SHORT, Robert T., Jr , 781 Barron 
Ave., Palo Alto, Calif. 4*60 P 
SHOULTZ, R.M.. 1534 $. W. 11th Ave. 

Portland 1, Oreg. 1*62 C 
SHRAMKO, John, 7-11 150th St., 
Whitextone, N.Y. 9*59 C 
SHREVE, Roucoe L. f 3217 N.E. Ev¬ 
erett St., Portland 12, Oreg. 2*61 J 
SHUCK, Harold C-, 24 Myrtle 3ve., 
Waynesboro, Pa. 12*60 C. 

SHULL, Henry A., 6 By Road, Darieo, 
Com. 761 CPT 

SHULTS, James H., 206 Hollywood 
Lane, Hot Springs, Atk. 8*58 P 
SHULTZ, Mrs. Marguerite S., 5813 
5th Road South, Arlington 4, Va. 


4*53 C 

SHULTZ, Mina Phyllis M., 2245 Ful¬ 
ler Pl, v Dubuque, Iowa 6*54 CP 
SHUMAKER, Mra. Mary, R 1 Oak Bay, 
Hadlock, Waah. 5*54 P 
SHUMAN, Richard S., 17 Caatletoa Sc., 
Jamaica Plata 30, Mean. 5*49 C 
5HUR, Stanley H., 97 Pitt Rd., Spring- 
field. N.J. 1*62 CNP 
SHURTZ, Donald R., 2914 Stevens St. 

LaCreaceata, Calif. 4*f9 C 
SHUTT, Cari C., 8494 Warwick Rd... 

* S.E., Warren, Ohio 7*51 P 
SHWAYDER, King D., 21 peataoor 
Dr., Denver 2D, Coin. 6*57 P 
SIBLEY, Claude C., 245 Hartford 
Turnpike, Hamdea 17, Conn. 1*44 R 


SIBLEY, Mias June IL, 245 Hartford 
Tunpike, Hamden 17, Com. 9*61 C 
SICKLES, G„ 193 Maplewood Aee., 
P.O. Boa 98, Maplewood, N J. 10*52 
CJ 

SICOTTE, Georgea, Box 3851, APO 
10, New York, N.Y. 10*62 JPT 
SIDES, Col. Joseph C.. 42QA 7ch St., 
S.W., Tacoma 99, Waah. 2*55 CP 
SIEDENTOPF, Fred H., 1 Washington 
Ave., Motristdwa, N.J. 12*60 C 
SIEDSEHLAG, K. G., 1201 Greenway 
Rd., Forwood, Wilmington 3, Del. 
12*57 P 

S1EG, Albeit L., 97 Eaat Parkway, 
Rocheater 17, N.Y. 4'58 CS 
SIEGEL, Melvin, 382 Plaza Rd. N., 
Fair Lawn, N.J. 6*32 T 
SIEGEL. Michael, 215 4ch Ave., 
Warren, Pa. 1*62 CN 
SIEGER, Mrs. Barbara M., FPSA, 200 
Braunsdorf Rd., Pearl River, N.Y. 
11*52 NP 

51EGLE, Sol, 5680 Forward Ave., 
Pittsburgh 17, Pa. 1*55 CS 
SIEGMAN, John W. f 68 Prospect, 
Oneida, N. Y. 8*58 C 
SIEMAN, Frederick H., 39 Mellon 
Lane, Tena/Jy, N.J. 11*62 C 
SIEVERS, Elyn Thurston, 311 N. 
Division, Bonne Terre, Mo. 6*49 

JP 

S1EVERS, W.F., 311 N. Division, 

Boone Terre, Mo. 1*49 P 
SIGFGRD, John V., 2826 W. River Rd., 
Minneapolis 6, Minn. 1*59 CNPST 
S1HLER, Alfred T., 176 Emerald Bay, 
Laguna Beach, Calif. 9*37 P 
SIKES, Miss Sylvia, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 
10*56 CS 

SIKOSKY, Joseph, Jr., 17929 1-arch¬ 
wood Ave., Cleveland 35, Ohio 
4*52 M 

SILBERT, Jeanne R. (Mrs. S. Joseph), 
324 E. 41st St., New York 17, N.Y. 
6*55 CNP 

SILVA, Ernest, P.O.Box 1795, Balboa, 
Canal Zone 1*37 CMJP 
SILVA, Grey L., 3421 Elliott St., San 
Diego 6, Calif. 1760 P 
SILVA, Ralph H., 1421 Hobart Ave., 
Chico, Calif. 7*39 N 
SILVER, Dr. Allan Jay, Reseda 
Medical Clinic, 6853 Reseda Blvd., 
Reseda, Calif. 12*55 T 
SILVERSTONE, Dr. David M., Audio- 
Visual Center Director, University 
of Bridgeport, Bridgeport 4, Conn. 
11*61 C 

SILVERWOOD, E. Gordon, 517 Duffer- 
in Ave., London, Oni., Canada 3*62 
C 

SIM'ARD, Frank Wall, 4405 Coronation 
Arc., Montreal 28, Que., Canada 
5*53 CNP 

SIMMON, Kay, 59 W. 12th St., New 
York 11, N.Y. 1744 C 
SIMMONS, C. L., 6807 N. Mt. Hawley 
Rd., Peoria, Ill. 1752 CNS 
SIMMONS, Mrs. C. L. (Neva H.), 6807 
N. Mt. Hawley Rd., Peoria, Ill. 

12*52 CNS 

SIMMONS. Mias Gertrade E., 4101 
Shaw St., Long Beach 3, Calif. 

4*56 S 

SJMMONS, Dr. Harold C., 9 Warren St., 
White Plains, N.Y. 1*61 CN 
SIMMONS, Harold Richard, 16550 
Norihlawn, Detroit 21, Mich. 1*61 C 
SIMMONS, Robert Lee, 325 Romero, 
N.W., Albuquerque, N. Mex. 1*62 
CNJPT 

SIMMONS, Mra. Robert Lee (Mara 
Louise), 325 Romero, N.W., Al¬ 
buquerque, N. Mex. 1'62 CNJPT 
SIMONDS, James E., % Esso Sand a id 
Oil, S.A., 299 Alhambra Circle, 

Coral Geblcs, FU. 4*55 M 
SIMONDS. Robert C., 1601 D. Jeffer¬ 
son Heights Apts., Jefferson City, 

Mo. 12*60 P 

SIMONETH, Dennis, 63 jPassaic Ave, 
Belleville 9, N.J. 2*59 CP 


SIMON ION, Fagan *!;, ArdUighDr., 
P.O* Box 1034 r Greenville iftriof, 
Wilmington 7, Dpi 3*52 € 

SIMPSON, 6. Uqe. 61N. Whitehall 
Rd., Jeffewonvills, Norristown, Pa. 
2*62 C 

SIMPSON, Lee, 1341 W. Granville 
Ave., Chicago 26, 1U» 8*48 P 
SIMPSON, Roy, View Park - No. 2, 

1750 W. Ocean, LaHabrt, Calif. 

4*56 CN 

SIMPSON, Mra. Roy (Lucille), View 
Park - No. 2, 1750 W, Ocean, 
LaHabra, Calif. 4*56 CN 
SIMPSON, Walter, Cambridge State 
Hospital, Cambridge, Ohio 7*34 C 
SIMPSON, William A., 1806 Uowood 
Ave., East Point, Ga. 2*60 CMN 
SIMPSON, William S„ 4413 Wythe Ave, 
Richmond 21, Va. 10*55 CN 
SIMS, Lc. Col. Ralph, Hq. Maag 
Ethiopia, APO 319, New York, N.Y. 
2*53 CN 

SINCLAIR, Henry J.., 445 Valley Sr.. 

San FrandacoiWfCalif. 11'51 CPT 
SINCLAIR, Mrs. Henry (Olga H.), 443 
Valley St., San Francisco 14, Calif. 
11*51 CPT 

SINCLAIR, Kenneth L., 7111 N. 36th 
Ave., Phoenix 21, Ariz. 4*58 P 
SINES, Thoms Kenneth, 3991 North¬ 
ampton Rd., Cleveland,Ohio 7*60 P 
SINGER, Bernard, 408 Tide Insurance 
Bldg., Minneapolis, Minn. 12*62 JP 
SINGLETON, Mrs. E. M., 1 Wapiti Ave 
Epson, Auckland, New Zealand 1*60 
P 

SINGLETON, Joaeph C., 2855 Peach¬ 
tree Rd., Apt. 1, Atlanta, Ga. 1*59P 4 
SINGLETON, Richard F.. 1 Wapiti 
Ave., Epson, Auckland, New Zeal¬ 
and 1*60 C 

SINN, Werner, 1718 Lowell Blvd., 

Denver 4, Colo. B'6l C 
SINSABAUGH. Dr. E.D., 134-10, 

Powells Cove Blvd. r Flushing 57, 

N.Y. 7*57 CT 

SIOU, Hubert S. H., 12A Shek-On 
Terrace, Grampian Rd., Koarioon 
City, Kowloon, Hong Kong 9*55 
SIRE, Eugene M., 518 Peterson Ave. 

Wichita 12, Kans. 6*52 NPS 
SIRE, Mrs. Eugene (Lucille M.), 518 
Peterson Ave., Wichita 12, Kans. 

6*52 NPS 

SISK A, Rudy, 3300 Netheriaad Ave, 

New York 63. N.Y. 8*35 CNM 
SISSON, Allen L., 398 Browqcroft 
Blvd., Rochester 9. N.Y. 2*61 C 
SISSON, Mrs. Mary K., % Mra. Fred 
Lauper, 3719 E. 2nd St., Tucson, 

Ariz. 4*56 C 

S1VORE, Victor J., 3721 N. Oriole 
Ave., Chicago 34, HI. 11*62 CP 
SJODIN, Miss Helen E., 806 3rd Ave., 
N.W., Austin, Minn. 11*60 C 
SKELEXNG, A. Z.. 162 Hamilton Rd., 
Hempscead, N.Y. 11*62CS 
SKELLY, George, 20 Ellis Dr., Bask¬ 
ing Ridge, N.J. 6*56 CNP 
SKEVING1DN, Eugene A., 390 Vine 
St., Athol, Maas. 10*57 PS 
SKIDMORE, Mias E. Lorraine, Rt. 1, 

Box 157, Litchfield, Conn. 12*54 C 
SK1G, Art, 3219 Henry, Des Moines 
16, Iowa 11*62 PT 

SKINNER, Mra. Dorothy, 220 E, 87th 
St., New York 28 r N.Y. 11*61 CN 
SKINNER, Frank N., 376 Pleasant St., 
Roselle, UL 2*52 04 
SKINNER, Louis E., Jr., 109 Tappsn 
Landing Rd., Tenytowa, N.Y. 10*56 
CP 

SKIPPER. Iks. Dixie, 722 Central 
Ave., Evans, Colo. 2*37 CJP 
SKITA, Victor 3430 Country Club Rd., 
New York 63, N. Y. 4*57 P 
SKODJB| Norm, 313 Kclby St., Covina, 
Calif. 3*59 C 

SKOOGLUN, Mias Evelyn C.. 2535 
Magnolia Blvd., W. t Seattle 99, Warii 
6*61 C 

SKV1RSKY, Leonid, 73 Ponce de 
Leon Apia., Atlaata, Ga. 6*43 P 
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SLAMCK. U»mt U, - . 

Ek„ AMa B»*m,«•« &ii 
SLACK, Ml 0■, Vf B. Wi St,* U| 
BwA IJ, OOU. 6’«J C „ . 

SLATER, Cut E* B®» 92Z. CoUid,., 
a>u. »■»> 

SLATER, £*■*• L„ 2»1? Vhicray 
Dr., AJUakn, CdU. TS7 CUPT 
SLATTERY, Inapedr D. M., The 
Kenya Police, P-O. Bo* 30091, 
Nairobi, Kenya, Africa 3'38 
SLAUGHTER, fc. F1713 Maria Dr., 
Jackron 4, Mia a. 12*600 
SLAUZ1S, Hen*an A.. 3310 J $t., 

Guard, Calif. 6*37 CP 
SLEMON3, GUI, 33 Christian Av«. t 
Hubbard, Ohio 11*61 CN 
SLEMONS, Mr*. BUI (tferion). 33 
Qtriajian Av*., Hubbard, Ohio 
11*61 CN 


SLIFKIN, S. C., APS A, ft The S. C. 
SlifUn Co., 11616 Amheret Ct., Ply 
mouth. Mich. 3*43 T 
SLOAD, Mias Nancy L. r Mill Creek 
Rd., Cbalfbac, Pa. 7*61 CN 
SLOAT, Dr. ChaHea A., 29 V. Broad¬ 
way Gercyabnrf, Pa. 10*47 P 
SLOCUM. Perry D., 950 From Sc., 

B inch am too, N.Y. 8*62 CN 
SLONNEGER, Irvin C„ 903 E. Frye 
Ave., Peoria 4, 111. 8*48 CNPT 
SLONNEGER, Mra. Irvin C., 905 E. 

Frye Are., Peoria 4, III. 8*48 CNPT 
SLOOP, Kenneth D., 13111 S. Proa- 
peer Are., Santa Ana, Calif. 2*38 
CNJS 

SLOTOROFF, Juliua H„ 4008 Bed¬ 
ford Ave., Brooklyn 29. N.Y. 2 48 S 
SLOWEY, Dr. James F., 10013 Grang¬ 
er Rd., Cleveland 25, Ohio 12*57CT 
SLUSHER, Dill, 4808 N. Hawthorne, 
Spokane 19. Wash. 11*61 C 
SMAIL, Margaret (Mrs. Lloyd L.) 
2212-F, Aloha Drive, Honolulu 13, 
Hawaii 5*59 C 

SMALL, Arden W., APSA, 51 t. 9th St 
Mesa, Ariz. 9*30 CN 
SMALL, Howard, 1013 Chestnut St., 
Philadelphia 7. Pa. 3*42 T 
SMALL, j. R., 4402 University Dr., 
Wichita Falls, Texas 11*54 CNP 
SMALL, Melvin, 1035 - 117th St., 
Shawinigan Falls, Que., Canada 
4*50 M 


SMALL, Dr. *illiam F., FPSA t, P.O. 

Box 647, Newburgh, N. Y. 1*43 NP 
SMELOFF, Nicolas N., 3040 Sierra 
Blvd., Sacramento 25, Calif. 12*58 
CPT 


SMICK, Elbert A., 3204 7th Ave., Rock 
Islrod, 111. 4*58 CM 
SMICK, Mrs. Elbert A (Martha) L 3204 
7th Ave., Rock Island, 111. 4'58 CM 
SM1LUE, Miaa Ella, 526 Francis 
Ave., Victoria, B.C., Canada U'60 

J 

SMINKEY, William V., 813 Waters 
Edge., Racine, Wise. 3*43 CP 
SMINKEY, Mrs. William V. (Sylvia), 

8J5 Waters Edge, Racine, Wise. 

3*45 CP 

SMIT, James 1., 184 Marshall Rd.. 
Rockies S 6, Brisbane, Queensland, 
Australia 10*62 CNP 
SMITH, Mrs. Annabel M., 605 S. Hoff, 
El Reno, Okla. 6*61 C 
SMITH, Mias Ada Ruth, 2116 Ingraham 
Sc., Hyaecaville, Md. 1*61 CP 
SMITH, Arthur, 2230 S.W. 20th St., 
Miami 43, Fla. 7*59 P 
SMITH, C. C. B., Box 1120, Hamilton, 
New Zealand 7*30 

SMITH, C. M., 264 Duke St., Apt. 208, 
Hamilton, One., Canada 11*59 N 
SMITH, £. Tom, 102E. Mt. Vernon Sc. 

Somerset, Ky. 12*53 P 
SMITH, Charles H., 13270 Norton Rd., 
Saratoga, Calif. 9*33 CP 
SMITH, Mrs. Charles H. (Charlotte L.), 
15270 Norton Rd., Saratoga, Calif. 
9*53 CP 

SMITH, Miaa ChatJocre R, 4003 32ad 
Ave., N.E., SeattleOt Wash. 10*53 
C 


SMITH, Cbhitfw Hoyt, 30 Marks* St,. 

*jhh*ep*l* T N.Y* a *62P 
3MITH,Cbe*t«r A., 301 Mt. AlUacav 
Rd., Pitcabqrgh 14, Pa. PS! CP 
SMITH; CUfttfd E.» P.O. gu 1996, 
Anchorage, Alaska 3*44 P 
SMITH, Dale L.. 2188 Rldga Rd. W„ 
Rochester 13, N.Y. 6*37 S 
94ITH, Dorothy (Mrs. Herbert), U Pine 
Ave., Tdtoma Park, Md. 11*59 CN 
SMITH* Mis* Dorothy Marie, 6003 32nd 
Ave., N. E., Seattle 13, Wash 5*56 
P 

SMITH, Dr. Duane M., 7866 Seville 
Ave., Hunting toe Pnck, Criif. 9*53 
CPS 


SMITH, Men. Duane M. (Shiciey). 7866 
Sfriil* Ave., Hundngeun Park, Calif 
9*53 CPS 


SMITH, Earl, 2140 Poat Sc., Jackaon- 
viUe 4, f la. 12*61 JP 
SMITH, Miaa Edith S., 41 Park Terr., 
W., Apt. C-4, New York 34, N. Y. 


8*5B C 

SMITH, Dr. Edwaid C., 150 E. Ill* 
Sr. Chicago 28. Ill. 8*62 CT 
SMlfti, Mrs. Emily Guthrie, 408 
Crcstwood Dr., Fort Worth 7, Tex. 


2*61 CP 


SMITH, Ernest, 719 Kentia Ave., 

Santa Barbara, Cslif. 1*57 CNP 
SMITH, Miss Ethel M., 2625 Park Ave. 
ft Teachers Home, Minneapolis 7, 
Minn. 2*41 P 

SMITH, Eugene A., 6206 W. San 
Vicente Blvd., Los Angeles 48, 
Calif. 7*54 CN 

SMITH, Mrs. Eugene A. (Thelma), 

6206 W. Sao Vicente Blvd., Los 
Angeles 48, Cslif. 7*54 CN 
SMITH, F. Loyd, 58Glenlawn Ave., 
Sc. Vital, Winnipeg 8, Man., Canada 
1*58 P 

SMITH, Floyd, Mallory Rd.. Sauquoit, 
N.Y. 11*54 CP 

SMITH, Forrest P., 2340 Harrisburg 
Pike, Grow City, Ohio 7*45 C 
SMITH, Frank Edwin, 1625 Scott St., 
Clearwater. Fla. 12*32 P 
SMITH, Mrs. George. 1202 Mam Sr.. 

Texarkana, Tex. 12*60 P 
SMITH, Harry A., Box 623, Cambria, 
Calif. 5*58 C 

SMITH, Hinsdale, Jr., Nikor Products 
Co., 179 New Bridge Sr., W. Spring- 
field, Mass. 11*44 T 
SMITH, Howard L., Box 261, 
Cooperstown, N.Y. 4*55 CJ 
SMITH, Ivan D., Box 385, Wayland, 
Mich. 11*41 CP 


D. 4* Albino, 

SMITH, Mm. Nanny J., 113 Bennett 
Ave., Macon, Mo. 3*60 P 
SMITH, Nail K. t 7731 Ridge Dr., 

Seattle 15, Waah. 11*60 C 
SMITH* Mine Nome F.j 42 E. Euclid, 
Spokane 21, Wwb. 10*38 C 
SMITH, O. R. Foid, Apt 629, 1 Ven¬ 
dors* PL, Don Milla, Ont, Canada 
3*62 M 

SMITH, Miaa Olive L., 367 Vincent 
Ave., Lyobrook, N.Y. 9'55 CN 
SMITH, Oliver W. R., APSA, 8314 
Forayth Dr., N., Ridgewood Mountain 
Village, Largo, Fla. 9*47 C 
SMITH, Otto, 1738 22nd Ave.. Snn 
Francisco 22, CaUf. 9*62 CN 
SMITH, Patrick J., 1000 Circle Tower 
Bldg. Indlanapolie, Ind. 9*51 C 
SMITH, Phillip D., P.O. Drawer 4978, 
Camel, CaUf. 6*62 CN 
SMITH, Mra. Phillip B. (Vitriols A.), 
P.O. Drawer 4978, Camel, Calif. 
6*62 CN 

SMITH, Miss Phyllis M.. Bos 411, 167 
Arnold Ave., Thornhill, Ont., Cana¬ 
da. 4*60 C 

SMITH, Prcetoe H., 917 Market St, 
Williamsport, Pa. 9'51 CM 
SMITH, R.A., 306 Tanoahill, Dearborn, 
Mich. 11*34 CP 

SMITH, R. Kirk, 1321 Sylvan Ave., 
SJB-, Grand Rapids 6. Mich. 2*62 C 
SMITH, R. Robert, Park Towne North, 
Suite N 1906, 2200 Benjnnin Frank¬ 
lin Pkwy., Philadelphia 30, Pa. 

5*57 

SMITH, Ralph T.. Jr., 519 S. Court 
Houae Rd., Arlington 4, Va. 3*37 C 
SMITH, Raymond J., 1148 Pine Dr., 

El Cajon, CaUf. 8*53 CP 
SMITH, Richard A., 4907 S. Maymonc 
Dr., Loa Ai^elea 43, Calif. 1*58 CM 
SMITH, Robert F., 3201 Kirk St., 

Miami 33, Fla. 9*59 CP 
SMITH, Robert K., 7825 Mission Rd.. 

Prairie Village, Ksns. 8*61 PT 
SMITH, Dr. Robert N.; Jr. 513 Lake 
Dr. Harlingen, Tex. 1*54 CN 
SMITH, Mrs. Robert N., Jr., 513 Lake 
Dr., Harlingen, Tex. 1*54 04 
SMITH, Robert Neville, ft Calgary 
Power Ltd., See be, Alta., Canada 
11*60CN 

SMITH, Robert I*., 1730 Ganasita 
Trail, Chattanooga 11, Term. 5*55 
NPS 


stfT&uiNW a. i 

JgtSStftt. 

BL 12*60 CNT 


SMITH, J. Douglas, 763 Manor St., 
Lancaster, Pa. 6*54 C 
SMITH, J.J., Jr., 329 Reilly Rd., 
Wyoming 15, Ohio 12*56 P 
SMITH, Mrs. /. J., Jr., 329 Reilly Rd., 
Wyoming 15, Ohio 12*56 P 
SMITH, James Hugh, 260 Airmount 
Ave., Ramsey, N.J. 9*56 CN 
SMITH, Miss Jessie, 2011 Hopkins 
Sr., Berkeley 7, Cslif. 11*31 P 
SMITH, Joe C., 1126 4rh Sr., N.W., 

New Philadelphia, Ohio 1*62 MN 
SMITH, Mrs, John A., 246 Pilgrim Ave. 

High lend Park 3, Mich. 1*58 C 
SMITH, Kenneth H., 11312 E. 19th 
Ave., Spokane 64, Wash. 8'57 CN 
SMITH, Miss L. Frances, 3421 W. 
Kiowa Sr., Colorado Springs, Colo. 
11*59 N 

SMITH,.Lancelot J., 43 Wnnless Cres¬ 
cent, Toronto 12, Oat, Canada 6'53 
CM 

SMITH, Lawteoce J. P.O. Box 1192, 
Santa Birbara, CaUf. 10*34 CP 
SMITH, Mrs. Lawrence JP.O, Box 
1192, Sentn Bnrbnm, Calif. 10*34 CP 
SMITH, Leroy D., Jr., 7609 Sunset Dr., 
Ralston, Ncbr. 3*34 PT 
SMITH, Lotfaar, Box 62, Edmond, 

Okla. 9*57 CN 

SMITH, Mra. Loth at (Louise), Box 62, 
Edmond, Okla. 9*37 CN 
SMITH, Miss Msrios L., 429 8. Willard 
Sc., Burlington, Vl 4*39 CNS 


SMITH, Dr. Russell C., P.O. Box 1054 
Petersburg, Alaska 1*55 CNJPST 
SMITH, Russell E., 937 Oakwood PL, 
Natrona Heights, Pa. 12*51 P g 
SMITH, Mrs. Ruth 1., 76 N. Adams St., 
Akron 4, Ohio 6*52 J 
SMITH, Dr. S. Wayne, 586 University 
Dr., Pocatello, Idaho 4*48 C 
SMITH, S. Woodward, New Medical 
School, University Of Sydney, 
Sydney, N.S.W., Australia 12*49 
SMITH, Sidney, APSA, 3206 R.C.A. 

Bldg., New York 20, N.Y. 1*37 P 
SMITH, Spencer, R. 5, Box 163, 
Wayzata, Minn. 1*62 C 
SMITH, Turner C., 813 E. Philadel¬ 
phia St., Whittier, Calif. 1'60 CT 
SMITH, W. Dale, 3425 E. 9th St., 
Wichita 8, Kans. 8*57 C 
SMITH. Walter H„ Apt. 601 Montgom¬ 
ery Towers, 415 Silver Spring Ave., 
Silver Spring, Md. 8*49 N 
SMITHER5, R. L., P.O. Box 118, Kent 
Ohio 12*62 CT 

SMYRES, Rev. Roy S.. 89-05 148th St., 
Jamaica 35, N.Y. 11*60 J 
SMYTHE, Miss Elaine, 2439 28ch St., 
Long Island City 2, N.Y. 8*61 C 
SMYTHE, .Terry, RCAF Station, 
Parage La Prairie, Man., Canada 
3*62 P • 

SNAPP, Lc. Col. E. L., 0-24622, 

ICAF, FT. Lesley J. McNsir, Waah* 
isgtos 25, D.C. 5*33 CP 


RfAPf i iM SliMm Itv . 

Sierra Vi#*, Arig,6HW CN v 1 ' 
SNEDDON,JmrasCL, 421*& TOtk, 

Seattle. Wanh. 4*36 C 
SNELL, Paul E.,7840N v JeBerooo, 

Kansas Chy It; Mo. 10*61 CM 
SNIDER, Mina St nevieve, 16 A S. 

23rd St., BsUfrails, 1U. 11*60 P 
SNIDER, Harold P., 24 Stanley PL, 

Halifax, N.S., Canada 12*30 JT 
SNIVELY, Chester B., 117 W. King 

51.. Waynesboro, Pa. 10*38 CN 
SNODGRASS, John A.. 633 E. 14tk 

51., New York 9, N.Y. 1*48 CM 
SNODGRASS, William. >701 Msidsl, 


Sc. Louis 9, Mo. 1*50 CN 
SNOVER, Fred, 1067 New Turk, 
Memphis 4, Tenn. 1*39 CP 
SNOW, Carl B„ 1906 Green briar, 
Kalamazoo, Mich. 11*62 CN 
SNOW, Miss Florence H., 179 Prospect 
Ave., Princeton, N. J. 10*37 C 
SNOWDON, Mra. C. L., Jr., Paendsoa 
Dr., PUmburgh 13. Pn. 4*61 C 
SNYDER, Dos, 1431 Fallodea Sc., 
Toledo 7, Ohio 4*51 M 


SNYDER, Prof. Grnsc B., 1146 Plea- 
saoc St.. N. Amherst, Mass. 4*41 P 
SNYDER, Karl R., 403 E. High Sc., 

Ml. Vernon, Ohio 4*56 CP 
SNYDER, Ralph E.. 2208 S. Broadview 
Wichita 18, Ksss. 1*60 P 
SNYDER, Roy S., Rd. 1, May tow* Rd., 
Boz 312, ElinsbeditouD, Pa. 5*38 P 
SOBETSKI, John F.. 2314 S. 23rd St., 
Omaha 8, Nsbr. 11*57 P 
SOB1ESKI, Joe F., 36 Venango St., 
JobosiowB, Pa. 6*57 CP 
SOCK, Nate, 42 Hidden St., Providence 
6, R. I. 10*35 CNP 
SOCKWELL. ft. W., 995 Canter Rd., 
N.E., Atlanta 5, Ga. 7*60 M 
SODEN, Joro R., 1299 Lennon Way 
San Jose 23, CaUf. 6*37 C 
SODERBERG, Robert E., P.O. Boz 
701, Orange, CaUf. 11*62 CS 
SODERBERG, Mrs. Robert E. (Greta). 
P.O. Box 701, Orange, CaUf. 11*62 
CS 

SODHI, B. 3., Standard Hotel, Ambak 
Cantt., PB., India 6*59 
SOHL, Stanley D., APSA, 5428 W. 

19th S(., Topeka, Kans. 7*48 P 
SOICHER, George, 3535 Kings College 
PL, New York 67, N.Y. 2*61 PT 
SOKOLOWSKI, Mrs. Dorothy, 312 E. 
Wisconsin Ave., Suite 617, Milwau¬ 
kee 2, Wise. 2*60 NS 
SOLBERG, Edwin L., Box 94, Boone, 
lows 1*62 C 

SOLENBERGER, C. V., Van Duzen 
Station, BridgevtUe, Calif. 2*59 CN 
SOLENBERGER, Mrs. C.V. (Lucille), 
Van Dugen Station, Bridgeville, 
CaUf. 2*59 C:N 

SOLOMON. Carl, 83-22 164 PL, 
Jamrica 32, N.Y. 1*61 CJ 
SOLOMON, Mra. Carl (Sylvia)*83-22 
» 164 PL, Jamaica 32, N.Y. 1*61 CJ 
SOLOMON, Dr. Earl, 1168 Towanda 
Terrace, Cincinnati 16, Ohio 5*62 
CJPT 

SOLOMON, Lewis D., Apt. B., No. 
7050 B. Mather Way, Elkina Pk., 
Philadelphia 17, Pa. 4*55 CP 
SOLOW, Sidney Paul, 17(9 Ambassa¬ 
dor Ave., Beverly Hills, Calif. 

1*45 T ’ 


SOL TER O, Mrs. Helene S., Drury Lane 
Rock Tavern, N.Y. 8*61 P 
SOMERVILLE, G. G., 63 Easton Ave., 
Pittsfield, Maas. 1*56 CPT 
SOMMER, Miss Miris*, 203 N. Kicka- 
poo, Peoria, III. 11*34 CNP 
SOMMERFELD, Oon-Paul, Thames 
Science Center, 622 Williams Sr., 
New London, Conn. 12*61 CN 
SONDAY, Mark B., 339 Monro Chico 
Dr.. Mooter*)* Park, Calif. 10*61 CM 
SONDER, Mra. Julie, 180 East End 
Ave., New York 28, N.Y. 11*62 CP 
SON1 , Suresb C., Vaaansberi, Sara- 
spur, Ahmsdabsd 2, India 2*38 • 
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SON NT AG, William A., % Readers 
Digest Association, 270 Park Ave,, 
New Yoik 17, N,Y, 4*57 CJPT 
SONODA, Gen 2109 Purdue Ave., t. 

Los Angeles 25, Calif. 3*46 CP 
SOPER, Cleveland C-f Kodak Tropical 
Research Lab., Apartado 7333, 
Panama, R. of P 11 '45 T 
SOPER, Jt.W., 136 Banning Si, Port 
Arthur, Oat., Canada 8'49 C 
SORACY, Frank J., APS A, 8 Oakland 
Dr., Nontvale, N.J 2*48 CP 
SORFM, J. Milton, Lost Creek Hills, 
Concordia, Kans. 8'55 CNP 
SORENSEN, E. I48 Ashland Rd., 
Summit, N.J . fl'60 CN 
SORENSEN, fcnk, APSA, 5930 N. 

East Circle Ave., Chicago 31, 111. 
4*41 CN 

SORRY. Tom, P.O. Bo* 9736, Okla¬ 
homa City 18, Okla. 11*52 P 
SORLEY, Ronald M., 130 McKee Ave. 

Willowdale, Onr., Canada 3'59 P 
SOKON, Henry I., 110 Paul Rivere 
Rd., Arlington 74, Mass. 6’59 NP 
SOSINE, E.H., 3618 - 39th Ave., W., 
Seattle 99, Wash. 8’60 CT 
SOSINE, Mrs. E. H. (Helen F.), 3618 
39th Ave., W., Seattle 99, Wash. 

8*60 CT 

SOUC1K, James C. t 356 So. Edgehill 
St., Indianapolis 41, Ind. 2'52 M 
SOUERS, Ray H., 501 N. Central Ave. 

Chicago 44, 111. 11'62 C 
SOULE, Charles, 5700 East Avenue, 

La Grange, Illinois 2'60 P 
SOULE, Clayton h., 2240 N.W 17th 
Si., Oklahoma City 7, Okla. 3’56 Cp 
SOULES, Dr. Guilford H., APSA, 450 
Sutter Si., San Francisco, Calif. 
i'43 C 

SOUTHARD. Mrs. Harold, 1652 Old 
Mill Rd., Wantagh, L.I., N.Y. t*6l 
NPT 

SOUTHERLAND, Dr. W. [., The Medi¬ 
cal Si Surgical Clinic, Sherman, 

Tex. 3*"33 M 

SOUTHWORTH. Francis G., 1713 
Ramblewood Rd., Balrimore 29, Md. 
3*52 P 

SPACE, Mrs. P N., Rt. 1, Bo* 80, 
Cedar, Minn. 4*62 CN 
SPA KKES. John H., W 3129 Circle 
PL, Spoknnc 15, Wash. 12'37 NC 
SPARKS. Earl R., 3816 North Park 
Dr., East Sc. Louis, HI. 7*51 M 
SPARROW, D. E., 2599/4 N. High Sc., 
Columbus 2, Ohio 3*58 CT 
SPARROW, Dr. George E., 12 Rodney 
Blvd., Willowdale, Ont., Canada 
4*61 CN 

SPAULDING, Dr. Arthur W., 4330 11th 
Ave., Loa Angeles 8, Calif. 4*55 CT 
SPAULDING, Mrs. Betty Franklin, 

Bos 6, Carptnteria, Calif. 3*53 S 
SPEAR, Myrwyn B , Elkton, Minn. 

11*62 P 

SPEARS, Leroy M , 247 Aurora S. E, 
Grand Rapids, Mich. 5*6 1 C 
SPECHT, Ernest T., 6118 E. Gage 
Ave. Bell, Calif. 5*39 M 
SPECHT, Raymond, South River Dr , 
R-4, Stevens Point, Wis. 3*38 CP 
SPECK, Robert G., APSA, 32 Jennifer 
Rd., Scotia, N Y. 4*56 CP 
SPECK MAN, Robert B., 901 Cam¬ 
bridge Rd., Coshocton, Ohio 11*57 

JP 

SPECTOR, Norton D., 229 W. Upa.l 
St., Philadelphia 19, Pa. 12*61 C 
SPEED,* V. 3028 E. Rothgeb Dr., 
Raleigh, N.C. 2*43 M 
SPEERS, Mrs. Virginia G., 402 E. 

Florida Ave., Urbana. 111. 5*62 C 
SPELMAN, Harold J., 223 E. Grand 
Lake Blvd., West Chicago, [11. 8'61 
N 

SPENCER, Guy F., 2065 Riviera Ave. 

Walnut Creek, Calif! 11*54 CP 
SPENCER. Harry L., Jr., 1122 fell- 
man Ave., N.E., Huotaville, Ala. 

2*54 MT 

SPONGER, Mrs. Lee, 5050 Inver¬ 
gorden Rd., Scottsdale, Aria. 4*61 C 


SPENCER. Mrs. Santa, H Riverside 
Dr., Apt. 94 E., New York 23, N.Y. 
10*62 NP 

spencer, Terence, Bo* 9107 , 

Johannesburg, S. Africa 9'34 
SPENCLER, Harold V., 3633 Emanuel 
Dr,, Glendale B f Calif. 1*59 C 
SPERRY, Paul A., t, 376 State St., 
North Haven, Conn. 12*43 C 
SPIEGEL, Miss Katherine J., 410 
Sheridan Rd., Winnetka, HI. 6*43 
SPIES, Dr. Joseph R., 507 N. Monroe 
St., Arlington, Va. 4*57 P 
SPINKS, J. D., Jr., Rt. 4, Abilene, 

Tex. 12*62 P 

SPINK AD, Murray S., 1832 Longfellow 
St., Baldwin, L.I., N.Y. 1 "53 MT 
SP1TTLER, Gerald R., 2629 S. 7th, 
Springfield, 111. 9’60 P 
SPOETTLE, Miss Paula E., P.O. Bo* 
144, Ilion, N.Y. 6’52 Cp 
SPONHALTZ, Burt, 1007 N.W. 36, 
Oklahoma G ty 18, Okla. 6*54 CNPS 
SPOONER, Robert L., 110 Strathmore 
Rd., Brookline 46, Mass. 7*62 CM 
SPOTTS, Mrs. Peggy, 3PSA, Warwick 
Hotel, Apt 916, Houston, Tex. 4'32 
CP 

SPRAFKE, Albert F 38 Bronson Ave. 

Meriden, Conn. 9*49 M 
SPRAGUE, A. J., 703 Locust, Des 
Moines, Iowa 4*60 P 
SP RANKLE, Charles H., Amer. Tel. Si 
Tel. Co., 32 Ave of the Americas, 
New York 13, N Y. 6*61 C 
SPRhTNJAK, Miss Marge, 10727 
Avenue O, Chicago 17, 111, 10*58 C 
SPRIGGS, Harold R., Livingston 
Manor. N. Y. 3’48 CJPT 
SPRINGER, Charles A., No. 1 Marne 
Highway, Mount Holly, N.J. 3*60 NP 
SPRDSEN. J.. Bo* 594, Invercargill, 
New Zealand 7*62 

SPROTT, D A., Dept, of Matheriutics, 
University of Waterloo, Waterloo, 
One., Canada 5*59 N 
SPROWLS, George M., 909 Hereford 
Dr., Akron 3, Ohio 11*37 CPS 
SPRUNG, Leon 1., 11 Kings PL, Great 
Neck, N.Y 10*62 C 
SPUNAIJGLE, Ervin R., 109 Elmwood 
Dr , Council Bluffs, Iowa 3*59 NPT 
SPURLOCK, John B., 4943 S. Benton, 
Kansas City 30. Mo. 12*54 CP 
SQUIRES, Grace K. (Mrs. Frankhn A.) 
85 Miles Ave., White Plains, N.Y 
4*61 C 

SRINIVASAN, Dr V., B.Sc , M.D B.S., 
% Sri L . Vcnkatakrishna Iyer, Con¬ 
sulting Eng to Govt, of Andhrapra- 
desh, Khairaihabad, P,0., Hydera¬ 
bad, A. P. 4, S. India 1*61 CNPT 
STAAF, Walter D., 4929 Carmel Rd., 

4 La Canada, Calif. 11*53 CM 
STAATS, Robert V., 10 Harbor Island, 
Newport Beach, Calif 11*62 C 
STAATS, Mrs. Robert V. (Rachel C.), 
10 Harbor Island, Newport Beach, 
Calif. 11*62 C 

STABLES, Paul F., 89-48 9 2nd St., 
Woodhaven 21, N.Y 11*61 C'MT 
STACEY, Simeon F , Ravenscroft, 
Leicester Rd., Ravenstone, Leices¬ 
tershire, England 2*60 P 
STACKHOUSE, William V.. 340 W. 

Norman, Arcadia. Calif. 7*59 CP 
STACKHOUSE, Mrs. William V. (Mary 
Lou), 340 W. Norman, Arcadia, Calif* 
7*59 CP 

ST ADLER, Lewis S.. 704 Oak St., 
Kalamazoo, Mich. 11*55 CNJ 
STAEHLE, Dr. Henry C., FPSA, 
Eastman Kodak Co. • Bldg. 59, 
Rochester 4, N.Y. 10*40 N 
STAFFORD, Harold R., 1371 Opal St., 
Toledo 14, Oftio 1*62 JP 
STAFFORD, Mre.J.B., Ponchatoula, 
La. 1*33 P 

STAFFORD, William W., 727 E. Kings 
bury Ave., Pomona, Calif. 11*56 
CNP 

( STAFFORD. Mrs. William V. (Sylvia), 
727 E. Kingsbury Ave., Pomona, 
Calif. 11*56 CNP 


STAGG, L. E., Jr., APSA, P.O. Bog 
2186, Beaumont, Texas 6*50 P 
STAGGS, Lowell, 804 Wolfe St., Little 
Rock. Ark. 12*62 J 

STAGMAlER, Hubert )., 519 E. Fourth 
Sr. Chattanooga, Team 11*33 C 
STAGMAIER, Paul, Jr. f 206 Dawn, 
Signal Mountain, Term. 11*60 C 
STAHL, Kks. Myron, 102 Court $t. f 
Elko, Nev. 2*58 P 
STAHL, Richard, 12049 S. Stewart 
Ave., Chicago, Ill. 12*59 CN 
STAHL, Mrs. Rose, 4318 W. North 
Ave., Chicago 39, Ill 9*62 C 
STAHLMAN, Louis S., 503 Cooper 
Rd., Rochester 17, N.Y. 12*62 CNP 
STA1CAR. John E., 4334 Ivy St., East 
Chicagp, Ind. 6*62 CP 
ST ANDLEY, James G., Jr., 880 La 
Sierrn Dr., Sacramento 25, Calif. 

3*58 C 

STANFORD, James R , APSA, 2613 
Capitol Way, Olympia, Wash. 3*55 
CP 

STANFORD, Mrs lames R., 2613 
Capitol Way, Olympia, Wash 3*55 
CP 

STANGE, Martin B., 214 E. Adams St. 

Long Beach 5, Calif. 6*54 M 
STAN1ER, Hal M., 5101 College Ave., 
Bakersfield, Calif. 12*58 CN 
STAN1ER, John L., 68 5th Ave.. St. 

Peters, South Australia 10*62 T 
STANKOWSKI, Edward, 71-38 58th Rd. 

Maspech 78, N.Y 3*61 P 
STANLEY, Mrs Bridget M. I- , Pine- 
trees, The Sands, Farnham, Surrey, 
England 10*57 S 

STANLEY, David M., FPSA, 732 Hill- 
gate Kd., Paducah, Ky 9*42 CJP 
STANLEY, Joseph, 90 Tagnul Rd., 
New Rochelle, N.Y 2*59 P 
STANLEY, Orrin E., 2601 S.b. 49th 
Ave., Portland 6, Oreg. 11*51 CJP 
STANLEY, Robert D., Corvallis, 

Mont 11*53 P 

STAPLES, James M., K D. 1 Cen**iery 
Rd., Washington, N.J. 5*60 P 
STAPLES, S.F., 902 Adams, Wausau, 
Wis. 4*50 CP 

STAPLETON, Frank, 900 Grand Con¬ 
course, Bronx M , N Y 5*55 ( 

M AR1CCO, John D . APSA 345 Cen¬ 
tral Ave., Alameda, Calif. 8**56 C PT 
STARK, Dr Boyd E , APS 4, 908 
Seminole, Wilmette, HI. 9*52 P 
STARK, Mary (Mrs. Theodcre), 4516 
Fremont Ave., S., Minneapolis 9, 
Minn. 4*59 CN 

STARLING, Ken, *86 Kennedy Rd , 
Scarborough, Ont., (. an a da 6*62 C P 
STARR, Nelson, Jr., 75 Clearvale Dr., 
Cheektowaga 25, N.Y. 3*62 MS 
STARTT, Lewis N. f Bailey's Neck, 

Rt. 4, Easton, Md. 4*52 P 
STATZEWITCH, Alexander, Apartado 
589, Caracas, Venezuela 10*62 
STAUD, Dr. Cyril J., FPSA r,260 
Kilbourn Rd., Rochester?, N.Y. 

1(733 T 

STEARNS. Leslie B., 102 Greenscre 
Ave., Longmesdow 6, Mans. 6*56 C 
STEARNS. Mrs. Ruthadele, 1527 Me 
Comas, Pomona, Calif. 12*55 P 
STECK, Clarence R., 2412 San Paula, 
Dallas 28, Tex. 2*53 M 
STECK, Geo. F., APSA, 207 Harriott 
Ave., Oil City, Pa. 11*48 C 
STEDD, Edward, 1113 Prookvlew Blvd, 
Cleveland 34, Ohio 7*62 C 
STEELE, G. M., 1047 Northvicw Lane, 
Albany, Oteg. 10*56 CNP 
STEELE, Norman W„ 607 N. 62nd, 
Seattle 3, Wash. 7*61 P 
STEELE, Sidney G., 1310 Garrett St., 
Yakima, fash. 11*54 CP 
STEELMAN, Courtland, 103 Sunset 
Dr., Wilmington 3, Del. 6*50 CP 
STEELMAN, Mrs. Courtland (Esther 
M.), 1Q3 Sonnet Dr., Wilmington 3, 
Del. 6*50 CP 

STEELQUIST, Carl H., 1401 Cheyenne 
St., Lincoln, Nebr. 1*55 P 
STEFFEN, Edwin F., 1923 Cnmber- 
land Rd., LaoMng 6, Mich. !1'54 
CN 


STEFFEN, Mrs. Edwin F. (Adelaide), 
1923 CutpherUnd Rd., Loaning 6, 
Mich. 11*54 CN 

STEFFENS, Men. Agnes ft, Eox 56. 

Pacific Pslisadds, Cnlil 4*33 C 
STEFFENS, Miss Grace, 573 4th Ave.. 

San Francisco 18. Calif, 8*61 N 
STEFFENS, Miss Ruth, 573 4ch Ave., 
San Francisco 18; Calif. 6*60 C 
STEIC1CN. Capt. Edward J„ Hon. 
FPSA, R.D 3, West Redding, Conn. 
11*45 

STEIMLEY. L. L., 1110 W. Daniel, 
Champaign, HI. 5*52 CN 
STEIMLEY, Mrs. L.L. (Ruth), 1110 
W. Daniel, Champaign, 11L 5*52 CN 
STEIN, Made, 4355 Hingston Ave., 
Montreal, Que., Canada 4*52 P 
STEINER, Elmer L., APSA, 825 N- 
Bel Aire Dr.. Burbank, Calif. 2*55JP 
STF.1NGARTEN, Robert, 690 Academy 
St., New York 34, N.Y. 1*56 J 
STEINGRABER, Clare, 963 Edgwatcr 
Ave., St. Paul 12, Minn. 7*59 NP 
STtlNHARDT, G*£arl, 400 W. 2nd 
Ave., P.O. Box 266, Franklin, Va. 
11*56 CN 

STEINHARDT , Mrs. G. Carl, 400 W. 

2nd Ave., P.O. Box 266, Franklin, 
Va. 11*56 CN 

STEINMAN, William Howard, 748 Wal- 
wick Ct., Berea, Ohio 10*62 JP 
STELLWAGEN, Robert H., 4324 Mary¬ 
land Ave., Detroit 24, Mich. 5*46 T 
STEN, Anders, APSA, Vika, Sweden 
3’M 

STEN BUCK, Dr. Frederick A , 182 
Park Ave., Mount Vernon, N.Y. 

10*56 C 

STENGEL, Harlowe, 444 N- Plymouth, 
Los Angeles 4, Calif. 8*57 C 
STENINGER, Dr George E., 293 
Magellan Ave., San Francisco 16, 
Calif. 3*61 t 

STEPHAN, Ralph Charles, 424 N. 
Atlantic Space, No 33, Monterey 
Park, Calif 4*55 P’ 

STEPHEN, Russell, 8 Parkhill Rd.. 
Webber, Germ is (on, Tvl , South 
Africa 3*6 i 

STEPHENS. J. Fred, 4237 Henning 
Dr , Concord, Calif 2*57 S 
STEPHENS, Paul E., Penn Slate 
University, Electronic Service, 137 
Hammond Bldg., University Park, 

Pa. 12*61 C 

STEPHENS, Samuel D., 2729 Orion Dr. 

Decatur, Ga., 11*46 C 
STEPHENSON, Earl J., 37 Arthur Dr., 
Santa Rosa, Calif. 1*60 M 
STEPHENSON, James E., Jr., 311 E. 
State St., Baton Rouge, La. 12*62 
PT 

STEPHENSON, Roy, 82 Jonvr Ave , 

San Francisco, Calif. 7*56 CP 
STERG1S, Stcrgts M., 601 S. 5a It a ir 
Ave., W. Los Angeles 49, Calif. 
10*59 S 

STERN, A. L., 756 S. Broadway, 

Room 806, Los Angeles 14, Calif. 
3*60 P 

STERN. Julius M., 18903 Appolinc, 
Detroit 35, Mich. 10*58 P 
STERN, Samuel, 2 E. 64th St.. New 
York 21, N Y. 6*53 CS 
STERNlCKl, Walter, 6081 Comstock, 
Detroit 11, Mich. 4*55 P 
STERRENBURG, Miss Marie, Rt. 2. 

Box 824, Tacoma 22, Wash. 8*58 C 
STERRETT, Parley C, 821 Lecson 
Ave., Van Wert, Ohio 6*6l P 
STETTLER, Alfred, 125 Howth St., 

Son Pranasco 12, Calif. 1*54 N 
STEUER, Edward hL, 85-11 - 54tb Ave. 

Elmhurst 73* N.Y. 3*94 SCN 
STEVENS, Dr. Burr E., 1053 N,E. 

82nd St., Miami 38, Flu. 11*48 $ 
STEVES, Charlotte (Mrs. DcRoy), 

913 N. Cedar, Colorado Spriiigs, 

Colo. 12*62 P 

STEVENS, Everett M., Jr., 2248 Story 
Ave., Schenectady 9, N.Y. 1*57 P 
STEVENS, Mrs. Everett M. (Kay), 

2248 S|ory Ave., Schenectady 9, 

N.Y. 1*57 P 
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St EVENS* <K Vera, 42 Shaver Ave., N. 

Islington, Oat,,€g>id| 7*60 MT 
STEVENS* Mn4U4y>, 14 TheMUte 
St.,'Sp»#fviUt. t*60 C 
STEVENS, Mrs. Jlae, 546 S. Do* Ca- 
minos, Ventura, Calif. 5*53 C 
STEVENS, Ray 6., 230 Cherokee St.. 
Ramon Patk,Palm Springs, Calif. 
4*57 C T . 

STEVENS, Robert C., 1 Green Ridge 
Rd., Pittsford, N.V. 5*60 M 
, STEVENSON. Dr. Edward N., 130 
Lombardy Rd., Memphis, Teaa. 7*57 
CNP 

STEVENSON. J. K., 1602 Northwick 
Rd., Baltinore 18. Md. 8*62 J 
STEVENSON, Ralph L., 2505 N. 

Estelle, Wichita, Rasa. ll'6l P 
STEWART, Mrs. Arlene, 3118 Wavedy 
Dr., Los Angdea 27, Calif. 1*54 P 
STEWART, Blair W., 1934 N. Oibrd 
Ave,, Loa Angeles 27, Calif. 7*61 
CN 

STEWART, Dan, 1230 Talbryn Dr.. 

Belmont, Calif. 6*49 P 
STEWART, Dr. David M., Griswold 
Dr., Bellows Falls, Vt. 9*62 C 
STEWART, Miss Don el da, 728 8th 
St., E., Owen Sound, Ont., Canada 
9*60 M 

STEWART, Mrs. Dorothy H., 280 
Massachusetts Ave., Boston 15, 
Mass. 8*59 C 

STEWART, Howard T., 1747 Sequoia 
Ave., Burlingame, Calif. 7*60 C 
STEWART, Irene (Mrs. Alfred J .), 
1824% Greenfield, Los Aageles 25, 
Calif. 7*49 CNJ 

STEWART, John B., 5471 Kuldell, 
Houston 35, Tex. 2*59 CP 
STEWART, Miss Mildred B., Pine 
Bush, N.Y. 11*61 N 
STEWART, Oscar F., 8234 Meyers Rd. 

Detroit 28, Mich. 3*55 CNJP 
STEWART, S. J., Bos 368, Three 
Rivers, Tes. 2*62 PT 
STEWART, William J., 3130 W. Nation¬ 
al Ave., Milwaukee 15, Wis. 7*62 
CNJP 

STEWART, William Van V., 4036 " 

Bram St., San Diego 3, Calif. 5*60 
M 

STIBLER, Vincent L., APSA.410 - 
52nd St., Brooklyn 20, N.Y. 11*52 
CJ 

STIBLER, Mrs. Vincent L. (Toni), 410 
52nd St., Brooklyn 20, N.Y. 11*52 CJ 
STICK, John C, APSA, 1701 Bushnell 
Avenue, South Pasadena, Calif. 

12*54 CS 

STICK, Mrs. John C. (Mildred), 1701 
Bushnell Avenue, South Pasadena, 
Calif. 12*54 CS 

ST1CKNEY, Benjamin R , 713 Buck- 
wood Ct., Annandale, Va. 12*58 
ST1EGLER, Dr. F. S., 5300 Humholt 
S., Minneapolis 19, Minn. 6*60 C 
STEFFE, Arthur A., 2583 Esteran Ave 
Victoria, B.C., Canada 2*58 N 
STILF.S, Gonion G., 1124 N. 7th St. 

Ft. Dodge, Iowa 3*59 P 
STIMSON, Allen, FPSA, Eastman 
Kodak Co., A & O. Eng. Dept., 400 
Plymouth Ave., N., Rochester 4, 

N.Y. 4*41 CMNJPST 
STINGLE. E. W., Route 4 - Box 1255, 
Bremerton, Wash. 4*60 C 
STIRM, Edward B., 19 Manzanita Rd., 
Me. Hermon, Calif. 11*62 C 
ST1TES, Richard L., 520 Irwin Dr., 
Sewickley, Pa. 4*39 P 
STITH, Leon M., 1609 3rd St., N.E., 
Auburn, Wash. 1<T52 CN 
STITH, Mrs. Leon M. (Muriel A.). 

16P9 3rd St., N.E., Auburn, Wash. 
10*52 CN 

S TO BBS, Alan, 149 Cardinal Creacenr, 
Whitmore Pk., Regina, Sask, Canada 
2*61 CP 

STOCK, John, Central Chemical, 
Calumet City, III. 3*51 T 
STOCKSTROM Carl, Montebello Road, 
Imperial, Mo. 12*54 M 
STOECKE, Theodore, 2206 Rooaevelt, 
. Berkeley 3, CaliL 1*50 P 


STOHR, Mrs. F. H. t 6845 Penham PL 
Pittsburgh 8, Pa. 3*55 P 
STOKER, Borneo, 2499$. Colorado 
Blvd. 408, Denver 22, Colo. 12*61 C 
STOKES, Orel! L., 1020 N. Logan 
Ave., Danville, 111. 8*59 C 
STOKLASA. Joseph, 5280 E. 27th St., 
Long Beach 15, Calif. 3*60 M 
STOLKER, Dr. Cad, 135 N. Van Ness 
Ave., Fresno 1, Cali/. 6*53 P 
STOLL, Orville T.,.223 Broadview St., 
Anaheim, Calif. 3*56 CP 
STOLP, Jack, FPSA, 282 Bellehurst 
Dr., Rochester 17. N.Y. 10*50 CS 
STONE, Allen S., 459 W. Hansberry 
St., Phila. 44, Pa. 2*60 C 
STONE, Dennis A., Dept, of Travel ft 
Publicity, Boa 1410, Huntsville. 
Ont., Canada 6*62 Q 
STONE, James L., Box 370 Moberly, 
Mo. 3*61 JP 

STONE, Leonard, 20 Riviera Gardens, 
Leeds 7, Yorkshire, England 9*62 
STONE, Dr. Martin R.. 4207 W. North 
Ave., Chicago 39, Ill. 7*61 M 
STONE, Dr. Nathaniel M., 475 Com- 
monwealth Ave., Boston, Mass. 6*57 
CMP 

STONE, S. Byron. 81 State St., Brook¬ 
lyn 1, N.Y. 7*62 CP 
STONE, Shelley R., 1626 N,W. 8th St., 
Oklahoma City 6, Okla. 8*62 C 
SrONF, Miss Shirley, B E. Pearson, 
Chicago, 111. 4*52 P 
STONE, Wilbur L., 4223 W. 73rd 
Terrace, Prairie Village, Kana. 9'6I 
CNT 

STONER, Howard M., 604 S. Church 
St., Mt. Pleasant, Pa. 5*47 C 
STOOR, James A., 1606 Prospect Pi., 
Brooklyn 33, N.Y. 6*57 C 
STORCK, Franklin II , 2521 W. 5Bch 
St., Chicago 29, Ill. 2*60 P 
STORR IE, Mrs. Edith, 1 Flower Ave., 
Washington, N.J. U’6l P 
STOTT, L. Russell, P. O Box 26, 
Edinburg, Ind. 12*56 P 
STOTTS, Hubbard B., 2113 Nipsic 
Ave , Bremerton, fash. 3*55 CN 
STOTTS, Mrs. Hubbard B (Eva M.), 

2313 Nipsic Ave., Bremerton, Wash. 
3*55 CN 

STOUDER, Lowell W., 2713 Madison, 
N.E., Albuquerque, N. Mex. 11*55 
PS 

STOWER, James W., APSA, 2003 
Northwood Blvd., Royal Oak, Mich. 
5*52 S 

STRACHAN, Patrick G.,2559 Florence 
Lake Rd., R.R. 6, Victoria, B.C 
(.ana da 11*60 C 

STRANDBERG, Mrs. Gretchcn, 1611 
lllh Ave., Belle Platne, Iowa 1*55 
CMN 

STRANG, Dr. David U., Box 25, Green 
Island, Dunedin, New Zealand 3*60 
STRANG, Miss Jean, 411 E. San 
Rafael Sc , Colorado Springs, Colo. 
10*60 C 

S TRATTON, C H , 2856 Hylan Blvd., 
Staten Island 6, N.Y 7*60 C 
STRATTON, Kep. 6 Beaty Ct., 

Watrcn, Pa. 4*59 JP 
STRAUS, A. B., 24 9th Ave., S.E., 
Minot, N. Dak. 11*58 CN 
STRAUSS, Eva (Mrs. Julius), 1 Brent¬ 
wood lane, Great Neck, N. Y. 3*58 
C 

STRAUSS, Morton, APSA, 119 Ver- 
milyea Avenue, New York 34, N.Y. 
11*46 CP 

STRAUSS, Morton, APSA, 2619 Edger- 
con Rd., University Hgts, Ohio 4*54 
CNP 

STRAX, Dr. Philip, 10 Somerset Dr., 
Great Neck, N.V. 5*53 MS 
STREB, Jack Martin, 69 Lake Lea 
Rd., Rochester 17, N.Y. 3*57 C 
STREBER, Mias Ruth R., 10 Willow 
Sc., Rochester 6, tf.Y. 4*61 CN 
STREETER, Mia. C. E. (Ada L.) 

1130 Ivy Lane, Ashland, Orcg. 

11*58 CN 

STREETER, C. E., J130 Ivy Lane, 
Ashland, Oreg. 11*58 CN 


STREETER, Dan re 1 D„ 214 Fentaor* 
Sr., Brooklyn 25, N.Y. 4*57 PT 
STREETER, Joho R., U Grant Rd., 
EUwood City, Pa. 1*60 C 
STREHLKE, A. L., 9 Earle Rd., - el- 
lealey, Maas. 12*60 CM 
STREIT, Larry Carson, 381 Gunther 
Way, Sacramento 19, Calif. 1’59 
CNPT 

STREIT MATTER, A. W., 250 Danbury 
Circle N., Rochester 18, N.Y. 

10*48 T 

STRIBLING, Roberta B., 2003 Colum¬ 
bus Ave., Ft. Worth, Tex. 3'46 P 
STRIBLING, Mrs. Roger W., 1 Grove 
Park PI., Jackson 6, Mias. 5*62 
CMN 

STR1CK, Charles A.. 4870% Tujnunga 
Ave , North Hollywood. Calif. 8*60 
CN . 

STRICKLAND, Dr. Robert Lee, 1215 
Monroe St., Oregon City, Orcg 6*61 

CM 

STRICKLAND, Mias Shirley, )4 Mc- 
Kelvie Ave , Kirkland Lake, Ont 
Canada 10*62 M 

STRICKL1NG, George F , 1232 
Quilliams Rd., Cleveland 21, Ohio 
12*58 CM 

STRID, T. A., 2349 Jourdain Lane, 
Green Bay, Wis. 8*58 MN 
STRINDBERG, Robert, 19 Mt. View 
Kd. t Weatogue, Conn. 1*55 CN 
STR1NGFELLOW, George, 34648 
Cedar Ave., Yucaipa, Calif. 10*61 P 
STRINGHAM, Dr. Geo. L., P.O. Box 
205, Hopewell Jet., N.Y. 4*51 CN 
STROBELE, Mrs Mane P., 20-65th 
PL, Long Beach 3, Calif 9*62 CM 
STROHL, Fred F., Box 61, Newton, 
Maas. 2*40 T 

STROEBEL, Edward, Main ft Perry, 
Wapekoneta, Ohio 6'58 P 
STROH, Mrs. Eve G., 3050 Fairfield 
Ave., New York 63, N.Y. 3*62 J 
STRONG, Charles R , 19482 Pinc- 
hurst, Detroit 21, Mich. 5*52 C 
STRONG, Larry R , 66 Leicester St. f 
Port Cheater, N.Y 1*59 C. 
STROTHMANN, Rudolph H , Jr , 401 
llillcresc Dr , Belleville, Ill. 6’60 
CP 

STROTHMANN, Mrs. Rudolph H 
(F.dna R.), 401 Hillcresf Dr.. Helle- 
ville, Ill. 6*60 CP 

STROUD, Robert H., 767 Snncoe St., 
N., Os haw a, Ont., Canada 5*6l CMN 
STROUP, David M., 2330 3rd St , La 
Verne, Calif. 10*57 CNJPT 
STROUP. Harry W., 7123 Country 
Club Ct., Olde Beaver Dam Estates, 
Hyattsville, Md. 9*50 JP 
STROUP, Roland S., 142 N.E. Horae, 
Bartleaville, Okla. 5*56 C.NS • 
STROUP, Mrs. Roland S., 142 N. E. 

Home, Bartlesville, Okla. 5*56 CNS 
STRUSS, Karl, 1343 N. Orange Grove 
Ave., Hollywood 46,Calif. 1*53 CSJ 
STRUTHERS, Miss Annis, 1313 Jack- 
son Sr., Red Bluff, Calif. 12*55 C 
STRUTHERS, O.C., 3516 Ocean Blvd., 
Corona del Mar, Calif 12*60 CMS 
STUART, Helen G (Mrs. Hardin V.), 
Box 85, Columbia, S.C 1*60 T 
STUART, Lyman K., 501 W. Maple 
Ave., Newark, N.Y. 11*55 N 
STUBBLEFIELD, Willem P., Box 
183, Eudoia, Aik. 12*59 C 
STUBBS, Frank U., 1130 Parker Ave , 
Detroit 14, Mich. 5*60 CKR 
STUBENRAUCH, Arnold V , APSA, 
Providence Rd., Wallingford, Pa. 

2*40 CT 

STUBER, Adolph, FPSA f, 142 Am¬ 
bassador Dr., Rochester 10, N.Y. 
10*35 C 

STUCK, Mm Norma, 3311 N. Cedar 
St., Laasing6, Mich. 4*61 C 
STUESSI, J.C, 3151 So. Vermont Ave. 

Milwaukee 7, Wiec. 7*44 M 
STULL, jVmes A., 115 E. Como Ave., 
Columbus 2, Ohio 11*59 PT 
STUNTZNER, Louis K., Greyatone^d 
Dover, Mass. 8*60 CP 


STUNZI, Mm. Jean Jacques, % Dr. 
George Wettsttin, 29 Rhau is erase e, 
Zurich, Switzerland 3’34 CJT 
STUPKA, Albert F., 5501 Norwich 
Ave., Van Nuya, Calif. 1*56 NP 
STURDEVANO*. Mr*. Laxelle B. t 812 
N.E. 83rd St., Seattle 15 t Wash. 

9*47 P 

STURM, MUs Ruth F., Hudson House, 
Ardsiey-On*Hudson, N.Y. 4*52 M 
STURM. W. E., R.D^^7, Box270, 
Greensburg, Pa. 1*53 C 
STUKRUP, Bertram G„ 10 Botfield 
Ave., Islington, Ont., Canada 9*59 
M 

STUR1 EVANT, A.’j., Rt. 7, 1165 
Church Rd., Modesto, Calif. 11*56 
CN 

SUDROW, James J.. 1834 E. Main Sc., 
Bridgeport 10, Conn. 11*61 N 
SULLIVAN, Ed., 60 Turner PL, 
Brooklyn 18. N.Y. 11*61 CN 
SULLIVAN, Mr* Ed (Ruth), 60 Turner 
PI, Brooklyn 18, N.Y. 11*61 CN 
SULLIVAN. James G., Jr., 500 W. 

College, Mesquite, Tex. 8*60 P 
SULLIVAN, John J., 39 Broadway, 
Room 2210, New York 6, N.Y 11*56 
CP 

SULLIVAN, Lloyd J. f 140 Peralta 
Ave., San Francisco 10, Calif. 6*60 
M 

SULLIVAN, Lynn C., 405 Eaton Dr., 
Nortlwille, Mich. 1*62 CN 
SULLIVAN. Milton John, 34 Ravenna 
St., Upper Riccarton, (.hnstdiurch. 
New Zealand 3’60 
SULLIVAN, Myrl F., 4406 Nesbirr, 
Corpus Christi, Tex 9*61 CP 
SIJL LfVAN, Mrs. MyrJ t. (Merle A ), 
4406 Nevbin, Corpus. ( hristi, lex 
9*61 CP 

SULLIVAN, Walter I APSA, 1200 
14th Ave., San Francisco 22, Calif. 
3*46 CN 

SULLY. 1... Ave. Iglesia 15, El 
Reueu, Caracas, Venezuela 1*56 
SUMMERS. Karl, 2240 Burbank Road, 
Wooster, Ohio 9*61 CN 
SUMMERS, Philip A., 7017 Santa Fe 
Ave , Huntington Park, Calif. 1*62 
C 

SUMMERS, Walter L., 504 W. Pennsyl¬ 
vania Ave., (Jrbana, ill. 3*58 CN 
SUMMERVILLE, A C .APSA, 1550 
Queens Rd , Charlotte, N.C. 4*53CPT 
SUMMERVILLE, F. Kudyard, 510 E. 
84th St., New York 28, N. Y. 2*58 . 
CN 

SUMNER, Donald M-. 3437 Syclemoore 
Treoion, Mich. 4*54 CP 
SUMNER, George, 51 Elm St., P.O. 

Box 278, Rockville, Conn. 11*62 
CNT 

SUMNER, William M.. 9104 Sconewood, 
Downey, Calif. 2*51 CP 
SUN, Dr Edward, 604 Regenr House, 

, 8*1-90 Queens Rd., C., Hong Kong 

5*56 

SUPER, Dr. John V, FPSA, 18861 
Puritan Ave., Detroit 73, Mich. 

11*51 CP 

SUPIT1LOV, Donald, 7926 25th Ct., 
Kenosha, Wis. 12*61 CP 
SUPITILOV, Mrs Donald (L.ormine), 
7926 25th Ct , Kenosha, Wia. 12*61 
CP 

SURMAN , Victor L. if 155-84 Bay- 
view Ave., Springfield Gardens, 

L. l. 22, N.Y. 7*43 

SUSMEYAN, O. P., 46 Shornecltffe Rd 
Newton 58, Mass 11*62 PT 
SUSMILL, Mrs. Edith, 2909 S W. Caoby 
Ct , Portland 19. Oreg. 6*62 C.N 
SUSSMAN, Aaron, 24 W. 40 St., New 
York 18, N.Y. 8*49 PT 
SUTHARD, J.G., 1881 Raymond Ave., 
Long Beacjji 6, Cnlif. 3*37 CNT 
SUTHERLAND, J. Donald, APSA, 

5615 Knoll wood Rd., Washington 
16, D. C. 8*52 MN 
SUTTON, Mrs. Charlotte, 119-40 
Union Turnpike, Kew Gardensl5, 

M. Y. 4*62 C 
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SUTTON, D.i 1087 Bute Rd.. Haw 
chera, East 3, Vice., Australia 9*57 
SUTTON, P. B"1413 N. 32fed Sc., 
Birmingham 4, Ala. 3*57 P 
SUTTON, Marshall, 6033 Fairhaven 
Dr., Toledo 13. Ohio f«OCP 
SUTTON. R. T., 2313 N. Fairmont, 
Oktdhoam Ocy II, Okia. 7*62 CNP 
StJYDAM, William S„ APSA, 23 Car 
(final Rd.. Middlelora. N.J. 3* <7 P 
SVERDRUP, Johan N., 1133 Hilleido 
Dr., St. Louis 17, Mo. 2*55 C 
SVIETOVSKY, Boris, Faiimouai Rd., 
Bass Rocks, Gloucester, Mass. 

10*33 P 

SWAB, Bernal H., tt, 23 Pinpwood 
Dr., Framingham, Mass. 10*27 M 
St ACKHAMER, Farris S., 10 Heming 
Aw., Cranford, N.J. 6*58 CN 
SfANIGAN, tJolsn H., Jr., 2113 21sc 
Ave., Oakland 6, Calif. 12*58 JP 
SWANN, Damoo J., U32 W. Peachtree 
St., N.W., Atlanta 9, Ga 8*62 JP 
SWANN, William F., FPSA, 343 State 
St., Rochester 4, N.Y. 1(747 T 
SWANSON, Miss Beth, 6631 N. 12di 
PI., Phoenix 14, Aris. 5*62 0 
SWANSON, Mrs. Pearl P., 3440 
Proctor Valley Rd, National City, 
Calif. 8*58 CN 

SWAN90N, Mia a Then C., 18 Upland 
Ave., Dorchester, Mass. 3*60 CP 
SWANTON, Win, 50 Momingside Dr., 
New York 25, N.Y. 6*57 CP 
SWARTZ, Ethel Hagen. APSA. 1948 
E. Crest Dr., Maumee, Ohio 4*48 P 
SWAYNE, Ralph N., RR No. 4, Box 
170, Bloomington. 111. 1*58 CM 
SWEARINGEN, Hugh B., 528 Madiaon 
St., Pt. Townsend, Wash. 4’51 CP 
SWEARINGEN. Mts. Hugh (Helen R.), 
528 Madiaon St., Port Townsend, 
Wash. 4*51 CP 

SWEENEY, Frank, 5400 Halifax Lane 
Minneapolis 24, Minn. 8*59 C 
SWEETLAND. Dr. R.B., Suite 221. 
Empress Bldg., Decatur, III. 3*50 
P 

SWENSON, Charles F. f APSA, 1708 
Dodger Dr., Fort Worth 12, Tex. 
11*48 CP 

SWENSON, Mrs. Charles F. (Louise 
M.), 1708 Ppnciger Dr., Fort Worth 
12, Tea. 11*48 CP 
SWENSON, S.M. t Box 34, Essex 
Fella, N.J, 11*40 P 
SWENSSON, Pelie Pete, Box 74, 
Aldergrove, British Columbia, 
Canada 8*53 P 

SW1ERKOWSR1, Rev. L, 3245 Junction 
Ave,, Detroit 10, Mich. 6*61 CP 
SWIGART, Mrs. Vonia. 5266 17th Axe., 
N.E., Seattle 3. Wash. 1'35 CN 
SWINDELLS, Miss E. Dorothy, 113 
Bridget Circle, Syracuse 7, N.Y. 
10*62 CN 

SWITH1NBANK, Martin W., 23 E. 39th 
St., New York 16, N.Y. 6*60 CJPT 
SWITZER, Edmund L., West St., 
Litchfield, Conn. 5*60 CNT 
SYBENGA, John, 424 College HiU, 
Oskalooaa, Iowa 11*57 P 
SYKORA, Edward J., 1236 S. Mullen 
Ave., Los Angeles 19, Csltf. 3*59 
N 

SYLAR, ElUa A., 1532 Robert Dr. t 
Jackson, Miss. 1*57 P 
SYLBERT, Jed, 213 E. 79th St., New 
York, N.Y. 8*54 P 
SYMMONDS, Harold W., B21 Ontario 
St., Burbank, Calif. 2*60 C 
SZETO, Dr. Onward, 561 Nathan Rd., 
1st Fir.. Kowloon, Hong Kong 1*55P 
SZYMANOUTZ, Ray mood, 126 Wood¬ 
land Rd., Madison, N. J. 2*45 S 


- T - , 

TABS, Harry H., 604 Monte Carlo Rd., 
J acksoovilie 16, Fla. 10*37 C 
TABER, Miss Marion E., 822 Ballard 
St-, S.R.* Grand Rapids 7, Mich. 

6*58 C 


TACKAS, John E., 1413 E. Columbia 
Ave., Philadelphia 23, Fa. 12<6I P 
TADE, J. L., 2214 N. Central, 
Phoenix, Aria* 11*62 P 
TAFT, 18s. Elaine P.. 223 St. Nicho¬ 
las Ave., Englewood, N.J. 8*48 CP 
TA1T, Robin Muoro, 13 Picardy St., 
Moralsgton, Dunedin, New Zealand 
3*60 

TAJIMA, Mataichi, Fuji Photo Film 
Co., Ltd., Research Laboratories, 
Minami-Ashigara-Machi, Kaongswsr 
Ken. Japan 1*61 

TAKA HASH, Dr. Henry, IL, APSA, 
2414 Shsctsck Ave., Berkeley, Csltf. 
751 CP 

TAKES, N. E. 310 • 9cb Sr., Rockwell 
City, Iowa 12*38 C 

TAKS, Frank L., 303 W. 66th St., Apt. 

8 G E, New York 23, N.Y. 9*61 P 
TALBOTT, L. R., 1501 Noble Ave., 
Visalia, Calif. 11*57 C 
TALPEY, Charles W., 30 SfieUbume 
Dr., Wilmington 3, Del. 3*38 P 
TAMASCO, Michael A., 49 Witbingtoo 
St., Dorchester 21, Mass. 5*36 CP 
TAMMEN, Carl W., 2854 E. 42nd St. 

N.. Tulsa, Okla. 6*56 P 
TAN, Seng-Huac, APSA 14, Beitam 
Lane, Penang, Malaya 5*54 N 
TAN, Trek Ann, Thomson Rd, P.O. 
Box 182, Kuching, Sarawak, British 
Borneo 9*62 

TAN, Teng Chao, No. 81, Eng Hoon 
Sr., Tiong Bahru, Singapore 3, 

Malaya 12*55 CNJ PT 
TANGUAY, Mrs Mrcheline G., 1052 
Mill HiU Rd., Sc. Maptin, Montreal 
40, Que , Canada 12*59 P 
TAN1, Tetauo, 111 S. Mott, Loa 
Angclea 33. Calif. 10*57 P 
TANK, N an dal a 1 Vasanji, Opp: 

Gautami Library, Rajahmundry A P. 
India 2*61 NP 

TANNER, Donald W., 98 Hoyt Sc.. 

Apt. 4B, Stamford, Conn. 4*53 CP 
TANNER, Willis. 125 Ocean Breeze 
Pk., Jensen Beach, Fla. 11*58 CN 
TANSON, Mrs. Eileen, 1625 Concord 
Ave., Modesto, Calif. 8*59 CN 
TAPP, O. L., APSA 6380 S. 13th, E.. 

Salt Lake City 7, Utah 1*54 M 
TAPPAN, Miss Mary Ellen, 850 West¬ 
chester, Grosse Pmnce 30, Mich. 
11*62 C 

TAPPE, DeWayneG., 1187 E. Main 
Sr., Ei Cajon, Calif. 4*62 CP 
TARANTINO, Miss Rita V., 3138 
Bailey Ave , New Yodc 63, N Y 
7*61 CN 

TARLTON, Kelvin, 213 Memorial 
Ave., Christchurch, New Zealand 
3:60 

TAllNO, Mrs. M. Lee, 3720 Beech 
Ave., Ene, Pa. 8*61 C 
TARPLEE, Mrs. Manfaa H., 3531 W. 
Manchester Blvd., Inglewood 4. 

■ Calif. 6*51 CPS1 
TARR, Mrs. Evelyn, 607 N. Thor St., 
Turlock, Calif. 1*62 CNP 
TASHJIAN, M. K., 3868 N. Sherman St. 

Fresno 3, Calif. 11*52 P 
TASKER, Hardwicke S„ Il/ord Inc., 37 
W. 65th St., New Yak 23, N.Y. 3*57 
C 

TASKETT, S. C., Box 378, La 
Graqge, Ga. 10*53 CPT 
TATE, Mrs Freda L., 2118 Eastern 
Ave., S.E., Grand Rapids, Mich. 
11*55 P 

TATLOCK, Dr. Hugh, 16 Wsrd Ave., 
Northampton, Mass. 12*59 P 
TAU, Andrew, R.R. 2, Colsmbta, Mo. 
11*40 T 

TAYLOE, W. C„ 4419 Marines Ave., 
North Hollywood, Calif. 8*50 CP 
TAYLOR, Mrs. C. D.. No. 2, R.D., 
Macamata, New Zealand 10*60 
TAYLOR, Charles *£., 62 North Sc., 
Middletown, N.Y. 12*55 CN 
TAYLOR, Miss Dorothy N., BJdg. 
f 1, Apt. 8, 2131 W. 119th St., 

Blue Island, lit. 10*58 C 
TAYLOR, J. Hugh, 516 Suaaex Rd., 
Towson 4, Md. 3*60 C 


TAYLOR, R. IL, U* MUtfoJda Rd:* 
Clapton Park, London, E, 5, England 
10*59 

TAYLOR, Edward 3036-E Neb- 
raska Ave.t South Gate, Calif. 8*56 
CN 

TAYLOR, Misa ElesnoreL., 607 
Stowe $t., Grave City. Pa. 7* 61 C 
TAYLOR, Eugene $., 120 Sheldon 
Ave., Fsicchsnce, Ps. 8*53 C . 
TAYLOR, Frank C., 1330 Devon Dr., 
Corpus Chriati, Texas 2*6l CP 
TAYLOR, Mias Gertrude, 3805 Natci- 
son. Ft. Worth 7, Tex. 2*57 C 
TAYLOR, Harold A., P.O. Box 431, 
Cheyenne, Wyo. 5*62 C 
TAYLOR, Mrs, Harold A. (Clarice E.), 
P.O. Box 451, Cheyenne, Wyo. 5*62 
C 

TAYLOR, Larry G., 9136 S.E. Steele. 

Portland 66, Oteg. 11*62 C 
TAYLOR, Leo N., 1480 E. Nine Mile 
Rd., Fcmdale 20, Mich. 6*55 CN 
TAYLOR, William Palmer, 416 Ross 
Ave., Hamilton, Ohio 1*56 NP 
TEAGUE, Donald S., Jr., R.R. 2, Box 
234, Sants Pauls, Calif. 11*57 CNP 
TEAL, Clarence W., 5620 Western 
Ave,, Omaha 3» Nebr. 1*47 P 
TEBBS, Leonard P., 2255 Garland 
Lane* Sarasota, Fla. ?58 P 
TECHEMEYER, Mias Pauline, R.F.D. 
5, Lakeside Dr., Huntington, N.Y. 
2*48 P 

TEDFORD, Dr. John, 5334 N. Central 
Ave., Phoenix, Ariz. I’55 M 
TEED, J. Oscnr, 2130 W. 96th St., 
Cleveland 2, Ohio 5*60 J 
TEFFT, Hemy D., Jr., % USGS, Cons. 
Div., 816 University Bldg., 910 • 
16th Sr., Denver 2, Colo. 10*56 CN 
TEGTMEYER, Norm an A., 1747 High¬ 
land Ave., Chicago 26, Hi. 3*51 P 
TEJADA, Gregory R., Box 373 San 
Vincente, Vega Baja, Puerto Rico 
11*62 MP 

TELFAIR, G. Barry, 7036 Pershjng 
Ave., University City 5, Mo. 4*58 
CNPT 

TELLER, Harry C., 26 S.E. 60th St., 
Portland, Oteg. 7*50 C 
TELLEZ, Jorge, 3427 Beverly, Toledo 
14, Ohio 1*62 C 

TEMPLETON, J. M., 101 Prince 
George Dr , Islington, Ont., Canada 
1*62 CN 

TEN EYCK, Gordon, 125 Ravine Dr., 
Mutawan, N.J. 11*59 CP 
TF.PPER, Mib* Lim S.. 301 E. 95ih 
St., New York 28, N.Y 6*61 C 
TERLOUW, Adrian L-, FPSA, 5051 
Lake Road, Brockpoit, New York 
5*51 CJT 

TERRILL, James E., 1327 Robertson, 
Lansing 15, Mich. 8*61 CN 
TERRILL, Mrs. James E. (Virginia 
L.), 1327 Robertson, Lansing 15, 
Mich. 8*61 CN 

TERRILL, W. Russell, 2121 Hill Dr. 

Los Angeles 41, Calif. 7*58 S 
TERRY, Charles F., 1009 S. Bender 
Ave., Glendora, Calif. 2'62 P 
TETEAK, Fred, 2233 S. 4th Ave., 
North Riverside, Ill. 2*62 CP 
TETER, Miss Nelle, 1148 S. 13th 
East St., Salt Lake City 5, Utah 
4*62 CP 

TETINEK, Misa Madeleine, 3001 Trow¬ 
bridge Ave., Cleveland 9, Ohio 
10*62 C 

THATCHER, Robert, 118 N. Plan Sc., 
Springfield, Ohio 7' 56 C 
THAW. A. Blair, 5037 Millwood Ln., 
N.W., Wash in gran 16, D.C. 9*48 CN 
THAW, Mrs. A. Blair, (Sandrs), APSA 
5037 Millwood.Ln., N.W., Washing¬ 
ton 16, D.C. 9*48 CN 
THAYER, George F., 378 Bellev*lle 
Ave., Bloomfield, N.J. 11^48 N 
THEODORE*. E. C., NB Embscraat No. 
9 Suffisanc, Curseao, Netherlands 
Antilles 6*52 J 

TH1EBAUD, Willy S., 7 bis, rue 
Caroline, Lausanne, Switzerland 
3*62 JP 


THIBAUDBAtL « Mi .2ft' 

Oaeidfi N.Y. 2*69 € 

THIRDS, C*rl H„ 8436 Pbey Broach 
Rd.. Silver Spring. NdLk2»J9 C 
THIEL, HaroM>., JMlkkelnm, Bad 
Axe, Mich. 3*56 CP 
THIEL, Orta $„ 7506 Connecticut 
Ave., Chevy Chase 15, Md. 4*dl CS 
TH1ES, Henry A., 211 Ridgewood Ave. 

Brooklyn 8, N.Y. 3*60 CP 
THIGPEN, Tate, Box 212, Picayune, 
Miss. 10*37 P 

THILL, Ferdinand, 3 Rus Des Genets, 
Luxembourg, Grand Duchy 7*60 C 
THOMAS, Alan J., 4$ Campbell St., 
Hawere, New Zealand 10*62 P 
THOMAS, Allen C., 380 Fernando 
Ave., Palo Alto, Calif. 6*59 P 
THOMAS, Mins Ana, 8677 Lauder Ave. 

Detroit 26, Mich. 3*56 CP 
THOMAS, Miss Betty, 2001 Robinson 
Rd., S. E., Grand Rapids 6, Mich. 
4*61 CN 

THOMAS, Miss D.M., i4 Clissold Sc., 
Merivalc, Chrisccfflfrch, New Zea¬ 
land 8*55 C 

THOMAS, David Charles, 890 38th 
Ave., Space 102, Sants Cruz, Calif. 
10*62 M 

THOMAS, Elbert L., 526 Ashland Dr., 
Greensboro, N.C. 12*62 J 
THOMAS, Frank Claris, 2655 May¬ 
flower Ave., ArcacBa, Calif. 3*6l P 
THOMAS, Dr. G., FPSA, 50Sri Rama 
Mandir Rd., Bangalore 4, India 11 *45 
THOMAS, Mrs. Irene Wiese, 276 Law¬ 
rence Sr!, East Hempstead, L.I., 
N.Y. 11*58 C 

THOMAS. J. H., ARPS., 23 Adams 
Terrace, Wellington, New Zealand 
12*61 

THOMAS, James J., 15734 La Fottuna 
Dr , La Mirada, Calif. 12'6l M 
THOMAS, Mrs. Joe B , 222 Glendora 
Ave., Dayton 9, Ohio 4'62 C 
THOMAS, John, 8 Middle. High way, 
Barrington, R. (. 11*60 P 
THOMAS, Mts. John C, 18 Hillandale 
Rd., Pott Chester, N.Y. 1*60 C 
THOMAS, Lawrence A., APSA,14 
Clissold St., Merivalc, Christchurch 
New Zealand 8*55 C 
THOMAS, Noble P., 1214 Peach St., 
Alameda, Calif. 5*52 M 
THOMAS, Paul C., 801 • 2nd Ave., S., 
Apt. 11, Fargo, N. Dak. 12*58 CN 
THOMAS, Phil, 5038 August Ct., 
Castro Valley, Calif. 9*62 C 
THOMAS, Ralph H., 1450 Belford Rd., 
Reno, Nev. 1 l*6l CNPT 
THOMAS, Robert L., 4042 E. 112th 
St., Chicago 17, 111. 8*52 M 
THOMAS, Sidney tt 1701 N,W. 83, 
Miami, Fla. 9*48 P 
THOMAS, W,A., 9025 Wickfoid Dr., 
Houston 24, Tex. 10*55 P 
THOMAS, W. H., 25 Clovelly Rd., Ben 
Avon Hgcs., Pittsburgh 2, Ps. 7*58 
S 

THOMPSON, A. L., 309 S. 9th Apt. 1 
Corvallis, Oreg. 10*59 P 
THOMPSON, Abijah W., 635 Cornmer- 
cial Place, New Orleans 12, La. 

8*61 C 

THOMPSON, C. E., 2405 Maple Ave., 
Wilmington 8, Del. 6*60 S 
THOMPSON, Carl N., 3418 Cornell 
PL, Cincinnati 20, Ohio 5*62 M 
THOMPSON, Clifford, Cowicbe, Wash. 
2*56 P 

THOMPSON, Clifford H., 6307 Miller 
Ave. t Gary, Ind. 4*59 CP 
THOMPSON, Mrs. Donald D., 225 V. 
Lafayette Ave., Baltimore 17, Md. 
4*61 C 

THOMPSON, Eugene C., 117 Lemon 
Rd., Falla Church, Vs. 7*^8P 
THOMPSON Gene, 1329 Rogers Ave., 
Springdale, Ark. 2*60 P 
THOMPSON, Dr. Harold Lincoln, f 
APSA, 3767 Amesbuty Rd., Los 
Angeles 27, Calif. 10*43 CMP 
THOMPSON, Mi*. Helen B., 4520 5th 
Ave., Los Angeles 43, Cnlif. 3*56P 
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THOMPSON*A., 649* Broadway, 
Ainu 4V, Wvotd*U.N.Y,4*57 M 
THOMPSON, |««ms )., 19*7 Sen Ucl* 
Dr.,Gf»fd *npida6, Mi**. W C 
1HOWPSON, 1«HM M., 

Refuge, Hok Mina,-2*60 NP 
THOMPSON, JohaH., P.Q. Baa 175* 
Nachei, Wash. 12*50 MP 
THOMPSON, Joseph t., 167 Court- 
Uigh Glvd.) Toroato 12, One, 

Canada 5*62 CN 

THOMPSON, Leon, BA Parley Hill, 
Parley, Surrey, England 6*52 T 
THOMPSON, Loci E., 524 Weadley 
Rd.. Wayne, Pa. 1*62C 
THOMPSON, Mabel E. (Mta. Howard 
G.), 27QQ 10th Arc*, E., Seattle 2, 
Wash. 1*49 C 

THOMPSON, Merle B., 202 Lawton 
Kd., Riverside, III. 10’57 P 
THOMPSON, N. M.. 721 Shady Lane. 

* Pittsburgh 54, Pa. 5*61 C 
THOMPSON, R. K., 65 Bayers Rd., 
Halifax, N.S., Canada 11*53 CN 
THOMPSON, Ralph Whitney, 1300 
Brewster I3r., Pomona, Calif. 4*60P 
THOMPSON, Robert A., 2404 E. 18th 
Sr., National City, Calif. S'59 P 

Thompson, Roily, 623 South 6th, 

Pocatello, Idaho 7*56 P 
THOMPSON, Will, 4^20 Manlell St., 
Houston 6, Tex. 960 J 
THOMPSON, William, 456 Douglas 
Rd., Batsvia, III. 12*57 CP 
THOMPSON, Winfield, 311 W. 55th St., 
New Yotk 19, N.Y. 11*61 P 
THOMS, Walter R., Jr., 420 W. Washing* 
ton, PleasanrvilJe, N. J. 3*53 CN 
THOMSON, Mrs Helen F., Deertponc 
Hotel, Si. Petersburg, Fla. 7*52 P 
THOMSON, Mias Manon W., 2404 42nd 
E.', Seattle 2. Wash. 6’59 CN 
THOMSON, Richard S., 45St. Andrews 
Rd., RR 2, Scarborough, Ont., 

Canada 1*59 C 

THORN, Harry D., 4815 Garfield Ave., 
S., Minneapolis 9, Mim. 3'59 CN 
THORNHILL, H. A , APSA t, 131 
Truett Dr., Montgomery, Ala. 8'40 
CN 

THORNTON, C Victor, 3827 Bellaire* 
Circle, Ft. Worth, Tex. 10*53 M 
THORNTON, Dade 'X , 3226 N.W. 

11th Ct., Miami 37, Fla. 11’57 NJP 
THORNTON, E. Carroll, 40 Oriole Dr., 
Youngatown 5, Ohio IT59 CNPT 
THORNTON, W. George, 312 W. Wal¬ 
nut St., Titusville, Pa. 7'53 C 
THOROtiOOD, Sidney R., 325 Avalon 
Ct., Upland, Calif. 5'60 P 
THOROGOOD, Mrs. Sidney R. (Elea¬ 
nor), 325 Avalon Ct., Upland, Calif. 
5*60 P 

THORPE, Mrs. C. M., 908 N. Morton 
Okmulgee, Okla. 4*61 C 
THORSEN, Arthur T., 1400 Corona Dr. 

Glendale 5, Calif. 10*58 C 
THORSHOV, Roy N., 124 Ottawa Ave., 
S., Minneapolis 16, Minn. 7*48 C 
THORSON, Wm. V., 202 Madiaon St., 
Maplewood, La. .1*58 C 
THOUVENIN, Louia A.. 4404 Shcrer, 
S.W., Canton 6, Ohio 2*54 CNP 
THRAILKILL, Raymond H., 2121 N. 

Falkington, Flagstaff, Ariz. 7*60 CN 
THRASHER, James, 1105 N. Wood- 
burn, Bloomingtoa, Ind. 12*62 JPT 
THRASHER, Mrs. Lillian, Navy 3923, 
04> 1, FPOSan Francisco, Celif. 
10*57 P 

THRUSH, Glen, APSA, Bon 1732, 
Denver 1, Colo. 7'54 CMS 
THU1LLIER, Robert, Che’Zelles 
Cnesle Naintre, Vienne, France 
11*57 P 

THUMMA, ViU1 am, 2)3 N. 12th St., 
Blvood, Ind. 2*61 P * 
THllNELL,*Minn Ellen Pcyce, 924 
Mnlgren Ave., Sen Pedro, Calif. 

9*53 CNP 

THURSTON, Harold M„ 2313 Linden 
Ave., Bo alder, Colo, 9*37 P 
THURSTON, L. A., FPSA, 33 Victor- 
in Ave., N., Lindsey, Ont., Canada 
4*49 CN 


THURSTON, Mgt. Wanda, HO XV 
USA Cords, G* ShcdotG 8Wf 6M. 
Presidio, Sen Francisco 29, Csiif. 

5*62 CS , 

TICE, George A., 49 Brecheorldge 
Terrace, Irvington, N.J. 2*62 P 
TIERNEY, Mian Edna P., 29 Fdmond 
St., St. Heliera Bay, Auckland k New 
Zealand 3*60 

TIETZEL, Frederick Am* APSA, 5353 
Godowo Rd., Columbus 21, Ohio 
7*4$ C 

TILLER, Max, 76 Forts Ferry Rd., 
Latham, N.Y. 3*61 P 
TILLEY, Dan X.. 8>4 Murchison Dr., 
Millbrae, CaUf. 7*62 CN 
T1LL1NGHAST, Leslie F M 1628 
State St., Apt. 21, Santa Barbara, 
Calif. 3*60 CP 

TIMME, Victor F., 1727 W. 100th St., 
Chicago 45, HI. 6*53 P 
TIM4S, Emeat E., 7325 Terry Ave., 
Detroit 28, Mich. 12*56 PT 
TING, Tom N., 521 5*h Ave., Redwood 
City, Calif. 7*62 P 
TING, W. T., % Bank of China, Head 
Office, 15 Chungshan Rd., N., Sec¬ 
tion 2, Taipei, Taiwan, China 8*58 
P 

T1NGLEY, F. P., 146 King Street, 
Bolton, Ont., Canada 4'60 C. 
TINSLEY, Thomas G r Jr., 7 E. 
Lexington St., Baltimore 3, Md. 

10*60 CMJ 

TIPTON, Or. G. Dean, 1335 Devon¬ 
shire Dr., Oxnard, Calif. 5*57 C 
TISC'HENKO, Johann, Ave. Principal 
Prado de Maria 78, Caracas, Vene¬ 
zuela 11*62 

T1SQ1NER, Hcimun, 49 Norwood Ave , 
Brooklyn 8, N.Y 5*58 CNPT 
TISDALE, Dr. Fvereti A., 15 Jefferson 
Rd., Sinchewer, Mass. 1’56 CP 
TITUS, Clyde W., 706 S. 4th St., 
Champaign, 111. 10*62 CN 
TO, Dr. Ernest, APSA, 115 Edinburgh 
House. Hong Kong 11*48 
TOD, Carrel I., 1908 N. Quintana St., 
Arlington 5, Va. 6*59 S 
TODD. Daniel O., 4670 C-T Rd., 
Tucker, G«. 11*60 MN 
TODD, Frank H., 314 Aubert Hall, 
University of Maine, Orono, Maine 
12*55 C 

TODD, John O., 405 Grove Sc., Evan¬ 
ston, Ill. 11*54 M 
TODHUNTER. Paul R., 2739 Cleve¬ 
land Blvd., Lonan. Ohio 10*59 C'P 
TOEPPF,, William J., 1139 W. Cherry 
Dr., Orange, Calif. 7’54 CMS 
TOIGO, Harry H., 350 Colorado Ave., 
Aurora, Ill. 5’6l CP 
TO JO, El, % Fuji Photo Film Co., 

Res. Lab., Nakanutna, Minami 
Machi, Kanagawa - Ken, japan 
1*56 

TOMASES, Dr. Ralph, 2105 Washing¬ 
ton St., Wilmington 2, Del. 8*62 PT 
TOMASTIK, Mrs. Charles F.. 453 W. 

2nd St., Chillicothe, Ohio 8*51 P 
TOMLINSON, Jack N., 88 Henley 
Beach Rd., Mile End, South 
Australia 11*61 

TOMLINSON, Mrs. Marie, 4938 V. 

Hvon St., Chicago 44, Ill. I *60 CT 
TOMPKINS, William A., 70 Shady 
Knoll Dr.. Longmeadow 6, Mass. 
12*60 N 

TOMPPERT, Vernon R., 3675 Marshall 
St., Wheat Ridge, Colo. 1*62 CN 
TOMSEN, Mrs. Maty M., 2536 Etna 
Sl, Berkeley 4, Calif. 9*62 C 
TONN, George, 5621 N. Artesian Ave., 
Chicago 45, Ill. 12*54 P 
TOO* C C. 11 Jalao Inal* Imbl Rd., 
Koala Lumpur* Malaya 2*59 CNPT 
TOOKER, Clyde, 108 E. Main St., 
Riveihead, N.Y. 6*62 C 
TOOKER* David R., 2336 W. 112th Sc.„ 
Chicago* 1U. 4*30 P 
TOOLEV* Bea D., 4345 Contra Coaxa 
Rd., Oakland 18, Calif. 2*56 CS 
TOOMEY* Mian Ursula K. f 104 Cornell 
St., Springfield 9r Nana. 7*54 C 


TORMEY, Dr. <L R* |»M ShnHdrdokn 

W,, torn. 2fit, 

Canada 4*54 C 

TORNATORE, Dr. Richad L-, U9 
Stcoud St., Canaxrota, N.Y. 3*60 C 
TORNROTH, Beau (Mta. V.), 4800 
Fremont, North* Ape 104, Seattle 3, 
Wash. 5*59 C 

TOSCANINI, falter, 254th St. A Inde¬ 
pendence Ave n New York 71, N.Y. 
10*48 M 

TOUBY, Howard A., tt, P. O. uox 
292, Maple Valley, Wash. 9*50 P 
TOUCHSTONE, Robert, 1524 N.W. 5«h 
Ave., Ft. Lauderdale, Fla. 8*6? JM 
TOULOUSE, Arlie, 349 Walnut PL, 
Coats Mesa, Calif. 1*59 P 
TOUT, Charles C, 3038 Floral Blvd. 

Butte. Mont. 12*56 P 
TOUTJIAN, Herald. 3161 Eagledale 
Ave., Los Angeles 41, Calif. 9*62 
CJPT 

TOWER, Ralph E., 624 W. 4lut Ave., 
Gary, Ind. 7*44 P 

TOWERS, George, APSA, 19635 Rogge 
Detroit 34, Mich. 2*51 CPS 
TOWNSEND, Mrs. George W., 300 Sum¬ 
mit Ave., Johnstown, Pa. 2*45 C 
TOWNSEND. Dr. Lawrence D., 992 
Hyroettus St., Encinitas, Calif 3*54 
CN 

TOWNSHEND, Captain C. Stuart, 100 
Seminole Ave., Massapequa, N.Y. 

9’51 CPT 

TOWNSHEND, K. V., P.O. Bo* 7, 
Palmerston, N., New Zealand 4*31 
M 

TOY, John J. r 621 Belgrade St., 
Philadelphia 25, Pa. 6*61 CM 
TOZER, Edward G., t, P.O. Bo* 354, 
Oshawa, Ont., Canada 1*50 C 
TOZFR, Sydney |., 1644 Bcvciiy 
Glen Pkwy., Chicago 43. 111. 3*58 
CP 

TOZFR, Mrs. Sydney J. (Dorothy L.), 
1644 Beverly Glen Pkwy., Chicago 
43, 111. 3*58 < P 

TOZ1ER, Dave, F.A.A., Galena, 
Alaska 1*57 CT 

TRACEY, Michael R., Prospect Ave . 

Bo* 319. Cliffwood, N.J. 9*62 PT 
TRAC-HMAN, Emanuel, 130 Lander 
Ave , Staten Inland 14, N Y 8*58CN 
TRACHMAN, Mrs. Fmanuel (Helen), 
130 Lander Ave., Staten Island 14, 
N.Y 8*58 CN 

TRACY. Margaret J. (Mrs. James F ), 
1262 Madison Ave , Livermore, 

Calif 9*57 C 

TRAEUMER, George, 430 Azalea Rd., 
Mobile, Ala. 5*56 NP 
TRAHAN, Alfred, 3916 Banks St., 

New Orleans 19, La 4*62 P 
TRAN-DUC, No. 493 Rue Nguyen- t 
Trai Cholon, Saigon, Sud Viet-Nam 
2*62 )N 

TRAN-LINK, No 3 Rue Chan-Van- 
Tiep, Cholon, Saigon, Sud Viet-Nam 
6*57 P 

I’RANTOW, Frederick »L, 1315 Club 
Ct., Spokane 36, Wash. 1 61 C 
TRAPP, L.A., FPSA, 37 Woverton 
Ave., Toronto 6, Ont., Canada 2*48 


CN 

TRAUB, Rudolph, 6426 Willard Ave., 
San Gabriel, Calif. 1*54 CN 
TRAUTMANN, Emil A., 33 Hilicrest 
Rd., Glen Ridge, N.J. 11*35 C 
TRAUTMANN, Otto E., 29 Seville Dr, 
Rochester 17, N.Y. 10*41 C 
TRAYFORD, Dr. Arthur, E’Main Rd., 


Huntington, N.Y. 12*35 C 
REAT, Ralph B.. 322 Doreheeter Rd., 
Wooster, C4uo 8’62 C 
REFRY, John T. Jr., 173 ■«««* 
Ave., Braintree 84^ Maas. 11 51 CT 


ham Gardens, Arden St., NTH 
Melbourne, N. 1., Victoria, Australia 


TREGILLU6, Leonard W., FACU »7 
Pine Crest Dr., Rochester 17, N.Y. 


LEICHEL, WiHism A., 1407 N. 
r»_v Via 11*37 CNP 


TULQAR. Mrs- VMBm, 3? Princvee 

* ****** '■■■-• 

Cdenda 1*54 CP ( 

TREMEER, Rhedpn, AUcw C.PnSoutb 

Africa 6*61 

TREMOR, Mro. Rnth, 101 Bette* S'., 
Buffalo 7, WY. V 48 NP 
TRENT, William R, 17602 NordMf 
St., Note bridge, Calif. 3*58 CN 
TREVMO, Abdanfo, Apartado 93, 

Tone an, Ctnh., Mexico 10*62 C 
TREXLER, Keith A., Lehman Caves 
National Monument, Baker, Nev. 

4*61 CN 

TRIMBLE, Mias R Alliesn, II Stuy- 
veaant Oval, New,York 9, N. Y. 

9*57 C 

TRIPP, Mrs. Hazel B., 567 E. Lessen 
Ave., No. 310, Chico, CaUf. 1*6? NJ 
TROGDON, Ralph G., 7403 Flora Ave. 

Kansas City, Mo. 2*35 P 
TROMMER, Paul G., 655 3rd St., 
Lincoln, 111. 8*61 CN 
TROOP, Earl C, 2508 llarvaid Ave., 
San Angelo, Tex. 260 P 
TROUP, Mrs. Marion E., 44 N. Waiola 
Ave., La Grange, 111. 8*57 CNT 
TROXELL, William F., 956 Liberty 
St., Franklin. Pa. 8*53 P 
TRUMBLE, Lowery D. f 913 N. Capi¬ 
tol Ave., Lansing 6, Mich. 3*55 CP 
TRUSSKLL, Miss Claire, 6219 Well¬ 
esley Are., Pittsburgh 6, Pa. 5*35 
C 

TRUTZ, Edward T-, 124 Roberta Dr., 
Munhail, Pa. 12*61 C 
TSUCH1DA, WiUiam S.. 810 University 
Ave., Honolulu. Hawaii 9*62 C 
TSUSHIMA, Harry T., 862 Chapman 
Ave., Pasadena, Calif. 1*39 CP 
TSUTSUMI, Ken, 74 Grove $(., Au- 
burndale 66, Maas. 7*48 C 
TUBBY, Mias Elizabeth A., 352 North 
Sc., Greenwich. Conn. 8*53 CP 
TUBBY, William B., Jn. 332 Noith St., 
Greenwich, Conn. 8*55 P 
TUCKER, Earl A., 464 Rogers Ave., 
Macon, Ga. 4*30 CM 
TUCKER, Miss Edna V v 469 Coventry 
Ave.. Utica 4, N.Y. 2*47 P 
TUCKER, Mias Ellen, 1221 Wayne Sc., 
Troy, Ohio 2*39 CNP 
TUCKER, Ervin A., APSA, 10 Lamer- 
tin Lane, St. Louia 22, Mo. 2*52 CP 
TUCKER, Mias Louise H., 146 W. 

Main St., fare, Maas. 4*57 CN 
TUDGE, Wayne Edwin, 1168 Ducbeas 
Ave., West Vancouver, B.C., Canada 
4*62 T 

TUFARO, F. Clark, 4469 Murdock 
Ave., New York, N. Y. 12*40 M 
TULLER, Mias Alice E., 3238 Farrar 
Ct., Downers Grove, 111. 12*61 C 
TULLY, Bernard, 109 Maple St., Vest 
Oraqge, N.J. 7*61 CP 
TUNIS, Mrs. Ellen, 125 Kearny Ave., 
Kearny, N.J. 7*61 CP 
TURBYFILL, Otho B.. APSA, 27 W. 
701 Gary Mill Rd., Winfield, Ill. 

4*47 P 

TURCH1, Robert, 57 Westmount Ave., 
Toronto 4, Ool , Canada 761 CP 
TURCOTTE, Andrew S., 33 Farns¬ 
worth St., Springfield 7# Mass. 4*59 

C 

TURNBULL, Mina Anne, % Canadian 
Consulate GeoetaL Commercial 
Division, 680 5«h Ave., New York 
19, N.Y. 12*59 C 

TURNER, Or. Carrol Conway, FPSA t 
407 Giveaway Rd„ Memphis, Tenn. 
11*42 CNP 

TURNER, Charles f., Sneedvilie, 
Tan. 9*60 JP 

TURNER, Edward A., 17 Sherwood St. 

Brockvillc, One., Canada 2*55 CP 
TURNER, Frederick J.. 730 B. New 
Lenox Rd., Pittsfield, Mens. 2*56 
PT . 

TURNER, Glea R, APSA, AACL, 
Springville, Utah 8*50 M 
TURNER, John W., 1928 Pkt Ave., 
Johnstown, Pn. 2*37 P 
TURNER, Mins Mery R., Ode bo It,* 
lows 4*49 P 
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TURNER, Mis* Patrick, Saxbys, 
Chislehuist, Kent, England 10*62 
TURNER, Roger F., Jr., 397 Elm Si., 
Walpole, Man . 9*62 j 
TURNER, V. Wood, 40 Locust Rd., 
Winnecfca, Ill. 1*34 Cs 
TURNER, Mr*. 1. Wood, 40 Locust 
Rd., Wlnnetka. 111. 1*54 CS 
TURNER,'^Wallace R., 2308 Clay Ave., 
Fresno 1, Calif. 4*34 C 
TUSLER, W. H , 2444 W. 24th St., 
Minneapolis 3, Minn. 11*36 N 
TUTEUR, Mrs Laura C., 10337 Jar- 
dine St. r Sunland, Calif. 4*33 C 
TUTHILL, F.E., L522 1 /* N. Common¬ 
wealth Ave., Los Angeles 27, Calif. 
11*35 P 

TUTTLE, Harris B., Hon. PSA, FPSA, 
FACL t, Eastman Kodak Co., 
Rochester 4, N Y 10’40 MT 
TIJTTY, Joseph F., 86 Coleman St., 
Springfield 9, Mass. 7*58 CP 
TV1CHELL, Mrs. Inez G., 207 Chand¬ 
ler Ave., Evansville, Ind. 11*51 P 
TYDINGS. Dr. K. S., 425 W, Park Avr., 
Long Beach, L.l , N.Y 3*61 C] P 
TYLER, Henry W., 7112 Wilshire 
Blvd., Des Moinea 10, Iowa 1*54 P 
TYRRELL, Or. J. D , 1051 Mohawk 
Rd., Ancasccr, Ont., Canada 12*61 
CN 


~ U - 

UC'HIDA, Getrge, 1203 Stewart St., 
Seattle, Wash. 5’58 P 
UDVARIIELYI, Laszlo, 55 Walton St., 
Port Hope, Ont., Canada 3*58 N 
UEKl, Shinji, It Fuji Photo I'Vm Co , 
Ltd , 2-3, tiinza-Ninhi, Chuo-ku, 
Tokyo, Japan 1 *62 

ULLMAN, Joseph A., 62-95 Wethrrole 
St., Rego Pk., L.L, N.Y. 9*57 J 
ULMANN, Oscar, 514 Brannan St., 

San Franc .imo 3, Calif. 4’60 M 
IILMLR, Dr. D. H. Bartine, 199Chcsr- 
nut St., Moorestown, N.J. 5’46 N 
ULRICH, Mrs Susie K., 3485 S W. 

87th, Apt 2-H, Portland, Oreg 9’54 
C 

UMBACH, Roy D., Box 2351, 

Okmulgee, Ok la. 9*57 CP 
IJM1CIN1. Giovanni, Pozzuolo 7, 

Padova, Laly 9*62 

UNDERHILL, Edward A., 71 Atkinson 
St., Bellows Falls, Vt. 2’50 CJPT 
UNDERWOOD, Arthur M., Hon. PSA, 
FPSA, 26 Yarker Ave., Rochester 
r, N.Y. 3*41 T 

UNDERWOOD, Robert H., 1273 E. 7th 
St., Chico, Calif 2*60 CN 
UNMACK, Fric, 633 Victoria St., San 
Francisco, Calif. 7*56 M 
UNOSAWA, Dr. James M., 31H • 6th 
Ave., So., Seattle 4, Wash. 9*51 M 
UNRUH, Alvin ft., APSA, 842 N Ter- fl 
race Dc, Wichita 8, Kansas 6'54 
NPS 

UNRUH, Mrs. Alvin B. (Mira), 842 N. 
Terrace Dr., Wichita 8, Kansas 6’54 
NPS 

UNVKRIIAU, Fred E., R.D 2, Sugar 
Hollow Rd., Danbury, Conn. 5*56 NP 
UNVbRHAU, Mrs. Fred E. (Gertrude), 

R. D. 2, Sugar Hollow Rd., Danbury, 
Conn. 5*56 NP 

UN WALLA, J. N., FPSA, m 11C 
Khaluckdina Terr., Gowalia Tank 
Rd., Bombay 26, India 7*48 
UPTON, Alfred S., 76 Rusholme Rd., 
Kitchener, One., Canad* 1*52 P 
URBAIN, Leon F., 349 W. Randolph 
St., Chicngo 6, 111. 8*48 N 
URBAN, Mia* Jeannr M., 1075 Pem- 
field Rd., Cleveland Height* 21, 

Ohio 6'56 CP • 

URBAN IB, A. F., 813 Hillside Blvd., 

S. San Francisco, Calif. 1*61 P 
URQU1ZA, log. Julian Fernandez. 

Monterrey 416, Mexico 12, D.F., 

Mem co 6*62 C 

USHER, Mian Esther, 22 Centre St., 
Danvers, Man a. 11*53 CN 


UTESCH, Mr*. Priscilla K., 5529 
Cumberland Rd., Minneapolis 19, 
Minn. 3*61 CN 

UTTERBACK, Ray, 6)28 S. Lorel 
Ave., Chicago 38, 111. 1*32 M 
UYENO, Mrs. On are, Edgewood Dr., 
Porte heater, N. Y. 12*58 C 
UZZELL, Thomas H., 3518 Union St., 
San Diego 17, Calif. 8*33 P 


- V - 


VAILLANCOURT, Ernest, 500-19 Me. 
Vicw-Alvisco Rd., Mountain View, 
Calif. 6*60 CM 

VAIR, Miss Phyllis L., 2 paisley 
Ave. S., Apt. 2, Hamilton, Ont., 
Canada 6*61 C 


VALANJU, Madhuaudan N., 115 Shah 
Building, Lady Harding Rd., Bom¬ 
bay 16, India 12*60 CM 
VALASEK, Mias Frances, 3199 W. 

86th St , Cleveland 2, Ohio U'6l N 
VALDES, Ramon, Jr., Box 869), 
Sancurcc, Puerto Rico 7*53 CPT 
VALENTINE, Deane B., 625 Pearl St, 
Apt. 29, Boulder, Colo 1 2*62 C 
VALENTINE, Raymond P., 414 N 
29th St , Battle Creek, Mich. 7*60 
CN 

VALENTINE, R. R., APSA, Lyndee 
Dr., Win a ton-Salem, N C. 5’49 CP 
VALERIUS, Henry A., Bridgman, 

Mich. 10*57 CN 

VALI A, John M., Box 691, Fair Lawn, 
N.J. 1*54 P 

VALLEE, Aim and G., 12128 BayU 
St., Norwalk, Calif. 9*62 CPT 
VALLERUCO, Ferdinando, Foto 
Intcmacional, Sur Plaza Altamira, 
Edif Marco Aurclio 23, Caracas. 
Venezuela 10*62 

VAN, Clarence H., 307 Colonial Ave., 
Kalamazoo, Mich. 6*57 C 
VAN, V. H., 1007 Alder Dr., NE, 
Salem, Orcg. 3*56 CP 
VAN ALLEN, William L., APSA, 352 
Drake Rd.. Bend, Oreg. 5*31 CNP 
VAN A IT A, Dr. F. A., 919 Kitchener, 
Detroit 15, Mich. 6*62 N 
VAN BLARCUM, Arthur, 10 Cedar St , 
N Arlington, N J 1* 59 PT 
VANBROCKLIN, Orissa H., 1207 S. 

Bth St., Alhambra, Calif. 9'57 CP 
VANCE. Alvin C., 220-3 West Carrillc 
St , Santa Barbara, Calif. 12*61 G 
VANDER HOOP, Wilmer, R F.D 1, 
Hamilton, Mich 1*58 MN 
VANDERBRUGGFN, Victor, 15W221 
Lexington St., Elmhurst, 111. 11*34 
CN 

VAfJDERSLICE, W. J., 617 Maple 
Lane, Edgeworth, Sewickley, Pa. 

2*62 P 

VANDERVFLDEN, Elmer J., 2715 B 
Sc., Forest Grove, Oreg. 5*60 C 
VANDERVORT. C harles C., Lacey- 
Ville, Pa. 1*35 M 

VAN DEIJSEN, Miss Elsie, 215 Hair 
Blvd., Staten Island 1, N.Y. 11*55 
CN 


VAN DE VELDE, Daniel, 34 rve 
Letort, Pans. 18e ar, France 11*61 
VAN DYKE, June, 901 S. Madison, 
Plainvillc, Kansas 1*60 P 
VAN GELDER. Charles P., 306 E. 
Central Ave, Moorestown, N.J. 
2*58 CN 


VAN GELDER, Mrs. Charles P., 306 
E. Central Ave., Moorestown, N.J. 
2*58 CN 

VAN GELDER, Joseph, 475 W. 186th 
St., New York 33, N.Y. 2*53 C 
VAN G1NKEL, John Th., 202 N. Rioa, 
Solans Beach, Calif. 7*62 1 
VAN HORN, Paul E., 126 Undercliff 
Rd., Montclair, N.J. 4*58 C # 

VAN HOY, Mias Maxine, 2728 # N.E. 


Killingaworth Si., Portland 11,Oreg. 
4*57 C 

VANIER, Uldege, 95 Pierce Bpgcher, 
Boocherville, P.Q., Canada 3*60 C 
VAN METER, B. F., 621 Weatover 
PI., Pasadena, Calif. 1*62 C 


VAN NALTS, Louis, 41 E, Colorado 
Blvd., Arcadia, Calif. 7*61 C 
VANN EM AN, Miaa Ruth, 2431 Webb 
Ave., Bronx 66, N.Y. 9'59 C 
VANNIEUWENHOVEN, Pierre, 4, 
Avenue De La Coutonne, Bruxelles 
5, Belgium 4*61 CP 
VANOUB, Mrs. Eli'sabctta K., 921 
Sutter Ave., Sunnyvale, Calif. 10*51 
C 

VANPAPPELENDAM, Alda, 8260 
Samoline Ave , Pico Riveta, Calif. 
1*32 CN 

VAN RAALTE, Benjamin, 1009 Park 
Ave., New York 28, N.Y. 6*49 C 
VAN RAAS, Miss Rhyisaa, 19 Dopgan 
PL, New Yorfc 40, N.Y. 8*6l CP 
VAN SAl'N, Frederick G., 231 Belle- 
hurst Dr., Rochester 17, N. Y. 

11*57 CT 

VAN SCOY, Hale, APSA, 23% N. 

Second St., Yakima, Wash. 8*43 P 
VAN SICKLE, Mrs. Harley B.. 1943 
Virginia Ave., Bremerton, Wash. 

9*51 r 

VAN STEF.NBF.RGEN, Cart, 261 
Argonne Ave., Long Beach 3, Calif. 
7*55 CN 

VAN VEEN, Mrs. F.lsie, 1 R.D.. Tirau, 
New Zealand 10*62 
VAN VOORHIS, Mias Wilma Jean, 141 
S. W. 15th, Richmond, Ind. 4'6l C 
VAN WESTRIF.NEN, Miss Dorothea, 
APSA, 7139 Bennett Ave., Chicago 
49, Ill. 8*52 S 

VAN W1CKLE, Verges, Box 935, Mt. 

Dora, Fla. 9*56 CN 
VAN WORMF.R, Sev oil, l!63i Daven¬ 
port Rd , Los Alumitos, Calit. 12*59 
CN 

V ARDEN, Lloyd H., Hon. PS A, FPSA, 
t, Suite A-1105, 200 E 66th St , 

New York 21. N Y 6*41 T 
VARNAU, Urban, 8517 Cavalier Dr., 
Cincinnati 31, Ohio 5*6i M 
VARNUM, Miss Ellen, 8727 S. Sacra¬ 
mento, Evergreen Pk., Ill. 9*56 MS 
VARTANIAN, Gen, Ansonia Hotel, 

New York 23, N.Y 4*54 CP 
VAUGHAN, Bruce C, Jr., 1125 S. 

Thompson, Springdale, Ark. 9*59 CP 
VAUGHAN, Mrs. Bruce C , Jr. (Mary 
F ), 1125 S. fhomp&on, Springdale, 
Ark. 9*59 CP 

VAUGHAN, Dr. C. Harry, 260 Main St., 
Burlingron, Vt 12*60 C 
VAUPF.LL. Mrs. Edna, 1004 E Galer, 
Seattle 2, Wash. 11*60 CNP 
VAUTELET, If. E., 16 Bellevue Ave., 
Montreal 6 Que ., Canada 7*55 CN 
VEAIE, C. A., 16605 Englewood Ave., 
Los Gatos, Calif, 5*59 C 
VED, Ravindra G., 523 Fletcher St , 
Lowell, Mas 10*61 04JPT 
VEERIS-VKSER, H J , Baracoeda- 
straat 3, Curacao, Netherlands 
Antilles 11*62 CNJPT 
VEGA-GOMEZ, Mrs. Gail de. E-201 
Hamilton Cc., 3818 Chestnut St., 
Philadelphia 4, Pa. 7’6l CP 
VEIT, Mrs. Robert T., Far Hills, N. J. 
7*34 P 

VEITH, Maj. Turner O.. Jr., 1558 B 
White Dr., Chanutc AFB, 111 8'6l 
CNP 

VELEZ BORRERO, Gilbert, P.O. Box 
581, Philadelphia 7, Pa. 7*62 JP 
VENABLE, F Trafton, 109 Vemon 
Roxbury 20, Mass. 3*59 P 
VENER, Herman, 230 Fellows Ave., 
Syracuse 10, N.Y. 11*53 CNS 
VENIA, Miaa Cecile A., 2743 Monroe, 
Toledo 6, Ohio 9*51 P 
VENK, Dr. Ralph E., 1801 Gulfed 
Lane, Oklahoma City 20, Okla. 

3*59 CNPT 

VENK, Mrs. Ralph E., 1801 Guiferd 
Lane, Oklahoma City 20, Okla. TV 
CNPT 

VENNE, Bernard, 5227 Musset Sc.. 
Montreal 29. P.Q., Canada 5’58 
CJPT 

VERBAERE, Louis M., 52 W. 103d» 

St., Chicago 28, Ill. 2*54 P 


VERE. Fground S., Box 3J22, San' 
Juan 21, Puerto RJco 5*55 H 
VERJNK, Ellis D., 4f 10 B $t., Uo- 
coln 10, Nebr. 2*52 P 
VERNON, Harold M., 513 Hamilton 
Rd., Thornburg, Pittsburgh 5, Pa. 
10*37 P 

VERNOR. R C., 5516 Marcel Ave., 
Dallas 6, Tex. 5*61 C 
VERSAW, Mrs. Maria *., 12121 Olga, 
Detroit 13, Mich. 12*56 P 
VERTUE, Eric, Woodbine, Princess 
Ave., Newlanda Cape, South Africa 
5*60 

VESCE, Vincent C., APSA, t, 24 N. 
Church Rd., Saddle River, N.J. 

2*41 P 

VEY, William, 2 Femdaie Ave., Mor¬ 
ristown, N.J. 7*61 CN 
VEY, Mrs. William (Glena 11.), \ F?rn- 
dale Ave., Morristown, N.J. 7’6l CN 
VIA, Prof. Enrico, Lungoteverc Mel- 
lini 51, Rome, Italy 5*54 
VICWTRSILP, Slip. Vichitrsilp 
Photo Studio, Tha Pae Rd., 
Chiengmai, Thailand 7*55 C 
VICKERMAN, Sam W., 1718 N. Pros¬ 
pect St , Colorado Springs, Colo. 
12*60 C 

VICKERS, Randolph Sydney, 2625 
Cedar Hill Rd., Victoria, B.C., 
Canada 3*61 C 

VIDETTA, Michael, 867 Lynnfield Sr.. 

Lynn, Mass. 11*57 CNP 
VIERA, Alfred J., 96 Grace Sc., Crans¬ 
ton 10, R. I. 4*60 CN 
VIERA, Dr Henry A., 138 Moaa Ave., 
Oakland ll,C«dif. 12*52 CPST 
VIERA, Mrs. Henry A. (Eva A.), 138 
Moss Ave., Oakland 11, Calif. 12*52 
CPST 

VIGNALE, Adolf, APSA, Loretco, Ont. 
Canada 7*50 C 

VILLALON, Manuel A., Yuhum Press 
& Publication#!, P.O Box 291, 153 
Rizal Sr., Iloilo City, -Philippines 
7*62 J 

V1LLE7-, Pierre R., 107 Poppy Ave., 
Franklin Square, N.Y. 1 i*61 C.T 
VINCENT, Harlan 26 Parkaide 
Terr., Petaluma, Calif. 12*53 CP 
VIN( ENT, Mrs. Harlan J. (Mattie), 26 
Parkside Terr., Petaluma, Calif. 
12*55 CP 

VINTFR, Rev. R. D. r. 2716 Goodwin 
Ave., Redwood City, Calif. 1*51 P 
VISHNIAC, Dr. Roman, APSA, 219 
West 81st St., New York 24, N.Y. 

1*51 MN 

VIVRETT, Rev. W. R. f 256 S. Evaline 
Sr., Pittsburgh 24, Pa. 6*58 CP 
VIVKF.TT, Mrs. W. R. (Waldine S.), 

256 S Evaline Sc., Pittsburgh 24, 

Pa. 6*58 CP 

VLATTAS, Stanley, 621 Ovingcon Ave. 

Brooklyn, N.Y. 7*46 CJP 
VOGAN, Mrs. Ida, tt, .3 Lynwood Ave. 

Toronto, One., Canada 1*52 N 
VOGEL, John T. t 49 W. 33th St., New 
York 19, N. Y. 6*57 C 
VOGEL, K.E., 232 E. Walton PL, 
Chicago 11, III. 11*55 CN 
VOGEL, Raymond 6624 Winona 
Ave., St. Louis 9, Mo. 2*52 C 
VOGELSANG, Mips Den a, 782 - 9d) 
Ave., San Francisco 18, Calif. 8*62 
C 

VOGT, Alexander C., APSA, t 88-7) 
193rd St., Hollis 7, N. Y. 12*48 P 
VOGT, Clarin H., Hammers tad vn. 3, 
StabekJt, Norway 8*61 C 
VOGT, Earl L., 1433 Highland PJrwy., 
Sc. Paul, Minn. 3*50 T 
VOGT, John J., 44 Sylvia Lane, New 
Hyde Path, N.Y. 2*61 C 
VOGT. Mrs. Virginia, 773 Eferbara 
Ave., Solana Bench, Calif. 5*60 P 
VOLK, M*. Jeanne E.. 13 Fairway 
Ave.. Nortbfield, N.J. 9*60 P 
VOLPE, Joseph P., 14 Locust Ave., 
South Fsimingdale, L.L, N.Y. 12*62 
P 

VONG, Hong, 88, Avenida Almeida 
Ribelro, Macau, S. Chian 5*62 P 
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VONPELL, John H., FPSA, 4 H<gh- 
Lsnd Circle, Hadley, Msds. 7M0 P 
VON DREELE, Miss Gracv E., 179 
State St., Bloolafield, N.J. 11*62 C 
VOORHEES, S.F*, FPSA, Hon. ACL, 
FACL 11 101 Park Ave., New York, 
N.Y. 9*26 M 

VOSPER, Mrs. Hazel, 54 Vis Di Roms 
Vs Ik, Long Be«:h 3* Calif. 8*60 C 
VOTAW, R. H., 3U7 E. McLoughlin 
Bled., Vancouver, Vash. 4*56 P 
VOUAUX, Dr. Carol, 4207 Parsons 
Blvd., Flushing 55, N. Y. 6*53 M 
VREELAND, Mrs. Christine G., 43-13 
61st Sc., Voodside 77, N. Y. 1*58 C 
VROOMAN, Albert, 8 Pleasant St, 
Clifton Springs, N.Y. 2’54C 


„ - W - 

WACHOB, Glenn, Glenn’s Studio, 221 
f. Main St., Pipestone, Mino. 9’62 P 
fACHTEL, Geraid, 74 Woodland Ave., 
Glen Ridge, N.J. 3*59 C 
VACK, Mrs. Nathalie A.,818 Florence 
Dr., Park Ridge, 1U. 7’62 ST 
WACLAWIK, Eugene, 339 Spring St., 
Cambridge Springs, Pa. 1'62 P 
WADDLE, Harry L,, A PS A, 12 Chap¬ 
man St., E., Port Dover, Ont. Can¬ 
ada 5*46 P 

WADE, Charles O., 4829 Kaye Rd., 
Memphis 17, Tenn. 11*59 P 
WADSWORTH, Dr. C. F., 608 Brown 
Bldg., Wichita, Kans. 2*52 JP 
WAGENSELLER, John, Fairbury, 111. 
12*60 (-N 

WAGGERSHAUSER, Herman H , 

Camera Works, Eastman Kodak Co., 
Rochester 4, N Y. 11*60 T 
WAGNER, Adolph, 823 Echo Lane, 
Racine, Wi* 4*62 CP 
WAGNER, H. W., FPSA, 6 Dorothy 
Ave., Worcester, Mass. 1*34 P 
WAGNER, Martin E., Bos 237, Sparta 
P.O., N.L 10*41 M 
WAGNER, Capt. Michael, 72 Wheatland 
Dr., Hampton, Va. 7*57 P 
VAGNER, Dr. Richard J., El Yunque,’ 
Bos 71, Palmer, Puerto Rico 4*55 
CN 

WAGNER, Mrs. Richard J. (Ansuas B.) 
El Yunque, Bos 71, Palmer, Puerto 
Rico 4*55 CN 

WAGNER, Robert E„ 535 Forrest Ave. 

Bethlehem, Pa. 6*60 CT 
WAGNER, Robert G., 8 Sassafras Lane 
St. Louis 35, Mo. 7*62 CN 
WAGNER, Warren, 207 Grand Ave., 

Trot wood, Ohio 10*57 CMN 
WAGN1LD, Grace, Outlook, Mont. 

11*59 CJP 

VAGSTAFF, Mrs. Eleanor C., 39 
Maswell Rd., Chapel Hill, N.C.. 

4*49 CN 

VAHLMAN, J. Philip, APSA, 1404 
Elmdale Ave.. Chicago 26. 111. 4’4( 

WaS&JM), Carl B., 680 Sana Ray 
Ave., Oakland 10, Calif. 3*56 P 
WAIT, A. H., 89 Dorset Rd., Vaban 
68, Mann. 2*51 CP 

WAIT, F. E-, 24 Innes Road, Scalanns, 
Christchorch, New Zealand 3*60 
WAIT, Robett E„ 214 V. 16th St.. 

Upland, Calif. 12’57 P 
WAITE, H. Spencer, 13 - 15 N. Broad 
St., Johnson City, N.Y. 10*53 MJ 
WAITE, Kenneth J., 3911 Omega Lane. 
Kensington Pk., Sarasota, Fla. 

3'54 CP 

WAITES, W. V., Rt. 1, W. Columbia, 

S. C. 11’59 JP 

WALASEK, a Octo F. ( Abbott Laborator¬ 
ies, Dent. 484, N. Chicago, 111. 

7’56 P 

WALDEN, Misa Marjorie B., 146 
Great Plain Ave., Needham 92, 

Masa. 3’6J C 

WALGREEN, Myrtle (ton. Charles R.) 
FPSA t, 3240 Lake Shore Or., Apt. 
8-D, Chicago 13, 111. 5*44 CNS 
WALKER, Bernaid F. t 19230 Lucerne 
1 Dr., Detroit 9, Mich. 3*54 CPt 


WALKER, Mrs. Bernard (Eleanor S.J, 
19230 Lucerne Dr., Detroit 3, Mich., 
3*54 CPT 

WALKER, Dorothy P. (Mrs. A.R.), 23 
Pleasant St,, Ware, Maes, U’57 C 
WALKER, Forrest, 2408 E. 70ch Ter., 
Kansas City, Mo. 10*54 P 
WALKER, Frarik Seward, 7013 Haskell 
Ave., Van Nuys, Calif. 6*57 C 
WALTER. Harold, Box 99, 1560 Var¬ 
ner Rd., Meadowbrook, Pa. 9*59 CN 
WALKER, John B., 61 Deis Rd., 

Scaten Island 8, N.Y. 5*60 P 
WALKER, John D., APSA, 25 Moaroe 
PL, Brooklyn 1, N.Y. 4*49 C 
WALKER. Mrs. John (Amy Min tel), 
APSA, 25 Monroe PI., Brooklyn 1, 
N.Y. 4*49 C 

WALKER, Miss Muriel, 10 Spuyvesant 
Ovat, New York 9. N.Y. 5*60 CN 
WALKER, Mrs. Roy, E. 7924 Sprague, 
Spokane, Wash. 11*60 C 
WALL, Arnold F., 1659 Lynan PL, 

Los Angeles 27, Calif 5*56 PT 
WALL, Thomas, P.O. Boa 8945, 
Johannesburg, S. Africa 3*58 
WALLACE, Mrs. Alice, 445 Edward 
St., El Cajon, Calif 11 *62 J P 
WALLACE, Miss Am Hope, % Wm. 
Wallace, 406 S. 22nd St., Philadel¬ 
phia, Pa. 7*59 N 

WALLACE, Arthur W., 1568 S. Fairfax, 
Denver 22, Colo. 8*38 P 
WALLACE, Don, RFD 1. Hazelnut 
Hill, Groton, Conn. 11*58 CPT 
WALLACE. Mrs. Don (Harriett), RFD 
1, Hazelnut Hill, Groton, Conn. 

11*58 CPT 

WALLACE, Mrs. Dorothy F., 9^ Hock 
Lane, Berkeley 8, Calif. 9'54 CN 
WALLACE, Mrs. Fred, P.O Box 1146 
Jackson 5, Miss 12*57 CP 
WALLACE, L- J , 8211 Joplin, 

Houston 17, Tex 5*54 PT 
WALLACE, M. E., 1910 Speedway, 
Wichita Falls, Tex 3*61 CP 
WALLER, John T., 1102 Norwood Dr., 
Ashtabula, Ohio 10*54 CNT 
WALLIN, Mrs. Ann B., Box 409, 
Edgartown, Mass. 3'52 C 
WALLING, Miss Ruth M-, 121 William¬ 
son Ave, Hillside, N.J. 3*60 CN 
WALLING, Skipper, 154W - R.D. 1. 

Keyport, N.J. 11*52 M 
WALL.NER, The Rev. W. F.., M.Th., 
1059 S. Hauser Blvd , Los Angeles 
19, Calif. 12*62 CP 
WALLSCHLAEGER, Amo H . 407 . 
Westmoreland, Lansing, Mich. 11*6 
CT 

WALMSLh Y, Mrs. Isabel lv., 15 
Gwynfa Ave., Christchurch, S2, 

New Zealand 11*49 
1ALP, Lee, 410 4th St., Marietta, 

Ohio 1*60 N 

WALSH, Frank W., 1005 W. 4th St., 
Azusa, Calif. 5*59 CNP 
WALSH, Mrs. Helen J-. Old Forge Rd., 
Wmgdale, N.Y. 3*62 CJT 
WALSH, John E., APSA 41 Livingstone 
Ave., Beverly, Mass. 11 *54 CN 
WALSH, Mrs. John E. (Lillian), APSA, 
41 Livingstone Ave., Beverly, Maas. 
11*54 CN 

WALSH, William E., 275 Greenfield 
Ave., San Mateo, Calif. 9*62 P 
WALSTROM, Mrs. Elinor E , 1787 
Sargent Ave., St. Paul 5, Minn. 4*59 
CN 

WALTER, Arnim, 297 Steele Sc„ 
London, Ont., Canada 3*59 CP 
WALTER, C. R„ 1434 E. 17th S., 

Salt Lake City, Utah 12*61 C 
WALTER, Dr. F.H., 429 Third St., 
International Falla, Mian. 2*54 P 
VALTERS, Louis Max, 2493 S.V. 26di 
Lane, Miami 33. Fla. 12*62 CP 
VALTERS, William F., 3142 W. 70th 
Sr., Los Angeles 43, Calif. 12'59 C 
VALTMAN, Dr. Jack M., 649 Uclaa 
Dr., Burbaak, Calif. 9*60 CP 
WALTON, A. K., 343 Long Rd., 
Pkcsbrngh 35, Pa. 11*56 CN 
WALION, B. K., 47 Roodebuli Rdc, 
Cinderella Deep, Bokaburg Traaa- 
vaal. South Africa lj*6l 


WALTON, Mrs. Clifford T. t 1518 
PleaaUM Dr., Madiaoa, Wine. 7*51 P 
WALTON, Joaeph E., 835 Jenktasom 
St„ Port Huron, Mich. 2*52 CMN 
WALTON, L. Ellis, Jr., 900 Wilaka 
Laac, Richmond 27, Va. 12*54 C 
WALTZ, James A., 1155 Buffalo Rd., 
Erie, Pa. 5*62 CN 
WAMPLER, joaeph C., Box 45, 
Berkeley 1. Calif. 2*59 
WAMSLEY, Henry, P. O. Box 1001, 
State College, Mias. 4*54 P 
WAN, Yue-Kong, % Chew Studio, 230 
S. Bridge Rd., Singapore 1 11*5? 

NJP 

WANGEN, Donald Joseph, 5203 SW 
Hudson, Seattle 16, Wash. 4*60 JP 
VANGOR, John V., 36 Stratton St., S., 
Yonkers, N.Y. 12*58 P 
VANGROW, Rudy V., 4184 Bexley 
Blvd., Cleveland 21, Ohio 7’6l CNP 
WANNER, Richard, 2817 V. Hayes 
St., Seattle 99. Wash. 11*62 CNT 
VANSBROUGH. Miss Jean M., 2561 
Bloor Sr., W. Apt. 101, Toronto 9, 
Ont., Canada 6*59 C 
WANSER, Douglas H., APSA, 55 
Cooper St.. Springfield 8, Mass. 
5*49 CP 

WANTKE, Theodore H., 400 S. Hauser 
Blvd., 6-D, l.oa Angeles 36, Calif. 
8*61 C 

WAPLES, Henry H., 1712 Grace 
Church Rd., Silver Spring, Md. 11*58 
CP 

WAPLES, Mrs. Henry H. (Marjorie), 
1712 Grace Church Rd., Silver 
Spnng, Md. 11*58 CP 
WARD, Erhel S , (Mrs. Robert M ) 162 
Rose Hill Ave , New Rochelle, N.Y. 
3*61 C 

WARD, Frank B., Ill Lynwood Rd., 
Wavcrly. Pa. 5*60 P 
WARD, Dr. Gaylord D., 1242 Dewey 
Ave., Baker, Oreg. 1*61 CNP 
WARD. Mrs. Gaylord D. (Ann), 1242 
Dewey Ave., Baker, Orcg 1*61 CNP 
WARD, Miss Marjorie, 65 Norwood Ave. 

Upper Monrclair, N. J. 5*55 CP 
WARD, Robert L., 359 S. 20th Si., La 
Crosse, Wise. 12*56 CPT 
WARD, Roderick C , 3420 Meadow 
Lake Lane, Houston 27, Tex 3*46 P 
WARD, V. E., Box 537, Angels Camp, 
Calif. 1*48 C 

WARK, John A., 584 N. Lexington 
Pkwy., St. Paul 4, Minn. U’55 CP 
WARNER, Bradford G , I 386 Hillside 
Rd , Fairfield, Conn. 12*58 CPT 
WARNER, Fredenck L , 39 Manor 
Lane, Pleasantvillc. N.Y. 9*52 CST 
WARNER, Harold, 16502 S. Ritchey St. 

Santa Ana, Calif. 5'59 MS ^ 
WARNER, Mrs. Harold (Sherlcy), 

16502 S. Ritchey St., Santa Ana, 
Calif. 5*59 MS 

WARNER, Harold G., 5950 Snowshor 
Cir., Birmingham, Mich. 4*48 T 
WARNER, Phillips B., Jr., 434 Bushey 
Hill Rd., Simsbury, Conn. 9*67 P 
WARNER, Rick, 16254 E. Panada Dr., 
Whittier, Calif. 12*58 CNPT 
WARNER, Robert K., Box 18, R.R 3, 
Prophetatown, 111. 9*59 CN 
WARN1CA, S. V., 10315 S. Bell Ave., 
Chicago 43. HI. 1*54 CMN 
W A KNOCK, Rod, Box 74, Warren, 
N.S.W., Australia 1*62 NP 
WARR, Nemo, 16039 Hamilton, High¬ 
land Pk. 3, Mich. 8*58 P 
WARREN, SP-5 Curtis M., 19245510, 
Hq. ft Hq. Co., 1st Bsttle Group, 

21sc Infantry, APO 29, New York, 
N.Y. 8*62 CJPT 

WARREN, H. Lee.,*3304 Flagstone 
St., Carmichael, Calif. 3*62 C 
WARREN, Jay T„ 132 W. Granite St., 
Butte, Mont. 4*6] C 
WARREN, William B„ 13 Westlake Rd. 

Nsrick^Maas. 2'59 CN 
WARREN, Mrs. William B. (Bertha H.), 
13 Vesriake Rd., Natick. Mass. V55 
CN 

WARRICK, A. C„ 595 Granville St., 
Windsor, One., Canada f6l N 


WARRICK. Elvis 5., 709 V, Iowa, 
Urbana, 111. 11’54 CNP 
VASCHFELO, Frits V., 3607 Clinton 
Ave., Cleveland 13, Ohio 10*56CNP 
WASHBURN, Cadicrinc (Mm. Edward 
Q.). 1029 OAleaf, Monrovia, Calif. 
9*61 C 

WASHBURN, Mias Louise, 716 N. 
Grand Ave., C4, Covina, Calif. 

12*61 C 

WASHBURN. Lowell Alvin, Box 2326 
Anaheim, Calif. 12*60 Cl 
WASHBURN, William P., 4081 Comly 
Si., Philadelphia 14, Pa. 11*57 P 
WASSKRBERGER, Neil. 1026 Canter¬ 
bury Dr.. Pontiac. Mich. Y62 P 
WASSON, Bill, APSA, 710 Arbor Di., 
San Leandro, Calif. 9*51 J 
WATERMAN, Mrs. Elisabeth L.., Ocean 
Ave., Marblehead Neck, Mass. 4*38 
C 

WATERS, Carl H., 1648 Ocean View 
Ave., Berkeley 7, Calif. 3*62 CP 
WATERS, Mrs. Carl H., 1648 Ocean 
View Ave., Berkeley 7, Calit. 3*62 
CP 

WATKINS, Mrs. Clara t . 9142 Flower 
St., Bellflower, Calif. 8*59 CS 
WATKINS, Major Evelyn, Hq. Con A.A. 

Robbins AFB, Ga. 1*58 CN 
WATKINS, Mrs. M. V., 188Columbia 
Heights, Brooklyn 1, N.Y. 1*60 CN 
WATKINS, R. Norman, 27)1 Overbrook 
Terrace, Ardmore, Pa. 12*39 CNJ 
WATSON, Mrs. Alice, 312 Clifton Rd., 
Ottawa, Ont., Canada 11*56 NP 
WATSON, Dr. J.S., Jr., FACL ft, 6 
Sibley PI., Rochester, N.Y. 11*29 M 
WATSON, James L.. 23 Chestnut Hill 
Rd., Holden. Mass. 1*50 M 
WATSON, Kenneth h„ 142 Hillcrese 
Rd., Needham 92, Mass. 10*56 P 
WATSON, Kenneth R , 642 Davidson 
Lane, Pomona, Calif. 7*61 C 
WATSON, Dr. L. C., 10637 123 St., 
Edmonton Alta., Canada 2*61 C 
WATSON, Leslie, Dutshill Cottage, 
WoodfieJd Lane, Ombereley, Wor¬ 
cestershire, England 2*57 CN 
WATSON, Ray M., 714 Maple Dr., 
Springdale, Ark, 2*60 PT 
WATSON, T. L , 325 Pelman, Dallas 
24, Tex. 4*62 S 

WATSON, Walter W., 48 Boyd St., 
Battle Creek, Mich. 3*60 CN 
WATT, Hugh fi„ 1240 Yale St., Apt 
205, Santa Monica, Calif. 10*50 P 
WATT, James A., P. O. Box 973, 
Hermiston, Oreg. 11*59 CN 
WATT, Mra. Leafie B., 43 Bonita Rd. 

Debary, Fla. 2*41 N 
WATTERS, Dr. C. S., 218 Medical 
Arts Bldg., Hamilton, Ont., Canada 
2*60 CT 

WAITS, Miss Frances M . 510 N. 

Collier, Coquille, Oreg. 3*6l C 
WAY, Charles C„ 963 Lee Ave., San 
, Leaodro, Calif. 12*5 7 C 
WAY, Ronald, 959 Pembroke St., 
Victoria, B C , Canada 12*60 P 
WEAVER, Walter S., Rt I - Box 249, 
Lake Wafcs, Fla M*50C 
WEBB, Carmaletc W (Mrs. Harry C.) 
502 N. June St , Los Angelrs 4, 
Calif. 1*61 C 

WF.BB, Edmund J., 34 Flannery Ave., 
Poughkeepsie, N.Y. 2*55 P 
WEBBER, Miss Gladys E., Box 137, 
Church Sr. Station, New York 8, 

N.Y. 8*56 CNP 

WEBBER, Karl W., 3543 Pecos St., 
Wichita 3, Kans. 4*56 CS 
WEBBER, R. M„ Brook side Dr.. Nel¬ 
son, New Zealand 8*55 
WEBB-SMITH, Miss H., 98 Merricort 
St., Hamilton, Ont., Canada 7*61 M 
WEBER, Arthur R., 12434 Cinema 
Una, St.^ouis 27, Mo. U’37C 
WEBER, Mias Doris M., Hon. PSA, 
FPSA, t, Jacklin Rd., Hinckley 
Lake, Hinckley, Rt. 1, Ohio 7*45 P 
WEBER, George E., FaU Mt. Rd., 
Bristol, Conn. 1*60 CP 
WEBER, Henry M., Jr., 725 Yuba Sc., 
Janesville, Wls. 6’ 55 C 


February 1963 


71 



WEBER, Jolm, Rt, 2 Wnlkup Lane, 
Crystal Lake, HI. 10*50 CP 
WEBER, Mrs. John, Rc. 2 Wnlkup tan* 
Crystal Lake, Ilf. 1050 CP 
WEBER, John R., Carey Rd., Siicca- 
aunna, N.J. 11*39 T • 

WEBER, JWius, APSA, 425 W. 263rd 
St;, Riverdale 71, N.Y. 4*50 T 
WEBER,' Norms n E., APSA, Bownaas* 
ville, Pa. 7'50 CMN 
WEBER, Renoir 1.. APSA, t, 147 Via 
Paaquaj, Redondo Beach, Calif. 

7*44 P 

WEBSTER, Charles W., Rc. 1, 

Raocoui, Ill. 2'62 P 
WEBSTER, Mrs. ciaire, APSA, 2 
Hillcreac Court, Berkeley 5, Calif. 
3*53 CMN PS 

WEBSTER, Cyril Arthur, Goomboorian, 
Yia Gy® pie, Qld., Australia 10*62 
WEBSTER, Harold G., 607 Trimmer Rd 
Speucerporc, N.Y. 7*54 CPST 
WEBSTER, Pierce, 907 Lafayette Are., 
Buffalo 9, N.Y. 3’56 CN 
WEDGEWORTH. Dr. A. L., Jr., 2303 
Line Are., Shreveport 63, La. 1'61N 
WEED, C. Bronaon, 44 Laurel Rd., 
Hamden, New Haven 11, Conn. 

11*44 P 

WEED, Frederick G., Orchard Lake, 
Mich. 11*57 P 

WEEKS, Harry, Proctor Star Route, 
Williamaport, Pa. 4'62CN 
WEEKS, L. A., 1716 Camino De La 
Coata, Redondo Beach, Calif. 3*57 
C 

WEEKS, Dr. R. 11., 1445 Canterbury 
Ct., S. E., Aiken, S. C. 4*62 CT 
WEERS, Rudolf W. E., 6916 Fairfax 
Dr., San Bernardino, Calif. 9*56 
CNPS 

WEGMANN, Guenther W., 6401 21st, 

St. Paul Park, Minn. 1158 P 
WEGNER, Walter O., 3208 N. 47th St 
Milwaukee 16, Win. 5*59 CP 
W EH RLE, Oreo W., 827 Toyopa Dr., 
Pacific Palisades, Calif. 1 * 58 CN 
WE1DKNECHT, Elmer J., 9918 Bell- 
der Dr., Downey, Calif. 6*57 CNS 
VEIOKNECHT, Paul, $r., 155 Aurora 
St., Del. Pk., Phillipsburg, N. J. 

4*55 P 

WEIHRICH, Herbert C., 150 Noel Dr., 
Vitlianeville 21, N.Y. 11*51 CN 
WEILL, Lawrence 1,3020 21at St., 
Bakersfield, Calif. 4*62 C 
WEI LAND, Art M., 6545 S. Union Ave., 
Chicago 21, 111. 12*60 S 
WE1N, Dr. Arthur B., 2025 Eye St.. 

N.W., Washington 6, D.C. 1*62 CM 
WE1NARD, F.F., 713 W. Iowa Sr.. 

Urbana, 111. 12*54 CN 
WEINARD, Mrs. F. F. (Ruth T.), 713 
W. Iowa St., Urbana, IU. 12*54 CN 
WEINER, Philip, Philip Weiner 9t Co., 
Firm National Bank Bldg., New 
Caatle, Pa. 12'32 CP 
WEINSTEIN, Mian Grace, 885 N. 

Hoover St., Loa Angeles, Calif. 

8*62 C 

WEIR, Mrs. Dorothy O., 1117 Plymouth 
Ave., S., Apt. 109, Rochester 8, 

N.Y. 4*54 CNS 

WEIS BERGER, Bernard, 18 Broadway, 
Jersey City 6, N.J. 11*61 MJP 
WEISENBURGER, Henry F., 210 Main 
St., Cochituate, Mass. io*55 CP 
WEISENBURGER, Mrs. Hcncy F. 

(Hazel FJ. 210 Main St., Cochituate 
Mass. 10*55 CP 

WEISS, Clyde H„ 109 We Us Farm Dr., 
Wethersfield 9, Conn. 8*59 C 
WEISS, Herbert, 1105 Karen Terr., 
Linden, N.J. 12*62 CP 
WEISSENBURGER. George L., APSA, 
t 1307 Grand Ave., Keokuk, town 
6*44 P 

WElSSER, toe. Wardens, R O. Box 
26, Bonita, Calif. 3*57 CN 
WESSGERBER, Miss Carrie A., 3431 
N. Hamilton Ave., Chicago 18, 111. 
9*581 C 

reBT? Pttke, 1950 N. ftilnicr At,., 
Bremerton, Wash. 2*34 CNP 


VEIST, Mm. Parke (Ethel), 1950 N., 
Rainier Ave., Bremerton, Wash. 2*54 
CNP 

WEITMANN, Paul, 63418 75th St., 
Middle Village 79, N.Y. 4*62 C 
WELBOURN, John T., 519 N. Gallo¬ 
way Si., Xenia, Ohio 8*48 CMN 
WELCH, Harry V., Jr., 601 N. Live 
Oak Ave., Glendora, Calif. 4'6l P 
WELLENBERGER, Mrs. Janet D., 

110 Tullamore Rd., Gnrden City, 
L.I., N.Y. 9*36 CP 
WELLER, Fred, 501 Reaevoir Ave., 
Cranston 10, R. I. 4*61 CPT 
WELLES, Ralph, 2431 Pneo Robies 
Ave., Oceano, Calif. 12*58 N 
WELLES, William V., Rd. 3, Horse- 
heads, N.Y. 10*55 NP 
WELLHOUSE, Fred J., 805 College 
Ave., Menlo Park, Calif. 7*62 C 
WELLINGTON, W. F., 2804 Barge St. 

Yakima, Wash. 6*53 P 
WELLS, C. H., 592 Henderson Hwy., 
s Winnipeg 15, Man., Canada 8*54 
CNP 

WELLS, Chester, 8211 Fulton Ave., 
Margate City, N.J. 7*62 CNP 
WELLS, Mrs. Chester, (Lilia G.), 

8211 Fulton Ave., Margate City, 

N.J. 7*62 CNP 

WELLS. Joseph C., 3331 N. Pontiac 
Ave., Chicago, III. 2’50 CN 
WELSH, Miss Helen C., AACL, 44 
Parkwood Sc. t Albany 8, N.Y. 2*45 
M 

WELSH, J. V., 3882 Olympiad Dr., 

Los Angeles 43. Calif. 4*56 CNP 
WELSH. Mrs. Pauline C., 207 W. Hill 
crest Blvd., Inglewood 1, Calif. 

12*57 C 

WEI.TY, Mrs. Ruth V., 1970 Orchard 
St.. Chicago 14, 111. 5*54 C 
2ENDEROTH, Osmund P., 1701 For¬ 
rest Ave., Baltimore 14, Md. 4'60 P 
WENDLAND, Dr. John P., 203 Doctor’s 
Bldg., Minneapolis, Mirm. 4*53 N 
WEM5LE, Or. C. C, % YellowtsU 
Constructors, Box 450, Haidin, 

Mont. 6*31 CN 

VENDLE. Mrs. C.C., % YellowtsU 
Constructors. Box 450, Hardin, 

Mont. 6*31 CN 

WENGER, Glenn, 8944 Bryson Ave., 
South Gate, Calif. 12*55 M 
WENIC.ER, Paul S. t 652 Sylvan Lane, 
Wichita 18, Kans. 12*57 P 
WENIGER, Mrs. Paul S. (Jenoette), 

652 Sylvan Lane, Wichita 18. Kans 
12*57 P 

WENSEL, W. C., 18659 Horace, 
Northridge, Calif. 9*57 P 
WENSLEY, Mrs. Edith E., Hudson 
House, Ardsley-on-Hudaan, N.Y 
ft* 59 C 

WENTZHL, Mrs. Charles f)., 5 Marne 
Highway, Mt. Holly, N.J. 7*62 CNP 
WENTZEL, Dr. G.R., 405 Bittner 
Bldg., Sun bury. Pa. 9*31 T 
WENTZELL, George, Box 1267, 
Pompano Beach, FIs. 2*62 CNP 
TERBLO, Rolland. 725 Oak Side Dr., 
Schererville, Ind. 9*59 M 
WERf, Miss Helen L., 136 Sl Alban; 

Rd., Berkeley 8, Calif. 9*62 C 
WERTZ, Vernon, 9707 Sutherland Rd., 
Silver Spring, Md. 1*35 CNP 
WERTZ, Mrs Vernon (Rudi), 9707 
Sutherland Rd., Silver Spring, Md. 
1*55 CNP 

WESEEN, Miss Mildied, 2550 Dana St., 
Berkeley 4, Calif. 8*60 C 
WESSALE, Lyle S., 633 42nd St., 

N.E., Cedar Rapids, lows 12*60 CP 
WESSEL, Miss Martha A., 1409 E. 

Grove St., Bloomington, 111. 1'35 C 
WESSON, Jerome J., 8411 Cuthbert 
Rd., Jnmaica 19, N.Y. 1*59 M 
WEST, Chnilea A., 157 E. 125cb St., 
Box 62 Triborough Station, New 
York 33, N.Y. 3*62 CMJ * 

WEST, La offence P-, P.O. Box 477, 
Lodi, Calif. 1*37 C 
WEST, Lloyd E., Color Technology, 
Eastman Kodak Co., Rochester 4, 
N.Y. 7*57 T 


WEST, Stanley M., 31722 Mar Visit *1, 
S<K Laguna, Calif. 12*97 CN 
WESTCOTT, Gerald P., 308 Aah Ct„ 
Tallahassee^ Fix. 11*60 CNP 
WESTERMAN, Frank L., 6721 Bennett 
Rd., Cincinnati 30, Ohio 8*95 C 
WESTERMAN, falter F., Box 266, 
Rockwell City, Iowa 1*58 CN 
WESTERVfiLT, Harold P., 2200 Iron 
Springs Rd., R.F.D. No. 1, Prna- 
coct, Arix. 4*54 P 
WESTGATE, Warren A., P.O, Box 
495, Davis, Calif. 9’56 CP 
WESTHAVER, Clarence A., M Spaf- 
ford Rd., Mikon 86, Mass. 4*52 CP 
WESTHOFF, Mies Elisahech P„ 1410 
Howard, Saginaw, Mich. 2*60 C 
WE ST MARK, Maurtiz V. f 2210 St. 
Anthony Blvd., Minneapolis 18, 

Minn. 10*53 CN 

WE3TMARK, Mrs. Msuritz V. (Elsie 
B.>, APSA, 2210 St. Anthony Blvd., 
Minneapolis 18, Minn. 10*55 CN 
WESTON, S. P. f 6060 Beaumont Ave., 
LaJolla, Calif. 3*46 P 
WESTOVER, Edward K., Box 1353 
Quesnel, B.C., Canada 10*58 CP 
WESTOVER, Ned B., 434 Enuada Dr. 

Santa Monica, Calif. 7*34 P 
WESTPHAL, Vernon F., 74 Fairview 
Dr. f Depew, N.Y. 4*61 CP 
WESTWOOD, Fred R., 7529 Baireira 
Rd., N.W., Roanoke, Va. 2*37 C 
fETHERBY, Tracy C., APSA, 116 
Avenue L, Pittsburgh 21, Pa. 5*53 
CNT 

WETTER, Jack. 89-10 178th St., 
Jamaica, N.Y. 1*56 CPT 
WETTLIN, Misa Dorothy, 155 E. 34th 
St., Apt. 3U, New York 16, N.Y. 

10*61 C 

WETZLER, Jeffry, 84-10 34th Ave., 
Jackson Heights, L.I., N.Y. 1*62 P 
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Broadview, Ill 6*43 P 
WOLFGANG, Thomas, 100 Hualalai 
St., Hilo, Hawaii 1 1 *60 P 
WOLFMAN, Augustus, APSA, c/o 
National Photo Dealer, 33 W. 60th 
Si., New York 23, N.Y. 6'39 JT 
WOLFSON, Max John, 45 East End 
Ave., Apt. 11 11, New York 28, N Y 
1*55 P 

WOLFSON, Samuel M., 34 Metropolitan 
Oval, New York 62, N.Y. 8*53 CJ 
WOLFSON, Mrs. Samuel M. (Frances). 
34 Metropolitan Oval, New York 62, 

N Y. R’53 Cl 

WOLGEMUTH, Miss Phyllis, 6350 N. ' 
Wayne Ave., Chicago 40, 111. 9*57 C 
WOLTER, Charles II., 410 Pmewood 
Dr., San Rafael, Calif. 3*52 P 
WOMACK, Miss Beatrice S., 404 W. 

112th Sc., New York 25, N Y. 6*61 P 
WOMACK, John E., Jr., PH-3 Div. O-A 
USS Valley Forge LPH- 8 , % FPO, 

San Francisco, Calif. 3'6l CPT 
WONG, Bcrmcn, 3*D Robinson Rd., 

3rd FI , Hong Kong 11*62 
WONG, Chong. 1427 Clay St., Apt. 4, 
San Francisco, Calif. 7'62 CP 
WONG, Herbert K.,i339 Kearny St., 

San Francisco 11, Calif. 8*62 CP 
WONG, K. F., 16 Carpenter St., 

Kuching, Sarawak 10*6 1 
WONG, Pak-Kee, No. 3. Jaian Mount- 
batten, Kuala Lumpur, Malaya 8*62 P 
WONG, Peter C., % Peter C. Wong & 

Co , Great China Housd, 6 th FI., 
Queen's Road Central, Hong Kong 
9*62 

WONG, Robert David, Boa 3628 Rincon 
Anriki, San Frandsco 19. Calif. 

4'6l T 


*ONG, Shiu Gun, 121 Castle Peajc Rd. 

1st FL, Kowloon, Hong Kong 1*62 P 
WONG, Siew-Kong, No. 9 Rd. No. 4, 
Tiong Nam Settlement, Kuala 
Lumpur, Malaya 9'60 CP 
WOO, Allen, 1213 Redondo Blvd., Los 
Angeles, Calif. 9*62 CMPT 
WOOD, Lt Col. Frank D., 11957 
Brook Glen Dr., Saratoga, Calif 
9*62 CP 

OOD, Frank H., P.O. Box 49, Old 
Farm Rd., Lincoln, Mass. 12*55 NP 
WOOD, Harrison, 207 Upper Mountain 
Ave., Montclair, N.J. 12*54 CP 
WOOD, Mrs. Harrison (Frances R ), 

207 Upper Mountain Ave., Montclair, 
N J 12*54 CN 

WOOD, Major Gen. Jack W . 13761 
Hewes Ave , Santa Ana, Calif. 

5*57 P 

WOOD, Marshall L., 4563 Nakoma Dr., 
Okcmos, Mirh 2*61 CPT 
WOOD, Miss Mary Frances, Apt. 714 
333 E. 43rd St., New York 17, N.Y. 
8*57 CN 

WOOD, Orval, 1501 College Ave., Vis¬ 
alia, Calil. 9*53 P 
WOOD, Robert, 10612 N.W. 21st Ave., 
Vancouver, Wash. 9*47 C 
WOOD, Robert L , 26 Bryant Ave , 
Springfield, N.J. 2*51 CS 
WOOD, Mrs., Robert L. (Janet G.), 26 
Bryant Ave., Springfield, N.J. 2*41 
CS 

W<X)D, Walter f* , FPSA, 400 Dominion 
Square Bldg., Montreal. Quebec, 
Canada 7*49 <. NP 

WOOD, Walter J , 1411 W Beverly Dr , 
Whittier, Calif. 1 2*56 ( N 
WOOD, Walter W., 29 Frontcnac Pi., 

R R 3. Godfrey, 111. 3*59 CN 
WOOD, William, 6050 Fraser St , 
Halifax, N.S., Canada 10*55 CNT 
WOOD, William H., R.D. 1, Box 0, 
Rockbridge, Ohio 1*56 N 
WOOD 4 L! , N Bruce, 20 A berth aw 
Rd., Roches ter 10, N Y. 4*55 S 
VOODBURN, William L., APS A. 16 
Trinity PL, Montclair, N.J. 1*34 P 
WOODBURY, George W , 1424 Borah 
Ave , Moscow, Idaho 2*62 C 
WOODBURY, M.A., APSA, 538 N.W. 

)4th St., Oklahoma C ity, Okla. 

12*41 P 

WOOlXiATE, Alfred G., 8727 Kather¬ 
ine Ave., Panorama City, Calif. 

1*60 CN 

WOODHOIJSE, Richard (, , 10567 
Valencia Kd , Largo, Fla T 58 P 
WOOD1WISS, James G., 42 Winsunley 
Rd., Sale, Cheshire, England 4*59 
WOODLE, Edmund A., 25 Hartford St. F 
Natick, Mass. 3*56 CN 
WCfoDLING, Herbert B., Traffic Engi¬ 
neer, 1204 Cadillac Blvd., Akron 
20. Ohio 7*47 P 

WOODRUFF, C.H., c/o Stewart’s, 

121 N. Tejon St., Colo. Spring, 

Colo. 4*46 T 

WOODRUFF, F S . 7008 Birch, Prairie 
Village, Kansas City 1 5, Mo 4*d>0 C 
WOODS, C.A., 3220 Castera Ave., 
Glendale 8, Calif. 9*51 P 
WOODS, Miss Eliza be tli C,.. 62 Union 
St., Brighton 35, Mass, 6*62 ( N 
WOODWARD, Oystelle D. (Mrs. W. N.), 
1/7 W. 30 Ave., Hutchinson, Kans. 

2*61 NP 

WOODWARD, -Ralph L., 502 N. Linn 
St., Fayette, Mo. 11*57 CPT 
WOODWARD, V. Stanley, 4316 Cheat- 
nut St., Philadelphia 4, Pa., 3*43 C 
WOODY, May P. (Mrs. George A ), 

2260 Peachtree Rd., H.W., Apt. 

D-10, Atlanta 9, Ga. 1*62 CN 
WOOLNOUGH, Maj. J. Ho he on, 313 $. 

50th Ave., Omaha, Nebr. 6*59 J 
WOOLSON, Helen C. (lira. L. Irving), 
715 N. Gleogary Rd., Bioniaghnm, 
Mich. 5'59 CP 

WORCESTER, F. L., Laurel Grove Rd. 

Rte. #3, Elleraon, Vn.» 10*51 P 
WARDEN. Clark T., 7958 - 25th Ct., 
Keaoaha, Wine. 3*62 CM 


WORFOLK, Mina Hazel J , 112 Centre 
St., N., Apt. 2, Whitby, Ool, Canada 
1*58 CN 

WORKING. Ray, 2700 W. Lont Ave., 
Chicago 4f. ill. 5*50 M 
WORKMAN, Otis J.. 826 Jefferson 
Ave., Huntington, W. Va. 11*52 M 
WORKS. Lester J., 14000 Metteial, 
Detroit ?y, Mich. 2*58 CT 
WORMSER, Laurence K., 1320 La 
Loma, Redlands, Calif. 11*56 P 
WORONIECK1, John, 432 S. Orange 
Ave., Monterey Park, Calif. 9*ol C 
WORTH, Eugene B., 1720 Gresham 
Rd., Louisville 5, Ky. 1*54 CNP 
WORTH, Mrs. Eugene B. (Lila), 1720 
Gresham Rd.. Louisville 5, Ky. 

1*44 CNP 

WORTH, Robert, 67 North Rd„ Nuiley 
10, N. J. 1*57 MJ 

WORTH, Mrs. Robert (Edith), 67 North 
RJ., Nutley 10, N.J. 1*57 JM 
WOSKA, Charles, 157-40 11 th Ave., 
Beechhunt, L I., 57, N Y. 11*54 
CNP 

WOTRUBA, Tom, Mirkccing Dept., 

San Diego State College, San Diego 
15, Calif. 5*52 CP 
WREN, Miss Catherine M , 66 N. 

Laurel St., Hazleton, Pa. 3*60 CNT 
WREN, W A., Box 1H6, Washington 
Co , Newport, Ohio 11*43 N 
WRIDh, Dr. R J., 1558 Beach Dr., 
Victoria, British Columbia, Canada 
4*60 CP 

WRIDE, Mrs. R J., 1558 Beach Dr., 
Victoria, British ( olumhin, Canada 
4*60 CP 

WRIGHT, Dr. Burihaid E., 350 Done¬ 
gal Springs Rd , Mount Joy, Pa. 

2*60 P 

WRIGHT, C.L., 169 N. Arlington Ave., 
E. Orange, N.J. 11*51 C 
WRIGHT, Clifford t., 6290 Ou ip pool 
Rd , Halifax, N.S., Canada 4*48 CP 
WRIGHT, Mrs ( lifford F (Peggy), 

6290 Quinpool Rd., Halifax, N S., 
Canada 4*48 C P 

WRIGHT, E. B., Jr., 2768 W. Bancroft 
St.. Toledo, Ohio 5*48 CP 
WRIGHT, Miss Elizabeth, 340 Nebras¬ 
ka Ave , Lorain, Ohio 5’6l CP 
WRIGHT, Everett G., -1371 W. Ouier 
Dr., Derroit 21, Mich 7’5-t JP 
WRK.HT, G. U , Box 1230, W. Palm 
Reach, Fla. 9*58 C 
WRUdIT, George R , 174 Palmer St , 
Arlington 74, Mass 12'58 CM 
WRIGHT, Margaret, t 4022 - 221 Sr., 
Buysidc, L. L, N. Y. 3*49 
WRIGHT, Owen ( , 11 l.enape I rail, 
Chathao. N } 5*6J CP 
WRIGHT, Mrs. P. C., 281 CentauruS 
Kd., Christchurch, New Zealand 
3*60 

WRIGHT, Randolph, Jr., APSA t, 

2005 Walnut St , Philadelphia 3, Pa. 
9*51 T 

WRIGHT, Richard B , 448 St. Andrews 
Dr , Akron 3, Ohio 10*62 CT 
WRIGHT, Robert, Box 310, Berlin, 

Wis. 6 * 6 i CNP 

WRIGHT, Ruth L (Mra Randolph) 

2101 Chestnut St., Apt. 1615, Phila¬ 
delphia 3, Pa. 9*53 N 
WRIGHT, Sewell P., FPSA, t, 1708 S. 

8 th St., Fort Pierce, Fla. 3*47 PT 
WRIGHT, Mrs. Virginia K., 2506 
Guilford Ave. S. W., Roanoke, Va. 
11*59 C 

WRIGHT, W. Z., 12661 Western, Blue 
Island, Ill. 2*57 CN 
WRIGHT, William M., 3375 Myrtle, 

San Diego 4, Calif. 12*57 N 
WRIGHT, Wm. N., Burbank Ave., Box 
484, Warren, Mass. U*$7 C 
WRIGLEY, Philip K. v tt 410 N. Mich¬ 
igan Ave., Chicago 11, 111. 6'27 M 
WRONA, M/Sgt. Joseph A'., 1644 
KceslerDr., Rantoul, III. 8*60 N 
WU, Daisy (Mrs. Francis), APSA it, 

2 Gloucester Arcade» Hong Kong 
1*52 P 


WU. Fronde C. K., Hon. PSA, FPSA. 
t 53 Bonham Rd., Top FL, Hong 
Kong 4*41 P 

WU, Dr. K. APSA, tt, Apt. B r 1st 
FL, \26 Leighton Rd., Hong Kong 
10*51 P 

WU, Peng Seng, 1, Ttoru' Bahru Kd., 
Singapore 3 8‘59 

WULFF, H G., 55 Harlan, Denver 26, 
Colo. 7*62 C 

WULLBRANDT, Ernest, 825 Walnut 
Ave., Box 246, Carpinteria, Calif. 
9*60 M 

WURMBOCK, Dr. Oscar, Montaalvat- 
8trasse l, Munich 23, Germany 11*55 

DUSTER, Mrs. Doria A., 2715 N.F. 

24th St., Lighthouse Point, Pompano 
Beach, Flo. 1*57 CN 

WYCHERLY. Kenneth J., 15 Abbot*- 
ford St., Hamilton, New Zealand 
1*60 

WYMA N, Al, 6835 - 40th N.E., Seattle, 
Wash. 10*59 C 

WYMAN, H.W., Boir*28, Rye, N. Y. 
3*55 CNJ 

WYND, Clarence,APSA, Bldg. 26, Kodak 
Park, Rochester4, N.Y. 10*41 T 

WYNN, H. Gordon, |r., 112 Laird Rd., 
Nashville 4, Tenn. 3*6l CP 

WYSE, Ruth A., 4837 N. West Circle 
Ave., Chicago 31, 111. 12*56 C 


- X - 


- Y - 

YAGER, Leona rd A., USOM. APO 
319, New Yoik. N Y 7*4 1 CN 
YAKOVLEV. Yasha, APSA, 212 W 
22nd St., New York, New York 1*47 
M 

YALISOVE, Dr. Martin B , 710 Green- 
bniik Rd , Wilmmgton 8 . Del 10*54 
CP 

YANLLL, Julius W„ 1900 Barbara Dr , 
Palo Alto, Calif 7*62 P 
YANG, Chao-Chen, FPSA, I 30 4 3rd 
Ave , Srarrle .’1 'Vash 8 ’11 CP 

YAO, Norman, 3 33 Sr. Bona venture 
Ave , Claremonr, Calif. 12*48 P 

YARROWS. Paul D., 343 State Street, 
Rochester 4, N Y 5’47 CNPT 
YASUTOME, Jerry J.. 630 N !* 106th 
PI , Portland 20, Oreg. 11*18 C 
YATES, Miss Alice M., 130 Unadilla 
Rd , Ridgewood, N J 11*6 1 C 

YAP, Tony, 19 Commissioner St., 
Johannesburg, South Africa 6’56 

YEAGER, Charles W. t 1225 Colonial 
Way, Charleston, W. Va. 8*57 CJP 
YKAROUT, F A , P O. Box 20. 

Fresno, Cahf 4*55 C 
YEE, Francis, 1365 Taylor St , San 
Francisco 8 , Calif. 1*62 CP 
YEE, Richard. 1120 Osgood St., Rte. 

125, No. Andover, Mass. 3*58 P 
YFH, lisun, 116 Waverly PL, Apt. 7, 
San Francisco 8 , Calif. 3*62 C 
YENDER, George, 706 L3acavia Ave., 
Geneva, III, l* 48 S 
YEOH, Terry G. H-, 64 Weld Road, 
Kuala Lumpur, Selangor, Malaya 

2*61 C 

YEOMAN, Henry A.J., 27 hoover Rd., 
Rochester 17, N.Y. 7*47 M 
YERGER, Mrs. Dorofhy, 176 Highgate 
Ave., Buffalo 15, N. Y.‘ 12*56 CN 
YERIAN, Miss Evelyn, 4427 W. 59 St., 
Los Angeles 43, Calif. 1*61 J 
YERKES, John A., 333 W. 52nd St., 
New York 19, N.Y. 1*52 CST 
YEYNA, Chester, 623 Primrose, Lima, 
Ohio 11*59 C 

YIP, Cheong-Fun, 47 Kreta 4 Ayer Rd., 
Singapore 2 1*61 P 
YOAKUM, Jack, Box 287, Soledad, 
Calif. 6*54 P 

YOAKUM, Jin, 1345 Princess. Reno, 
Nev. 8*59N 

YOCOM, Harold L., 1328 N. Lindsay 
St., Kokomo, Ind. 7*55 P 
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YODER, Emmett Pulliam, 4207 $. 12 
Rd., Arlington, Va. 4*61 CS 
YODER. ViUard A., Motion Picture 
Supply Co., 720 N. Cleveland Sc., 
Richmond 21, Va. 7*45 S 
YODU-GRINAN, Dr. Pedro, P.O.Box 
27), Sannajp De Cuba, Ote., Cuba 
10*33 CP 

YOEMANS, Frank E., 11714 Utah Ave. 

Hollydale, Calif. 2*59 CN 
YOKOYAMA, Howard, Box 123, 

Golcta, Calif. 1*60 N 
YORK, Mrs. Dorothy M., 308 W. Law¬ 
rence Ave., Springfield, Ill. 9*59 
CPT 

YORK, Mias Elizabeth H., 39 Foedyke 
St., Providence, R.I, 1*59 CN 
YOSHIDA, Thomas, 34 Desjardins 
Court, Hamilton, One., Canada 2*62 

C 

YOSHIO, Noma, 2903 Mayfair, N , 
Seattle 9, Wash. 12*36 P 
YOUN, Frank, 1468 Liliha St., Hono¬ 
lulu 17, Hawaii 3*62 P 
YOUNG, Arthur A., 244 E. 86th St., 
New York 28, N.Y. 2‘47 C 
YOUNG, C E,, 84 Broad St., Lunen¬ 
burg, N S , Canada 1'61 CP 
YOUNG, Clarence PercafoiR. A PSA, 

28 Coranto St , Abbotsford, Sydney, 

N S. Wales., Australia 4*45 
YOUNG, Clifford, 233 2nd Avc., 
Sharon, Pa. 8*39 C 
YOUNG, Derek R., Mam Sc., Box 79, 
South Lee, Mass. 6*57 CP 
YOUNG, Mrs. Derek R. (Sara L-), Mum 
Si., Box 79, South l.ce, Mat,s. 6*57 
(-P 

YOUNG, Mrs Dorothy A., 29 Tetrace 
Walk, Berkeley 7, Calif. 4’6l S 
YOUNG, Eric, 11 Hastings RJ., 
Mairangi Bay, Auckland, New Zea¬ 
land V60 

YOUNG, F. Mansfield, 66 Marlborough 
St., Boston 16, Mass. 12*38 PT 
YOUNG, George Allen, APSA, t, 1220 
Alameda, 3pt. 7, Belmont, Calif. 

1*33 C 

YOUNG, Miss Gertrude P., 466 High¬ 
land Ave., Orange, N ]. 10’59 C - 
YOUNG, Harry Lee, Monsanto Chemi¬ 
cal < o , 800 N. Lindbcrg, St. Lou it, 
66, Mo. 7*60 CS 

YOUNG, J R , #38, OO EW 4)0 S . 

Kokomo, Ind. 11 ’58 S 
YOUNG, Mias Jane, 919 N Harrison, 
Mason City, Iowa 10*61 P 
YOUNG, Mrs Juanita, 348 Dunham Dr , 
Battle Creek, Mich. 10*61 P 
YOUNG, L G., 40 Madison Ave., 
Summit, N.J. 8*47 P 
YOUNG, l-cland P., Box 216. Fort 
Plain, N.Y. 5*60 CP 
YOUNG, Paul N., 3010 Rugby Dr., 
Billings, Mont. 7*61 CP 
YOUNG, R. C , 2711 Segouia, Coral 
Gables, Fla. 11*39 C 
YOUNG,.Ronald, Box 557, Twin Lake 
Wifi, 7*61 CP 

YOUNG, Mrs. Ronald (Dorothy), Box 
557, Twin Lakes, Wis. 7*61 CP 
YOUNG, Col. Sam R., Hq. US EUCOM 
J-4, APO 128, New York, N.Y. 3*55 
C 

YOUNG, W. Arthur, APSA. 1166 Lake 
Rd., Webster, N.Y. 8*51 P 
YOUNG, W. G., 1467 Elston Ave., 
Chicago, III. 5*60 M 
YOUNGLOF* G.. L., 2701 Crestdale 
Dr., Nashville-14, Tenn. 7*57 CP 
YOUNGQU1ST, R. Clifford, 2818 Effie 
St., Los Angeles 26, Calif. 6*60 P 
YOUNGREN, Lt. Col. Harrison, 936 
N. Broad Sc., Galesburg, 111. 10*62 P 
YOUNGS, Frank L., 62 Livingston 
Ave., Pittsfield, Mass. 12*58 N 
YOUR AN, Marry, APSA, 890 Warner Rd., 
Valley Stream, L.L, N.Y, 12*46 P 
YUEN, Frank K., 98-223 Pahemo St.. 

Aiea, Oahu, Hawaii 1'53 C 
YUEN, S.K., APSA, t 122 Tung Lo 
Wan Rd., 2nd FI., Hong Kong 10*48 
P 

YUKON, W., ft 209 1. 102nd Sc., New 
. York 25, N.Y. 4*40 


YURCHAK, John, 20601. Giranf Av«{, 
Phitn. 30, Pa. 12*30 M 
YUSCAVAGE, Geo. V. J., 7924 S. 
Lakeddge Dr., Seattle 88, Wash. 
12*62 CN 


-Z- 

ZACH, Dr. Frank S.. 151 S. Mayfair 
Av«:, Daly City, Calif. 9*62 CM 
ZACHEIS, Milton E., 1824 Vuelta 
Grande Ave., Long Beach 13, Calif. 
3*61 JP 

ZACHER, Edmund, P. O. Box 353. 

West Hartford 7, Conn. 10*46 M 
ZADIELOVICH, Mias Anne, 912 
Union St., Oakland 20, Calif 12*59 

C 

ZAENGLKJN, Ralph J., 1121 W. 

Broadway, Maryville, lenn. 10*57 N 
ZAKANY, Ing. Jose L., APSA, Vokan 
129. Lomas, Mexico, l) F., Mexico 
3*54 CNS 

ZAPF, Kenyon L , 37 Gray Gardens 
E., Cambridge 38, Mass.. 6’59 CS 
/.APFE, Paul C, 1084 Hickory Hill 
Dr., Green Bay, Wise. 7*5) P 
ZAP FEE, Mrs. Carl A., 6410 Murray 
Hill Rd., Baltimore 12, Md. 7*57 CN 
ZECH, John D., 53 Shellburne Dr., 
Wilmington 3, Del. 3*59 CNP 
/.EFK, Mrs. Evelyn R., 1053 Ouillia 
St., S. F.., Grand Rapids 7, Mich 
4*60 T 

ZFEK, Stanley K, 18667 Dixie Waj, 
Homewood, Mi 12’60 6VIT 
ZEIGLKR, Miss Wioona, 43 Went¬ 
worth Avc., Pittsburgh 29, Pa 
8*61 CPT 

/KillLR, Bernhardt G.PO Box 627, 
Sandusky, Ohio 5*59 NP 
/hi l-.NKA, b C, , 1005 h. Oak Ave., 
LaGrange Park, 111. 7’*>9 CN 
/ELLhRMAYhR, Hein/, 2'I 7 Audubon 
Ave., New York 3), N.Y. 4’58 CP 
ZFLLERS, Robert J , 1 355 Locust, 
Reading, Pa 10*61 NP 
ZFLMAN, Norman, 308 S Vince St , 
Pasadena, Tex 7*60 P 
ZENNER, Mr-t. I.ynn, 2201 S. Sherman 
Sioux Falls. S. Dak. 11*55 CN 
ZENOR, John I , Otter Rock. Orcg 
12’Vi CNP 

ZIEGLER, P.J., 859 Carroll St., 

Akron 3, Ohio 12*43 P 
ZIEuMAN, Donald J., 148 Roosevelt 
Ave , Elyria, Ohio V49 J 
ZIMERLE, Fred C , 1640 Shawnee Rd., 
Lima, Ohio 2*62 P 

ZIMMfcK, Mrs Barbara, 29 36 Alabama 
Ave , St Louis Park 16, Minn 7’62 
CN J P r 

ZIMMER, L.P., 54 Maxwell Ave., Gen¬ 
eva, N.Y. 4’48 PT 
ZIMMERMAN, Edward L., ft, 146 E. 

12th Ave., Eugene, Orcg. 3*46 CMP 
ZIMMERMAN, Or. W. T , 39.30 Kenway 
Avc., Los Angeles 8, Calif. 2*53 C. 
ZJPPERLEN, Dr. William 1) , 3030 
Cleveland Ave , Columbus 24, Ohio 
7’58 P 

ZIRINSKY, Daniel, tt, 11 Birchwood 
Lane, Kings Point, Great Nerk, 

N.Y. 10*S CNJP 

ZIRNGIBL, Rudolph A., 51 Resolute 
St., Rochester 21, N.Y. 4’54 CN 
ZNIEWSKI. Frederic D., 329 Washburn 
Ave., Paynesville, Minn. 2’57 CP 
ZNIEWSKl r Mrs. Frederic D. (Bertha), 
329 Washburn Ave., Paynesville, 
Minn. 2*57 CP 

ZOERB, John, Jr., 2800 Cass St., Ls 
Crosse, Wise. 6*53 NPC 
ZOLEMAN, Lee, 936 Portola Dr., 
Arcadia, Calif. 2*60 CN 
ZOLEMAN, Mia. Lee (Jeanette), 936 
Portola Dr., Arcadia, Calif. 2*60C.N 
ZOLL, Harry E., 302 Pelhaai Rd., 
Philadelphia 19, Pa. 9*55 S 
ZOLOV, Dr. Benjamin, 296 Congress 
St., Portland 3, Maine 5*61 C 
ZORN, Hans C., 1938 Central Rd., 
Glenview, 111. 6*60 M 


ZUERCHER, MHp* Mary H., P.O. Hot- 
235 . 26 Wolf Ave., Englewood, Ohio 
4*43 CNP 

ZWALD, John J., Sylvania Elec. Prod. 
Ind., 1740 Broadway, New York 19, 
N.Y. 5*67 

ZWWGLI, Carl A., 100 College Rd., 
Midland Park, N.J. 7*61 P 
ZWOLANEK. Mias Helen K., 402 
Birch Si , Champaign. 111.10*51 P 


CAMERA CLUBS 

- A- 

ABBOTT CAMERA CLUB, % Mias 
Jacqueline Gagnon, Abbott Labora¬ 
tories Ltd., 1340 Cote dc I.tease Rd 
Montreal, (Juc., (anada 4'59 CJ P 
ABERDEEN CAMERA CLUB, % 

Vernon Jensen, 319 6th Ave., S.W., 
Aberdeen, S. Dak. 3*60 CNP 
ACADEMY OF SCIENCE ft ART 
PHOTOGRAPHIC SEC TION, 621 
Brownsville Rd., Pittsburgh 10, Pa. 
11*52 CP 

ADELAIDE CAMERA C LUB, Box 
602 E, G.P.O., Adelaide, South 
Australia 8'56 CP 
ADVANCED MOVIE l tCHNKJUES 
CLUB. % Anthony J Schramke. 

1420 Bradley, Flint, Mich. 12*56 M 
A EC CAMERA CLUB, Box 91. Ger¬ 
mantown, Md. 11*59 CMP 
AIKEN CAMERA CLUB. % Richard R 
Foster, 1203 Evan*. Rd , Aiken. S. 
Car 8’59 ( P 

AIRWAYS CAMERA CLUB, % Marvin 
Brown, H W, 102nd St , Minneapolis 
20, Mum. 5*61 C 

AKRON CAMERA CLUB, % Morns 
Hahn, J340 Peckham St , Akron 20, 
Ohio 5*4) ( P 

ALAMEDA PHOTOGRAPH C. SOCI¬ 
ETY, % D A Boyer, 2624 Washing¬ 
ton St., Alameda, Calif H’5)<P 
ALBANY CAMERA CLUB, % Clement 
Ralph, 1043 Merced St., Berkeley 
7. Calif 3'61 C 

ALBANY CAMERA CLUB, "S Mrs 
Irene Heffner, APSA, 8 Oxford PI 
Weatmene, Albany, N.Y 5*40 CP 
ALBANY CAMERA CLUB. P O Box 
107, Albany, Orcg. 12*5) C 
AL< HEMIM’S CAMERA CLUB, % 

Mr. Roy C. Mast, 33)6 Nandale Dr., 
Cincinnati 39, Ohio V60 ( P 
ALCOA CAMERA f.I.UB, % C P 
Mnhnkcy, 17 Buttery Place. New 
York 4, N.Y. 12*56 CP 
ALHAMBRA CAMERA CLUB, % 

Orissa Van Brocklin, 1207 S. Bthf 
St., Alhambra, Calif. 10*55 CP 
ALLENTOWN CAMERA CLUB, YMCA 
Center Sq., Allentown, Pa. 12*54 CP 
Al.lJS-CHALMERS, HARVEY WORKS 
CAMERA CLUB, % W C Wcscloh, 
Engineering Center, Harrcy, 111 
8*61 CMP 

ALLISON CAMERA CLUB, %O.V. 
Monticth, 1149 Fairfield Avc. #8, 
Indianapolis 5, Ind 4'50CP 
ALOHA CAMERA CLUB, “Z E. L. 
Zsido, 207-A Mokauca St , Honolulu 
17, Hawaii 2*60 MN 
ALPHA PHOTOGRAPHIC, % Ward B. 
Huzzard, 1049 Crane Drive, Falls 
Church, Va. 1*60 C 
ALTOONA CAMERA CLUB, Webster 
School Bldg., Lexington Avc. & 10th 
St., Altoona, Pa. 11*57 CP 
AMARILLO PHOTOGRAPHIC SOCI¬ 
ETY, % Paul W. Nygrecn, 123 N 
Beverly, Amarillo* Tex. 6’33 CP 
AMATEUR CINEMA CLUB OF 
BUFFALO, % Fred NoM, 479 
Cambridge Ave., Buffalo 13, N.Y. 
10*30 M 

AMATEUR - FOTOGRAFEN VERE- 
NlGfNG ROTTERDAM, Mr. W. K. 

De Lang, Schepeostraat 7 • A, * 
Rotterdam - 4, Holland 4*49 


AMATEUR MOVIE SOCIETY OF RE* 
GEN OQ« k * BiU Mcsarwt, Am, 
AACL, Rear of 404 Cedar Lane, 
Teaneck, N.J, 2*55 M 
AMERICAN AIRLINES EMPLOYEES' 
CAMERA CLUB, % Herman L. 
Dewey, 11316 E. 4th St., Tulsa 28, 
Okla. 10*62 CM 

AMERICAN HOIST ft DERRICK CO. 
CAMERA CLUB, % Miss Pauline 
Mueller, 63 S, Robert St., St. Paul 
7, Minn. 2*37 C 

AMHERST CAMERA CLUB, % John H. 
Vondel, FPSA, .4 Highland Circle, 
Hadley, Maas. 1*44 C. 

ANDERSON CAMERA CLUB, P.O. 

Box 413, Anderson, lad. 5*43 CP 
ANN ARBOR C.AMER A CLUB, % 
Robert W. Fleming, 2527 Devon¬ 
shire Rd , Ann Arbor, Mich. 4’56 CP 
ANOKA CAMERA CLUB, 737 Jackson, 
Anoka, Minn l1*58 C 
ANTILLES CAMERA CLUB, % Cape. 
John Morgan, Hq. Antilles Command, 
APO 851. New York, N.Y. l*6l CP 
APPARATUS ft OPTICAl DIVISION 
CC, 20 Avenue I... Rochester 21, 
N.Y. 9*43 P 

ARCADIA CAMERA ( LUB, % Mrs. 
Byron Can, 40) Pierson Ave., New¬ 
ark, N.Y. 7*57 C 

AR< AD1A COIjOR SLIDFRS, % Henry 
W. Boone, 1116 W. Huntington Dr., 
Arcadia, Calif. Iff50<.„ 

ARCADIA NATURE PHOTOGRAPHY 
( Ll/B °i Director, Arcadia Sanctuary 
RFD, Easrhampton, Mass. 8*60 N 
ARGONNf:NATION AL LAB. CAMERA 
CLUB, 1 R. Warkus, D-17, P.O. 

Box 299, Lemonr, HI. 2*52 C 
ARIZONA CAMERA CLUB COUNCIL, 
p t Nina P. Hricker, 1645 W. Fair- 
mount Ave , Phoenix 15, Anz. 2*59 
CP 

ARMCHAIR PHOTOGRAPHIC SOCI¬ 
ETY, % Henry W Barker, FPSA, 

See , 392 Hope St , Glen brook, 

Conn 4’ 52 P 

ARMCO CAMERA CLUB, % Jim Harris. 

Box 191, Ashland, Ky. 2*62 CNP 
ARMSTRONG ACTIVITIES ASSN. C. 
C., c/o Armstrong Cork Co., A.H. 
Spinner, Supervisor of Employee 
Services, Lancaster, Pa. 8'50 
C 

ARTCRAFT CAMERA CLUB, % C. T. 
McC.raw, 75 N. Front Sr., Kingston, 
N.Y. 3*59 C 

ARUNDFL CAMERA CLUB, «S Henry 
J Hupp, 413 Aqua hart Rd , Glen- 
burnic, Md 7’62 CNP 
ARVIDA CAMERA CLUB, °< C . G. 
Saunders, M 3 Dickie St., Arvida. 
l?ue , Canada 10’62 CMP 
ASHTABULA CAMERA CLUB, IJ02 
Norwood Dr , Ashtabula, Ohio 
7*60 C 

ASSOCIATED AMATEUR CINEMA 
1 CLUBS, Inc. St.J. Powers, Jr., 
91st ft County Line Rd., Hinsdale, 
111. 4*56 M 

ASSOCIATED MOVIE CLUB OF 
OTTAWA, % John T Buck, 1302 
Summerville Ave , Ottawa, Ont., 
Canada 12*62 M 

ASSOCIATION OF AMATEUR PHO¬ 
TOGRAPHERS REGD., % Modem 
Clinic, Gandhi Nagnr, Dodballapur 
P.O., Bangalore Dial , India 11 *60 
ASSOCIATION OF PHOTOGRAPHERS 
% Amar Ash, 31, Karbala Tank Lane 
Calcutta 6, India 6'57 
ATH ENS CAMERA CLUB, % Homer 
Ulrich, Rt. I, Box 328-A, Athena, 

Ala. 3*60 CP 

ATLANTIC CAMERA CLUB, Box 
1324, Cristobal, Canal Zone 6*51 
CNP 

ATL AS CAMERA CLUB, % Donald A. 
Dean, % Atlas Powder Co., Wilming¬ 
ton 99, Del. 8*56 C 
AUCKLAND CINE LEAGUE, % Mra. 

E. Innea, Box 3618, Auckland*:. L, 
New Zealand 9*60 M 
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AUCKLAND 8 MOVIE CLUn, % N. 
Micl», 21 Codot Rd., Me. Eden, 
Aucldmd. New Zealand 3'60 M 
AUCKLAND PHOTOGRAPHIC SOCI¬ 
ETY, INC, P.O. Bo* 2932, Auck¬ 
land, New Zeallnd 1’60 
AURORA MOVIE CLUB. % Mr*. Inez 
Tonnes, RD 1, Box 86, Aurora, 111. 


2*54 M 

Austin Camera club, c/o h. 

Carlacrora, 306 V, Oakland, Acacia, 


Mian. 3*53 CP 

AUSTRALIAN AMATEUR CINE 
SOCIETY, X Secretary, Bo* 1463 - 
G.P.O-, Sydney, N.S.W., Australia 
1*36 

AVON GROVE CAMERA CLUB, X 
Charles Lambert, Lincoln University 
Pa. 9*59 C 


- B - 

BADGER CAMERA CLICKERS. X 
Harry A. Goldacein. APSA. Tucson 
Sr. High School, Tucaon, Arizona 
5*45 J 

BALLARD CAMERA CLUB, X Habe 
Lundquiat, 917 N.V. 58th St., Seat¬ 
tle 7, Vaah. 8*62 C 
BALTIMORE CAMERA CLUB, % C. 

A. Haaa, 4909 LaSalle Ave., Balti¬ 
more 6, Nd. 1*37 CP 
BARTON CAMERA CLUB, X Mrs. 

Alva Ford, P.O. Box 492, Great 
Bend, Kansas 9*57 CMP 
BAY AREA PHOTOGRAPHERS, % 
Nelson Medina, 96 Huron, Tampa 6, 
Fla. 3*62 C 

BAYTOWN CAMERA CLUB, X 
Secretary-Treasurer, P.O. Box 3163, 
Baytown. Tex. 11*48 CNPT 
BEAVER VALLEY PHOTO. SOCIETY, 
X Noble Beecheler, Box 11, Beaver, 
Pa. 4*54 T 

BEECH HILLS CAMERA CLUB, % 
Joseph I. Com. 13B-36 226ch St., 
Laurehon 13, N.Y. 8'59 CP 
BELCHERTOWN COLOR CAMERA 
CLUB, X Leslie Campbell, APSA, 

Be I chert own, Maas. 11'48 CN 
BELL CAMERA CLUB, Mountain 
Statea Tel. & Tel. Co., 931 - 14th 
St., Denver 2, Colo. 7*45 C 
BELL CITY MOVIE CLUB, % Mra. 
Barbara Plate, Box 882, Brantford, 
Ont., Cwtadn 4*62 M 
BELL LAB. WEST ST. CAMERA 
CLUB, % F. L Smith, 463 West St., 
Rm. 975, New York 14, N. Y. 10*55 M 
BELL LABS CAMERA CLUB, Bell 
Telephone Laboratories. Inc., % 

John O. Toivola, 1600 Osgood St., 
North Andover, Mass. 3*38 CMNP 
BELL TEjLEPHONE CAMERA CLUB 
OF INDIANAPOLIS. % La Vets 
Fleetwood, 240 N. Meridian St., Rm. 
1203, Indianapolis 9, tnd. 11*37 CP 
BELLEVILLE CAMERA CLUB, Box * 
30, Belleville, Ill. 9*37 P 
BELLEVUE CAMERA CLUB. % Oreo 
Barker, Boa 634, Bellevue, Waah. 

5*58 CP 

BELOIT CAMERA CLlffl, % Ceri A. 
Yagls,. 430 E. Grand Ave., Beloit, 

Win. 2*42 P 

BE L-T EL-CAM ERA CLUB OF 
CLEVELAND OHIO, X Mias Dorothy 
Millie, 6803 Bradley Ave., Cleve- 
Isnd 29, Ohio 9*59 C 
BERKELEY CAMERA CLUB. P.O. 

Bo* 316, Berkeley, Cslif. 4'48 CP 
BERKS CAMERA CLUB, Gregg Ave. 
ft Noble St., Reeding, Pa. 10*44 
CMNP 

BERKSHIRE MUSEUM CAMERA CLUB 
% Frank Youngs, 62 Livingston 
Ave., Pittsfield, Mass. 9*46 CP 
BETHLEHEM CAMERA CLUB, % 

Ernest J. Koch, Kee Studios, 656 
Main St., Hellercown, Ps. 8*56 CP 
BILUNGS CAMERA CLUB, % C. J. 
Badeley, Bo* 195$, Billings, Moat. 
4*48 CP 


biological photographic 

ASSOCIATION, % Marge Uwe. 738 
East 5th South, Salt Lake City 2, 
Utah 6*62 N 

B1SBEE DISTRICT CAMERA CLUB, 

X Wm. 0. Henwood, Box 1569, 
Biebee. Arix. 5*59 CMPT 
BISMARCK CAMERA CLUB. X V. 
Wannemacher, 413 14th St., Bis¬ 
marck, N. Dak. 12*35 CP 
BLOOMINGTON CAMERA CLUB, X 
Charles Holley, 1008 S. Main St., 
Bloomington, 111. 4'49 CN 
BLUE ISLAND MOVIE ft SLIDE 
CLUB, X George C. Murdoch, 22$5 
W. Ulch St., Chicago 43, Ill. 10*55 
CMN 

BLUE RIDGE CAMERA CLUB, X W. 
Lawrence Butler, Bo* 1313, Hender¬ 
sonville, N.C. 4*61 CT 
BOEING CAMERA CLUB, % Garrett 
Morrison, Dept. 1070, The Boeing 
Company, Wichita, Kans. 11*56 CNP 
BOEING EMPLOYEES’ CAMERA 
CLUB, Boeing Airplane Co., Rec. 
Unit, P. O. Bo* 3707, Plant 2, 
Seattle 24, Wash. 2*32 CNP 
BOISE CAMERA CLUD, % Mrs. Ruth 
Beasley, 418 Hillview, Boise, 

Idaho 11*58 C 

BOISE PHOTOGRAPHIC SOCIETY, % 
Dora Vincent, 3417 Crescent Rim, 
Boise, Idaho 3*47 P 
BOSTON CAMERA CLUB, 351 A 
Newbury St., Boston, Mass. 1*42 
CMNP 

BOSTON YMCA CAMERA CLUB, X 
William F. Potter, 38 Hemcnway St. f 
Apt. 22, Boston 15, Maos. 1*57 C 
BOSTON Y.M.C.U. CAMERA CLUB, 

% Vincent Holmes, 48 Boylston St., 
Boston 16, Mass. 3*48 CP 
BRADENTON CAMERA CLUB, % 

O J. Liljenstein, 2615 Reserve PL, 
Bradenton, Fla. 2*59 CP 
BRADFORD CAMERA CLUB. Zippo 
Mfg. Co., X Rudy Bickel, Barber 
St., Bradford, Pa. 10*56 P 
BRANTFORD CAMERA CLIP, P.O. 
Box 923, Brantford, Ont., Canada 
12*57 CP 

BRATTLE BORO CAMERA CLUB, X 
Cecile Briggs, 29 Maple St., 

Bractleboro, Vt. 7*58 CP 
BRENTWOOD CAMERA CLUB, % 

Elsie May Johnson, 656 Moreno Dr , 
Brentwood Hgts., Los Angeles 49, 
Calif. 9*59 C 

BRIDESBURG CAMERA CLUB, X Jim 
Hansen, 4621 Almond St., Philadel¬ 
phia 37, Pa. 6*62 CP 
BRIDGEPORT CONNECTICUT 
CAMERA CLUB, XLeland D. Norton 
4t29 Chelsea Sc., Fairfield, Conn. 
5*58 C 

BRISBANE CAMERA GROUP, P.O. 

Box 205, Brisbane, North Quay, 
Australia 8*62 CNJP 
BRISBANE SALON CIRCLE, X D. 

Me Derma nt, Sec., 54 Shetland .St., 
Morning side, Brisbane, Queensland, 
Australia 10*57 

BRISTOL CINEMA CLUB, X Herman 
Dow, East Plymourh Rd., R.F.D. 1 
Terryville, Conn. 9*41 M 
BRONX HIGH SCHOOL OF SCIENCE 
PHOTOGRAPHIC SOC., X Mr. C. 
Heilman, Facuky Director, 75 W. 
205<h St., New Yak 68, N.Y. 6*53T 
BRONX VILLE CAMERA CLUB, X 
Harry Sditosaer, 7 Jeffers on Rd, 
Scaradale, N.Y. 10*39 C 
BROOKHAVEN CAMERA CLUB, 
Brookhaven National Lab., X G. 
Sabine, Recreation Bldg. 3 Center 
Sc., Upcon, L.I.,* N.Y. 11*34 CP 
BROOKLYN AMATEUR CINEMA 
CLUB, INC., Hotel Granada, Ash¬ 
land Place ft Lafayette Ava., Brook¬ 
lyn 17, N.Y. 12*38 M 
BROOKLYN CAMERA GLEB, X Mar¬ 
tin Grodman, 2058 Cropaey Ave., 
('Brooklyn 14, N.Y. 11*31 CP 
BROOKVILLE AREA CAMERA CLUB, 
X Dr. C. B. Haacheo, 120 f abut Sc., 
DrookvUle, Pa. 6*57 C 


BROWN INDUSTRIAL CAMERA CUJft 
X Minneapolis-Honey well Regulator 
Co., M-212, Wayne ft Roberts Ave*, 
Philadelphia 44, Pa. 8*45 CM 
BUCKS COUNTY PHOTO SOCIETY, 

X Dr. Carl Breaker, New Hope, Pa. 
4*49 P 

BUFFALO ROTARY CAMERA CLUB, 
X Rotary Club of Buffalo, Hotel 
Scatler-Hilcoo, Buffalo 2, N.Y. 12*39 
C 

BUREAU OF SHIPS CAMERA CLUB, 

X Miss Marion E. BonniwcU, Buships 
Technical Library Code 333, Main 
Navy Building, Washington 25, D*C. 
6*59 CNJP 

BURLINGTON CAMERA CLUB. X 
John K. Holden, Rock Point, 
Burlington, Vt. 1*42 CJ 
BUSINESS CAMERA CLUBS ASSN., X 
Paul McQuarrie, Guardian Life 
Insurance of America, 201 Park 
Ave., S., New York 3, N.Y. 2*57 CP 
BUTTE CAMERA CLUB, c/o L.E. 
Downes, -Secy-Tress., 636 Travonia 
Si., Butte, Mont. 6*47 CNP 
BUTTE VIEW CAMERA CLUB, P.O. 
Box 1, Colusa, Calif. 8*47 P 


- C - 

CADET PHOTO CLUB, % Cadet 
Grady Goulke, 7th Sqdn., Air Force 
Cadet Wing, USAF Academy, Colo. 
11*59 PT 

CADDO CAMERA CLUB, X Fred 
Dahmer, Jr., Rt. 4, Bo* 200, Mar¬ 
shall, Te*. 9*61 CNP 
CADET PHOTO CLUB, X Cadet 
Thomas J. Eller686K, Air Force 
Cadet Wing, 3rd. Sq., USAF 
Academy, Colo. 11*59 PT 
CAIRO CAMERA CLUB X Curtis ft 
Mays Studio, 801 Commercial Ave., 
Cairo, Ill. 11*50 CP 
CALGARY COLOR PHOTO CLUB, % 
Misa M. Read, 122 - 11th Ave., N.E. 
Calgary, Alta., Canada 11*58 C 
CALIFORNIA CAMERA CLUB INC., 

X Recreational Arts Bldg., Duboce 
ft Scott St., San Francisco, Calif. 
1*37 C 

CAMBRIDGE CAMERA CLUB, X 
Robert L. Fridensline, 1085 West- 
wood Ave., Columbus 12, Ohio 10*38 
CNP 

CAJRJEN COUNTY CAMERISTS, INC. 
X W. Straub, R.D. 1, Bo* 1, Black¬ 
wood, N.J. 4*59 CP 
CAMERA ART CLUB OF MILWAUKEE 
X Don P. Libby, 600 N. 95th St., 
Milwaukee 13, Wis. 9*51 CP 
CAMERA CliROMERS CLUB, X Merle 
Ewell, 1422 W. 48th St., Los Angeles 
62, Calif. 3*53 CN 

CAMERA CIRCLE: OF GLENDALE:, X 
Loren A. Seaver, 634 Kenneth Rd., 
Glendale 2, Calif. 9*51 CNS 
CAMERA CLUB, X Casey Allen, 37 
East 60th St., New York 22, N.Y. 

1*37 CJ 

CAMERA CLUB OF ATLANTIC CITY, 
Box 441, Atlantic City, N.J. 1*52 
CNPS 

CAMERA CLUB OF BOZEMAN, THE, 
P.O. Bo* 30, Bozemsn, Mont. 2*30 
CAMERA CLUBOF.CQSHOCTON, 

X Walter Royer, 1Q19 S. 6th St., 
Coshocton, Ohio 4*58 CNP 
CAMERA CLUB COUNCIL OF HA¬ 
WAII, X Valter L. Davis, 1870 
Paula Dr., Honolulu 16, Hawaii 6*61 
CMP 

CAMERA CLUB OF FITCHBURG, X 
Mrs. Gilbert Woodbury,.138 Prichsro 
Sc., Ficchbarg, Maas. 7*56 CP 
CAMERA CLUB OF JOHANNESBURG, 
P.O. Boy 2283, Johannesburg, Sou A 
Africa 1*59 

CAMERA CLUB OF LOS ALTO2k * 
Mm. Eleanor S. Jutcna, 409 La 
Preoda Rd., Loa Alcoa, Calif. 4*60 
CN 


CAMBBAOLUBOF OTTAWA, P.QU 
ft* 644, OtfisOri, 0*„ Canada 7*33 

CAMERA CLUB OF THE PALM 
BEACHES, X Mrs. Chan, Woodward, 
2840 CktekwosM Ava., font Point 
Beach. Fla. 1*59 CP 
CAMERA CLUB OP THE PROVh 
DENCE ENGINEERING SOCIETY, 
193 AngelTSt., Providence 6, R.I. 
1*38 CP 

CAMERA CLUB OF REHOBOTH ART 
LEAGUE, X Herman Getz. Bo* 221, 
Reboboth Bench, Del. 4*61 C 
CAMERA CLUB OF RHODE ISLAND, 
% V. Stratton Brady, YWCA, 34 
Jackson Sc., Providence, R. 1. 12*49 
CP 

CAMERA CLUB OF RICHMOND, % 

M. L. Collier, 2313.W. Broad Sc., 
Richmond 20, Vs. 1*37 P 

CAMERA CLUB OF ROANOKE, X 
CE. Mihlcr, Jr., 4917. Fraiin St., 

N. E., Roanoke, Va. 1*53 CMP 
CAMERA CLUB OMAN PEDRO, 

Anderson Memorial Playground 
Bldg., 9dt ft Mesa Sts., San Pedro, 
Calif. 5*57 CP 

CAMERA CLUB OF SANTA MONICA, 

X W. F. Bullman, 7202 Rindge Ave. 
Ploys Del Rey, Calif. 8*35 C 
CAMERA CLUB OF WHEELING, Box 
1035, Wheeling, f. Vn. 3*38 CP 
CAMERA GUILD OF CLEVELAND, % 
Charles W, Diliman, 460J Euclid 
Ave., Cleveland, Ohio 2*45 CNP 
CAMERA HOBBYISTS, % Kenneth 
Oates, 5300 Birchwood, Kalamazoo, 
Mich. 6*53 CP 

CAMERA LUXEMBOURG, Box 104, 
Grand Duchy, Luxembourg, 7'60 
CAMERA PICTOR1AL1STS, X Esther 
A. Heeley, 908 Eddy St., Providence 
5, R. I. 1*43 P 

CAMERA P1CTORIAUSTS OF JO¬ 
HANNESBURG. P.O. Bos 9412, 
Johannesburg, South Africa 1*60 
CAMERA VAGABONDS, X Arthur M. 
Van Horn, 1518 W. Roby St., Porter¬ 
ville, Calif. 7*53 C 
CAMP PETAWAWA PHOTOGRAPHIC 
CLUB, X Sgc. R. J. Goodwin, 3 
Dental Clinic, Comp Petawawa, One. 
Canada 12*62 CMP 
CANTON CAMERA CLUB, Canton, 
Conn. 12*59 C. 

CANYON CITY CAMERA CLUB, X 
Mra. Dorothy Chappell, 333 N. Nora 
West Covina, Calif. 4'56 CNP 
CAPE COD VIEWFINDERS, X Mrs. 

A. S. K. Bronsdon, Vest Harwich, 
Mass. 3*60 C 

CAPE MAY CAMERA CLUB, THE, 

X Mias Ethel R. Spencer, 208 Frank¬ 
lin St.. Cape May, N.J. 12*33 C 
CAPE TOWN PHOTOGRAPHIC SOCI¬ 
ETY. P.O. Bo* 2431, Cape Town, 
South Africa 11*30 MP 
CAPITOL CITY CAMERA CLUB, X 
Dorothy M. Yoric, 308 W. Lawrence 
Ave., Springfield, Ill. 9*48 P 
CARBIDE CAMERA CLUB, X Alex H. 
Anderson, 236 Iroquois, Oak Ridge, 
Tenn. 6*54 CNP 

CASCADE CAMERA CLUB, X.Gladys 
J. Volf, Box 1204, Bend, Oteg. 3*32 
CNP 

CASTLE CRAJG COLOR CAMERA 
CLUB, X A. Clayton Weisoer, 87 
Spruce St., Meriden, Conn. 11*36 C 
CATARACT CAMERA CLUB, 
XLawreoce E, Fean, Sect*/., 1803* 
16th Sc., Niagara Falla, N.Y. 1*37 
CP 

CATAWBA VALLEY. CAMERA CLUB 
X Evarecte Huffman, 701 lac St., 

N.W., Hickory, N.C. 3*48CPT 
CATAWBA VALLEY 8/16 MOVE 
CLUB,* H. Grady Millar, Sr., P.O, 
Box 773, Hickory, N.C. 8*59 MS 
CEDAR RAPIDS YMCA CAMERA 
CLUB, 300 lac Ave., E., Cad or 
Rapida, Iowa 9*50 CMP 
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CELAtfESB CAMERA CLUB** Marty 
Kaltmaa, Celaoete Fibers Co., Bos 
1414, Chariot* 1.N.C 10*57 CP 
CENSUS CAMERA CLUB,* fcavid 
Livings am, D.P.S.a, SiiitUod, Md. 
11*59 C 

CENTRAL 00 AST COUNTIES, ft 
Fred Hubback, 14500 Saratoga Are. 
Saratoga, CaUf. 5*59 CP 
CENTRAL IU CAMERA CLUBS 
ASSN., ft Mrs. Maty Einhpus, 1109 
Cherry St.. Quincy, 111. 1*51 CP 
CENTRAL OHIO C. C, COUNCIL, ft 
Charles II. Young, P. O. Bos 994, 
Columbus 16, Ohio 3*51 P 
CHAMPAIGN COUNTY CAMERA 
CLUB, % Charles Y. Vobater, R.I. 
Raotonl, HI. 11*30 CNJP 
CHANNEL CITY CAMERA CLUB, 

P.O. Bo* 4204, Santa Barbara, 

Catif. 10*39 CN 

CHARLESTON CAMERA CLUB, ft 
Herachel L. Hudnqq, 225 PopUrSt., 
Charleston, S.C. 12*33 C 
CHARLESTON CAMERA CLUB, 91 
J. F. Mallory, P.O. Box 1095, 
Charleston 24, Y. Va. 7*53 CNP 
CHARLESTON PHOTO COLOR CLUB 
ft Mr. J. Herman Schulte, P.O. Box 
4654, Chariest on Hts., S.C., 11’49 
C 

CHARRO CAMERA CLUB, ft D. A. 
Crosaley, Bos 1391, Brownsville, 
Tex. 11*57 CNP 

CHARTER OAK COLOR SLIDE ASSN. 
INC., ft Alex Potanoianos, 126 Capi¬ 
tol Ave., Hartford, Conn. 1*53 CN 
CHATHAM CAMERA CLUB, ft Mix. 

H. B. Tompkins, 20 Buckingham 
Ave., Chatham, Ont., Canada 8*50 
CMNP 

CHELTENHAM CAMERA CLUB, 

Elkins Park Free Library, Church 
Rd., E. of York Rd., Elkins Park, 
Philadelphia 17, Pa. 1*35 CP 
CHEROKEE CAMERA CLUB, 3330 
Belmont Rd., Louisville 18, Ky. 

7*57 CP 

CHESTER PHOTO. SOCIETY, <91 U 
P. Noel, Jr., 502 Morris Lane, ■, 
Wallingford, Pa. 7*56 JPT 
CHEYENNE CAMERA CLUB, ft 
Esther Osier, 622 Ridgeland Sc., 
Cheyenne, fyo. 8*55 CNP 
CHICAGO AREA CAMERA CLUaS 
ASSN. 91 Tom T. Pake, 1454 Lake 
Ave., Vilaette, 111. 6'42 
CHICAGO CINEMA CLUB, INC. % 
Phyllis Nowell, 455 Shenston Rd., 
Riverside, Ill. 5*49 M 
CHICAGO COLOR CAMERA CLUB, ft 
Grace Lanctot, 420 Vrightwood Ave. 
Chicago 14, 111. 6*40 C 
CHICAGO STEREO CAMERA CLUB, 
ft Miss Leila E. Kelley 2258 
Sherman Ave., Evanston, Ul. 8*52 S 
CHIEF CITY CAMERA CLUB, Pontiac 
Ill. 7*54 CP 

CHILLICO THE CAMERA CLUB, ft 
Leo V. McIntosh, 100 Stanley Dr., 
ChiUicoche, 111. 10*60 CP 
CHINA LAKE PHOTOGRAPHIC SOCI¬ 
ETY, PX>. Box 5393, Chios Lake. 
Calif. 8*51 CP 

CHINESE PHOTOGRAPHIC ASSOCI¬ 
ATION OF HONG KONG, THE. 

P.O. Boi 4334, North Point, Hong 
Kong 6*62 

CHOATE CAMERA CLUB, The Choate 
School, ft Mr, Owen Hnyo Morgan, 
Valliagfoct/, Conn, 8*54 P 
CHRISTCHURCH PHOTOGRAPHIC 
SOCIETY, P.O. Box 1789, Christ¬ 
church, New Zealand 8*49 
CHRBTIAN CAMERA CLUB, % Dr. 
Yiliiam H. Trent, 17602 Nerd boff 
Sc., Norghridge, Calif. 3*38 C 
CHURCH OF THE CROSS CAMERA 
CLUB, ft 10. Paul J. Beal, 991 
Helmadaie Rd., Cleveland flea. 12, 
Ohio 9*52 C 

CINCINNATI CAMERA CLIQUE, ft 
Yiliiam Murray. Room 516 Annex, 
Cion. Gas ft Wee. Co., 4th ft Main 
Sen., Cfocfasatf, Ohio 9*53 C 


% AtW cwk 

M., Cfodanet! 40, OWs, 8*51 C 
CINCINNATI STEREO CLUB, ft Mfs. 
Dan Bauer, A PSA, 3750 Y. Sc. 
Mademooc, Cincinnati 27, Ohio 
7*53 S 


CINEMA ARTS CLUB, ft Mrs. Jean A. 
Beresky, Newport Pd„ Box 148, 

RD 1, Utica, N.Y. 8*59M 
CINEMA GUILD OF TEXAS, ft Dr. 
Ervin R. Miller, 416 N. Manus Dr., 
Dallas, Tex. 11*39 M 
CINEMA 16 CLUB, X Mrs. Yiliiam 
Charaley, 10706 Cglboun Rd. r 
Omaha 12, Nsbr. 7*60M 
CJNE-SdCA, ft Rollaad Cote, 11924 
Pigeon St., Mootreal-Nard 39, Qoe., 
Canada 4*61 M 

CIRCLE OF CONFUSION, ft Mrs. 
Margaret Eatss, P.O. Box 673, 
Vhitdcr, Calif. 7*44 CN 
CIRCLE OF CONFUSION CAMERA 
CLUB, c/o Linwood Leffler, 1204 
Elmwood Ave., Stockton, Calif. 

6*47 C 

CIRCULAR HEAD CAMERA CLUB, 
ftPreaidenr H. Trerhewie, P.O.Box 
73, Stanley, Tasmania, Australia 
10*55 

CITY BANK CAMERA SOCIETY, X 
City BankClub, 55 Wril St., New 
York 15, N. Y. 1*57 CNPST 
CITY OF LONDON ft CRIPPLEGATE 
PHOTOGRAPHIC SOCIETY 95 M.A. 
McGregor, 48, Warwick Gardena, 
London Rd., Thornton Heath, Surrey, 
England 11 '60 

CITY OF WARRANAMBOOL CAICRA 


CLUB, ft John A. Welah. 74 Liebeg 
Sr., Warranambool, Victoria, Aus¬ 
tralia 1*58 

CLACKAMAS COUNTY CAMERA 


CLUB, ft Carl Moline, 149 Jcrrey 
St., Oregon City, Orcg. y’59 CM 
CLARK MEMORIAL CAMERA CLUB, 
ft Leon D. Towns, 23 Chestnut Sc., 
Vinchendon, Maas. 10*59 C 
CLEVELAND PHOTOGRAPHIC SOCI¬ 
ETY, 1296 West 6th St., Cleveland 
13. Ohio 1*37 CMNP 
CLIFTON CAMERA CLUB, Memorial 
Library, Clifton, N.J. 1'62 CP 
CLUB 111 CAMERA CLUB, ft Gwen 
M. Patterson, Imperial Oil Limited, 


CLUB DE PHOTOGRAPHIC LE 
MANOIR, ft L. C. Cote, 5319 Ave. 
Notre Dame de Greece, Montreal 
28, Que., Canada 3*61 MP 
CLUB FOTOGRAFICO DE LA 
LAQUNA, ft R. N. Miranda, Escobe¬ 
do 1249 Ote., Torreon, Cosh., Mexi¬ 
co 5*60 CP 

CLUB FOTOGRAFICO DE CUBA, 
O'Reilly 366 Altos, Havana, Cuba 
10*45 

CLUB FOTOGRAFICO DE MEXICO, 
San Juan De Latron 80 Primer Piso, 
Apartado Fbstal 1623. Mexico 1, 
D.F., Mexico 1*49 CPS 
CLUB FOTOGRAFICO DE VERA¬ 
CRUZ, Edif. Trigueros, Desp. 8, 
Veracruz, Ver. Mexico 3*62 P 
COAST CAMERA CLUB, ft Chariea 
Jensen, 63 Fletcher Ave., Mana- 
aquan, N. J. 3*59 C 
CLUB FOTOGRAFICO Y CINEMA- 
TOGRAFfCO, de Valparaiso, Cslle 
Con dell 1.352, Casilla 627, Val- 
paraiso, Chile 7*30 CMNJ PST 
COAST CAMERA CLUB, ft Donald 
Irion, 1117 Y. Sycamore, Orange, 
Calif. 1*61 CP 

COAST CAMERA CLUB, ft Chariea 
Jenaeq ( 65 Fletcher Ave, Manasquan 
N.J. 3*59 C 

COCKADE CAMERA CLUB, THE, ft 
Dr. Randolph M. Jackaoo, 1653 
Moeticello Ave., Petersbutg, Va. 

1*62 P 

CO-ED CAMERA CLUB, Attn: Program 
Chairman, YVCA Bldg., 325 V. 

Yayae St., Ft. Vayns, lad. 10*54 C 


OM.ca'AkM, I<Uo im CM P 
COCKADE CAMEEA CLUB, THE. % 
Dr, Randolph M. Jadtaon, 1653 
Monticslio Ave., Petersburg, Va. 
1*62 


COLONIAL CAMERA CLIQUE, ft 
Yillaid H. Cook,.10 V.jMain St., 
Freehold, N,). 8*62 CP 
COLOR CAICRA CLUB OF WEST¬ 


CHESTER, ft Mrs. Dorothy S. Kina- 
ns. Briarview Manor Apts., White 
Plains, N.Y. 2*52 CN 
COLOR CRAFTERS CAMERA CLUB, 
ft Richard Stahl, 12049 Stewart Ave. 
Chicago 28, HI. 12*59 CN 
COLOR PHOTO. ASSN. OF CANADA, 
Ottawa Branch, P.O. Bex 1293, 
Station B, Ottawa, Oft., Canada 
8*53 C 

COLOR PHOTOGRAPHIC ASSN. OF 
CANADA, ft J. H. Pickering, 5816 
24ch Sc., S.W., Calgary, Aha., 
Canada U'36 CN 
COLOR PHOTO GUILD OF THE 
MAR1TIMES, % Mr. O. C. Cross Icy, 
97 Jubilee Rd., Halifax, N.S., 
Canada 1*48 CMN 

COLOR PHOTOGRAPHERS CLUB OF 
STATEN ISLAND, ft James H. 
Rosenquist, The Staten Island 
Museum, 75 Suiyvesant PL, Suren 
Island l, N.Y. 1*61 C 
COLOR PICTORIAL1STS OF 

BUFFALO, ft Mias Ada F.R.Snydsr 
Secy. - 24 Lombardy St., Lancaster, 
N.Y. 6*45 C 

COLOR SHOOTERS CAMERA CLUB, 
1229 14th St., Rock Island, Ill. 9*61 
C 

COLOR SLIDE CLUB OF BROCKTON 
c/o John f. Forbes, Jr., 540 Frank¬ 
lin St., Holbrook, Mass. 7*60 C 
COLORADO COUNCIL OF CAMERA 
CLUBS, ft Dr. E. T. Ptendergast, 

121 S. Madison St., Denver 9, Colo. 


4*56 C 

COLORFUL COLORADO CAMERA 
CLUB, ft Naomi R. Perry, 7073 
Winona, Westminster, Colo. 4'39CN 
COLORSLIDE SOCIETY, ft Hertha 
Roseberg, 17l2-48th Ave., Oakland 
1, Calif. 9'60 C 

COLUMBIA COUNCIL OF CAMERA 
CLUBS, ft C. W. Getzendaner, P.O. 
Box 72, Forest Grove, Orcg. 11*60 


CP 

COLUMBIA PHOTO. SOCIETY, ft 
Mrs. Arthur A. Lynch, 402 Shady 
Lane, Cayce, S.C 3‘59 CPT 
COLUMBUS CAMERA CLUB, ft Miss 
Marie A. Frocmcl, Box 143. Colum¬ 
bus, Nebr. 12*54 CNPT # 

COLUMBUS COLOR CAMERA CLUB, 
ft Walston Chubb, 83 Northridge Rd., 
Columbus 14, Ohio 9*61 C 
COLUMBUS MOVIE MAKERS, ft 
Mitt Marguerite Kyle, Box 23, 
Station A, Columbus, Ohio 1*53 CM 
COMMUNITY CAMERA CLUB, ft 
Hilton Griscom, Freedom, Maine 


8*58 CP 

COMMUNITY CENTER PHOTO¬ 
GRAPHIC CLUB, Madison Commun¬ 
ity Center, 16 E. Doty St., Madison 
3, Wise. 5’48 CNP 
CONCHO CAMERA CLUB, X Mrs. A. 
P. Luckett, 230 So. David Street, 
San Angelo, Texas 4*60 C 


CONCORD CAMERA CLUB, ft Alice 
R. Porterfield, 3053 The Alameda, 
Coocord, Calif. 10*62 CNP 
CONESTOGA PHOTOGRAPHIC SOCI¬ 
ETY, ft Mrs. Charles A. Pfisterer 
22923 Columbia Ave., Lancaster,Pa. 
3*59 P 

CONNEAUT - ASHTABULA CAMERA 
CLUB, % Jaass Galloway, Albion, 
Pa. 3*32 P 

CONNBCIICUT CAMERA CLUB, ft 
Yakemaa Boy’s Club, Southport, 
Conn. 10*57 CJ a 

CONNECTICUT VALLEY CAMERA 
CLUB, ft Ana E. Marvell, 3? Frank¬ 
lin Se„ Rockville, Conn. 10*31 CP 


•SSilPW- 

CONTINENTAL CAS CAMERA Cbm, 
ft £. O. Jetties, 48 ’Kntlica Rd., Is¬ 
lington, Ont,, Canada 12*60 CM 
CQNTRACOSTft CAMERA CLUB, ft 
). V. Rhoades, 3669 Happy Valley 
Rd., Lafayette,, Calif. 1*54 CP 
CONY AIR CAMERA CLUB, ft C. E, 
Shultz, 3811 Dennis Sr., San Diego 
13, Calif. 3*53 C 

COOKEVILLE CAMERA CLUB, ft 
Jamsa Alio way. 448 N- Womack Ave. 


Cookeville, Tean. 12*60 CP 
COQPERSTOWN CAMERA CLUB, ft 
Mr. E. H. Schellhaimnev, Sec., 
Burlington Flats, N. Y. 1*38 CP 
COPPER aTY CAMERA CLUB, ft 
John J. Hayes, 320 Y. Thomas St., 
Rome, N.Y. 11*50 CP 
COPPER COUNTRY CAICRA CLUB, 
ftHarry Reeder, Pres., 913 Quincy 


St., Hancock, Mich. 4*46 CP 
CORNWALL PHOTOGRAPHIC CLUB, 
Box 93, Cornwall, Ont., Canada 
5*59 CNPT 

CORONA COLOR SLIDE CLUB, ft 
Mrs. L. Munchmeyer, 125 Terrace 
Ave., Hasbrouck Heights, N.J. 4*56 


C 

COSMOPOLITAN CAMERA CLUB, ft 
James A. Henkel, 808 3th Ave., 
West Norfolk, Va. 5*31 CN 
COUNTRY CAMERA CLUB, ft Rich¬ 


ard E. Fagan, 76 Harna St., Ken¬ 
sington, Com. 5*59 C 
COUNTY Y CAMERA CLUB, ft Frank 
R. Csrew, 2114 Eastridge Rd-, 

Tiomnium, Md. 6*62 CP 
COVINA CAMERA CLUB. Atm: M. 
Lucile Gloege, 137 S. Lark Elkt^ 

Y. Covina, Calif. 6*53 C 
COWICHAN COLOUR CAMERA CLUB, 
ft Mrs. J. S. Powley, Box 567, Dim- 


can, B.C., Canada 4*39 CP 
CRANFORD CAMERA CLUB, ft 
Frank Dickert, Jr., 116 B Vave* 
crest Ave., f infield, N.J. 3*37 CP 
CREATIVE CAMERA CLUB, X Mrs. 
Marion L- Psglow, 2713 Hackecc 
Ave., Long Bench 13, Calif. 10*56 


CP 

CREATIVE CAMERA CLUB, ft Leo 
J, Faucon, 11J9Sunset Dr., El 
Reno, Okls. 1*60 CP 
CROSSROADS CAMERA CLUB, ft J. 
Michael Kinnear, P.O. Box 113, 
Edmonton, Altx., Canada 12*53 P 
CUMBERLAND CAMERA CLUB, 
3006 Gallatin Rd., Nashville 6, 
Tenn. 3*58 P 


CUTLER-HAMMER CAMERA CLUB, 
ft Herbert J. Senas, N 63, 3I5N- 
12th St, Milwaukee 1, Vis. 12*60CP 
CYANABROOK CAMERA CLUB, ft 
Dr. Wsrren $. Fora ter, Building 4, 
American Cyan amid Company, 
a Bound Brook, N.J. 6*53 CMP 
CYCO CAMERA CLUB, American 
Cyan amid Co., 1937 V. Main St., 
Stamford, Conn. 12*54 CNP 


- D - 

D. E. R. A. CAMERA CLUB, ft E. 1. 
duPonr de Nemours ft Co. t Inc,, 
Sabine River Yorks, Orange, Tex. 
2*59 CP 

DALLAS CAICRA CLUB, 504 
Mill Sc., Dallas, Oregon 2*38 C 
DALLAS CAMERA CLUB, ft Turgot 
Ulug, 10454 Crittendon Dr., Dallas 
29, Tex. 11*38 CNP 
DALLAS SUM MOVIE CLUB, ft O.F. 
Switzer, 1708 Gilbreath Circle, 
Irving, Terns 4*60 M 
DARGAVILLE CAMERA CLUB, ft 
V. A. Simpson, Yainoi, R.D. 4, 
Dargavilla, New Zealand 3*35 
DARKROOMERS CLUB OF SANs 
DI&GO, ft Alice Vallace, 40 Ed¬ 
ward Sc., El CM no, Calif. 7*58 P 
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DAVIS CAMERA CLUB, P.O. Box 
492, Davis, Calif. 8*55 CNP 
DAYTONA AREA PHOTOGRAPHIC 
SOCIETY, % Ernie Humphrey, 274 
S. Seneca Blvd., Daytona Beach, 

Fla. 5*61 CMP 

DEARBORN PHOTOGRAPHIC SOCI¬ 
ETY, % Joseph S. Kopka, 21765 W. 
Outer Dr , Dearborn 8, Mich. 7'62 CP 
DECATUR COUNTY YMCA C C., 

225 N. Broadway, Greens burg, Ind. 
2*60 CPT 

DEEP RIVER C AMERA CLUB, Deep 
River, Ont Canada 7'58 CMNP 
DEERFIELD BEACH CAMERA CLUB 
% Bert Barnes, .1020 S.E. 8th Court, 
Deerfield Beach, Fla. 10*59 C 
DEFIANCE CAMERA CLUB, % Donald 
E. Ramus, P.O. Bo* 322, Defiance, 
Ohio 10'56 CNP 

DEKALB COUNTY CAMERA CLUB, 

% Jay M. Elliott, 420 W. Taylor St., 
Dekalb, 111. 4*61 P 

Db KALH LENS* SHUTTERCLUB, 
P.O. Bo* 1084, E- 0 Disney, 

Atlanta 1, Ga. 2*61 P 
DELAWARE CAMERA CLUB, 2301 
Kentmere Pkwy , Wilmington 6, Del. 
7’41 P 

DELAWARE CINEMA SOCIETY, % 

Fred Hughes, 1401 Wilmuigrnn Rd. t 
New Castle, Del. 12*58 M 
DELAWARE COUNTY CAMERA CLUB 
% John Tor.im, Jr., 160 Powell Lane 
Upper Daft>y, Pu. 8'58 C 
DF.LCO REMY CAMERA C! UB, % 

Mrs. Nellie Hodson, Dept. 115, Del- 
co Remy Div. of GMC, P.O. Box 640 
Anderson, Ind. 6’57 CP 
DELMAR CAMERA CLUB, % St. 
Stephens Church, Elsmere & Herbei 
Ave*., Elsmcre, N.Y 6’57 CP 
DELTA CAMERA CLUB, % Dr 
Jerome B Hirsth, P O. Ho* 10, 
Greenville, Miss 6*62 T 
DELTA CAMERA CLUB COUNCIL, 

1361 Cn*tec Dr., Sacramento 25, 

Calif 3’57 CNP 

DENVER PHOTOGRAPHIC SOCIETY, 

^ D. W. McCullough, 1100 Colorado 
Blvd., Denver 6, Colo. 4*62 CP 
DETROIT CINEMA CLUB, % Clements 
Grzena, 7109 Appohne, Dearborn, 
Mich. 2’45 M 

DETROIT EDISON CAMERA CLUB, 
2000 Second Ave., Rm. 132 G. O , 
Deiroit 26, Mich. I'37 CP 
DETROIT LUTHERAN CAMERA 
CLUB % Michael Hodnicak, 11164 
Erdmann, Utica, Mich. 12*50 C 
DETROIT NATURE CAMERA CLUB, 
16751 Brandi Ave., Detroit 19, 

Mich. 3*61 N 

DETROIT STEREOGRAPHIC SOCIETY 
c/o Anthony Kumik, 16527 Stocpel, 
Detroit 21. Mich. 8*52 S 
DIABLO CAMERA CLUB. Box 2424, 
Balboa, Canal Zone 10*46 C 
DIRIGO CAMERA CLUB, % Robert W. • 
Larrabee, P.O. Bo* 377, Auburn, 
Marne 1154 C 

DIXIE CAMERA CLUB OF A TLA NTA, 
% R H. Warren, 329 Oakland Ave, 
S.E., Atlanta 12, Ga 5'53 CP 
DIXON CAMERA CLUB, % A. R. Gus¬ 
tafson, Bo* 13, Dixon, 111. 3’60 C 
DONA ANA CAMERA CLUB, INC., 

717 N. Main St., Las Cruces, N. 

Me*. 3*59 P 

DOWNEY PANORAMICS, THE, 9104 
Stonewood, Downey, Calif. 5*61 CNP 
DUBUQUE CAMERA CLU B, % Misa 
Bea Schmitz, 212 Lowell St., 
Dubuque, Iowa 5*46 CMNP 
DUFUR CAMERA CLUB, % Lucille 
Underhill, Rc. 2. Box 32, Dufur. 

Oreg. 8'59 CM 

DULUTH CAMERA CLUB, % Clarence 
Johnson, 2319 Jefferson Si., Duluth 
12, Minn. 11*56 CP 
DUNCAN MOVIE MAKERS CLUB, 

Mr*. C. D. Crowe, Sec'y,, 1209 
Stqprart Si., Duncan Okla. 4*56 M 


DUNDALK CAMERA CLUB, % Donald 
E. Bartow, 6731 Dapyilie Ave., 
Baltimore 22, Md. 10* 59 CP 
DUNEDIN PHOTOGRAPHIC SOCIETY 
Rai 380. Dunedin. S. New Zealand 


DUNKIRK-FREDONIA CAMERA CLUB 
% Everett Drew, 140 Clinton St., 
Fredonia. N.Y. 7*59 CNP 
DURBAN NORTH CAMERA CLUB, 

32 Dronfield Rd. f Durban, So. Africa 
5*60 C 


- E - 

E. M. CAMERA CLUB, 800 Central 
Ave., Minneapolis 13,Minn. 6’57CT 

EAST RIVER C AMERA CLUB, *tEast 
River Savings Bank, 26 Cortlandt 
St , New York 7, N.Y. 9 57 C 

F. ASTHAMPTON PHOTOGRAPHIC 
CLUB, % Mis* Frances P. Baldyga, 
Sec., 19 Princeton Ave., Easthamp- 
ton, Masa. 11’55 C 

EAU CLAIRE COLOR SLIDE CLUB, 

% Laurence Fredin, 2404 Starr Ave , 
Eau Claire, Wise. 12*57 C 
EHASCO CAMERA CLUB, % Benton 
C Latun, Ebasco Service* Inc , 

2 Rector St., New Yotk 6, N Y. 3’?B 
CP 

EDEN CAMERA CLUB, 1082 B St., 
Hayward, Calif. 9*59 CM 
EDISON CAMERA CLUB, 72 W Adams 
Sc.. Chicago 90, 111. 6*40 CP 
EDISON CAMERA CLUB OF N.Y.. 

4 Irving PL, New York 3* N.Y. 

10'55 CP 

EDO COLOR CAMERA CLUB, % The 
President, College Point 56, L. L, 

N. Y. 11*57 C 

EDWARDS COUNTY CAMERA CLUB, 
% Mrs. Addison Cowling, R R 3, 
Albion, 111. 2*60 CNP 
8-16 CINF CLUB, % Clyde Marsh, 
10419 Muplelawn, Detroit 4, Mich, 
11*54 M 

8-16 MM MOVIE CLUB Ob P1IILA., 

% Louis Sobcl, 7020 N. T3road St , 
Philadelphia, Pa. 1*57 M 
8-16-35 CAMERA CLUB OF KANSAS 
CITY, % Hugh Moad, 7437 Summit, 
Kansas C ity 14, Mo 5 61 CM 
EL CAM1NO REAL COLOR PICTOR1- 
AIJSTS, P. O. Box 8502, Crenshaw 
Star ion. Levs Angeles 8, Calif. J MS 
CN 

EL. DORADO P1C.TO RIALISTS, % 

Mrs Philip Chamberlin, 2324 Sylvan 
Lane, Glendale 8, Calif. 9*55 CNS 
ELECTRIC CITY CAMFRA CLUB, 

105 E. Whitner St., Anderson, S.C 
€0*61 CPT 

ELGIN CAMERA CLUB, % Elgin 
Camera Shop, 65 S. Grove Ave., 
Elgin, 111. 1*54 

ELHl'S CAMERA CLUB, % Mrs. 
Barbara E. Hike, 5523 Canfield PI , 
N , Seattle 3, Wash 10*61 N 
ELI LILLY CAMERA CLUB, % 
General Chairman, Eli Lilly & Co., 
McCarty At Delaware, Indianapolis 
6, Ind. 11*53 C 

ELLEN SB UR G CAMERA CLUB. % 
Edmond A. Zetcache, Bo* 563, 

El lens burg, Wash. 2*59 CT 
ELLSWORTH CAMERA CLUB, % 
Robert Salisbury, 40 Laurel St., 
Ellsworth, Maine 7*59 CP 
ELMIRA CAMERA CLUB, XWiliiam L. 
Harvey, 807 Chamberlain Sc., El- 
nr a, N.Y. 11*45 CP 
EL PASO COLOR CAMERA CLUB, % 
Col. Harry M. Dieber, P.O. Boi 3485, 
Station A, El Paso, Te*. 11*36 C 
ELWOOD CAMERA CLUB, % Dr. W.C. 
Fitzpatrick, 416 S. Anderson St., 
Elwood, Ind. 12*54 P 
ENCHANTED LENS CAMERA CLUB, 
P.O. Boi 8722, Albuque^utf, N. 
Me*. 1*55 CP 

ENGLEWOOD CAMERA CLUB, * Roy 
V. Ban etc, P.O. Bon 187, Engle¬ 
wood, Colo. 6*62 C 


EQUITABLE LIFE CAMERA GLIB, 
XEdmand V. Mayac, Print Die,, 

393 - 7th Ave., Ra. 1504 T 69, 

New York 1, N.Y. 4*5* CP 
ERIC CAMERA GUILD, % Fred t. 

Hus ter, 3292 Burton Ave., Erie, Pi. 
10*51 P 

ERIE CAMERA GUILD, % Fred W. 
Huster, 727 Peach St., Erie, Pi. 
10*51 P 

ERIE COLOR SLIDE CLUB, % T5io» 
Kalie, 2317 State St., Erie, Pa. 

5*54 C 

ETOBICOKE CAMERA CLUB, % 

Brace Fraser, 8 Beaverbrook Ave., 
Islington, Ont., Canada 12*59 Of 
EUCLID AVENUE CAMERA CLUB, % 

F. Thayer Peters, 750 N. Cypress 
Ave., Ontario, Calif. 2*54 C 
EUCLID CAMERA CLUB, 80 E. 209 
St , Cleveland 23, Ohio 6*48 C 
fr.UG ENE CAMERA CLUB. % Doris 
Daniel, 2195 Riverview Sl, Eugene, 
Oreg. 1*56 CNP 
EVERETT CAMERA CLUB. % 

Charles Florentine, 45 Upham St., 
Malden 48, Mass. 3*47 P 
EVERGREEN CAMERA CLUB, 326 
W. 49th Si., Seattle, Wash. 7*53 C. 


- F - 

F-67 CAMERA C1JUB, % Ethel feist, 
1950 N. Rainier Ave., Bremerton, 
Wash. 2*51 CNP 
F 77 CAMERA CLUB, % Norman 
Ridley, Sr , 5 Alfred Ct., Everett, 
Mass. 6*60 CP 

FALL RIVER CAMERA CLUB, % 
Charles Mello, 183 Orswell St., 
ball River, Mass. 6*56 CP 
bALLBROOK CAMERA CLUB, Rt. 1, 
Box 64, ballbrook, Calif 4*56 CP 
FARGO-MOOREHEAD CAMERA CLUB 
% Evelyn J. Wesdund, 915 2nd Ave , 
S Apt. 6, Fargo, N Dak. 12*54 CP 
FEDERAL RESERVE C.C., % Walter 

M. Breish, Federal Reserve Bank 
of Philn., 925 Chestnur 5k., Phila. 

1, Pa. 10*52 CMP 

FEDERAL RESERVE C.C. OF 
CHICAGO, 164 W. Jackson Blvd., 
Chicago 90. Ill 6*43 P 
FELLOWSHIP CAMERA CLUB, % 
Douglas O. (.lark, 417 W Franklin 
St , End ic ot•, N Y 3*62 C 
FILM PACK CAMERA CLUB, P,0. 

Bo* 2093, Vancouver, Wash 10*51 
CP 

FINE ARTS CAMERA CLUB, Evans¬ 
ville Museum of Arta flt Sciences, 

411 S. E Riverside l)r , Evansville 
13, Ind 3*45 CP 

FLAGSTAFF CAMERA CLUB, 307J4 

N. Leroux St., Flagstaff, An*. 

2*53 CP 

FLATHEAD CAMERA CLUB, Bo* 693 
Kali spell, Mont. 3*49 CP 
FLATIRONS FOTO CLUB, % Louise 
McPhee, 2315 Kenwood Dr., Boulder 
Colo. 12*61 CNP 

FLINT LENSMEN CAMERA CLUB, % 
Charles Jackson, 406 E. York, 

Flint, Mich. 11*52 CP 
FOCUS CLUB, THE, % Mrs. John 
Fowler, 2017 Oriole, Colorado 
Springs, Colo. 8*49 CP 
FOREST CITY MOVIE CLUB, % F. 
Shergold, 5 Durham Sc., London, One. 
Canada 2<62 M 

FOREST GROVE CAMERA CLUB, 

Box 132, Forest Grove, Oreg. 1*53 
CN 

FOREST1AN CAMERA CLUB, 21411 
108th Ave. S.E., Kent, Wash. 11*59 

c: 

FORREST CAMERA CLUB, Format, 
III. 12*61 P 

FORT DEARBORN-CHICAGO CAM¬ 
ERA CLUB, 30$. Michigan Ave., 
Chicago 3. Ill. 8*45 CJMNPST 
FORT DODGE CAMERA CLUB, X 
Lloyd C Schubert, 1226 «. 25th 
St., Fort Dodge, Iowa 10*42 CP 


FORT HAMILTON CAMERA CLUB, X 
Mm. Edith B. Munaeke, 66 N. 
McKinley, Hamilton, Ohio 4*62,CM 
FORT LAID ERDALE CAMERA CLUB 
P.O. Boa 7051, Fort Lauderdale, 

Fla. 7*54 C 

7 ORT MYERS CAMERA CLUB, X 
Fort Myera Photo Supply, 1531 
Broadway, Fort Myera, Fla* 1*55 C 
FORT SMITH CAMERA CLUB, % 

Jerry Klinginamish, 1010 N. 34th St. 
Fort Smith, Ark. 7*55 CP 
FORT STEUBEN CAMERA CLUB, % 
Felix J. Hen non, P.Q. Box 954, 
Steubenville, Ohio 4*42 CNP 
FORT WORTH CAMERA CLUB, X 
C. F. Swenson, 1708 DancigerDr., 
Ft. Worth 12, Texaa 2*52 CP 
FORTUNA COLOR SLIDE CLUB, % 
Mrs. Lula M. Barnes, P.O. Box 85, 
Scotia, Calif. 10*50 C 
FO TOC LAN OF ST. LOUIS, THE, 

670 Marshall Ave., Webater Groves 
19, Mo. 1*56 CN 

FOTO CLUB ARGENTINO, Parana 
631, Buenos Aired? Argentina 11*55 
FOTO CLUB BUENOS AIRES, Av De 
Mayo 1370, Buenoa Aires, Argen¬ 
tina 5*56 CP 

FOTO CLUB CARACAS, Apartodo 
del Este 4110, Caracas, Venezuela 
8*60 

FOTO CLUB URUGUAYO, Ave. 18 
De Julio 920, Montevideo, Uruguay 
10*62 

FOTO CLU BE DO PA RANA, Caixa 
Postal£509, Curitiba, Parana, 

Brazil 7*59 

FOTO-FORUM, % Mac R. Mansfield, 
3028 Hill St., Hunungton Park, 

Calif. 5*54 NS 

FOTOFORUM, % Thomas J. Suits, 

2524 fooddalc Circle, Waco, Tex. 
7*54 CNP 

FOTO FRIENDS, 313 S. Pierre. 

Pierre, S. Dak. 3*61 CN 
FOUR STATES CAMERA CLUB, % 
Vasco McCoy, Jr., 2412 Glendale, 
Texarkana, Ark. 2*53 CP 
FOX VALLEY AMATEUR MOVIE 
CLUB, 96Mrs. Betty Curts, 200 E. 
Pine St., Somonauk, Ill. 1'58 CM 
FRANKLIN GO. CAMERA CLUB, % 
Frederick W. Mulroney, 69 Wildwood 
Ave., Greenfield, Mass. 6*54 CPT 
FREE-STATE CAMERA CLUB, % 
Harold H. Libcke, 4220 34th Sc., 

Mt. Ranier, Md. 2*62 CP 
FRESH MEADOWS CAMERA CLUB, % 
.Samuel L. Kurtz, 36 Valley View Rd. 
Great Neck, L.I , N.Y. 10*61 CP 
FRESNO CAMERA CLUB, % H. S. 

Bars am, A PSA, 630 S. Cedar Arc., 
Fresno 2, Calif. 8*44 CNP 
FRYE CAMERA CLUB, % Alvin 
McBroom, 524 Cherry St., Chatta¬ 
nooga, Tenn. 11*51 CJP 


- G - 

G.E.E.A.A. CAMERA CLUB, X E. E. 
Gould, 166 Broad St., Fitcbbutg, 
Muss. 12*59 CNP 
3. M. TECH. CENTER CAMERA 
CLUB, % Wallace D. SawhiU, Trans. 
Dev. Dept., Eng. Staff, G. M. Tech. 
Center, Warren, Mich. 10*55 C 
GALESBURG CAMERA CLUB, % 
Lester R. Wilkinson', 569 N. Clark 
St., Galesburg, Ill. 10*45 CNP 
GARDhER-DENVER CAMERA CLUB, 
X R. R. Vincent, 1727 E. 39th Ave., 
Denver 5, Colo. 1*53 CP 
GARNAVILLO CAMERA CLUB, X 
Noirla Kuenzel, Gamavillo, Iowa 
10*58 CP t 

GARY PHOTOGRA PHIC SOCIETY, 

X Mias 6larU Kyle, 723 Hayea, 
Gary, lad. 4*59 P 

GAS ft ELECTRIC CAMERA CLUB, 

X Public Service Co. of Celoiwdo, 
Atta. Jimmie Dyer, ZunJ Plant, 
Denver 2, Colo. 9*51 CPT 


78 


PSA JOURNAL 



GAS COMPANY CAMERA CLUB, % 
George W. Lite**?, 415 CIMotd St, 
Detroit 26, Web, 12*61 CP 
GATEWAY CAMERA CLUB, c/o Loo 
J. Stephen?, 1920 K«ap®r Lone, 
Cincinnati 2. Ohio 1*58 CJ 
GATEWAY COLOR GUILD, Edtnoocoo 
Brooch C.P.A.C., % W.C. McCormack 
10320 134th St., Bdmnoton, Alt*., 
Caned* 4*33 CN 

GENERAL CONFERENCE FOTO 
FANS, Foco Fan Librarian, 6840 
Eastern Ave., N.W., Waohington 12, 
D.C. 4*57 CN 

GENERAL DYNAMICS CAMERA 
CLUB, % P.H. Jocko on, Jr., 1650 
W, Laurel Ave., Pomona, Calif. 

10*55 CPT 

GENERAL DYNAMICS- FORT 
WORTH RECREATION ASSOCIA¬ 
TION CAMERA CLUB. % Mile* 
-Rogers, 6408 Garland Rd., Fort 
Worth, Tex. 6*51 CP 
GENERAL ELECTRIC HOME MOVIE 
CLUB, Recreation Office, EJ0 
General Electric Company, Cine in - 
nati 15,Ohio l'60 CP 
GENESEE CAMERA CLUB, THE, % 
Colin Hatton, 40 Alexander St., 
Rochester 20, N.Y. 9*61 CP 
GENEVA CAMERA CLUB. % Mr. John 
Larsen, Sec., 407 S. Main Sc., 
Geneva, N. Y. 11*46 CP 
GENEVA CAMERA CLUB, 200 Anse 
Rd, Geneva, Ohio 9’62 CNP 
GEORGIA TECH CAMERA CLUB, % 
Kenneth Walend, 840 Techwood Dr., 
N.W., Atlanta 13, Ga. 1*62C 
GERMANTOWN MOUNT AIRY CAM¬ 
ERA CLUB, % Milton Newell, *1520 
W. Nedro Ave., Philadelphia 41, Pa 
1*57 CNPT 

GERM1STON CAMERA A CINE CLUB, 
Box 222, Germiaton, Transvaal, 
South Africa 9'60 
GETTYSBURG PHOTOGRAPHIC 
SOCIETY, % Joseph D. Kendlehart, 
454 W. Middle St., Gettysburg, Pa. 
1*59 P 

GIG HARBOR CAMERA CUJB, % 

Mrs. Wayne O. Clark, Rc. 2, Box 
2369, Gig Harbor, Wash. 3*57 C 
GLEASON CAMERA CLUB, % Ralph 
M. Webster, 3 Granger PI., Rochest 
cr 7, N.Y. 5*53 C 
GLEN FALLS CAMERA CLUB, % 

Mrs. C. G. Montgomery, RFD 2, 

West Mountain, Glen Falls, N Y. 

5*40 CNP 

GLENDORA COLOR SLIDE GROUP 
% Bernard (».Purves, 1781 Holly- 
hill Lane, Glendora, Calif. 7*5INC 
GLENVIEW CAMERA CLUB, % AA. 
Novick, 1842 Long Valley Rd., 
Glenview, Ill. 12*58 CPT 
GLERC CAMERA CLUB, % Glerc, 
Lockheed-Georgia Co., Marietta, 

Ga. 3*60 CNJPT 

GLOUCESTER COUNTY CAkCRA 
CLUB, % John Dctrick, 69 Curtis 
Ave., Woodbury, N.J. 1*52 C 
GOLD COAST COLOR GUILD, % 

Mrs. Mildred K. Tiokey, 64.E. 
Jackson Blvd., % Tatham Laird, Inc. 
Chicago 4, 111. 7*59 C 
GOLDEN AREA CAMERA CLUB, % 
Mrs. Marion S. Van Gorden, 6 Woods 
PL, Middletown, N.Y. 4*57 P 
GOLDEN GATE C1NEMAT0GRA PH- 
ERS, % Harry F. Segelcke, 1527 
25th Ave., San Francisco 22, Calif 
8*49 M 

GOLDEN WEST CAMERA CLUB, % 
Mrs. Renee Crowl, 3044 64th Ave., 
$. W M Seattle 16, Vaah. 3*60 C 
GOSHEN CAMERA CLUB, % Marion 
Treyer, 514 S. 8th St., Goshen, Ind 
1*60 C • 

GRADCO CAMERA CLUB, % Z. F. 
Danes, P.O. Driver 2038, Pitts¬ 
burgh 30, Pa. 3’58 CMNJPST 
GRAND LEDGE CAMERA CLUB. % 
Weldon H. Fanil, 813 W. Main Se., 
Grand Ledge, Mich. ll r 37 CP 


GRAND RAPIDS AMATEUR MOVIE 
qWJB, 1460 Blliatt S.E., Grand . 
Rapids 7, Mich. 4*50 M 
GRAND RAPIDS CAMBRA CLUB, % 
Marion Kiael, 121 Dickon St, S.W. 
Grand Rapid* 7, Midi. 1»37 CP 
GRAND RAPIDS COLOR CLUB, % 

J. Leslie Livingston, 2448 Foster 
Ave., N.E., Grand Rapid* 5, Mich. 
5*60 C 

GRAVENHURST CAMERA CLUB. % 
Sec'y-Treas., Box 796, Gravenhurat 
One., Canada 10*54 CMP 
GREAT FALLS CAMERA CLUB, Box 
707. Great Falla, Mont. 9*46 CP 
GREAT NECK COLOR CAMERA 
CLUB, % Leon Sprilling, U Kings 
Place, Great Neck, N.Y. 1*52 C 
GREATER DETROIT CAMERA CLUB 
COUNCIL, c/o M. F. Neville, 17691 
Annchester Rd., Detroit 19, Mich. 
6*56 CP 

GREATER LYNN CAMERA CLUB, 

191 N. Common St., Lynn, Mass. 

6*56 CNP 

GREATER MUSKEGON AMATEUR 
MOVIE CLUB, % Marion Morgan, 

1423 Lake Shore Dr., Muskegon, 
Mich. 10*60 M 

GREATER WASHINGTON COUNCIL 
OF C.C.,% Mis* Elizabeth 
Semenuk. 2611 Adam Mill Rd., N.W., 
Apt. 102, Washington 9, D. C. 4’57C 
GREELEY SHUTTERSBUGS, INC.., % 
Ken Hikida, 2004 Fifth Ave , Gree¬ 
ley, Colo. 5*56 CP 
GREEN BAY CAMERA CLUB, Box 
681. Green Bay. Wise. 7*50 CP 
GREEN BRIAR CAMFRA CLUB, 2650 
Peterson Ave., Chicago 45, 111. 

6*41 CP 

GREY BACK CAMERA CLUB, % Miss 
Barbara Montgomery, 705 Penn Ave. 
Beaumont, Calif. 1’60 ( N 
GRIFFIN CAMERA CLUB, %Robert 
E. Bums, Fxpeumcni, Ga. 2*43 P 
GROSSE POINTE CAMERA CLUB % 
Mi? Margaret Butler, 775 Loraine, 
Grossc Pointe 30, Mich. 5*40 CP 
GROSSE POINTE CINEMA LEAGUE. 

% War Memorial Assn., 32 Lake 
Shore Rd., Grosse Pointe 36, Mich. 
11*56 M 

GROVE CITY CAMERA CLUB % 

Wm. Miller, 422 N. Center St.. Grove 
City, Pa. 5*50 C 
GRUPO DF.SPORT1VO DA CUE, 

Bamo de Santa Barbara, Barreiro, 
Portugal 6*62 

GRUPO FOTOGRAF1CO DE TIJUANA 
Gobcmador Lugo 9 Intenor. Tijuana, 
Baja California, Mexico 11*57 
CNJPT 

GULF STATES CAMERA CLUB 
COUNCIL, % T. C. Henrickscn, 393 
Bella ire Dr., New Orleans, La. 

4*55 P 
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H.M.C. DOCKYARD CAMERA CLUB, 

% Mr. Norman Tovey, 3181 Mars St., 
Vi< ;oria, B.C , Canada 5*59 C 

HALMSTAD? FOTOCLUB, Halmstad, 
Sweden 4‘62 P 

HAMILTON AMATEUR MOVIE MAK¬ 
ERS, % Ralph Trouten, 58 Mnc- 
Lennan Ave., Hamilton, Ont., 
Canada 1*61 M 

HAMILTON CAMERA CLUB, 54 Park¬ 
er Ave., Ancaater, One., Canada 
10*62 P 

HAMILTON C iRRA GUILD. W Mr*. 
Loia Vinette, Hamilton High School, 
2955 Robertaon Blvd., Loa Angeles 
34, Calif. 5*44 P 

HAMILTON STEREO CLUB, % F. W, 
Solley, Bridgeview Survey P.O. 

Ont., Canada 11*56 S 

HAMM'S SKYLANDERS CAMERA 
CLUB, 720 Payne Ave., St. Paul 
1, Minn. 11*59 CNP 

HARRISBURG CAMERA CLUB, % 

Max S. Worthington, 1839 Whitehall 
St., Harrisburg, P*. 12*59 MP 


HART HOUSE CAMERA CLUB, Uni¬ 
versity of Toronto, Mart Hou*,- 
Toronto ),Out., Canada 5*59CP 
HARTFORD CINEMA CLUB, % Ed¬ 
mund Zechcr t Box 333 , teat Hart¬ 
ford, Conn. 2*36 M 

HAWTHORNE CAMERA CLUB, Weat- 
era Electric Company, Hawthorne 
Station, Chicago, Ill. 6*40CN 
HEART O'LAKES CAME RA CLUB, % 
David Sundberg, Box 33. Fergus 
Falla, Minn. 7*56 C 
HEMET - SAN JACINTO CAMERA 
CLUB, % Bill Evans, Box 304, 
Hemet, Calif. 4 51 CP 
HERCULES CAMERA CLUB. % Andy 
Kovachik, 2509 Cbvelgnd Ave., S. 
Canton, Ohio 11*53 CP 
NIBBING PHOTO CLUB, 2914 3rd 
Ave. W , Ribbing, Minn. 11*56 C 
H1LLCREST CAMERA CLUB, Box 
225, Phillipsburg, N.J. 5'53 CNP 
HOBART BROS CAMERA CLUB, 

West Main St., Troy, Ohio 4*59 
CMPT 

HOBART CAMERA CLUB, RMisa 
Mabel Davis, Sec. 408 Grant St., 
Troy, Ohio 4*53 CP 
HOBBY TOGRAPHERS, % Ivan P. 
Olsen, 3103 S. 10th E.. Salt Lake 
City 6, Utah 11*53 C 
HOBBYTOGRAPHERS OF ORANGE 
COUNTY, % Keith Mobley, 525 N. 
Parker, Orange, Calif. 9*6? C 
HOLLISTER CAMERA CLUB, % Jack 
Marcheaki, 625 5th St., Hollister, 
Calif 7*60 CP 

HOLLYWOOD CAMERA CLUB, °S 
Eugene Smith, 6206 V. San Vicente 
Blvd., Los Angrlea 48, Calif. 12*48 
CP 

HONG KONG AMATEUR CINE CLUB. 
% K. A Watson, Gainsborough 
Studio, Peddcr Bldg.. PedderSt., 
Hong Kong 1 *61 M 

HONG KONG MINIATURE CAMERA 
CLUB, % Dr S Y. Chen, Di Kwan 
Bldg 4th FL, Des Voeux Rd. < ., 
Hong Kong 4'61 CP 
HOOPESTON CAMERA CLUB, % 
Ernest L. Martin, 522 W. Washington 
Hoopcston, III. 4*60 CNP 
HOOSIER PICTURE MAKERS, % 

Cliff Reese* 552 S. Washington, 
Hagerstown, Ind. 10*59 P 
HOT SPRINGS CAMERA CLUB, % 
Cephas Bramerd, 220 Leach Si . 

Hot Springs, Aik. 6’58 CP 
HCMJSATONIC COLOR CAMERA 
CLUB, % Robert t Ashman, Box 
326, Salisbury, Conn. 11*58 CN 
HOUSTON CAMERA CLUB, % Jas. B. 
Nevut, 4707 Willow, Hcllaire 101, 
Tex. 1*37 CP 

HOUSTON PHOTOGRAPHIC SOCIETY 
2403 Dunsian, Houston, Tex 6*50 P 
HUE fit SHADOWS CAMERA < I UB, 

H R. O’Dell, P O. Box 87, San 
Gabriel, Calif. 9*60 C 
HUNTINGTON PARK CAMERA CLUB 
% Mrs. John Robinson, 3137 Grand 
Ave., Huntington Park, Calif. 11*38 
CP 

HURON CAMERA CLUB, % John V. 
Corbishley, Harbor Beach, Mich. 
6*55 CMNP 

HUTCHINSON AMATEUR CAMERA 
CLUB, *5 Donald F. Phillips. Rr. 3, 
Hutchinson. Kans. 1*59 CP 
HYPO CLUB OF NEW YORK, % 
Sydney Madelkern, 51 C lifford PL, 
Bronx 53. N Y. 10*54 CP 
HYPOMANIACS, % RayF.nckaon, 
Dorsey Adult School, 3537 Farmdale 
Ave., Los Angeles, Calif. 9’59 P 
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IBM PHOTOGRAPHY CLUB. % F.d- 
watd V. Weber, 60 Round HtU Rd., 
Poughkeepsie, N.Y. 3*61 C 
I.U.M.C. CAMERA CLUB, % Dr. A. f 
David McKinley, Indiana University 
Medical Center, 1100 W. Michigan 
St., Indinnapolia, Ind., 6*60 CNP 


IDAHO WCTORIAL SOCIETY, % C. 
Utter 95* 

Nampa, Idaho 8*56 CNP 
I ULIANA CAMERA CLUB, ftGgrnld 
Julian, 7551 Chestnut Ave., Ham¬ 
mond, Ind. 4*61 CP 
ILUANA CAMERA CLUB, % Grace 
McCoy, 204 N. Gilbert St.., Danville, 
Ill. 6*61 C 

IMMANUEL CAMERA CLUB, % Roy 
C, Wahlakog, 1753 Albion Ave., 
Chicago 26, 111. 12*59 C 
INDIANAPOLIS AMATEUR MOVIE 
CLUB, c/o A. J. Thomas, CM. 

Scon Co., 215 N. Alabama Sc., Indi¬ 
anapolis, Ind. 3*47 M 
INDIANAPOLIS CAMERA CLUB, 

1309 N. Pennsylvania St., Indiana¬ 
polis 2 r Ind. 1*37 CMPT 
INDIO CAMERA CLUB, % L. L. 
Schenk, 43-679 Duglet Noor St., 
Indio, Calif. 9*62 CP 
INLAND CAMFRA CLUB, RPersonirl 
Activities, Inland Mfg. Div., Gen¬ 
era) Motors Corp., Dayton 1, Ohio 
4*54 CMNP 

INTER COUNTY MOVIE CLUB. % 

Mrs. F. A. Dilling, Box 105, Bow- 
manville, Ont., Canada 9*59 M 
INTERMOUNTAIN GRAPHIC ARTS 
Assn., % Roy Weight, 3022 Ever¬ 
green, Salt Lake City 9, Utah 8*55 C 
IN I* l< NAT IONA I. « ;A MFJl A C 11) B, 

P. O. Box 366, Interrurioiial Falls, 
Minn. 10*5.3 P 

INWOOD CAMERA CLUB, 120 Ver- 
milyea Ave., New York 34, N.Y. 

8*51 P 

ISCOR CAMERA CLUB, % C. Meyer. 
152 Luttig St , West End, Pretoria, 
South Africa 11*61 CMNP 
1SLIP CAMERA CLUB, % Charles H. 
Cohen, 91 Gates Ave., Contra! 

Islip, N Y 6*62 CP 
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J & L CAMERA CLUB, % Carl W. 
Oettinger, 2355 Valera Sr., Pitts¬ 
burgh 10, Pa. 12*51 CP 
JACKSON CAMERA CLUB, % Mrs. 
Rolena Duckworth, P.O. Box 2, 
Jackson, Mich. 1*37 CMP 
JACKSON PARK CAMERA CLUB, % 
Charles Lmdsuy, 2140 E. 82nd Sr., 
Chicago 17, III. 5*42 CP 
JACKSON PHOTOGRAPHIC SOCIETY. 
% Claude J Smith, 842 Belli even St., 
Jackson, Mias. 5*47 CP 
J AC KSON, WILLIAM 11 , CAMERA 
CLUB, % Gale S. Weeding, 5121 F. 
As bury Ave., Denver ?2, Colo 9*15 
C 

JACKSONVILLE CAMERA CLUB. % 

L. E. Davis, 3620 Mimosa Dr., 
Jacksonville 7, Fla 6*61 CP 
JAMAICA CAMFRA CLUB, 89-25 
Parsons Blvd. * YMCA. Jamaica \2, 
N.Y., 7*45 CP 

JAMES RIVER CAMERA CUJB. % 

L. Donald Gardner, Box 858, New¬ 
port News, Va. 10*54 CP 
JANESVILLE CAMERA CLUB, “i 
Mrs Roger Krempel, 454 Mohawk Kd. 
Janesville, Wm. 6*52 t NJPST 
J FWEL C3TY CAMERA ( 1-1111, % 

First Methodist Church, 134 N. 
Kenwood St., Glendale 6, C.alif. 

7*61 CNPS 

JEWISH COMMUNITY CENTER CAM¬ 
ERA CLUB, % Miss Pat Richardson, 
General Electric Co., Appliance 
Park, Louisville 1, Ky. 5*6l CP 
JOHANNESBURG PHOTOGRAPHIC 
SOCIETY, P.O. Box 7024, Johan¬ 
nesburg, So. Africa 1*46 M 
JOHNSON MOTORS CAMERA CLUB 
% Neil Mott, Pershing Rd., Wau¬ 
kegan, 111. 9*56 CMNPT 
JOHNSTOWN CAMERA CLUB, % 
Madalen McGrath, 720 Bay St., 
Johnstown, Pa. 10*57 CP 
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JOUBT CAMERA CLUB, X Lc«*rd 
M. Weiue, 667 GWoweed At#., 
Joliet, UL 11 *59 C 

JUNIATA COLLEGE CAMERA CLUB, 
X Rickard Privy, ]points College, 
Huntington, pa. 10*$! JT 
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KALAMAZOO CAMERA CLUB, X 
Lewis S. Sadler, 704 Oak Sc., Kala¬ 
mazoo, Mick. 6*37 CP 
KALAMAZOO MOVIE CLUB, X Mm. 
Kobe Vandermolen, 2414 Fairfield 
Ave.. KalaaaZbo, Mick. 4*32 M 
KANKAKEE CAMERA CLUB. X 
Marvin O. Hunt, 964 S. Evergreen 
At#., Kankakee, Ul. 12*37 CP 
KANSAS CITY CAMERA CLUB, X 
Mrs. Elmer M. EUia, 1939 E. 7lsc. 
Terrace, Kansas City 32, Mo. 1’39P 
KANSAS CITY COLOR SLIDE CLUB, 
X Mrs. Vemer J. Ames, 640 E. 
Armonr, Kansas Cicy 9, Mo. 4*30 C 

kaposia Camera klub, % Emil a. 

Nelson, 613 16th At#., N., South St. 
Paul. Minn. 12*59 CN 
KARAMU CAMERA GUILD, Kaiamu 
House, 2333 E. 89th $c., Cleveland 
4, Ohio 8*58 P 

KATAHD1N (CAMERA KLUB, % Mrs. 
Ivan E. Kimball, Bos 337, Millin' 
ocket, Maine 12*62 CT 
KEENE CAMERA CLUB, X Eleanor 
Scan afield, 28 S. Lincoln St., Keene, 
N H 3*49 CP 

KENOSHA MOVIE ft SLIDE CLUB, 

Bos 481, Kenoaha, Wise. 10*49 CM 
KENOZA CAMERA CLUB, % Raymond 
Edmrds, 51 Vestry Sc., Haverhill, 
Mass. 1*34 CP 

KEOKUK CAMERA CLUB, X Csrl f. 
Doerle, 1328 Fulton St., Keokuk, 
town 4*39 CM 

KERN CAMERA CLUB, % BerdeU L. 
Dickinson, 250 Goodman Sc., 
Baherafield, Calif. 4*55 CN 
KEUFFEL ft ESSER CAMERA CLUB, 
% Geo. Rachgeber, 265 Ogden Ave., 
Jersey Cicy 7, N.J. 2*53 C 
KEY CITY CAMERA CLUB, Bos 
1463, Abilene, Tes. 8*53 C 
KINGS CAMERA CLUB, 8563 Eddy St.. 

Hanford, Calif. 6*45 CP 
KINGSBOROUGH CAMERA CLUB, % 

G. V. Hoskins, 63 Fos St, Glovers- 
villa, N.Y. 6*60 CNP 
KINGSTON CAMERA CLUB, % Eugene 
Pacryk, Rc. 2, Bos 12, Sangemea, 

N.Y. 2*60 CP 

KIRKLAND NATURE PHOTOGRAPHY 
CLUB, X Garden Center of Greater 
Oeveland, 11190 Ease Bled., 
Cleveland 6, Ohio 4*46 CNT 
KODAK CAMERA CLUB, Kodak Park, 
Rochester 4, N.Y. 1*37CMNJPST 
KODA ROAMERS CLUB, X Mrs. Ruth 
Ramseyer, 1310N. Clinton, Bloom- 4 
lag ton, III. 11*31 CN 
KOFEL CAMERA CLUB. Hq. USA 
School, Europe, APO 172, New York 
N.Y. 4*60 CP 

KVP - SUTHERLAND CAMERA CLUB 
X Paul A. Bolin, 2923 Fleetwood 
Dr., Kalamasoo, Mich. 11*61 CP 
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LA CANADA CAMERA CLUB, Boa 
56, La Canada, Calif. 9*58 CMNPST 
LA CROSSE CAMERA CLUB, X V. 

E. Shimanaki, 404 N. 24th St., La 
Crooee, Vise. 12*49 CP 
LAGJJNA CAMERA CLUB, P.O. Bog 
1103, Laguna Beach, Calif. 11*31 C 
LAHABCAM CLUB, * A. Price, 2430 
Bancroft Sc., La Habrf, Calif. 6*60 
M 

LA JOLLA CAMERA CLUB, Bos 
1311, Lajoila, Calif. 6*43 C 
LAW* CHARLES CAMERA CLUB, X 
P.O. Bos 5608 Lake Charles, La. 
9*36 CP 


LAKE COUNTY MOVIE ft SLIDE 
CLUB, % YWCA, 204 N. Conwy St., 
Waukegan, W. 5*58 CM 
LAKELAND CAMERA CLUB..P. O. 

Bos 237, Lakeland, Fla. 12*60 P 
LAKE SHORE CAMERA CLUB, % 
William Pulver, Rd. 2, Sodua, N.Y. 
1058 CNPT 

LAKEWOOD PHOTO. SOCIETY, % 
LeoT. Ippolito, Jr., 1539 Lander- 
dale, Lakewood 7. Ohio 3*34 C 
LAKE WORTH CAMERA CLUB, % 

F. W. Parker, 920 N. L Sc., Lake 
Worth, Fin. 12*58 CP 

LA MESA CAMERA CLUB, INC., X 
Mre. A. T. Knight, 9322 Vista Dr., 
Spring Valley, Calif. 4*39 CP 
LA MESA MOVIE MAXERS, % Mrs. 

Mary Grunhut, 5162 Guava Ave., La 
Mesa, Calif. 11*61 M 
LANCASTER CAMERA CLUB, 1907 
Manor Ridge Dr., Lancaster, Pa. 
7*54 C 

LANG LEY CAMERA CLUB, % H. W. 
Carlson, Sec., 122 Dogwood Dr., 
Warwick, Va. 9*56 CMP 
LANSING CAMERA CLUB, 913 Town¬ 
send St., Lansing 33. Mich. 1*37 CP 
LANTERN ft LENS GUILD, 1307 
Locusr St., Philadelphia 7, Pa. 

1*39 P 

LAPORTE CAMERA CLUB, X Allen 
Shcgt,^30 Judaon Rd., LaPorte, lnd. 

LARCHMONT COLOR SLIDE CLUB, 

X Mrs. Frank M. Totton, Orients 
Point Apts., Orients Point, Mama- 
toncck, N.Y 6*61 C 
LAUREL CAMERA CLUB, X Dr. 

Fred M. Dickerson, 231 Chernr Hill 
Dr., Newington 11, Conn. 11*60 C 
LAWRENCE CAMERA CLUB, X Chas. 
Ingalls, 46 Cedar St., Lawrence, 
Maas. 10*62 CNPT 

LAWRENCE COLOR CAMERA CL IB 
X Ethel Martin, R 2, Boi 269, 
Lawrence, Kana. 11*52 C 
LAWRENCE COUNTY PHOTOGRA¬ 
PHIC SOC., X Dorothy Black, 102 
W. Garfield Ave., New Castle* Pa. 
8*51 C 

LAWSON Y.M.C.A. CAMERA CLUB 
30 W. Chicago Ave., Chicago 10, 

Ill. 6*42 P 

LEAGUE OF NETHERLANDS AMA¬ 
TEUR PHOTOGRAPHERS SOCIETY 
X W. Lioge, Bovcn Oostcrdiep 123, 
Vcendam, Holland 4*49 
LEASIDE CAMERA CLUB, X I. J. 
Billiagton, 45 Sun Row Dr., Weston. 
Oat., Canada 3*60 C 
LEICA PICTORIALISTS OF SOUTH¬ 
ERN CALIFORNIA, X Shirley Smith, 
<7866 Seville Ave., Huntington Park, 
Calif. 8*53 CS 

LENS ART CAMERA CLUB, X Stan¬ 
ley Gilliam, Y.M.CA. Bldg., 180 W. 
135th St., New York 30, N.Y. 2*56 
CP 

LENS ART CLUB, X Wayne N. Gray¬ 
son, 1674 Torrence St., San Diego 
3, Calif. 3*31 C 

LENS CAMERA CLUB INC., X Paul 
A. Armen to, 1059 E. Hyde Park 
Blvd., Chicago 15, Ill. 2*61 CP 
LENS ft SHUTTER CLUB, X Robert 

G. Reimold, 3802 Sprague, Omaha, 
Nebr. 3*57 P 

LENS ft SHUTTER CLUB OF SAN 
BERNARDINO, X Bobbie RaspcU, 
9338 Grace, Fontana, Calif. 3*52 
CNPS 

LENSMEN CAMERA CLUB OF BALT¬ 
IMORE, X George K. Irrgang, 5411 
Masefield Rd., Baltimore 29. Md. 

6*61 CP 

LENSMEN CAMERA CLUB OF SAN- 
BERNARDINO, X John W. Kell. 

1782 Fremootk Dr., San Bernardino, 
Calif. 1*62 CNS 

LENSMEN CLUB OF BUFFALO. X 
Audrey Smith, 9595 Cluiepce Ccr. Rd 
•■Clarence Center, N.Y. 12*62 CP 
LERA CAMERA CLUB, American 
Cyaaaudd Co., Lederle Laboratories 
Drv., frearl River, N. Y. 4*53 CNP 


L.E.R.C. Sviag Shlft Camera Club, % 
Lloyd Bute** J2t6l 3*Hc*y St,; No* 
Hollywood, Calif. 3*62 CtfjP 
LEWIS CLARK CAMERA CLUB, X 
Mm. Payo Durant, 313 12<h Ave., 
Lewistoi, Idaho 9*60 CP 
LIBERTY CAMER A CLUB, Cy 
Plot kin, Sec’y, 32 Nor* St, Monti- 
cello, N*Y. 11*50 CP 
UDGERWOOD CAMERA CLUB. X 
Gene Garcia, Program Chr., Lddger- 
wood, N. Dak. 10*56 CMP 
LIGHT ft SHADOW OC OF SAN JOSE 
P.O. Boa 1173, San Jone8, Calif. 
3*51 CP 

LIMA CAMERA CLUB X FredZlmerle, 
1640 Shawnee Rd., Lima, Ohio 
7*53 CPT 

LINCOLN CAMERA CLUB, * Vernon 
Baker, 3488 M Sc., Lincoln, Nebr. 
1*39 C 

LINDSAY CAMERA CLUB, X Minn 
Marjorie Corley, 38 Regent St., 
Liodaay, Oat., Canada 1*61 CN 
LIONS GATE CAMERA CLUB, P.0L 
Boa 2562, Vancouver, B.C., Canada 
4*35 CNP 

LITCHFIELD CAMERA CLUB, X Mm. 
G. H. Seely, 164 Profpcct Hill Rd., 
New Milford, Coon. 9*60 C 
LIVERMORE CAMERA CLUB, P.O. 

504, Livermore, Calif. 12*55 CNP 
LODI CAMERA CLUB, X Recreadoo 
Dept., 1^5 N. Stockton Sc., Lodi, 
Calif. 11*53 C 

LOMBARD CAMERA CLUB, X Mm. 
Harry R. Hawley, 435 S. Lodge Lane 
Lombard, Ul. 7* 54 CN 
LONDON TERR ACE CAMERA CLUB, 
X Joseph N. Healey, 430 W. 24th 
St., Apt. 14A, New York 11, N.Y. 
2*59 CP 

LONG BEACH CAMERA GUILD, X 
Gerald M. Church, 1922 Hardwick 
St.. Long Beach 7, Calif. 5'49 CS 
LONG BEACH CINEMA CLUB, X 
Lewin Underwood, 4741 Gondry 
Ave., Long Beach 7, Calif. 11*59 M 
LONG ISLAM) CINE CLUB, X Kurt 
Nothdfer, 130-18 101st Ave., Rich¬ 
mond Hill, N.Y. 1*59 M 
LONGVIEW CAMERA CLUB, X Hal 
Orgaia, The Camera Shop, 200 N. 
Fredooia, Longview, Tex. 10*60 P 
LORAIN CAMERA CLUB, % Merle 
Anthony, 2111 llch Sr., Lorain, 
Ohio 2*53 CP 

LOS AMIGOS CAMERA CLUB, X Mru. 
M. W. Kelley, 4520 Skyline Ave., 

El Paao, Tex. 12*52 CNP 
LOS ANGELES CINEMA CLUB, X 
George G. Gable, 2411 W. 74th St., 
Loa Angeles 43, Calif. 10*54 M 
LOS ANGELES 8MM CLUB, X Rooae- 
velt Hotel, 7000 Hollywood Blvd,, 
Hollywood, CaUf. 5*31 M 
LOS ANGELES PHOTOGRAPHY 
CENTER, 412 S. Parkview St., 

Loa Angeles 57, Calif. 11*62 T 
LOS ANGELES WATER ft POWER 
C. C., X G. E. Hutchciofc, 2913-D 
E. 6lat St, Huntington Park, Calif. 
7*51 CP 

LOS GATOS CAMERA CLUB, X 
Treasurer, Box 691, Loa Gatos, 
Calif. 1*56 C 

LOUISVILLE PHOTOGRAPHIC 
SOCIETY, X F. J. Pe Leuil. 2319 
Cherokee Plrwy., Louisville 4, Ky. 
8*44 CMP 

LOUISVILLE SOC. OF NATURAL 
HISTORY, X Mm. Audrey V. Mason, 
4216 Hewitt Ave., LouinviUe 20, 

Ky. 8*57 NT 

LOVELAND CAMERA CLUB, X 
Ralph Peak, 120 W. 12th St., Love¬ 
land, Colo, 5*60 C 
LOWER BUCKS CAMERA CLUB, X 
Alan R. Weisa, 38 Timpthy Lana, 
Levittown, Pa. 76l CP 
LYN0ROOK CAMERA CLUB, X 
Esmond E. Macleiah, 11 Clinton 
Ave., East Reckatray, Li, 

5*33 CP 


_ " f *0-14 v \ \ ' ‘ 

M.A-A. CAMERA Oil 
MncpterCloth,111* Updo*., , 
Idles Labmtocies, Elkhart, H 4*62 
MP 

MADERA CAMERA CLUB, FX>t Box 
1011, Modem, Calif. 6'** € 
MADISON-CHATHAM CAMERA CLUB, 
X Mm. Barbara Loeffler, 32 Long¬ 
view Ave., Madison, N.J. $*61 CP 
MAGEE CAMERA CLUB. THE, X 
The Mage# Carpet Co., Atm. HArry 

O. Rex., Blooumburg, Pa. 4*62 CMT 
MANISTEE MOVIE MAKERS, X H.H. 

Horns te in, Box 34, Manistee, Mich. 
6*61 M 

MANITOBA CAMERA CLUB, X J; F. 
McRae* 109 Lanark St., Winnipeg 9, 
Mao., Cam da 8*$7 CNP 
MANITOWOC CAMERA ROUND 
TABLE, X Joe Cyiocki, 736 N. 6tfa 
St., Manitowoc, Win. 2*53 CNP 
MANOKIN CAMERA CLUB, X Mm. 
Mnty Beth Longw42 fteechwood St., 
Princese Anne, Md. 7*62 CJP 
MANUFACTURERS HANOVER CAM¬ 
ERA CLUB, X Frank P. Calami ta, 
350 Park Ave., 10th FL, New York 
22, N.Y. 11*38 CNP 
MARBLE HILL CAMERA CLUB, 210 
W. 230th St., New York, N.Y. 7*35 
CMP 

MARBLE PHOTOGRAPHIC SOCIETY, 
One W. 29th Sc., New York, N.Y. 
10*60 CMP 

MARIETTA PHOTOGRAPMIC SOCI¬ 
ETY, X Elizabeth E. Flower, 3337 
Oakwood Ave., Marietta, Ohio 2*32 
CP 

MARINER'S MUSEUM, Newport News, 
Va. 2*52 T 

MARTHA'S VINEYARD CAMERA 
CLUB, X Gerald Bagiev, Vineyard 
Haven, Mass. 6’56 CNP 
MARYVILLE CAMERA CLUB, P.O. 

Box 362, Maryville, Yean. 9*50 P 
MASON-DIXON COUNCIL OF CAM¬ 
ERA CLUBS, X Mina Violet R. Sea 
bold, 642 Geary Sr., Harrisburg, Pa 
5*56 CN 

MECHANICV1LLE CAMERA CLUB, X 
Frank Dc Lorenzo, 228 Park PI., 
Meehanicville, N.Y. ?6l C 
MELBOURNE CAMERA CLUB, INC, 

P. O. Box 930G, Melbourne, Austral¬ 
is 1*56 CP 

MELROSE CAMERA CII/B, % 

Melrose Public Library, Melrose 76, 
Maae. 8*55 CN 

MEMPHIS CAMERA CLUB, X Mre. 
Lorraine Noblict, 5267 Cole Rd., 
Memphis, Tens. 5*30 CP 
MEMPHIS PICTORIAL ISTS, X Paul 
Savage, 197 Windover Dr., Memphie 
11, Term. 5*40 CP 

MERCED CAMERA CLUB, P.O. Box 
1321, Merced, Calif. 6*30 CN 
MERIDIAN CAMERA GUILD, X A. C. 
Goa sard, Marioa-Rusaell Rd., 
Meridian, Miuu. 6*54 CP 
MESA CAMERA CLUB, Box 1025, 
Mesa. Arix. 8*61 C 

METRO MOVIE CLUB, 5100 No. Fran¬ 
cisco Ave., Chicago 25, UL 3*52 M 
METRO MOVIE MAKERS, X Ted 
Reancy, The Toronto Camera Ex¬ 
change, 293 Church Sc., Tomato, 
Oat.. Canada 8*59 M 
METRO.CAMERA CLUB COUNCIL, 
INC, 149 Church St., Room 514, 

New York 7, N.Y. 7*39 
METROPOLITAN LIFE CAMERA 
CLUB, X Miuu Mnty V. Kelly, 1 
Madison Ave., New York 10, N.Y. 
9*55 CNP 

METROPOLITAN MOTION PICTURE 
CLUB Jh Henry Hudnon.Hotel; 333 
W. 37m Sc., New Yoik 19, N.Y. 

12*44 M 

METROPOLITAN STEREO CLUB, 

Bpx 1861, Grand Central Station, 
New York 17, N. Y. 8*57 S 
MIAMI LENS CLUB, P.O. Bex 371, 
Pent, lnd. 4*32 CP 
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IftA* MOVIE WUCltt CLU&* 

\m to 

UUm\ Ftt.?'4r* 

MIAMI PHCJrrOCIWPHlC iMfi^. * 
Mrs. Fteyd N. Foot, 2^6 tnpp 
Ay*., Miami 33, Ft*. 3'49CP 
MICHIGAN CAMERA CWB CL UB, % 
fi. T. Sanders, 13973 DMe> Detroit 
39, Mich. 4*62 M 

MICHIGAN PICTORIAL SOCIETY, * 
Mr*. WUIardMcKaxle, 13179 
Argyle St., Southgate, Midi. 2*38 C 
MICRO St ITCH EMPLOYEES PHOTO 
CLUB, % Lloyd L. f Igbtmao, Free¬ 
port, m. U*36 CM 
MIDDLETOWN CAMERA CLUB Box 
131, Middletown, Ohio 4*36 CNP 
MIDDLETOWN COLOR SLIDE CLT®, 
XHenry L. Felch, See., Trey,, 30 
WarttaaAve., Middetova, N.Y. 
10*33 CN 

MIDLAND CAMERA CLUB, X M. R. 
Meek*, 3107 Hi^ridge Cl, Midland, 
Midi. 5*34 CNP 

MIDLAND CAMERA CLUB, X Mr*. 
George L. Wolf, 2101 Pnraoon, 
Midland, Tex. 3*62 CP 
MID-SOUTH CAMERA CLUB, 106# 
Popular Ave., Memphis, Tenn. 12*59 
CP 

MILFORD CAMERA CLUB, INC., % 
Kenneth F. Withwn, Jr., 136 Sonny- 
aide Ct.. Milford, Coon. 4*57 P 
MILL BURN CAMERA CLUB, Recre¬ 
ation House, Taylor Park, Millburn, 
N.J. 1*60 CP 

MILWAUKEE MOVIE MAKERS, % 
Martha E. Rose he, 2710 Nf Cramer 
Sc., Milwaukee 11, Wise. 2*56 M 
MINIATURE CAMERA CLUB OF 
PHILA., 313 S. 17th St., Philadel¬ 
phia 3, Pa. 1*42 CMNP 
MINNEAPOLIS CINE CLUB, % Carl 
W. Sjoquist, 4624 Chatelain Terrace, 
Minneapolis 22, Minn. 9’58 M 
MINNEAPOLIS COLOR PHOTO CLUB 
% John H. Wilke, 2174 W. Hoyt Avc., 
St. Paul 8, Minn. 11*44 C 
MINNEAPOLIS-HONEY WELL CAMERA 
CLUB, 2733 - 4th Ave., S., Minhea- 
potis 8, Minn. 3*57 C 
MINNEAPOLIS OCTO-CINE GUILD, 

% William S. Sweeney, 3122 Chicago 
Ave., S., Minneapolis 17, Minn.3*62 
M 

MINNEAPOLIS PHOTOGRAPHIC 
SOCIETY, % Mrs. Calvin Norris, 

4038 3rd Ave. S. p Minneapolis, Mina. 
4*39 P 

MINNETONKA CAMERA CLUB, % 

Mrs. C. H. Wes dun d, R.R. 3, Dos 
393, Wsyxnta, Minn. 7*39 C 
M1SSIS5INEWA CAMERA CLUB. % 
Louis J. Hoolton, Box 227, Marion, 
Ind. 12*60 CP 

MITCHELL CAMERA CLUB, % Paul 
L. Mountain, 904 E. 7th Ave., 
Mitchell, S.D. 11*34 P 
MODESTO CAME RA CLUB, % O. D. 
Duroy, 1209 Barbary Lane, Modesto, 
Calif. 4*32 P 

MODESTO COLOR CAMERA CLUB, 

X R. H. Lyon, 335 Sants Rita Avm, 
Modesto, Calif. 6*54 CN 
MONONGAHELA VALLEY CAMERA 
CLUB, % Nick Wohsr, Box 261, 
Daisytowa, Pa. 2'34 CP 
MONROE CAMERA CLUB, 417 Scott- 
wood Ave., Moo ioc, Mich. 12*52 C 
MONTCLAIR CAMERA GUILD, Fine 
Methodist Church, Montclair, N.J. 

12*56 C 

MONTGOMERY COLOR SUD& CLUB 
X Mrs. Don glow Bclpaaa, Box 177, 
Moatgoowry, N.Y. 1*38 C 
MONTREAL CAMERA aUB, ft Mina 
Alia# Paquette, 3602 Radle St, 
MonrreaTCO, Qee., Caaada 11*48 
CNP 

MONTREAL MQVlB MAKERS, X Con¬ 
rad Poirier, 131 Ballaatjcae.N., Mon¬ 
treal 28, Qae~, Caaada 2?6l M 
MOORESTOWN CAMERA CLUB, 19 
Rowland St., Palsyra, N.JU 1*62 C 


HOM^JCnUMNITCAlKlIA <*.«; 

■ MHWwa^.Uw' fjfttf.Mr.'' 

IKmU^pmCAlMjC CLUB, % 

G. E. rathe natiar* 533 t«dy Ave., 
Morgaatoynjr.Ya. 3*32 C 
MOlRBPHOTOCOtOR CLUE. » 
Ethel H. HeMene* 33 Minton Ave., 
Chatham. N.V. U'36 C 
MOSS FOTOKLUBB, Ptfatbofcs 72, 
Mona, Norway 10*62 C 

mt. Pleasant camera club, % 

Lawrence Koehler, Biology Depart¬ 
ment, Central Michigan University, 
Me. Pleasant, Mich. 1*34 CN 
MOUNT ft VALLEY CAMERA CLUB, 

X V. R. Dongao, Shawn igan Lake, 

B. C, Caaada 2*62 CM 
MOVIE MAKERS CLUB, % Mrs. L. D. 
McCeilom, 3010 N.W. 33rd.Sc., 
Oklahoma City 12.0kla. 2*49 M v 
MUNCJE CAMERA &UB, Box 1162, 
Muacie, Ind. 1'38 CMP 
MUNICIPAL PHOTO CLUB, % Mias 
Pauline A. Mueller, 849 Fuller Avc., 
St. Paul 4, Minn. 1*35 CNP 
MUSKEGON COLOR CAMERA CLUB, 
% Mr. Jean Goston, 4988 Elmwood 
Dr., Muskegon, Mich. 12*51 C 
MYSORE PHOTOGRAPHIC SOCIETY, 
% E. Haoumaotha Rao, K, H. Shams 
Rao ft Sons, P.O. Box 366, Bang- 
lore 2, S. India 9*31 


N. A. CAMERA CLUB, % John H. 

Wan a ink, Insurance Co. of North 
America, 1600 Arch St. ( Philadelphia 
l, Pa. 4*39 CMNPT 
N.C.R. CAMERA CLUB, % Mra. Vio¬ 
let Vivian, % The National Cash 
Register Co. of Canada, Ltd., 222 
Lanadowne Ave., Toronto, One., 
Canada 1*62 CM 

N. O. BAPT. THEO. SEM. CAMERA 
CLUB, % Jerry Aohby, Box 217, 

3939 Gcntiily Blvd., New Orleans 
26, La. 3*62 CP 

NSA CAMERA CLUB, % M331 Room 
1S052, National Security Agency, 

Ft. G. G. Meade, Md. 1*39 CMNPT 
NASHUA CAMERA CLUB, % E. Sterl¬ 
ing Pratt, D. W. Highway, RFD 2, 
Nashua, N.H. 12*50 MP 
NASHUA VALLEY CAMERA CLUB, 

% William C. Janda - 121 Haskell 
Ave., Clinton, Mass. 3*59 CNP 
NASSAU COUNTY CA1CRA CLUB,* 
Ruth R. F.arl, 612 Portland Ave., 
Baldwin, N.Y. 10*57 C 
NATIONAL PHOTOGRAPHIC SOCI¬ 
ETY, P.O. Box 213 Benjamin Frank¬ 
lin Station, Washington, 4, D.C. 

1*44 C 

NATIONAL WATERLIFT CO. CAM¬ 
ERA CLUB, 2220 Palmer Ave., 


NEWCASTLE UPON Tyne photo¬ 
graphic SOCIETY, X S. V, John¬ 
son, 15 Derwent Crescent, Swalwell, 
Newcisde Upon Tyne, England 
2*61 CP 

NEW ENGLAND CAMERA CLUB 
COUNCIL, % Edmund A. foodie, 

23 Hartford Sc., Natick, Maas. 11*56 
P 

NEW HAVEN CAMERA CLUB, ft 
Mm. Clement Clarke, Amity Road, 
Woodbridge, Conn. 1*44 CP 

NEW JERSEY FEDERATION OF C.C.. 
% William P. Kent, 2 Court Pl„ 
Madison, N.J. 10*54 

NEW LONDON CAMERA CLUB, 
Y.M.C.A., New London, Com. 11*34 
CP 

NEW ORLEANS PHOTOGRAPHIC 
SOCIETY, Box 4021, Carrollton 
Station, New Oiieaos 18, La. 12*52 
C 

NEW PLYMOUTH CINE O.UB, INC., 
ft N. B. Bellringer, Privace Bag, 

New Plymouth, New Zealand 1*36 N 

NEW ULM CAMERA CLUB, ft Benny 
Seifert, 815 Center St. ( New Ulm, 
Mitrn. 3*39 CMNT 

NEW WESTMINSTER COLOR PHOTO. 
CLUB, ft Mra, Anne Hsu, 7855 Ray- 
aide St., Burnaby 2, B.C Canada 
10*35 CMN 

NEW YORK BOTANICAL GARDEN 
C.C., THE, % Mra. Emma Nubel, 
80-14 86th Rd., Woodhaven, N.Y. 
8*61 N 

NEW YORK COLOR SLIDE CLUB 

* Mrs. Nan J uatice, Box 226, Wall 
St. Sea.. New York 5, N.Y. 9*44 CN 

NIAGARA FALLS CAMERA CLUB, 

* Lloyd Snider, 2392 Ker St.. 
Niagara Falla, One., Canada 10'6lC 

NIHARIKA CLUB, * Suicndra R. 

Patel, 2460 Kadwa Pole, Ahmedabad 
India 10*62 

NILES COLOR SLIDE CAMERA 
CLUB, * Russell Samuels, 406 W. 
3rd St., Niles, Ohio 12*37 C 

NO-NA-ME CAMERA ASSOCIATION, 

41 Princeton Rd., Audubon 6, N.J. 
1*61 CMNJPST 

NORFOLK PHOTOGRA FHIC CLUB, 
ft L. B. White, 2301 Calvin Ave., 
Norfolk 3. Va. 2*60 P 

NORTH AMERICAN AVIATON CAM¬ 
ERA CLUB, * E. W. Hope, 1610 
Shively Rd., Reynoldsburg, Ohio 
1*61 CP 

NORTH BROADWAY CAMERA CLUB, 
X Jama A. Scull, 115 E. Como 
Ave., Columbus 2, Ohio 8*58 CPS 

NORTH CENTRAL CAMERA CLUI* 
COUNCIL, % Erma Jean Kellehcr, 
817 Plum Sc., Newton, Kans. 4*56 
CMN PS 

NORTH DENVER CAMERA CLUB, 


yfoc, 

NORTHEAST WVA ODUORCAflBRA 
CLUE, * B. M. V»U*ce, 1021 N. 

», •ntsrfol, J***.r J2 CP 
NORTHEASTERN OHM CAMERA 
CLUB COUNCIL, X Mn. Once ]. 
Gee, 4«21 Ceiuer St., *iUe,«M>)r, 
Obi* 2*61 C 

NORTHERN BERKSHIRE CAMERA 
CLUB, * Willie* J. Besett, APSA. 
239 Columbia St., Adbn, Mate, 

2’M CUP 

NORTHERN CALIFORNIA CO UNCO. 
OF AMATEUR MOVIE CLUBS, % 
Mrs. Don Spellman, P.O. Bex 367, 
Rheem, Calif. 12*32 M 
NORTHERN CALIF. COUNCIL OF 
C.C., Photography Center, 50 Scott 
St., San Francisco 17, Calif. 9*43 
CP 

NORTHE RN TRUST COMPANY CAM¬ 
ERA CLUB, ft Lowell M. Hall, 5P 

5. LaaaUe St., Chicago 90, 111. 1*39 

NORTHERN VALLEY CAMERA CLUB 
ft Don Scomber, 51 Jama Sc., Bergen- 
field, N.J. 12*59P 
NORTHROP RECREATION CLUB, 

1001 E. Broadway, Org 1245, 
Hawthorne 12, Calif. 11*57 CPS 
NORTHV1LLE ADULT CAMERA 
CLUB, ft Mildred Young, 270 $. 
Center Sc., NorthriHe, Mich. 6*60 C 
NORTHWEST COUNCIL OF CAMERA 
CLUBS, ft Jama R. Stan Joed, APSA, 
2613 Capital Way, Olympia, Waah. 
6*34 P 

NORTON CAMERA CLUB. ft Helen S. 
Lindblad, Norton Company, Por¬ 
ches ter, Mas. 11*42 CP 
NORWEGIAN FEDERATION OF 
PHOTO CLUBS, % Secretary 
General Erbard Vaelka, Balakava 

6, Moss, Norway 1*37 
NUTMEGGER CAMERA CLUB ft Wil- 

bw J. Dowd, 64 Gillect St., Hartford 
5, Coon. n*38C 


OAKLAND CAMERA CLUB, ft Eva H. 
Viera, 773 Loagrldgc Rd., Oakland 
10. Calif. 9*43 CMN PS 
OAKWOOD CAMERA CLUB, ft Mrs. J, 
Adams, 39 Shady Hollow, Dearborn, 
Mich. 6’37 C 

OCEAN BREEZE CAMERA CLUB. ft 
Mrs. Npllie D. Cook, Jeosco Bach 
Fla. 4*60 C 

OCEANSIDE CAMERA CLUB, ft A. 

M. Nelson, 2414 Mas Dr., Ocean- 
side, Calif. 10'52 CNP 
OGDEN CAMERA CLUB, ft Kcnocth 
W. Hampaon, 3840 Madison Ave., 


Kalamazoo, Mich. 6*61 C 
NATIONWIDE CAMERA CLUB, 246 N. 

High Sc., Columbus 16, Ohio 3*57 
NATURAL COLOR C. C. of Pittsburgh 
X The Arts A Crafts Center, Shady A 
5th Avenues, Pittsburgh 6, Pa. 4*47 
CNST 

NATURALISTS* CAMERA CLUB OF 
TOLEDO, X John Murphy, Water- 
ville, Ohio 2*61 N 

NATURE CAMERA CLUB, ft Gerald 
T. Beall, 7113 Oliver Ave., S., 
Minneapolis 23, Mian. 3'56 N 
NATURE CAMERA CLUB OF CHI¬ 
CAGO, X Walter J. Leach, 1418 
Berwyn Ave., Chicago 40, 111. 

11*44 N 

NATURE PHOTOGRAPHY CLUB OF 
FAIRFIELD CO., ft The Stamford 
Museum A Nature Center, X R. W. 
Cabot, High Ridge Rd., Stamford, 
Coon. 10*60 N 

NELSON PHOTOGRAPHIC SOCIETY, 
Box 38, Nelson, New Zealand 8*33 
NEVADA CAMERA CLUB; ft Mra. 

Dora McDonald, RFD 3, Nevada, 

Mo. 1*38 C 


3845 Raleigh St., Denver 12, Colo. 
12*55 CP 

NORTH IOWA CAMERA CLUB, % 

Paul Miller, 112 N. Pennsylvania, 
Mason City, lows 1*50 P 
NORTH KITSAP CAMERA CLUB, 

P.O. Box 172, Keyport, Wash. 9’57 
C 

NORTH LOUISIANA CAMERA CLUB, 
X Rev. Jack K. Borden, 303 River- 
bend St., West Monroe, La. 3* 39 CP 
NORTH OTAGO PHOTO SOCIETY, * 
J. C. Fraser, 36 Aran St., Oamsra, 
New Zealand 5*55 
NORTH OTTAWA CAMERA CLUB, 
1132 Franklin St., Grand Haven, 
Mich. 7*58 C 

NORTH SHORE CAMERA CLUB, X 
Dr. George F. Learina, 160.4 Wil¬ 
mette Ave.. Wilmette, III. 8*55 CP 
NORTH §HORE C.C. OF MASS., ft 
Mrs. Leighton B. Smith, 143 Colon 
$(., Bevyriy. Mass. 1*43 C 
NORTH SHORE CtNEMA CLUB, XMra 
Arthur C. Ciomic, 15 Pend View Xd. 
East Lynn, Man. 9*33 M 


• Ogden, Utah 7*45 P 
OGDEN COLOR CAMERA CLUB, ft 
Jack Wakefield, 824 29th Sc., Ogden, 
Utah 11*39 C 

OHIO VALLEY CAMERA CLUB, X 
Thomas L. Rice, 2911 Merrill Ave., 
Huntington 2, W. Vn. 3*59 CNP 
OKLAHOMA CAMERA CLUB, X Mra. 
G. F. Ehrlich, 4128 N. Everest, 
Oklahoma City, Okla. 1*37 CP 
OKLAHOMA CINEMATOGRAPHERS 
SOCIETY, P.O. Box 233, Oklahoma 
City, Okla. 3*62 M 

OKLAHOMA PHOTOGRAPHIC GUILD 
X J. D. Winbray, 2746 N.W. 17tb St. 
Oklahoma City, Okla. 1*39 P 
OKMULGEE CAMERA CLUB, XfitJl 
McKrnne, 1411 E. 8th, Okmulgee, 
Okla. 5*31 CP 

OLYMPIA, Y CAMERA CLUB, 220 E. 

Union, Olympia, Wash. 3*33 CP 
OMAHA AMATEUR HLM CLUB, X 
Richard Off, 6306 Western Ave,, 
Omaha, Mefar. 8*39 M 
OMAHA CAMERA CLUB, ft Helene 
Mo berg, 3167 JacJraon, Apr. 23, 
Omaha 5. Nebr. 1*38 P 
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OMAHA MOVIE CLUB, % Juanita 
Martin, 2114 S. 58th Ave., Omaha 5, 
Nebr. 9’57 CM 

ONTARIO HYDRO CAMERA CLUB, % 
S. V. Purdy, 620 University Ave., 
Toronto, One., Cana^p 8*61 CMNP 
ORANGE CAMERA CLUB.SHenry 
Q, Horn son, Sec., 16 Washington Sr 
fc. Outage, N.J. 10*54 CP 
ORANGE COUNTY CAMERA CLUB, 

% Cecil V. Chambers, 14891 Yorba 
Sc., Tustin, Calif 9*50 CN 
ORANGE GROVE CLICKERS, 600 W. 
Orange Grove Rd., Tucson, Aria. 
3'62 C 

ORCHID ISLE CAMERA CLUB, % 
Modern Camera Center, 165 Keawe 
Si., Hilo, Hawaii 6*59 CPT 
OREGON CAMERA CLUB. 4878 N.E. 

33rd, Portland 11, Oreg. I* 37 CP 
OREGON COLOR SLIDE CLUB. % 
Alex Gilbert, 628 S. W. Chestnut St., 
Portland 19, Oreg. 11*51 C 
ORLANDO-WINTER PARK CAMERA 
CLUB, % Joseph F. Rhodes, 6319 
Matchett Rd., Orlando, Fla. 3*60 C 
ORLEANS CAMERA CLUB, %Mr. 

James J. Ganucheau, 2316 Joseph 
St., New Orleans, La. 1*37 P 
OSHAWA CAMERA CLUB, P.O. Box 
43, Oshawa, Ont., Canada 2*53 C 
OSLO KAMERA KLUBB, Postboks 
5231, Oslo NV, Norway 12*51 CM 
OSTERREJCH1SCHE GESSELL- 
SCHAFT FUR STEREOSKOPIE, % 
Fritz Sablatnig, Wentbahnstrasse 25, 
Vienna 7, Austria 5*5^ S 
OSTERVILLE CAMERA CLUB, % 
Ralph W. Ollis, Lincoln Rd., Hyan- 
nis, Mass. 7*58 CN 
OTAGO CIN E CLUB, INC HIE, % 

S E. Andrews, Box 964, Dunedin, 
New Zealand 1 '60 M 
OTTAWA CINE CLUB, % Harry Mere- 
dtth, 80 Harrold PI , Ottawa 3, Ont 
Canada 9'62 M 

OWANTONNA CAMERA CLUB, 

Master-Craft Camera Shop, Box 389, 
Owatonna, Minn. 12*43 CP 
OWLGO CAMERA CLUB, INC, 273 
Eric St., Owego, N.Y. 2*47 C 
OWOSSO CAMERA CLUB. % Al 
Holczkemper, 855 Hollywood Dr , 
Owosso, Mich. 2*58 CNT 
OXFORD MOVIE A CAMEK A CLUB, 

% T. Brooks, 371 Dundas St., Wood- 
stock, One., Canada 8*59 C 


- P - 

P.G. E. CAMERA CLUB, Portland 
General Electric Co., 621 S.W. 

Alder St., Portland 5, Oreg. 9*54 
CMPT 

PACIFIC CAMERA CLUB, % Sylves¬ 
ter D. Callender, Box 436, Paramo, 
Canal Zone 3*61 P * 

PADRE TRAII.S CAMERA CLUB, 

P.O. Box 4994, Carmel, Caltf. 

11*48 CNP 

PADUCAH CAMERA CLUB, % Frank 
W. Truitt, Sr., Rr. l f Box 150, West 
Paducah, Ky. 9*57 CNP 
PALM SPRINGS CAMERA CLUB, % 
Marguerite Gregory, A PSA, P.O Box 
1288, Palm Springs, Calif. 1*57 C 
PALMER PARK CAMERA CLUB, % 
Anthony Summa, 1 1737 Stewart Ave., 
Chicago 2B, 111. 3*53 CP 
PALMERTON CAMERA CLUB, % 
Howard t. Wit ham. 321 Lafayette 
Ave., Pal me rton, Pa. 3*48 CP 
PALO ALTO CAMERA CLUB, XSam 
E. Hays, Treae., 855 Cowper St., 
Palo Alto, Calif. 4*52 CP 
PASADENA PIDTOCHROME SOCI¬ 
ETY, % Kenneth C. Holloway, 1844 
Las Lunss Sc., Pasadena, Calif. 

7*47 CN 

PASADENA STEREO CLUB, % 

Rwaell Terrill, 2121 Hill Dr., 

Low Aqgeles 41, Calif, 2*59 S 


PAUL REVERE LIFE CAMERA 
CLUB, % Rodney U. Clark, 18 
Chestnut Sc., Worcester, Mass. 

7*55 CNP 

PEMBERTON CAMERA CLUB, % 
William W. Hawkins, 16 Hough St., 
Pemberton, N.J. 7'56 CNP 
PENA FOTOGRAF1CA ROSARJNA, 
Casilla Correo 621, Rosario, 
Argentina 6*61 P 

PENF.LFX EMPLOYEES CAMERA 
CLUB, % Melvin C. Clemencc, 222 
Levergood St., Johnstown, Pa. 

10*59 T 

PENINSULA COLOR C1.UB, % How¬ 
ard T. Stewart, 1747 Sequoia Ave., 
Burlingame, Calif. 2*56 C 
PENINSULA HOME MOVIES, % 

Marcel M. Avoux, 1157 18th Aw., 
Redwood Ciry, C al if. 2*61 CM 
PEOPLES GAS CLUB, % Dorothy M. 
Taylor, 122 S. Michigan Ave., Rm. 
614, Chicago 3, 1 11. 3*53 CMP 
PEORIA AREA COLOR SHOOTERS, 
% Miss Darlene Meyer, Glen Oak 
Pavilion, Glen Oak Park, Peoria, 
111. 12*54 CN 

P FOR IA CINFMA CLUB, INC., % 
Alberta Lcucht, 1708 S. Arago, 
Peoria, 111. 5*57 M 

PEORIA COLOR CAMERA CLUB, % 
Mrs Esther Slonnegcr, 905 E Frye, 
Peoria, 111. 4*55 CN 
PEQUONNOCK CAMERA CLUB, 44 
Hottsford PI , Trumbull, Conn. 

11*53 CP 

PERRIS VALLEY (DLOR CAMERA 
(. LUH, % H E. White, APS A. P O 
Box 247, Perns. Calif 5*54 CN 
PERRY CAMERA CLUB, % Richard 
Bard, 1316 6th, Perry, Iowa 6*61 C 
PERRY POINT PHOTOGRAPHY 
CLUB, % Dr. Mildred E. Gebliard, 
Perry Point, Md 7'62 C 
PETALUMA CAMERA CLUB. 412 
Bodega, Petaluma, Calif. 2’51 CP 
PETTICOAT PICTORIAUSTS, % 

Miss .Ann Barnes, 701 S. Summerlin 
Sc., Orlando, Fla. 7’58 CP 
PHILADELPHIA LENS GUILD, 1319 
N Frazier St . Philadelphia 39, Pa 
10'57 CP 

PH1L-PIC CAMERA CLUB, P.O. Box 
139 Phillips, Terns 3*47 < 

PHOENIX CAMERA CLUB, % Mrs 
Blanche Adams, A PSA, 1013 W San 
Miguel Ave.. Phoenix, Ariz. 3*47 
CNPM 

PHOENIX S1IIJTT F R B1J G C AMFR A 
CLUB. Box 2320. Phoenix, Ariz. 
9*56 CP 

PHOTO-AKT CIRCLE OF PENTIC¬ 
TON, % Peter K. Holicrmuth, 1782 
•Killamcy St , Penticton, B C., 
Canada 4*61 P 

PHOTO ARTS CAMERA CLUB, % 
Henry Cook, 926 Heslep Ave., 
Donora, Pa 9*60 CN 
PHOTO CINE CLUB DU VAL DE 
B1EVRE, % Jean Fage, 4 Rue Du 
Coteau. Bicvrcs, SA-O, France 2*59 
P 

PHOTO CLUB ESCH ALZETTE, 27 
Rue De L Alzette, Esch Alzecce, 
Luxembourg 10*61 
PHOTO CLUB GERMINAL, % Paul 
E. Goosscns, 276 Ave., Ch^rles- 
Quint, Brussells, Belgium 6*62 C 
PHOTO CLUBS SOCIETY OF SOUTH¬ 
ERN NEW YORK, THE, % Owego 
Camera Club, Laokawanna Ave., 
Owego, N.Y. 5*62 CN 
PHOTO COLOR CL UB OF WORCEST¬ 
ER, The, Wore eater Natural History 
Museum, 21 Cedar St., Worcester 9, 
Mass. 7*56 C * 

PHOTO-COLORISTS, THE, % Lois 
L. Martin, 806 Apple St., Normal, 

III. 11*51 C 

PHOTO ESSAYISTS. % Mrs.Gladys M. 
Mott, 4647 Tompkins Dr* McLean 
Vs. 1*60 C 

HHOTO GUILD OF BALTIMORE, % 
International Center YWCA, 16 S. 
Patterson Park Ave., Baltimore 31, 
Md. 12*56 CNP 


PHOTO NATURALIST CAMERA 
CLUB, % Mrs. Wardens Weisser, 

P.O. Box 26, Bonita, Calif. 4*62 N 
PHOTOSEKTION, Sportd ub Oeacerr. 
Nationalbank % Dlcfm. Rudolf Her¬ 
bert Berger, Wien IX, Austria 12*62 
PHOTO TRAVELERS. % Irene B. 
Stewart, 1824^ Greenfield Ave., 

Los Angeles 25, Calif. 10*62 C 
PHOTOCHROME CLUB OF SAN 
FRANCISCO, P.O. Box 188, San 
Francisco 1, Calif. 9*43 CN 
PHOTOCHROMA TIC CLUB OF 
SARNIA, % R. T. Boldi, 1843 Forest 
Dr., Sarnia, Ont., Canada 2*57 C 
PHOTOCRAFTERSCLUB, % Mrs. 

Inna Bolt, Woodhull, III. 12*57 CN 
PHOTOGRAPHERS AMATEURS, LES, 
Dea Bois-Francs, 7« C. Couture, 

P.O. Box 477, Plebsisville, Que., 
Canada 7*59 CP 

PHOTO CLUB OF THE LEWIS RE¬ 
SEARCH CENTER, National Aero¬ 
nautics & Space Administration, 
21000 Brookpatk Rd , Cleveland 35, 
Ohio 6*60 CP 

PHOTOGRAPHIC GP. OF PHILA., 
Inc., 124 N. 12ih St., Philadelphia 
7, Pa. 1*39 CMPS 
PHOTOGRAPHIC GUILD OF DE¬ 
TROIT, % Mrs. Roslyn Drogon, 

7415 Freda, Dearborn, Mich. L’37 
CN PS 

PHOTOGRAPHIC GUILD OF PHILA , 
INC , John J. Kane, 331 E. 

Eleanor St , Philadelphia 20, Pa. 

3’58 CNP 

PHOTO. PICTOR1AL1ST OF MIL¬ 
WAUKEE, % Victor t. Pagel, APSA, 
4065 N 16ih St , Milwaukee 9, Wis. 

L*37 f NPS 

PHOTOGRAPHIC PR1N F SOCIETY, 

% Harold Carprnter, 953 F. 1st., 
North, Sandy, IJrah 10*52 P 
PHOTOGRAPHIC ROUNDTABLE, 

Dept Agriculture Graduate School, 
U.S Dept of Agriculture, Washing¬ 
ton 25, D C. 5*60 CNJPT 
PHOTO SOCIETY OF BATTLE 
CREEK, % Mrs. Floyd C. Lewis, 

488 Capital Ave , N.L., Battle 
Creek, Mich. 9*57 CNP 
PHOTOGRAPHIC SOCIETY OF 
Ol ATTANOOGA, % W E Duncan, 
902 Cherokee Lane, Signal Mountain 
Tenn. 11*55 CP 

PHOTOGRAPHIC SOCIETY OF 
CHINA, % Mrs Tita De Gherardi, 
Lane 32 Hou^e 6, Shuang Cheng 
St., Taipei, Taiwan 10’60 P 
PHOTOGRAPHIC SOCIETY OF 
DECATl'K, 221 Empress Bldg., 
Decatur, 111. 7*55 CP 
PHOTOGRAPHIC SOCIF. IT OF HONG 
KONG, Room No. 614, Marina House 
Hong Kong 5*60 

PHOTOGRAPHIC SOCIETY OF INDIA 
THE, 195 Hornby Rd., Bombay 1, 
India 3*46 

THE PHOTOGRAPHIC SOCIETY OF 
IRELAND, 11, Hume St., Dublin, 
Ireland 2*6l 

PHOTOGRAPHIC SOCIETY OF 
JAPAN, 9th Floor, Fukuoka Bldg., 
No. 1, 6-Chome, Yaeau, Chuo-Ku, 
Tokyo, Japan l(/57 
PHOTO SOCIETY OF NEW ZEALAND 
29 Harbour Terrace, Bread Bay, 

Otago, New Zealand 7*53 
PHOTO. SOCIETY OF QUEENSLAND. 

% Dr. A. J. Buchanan, 17 Walker St. ( 
Corinda, Brisbane, Queensland, 
Australia 3*59 CNP 
PHOTO SOCIETY OF QUINCY, % 
Howard M. Moore, 704 Ohio, Quincy, 
III. 8*50 CP 

PHOTO. SOCIETY OF SINGAPORE, 
THE, % Honorary Librarian, 4 
Caahio St., Singapore 7. 8*55 

PHOTOGRAPHIC SOCIETY OF 
THAILAND, % T. M. Chrisrianaeo, 
P.O. Box 1258, Bangkok, Thailand 
8*60 CP 

PICTORIAL OVAL, % Roy J. Bohlea, 
APSA, 229 Legos Ave., Sooth 
Orange, N.J: 2*34 P 


PICTORIAL PHOTOGRAPHERS*}? 
AMERICA, % Vivienne Ktey, 305 
Leffertfl Ave., Brooklyn 23, N.Y. 
7*3? CP 

PIKES PEAK CAMERA CLUB, % Mina 
Margaret Sharp, 920 Cheyenne . 
Blvd., Colorado Springs, Colo. 4'53 
CP 

PILGRIM CAMERA CLUB. % E. Ran- 
well, 12 Chestnut Lane, Moylan, Pa. 
9*61 C 

PINE BUSH PHOTOGRAPHY CLUB, 

% Miss Mildred B. Stewarr, Box 312, 
Pine Bush, N. Y. 7*58 C 
PIONEER VALLEY CAMERA CLUB, 

% Mrs. $. W. Reynolds, R.F.D. 1 
Shelburne Falls, Mass^6’54 C 
PLACER CAMERA CLUB, P.O. Box 
990 Auburn, Calif. 3*54 C 
PLAINFIELD CAMERA CLUB, % 

Allan Trimmer, 903 E. 7th St., 
Plainfield, N J. 10*47 C 
POCATELLO CAMERA CLUB, % 

Phil Durar, 623 N. Hayes, Pocatello, 
Idaho 6*55 P * 

POINT BREEZE CAMERA CLUB, 

2500 Broening Hwy., Baltimore 24, 
Md. 10*54 C 

POLAROID EMPLOYEES PHOTO 
CLUB, 730 Main Si., Cambridge 39, 
Mass. 11*62 P 

POLY PHOTO. CLUB, % Clara M. 

Mull, 1420 - 33rd St., San Diego. 
Calif. 12*50 CP 

POMONA VALLEY CAMERA CLUB, % 
Mrs. Ella Dalton k 751 E. Second St., 
Pomona, Calif. 1*55 CN 
PONCHATOULA HAMMOND CAMERA 
CLUB, % Mrs. Lucy P. Barrett, 

P O. Box 784, Hammond, La. 1*53 P 
PORT ARTHUR CAMERA CLUB, % 
Lee J. Timaeus, Texaco Cottage 
#11, E. Port Neches Ave , Port 
Neches, Texas 2*53 CMP 
PORT CHESTER YMCA COLOR 
PHOTOGRAPHY CLUB, c/o YMCA. 
Westchester Ave., Port Cheater, 

N. Y. 5*56 C 

PORT COL HORNE AMATEUR MOVIFI 
CLUB, Albert F. Brennan, 376 
Catherine St Port Colbnme, Ont , 
Canada 8’60 M 

PORT COL BORNE CAMERA CLUB. 

% Miss Doreen Brend, 5 Linwood 
Ave , Port Col borne, Ont., Canada 
10*61 CN 

PORT OF NEW YORK AUTHORITY 
CAMERA CLUB, * Alexander 1. 
Gallo, 111 Eighth Ave., New York 
11, N.Y 4*58 CPT 
PORTAGE CAMERA CLUB, Central 
YMCA, Akron 8, Ohio 1*37 CP 
PORTAGE CAMERA CLUB, % Earl 
Gallc, 222 W. Cook St., Portage, 

Wise. 5*57 C 

PORTERVILLE PHOTOGRAPHY 
CLUB, THE, % Debus Waldron,.1821 
N. 2nd St., Porterville, Calif. 6*31 


C 

PORTLAND CAMERA CLUB, % 
Doris Johnson, 111 High St., Port¬ 
land, Maine 1*37 CNP 
PORTLAND PHOTOGRAPHIC SOCI¬ 
ETY, 837 S.E. Mill St., Portland, 
Oreg. 6*46 CP 

PORTOLA CAMERA CL UB, Box 581, 
Millbrne, Calif. 10*34 CP 
POTEAU CAMERA CLUB, % F. M. 

Mills. Poteau, Qkla. 5*60 CN 
POTOMAC SOCIETY OF, STEREO 
PHOTOGRAPHERS, P. O. Box 
7705, Washington 4, D. C. 6*62 S 
POWDER RIVER CAMERA CLUB, 
INC., P. O. Box 622, Baker, Oreg. 


4*55 P 

PRESCOTT CAMERA CLUB, P.O. 

Box 989, Prescott, Ariz.fl 1*49 CP 
PRETOrL* CINEMATOGRAPHY 
CLUB^ 1 Riversdale Ave., Pre¬ 
toria, S. Africa 1247 M 
PRINEVILLE CAMERA CLUB, % 
Mrs. Muriel Tgber, Box 43, Prine- 
villa, Oreg. 6*57 CN 
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PROSERPINE AMATEUR CAMERA 
CLUB, 51 G. A. ticker*, p.O, Box 
221, proseipbe, N. Queensland, 
Australia 8*39 CPT 
PROVIDENT CAMERA CLUB, X 
Harris Downey, Provident Life & 
Accident In*., Co., Fountain Square, 
Chattanooga, Teon. 7*39 
PRUDENTIAL CAMERA CLUB, % 

Bill Berardi, 2 Beaumont PI., New¬ 
ark 4. N.I. 10*62 CN 
PUGET CAMERA CLUB, X Marioa V. 
Miller, 9212 - 21at St., 5.W., Seattle 
6, Wash. 5*59 C 

PURDUE CAMERA CLUB, Purdue 
Memorial Union, f. Lafayette, Ind. 
12*51 CMNJMT 

PUTNAM CAMERA CLUB, X Mra. 
Elizabeth Lippmann, Day Kimball 
Hoapital, Nureea Home, Putnam, 
j£onn. 11*39 CP 


- Q - 

QUAD CITIES COLOR SLIDE CLUB, 

% Ruth Gamble, 2028 7th Ave., 
Moline, 111. 6'31 C 
QUAKER CITY CAMERA CLUB, X 
Mrs. Elmer G- Cline, R.D. 1, Quaker 
City, Ohio 4*59 C 
QUEEN CITY CAMERA CLUB, X 
Arthur Allen, 101 Glenfotest Rd., 
Toronto 12, Ont., Canada 12*60 CNP 
QUEENS BOROUGH CAMERA CLUB, 
Queens Borough Hall, Kew Gardena, 
L.I., N.Y. 12*61 CP 
QUEENSLAND COLOUR GROUP, % 

J. R. Laverty, P.O. Boa 183, Broad¬ 
way, Brisbane, Queensland, Austral¬ 
ia 11*62 C 


- R - 

R. A. CAMERA CLUB, 2451 Riverside 
Dr., P.O. Box 400, RR 5, Ottawa, 
Ont., Canada 1*33 CNP 
RACINE CAMERA CLUB, % Misa 
Margaret Vherroy, 1505 Owen Ave., * 
Racine, Vise. 7*41 CP 
RAINBOW CAMERA CLUB, 51 Armed 
Services YMCA, 230 S, Hotel.St., 
Honolulu 13, Hawaii 4'36 CNP 
RAINBOW CAMERA CLUB OF UTAH, 
X Bruce R. Da via, 366 S. 13th East, 
Salt Lake City 2, Utah 6*43 C 
RAND CAMERA CLUB, The, X The 
Rand Carp., Attn. R. B. Johnson, 
1700 Main Sc., Santa Monica, Calif. 
8*59 CMPT 

RARITAN PHOTOGRAPHIC SOCIETY, 
X Mias E. Schubert, 28 Wilson St., 
North Bninswick, N.J. 6*44 C 
RECREATION CAMERA CLUB OF 
SOMERVILLE, 51 Gladys Stevens, 

14 Thorndike Sc., Somerville 44, 
Mass. 2*60 CNP 

REDLANDS CAMERA CLUB, X Mrs. 
Maty A. Rabc, 1421 Cajon St., Red¬ 
lands, Calif. 12*31 CN 
RED WING CAMERA CLUB, % Clinton 
lzsard.311 Franklin St., Red Wing, 
Minn. 7*39 CNP 

REDWOOD CAME RA CLUB, % Thomas 
Uncob, 3863 Mill St, Fortune, 
Calif. 6*62 N 

REMINGTON RAND UNIVAC CAMERA 
CLUB, % Stanley Hinich - MS147, 
2730 W. 7th St, St Paul 16, Mian. 
8*61 CP 

RENO CCLORFOTO CLUB, X Mm. 
Grace Horga*, 3300 Hilltop Rd, 
Reno, Nov. 7*37 CN 
REPUBLIC AVIATION CAMERA 
CLUB, % WiUlaa Thaler. Republic 
Aviation <forp., Farmfafdale, N.Y. 
3*62 CMNJPS 

RETLAt CAMERA CLtIR, 2969 Mis¬ 
sion Sc., San Francisco 10, Calif. 
9*43 P 

RHINELANDER CAIORA CLUB, * 
Rhinelandsr Vocational School,Attn. 
Mildred Nelson, RkinoboM, Vb. 
6*33 N 


RICHFIELD CAMERA CLUB* Bo* - 
7B7, Wilmington, Calif. 3*33 CNP 
RICHLAND CAMERA CLUB, XMrs. 

P. C. Ertin gar, 380 N. Main Se. f 
Man afield, Ohio 11*30 CP 
RICHMOND PHOTOGRAPHIC SOCI¬ 
ETY, X Dr. Millard Marlde, 528 
National Rd., W., Richmond, Ind. 

4*58 CP 

RIDGE CAMERA CfJUB, Ridge Park 
Fieldhouse, 96th Sc. A Loogwood 
Dr., Chicago 43, Ill. 7*33 C 
R1DGETOWN CAMERA CLUB, X Mra. 
J. A. MacPherson, Duett, One., 
Canada 3*60 C 

RIDGEWOOD CAMERA CLUB, X Guy 
Rothgeb, YM. • Y.M. Bldg., Ridge¬ 
wood. N.J. 3*44 CP 
RITENOUR CAMERA CLUB, X 
Maude L. Holton, 8890 Cozens Ave., 
St. Louis 36, Mo. 6*33 C 
RIVERHEAD CAMERA CLUB, X 
Charles R. Glass, 49 Windnill Lane 
Southampton, N.Y. 1*54 CP 
RIVIERA CAMERA CLUB, X Mr. A 
Mra. R. D. Murphy, 4131 Brown Rd., 
Indianapolis 18, Ind. 1*54 CP 
ROBERSON MEMORIAL CAMERA 
CLUB, 30 Front St., Binghamton, 
N.Y. 1*57 CNP 

ROCHE CAMERA CLUB, X Hoffman 
Laroche, Inc., Roche Park, Nudey 
10, N.J. 12*57 CPT 
ROCHESTER GAS A ELECTRIC 
CAMERA CLUB, X Misa Joan A. 
Haegel, 89 East Ave., Rochester 4, 
N.Y. 8*62 C 

ROCK ISLAND CAMERA CLUB, X 
Fred H. Kuehl, 2001 46th St., Rock 
Island, Ill. 7*45 CP 
ROCK RIVER CAMERA CLUB, % 
William H. King, 301 Maple Lane, 
Sterling, Ill. 7*39 CNP 
ROCKEFELLER CENTER CAMERA 
CLUB, X Misa Jessie Morrow, 

109-14 Ascan Ave., Forest Hills 75, 
L.I., N.Y. 1*45 C 

ROCKFORD LENS A SHUTTER CLUB, 
% Frank L.Sincox, 4715 Cayuga Rd., 
Rockford, Ill. 4*59 CPT 
ROCKY MOUNTAIN NATURE CAM¬ 
ERA CLUB, X Bertie H. Bieler, 

3280 Otis Sc., Wheat Ridge, Colo. 
5*62 N 

ROCKY MOUNTAIN STEREO CLUB, 

% Margaret M. Bivane, 1560 High 
St., Boulder, Colo. 4*53 CS 
ROEBUNG CAMERA CLUB, X Wil¬ 
liam Blohm, 640 S. Broad StTren¬ 
ton 2, N. J. 11*58 CP 
ROSELAND CAMERA CLUB, 31832 
N. Hollyhock Rd., South Bend, Ind. 
12*53 CP 

ROSS VALLEY CAMERA CLUB, P.O. 
Box 427, San Anxelmo, Calif. 7*53 

CP 

ROTHSCHILD CAMERA CLINIC, 

4620 Melrose Ave., Los Angeles 4, 
Calif. 10*42 T 


-S- 

S.E.A. CAMERA CLUB, X Wm. Sember 
Sylvaoia Electric Prod. Inc., Empor* 
ium, Pa. 12*53 C 

SACRAMENTO MOVIE FORUM, % 
Paula Woloez, 2624 Caadewood Da, 
Sacramento 21, Calif. 4 a 62 M 
SAGINAW PHOTOGRAPHIC GUILD, % 
Edwin F. Schult*. 2370 Unde, 
Saginaw, Mich. 2*60 P 
SAGUARO CAMERA CLUB, Box 3642, 
Phoeab, Arix. 4*36 CNS 
SANT ALBANS CAMERA CLUB, X 
J. T. Combo, 2602 Larwood Dr., 
Charbatoo 2, W; Va. 8*6l CP 
SAINT JOHN PHOTOGRAPHIC SOCI¬ 
ETY, X Mbs Ruth F. Morrell, 66 
Otn^e St., Saint John, N.B., Canada 
10*32 P 

ST. LAZARUS CINEMA CLUB, X 
Gertrude A ary, 23 Boaidman St., 

Sant Boston 28, Mass. 12*34 M 


ST. LOUIS CAMKRA CLUB. X Oacaf 
Jonoeweb, 9714 Match Df., Rock 
Hill 19, Mo. 7*40 CNP 
ST. PAUL CAMERA CLUB, X Mm. 
Medelon K. Bakke, 369 Poidand 
Ava., St Paid 2, Mba, 11*56 CNP 
ST. THOMAS COLLEGE CAMERA 
CLUB, Audio Visual Dept,, College 
of Sc. Thonaa, Attn. Mr. Harry C. 
Webb, St. Paul 1, Mbn. 9*59 CMJT 
SALEM CAMERA CLUB, X R. H. Rag- 
land, 3201 PasleyAve., S.W., Roan¬ 
oke, Va. 3*38 CPT 
SALEM OREGON CAMERA CLUB, X 
Robert Clafe, R.F.D. 1, Brooks, 
Oreg. 1*60 C 

SXLON GUILD OF MUSKEGON, 

XHarry Erickson, Pres., 1307 Pal¬ 
mer Ave., Merit agon, Mick. 2*37 P 
SALT CREEK CAMERA CLUB, % 

West Suburban YMCA. 30 E. Ogden 
Ave., La Grange, Ill. 2*33 C 
SALT LAKE PHOTOCHROME CLUB, 
X Mrs. Lela P. Galbraith, 4118 
ComiUe Dr., Salt Lake City 17, Utah 
12*48 C 

SAN ANTONIO CAMERA CLUB, X 
Mbs Mary Hunt, 1143 Kay con Ave., 
San Antonio, Tex. 8'48CP 
SAN CARLOS CAMERA CLUB, 676 
Laurel St., San Carlos, Calif- 7*62 
CNP 

SAN DIEGO CAMERA CLUB, X R. L. 
Cardenas, 4304 Dawson Ave., Sm 
D iego 15, Calif. 5*55 C 
SAN DIEGO STEREO CLUB, X A. H. 
Erick boo, 4681 Hamilton St, San 
Diego 16, Calif. 8*37 S 
SAN FERNANDO VALLEY CAMERA 
CLUB, 11816 Peoria St, Sim Valley 
Calif. 10*51 C 

SAN FRANCISCO PHOTOGRAPHY 
CENTER, Special Activides Com¬ 
mittee, X Ruth McNitt, 50 Scott St, 
San Francisco 17, Calif. 3*38 CMNF 
SAN PRANCBCO TELEPHONE 
CAMERA CLUB, 140 New Mont¬ 
gomery St, Ssn Francisco, Calif. 

6*51 CP 

SAN JOAQUIN VALLEY CAMERA 
CLUB COUNCIL, X Glenn F. Cot* 
lew, 3711 Diana St., Fresno 3, Calif. 
3*55 

SAN JOSE MOVIE CLUB, X Mias 
Feam L. Hobbs, 277 S. First St, 

Ssn Jose 13, Calif. 4*54 M 
SAN JUAN CAME RA CLUB, X John 
Magufe, 402-A 3rd St., Ssn Juan 
Bautista, Criif. 4*62 CP 
SAN LORENZO CAMERA CLUB, X 
Diane Comendanc, 2312 Vegas, 
Castro Valley, Calif. 12*60 CP 
SAN PAT CAMERA CLUB, Box 108L 
Sinton, Tex. 5*37 CNP 
SANDPOINT CAMERA CLUB, X Mrs. 
Hazel Clary, Box 37, Sandpoint, 
Idaho 8*59 C 

SANDSTONE CAMERA CLUB, 630 
Brennen Dr., Amherst, Ohio 3*61 C 
SANDUSKY YMCA CAMERA CLUB, 
135 E. Washington Row, Sandusky, 
Ohio 10*39 err 

SANTA BARBARA CAMERA CLUB, 
INC. X Alice Palmer, 60 Alemeda 
Padre Sena, Santa Barbara, Calif. 
10*55 C 

SANTA CLARA CAMERA CLUB, X 
Louis A. Kaufer, 1428 Ml. Hannan 
Dr., San Joae 27, Criif. 10*53 CP 
SANTA FE CAMERA CLUB, X James 
R. Moore, 123 Solans Dr., Santa Fe, 
New Mex. 11*50 CP 
SANTA MARIA CAMERA CLUB, X 
Doris Hougbroo, Sec., 816 E. 

Ora rue, Sams Maria, Calif. 7*43 
CPT 

SARA50TA CAMERA CLUB, P.O. 

Box 3631, Sarasota, Fb. 11*60 CP 
SARATOGA CAMERA CLUB. P.O. 

Box 343, Saratoga, Cal If. 5*54 
CNP 

SARAWAK PHOTOGRAPHIC SOC1E1? 
X Generawi B. Mok, Box 283, 
Kocbbg, Sarawak, Borneo 9*61 


SARNIA CAMERA CLUB, XDarid 0, 
Stoat, 293 Ms c Kenrie $»., I)., 

Sands, One,, Cmmda 7*62 P 
SARINA MOVIE CLUB, X Lawronce 
WiUbA Abbott, 398 Palmertce St., 
Serais, Obt.vCsnada 4*59 M 
SASKATOON dAltiRA CLUB, Boa 62, 
Saskatoon, Saak., Csmda 11*49 CP 
SCHENECTADY PHOTOGRAPHIC 
Society, X Schenectady Muse am. 37 
Steubea St, Scbesectady 7, N»Y. 

7*31 CMP 

SCIENCE MUSEUM PHOTOGRAPHIC 
CLUB, Buffalo Museum of Science, 
Buffalo 11, N.Y. 1*40 CNP 
SCIOTO VALLEY CAMERA CLUB, X 
Mra. Dorie M. Rice, 430 Cheemut 
St, Chillicorhe, Ohio 10*36 P 
SCOTTS SHUTT ER BUGS, X Dans A. 
Scheiderer. X O. M. Scott k Sons 
Co., Marysville, Ohio 9'62 CPT 
SCOTTSDALE CAMERA CLUB, 432 

E. 1st St., Scoftsdab, Aria. 3*62 CP 
SEA ISLE CAMERA CLUB, X Rev. 

Waiter M. Sawn, 4507 Landis Ave., 
Sealeb City, N.J. 8*59 CM 
SEATTLE DOWNTOWN YMCA C. C, 

X Louise C. Dean?, 909 4th Ave., 
Seatde 4, Wash. 3*58 C 
SEATTLE PHOTOGRAPHIC SOCIETY 
704 19ch E., Seattle 2, Warii. 7*37 
C 

SEEBURG CAMERA CLUB, 1310 N. 
Dayton Sc., Chicago 22. Ill. 11*53 
CMT 

SELMA CHROMA CLUB. Box 166, 
Selma. Calif. 7'50 PT 
SEVEN ARTS SOCIETY, XN. B. 

Con ant, 8140 Richmond Crt., Mil¬ 
waukee 13. Wbc. 3*61 CMP 
SEVILLE SHUTTERBUGS, X StelU 
Chideey, Box 166, Seville, Ohio 
6*59 CN 

SEWARD CAMERA CLUB, X Robert 

T. Cattle, Jr., P.O. Box 351, Seward 
Nebr. 12*57 CP 

SHADES VALLEY CAMERA CLUB, X 
Everett L. Huffman, 12 Edgehill Rd, 
Binninglmm 9, Ala. 4*56 CP 
SHASTA CAMERA CLUB, X C. B. 
Quint, 2235 Shasta St., Redding, 
Calif. 7*61 C 

SHASTA-CASCADE CAMERA CLUB, 

X Lloyd Martin, Box 98, McArthur, 
Calif. 3*32 C 

SHEBOYGAN CAMERA CLUB, XMra. 
Earl C. Jaeger, 119 Lighthouse Ct., 
Sheboygan, Wbc. 8*60 CP 
SHELBY CAMERA CLUB, X Alfred 

F. Boice, 802 Hemlock Sc., Shelby- 
ville, Ind. 8*36 P 

SHELL CAMERA CLUB, X Maurice 
Robinson, 233 Weste.rholt, Esse 
Alton, Ul. 4*56 CMNPT 
SHELL CAMERA CLUB, X Tora Till- 
scrom, Rm. 3858, 30 W. 50th St., 

New York 20, N.Y. 3*58 C 
SHENANGO VALLEY CAMERA CLUB 
X W. L. Marat,.925 Mercer Ave., 
Sharon, Pa. 12*61 C 
SHERRILL CAMERA CL IB, Sherrill, 
N.Y. 1*35 C 

SHOOTING STARS CAMERA CLUB, 

X E. Fortner, 7700 Tufungn Ave., N. 
Hollywood, Calif. 12*55 CP 
SHORE CAMERA CLUB, X.Scott 
Applet*, RFD 1, Bos 415, Belmar, 
N.J. 2*52 CP 

SHOREWOOD CAMERA CLUB, X 
John S. Hall, 1936 N. 72nd St., 
Wnuwatoea 13, Vine. 5*46 CPS 
SHREVEPORT PHOTOGRAPHIC 
SOCIETY, X J. S. Lyoch, 1340 
Grigsby, Shreveport, Ls. 759 CNP 
SHUTTER BUSTERS, X Carol B. Rod, 
8909 Rosewood Ave., Los Angeles 
48, Calif. 7*33 CP 
SHUTTER BUG OAMERA CLUB, 
P.O.Box 51, Uhnchsville, Ohio 
12*55 C 

SHUTTERBUG CAMERA CLUB, * 

Mm. Edith May* 818 Salem St.. 
Chico, Calif. 6*59 C 
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SHUTTERBUG CAMERA CLUB* * 

Mm. Winifred Mxyn*. Bo* 28< Alma, 
Mich. 4*34 CP 

SHUTTERBUG CAMERA CLUB OF 
COLTON, % Mm. Jack Bennett, 

1138 Valencia Dr., Cqfcoo, Calif. 

2*60 CMP 

SHUTTERBUG GROUP, 2231 Garland 
Ave., Detroit 14, Mich. 6*62 CP 
SHUTTERCRAFT SOCIETY, X Rita 
McCullough, 21364 Lorain, Cleve¬ 
land 26, Ohio 2’56 CN 
SIERRA CAMERA CLUB OF SACRA¬ 
MENTO, % K. F. Blackie, 4000 
Arden fay, Sacramento 23, Calif. 

8*46 CNP 

SILHOUETTE CAMERA CLUB OF 
DETROIT, X Joe Biringer, 7741 
Vi aeons in, Dearborn, Mich. 3*33 P 
SILVER SPRING CAMERA CLUB. X 
Robert Phillips, 3120 Vinnect Rd., 
Vaphiagtoa 15, D.C. 1*52 CNPT 
SILVERADO CAMERA CLUB, P.O. 

Box 441, Napa, Calif. 5*43 C 
S1MCOE CAMERA CLUB, X falter C. 
McConnell, 147 King St., Simcoe, 
Ontario, Canada 12*36 CP 
SIMSBURY CAMERA CLUB, X Grace 
Nielaon, P.O. Box 74, Simabuiy, 
Conn. 1*36 C 

SIOUX CITY CAMERA CLUB, 3715 
Nebraska St., Sioux City, Iowa 
l*3B CP 

SIOUX FALLS Y.M.C.A. CAMERA 
CLUB, % James f. Fox, 640S. Main 
Ave.,Sioux Falla.S. Dak. 7*55 CNP 
SIX SHOOTERS, % Rots R. Vinton, 
1604 E. Oakland Are., Bloomington, 
111. 10'60 N 

16 A 8 MOVIE CLUB, %Mra. S.E. 
Brackett, Secty. 62 French Ave., 

So. Braintree, Maas. 11*51 M 
SKY UN E CAMERA CLUB, X C. Con¬ 
rad Brown, P.O. Box 50b, Waynes¬ 
boro, Va. 3*60 CP 
SLIPPERY ROCK CAMERA CLUB, 

% Thomas H. John, 329 Normal 
Ave., Slippery Rock, Pa. 10*57 C 
SNAP ft WONDER CAMERA CLUB, X 
Don Murray, 581 Caatano, Pasadena, 
Calif. 4*56 C 

SOCIETA FOTOGRA FICA SUBALPI- 
NA, Osvaldo Giacherti, Via Bogina, 
25, Turin, Italy 6*62 
SOUTH BAY CAMERA CLUB, % 
William Cooper, 22803 Pennsylvania 
Torrance, Calif. 10*33 CP 
SOUTH FLORIDA CAMERA CLUB 
COUNCIL, X Mel Greene, 6254 S. 
f. 8th St., Miami, Fla. 12*60 P 
SOUTH MAIN CAMERA CLUB, X 
Bob Boyd, South Main Baptist 
Church, 200 Colquitt, Houston 6, 
Tea. 12*57 C 

SOUTH SHORE CAMERA CLUB, X 
Ray mood Gcdncy, 2720 £. 79th Sc., 
Chicago 49, III. 2*56 CP 
SOUTH WEST CAMERA CLUB, X 
Roy f. Dollar, 1799 Shirley Sr., 

S.f., Atlanta 10, Ga. 11*60 C 
SOUTHERN CALIF. ASSN. OF AMA¬ 
TEUR MOVIE CLUBS, X A. f. 
Nash, 286 Granada Ave., Long 
Beach 3, Calif. 9*52 M 
SO CAUF. ASSN OF CAMERA 
CLUBS, X Wayne Gray too, 1674 
Torrence Sr., Sao Diego 3, Calif. 
12*31 CP 

SOUTHERN CAUFORNIA COUNCIL 
OF CAMERA CLUBS, X Gerald 
Bechel. 15304 Wiltoa Place, Gardena 
Calif. 11*33 C 

SOUTHERN OHIO CAMERA CLUB, X 
David M. Pritchard, Jr., 2864 
Aimes ter, Cincinnati 11,Ohio 8*61 
CNP 

SOUTHERN OREGON PHOTOGRA¬ 
PHIC ASSOCIATION, X Mre. 
Margaret Lind, 1865 Ol'd Military 
Rd., Medford, Oreg. 11*62 CP 
SOUTHGATE PHOTOGRAPHIC SOCI¬ 
ETY, 213 Brunswick Park Rd,, New 
Sonehgate, London, N. II, England 
2*49 


SOU INSIDE HNEMA CLUBX 
Harold A. Harm, 8350S. JPeeridSt, 
Chicago 20. 111. 6*60 M 
SOUTHWESTERN MICHIGAN COUN¬ 
CIL OF CC* X Mm. Etelya R.Znek, 
1053 OttilHa St., SJi., Grand 
Rapida, Mich. 12*3? CP 
SPACE TECHNOLOGY LABORA¬ 
TORIES EMPLOYEES ASSOCIA¬ 
TION CAMERA CLUB, X P. R- 
Kepner, One Space Park, Redondo 
Bench, Calif. 4*62 CMT 
SPERRY PIEDMONT CAMERA CLUB, 
Sperry Piedmont Co., Route 29, 
Chariotteaville, Vn. 3*60 CNP 
SPOKANE CAMERA CLUB, % Kenneth 
Smith, E. 14603 Riverside Ave., 
Spokane, Wash. 2*44 CP 
SPOKANE VALLEY CAMERA CLUB, 

X jenevieve Schultz, 12307 E. 
Valleyway, Opportunity 67, Wash. 
11*50 CP 

SPRINGDALE CAMERA CLUB, X 
Gene Thompson, Springdale, Ark. 

4*61 CP 

SPRINGFIELD CAMERA CLUB, X 
Harold C. Rhoteo, 321 E. Calhoun, 
Springfield, Mo. 12*61 J 
SPRINGFIELD PHOTOGRAPHIC 
SOCIETY, % Mian Ursula Toomey, 

104 Cornell St., Springfield 9, Maas. 
10*49 CNP 

STAMFORD CAMERA CLUB, P.O. 

Box 1025, Stamford, Cona. 5*46 C 
STANCAM CAMERA CLUB, Standard 
Oil Co. of Calif. 225 Bush St., Room 
102, San Francisco 4, Calif. 6*53 
CNP 

STATE COLLEGE COLOR SLIDE 
CLUB, X Miss Bernice H. Smith, 

106 Whitmore Laboratory, The 
Pennsylvania State University, 
University Park, Pa. 3’52 C 
STATEN ISLAND CAMERA CLUB, X 
Dr. David Shepard, 3936 Amboy Rd., 
Staten Island 8, N.Y. 12*61 P 
STEARNS ROGER CAMERA CLUB, 

X M. M. Schulte, 660 Bannock St., 
Box 5888, Denver 17, Colo. 6*60 
NP 

STEREO CLUB OF NEW YORK, X 
Edward M. Steuer, Sec., 85 ■ 11 54th 
Ave., Elmhurst 73,N.Y. 1*55 CS 
STEREO CLUB OF SOUTHERN CALI¬ 
FORNIA, X Mrs. Barbara Colemao, 
756 N. Parkmaa Ave., Apt. 4, Los 
Angeles 26, Calif. 12*56 S 
STEREO SOCIETY OF PHILADEL¬ 
PHIA, X Mr. L. E. Light on, 2107 
Wharton Rd., Glcnaide, Pa. 1*58 S 
STOCKTON DARKROOM DODGERS, 

X Dr, Robert Keeler, 232 f. Vine 
Sc., Stockton, Calif. 7*61 P 
SWOCTON ON TEES PHOTO-COLOUR 
SOG, X Jaas a B. Milaca, 9 Ellen 
Ave., Stoctoa Oa Tees, England 
6*53 CMS 

SUBURBAN CAMERA CLUB, X Burnie 
Waaki, 4527 Shady Dr., Klair Es¬ 
tates, Wilmington 8, Del. 10*51 CP 
SUBURBAN CINEMA CLUB, X Mre. 
Lloyd Powell, 1236 S. Elmwood 
Ave., Berwyn, Ill. 12*54 M 
SUFFOLK CAMERA CLUB, INC., X 
Joseph A. Krenicky, 15 2nd Ave., 
East Islip, N.Y. 10*58 CNP 
SUN LIFE CAMERA CLUB, Sun Life 
Bldg., Montreal 2, Qua., Canada 
2*34 CPT 

SUN OIL A. A. CAMERA CLUB, A. 

A. Office, Sun Oil Co., Marcus Hook 
Pn. 11*34 C 

SUNODAST CAMERA CLUB, X Mina 
Shirley Wiegnnd, 1481 Fairfield Dr., 
C&earf ater* Fla. 3*62 CP 
SUNSET CAMERA CLUB, Recreation¬ 
al Ann Bldg., Duboce ft Scan St., 
Son Fmncioco 17, Calif. 9*33 CP 
SUSQUEHANNA CINEMA CLUB * 
Frank S. Karney, 3.17 Eldrnd Sc., 
Williamsport, Pa. 11*60 < 
SUSQUEHANNA VALLEY CAICRA 
•CLUB, P. O. Boa 292, Berwick, 

Pa. 10*38 CNN 


SWEET CORN CAPITAL COLOR 
SHOOTERS, % John J. Tbereburgk 
705 5. 4th S*. r Honpeatan, 10. 11*6 
CP 

SYLVAN! A 128 CAMERA CLUB X 
Matt Matthews, 40 Sylvan Rd,, 
Waltham 34, Nam. 2*61 C 
SYRACUSE CAMERA CLUB, Syracuse 
Museum of Fine Ana, James ft N. 
State Sea., Syracuse, N.Y. 1*37 
CNP 


- T - 

T. T. C. CAMERA CLUB, X W. Har- 
riaoo, 121 Kingewsy Cres., Tomato 
18, Ont, Canada 9*62 CNP 
TWA CAMERA CLUB, % Ed Speacer, 
5509 W. 69th Terrace, Prairie 
Village, Kaoa. 6*62 CP 
2J4 CAMERA CLUB, INC, 3457 
Cooper Sr., San Diego 4, Calif. 4*62 
CNT 

29 PALM& CAMERA CLUB, P. O. 

Box 901, Twentynine Palms, Calif. 
8*62 C 

201 CAMERA CLUB, X George Glos¬ 
ser, X Warner Lambert Phar. Co., 

201 Tabor Rd., Morris Plains, N.J. 
3*60 C 

3 H CAMERA CLUB, c/o Glen Roberta 
APSA, 15130 Ashland Ave., Harvey, 
Ill. 7*60 P 

3M CAMERA CLUB, % Ron Winch, 

2678 Stillwater Rd., St. Paul 19, 
Minn. 3*61 CN 

35MM COLOR CLUB, X Mra. Lucy 
Campbell, 12073 Valley Heart Dt., 
Studio City, Calif. 11*32 C 
35 M M COLOR GUILD, 1709 W. Ayera 
Ave., Peoria 5, III. 9*62 CN 
390 SHUTTER CLUB, X Harry Smith 
176 Henahaw St., Leicester, Maas. 

12 60 C 

TACOMA PHOTOGRAPHIC SOCIETY, 
Box 7, Tacoma 1, Wash. 4*36 CMP 
TAFT CAMERA CLUB, X Mra. Vera 
Zey, 400 Lincoln St., Taft, Calif. 
11*45 C 

TARRYTOWN CAMERA CLUB, X 
Tarty town Camera Shop, Main St., 
Tarryeown, N.Y. 12*35 C 
TEANECK CAMERA CLUB, X John J. 
Corrigan, 1357 Taft Rd., W. Engle¬ 
wood, N. J. 3*51 CP 
TECH*CAM CLUB, Owens-Illinois 
Technical Center, 1700 N. Westwood 
Ave., Toledo, Ohio 7*55 CNPT 
TEJON CAMERA CLUB, X HaroM fe. 
McCombie, 825 H. St. f Bakersfield, 
Calif. 3*52 CP 

TELEPHONE CAMERA CLUB, X 
The Ches. ft Pot. Tel. Co., X 1. 

Hugh Taylor, 516 Susaea Rd., Tow- 
son 4, Md. 2*53 C 

TELEPHONE C.C. OF MANHATTAN, 
X Miss Gladys K. Paul, American 
Tel. ft Tel. Co., 32 Ave. of the 
Americas, Room 1321, New Yotk 13, 
N.Y. 10*37 CP 

TELEPHONE C. C. OF PHILADEL¬ 
PHIA, X Guy D. Bailey, 121 N. 

Broad St., Room 508, Philadelphia 
7, Pa. 3*59 CP 

TELEPHONE CAMERA CLUB OF 
SO. CALIF., X Mary Davies, 841 N. 
La Jolla Ava., Los Aagelea 46, 
Calif. 3*61 C 

TEMPLE CAMERA CLUB, X Marvin 
Tenberg, 3008 W. Regect Ave., 
Baltimore 15, Md. 10*50 CP 
TENNESSEE EASTMAN CAMERA 
CLUB, P.O. Box 311, Singapore, 
Tenn. 1*39 CNJPT 
TERRE HAUTE CAlfiRA CLUB, X 
Fred A. Suaqa, 219 S. 5tb Sl, Terre 
Haute, lad. 12*62 C 
TEXACO CAMERA CLUB. X J. V. 
Hodge, Teuco Research Center, 
P.O. Bex 509, Beacon, N 2*62 
CMPT 

TEXAS EASTMAN CAMERA CLUB, X 
Eric Landry, Box 206e, LoufW*«, 
Tax. *61 'CNPT 


SSWcMi-irwcNP 

TIFFIN CAMERA CKAFTEAS, * 

Gw* Allotted, UAEItmU,D r.. 
Tiffin, Ohio 11*61 CP 
TIMOTHY CAMERA CLUB, % Henry J* 
Trieseoberg, Timothy Chris dan High 
School, 1225 S- fiOA Ct., Cl cere 30, 
Ul. 10*39 NJ 

TINTYPERS. THE, X Le Roy Grove, 
Sangamo Electric Co., Eng. Dept., 
Springfield, 111. 2*43 P 
TIRO DB LOS PADRES CAMERA 
CLUB, X Nerm Brown, APSA, 327 
Walnut St., Arroyo Grande, Calif, 
8*59 P 

TOLEDO CAMERA CUjtf, X Helen 
Holman, 4330 Klogshiiy Ave.. 
Toledo 12, Ohio 1*50 CP 
TOPEKA CAMERA CLUB, XBen J. 
Fink, Sec*y-Trees., 708 College 
Ave., Topeka, Kana. 2*43 C 
TOPEKA STEREO SOCIETY, .1329 
Mac Vicar, Topehft Kona. 2*59 S 
TORONTO CAMERA CLUB,.THE, 

130 EgUngmaiAve, To too to, 

Ont., Canada 11*43 CP 
TORONTO GUILD FOR COLOR 
PHOTOGRAPHY, X Mm. J. E. 
Goodwin, 22 Lytton Blvd., Toronto 
12, Ore., Canada 7*33 CN 
TORONTO MOVIE CLUB, THE, X 
Mina Jean Forster, 59 Chudleigh 
Toronto 12, Ont., Cnnnda 2*38 M 
TRENTON CAMERA CLUB, INC., 

1901 Princeton Ave., Trenton, N. J. 
3*46 CP 

TR1 COUNTY CAMERA CLUB, X 
Edward Jerry, 262 Wilson Ava., 
Kearny, N.J. 5*39CP 
TRIPOD CAMERA CLUB, X A. H. 
Wilson, 12 Beverly Pi., Dayton 19. 
Ohio 6*46 CNP 

TRIPOD CAMERA CLUB, THE, X 
E. H. Goodrich, Sec., 53 Pilgrim 
Rd., Bristol, Conn. 7*51 CP 
TRIPOD CAMERA CLUB, X F. B. 
Reiter, Jr., Philadelphia Electric 
Company, 2301 Market St., PhUa- 
delphia 3, Pa. 11*44 C 
TRIPOD CLUB, THE, 35 Haaaon PL, 
Brooklyn 17, N.Y. 11*31 P 
TRI-STATE COUNCIL OF CAMERA 
CLUBS, X Felis Henri on, P.O. Box 
964, Steubenville, Ohio 7*58 CP 
TROY CAMERA CLUB, Mra. A.L. 
Paschell, 606 Ridge Ave., Troy, 
Ohio 5*53 P 

TUCSON CAMERA CLUB, X Mre. 

Tim Hurley,. 1803 E. 10d» St„ Tuc¬ 
son, Aria. 4*47 CP 
TUDOR CITY CAMERA CLUB, X 
Secretary, 3 Tudor City PL, New 
York 17, N.Y. 1*39 CP 
TULSA CAMERA CLUB, P.O. Bdx 
2077. Tulsa. Okie. 1*37 CP 
TULSA PHOTOGRAPHIC SOCIETY, 

X E. A. Nesbitt, 1042 N». Gary 
Place, Tulsa 12, Okie. 3*36 C 
TURLOCK CAMERA CLUB, X Mine 
Dorothy E. Moore, Bor 982, Turlock, 
Calif. 2'61 C 

TWIN CITIES ARE A. COUNCIL OF 
C.C., X C. Ralph Peal, 4908 James 
Ave., S., Minneapolis 9, Minn. 7*34 
N 

TWIN CITIES CAMERA CLUB, Short! 

villa, N.Y. 9*31 CN 
TWIN CITY CAMERA CLUB, X Jim 
Huber, 206 Stem St., St, Joneph, 
Mich. 11*37 CP 


J.B.C. CAMERA CLUB, XU. M. 
Manny JJnlvetaity of B.C., Van- 
cenvfiT B.C,, Canada 11*62 CPT 
JND8RWATBR PHOTOGRAPHS 
SOCIETY, X Nona RoUaaoa, 10)3 
9th $«., Muhattna Beach, Calif. 
9*60 0*1* 
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UNITED CAMERA CLUjyKlh# 
Kaufman, 19139 Trinity* Dftwtft 19, 
Mich. 9’MCP 

university club op winter pk., 

FLA. CAMERA GROUP* % Elmer J. 
Schafer, Like Maitland Pk., 1322 
Aodubon Rd., Maldand, Fla. 3*61 C 
UPJOHN CAMERA CLUB, X Letoy 
Maynard, 1823 Payee Ave., Kala¬ 
mazoo, Mich. 1*32 C 


UPPER MISSOURI CAMERA CLUB, 
Boa 181, filUacon, N, Dak. 4*39 CP 
USPOTOGS CAMERA CLUB OF U.S. 
RUBBER 00., X Leonard Smith 
1230 Avenua of the American, Neto 
York 20. N.Y. 1*39 C 


UTAH CB4E ARTS, % Mra. Hilda 
rPlaet, 1898 S. 14th E., Salt Lake 
Citjr, Utah 11*62 M 
UTAH STEREO SOCIETY, * Ray 
White, 611 XOdi Ave., Salt Lake 
City 3, Utah 1*33$ 

UTICA CAMERA CLUB, X Mrs. 
Ruaaell Mean, 76 Ballaatyoe Brae, 
Utica, N.Y. 1*38 CP 


- V - 

VAGABOND INSTITUTE OF PHOTO¬ 
GRAPHY, 223 W. Broke* Rd., 427, 
Saa Joac 10, Calif. 4*39 N 
VA1LSBURG CAMERA CLUB, % Ken 
Willey, 701 3th Sc., Lyodhupc, N.J. 
3*46 CPN 

VALLEJO CAMERA CLUB, P.O. Bern 
776, Vallejo, Calif. 1*60 CJ 
VALLEY CAMERA CLUB, % Hulda 
kelson, RR 3, Box 346, Me. Vernon, 
Wash. 3’ 60 CN 

VANCOUVER MOVIE CLUB, X W. A. 
Duncan, 3336 Monmouth, Vancouver 
16, B.C., Cara da 3 62 M 
VANCOUVER PHOTOGRAPHIC SOC¬ 
IETY, Bo* 566, Vancouver, B.C., 
Canada 5*56 P 

VAN WERT CAMERA CLUB, % Par- • 
ley Stencil, 82 1 Leeaoo Ave., Van 
Weft, Ohio 6*61 CP 
VENANGO CAMERA CLUB, 320 
Cowell Avc., Oil City, Pa. 1*45 C 
VENTURA COUNTY CAMERA CLUB, 
% Guy Beebe, 818 East Clara, Port 
Hueneme, Calif. 8*54 C 
VICTORIA CAMERA CLUB, % V. C. 
Grossmann, 4716 Rosewood Pi., 
Riverside, Calif. 9*37 P 
VICTORIA CAMERA CLUB; Box 794, 
Victoria, B.C., Canada 6*45 CNP 
VIEW-MASTER INTERN'L STEREO 
SOC., % H. A. Tregellna, Flat D-l, 
Hotham Gardena, Arden St., North 
Melbourne, N1 Australia 1*60 S 
VILLAGE CAMERA STUDY CLUB, % 
Miss Mat)one Barendc, 2230 S. 18th 
Ave., Broadview, Ill, 7*59 C 
VISALIA CAMERA CLUB, % Scribner 
S. Kirk, 1215 Highland Ave., 

Via alia, Calif. 2*30 CP 
VISTA CAMERA CLUB, % Mrs. Evelyn 
Ellia, 1737 Winteihavea Rd., Fall- 
brook, Calif. 9*33 CP 
VOLUNTEER SERVICE PHOTOG¬ 
RAPHERS C.C., Rib. 1018, 113 W. 
57th St., New York 19. N.Y. 11’39 P 


f'y ' 1 ,: 

i/Mat CambtA ctoi»;'#W 


Mujod* ScUavawt, 243 V. U.la St,, 

TACHUSETTCMHfRA CLUB, % 

Lions 1 J. Arsenault, Walnut Sc., 
BaldMnvtlle, Mass. 11*60 C 
WAIKATO PHOTOGRAPHIC SOCIETY 


Box 493, Hamilton, New Zealand, 
8*46. 

WAIRARAPA AMATEUR CINE CLUB 


INC., X N. Cameron, Te Ore Ore 
R.D. 6, Mas cert on, Now Zealand 
2*62 M 

WARE CAMERA. CLUB. 11 Weat St., 
Ware, Mass. 11*53 C 

WARREN CAMERA CLUB, Color 
Division, % Rainer Foragren, 

Quaker Hill Road, Warren, Pa. 11*53 
C 

WASHINGTON CAMERA CLUB, Clark 
School Bldg., Jefferson Ave. ft 
Maple St., Box 372, Waahingrsn, Pa. 
3*50 CP 

WASHINGTON PARK CAMERA CLUB, 
5531 S. Parkway, Chicago 37, Ill. 
10*62 P 

WASHINGTON SOCIETY OF CIN¬ 
EMATOGRAPHERS, X Everett A. 

R. Searl, Pres., 4221 Oalnidge Lane 
Chevy Chase, Md., Washington 13, 

D. C. 9*51 M 

VASHINGTON STATE AMATEUR 
MOVIE COUNCIL, INC., P.O. Box 
543. Tacoma 1, Wash. 8*62 

WATERBURY CAMERA CLUB, % 

A. Bagdan, Christian Rd., Middle- 
buiy, Conn. 10*55 CP 

WATSONVILLE CAMERA CLUB, X 
Mrs. V. L. Wethey, 67 Monte Vista 
Ave., Watsonville, Calif. 11*53 C 

WAUSAU CAMERA CLUB, X John A. 
Lehto, 905 S. 20th Ave., Wausau, 
Wise. 9*62 CP 

WAYNE CAMERA CLUB, % Dallas 
Keller, 4148 Columbus, Wayne, Mich, 
2*59 CP 

WEBUTUCK CAMERA CLUB, % 

Louise R. Orton, Millerton, N.Y. 


9*59 CN 

WEKEARNY CLUB, 100 Central Ave., 
Kearny, N. J. 9*57 C 
WELLAND COLOUR SLIDE CLUB, % 
M. K. Bormycastle, 17 Clare mount 
Circle, Welland, One., Canada 11*61 
C 

WEST CHESTER CAMERA CLUB, 
YMCA, West Cheater, Pa. 11*48 CP 
WEST ESSEX CAMERA CLUB, P.O. 

Box 10, Caldwell, N.J. 1*50 CP 
WEST SIDE CAMERA CLUB. X Fred 
Bennett, 2678 Vanderberg, Columbus 
4, Ohio 1’62 CP 

VEST SUBURBAN CAMERA CLUB, X 
Paul Vogt, 3637 McCormick Avc., 
Brookfield, Ill. 2*48 P 
WESTERLY CAMERA CUJB. INC., % 
Walter J. Barrus, Jr., 5 Washington 
Ave., Wernerly, R. 1. 9*58 CP 
WESTERN HILLS CAMERA CLUB, % 
Louis E. Tablrr, 4910 Clevea War¬ 
saw Pk., Cincinnati 38, Ohio 9*38 
CP 

WESTERN PENNSYLVANIA COUNC1L 
OF CAMERA CLUBS, X Mr. William 
P. Miller, 422 N. Center Sc., Grove 
City, Pa. 1*59 C 



WEStERJ* RESERVE CAMERf d-UB 
X LartyDrenneb, 2050 Aakhiy St.,' 
N.W., Warm, Ohio 3*33 CP 
WESTERN RESERVE PICTORIAL- 
1STS, c/o P.J. Zaigler, Tress., 859 
Carroll St., Akron, Ohio 6*50 P 
WESTERN UNION CAMERA CLUB, % 
Harold J. Gadoimier, Jr., Rm. 1800, 
60 Hudson St., New York, N.Y. 

12*50 

WESTERNER CAMERA CLUB, % 

K. 1. Scroggins, 803 Milton Rd., 
Alton, 111. 6*38 C 

WE5TINGHOUSE CAMERA CLUB, X 
Paul R. Ford, P.Q. Bo* 845, E. 
Pittsburgh, Pa. 8'57 CNP 
WESTWOOD MOVIE CLUB OF SAN 
FRANCISCO, 141 Skyline Dr., Daly 
City, Calif. 5*56 M 

WHEATON CAMERA CLUB, % May S. 
Garrity, 504 N. Wheaton Ave., 
Wheaton, Ill. 11*54 CNP 
WHEELF.RSBURG CAMERA CLUB, % 
Alfred Armbrister, 5612 Kendaad 
Avc., Sciotoville, Ohio 1*58 C 
WHITE ROCK COLOR PHOTOGRA¬ 
PHY CLUB, X F. Steele, 1325 
Winter Sr., White Rock, B.C., Cana¬ 
da 6'60 CN 

WICHITA AMATEUR CAMERA CLUB, 
X Mrs.Grace Klinghamer, P.O. Box 
1342, Wichita 3, Kans. 9*54 P 
WICHITA COLOR SLIDE CLUB, % 
Mimmie Anderson, 1208 S. Waco, 
Wichita 13, Kan*J. 10*34 C 
WICHITA FALLS CAMERA CLUB, 
1711V4 McGregor Ave , Wichita Falls 
Texas 3*50 CNP 

WICHITA STEREO CLUB, X Lucille 
M. Sire, 518 Peterson Ave., Wichita 
12, Kan*. 9*56 S 

WILBRAHAM CAMERA CLUB, % Wil¬ 
liam Ernst, 88 Jerilis Dr., Spring- 
field, Mass. 10*62 CNP 
WILKES-BARRE CAMERA CLUB, 
YMCA Bldg., 40 W Northampton St , 
Wilke o-Banre, Pa. 1*37 CP 
WILLAMALANE CAMERA CLUB X 
Mrs. Virginia Conley, Oakleaf Farm, 
Mohawk. Oreg. 12*61 CMNP 
WILMOT CASTLE CAMERA CLUB, 

X John (i Heeks, 1777 E Hennetia 
Rd., Rochester 23, N.Y. 12*60 CP 
WIND ft SUN COUNCIL OF CAMERA 
CLUBS, X Pearl Shannon, 4278 
I2th St., Riverside, Calif. 1*54 CNP 
WOMEN PICTORIALISTS OF PITTS¬ 
BURGH, X Mrs. Ua M. Sharon, 125 
Delano Dr., Pittsburgh 36, Pa. 

5*55 C • 

VOMEN’S OOLOR PHOTO CLUB OF 
MPL.S., % Elizabeth Whingelby, 126 
20th Ave., N., Hopkins, Miim. 5*45 


WORCESTER CAMERA CLUB, % 
Chun W, Saxe, t Wnwecua Rd., 
Worcester, Ma*e. 9*53 C 
WYETH CAMERA CLUB, % John 
Hoheoadel, Wyeth Laboratories, Inc 
Marietta, Pa. 6'60 C 


-X - 

XENIA CC, 22 W. Main $«„ Xenia, 
Ohio 6*55 NC * 


- Y - 

V CAMERA CLUB, X Phil Mishler, 

311 Ihrig Ave., Woonter, Ohio 2*57C 
Y’S LENSERS CAMERA CLUB, % 

Mrs. Albert Rea, 650 Crystal Ave., 
Benton Harbor, Mich. 11*61 C 
Y.M.C.A. CAMERA CIRCLE. 323 Pitt 
Sr., Sydney, N.S.W., Australis 4’59 
CPS 

YMCA CAMERA CLUB, THE. X Bill 
Pannebaker, 15 Lea tot St., West 
Haven 16, Conn. 9*61 P 
YMCA CAMERA CLUB, % Robert 
Andre, Mounted Rt. 13, Burley Pa. 
9*56 CP 

YMCA CAMERA CLUB of GLOVERS- 
VILLE. N. Y., X YMCA 19 E. 

Fulton St., Gloversville, N.Y. 5*57 
CP 

YMCA COLORED SLIDE CAMERA 
CLUB, X Maunce W. pihl, 2732 
Chrisella Rd., Puyallup, Wash. 3*61 
C 

YMCA FOTOCRAFT CLUB, X John 
II. Pinkard, Jr., 1816 12th St., N.W., 
Washington, D.C., 11*37 P 
YMCA MOVIE ft CAMERA CLUB, 
YMCA Building, W lac ft Locust, 

Dea Moines 9. Iowa 5*44 CPT 
YAKIMA CAMERA CLUB, X Flo 
Pennell, 1217 Fruitvale Blvd., 
Yakima, Waah. 10*53 CP 
YOAKUM CAMERA CLUB, X M. H. 
Koenrgke, 417 E. Hugo St., Yoakum, 
Tex. 4*61 P 

YONKERS STUDIO GUILD CAMERA 
CLUB, X Albert Feininger, 909 Mid¬ 
land Ave , Yookcra, N.Y. 11*62 C 
YORK CAMERA CLUB, c/o Mra. 
Gladys Frank, Secy., 130 N. Rock- 
bum St. ( York, Pa. 4*40 CP 
YOUNGSTOWN PHOTOGRAPHIC SOC' 
IETY, c/o Butler An Institute, -524 
Wick Ave., Youngstown, Ohio 2*49 
CP 

YUMA CAMERA CLUB, Box 642, 

Yuma, Arix. 10*52 CP 


CN 

WOMEN’S PHOTO. SOC. OF CLEVE¬ 
LAND, 309 C.T.S Bldg., 1404 E. 
9rh St., Cleveland 14, Ohio 2*40 CN 
WOODLAND CAMERA FORUM. P.O. 

Box 786, Woodland, Calif. 9*43 CP 
WOODLAWN CAMERA CLUB, P.O. 
Box 5115, Beacon Hill Sta.. San 
Antonio, Tex. 5*55 CP 


- Z - 

ZANESVILLE FOTOCOLOR CLUB, 
P.O. Box 468, ZaneavUle, Ohio 
3*33 C 
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GEOGRAPHICAL INDEX OF MEMBERSHIP 
APO and FPO addresses at end of U.S. 


TRAVEL AIDE SERVICE 

Small black symbol (f) designates 
the Travel Aides. 

Pick your State' or Country, and 
write to the Aide of your choice. Be 
sure to include a self addressed enve¬ 
lope stamped for their reply. 

Tbe Aide will advise as to where 
the best picture possibilities or places 
of interest are to be found. Their as¬ 
sistance is entirely voluntary. 


ALABAMA 

Alexander City 
H. L. Humphries 

A thins 

John Kubills 
Athens Camera Club 
Birmingham: 

Mr ft Mrs Ed Willis Barnett 
Perry C. Covington 
Dr. Joseph M Dixon 
Dr. Kenneth Gordon 

F. M. Jackson, Jr. 

Ralph Koscman 

G. Spencer Russell 
Daniel F, Schauss 
Richard C. Sheley 

Dr. Richard B Sherrill 
F, B. Sutton 

Shades Valley Camera Club 
Brewton 

William R. Bond 
Fairfield 

Edward B. Hotchkiss 

Godsden 

Dr. Quincy R Johnson, Jr. 

♦ Fima McCluney, Jr 

Huntsville 

Frank U. FVtchcr 
Harry L. Spencer, J r. 

Mobile 

George fraeumer 
Montgomery 

Dr. W. A. Daniel, Jr. 

♦ H. Jack Jones 
Melvin J. Leary 
Moreland G. Smith 
H A. Thornhill 

Silurio 

William E. Hayes 
Tuseo loose 
P. J. Ryan 


ALASKA 

Anchor ooe 
Dale B. Bucknam 
Richard R. Henderson 
Leo W. Hasgenson 
Miss Tilly Meissner 
Clifford E. Smith 
Carl A. Williams 
Folrbonks 

Thomas J. Miklautsch 
Fred E. f iedeman 
Galana 

♦ Dave Tozier 

Ketchikan 

Bill Latcin 
Kodiak 

♦ Kim Clark 
Loke Minchumina 

Vinceat Madden 
Petersburg 

•Dt. Russell C. Smith 
Tok Junction 
Archie L. Carter 


ARIZONA 

Apache Junction 
Mrs. Laurie Kriz 
Bisbee 

Bisbee District Camera Club 
Buckeye 
Thomas Bakkcn 
Cove Creek 

Frederick K. Griffin 
Chandler 

Kenneth G Fooks 
M. A. Schuele 
Coolidge 
Carl E. Slater 
Flagstaff 

Elmer A. Hubbard 
Dr. John F. Kahlr 
Raymond H Thrailkill 
Flagstaff Camera Club 
Gilbert 

W. M. Masun 
Glendale 

Robert I). Prosser 
Globe 

Mrs Audree Robinson 

Mesa 

Duane G. Carter 
R. H Cochenour 
Nick Cochrane 
Miss Nora M. Condon 
Miss Marjorie hntz 

A. Newt Kempton 
Mrs. Lonainc Matthes 
George Kimball Nelson 
Ned Newell 
Mrs. Marion F. Parker 
James Ray 
Robert M. Sandberg 
Arden W. Small 
Mesa Camera Club 
Peoria 

Mrs. Sally F Recker 
Phoenix 

Mrs. Blanche H. Adams 
Roycc E. Blankenship 
Miss Nina Brickcr 

H. W Bums 
E. A. Dalzell 

Mr. Si Mrs. Robert C. Dcndinger 
Mr. Sc Mrs. Thurman Dewitt 
* Miss Imogcne Farris 

Mr ft Mrs. Leonard F. Fish 
Mr. ft Mrs. Wayne C Foster 
Mrs E. T. Garrett 
Kaul E. Gome? 

Ross D. Herbert 
Lyle Miner 
Agnes M Holst 
S. J. Jennings 
Lewis M. Keegan 
Mrs Camille F Kimsc 
Mrs F.va M Latham 
Mrs. Dorothea Lintecum 
Harold j. Luck 
Leslie J. Mahoney 
Mr. and Mrs. Thomas L. Mills 
Hiro Nomura 
Mrs C. E. Peters 
Frank Proctor 
Lewis T. Reed 
Kenneth L. Sinclair 
Mias Beth Swanson 
J. L. Tade 
Dr. John Tedford 
Miss Mary E. Williams 
Arizona Camera Club Council 
Phoemx Camera Club 
Phoenix Shutter Bug Camera Club 
Saguaro Camera Club 
rrsscott 

Leroy E. Ealow 
Robert J. Fuller 


Mrs. Louise ]. Hughes 

Mrs. R. M Jones 

L. C. McIntyre 

Le Roi Russel 

Harold P. Wesrervelt 

Mr. ft Mrs. J. George Whetaon 

Prescott C.C. 

Scottsdale 

Mrs. Lee Spencer 
Ms it hew ] Wilson 
Scottsdale Camera Club 
Sodona 

♦ W. A. Kirkpatrick 
Sierra Vista 
Lloyd E. Snapp 
Somerton 
R. M. McDaniel 
Sun City 
C. G. Phelps 
Tampa 

Robert M. Cushing 
Howard Lindly 
Tucson 

J. Arthur Almquist 
Miss Susan Angalon 
J. Ed Bimey 
F. M Bucher 

♦ Bruce Cole 

♦ F. Lee Fuller 
Hairy A Goldstein 
Frank E. Gunnell 
John C Hansen 
James J. Honeoop 

Mr. 8c Mrs. Thomas D. Hose 
Herbert M. Howison 
Mrs. Inez M. Kinaer 
Miss Anne Linder 
Robert F Mathis 
Tad Nichols 
Arthur N. Pack 
Paul L Rittcnhouru 
Martin j. Rubin 
Mrs. Mary K Sisson 
Badger Camera Clickers 
Orange Grove Clickers 
Tucson Camera Club 
Yuma 

Yuma Camera Club 


ARKANSAS 

Dali 

Curtis C. Duncan 

Eudora 

William P. Stubblefield 
Fayetteville 
Mrs. Roy Brumfield 
Forrest City 
Nicolas Chao Tam 
Fort Smith 

W. M- Irvin 

• Dr. L. A. Whittaker 
Fort Smith Camera Club 
Hot Springs 
James H. Shults 
Hoc Springs Camera Club 
Little Rock 
Castmir Pudzianowski 
Lowell Staggs 
Si loam Springs 
Kenneth Lynch 
Springdale 
Howard R. Clark 
James W. Hurley 
Gene Thompson 

Mr. ft Mra. Bruce C. Vaug} , Jr. 
Ray M. farson 
Springdale Camera Club 
Toxorkona 
Mrs. Gene Lamport 
Four States Camara Club 


CALIFORNIA 

Alamodo 
Lewis F. Clark 
C. N. Paget 
Reginald Sanders 
John 0. Scaricco 
Noble P. Thomas 
Alameda Photographic Society 
Alamo 

Bernard G. Saunders 
Albany 

Miss Alice Darias 
Mrs. Jean D. Blomc 
Harold A. Lind berg 
James W. Shepard 
Albany C.C. 

Alhombro 

Mrs. Louise Anderson 
James Berkley 
Steven Bobek 
Max J. Bruensteiner 
Miss Frances Clemente 
Felix O. Fricker 
Miles JP. Gebhart 
Mrs. Ruth L. Karbes 
Mr. & Mrs. Paul L. Harris 
Stanley E. lcen 
Miss Kathtyn A. Moroni 
Evans L. Slater 
Orissa H. Van Brocklin 
Alhambra Camera Club 
Altadano 

Mr. St Mrs. S. R. Anderson 
Mr. ft Mra. S. E. Oftbbuck 
Philip H. Cook 
William A. Ludlow, Jr. 

Paul O Morgan 
Robert H. Peterson 
T P Schifferdakcr 
Anaheim 
Wilton Abplanalp 
Miss Lena M Curne 
R A. Hannah 
Dr Donald L. Huntsman 
Wayne Mitchell 
Jacob Mumm 
Ross L. Phrgley 

Michael L Roll 
Robert Dale Routh 
Orville T. S toll 
Lowell Alvin Washburn 
Anderson 
Walter L. Lewis 
Angels Camp 
V. E. Ward 
Antioch 

B. R. («arrow 
Apple Valley 

Miss Helen H. Crowell 
William f. Dyer 
Arcadia 

Henry W. Boone 

Mr. ft Mrs. William R. Brown 

Edgar C. Carpenter 

C. H. Ha gem an 

Ur. ft Mrs. E. A. Huffioe 

Mr. ft Mrs. Clifford C. Hughes 

Mra. Ruth Boone Rosa 

Harry E. Shoemaker 

Mr. ft Mrs. William V. Stackhouse 

Frank Clark Thomas 

Louis Van Kelts 

Mr. ft Mra. Lee Zoleroan 

Arcadia Color Sliders^ 

Arlington 

Lot fie V. Goss 
Arroyo Grondo 
Norman R. Brown 
Tiro De Los Padres Camera Club 
Arvln 

Mrs. Caroline S. Luckhardt 
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CALIFORNIA 


Atoscodero 
F. O. Kroger 
Atherton 

Mrs. Malcolm A. Ramsay 

Auburn 

William E. Court 
Mrs. Lois Femling 
Dr. D. M. Kindopp 
Mr. & Mrs. Jerome J. Koch 
Placer Camera Club 
Anrso 

Frank f. Walsh 
Bakersfield 
foe Alexander 
Edward F. Britian 
Ralph Cowan 
Berdell L. Dickinson 

B. f). Ericsson 
Mrs. Ruth Frick 
H. R. Harnhman 
Mrs. Katherine Henderson 
Charles E Manley 
Theron L. McCuen 

K. W. Rich 

William M. Rowland 
Hal M. Sianier 
Lawrence I. Weill 

D. K. Williums 
Mrs. Olera Wilson 
Kem Camera Club 
Tejon Camera Club 

Banning 

I^onard McCulloh 
Beoumont • 

Glenn E. Brookins 
William C. King 
Greyback Canrra Club 
Boll 

Ernest T. Specht 
Bellflower 

Dr. Gunnar S. Lindegren 

F. M. Morrell 

Mrs. Clara K Watkins 

Belmont 

Tullio Pellegrini 
Dan Stewart 
George Allen Young 
Berkeley 

Miss Alice M. Abcel 

E. A. Abeel 

Stanley T. Abrams 
Louis G. Alley 
Mrs. Alice Anderson 
Mrs. Lillian M. Anderson 
Mrs Hilda S. Andrews 
Bart Berger 
Bruce R Burkhart 
11. Clair Cantelow 
Charles A. Carlson 
Miss Genevieve Chnzereau 
George M. Cunningham 
Mrs. June B. Daniel 
Mr. ft Mrs. Richard K. Davisson 

G. Gilbert De Long 
Miss May Docnin 
Clair A. England 
Elmer A. Fridell 
Edward Gelus 
Miss Hope M. Gladding 
Andy Got re n berg 
Mr. ft Mrs. Leo J. Graham 
Gilbert H. Harrison 
Stafford L. lory 
Mr. ft Mrs. Andrew B. McKinne 

Miss Florence T. Me Leila nd 
Walter Hugo Nelaon 
Gordon Nicolaon 
Irving H. Parks 
Mr. ft Mrs. Louis R. Pollack 
Ellis Rhode 
Robert S. Riley 
Mrs. Walter C. Roberta 
Miss Jessie Smith 

Theodore Scoecke 
Dr. Henry M. Takahashi 

Mrs. Mary M. loosen 
Mrs. Dorothy F. Wallace 
Joseph C. Wampler 
Mr. ft Mrs. Carl H. Waters 
Mrs. Claire Webster 
Miss Helen L. Wert 
Miss Mildred Weaeen 


Mrs. Laura S. White 
Mrs Dorothy A. Young 
Albany Camera Club 
Berkeley Camera Club 
Beverly Hills 

Mrs. Suzanne Brower 
Roy S. Carrington 
Dr. Irving B. Ellis 
Karl Freund 
Harold Llovd 
Sidney Paul Solow 

Big Bear Lake 
Robert E. Evans 
Blythe 

Mr. ft Mrs. Wayne H. Fisher 
Delbert Malmgren 
Bonita 

Mrs. Wardene Weisser 
Photo Nsturalisr Camera Club 
Bndgeville 

Mr. ft Mrs C. V Solenbergcr 
Buena Park 
Malcolm b. Iloltnquist 


Burbank E , 

Earl G. Anderson 
l). F. Edison 


E. C. Harrison 
Raymonds. Jackson 
George McKay, Jr. 

R. F. Nelson 
Rocky Nelson 
Lawrence Plorin 
Miss Lorraine Poulsen 
A. C. Schroeder 
T Edward Shell 
Elmer L. Steiner 
Harold W. Symmonds 
Dr. Jack M. Walrmsn 

Burlingome 

Edward H. H C.raig 
Robert V. Doss 
Carlton S. Dudley, Jr. 

Harvey V. basiling 
Miss Hazel M- Frost 
H C. Holloway 
Willard L Mitchell 
Howard T- Stewart 
Peninsula Color Club 
Calobosas 

William H Deu tciman 
Calistogo 

Thomas F McC.reanc 

Cambria 
Harry A. Smith 
Campbell 

John F. Barnes 
Col. Harry L. Mayfield 
John Ridgely 
Conogo Park 

Ralph M. Mebane 
Carlsbad 
f. G. Allen 

Mr ft Mrs A A Em nek 
Carmel 
Ansel Adams 
Mrs. Kay Chase 
Miss Barbara Gurley 
Mrs. Helen H. Haber 
Miss Beatrice Ralmon 
Mr. ft Mrs. Phillip B. Smith 
Padre Trails C amera Club 
Carmel Valley 
Fred R. Merrill 
Carmichael 
Harris S. Cann 
Barton King 

H. Lee Warren 
Corplnteria 
M. M. Oeaderick 
Mr. A Mrs. Bos worth Lemere 
Mrs. Betty Frenklin Spaulding 
Ernest Wullbrandc 
Castro Volley 
Mies Litliea B. Heckman 
Mrs. Bernice Riney 
Phil Thomas 

San Lorenzo Camera Club 
Cathedral City 
Marguerite Gregory 
Carl A. Millington 
Maurice M. Mitchell 
Olka 

Henry A. Eemee, Jr. 


Ralph T. FiIson 
Harrison H, Kitchen 
Mr. ft Mrs. Floyd Nuckolls 
Ralph II. Silva 
Mrs, Hazel D. Tripp 
Robert H. Underwood 
Shuttcrbug Camera Club 

China Lake . . 

Chinn lake Photographic Society 
Chula Vista 

Mr. ft Mr*. William E. Mackintosh 
Larry J. Maynard 
Claremont 

Edward T. Hudson 
E. C. Jennings 

L. W Pearson 
Norman Yno 
Clarksburg 
Adolph Merwtn 
Colfax 

Kenneth Lockwood 
Colton 

Mr. ft Mrs. Chester Paul Bruhl 
Edgar L. Crooke 
Jack Perry 
Mrs. Abbie M. Schell 
Shutrcrbug l amera Club of Colton 
Colusa 

Butte View Camera Club 
Compton 

Miss Kathryn Bowers 
Concord 

Mrs. Violet Bai/el 
| Fred Stephens 
Concord Camera C lub 
Corona 

Miss Hameunn Joseph 
Corona Del Mar 
Robert G. Horn 
O (' Siruthcrs 

Coronado 

R. Adm. Fred f . Dickey 
Mins Martha L Fullback 
Russell W. Schaefer 
Corte Madera 

Art Napoletano, Jr. 

Costa Mesa 

Holland D. Hendrickson 
Mrs Sven R. Meyer 
H. C. Shaw 
Arlie Toulouse 
Covina 

Mr. ft Mrs. ]ohn Benzel 
( olin F. f ampbell 

C. A. Parker 
Norm Skodjc 

Miss Louise Washbum 
Culver City 

Mr. ft Mrs. Gault M. Hcllein 
Mr.ft Mrs. Leo S. Moore 
Cupertino 

Mr. ft Mrs. Arthur M. Bescmer 
R W Riffe 
Daly City 

Miss Lucre Brann 

D. C Brownell 
Alei Jacobs 
James C. Nicholson 
Sal Pizzo 

W. Pontius 

Dr. Frank S. Zach 

Westwood Movie C lub of San Fran¬ 


cisco 

ino Point 

Mr. ft Mrs. R.V. Kendall 
Mr. ft Mrs. James B. Minor 
invllle 

Mrs. Harold C. Frazier 
ivis 

Kenneth Server Anderson 
Mr. ft Mra. J. Sheldon Lowery 
Warren A. West gate 
Davis Camera Club 
I Mar 

Mr. ft Mrs. Lewis E. Mnssie 


.ester Hollingworth 
iubu J 
;arl B. Fncn d 

m ay 

oh&Bibel 

lr. pi Mrs. Charles E. Carney 

■ j b ■ 


# William M. Sumner 
Elmer J. Weidknecht 
Tht- Downey Panoramas 
Duarte 

Mrs, Lois M Cox 
El Colon 
Glenn M. Duiton 
Scon Klopfei 
Mr Raymond J. Smith 
DcWjyneG 1 appe 
Mrs. Alice Wallace 
Darkroomers Club of San Diego 
El Cerrito 

Dr. Jim. A LUosser 
Donald K Hull 
Mr** Alta k Sandstad 

El Monte 
Louis Adley 

Mr. ft Mrs. Kenneth W Mr Catty 
Mr. ft Mra. John Wippert 
Encinitas 

Dr. Lawrence D. Townsend 
Encino 

Ewald Fischer 
Dr. Morris Lipson 
R. B. Nauglc 

Eureko 

Horace George ( ottrcll 
Arthur Kreiner 
Fair Oaks 
Ornn E. Andrus 
Harold P. Jackson 
Fairfax 

Brooks II. Duit 
Mrs. Virginia ILK dikin 
Eugene Kibbe 
Foil brook 
R A. A a berg 
Nelson Bender 
Jack W. Cornell 
Mrs. Mate L Ellis 
Fallbrook Camera Club 
Vista Camera Club 
Felton 

Dan K. Morgan 
Fillmore 
Dr Carl H. Wolf 

Fontana 

Fied W. Coops, |r 
Ft Bragg 
Bt rtil A Brink 
Miss Lois J Cooney 
E F Jewett 
Ft Ord 

SFC Clara M. Delinc 
Forfuna 

William L. Jackson 
Fortuna Color Slide C.C. 

Lens & Shutter Club of San 
Bernardino 

Redwood Camera Club 
Fremont 

Mr. ft Mrs. W. F. l.amoreux 
Fresno 

Frank L. Adams 
» Miss Lillie H. Anderson 
H S Bantam 
Miss Dorothy Beach 
Carl Benson 
Mrs. Juane W. Beresford 
George P. Butcher 
Emil A. Chiodi 
Mihs Elizabeth Cleghom 
Frnte Dodd 
Ronald B Harris 
Clarence H. Ifeagy 
Harry W. Hills 
Harry Hiczl 
Larry L. Muck 
Larry L. Laufer 
Elmer Lew 

Mr. ft Mrs. Duke Line 

Anthony Lucidi 

Mr. ft Mrs. Nathan McKenzie 

Kcaji Miaaki 

Dick Rowe 

Ken Ruth 

Dr. Carf Stolker 

M.K. Taahiian 

Wallace R. Turner 

V . E. Wheeler 

F. A. Yearout 
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CALIFORNIA fo^ 


Fresno Camera Club 
Sun Joaquin Valley Comets Club 
Council * 

Fullerton 

Dr. Konstantin Pearrecov 

Gordon Grove 

Eugene A. Chapin 
A Harold Girton 
W. I L. flalletc 
Dr. S. Theron Johnston 
Mrs. Eloise Jurgeasen 
Robert Osborne 
Roderic D. Prather 
Gardens 

Thomas A. Backc 
Gerald I. Bethel 
Dr. Martin H. Chester 
Bemad Dodd 
C. G. Morgan 
George E. Pond 
Southern California Council of 
Camera Clubs 
Gilroy 

Justin t. Byers 
Glondolo 
Hans Domskow 
Mias Irene C. Briggs 
Mr. ft Mrs. Philip Chamberlin 
Norman C. Corkhill 
Mr. ft Mrs, Donold P. Covert 
Miss Doris June Crawford 
Irving Currier 
Clifford G. Davis 
Elmer R. Da via 
Mra. Beryl Demers 
Joe M. Garnand 
Valter M. Joslin 
Charles Maddos 
Elvin S. McGaughcy 
Bernard D. Miller 
Mrs. Helen T. Miller 
Mr. St Mrs. Re* A. Miller 
Miss Margrcche E. Petersen 
M.M. Phegley 
Mrs. Margaret A. Phegley 
John N. Ray 
Frank R. Roark 

Dr. Chester L. Roberts 
Sherman Royce 
Mr. St Mrs. Edwin V. Russ 
Harold V. Spender 
Arthur T. Thorsen 
Dr. J. Cobum Whittier 
Dr. Hildegarde Wilkinson 
Mr. At Kta. Cecil L. Wilson 
C.A. Woods 

Camera Cirdc of Glendale 
El Dorado Pictorialists 
Jewel City Camera Club 
Glondora 

Mk. ft Mrs. Louis B. Doggio 
Carl Dinwiddie 
Mr. ft Mra. E. A. Haering 
Bernard G. Purves 
Charles F. Terry 
Harry V. Welch, Jr. 

Glendora Color Slide Group 

Goleto 

Howard Yokoyarn* 

Granada Hills 

Mrs. Margaret Blackford Chase 
Hamilton AFB 
Ctpt Fred E. Knight, Jr. 

Hanford 

Mrs. E. D. Edwards 
Fred A. Marcellus 
Janz I. Mynderup 
Evan R. Nash 
E. Bunon Shofner 
Kings Camera Club 
Horbor City 
Robert C. Keller 
Howthomn 

Clifford J. Heise 
Verland S. Jensen 
Charles R. Shields 
Northrop Recreation Club 
Hayward 
Ben Do bus 
* Esrl Kenyon 
Jack W. Littleton 
Leonard D. Robinson 


Eden Camera Club 
Hoaldaburg 
Edwin Rowe Scherrer 
Hemet 

Samuel G. fohason 
Mrs. Ruth E. Peters 
Hemet-Ssn Jacinto Camera Club 
Hermoso Btoch 
Mrs. George H. Bolton 
Irwin C. Dietz 
Ralph J. Robinson 
Highlond 
Miss Jean Hays 
Hillsborough 
Mrs. Robert E. Busher 
Frederick D. I (el verse n 
Mr. ft Mrs. Walter F. Ilolzer 
Hollister 

jack N. Marchcski 
Hollister Camera Club 
Hollydale 
Frank E. Yoemans 
Hollywood 
Miss Zella Allinson 
Dr. H. Buffington Atkins 
Miss Dorothy Mae Baker 
1 loyd A. Berman 
Col. M. C. Bradley 
Philip Sheridan Cobey 
Duane Duvall 
Mrs. Eileen Ellison 
Dr. Bela Gaspar 
Irving Jacobson 
LcRoy A Lofstedt 
S Charles Meyer 
Gilbert Morgan 
Lauren H. Ray 
Mrs. M. Louise Robledo 
Dr. David Rosenhloom 
Danny Rouzcr 
Karl Srruss 

Los Angeles 8MM Club 
Huntington Beoch 
Jack Colvin 
Clarence Mason 
Huntington Pork 
Mr. A Mrs. Don G. Dawkins 
Mr. ft Mrs. Glenn F.. Hutchcroft 
Mr. ft Mrs A1 L. Larrabee 
Mr. ft Mrs. Frank Miller 
Dr. ft Mrs. Duane M. Smith 
Philip A. Summers 
Foto-Forum 

Huntington Park Camera Club 
Leica Pictorialists of So. Calif. 

Los Angeles Water ft Power C am era. 
Club 

Independence 

Mr. ft Mrs. Michael C. Harrison 
Indio 

* Dennis Lee 

Indio Camera Club 
Inglewood 
Mrs. Jean Anderson 
Mrs. Judith J. Banks 
Charles C. Cobun 
# Mrs. Beth Duncanson 

Mt. ft Mrs. George E. French 
Hartwell M. Hughes 
Mr. ft Mrs. Donald D. Keep 
Mra. George C. Kolb 
R. H. Lynarn 
Elmer E- Lyons 
Norman A. Moore 
Mrs. Lane Rein 
J. Harry Rodi 
Paul Sellers 
Mrs. Martha H. Tarplee 
Mrs. Pauline C. Welsh 
Ivanhoe 

Elbert R. Copenhaver 
Jomul 

Burton D. Bryant 

Keene 

Dr. J. T. Duncan 
Kentflold 
Mra. Ruth S. Hoyt 
Kenwood € 

Mr. ft Mrs. Burton C Cochrane 
* Kent City 
M.J. Mahder 
Lo Canada 
Stanley B. La Rue 


Stanley W. Midgley, Jr. 
Lawrqpce J. Moore 
Walter D. Steal 
La Creeonta 
Donald R. Shurt* 
Lafayette 

Contra Costa Camera Club 
Laguna Beach 
Lawrence A. Adams 


Irvine H. Andrews 
Mr. ft Mrs. Leroy G. Brown 
Miss Ruth E. Chaffee 
Dr. 'ft Mrs. R. A. Greene 
Kenneth K. Kling 
Alfred T. Sihier 


Laguna Camera Club 
Lo Hobro 
Edward Price 
Mr. ft Mrs. Roy Simpson 
Lahahcam Club 
Lo Jolla 
John T. Chord 
Mr. ft Mrs. Leo A. Dumser 
Lynn Fayman 
Godfrey T. Firth 
John W. Gooderham 
Walter E Harvey 
Edgar J. Marston 
Miss Viola Morgenroth 
Mrs. Ruth Penprase 
Mrs. Leflore Rockwell 
S.P. Weston 
La Jolla Camera Club 
Lo Mesa 
Carey Carpenter 
Mrs. CiAievicve Christian 
Mr. and Mrs. William J. Grunhut 
Wilber 11. Wter 


La Mesa C.C., Inc. 

La Mesa Movie Makers 
La Mirada 

Fred C Brothers on, Jr 
James J. Thomas 
Lancaster 
F.. W. Blew 
Larkspur 

Kenneth R. Anderson 
F. M. Anthony 

La Verne 

Mrs Lowell E. Decker 
Joy 1. Hugulcy 
(). J. Ren&trom 
David M. Stroup 
Lee Vining 
R. Calhoun 
Leucodf a 

Ralph I . Jackman 
Livermore 
Cecil M Howard 
Mrs. Margaret J. Tracy 
Livermore Camera Club 
Lockeford 

Mr. and Mrs. Emmet F. Perry 
Lodi 

Alexander Dupper 
Laurence P. West 
Lomito 

Mr. ft Mrs Mead E. French 
Long Beoch 
David F. Atwater 
Estill M. Bartlett 
Osmond Christensen 
Gerald M. Church 
Miss Margaret CJoonoi 
Albert E. Coze 
George W. Cushman 
M.O. Dion 
Ernest W. Eshnaur 
Mra. Vella L. Finoc 
Dr. Russell V. Fisher 
Mr. ft Mra. Floyd D. Garton 
Leonard E. Graham 
Joseph N. Graves 
Ross E. Hall 
Charles L. Haven, Jr. 

Mr. ft Mrs. Donald E. Hayward 
Julian E. Hiatt 
George R. Hinkle 
Hairy G. Jackson 
Frank B. Xellenberg 
Hariy J. Kennedy 
V. E. Kqonedy 
Mr. ft Mifc. Roger King 


Csrl C. Kissel 
Mr. sad lira. B. L. La omen 
Mr. ft Mrs, John J. Lloyd 
Mr. ft Mrs, Roy E. Liadlum 
Mra. Thelma Marshall 
Miss Maty Louise Martin 
Bruce Mason 
Dr. Nelson E. Mathis on 
Mr. ft Mra Frank Fsy Mead 
Dr. Fred Modern 
Arvid Murman 
♦ A. W. Nash 
Eugene L. Nye 
Mrs. Marion L. Paglow 
Mr. ft Mrs. Howard Plowman 
Prof, ft Mrs. John F. Rein both 
Miss Christine C Ssndell 
Thomas L. Sanders 
Gary Shelton 

Mias Gertrude E. Simmons 
Ellis G. Slack 
Martin B. Staggs 
Joseph Stoklasa 
Mrs. Mane P, Strobele 
J. G. Suthard 
Cari Van Sceenbcrgen 
Mra. Hazel Voaper 
Floyd E. Williamson 
Milton E. Zacheia 
Creative Camera Club 
Long Beach Camera Guild 
Long Beach Cinema Club 
Southern Calif. Assn, of Amateur 
Mqyie Clubs 
Los Alomitos 
Dr Harold G He bard 
Sewell Van Wotmcr 
Los Altos 
Samuel C.A. Jaeger 
Mrs. Eleanor J. Jutras 
Pressley P. Mochorn 
Mra. Patrick H. Peabody 
Mr. ft Mrs. Thomas L. Rogers 
Dr. John W. Sherman 
Camera Club of Los Altos 
Los Angeles 

Raymond F. Ahern 
Mtbs Dorothy M. Alexander 
John A. Alford 
Alvin G. Anderson 
Fred R. Archer 
Temple W Ash brook 
Miss Ella G. Austin 
Dr. Melvin L. Barlow 
1.aw rente L. Becman 
Glenn D. Beer 
Elldon V. Behrcnd 
Gcraon D. Bender 
Alfred Benjamin 
Allan McL. Bennett 
Robert J. Blancz 
M. Bloch 
George H. Boeck 
Miss Elizabeth Bole 
Miss Margaret Bole 
Dr. Stanley Boiler 
Fred W. Borgman 
Mr. ft Mrs. Charles E. Bowcrman 
Mra. Piguita C. Bowman 
Mrs. Alice Britrain 
Mr. and Mrs. Claude J. Brooks 
Miss Jacqueline Brooks 
Harvey V. Brown 
Misa Eileen M. Buck 
William S. Burtiss 
Mias Sue L. Butler 
Lewis W, Butterfield 
Esrl Childs 
Frank A. Cicha 
Mra. Mabel V. Clark 
Misa Mary E. Clack 
Mra. Alice S. Cleavtland 
Dr. Ralph Cogan 
Reynelle G. E. Cornish 
Misa Martha L. Cotcingham 
GedVfee M. Cox 
Mra. Mary Daviea 
Misa Myla Denton 
George Spiro Dibie 
♦ Charles F. Dieter 
Jaawe H< Dinwiddle 
Mine Julia A. Donter 
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Frank A. OupUoty 
Clement A. Durand 
Dr. Arthur F. Edward** 

Dr. Charles L. Ennis 
Edward H. E-till 
Merle S.,Ewell 
John J. Ewing 
Charles Fine 
Evan R. Fleeger 
Rudolph G. Flore* 

Charles C. Folks 
Clair N. Fuller 
W. M. Funakoshi 
Bill Font 
George Gable 
Dr. Leon J. Ginabnrg 
Stanley F. Glance 
Hugh F. Glasgow 
Eugene V. Gordon 
Mias Avis Gregeraen 
Owen H. Gum bin 
Irving Haines 
Frank llslbeck 
Theodore S. Hall 
Mrs. Christine Hayden 
"Mr. and Ktt, George E. Herrick 
Karl llirsch 

Misa Alice Claire Hoffman 

Dr. Lun Horn 

Thelner Hoover 

Miss Elizabeth Horn 

R. H. Hosretler 

Mrs. Gertrude Howard 

Jack B. Howard 

Robert Emmett Howard * 

Miss Kathryn Howland 

Floyd E. Hunter 

Clarence W. Inman 

Miss Elsie May Johnson 

Ralph M. Johnson 

Mrs. Pearl Kars peck 

Ray Keith 

Mrs. Edna E. Kellam 
Mrs. Winton F. Kelley 
Wendell Kinney 
Miss Lenore Klopp 
W. R. Kraffc 
Clarence E. Kreamer 
Keith LsBsr 

Mr. ft Mrs. Charles O. La Rue 
Mrs. Zenas Leonard 
Roland R Leslie 
Dr. John A. Linton 
E. Benton Long 
Otilio J. Lopez 
Miss Isabel Lowe 
Evalyn A. Lynch 
Miss Jeanne G- M- Martin 
Erich Mara 

Mr. ft Mrs. H. James Mason 
J. Nesl McAulsy 
Joe McCabe 
V. M. McGinness 
J. A. Michelsen 
Frederick W. Miller 
Howard R. Miller 
Perrin C. Miller 
Jacob G. Monroy 
Mr. and Mrs. Arthur Y. Neill 
Mr. A Mrs. Floyd L. Norgsard 
Miss Norms E. Ocon 
Scuait M. Ogg 
Edwin G. t. Olson 
Leroy D. Owen 
laocenclo E. Padua 
Dr. R. J. Perlmotrer 
Richard Poitmaa 
James H. Powers 
Mrs. E. Olive Ptoole 
Edmsnd V. Rash 
Miss Suzanne Raviac 
Robert W. Reed 
Hdbert A. Reeves 
D. William Rdchner 
R. V. Rinttran 
Mr. * Mrs. Al B. Rod 
Charles J. Ross 
Robert Rocker 
Cape. Robert C. Sabin 
Michael J. Saw nor 
Fred Schmlt 
Joseph V. Scbosppser 
Mr. R Mis. D. Andrew Schew 


Fred Schwanke 

Mrs. L. Ct Seymour 

Harold C. Shepherd 

Harry K. Shtgeta 

Joseph E. Shotr 

Mss Sylvia Sikes 

Mr. A Mrs. Eugene A. Smith 

Richard A. Smith 

Gen Sonoda 

Dr. Arthur W. Spaulding 
Harlowe Stengel 
A. I.. Stern 
Mrs. Allred J. Stewart 
Mrs. Arlene Stcwsrt 
Blair W. Stewart 
Edward J. Sykora 
Tetsuo Tani 
W. Russell Terrill 
Dr. Harold L. Thompson 
Mrs. Helen E. Thompson 
Herald Toutjian 
F. E. Tut hill 
Arnold F. Well 

The Rev. W. E. Wallner* M.Tb. 
William F. Walters 
Theodore H. Wan eke 
Mrs. Hsrry C. Webb 
Miss Grace Weinstein 
j. V. Welsh 
Clarence L. Wilson 
Evan Wilson 
Ernest E. Wolfe, J r. 

Allen Woo 

Miss Evelyn Yerian 

R Clifford Youngquist 

Dr. W. T. Zimmerman 

Brentwood Camera Club 

Camera Chromers Club 

El Camino Real Color Picrorialists 

Hamilton Camera Guild 

Hollywood Camera Club 

Hypomaniacs 

Los Angeles Cinema Club 

Los Angeles Photography Center 

Pasadena Stereo Club 

Photo Travelers 

Rothschild Camera Clinic 

Shutter Busters 

Stereo Club of Southern California 
Telephone Camera Club of So. Cal'f. 
Los Gatos 

Mis. Thelma Bollinger 
Mr. A Mrs. Charles H. Green 
Mrs. Mary Elizabeth Schwarz 
C. A. Veale 

Los Gatos Camera Club 
Lynwood 
John Krell 
Charles A. Petry 
Madura 

Vm. T. Piuhford 
Madera Camera Club 
Malibu 

Peter Gibbons 
Manhattan Beach 
Joseph W. Duroux 
Ray E. Erickson 
Alvin R. Knowles 
Arthur E. Paulson 
Underwater Photographic Society 

Maricopa 

Hugh C. Maya 
McArthur 

Shnsta*Cascsde Camera Club 
Menlo Park 

Harold F. Elliott 
ames H. Flanagan 
amea F. Lee 
David Kenneth Mori son 
Fred J. fellhouae 
R. Adm. C. D. Williams 

Mrs, Beatrice K. Haas 
Mrs. Anna M- Maranville 
Mr. and Mrs. R. E. Sams 

Sam G. Blekenley 

Mleu Maty F. Bran 

Dougina Conger 

Mr. and Mrs. Charles B. Harris 

Lloyd V. Range 

George WUbor R o bi n— 

Merced Cnaern Club 


MlHhron 

Carlisle V. Kkraear 
Den K. TIUey 
Portal a Camera Club 
Mill Valley 

Mins Enid Marie Duncan 
Mission San Jos# 

Mrs. Wilma Bill 
Modesto 
L. E. Hither 
Clyde W. Buchanan 
Arthur L. Clawson 
Elmer A. Kirkle 
Takcshige Kurita 
Mrs. Linnet A. Sederquist 
A. I. Sturtevant 
•Mrs. Eileen Tanson 
Modesto Camera Club 
Modesto Color Camera Club 
Monrovio 

Mis. Catherine Choia 
Gilbert B. Mints 
Mrs. Edward D. Washburn 
Montaro 

g Miss Sherry Bslisrd 
Montclair 
Dana E. Reed 
Monte Sereno 

Col ft Mrs. Louis C. Hutton 
Monterey 

Mr. ft Mrs. Philip C. Brown 
Henry E. Gilpin 
Monterey Park 
Mr. ft Mrs. Carroll K. Dege 
Miss Elizabeth Haiihwaite 
Mark B. Son day 
Ralph Charles Stephan 
John Woroniecki 
Mt Harm on 

Edward B. Stirm 
Mount Shasta 
Richard Bliss 
Mountain View 

Mrs Nona Guerriere 
Joseph M. Rdwse 
Ernest Vaillancourt 
Nopo 

Mrs. Catherine R. Congdon 
William Coulter, Jr, 

Nathan F. Fay 
Silverado Camera Club 
Notionol City 
Mrs. Pearl P Swanson 
Robert A. Thompson 
Needles 

Harnson Dohrmann 
Mr. ft Mrs. Philips C. Kauke 
Newport Beach 
♦ Jack McKeown 
Dr George J. Mueller 
Pat Oliver 

Mr. ft Mrs. Robert V Staats 
North Highlands 
Richard Hansen 
North Hollywood 

Mr. & Mrs. Vaughan Bateman 
Gene Bender 
James C. De Shazor, Jr 
Erie L. Ergen bright 
Edward Garwood 
Claude Ed. Hickey 

Bert B. Krell 
Jack D. Pashkovsky 
Mr. ft Mrs Frank Rinehart 
Miss Lydia G Savedoff 
Charles A. Scrick 
W.C. Tayloe 

L.E.R.C. Swing Shift Camera Club 
Shooting Stars Camera Club 
Northridge 
P. V. Honings 
Mrs. Beryl irwin Porter 
William H. Trent 
V. C. Wensel 
Christian Csarra Club 
North Sacramento 
Merle E.* Reed 
Emory L. Schutt 

HnrwrtlTf “ 

norwvm 

1 oho Pitch 

Mr. ft Mrs. Arthur W. Meddoi 
Armaod G. Vellec 
Oakland 

Fred R. Baraes 


Mrs. John— M. Berth 
VnlBens 
Joho M. Bigelow 
Ray Blaich • 

Thomas W. Boad 
Mr. and Mrs," Merritt H. Brady 
Miss Helen Brechauer 
Mrs. Frank M. Bum 
John E. Cakebread 
Jorgen Christiansen 
Frank SL Ctanmingn 
Lloyd Cunninghnm 
Mr. ft Mrs. Miles K. Curtis 
Mr. ft Mrs. Harry W.*Davis 
John C. Davisson , 

Herbert L. Dickey 

George B. Fink 

Mr. ft Mrs. Rsy L. Forrest 

Robert L. Fraser 

Mrs. Marion J. Geisler 

McCone W. Giraid 

Velraoo Greene 

Mrs. Dorothy B. Harder 

Edward Harris 

Mrs. Mary B. Haich 

Steonctt Heaton 

Howard L. Hermann 

Peter Hetscb 

Russell R. Hilton 

Robert Howdeo, Jr. 

Mrs. Lois A. Kirkpatrick 
Mins Josephine S. K titty ka 
Mr. ft Mi*. James B. Linford 
Mrs. Estelle Marker 
George E. Mason 
Gifford M. Nash 
Elbert H. Nickell 
Mr. ft Mrs. Raymond P. Pa ns io 
H. Marshall Pitney 
Mias Anne B. Prune 
Gordon M. Robertson 
Mias Keiths Rose berg 
Miss Mary E. Seebnch 
Nolan H. Swanigao, Jr. 

Ben D. Tooiey 
Dr. ft Mrs. Henry A. Viera 
Carl B. Wahlund 
Miss Anne Zsdielovich 
Alameda Photographic Society 
Colorslide Society 
Oakland Camera Gub 
Oceono 

Maynard Mirray 
Bernard M. Scnlaf 
Ralph Welles 
Oceonside 
W. N. Bucklin, Jr. 

A.M. Nelson 

Mr. ft Mrs. E. Theodore Nelson 
Oceanside Camera Club 
Ojai 

Esmond Arthui 
Mrs. Charles T. Butler 
Harvey L. Graham 
Ontario 

Mrs. M. Grossman 
1 Mrs. Willis J. Hutchinson 
Mr. ft Mrs. Fred A. Jordan, Jr. 
Desmond G. Mac hen 
Alben W. Noren 
Mrs. Leona Piety 
Euclid Avenue Camera Club 
Orange 

Frank Nualein 

Mr. ft Mrs Robert F.. Soderberg 
William J. Toeppe, Jr. 

Coast Camera Club 
Hobby cograph era of Orange County 
Orange Cove 
Murray Howordi 
Orindo 

Sherer G. Culver 
Challine Gore 
Mrs. R. F. Redden 
Oroville 

Mrs. Harriet Helmon Gray 
Oxnard 
E. R. Ahrens 
V. Melville Johnston 
Herman A. SUuxis 
Dr. G. Dean Tipton » 

Pacific Grove 

Besuford B. Fisher 
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William King 
William Shirty 
Poclfic Palisades • 

Meredith R. Gemntnn 
Henry M. Harris 
R. F. Miller 
Dick E. Parke 
Mrs. Agnes P Steffens 
Orto W. Wehrle 
Pacifica 

Mrs. Claire Drew 
A. Raoul Rinfrpt 
Pocoma 

Earle D. Boswell 
George R Schwanr 
Palm Springs 
Mrs. Norma D. Arm strong 
Fay E. Brainard 
Mrs. Mildred j. Caldwell 
Robert L Davis 
Mrs. Jane Gilmore 
D. V. Grant 
Smith MacMullin 
Ray G. Steveno 
Palm Springs Camera Club 
Polo Alto 

Mrs. Gladys Alexander 
John Baumgartner 
M. P. Bollinger 
Charles 11 Crowell 
Mrs. Rildn Cummings 
Edward C. Kentera 
Dr. Creighton L. Lane 
David II. Moore, J r. 

Mr. ft Mrs Lee W. Neumann 

Hoyd B. Pearson 

Mr. ft Mrs. Gordon A. Pool 

David G Sager * 

Robert T. Short. Jr 

Allen C. Thomas 

Julius V Yancll 

Central CoastCounties C.C. Counci l 
Palo Alto Camera Club 
Palos Verdos Estates 
R. C. Diehl 
Larry Foster 

Mr. flt Mrs. Robert M. Pericins 
Panorama City 

Alfred G. Woadgate 
Posodena 
Carl Bach 
Lloyd C. Bauer 
Mr. ft Mrs W. R. Bolinger 
Gilberc Bnghouse 
Dr. B. R. Dysarr 
Mrs. Floyd B. Evans 
Floyd B. Evans 

R. Chalmers Graham 
Fred B. Griffith 
Miss Pauline Handy 

Mrs. Evelyn M. Hoyden 
Kenneth Holloway 
♦ O A. Kidwell 
F. Edward Little 

Dr. Harold Lutes f 

Hairy P. Mathew son 

S. Samuel Matthews 
Jack V McCaskill 
Frank R Miller 
Charles J. Norona 

Miss Lulu May Pearson 
Dwight Perry 
Tack Powell 

Dr. ft Mrs. R. E. Rickenbcrg 
Mrs. Mary Carr Scales 
Robert F. Schwarz 
Harry T. Tsushima 
B. F Van Meter 
Pasadena Photochrome Society 
Snap ft Wonder Camera Club 
Pebblo Bench 

Dr. Willis M. Basye 
E. C. Forsyth 
Clarence E. Gipson 
Perris 

Burdette E. White 
Perris Valley Color Camera Club 
Petaluma 

Mr. ft Mrs. Harlan J. Vincent 
Atalnea Camera Club 
Pico Rivero 
Frank C. Markjey 


Aide Vea Peppelendem 
Piedmont 
Charles L. Elvin 
Ellsworth A. Hare 
K. Van Ness King 
Harold C Shandrew 
Mrs. Claire D. Whitaker 
Ployo Del Rey 

Camera Club of Santa Monica 
Pleasont Hill 
Miss Violetta A. Durst 
Miss Meric A. Quait 
Pomona 

Lorraine J Co it am 
Mrs. Ella Dalton 
Ronald E Dalton 
Paul H. Jackson, Jr. 

Dr. John F. Lamiinan 
Mr. ft Mrs. Elmer F. Miller 
Mr. ft Mrs E Keith Nelson 
Mr. ft Mrs. James B Orton 
Mr. ft Mrs. Alvin Richard 
Waller S. Rohr bach , Jr. 

George W. Schmitz 
Mr ft Mrs. William W Stafford 
Mrs Ruchadele Stearns 
Ralph Whitney Thompson 
Kenneth R. Watson 
General Dynamics Camera Club 
Pomona Valley Camera Club 
Porterville 
Jeff Edwards 
A. H. Hilton 
Camera Vasa bonds 
Tne Porterville Photography Club 
Port Hueneme 

Guy Stay ton Beebe 
Ventura County Camera Club 
Portolo Valley 

George D Cool id gc 
Portuguese Bend 
Arthur W. Nordstrom 
Poway 

Gary Kornmayer 
Rancho Cordova 
Byron ]. Hindman 
Roncho Sante Fe 

4 ohn Lehotsky 
m. Harold Oliver 
Red Bluff 

Miss Annis Struthcrs 
Redding 

Daniel B. Cherry 
Shasta Camera Club 
Redlands 
E Leon Foreman 
Mr & Mrs Art Miller 
Joseph S Prcndergnst 
Mrs. Benjamin J. Rabe 
.Winslow Randall 
Mr. & Mrs. Vance B. Sands 
Laurence K. Wormser 
Redlands Camera Club 
Redondo Beach 
Mrs. Sadie Hamilton 
Mrs. Florence M. Harrison 
Mr. ft Mrs. John Henry Rudd 
Rennie 1. Weber 
1 A. Weeks 

Space Technology Laboratories Em¬ 
ployees Association Camera Club 
Redwood City 
Tom N Ting 
Rev. R. D. Vinter 
Peninsula Home Movies 
Reodley 
Jerry Hixson 
Reseat) 

Mr. ft Mra. Bryan Riggs 
Dr. Allan Jay Silver 

Rheem 

Northern California Council of 
Amateur Movie Clubs 
Rialto 

Ralph Wm. Allen 
Richmond 

Mrs. Jewel DeSoU f 
E. George Harlow 
- Dr. Melvin T. Hurley 
Mrs. Mary Klingler 
Edward L. Lovell 
Rio Linda 
Tam Cardona, Jr. 


Riverside 
V. C. Groesimntt 
Mrs. Athene G. Polcene 
Mrs. Peer] Sheanoa 
Peul E. Wilson 
Victoria Camera Club 
Wind ft Sun Council of Camere Clubs 
Roseville 
Dr. Leo Baruach 
Virgil H. Cocnen 
Sacramento 
Raymond F. Arthur 
William A. Barnett 
DeWitt Bishop 
K. F Blackie 
J. R. Davidson 
Dixon A. Dewey 



Dr. Harry H. Kanner 
Mr. and Mrs. Howard L. Keasler 
Hans L. Krueger 
Noe] Leon Ladue 
Edgar G. Lemmon, Jr. 

William McPherson 
Thomas F. Myers 
E. Stewart Naschke 
Paul E. Norine 
Mrs. Vivian E- Pfleiderrr 
Miss Erika E. Rottger 
Floyd H Sherry 
Nicolas N. Smeloff 
Jarreb G. Srandley, Jr. 

La fry Carson Srrcir 
Delta Camera Club Council 
Sacramento Movie Forum 
Sierra Camera Club of Sacramenro 
Soli no s 

Edward Savage 

Son Anselmo 

P. Douglas Anderson 
Robert H Chevalier 
Ross Valley Camera Club 
Son Bernardino 

Mr. ft Mrs. Ellsworth Fisccl 
Mr. ft Mrs. John W. Kell 
Miss Mary A. Latin 
Robert L. Leatherman 
R. L. Logsdon, Jr. 

William F. Martens 
B Richard Molony 
Wilbur L Moorehead 
Mr A Mrs. Charles Richard Osbori 
Howard H. Palmer 
Earl S. Plaiss 
Mr*. Lucile A. Ristow 
Rudolf W. f* Wcers 
Lcnsmai Camera Club of San 
Bernardino 
San Bruno 
Albert Greene 
E. A. Sandberg 
Son Carlos 
Walter E. Anderson 
Mrs. Leonora B. Hart 
Emest O. Nahapiet 
San Carlos Camera Club 
San Clemente 
George A. Rjediger 
San Diego 

Mr ft Mrs. Ronald G. Ainsworth 

Bruce H. Berling 

Walter Beuthcl 

Andrew Bobby 

Edward D. Brack 

Mrs. Laura Breise 

Robert C. Breise 

Charles D. Brooks 

Kenneth R. Browne 

Leo Calland 

Lc. Col. Walter D. Cannon. Jr. 

John f. Cates 

Mr. ft Mrs. Paul E. Geer 

M. D. Cooper 

Mr. ft Mrs. A. B. C. Darcy 
Mrs. Ben Davey 
Dr. Harry Faulkner 
Leonora B. Fellows 
Kenneth V. Fink 
. Alan Foarer 
syne N. Grayson 
M. K. Gudmunwo* 

Richard L. Hough 


Mra. LaVerc B. Hendricks 
Harry Joseph Irwin, Jr. 

Charles gassier, H 
Dr. Roy French Kidd 
Mrs. Msry K. Kinard 
Harold T. Lacey 
Dr. Raymond C. Lind holm 
L. O. Mather 
Mrs. L. B. McCres 
Charles R. McDowell 
Mr. ft Mrs. Samuel Pedler 
Kenneth K. Rinker 
Mr. ft Mrs. Rufus N. Rogers 
John J. Rogusky, Jr. 

Albert Sadler 
Edgar Shaw 
Grey L. Silva 
William Van V. Stewart 
Thomas H. (Jzzcll 
Mr. ft Mrs. Thomas V. fhitehouse 
Charles L. Wilson 
Henry G. WilsolP 
Mr. ft Mrs. Herbert E. Wilson 
Lt. Col. Thomas S. Witherspoon 
Tom Wotruba 
William M. Wright 
Convair Camera Club 
Lens Art Club 
Poly Photo Club 
San Diego Camera Club 
San Diego Stereo Club 
So. Calif Assn of Camera Clubs 
2 Va Camera Club, Inc. 

Son Dimes 
Chet White 
Son Fernando 
Frank A. Holmes 
Son Froncisco 
FI more C. Adams 
Howard F. Anderson 
Dr. Jose Humberto Arneta 
Miss Catherine Bancroft 
James II. Barbour 
Charles F. Barnett 
Clifford H. Bauer 
John Beranek 
Philip J. Bemhcim 
Earl B. Bodine 
Mrs. Dorothy F. Bowhall 
Kenneth W Boyd 
Royal Bradbury 
♦ Miss Beryl C Briggs 
Roger M. Burd 
Jerome M. Callahan 
Walter F. Cameron 
Jack Cannon 
Mrs. Alexandra Carr 
Hector Cccchim 
Casimir Chan ski 
Bennett C. Y. Chung 
Joseph M. Clary 
Lynn Coons 

Mr- ft Mrs Thomas F. Crosthwaite 
Harold K. Damon 
H. Vannoy Davis 
Joe Dee 

Miss Peggy Dervin 
Joseph P. Fallon, Jr. 

Mrs. Alice Fsy 
Gordon D. Foote 
Psul F. Garni 
Miss Jeanne C. Gicse 
Mr. ft Mrs. L. H. Gnictke 
Othel G. Goff 
Dwight E. Hale 
John H. Hall 
Harold L. Heiss 
Miss EcheJ R. Hen nig 
Rev. Edward (feariques 
Mrs. Charles B. Hcrshman 
Joseph 1. Hess 
Mias Ellen Hildebrsoc 
M/Sgr. Olive M. Hlncbliffe 
Ksz Hirai * 

Mr..ft4frs. Sydney G. Holbrook 
Kenneth A. Howard 
Edward Jacobs 
Harry Jew 

Mra. R. Wallace Johnston 
Miss Dorothy Jeanne Kimble 
Herbs n King 
John Kono 
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Robert Kwok 

Mr. ft Mrs. George V. Lee 
Herbert P. Lee 
James Richard Lee 
Mias Evelyn Letts 
Mrs. Valerie H. Levine 
Frederick M. Levy 
Nat Levy 

Mrs. Margaret G. Little 
Paul Mark 

Or. ft Mrs. Francis C. Maurer 
Miss Dorothy I. Me Art hie 

Ethel May McLeod 
B. Kendrick Miller, 2nd 
J. F. Mitch el 1-Roberts 
Anthony R. Morelli 
Mias Edythe Vivian Morris 
.1 F. V. Mosimon 
Terry Murray 
Mrs. Feme P. Myers 
Miss Ruby Nakamura 
Mrs. Diane B. Nicschke 
Roy J. Olson 
Robert C. Paul us 
Dr. Jerrold A. Peil 
Mrs. Rosemary de Leon Perez 
Elbert Porter 
Robert W. L. Poets 
Miss Elizabeth Randall 
Col. James V. Russ 
Harry C. Ruffner 
Walt Schafheitle 
Mrs. Emma C. Scheerc 
Herbert SchinuJinn • 

Harold L. Schroder 
Claxton Searle 
Paul Charles Shattuck 
Mr. ft Mrs Henry L. Sinclair 
Otto Smith 

Dr. Guilford H. Soules 
Miss Grace Steffens 
Miss Ruth Steffens 
Dr George E. Steningcr 
Roy Stephenson 
Alfred Stettler 
Lloyd J Sullivan 
Valter F. Sullivan 
Sgt. Warren H. Thu re ton 
Oscar IJlmann 
Eric M. Unmack 
Miss Dena Vogelsang 
Elgin B. Wbigam 
John E Womack, Jr 
Oliver J. Williams 
Chong Wong 
Herbert K. Wong 
Robert David Wong 
Francis Yee 
Hsun Yeh 

California Camera Club Inc. 

Golden Gate Cinematographers 
Northern Calif. Coun. of Camera C. 
Photochrome Club of San Frnncisco 
Ret law Camera Club 
San Francisco Photography Center 
San Francisco Telephone Camera C. 
St an cam Camera Club 
Sunset Camera Club 
Son Gabriel 

Miss Inez Ccdeilund 
Mr. & Mrs. A. E. Harvey 
Edward P Jones 
Raymond R. Means 

H. R. O'Dell 
Walt Reinhardt 
Rudolph Traub 
Hue ft Shadows Camera Club 
Son Jo ae. 

Mr. ft Mrs. Nestor Barrett 
William Joseph Bciriger 
V. E. Broadbent 
Miss Frances Chubb 
Ed Cismondi * 

James A,.Clisham 
A1 M. Coffey 
Mrs. Margot C. L. Dieser 
George J. Dunbrugh 
Mr. ft Mrs. Alfred E. Go saner 
Mrs. Gertrude Gould 
Robert S. Harris 
Mrs. Oipha L. Holler 
Miss Feero L. Hobbe 


Hubert E. Hood 
Louis A. Ksafer 
Mrs. Dorotha Kimberlin 
Richard E. Krcll 
OvUle K. McCoy 
Thomas C. Merchant ; 

Lt, Vernon B. Momberg 
Patrick H. Peabody 
E. R. Shipley 
Joro R. Soden 

Light ft Shadow CC of San Jose 
San Jose Movie Club 
Santa Clara Camera Club 
Vagabond Institute of Photography 
San Juan Bautista 
San Juan Camera Club 
Son Leandro 

Mr. ft Mrs. Eric M. Cross 
A. M. Da Vico 
Dr. Douglas R. Franklin 
Harold R. Gilbert 
Mr. ft Mrs. Bruce Mac Lennon 
Donald A. Price, Sr. 

Bill Wasson 
Charles C. Way 
Byron L.. Williford 
Son Lorenzo 
Stan Ferdun 
Son Luis Obispo 
Mr. ft Mrs. Glen f). Porter 
San Marino 

Dr. ft Mrs. Ralph E. Copeland 
Louis Creveling 
A. L. Gram 
Mrs. Barbara S. Hall 
Shirley M. Hall 
Mr. ft Mrs. Alvin A. Mornsoo 
Miss Nancy A. Morrison 
Walter E. Nissen 
James L. Patten 
Bruce Renwick 
San Mateo 
George J Gmelch 
Mrs Marie A. Khoury 
Roger W Kingman 
Mrs. Cora M. MacLeod 
A Walter Marcus 
J. Roy McAuliffe 
Wes Osborn 
Mrs. David S. Psuntcr 
William E. Walsh 
Son Pedro 

The Very Rev E. Addis Drake 
Mr. ft Mrs. Maurice Lank 
Dr. F.arl L. Lewis 
George L Nance 
Miss Ellen Pryce Thunell 
Dr. M. Edward Wilmoth 
Camera Club of San Pedro 
Son Rafael 
Mrs. Ruth M Hickok 
Ebert Jensen 
Elias B Metzger 
Mr ft Mrs. Frank L. Miner 
Miss Elizabeth Noyes 
Charles H. Wolter 
Santa Ana 

Mrs. Emily Carey Alleman 
Mrs. Bertha Bose 
Mrs. Munlyn Caster 
Gene L. Clark 
Milford V. Dahl 
Miss Mary Gay Fuller 
R. Hollis Hardy 
Mrs. Doris W. Holliday 
Charles E. Kaylor 
Raymond F. Rauchle 
Jack T. Rutherford 
Ken Sloop 

Mr. ft Mrs. Harold Varner 
Mrs. Magda R. White 
Adio B. Wimpey 
Major Gen. Jack 1. Wood 
Santo Barbara 
William J. Barnhill 
Misa Peggy Barton 
Enleac H. Brooks 
Edward L. Campbell 
Edward J. Charret 
William B. Conrad 
Boris Dobro 
Misa Sandra Hamaann 
Dr. Me frill Hen 


Ronald D. Irvin 
t A Idea M. Johnson 

Mr. ft Mrs. James T. Johnson 
Clinton B. Jooett 
Philip E. Karl, Jr. 

Gerould Lane 
William A. McBride 
Mrs. Elizabeth T. McMenemy 
Huj£i C. Mosher 
Emil Mueoch 
Josef Muench 
George M. Newell 
Elbridge G. Newhall 
Karl F. Obert 
Ben A. Palmer 
Dr. Walter H. Pinkham 
John Poole 
Alfred Renfro 
Joseph E. Ron to 
Dr. E.A. Rykenboer 
William R. Schimmeyer 
Lester A. Sis back 
Ernest Smith 

Mr. ft Mrs. Lawrence, J. Smith 
Leslie F. Tillinghast 
Alvin C. Vance 

C. Paul Williams 
Channel City Camera Club 
Santa Barbara Camera Club, Inc. 

Santa Clara 
James G. Creighton 
Raymond F. Lacy 
Santa Clara Camera Club 
Santo Cruz 

Mrs. Lola Beall Graham 
Miss Lois E. Ho worth 
Donald O. May 
Jack F. Moore 
David Charles Hiomas 
Santa Maria 

I. orcn E Abell 

D. J. Larsen 
George Scamahorn 
Santa Maria Camera Club 

Santa Monica 
Fred Bond 
Fred C. Ells 

Mr. ft Mrs. Leo Feldworth 
William H. Humphreys 

J. B. Kilpatrick 
Jack H. Kitashima 
William L.M. Mart in sen 
George Oshimo 

Hugh B. Watt 
Ned B. Westover 
Mrs. Pauline G. Wick 
The Rand Camera Club 
Santo Paula 

Donald S. Teague, Jr. 

Santo Rosa 

Mrs Clara Carmichael 
Jay Darkness 
Gerald W. Havner 
Earl J Stephenson 
Santa Susona 

J. Douglas Moran 
Lloyd G. Nelson 

Saratoga 
Carl M. hklof 

Mr. and Mrs. Charles M. Hayes 
Mr. ft Mrs. Fred E. Hubback 

K. W. Kishpaugli 
Mrs Martha Mingo 
Miss Ruth Penberthy 

Mr. ft Mr*. Charles H. Smith 
l.t Col. Flank D. Wood 
Central Coast Counties 
Saratoga Camera Club 
Scotia 

Mr. ft Mrs. Lloyd F. Bainea 
Fortuna Color Slide Club 
Saol Booch 

Gertrude M. Hubbell 
Mrs. Julia McKenzie 

Salmw „ r%>,■ 

Henry E. Dillon 

Emil Goldbcck 
Miss Horfcnoe Moore 
Lewis G. Nelson 
Everett Otr 
Selma Chroma Club 
Sapulveda 
Edward Royce 


Shu uto 

Miss f soda Grooms 

Shannon Oaks* 

Marvin G. Ettinghoff 
Fred Evans 
Paul A. Wolf 
Siarra Modrs 
Mrs. Ruth Cotdncr 
Lorenzo C. Denslow 
David K. Hammell 

Siml 

Mrs. Aurelia M. Harrison 
Solano Beach 

John lh. Van Gtnkcl 
Mrs. Virginia Vogt 
So led ad 

Robert Wm. McCaffery 
Jack Yoakum 

Solving 
Alan Pardee 
South Goto 
S. R. Giles 
Bob McGee 
Donald W. Nesbit 
John L. Rea 

Mr. ft Mrs. George A. Rudingcr 
Clark Sager 
Edward S. Taylor 
Glenn Wenger 
So. Laguna 

Miss Jean B. Atkinson 
Stanley M. West 

South Paaodano 

Frank E. Ford 
Raymond 0. Harvey 
Miss Cecilia N. Schleicher 
Mr. ft Mrs. John C. Slick 
South Son Francisco 
A. F. Urbanus 
R. Gregg Wisdom 
South San Gabriel 
Mm. Etta Horner 
Spring Vollay 

La Mean Camera Club, Inc. 

Stockton 
Ed H. Coitie 
C. R. Drain 
Robert L Goodenough 
W.E. Inglia 
Dr. Robert H. Keeler 
Maurice McDonald 
Earl Mog 
Delbert Price 
Charles E. Rohn, Jr. 

Mrs. Philamena L. Rasa ell 
G. D. Sanderson 

Circle of ConfuaioQ Camera Club 
Stockton Darkroom Dodgers 
Studio City 

Mr. ft Mrs. John Berech 
Mrs. M. Campbell 
Leroy M. Dearuig 
George E. Manchester 
3*5 MM Color Club 
Sulaun 

* A.D. Hunter 

Sunland „ . 

Mr. ft Mrs B P Hclfench 
Richard E. Saukko 
Mrs Laura C. Tuteur 
Sun Valley 

San Fernando Valley Camera Club 

Sonnyvola a . . , 

Mr. ft Mrs. F. A. Irish 
Mrs. Elisabects K. Various 
Sylmor 

Homer Brown 
Toft 

Fred Hankios 
Mrs. Ids Hankins 
Mrs. C. f. Jobe 
Ray A. Middleton 
Ivon L. Murry 
Taft Camera dub 
Ta Image 

Frank E. Jones, Jr. 

Tavzona 

Truman W. Eli 

TampU City 

A.M, Pfnlser » 

Marshall S. Rosa 
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CALIFORNIA (continued) 


Terro Bello 
Gene Hinton 
Thermo! 9 

Leslie S. Percey 
Thousand Oaks 
Jack If! Kpvdo 
Torrance 
E. Robert Burns 
Lawrence C. Ebert 
Joannes A Eschweiler 
John M. Klug 

Mr. A Mrs. Letter L. Lauck 
Mrs. Evelyn M. Richmond 
Arthur Rubin 
South Bay Camera Club 
Tujungo 
Louis Z. Rung 
Tulare 

Mr. A Mrs. Robert L. Heitzeg 
Ralph Price 
Turlock 

C. D. Higgins 
Robert Lee 
Mrs. Evelyn Tarr 
Turlock Camera Club 
Tustin 

Cecil V. Chambers 
Orange County Camrra Club 
T went/nine Palms 

Mrs. Arthur R. Chambers 
Maj. Edgar N. Dyer 
Edward Carl Johnson 
Connell C. McRae 
Ruth T. Nicol 
29 Palms Camera Club 
Ukiah 

Harley Hayes 
Merrick F. Hersey 
Universal Oty 
Robert H. Irving 
Upland 

Mrs Florence Chantry 
Col. and Mrs. Howard F. Clark 
Lawrence V. Gilkerson 
A H. Pehl 

Mrs. Betty Mse Regan 
Mr. A Mrs. Sidney K. Thorogood 
Robert E. Wait 
Vacoviile 
Clarence II. Davis 
Vallejo 

William T. Banks 
Earl Hoover 
♦ James Msgoonis 
Vallejo Camera Club 
Von Nwys 
Virgil L. Brown 
Del E. Ebeling 
Marc Garber 
Del M. Hansen 
John A. Hortner 
Edward R. Linneman 
William E- McMahon 
Mr. A Mrs. Bob Morrison 
Hans Nielsen 
Mrs. Elsie Pyle 
William R. Seugiing 
Albert F. Stupka 
Frank Seward Walker 
Ventura 

George N. Andersoo 
Bob S. Gilillend 
Mr. A Mrs. Robert A. Haven 
William L. Macomber 
Denning D. McArthur, Jr. 

Mrs. Use Stevens 
Visalia 

Eugene L. Allen 
V. R. Friend 

I Mr I Mrs. Henry R. Haines 
Francis C. Johnston 
Mr. A Mrs. Scribeer S. Kirk 
Sidney R. Lindboe 
L. R. Talbott 
Orval Wood 
Visalia Camera Club 
Vista 

Mrs. William V. Beilert 
P. E. Brockway 
Eftrl L Dobbins 
Dr. Paul L. Kovach 


Walnut Creek 
S. A. Ahlborn 
John Obal 
W. H. Oliver, Jr. 

Guy F. Spencer 
Watsonville 
James M. Elefanio 
Watsonville Camera Club 
West Covina 

Mr. A Mrs. Walter A. Chappell, Jr. 
Thomas A. Clark 
Walter C. Foster 
Malcolm G. Lowe 
Neil L. Shipley 
Canyon Gty C amera Club 
Covina Camera Club 
West Los Anqeles 
Gen Sonoda 
Stergis M. Stergis 
W. Sacramento 
J. Paul Roberts 
Westminister 
Don C. Price 
Whittier 

Rev. Arthur C. Austin 
R. H. Austin 
Mrs. Margaret Estes 
Edward W. Field 
John S. Goodwin 
V. L. Gregory 
Mrs. Wm. T. Higbce 
George F. Kirhl 
Joseph Montagna 
Richard F.. Owens 
Miss Phyllis Randall 
Robert J. Ridgway 
Turner C. Smith 
Rick Warner 
Walter J. Wood 
The Circle of Confusion 
Wilmington 
John R. Hulrs 
Richfield Camera Club 
Winters 

Mr. A Mrs. Relfe S. Ehret 
Woodland 

Dr. William D. Clark 
James W. Perdue 
Woodland Camera Forum 
Woodland Hills 
Harry C. Caseldinc 
Mr. A Mrs Augie Klcist 
Yermo 

O. A. Russell 
Yorba Linda 

Mrs. Julia Purnis Alexander 
Yucaipa 

Mr. A Mrs. Herbert E. Cook 
Mrs. Kathryn T. Eckei 
f Ben 11a II berg 
George Stringfellow 
Yucca Valley 

Mr. and Mrs. Kenneth S. Bonser 


COLORADO 


Alamosa 

Mra. Clyde N. Shaffer 
Arvodo . 

R. Willard Dean 
Aurora 

Ellsworth D. Cass 


John P. McCoy 

Boulder 

Miss Margaret M. Bivans 
Miss Elsa A. Burrows 
Dan Houtz 


Dr. L L, Hutton 

Cape A Mrs. William N. Mansfield 
Mrs. Edith McMillion 
Set on Rochwite 
Dr. Hugo G. Rodeck 


Harold M. Thurston 
Deane B. Valentine 
Flatirons Fata Club . 
Rocky Mountain Stereo club 

Colorado Springs 
Miss Bonnie E. Camden 
Preston L. Cunningham 
Jamea E. Doolittle, Jr. 

♦ Mra. Paul Diaper 


Miaa Nancy P. Eck 
Dr. A Mrs. F. Rodman Landon 
Carl F. Mathews 
Dr. Charles B. Nitka 
Miss Helen L. Owen 
Mrs. Claire L. Rutledge 
Willard B. Sheldon 
Miss L. Frances Smith 
Mrs. DeRoy Stevens 
Miss Jean Strong 
Sam W. Vickemnn 
George M. White 
C.H. Woodruff 
The Focus Club 
Pikes Peak Camera Club 
Cortez 

Victor H. Goodwin 

Denver 

Francis C. Baxter 
Mrs. Sadie Bailey 
Ralph W. Berry 
Carlton F. Bowman 

G. Irving Brooks 
WilUnm Irving Coin 
W.A. Clark, Jr. 

Ernest F. Crose 

C. Earl Davis 

Thomas Darwin de Yoanna 
N. W. Engel 
William L. Fick 

Hal Gould 
Robert B. Hannah 
Carl E. Herfurth 
Dana E. Kepner 
Kenneth King 
Mr. A Mrs. A. F.. Koppe 
Frank J. Kunde 
Mrs. H. S. Linds Icy 
Mrs. Heim Lipperd 
Richard C. Marthews 
Mr. A Mrs. Wayne H May 
Mr. A Mrs Ralph B. Mayo 

D. W. McCullough 
Alexis McKinney 
Miss Ruth A. Messmer 
Joh n G. Mogge 
Milton Morris 

Walter C. Nielsen 

Miss. Kvalinc A. OK on 

John M. Owens 

M. E. Pennington 

John T. Penny 

Msrkiey L. Pepper 

Alfred W Pick 

Ernest F Polley 

Dr. Edmund T. Prendergast 

Edward J. Rama ley 

Bert E. Rose 

Royal C. Rubright 

Miss Virginia A. Scott 

King D Sbwayder 

Wemer Sinn 

Borneo Stoker 

Henry D. Tefft, Jr. 

Glen Thrush 
Arthur W. Wallace 
Miss Neith Williamson 

H. G. Wulff 

Bell Camera Club of Denver, The 
Colorado Council of Camera Clubs 
Denver Photographic Society 
Gardner • Denver Camera Club 
Gaa A Electric Camera Club 
William H. Jackson Camera Club 
North Denver Camera Club 
The Stearns Roger Came ra Club 
Englewood 

Miss Margaret O. Bandli 
Mr. and Mrs. William F. Ballew 
Roy W. Bassett 
Miss Lois C. Owens 
Englewood Camera Club 
Evans 

Mra. Dixie Skipper 
Falls 

Hsl A. Brown 
Gian wood Springs 
♦ Mr. A Mra. Martin W. Lenta 
Golden 

C. G. Mac Denned 
Tamea O. Milmqa 
Grand Junction 
Roy E. Petersen 


Greeley 

Dr. William D. Pope joy 
Greeley Shutterhugs, Inc. 

La Junto 

Mrs.Joyce M. Estep 
Dr. Phil K. Hudspeth 
Littleton 

R.B. Hargreaves 
John Ince 
Lovelond 
R. D. Frandson 
lohn E. Shannon 
Loveland Camera Club 
Pagosa Springs 
John C. Baud 
Plottevllle 

Mr. A Mrs. John E. Lett 
Pueblo 

Mrs. Alma C. Babey 
Sterling 

Homer Schlatter 
Swink 

Ralph Kenagy 
USAF Academy 
Cadet Photo Club 
Westminster 

Bren con H. Madison 
Colorful Colorado Camera Club 
Whoa fridge 

Barrie H. Bieler 

Vernon R. Tomppert 

Rocky Mountain Nature Camera Club 


CONNECTICUT 


Avon 

M. D. Burrows 
Hubert R. Buttles 
Bloomfield 
Malcolm N. Crabtree 
Mra Ludwig Hoffman 
Bridgeport 
Dr. Carl D. Brandt 
I^onord M. Irving 
Lloyd L. Norton 
Dr David M Silvers tone 
James J. Sudmw 
Bridgeport Connecticut C.C. 
Bridgewater 
George D. Pratt 
Bristol 

Edward H. Goodrich 
George E. Weber 
Bristol Cinema Club 
The Tripod Camera Club 
Brood Brook 

C. Crawford Brewer 
Canton 

Canton Camera Club 
Canton Center 

Mr. A Mrs. Roswell W. Bill 
Cheshire 

Carl H. Bernhardt 
Colebrook 
Ervins Pruyn 
Cornwall Bridge 
Clifford Hotchkiss 
Cos Cob 

Miss Myra Armstrong 

Donbury 

Miss Rudi H. Mallory 
Joseph J. Moffa 
Milton E. Rich 
F. Guthrie Sands 
Mr. A Mrs. Fred E. Unverhsu 
Darien 

Miss Judith D. Beliele 
S. Bayard Colgate 
Miee Janet Roberts Ksllunen 
Henry A. Shull 
East Hartford f 

Sebastian Da mi at a 
Mias fatobelle Lange 
Mra. Joyce B. Rautenberg 
Essex 

Mra. Earl Martin Buck 
Fairfield 
John F. McGowan 
Bradford G. Warner 
Bridgeport Connecticut Camera Club 
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•Farmington 

Dr. PsulJJ. Barbour, Jr. 
D. Gordon Hunter 


H«nrf. Barker 
John Frederick# 

Robert M. Pettit 
Armchair Photographic Society 
Gronby 

George V. Baomgartfaer 
Greenwich 
Clarence L. Gregory 
John Broea Lloyd 
Mr. ft Air*. Robert F. Merchant 
Ronald Perlman 
Miss Elizabeth A. Tubby 
Villi am B. Tubby, Jr. 

Croton 

John V. Pillar 
Air. ft Mrs. Don Vallace 
Guilford 

Mm. Elizabeth A. Dunn 
Hamden 

Robert J. Barbuto 
j. R. Knott 

Mr*. Hester Halstead Pier 
Claude C. Sibley 
Mias Jane II. Sibley 

Miss Lois E. Clarke 
Allan D. Conklin 

Mr.ftMrs. Frederick EdwardDelany,Jr 

Vilbur f. Dowd 

Henry E. Gcrriah ® 

Bertram A. Keene 
Vinfred A. Kloter 
Armand A1 Korzcnik 
Mis* Roslyn MacNish 
Harold A. Mann 
Ales G. Poumianos 
Carl Rozinsky 
Miss Charlotte T. Seidl 
Charter Oak Color Slide Assn., Inc. 
Hartford Cinema Club 
Nutmegger Camera Club 
Kensington 
O.S. Bennett 
Country Camera Club 
Lakeville 

Carl V. Lmscheid 
Litchfield 

Howard A Sayfbrd 
Miss E. Lorraine Skidmore 
Edmund L. Switzer 
Litchfield Camera Club 
Manchester 

Raymond Chictick 
Meriden 

Miss Julia E. Blanchard 
Dr. Sherburne Campbell 
Mr*. Mary G. Cone 
Miss Claire Du Plcssis 
Gordon P. Fuller 
Dr. Hsrold M. Roller 
Miss Katherine Luce him 
Albert F. Sprafke 
Roy C. Wilcox 
Castle Crain Color CC 
Middlobury 
Albert Bagdan 
Waterbary Camera Club 
Mlddlotawn 
John E. Colliogs 
Richard T. Marshall 
Milford 

Milford Camera Club, Inc. 

Moodus 

Wilson H. Brownell 
Mystic 

Dirap H. Ssmfian 
♦ Mrs. Msrgaret Scheibeler 
rmugorucK 

James R. Schlegel 
Nsw BrltoifA 
Stanton Honey man 
Stmiley D. Judd 
Dr. B. J. Keaton 
Henry P. Kragiel 
E, Hjalmsr Person 
Now Canon 
Mrs. Percy L. Kynsstoo 
/U Wilson 


kf_ Hmmm 

new novwn 
Charles T. Albnrtus 
George H. Bonner 
Dr. Irving W. Etkind 
Noel F. Fehm 
Mrs. Lucinds Hamilton 
Miss Bestrice H. Rich* ids an 
Mra. Franklin D. Rowe 
C. Bronson Weed 
Mrs. Adams Wilmot 
New Haven Camera Club 
Newington 

Dr. Fred M. Dickerson 
Laurel Camera Club 
New London 

Capt. ft Mrs. J. L. Keane r 
Don-Paul Sommerfeld 
New London Camera Club 


Nsw Milford 

Mrs. Margaret H. Seely 
Litchfield Camera Club 
Niontlc 

A. H. Brumaghim 
Noroton Heights 
Mrs. Amy A. Cooper 
North Canton 

Emerson J. Parker 
North Hovsn 
James Pickands U 
Paul A. Sperry 
North Madison 
Howarrh V. Rowe 
Norwalk 

Charles S. Barm ash 
Norwich 

Chester E. Davey 
Mrs. Derrnce G Mitchell 
Bruno Prorok 
Old Greenwich 
Edward H. Gould 
Mrs. Happy K. Hamilton 
Henry C. Miner, Jr. 

Ploinville 
Hy Schwartz 
Putnam 

Mrs. Elizabeth Lippmann 
Putnam Camera Club 
Quoker Hill 
John K Nnoll 
Ridgefield 
George D. Huff 
Gunther J Martin 
Riverside 

Joseph Chiaramonte 
Dr. E. Throop Geer, Jr. 

Edwin t. Lewie 
Rockville 

Miss Ann E. Morrell 
George Sumner 

Connecticut Valley Camera Club 


ocky Hill 

Mrs. Klara Benkovich 
Robert T. Degree, Jr 
toxbury 

Willard H. Carr 
Miss Priscilla Drake 
oils bury 
Robert Ashman 
Miss Mary Ellen Pettee 
Housaconir Color Camera Club 
horon 

William Hain 
Edward W. Hutchinson 
Mrs. Fran Kelsey 
limsbury 

Arthur F. Brown, Jr. 

Miss Grace Nielson 
Phillips B. Warner, Jr. 

Simsbury Came re Club 
ottth Glastonbury 
Earf H. Hodge 
outhport 

Connecticut Camera Club 
outh Woodstock 
Edgar J. Page 
fandord 
Carl E. Bamea 

Mr. ft Mrs. Louis G. Beaugruod 

Mrs. Ruth Sage Bennett 

Mr. ft Mrs. Ralph M. Cazpenw 

Miss Be«e Griffin 

Mr. ft Mrs, 0. S. Laraeo 

m _u« - 


Cyco Camers Oub 
Nature Photography Cob of Fair- 
field Co. 

Stamford Camera Club 
Stretford 
W. V. Plain 
Sigmund Flucinaki 
Tsrryvills 
Herman E. Dow 
Bristol Cinema Club 
Torrington 

Mra. Florence J. Mannion 
Trumbell 

Mrs. Marion S. Greer 
Eugene K. Ober 
Pequonnock Camera Club 

Uncasville 
Peter G. Sandal jian 
Wollingford 
Choate Camera Club 
Washington Depot 
Jim D. Ebcrs 
Wotsrbury 

Mr. ft Mrs. Franklyn Scofield 
Waterbury Camera Club 
Wsotogue 
Robert Strindberg 
West Hartford 
Isadora Bcrson 
Mrs. Lois M. Crampton 
Dr. D. H. Due or 
James H. Godfrey 
M. H. Golden 
Robert E. Green 
Latham B. Howard 
Everett B Miller 
Raymond Mortcii£>en 
Edward A. Muhleman 
Richard W. Palmer 
Albert N. Pocvin 
Chester A. Wiese 
Edmund Zac her 
Hartford Cinema Club 
West Havon 

Willem Pannebakcr 
Everett Scott Wilson 
The Y M.C.A Camera Club 

Westport 

Theodore Frost 
Leopold Godowsky 
Mrs. Mildred Jennings 
Mrs Edward R. Sherman 
West Redding 

Capt. Edward J. Sreichen 
Wethersfield 

John W. Huckins 
Bernard K. Ilupfer 

J. S Jenkinson 
Wilfred J. Lachapelle 
Willis L Lamkm 
Edward C. McCarthy 
Robert Seraftno 
Clyde H. Weiss 
Wilton 

William J. Clark 
Windsor 

Harold L. Pratt 
Woodbridge 

Daniel S. Morrell 
New Haven Camera Club 


DELAWARE 


Com den 
George Butler 
Claymont 

Charles M. Dierrich 


Dover 

William M. Clarke. 


J'- 


Harrington 

A.B. Parsons 
Hockessln 

Dev id F. Ryder 

Col. Riley E. McGsrraugh 
D.Tid Montcalm 


Ml ford 

William A. Berry, Jr. 
Millville 

Mrs. Marion H. Howe 


Harry V. Adams 
Dr. Perry L.•Monday 
Robert H. Nelson 
Nsw Costle 
David L. Jones 
Delaware Cine** Society 
Rehoboth Bench 
♦ Walter N. Fisher 

Camera Club of Rehoboth Art League 
Wilmington 
Herbert B. Adel man 
George F. Alderaon 
William M. Anderson 
p. G. Belbeck 
Dr. George J. Baines 
Mr. ft Mrs. Edward L. Brant le 
LcRoy $. Brooks 
Fred A. Brunck 
Dr. ft Mrs. James E. Carnahan 
Robert V. Crawford 
J. Joseph deCourccllr 
Helmut M. Engclmann 
Steven L. Forcnnato 
Charles C. Gammons 
George M. Hawk 
Jack W Heberling, Jr. 

Charles G. Knodel 

George Knot 

Mrs. Earl Lofland 

Harry W. 1 .oose 

Dr. Frederick W Miller, Ir. 

W. Leroy Miller 
William L. Noonburg 
George Burton Pearson, Jr. 

Harry S. Poliak 

J. Edgar Rhoads 
Henry B. Robertaon 
Cecil C. Saunders 
H. W. Schweinsbetg 

Dr. Virgil B. Sease 

K. G. Sicdschlag 
Fagan H. Simonton 

Mr. ft Mra. Courtland Steelman 
Charles W. Talpey 
C. E. Thompson 
Dr Ralph Tomases 
Arthur H. Winey 
Dr. Martin B. Yalisove 
John D. Zcch 
Atlas Camera Club 
Delaware Camera Club 
Suburban Camera Club 


DISTRICT OF COLUMBIA 


Washington 
Robert T Adams 
Miss Sadye F. Adelson 
Norman T. Anderson 
Robert Assad 
Miss Darline M. Beklccdal 
, Dr. Montgomery Blair 
Hon.Robert Wooda Bliss 
Frank H Blumenthal 
Dr. Walrer Willard Boyd 
John A. Card on 
Mrs. Helen M. Casacr 

L. D. Christenson 
Mr. ft Mra. John Alan C lark 
William B. t >olidgc 
Dr. Henry L. Darner 
Claude R. Davenport 
William J Dempsey 
T. R fcdfddi 
Mias Bronette Ehrlich 
Hayden Earey 
Mortimer L. Friedman 
Hon. Barry Goldwater 
Miaa Phyllis Grattan 
Arthur Gioverman 
Frederick A. Harris 
S. Pre*ton Jones 
Henry J. Kaufman 
George La Croi* 

Ralph E. Lawrence 
John C. Leukhardt, Jr. 
John P. Lipacomb 
Lc. Col. Willis R. Loehr 
Vallace P. Lynn 
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DISTRICT OF COLUMBIA U «»Ki»u></) 


Miss Elva Marquard 
Everett J . McDermott 
John F. Meenehan 
Dr. George A. Moore 
William M. Morlcy 
Mrs.'Mery M. Mulford 
♦ Dr. Theodore S. Necdel* 

Dr. Joseph Ney 
Carroll Palmer 
Mrs Geraldine Peck 
Alvin E. Peterson 
Miss Morie B. Pfeiffer 
4 Mr. & Mrs. Robert J. Phillips 
John H. Pinkard, Jr. 

Herman Poatlehwaite 
Miss Helen B. Potter 
Mias Velva E. Rudd 
Miss Mathilda P. Schlicht 
Miss Barbara Schrocder 
Everett A. R. Searl 
Arthur Dalton Scmmi* 

Lt. Col. E. L. Snapp 
J. Donald Sutherland 
Mr. & Mrs. A. Blau Thaw 
Dr. Arthur B. Wein 
Miss Marcella Wheeler 
L. D. Whuaker 
Herbert Willett 
Robert D. Williams 
Dr. Charles S Wise 
Edwin L. Wisherd 
Bureau of Ships Camera Club 
General Conference Foto Fans 
Greater Washington Council of C.C 
National Photographic Society 
Photographic Roundtable 
Potomac Society of Stereo Photog- 
rnphe n. 

The Silver Spring Camera Club 
Wash. Soc. of Cinemfttographers 
YMCA Fotorraft Club 


FLORIDA 

Boca Raton 

Fdward Fuller Raynolds 

Brodenton 

Mr & Mrs. C. B Hlickcnsderfer 
Bradenton Camera Club 
Brooksville 
• W. D. Menges 
Cleorwoter 
J. Leonard Gehres 
Frank Edwin Smith 
Suncoasi Camera Club 
Clermont 

M. II. Erdmann 
Corel Gobles 
Mrs. John B. Colwell 
Mrs. Pam Fuller 
Ralph H. Mo 20 
James E. Stmonda 

R. C. Young 
Dade City 

Jack Diamond 
Daytona Beach 
Ernest F Humphrey 
Clarence W. Mulligan 
Daytona Area Photographic Society 
DoBory 

William T. Ferguson 
Samuel Grierson 
Spencer L. Krone be rger 
Mrs. Leafie B. Watt 
Deerfield Beoch 
Bert Barnes 
Quested L. Elgar 
Deerfield Beach Camera Club 
Deland 

Mina Evelyn F. Alden 
H. B. Sherman 
Deleon Springs 
Warten W. Lewis 
Delroy Beoch 
Mrs. Howard H. Benson 
Fort Loudordole 
Mra. Eve Armstrong 
Willie A. Boughton 
Mr. A Mrs. C. M. Breetlinger 

S. Harrison Cheney 


Walter V. Clarke 
Donald A. Depew 
Mrs. Elsie Doyle 
Mrs. Lucille C. Dubbs 
Dan D. Fulmer 
Mrs. Carols llsmmer 
E. J. Harrell 
John M. Klotz 
Thomas E. Liddle, Jr. 

Robert Touchstone 
Fort Lauderdale Camera Club 
Fort Myers 
Mrs. Dorothy Brown 
Mrs Grate Vivian Meyer 
Fi. Myers Camera Club 
Fort Pierce 
Frank (. Shaw 
Sewell P. Wright 
Gainesville 
Ernest B. Godwin 
Hollywood 

Mrs Kitty Z Lavery 
George Merz 
Homestead 
Alex Grzoaka 
V G. Leach 
Jacksonville 
Louis Finske 
Albert C Gull ion 
Errol U. Hoffman 
Burton (., Hubbard 
Earl Smith 
Harry H. Tabb 
Earle L Wilson 
Jacksonville Camera Club 
Jensen Booch 
Willis Tanner 

Ocean Breeze Camera ( luh 
Key West 

Edward B. Knight 
Kissimmee 
B, D Douglass 
Loke City 

Mrs Dorothy C. Monroe 
Lakeland 

H. L. Marshall 
Lakeland Camera Club 
Lake Wales 

Walter S. Weaver 
Lake Worth 

Mrs. Cora G Atwood 
S M Greve 
Wm C Hut field 
Frank W Parker 
Dr Janes Knight Quigley 
Lake Worth Canera Club 
Lantano 

Arthur J Hciser 
Largo 

e Oliver W K. Smith 
Rich an) G Woodhouse 
Lauderda le-By-Th«-Sea 
Donald C. Eaton 
Maitland 

Elmer J. Si hafer 

University Club of Winter Pk , Fla 
Camera Group 

Miami 

Mrs. Elsie M. Anderson 
Herman M Bales 
Bernard C. Bowker 
Harold S. Calkins 
Ralph H. Carl burg 
John S. Carroll 
L. G. Cocroft 
Angel deMoya, 

Mrs. Mercedes L. De Quintana 
Harry S. Fredlund 
Mel Greene 
Harold W. Hively 
Oscar Jaime, Jr. 

Dr. T. Norbert Kende 
Lloyd D. LeMan 
♦ Denixar Maciel 
William A. Mary 
G. T. Ray 

Ted Reiner I 

Wenzel J. Schubert 
Mrs. Irene Scott 
Kirvin K. Shnfton 
Arthur Smith 
Robert F. Smith 
Dr. Bier E. Stevens 


Sidney Thomas 
Dade W.* Thornton 
Louis Max Wallen 
Milton K. Wieder 
Miami Movie Makers Club 
Miami Photographic Society 
South Florida Camera Club Council 
Miami Beach 
John S. Carroll 
Antonio Cemuda 
Arthur Drexel 
Hyman Hatowski 
Chester D. Judis 
Marvin l.iehcrman 


Chas. Wm. Pena, Jr. 

Bay Area Photographers 
Tovorea 

Miss Clara Schmitt 
Venice 

Martin Baumgartner 
Frank W. Bemm 
Gordon B. Blend 
Vero Booch 
Herman C. Kipp 
West Polm Booch 
Harry B. Fisher 
G. O. Wright 

Camera Club of the Palm Beaches 


Miami Springs 
Mrs. Dorothy S. Keating 
Mt. Dora 

Frank Leb Richdale 
Verges Van Wickle 
Neptune Beoch 
David G. Quarles 
New Smyrna Beach 
Henry E. Maddock 
Qpo Locke 
Vernon N Kisling 
Orlando 

Dr. Warren L. Beiding 
Dr. Beniamin Glaser 
William T. Harrison, Jr. 

♦ Jane A. A Richard B Heim 
John P. Montgomery, Jr. 

P. Wyle Moor 
Mrs. Mary Podmore 
John H. Rauch 

Orlundo’Winter Park (amere ( lub 
Petticoat Pictorialists 
Ormond Beach 

Mr. & Mrs. Harry Leaver 
Frank E Punderson 
Palm Beach 
Robert M. Beer 
Miss Ann Kirkwood 
Mrs Anita Peabody 
Palmetto 
Robert B. Porter 
Pensacola 

Lc. Massimo Maddalrira 
Pompano Beach 
Alfred Hague 
Adolph J Schmidt 
George Wentzell 
Mrs. Doris A. Wuster 
Port Charlotte 

Miss Mnymc M Eckerr 
Lionel F. Herrmann 
Riviera Beach 

Dr. At Mrs. Glenn H Morton 
Albert T. Ransome 
St. Petersburg 
Charles J. Beldrn 
Mrs. Sophia Roberts Daily 
Paul W. Haas is 
Col. Fayette C Hall 
Dan Hightower 
Homer W. Israel 
Albert W. Kumick 
John R. Minor 
1 A. Pittman 
Mrs. Helen F. Thomson 
Sanford 

Samuel L. Levy 

Sarasota 

Bernard M. Acosta 
Frank S. Allmuth 
Henry Bluestonc 
Raymond R. Howe 
E. L. Kerb 
Leonard P. Tebbs 
Kenneth J. Waite 
Sarasota Camera Club 


Tollohoseo# 

Fletcher E. Jemigan, Jr. 
Gerald P. Wesccotr 


Tampa 

Lewie EUeworth 


J. H. Hanabrough 
David J. Harwell 
♦ C. Verne Klintwortb 
Gale E. Xurfie 
Robin Ledbetter 


J. Duane Locke 
Lewie Maxwell 


Windermere 
Mrs. Ruth O. Hardman 
Winter Pork 

Cdr. Newell A. Atwood, U5N 

Edward R. Cushing 

Lt. Col. Lester C. Davis 

Mrs. Dorothy Meigs Eidlitz 

Miss Anne D. Kyle 

Mr. A Mrs. Felix W. Lamminen 

Harold L. Wilhite 

University Club of Winter Park, Fla. 
Camera Group 


GEORGIA 


Atlanta 

Warren L. Bum 
P. C. Bangs 
F.K. Boland, Jr. 

Misb Mildred Burton 
Robert M. Crenshaw 
Bill Holt 
Jamea K. Jobson 
Carl Erie Johnson 
t Miss Helen Lewis 
# Cortlandt F Luce, Jr. 

W. R McCollum 
Troy G Nabers 
Mrs. Marion B. Perry 
Harry L. Price 
Mrs K. D. Sacre 
Joseph C Singleton 
Leonid Skvirsky 

R. W Sockwcll 
Dninon J. Swann 
II.P. Whitehead 

Mr. A Mrs Branson H. Wtllia 
Mrs. George A. Woody 
Dc Kalb Lens A Shutter Club 
Dixie Camera Club of Arlantn 
Georgia Tech Camera Club 
South West Camera Club 
Codartown 

Ernest A. Willis 
Decatur 

Miss Margaret H. George 
Samuel D. Stephens 
East Point 

William A. Simpson 
El bar ton 

Everett W. Snggue 
Experiment 
Griffin Camera Club 
La Grams 

S. C. Taekelt 


Macon 

Henry K. Burns, Jr. 
Dr. Willard R. Golsan 


Earl A. Tucker 
Marietta 

Glerc Camera Club 
Robbi ns AFB 
Major Evelyn Watkins 


^°S5chnrd J. Reynolds 
Savannah 
Everett E. Ellin 


Tucker 

Daniektp. Todd 




HAWAII 


James Ho 
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JLUNOIS 


John Rodriquen 
Frank K. ruca 
Hilo 

George M. Hiraoka 
Thomas Wolfgang 
Orchid Isle Camera Club 
Honolulu 
Urban M. Allen 
Percy Y. K. Chung 
Howard P. Dang 
♦ Mr. ft Mrs. falter L. Davis 
Mrs. Helen D. Devereux 
Ray H. Greenfield 
Dr. Gilbert M. Helpers 
Wah Clung Hee 
F. B. Herman 
Fred M. Itagaki 
*Monte (to 
Joe F. Konno 
Gary K. Kubota 
Miss Ursula Largosa 
Francis K. P. Lee 

L. S. Mau 
Michael Maezola 
Larry McKinnis 
Kaoru Nakaoka 
Ralph Narusaki 
Miss Marie Neuffer 
Carey W. O’Nan 
Francis W. Palmerston 

William Pitchford 
Irving Rosen 
Dr. Fdward Ross 
William P. St. Clair, Jr. 
Gerhard C. Shinkoethe 
Mrs. Lloyd L. Smail 
William S. Tsuchida 
Frank Youn 
Aloha Camera Club 
Camera Club Council of Hawaii 
Rainbow Camera Club 
Kahuku 

James F. Morgan, Jr. 

Kahulvi 

Roy S. Okada 

Kailua 

M. Hilo Himeno 
Miss Scacira Martin 

Pah do 

Takashi Nishiguchi 

Wohiowo 

Robert Louis M. Nakamura 
Howard T. Orr 

Wailulcu 
T.S. Shinn 


IDAHO 


Aberdeen 

J. T. Dvorak 

A. Elliott McDermid 

Alameda 

Frank D. Disdier 
Blackfoot 
Jun Shiosaki 

Boise 

Mr. ft Mrs. Don E. Haaseh 
Dan Heidel 
Roy E. Herrick 
Claude R. High 
R. B. Horner 

# Myron L. Myers 
Edward F. Seymour 
V. S. Shaw 

Boise Camera Club 
Boise Photographic Society 
Coeur D'Alene 
Julius Caeaar 
Miaa Frances Cope 
Coeur d*Alenc Camera Club 
Lewiston 

♦ Ira S. Dole 

Lewis Clark Camera Club 
Moscow 

George W. Woodbury 

Harold C Miles 
Floyd Ommen 
Idaho Pictorial Society 


Qroflno 

Carroll E, Brock 
Pocotello 
Phil Durst 
William B. Fleming 
Lloyd S. Furniss 
George W. Hargraves 
Dr. S. Wayne Smith 
Roily Thompson 
Dr. Howard H. White 
Pocatello Camera Club 
Sondpoint 

Mr. ft Mrs. John llolzemer 
Sandpoinr Camera Club 


ILLINOIS 


Albion 

Morris R Smith 

Edwards County ( amera C.lub 

Aledo 

Merwon E. Johnson 

Alton 

Kenneth 1. Scroggins 
Westerner Camera Club 

Anno 

♦ Charles Bare 
Armington 

Mrs. Harold L. Medbery 
Aurora 

George A Lindgrcn 
Harry H. Toigo 
Aurora Movie Club 
Borrinaton 
Frans E. Fennci 
Batovio 

William Thompson 

Belleville 

Miss Doris M. Alberts 
Miss Lmnie M Alexander 


Mr. ft Mrs. S. F. Beverage 
Dave Bland 
Gene Pospcshil 
Miss Genevieve Snider 
Mr. gt Mrs. Rudolph H Stroihmnnn, J r 
Belleville Camera C.lub 
Benton 

Thomas I. Gar wool 

Berwyn 

Mr. ft Mrs Frank Pfleger 
Rita Roszyk 
Suburban Cinema Club 
Big Rock 

Joseph Antos 
Bloomington 
Ralph L. Coup 
Mrs Blanche Cuscy 
♦ H. J - Ensenberger 
Fred ]. Geiler 
Arthur C. Hollatz 
Ivan F Johnston 
Miss Velma R. Man gun 
Oacar A. Man on 
Mr. & Mrs. James K. McKee 
Miss Lillie Mirphy 
Ralph N. Swaync 
Misa Martha A. Wesael 
Bloomington Camera Club 
Six Shooters 
Blue Inland 

Mr. ft Mrs. Gerald W. Becker 

Earle R. Heinecke 

Mr. ft Mrs. Albert E. Martin 

Alfred H. Reuss 

R. Schwartz 

Miss Dorothy M. Taylor 
W, Z, Wright 
Broody lew 
1. M. Wolff 

Village Camera Study Club 

BroofcffaM 

Mr. ft Mm. Valter A. Bullerman 
Joseph Novak 

Vest Suburban Camera Club 


w. c. nyui 
Mr». James Dale, Sr. 
Cairo Camera Club 
Colunwt City 
Charles Johnson 
John Stock 


Champaign 
Paul Bateman 
Miss Sarah J. Fisher 
F.H. Gillingham 
C. Dale Greffc 
Fred D. Greffe 
David W Pease, Jr. 

Dr. Donald Ross 
Mr. ft Mrs. I.. I . Steimlcy 
Clyde W. Titus 
Miss Helen K- Zwolanek 
Chonute AFB 

Mai. Turner O Vcirh, (r. 
Charleston 
Mrs. Julia Fasig 
Mrs. Maurine Field 
Chicago 

Miss Doris M Adair 
Louise S. Agnew, Ph.D. 

Miss Mary Albrighr 
Axel C. Anderson 
Paul D. Anderson 
Erwin E. Bach 
Mrs Maxine Baker 
Mrs. Margaret Barray 
Timothy A. Barrett 
Joseph Basnick 
Miss Margaret Bayer 
Harold R Beigengren 
Dr Egoo Berks 
Mrs. Irene Best 
Joseph A. Bmger 
Dr. Eugene Birchwood 
Dr. Bernard O Blomgren 
Shcrwyn K Bloome 
Miss Agnes E Book ham 
Mr. ft Mrs. J II Boulct, Jr. 
Miss Jean Boys 
Louis W Braun 
Mr ft Mrs Herbert Braverman 
Louise K. Broman 
C Franklin Brown 
Gerard S. Brown 
James Budzilent 
Miss Elsie C. Bullard 
Dr. Sirotma Bunnag 
Mrs. Millicent l.abarge Burkhart 
Richard W. Canman 
Miss Esther J. Carlson 
Donald G. Carr 
James R. Casey 
Charles Cervcnka 
William T. Chester 
Alfred C Christensen 
Dr. Clayton N. Clark 
Miss Cecelia eleven 
Dennis A. Clulow 
Dr. C.F. Cochran 
George V. Colburn 
Margaret E Conneely 
Miss Mary Ann Cooley 
I.D. Cotterman 
Clifford B. Cox 
Miss Ruth H. Cullipher 
Mr. ft Mrs. Wendell Dahlberg 
F.S. Dauwalter 
Miss Roberta Deethmann 
Marjorie C. De Long 
Mr ft Mrs. Harry Depken 
Mrs. Anne Pilger Dewey 
Alfred Diamond 
Mr. ft Mrs. Edw. Diller 
Andrew F. Dober 
Joseph Dorn in 
Albert Drucker 
George H. Dugan 
James Easoz 
Miss Edith F. Edward 
Miss Virginia Eggcrs 
Lcnnad Ekberg 
Miss Lois Ekstrand 
Dr. Caaper F^steen 
Clifford F Esmiol 
Miss Elizabeth Essington 
Ted R. Farrington 
Earl L. Fiake 
Fredertck # W. Fix, Jr. 

Mrs. Lillian C- Fix 
Robert L. Foote 
William Foolks 
James V. Frymire 
Dr. Earl Garsidc 
Melvin Gaynor 


Fred W. German 
Robert A. Ginnscheid 
Miss Mildred^iluech 
Leonard Gordon 
Norman D. Gore 
A. S, Gourfain, Jr. 

Americo Gravso 
Miss Mary Gray 
Irwin D. Groak 
Dr, Charles J. Gruner 
Mr. ft Mrs. William C. Gruner 
Fred G. Gurley 
Morns Currie 
Miss Adeline Haaga 
Miss Frances Agnes Hajicek 
Mis* May Hams 
Albert Hayashi 
William P Hcndren 
Andrew F. Hennihger 
I. lone 1 I ley man n 
John C. Hill 
Raymond Hill 
Carl A. Himle 
Mrs Russell D. Hobbs 
Mr. ft fchs. Conrad Hodmk 
Edwin A. Hofeld 
Clarence F. Homan 
Mrs. Lillian C. Howard sen 
Olga A. Huff 
Betty Henderson Hulctt 
Francis C. Hurst 
George R. Ives 
Henry C‘. Jan is 
Miss Sylvia G. Janks 
Caaimtr Jaworski 
Miss Stella R. Jenks 
John Paul Jensen 
Wilbur Jensen 
Miss Donna Johnson 
Miss Florence Johnson 
H. |. |ohnson 
Miss Ruth Audrey Johnson 
Robert Keith 
Robert E. Kinsman 
Sam Kipnis 
Martin Kjclsncs 
Edward F. Kloubec, Jr. 

Miss Dorothy Kluth 
Harry A. Knautz 
Irwin Knehans 
Mrs Mary Koga 
Miss Dororhv E Kolb 
Monte Kople 

Miss I ucillc V Kosuiske 
Walrer Kronich 
Mrs. Grace H. 1 anctot 
Mrs. N. Earl Landy 
Maj Adolph F.angsner 
Dr. Theodore K. Lawless 
Lou H. Leff 
Edward II. Lehman 
Karl II. Lcrrke 
J L. Levin 
Myron N. Levinson 
4 Oscar W Lime stall 

Miss Evelyn Mane l.ofquist 
Dr. Edmund W. Lowe 
Dr. Jay Webb Lowell 
Walter Lowitz 
Harry MacDonald, Jr 
Mrs. J. J. Mahoney 
Edwin Maker 
Miss Gertrude A. Maling 
Dr. Arthix Marc 
Walter Martz 
Robert Mauck 

Mrs. Heather Jean McDonald 

Robert L. McIntyre 

Albert E McKee 

Miss Kay McKenzie 

Rudolf Mere 

Marvin Miller 

Mrs. Mildred A. Mi* hie r 

t , Curtis Mitchell 
illiam E. Murray 
William W. Neil 
Misa June M. Nelaon 
Dr. Edwin P.R. Netzol 
Franz Nieaal 
Otto Niahida 
Fred R. Oeachler 
H. Raymond Olaan 
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ILLINOIS (continu'd) 


Mrs. Rachael M. Osgood 
Mr & Mrs. S. C. Ova 
Mrs. £udocii B. Picklock 
Miss Ann H. Parker 
Mawreau Peccini 
Charles H. Percy 
R. Hamlin Petty, Sr. 

’Miss Eva F. Piesker 
Donald A. Poncarelti 
Jess W. Potter 
Dudley C. Pulliam 
Leonard Puri# 

Valter C. Radebaugh 
Miss Laura E. Radcke 
Holland A. Rahe 
Mrs. Elsie Rayfield 
Miss Ethel May Reed 
C.arl J. Reurter 
Harold F. Reynolds 
Miss Carol Rice 
Dr. ft Mrs. Frank E. Rice 
Jesse T. Rice 
Miss Eleanor B. Richards 
Dob Riemer 

Miss Evelyn M. Robbins 
Charles Rocder 
G. Ford Rogers 
Wm. |. Ross 

Dr Acblph R os ten berg, Jr. 
Dr. Edward C. Rozanski 
Miss Marion Ruddy 
Mrs. Mary Madge Soksena 
Mrs. Flossie 11. Sander 
Clarence E. Schaar 
A L. Schiller 
Gene Schmid 
Marlin J. Schmidt 
Mis.s Arena A Schneider 
Louts A. Schulz 
Miss Virginia Schye 
David H. Scoblow 
Harvey Z. Sheekman 
Miss jeanne M Sherwin 
James L Shobc 
Lee Simpson 
Victor J. Sivore 
Dr. Edward C. Smith 
Erik Sorensen 
Ray H, Souem 
Harold ] Spelman 
Miss Marge Spretn|ak 
Richard Stahl 
Mrs. Rose Stahl 
Dr. Martin R. Stone 
Misa Shirley Stone 
Franklin H. Storck 
Norman A. Tegrmeyer 
Robert L. Thomas 
Victor F. Timmc 
Mrs. Marie Tomlinson 
George Tonn 
David R. Toolrer 
Mr. ft Mrs. Sydney J. Tozer 
Leon F. Urbain 
Ray Utcerback 
Dorothea Van Westrienen 
Louis M. Ver Baere 
R. E. Vogel 
J. Philip Wahlman 
Mrs. Charles R. Walgreen 
&*V. Warnica 
Art M. Weiland 
Mias Carrie A. Weissgerber 
Joseph C. Wells 
Mrs. Ruth V. Weky 
John White, Jr. 

Robert Wick ' 

Blaine D. Wickline 
Jerome J. Wielgas 
Job. C. Wierschem 
Norbert F. Wiley 
Miss Helen M. Wilgen 
Lewis M. Wilkins 
Charles Williams 
Miss Nora Wilson 
Jack Wimmer 
H. H. Windsor, Jr. 

Julius Wolf 
Richard I. Wolfe 
Bias Phyllis Wolgemuth 
Ray A. Working 
Philip K. Wrigley 


Ruth A. Wyse 
W. G. Young 

Blue Island Movie ft Slide Club 
Chicago Area C.C. Assoc. 

Chicago Cinema Club 
Chicago Color Camera Clab 
Chicago Stereo Camera Club 
Color Oaf ter a Camera Club 
Edison Camera Club 
Federal Reserve C.C, of Chicago 
Fort Dearborn-Chicago Camera Club 
Gold Coast Color Guild 
Green Briar Camera Club 
Hawthorne Camera Club 
Immanuel Camera Club 
Jackson Park Camera Club 
Lawson YMCA Camera Club 
Lens Camera Club Inc. 

Metro Movie Club 
Nature Camera Club of Chicago 
Northern Trust Company Camera 
Club 

Palmer Park Camera Club 
Peoples Gas Club 
Ridge Camera Club 
Seeburg Camera Club 
South Shore Camera Club 
Southside Cinema ( tub 
Washington Park Camera Club 
Chillicothe 

Chillicorhe Camera Club 

Cicero 

A. R. tioeksrra 
Miss Anne K Rots Ito 
Norman E. Sharp 
Timothy Camera Club 
Cool City 

Miss Jane P. Campbell 
Crystal Lake 

Sanford F. Dunning, Jr. 

Mr ft Mrs John Weber 
Danville 
George M. Neff 
Orvil I.. Stokes 
Uliana Camera Club 
Decatur 

Dr. F. G Irwin 
Dr. Paul S Reeder 
• John S Reynolds 
Dr. R.B. Sweetland 
Photographic Society of Decatur 
Deerfield 

Gordon C Fow ler 
William H. Pedersen 
DeKolb 

Clark (' Cryoi 
Dr Blanche E. Owens 
DcKalb County Camera Club 
Des Plaines 
l Gene R. Farringer 
Arvid F. Grcll 
Dixon 

L. F. Holssein 
Dison Camera Club 
Dolton 

Paul F. Dragasrin 

Downers Grove 

Miss |oaa M. Husta 
Russel A. Kfiete 
Mr. ft Mrs. Herbert G. Lane 
Roger J. Naser 
Mrs Alpha R. Peterson 
Robert M. Rindell 
Miss Alice E. Tuller 
Dwight 

Mrs. Lila P. Ferguson 
East Alton 
Shell Camera Club 
Eott Peoria 
R. M. Munns 
Dr. Francis Rafool 
East St. Louis 
Earl R. Sparks 
Elgin 

Oliver Barron ( 

George A. Freeburg, Jr. 

AJdcn L. Malley ( 

Kenneth Rapalee 
f Elgin Camera Club 
Elmhurst 

Mlae Laverne Becwar 
ILB. Deberty 
Paul E. Griffith 


Raymond Laxenby 
Ralph L. Mahon 
Victor Vanderbniggen 
Evanston 

Miss Adah M. Barron 

E. R. Chriathilf 
Glenn E. Dahl by 
Arthur A. Dailey 
Harry C. Daniels 
Wayne Davies 
Walter Heyderhoff 
Wilber G. Hunt 
Miss Janet Mcllraieh 
Reno W. Moehl 
Helmer R. Noreen 
Miss Georgia C. Rawson 
Loren M. Root 
Mrs. Mary Abele Root 
H. W. Schrocder 
John 0. Todd 

Chicago Stereo Camera Club 
Evergreen Pk. 

Miss Ellen Vamum 
Fairbury 

John Wsgenseller 
Fairmount 

Wilfred Hickman 
Ftossmoor 

Dr. Alexander Sanders 
Forrest 

George F. Godfrey 
Clctis Williams 
Forrest Camera Club 
Freeport 

Rebertha Schramm 

Micro Switch Employees Photo Club 
Galesburg 

$ Mr. ft Mrs. L R. Wilkinson 
Lt Col. Harrison Youngrcn 
Galesburg Camera Club 
Geneva 

C.L. Backus 
George Yender 
Glencoe 

Burhsm L. Batson 
Irwin J. Biederman 
JamesH Ferry, Jr. 

H. Earl Hoover 
Miss Julia F Marwick 
Glenview 
E D Curlce 
W. Roland Ford 
P. L. Harned 
Austin E. Hayes 
Mr. and Mrs. Rupert I owery 
Henry Magnuslu 
J. Harold Martin 
Lawrence Milton Nelson 
Paul Ogilvie 
Chsuncey W. Olson 
Theodore D. Shaw 
Hans C. Zorn 
Glenview Camera Club 
Godfrey 
Walter W. Wood 
Harvey 
Ed Dodson 

Mr. ft Mrs. Glen Roberts 
Allis Chalraera-Harvey Works Cam¬ 
era Club 
3H Camera Club 
Highland Park 

Mr. ft Mrs. Henry H. Erskiae 
Don Loving 
Hillsboro 

Mr. ft Mrs. Wm. M. Floyd 
Hillsida 

J. H. MacDonald 

Hinsdale 

Victor A. Anderson 
Mr. ft Mrs. F. Thrall Brewer 
Irwin R. Sminders 
Associated Amateur Cinema Clubs 
Inc. 

Glen C. Anderson 
Chart** Albee Howe 
Stanley F. Zeek 
Hoopaafon 

Hoopeston Camera Club 
Sweet Cora Capital Color Shooters 
Itooco 

Boy den W. Hladaaa 


Jackson villa 

♦ Mr. ft Mrs. Robert J. Lirtehaugh 
Joliet 

Joliet Camera Club 

Joy 

Richard M. Greer 

Konkokos 

Terry R. Berrectlni 
Kankakee Camera Club 
Kenilworth 
J. L. McCoy 
Kawonoo 
Dean L. Bates 
Mike McNebb 
Lo Grange 
George ]. Biddle 
G. P. Hoffmann 
Mrs. Blanche Kolarlk 
J. Musacr Miller 
Milo E. Oltphant 
Charles Soule 
Mrs. Marion E.iroup 
Salt Creek Camera Club 
La Grange Park 
Richard H. Crouse 
John Kohouc 
Fred T. Richter 

F. G. Zelenk* 

Lonsing 

Brace L. Miller 

Lomont 

Argonne National Lab. Camera Club 
Libortjrvilla 
Col. R. G. Hcrsey 
Lincoln 

Paul G. Trammer 
Lisle 

Mr. ft Mrs. Seymour S. Cunningham 
C. E. Gods ha lk 

Lombard 

Mr. ft Mrs. Carlton 11. Becker 
Otis L. Butler 
Mrs. Alma B. Robert 
Lombard Camera Club 
Morkhom 

Netl Kyslmmp 
Mottoon 

Mr. ft Mrs L. Paul Harris 
Mol me 

Peter F. Devos 
(■us Ftider 

Mr. ft Mrs. John D. Morgan 
Quad Cities Color Slide Club 
Morris 

G. L. Os man son 

Morton Grove . , 

Mr. ft Mrs. George C. Sc be ode l 

Ml. Carmel 
John Wayne Allison 
Miss Ann Putnam 
Mt. Prospect 
Russell E. Anderson 
Emerich Ehrlich, Jr. 

Conrad R. Emanuels on 

H. Howard Hyde 

Mr. and Mrs. Joseph J. Kaiser 
Henry Michgelson 
Mundelein 

Fred Pacholke 
Naperville 
Robert L. Clemens 
New Berlin 
Emil F. Krone, Jr. 

New Holland 
Paul H. Ginther 


Asier A. Baker 



Dr. Donald T. Riea 
Wesley Wilcox 
Koda-Roamera Club 
The Photo-Colorist* 


Northbrook 
Mrs. Barbara A. Berg 


« 


Ray P. Nagar 

Mr. ft Mrs. Stanley A. Parke 
W. G. Reiser 


North Chicago 




Mrs. Elmer A. Claar 
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men ana 


Albert R. Martin 
North Rlytrtld# 

Ft«d Tettak 
Ooklawn 
John Hines 
Oak Park 
Chester Hart 
Miss Udorn Hoakia? 

Martin £. Kuntz 
Richard L. Rogers 
Edward F. Rokoa 
Miss Myrtle Schmidt 
Olympia Field* 

Dr. William Murray 
Orion 

Edgar C. Love 
Orlond Perk 
Charles G. Crane 
Ottawa 

George A. Corbue 
Arthur L. Dieretein 
Norton Ruhlaad 
Palatine 

Dr. ft Mr*. J. Fletschroann 
John A. Maurer 
Park Forest 
A Robert Sbsrge 
Park Ridgo 
John G Dempsey 

Mr. ft Mrs. Fred V. Edwards 
Miss Mice Grove 
Ralph B. Hamlin 
Arthur G. Hochleutner 
Mr. ft Mrs. Frank R. Kuper • 
Thomas Mayerhofer 
George Newton, Jr. 

Mrs. Nathalie \. Wack 
Frederick T. Wiggins, Jr. 

Pekin 

Gene Reinhard 
Peoria 

Miss Myrtle Clauson 
James L, Fleishcr 
Elmer H. Giese 
Dr. Louis Kadesky 
ViHard T. McCormick 
Mr ft Mra Dick Misrnhcimcr 
Ernest L. O'Brien 
L. H. Paul 

Mr. ft Mrs. C.I.. Simmons 
♦ Mr ft Mrs. 1 C. Slonnegcr 
Miss Miriam Sonuner 
Lyle E. Williams 
Peoria Area Color Shooters 
Peoria Cinema Club, Inc. 

Peoria Color Camera Club 
35 MM Color Guild 
Peorio Hgts. 

Gene Burton 
Pontiac 

Philip Bradley 
Rodney Crabb 

Dr. G. H. Fit? 

Chief City Camera Club 
Prophetstown 
Robert K. Warner 
Prospect Heights 
Vernon L. Russell 
Quincy 

♦ Clarence G. Einhais 
Kenneth E. Holm 
Janes P. Nielson 

♦ Let Pctcry 

Miss Jeanne Pfeifter 
Central Ill. Camera Clubs Assoc. 
Photographic Society of Quocy 
Ron tout 

Charles W, Webster 
M-Sgt. Joseph A. Wrons 
Champaign County Camera Club 

River Forest 
M. S. Davis 

RlvtrdoU 

Mrs. Helen^1. Brennan 
Riverside 

Miss Hazel E. Bendig 
John N. Pa sc or 
Roy G. Rylander 
Merle B. Thompson 
Chicago Cinema Club 
Rockford 

Charles A. Bcffa, Jr. 


Lany Algot Carlson 
William R, Hale 


w.r. jam son 
Vladimir V. Ms lama 
Rockford Letts ft Shutter Club 

Rock Island 
Valter H. Brooks 
♦ Mr, ft Mrs. Fred H. Kuehl 


Mr. ft ‘< r# . Albert A. Smick 
Color Shooters Camera Club 
Pho toe rafters Club 
Rock Island Camera Club 

Rosalie 

Dr. John Sanjesa 
Frank N. Skinner 


Round Lake Pk. 

F.veci E. Lindberg 
Rushvill* 

Richard O. Malcomson 
St Charles 
Leslie J. 1 .a yd on, Jr. 
Shirley 

Lafayette Funk 
Skokie 

Mrs. W. H. Brinkman 


Raymond R. Foreman 
Louis Oosten 

Miss Helen M. Rosenbcrger 
Somonouk 

Fox Valley Amateur Movie Club 
Springfield 

Clarence J. Armstrong 
George R Ciinham 
George W. Delaney 
Glenn A. LeFever 
Carl W. Robinson 
Gerald R Spntlcr 
Miss Jacqueline 1’liynot 
Mrs. Dorothy M. York 
Capitol City Camera Club 
The Tintypers 
Stanford 

Miss- Nadine Reining 

Sterling 

Sam Bartlett 

^ Rock River Camera ( lub 

Steward 

Fred E. Durin 

Streator 

Leslie H Goslin, Jr. 

♦ Floyd G Piper 

Sycamore 

Mrs John M. Butzow 
Tamms 

Miss Norma Jean Wiseman 

Urbana 
E M. Brune r 
Dr. Lewis T. Gregory 
Charles W. Roberts 
Mrs. Evangeline G. Schnebly 
Ray I Shawl 
Mrs. Virginia G. Speers 
Walter L. Summers 
Elvin S. Warrick 
Mr. ft Mr*. P. F. Weinard 
Villa Pork 
Richard E Kust 
Warren villa 
John II. Beck 
Waukegan 
Mrs. Loretta Bohn 
Nathaniel A. Bonner 
Ludwig Czajkowski 
Mr ft Mrs Bert Patterson 
Earl Schiung 

Johnson Motors Camera Club 
Lake County Movie ft Slide (.lub 
W. Salem 

Maitrice D. Campbell 
Western Springs 
A. G. Ackcrberg, Jr. 

Mr. ft Mrs. George V. Blaha 

E. D. Hewea 
Lewi* F. Miller 

Mr. ft Mrs. Arthur W. Papke 
Lea SchierhoUz 
Mrs. Marion R. Scott 

Wheaton 

Henry Billsten 
A. J. Muganini 
Jock C. Obethart 

F. L. Purringcon 


Onms C. Scandrette 
Wheaton Camera Club 
Wllmstto 
Nicholas Fodor 
Mias frara Karst 
Mra. Frederick Leisch 
Dr. George F. Lenina 
Louis H. Markle 
Tom T. Pake 
Dr. Boyd E. Stack 
Chicago Area Camera Clubs Assn. 
North Shore Camera Club 
Winfield 

Otho B. Turbyfill 
Winnetka 
Donald J. Addis 
Carroll F.f. Alfvin 
Henry C. Crowell 
Mrs. Lillian A. Ettinger 
Mr. ft Mrs. Edw. C. Haase 
Miss Alice Hanunerback 
Roman T. Mankus 
Howard Miller 
Mra. Vera Edith Miller 
Arthur H. Oehl 
D. Ward Pease 
Miss Katherine J. Spiegel 
Mr. ft Mrs. W. Wood Turner 
Woodhull 

t Mr. ft Mrs. Ted Bolt 
Photocrafters Club 
Worth 

Charles F. Chvala 
Henry Heme 
Zion 

Philip F. McCabe 


INDIAN* 


Anderson 
Don S Baker 
Earl E Krause 
Anderson Camera Club 
Delco Remy Camera (Jub 
Attica 

Mrs Robert f Hanson 

Bloomington 

Mr ft Mrs Walter E Niekamp 
Louis F. Rormun 
James Thrasher 
Cannelton 

Arthur 1 Gerber 
Chesterton 
Arrhur F!. Anderson 
Columbus 
Delbert H. Rust 
Connersville 
Miss Rowena Fruth 
East Chicogo 
John F Suicar 
East Gary 
K Don Williamb 
Edinburg 

L. Russell Stott 
Elkhart 

M. D. Mcistr 

Mr>. William H Osborne 
\1 A Camera Club 
El wood 

William J. ( onwell 
Roben A. Miller 
William Ihurnma 
blwond Carr era Club 
Evansville 
lley B. Browning, Jr. 

Maunce E Dill 
Toync W. Has.see 
Presley H. Hill 
M-tf. Walter O. Kurtz 
Harley L ichtenberger 
T. Marshall Rosa, Jr. 

Mrs. Inez G. Twichell 
Fine Art* Camera Club 
Fort Waynd 
James P Arnold 
Mr*. Louis ^Botteron 
Mr. ft Mrs. Clifford K. Bowman 
Lesrer Brown 
Frank E. Delisle 
Rev. E. Clayton Gooden 
Robert F. Havens 


Sheldon Hinc 
Mrs. Muriel J urgensca 
Edward MuSsef 
Fred f. Pembleton 
Paul B. Peity 
Co-Ed Camera Club 
Gary 

• George E, Child 
George N. Lewis 
E.F. Osborn 
J. Irvin Pregeac 
Clifford H. Thompson 
Ralph E. Tower 
Gary Photqgraphic Society 
Gaston 

Eugene Hayden 
Goshen 

Goshen Camera Club 
Groonsburg 

Decatur County YMCA C.C. 
Hogertoftn 

Clifford E. Reese 
Hoosier Picture Makers 
Hammond 

Uliana Camera Club 
Indianapolis 
Harold X Brown 
Pembroke M. Cornelius 
Mis a Grace M. Cuscer 
James L. Darlington 
WiJbort Foss 
Wolfgang Gruber 
Miss Alice F. Hawk 
Donald Jainesuo 
Richard C. Lennox 
Miss Bessie B. Nelson 
Mark W. Panghom 
H. P. Rockwell, Jr. 
l.indlcy K. Rybolt 
Gerard F. Schmirc 
Patrick J. Smith 
James C. Soucie 
Clark S. Wheeler 
Allison Camera Club 
Bell Telephone C.C. of Indianapolis 
Eli Lilly Camera Club 
1UM.C. Camera Club 
Indianapolis Amateur Movie Club 
Indianapolis Camera Club 
Riviera Camera Club 
Knox 

Robert J Craignule 
Kokomo 

Harold L Yocom 
J. R. Young 
LoPort* 

Oswald F Schumm 
Allen R Short 
La Porte Camera Club 
Logonsport 
Mi ss Sarah Ruhl 
Madison 

Theodore A Wmkel 
Morion 

^Mississinrwa Camera Club 
Michigan City 
Mr*. A D Heffron 
Robert H. Petets 
Muncie 

Harry Mason, Jr. 

Muncic Camera Club 

Munster 

James Y. Durti un 

New Albany 
Durward P Phelps 
Noblosville 
Leonard Eisen 
Allan W Kahn 
Herbert M. Lantx 
Oxford 

Mrs. Fred H. Foster 
Poru 

Don C. Murphy 
Miami Lena Club 
Richmond 
Dr. John F. Ling 
Mr ft Mrs M. S Markle 
Edward A. Nusbaum 
Ralph Pyle, Jr. 

Carl Thomas Reynold* * 

Mias Wilma Jean Van Voothia 
Richmond Photographic .Society 
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Rom# City 

Mr. ft Mrs, Larry G. Bowers 
Schererville * 

Roll and Werblo 

Shelly villa 

Shelby Camera Club 

South Bend 
' J. Benson Ball 
Mrs. Edna Mae Engle 
Lee V Miller 
Mis 6 Marina Winstead 
Roseland Camera Club 
Tell City 

Paul F Hollander 

Terre Haute 

Terre Haute Camera Club 
Wabash 

Wabusli C.amera Club 
Warren 

John Scheerer 

W. Lafayette 
Purdue Camera Club 
Westville 
Or Jack H. Osier 
Whiting 

Mr. A Mrs Arthur I* Endrcs 


IOWA 

Ames 

Mrs Hilda J Been 
Miss Gladys E Hamlin 
Miss Louise Haug 
Ken L. Henderson 
Barton Morgan 

Befle Plain# 

Mrs. Greichen V. Strandberg 
Bettendorf 
Packer Brown 
Hubert b. Curl is 

Mr*. Margaret (*>od Wiggksworth 
Boone 

Edwin L. Sol berg 

Burlington 

1. h. Gray 
Fred F. Grediv 
Cedar Falls 
Ivan L. Mast 

Cedar Rapid* 

Robert G. Brown 
Robert A. Gloe 
Lyle S. Wessalc 

Cedar Rapids YMCA Camera Club 

Clorindm 

Gerald C. Rowland 
Coming 

Mrs. Myrtle F. Hogan 
Correctionville 
Milo Keller 
Council Bluffs 

Mr. A Mrs. Glenn N. Johnson 
Mr. ft Mrs. Herman A. Larson 
Ervin R. Spunaugle , 

Davenport 

Mr. ft Mrs. Raymond A Good 
M. Hoi will Hammett 
J. M. Hutchinson 
Mr. ft Mrs. Clarence H. Jacobs 
H.C. Priesccr 
W. H. Shorty 
Decorah 

Dr. Donald E. Moore 

Des Moines 

Mrs. Frieda J. Anderson 
John H. Brockway 
Walter R. Brown 
Mrs. Chloris W. Colflesh 
Eldrcd G. Flarley 
David A. Noblect 
Art Skig 
A. J. Sprague 
Henry f. Tyler 
YMCA Merle A Camera Club 
Dubuque 

Mr. and Mrs. Willard H. Farr 
Miss Phyllis M. Shall* 

Dubuque Camera Club 
Elthtrville 
Robert T. Johnson 


Fort Dodge 

James W. Knupp 
Alex R. Krause 
Lloyd C. Schubert 
Gordon G. Sriles 
Ft. Dodge Camera Club 
Gamavillo 

Norris Kuenzel 
Arnold D. Roggman 
Garnavillo Camera Club 
Hinton 
Eugene Held 
Iowa Falls 
Cecil Berfield 
Keokuk 

Miss Marjorie Reiser 
George L. Weissmburger 
Keokuk Camera Club 
Lewis 

Mrs. R. B. Whcelock 
Malvern 
Emmett Gipc 
Mason City 

Dexter K. Baumgardner 
Kenneth L. Gutrerman 
Miss Jane Young 
North Iowa Camera Club 
McGregor 

L. J. Lindcmann 
Newton 

Paul H. C.hnsmore 
Odebolt 

Miss Mary R. Turner 
Oskolooso 
John Sybenga 
Perry 

Perry Camera Club 
Rockwell City 
Dr. II W. Fonda 
N. F. Takes 
Walter F We* Herman 
Sioux City 

♦ Miss Helen C Albertson 
Mrs. Paul Card 
Charles P, Combs 

Mrs. ]une McKercher 
Dr. K. B. Morgan 
Miss Edith M Royky 

♦ Dr J L Schott 
Roger Servison 
Willard L. Winford 
Sioux City Camera Club 

Story City 
Robcri Sevold 
Waterloo 

George E Be bout 
Oliver W. Eason 
Gustav W Hanuskc 
Dr. M. M. Wicklunu 
Northeast Iowa Color ( C 
* West Des Moines 
J. T Davies 
Williamsburg 
Miss Viola R. Dubishar 


KANSAS 

Atwood 

Dewey Ratcliff 
Buhler 

Mrs. Edna R. Sawatzky 
Coffseville 
J. C Funk 
Co Id water 

Ward H. Butcher 
Concordio 
J. Milton Sorem 
Emporia 
Gary Mason 
Great Bend 
Mrs. W. L. Copeland 
Barton Camera Club 
Halstead 

Mrs. Walton Goode * 

Hutchinson 

W. C. Morton r 

Donald F. Phillips 
1 Mrs. W. N. Woodward 

Hutchinson Amateur Camera Club 
Kansas Gty 
Miss Margaret M. Burt 


George L. Chadbora 
Ed J. Greer 

Lawrence 

Mrs. Frank E. Jones 
Mias Carol L. Martin 
Miss Bernice McFarland 
Lawrence Color Camera Club 
Leowood 

Stanley E. Butler 
McPherson 
Elmo E. Krause 
Newton 
Ernest Hetzel 
Dr. Harold E. Morgan 
North Central Camera Club Council 
Pittsburg 
Mrs. Ellen Pugh 
Plaintille 

Mrs. June Van Dyke 
Prairie Village 
Robert K. Smith 
Wilbur L. Stone 
F. S. Woodruff 
TWA Camera Club 
St. Francis 
Don Postlethwnire 
Salina 

Robert B. Miller 
Topska 

R S. Alexander 
J. E. Colling wood 
Mr & Mrs. Ben J. Fink 
Clark A. Gray 
F. K. Metzdorf 
Miss Helen R. Mctzdarf 
Dan 0. Rumpf 
• Stanley [). Sohl 
Topeka Camera Club 
Topeka Stereo Society 
Wichita 

Mr fit Mrs. Robert G. Ames 
William R. Ayres 
Jack D. Barkus 
Mr. ft Mrs George W Bennett 
John W. Dawson 
Marie L. Drowatzky 
Lawrence J. Duncan 
Mr. A Mrs. Raymond E. F.ngstrand 
Russell Forrester 
Clayton E Gorges 
Edward J. Kounovnky 
Dick Lennon 
Howard Louth 
Mrs. Velma M. McDaniel 
Melvin P. Moorhousc 
Garrett W. Morrison 
Web L Quinius 
Dr. J.S. Reifsneider 
Mr. ft Mrs. Henry V. Schott 
Mr. ft Mrs. Eugene M. Sire 
V. Dale Smith 
Ralph E. Snyder 
Ralph L. Stevenson 
Mr. and Mrs. Alvin B. Unruh 
Dr. C. F. Wadsworth 
Karl W. Webber 
Mr. ft Mrs. Paul S. Weniger 
Mrs. Bea Wilson 
Boeing Camera Club 
The Wichita Amateur Camera Club 
Wichita Color Slide Club 
Wichita Stereo Club 


KENTUCKY 

Ashland 

Stanley C. Church 
Nace F. Mefford, Jr. 
Frank J. Sargent 
Armco Camera Club 
Bowling Green 
Richard S. Lacefield 
Cava City 
W. Ray Scott 
Crsstwood 

Raymond C. Bevins 
Flat sacs 
$ Harry R. Reich 
Ft. Thomas 
Jerald J. Beriiiet 
Keaaeth W. Michaels 


t Baumgardner 

Louisville 

Julius E. Buschemeyer, Jr. 

Carl C. Coroecc 
John L. Crain 
John E. Fielding 
Mrs. Marjorie Griffin 
L.E. Johnson 
Mrs. Ruby Knnbe 
Andrew Koctolnik, Jr. 

Carroll V. McGee, Jr. 

C. O. Meloy 
Paul Powell 
Frank Richterke using 
W. L. Williams 
Mr. ft Mts. Eugene B. Worth 
Cherokee Camera Club 
Jewish Community Center Camera 
Club 

Louisville Photographic Society 
Louisville Satiety of Natural History 
Lyndon 

Hcber E. Johnson 
McDowell 

Richsrd F. X. Dunn 
Monticello 
Lester B Abbott 
Morganfield 

Richard S. Gregory 
Murray 

Homer C. Pogue 
Paducah 
DaVtd M. Stanley 
Paducah Camera Club 
Somerset , 

C. Tom Smith 
South Carrollton 
Frank H. Pope 
West Paducah 

Pathicah Camera Club 


LOUISIANA 

Arab! 

John Lagattuta 
Baton Rouge 

James E. Stephenson, Jr. 

Blanchard 

Rohmer B. Beard 
Fairbanks 
Ted Curtis 

North Louisiana Camera Club 
Homrond 

Mrs. Lucy P. Barrett 
Mrs. Marie G. Oliver 
Ponchatoula Hammond Camera Club 
Houma 

A. C. Esc here 
Warren h. Hathaway 
Lake Charles 

♦ Charles A. Carver 
Wm. G. McC.lanahan 

Lake Charles Camera Club 
Moplevrood 
William W. Tharson 
Metairie 

John R. Baldwin 

♦ Clarence A. Foret, Jr. 

Nelson J . LeBlanc 

Eugene Samuel Wolfe 
Monroe 
Lee Estes 
Maurice Glazer 
L. A. Henderson 
Jimmy King 
New Orleons 
Mies Lucille M. Bostick 
Charles L. Drffield 
James J. Ganucbeau 
Harold C. Harsh 
Thor Henricksen * 

Gijgi A. Hubert 
Mr. ft Mrs. Harold Johnson 
Irwin B. McAdeme 
lire. Phyllis Moore 
Vincent J. Palumbo 
Mr. ft Mrs. Rowland H. Peak, Jr. 

A.J. Sanarenet Jr. 

Abijah W. Thompson 
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MASSACHUSETTS 


■ Alfred Trahan 

Gulf States Camera Club Council 
New Orleans Photographic Society 
N.O. Bnpt. Then. Sem. Camera Club 
Orleans Camera Club 
Ponchotoula 
L.C Denny, )r. 

Mrs. J.B. Stafford 

Ponchatoula - Hammond Camera Club 
Shrevoport 
Marvin Cullum 
Robert B. Dial 
Dr. E.E. Dil worth 
Norman V. Kinsey, Jf* 

James S. Lynch 
J. W. Marshall, Jr. 

Taylor V. O'Hearn 
li. O. Petersen 
Henry L. Rush 
W. Clayton Schmidt 
Dr. A. L. Wedgeworth, Jr. 

Shreveport Photographic Society 
Sulphur 

Scott M. McCarty 
West Monroe 

Carroll K. Rountree 
North Louisiana Camera Club 


MAINE 


Auburn 

Lincoln Hovey Good 
Robert W. Larrabee 
Oliver M. Randall 
Dingo Camera Club 
Augusta 

Clayton A. Nichols 
Bridgton 

Dr. Henry A. Hudson 
Brunswick 

Dr. Maurice J. Dionne 
Ellsworth 

Mrs. Alice C. Grey 
Robert H. Salisbury 
Ellsworth Camera Club 
Freedom 

Milton C. Griscom 
Community Camera C luh 
Kennebunk 

Mrs. Edith H. Lapirow 
Kittery 

# Mr. and Mrs. Leslie B. Heeney 
Lewiston 

Clayton D. Sand a 
Millinocket 

Katahdin Kamcra Klub 
Old Town 
Misa Ruth Gray 
Orono 

Frank H. Todd 
Portland 

Nelson L. Abbott 
Mrs. Nora F. Chase 
Edward T. Richardson, Jr. 

Dr. Benjamin Zolov 
Portland Camera Club 
Skowhegan 
Mrs. Earls E. Bisson 
Henry W. Briggs 
Soufh Portland 

♦ Miss Doris L. Johnson 
Ley land Whipple 

Union 

Mr. ft Mrs. Paul P. Harriman 
Water vide 

Mrs. Helen B. Hickson 
Winthrop 

G. Lewis Johnson 


MARYLAND 

Aberdeen 
Knrt Henig 
Adel phi a 
Wesson Cook 
Annapolis 

Renr/Adm. R. H. Groff 
Alins R. Powell 


Baltimore 
Alfred I. Aeroson 
James L. Amos 
A. Aubrey Bodine 
Fidel Gonzales Bueno 
Dr. Arthur M. Bus hey 
Mr. ft Mrs. Vernon S. Chapin 
Paul Clark Clough 
Ben Cooper 
Joseph M. Cordrey 
William t. Duncatf 
Francis A. Dykes 
James H. Eirord 
Louis Eiford 
George W. Elder 
Merle E. Feltenberger 
Robert M. Goldman 
James W. Gray 
Rev. Richard A. Kenna 
Elwynn L. Keyaer 
Philip J. Lamb err, Jr. 

Dr. Burton V. Lock 
Paul M. Mintz 
Joseph Mullan 
Ernest C. North 

E. Curtis Pfeiffer 
Harold James Pocee 
Herman Robbins 
George ]. Roche 
Francis G. South worth 
J. K. Stevenson 

Mrs. Donald D. Thompson 
Thomas G. Tinsley, Jr 
Osmund P. Wenderoth 

F. Latshaw Vightman 
Mr*. Plummer Wiley 
Mrs. Douglas Wise 
George J. Wohner, Jr. 

Mrs. Carl A. Zopffe 
Baltimore Camera Club 
Dundalk Camera Club 

Lenamcn Camera Club of Baltimore 
Photo Guild of Baltimore 
Point Breeze Camera Club 
Temple Camera Club 
Bel Aire 

* Dr. Frederick W. Lane 
Bothssdo 
Collins Arecm 

Mr. ft Mrs. Edmund C. Flynn 
Selwyn L. Powers 
Bladensburg 
J S Mahnkcn 
Chevy Qiass 
Anthony Lucas 
Onn S Thiel 
College Park 
Luther C Goldman 
Easton 

Louis F. Coffin 
Lewis N. Start! 

Essex 

William J. Foster 
Ft. Geo. G Meade 
NSA Camera Club 
Germantown 

Atomic Energy Commission C C. 
Glen Burnie 
W. R. Be van 
George H. Kocyan, Jr. 

Arundd Camera Club 
Hyottsville 

Robert G. Chaplick 
Harrison F. Houghton 
Misa Mary Kartofel 
Albert V. K re watch 
Arthur H. Lochner 
LCDR. John Murdock 
Mias Aria Ruth Smith 
Hsrry W. Stroup 
Joppa 

Edward K. Kaprelian 
Kingsville 
John Gaydoa 
Lonhom 

John F. Putnam 
Mt. Ranier 

Free*Staie Camera Club 
Owing* Mills 
Mias Grace Gardner 
Perry Point 

Peny Point Photography Club 


Phoenix 

William F. C. Marlow 
Princess Ann 
Thomas H. Wiles 
Manokin Camera Club 
Rockville 
Carl A. Ness 

Mrs. Bernice V. Shelhorse 
St. Michaels 
O.P. Alford HI 

Seabrook 

Charles E. Benton, Jr. 

Silver Spring 
Lt. Col. Paul D. Baker 
Dudley D. Davis 
Howard T. Day 
Alex Jacobs 

i sines B. Johnson 
'arrio H. Miller 
Herbert F. Riley 
WalterH Smith 
Carl H. Thiede 
♦ Mr. ft Mrs. Henry H. Waples 
Mr .ft Mrs. Vernon Wertz 
Washington Society of Cinematog¬ 
raphers 
Suitlond 

Census Camera Club 

Takoma Park 
John R Minesinger 
♦ Leonard G. Salvin 
Mrs. Herbert Smith 
Talbot County 
Fred A. Curtis 
Timonium 

County Y Camera Club 
Towson 

Edward L Bafford 
Mr. ft Mrs. C Graham Cromwell 
J. Hugh Taylor 
Telephone Camera Club 
Trapp* 

Mrs. Caryl R. Firth 
Roge ri Firth 
Thomas T. Firth 
Thomas T. Firth, Jr. 

Upper Marlboro 
Anthony Marshall 


MASSACHUSETTS 


Adams 

♦ Mr ft Mrs William ]. Barrett 
Northern Berkshire Camera Club 
Alls ton 

John P. McClelland 
Amesbury 

Stanley O. Bean 
Amherst 

G. C Adams. Jr. 

Amherst Camera Club 
Andover 
Selina Cunliffe 
Arlington 

Charlea C. E. Hams 
Misa Billie Rooa 
Henry I. Soron 
John C. White 
George R. Wright 
Ashley Falls 

Mr. ft Mrs. R. Walter Huriburt 

Athol 

Eugene A. Skcvington 
Aubumdole 
Ken Tsucsumi 
Boldwlnville 
Wachuaett Camera Club 
Bedford 

Dr. Joseph F. Kcnneally, Jr. 

H'is/.Tc-pwi 

Blake S. Jackson 
Belchcrtown Color Camera Club 
Belmont 

Misa Ruby V. Duncan 
James F- Rbbertson 
Beverly 

Bertram Lcadbeater 
Mr. ft Mrs. John E. Walsh 
North Shore C.C of Maae. 


Bolton 

Otto Joha Gaul 

Boston • 

George B. Bowden 

i ulian C. Byrne 
ia H. Chong 
Nicholas DeWolf 
Mias Alice M. Easton 
Otto John Gaul 
Mias Elizabeth Grace 
Misa E. H. Handy 
Stephen F. Harris 
Mr. ft Mis. Colton D. Hazard 
Mrs. Dorothy C. Hymen* 

Misa Vema L. Keith 
Misa Norma Kolthoff 
Joseph F. Mahoney 
Charles R. McCormick 
John McCrcery 
Miss Edna S. McIntosh 
Altoo'L. Miller 
Misa Helen L, Mmrhesd 
Edward J. Oakes 
William F. Potter 


Dr. Nathaniel H. Pulling 
Mrs. Mary E. Rosaier 
Mrs. Carolyn C. Rowland 
Henry M.'Saul 
Miss Evelyn M. Searlc 
Mrs. Dorothy H. Stewatt 
Dr. Nathaniel M. Stone 
F. Mansfield Young 
Boston Camera Gub 
Boston YMCA Camera Club 
Boston YMCU Camera Gub 
Braintroe 

Mrs. Stanley E. Bracken 
Dr. Wendell N. Ford 
John T. Trefry, Jr. 
Bridgnwoter 

Robert A Navias* 

Brighton 

Mrs. Emily H. Bush 
Peggy Jordan 
Conrad L Kohler 
Mrs. Mae K. Whitney 
Miss Elizabeth G Woods 
Brockton 

George N. Adeltnan 
F.L. Chamberlain 
Charles A. Fuller 
Frank L. Keene 
Mrs. lna V. Olivei 
L.P. Patev 

Color Slide Club of Brocton 


Brookline 

Miss Christine M. Ayar* 
Thomas F. Chandler 
Stephen H. Ciliddcn 
Mrs. Alice Igershcimer 
Mrs. Deborah Kimball 


William Louis Liptak 
Miss Sheila H. Meek 
Mias Margaret Moore 
Robert L Spooner 
Burlington 

George C. Andresscn 
Cambridge 
Rolf M. Augustin, Jr. 
Charles J. Carbonaro 
Miss Alice Crowe 
Harold E. Edgcrton 
G. Ehrenfried 
Henry Field 
Edwin H. Land 
Richard J. Levy 
Miss Louise A. Phillips 


Miller W. Robb 
Richard W. El. Clair 
Keayon L. Zapf 

Polaroid Employees Photo Club 
Canton 

Eliot C. French 
Charles H. Seavey 
Ch*lM0 

Alton B. Atwood 
Chostnut Hill 

Mm. Richard 1. Pratt 


Clinton 

Lawrence Ralph Boynton 
William C Janda 
Edwaid A. Miner 
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Dr. Dadd M. O'Toole 
Nashua Valley Camera Club 
Cochi tyote 

Mr. ft Mra. Heniy F. Weisenburger 
Cohot pet 
R. Leslie Reed 
Concord 

Martin flovey, Jr. 

Charles L. Hanson, Jr. 

Miss Alice Newell 
Danvers 

Miss Esrher Usher 
Dedham 

Mrs. Helen H. Wheeler 
Dorchester 

L. John Ekmanis 

James Glynn 
Mrs. Kathleen Kotzian 
Miss Thea C. Swanson 
Michael A. Tamaaco 


Dover 

Louis K. Stuntzncr 
Duxbury 

Cecil B. Atwater 
Bowman Graron 

Eoat Boston 

St. Lazarus Cinema Club 

East Lynn 

North Shore Cinema Club 
Eosthompton 

Miss Frances P. Baldyga 

John R. Bator 
Joseph II. Ciak 
Charles ). R. Crowley 
Miss Barbara B, Dins more 
Edwin T. Gregory 
Raymond E. Schorlmann 
Arcadia Narurc Photography Club 
Easthampcon Photographic Club 

E. Weymouth 
Mias Marion L. Belcher 
Mrs. Beatrice L. Billinga 
Edgar town 
Mrs. Ann B. Wallin 
Evorott 

Norman N. Ridley 
Everett Camera Club 

F. 77 Camera Club 
Fair Havon 

♦ Miss Avis N, Pillsbury 

Fail River 
Irving Green burg 
Stephen J. Magill 
Fall River Camera Club 
Fiskdole 

Joseph Mahler 
Fitchburg 
James G. Hamilton 
Ralph W. Maggs 
Everett W. Mure hie 
Camera Club ci Fitchburg 

G. E.E.A.A. Camera Club 


Florence 

Mrs. Jean S. Emery 
Foxboro 

Corodon S. Fuller 


Framing horn 
Thomas J. Rinaldo 
Bernal H- Swab 
Franklin 

Waldron V. Newell 


Gloucester 

Miaa Eleanor Parke Custis 


Dr. Leland C. Davis 
Baris Svietovslcy 

Greenfield 
Howard E. Wing 
Franklin Co. Camera Club 
Hodley 

John H. Vondell 
Amherat Camera Club 
Horvard 

Dr. Erwin J. Sail 
Horwich Port 

George W. Maxwell 
Haverhill 


Kelvin O. Brooks 
Kcnoza Came n Club 
Heoth 

^ickeoa Greee 
Holbrook 

Miaa Catherine Gilley 


Miss Pearl Gilley 
Color Slide Club of Brockton 
Holden 

Jamen L. Watson 
Hudson 

Dr. ft Mrs. Donald R. Dacier 

Hyannie 

Osterville Camera Club 
Indian Orchard 
Conrad J. Boilard 
Jomoica Plain 
Richard S. Shuman 
Lawrence 
Lawrence G. Cyr 
Lawrence Camera Club 
Leicester 

390 Shutter Club 
Lexinqton 

Dr, Leopold F Bornstein 
John C. Gale 
C. Henry Jackson 
Samuel Kitrosaer 
Mrs. Muriel Voter Williams 
Lincoln 
Frank H. Wood 
Lonqmeodow 
Leslie B. Stearns 
William A. Tompkins 
Lowell 

Richard B. Oliver 
Ravindra G. Ved 
Lynn 

Mr ft Mrs. james fc. Burke 
Arthur W Day 
Gerald Farcse 

Mr. and Mrs. Clifton b. Ferro 
Michael Videtta 
Greater Lynn Camera (Tub 
Malden 

Everett Camera Club 
Manchester 

Mrs. Richard S. Russell 

Mansfield 
Leon W. Dean 

Morblehood 

Samuel Chamberlain 
Torrey Jackson 
Dike Mason 
Morblehood Neck 

Mrs. Elisabeth I.. Waterman 

Medfleld 

Joel A. Goldihwaic 
Charles J. Luna 
Melrose 

Charles M. Dow 
Miss Berths L. Hill 
Miss Marian M. Rich 
Mrlrose Camera Club 
Milford 

9 Dr. Eugene E. Allen 
Milton 

Mias Merriam N. Blodgett 
Donald B. Bradshaw 
Richard C. Cartwright 
Irving A. Cowperthwaite 
Bernard L. Mikulski 
Clarence A. Weathavcr 
Monson 

Wilfred Kimber 
Nantucket Island 
Louis S. Davidson 
A.C. Hayden 
Ndtick 

Harold E. Berry 

Mra. Gerhard R. Schade, Jr 

Mr. 6c Mrs. William B. Warren 

Edmund A. Woodle 

New England Camera Club Council 

Hutson K. Howell 
Homer C. Littlefield 
Mias Marjorie B. Walden 
Kenneth E. Wat son 
New Bedford 
Alfred Rioux 
Newburyport 

George Hegopien 

Newton 

Donald L. Gibbs 
Oscar H. Hocovici 
Sumner P. Magnet 
Fred F. SfrebT 

O. P. Snemayao 


Newton Centre 
Robert«. Bell 
Newton Highlands 
Miss Marjorie M. Dow 
Newtonville 
Sandy Giampapa 
Charles J. Phaneuf, Sr. 

North Amherst 
Prof. Grant B. Snyder 
North Andover 
Richard Yee 
Bell Labs Camera Club 
Northampton 
Miss Muriel Logn 
Miss Helen E. Rees 
Miss Elizabeth D. Robin too 
Mr. and Mrs. Benjamin M. Shaub 
Dr. Hugh Tarlock 
Northampton Photographic Club 
N. Quincy 
Lee Bowman 
N. Reading 
Richard B. Kimball 
Robert A. Leon 
No Wilbrahom 
Howard C. Bogue 
Frederick Rudier 
Norton 

Miss Henrietta C. Jennings 
Norwood 

Dr. Robert W. Davis 
Palmer 

Mrs. Helen Marry 
Peabody 

Mrs. George A. Moore 
Pittsfield 

Kenneth M. Bradford 
Harold R. Durant, Jr. 

Albert B. Hawley 
Donnell D. Mac Carthy 
Many J. Mason 
Mr. ft Mrs. J. L McMurphy 
Mr. ft Mrs. Weston Morrell 
Mr. ft Mrs. Richard M. Seagrave 
G. G. Somerville 
Frederick J. Turner 
Frank L. Youngs 
Berkshire Museum Camera Club 
Quincy 

Roydon Burke 

Miss Louise B. Forsyth 

Rockport 

Miss Mm am M. Whittemorc 
Roxbury 

F. Trafton Venable 
Salem 

Miss Eleanor Broedhcad 
Frank W. Burwen 
Erie S. Myers 
Miss E. Jane Reed 
Saugus 

Frank A. Bond 
John M. Cherkofsky 
Ronald Pucillo 
Mias Mildred Wilson 
Sharon 

Albert W. Bussewitz 
Miss Alice G. Fowler 
Sheffield 

Mrs. Edith K. Combes 
Dr. J. deR. Combes 
Charles Fowler 
Shelburne Folia 
Mra. S. W. Reynolds 
Pioneer Valley Camera Club 
Sherborn 

Miss Martha W. Allen 
Shrewsbury 
Albert Wignot 
Somerset 

Franklin E. Denning 
Somerville 
Mra. Gladys St c vena 
Recreation Camer Club of 
Somerville 
South Boston 
BartJ. Flaherty 
South Braintree 
lift 0 Movie Club 
Southbridge 
John C. Dirlam 
Walter J. Gleedek 


South Cbethom 
Mies Lucie French 
South Dartmouth 
Gustsv And*rata 
South Hadley 
Allen G Boas 
Frank A. Cole 
Ruth Sedgwick 
South Hamilton 
Nathaniel C. Naah 
South Loo 

Mr. ft Mra. Derek R. Young 
South Weymouth 
Alton E. Ferguson 
Springfield 
Harold T. Ahern 
Carlo Borrner 
Winsor B. Day 
Henry Dow Foss 
Marcel J.Gelinae 
Brooks R. Johnson 
Elmer Ray Johnson 
Walter B. Mass on bug 
Peter W. Meyer 
S. Alton Ralph 
Robert Henry Riel 
Miss Ursula K. Too roe y 
Andrew S. Tixcotre 
Joseph F. Turty 
Douglas H. Wansef 
Springfield Photographic Society 
Wilbraham Camera Club 
Sudbury 

Herman A. Ausin 


Swompseott 

Mr. ft Mrs. Robert G. Byrne, Jr. 
James L. Martin 
Top afield 

Charles Leo Norton 

Vineyard Haven 


Waban 
A.H. Wait 
Wakefield 
George Muse 
Simon Rosen 


Walpole 

Roger F. Turner, Jr. 

Waltham 

George S. Besaey 
Mrs. Philip M. Johnson 
Robert I. Mosher 
Sylvmnia 128 Camera Club 
Ware 

E. Robert Bousquet 
Richard Metcalfe 
Miss Louise II. Tucker 
Mrs. A. R. Walker 
Ware Camera Qub 


Warren 

William N. Wright 
Wellesley 
Arthur C. Hardy 
Miss Louise Morris 
Emory C. Mower 
A. L. Strehlke 
Wellesley Hills 
Octavius Applegate, Jr. 
Miaa Bettina Bucknam 
Mr. ft Mra. George W. Hollis 
George L. Lienau 
Wenhom 


Pasqualino A. Moscatello 

West Boxford 

Mrs. Alice Fryer 

Weatford 

Mrs. A. F. MacDougsll 
West Harwick 

Cape Cod Viewfinders 
West Medford 

Thomas B. Donnelly 
Thomas J. Lowe 
West Newton 


Ralph F. Atwood 4 
Miss Emma B. Base be 
West Roxbury 

Charles J. Duraes 
West Springfield 
Mies Dorothy Moore 
Hinsdale Smith, Jr. 
WJIbrahom 
Robert N. Johns on 
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Wll Hometown 

Ralph A. Hammana 

Clark Memorial Camera Club 
Winchester 

George V. Blackwood 
Or. Everett A. Tisdale 



Mrs. Julia H. Drury 
»Wollaston 

Don* Kaulbeck 
Worcester 

Mrs. Fred H. Foster 
Kenneth P. Gauthier 
Anthony G- Juckins 
Conrad F. Lindblad 
Floyd A Ramsdell 
H.W. Wagner 
Norton Camera Club 
Paul Revere Life Camera Club 
Photo Color Club of Worcester 
Worcester Camera Club 


MICHIGAN 


Algonac 
T W Bradford 
Al logon 

Clyde K. Blood 
Alma 

Shnttcrbug ( ament Club 
Ann Arbor 

Norman E. Barnett 
Katherine Chamberlain 
Miss Harriet Geer 
Clair Reid 

Ann Arbor Camera Club 
Bad Axe 

Harold P. Thiel 


Base Line 
Fcliif Dolengo 

Battle Creek 

Floyd C.. Lewis 

Glenn MacDonald 
Raymond p Valentine 
Walter W Watson 


Corwin Wherrctt 
Mis Juanita Young 
Photo Society of Battle Creek 
Boy City 

Mr. ft Mrs. Alfred Doser 
Bonton Harbor 
Willard C. Kalina 
Harvey E Mass 
Y's Lensers Camera Club 
Big Rapids 
♦ AH. Croft 
Birmingham 

Mr. ft Mrs. Oscar W. Anderson 
G. J. Barsky 
Dr. Henry R. Cars tens 
Mr. ft Mrs. Thomas F. Foote 
Herbert W. Goat 
Dr. Robert Pool 
Dr. W. Earl Redfern 


Harold G. Warner 
Mra. L. Irving Wools on 

Bloomfield Hills 
Gregor S. Affleck 
Bridgman 

Henry A. Valerius 
Buchanan 

L. R. Burroughs 
Co tome 


Virgil Dorscewitt 
Croswell 
R.A. Hurley 


Joe Birioger ( 


Robert G. Brown 
John Doan 

Mr. ft Mra. Michael R. Dragon 

John Gil be it 

Mias Audrey Gingrich 

Mra. Mattel W. Hunt 

Joe. L. Joachim 

Joseph S. Copies 

Ratal H. Roe rail 


R. A. Smith 

Dearborn Photographic Society 
Detroit Cinema Club 
Oakwood Camera Club 
Photographic Guild of Detroit 
Silhouette Camera Club of Detroit 
Detroit . 

Robert L. Adams 
J. El wood Armstrong 
Henry Aronoff 
Frank J. Bard 
Miss Helen M. Beaumont 
Mr. ft Mrs. Norman H. Benson 
Isadora A. Berger 
Mr. ft Mrs. Raymond B. Boardman 
LaVeme L. Bovair 
Mrs. Mildred Briggs 
Earle W. Brown 
Thomas W. Brown 

Charles H. Buswell 

David Campbell 

Miss Mary Alice Cose 

Cy Coleman 

Jack W, Costa 

Mr. ft Mrs. Claude Com 

L.A. Danse 

Amo a David Deifosse 

S. D. Den Uyl 

Mr. ft Mrs. Lawrence A. Dormal 
C. Eric Eastman 
Leslie B. Eby 
Mrs. Jean ElwclJ 
Milton N. Fishman 
Jerome J. Frank 
Miss Louise M Funk 
Dr. Philip D. Gel bach 
Ted Glass 
Fred J Gonr 
Randolph H. Guibord 
Mr. ft Mrs. Raymond E. Hamilton 
Walter Hancock 
Roy C. Harbin 
Mrs. Neva H. Harr 
Mrs. Beatrice M. Hayne5 
Dr. J.W. Head 
- Poland H. Hill 
Joseph J. Hofer 
Mrs. Hazle M. Hosking 
Alex Ignatieff 
Edward W. James 
Donald W. Jennings 
Dr. Albert C. Johnson 
Mr ft Mrs Philos J Kelly 
Mi.ns Mary F. Kennedy 
Frank Kowul 
Anthony Kurnik 
Miss M R E. La Rochelle 
Dr, C .J. Marmus 
Mr. ft Mrs. L. B. McDowell 
Charles H. Monroe 
Henry A. Morin 
Duane Mowat 
Mrs. Mary M. Mullarky 
Miss Helen Neumann 
Walter Panse 
Bruce R. Paxton 
Walter J. Pietachmann 
Humberto Pucbeu 
Karl Radden 
Haviland F. Reves 
Perry J. Reynolds 
Miss Neva G. Rundle 
Elza Runkle, Jr. 

Mrs. Vella Sanders 
Mrs. Irene M. Schlacks 
George L. Schlaepfer 
Charles A. Schorl! 

Harold Richard Simmons 
Robert H. Stellwagen 
Julius M. Stem 
Walter Scerhicki 
Oscar F. Stewart 
Charles R. Strong 
Frank U. Stubbs 
Dr* John 1. Super 
Rev. 1. Swierkowski 
Mira Ann Thoms• 

Ernest E. Timms 
Georgs Towers 
Dr. F. A. Vra Atu 

Mrs. Mark K. Vereaw 

Mr. ft Mrs. Bernard P. Walker 

Francis L. Whits 


Dr. C. J. Williams 
Mrs. Clara Wing 
George B. Wittet 
Lester J. Works 
Everett G. Wright 
Detroit Cinema Club 
Detroit Edison Camera Club 
Detroit Luchem Camera Club 
The Detroit Nature Camera Club 
Detroit Stereographic Society 
8-16 Cine Club 
Gas Company Camera Club 
Greater Detroit C. C. Council 
Michigan Camera Cine Club 
Photographic Guild of Detroit 
Shutterbug Group 
Silhouette Camera Club of Detroit 
United Camera Club 
Drayton Plains 
Roy E. Lindahl 
E. Lansing 

Mr. ft Mrs. J Gale Fitch 
Dr. Roherr S. l.ipe 
Ecorse 

M. Sandy Blakeman 
Fan ton 

Wayne Sthieber 

Fwrnda la 
Robert B. Hart 
Leo N. Taylor 
Fife Lake 
Mrs. Rose Ash 
Flint 

Russell E, Bilow 
William J Due ham 
l.averne C. Fox 
Miss Joyce Dolores Hester 
Mrs. Helen Ruth Hillier 
♦ Charles A Jackson 
Lloyd M. Kelley 
Carroll J. Murphy 
James A Norton 
Miss Jean Ann OJscn 
Merle G. Perry, Sr. 

A J. Schramke 

Advanced Movie Techniques Club 
Flint Lens men Camera Club 
Flushing 

Merrill Bump 
Fowlerville 
William H. Dibble 
Grand Haven 
Emil Gaul 
Leonard Schaden 
North Ottawa Camera Club 
Grand Ledge 

Grand Ledge Camera Club 

Grand Rapids 

Miss Julia A. Dames 
Dr ft Mrs. William If Bethune 
Frank C. Brown 
Mrs. Patricia A. Davis 
Guy Vm. Dewey 
Wilbir W. Dick 
Mrs. Mary Dolbearc 
Miss Dorothy F Jaqua 
Miss Marion L. Kimel 
. Leslie Livingston 
oseph H. Martin 
Mrs R B. Mcltvain 
R. Kirk Smith 
Leroy M Spears 
Miss Marion E. Taber 
Mrs. Freda L. Tate 
Miss Betty Thomas 
James J. Thompson 
Mra. Evelyn R. Zeek 
Grand Rapids Amateur Movie Club 
Grand Rnpids Camera Club 
Grand Rapids Color Club 
Southwestern Michigan Co unci 1 of CC 
Gratae lie 
Dr. Hal K. Cortot 
Henry Fox, Jr. 

Warren H. MacKenzie 
Grosae Point# 

Mra. Hamilton/Margaret) Butler 

Miss Agnes Crow 

M. D. Dimitrievich 

Harold Lows 11 Packer 

Mrs. Garnetts O. Power 

Howard E. Riley 

Miss Mary Ellea Tappan 


M. G, Whitting ham 
Grosse Polnte Camera Club 
Grosse Points Cinema League 
Grosse Point Farms 


Edgar A. Hahn 
Harold M. McCracken 
Mra. Kache Petto Id t 
Grosse Polnte Pk. 

Miss Stella R. Klcffman 
Frederick McGraw 
Cyril D. Paquette 
Hamilton 


Wilmer Van Dcr Hoop 
Hancock 

Copper Couocry Camera Club 
Harbor Baoch 

Mr. ft Mrs. J. V. Corbishley 
Huron Camera Club 
Harper Woods 
Gilbert |L Lehmbeck 
Ruhnrd J. Scheich 
Hartford 

Mr. ft Mrs. Eugene J. Heuser 
Hnslett 
Mai Dunham 
Hazel Park 


Gaylord G. Clark 
Highlond Park 
Chester J. Crawford 
Eugene G. Dilcher 
William S. Fox 
Gordon J. Sal ton 
Mrs. John A. Smith 
Nemo Warr 


Mr. ft Mrs C. A. Armstrong 

Houghton 

♦ Miss Florence M. McGee 
Huntington Woods 
John O. Buschke 
Isnpeming 
M. A, Haney 
Jackson 

Mr. ft Mrs Benjamin F. Bailey 
Miles R. Bleech 
C. Elton Heglund 
Milton Kempf 
Orville 0. Lcfferts 
Jaclraon Camera Club 
Kolomozoo 

Dr H. Lewis Batts, Jr. 

Miss Mane O. Ben trie 
J. L. Bell 

Dr Clyde T. Caldwell 
Robert Christian 
Mrs. Dorothy U. Dalton 
Mr. ft Mrs Alva L Dorn 
Miss Esther Egg* 

Richard E. Fuhrman 
P Miss Grace 1. Gish 
Mias Olive B. Jackson 
Edward C. Johnson 
Mr. ft Mrs R M. Jones 
George A. Mathews 
lieroy D. Maynard 
Mrs Lucille W. Mehuffic 
R. Brace Moffert 
Charles E. Mohr 
James W Parker 
Arthur Pugh 
Earl A. Radanc 
Raymond G. Roaenhagen 
Leighton E. Saltunan 
Raymond H. Schoening 
Carl B. Snow 
Lewis S. Stadier 
Clarence H. Van 
Camrm (lobbyists 
Kalamazoo Camera Club 
Kalamazoo Movie Club 
KVP - Sutherland Camera Club 
National Waterlift Co Camera Club 
Upjohn Camera Club 
Lonsina 
John L. Beech 
Norvol F. Btddinger 
Philip G. Coleman 
Raymond Conklin 
Francis {l. Frost 
Mies Betty J. Hack 
Mr. ft Mra. A. Clifton Hand 
Bella McMillea 
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Mr. and Mrs. Oyvind Rydland 
Mr. and Mrs. Ediin F. Steffen 
Mrs. Norma Stock 
Mr. A Mrs. James E. Terrill 
Lottery D. Trumble 
Amo H. Wallsihlacgcr 
Lansing Camera Club 
Lincoln Pork 

Dr. Nornnn V. Flaherty 
E. Clair Mogk 
Mockinoe Islpnd 

Robert Edward Benjamin 
Manistss 

Manistee Movie Makers 
Marquette 

Willard O. Brewmgton 
A.V. Gooa 
Morysville 

William T. Wilson, Jr. 

The Rc. Rev. Herman R. Page, P.D. 
Midland 

William C. Brasie 
Carl J. Erickson 
Howard L. Garrett 
John A. Hodge 
Eugene E Kenaga 
Mrs. Marville L Kent 
William A. Mason 
Midland Camera Club 
Milan 

Gordon L. Marks 

Monroe 

Monroe Camera Club 
Montogue 

Edward Bayne Roberts 
Mount Clemons 
Marvin F. Brown 
Mount Pleasant 
Miss Ims M. Chambers 
Mt. Pleusenr Camera Club 
Muskegon 
Samuel Atherton 
Ogden Beagle 
Dr. H. F. Closz 
Harry J. Erickson 
Miss Irene T. Miegoc 
Dr. Constantine Oden 
Greater Muskegon Amateur Movie 
Club 

Muakegon Color Camera Club 
Salon Guild of Muskegon 
No. Muskegon 
John A. Chisholm 
Frederic A. Grimm 
Northville 

Mrs. Audrey Joki 
Lynn C. Sullivan 
Northville Adult Camera Club 
Oak Pork ' 

Dr. Wm. W. Prychodko 
Okemos 

Marshall L Wood 
Orchard Lake , 

Frederick G. Weed 
Owaeso 

Owosso Camera Club 
Petoekey 

Mise Mary S. Scovill 

Pleasant Ridge 
Mien Eva L. Briggs 
Plymouth 

Percy B. Mackenzie 
S. C. SLifkin 
Pontioc 

Basil E. Brown 
Neil Vasscrberger 
Port Huron 
Joseph E. Walton 
Root ester 

Edward A. Mark ley 
Romes 
Ivan Parks 
Roseville 
Kenneth W. Luzon 
Royal Oak 
James W. Slower 
Paul Wold 

*$oginow • 

Charles F. Barth, Jr. 

Robert E. Boyae 
Harold L Fandell 


John L. Herzog 
Russell Jameson 
Harold L. Robinson 
Miss Elizabeth P. Westhoff 
Saginaw Photographic Guild 
St. Joseph 
Dr. L. H. \n«itews 
Mrs. Juniata Cupp 
Miss Evelyn Fisher 
Jim Huber 

Twin City Camera Club 
Sol me 

Robert J. Brando 
Sandusky 

Louis Reuter 
Sougatuck 

Burton D. Holley 
Southgate 

Michigan Pictorial Society 
Spring Luke 

Aim on W. McCall 
Taylor 

Fred Levcly 
Wiljo Michael son 
Trenton 

Albert A. Perrine 
Donald M. Sumner 
Union Lake 
Adrian Joel Lustig 
Utica 

Detroit Lutheran Camera Club 
Wolfed Loke 
Mrs. Ruth Dodge 

Warren 

Richard Henson 

G M. Tech. Center Camera Club 
Wayland 
Ivan D. Smith 
Wayne 

Ralph V. Bugg 
Wayne Camera Club 
Wyandotte 
Lyall F. Cross 
Edward Currens 
John F. Loeding 
Ypsilanti 

Miss Alice S Kellett 


MINNESOTA 

Aitkin 

Ragnar Hedenvall 
Alexandria 
David Dziuk 
Anoka 

Mias Erma L. Anderson 
Darwin Follrsth 
Anoka Camera Club 

Austin 

Mrs. Donna Butcher 

Mr. A Mrs. Harold E. Carlstrom 

Manly J. Hammer 

Mr. A Mrs. Csiroll W. Ries 

Mias Helen E. Sjodtn 

Austin Camera Club 

Cannon Falls 
Carl J. Ostrom 
Cedar 

Mrs. P. N. Space 

Chosko 

Russell S. Pool 
Duluth 

Robert B. Barrett 
Miss Marguerite Gilmore 
Dr. A Mi. John J. Halbert 
Dr. Harold B. Hughes 
Clarence R. Johnson 
Mies Berbers Le Beau 
Lyman E. Nylnder 
Tom Peck 
Hjelmer Rykken 
Miss M. Dorothy Shew 
Duluth Camera Club • 

Edina 

K. L. Hanson 1 
Elk ton 

Menryo B. Speer 
Excelsior 
Charles L. Martis 
Fergus Foils 
Mrs. Margaret S. Johnses 


Leonard E. Larson 

Heart (VLakes Camera Club 
Hibbing 

Mrs. Doris Larsen Erickson 
Hibbing Photo Club 
Holt 

James M. Thompson 
Hopkins 

Fred A. Ossanna, Jr. 

Miss Elisabeth Whingelby 
Women's Color Photo Club of 
Minneapolis 
International Foils 
Mr. & Mr*. H.iyinond fr. .Anuerson 
Dr. F. H. Walter 
International Camera Club 
Lake Benton 

Eugene M. Helvig 
Maktomedl 

Harold F. Hawkins 
Minneapolis 

Dr. Leonard S. Arling 
Gerald T. Beall 
Fred G. Bell 
George 11. Bocko 
William A. Busch 
Charles L. Button 
Gordon D. Carlson 
Lawrence S. Clark 
Kenneth John Conant, Jr. 

Mrs. Merilla D. Dick 
Maynard B. Gardner 
♦ Larry D. Hanson 
Leslie P. Hanson 
Wallace Kellam 
Elmer F. Lundquist 
Wm. B. Macaulay 
Ralph B. Maddock 
J. Michael Maxwell 
Dr. Charles H McKenzie 
Nels M. Nelson 
Mr. A Mrs. Kenneth Olson 
Mr. A Mrs. C. Ralph Paul 
Dr. Dorothea F. Rad use h 
Orville J Rollings 
Norman L. Rosie 
Robert A. Rowe 
Roland F. Shepherd 
John T. Sherman 
John V. Sigford 
Bernard Singer 
Miss Ethel M. Smith 
Mrs. Theodore Stark 
Dr. F. S Stiegler 
Frank Sweeney 
Harry D. Thorn 
Roy N. Thorahov 
W. H. Tuslcr 
Mrs. Priscilla K. Utesch 
Dr. John P. Woodland 
Mauritz V. A Elsie 0. We at mark 
Dr. Willard D. White 
Airways Camera Club 
E. M. Camera Club 
Minneapolis Cine Club 
Minneapolis*Honeywell C. C. 
Minneapolis Octo-Cine Guild 
Minneapolis Photographic Society 
Nature Camera Club 
Twin Cities Area Council of C C 
Women's Color Photo Dub of Mpls. 
New Ulm 

New Ulm Camera Club 
Owotonno 

Miss Anns E. Houdek 
Miss Josephine E. Houdek 
Owstoana Camera Club 
Payne svl lie 

Mr. A Mm. Frederic D. Zniewski 
Pipestone 
Glenn Wnchob 
Rsd Wing 

Red Wing Camera Club 
Roaomounf 
Albert E. Roaer 
St. Louis Pork 
Mis. Barbara Zimmer 
5#. Paul 

Miba Marion J. Andersoa 
Mrs. Madelon K. Bskke 
Thaos* Batts 
Miss Eschar Craloc 


Alfred G. t. Grotefend 
Herbeit H. Gustafson 
Miss Margaret J. Holden 
Mark T. Kempenicb 
Robert J. Kleinman 
Dr. Richard A. Miller 
Steven T. Momvec 
Mias Pauline A. Mueller 
Donald A. Murray, Jr. 

Dr. R. L. Schmidcke 
Glean F. Scott , 

Clare Sceingraber 
Earl L. Vogt 
Mrs. Elinor E, WM strom 
John A. Wark 
John H. Wilke 
J. Humphrey Wilkinson 
American Hoist A Derrick Co. C.C. 
Hamm’s Skylaoders Camera Club 
Minneapolis Color Photo Club 
Municipal fHloto Club 
Remington Rand Univac Camera Club 
St. Paul Camera Club 
St. Thomaa College Camera Club 
3M Camera Club 

Twin Cities Ares Council of C.C. 

St. Paul Pork 
J im Groe 

Guenther W. Wegmann 
South St. Paul 
Kaposia Kamcra Klub 
Stillwater 

Mrs. Margaret A. Larson 
Woconia 

Dr. W. D. Diesner ' 

Wayzata 

Miss Louise M. Holier 
John C. Lauber 
Harland P. Nasvik 
Carl H. Schoch 
Spencer Smith 
Minnetonka Camera Club 
West St. Paul 
K E. Keelcy 
Winona 

Dick Mann 


MISSISSIPPI 

Greenville 
Delta Camera Club 
Jackson 
WiJtsrd Allred 
William A. Bacon 
V. A. Brocato 
John T. Caldwell, Jr. 

W. M. Dale Kite 
Charles A. Fsnt 
Floyd E. Foster, Jr. 

♦ Miss Gertrude Gibson 
T.G. James 
R. F. Slaughter 
Mrs. Roger W. Stribling 
Ellis A. Sylar 
Mrs. Fred Wallace 
Alfred Whitehead 
Jackson Photographic Society 
Kessler AFB 
Luther M. Deese, Jr. 

Morldlon 
J. Lloyd Bullock 
P. M. Cracker 
Miss Grace Ross 
Meridian Camera Guild 
Picayune 

Tale Thigpen 
Plney Woods 
Daude V. Phifer 
Stots Col logs 
Henry Warns! ey 


MISSOURI 

Boms Terrs 

George C. Bartholomee* 
Elys Thurston Sicvera 
W.F. Sievers 
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Brentwood 

Mra. Grace De Jong 
Mrs. Jane Shaffer Prince 
Cloyton 

Norman R. Brice 
Dr. C. G. D’Oench 
Columblo 
Cliff Edom 
Andrew Tau 
Excelsior Springs 
Chester B. Ball 
Foysfte 

L.W. Jacobs, Jr. 

• Ruaaell N. Murphy 
Ralph L. Woodward 
Ferguson 

Mrs. Edward A. Cox 
W. F. Scott, Jr. 

Ft j-eonard Wood 
Col. Stanley R. Kelley 
Glodstono 
Mrs. Henfy II. Best 
Glendale 
Rudolph Schiller 
Hannibal 
t B. E, Emerson 
Norman F. Kraus 
Hart vi tie 
Horst Rinnc 
Imperial 

Carl Stockatrom 
Jefferson City 
Robert C. Si moods 


Jennings 
Henry J. Rut 
Konsos City 

Mr. & Mrs. James L. •cnnett 
Dr, Glen H Hroyles 
C harles H. Burns, Jr. 

J.L. Coats 
Alfred F. Dressier 
Chester V. Entriken 
Dr. W. C. Gray 
Arthur H Hills 
John S. Jenkins 
Mrs. Rurh M. Johnson 
Henry H. Kadler 
Mrs. J M. Loomis 
Frank Meistcr 
Hugh Moad 
Alfred S. Norbury 
Larry Raines 
Paul E. Snell 
John B. Spurlock 
Ralph G. Trogdon 
Forrest Walker 
F S. Woodruff 


8-16-A5 Camera Club of Kansas City 
Kansas City Camera Club 
Kansas City Color Slide dob 
Liberty 

Larry Sherwood 
Macon 

Mrs. Nancy J. Smith 
Manchsster 

Mrs. Rsy C. Palmer 
Maplewood 
Stan Masters 
Moberly 

James L. Stone 
Nevada 

Harry E. Gilbert 
Nevada Camera Club 


Normondy 
E.A. Plesakott 
Preston 

Edward J. Mclndoo 
Roytown 

Mrs. Nordics Y. Polk 
RlvarmJiies 

Mr. ft Mrs. R. C Brophy 

Rock Hill 

St. Louie Camera Club 
Joseph 
Roy E. Coy 

Cools * 

Herman O. Bsueoaeiater 
William J. Beukema 
Edmund R. BlaaChke 
Joe S. Brows 
Otis L. Brows 
v HUsm E. Chase 


Donald H- CUwk 
Mias Rosalind M. Dean 
Francis A. Fillmore 
Mr. ft Mrs. H. L. Gerdtag 
Paul S. Gllteland 
Larry Gray 

Mra. John M. Heasinc * 

Carl M. Irwin 

Burton M. Kilson 

Mr. and Mrs. Argo E. Landau 

Shermsn Landau 

Mrs. Harold T. Lange 

Raymond E. Lange 

Mrs. Dorothy Lawnin 

David B. Lichtenstein, Jr. 

Dr. Wm. C. Macdonald 
Irving M. Malnik 
Edward G. Marsh 
George L. Martin 
Mrs. W. Frank Maxwell 
James K. Mellow 
Dr. Robert M. O'Brien 
Mrs. Paul K. Prstte 
♦ Paul K. Prstte 
James A. Remington 
Sheldon Rislcy 
Miss Ruth Rowe 
Fred W. Schneider, Jr. 
Rudolph A. Schulze 
Miss Mathilda Scbwink 
Mrs. James R. Searlcs 
William S. Snodgrass 
johsn N. Sverdrup 
Frvin A. Tucker 
Raymond S. Vogel 
Robert G Warner 
Arthur R. Wclier 
Harry Lee Young 
Foroclau of Si. Louis 
Ricenour Camera Club 
St. Louis Camera Club 
Shrewsbury 
Jairrs W, Howard 
Springfield 

Springfield Camera C lub 
University City 
Paul Jobe 

* Miss Louise Nagel 
Thomas O. Patterson 
(i. Ilarry Telfair 
Washburn 

C. L. Fondoble 
Webster Groves 
Eugene K Druckcr 
Jack E. O’Brien 
Fococlan of Sr. Louis 


MONTANA 


Billings 

Robert L. Hamilton 
Eustace A. Hill, Jr. 

Sam H. Hoff 
Dene a G. Istvanffy 
Dr. Burley Pack wood 
Paul N. Young 
Billings Camera Club 

Bozeman 

Helen E. Feebler 
Lt. Richard N. Francis 
Sam Holller 
H.N. Metcalf 

The Camera Club of Bozeman 
Butte 

Elmo Daniel a 
♦ Lyle Edward Downes 
Clay too A. McDonald 
John. M. Sara field 
Charles C. Tout 
lay T. Warren 
Bute Camera Club 
Choteou 
Raymond Kelly 
Corvallis 
Robert D. Stanley 
Greet Folia 
Mias Eiwis Cahalao 
Frank Flaherty 


Dr. Donald L. For beck 
Dr. Lester F. Howard 
Carlton L. Ling frail 
Murray E. McNicol 
Robert Ted Prater 
Mr. and Mrs. tm. A. Reid 
Mr. ft Mrs. Douglas Rudd 
Great Falla Camera Club 
Hordin 

Dr. ft Mrs. C. C. Wendle 
Heleno 

Mrs. Beverly Gibson 
Robert E. Miller 

Kolispell 

Mias De Ivina Lyonais 
Donaven Rognlie 
Flathead Camera Club 
Misstftilo 

A. F. Birnham 
Outlook 
Orace Wagnild 


NEBRASKA 


Columbus 

Columbus Camera Club 
Fremont 

llctluf T. Nelson 
Grand Island 
F W. Hogel 
Lincoln 

Hans T Akeson 
Mr ft Mrs. Stcn Anderson 
Vernon W. Baker 
James lv. C.haddcrdon 
Edwin Arthur Grone 
Mr. ft Mrs. Philip b. Hall 
Donald F. Hogg 
Allen b. Kearns 
James. R. Longman 
E. M. Pinkerton 
Chester 11. Ruwe 
Carl II. Sreclquist 
Fills D. Veminlt 
Lincoln Csmera Club 
Offutt AFB 

S. Sgt. James E. Shires 
Omaha 

Mr. ft Mrs. H.F. Ralmer 
Harry Bonner 
Fred E. Classen 
Dr. Robert M. Cochran 
Albert 1 . Cooper 
Miss Bonnie K Dobson 
Wayne G Gross 
Myron Jacoby 
Hilbert L Johnson 
Paul A. Jolmson 
Charles Edwin Joy 
Gram 1. Keran 
Edward l. Ludwig 
Miss Helene R. Moberg 
Robert P. Moore 
Terry Moss 
Harold A. Olson 
W. H. Pinault 
James A. Prusha 
Gene Kuesonann 
John F. Sohctski 
Clarence W. Teal 
Ma|. J Hobson Woolnough 
Cinema 16 Club 
Lens ft Shutter Club 
Omaha Aimteur Film Club 
Omaha Camera C lub 
Omaha Movie Club 
Ponco 

♦ Francis A. Kingsbury 

Ralston 

Leroy D. Smith, Jr. 

Randolph 

Dr. L. J. Peebles 
Seward 

Robert T. Cattle, Jr. 

Seward Camera Club 
Wfmr • 

Dr. V.D. Hanaeo 


NEVADA 


Keith A. Trcxler 
Elko 

Mrs. Earl Green 
Mrs. Myron Stahl 

Folio* 

Misa Laura E. Mills 
Los Vegas 
Claude H. Ferguson 
E~A. Jamieson 
David Sandman 
Rsno 

Mrs. Hadley S. Beedle 
Mr. ft Mrs. Charles T. itaums 
Mr. ft Mrs. Merrill Bums 
Albert J. Coroely 
falter J. Her* 

Mra. Mae R Lackey 
Dino A. Man in i 
John A, Riggs 
Ralph H. Thomas 
Jim Yoakum 
Reno Colorfoto Club 
Sporks 

Mr. ft Mrs. Jerry Lee Fenwick 
Mr. & Mrs Stephen Johns 


NEW HAMPSHIRE 


Al stead 

Miss Marie A. Kadcliffe 
Bedford 

Kazys Daugela 
Concord 

Miss Jtame F. Hardy 
Durham 

John P Adams 
Jaffrey 

Charles T. Kelley 

Keene 

Mrs. Vera M. Hall 
Mr. ft Mrs Philip H. Martin 
Keene Camera Club 
Laconia 

James S. O’C allaghan 

Manchester 
Laurier C. Duretre 
♦ Eric M. Sanford 

Nashua 

E. Sterling Pratt 
Nashua Catnrru Club 
New Castle 

Mrs. Elizabeth Grier Plumer 
Portsmouth 

George L. Hurke 
. Allao I. Hall 
South Merrimack 
David C. Coni stock 


NEW JERSEY 


Allendale 

Martin h. Busing 
Arlington 

Jerold Latham Jackson 
Harold S. Larhaon 
Asbury Pork 

Mr ft Mra. A. Russell Coble 
Atlantic City 
Harold T Brand en be rger 
Canrra Club of Atlantic City 
Audubon 

No-Na-Me Camera Association 
AvenaI 
George Kufus 
Basking Ridge 
George Sketly 
Boyonno 

Stephen F. Mages 
John L. McGill 
Beech Haven 
Thomas H. J. Regan 
Bflleville 
W. J. Barr!scale 


F *bniaty 1963 


103 



NEW JERSEY fooerimrotfl 


Dennis Simonctti 
Dr. Samuel H. Wilde 

Bel m or t 

Shore Camera Club 
Bel vide re 

Donald Chambers 

Bargenfteld 
George J. Munz 
Northern Valley Camera Club 
Berkeley Height* 

Dr. W. D. Paint 
Blackwood 

Camden County Camenscs, Inc. 
Bloomfield 
George lv■ Anscombc 
John M. Dressier 
George F. Thayer 
Miss Grace E. Von Dieele 
Bound Brook 
Mrs. A. F. Hutchinson 
Cyanabrook Camera Club 
Browns Mills 
W. G. Chaney 
Caldwell 
Walter Gravact 
Miss Virginia C . Hawkins 
Wear Eases Camera Club 
Colifon 

Willis Ailing 
Camden 

Richird S. Jankowski, Sr 
Cope May 

Cape May Camera Club. The 
Cedar Grove 
Kurt Chocky 
Mr*. Helen Coon 
Robert F. Jones 
O. W. Pursack 

Chatham 

Karl W. Horn 
Miss Ethel H. Me Mane 
Ernest Miller 
Owen C. Wright 
Morns Photocolor C lub 

Chester 

Richard F. Krcusch 

Cliffside 

James A. Bryant 
Cliffwood 

Michael R. Tracey 
Clifton 

Miss Audrey Braun 
Fred J. Day 
Edward Grablevsky 
Stanley J. Maciula 
Victor Manzo 
Cha rles E. Moris 
Clifton Camera Club 
Colllngswood 

Miss Raymonda M. RiHert 

L. Baldeschwieler 
Farris S. Swackhamer 

Deal 

Alvin E. Coleman 
Danville 

Edgar L. Kelly. 

Dumont 

Alfred Peters 
Eost CVonge 
J. Wallace Cooper 
Miss Fleanor G. Dearnoley 
Herbert A. Goertz 
Henry C. Goldsmith 
CX. Wright 
Orange Camera Clab 
Eaton town 

L«o J. Carling, Jr. 

Elboron 

Arthur F. Meeaa 
Elisabeth 
Ralph O. Brodeen 
Martin V. J. Cleary 
Englewood 

John W. Anderson 
Mrs. Elaioe P. Taft 
Its. Emily P. Wing 
Erl ton 

t John Regensburg 

a Eaton Foil* 

Norman F. Brydtm 
S.M. Swenson 


Folr Lown 
Ben Fleischmnn 
C. Everett None* 

Melvin Siegel 
John M. Valin 
Fanwood 
W. R. Augur 
For Hill* 

Mrs. Robert T. Veit 
Florence 
Alfonza Adams 
Freehold 

Willard H. Cook 
Colonial Camera Clique 
Garfield 

Mrs. Theresa Collura 
Gibbsboro 

Donald F. Kacrcher 
Glendora 

George W. Hess 

Glen Ridge 
Mrs. Mary M. Bartleu 
Miss Lydia Cornman Bowne 
John B. Martin 
Jane Margaret Ream 
Emil A, Trsutmann 
Gerard Wschtel 
Hackensack 

| Smith Homans, Jr 

Dr. William C. Rucker 
Hoddonfield 
Will. H. Clouse 
John D. Laughrey 
Lincoln M. Mother 
Haddon Heights 
Miss Helen Bork 
Miss Helen h Costenbader 
Hamesport 

Miss Helen H White 
Hasbrouck Height* 

Mr. 8t Mrs Clarence F McDermott 
Arthur G. Schoenlaub 
Corona Color Slide Club 
Hawthorne 

Frederick «. Brockman 
Highland Pork 
Donald E Nelson 

Hillside w 

Miss Ruth M Walling 

Hoboken 

Mias Anita llcimbrucn 

Hohokus 

Herbert C. Haag 
Interloken 

Mrs. ITioinw Koenig 
Irvington 
Gerald P. Harris 
George A. lice 
Jersey City 

Miss M. Theresa Bender 
Mortimer Epstein 
Hermann Henael 
Fred A. Loeffel 
| Miss Marion McKisack 
Miss Mane 1. Miller 
Dr. Louis L. Perkel 
Dominick Pompeo 
Bernard Weinberger 
Mrs. Grace A. Wilson 






Kearny 

Edward A. Jerry 
Eugene Miller 
Charles A. Mueller 
Mrs Ellen Tunis 
Tri County Camera Club 
Wekearny Club 


Keyport 

Skipper Walling 


Linden 
Herbert Weiss 
Little Falls 
Frank P. Bogel 
Utile Silver 

Mr. * Mrs. Charles W. Beggs 
Livingston 

Richard W. Bruggemann 

Long Branch * 

John W. Knufmnn 
Lyndhorst 
Ken Willey 
Mr*. Stan Williamaoo 


Vniltburg Camera Club 
Modi sen 

Dr.'Alvin K. Alter 

Mr. & Mr*. Hnrold Crosier 

T. H. Estey 

Mrs. Btrbnrn B. Loeffler 
Ernest Mottols 
Prof. James F. Ross 
Raymond Szymanowitz 
Madison-Chatham Camera Club 
New Jersey Federation of C.C. 
Mohwtdi 

Miss Sara R. Colley 
Monasqutn 

Coast Camera Club 
Mantoloking 
John R. Hogan 
Maplewood 

Dr. Raymond* A. Albray 
Seymour K. Haiken 
Arthur P. Hetrick*. Jr. 

Edwin S. Leister 
William H. Marcussen 
Albert W. Niedcrstadt 
W. Burton Shaw 
G. Sickles 
Margate 

W. Earle Hawkins 
Edgar W. J. Keller 
Arnold Kramer 
Mr at Mrs Chester Wells 
Morlton 

Mrs. Isabelle Hunr Conant 


Motowon 

Gordon Ten Eyck 
Arthur E. Freehlich 


Karl F. Hcuser 


Maywood 

Samuel Necdlcman 
Mendham 

Mr & Mrs. James L 
Metuchin 

George W. Ferguson 


Middlesex 

J Paul Raycob 

Middletown 

William S. Suydam 


MeHadden 


Midland Pork 
Carl A 7-wingli 
Ml 11 bum 

Dr. Abraham Burack 
Edward H. Mallouf 
Millburn Camera Club 

Montclair 

Mr. 6t Mm. Drake DcLanoy 
Miss Ruth Fields 
Miss Mildred Gilpin 
Elvin E. Hal lander 
Ernest C. Hinck, Jr. 

Mrs Alice Evans Quinn 
Mrs. Henry G. Schmidt 
Paul E. Van Horn 
Mr. and Mrs. Harrison Wood 
William L. Woodbum 
Montclair Camera Guild 
Mont vale 
Charles Pidacks 
Frank J Soracy 
Moorestown 
S. H. Buder 

Dr. D.H. Bartine Ulmer 
Mr. & Mrs. Ch.de. P. V« Gelder 
Moorestown Camera Club 

Morris Plains 

Mrs. Margaret Barnes 
Mrs. L. E. Keenan, Jr. 

201 Camera Club 


own 

k Mr*. David W. Bodle 
Lucy Dunlop 
t T. Lyon 
g O'Connor 
H. Siedentopf 
k Mrs. William Vey 
inside 

Jem H. Roxburgh 
it Wild! 

Holly 

ard J. N*ck 


Noptune 

Ralph W. Armstrong 

Newark 

Kevin V. Brown 
A. E. Derrick 
Mr. A Mrs. Charles Dudek 
Nathan Gans 
Milton O. Hacker 
Dr. Christine E. Haycock 
Walter Ornowski 
Pro den rial Camera Club 
New Brunswick 
Dr. Nicholas Gorog 
New Milford 
Miss Irene Girolane 
New Providence 
V. A. Maithaner 


Newton 

William E. Jones 
North Arlington 
Walter Crcutzmann 
Arthur VanBlarcura 
North Brunswick 

Raritan Photogophic Society 
Northfield 

Mrs. Jeanne E Volk 

N. Plainfield 

Dr. Theo. S. Leing 
Northvale 

Mrs. Florence Buonocorr 
Nutloy 

Mist Edith Clark Ahrens 
Sam Bud aha zy 
Herben G. Burk 
C*ua Cancel mo 
Robert F. Heald 
Harold Dunatcr Mead 
Arthur K. Wing, Jr. 

Mr. & Mrs. Robert Worth 
Roche Camera Club 
Oakhurst 

Lester J. Davidson 
Ooklyn 

A. Gmo Lazzery 
Oceanport 

Mrs. Thea Ahlstrom 
Leonard E. Evenson 


Leighton D. Capps 
Orange 

William J. Schroll 
Miss Gertrude P. Young 
Palisades Park 

Miss Beatrice J. Baxendale 
Miss Mari Jinishian 
Palmyra 

Moorestown Camera Club 


rorumva . 

Allan Robert Martin 

Pork Ridge 
Robert A. Boblen 
Parlin 

Arthur W. Hansen 

Passaic 
Kad Munz 
Paterson 
Gaetano Capareo 
Carl Hilton 
S. Ransom James 
Dr. Sander A. Levinaohn 
Clement Liata 
William Rankin 
Miaa Marie Royle 
Pemberton 
Walter Z. Fort 
William V, Hawkins 
Mrs. William H. Heisler, Jc. 
Pemberton Camera Club 
Philllpsburo 
Richard G. Broun 
Harold V. Heller, Jr. 

Mia* Doris Rinehart 
Pad Weidknecbt, Sr. 
HiUcrest Camerd Club 
Plainfield 
Mrs. Helen Baker 
Stockton D. Fi*her 
Warren E. Gnrretaoo 
T. Russell Hires 
William MWdaagh 
Charles O. Pearaea 
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NEtnroRK 


Dr. Fred J. Ruch 
Warren H. Savary 
Plainfield Camera Club 
PlMsantvilU 

Mrs. Joseph Bingham 
Mr. ft Mrs. William M. Hann 
Walter R. Thoms, Jr. 

Point Plaosont 
William H. Clark 
Princeton 

Alan Windsor Richards 
Otto S. Schairer 
Miss Florence H. Snow 
Rahway 

Arnold D. Kovacs 

Romany 

Harold H. Carsrcns 
4 Harry W. Richardson 
James Hugh Smith 
Rod Bonk 

Thomas W. Baldwin 
Donald J* Herring 
Ridgefiald Pork 
| a me a G. Baker 
Ridgewood 

Leonard Ochtman, Jr. 

Miss Alice M. Yates 
Ridgewood Camera Club 
River Edge 
Robert M. Levine 
Guy W. Rothgeb 
Roodstown 

Earl F. Mamine 1 
Rochelle Park • 

Michael Kate her 
Roselle 

Stanley J Dlazewski 
Soddle Brook 
William F. Hens 
Soddle River 
Richard A Pucillo 
Vincent C. Vescc 
Scotch Plains 
Conrad J . Kitsr 

Sea Isle City 
Sea Isle Camera Club 
Secaucus 
John Rcdraer&ki 
Short Hills 
William B. Buster 
W.P. Conway 
Harry L. Edgcomb 
C.E. Maass 
Somerville 
Edward R. Cushing 
Miss Eloisc Kunrz 
South Orange 
Roy J. Bohlen 
Paul S. Darnel) 

Charles Z. Green 
Saul H. Kirchenbaum 
William S. Palle 
Dr. Samuel Pollock 
Pictorial Oval 
Sparta 

Adolf Pass bender 
Mrs Franke A. Pass bender 
Martin E. Wagner 
Springfield 
Joseph Lang 
Stanley If. Shur 
Mr. ft Mrs. Robert L Wood 
Stanhope 
Edward Jaeger 
Stone Harbor 
Ernest F. Lesiak 

Succosunna 
John R. Weber 

Summit 

Robert F. Downs 

E. J. Sorensen 
L.G. Young 
leaiieck 

Robert Hatvey Davage 

Mr. and Mrs. Kenneth McEwan 

William Meaaner 

Amateur Movie Society of Bergen Co. 
Teaoeck Camera Club 
Tooneck - West Englewood 
Brooks Henrikeoo 
Tonally 

Schuyler William Cnmdcn 


Conrad L. Falklewicc 
Mrs. H. D. Pierce 
Frederick H. Sirmtn 
Toms River 
Oliver Grosz 
Trenton 

George H. Denow 
Bernard Forer 
Joseph G. Hottinger 
Miss Lois L. Landole 
S. W. Landolt 
Leon J. Shanahan 
Roebling Camera Club 
The Trenton Camera Club, Inc. 
(inion 

Clifford C. Anthes 
Mrs. Lydis M. Brumond 
Harty C. Fischer 
John J. Krauss 
Guillermo Proano 
Upper Monte loir 
Mrs. Grace M. Ballentinc 
Dr. Rene Genet 
Mr. ft Mrs. Stuart W. John 
Mr. & Mrs. Bernard F. f aVigne 
Mrs. Florence I awes 
Dr. Howard D. Marion 
W.E. Newcomb 
Miss Marjorie Ward 
Upper Soddle River 
Di. Albert White 
Ventnor City 
Orrey C. Hills, Jr. 

Verona 

Miss Dorothy I Kicntz 
David A. Murray 
Vineland 

Ethridge h. Hosmer 
Mortis Pollack 
Dr. Albert Shapiro 
Waldwick 

ft. George Muzzio 
Washington 
Reginald Joyce 
Alex J Loskot 
James M. Staples 
Mrs. Edith Storne 
Weehowken 
Max J. Elsasscr 
Max A. Hofmann 
West Allenhurst 
Edwi n Colodin 

West Caldwell 

Mr. and Mrs. Lawrence F. Eberhard 
Allen Y. Johnson 
West Englewood 

Miss Ccorgene H Gigon 
Miss Joan D Johannes sen 
Olin C J ohnson 
Teaneck Cnniera Club 
Westfield 

Dr. ft Mrs. Lorrinxr Armstrong 
Frank C. Brunner 
Russel E. Darby 
Robert Gerber 
H.J. Mnssingham 
J. C. McIntosh 
Milo L. Schaefer, Jr. 

Westmont 

David R. Gurrcheff 
West Oronae 
Joseph Byrne 
Dr. ft Mrs. Wm. Malles 
William J. Papsco 
Walter George Paulsen 
Bernard Tully 
Westwood 
J. Henry Bomm 
Miss Carolyn A. Brown 
Whorton 

William J. Lougblin 

Whippony 

Michael J. Burger 
Charlea A. Hoffer 
Winfield 

Winfield Camera Club 

Woodbury 

La Monte Rusche 
Glooceater County Canera Club 
Weedcliff Loke 
Hamid E. O'Neill 


Wyckoff 

William E. Decker 
G. Rey Reinhardt, Jr. 


NEW MEXICO 

Albuquerque 
Mrs. Alice J. Connell 
Roy I. Couzin 
I Robert W. Hall 
Richard T. Low 
Mias Marjorie S. Lenth 
Dr. Clinton W. Morgan, Jr. 

Mr. ft Mrs. Robert Lee Simmons 
Lowell W. Stoudcr 
Enchanted Lens Camera Club 
Berino 

Charles B. Bowman 
Carnzozo 

F. W. I-each 
Loauna 

Lee H. Marmon 
Las Cruces 
H. B. Shook 

Dona Ana Camera Club, Inc. 
Roswell 

W. Harwood Brown 
♦ Robert W Fall 
Donald H McLaughlin, Jr. 
Richard Meeker 
Muck Williams 
Santo Fa 

Robert H. Martin 
Sania Fe C amera flub 


NEW YORK 


Albany 

G.A. Anderson 
Gilford T. Barnett 
Clarence W Christen 
Miss Elizabeth H. Christen 
Mrs. Esther S. Cooke 
Harold Fialkoff 
Mrs. Irene M. Heffner 
Rev Leo Linder 
Miss Louie Mulligan 
Mins Sara F. Mullin 
George W. Parker 
Miss, Doris M. Riddick 
Miss Helen C. Welsh 
Albany Camera Club 
Alplous 

Clifford 11. Reed 

Amsmo 

Mr. and Mrs. Adolph Kohnert 

Amityville 

Dr. Alfred S. Felberhaum 
Amsterdam 

Alvin L. Gewinner 
Albert Holland 
Ardsley-On- Hudson 
Miss Ruth F. St urn 
Mrs. Edith E Wensley 
Astoria 

Joseph M Cobb 
EJward Rous Hale, Sr. 
Richard M. Niki 
Athol Springs 
Father Bruno 
Babylon 

Charles H. Bemholz 
Baldwin 

Mins Ruth Earl 

Murray S. Spinrad 

Nassau County Camrra Club 

Baldwi navi lie 
John L. Bubb 

Miss Gertrude L Gnstwood 
Bollston Spa 
Carl F. Edwards 
Barry town* 

Vernon Lsmson 

Bayside * 

Frederick Bergen 
Seymour Dipkin 
C. H. Elleobcrg 
Walter D. Kuhn 


Ralph D. Miller 
Miss Margaret Wright 
Beocon * 

Texaco Camera Chib 
Bedford Villooe 
Mr, ft Mrs. Fred L. Hoizweiss 
Harold C. Whitman 
Beechhurst 
Charles Wosks 
Bel I arose 
Jarvis M. Hazard 
Bel I port 

Alfred Wm. Oldeho/f 
Binghamton 
Paul Arnold 
Mias Shirley J. Bailey 
George D. Bens ton 
Mr. ft Mrs. Donald D. Burgess 
Ira B. Current 
John Dearstyne 
Albeit J. Derr 
Dr. Herman H. Duerr 
Dr. Leopold Eckter 
John Forrest 
James Forrestal 
Alfred B. Harrott 
Edward Loessel 
Herbert A. MacDonough 
James E. McMillion, Jr. 

Harry G. Morse 
A.C. Shelton 
Perry D. Slocum 

RoberNon Memorial Camera Club 
Bowmansville 
Edward Lindberg 
Brentwood 
James N. Bannister 
Brockport 
Philip B. Maples 
Adrian L. Tcrlouw 
Bronx 

Carl C. Anderson 
Mr. ft Mrs Harold ] Arrigoni 
Martin Bercu 
Angelo Chiodi 
Robert Coope 
Edward Emin 
John J. Kiivir 
Charlea A. Maciejak 
Aldo Maddalena 
Vada T. Mangum 
Raymond J. Markgraf 
Leo A. Rauchcr 
Frank Stapleton 
Miss Ruth Vanneman 
Hypo Club of New York 
Bronxville 

Mrs George B Anderson 
Ron G. Bums 
Col. Louis H. Frohman 
Don Herbert 
Irving A.J. Lawres 
Miss Agnes H Reigart 
Harold L. White 
Brookhoven 

Mias Jennifer Pules ion 
Brooklyn 

Mr. ft Mrs. Frank A Anderson 
James J. Bella# 

Lawrence Beritowitz 
Saul Bloch 
Mrs. Maty W Brown 
Saul L. Buxbaurr 
Miss Mary Campbell 
Mias May A. Cochrane 
Miss Gertrude Cohn 
Mrs. Ruth D. Coleman 
Mrs. Stella M. Crowley 
Frank Cuillo 
Stephen Cybolski 
R.C. Darrow 
Sidney Davidson 
Ralph A. Davis 
Mrs. HiJdur R. Dunham 
David B. Eiaendrarh, Jr. 

Miss Clara Feldman 
frving Flaumenhafi 
Fred H. Fleischmana 
Mr. ft Mrs. George Fuchs 
Martin D. Gcrahe » 

Johann Goldberg 
Irving I. Gorliffe 
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H?" VCPK (continued) 


S. Franklin Gould 
Mrs. Barbara Green 
Gerald F. GrrenicUr 
Mr. Mrs. Martin Grodman 
Ludwig Gutwein 
Edward B. Hansbury 
Joscftiaii gland 
,Miaa Frances Hcrienkamp 
Thomas Hemon 

Mr. ft Mrs. Louis J. Hoeflinger 
Miss Irene Hunt 
Edward F., fames, Jr. 

Charles Janafccll 
Arthur Kamholz 
John J. Kore 
Ted Lambert 
Abraham C. Langman 
Miss Eileen Man dart 
Rev. Kieran Martin 
Paul C. Matthews 
Harry Meyer 
Rev. George Mihdvjch 
Isidore Mathis Mindel 
Miss Doreihea G. Miner 
Joseph S. Monte 
Mrs. Albert A. Munzer 
Walter E. Nelson 
Sam Neu linger 
H. Gene Nonh 
Harry Nuss 
Orto C. Palmer 
Mrs Gertrude Peterson 
Edward A, Preioel 
l:dward S. Rakofsky 
Anthony D. Rasso 
Miss Catherine M. Reigart 
Mrs. Mildred L. Richman 
Monas Seidman 
Mrs. Susan Sherman 
Julius H. Slotoroff 
Toni ft Vincent L. Stibier 
S. Byron Stone 
James A. Stoor 
Hamel D. Streeter 
Mr ft Mr*j. Ed Sullivan 
Henry A. Thies 
Herman Ti*-chner 
♦ Stanley Vlattas 
Mr. and Mrs. John 1). Walker 
Mrs, M.W Watkins 
Edward C. Wilson 
Seymour Wolf 

Brooklyn Amateur Cinema Club, Inc 
Brooklyn Camrra Club 
Pictorial Photographers of America 
The Tripod Club 
Brook vi lie 

Paul Alao Feldman 

Buffalo 

John D. Bowman 

Jerry Cordova 

Charles W. Dorsey 

Dr. Richard A. Downey 

Fred H. Fischer 

Misa Evelyn M. Flach 

Warren C. Geib • 

Mrs. Lester F. Gilbert 

Norwood (.. Hazard 

Clayton T. Knoi 

Richard W. Noyes 

Franklin F. Peck 

Louia Quite 

Robert P. Schcrmerhorn 
Mrs Mary T. Scott 
Mrs. Ruth Tremor 
Pierce Webster 
Mrs. Dorothy Yerger 
Amateur Cinema Club of Buffalo 
Buffalo Rotary Camera Club 
Science Museum Photographic Club 
Burlington Flats 
C.ooperstown Camera Club 
Camillua 

Dr. Bertha S. Longtin 
Conostota 

Dr. Richard L- Tornatpre 
Cattaraugus 
C. D. Babcock 
Cedorhursf 
-A! Marcus 
Control (slip 
Char lea H. Cohen 


(slip Camera C tub 
Choppoqua 
Stephen S, Marks 
Cheek tow ago 
Raymond Hathaway 
Nelson Starr, Jf. 

Clarence 

Mrs. Mabel F. Bowdren 
Lenamen Club of Buffalo 
Clifton Springs 
Albert Vrooman 
Cobleslciit 
Mrs. Marion K. Hoyt 
Cohoes 

Miaa Minnie B. Scotland 
College Point 
Frank Pnore 

EDO Color Camera Club, The 

Cooper stown 

Howard L. Smith 
Coopers town Camera Club 
Corning 

Dalton A. Minard 
Comwall-on-Hudson 
C E. Preston 
Corona 

Richard Duncan 
Croton-On-Hudson 
Miss Kathryn Hearle 
Delhi 

Harold A. Mason 

Del mar 

C arl Gordon 
Albert L llowd 
Mrs Alice M. Porter 
Depew 

Vtmon F. Wcatphal 

Dewitt 

James A. C lose 
Dobbs Ferry 
H Clifford Hunter 
Mrs. Louise Haz Hunter 
Dolge villa 

Mrs. George Pagans 
Douglaston 
John V. Adams 
Robert H. F.hrkc 
East Aurora 

Harold B. Men nig 
E Bloomfield 
Ed van M. Wilson 
Eastchester 
Emil Angelou 
Willis G. Hubbard 
East Hempstead 

Mrs Irene Wicac Thomas 
East Islip 
Joseph A. Krenicky 
Nestor Lusak 
Suffolk Camera Club, Inc. 
«East Meadow 

Douglas Roberts 
East Rochester 
James P. Dobyns 
East Rockaway 

Lynbrook Camera Club 
Elmhurst 
Edward M. Steuer 
Stereo Club of N.Y. 

Elmira 

Elmira Camera Club 
Elmont 
A1 Gordon 
E Ism ere 

The Dclmar Camera Club 
Endlcott 
Robert Drazen 
Kenncrh J. Dunlap 
Lyle E. Howitc 
Fellowship Camera Club 
Endwell 

Charles A. GorteUino 
Fatrport 

Howard C. Colton 
Formlngdol# 

Jpaeph C Cwik 
Republic Aviation Camera Club 
Fillmore « 

Harry E. Andrews 
t Floral Park 
Bruce M. Allen 
Frank J. Becchctti 
Keonech C. Reck 


Flushing 

Lawrence F. Ankemen 
Dr. Lodia Appel 
lly Badian 
John S. Filbert 
Dr. R- Robert Franco 
Mr. ft Mrs. Simon Goldsmith 
Moms Gordon 
H. Albert Johncra 
Harold G, Jones 
Milton W. Maxwell 
Dr. Kate Freeman Miller 
C.ynl F. Prideaux 
Dr. Carol Vouaux 

Forest Hills 

Robert H. Clarke 
Charles H. Coles 
f onrad Galvez 
Ted Harris 

Miss Jessie L. Morrow 
Wilbur H Schumacker 
Mr. ft Mrs. Albert Widder 
Rockefeller C.enicr Camera Chib 
Ft. Plain 
Garner A. Beck 
Lclnnd P. Young 
Franklin Square 
Pierre R Villez 
Fredonia 
W. W. Cease 

Dunkirk ft Fredonia Camera Club 

Freeport 

Mis>s Lillian C. Draycott 
Peter A Leavens 
Harry A. Snmmond 
Isaac Jeffery Seldcs 
Fresh Meadows 

Miss Frames Pfaff 
Garden City 

Dr. Gasper J. Pellegrino 
Mrs, Janet D Wellenberger 
Geneva 

L.P. Zimmer 
Geneva Camera Club 
Glen Cove 

Dr. Frank G. Back 
C. E Burckhardt 
Edmund F. Henckcl 
John P. Mally 
Glendale 

Raymond V Kenny 
Jerome T Meighan, Jr 
Glen Foils 

Richard K. Dean 
Glen Falla Camera Club 
Glen Head 
Kenneth C. Dick 
George P. Prison 
George Schwarz 
Gloversville 

Lcland N Hewett 
Kings borough Camera Club 
YMCA Camera Club of Gloversville 
Grand Islam! 

Lincoln P. Nutting 
Great Nock 
Jacob Dcschin 
Dr Elsie M. Dollmann 
Jack A. Gold sack 
Mrs. Bertie S. Gross 
Mrs. Herbert Harrison 
W. M. Larrabee 
Eugene Marshack 
Ben J. Michaels 
Mr. ft Mrs. John Newman 
Dr. Lewis Rice 
Ralph L. Rose 
Steve Q. Shannon 
Leon I. Sprung 
Mrs. Eva Strauss 
Dr. Philip Sc roc 
Fresh Meadows Camera Club 
Great Neck Color Camera Club 
Hall 

Miss Edich M. Robson 
Hamilton 
Harris W. Rofoto 
Harrison. 

Harrison D. Brailsford 
Elliott S. Graham 
Harfsdolo 
Eyre Branch 


Hortwlck 
John A. Mott 
Cecil Reeve 
Hompsftod 
Wendell Kilmer 
A. Z. Skehfing 
H tririm* 

Martin Keller 
Rev. Father Andre Sharon 
Hewlett 

Norman A, Lish 
Hicksville 
Harold W. Kilthau 
Samuel F. Lasky 
Holconii 
Otto W. Cook 
Hollis 

Robert M. Coleman 
Stanton E. Cull 
John J. Edell 
Alexander C. Vogt 
Homer ~ 

Rev. Boyd A. Little 
Hopewell Jet. 

Dr. George L. Stringham 
Horse Head 
♦ Robert J. Colegrove 
William V. Welles 
Huntington 

Thomas Connelly 
Edwin E. Katthan 
Misa Pauline Tcchemeyer 
Dr. Arthur Trayford 
Hunrinpton Station 
Leonard Feigenbaum 
Robert McGhee 
Hyde Park 

Donald C. Burnnnnc 
11 ion 

Mrs. Harl F. Derby 
Seward W. Fisher 
Misa Paula E. Spocttle 
Islond Pork 
Mrs L. Use 
Islip 

R P. Mamma tt 

Ithaca 

Lawrence I. Gunnell 
Verne N. Rockcastle 
Jockson Heights 
Ernac Ebbefeld 
Miss Yolanda Lane 
Mr. & Mrs Floyd A. Lewis 
Hugo Maugcri 
George Pretzfelder 
Mrs. Giorgina Reid 
Robert R. Roscnfled 
Gary Seltzer 
Jeffry Wetzler 
Forrest H. Whitney 
Jamaica 

Mies Florence R. Butman 
Dr. Maxwell A. Hen kin 
Bertram KlaphoJtz 
Frank & Richardaoo 
Joe Seckendorf 
Rev. Roy E Smyres 
Mr. ft Mrs. Carl Solomon 
Jerome J. Wesson 
Jack Wetter 
Jamaica Camera Club 
Jomeotown 
CarroU M. Hall 
Johnson City 
Peter Krauae 
H. Spencer Waito 
Koono 

Mrs. Emily W. Easton 
Ksosovills 
Mrs. John Petch 
Konmoro 
Donald F. Clark 
George W. HalliweU 
Harold M. Ksret , 

J. B. Mormn 
EdgriftK. Nauth 
Miss Msrgsret Roach 
Kow Gordons 

Msrdn J. ConaoUaa 
Psul G. Goodman 
S. J. Hazard 
Mis. EUitLocb 
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S. fl. Mamncz 
Mra. Edith RtiMttn 
Villim Schild, Jr. 

Mrs. Charlotte Sutton 
Queens Borough Camera Club 
Kings Point 
Daniel Zirinslry 
Kingston 

Miss Bernice L. Burhans 
Hubert Hoderath 
• Miss Charlotte T. McGraw 
Arccraft Camera Club 
Lake George 
Frank L. Cotton 
Lakewood 
Joseph G. Kettle 
Lancaster 

Color Pictocielists of Buffalo 

Lorchmont 

Dr. Lawrence Edwin Abt 
Dr. Robert D. Deans 
Lothotn 

Robert N. Bushman 
Judaon R. Escalante 
Mas Tiller 
Laurel ton 

Beech Hills Camera Club 

Liberty 

Robert D. Rose 
Littlo Nock 
Philip Bergh 
Mr. and Mrs. Joe Fabian 
Is ado re Lips on 
Livingston Manor 
Harold B. Spriggs 
Lockport 

Charles A. Harrison 
Long Beach 

Dr. K. S Tydings 
Long Island City 
Daniel Fitzgerald 
D. E. Forrer 
Walter J. Heinz 
Dona! Higgins 
Miss Marilyn P. McHugh 
Frcmonr C. Peck 
Arnold E. Rogers 
Miss Elaine Smy the 
Martin J. WJnmk 
Louden villa 

Kenneth Nerenberg 
Lynbrook 
Michael Bishop 
Frank Gitteleon 
Mrs. W. Kramer 
Richard C. Law 
Miss Olive L. Smith 
Ma Ivor no 

John F. Brooks 
Mamaroneck 
Eben A. Know It on 
Larchmont Color Slide Club 
Monhaaaet 
Harry R. Cardillo 
A. Max Ikle 

Miss Helena M. Ingalls 
Mas path 

Roy E. Brummer 
Vincent Mores 
J. Howard Ptacek 
Edward Stankowaki 
Moaaopequa 

Captain C. Stuart Towoshend 
Maasena 
Richard A. Peer 
Mechanic vi I le 
Frank De Lorenzo 
Mechanicville Camera Club 
Merrick 

Andre A. Brault 
Mexico 

James N. Morphy 
Middletown * 

A. L. Binenkorb 
Jerry Caetra 
Kenneth Ernest 
Walter T. Hulse 
Charles E. Taylor 
Golden Area Camera Club 
Middletown Color Slide Clnb 
Middle Yllloge 
Ales Kuzaetzoff 


Harry L. Parker 
Hugh Phillips 
Paul Weitmann 
Millhreok 

Brig. Gen. Paul E. Peabody 
Millar ton 

Miss Louise R. Orton 
Vcbutuck Camera Club 
Millwood 

Albert H. Graf 

Minoola 

Charles W. Johnson 
Van S. Schariin 

Moheqan Lake 
Michael Kalman 
Montgomery 

Montgomery Color Slide Club 
Montieello 
Cy Plotkin 
Liberty Camera Club 
Montrose 

Mrs. Henry B. McCurdy 
Mount Kisco 
Mrs. R.C. Kline 
Arthur H. Rosien 
Mt Morris 

Robert B. Reynolds 
Mt. Vernon 
Walter Bergmann 
Allan Bernhardt 
Mr. A Mrs. C. Cleary, Jr. 

(. arol Cobbledick 
Milton K. Gumming, Jr. 

Miss Esther H. Jefferis 
Dr Frederick A Stenbuck 
Newark 

Mr. A Mrs. Wilvon C. Bloomer 
1 yinan K.Stuart 
Arcadia Camera flub 
Newburgh 

Ross R. Browne 
Mrs. Alice Curtis Desmond 
William R. Hutchinson 
George M. LeRoy 
Dr. William F. Small 
Newburgh Camera Club 
New Hyde Pork 
Murray Cowel 
John 1 Vogt 
New Paltz 

# Mrs. Emu R Dcwiir 
Perry J. Wilson 

New Rochelle 
Joseph G. Blum 
Miss Be»y Dimond 
Sydney Hut 
A.S. Mawhinney 
Mrs. Katherine Holt Mawhinney 
Miss Mary H. Russell 
Alfred Schwartz 
Joseph Stanley 
Mrs. Robert M Ward 
New York City 
Miss Ada Abrams 
Dean Carl W. Ackerman 
Frank Altschul 
Miss Virginia Ardire 

t ohn C. Armstrong 
lisa Jeanne Arnowich 
Arnold S. Aalcin 
David Atherton 
William C. Babbitt 
Ferdinand Bacb 
Miss Violet Bachmann 
Bernard K. Baderian 
Headley E. Dailey 
Mra. Jacquelyn Balish 
Harry Balraze 
Carl Bamberger 
Miss Elizabeth S. Barry 
Mra. Goddard Bauer 
Ralph Bean 
Dr. Albert I. Becker 
Ervin Beilstein 
Robert Belonje 
Mra. Hertha A. Benjamin 
Joseph A. Bernstein 
N. R. Bbaus 
Miss Julia Birkel 
Miss Ellen E. Black 
Mina Helen Bloch 
Alfred Boch 
Harold P. Bock 


Mias Alouiec Bolter 
Stephen Wiley Borden 
Mike Boyar 
Frank J. Boytan 
Dr. Carl D. Brandt 
Theodore L. Bronson 
Hugh Brooks 
Mra. Lealie Brown 
Edward R. Bucklin 
Maurice S. Byck 
Miss Helen $. By ram 
Harold R. Caffyn 
Dr. Ramon Castrovicjo 
Hanson K. T. Chan 
Mra. George Cohen 
George C. Connor 
Miss Geraldine Cooke 
Mias Grace M. Covey 
Henry Croir 
Mias Helen A. Dandy 
Dr. Harold B. Davidson 
NikJas Desk 

Mrs. Florence A. De Lord 
Dr. Frank Dcmant 
Miss Arshalus Demerjian 
Miss Josef in a de Roman 
R.M. Dinsmore 
Ivan Dmitri 

Miss Anna M. Douglas 
Dudley Dowell 
Miss Lyle Brace Ebling 
Miss Beatrice M. Egan 
HerbcrT L. Eickborn 
Mrs. Edith W Emerson 
Arthur Epstein 
Sherman Fairchild 
Harvey A. Falk 
M Af/al Ul Haq Faru'iuj 
Miss Violent C Faurc 
Joel E. Fisher, lr. 

Harvey V Fondillcr 
Howard E. Foore 
Miss Ann Frnnke 
Dr. William A. Fraser 
Dr. Bernard Freud 
Erwin M Frey 
Emmerich Gara 
Miss Dorothy H. Gary 
Motrin Germain 
Mrw. F. Louise Gnrrich 
Seymour Goldberg 
Miss Beverly Goldey 
Armand Goldmuncz 
Robert B. Grady 
Sidney S. Graubard, Jr. 

Henry W. Green hood 
Harry Grocdel 
Miss Margaret V. Gross 
Dr. Emanuel Gruenthal 
Samuel P. Ha berm an 
Harry Haimcs 
Robert S. Hamilton 
Ed Hannigan 
Norris Harkness 
Mrs. Mildred Harry 
Alfred W. Hccht 
Bernard Heineman 
Mrs Anne Hemimnger 
Keith Henney 
Stephen F. Hickie 
Lee N. Hon 
Earl Rudd Hopkins 
Henry Ifottinger 
Richard Hunt 
Nick Impcnna 
Mr v'Olga Emma Irish 
Dr. James Jay 
Richard Jefferson 
Emil A. Jensen 
Bassett Jones 
Mrs. Nan Justice 
Mr. A Mrs. Arthur M. Kaminski 
Miss Eadie Kaufman 
Richard A. Kay 
Mr*. Jane 6. Kennedy 
A. Gordqn King 
Herbert F. K# Klinger 
Samuel Kogon 
Mias Helen D. Kohler 
Martin Kolber 
Henry P. Kora 
Paul B. KoaoH 
Mist Alice C. Kraus 


F. Krug 

Miss Marion C. Kujawtki 
Phillip Kong 
Karl F. Kunlcel 
Lou Lachter 

Dr. Benjamin W. Lambert 
M. H. K. Landes 
Klngdon Lane 
Miss E. Ruth Lawrence 
Wellington Lee 
Miss Ann V. Lennon 
Mrs. Edward A. LeroyJr. 
Henry M. tester 
Norman C. Lipron 
Otto Liizel 
Maurice H. Louis 
Mist, Estelle Lusher 
Mrs. Barbara Maarschnlk 
Ross Mac Calliim 
Malcolm MacKenzie 
Frank Mahoney 
Mrs Rose T. Malian 
Harding Mai oof 
Miss Louise C. Mann 
Leopold Mannes 
Charles W. Msnzer 
Miss Helen C. Manzer 
Hunter S. Marston 
Clarence A. Martin, Jr. 

Mr. A Mrs. Thomas W Martin 
Miss Betsy Mason 
Eduardo Msrarazzo 
Robert E. Mates 
Gustav Mattersdorf 
Norman R. C. McGrath 
John W. McNair 
Lawrence P Mena 
Thomas J. Miller 
Mrs Geraldine Mindeli 
Lowell A. Mincz 
Miss Jane M. Moyer 
Dr. Benjamin Munz 
Giispar T. Musso 
Mr. and Mrs. Russell Myerly 
Solomon S. Nadelmaon 
Mrs Frieda Nalven 
George V Nelson 
Dr. Arthur Nilsen 
Harry F. Noah 
Dorothy Louise Norris 
Robert G. Olson 
Mr. A Mrs. Norman H. Parsons 
Leo S. PaveUe 
Leo M. Peek 
Miss Edna M Peterson 
Mrs. Armande Plaat 
Miss Marjorie Price 
Harry Radzinsky 
Mias Elizabeth B. Ranaom 
• Julio J Rivera 
Earl A Riven 
B Pendleton Rogers 
Dr O. Alan Ro»e 
Walter Rons 
Jial M. Rosaelii 
Rhys E. Ryan 
Maurice M Sac ken 
Mrs. Mabel K. Samuels 
Mrs. Helene Sanders 
Mrs Min Sapir 
Dr Henry Samson 
Dr. l.W. Schmidt 
Joseph A. Schneider 
Ira A. Schur 
Robert Sen! 

Miss Evelyn 1. Seitz 
Miss Elsie Seltzer 
Harold F- Seinos 
Earl F Seymour 
Mra S. Joseph Siibert 
Kay Simmon 
Rudy Si ska 
Mrs Dorodiy Skinner 
Victor Skita 
Miss Edich S. Smith 
Sidney Smith 
John A. Snodgrass 
George Soicher 
9 Mrs. Julie Sonder 
William A. Sonntag 
Mrs. Swita Spencer 
Charles H. Sprsnklc 
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Robert Steingonen 
Samuel Stern • 

Moittfn Strauss 
Mrs. Eve G. Siroh 
John J. Sullivan 
F. Rudyard Summerville 
■ Aaron Sussman 
Win Swan ton 
Martin W Swithinbank 
Jed Sylbert 
Frank L. Taka 
Miss Rita V! Tarantino 
Hurdwirke S, Tasker 
Miss Lina S. Tcpper 
Winfield Thompson 
Walter Toscanini 
Miss M. Ailleen Trimble 
F.Clark Tufaro 
Miss Anne Turnbull 
Joseph Van Gelder 
Benjamin Van Raalce 
Miss Rhyissa Van Rant. 

Lloyd E. Varden 
Gen Vartanian 
Dr. Roman Vishniac 
John T. Vogel 
Stephen F. Voorheen 
Miss Muriel Walker 
Mins Gladys E. Webber 
Julius Weber 
Chides A. West 
Miss Dorothy Wettlin 
Thomas J Whalen 
Dr. Frederich L. Whiting 
Dr. Ortin Sage Wjghcman 
Miss Janet Rosemary Wilkins 
Miss Miriam Williams 
4 Mr. Ac Mrs Henry A. Wohlnnan 
Augustus Volfman 
Mas John Wolf son 
Mr. ft Mrs Samuel M Wolfson 
Miss Beatrice S Womack 
Miss Mary Frances Wood 
Yasha Yakovlev 
John A. Yerkes 
Arthur A. Young 
W. Yukon 
Heinz /.cllcmayer 
John J Zwald 
Alcoa Camera Club 
Bell Latx West St. Camera Club 
Bronx High School of Science 
Photographic Society 
Business Camera Clubs Assn. 
Camera Club, The 
City Bank Camera Society 
East River Camera Club 
I'.basco Camera Club 
Edison Camera Club of New York 
Equitable Life Camera Club 
la wood Camera Club 
Lena Art Camera Club 
London Terrace Camera Club 
Manufacturers Hanover Camera CJub 
Marble Hill Camera Club 
Marble Photographic Society 
Metro Camera Club Council, Inc. 
Metropolitan Life CC 
Metropolitan Motion Picture Club 
Metropolitan Stereo Club 
Morgan Guaranty Camera Club 
New York Color Slide Club 
Pictonal Photographers of America 
Porr of New York Authority C. C 
Rockefeller Center Camera Club 
Shell Camera Club 
Telephone C. C. of Manhattan 
Tudor City C atnera Club 
Union Carbide Camera Club 
USFOTOGS Camera Club 
Volunteer Service Photographers 
C. C. 

Western Union Camera Club 
Nlogvo Foils 
Cataract Camera Club 
Niskoyuno 
Ladiatav Dejnozka 
North Merrick 
* Thomas P. E. Gilleran 

Oceanside 

M. Kspiowiue 


01 eon 

Donald Davison 
Oneida 
Burt Evans 

Mr. ft Mra. Harry S. Jones 
Lawrence M. Parker 
John W. Sicgman 
(i. H Thibaudeau 


Ontario 

Merritt L Fisher 
Orangeburg 
Joseph A Dcsanna 
Orchord Park 
Paul O Deike.s 
Ossining 

Miss Ruth T. Doolittle 
Mina Rose M. Reil 
Owego 

Mins Lois T- Beers 
Keith Famulener 
David H. Williams 
Owego Camera Club 
Photo Clubs Society of Southern 
New York 
Ozone Park 

John D. Lam part 

Pearl River 

Thomas J. Coleman 
Mra. Barbara M. Siegpr 


Lera Camera Club 
Peeksklll 

Mr. ft Mrs. Robert H. Mertens 
Anthony G. Ross 

Pelham 

Francis Anrhony Ametrano 
L. N. Boisen 

Mrs. Dorothy 0. Reznikoff 
Penfiefd 

George W. Antirester 
Edward H. Bourne 
Ivin R. Forman 


Victor L. Schroven 
Richard M. Wilson 
Pine Cush 

Mr.s Alice H Crawford 
Miss Mildred Decker 
Mr & Mrs. J Herbert Ladd 
Mrs. Beatrice McKaig 
Miss Mildred B Siewart 
Pine Bush Photography Club 
Pine City 

James R. t.reatsjnger 

Pittsford 
Peter Alt 
John W Rower 
Dr Robert F. Edgerton 
John I Fish 
Richard W He an 
Dcforesr E Inklcy 
Mrs. Katherine 11. Jensen 
Haywood Parker, Jr. 

Robert C. Stevens 
Plainview 

Bernard B Miller 
Pleasantvilla 
Larry J. Fong 
Dr Carsten W. Johnson 
H. Stanley Johnson 
Mra. Lillian Kramer 
Ludwig Kramer 
Frederick L. Warner 
Port Chester 
Mra. James H. Ford 
Hetman Gantncr 
Mrs. Arthur B. Hatcher 
Robert C Hill 
Fred Horowitz 
J. A. Lukins 
Dr. Philip Rossman 
Larry R. Strong 
Mrs. John C. Thomas 
Mrs. Osam Uyeno 
Dr. Gilbert Winick 
Port Chester YMCA Color Photo*- 
raphy Club * 

Port Jorvis 
Amy E. Close 9 
Port Washington 
John H. Bachem 
George R. Horton 
J. Walter Roper 


Poughkeepsie 

William Dunbar Knauss 
Charles Hoyt Smith 
Edmund J. Webb 
IBM Photography Club 
Purchase 

Miss Ethel V. Moore 
Putnam Valley 
Paul J. Wolf 
Queens Village 
Henry j. Beck 
Harry Goldsen 
Dr. W. Kenneth Lane 
Rego Pork 
Adam Lauterbadi 
Mrs. Harriet L McManus 
Joseph A. Ullman 

Richmond Hill 
Charles G. Mesa 
Edwin H. Hess 
Thomas J Kennedy 
Mrs Adeline I.iuni 
( ol Frank Liuni 
William J. Ludwjck, Jr. 

[ ong Mand C tne Club 
Ridgewood 
Adolf Schauer 
Riverdole 

Hugh A Thompson 
Riverheod 
Robert E. Sc hock 
Clyde Tooker 

Rochester 

Robert A. Ackerman 
Dr. Ralph Alexander 
J.R. Aliendorf 
Earl L. Arnold 
Wesley F. Ashman 
Hod Ashton 
Stuart K Hacon 
Robert S. Barrows 
Car) L. Bausch 
Roland Beach 
Miss Frances A. Becker 
Richard L. Rent 
Gordon M. Bems 
R.O. Bieling 
H J Br.»al 
Newell W. Brut 
Robert W. Brown 
Norton Brownell 
Anthony Bruculere 
Les lu II. Buck land 
Dr. H. Clyde Carlton 
Dr. Alben K. Chapman 
Walter F, Chappellc, Jr. 
Peter P. Chiesa 
Dr. Walter Clark 
John F. Collins 
Lawrence C. ( onway 
Dr. Edward M. Crane 
John W. Croston 
James B. Cummings 
Merle L. Dundon 
George T. Eaton 
Jamen C. Eaton 
Dr. Richard O. Edgerton 
Steven J. Eiseiibcrg 
John F. Knglert 
John F. Englert, LIl 
F.J. Enoa 
Ralph M. Evana 
C.K. Flint 
Charles E. Fooa, Sr. 

Leon C. Forgie 
Wallace Forman 
Eugene C. Fuerac 
H. Lou Gibson 
Milton R. Golf 
Dr. Austin J. Gould 
James C. Griffin 
Mrs. Jean Edgcumbe Groff 
Grant Haiat 
Carl HaUauer 
Daniel T. Hanley 
Kenneth E. Harter 
Howard Harding 
Mrs. Alice B. Harrocc 
Clark M. Haakin 
Newton Heimback 
J. Lawrence Hill, Jr. 

Mias Maltha A. Hill 


Theron T. Holden 
F.M. Emerson Holmes 
l.N. Hull man 
Ernest K. Huntington 
Charles F. Hutchison 
Alfred H. Hyman 
D.E. Hyndman 
F. Eugene Johnson 
Roy II. Johnson 
Charles A. Kinsley 
R.H. Kleinschmidt 
Hugo A. Kurtzner 
Dr. J.A. Leermakers 
Henry W. Leicfarner 
Roger P. Loveland 
Arthur E. Lowenchal 
Alfred Burke Luitich 
Glenn E. Matthews 
Robert McCallum 
John W. McFsrlane 
J.E. McGhee « 

Harry McGillicuddy 
Robert C. McGillicuddy 
Donald Me Master 
Miss Mildred C. Meisch 
Mrs C T. Melvin 
Glenn Mentch 
Roger L. Mcritt 
Edward 1.. Miller 
Lowell N. Miller 
Miss Marjorie Miller 
Thomas H. Miller 
Karl 1. Mol in 
Lowell E. Muehler 
John G. Mulder 
| ohn Paul Murphy 
C.B. Neblette 
Walter C. Nelson 
Don L) Nibbelink 
Joseph L. Noble 
Frank S. Pallo 
Casper ( Papr ol ki 
Miss Muriel W Parlcm 
John L. Patterson 
Theodore F. Pevear 
Keith A Pfohl 
Charles G. Plomasen 
W.B. Potter 
Arthur Pratt 
Lawrence I Ronco 
Sum R Ron/.o 
Frank Howard Ross 
Carlton A. Rowley 
R.G. Rudd 

Dr. Harold D. Russell 
Norman F. Salmons 
Gerard E Srhoenherr 
H.A. Schumacher 
Charles Shepard 
Albert L. Sieg 
Allen 1. Sisson 
Dale Smith 
Dr. Henry C. Staehle 
Louis S. Stahlman 
Dr. Cyril J. Staud 
Allen Stimson 
Jack Stolp 
Jack Martin Sireb 
Miss Ruth R. Streber 
A.W. Streirmatter 
Adolph Scuber 
William F. Swann 
Otto E. Trautmann 
Leonard W. Tregillua 
Harris B. Tuttle 
Arthur M. Underwood 
Frederick G. Van Saun 
Herman H. Waggershauser 
Dr. J. S. Wataon, Jr. 

Mrs. Dorothy O. Weir 
Lloyd E. West 
Cheater W. Wheeler 
G.C. Whitaker * 

Dr. E.P. Wighcman 
Davfd L. Willey 
Joseph C. Wilson 
N. Bruce Woodall 
Clarence Vynd 
Paul D. Yarrows 
Henry A.I. Yeoman 
Rudolph A. Zirogifal 
Apparatus ft Optical Division ^C.C. 
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The Genesee Carnets Chib 
' Gleason Camera Club 
Kodak Camera Club 
Rochester Gas ft Electric Camera 
Club 

Wilmot Castle Camera Club 
Rock Tavern 
Mrs. Helen $. Sol ten 
Rockville Centre 

Mr. ft Mrs. Milford E. Abel 
Joseph Costa 
Miss Louise Cressey 
Frank R. Mason 
Rome 

Charles Question 
Copper City Camera Club 
Roslyn 

^Walter B. Goldcoberg 
Roslyn Heights 
Daniel M. Berley 
Mrs. Edna Goldman 
Robert J. Goldman 
Arthur J. Raumann 
Rye 

Mrs. Mane K. Schwartz 
H. W, Wyman 
Sands Point 
David S. (tall 
Saratoga Springs 
Dr Leo J. Hoge 
Saugerties 

Kingston Camera Qub 

Souquoit 

Floyd Smith , 

Soy vi lie 

John A. Conklin 
Scorsdole 
Harry C. Anderson 
Mrs. Mary Andrews 
Wiley Blair, Jr. 

Alfred G. Burnham 
Don A. Crawford, Jr. 

Mrs, Mary Fleming 
Melvin H. Goff 
Mr. ft Mrs. Fdw. K. Hessberg 
Dr. Richard B. Pomeroy 
H. F. Robertson 
Hairy H. Schlosser 
Bernard L. Schwartz 
Bronx ville Camera Club 
Schenectady 

Edgar G Barber 
L. B. Barker 
Chester W. Kastcn&mith 
Lawrence King 
Edward C. Sanders 
Mr. ft Mrs Everett Stevens, Jr. 
Schenectady PhtXugraphic Society 
Scotia 

Dr. Albert J. Massaro 
Robert G Speck 
Sea Cliff 

s.^ ScboIe ‘ 

Jay T. Fox 
Sherrill 

Sherrill Camera Club 

Shortsville 

Twin Cities Camera Club 

Smithtown 

Raymond F. Sandbeck 
Sodas 

Lake Shore Camera Club 
Southampton 
Dr. Emma Bellows 
♦ Mr. ft Mrs. Charles R. Glass 
Riverhead Camera Club 
South Farmingdole 
Joseph P. Volpe 
Southold 
Henry N. Cordes 
South Salsm 

Mk sod Mrs. Alfred Friesner 
Spenosrport s 
Harold G. Webster 
Springfield Orations 
Victor L. Soman 
Spring Valley 
Charles Bryk 
Stotsn island 

Ik. ft Mrs. Fre d eri c Newtoe Adams 
Miss Carole Bos vis 


Hans J. Behm 
William J. Huna 
Miss Irene E. Johnson 
Aiigust Leyh, Jr. 

Rsnse Rogers 

Dr. ft Mrs. David Shepard 

C. H. Stratton 

Mr. ft Mrs. Emanuel Trachman 
Miss Elsie Van Deusen 
John B. Walker 

Color Photographers Club of Staten 
Island 

Staten (aland Camera Club 
Sfewort Manor 
Bruce Downes 
Stony Brook 
H. IL Beverage 
Swan Lake 
Olin J. Baker 

Syosset 

Joseph E. Hickerson 
Syracuse 

George Blskeslee 
Anthony W. Carroll 
Frank N. Decker, Jr. 

Dr. Edward R. Degginger 

Martin Frain 

Charles L. Geiger, Jr. 

Frank Gulland 
William M. Harlow 
Col. )oseph T Klcroovich 
L J. Mulhauser 
Miss Alicia H. Parry 
Mr**. Honor M. Parry 
Allen M Rurh 
Miss t. Dorothy Swindells 
Herman Vencr 
Syracus Camera Club 
Tarry town 

Clement E Mcrowit 
L J Rank me 
Louis E Skinner, Jr. 

Tmrytown Camera Club 
T iconderogo 

Miss Lois D. Blanchard 
Albert J. Gates 
- Tonawanda 
Joe Bertuca 
Tuckahoe 

Dewey A. Musante 
Upton 

Brookhaven Camera Club 
Utica 

Mrs. Jean Bercsky 
Miss Lillian A. Ender 
Jerome B. Harrison 
Dr. F.M. Miller, Jr. 

F. Edmund Petroski 
Pat A. Koroanelli 
Miss Edna V. Tucker 
Cinema Arts Club 
Utica Camera Club 
Valhalla 

W. Reid Lindsay 
Volley Strsom 
Joseph P. Konnell 
Miss Frieda Rrnz 
Harry Youran 
Vestal 

Mrs. Scott E Holdren 
Mrs. Rachel M. LaTell 
Charles H. Pulver 
Wontogh 

Howard G. Jacobson 
Frederick E. Pawn 
Frank Peck ham 
Vincent M. Rocca 
Mrs. Harold Southard 
Warwick 
R«y Elaton 
Webster 

Donald B. Grim 
Eva C. Poling 
W. Arthur Young 
Wsllsvills 

George W. Holbrook 

Norton Flatten 
Irving Frederick 
lrviog Pollack 

Westchoetor 

Color Camera Qub of Westchester 


West Hsmpsteod 

Howard A. Fjigebrersen 
John 1. Graes 
J William Jackaon 
Everett M. Sheppard 
White Plains 
John A. Brester 
Horace J. Brooks, Jr. 

Howard V. C. Davis 
Robert Day 
Edward C. Dorsey 
Mrs. Ellen S. Dunne 11 
Anthony J. Filardi 
Miss Marianne C. Heye 
John S. Karger 
Mrs. Dorothy S. Kinaman 
George Kloek 
Richard H. Langdon 
Maury Lederman 
Misa Doris Offermann 
Arthur R. Olaen 
Louis J Parker 
L.V. Shimkin 
Dr Hamid C. Simmons 
Mrs. Franklin A. Squires 
Mrs. Betty Wills 

C.olor Camera Club of Westchc6ier 
Whitestono Station 

A1 Dickens 
John Shramko 
Dr. E. D. Sinsabaugh 
Williarrsville 
Mrs Winifred B. Clemens 
Herbert C. Weihrich 
Wmgdale 

Mrs. Helen J. Walsh 
Woodbury 

Miss Rosalind Oppcnheim 
Woodhoven 
Mrs, Ann Brophy 
Edward J Connell 
Delavan Halloran 
Mr. ft Mrs. Richard Nubcl 
Paul F Seables 

The New York Botanical Garden C.C 
Woodmera 
William Goldberger 
Mac C. Seltzer 

Wood&ida 

Miss Katherine Kessler 
William Miller 
Mrs. Christine G Vrceland 
Yonkers 

Mrs Jennie M Baverstoik 

John Howard Beach 

Vincent Brester 

Thomas P. Bristol 

Mr ft Mrs. Ludolf Burkhardt 

A1 Chrasul 

(icorgc E Cline 

Dr Arthur 11. Dcsgrey # 

Miss Dertha Durba 
liana Haehn 
John R. Hefele 
Misa Vicki Kearney 
John H. Kenya 
Miss Mary J. Lubanski 
Joseph J. Mcrlino 
Franklin M. Morgan 
Min Helen C. Parker 
Mrs Edward C. Scott 
Frederic B Shaw 
John W. Wangor 

Yonkers Studio Guild Camera Club 


NORTH CAROLINA 


C. B. Gravea 

t Mr. ft Mrs. Hoyt L. Roush 
t A. C. SummervUltf 
R. Marret Wheeler 
Celanese Camera Club 
Columbus 

Brig. Gen. K. W. Benner 
Elizabeth City 
Earl M. Eubanks 
Foy*t1evillo 
SFC Clifford H. Rhodes 
Graham 

G. L. Royster 

Graanaboro 
Russell Vernon Penn 
Miss Anna Joyce Reardon 
Elbert L Thomas 
L. A. Wise 
Han doraonv ill# 

Stephen E Shepard 
Dr. Jprae a H. Willson 
Blue Ridge Camera Club 
Hickory 
Frank Horton 
Everettc A Huffman 
Carl h. Moser 

Catawba Valley Camera Club 
Catawba Valley 8/16 Movie Club 
High Point 
Carl N. Reed 
Man too 

Roger Benjamin Shannon 

Matthews 

James Edward Burler 
Roleigh 

Arthur W Frazer, Jr. 

Richard 1 Hilton 
W. J. Speed 
Winston- balem 
Fred C Griffin, Jr. 

R. R. Valentine 


NORTH DAKOTA 

Bisma’k 

John W Larson 
Bismarck Camera Club 

Fargo 

Hank Bogenrief 

Dr. Henry A. Norum 

Paul C. Thomas 

Fargo-Moorhead Camera Club 

Grand Forks 

F. A. Bostrom 

# Dr Fred A Msidrs 
Clayton V Ness 

Lidgerwood 

Lidgerwood Camera Club 

Mondon 

W F. Schafer 

Minot 

A. B. Strain. 

Velvo 

Harold 1* Andcraon 
Willi st on 

Upper Missoiri Camera Club 


OHIO 


Akron 

Baird C Brook hart 
Harold Gray 
Earl W. Hemrer 
Dr Edgar P. Jones 
Michael Jukich 
Harvey T. Kimball 
Mias Grace E. Kyle 
Frank Mitch 
Rudolph J. Moludy 
lrviog J. Olaoa 
Max Plaugher 



lira. Evelys G. Sell 
Mrs. Roch I. Smith 
George M. Sprawls 
Robert J. WUkey 
Herbert B. Woodliog 


ihovillo 

Charles W. Carlier 
Exum C. Dsvis, Jr. 
lernard Lane Eliaa 
Charles H. Harris 
nsville 

iarry Abrahamson 

Spot Hill 

Ira. Elsaory C- Wagataff 

orloH# 
l. R. Beamy 

kforton L. Church 
!. J. Cook 
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OHIO fcnWmoW) 


RJchud B. Writkt 
P.j. Ziegler 
Akron Camera Club 
Portage Camera Club 
Weqccro Reserverietoriallata 
Amherst 

Sandstone Camera Club 

Ashtabula 

Don J. Benham 
' John T. Waller 
Ashtabula Camera Club 
Boy Village 

Arthur B. Dreissiger 
Bedford 

M. R. McLaughlin 

Berea 

William Howard Sceinman 
Bloomingdole 
Carl Mansfield 
Brock sville 

Mr. & Mrs. Anton Mudrak 
William E. Scibel 
Brilliant 
James W. Whyte 
Cambridge 

Walter Simpson 
Con ton 

Harold C. Burkhart 
Clifford W. Ebert 
K. N. Froelich 
Mrs. Maxine Jones 
W. A. Lennox 
Howard Oberlin 
Louis A. Thouvenin 
Hercules Camera Club 
Chagrin Falls 
Mrs. Ira Rosin 
Chillicothe 

Mrs. Doris M. Rice 
Mrs. Charles F. Tomaailt 
Scioto Valley Camera Club 
Cincinnati 
Floyd Anderson 
Mrs. Ruth Bauer 
Allan D. Beverage 
Miss June L. Birch 
E. Vance Clark 
Ray J. Finn 
Iks. W. A. Fucrst 
G.A. Ginter 
Dr. Douglas Goldman 
Paul E. Holub 
A James Klee 

Richard V.P. Kroger 
Roy C. Mast 
Earl E. Maacerman 
Arthur J. McLean, Jr. 

Arthur C. Menkhaus 
Albert F. Mirua 
Miss Marian G. Moore 
Richard W. Poore 
Morris Reitzes 
Mrs. Annette Richt 
Miss Arin A. Schswe 
Carl N. Shadix 
Dr. Earl Solomon 

Carl N. Thompson * 

Urban Varnau 
Frank L. Westermsn 
William E. White 
Alchemist's Camera Club 
Cincinnati Camera Clique 
Cincinnati Color Slide Club 
Cincinnati Stereo Club 
Gateway Camera Club 
General Electric Home Movie Club 
Southern Ohio Camera Club 
Western Hills Csmers Club 
Cleveland 
Frederick Barnes 
Elisabeth Blosser 
William Clay Bosnian 
William J. Burger 
C. A. Butler 
G. Donald Chisholm 
David Danraa 
Richard A. Dell 
Mias Alfreds B. Dembsey 
Charles W. Dill man 
Robert H. Ferguaoo 
Mrs. Theda Forker 
James Giaaeloa 


Joseph E. Hamilton 
Mr. A Mra. Raymond D. Harvey 
John O. Hay 
Col. Edwin C. Higbee 
Mra. Ralph Higgins 
Adrian H. Huggins 
Shannon Jones 
George W. Le Master 
Marion 1. Levy 
Henry M. Mayer 
Homer McCullough 
Mrs. Clara Neal McGwinn 
W. J. Meyer 

Mrs. Elizabeth B. Miles 

John C. Moddejonge 

Mr. and Mra. Elmer H. Mueller 

Herbert C. Neal 

Jos. A. Ostendorf 

Dr. V. F. Pckorek 

L. Schreiher 

Albert E. See 

Emma Lester Seely 

Joseph Sikosky, Jr. 

lliomas Kenneth Sines 

Dr. Jumea F. Slowey 

Edward Srcdd 

George F. Smckling 

J. Oscar Teed 

Miss Madelaine Terinek 
Miss Frances Valasek 
Rudy W. Wang row 
Fritz W. Waschfeld 

K. B. Winfield 

Bcll-TelCamera Club of Cleveland 
Ohio 

Camera Guild of Cleveland 
Cleveland Photographic Society 
Euclid Caniern Club 
Karumu Camera Guild 
Kirkland Nature Photography Club 
Photo Club of the Lewis Research 
Center 

Shuttercraft Society 
Women's Photo. Soc. of Cleveland 
Cleveland Heights 
Andrew E. Barm 
Miss Florence Cellar 
Alfred S. Field 
Miss Elva Hunting 

E. C. Kaighin 
Guy Norton 

Mrs. Eva Sell Kinker 
Miss Jeanne M- Urban 
Ronald Wickey 
Dr. J.M. Wictcnbrook 
Church of the Cross Camera Club 
Columbiana 
W. G. Laughlin 
Maurice H.'Michaud 
Columbus 

Mrs Ivan R. Adams 
I A. Millard Armstrong 
Carle ton Bankes 
James D. Barry 
Miss Stella J. Becker 
Mrs. Mary E. Bilger 
Miss Marvyth Bonham 
Mrs. Bertha G. Brown 
Theodore R. Brumfield 
William R. Burton 
Dr. Harold E. Burtt 
Miss Harriet L. Dieter 
Dr. 1. Gordon Frey 
Robert L. Fridenstine 
Ralph E. Jones 
Miss Marguerite Kyle 
Willard G. Lau ter bach 
Roy Mallory 
Don McAlister 
Dr. Clayton McPeek 
Maj. John B. Meng el 
B.C. Morse, Jr. 

Ralph E. Ramey, Jr. 

F. P. Robinson 
Richard M. Ross 

Miaa Helen M. Scboediager 
Mins Jo Scott 
D. E. Sparrow 
James A. Stull i 

Frederick A. Tiecsel 
i Paul V. Wiggins 

Min Evelyn A. Winters 
Dr. William D. Zipper lee 


Cambridge Camera Club 
Central Ohio Camera dub Coun 
Columbus Color Camera Gob 
Columbus Movie Makers 
Nationwide Camera Club 
North Broadway Camera Club 
West Side Camera Club 
Coshocton 
Herbert E. Carlson 
Robert B. Speefcman 
Csmers Club of Coshocton 
Cuyahoga Falls 
Donald D. Geer 

^T^eodorc P. Afflerbach 
Miss Lelia G. Davis 
Miss Lydia F. Dictate 
C. Russell Dole 
J. W. Heim 
Glenns F. Hughes 
Lawrence A. Hughes 
J. Farrell Johnstoo 
Ronsld Kuhr 
Robert LaBarge 
Albert Jean Lessner 
Robert T. O'Brien 
Adrian Pothus 
Andrew Rhodes 
F.L. Rieger 
Carl F. Scheffer 
Art F. Shea 
Mrs. Joe B. Thomas 
Inland Camera Club 
Tripod Camera Club 
Defiance 

Defiance Camera Club 

East Cleveland 
Miss Charlotte Berk 
Frank E. Carlson 
Miss Frances Willick 

Eost Liverpool 
David Earl 
Eaton 

Lowell D. Butterbsugh 
Elyria 

Alvin W. Benton 
Donald J. Zicgman 

Englewood 

Mrs. Mary H. Zuercher 
Euclid 

Mr. ft Mrs. Melvin N. Cope 
Mias Josephine L- Kittmger 
Don Mohler 
Euclid Camera Club 
Fairview Park 

Roland N. Anderson 
Miss Alvina Baltrukonis 
Geneva 

Richard P. Klein 
Geneva Camera Club 
Grand Ropids 

Lawrence D. Hiett 

Grove City 

Forrest P. Smith 


Hamilton 

Willard M. Collins 
William Palmer Taylor 
Fort Hamilton Camera Club 
Hilliards 
Wallace Cash 


Hinckley 

Miss Doris M. Weber 
Hubbard 
Dr. A. E. Brant 
Miss Hilda C. Harder 
Mr. ft Mra. George C. Hayman 
Miss Alberta Patten 
Mr. ft Mrs. Bill Siemens 
Hudson 
Jack Besom 
Ernest A. Brooks 


H 'SrT Herbert H. Holllger 
I ronton 

Rev. E. A. Kahle 

Kent 

Poster Brooke 
Rnmoo Rodrigues, Jr. 

R. L. Smith era 
Lakeside 

t Mr. ft Mrs. W. Reed Cscothsis 
Lake view 

Elmer L. Barthquer 


Lakewood 
George J. Ackerman 
Miss Florence M. Doll 


Mrs. C. O. Prick 

Mr. ft Mra. Gileon Miltenbetger 

Alfred JC. Mur way, Jr. 

Lakewood Photographic Society 


Henry Koch 
Dr. F.G. Maurer 
James L. Schmenk 
Cheater Yeyna 
Fred C. Zimerle 
Lima Camera Club 

LockIand 

W. J. Hagcdorn 

Lorain 
J. A. Gabor 
James L. Lawhead 
Mrs. Walter Longwell 
Paul R. Tod hunter 
Miss Elizabeth Wright 
The Lorain Cgmera Club 


Loveland 

Howard J. Miller 

Mansfield 


Mr. ft Mra. J.P. Foulkea 
Robert Fox 
George Ireland 
Richland Cnmern Club 


Marietta 

James W. Bergen 

♦ John K. Chorpenning 
Ralph E. Famham 
Robert H. Gerke, Jr. 

f $. Durward Hoag 
Ralph D. Jett 
Robert W. Lane 
Jack Lowe 

Mr. ft Mrs. Jack Phelps 
Lee Walp 

Marietta Photographic Society 
Marysville 
Scotta Shutter Bugs 
Massillon 

Robert M. Hesa 
Maumee 

Mrs. Fchcl Hagen Swartz 

McConnelsville 

♦ George Clemens 
Middletown 

Middletown C amera Club 
Morrow 

Julius A. Gilchcr, Jr. 

Mt. Vomon 
Louis W. Copies 
Karl R. Snyder 
New Philadelphia 
Joe C. Smith 
Newport 
W. A. Wren 


Niles 

Robert W. Kimmell 

Ray E. Koken 

Miss Joanne H. Price 

Wilbert W. White 

Niles Color Slide Camera Club 

Norwood 
Ben Rauch 

Oak Hill 

♦ Betty J. Jenkins 
Old Fort 
Robert E. Shade 
Olmsted 

Jason J. Schneider 
Oxford 

George R. Hoxie 
Poinesville 

Dr. Andrew P. Kamenar 


Carl Bartley, Sr. 
Thomas P. Clark 
George O. Mack 
Poufdtatf 

Mra. Dorris Byar * 
Parry 

M. H.^althow 
Polosd 
Lana Mialcb 
Mrs. Mildred E. Patrick 


Eari C. Hayaa 
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Oregon 


Quaker City 

Quaker City Camera Cldb 
Randolph 
Leon H. Sabin 
Reading 

Virginia Goldberg 
Reynoldsburg 
Eric William Hope 
North American Aviation Camara 
Club 

Rockbridge 
William H. food 
Rocky River 
Mrs. Ilaiv R. Calvert 
Mrs. Ruth Herberts on 
Eicon G. Hoehn 
Sodom 

Miss Msrie Englert 
Sondusky 
Charles Durban 
John E. Wilson 
Bernhardt G. Zeiher 
Sandusky YMCA Camera Club 
Selbtoville 

Wheelers burg Camera Club 

Seville 

Seville Shutterbugs 

Shaker Height! 

A.R. Karnosh 


Shelby 

Mr. & Mrs. Scott Lysinger 

Smithv llle 

Dan Mi shier 


Springfield 
Leslie D. Davidson 
Anthony W. Lafayette 
Robert Thatcher 


Stoubenvillo 
Felix J. Henrion 
Harry W. Hilliard 
Fore Steuben Camera Club 
Tri-State Council of Camera Clubs 

Stow 

J. Edward Schafer 
Sunbury 

Mrs. George H. Dunlap 

Tiffin 

Gene E. Allebach 
Laurel L. Hunker 
Miss Kathryn N. Kalbflcisch 
Orlin E. Loy 
Tiffin Camera Crafters 
Toledo 

Kenneth M. Cannon 

Mr. ft Mrs. Edward L. Clayton 

Lyman W. Close 

Warren M. Coombs 

Lee F. Gardner 

Hal Hart 

Erwin J. Holtman 
Harold E. Holtz 
Mike Kowalchik 
Lcverecc F. Powers 
Mr. ft Mrs. E.H. Roper 
Noel G. Sheckler 
James I. Sherry 
Don Snyder 
Harold R. Stafford 
Marshall Sutton 
Jorge Tellez 
Mies Cecile A. Venis 

E.B. Wright, Jr. 

Natumlists C.C. of Toledo 
Tech’Cam Club 
Toledo Camera Club 
Trot wood 

Warren Wagner 

Troy 

HL C. Bsttoon 

Cart W. Boeec 

Miee Mabel M. Davia 

William H. Hartley 

Dr. L.N. Lindenberger 

Robert $. Miller 

hft. ft Mre. A. L. Paschal! 

O. G. Saunders 
Mies Ellen Tucket 
The Hebert Camera Chib 
Hobart Bros. Camera Clab 
Troy Camera Clab 
UfvMtivdlo 
Dinild R. Boles 


Shutter Bug Camera Club 
Unlvwrsity Haights 
Moreen Strauss 
Upper Sandusky 
R. J.Conaden 
Van wort 

Parley C. Stecrect 
Van Wert Camera Club 
Rapakonota 
Gerald A. Bobb 
Mias Marjean Headapobl 
Edward Scroebel 
Warren 

Richard D. Crabbe 
Lawrence W. Drennen 
Charles McFarland 
Carl C. Shutt 

Western Reserve Camera Club 
Watervllle 

Naturalists' Camera Club of Toled 
Wouaeon 
lifts. Zona Ham 
Woverly 

Jobo B. Bussard 
Wellston 

Dr. Earl J. Levine 
William D. Long 
Westerville 

F. R. Bam forth 

Westlake 

Mr. ft Mrs. Dooald Roof 
West Richfield 
Miss Louise Luther 
Wheelersburg 

Dr. Wells C. McCann 
Willoughby 
A.M. Dewey 

Northeastern Ohio Camera Club 
Council 
Wooster 

Earl Summers 
Ralph B. Treat 
Y Camera Club 
Worthington 

Edwin A. Shoemaker 
Wyoming 

Mr. ft Mrs. J. J. Smith, Jr. 

Xenia 

John T. We I bourn 
Xenia Camera Club 
Yellow Springs 
Axel Bahnseu 
Miss Fressa B. Inman 
Youngstown 
F. Myron Agnew 
Lester S. Bums 
Ernest A. Goodman 
William H. Howe 
Clarence A. Kissinger 
William A. Milliroo 
Mrs. Helen Ncsbit 
Miss Florence Roane 
E. Carroll Thorne on 
Jim Wilson 

Youngstown Photographic Society 

Zanesville 
A.L. Heinrich 
Zanesville Fotocolor Club 


OKLAHOMA 


Bartlesville 
Joe F. Copeland 
Frank J. Heller 
Mr. ft Mrs. Delbert Pidgooo 
Mr. ft Mrs. Roland S. Stroup 
Duoton 

Mrs. Lucille Kaeacer 
Duncan Movie Makers Clab 
Edmond 

Lather A. ft Louise M. Smith 
El Reno 
Roy B. Collies 
Mr. ft Mrs. E. R. Dennis 
Mr. ft Mra. Russell B. Fetters 
Robett A. Mellonec 
Mrs. Annabel M. fei* 
Creative Camera Clab 
Enid 

Harry L. Adams 


Pori Sill 

GW.O. George J. Deane 
Ralph A. Guilllams 
Miami 

A. L. Ftuesmeier 
Midwest City 
Woodrow Dare 
Muskogee 

Dr. Pat Fite, Jr. 

Oklohomo City 
C. T. Baker 
Mrs. Iris F. Barden 
Orville J. Beckman 
4 Mr. ft Mrs. John A. Bush 
Leslie H. Butts 
Mrs. C.B. Cochran 
Dr. Leonard J. Ellis 
Mrs. Lcola Ellsworth 

G.E. Fidlin 
I.C. Fowler 
Clifton (rail 
E. A. Gardner 
Mrs. Inez B. Glenn 
Mrs. John L. Glomset 
Jim Gowdy 
Jack M. Harrington 
♦ Mr. ft Mrs. Richard Henley 
Mr. ft Mrs. J. Gilbert Hill 
Clark H. Hogan 
Mrs. Edith R. Hogan 
Miss Rita G. Kanaly 
Lester L King 
Bruce F. Morrison 
Jack F. Morrison 
Mr. ft Mrs. Fred E. Re miners 
Jay M. Rider 
Mra. Grace Roth 
Leo Schwartz 
Mr. ft Mrs. B’Lee G. Sells 
Tom Sorey 
Clayton E. Soule 
Burt Sponhaltz 
Shelley R. Stone 
R, T. Sutton 

Dr. ft Mrs. Ralph t Venk 
Steve White 

Warren Benton White, Jr 

Mr. ft M-m. M. M. Williamson 

M.A. Woodbury 

Movie Makers Club 

Oklahoma Camera Club 

Oklahoma Cinematographers Society 

Oklahoma Photographic Guild 

Okmulgee 
Chester Ludwick 
Mrs. Phyllis McGinty 
W R Bill McKinne 
C. M. Thorpe 
Roy D. Umbach 

Okmulgee Camera Club * 

Poteau 

Poteau Camera Club 
Stillwater 
Gillies Archer 
Jack D. Berty 
Harry G. Hoke 
Tulsa 

Pierce J. Aubry 
LeRoy Blackstock 
Miss Ruth Csnsday 
C. Bernard Goodall 
Mra. Vada Hartshorns 
J. C Holm berg 
Mrs. Jack R. Johnston 
Joe E. Kennedy 
Miss Willie McCalman 
L. J. Milan 

Miss Nannie Lee Miller 

Carl W. Tam men 

American Airlines Employees' 

Camera Club 
Tulsa Camera Club 
Tulsa Photographic Society 


PREGON 


Georgs H. Ehrlich 
Lewis H. Jory 
G. M. Steele 
Albooy Camera Clab 


Aahland 

Mr. ft Mra. C. C. Streeter 
Baker 

Dr. ft Mra. Gaylord D. Ward 
Powder River Camera dub, lac. 
Band 

Mrs. Eva F. Bennett 
Robert A. Herwick 
Mra. Esther Kind rick 
Edwin C. Park 
V. Lee Phelps 
♦ WillUm L. Van Alien 
Concede Camera Club 
Brooks 

Robert H. Clack 
Salem Oregon Camera Club 
Coquille 

Miss Frances M. Watts 
Corvallis 

Roytf. Shoemaker 
A. L. Thompson 
Dallas 

Edward T. Garrett 
Mrs. C. A. Purviance 
Dallas Camera Club 
Dufur 

Dufur Camera Club 

Empire 

Mr. ft Mrs. H. W. Greaves 

Eugene 

Clifford FL Adams 
Harold W. Allison 
Ben D Andrews 
Linn S. Buley 
W. E. Dsnnen 
E. H. Lyons 
Edward L. Zimmerman 
Eugene Camera Club 
Forest Grove 
Jack R. Cahill 

t Charles W. Getxendaner ^ 

Mrs. Margaret Geuendaner 
Dr. William Allan Pollock 
Elmer J. Vanderveldon 
Columbia Council of Camera Clubs 
Fore at Grove Camera Club 
Greshem 

Vyron E. Hodges 
Hermistan 
James A. Watt 
Hillsboro 

A. L. Amachcr 
Mrs Evangeline Hughes 
John K. Long 
Independence 
|. C Larsen 
Klomotb Folia 
Mrs Charlotte C. McEntire 
Edith Overacker 

Lo Grande 
Maurice Gekeler 
Leslie R. Hoxie 
Medford 

F. E. Dosrdman 

*Sothem Oregon Potographic Asaoc 
Milwuokoe 
Wilfred E. Jossy 
dohowk 

Willamalane Camera Club 

Newbutg 

Stanley McIntyre 

North Bend 

Mra. Celeste B Duryee 

Ontario 
William Lewis 
Oregon City 
# Dick Barney 
Frank B. Lunar 
Dr. Robert Lee Strickland 
Clackamas County Camera Club 
Oswego 
Carl H. Coad 
Otter Reck 
John L. Zcnor 
Pofffod 

Mrs. Mira Atkeooa 

William E. Botes 

Mr. ft Mra. Jobs Baudek 

Mr. ft Mrs. Richard C. Bennett * 

Mra. Edidi A. Britton 

Era eat C. Carr 

Leonard G. Cookling 


PctOM^lWl 


111 



OREGON f conttnwd) 


Jack V. Friedcl 
Miss Rosamaric Gftrlach 
LovylT. llagle 

Mr. & Mrs. F. Schuyler Hilscher 
Edwin. Knight 
Francis D.JklcElroy 
Ray L. McNitc 
Dr. Merle V. Moore 
Leslie E. Murdock 
Joseph A. Murphy 
T. V. Osterholm 
Dr. George Pasco 
Mrs. Louise A. Phillips 
Mr. Be Mrs. Paul Rising 
Harold E. Robinson 
R. M. Shoultt 
Roscoe L. Shreve 
Orrin E. Stanley 
Mrs. Edith Susmill 
Lurry G. Tuylor 
Harry C. Teller 
Mrs. Susie K. Ulrich 
Maxine Van Hoy 
Jerry J. Yasucome 
Oregon Camera Club 
Oregon Color Slide Club 
PGE Camera Club 
Portland Photographic Society 
Prineville 

Prineville Camera Club 
Rainier 
W. E. Janvrin 
Riddle 

Mrs Hard E Davis. 

St. Helens 
VtUtam E. Durrani 

Solpm 

Earl K. Baumann, Jr 
M. Craig Carver 
Misa Melba M. Conrad 
Robert V. Lcren/- 
Mrs. Ethel M. Niles 
Mike Panek 
V. II. Van 

Salem Oregon Camera Club 
Silvsrton 
Mrs. Jo Red gen 

Springfield 

Dr. Jesse H. Miller, Jr. 

Neil W. Miller 
O. P. Morgan 
Taft 

Grant Duggtna 
The Dalles 
Minor Brady 
Lafie L. Foster 
Ernest A. Kuck 
Mr. ft Mrs. M. F. Martin 
Ray C. McGuire 
Melvin E. Olmate ad 
Dr. A.F. Procter 
Mrs. Wilma Roberts 
Mr. and Mrs. Francis Seufert 
Frank Seufcrt 
The Dalles Camera Club 
Tualatin 

Mrs. Florence Avery 


PENNSYLVANIA 


Albion 

Connssut - Ashtabula Camera Club 
Allentown 
Bernard Bevgstein 
Louis J. G. Buehler 
Miss Marjorie M. Conover 
Mr. fll Mrs. N. H. Ifouseknecht 
Randolph M. Hull 
Charles E. Relnert 
Mrs. Rdpb O. Semmel 
Allencowo Camera Club 
Allison Pk. 

L. E. Havekotte 
Altoona 
Louis Leopold 
Altoona Camera Ctnb 
Ambler 

Tames Noble, Jr. 

Ardmore 

Miss Rose Frscsncosi 


Mrs. Ksrherine Hoag 

E.R. Fenimore Johnsoo 


R. Norman Watkins 
Avondale 

Edward T. Howell 


Bolo-Cynwyd 

Michael J.Abandood 

Bsovsr 

Mr. Br Mrs. Robert F. Mitchell 


Beaver Valley Photo. Society 

Berwick 

Susquehanna Valley Camera Club 
Bethlehem 

Pedro L. Boone 
Russell S Buss 
A. R. Miller 
Harold B. Reichard 
Robert E. Wagner 
Bethlehem Camera Club 
Bialerville 

Paul F. Osborn 
Dr. James R. Oyler 

Bloom sburg 

Harry l.. Magee 
The Magee Camera Club 
Blue Ridge Summit 
K D O’Brycn 
Bowmansvilla 
Norman fc. Weber 
Bradford 

Bradford Camera Club 
Bridgeport 

Thomas D. Sharpies 
Bridgeville 

Miss Pauline H. Barley 
Bn stol 

George M. Norton 

Broodbeck’s 
Mrs. Mary A. Keens 

Brookville 

Arthur Altman 
Dr. C. M. Christy 
J. A. Edward* 

Dr. C. B. Maschcn 

Meade K. Shick 

Brookville Area Camera Club 


Broomall 

Joseph Kramer 
Bryn Mowr 

Rowland E. Robert* 

Butler 

Dr. Florence S. Jenncy 
Dr. George Lemur 
Donald M. Lord 


Jack Sccher 
YMCA Camera Club 
Cambridge Springs 
Eugene Waclawik 
Camp Hill 
t F. Lester Hale 
Silom Horwirz 
J . Ira Laird, Jr 
Canonsburg 
Robert M. Neill 
Carlisle 

Paul Allen, Jr. 
Cofasouquo 

C. Thomas Fuller 
Chalfont 


Miss Nancy L. Slosd 
CHamberaburg 

Mrs. Dorothy Beatty 
Mrs. Mildred Shull Bender 
Charleroi 

Joseph L. Martino 
Chester 


Frederic Calvert 
Cheater Photographic Society 
Cheewick 

J antes DiPalma 

Cbysville 
George J. Melvin 
Clifton Hgto. 

Frank B. Jaquetc, Jr. 
Cennelleville , 

Miaa Melva P. Hosfelt 

Convhohocken « 

Dr. Eugene M. Labowskic 

Hegh A. O’Hart 
Daisy town 

Moooogabcla Valley Camete Clob 


Dolton , 

C. N. Hutchison 

Oonora 

John R. Dowalo 
Photo Arts Camera Club 
DtexeJ Hill 

Joseph F. Bilas 

Mr. ft Mrs. Irwin P. Boeahore 

P. W. Collom, Sr. 

Miss Rose Marie A. Florio 
Dubois 

Thomas E. Reitz 
Duquesne 

Robert J. Ruhe 
James St. Clair 
Easton 

Raymond Banach 
Charles Brownold 
Eost McKeesport 
Melvin W. Hunt 
James C. Robinson 
East Petersburg 
Donald Shaub 
East Pittsburgh 
Westinghouse Camera Club 
Elizabethtown 
Roy S. Snyder 
El I wood City 
Harry M. liens 
John R. Streeter 
Elverson 

Ralph M. Care 
Emporium 

S.L.A. Camera Club 
Erie 

Rev. B. J. Bielski 
Frank Crucian* 

F. C. (icbhanJr 
Harry L. Gebhardr 
Mrs. Edna K. Harden 
Russell C. Hays 
W. J . Hindson 
Richard A Hutchins 
W.E. Neithamer 
Miss Alice E. Parker 
Mrs. Christ! Schweitzer 
Harold E. Scib 
Mrs M. Lee Tamo 
James A. Waltz 
Kennedy H. Whitley 
Erie Color Slide Club 
Erie Camera Guild 
Fairchance 

Eugene S Taylor 
Foirmount City 

R. L Culberrson, Jr. 

Fleetwood 
Edward A. Hill 
Fronklin 

William F. Troxell 
Freeport 

Walter M. Patterson 
Gettysburg 

Dr. Frank N. Hewetson 
Dr. Charles A. Sloac 
Gettysburg Photographic Society 

Glen show 

Earle P Morgan 
Glenside 

Wm. A. Homung, Jr. 

Stereo Society of Philadelphia 
Greene o st I e 
L. W. McGowan 
Greensburg 
Willard T. Pontius 
W. E. Sturm 
Grove City 

Mr. ft Mrs. Thomas E. Eagan 
William P. Miller 
Miu Alice Irene Perrine 
Mias Elesnore L. Taylor 
Grove City Camera Club 
Western Pennsylvania Council ot 
Camera Clubs 
Harrisburg 

Andrew M. Bindley 
B. Huflcy 
George J. Uraer 
Dr. George Mens 
John Monk 
Dr. Wm. L. Rhein 
Tbonms B. Schmidt 
Minn Violet R. Seebeld 


Ellis R. Wolfe 
Harrisburg Camera Club 
Maaon-Dixon Council of Camera 
Clubs 
Hazel ton 

Miss Catherine M. Wren 
Hcllertown 
Ernest George Koch 
Bethlehem Camera Club 
Hollidoysburg 
John Hunter, Jr. 

Huntington 

Juniata College Camera Club 
Huntingdon Volley 

George E. Knechtaberger 
Indiana 

Dr. Robert Murray 

Jeonnette 
Ellis L. Beck 
Jenklnfown 

Herbert Lanka*, 

Raymond Pitcairn 
Henry K. Saur 
Jersey Shore 
H. Burke Bickell 
Johnsonburg 
Alva K. Gregory 
Johnstown 
Dr. Irving S. Leuin 
Joe F. Sobieaki 
Mrs. George W. Townsend 
John W. Turner 
Johnstown Camera Club 
Penelec Employees’ Camera Club 
Jonestown 

N. Edward Gamber 
Ken nett Squore 
Don Gray 

Hilda ft Gottlieb Hampfler 
Laceyville 

Charles C. Vandervori 
Layfayette Hill 
C. W. Kile, Jr 
Lancaster 
Vernon L. Browne 
R. J. Brubaker 
Miss Mildred C apron 

Mr. ft Mrs. Charles A. Pfisierer 
William G Rudy 

J. Douglas Smith 
Jame* R. Wohlscn 

Armstrong Activities Assn. C.C. 
Conestoga Photographic Society 
Lancaster Camera Club 
Lester 
Bob Sellers 
Levittown 
Harry A. Ando man 
Mrs. Jeanne Doll 
Lower Bucks Camera Club 
Lincoln University 

Avon Grove Camera Club 

Lumberville 

Mrs. C.B. Phelps, Jr. 

Charles B. Phelps, III 
Marcus Hook 

Sua Oil A. A. Camera Club 
Marietta 

Wyeth Camera Club 
Meadowbrook 
Harold Walker 

Mechanicsburg 
MisB Janet E. Gerrcttson 
Mifflinburg 
Russell Foy 
Menongohelo 
Nestor E. Henrion 
Joseph Melencheck 
Morrieville 

Richard W. Carver 
Mt. Joy 

Dr. Butchaid E. Wright 

Ml. Pleasant • 

Howard R Ac oner 
Moylan* 

Pilgrim Camera Club 
Munholl 

Jerome M. BiaLoeky 
Edwaid T. Trots 
Murrysvtllo 
Lawreece V. Proof 
Jobs G. McGeoy 
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Narborth 

Dr. Samuel H. Rubinstein 
Natrona Haights 
C. Mahlon Gres sicy 
Russell E. Smith 
Now CasHo 
Mrs. June Cs it 
filbis H. Jacoby 
Francis V. Leslie 
Dr. J.L Newmark 
H.A. Prints 

• Steve Scwzsk 
Philip Weiner 

Lawrence Counry Photographic Soc. 
New Cumber) ond 
Dr. M. Duane Mills 
Now JEoglo 
Thomas H. Barkley 
Now Hops 
Joseph W. Forsyth 
Werner Goodwin 
Bucks County Photo Society 
Now Kensington 
Mias I.ouisc Bowman 
Mias Sara Hankey 
New Wilmington 
T. R. Wiley 
Newtown Sguore 

Ralph Waldo Emerson, Jr. 
Norristown 
Walter L. Furst 
E. Lane Simpson 
North East 
Edwin Selkregg 
North Wales 
Earl L. Pierson 
Oil City 

♦ F. B. Bsylcss 
Frank J. Gill 

Geo. F. Steck 
Venango Camera Club 
Orel and 

L. Bauer, Jr. 

Palmorton 

Howard W. With am 
Palmerton Camera Club 
Pool! 

Chantry W. Davis 
George A. Eddy 
Petersburg 
Donald Shaub 
Philadelphia 
Sevcro Antoneili 
Charles W. H. Bancroft 
Miss La tea Lacy Beale 
Joseph Bellopede 
Dr. John P. Beaus 
L. Drew Betz 
Walter Bracken 
George Braknis 
Martin H. Brill 
J, H. Cummins 
John Dandridge 

A. A. Delardi 
Kenneth E. Devitt 
W. R. Donachy 
Henry G. Ebert 
Edward J. Eccleston, Jr. 

Mrs. Clare (Harold F.) Fleckenscein 
Holstein D. Fos 
Dr. Paul S. Friedman 
Henry L. Gartman 
Mias Benedicts Ginkiewicz 
Myer J. Go Id fuss 
L.M. Goldsmith 
Frank V. Green 
Clifford If. Gulliver 
Joseph Haas 
Charles Habede 
John C. A. Johnson 
Mis a Jeanc Klein 
Cheater Koha 
Alex Koungqpian 
Henry Joseph Kozierachi 
Dr. Raymond R. Lapelle 

B. N. Levene 
Clifton M. Lewis 
Dt. Howard Lorens 
Pat Mann 

George D. Marshall 
Oscar Hay 
Bernard Mechlin 


Warren B. Meaner 
Edward J. Morrison 
William R. Neff, Jr. 

Ray O'Day 
Dr. A.M. Ornsceen 
Orville A. Pierce 
Austin Pomerantz 
Miss Denise Pryor 
William S. Rigby 
Thomas R. Riley 
Mrs. Francis John Rumpf 
Dr. Jerry E. Schmirchenner 
Mr. ft Mrs. William J. Schuele 
Howard Small 
R. Robert Smith 
Lewis D. Solomon 
Morton D. Spec tor 
Allen S. Stone 
John E. Tackas 
John J. Toy 

Mrs. Gail de Veg*-Gomez 
Gilbert Velez Horrero 
Miss Ann Hope Wallace 
lilliam P. Washburn 
W. Stanley Woodward 
Randolph Wright, Jr. 

Mrs. Ruth L. Wright 
John Yurchak 
Harry E. Zoll 
Brides burg Camera Club 
Brown Industrial C.C. 

Cheltenham Camera Club 
8-16 MM Movie Club of Phila. 
Federal Reserve Camera Club 
Germantown Mount Airy Camera Club 
Lantern ft Lens Guild 
Mimsrurc Camera Club ot Phil*. 

N. A. Canera Club 
Philadelphia Lens Guild 
Photographic Group of Philadelphia 
Photographic Guild of Phila., Inc. 
Stereo Society of Philadelphia 
Telephone Camera Club of Phila 
Tripod Camera Gub 

Pittsburgh 
, Frank J. Barry 
W. Galen Barton 
Earl F. Beach 
Miss Miriam Bell 

C. G. Bcntel, Jr. 

J. Alfred Berger 
Dr Philip Blank 

B. Maxwell Blickenderfcr 
Jack H. Bowling 
Charles Boyd 

E. H. Braaten 
Charles Burlingham 
J R. Curry 

Mrs. Arlene H. Daniels 
Harold B. Dick 
James L Dixon 
J.O. Falk 

Mr. and Mrs. E. J. Flesher 
Miss Virginia L. Garland 
Miss Gladys G. Garraux 
Joseph Goldstein 
William E. Hibbs 
Dr. Kenneth H. Hinderer 
Mr. ft Mrs. Charles L Hissem 
Miss Opairae Johnson 
Miss Ann M. Kendlehart 
John J. Kovalsky 
Morton Levine 
Leonard f. Luntz 
G. L. Mac Lane 
L.F. Marks 
John H. Mars 
Miss Margaret J. McNsbb 
Mrs. R. A. McPhetson 
L, R. Molt 
Mias Betty Moore 
John V. Mullen 
Roy R. Mamma 
Mias Freda Neagebaaer 
Fulton C. Nona 
William M. Powell 

C. B. Price 
Melvin Rapport 

Mr. ft Mrs. Don Robinson 

O. E. Romig 
Mrs. O. E. Romig 
John H. Scbarahorst 
William H. Schlouaaa 


Norman W. Schumm 
♦ Mias Martha C. Schweitzer 
Mrs. Isa M. Sharon 
Robert f. Sharon 
Miaa Anne Shiras 
Sol Sieglc 
Chester A. Smith 
Mrs. C. L. Snowdon, Jr. 

Mrs. F. H. Stohr 
W. H. Thomas 
N. M. Thompson 
Miss Gaire Truweell 
Harold M. Vernon 
Rev. ft Mrs. W. R. Vivrert 
A. K. Walton 
Tracy C. Wetherby 
Mias Myrtle Jane Wilson 
Miss Winona Zeigler 
Academy of Science ft Art Photo* 
graphic Section 
Gradco Camera Club 
J. ft L. Camera Club 
Narural Color C.C. of Pittsburgh 
The Women Pictorialists of Pitts. 
Reading 

Mrs. Harvey E. Brown 
Dr. Glenn A. Deibert 
Clarence L. Ebbcrt 
Mr. ft Mrs. John A. Falkenstein 
Donald K. Greely 
August J. Hcidrick 
Col. Wayne E. Homan 
Paul H. Huffcrt 
Mrs Elizabeth H Kinsey 

P. A. Kinsey 
Robert G. Klecknrr 
Jamea G. Ross 
John W. Salt 
Robert N. Schoenert 
Robert J. Zellers 
Berks Camera Club 
Rochester 
Glen W. Gochring 

Sswicklsy 

Richard L. Slues 
W J. Vanderilice 
Sharon 

Mr ft Mrs John A Bock 
John W Huifstutter 
Masanobu Monsuye 
John Parkany 
Clifford Young 

Shenango Valley Camera Club 
Sharon Hill 

Edward Dowling 
Slippery Rock 

Slippery Rock Camera Club 
South Williamsport 
Charles M. Noll 
Stats Col legs 
Robert S. Beese 
Carl O Dossin, Jr 
Mrs. Irene R. McDowell 
Stswartstown 
O.S. Bell 
Suribury 

Dr. G.R. Wcntzel 
Titusville 
W. George Thornton 
Turtle Creek 
Walter Howe 
Unionfown 
Robert C. Lewis 
University Park 
George F. Johnson 
Paul E. Stephens 
State College Color Slide Club 

Upper Darby 
Miss Laura A. Jordan 
Delaware County Camera Gub 
Valley Forae 

Dr. Charles T. Gilden, Jr. 
Viltanova 
G.N. Qasm 
Wallingford 
Arnold V. Reuben ranch 
Chester Phoygraphic Society 

Rev. Hermee Bielenberg 
Clare J. Crsry 
W.T. Davids oe 
Charles W.5. Defoes 


Clare F. Hanson 
Raymond M. Rapp 
Michael Siegel • 

Ken Stratton 
Warren Camera Club 
Washington 
Melvin Lscock 
Nelson L. Murphy 
E. Ward Reighard 
Washington Came Club 
Wavarly 

Frank B. Ward 
Woyne 

Ray E. Anderson 
Lawrence Heinrich 
Malcolm S. Jolley 
Loel E. Thompson 
Waynesboro 
Harold C. Shuck 
Chester B. Smvely 
West Chester 

West Chester Camera CJub 
West Hazel ton 
Philip W. Berlitz 
West Lawn 
Foster E. Moyer 
West Reading 
Herman B. Franklin 
Stanley Kerschner 
Charles B. Merritt 
Wj|kos*Barre 
Joseph Hogarth 
Wilkes-Barre Camera Club 
Wilkinsburg 
Selden 1. Davis 
Wi lliamsport 
F. Warren Artley 
Pre&ron H. Smith 
Harry Weeks 

Susquehanna Cinema Club 
Willow Grove 
Mrs. Marie H. Cassidy 
J. Burton Lees, Jr. 
Worcester 
Paul N Angsmdt 
Wyncote 

Miss Esther Heacock 
Wynnewood 
Charles Heller 
Mrs. Doris W. Heller 
Henry C. Legge 
Wyomissing 
Paul F. Good 
Russell F. Johnson 
John A. Krai, Jr 
Franklin M. Nice 
Yordley 

David G Hod gens, Sr 

York 

Harry Atlaman 
Henry E Batcher 
C.S. Davidson 
Mrs. Ward C. Goughnour 
Wilford L. Heilman 
Cporge C. Ruby 
Paul F. Schminlce, Jr. 
Clarence Vernon Wlierler 
York Camera Club 
Young wood 

W. Frank Gaffney 
H.E. Kim me! 


RHODE ISLAND 


Ashaway 

Horace A Holman 
Barrington 
John Thomas 
Bradford 

Ethan Pendleton 
Cranston 

Mr. ft Mrs. Joseph M. Laths 
Allan B. McCoy 
Alfred J. Viera 
Fred Weller 
Norrogonsett 
Rudolph M. Graziam 
* North Prbvldence 
Frank D. Maraoo 
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RHODE ISLAND (continu'd) 


North Scituate 

Miss Miriam % Marcy 
Providence 
George A. Auger 
Mrs. Rourena Brownell 
Miss Irene B. Fitzsimmons 
Miss Robert* P. Ladd 
R. T. Ode 
William E. Oliver 
Dr. Mayer Saktad 
• Harold B Sawyer 
Nate Sod 

Miss Elizabeth II. York 
The Camera Club of the Providence 
The Camera Club of Rhode Island 
The Camera Piccorialiscs 
Sinter villa 
Harry Freeman 
Warwick 

Mrs. Lucie F. Butterworth 
Samuel G. Read 
Westerly 

Waller J. Barrus, Jr. 

David V. B. Duryra 
George H. Herred 
John J. Koulbanis 
Harold J. Northup 
Thor Ornbcrg 
Normand R. Paradis 
Westerly Canter* Club, Inc. 
Woonsocket 

Robert FinkeLstein 
Joseph Jusko 

Woonsocket Camera Club, Inc. 


SOUTH CAROLINA 

Aiken 

Mnck E. Bergs tresser 
Mr. A Mrs. Richard R Foster 
John F. Gregory 
William D. Madewell 
Dr R 11. Weeks 
Aiken Camera Club 
Anderson 

Thomas C. Compton, Jr. 
Electric City Camera Club 
Coyce 

Columbia Photo Society 
Chorleston 
• Joel E, McFadden 
Henrv T. Muller 
Charleston Camera Club 
Chorleston Hgts. 

Charleston Photo Color Club 

Clem son 

Dr. Harald E. Hammer 
Columbia 

Mr«. Hardin V. Stuart 
Lexington 
Earl F. Green 
Orongeburg 

Dr. Raymond K. O'Cain 

Sandy Springs 

Rev. S. Ellsworth Nodisune 
Spartanburg 
Dr. A.W. Biber 
Sumter 

W. E. Brunson, Sr. 

W. E. Covington 

Wore Shoals 

Linton C. Reynolds 
W. Columbia 
V. W. Waites 


SOUTH DAKOTA 

Aberdem 

Aberdeen Camera Club 

Mitchell 

Ernest L. Forbes 
Mitchell Camera Club 
Pierre 

Foto Friends 
"Slow Fells 
I J.W. Foa 

Dr. Arnold Heibac 
George B. Medick 


Jewell O. Paulson 
Max E. Pierce 

Mr. ft Mrs. Lewis H. Williams 

Mr a. Lynn Zenoer 

Sioux Falls YMCA Camera Qub 


TENNESSEE 

Chattanooga 

Mr. ft Mrs. Kenneth E. Hnpgood 

Frederick V. Hines 

Buford II. Martin 

Robert T. Smith 

Hubert J. Stagmaier 

Frye Camera Club 

Photographic Society of Chattanooga 
Provident Camera Club 
Cookeville 
Joe R. Adams 
Mr. ft Mrs. James Alloway 
Kenneth L. Haile 
Arnold l.cfkovirz 
Cookeville Camera Club 
Gotlinburg 

Tom A. Windrom 
Johnson City 

Dr. Bernard D Kaiman 
Kingsport 

Dr. Louis K. Filers 
Joe B. Johnson 
K. Kip Kennedy 
Wm. MacNaughton 
Tennessee Eastman Camera Club 
LaFollette 
Mrs. Lily Parrott 
Lenoir City 

Dr. Harold D Freedman 
Livingston 

Miss Hattie May ^uackeukush 

Lookout Mt. 

Mr ft Mrs.J P. Armstrong 
R. Cj . Wilson 

Maryville 

Ralph 1. /aenglein 
Maryville Camera Club 
M emphis 

♦ Dr. Clinton Baker 

♦ Fred Bauer, Jr 
Rex L. Brasher 
Dr. W.R. Cramer 
Hiomaa F. Gaines 
Dr. Ardenne Hinson 

F. Clyde Lambert 
George J. Madlingcr 
Walter E. Mewbom 

C. K Sharp, Jr 
Fred Snover 

Dr. Edward N. Stevenson 

♦ Dr. Carrol Conway Turner 

C. O. Wade 

♦ Mrs. Eugenia Buxton Whitnel 
Memphis Camera Club 
Memphis Picrorialists 
Mid-South Camera Club 

Nashville 

Thomas B. Craig 
William McGinnis, Jr. 

H. Gordon Wynn, Jr 

G. L. Young]of 
Cumberland Camera Club 

Newport 

Andrew D. Grant 
Oak Ridge 
Eugene F. Oakberg 
Carbide Camera Cmb 
Old Hickory 
Walter Martin 
Powell 

Carioe E. Gregory, Jr. 

Sevierville 

Mias Olive Mane Baahor 
Shelby vl lie 

D. E. Dickerson 
Signal Mountain 

Past Stagmaier, Jr.* 

Photographic Society of Chattanooga 
Sneedville 

Charles V. Turner 
Tullohome 

Dr. Panl Hlnee 


Winchester 
D. f*erry Wiener 


TEXAS 


Abilene 

Mrs. J. A. Berry 
Robert J. Bransfoid 
J. G. McKeown 
Mrs. Herbert Middleton 
Leo J. Rynders 
J. D. Spinks, Jr. 

Key City Camera Club 
Amorillo 

Mrs. Billie Jo Biggs 
H.A. Dyer * 

Dr. ft Mrs. R. C. Formby 
Mrs. S. O. Gamer 
Major Ralph N. Leone 
J. Jerry Merchant 
F. Leo Miller 
Edward L. Roberts 
Robert W. Sharp 
Mrs. Jean Bowie Shor 
Amarillo Photographic Society 
Arlington 
Claude C. Cox 
Austin 

Dr. Cyril Ruilmann 
F. W. Schmidt 
Boy City 
John H. Salazar 
Bay Town 
Clinton W. Bates 
J. Frank Lively 
J.S. Palmer 
Earl H. Seeley 
Baytown Camera Club 
Booumont 

Bemntd F. Bcyt 
Dr. I.K. Moorhouse 
L E. Sragg, Jr 
Robert A. Wheeler 
Bollairn 

Paul N Collision 
Tames B. Nevitt 
Houston Camera Club 
Brownsville 
D A Cross Icy 
Charro Camera Club 
College Station 

Thomas R Hamilton 
Corpus Christi 

J. M Endres 
Par Gustafson 

Mr. ft Mrs. Myrl F Sullivan 
Frank C Taylor 
LCDR George H. White 
Richard D. While 
Dollos 
A1 Alexander 
W. L Barton 
Curtis R. Bernard 

K. E. Berry 
Preston Brashest 
Mrs. Howard Brecht 
William J Carey 
Dr. ]. B. Doak 
Clyde S. Driscoll 
Walter Erickson 

Mr. ft Mrs. Norman Freeman 
J. Allen Ganna way, 3rd 
I Lloyd L. Gregory 
Mr. ft Mrs. Joseph M. Guest 
Joe Hedrick 
Mrs. George J. Henry 
Felix Honnoll 
Paul H. Horton 
Kenneth C. Huffman 
William B. Hughes 
E. V. Hunt 

Mr. ft Mrs. Francis D» Iaely 
Paul H. Jamieson 
A. Raymond Jones 
Sydney V. King 
Minn Virginia Klein 
S. Stanley Knapp 

G. R. Lease 

♦ Mias Nel Leeper 

H. P. Mewffleid 


Dr. Ervin R. Millet 
Ted Miller 
Forrest L. Moreland 
Lee Morton 
D. Bentley Morph 

V. Joe O'Connor 
Paul M. Peters 
Wallace Ralston 
Chester B. Robinson 

W. H. Son ford 
Clarence R. Sceck 
R. C. Vernor 

T. L. Watson 
R. E. L. Whitten 
Ben H. Wilson 
Cinema Guild of Texas 
The Dallas Camera Club 
Dallas 8MM Movie Club 
Docotur 

Dr. T.G. Rogers 
El Roto e 

Walter Case 
David F. Gray 
John W. Green 
Mr. ft Mra. Raford Hair 
A. Burle Johnston 
Harvey Meston 
0. F. Metz 
Col. Charles J. Perry 
Willard D. Wharton 
El Paso Color Camera Club 
Los Amigos Camera Club 
F», Worth 

Mr. ft Mrs. Paul V. Barmann 

August Bartholet 

Mrs. Margaret R. Collier 

Jack A. Daugherty 

Mr. ft Mrs. Nat Edmonson, Jr. 

Shelton L. Gibbons 

Mr. ft Mrs. C. M. Glassie, Jr. 

Col. Richard Kimball 

Mr. ft Mrs. William Monnig III 

Lt.Col. ft Mrs. F.dWard B. Murphy, Ret. 

Max Richardson 

Mrs. Emily Guthrie Smith 

Roberts B. Striblirg 

Mr ft Mrs. Charles F. Swenson 

Mias Gertrude Taylor 

C. Victor Thornton 

Mr. ft Mrs. Roy E. White 

Ft. Worth Camera Club 

General Dynamics - Fort Worth 

Recreation Association Camera C. 
Garland 

Lynn risrdgrave 
Mr. ft Mra. Emmett Pyle 
John B. Sherwood 
Grand Prairie 
Steve Kaminski 

Grapevine 
John R. Forshce 
F. Gardiner Hibbard 
Groves 

A. W. Ellsworth 
Hollettaville 
Francis H. Noble 
Harlingen 
Bill Godwin 

Dr. ft Mrs. Robert N. Smith, Jr. 
Houston 
Ben Bailer 

Mr. and Mra. Val T. Billups 
Charfes W. Boulden 
O. L. Brace 
Dan R. Bullard 
John Cater 

Mr. ft Mrs. Robert L. Collier 
Rupert C. Craze 

E. M. Dupree 

Dr. Bernard Flanz 
Roy Gentil 

Peel Unwood Gitdogs 
Ralph E. Gray * 

Philip H. Horsey 
Aren Hetberwlck 
T.R. Heyck 
B.W. Holtz 

F. M. KoMcnetlno 
Roy H. Kuehnei 
Mrs. Hatty Lindsey 
Arthur 1. Mnnooft 
Edwin 6. Martin 
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James E. Mavor 
M*iid H. Octjcnf 
Donald J. Polk 

E. Harrison Proa too 
William A. Price, HI 
Lloyd M. Pycncr 
Louia Recio 

Fred Reuter 
Gene R. Ritter 
J. B. Rogers 
f .V. Schleertr 
Alfred A. Schultz 
• M. B. Scott 
Kurt Seidel 
Mrs. Peggy Spores 
John B. Stev art 

V. A. Thomas 
WilPThompson 
L.J. Wallace 
Roderick C. Ward 
O.R. Weyrich 

Robert P. Williams, Ph.D. 
Houston Photographic Society 
South Main Camera Club 
Irving 

Robert R. Crawford 
Gene Glazier 
Mrs. Mary L. Sanders 
Dallas 8 MM Movie Club 
Kingsville 

F. F. Moreno 
Laredo 

Sidney Freidin 
Lava Hand 
L. G. Wilson 
Longview 

D, Bryan Harwell 
Longview Camera Club 
Texas Eastman Camera Club 

Lubbock 

Mias Billie Wolfe 
Marshall 

Caddo Camera Club 
Mesquite 

James G. Sullivan, Jr. 

Mi co 

George C. Sculley 
Midlond 
l.W. Hynd 
Mrs. Maureen White 
Midland Camera Club 
Mission 

E. E. Mac Donald 
Mt. Pleasant 

W. H. Cade 
Nederland 

John W. Bailey 
Orange 

D. fc. R. A. Camera Club 
Paaodena 
W. M. Ratliff 
Norman Zelman 

Phillips 

Phi 1-Pic Camera Club 
Port Arthur 
S.D. Chambers 
L. Merle Davie 
Mr. ft Mra. Leroy G. Emmona 
Mr. ft Mra. Don J. Henley 
Mra. Floyd Lytle 
Horton B. Porter, Jr. 

Port Neches 

Port Arthur Camera Club 
Rio Hondb 
R. J. Montgomery 
Son Angelo 
Lanier H. Bell 
J. H. Hubbard 
W.C. Ray 
Earl C. Troop 
Lloyd D. Witter 
Concho Camera Club 
Son Antonio 
Harold Arndt' 

Mrs. Beatrice E. Beaury 
Koy Blackatock 
G. P. Bristow 
Morris Buchanan 
Jobs William Eictuaann 
Harold L. Eiaertoh 
Mr. ft Mra. Willard Heath 


Miss Mary Hunt 
Charles J. Long 
Victor Ivaa Ovenden 
E. L. Palmer 


C. E, Riggs 
F.J. Schmidt 

San Antonio Camera Club 
Woodlawn Camera Club 
Sheppard AFB 
Col. Charles Lelbach, Jr. 
SM-Sgc. Howard E. Russell 
Shannon 

Dr. W.l. Southerland 

Sjnton 

San Par Camera Club 
Skellytown 
John F. Alien 
Toxorkono 

Miss Florence Gants 
Mra. George Smith 
Three Rivers 
S. J. Stewart 
Tyler 

R.M. Hayes 

Woco 

Fotoforum 

Wharton 

Ben J. Osh man 

Wichita Foils 
Dr. Owen C. Berg 
Keith D. Cook 
Jos. V. Dobiy 
J.R. Small 


M. E. Wallace 
O.D. White, Jr 
Wichita Falla Camera Club 
Yoakum 


M. H Koenecke 
Chris J. Muenich 
George W. Nagel 
Yoakum Camera Club 


UTAH 


4 Mr. ft Mrs. Ray O. Kirkland 
R^rmond Schmad 
Koysvilla 

Arland Hammond 

Ogden 

Rex Brunker 
Lawrence Ridges 
Ogden Camera Club 
Ogden Color Camera Club 
Richfield 
t Glen T. Blake 
Salt Lake City 
Dr. C. E. Barrett 
Mr. ft Mrs. Harry E. Basaford 
J. P. Bywater 
Ralph Carls ion 
S. F. Cowan 
Mrs Sylvia Durmnt 
William D. Eldredge 
Mrs. Lela P. Galbraith 
C. Wilford Hinchcliff 
Dr. John W. McGee 
Dr. Paul R. Milligan 
A1 Morton 
Ronald K. Rumel 
Mattie C. Sanford 
O.L. Tapp 
Miaa Neile Tecer 
C. R. Walter 
Rich Whitmore 

Biological Photographic Association 
Hobby Tographero 
Inteemountaln Graphic Arts. Aaan. 
Rainbow Camera Club of Utah 
Salt Lake Photochiome Club 
Utah Cine Arts 
Utah Stereo Society 
Sandy 

4 Harold Carpenter 

Photographic Print Society 
Sprtngvllle 
Glee ti Tomer 


VERMONT 


Aacutnoy 
Newell Green 
Barra 

Laurence C. Campbell 
Bellows Folb 
Dr. David M. Stewart 
Edward A. Underhill 
Bennington 
Miaa Gwladya Bowen 
Brottlohoro 

Dr. ft Mrs. Stanley D. Banks 
Mrs. Cecile Briggs 
Bracrleboro Camera Club 


Burlington 

Leland M. Brown 


Mra. Nancy G. Churchill 
Richard H. Cowles 


Mies Marion L. Smith 
Dr. C. Harry Vaughan 
Burlington Camera Club 
Charlotte 

Dr. Edward B. Crane 
Dorset 
Carl Gerdau 
Manchester Depot 

Mrs. Bertha B. McCormick 
Moretown 
Mra. Reba K. Hall 
North Bennington 
Mra. Carol H. Foster 
Reuben M. Greene 
Proctor 

Wallace M. Fay 
Reoding 

Albert L. Brooks 
James A. Marceau 
South Woodstock 
John W. Doscher 
Wotorbury Center 
Miaa Ada P. Beatty 
Whitinghom 
Eldredge C. Pier 

Woodstock 

George King Shands 


VIRGINIA 


Aloxondria 

George C. Burton 
Ollie Fife 

Mias Carolyn E. Fix 
Miss Mary II. Fletcher 
JLt Gen R C. Lindsay 
Lt Col. Hollis L. Muller, Jr 
C. Bennett Moore 
Howard S. 01 mated 
Harry E . Rodwnwt 
Alto Viato 

Alien G. Roach 
Annondole 
F. D. Bristow 
Benjamin R. Stickncy 
Arlington 

Archie G. Beaubien 


George Brewster 
Mra. Eilleen G Galcr 
Mra. E. Mildred Joy Glaaer 
James F. Gore 
George D. Hall 
4 Myron liendee 
Frank B. Kaye 
Davidson C. Miller 
Dr. Rafael Gramatges Rosell 
T.H. Sarchin 


Miss Olga E- Schwartz 
Mra. Marguerite S. Shultz 
Ralph T. Smith, Jr. 

Dr. Joseph R. Spies 
Carrel 1. Tod 
Emmett Pulliam Yoder 
Bristol 

C. Samuel Carter, fr. 
Buckroe Beoch o 
L. Conway Rogers, Jr. 


Char lottoay ilia 

Sperry Piedm 


[moat Camera Club 


Danville 

Ifiaa J. Patricia Batcher 
Elleraon 9 

F, L. Worcester 
Fairfax 
Jobs Beapor 
Folia Church 

Mra. Jadv R. Carpenter 
Frank B. Christopher 
Homer g, Heller 
Brig. Gen. S. R. Hindu 
WanVB. Huzzard 
AthCrton H. Mears 
Janes Pascal 
Eqgene C. Thompson 
Alpha Photographic 
Fqymvlllo 
Warren W. Nelson 
Pt. Monroe 
Col. Tom H. Barratt 
Franklin . 

Mr. and Mra. G. Carl Steinhardt 
Fredericksburg 
A Wilson Embrey, HI 

Hampton 

L. Donald Gardner 
Ralph G. Newsome 
Cape. Michael Wagner 
Herndon 

Dr. L. Harold Sharp 
Lynnhoven 
James L. Garamill 
McLean 

Mrs. Helen M. Fall 
Charles E Pete non 
Photo Essayists 
Newport Newt 
Ray J. Beasley 
C. Willis Cross, Jr. 

William Clark Deloach 
Dr. Carl W. l.afratta 
Abraham Leiss 
Marcus F. Ritger. Jr. 

James River Camera Club 
The Mariners’ Museum 
Norfolk 

Lee M. Klinefelter 
Lurher B. White 
Norfolk Photographic Club 
Ookton 

Miss Louise Orr 
Ononcock 

Dr. John W. Robertson 
Petersburg 

Dr. David B. Drewry 
Dr. ft Mrs Randolph M. Jackson 
The Cockade Camera Club 
Prince George 
Peyton R Evans 
Richmond 

i Stanley R Balderson 
Wm. Edwin Booth 
Dr. Alton D. Braahear 
Gordon G. Burris 
G.G. Carman 
MPL. Collier 
Milton M. Cook 
Leland K. Davis 
4 Jesac W. Dean 
Dr. James O. Fitzgerald, Jr. 
WilliamS. Simpson 
4 L. Ellis Walton, Jr 
Willard A. Yoder 
Camera Club of Richmond 
Roanoke 

Harry T. Blackwell 
Preston Craft 
Don C Hall 

Mr. ft Mrs. Winfred H- Hart, Jr. 
Ronald H Hively 
J.D. Kanode 

Mr. ft Mrs Frank A. Noftsinger 
Robert H. Ragland 
Fred R. Westwood 
Mrs. Virginia K. Wright 
Camera Club of Roanoke 
Salem Camera Club 
Syria 

Mra. Elvin Gravea 

Vienna 

Robert A. EMridge 
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VIRGINIA (continued) 


Virginia Beach 
Malcolm H. Allen 
Warren ion , 

B. L,, Ford * 

Warwick 

Langley Camera Club 

Waynesboro 

Ralph C. Craig 
Skyline Camera Club 
West Norfolk 

Cosmopolitan Camera Club 
Williamsburg 

Mias Gertrude A. Ball 
john D. Green 
Walter H. Miller 
George Pcarse 
Woodbridge 

Walter J. Schwengcr 
Yorkfown 

Lester K. Hrflverson 


WASHINGTON 


Aberdeen 

Leslie Morgan 

Auburn 

Dictrit-k C. Jones 
George L. Kinkade 
Mr. & Mrs. Leon M. Srich 
Bellevue 
Larry D. Carpp 
Kenneth W. Day 
Lawrence ) Hull 
W S. Pcnton 
Sam C Saunders 
Mrs Frances K. Sharpe 
Bellevue Camera Club 
Bothell 

John 0. Eichelsdorrfer 

Bremerton 

♦ Dr. ft Mrs Clark W. Biedcl 
Mrs. Ruth K Davison 
Mr. and Mrs. Krik K. Edimn 
Mr. ft Mrs. Raymond G. Feagana 

F. W. Stinglc 

Mr. ft Mrs. Hubbard B. Stotts 


Mrs. Harley B. Van Sickle 
Mr. ft Mrs. Parke Weist 
F-67 Camera Club 
Brush Prairie 

Vincent H. Hunter 

Comas 

Howard F. Burrell 
Russell Morgan 
Clorkston 

A.N. Rogustad 

Cowiche 

Clifford Thompson 

De Moines 

Dr. Raymond C. Morse 

Edison 

W. H. Schumaker 

Ellensburg 

Ellcnsburg Camera Club 

Entiot 

Edward B. Horn 


Everett 
D.R. Carlson 


Mr. ft Mrs. Laurence M. Sebring 

Gig Harbor 

Gig Harbor Camera Club 
Grayland 
Rodney McDaniel 
Hodlock 

Mrs. Mary Shumaker 
Hoquiam 
Ralph Carlson 
Usaquah 

Ralph E. Jackson 
Ly train A. Noyes 
Kent 

Foreatian Camera Club 

Keyport 

North Kitsap Camera Club 
Kingston 
J. G. Archibald 
Longview 
H. F. Hoehne 
S. L. Johansen 


Maple Volley 
Howard A. Touby 
Mercer Island 

Mrs. Marjorie M. Buck 
Erling Ellingsen 
Mrs. Dorothy II. Finch 
Dr Robert E. Harris 
Mount Vernon 

Mrs. Margaret Hart 
Philip R. Jennings 
Valley Camera Club 

Naches 

John H. Thompson 

Olympia 

Gregory K- Gilbert 
Mrs. Marian S. Rohrbcck 
Mr. ft Mr <3 James K .Stanford 
Northwest Council of Camera Clubs 
Olympia Y Camera Club 
Opportunity 

Spokane Volley Camera Club 
Orcas 

Russell H Lindsay 

Port Angeles 

Conrad L. Dyar 

Pt. Orchard 

Mr. ft Mrs Paul M Newman 

Port Townsend 

Hugh B. ft Helen R. Swearingen 
Puyallup 
Glen Cushing 
Edward A. Konsmo 
G. Fred Richen 
Tom Sawyer 

YMCA Colored Slide Camera Club 

Renton 

Pete B. Delaurenti 
Richland 

Jesse M. Cleveland, Jr. 

Ritcvi lie 

Miss Amelia Borgens 
Jonathan Bor gens 
A.M. Kendrick 
Mr. ft Mrs. Alva Lightbody 
Mr. ft Mrs. Otto Pfannekuchen 
Sappho 
L. W Mum* 

Seattle 

Clarence L Anderson 
Clarence T. Arai 
Mr. ft Mis. Carl S. Baker 
Leon W. Barnard 
Mrs. Fstcll Arlic Brrteig 
Bernard D Cali a lan 
Theron P. Carper 
Miss Ellen A (.tmairs 
Miss Suzanne Chevner 
Que Chin 

C. Stewart Christensen 

Swen Christensen 

George V. Cole 

Mr ft Mrs Robert E Conley 

Glen 1. Dan bom 

Robert E. Daniel 

James Davis 

A1 Deane 

[to Di Luck 

Mrs Frank A. Dupttr, Sr. 

Edwin E. Erickson 
Julian B. Everett 
Wallace R. Farquharson 
Lloyd O. Graven 
Mrs. Ella L. Gray 
Elmer J, Harman 
Mr. ft Mrs. Elmer J. Hike 
Allen Hitching* 

Misa Patricia L. Hoover 
Ralph C. Jacobson 
Dr Rod J an son 
Mra. Lotue Keyoer 
Mrs. Mabel Kilkenny 
Mr. ft Mra. Melvin Kirkland 
Erven Klooatm 
Thomas Limborg 
Mrs. Katherine R. Long 
Mrs. William G. Long ( 

William A. Msrzolf 
Waldo E. Mather t 
William Mattocks 
Mrs. Olgs A. McCnne 
Mrs. Sadie E. McGillia 
John D. McLsuchlan 


Fay L. Miller 
Paul L. Miller 
John V. Moran 
Harold K. Moritz 
Floyd A. Naramorc 
Robert L. Niclas 
Fred A. Nielsen 
Mrs. Ellen M. Niemcyer 
Yoshio Noma 
Mrs. Florence W. North 
Mrs. Selma E. Pace 
Miss Mildred Elois Patterson 
Mr. ft Mra. William A. Perine 
Mrs. Elizabeth Peterson 
Miss Rosalia M. Peth 
Mr ft Mrs Rcdick F. Phelps 
Mrs Frederick Pipes 
Miss Florence A. Porter 
Mrs. F. W. Pruert 
Miss Ellen Quanstrom 
Stanley Ralkowski 
George X. Riddell 
Howard C. Rix 
Miss Dertha Rohr 
Richard W. Salo 
Charles Schroctcr 
Mrs. Ray L. Scott 
Zenji Shi buy am* 

Mias Evelyn C. Skooglun 
Miss Chariotrc B. Smith 

Miss Dorothy Marie Smith 
Neil K. Smith 
James 0. Sneddon 
Mr ft Mrs E. H. Sosme 
Norman W Steele 
Mrs Lazelle B Srurdevant 
Vonta Swigart 
Mra. Howard G. Thompson 
Miss Marion W. Thomson 
Mrs W. Tornroth 
George Uchida 
Dr. James M. (Jnosawa 
Mrs Edna Vaupell 
Donald Joseph Wungen 
Richard Wanner 
George T. Wtcklund 
O. Fred Wille 
Miss Theresa M. Williams 
Mrs. Leone Bailey Wing 
Mrs. Etliel G. Wiriig 
A1 Wyman 
Chao-Chen Yang 
Geo. J. Yuscavagc 
Ballard Camera flub 
Boeing Employees’ Camera Club 
Continental Camera Club 
Elhi’ Camera Club 
Evergreen Camera Club 
Golden West Camera C lub 
Puget Camera Club 
Seattle Downtwon YMCA Camera C 
Seattle Photographic Society 

Shelton 

Mrs. l.ucile Kulbrich 
Bruce Nelson 

Spokana 

R. Bruce Carrick 
Clarence H. Colby 
Mra. Irene E. Dye 
C. V. Erickson 
Carl B. Haworth 

Walter A Karlowski 
Cloirton H. Lee 
Mr. ft Mrs. Walter V. McElhany 
Robert James Nixon 
Mr. ft Mra. Leo M. Oestreicher 
Kerin it Poorman 
Harry H Raw*on 
Elaworth C. Raecks 
Bill Sluaher 
Kenneth H. Smith 
Mina Norma F. Smith 
John H. Sparks 
Frederick H. Trantow 
Mra. Roy Walker 
The Spokane Camera Club 
Spokane Valley Camera Club 

Sumner 

Mra. Leona L. Lawton 

Sonny tide 

George W. Roee 


Tacoma 
Alex Barth 
Mrs. Edna Dumoncier 
R. B. Eck field 
M-Sgt. Loren E. Freeman 
Virna Haffer 
John £. Hutchison 
Mr. a, Mrs. Herbert 0. Phillips 
Mias Marjorie Robinson 
Col. Joseph C Sides 
Miss Marie Srerrenburg 
Tacoma Photographic Society 
Washington State Amateur Movie 
Council, Inc. 

Vancouver 
Arthur Kohler 
Richard O'Herron 
Tom O'Toole 
Dr. Ralph A. Prose 
Harlan Reed 
R. H. Votaw 
Robert Wood^ 

Film Pack Camera Club 
Walla Walla 
Dr. John B. Adams 
Wenatchee 
Miss Joan Lumley 
Wooden vi He 

Mrs. Jo*ii Bailey 
Yakima 
Ken Lemke 
Louis H. Martin 
George W. Morford 
William Pennell 
Mrs Nettie Schoppe 
Sidney G. Steele 
Hale Van Scoy 
W. F. Wellington 
Yakima Camera Club 


WEST VIRGINIA 

Beckley 

T. R. Wilson 

Belle 

George H. Flowers 

Bluofield 

Dr ft Mrs D. L Hosmer 

Charleston 

♦ Mr ft Mrs. George L. Ballentine 
David D. Johnson 
E. J. Newman 
Charles W. Yeager 
Charleston Camera Club 
Saint Albans Camera Club 
Huntington 

M. Kllwuod Cridlin 
W. Dovel Le Sage 
Otis J. Workman 
Ohio Valley Camera Club 
Morgantown 

Dr. James B. Hickman 
Margantown Camera Club 
Moundaville 

Richard D. Johns 

Philippi 

Joseph W. Blackwood 
South Charleston 

Dr. Robert G. McKee 
Vienna 

James Duckworth 
Weirton 

A1 Guglielmo 

Wheeling 

Virgil W. Harman 
Tom J. Neff 

Camera Club of Wheeling 


WISCONSIN 

« 

Appleton 
S.R Darling 
H. Karl Schuetter 
Roy P. Whitney 
Bayfield 
James H. Beebe 
Beloit 

Beloit Camera Club 
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Berlin 

Robert f right 
Brookfield 
Gcoe Lechoer 
Donald K* Moreen 
Harvey A. Scholz 
Comp McCoy 
Col. Neil F. Hein 
Dalton 

Charlea F. Knight 
Dodgeville 
• Edgar L. Oboe 
Eou Cloire 

Eau Claire Color Slide Club 
Elm Grove 
Frank Hcrahey 
Robert ). Laner 
Bruno C. Reinicke 
Fond Du Loc 

Richard G. Ondraaek 
Green Boy 
J. P. Buroham 
E.J. Kramer 
Dr. Milton L. Kuha 
T. A. Strid 
Paul C. Zapfe 
Green Bay Camera Club 
Greendole 
Ernst Oil 

Doaald E. Rappaport 
Joneeville 
Earl V. Harrison 
Marvin E. Helgesen - 

Mrs. Roger E.Krempel 
William J. Ryan 
Henry M. Weber, Jr. 

Janesville Camera Club 
Kenosha 
Gene Arneson 
Gilbert J. Dosemagen 
Ronald L. Fredrickson 
Ric hard Gricsc 
George Koscak 

Mr. A Mrs.Timothy M. Lawler. Jr. 

Mr. A Mrs. Donald Supitilov 
Clark T. Worden 
Kenosha Movie A Slides Club 
Kohler 

Ralph T. Brotz 

La Crosse 
John J. Freisinger 
George H. Hayek 
Claire W. Johnson 
C.A. Lokken 
Robert C. Moen 
Harold L. Peterson 
♦ V. E. Shimanski 
Robert L. Ward 
John Zoerb, Jr. 

La Crosse Camera Club 
Lake Gtnevo 

Dr. Hazel Folk Denig 
Madison 

Conrad Bskken 
Miss Esther A. Gerling 
Mendez N. Hanson 
Mrs. Martha Lound 
Miss Viols A. Norton 
Harry W. Pike 

Mr. A Mrs. L. Stanley Sadler 
Mrs. Clifford T. Walton 
Community Center Photographic Club 

Manitowoc 
Miss Dorothy Bugs 
Francis M. Kadow 
Manitowoc Camera Round Tabid 
Marshfield 
John H. Keel 
Williim A. Treichel 
McFarland 
Edward C. Daigle 
Medford 

Conan J. Doy\f 
Milwaukee 
Albert Bahcall 
Gerhard H. Bakker 
William C. Banister 
John C. Bieszk, Jr. 

Mrs. Elsie S. M. Bores 
Miss Jane Brown 
Glenn S. Cater 
Heinz A. Doebler 


Edward Farber 
Vernon G. Griffith 
Fred C. Grote 
Paul Halmbacher 
Richard P. Hemfeld 
Kurt R. Hoesterman 


Mrs. A. C. Klein 
Frank L. Krenznar 
Mr. A Mrs. Ted Laatsch 
Robert C. Labrot 
Dr. Florence Mednrin 


Rny Micas 
Edward J. Miller 
Eugene H. Millannn 
Rudolf Mueller 
Mr. A Mrs. Sun ]. Nowak 
Lyle M. Oberwiitc 
Mr. A Mrs. Victor Pngel 


F. Quellmalz. Ir. 
Elmer A. Scbieffer 


George C. SchrUmmel 
Harold V. Schwartz 
Leroy I. Segall 
Roy Sherman 
Mrs. Dorothy Sokolowshi 
William J. Stewart 

J f.C. Sruessi 
niter O, Wegner 

The Camera Art Club of Milwaukee 
Cutler-Hammer Camera Cub 
Milwaukee Movie Makers 
Photo. Pictorialists of Milwaukee 
Seven Arts Society 
Oshkosh 
Alan H Davis 


J.S. Mertle 

Pewoukee 

Frank J. Musbach 

Portage 

Portage Camera Club 
Racine 

Walter R. Draeger 
E.G. Rutherford 
Mr. A Mra. William V. Sminkey 
Adolph Wagner 
’ Racine Camera Club 
Rhinelander 

Rhinelander Camera Club 
Ripon 

Gordon Schlinake 
Sheboygan 
Dclmar E. Brown, Jr 
Stephen Grant 

O. L. Hall 

Sheboygan Camera Club 
Stevens Point 
Raymond Specht 
Twin Lakes 

Mr. A Mrs. Ronald G. Young 

Two Rivers 

John T. Bayless 

Waukesha 

Mr. A Mrs. Howard A. Hartman 

Wausau 
C.H. Brimmer 
Miss Evelyn Lc Claire 
J. H. Phillips 
S.F. Staples 
Wausau Camera Club 
Wauwatosa 

P. W. Arndt, Jr. 

Frank J. Chandler 
Newell B. Conant 
John S. Hall 
Mrs. Betty Rcdell 
Evetett B. Schwartz 
Shorewood Camera Club 

Woof Allis 

Frederick P. Kern 


WYOMING 


Bonin 

Harvey S. Bali son 


falter Berlct 
Rny Loomis 
Cheyenne 
Donald L. Bullard 
Mins Marjorie M. Davis 


Mra. T. L. Green 

0. L. Loeh bough 

Mr. A Mrs. Harry J. Osier, Jr. 

Kenneth Wayne Schneider 

Mr. A Mra. Herald A. Taylor 

Cheyenne Camera Club 

Rev. Francis T. Penny 

Kaycoe 

Mrs, Crawford Gordon 
Rocksprings 
Dave J. Ruggers, Jr. 

War land 

I Alford V. Cooper 


APO and FPO 


APO New York 

Peal Betastein 
Lc. Col. A Mrs. V. Z. Brown 
SP 5 Curtis L. Carmack 
John M. Drapac, Jr. 

Lt. Col. Jackson W. Fritz 
Clarence R Henry 
J. Donald Koch 
Gerald G. Larsen 
Brig. Gen. Joe S. Law ric 
Miss Jean Littlefield 
Maj. Philip L. Long 
Gerard M. Miller 
Lt. Col. jack Novak 
Mrs Jack Novak 
Ms). Cortland E. Richmond 
Miss Frances Saylor 
Hy Seldidge 
Georges Sicoctc 
Lt. Col Ralph Sum 
Curtis M. Warren 
Mrs. E. I. Williams, Jr. 
Leonard A. Yager 
Col. Sam R. Young 
Antilles Camera Club 
Kofel Camera Club 


FPO New York 

Frank C. llync 
Donald A. Read 


APO Son Francisco: 

Robert J. Cherry 
Serge J. Dankcvich 
Henry Elavsky 
Sgt. Walter B. Fowler 
Charles Kruse 
William M. Kugler 
Robert L. Luth 
Maj. Jack f. McNamara 
Mrs. H. Stephen Pierce 
John M. Prather, Jr. 

Lt. Col. Roger S. Rees 
Joseph H. Seung 


FPO San Francisco 

Miss Z Joyce Block 
Mrs. Lillian Thrasher 
John E. Womack, Jr. 


CAPO Europe 

D. E. Corn all 


CANAL ZONE 

Balboa 

DomU H. Boliad 
Mrs. Edith M. Davis 
Ernest Silva 
Diablo Camera Club 
Balboa Haights 

Mr. A Mrs. Prestoa E. Minton 


CrlacM 

Mr. A Mm. Neil ttellnad 
Mra. Elaine E. Hcyd 
Paul D. Richmond 
The Atlantic Cam e ra Clab 
Poraisa 

Pacific Camera Club 


PUERTO RICO 


Hoto Ray 

Artmo Negron Fernandez 
Palmer 

♦ Dr. A Mra. Rich rad J. Vagner 
Rio Pledras 
Rnfeel Gijon 
Dr. M. A. Colon-Moos lea 
San Juan 

Hiram F. Hernandez-Foamier 
Feraeod S. Vere 
Srnihnca 
R. 1. Cheney 
Dr. Hector O. Hidalgo 
George E. Mayer 
Ramon Valdes, Jr. 

Vega Ba|a 
Gregory R. Tejada 


CANADA 

ALBERTA 


Cdgary 

Waiter H. S. Boote 
Miss Alma H. Carmichael 
W. H. Dowling 

Mr. A Mra. Charlea J. Everest 
Miss Geraldine I. Fish 
Mr. A Mrs. Wm. J. Hackett 
Miss Mary S. Lore 
Mr. A Mra. Dos McKillop 
Bob Rose 
Ralph B. Ross 
Calgary Color Photo Club 
Color Photographic As os. of Canada 
Edmonton 
Anthony Esrashsw 
Mervya N. Eastman 
J. Wallace Galloway 
f. A. Lea 
John E. Matishak 
V. C McCotmack 
♦ Mrs. Rae McIntyre 
Janis Melbordis 
Miss Kathleen M. Miller 
Nicholas P. Ochoas 
• Alfred G. Porcher 
A Douglas Refuse 
Dr. Arthur L. Ssvell 
Dr. L. C. Watson 
Crossroad a Camera Club 
(Jhtewmy Color Guild 
Jasper 

Rudy Anderson 
Lethbridge 
Evan Gusbal 
N.E. Kloppeabovg 
Malcolm D. Paterson 
Medicine Hot 
William A. Noviafci 
Mrs. Mans P. Russell 
Western Plain* Camera Club 
Seebe 

Robert Neville Smith 
Westlock 
S. A. Lindahl 

BRITISH COLUMBIA 

Alderarov# 

Pelle Pete Swenonoo 
Atlin 

Duacaa Me Dos gall 
Beaver-Cov# 

Eric John Cooke 

Burnaby „ 

Mrs. John Hsu 

y,. A Mrs. Alf Williams 

New Westminster Color Photo Club 
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CANADA (co ntinue 


Campbell River 
Harry F. Hodges 
Dun con • 

Cowichan Colour Camera Club 
Fort Nelson 
Gad Tv. Bartlett 
Nanaimo 

Stanley Charles Dakin 
Lome Walton McLaughlin 
New Westminster 
Miss June MacDonald 
Mins Betty, Mackenzie 
Penticton 
llamld B Catlin 
T. W. Hall 

Photo-Art Circle of Penticton 
Quolicum Beach 
Mrs. Audrey B. Bumand 

Quesnel 

Edward K. Wewovcr 
Shawnigan Lake 
Mount A Valley Camera Club 
Sidney 

Mrs. Evelyn Burt-Smith 
Sorrento 

Lt. Col. S. D Gittu.s 

Squgmish 
Victor K Bonn 
Ucluelet 

George A. H. Baxter 
Vancouver 
Malcolm E. Adams 
Dr. Joseph S. Briclcer 
Miss Viola P. A. Cromer 
Allan D. Fraser 
Miss Elizabeth H. Murray 
H. J. C Muskett 
Lions Cate Camera Club 
U.BC Camera Club 
Vancouver Movie ( lub 
Vancouver Photographic Society 
Victoria 

Morns Herbert Aldeismith 

S If Brooker 

Mrs. Norren F. Bullock 

Miss Mary Chilcorr 

John Alan Emerson 

Miss Grace F Hardy 

Tom Haynes 

James M. Henderson 

R. C . Holden 

Ronald D. Hopkins 

Mr A Mrs H rad field Howland 

Eric Joe 

Mis# Muriel Johnson 
Sam Jong 

Mr Ac Mrs. A. Lincoln 
Samuel E. Marling 
Mrs Bertha McHaffie-Gow 
Miss M. Elizabeth MrMurroy 
Jamea Albert McVie 
John A. L. Muir 
Miss Dora Payne 
Perer R. Sundeman-AJlen 
Miss Ella Soullir ( 

Arthur A. Stiffee 
Patnck G. Strachan 
Randolph Sydney Vickers 
Ronald Vay 
Dr. Ac Mrs. R. J. Wride 
H.M C. Dockyard Camera Club 
Vicroria Camera Club 
West Vancouver 

Wayne Edwin Judge 
White Rock 

White Rock Color Photography Club 
MANITOBA 


BirtU 

George G. Brown 
Portage La Praira 
Terry Stay the 
St. James 
Nelson Harvey 
The Pas 
H.Shklov 
Winnipeg 
F. E. Campbell 

• Howard E. Fuller • 

♦ J- J** 

George R. Ken- 


Dr. Omar Khairat 
L. Kimak 
Ed. Matthews 
Dr. G. Gleon Murphy 
F. Loyd Smith 
C. H. Wells 
Manitoba Camera Club 

NFW BRUNSWICK 

Fredericton 
L. J. Michaud 
Uno Palm 
King Co. 

Freeman Patterson 
Moncton 

R.A. Cochrane 
St. Andrews 
C. James Kcrswill 
St. John 
Joe Michaud 
St John Photo Society 

NEWFOUNDLAND 


Corner Brook 
Dr Noel V Murphy 
Grond Falls 

William 1 Hughes 

NOVA SCOTIA 


A middle 

Edwin C Baker 


Halifax 

Miss Eunice W. Beeson 
O. C Crosslcy 
Miss Ruth S. Faulkner 
G. W. Hnzrn 


Henry H. Hill 
W. Roy Innor 
Gordon R. Lay, Sr. 

♦ Tim Randall 

Mr. At Mrs. Gerald F. Shea 
Harold P. Snider 
R. K. Thompson 
Bob Williams 
William Wood 


Mr. Si Mrs. Clifford F. Wrighr 
Color Phoro Guild of the Maritimcs 
Lunenburg 
C E Young 


Sydney 
Fred R. Guy 

Windsor 

Tracy fw. Bond 

♦ Ezra C Parsons 


ONTARIO 


Aq incourt 

Mr. Ai Mis. Geo. M Bennett 
Jack Dennett 
Anc aster 

Arthur A Ryan 
Dr. J. D Tyrrell 
Hamilton Camera Club 
Aylmer West 
James E. Reid 
Ayr 

H. G. Kyle 
Bala 

Mr. A Mrs. S. F. Bromley 
Bolton 

F. P. Tii^ley 
Bowman vi llo 

Inter County Movie C lub 
Brampton 
R.W. Hall 
Brantford 

Ernest W. G. Barrie 
Mrs. F. R. Conklin 
Mias Louiae Dawson 
Bell Clcy Movie Club 
Braotford Camera Club 
Bridgaviaw Survey P.O.* 
Hamilton Stereo Club 
Breckvill# ' 

Edward A. Turner 
Burlington 
John J. Carey 
James Galloway 


C. Earle Hogarth 
Camp Patawawo 

Camp Perawawa Photographic Chib 

Chptham 
Francis W. Boyle 
Miss Marjorie F. Crewe 
CK. Cuckaey 
Mrs. Mae Whittaker 
Chatham Camera Club 
Coburg 

A.C. Johnston 
Cornwall 

Mr A Mr# A L. ( reason 
George Riley 

Cornwall Photographic Club 
Deep River 

Deep River Camera Club 
Don Mills 
D A. Bam ford 
O. R. Ford Smith 
Cuart 

Kidgeiown Camera Club 
Elliot Lake 
Clyde Lendrum 
Etobicoke 
Derek A. Davy 
Etobicoke Camera ( lub 
Fonfhill 

Peter B. Mackenzie 
Goderich 

Brig. G. Maclend Ross 
Gravenhurst 

Graven hurst Camera Club 

Grimsby 

Dr. W. Aubrey Crich 
Guelph 

T. Allan Sage 
Horn 1 1 ton 

Dr. Frank H. Boone 
Miss Irene E Burton 
G. Gates 
John H. Giles 
Dr A Mrs R. W Hoffman 
Miss Joyce MacLean 
Mr. A Mrs G. R Marshall 
James T. McKeen 
Miss Phyllis M. Morrow 
( . M Smith 
Miss Phyllis L Vair 
Dr. ('. S. Warrcrs 
Miss H. Wcbb-S,nith 
Thomas Yoshida 
Hamilton Amateur Movie Makers 
Huntsville 

Pear son K. Braund 
Dennis A Same 
Islington 
Dr J H Bail he 
Rick Cagara 
N. W. Devirr 
R. Gamble 
John A. Mackie 
Miss Lcnore Mackie 
David L. Mcnzies 
J. W. Ruddell 
G Vem Stevens 
Bertram G. Sturrup 
J. M Templeton 
Mrs. Phyllis Treloar 
Continental Can Camera Club 
Etobicoke Camera Club 


Niogro Folia 
♦ George S. Butt 
Mrs, Bea Petersen 
John Withcy 

Niagara Falla Camera Club 
Oik vi lie 

Dr. Douglas Leslie 
Os ha wo 
H. Boorman 
A. H. Dnncey 
Mrs. W. McKinstry 
Fred A. Miller 
Robert H. Stroud 
Edward G. Tozer 
Oshawa Camera Club 
Ottawa 

Frederick G. Ashton 
Watson Balharrie 
Wm. Llovd Boucher 
Robert M. Cunningham 
Tibor M Garsycgi 
Yousuf Karali* 

Mrs. Framrea A. Lanham 
A. Barnet MacLaren 
♦ Mrs. Hilda E. Maxwell 
William J. Roblin 
Mrs. Alice Watson 
Miss Josephine K- Whitehom 
Assnciured Movie Club of Ottawa 
Camera Club of Ottawa 
Ottawa Branch, Color Photo. Assn, 
of Can ad a 
Oiwwa Cine f lu h 
R.'A Camera Club 
Owen Sound 

Miss Done Ida Stewarr 
Porry Sound 
F.D. Fox 
Pickenng 
W. J. Dailey 
Port Arthur 

♦ Nelson Merrificld 
R. W. Soper 

Port Col borne 
Dr. Gordon H. White 
Port C'olbornc Ama teur Movie Club 
Port Colbome Camera Club 
Port Dover 

♦ Harry L Waddle 
Pt. Hope 

I^szlo Udvarhelyj 
R exdale 

Douglas W Boult 

St. Cotharinas 

L. C. Kitchen 
St. Thomas 

♦ Herbert C Evans 
G. M, Kennedy 

Sarnia 

Lawrence W. Abbott 
F’ O. Carter 

Phocochromatic Club of Sarnia 
Sarnia Camera Club 
Hanna Movie Club 
Scarborough 
Ken Srarling 
Richard S. T hoinson 
Wesley H. Wildman 
Simcoe 

Mr A Mrs. Robert 11. Nunn 
Simcoe Camera Club 


Jorvis 

Arthur B. Blight 


Kirkland Lake 
Myer M. Goldstein 
Miss Shirley Strickland 


Kitchener 

Alfred S. Upton 
Lindsey 


L.A. Thurston 
Lindsay Camera Club 
London 

E. Gordon Silverwood 
Arnim Walter 
Forest City Movie Club 
Loretto 
Adolf Vignsle 
Markhran 
Maurice Hamill 
Mosher 

Mm. R. A. Buck 
Now Toronto 
Dr. M.A/ Chaaclet 


Strathroy 
Win Pearson 
Streotsvifle 
J. A. H. Brocklebank 
Sudbury 

Miss R. A. Rynard 
Thornhill 
E. V. Grainger 
Miss Phyllis M. Smith 
Fred W. White 
Toronto 

Grahame W. Addison 
Mrs. R. C. Addison 1 
MintAleen Aked 
Dr. Edwin E. Amsden 
Mies Evelyn Andrus 
E. F. Attridge 
Dr. Juris Benjamin 
f. j. Blackball 
Mias Irene Blatherwick 
C. W. Robertaon Bowman 
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AUSTRALIA 


Miss Doris ftrisfoois 
Alexander G. Brooks 
Miss Beatrice Bruin 

K. E. Bryant 

Dr. Blanche E. Burton 
Ronald I. Carr 
William R. Carmthere » 

John T. Clarke 
Arthur Russell Cripps 
Miss Ellen E. Cubitc 
John DeBurgh 
* Ernest T. Dennis 

Miss Ruth M. B. Edwards 
Wilfred M. Ferda 
Clarence Ferguson 
Mrs. J.K.W. Ferguson 
Jolth P. Fitzgerald 
D. C. Franklin, Jr. 

S. W. Fraser 
Rex Frost 
John Gardiner 
Russell J. Gee 
Mrs. Janet Goodwin 
J Grainger 
Kenneth Grieae 
Miss Gleime Growcock 
Fred C. Hall 
Mias Marjorie Haviland 
Kenneth Charles Heller 
Dr. Charles Clayton Hill 
John L. Hindson 
Edward Hoshkiw 
Mr. 8c Mrs. Vm. Hussey 
Harvey C. Jackson 
Alhert ]. Kinsey 
Dr Herbert K. Lee 
H. W. Lt*inon 
Donald L.izar 

Mr. and Mrs. William J. Lougeway 

David C. Low 

Prof. G. H. W. Lucas 

Robin A. Martin 

Frank F. McEachren 

Mrs. Katherine M. McGregor 

Miss Margaret McGregor 

Miss Marjorie McLeod 

Bruce A. Mills 

Arthur Mindel 

Mi. Be Mrs. Leonard W. Mitchell 
Mrs. Mildred Morgan 

Duncan G. Murray 
David Palter 
Miss Patti J. Parton 
Mrs. F.dythe Pittman 
Mr. Ac Mrs. John Powell 
Ralph Prcsgrave 
Clifford W. Pugh 
Henry M. Rurtan 
Benjamin Seaton 
Lancelot J* Smith 
Joseph W. Thompson 

L. A. Trapp 
Robert 1 urchi 
Mr a. Ida Vogan 

Miss Jean M. Wansbrough 
Miss Thelma Willis 
John C- Winterton 
Club 111 Camera Club 
Hart House Camera Club 
Metro Movie Makent 
N.O.R. Camera Club 
Ontario Hydro Camera dub 
Queen City Camera Club 
T T. C. Camera Club 
The Toronto Camera Club 
Toronto Guild For Colour Photo. 
Toronto Movie Club 
Trenton 
V. V. Miller 
Waterloo 
D. A. Sproct 
Welland 

Mr Sc Mrs. W Clifford Healey 
Welland Colour Slide Club 
West on 

Harold R. Barth 
Eric Peck ham 
Leaside Camera Cub 
Whitby 

Mias Hazel J. Worfolk 
Willowdole 
P. W. Bone 


Norman Cowan 
Irving Goodman 
C. L. Moffat 
Henry D. L. Morgan 
Stanley F. Paulin 
Dr. Charles E. Phillips 
Ronald M. Sorley 
Dr. George E. Sparrow 


Windsor 

Mrs. Mane Loucks 
A. C. Warrick 
Michael f ilk 
Woodstock 

nwfnrri Movie Mi Camera Club 


PRINCE EDWARD ISLAND 

Charlottetown 

O. C. Craswell 

Freetown 

Mrs. R. Louis Cairns 


QUEBEC 


Arvida 

Am da Cameio Club 

Asbestos 

Adjutor A. Poisson 

Chornedey 
J P. Aston 
Lake St John 
Robert ( ote 
Montmorency 


Montreal 

F A. Anti sir 
Arthur Barsky 
Miss E. Dorothy Benson 
Gerald A. Birks 
Mrs. Rochelle C. Braylcy 
J.f. Campbell 
Mr. & Mrs. Raymond Caron 
Dr. Barbara K Deans 
A. Docherty 
Norman English 
A L. Factor 
Mr. A B Milestone 
Gilbert hourmer 
Marcel Gaboury 
Miss JacqurJine Gagnon 
Marcel Gerard Garand 
W. A. Gilmour 
Mrs. Catharine Gray 
Harold Vaughan Green 
Leon Gulhcrz 
J. Hammond 
Frank H. Hopkins, Jr. 

S John Hitch 
Charles KG. Johnson 
Trancois Leemnns 
Gino Maddalena 


C K. Martin 
William L. Metcalf 
Miss Useulr Mounsey 

C. B. Penny 
E.W. Plsyford 

Mrs. W. W Roberts 

D. D. Robertson 

Miss Madelyn D. Robinson 
Dr A S Ross 
Cape. W. Sebag-Monreflore 
Frank Wall Simard 
Mark Seem 

Mrs. Micheline G. Tanguay 
Dr. G.M. Torroey 
H. fe. Vautelct 
Bernard Vcnne 
R.S. White 
H. R. Willmott 
Walter F. Wood 
Abbott Camera Club 
Cine*Sika 

Club de Photographic Le Mano r 
Metro Movie Makers 
Montreal Camera Club 
Sun Life Camera Club 
Noranda 

James $. MacMillan 
North Hotloy 
Roy B. Clough 
PlesaisvlIU 

Lea Photographea Amaceura 


Pointe Claire 
Roland R. Lloyd 
Quoboc 

4 George A. Driscoll 

St. Foy 

Charles C. Dallam 

St. Hubert 

S/Sgt. Hans L. Franzgiotc 
St. Lambert 
George O. Elliott 
Shawinigan Falls 
Melvin Small 
Sweetsburg 

Clifford J. E. Layzell 

SASKATCHEWAN 


Estevan 
G. D. Knight 
Regina 
4 Dick Bird 

Dr K. Noel F. Jenkins 
Miss Elizabeth A, Ritter 
Alan Stobbu 
Rhein 

Irvin E. Hilderman 
Richard 

Mrs. Mary K. Langley 
Saskatoon 
A. W. Peters 
Miss Muriel M. Purdy 
Saskatoon Camera C lub 
Uranium City 
Dr James-C Beatty 

YUKON 1ERRITORY 


Elsa 

(Jerry Podhi»ra 


ARGENTINA 


Acassuso 
Walrer Kacz 
Buenos Aires 
Jose M. Alonso 
f vo Briceli 
Andre Noizcux 
I’nto (.lub Argentum 
Fcito (lub Buenos Aires 
Rosario 

Dr Leol.encioni 

Pena Fotografira Rosarino 


AUSTRALIA 

NFW SOUTH WALES 


Auburn 

Tliomus Dalton Lobb 
Cootomundra 

Kevin G Goodwin 
Leslie T Huifuid 
Dee Why West 

Kenneth I. Clifford 

Griffith 

John W Miller 
Frederick William Rangoti 
Hoy 

| ohn M Low 

Kill ora 

Keasr Burke 
Miranda 

James Savage 
Newcastle 

A W. Dumbrell 
Penshurst 

James Randall 
Revesby 

V. Leslie Barnet 
Ryde 

Walter Brett Allen 
Sydney • 

Dr A E. Fraser Chaffer 
F. W. Delaware* 

John Patrick C.rcgan 
Donald James Keegan 
John Morris Lanser 
Richard Lindsay Paul 
S. Woodward Smith 


Clarence Bereeford Young 
Australian Amateur Cine Society 
YMCA Camera Circle 
Warren 

Rod Wamock 
Wollongong 
Bob Jessop 

QUEENSLAND 


Brisbane 

Miss Joan V Anderson 
A. W. N. Lattice 
John W. Farm iter 
Thomas A. Scruse 
James J Snm 
Brisbane Camera Group 
Brisbane Salon Circlu 
Photographic Society of Queensland 
Queens fan! Colour Group 
Dirronbandi 

(Jerald Armstrong 
Emerald 

Richard A. Barnes 

Gympie 

Arthur KniJi Duust 
Murgon 

N. ( . Perkins 
North Quoy 

Bus bane Camera Group 
Nundohm 

Dr Garili May 
Proserpine 

Fred I Greenwood 
Proserpine Amateur ( .wnera (*lub 
Toowoomba 

Grnli.im S Bur*.cow 
Yia Gympie 

Cyril Arthur Webster 

SOUTH AUSTRALIA 
Adelaide 

Doug las D Mullins 
George Niescnm.in 
Adelaide Camera Club 
Blackwood 

Ainslie Roberts 

Mile End 

Jack N Tomlinson 
Sr Peters 

John L Sianier 
Toorok Gardens 
Mrs J Dickinson 

'J ASMANIA 


davenport 
H C Devine 
* Vernon W White 
Stanley 

Circular Mead Camera C tub 
. VICTORIA 


Abbotsford 

Dr. N.B Lewis 
F.A.H. Manning 
Comberwell 

Geoffrey Wigni II 

East Coburg 
Allen G Gray 
'ranks ton 
Jack C. Andrews 
V R Johnson 
Honhuntley 
Maxwell T Williams 
lowthorne 
IT. Sutton 

lorshom 
F M Hardingc 
IcKinnon 
R. K. I idle 
lot bourne 

Leslie John Bacrouney 
Noel Bertram Crouch 
Harry Jay 
Edgar Rouse 
*H. A. Tregellas 
Melbourne Camera Club, Inc. 
arth Melbourna 

View-Master Intern'! Stereo Soc. 
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AUSTRALIA fcootJssodf 


Parkdalp 
V.G. NichotU 
Waronbool ; 

City of Wsrrsnbool Corner* Club 

WEST AUSTRALIA 

Subioco 

Gordon R«lf Mitciske 


Vino dot Mar 
Alberto Magnino 


COLOMBIA 


Bogota 

Willi am B. Rcenoa 


. AUSTRIA 


COSTA RICA 


Craz 

log, Robert Rom 
Innsbruck 
♦ Dr Fntz Auoi 

Dr. Siegfried Hohenleitncr 

Linz 

Franz Dutzlcr 
Perchtoldsdorf Boi Wien 
Alfred Mahriag 
Vi on no 

Henri Lefrnncais 
Karl Peroutka 

Osteneichische Gesellschaft Fur 
Score ookopie 
Photooekdon 


BAHAMAS 


Nossou 

Thomas S. Perrir 


Son Jose 

Dr. Esteban A. De Varona 


CUBA 


Havana 

Angel Bello 


Luis de Torres Arocha 
Juan A. Dominguez 
Fernando Figueredo 
Francisco Montes Finlay 
Alberto Garcia-Tunon 
Reinaldo Lima 


Humberto Hernandez Loredo 
Dr. Arcuro M. Manas 
Abelardo Rodriguez 
Club Pbotografico De Cuba 
Moton z os 

Miguel F. Beato 
Sontiooo do Cubo 
Dr. Pedro Yodu-Grinan 


T. J. Huang 
Lui Pao—Ching 
W. T. Ting 

Photographic Society of China 


FRANCE 


Binvros 

Photo Cine Club Du Val De Bievn 
Lyon 

Rene Baaset 

Paris 

Edouard Bclin 
Louis Philippe Clerc 
George Jaure 
H. A. Ritter 
Daniel Van De Velde 
Pov-Bosses-Pyronneos 
M. Pierre Jacques Leveque 
Vienne 

Roberr Thuillier 


Rickmonaworth 
Nestor Mm 
St. Lsonords on Sso 
John L. Beech 
Sheffield 

Dennis Shepherd 
Southampton 
A. Faulkner 


Stockfon-OfrTee* 
Stockton-on-Tees Photo-Colour 
Society 
Sutton 


Mrs. fm. C. Dii 
Thornton Hoofh 
City of London ft Cripple gate 
Photographic Society 
Twickenham 
Dr. S.D. Jouhsr 
Wimbledon 
Percy W. Harris 
Yorkshire 

Leonard StodR 


GERMANY 


Millrather 
Rolf Dillenberg 
Munich 

Dr. Rudolf Kremp 
Dr. Oscar Wurmbock 
Stuttgart-Won gen 
Dr. Helmut Nagel 
Wurzburg 

Heinz Gunther Schneider 


SCOTLAND 


Bridoe-of-Allon 
George J. Hughes 


GREECE 


Athens 

Piuterchos Gerolymaroa 
Dfrnitrios Kotoalas 


BELGIUM 

Bruxelles 

Pierre Vannieuwenhovcn 
Photo Club Germinal 


BERMUDA 


DENMARK 

Copenhagen 

Miss Margrcthe Olsen 
Neils Witzkc 
Odense 

Tage M. Christiansen 


Hamilton 

George R. Outetbridge 


BRAZIL 


DOMINICAN REPUBLIC 

Santo Domingo 

Juan Ulisea Garcia 


Curitiba 


Dr. Franciaco M. Albizu 
Vladimar Kozak 
Nelson Nigro Samways 
Foto Clube do Psrana 


Recife 

Chrisdano A. Lyra 


Soo Paulo 
Thomas J. Parkas 
Alvaro P. Guimaeaes, 
Robert L. Humphries 
Bertram L. Oliver, Jr. 
Werner Schellga 


Jr. 


EGYPT 


Luxor 

Charles Francis Nims 


EL SALVADOR 

Son Sol vodor 

Antonio Canossa 
Thomas F. F. Dixon 
Ernesto Chang Pens 
Roberto Chang Pena 


CEYLON 

Colombo 

Sivapala Bandar* 


CHILE 


FIJI ISLANDS 

Suva 

C. L. Cheng 
Watvroulo 

Walter O. Cemohorsky 


Arica 

Franciaco Fraile Miguel 
Chuguicomoto 
Charles E. Noe 
Sontiogo 
Julian Gumiel 
Jone Julio, Nieto 
Valparaiso 
Jorge Abomnds 
Manuel Calderon C. 

Salvador Forao 
Henry FoncherG. 

Alberto L. Fuenzaiida 
Mrs. Hilda Godoy De Fuensalida 
♦ Edmsndo Gaoa L. 

1 Ncha*i V. PoUaua ' 

Guillermo Rubkc 

Q«b Fotografico Y Ciarmacograflco 


FINLAND 


Helsingfors 
Ttond Hedsirom 
Helge Heinonen 
Reije Kivalo 
Marti A. Pitkaneo 
Tompero 
Sven Lofscrpm 
Juhani Riekkola 
Maid Sclanoe 


FORMOSA 


Taipei, Tolwoo 
Chen, Chang-wei 
Chen Sbyso-Wen 
Mrs. Tics DeGberardi 


GREAT BRITIAN 

ENGLAND 


Birminahom 
Eric John Hudson 
Bishop Auckland 
Frank Scorro 
Cheshire 
Colin Kitchen 
James G. Woodiwiss 
Cirencester 
L. A.Senhenn 


Earisv 

Cecil J. Blay 
Fornhom 
Arthur W. Judge 
Mrs. Bridget M. E. Stanley 


Ilford 

R. B. Collins 
James Mitchell 
Richard Null 
Kant 

Miss Margety Hinds 


Miss Patricia Turner 
Leicester 

Simeon F. Stacey 

London 

Richard Waldegrave Bay moo 
Wilaa Vietnam Bhende 
Josiah Bratthwaite 
Bryan Anthony Cardew 
Graham Cleverley 
Richard Finney 
Walter J. Goldsmith 
Elias N. Ogbuokiri 


Peter Peck 
E. R. Taylor 

Southgate Photographic Society 


Jorge Derrick Bettencourt 
Dr. Robert G.W. OllerenAaw 


Morpeth 

Thom 


ae L. Bates 


Newcostle Upon Tyne 

C J- Duncan 


A. T. Elliot 

Newcastle Upon Tyne Photograph!* 
Sodety 

Omberaley 
t Leslie Watson 
Port Talbot 
Cm dr. J. A. S. Canon 
Parley 


Leon Thompson 


GUATEMALA 


Guatemala 
Dr. Donald J. Byrne 
Gustavo R. Cacercs A 
Frederic Castaneda 
Dr. Enrique Estrada H. 
Carlos E. Mendoza Tejada 
Jose Luis Perez 


HAITI 


Port -Au -Prince 
Max Allscits 


HONG KONG 

Shau-U Chan 
Wing-Nin Chan 
P. G. Chang 
Lucky Che 
Dr. S.Y. Chen 
Chen Wing-Keen 
Cheung, Yu-Chiu 
Li Ching 
Lee Chiu 
Choi Hue Qio 
Mr. Chu-Shun 
Ho Fan 
Ho Kar Fai 
Raymood Fong 
Fung Kin-Sing 
Kenneth Fung Ping-Fan 
Mak Fung 

Dr. Frank C. F. Hsu 
William Hu 

Dr. Kenneth K.L. Hui 
Kaon Se-Leuk 
Kan Hing-Foofc 
L. T. Ko 

Dr. Frank K. H. Kung 
Shiu-Guy Lee 
Leung Keng-On 
Lo Starting-cheuk 
Ng Shin-Keen 
Polcoo Poon 1 
Pom Yik-Wo 
Hulert S. H. SJou 
Dr. Edward Sun 
Dr. Onward Sseto 
Fee Li Tchun 
Dr. Ernest To 
Bensen Wong 
Peter C. Wong 
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NEW ZE ALAND 


Wong Shiu Gtra 
Mrs. Francis Wu 
Frauds C.K. In 
Or. K.H. Wu 
S.K. Yuen 

Chinese Photographic Association 
of Hong Kong, The 
Hong Kong Amateur Cine Club 
HongKongMinistureCamers Club 
Photographic Society of Hong Kong 


Rajdunundry 
V. Dapirsju 

Nandalal Vasanji Tank 
lolam 


S. G. Pathy 

Secunderabad 

Raja S. V. Jagannadh* Rao 


Surat 

N. V. Mehta 
West Bengal 
Raja N. M. Deb 


HUNGARY 

Pecs 

c Rudolf Halaaz 


INDIA 


Ahmcdobad 
D. C. Engineer 
T. F. Geti 
Msnilal S. Panchal 
Surendra Ramprasad Patel 
Hemendra Shah 
Suresh C. Soni 
Niharika Club 
Allahabad 

Rameab Chandra G. Dantyagi 
Ambalo 
6. S. Sodhi 
Bangalore 
B. N. S. Deo 
Dr. D. V. Rao 
Dr. G. Thomas 

Association of Amateur Photogra¬ 
phers Regd. 

Mysore Photographic Society 

Bombay 

Shantaram Rajaram Bhotr 

H. L. Deaai 
Nadir M, Engineer 
B. B. Fanibunda 
K. M. Kapadia 

K. G. Maheahwati 
N.J. Naiawalla 
Karsanji Naranji Nandha 

I. F. Potia 
F.R. Ratnagar 
N. N. Sethna 

J. N. Unwalla 
Madhusudan N. VaJanju 

Photographic Society of India 
Burhonpurcity 
j. H. Kapadia 
Calcutta 

Robindra Narayan Chakraverty 
K L. Chaudhuri 
S. Hsriharan 
David Mordecai 
# Dilip Knmar Mukherjee 

Association of Photographers 
Cochin 

Devshi Bhsnjee Khona 
Delhi 

Kamal Kumar Chopra 
Gu|aret State 
Dr. K. L. Kochary 
B. K. Panchal 
Hyderabad 
Dr. V. Srinivasan 
Lucknow 
K. P. Gupta 
Kriahna Kumar 
Madras 

Hoahang P. Batliwalla 
T. Chltra 

V. Gopal Krishnan 
C. T. NadiiappUa 
Modurai 
V. Halaayam 
Nodiod • 

James Eugene McClendoo 
New Delhi 
O. P. Sharma 
Orissa 

Nsgendrs Noth Sshoo 

Ponna 

Ram Belak Awaathl 
Quilon 
T. S. Lai 


IRELAND 


Bray 

♦ Roy By roe 
William Owens 

Dublin 

♦ Philip A. McGovern 
PhoBograjhic Society of Ireland 


ISRAEL 


Haifa 

Dov B. Majzel 
Jerusalem 

Efriam F. llani 


ITALY 


Bologna 

Francesco Giovannini 
Cremona 

Dr. Anronio Persico 
Genova 

Dr. Enrico Chierici 
Milano 

Giorgio Bertoldi 
Padova 

Giovanni Umicini 

> Rome 

Herbert A. Lattes 

Prof. Enrico Via 

Salerno 

Guiseppe lull*no 

Sirmione 

Miss Denise E. Martin 
Torino 

Dr. Rensto Fioravanti 

Gualini Francesco 

Dr. Luigi Martinengo 

Societa Fotografica Subslpina 


JAMAICA 


Kingston 
Paul H. Geddea 
Portland Parish 
Charles Rosher 


JAPAN 


Kanogawo-Ken 
Tomijasu Aaai 
Shin Fujisawa 
Shinto Fukuda 
Masai Ikechi 
Haruhiko Iwano 
Maaayasu Kata 
Kiichito Sakamoto 
Macaichi Taj in a 
Ei Tojo 
Tokyo 

George Kaneko 
Hisakichi Kikuchl 
Tsunehiro Koike 
Robert Lewie 
R. K. Nanieawa 
Ryoeuke Niekimera 
Shinjl Ueki 

Photographic Society of Japaa 


KENYA 

Noirebl 

Rabbit S. Oh mi da 


Sudershan Kumar Gajree 
D. M. Slattery 


LUXEMBOURG (G.DJ 

Fernand Goergen 
Rene Jencgen 
♦ Ferdinand Thill 
Canwra Luxembourg 
Photo Clidi Esch Alzette 


MALAYA 


Kuala Lumpur 
Chin Siew Seng 
C. C. Too 
Pak-Kee Wong 
Siew-Kong Wong 
Terry G. H. Yeoh 
Penang 

Chen Eng Hock 
Tan Seng*Huat 
Selangor 
Ch’ng Seng Pob 
Ho Sai Yuen 


MEXICO 


Guadolajara 
Richard H. Lyon 

Mexico 

Fernando Lopez Alvarez 
Manuel Ampudia 
Fernando Alvarez Bravo 
Dr. Bias Cabrera 
Manuel Carrillo 
Jose Maria Gomez 
C. Henry Guell 
Boris Hale 
Miss Elita Luttraan 
log. Ronaldo Fresc Marquez 
Bertil Muntzing 
Andres Gonzalez Ortega 
Constantino Reyes-Valerio 
log. Mario Sahace 
Enrique Segarra Lopez 
Ing Julian Fernandez Urquiza 
Ing. Jose L. Zakany 
Qub Fotografico De Mexico 
Monterrey 
Dr E. C. ( ortbell 
Elton W. Krueger 
Oscar Espana Ponce 
Tijuana 

Gmpo Fotografico De Ti)uana 
Torroon 

Abelardo Trevino 
Club Fotografico De La Lapina 
Veracruz 

Club Fotografico De Veracruz 


NETHERLANDS 


Driebergen 
C Nengerman 
Eindhoven 
C. G. Nyseen 
hoorlem 
Dick Boe 
Rotterdam 

Amateur - Fotografen Vercniging 
Rotterdam 


League of Netherlaoda Amateur 
Photographers Society 
Wasson oor 
S. F. Booth 
Wlarden 

J. Sc holt en Bzn 


NETHERLANDS ANTILLES 


F. Bodthowli 

OCO0 

LC. Theodore 

. J. Veeris-Visser 


NEt GUINEA 

Butolo 

Keith L. Morris 


NEW ZEALAND 


Auckland 

Dr. George D. S. Bf tes 
Re veil Bower Chijnell 
Mrs. Margaret P. Dickson 
Lloyd George Edwards 
Edward C. Evana 
lan H. Gillies 
Gordon Greenough 
Geoffrey William tester 
Noel W. Hicks 
Rodney A. HoggBrd 
Hamid Richard Holland 
Arnold J. Jones 
Mias Rae Katavicb 
F. W. Mansell 
Mrs. O. M. Morgan 
Gordon E. Price 
WUUam Robb 
Charles Clarence Roberts 
Mrs. Catherine Sale 
Mrs. E. M. Singleton 
Richard F. Singleton 
Miss Edna P. Tierney 
William J. Wilcox 
Eric Young 

Auckland Cine League 
Auckland 8 Movie Club 
Auckland Photographic Society. Inc. 

Christchurch 
Ernest A. Adams 
Nri 1 S. Bowie 
Mrs. F. L. Bow ion 
Fred L. Bowron 
Graeme R Breach 
F. Lennard Caskolt 
R. B. Craig 
D. S. Ferguson 
G S. Goodall 
A. Hodgson 
Ian R. Little 
Mrs. Ida M. Poulcon 
Milton John Sullivan 
Kelvin Tarlton 
Miss D. M. Thomas 
L. A. Thomas 
F. E. Wait 

Mrs. Isabel E. Walmaley 
Mrs. P. C. Wright 
Christchurch Photographic Society 
Dor go vilte 

I Dargaville Camera Club 
Dunedin 

Dr. H. N. Aicken 
E Ashby 

N. Marheson Beaumont 
•Bernard A. Browne 
George R. Chance, Jr. 

William P.C. Clifford 
C. W. Grey 
J. G. Johnston 
R. M. King 
Lindsay McLeod 
William L. Miller 
Frederick A. O'Neill 
Dr. David U. Strang 
Robin Munro Tait 
A. E. Wilson 

Dunedin Photographic Society 
The Otago Cine Club, Inc. 

Foxton 

Maurice M. Moffat 
Hamilton 
Mrs. A. R. Brown 
P. Byrne 

# Irene A. Cooper 
Russell W. Cooper 
Mrs. Kay L- Goouen 
Mrs. M. Macdiarmid 
C. C. B. Smith 
Kenneth J. Wycherley 
Waikato Photographic Society 
Howero 

John E. A. Reece 
Alma J. Thomas 
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NEW ZEALAND (continu.d) 


Howick 

J. F. Wilkinson 
Inverco/gill * 

Charles E. Harwell 
¥ F. J. Scott 
J. bptoaen 
Kailaia 

' W. H. Prt^swood 

Morton 

James Heniy Hu hards 
Mosterton 

Watrarapa Amateur Cine Club Inc. 
Matamata 

Mrs. D. Taylor 
Morrlnsville 
J.G. Rosser 
Murchison 

Mrs. L. W. Hodgson 
Nelson 
R. 1-. Dixon 
R. G. Heotherbell 
R. M. Webber 
Nelson Photo Society 
New Plymouth 

New Plymouth Amateur Cinema Club 
Oamaru 

North Otago Photo Society 
Otago 
R F. Bell 
Bernard Pinncy 
Otago Cine Club, Inc. 

Photo Society of New Zealand 
Palmerston North 

J. G Pearce 

K. V. Townahend 
Papakura 

l) C- Howard 
Stratford 

Bill Noel KIceman 
Lui M. Nolly 
Taranaki 

J.T. Gibson 

Te Kuiti 
B J Morgan 
T. Puk. 

Stephen T Allen 
Timoru 

F, I. L. Jones 
L. J. Neill 
Tirau 

Mrs. Msic Van Veen 

Wanganui 

Dr A. R. Anderson 

L. M. Fuirbrirher 

M. L. Lampe 
Kcnneih A Newton 

Wallington 

Sidney Charles Berry 
Jim Goggin 
J. H Thomas 

Mrs. Lorna M- Wicks « 

Whan gar ei 

♦ Donald Edward Wilson 

NIGERIA * 

Port Horcourt 
J. A. Donald 


NORTH AFRICA 

Tonger 

C. R. Curtis 


NORTH BORNEO 

Lobuon 

Michael Kong 
Son dak on 

Kwan Yau Mui 


NORWAY 

Moss 

Moss Fotoklubb 

« Norwegian Federation of Photo Clubai 
Oslo 

Oslo K am era Klubb 


Stabekk 
Clarin H. Vogt 


PAKISTAN 


Lahore 
Asad All 


PANAMA 


Ponomo City 
Cleveland C Soper 


PHILIPPINES 


Cobu City 

Kcv William R King 
Iloilo 

Manuel A. Villaloti 
Manila 

Joaquin Cuoanan 
Bernardo Gonzales Gan 
Milton II Pickup 
Domingo Riego, Jr 


PORTUGAL 


Bnrreiro 

Gmpo Drsportivo da Guf 

Lisbon 

Carlos Cudcll Goetz 


RHODESIA 


Gwelo 

Wm J Gurry 
Kitwe 

Andrew Hayward 
Luonshya 
t Bt rr Bum)an 
Dr F. W Hanford 


Lusoka 

T. Gorecki 


Salisbury 
L | Brener 
Dieter Wolff 


SARAWAK 


Kuching 

Au Young Nang Gun 
Tan Terk Ann 
Lee Seng Wah 
K F Wong 

Sarawak Photographic Society 


Colin P. Frames 
S. Kir sc h 
Eric Vcrtue 

Cape Town Photographic Society 
Durban 
Lionel Bevis 

Alexander Robertaon Wilson 
Durban North Camera Club 

East London 

Dr. Joseph Denfield 

Johannesburg 
Au Chi Bin 

R. W. Barbour 

Dr. A. D. Bensusan 
D. Watson Bradley 
Nac Cowan 
P A Grimsted 
P. <». Higgins 
Karel Jan Horn 
Yen Lai 
Jack Levin 
Dr. Sydney J. Levy 
Gordon Maddca 
Arthur A. Meets 
Mrs. Daphne O’Shea 
W J Patetson 

K. J. Keinheimcr 

S. Scholly 
Terence Spencer 
Rhodes Tremeer 
Thomas Wall 

Chr. lincher 
Tony Yau 

Camera (Tub of Johannesburg 
Camera Pi cion alines of Johannesburg 
Johannesburg Photographic Society 

King Williams Town 
J. E R. Barnsley 
Mowbray 

Irvine H. Guy 
Natal 

Adolph Adler 
Ralph L. Lundgten 

Pretoria 

Iscor Camera Club 
Pretoria Cinematography Club 
Trraisvoal 
Kcman Chong 
Tony Dehlen 

William Alexander George Johnson 
J R Sheppard 

L. M. Sher 
Russell Stephen 
B K. Walton 

Germ is ton Camera A Cine Club 

SOUTH-WEST AFRICA 

Oran|emund 

George Magnus 


Vfko 

Anders Seen 


SWITZERLAND 

Basel 

Dr. B. Nessikommer 
Bern* 

Werner Luthy 
Lausanne 

Hermann H. Fischer 
Willy S. Thiebaud 
Wottwil 
B. Becker 
Zurich 

Dr. John Eggerc 
Mrs. Jean Jacques Scunzi 


TANGANYIKA 

Arusha 

Bavtle N. Bo bis 


THAILAND 

Bangkok 

Pakoon Chirachanchai 
Yongyuth Kulnaratana 
R. D Pestonji 

Photographic Society of Thailand 
Chiengmai 

F Santc Kaosiri 
Slip Vichitrnilp 
Dhonbun 

Han Liang Chen 
Thonburi 

Lee Jeng Hong 


TRINIDAD 

Kenneth Arthur Robinson 


UGANDA 

Kampala 

Rajmkani G M Patel 

URUGUAY 

Montevideo 

Eduardo Defcy 
Horo Club Uruguayo 


VENEZUELA 


SAUDI ARABIA 

Dhahran 

Miss T. Jean Carter 


SINGAPORE 

Ang Chwee Chai 
Dr. Cheah Seng Kee 
Miss Daisy Chce 
I. V. Grossc 
Dr. Tiong Lim Boon 
Low Check Leng 
V.T. Loke 
Kwan SsmTioi 
Tan Teng Chao 
Wan, Yue-Koog 
Peng Seng Wu 
Mr. Yip Cheong-Fun 
Photo. Society of Singapore 


SOUTH AFRICA 

Alice 

Owen O. Cornhill 
Rhodes Trcmeet 
Caledon 
Dr. E. Behoe 
Capetown 
R. B. Catcher 


SOUTH CHINA 

Vacau 
Hong Voag 


SPAIN 

Alicante 

Nicolas Collado Lopez 

Barcelona 

Enrique Mora Goach 
Bilboo 

Dr. Eduardo Bustillo 
Madrid 

Jose M. Ortiz Echague 
Dr. Rodolfo A. Maruri 


SWEDEN 

Gothenburg 

Mra. Ann-Marie Gripmsi 
P. Victor HsaselbUd 
K. Lindenberg 
K. Edor Wikscrom 
Halmstod 

Halmstada Fotoclub 
Linkoping 
Ingesn r Gripman 
Stockholm 

Jeifcer Ekacrom 


Corocos 

Dr. Carlos Ruiz Alonso 
Dr. Ricardo Baquero Gonzalez 
Frank J. Delima 
Victor Evercsz H. 

Raphael Goldberg 
♦ Jose Nogue 

Domingo E. Sandies A. 
Alexander Sta tee witch 
L. Sully 

Johann Tischcnko 
Ferdinando Vail era go 
Foto Club Caracas 
Maracaibo 

Julian A. Hens el 
Miranda 

Bruno Marcazzi 
Puerto Ordoz 
Joe Baker 
Valencia 

Richard H. Abbott 


* VIET-NAM 
Saigon 

Lang-Sieu Lee 
Lv Cam Duong 
Nguyen Manh>Dan 
Tran-Duc 
Trnn-Link 
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PSA CONSTITUTION AND BY-LAWS 


Article I 
PURPOSES 

This Society shall be a medium for 
cooperative action in promoting the arts 
and sciences of photography and for 
furthering public education therein. 

Article II 
MEMBERSHIP 

Section 1. General. This Society shall be 
a membership organization, enrolling 
individuals, organizations, and business 
firms us members. Individuals may be 
enrolled as (n) Active Members, (b) 
Honorary Members, (c) Cornerstone 
Life Members, (d) Life Members, or 
<e) Contributing Members. Organiza¬ 
tions may be enrolled as Organizational 
Members. Business firms may be en¬ 
rolled as Industrial Members. 

Section 2. Charter Members. Individuals 
and camera clubs so designated in the 
Constitution and By-Laws' of this So¬ 
ciety adopted March 13, 1935. 

Section 3. Active Members. Individuals 
who shall have met requirements and 
paid dues prescribed by the Board of 
Directors. 

Section 4. Honorary Members. Individuals 
who have rendered distinguished service 
to this Society or to photography and 
have been approved by the Board of 
Directors. Upon conclusion of service in 
office, without impeachment, each Presi¬ 
dent of this Society automatically shall 
become an Honorary Member. 

Section 5. Cornerstone Life Members. In¬ 
dividuals who have met requirements 
and, in lieu of dues, shall have paid a 
single Cornerstone Life Membership fee 
of two hundred dollars ($200,001 or 
more. The number of Cornerstone Life 
Members shall be limited to two hun¬ 
dred and fifty (250). 

Section 6. Life Members. Individuals who 
<hall have met requirements and, in lieu 
of dues, shall have paid a single life 
membership fee as prescribed by the 
Board of Directors. 

Section 7. Contributing Members. Individ¬ 
uals, business firms, or organizations 
contributing to the financial support of 
this Society under conditions prescribed 
by the Board of Directors. 

Section 8. Industrial Members. Business 
firms engaged in the photographic in¬ 
dustry, or related industries, which shall 
have met requirements and paid dues 
prescribed by the Board of Directors. 
This provision shall not he interpreted 
as prohibiting the Board of Directors 
from establishing such other relation¬ 
ships with business firms or organiza¬ 
tions as may benefit the Society. 

Section 9. OrganizationalMembers. Organi¬ 
zations, such as, but not limited to, 
camera clubs, camera club councils, 
libraries, educational institutions, scien¬ 
tific societies, and cultural groups, hav¬ 
ing activities and interests consonant 
with those of this Society and which 
shall have met requirements and paid 
dues prescribed by the Board of Direc¬ 
tors. 


Article III 

INITIATION FEES AND DUES 

Section 1. General. Initiation fees and 
membership dues shall be fixed by the 
Board of Directors. 

Section 2. Payment of Annual Dues. Dues 
shall become payable upon application 
for membership and thereafter annually 
in advance upon the anniversary date 
of admission to membership. Members 
whose dues shall remain unpaid thirty 
(30) days after the anniversary of their 
admission to membership in this So¬ 
ciety shall be considered as not in good 
standing. 

Section 3. Arrears. The Board of Direc¬ 
tors shall prescribe rules for removing 
from the membership those whose dues 
remain unpaid. 

Section 4. Exceptions. No payment of 
initiation fees or dues shall be required 
of Honorary Members or Honorary 
Fellows of this Society. 

Section 5. Initiation and Life Membership 
Fees. Initiation fees from whatever source 
and single payments of fees by Life 
Members shall be added to the reserve 
funds of this Society. 

Article IV 

DUTIES AND PRIVILEGES OF MEMBERS 

Section 1. Duties. Members shall abide 
by this Constitution and these By-Laws 
and shall keep this Society informed of 
their correct mail addresses. 

Section 2. Privileges. 

(a) Active, Contributing, Cornerstone 
Life, and Life Members shall en¬ 
joy all rights and privileges cus¬ 
tomarily appertaining to such 
memberships, or otherwise as es¬ 
tablished by the Hoard of Direc¬ 
tors. 

(b) Associates, Fellows, Honorary 
Fellows, and Honorury Members 
shall enjoy the basic status of 
Active Members, with additional 
rights and privileges established 
by tradition or granted by the 
Board of Directors. 

(c) Each Industrial and Organiza¬ 
tional Member shall designate ns 
official representative an individ¬ 
ual who shall enjoy the basic 
status, rights, and privileges of 
Active Member, hut shall not 
hold office. 

Section 3. Identification. For so long as 
they shall maintain membership in this 
Society, members shall be entitled ap¬ 
propriately to display the official in¬ 
signia of the Society and to append to 
their names an indication of their stutu* 
in this Society as prescribed by the 
Board of Directors. 

Section 4. Relinquishment of Claims. All 
right, title, and interest, whether legul 
or equitable, of a member in and to the 
property of this Society shall cease 
upon termination of membership for 
any reason. j 

Article V 

MEMBERSHIP MEETINGS 

Section 1. Transaction of Business. The 


official business of this Society may be 
transacted by mail. 

Section 2. Annual Meetings. An Annual 
Meeting of the membership shall be 
held each year at a date and place desig¬ 
nated by the Board of Directors. 

Section 3. Special Meetings. Special Meet¬ 
ings of the membership*may be held at 
the call of and at dates and places 
designated by the Board of Directors. 

Section 4. District Meetings. District 
Meetings, for members resident in any 
District herein defined, may be held at 
the call of District Representatives or 
of a majority of members resident in 
uny District. 

Section 5. Quorums. A quorum for any 
Annual or Special Meeting of the mem¬ 
bership shall consist of not less than 
fifty (50) members. No quorum shall 
be required at District Meetings. A 
quorum of mail ballots shall consist of 
not less than one-tenth (1/10) of the 
membership. 

Section 6. Notices of Meetings. The An¬ 
nual Meeting shall include an Annual 
Business Session for the transaction of 
official business requiring consideration 
by the membership. Only business speci¬ 
fied in the notices thereof shall be 
transacted at Special Meetings. District 
Meetings shall be forums for discussion 
of the affairs of this Society. 

Section 7. Procedures. Unless otherwise 
specified in this Constitution and By- 
Laws, meetings shall he conducted ac¬ 
cording to "‘Roberts’ Rules of Order.” 

Article VI 

OFFICERS AND OFFICIALS 

Section 1. General. This Society and its 
/ones. Districts, and Divisions shall 
select all officers by popular vote for 
one (1) term of two (2) years. All 
officers shall continue in office until 
their successors qualify. The President 
and the Executive Vice-President shall 
not he eligible to serve more than two 
(2)'’terms consecutively in the same 
office. 

Section 2 Officers. The national officers 
of this Society shall he a president, 
executive vice-president, services vice- 
president, conventions vice-president, 
editorial vice-president, membership 
vice-president, secretary and treasurer, 
all of which shall be elected by the 
membership. Each retiring president 
shall serve in a advisory capacity as 
past president for the term of his im¬ 
mediate successor. 

Section 3 Officials /one Director? and 
District Representatives, who shall be 
elected in accordance with the pro¬ 
visions of this Constitution and these 
By-Laws; Honorary Representatives, 
who shall be appointed annually by the 
President with the approval of the 
Hoard of Directors; and an Executive 
Secretary and such other appointees as 
the President and Board of Directors 
may deem necessary shall have the 
status of officials of the Society. 

Section 4. Remuneration. No elective 
office!’ of tlih Society shall receive’cash 
remuneration for serving in office. Re¬ 
muneration and terms of office of ap¬ 
pointees shall he fixed by the President 
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with the approval of the Board of 
Director*. At the discretion of the 
Board, any national officer may be 
granted an allowance to meet travel and 
incidental expends incurred while con¬ 
ducting , the official business of the 
Society. 

Section 5. Conduct in Office. Officers and 
officials of this Society shall conduct 
themselves and direct the affairs of 
office in a manner consonant with the 
policies and procedures established by 
the Board of Directors, and shall per¬ 
form the duties specified in this Con¬ 
stitution and these By-Laws. 

Section 6. Duties of Officers. The Presi¬ 
dent shall promote the good and wel¬ 
fare of this Society, perform all duties 
customarily appertaining to the office, 
preside at all meetings of this Society, 
its National Council, and its Board of 
Directors; und otherwise shall serve as 
required by the Board of Directors, 
by the exigencies of office, and by this 
Constitution and these By-Laws. 

The Vice-President shall perform 
such duties as may be delegated by the 
President or required by tne Board of 
Directors. 

The Secretary shall perform duties 
required by the Jaws of the stute in 
which this Society is incorporated; shall 
supervise the keeping in bound form of 
the official minutes of the National 
Council and Board of Directors; and 
shall perform other duties delegated by 
the President, required by the Board 
of Directors, and specified in this Con¬ 
stitution and these By-Laws. 

The Treasurer shall perform duties 
required by the laws of the state in 
which this Society is incorporated; sign 
checks on behalf of this Society, when 
required; supervise the preparation of 
the budget; prepare the annual finan¬ 
cial report for publication in the official 
journal within six months after the 
close of the fiscal year; supervise the 
annual inventory of the property and 
possessions of this Society; render to 
the Board of Directors a monthly state¬ 
ment of income and expenditures, with 
balance sheet; and perform other duties 
delegated by the President, required by 
the Board of Directors, and specified in 
this Constitution and these By-Laws. 

Section 7. Duties of Officials. The Execu¬ 
tive Secretary and other appointees of 
the Society shall perform such duties 
as may be delegated by the President 
or prescribed by the Board of directors. 
The District Representatives faithfully 
shall represent their respective Dis- 
tricts; uncertain and advise the Presi¬ 
dent, National Council, and Board of 
Directors as to the desires and recom¬ 
mendations of members resident with¬ 
in their respective Districts; perform 
duties required by the President or 
prescribed by the Board of Directors; 
and otherwise promote the growth, wel- 
fare, and interests of the Society. The 
Zone Directors shall faithfully repre¬ 
sent their respective zones; ascertain 
and advise the President, National 
Council, and Board of Directors as to 
the desires und recommendations of 
members resident within their respec¬ 
tive zones; perform duties required by 
the President; and otherwise promote 
the growth, welfare, and interest of the 
Society. Each Zone Director shall be 
responsible for the supervision V)f the 
District Representative in his zone, as 
directed by the Board of Directors. The 


Honorary Representatives shall perform 
such duties as may be prescribed by this 
Constitution and these By-Laws or re¬ 
quired by the President and Board of 
Directors. 

Section 8. Scope of Authority. No officer, 
official member, or employee of this 
Society shall commit this society as a 
whole to any policy, agreement, re¬ 
sponsibility, project, undertaking, or 
unauthorized expense without the ap¬ 
proval of the Board of Directors. 

Section 9. Delegation of Authority. With 
the approval of the Board of Directors, 
elective officers may delegate any of the 
duties of office to responsible officers, 
officials, members, or employees of this 
Society, 

Section 10. Reports of Officers. All officers 
shall make written reports of the activi¬ 
ties of office annually, or otherwise as 
required, to the Board of Directors. 

section 11. Use of Corporate Seal. The 
corporate seal of this Society shall be 
used only by a national officer with the 
specific authority of the Board of Direc¬ 
tors. 

Section 12. Vacancies in Office. Any office 
in this Society, other than that of Presi¬ 
dent, or in its divisions, districts, sec¬ 
tions, chapters, or other units, or any 
official position, which for any reason 
shall become vacant, may be filled for 
the unexpired term by appointment by 
the President with the approval of the 
Board of Directors. Temporary vacan¬ 
cies in any office except that of the 
President may be filled by the President 
with the approval of the Board of Di¬ 
rectors. Any vacancy occurring for any 
reason in the office of President shall be 
filled for the unexpired term in proper 
succession by the Executive Vice- Presi¬ 
dent. 


Article VII 

ELECTION OF OFFICERS AND 
REPRESENTATIVES 

Section 1. General. The Bourd of Direc¬ 
tors shall prescribe rules and regula¬ 
tions governing national elections of 
this Society in accordance with demo¬ 
cratic principles, fix the date thereof, 
appoint the Nominating Committees 
provided herein, and, in case of con¬ 
tests or protests, render final decisions. 

Section 2. Year Of Election. To assure con¬ 
tinuity in operation, the National Offi¬ 
cers and Zone Directors of this Society 
shall be elected each odd year. The 
Divisional Officers and Executive Com¬ 
mittee, and the District Representatives 
shall be elected each even year. 

Section 3. Nominating Committee. A Nomi¬ 
nating Committee of five (5) members 
shall be created in each even year to 
serve until the anniversary date of the 
succeeding even year. The Nominating 
Committee shall be appointed by the 
Board of Directors, but shall elect its 
own chairman. Not more than two (2) 
members of the Nominating Committee 
shall be elective members of the Board 
of Directors. 

Section 4. Procedure. At least five (5) 
months prior to the official election date, 
the Nominating Committee shall have 
prepared an official slate of one or more 
candidates in good standing for each 
national, sectional, or district office. The 
Nominating Committee shall have ob¬ 
tained acceptance of candidacy, and of 
office if elected, from each candidate, 
and shall certify the slate of candidates 


to tbe Secretary who shall cause such 
slate of candidates to be published in 
the official journal of this Society at 
least three (3) months before the elec¬ 
tion. 

Section 5. Petition Nominations. Any 
twenty-five (25) or more members in 
good standing of this Society may sub¬ 
mit to Headquarters a written petition 
nominating any eligible member for 
any national elective office. 

Any twenty-five (25) or more members 
in good standing of this Society, resi¬ 
dent in one of the five zones described 
in Article IX, Section 2e of these By- 
Laws, may submit to Headquarters a 
written petition nominating any eligible 
person resident in that zone for that 
cone’s representative on the Board of 
Directors. 

Any twenty-five (25) or more members 
in good standing o&a division may sub¬ 
mit to Headquarters a written petition 
nominating any eligible member of that 
division for any elective office of that 
division. 

Any ten (10) or more members in good 
standing of this Society resident in a 
district may submit to Headquarters a 
written petition nominating any eligible 
person resident in that district for the 
office of that district’s representative to 
the National Council. 

All petitions, to be valid, must be ac¬ 
companied by a statement in writing 
from each candidate declaring his or 
her willingness to accept office if 
elected, and shall have been submitted 
to Headquarters at least forty-five (45) 
days in advance of the official election 
date. Petitions so submitted shall be 
certified to the Secretary and to the 
Elections Committee who shall, in turn, 
cnQRe the names of such candidates to 
bo placed upon the official ballot. 

Section 6. Ballots. Upon certification by 
the Nominating Committee of an official 
slate of candidates for national or dis¬ 
trict offices, and for the Board of Direc¬ 
tors, the Elections Committee shall 
cause to be prepared and distributed to 
the membership by mail official ballot 
forms upon which shall appear the 
names of all candidates, the offices for 
which they have been nominated, and 
full instructions for use and return of 
the ballots. Candidates nominated by 
petition shall be so indicated. 

Section 7. Voting. All members in good 
standing of this Society shall have the 
right to vote for all candidates for 
national elective office, but only those 
members in good standing of this So¬ 
ciety resident in a given geographical 
zone or district, as such geographical 
zones or districts are described in these 
By-Laws, shall have the right to vote 
for representatives of that zone or dis¬ 
trict. 

Section 8. Uncontested Offices. In cases 
of uncontested offices, the Secretary of 
this Society shall cast the ballot of the 
entire Society for such nominees, and 
they shall be declared elected. 

Section 9. Tally and Announcement of Re¬ 
sults. The Election Committee shall ap¬ 
point four (4) members, none a candi¬ 
date for office or holding national or 
district offift, as official tellers to assist 
in counting the votes and recording the 
tally. As soon thereafter as practicable, 
tbe Elections Committee snail certify 
to the Board of Directors the results of 
all elections. These results shall be pub¬ 
lished in the official journal. 
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Section 10. Installation. Officer* and Offi¬ 
cial* of this Society shall assume the 
duties of office at the first anneal meet¬ 
ing ff the Board of Directors subse¬ 
quent to their election. 

Midi VIII 

NATIONAL COUNCIL 

Section 1. General. Representative gov¬ 
ernment of this Society shall be estab¬ 
lished through the medium of a National 
Council, which shall have the powers of 
ricommending policies, procedures, and 
practices for this Society, and of pro¬ 
posing and ratifying amendments to this 
Constitution and these By-Laws. 

Section 2. Composition. The National 
Council shall be composed of the fol¬ 
lowing: 

National Officers, Division Chairmen, 
Zone Directors, District Representa¬ 
tives, Chairmen of the Standing Com¬ 
mittees, Past President, and Honorary 
Representatives when visiting the 
United States. 

Section 3. Meetings. The National Coun¬ 
cil shall hold at least one (1) meeting 
annually, and otherwise shall meet at 
the call of the President. The President 
shall call special meetings of the Na¬ 
tional Council upon the reciuest of one- 
third (1/3) of the members thereof. 

Section 4. Notice of Meetings. Notices of 
regular or special meetings of the Na¬ 
tional Council shall be served upon all 
members thereof at least two (2) weeks 
in advance. 

Section 5. Transaction of Business. Any 
business presented by officers, officials, 
or members of this Society may be 
transacted at any meeting of the Na¬ 
tional Council. The National Council 
may transact business by mail. *• 
Section 6. Quorum. Presence of one- 
fourth (1/4) of the membership thereof 
shall constitute a quorum for any meet¬ 
ing of the National Council. Any mem¬ 
ber of the National Council unable to 
attend a meeting may vote by mail, such 
vote having full force and effect. 

Section 7. Reports of Meetings. Reports 
of meetings of the National Council 
shall he published, as soon as prac¬ 
ticable, in the official journal. 

Section 8. Minutes. Minutes of meetings 
of the National Council shall be kept in 
an official, hound minutes book and 
shall be subscribed by the presiding 
officer and by the secretary of the meet¬ 
ing. 

Section 9. Procedures. Unless otherwise 
specified in this Constitution and By- 
Laws, meetings shall be conducted ac¬ 
cording to “Roberts’ Rules of Order.” 

Article IX 

BOARO OF DIRECTORS 

Section 1. General. Management of this 
Society and administration of its affairs 
shall be vested in a Board of Directory 
which shall function as a working cabi¬ 
net for the President, shall establish the 
headquarters of this Society, shall have 
the power to juspend or expel members 
and recall officer* of this Society, and 
shall exercise all other managerial pow¬ 
ers except those herein prescribed for 
the National Council. 

Section 2. Composition. The Board shall 
he composed of the following: 

a. The National Officers. 


b. The Chairmen of the Divisions. , 

c. The Chsirmen of Standing Com¬ 
mittees. 

d- The retiring President, Who shall 
serve for the term of hit immediate 
successor. 

e. The Zone Directors: Five (5) 
members of this Society, one 
elected from each of the following 
five (5) sones: (1) the Eastern 
Zone to include Connecticut, Dela¬ 
ware, District of Columbia, Florida, 
Georgia, Maine, Maryland, Massa¬ 
chusetts, Michigan, New Hamp¬ 
shire, New Jersey, New York, 
North Carolina, Ohio, Pennsyl¬ 
vania, Rhode Island, South Caro¬ 
lina, Vermont, Virginia, West 
Virginia, Canal Zone, Puerto Rico, 
and the Virgin Islands; (2) the 
Central Zone to include Alabama, 
Arkansas, Illinois, Indiana, Iowa, 
Kansas, Kentucky, Louisiana, Min¬ 
nesota, Mississippi, Missouri, Ne¬ 
braska, North Dakota, Oklahoma, 
South Dakota, Tennessee, Texas, 
and Wisconsin; (3) The Mountain 
Zone to include Arisona, Colorado, 
Idaho, Montana, New Mexico, Utah, 
and Wyoming; (4) the Pacific 
Zone to include Alaska, California, 
Hawaii, Nevada, Oregon, and 
Washington; and (5) the Canadian 
Zone to include all of the provinces 
of Canada. 

Section 3. Meetings. The Board of Direc¬ 
tors shall hold at least six (6) meetings 
each year, not more than three (3) 
months elapsing between meetings. The 
Annual Meeting of the Board shall be 
held each year at the Annual Interna¬ 
tional Convention. Otherwise the Board 
shall meet at the call of, and at times 
and places designated by, the President. 
All meetings of the Board shall con¬ 
stitute closed sessions, but shall he open 
to members of the National Council 
upon application, and to others by invi¬ 
tation. 

Section 4. Transaction of Business. Any 
business related to the affairs of this 
Society may be transacted at any meet¬ 
ing of the Board. In addition, the Board 
may transact emergency business by 
mail, telegraph, or telephone. 

Section 5. Quorum. Presence of five (5) 
members thereof shall constitute a 
quorum for any meeting of the Board. 

Section 6. Reports of Meetings. Reports 
of meetings of the Board shall be pub¬ 
lished as soon as possible in the official 
journal. 

Section 7. Minutes. Minutes of the meet¬ 
ings of the Board shall be kept in an 
official, bound minutes book and shall 
be subscribed by the presiding officer 
and by the secretary of the meeting. 

Section 8. Employees. The Board may 
create positions of employment neces¬ 
sary properly to conduct this Society’s 
business; employ, or authorise the em¬ 
ployment of qualified personnel; dis¬ 
miss, or order the dismissal of, any 
employee; and prescribe terms of em¬ 
ployment, and remuneration. No exn- 

E loyee shall be required to be, or to 
ecome, a member of this Society. No 
employee shall be eligible for elective 
office, or for appointive office other than 
those open only to employees. Em¬ 
ployees may hold membership on com¬ 
mittees of this Society only With the 
approval of the President. 

Section 9. Professional Services. The 
Board may engage professional services 


and exercise the right to select, remun¬ 
erate, and otherwise control Such serv¬ 
ices. 

Sectfon 10. Procedures, Unless otherwise 
specified in this Constitution and By- 
Laws, meeting shall be conducted ac¬ 
cording to “Roberts* Rules of Order.” 

Article X 
COMMITTEES 

Section 1. General. Standing and Special 
Committees, respectively, to promote 
specified continuing and temporary ac¬ 
tivities of this Society shall he created 
by resolution of and he responsible to 
the Board of Directors. The activities, 
objectives, and scope of authority of 
such committees tnall t be specified by 
the Board. 

Section 2. Personnel. Chairman of all 
Standing Committees, except as other¬ 
wise provided herein or committees 
having special organizational or legal 
relationships, shall be appointed an¬ 
nually by the President with the ap¬ 
proval of the Board. Chairmen of 
Special Committees shall be appointed 
and discharged by the President. Un¬ 
less otherwise directed by the President, 
chairmen shall select the members of 
their respective committees. 

Section 3. Organization. Standing Com¬ 
mittees supervising activities of such a 
nature as to necessitate continuous 
operation and permanence of personnel, 
or involving legal relationships with or 
of this Society, may establish special or¬ 
ganizational and operating procedure 
with the approval of the Board. 

Section 4. Reports. Standing Committees 
shall make written reports of activities 
annually, or otherwise as required, to 
the Board. Special Committees snail 
moke written reports of activities as re¬ 
quired by the President. 

Article XI 
DIVISIONS 

Section 1. General. When in its opinion 
such action advances the objects of this 
Society and serves the interests of the 
membership or upon petition of not less 
than one hundred (100) members resi¬ 
dent* in at least three (3) districts, the 
Board of Directors may create, estab¬ 
lish, combine, reorganize, or discon¬ 
tinue national divisions of this Society 
for specialized activities in various 
fields of photography. 

Section 2. Membership and Fees. Members 
of the divisions must be members of 
this Society. Membership in divisions 
shall be voluntary. With the approval 
of the Board, divisions may impose 
membership fees, which shall be addi¬ 
tional to the membership fees of the 
Society. 

Section 3. Organization. Each national 
division shall be governed by divisional 
officers and an Executive Committee. 
The divisional officers shall be a Chair¬ 
man, one or more Vice-Chairmen, Secre¬ 
tary, and Treasurer. The duties of the 
Secretary and Treasurer may be com¬ 
bined in the office of Secretary-Treas¬ 
urer. The number and duties of the 
Vice-Chairmen shall be determined by 
the Executive Committee of that divi¬ 
sion. f The divisional officers shall be 
nominated ahd elected by the member¬ 
ship of the division, under procedure 
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established by the Board, for a term of 
two (2) year*. The Divisional Executive 
Committee shall be composed of the 
divisional officers, immediate past Chair¬ 
man, and committee chairmen to a limit 
of not more than twenty-five (25), and 
in addition may alscPhave, at the option 
of the foregoing officials, two (2) rep¬ 
resentatives from each section or 
chapter elected in even years for a term 
of two (2) years. At the time a new 
division is established, the divisional 
officers and the -Executive Committee 
shall be appointed by the President, 
with the approval of the Board, to serve 
until the subsequent divisional election. 

Section 4. Operation. Under rules and 
regulations approved by the Board, each 
division shall operate to promote 1 the. 
interests of its membership in its speci¬ 
fied field of photographic activity. 

Section 5. Reports and Recommendations. 
Once each year, or otherwise ns re¬ 
quired, each Divisional Chairman shall 
make to the Board written reports and 
recommendations for the activities and 
operations of the division and its sec¬ 
tions represented. Report* of divisions 
shall be published in the official journul. 

Section 6. Funds. Funds of each division 
shall he deposited with the Treasurer 
of this Society, and shall he admin¬ 
istered hy the Divisional Executive 
Committee in accordance with policy 
prescribed hy the. Board. 

Section 7. Sections. Under rules and 
regulations proscribed hy the Divisional 
Executive Committee, and with the ap¬ 
proval of the Board, any national divi¬ 
sion may authorize the creation of Jural 
sections, to facilitate local participation 
in the activities of the division and of 
this Society. Sections may elect officers, 
hold meetings and engage in activities 
consonant with the policies of the divi¬ 
sion and of this Society, Sections shall 
make reports of activities as required 
by the Divisional Executive Committee, 
Sections shall he represented in the 
National Council and the Board hy the 
Chairmen of the division with which 
they are affiliated. 

Section 8. Scope of Operations. No divi¬ 
sion or section shall represent this So¬ 
ciety as a whole for any purpose 
without the approval of the Board. 

Section 9, Reversion of Funds. Upon dis¬ 
continuance of any national division, 
the funds and property thereof snail 
revert to this Society. 

Article XII 
DISTRICTS 

Section 1. General. For purposes of pro¬ 
moting the general welfare of this So¬ 
ciety through encouragement of member 
participation in its activities, and of 
assuring equable membership represen¬ 
tation in its government, the member¬ 
ship shall be divided into districts 
which shall he as follows: Each state 
or territory of the United States and 
each province of Canada shall constitute 
a district. 

Section 2. Representation. Each district 
shall he represented on the National 
Council hy one (1) District Represen¬ 
tative for eaeh multiple of two hundred 
(200,), or fraction thereof over one-half, 
members of this Society resident in that 
distrifjt on the first day of the calendar 
year in which the election is held. No 


district shall have less than one (1) 
District Representative. Should the 
membership of a district fail to elect 
any or all District Representatives, they 
shall be appointed by the President 
with the approvaf of the Board-of Direc¬ 
tors. The Board shall have the right to 
alter the proportion between members 
and District Representatives. 

Article XIII 
CHAPTERS 

Section 1. Under rules and regulations 
and in territories prescribed by the 
Board of Directors at the suggestion of 
the Chapters Committee, and for the 
purpose of furthering the local activity 
and the objectives of the Society, the 
PSA members in a trading area may 
petition the Board for u charter as a 
PSA Chupter. The Board may grant, 
modify, or reject such petition and may, 
for adequate rcusons, void any such 
charter. 

Section 2. All members of a chapter 
shall he members of the Society, and 
chapter membership shall be voluntary. 
Chapters shall elect their own officers, 
finance their own activities, and devel¬ 
op their own programs, making every 
possible use of the committee programs 
aimed at benefiting the entire photo¬ 
graphic community. Chapter dues may 
be established hy the eliapter with the 
approval of the Chairman of the Chap¬ 
ters Committee. 

Section 3. No chapter shall purport to 
represent other than its own members, 
nor shall it incur any unusual indebted¬ 
ness or u total indebtedness greater than 
81.00 per member without specific ap¬ 
proval of the Chairman of the Chapters 
Committee. In the event of dissolution 
of u chupter, its fund* shall he held in 
e-crow for a reasonable time l»y the 
PSA Treasurer for the use of a possible 
successor to the organization. 

Section 4. Chapters shall cooperate with 
and assist local camera clubs, councils, 
and other local organizations in every 
way possible. Upon complaint of other 
member* of the photographic com¬ 
munity, the Chapter* Committee Chair¬ 
man shall appoint an investigating com¬ 
mittee to report to him, und he shall 
recommend corrective action to the 
Board of Directors. Reports shall he 
made semi-annually to the Chairman of 
the Chapter* Committee who shall, in 
turn, report to the Board of Directors 
at its annual meeting. 

Article XIV 

HONORARY REPRESENTATIVES 

Section 1. General. For purposes of pro¬ 
moting international understanding and 
friendly relationships with organizations 
having consonant aims, activities, und in¬ 
terests, this Society may be represented 
in countries outside the United States 
hy Honorary Representatives. 

Section 2. Duties. Honorary Representa¬ 
tives shall he members noth of this 
Society and of recognized photographic 
organizations in their own countries, 
faithfully shall represent this Society in 
their respective countries, shall promote 
friendly relationships with other photo- 
gruphir organizations, shall make recom¬ 
mendations for the welfare of members 


of this Society in their respective coun¬ 
tries, and shall perform such other duties 
as may he prescribed by the President 
or Board of Directors. 

Section 3. Privileges. Honorary Repre¬ 
sentatives shall enjoy the status of offi¬ 
cials of this Society and, when visiting 
the United States, of members of its Na¬ 
tional Council. 

Article XV 

RECALL, SUSPENSION, AND EXPULSION 

Section 1. General. Final authority for* 
the suspension and expulsion of mem¬ 
bers of this Society and for the recall of 
officers or officials shall rest with the 
Board of Directors. 

Section 2. Petition. Any ten (10) or more 
members of this Society may petition the 
Board for the recall of any officer of this 
Society, divisions, s&lions, districts, 
chapters, or other units, for the recall 
of any official or for the suspension or 
expulsion of any member. Such petition 
shall be filed in writing, clearly state 
the grounds upon which action is 
sought, and be subscribed with the sig¬ 
natures of all petitioners. 

Section 3. Investigation. Upon receipt of 
proper petition for recall, suspension, or 
expulsion, tli£ Board of Directors shall 
appoint n committee to investigate the 
charge* and to report within three (3) 
months. 

Section 4. Decision and Announcement. 

Upon teceiving the report of the investi¬ 
gating committee and after giving the 
impeached officer, official, or member at 
least one ()) month in which to make 
defense, the Board shall reach n decision 
hy three-fourths (3/4) vote of the full 
Board. The decision of the Board shall 
he final. Petitioners and accused 
promptly shall he notified of the deci¬ 
sion hy the President. 

Section 5. Reinstatement. The Board 
shall have the right, upon reconsidering 
evidence or upon receipt of additional 
information, to reinstate any member 
*u*pended or expelled or any officer or 
officiul removed from office. A three- 
fourths (3/4) vote of the full Board ahull 
he necessary to such reinstatements. 

Article XVI 
PUBLICATIONS 

Section 1. Journal. This Society shall 
publish an official journal, which shall 
he distributed to all member*, and shall 
he available to other individuals and 
oi ganizations under conditions pre¬ 
scribed bv the Board of Directors. 

Section 2. Authorization. The Board shall 
authorize the issuance of all official pub¬ 
lications of this Society, which so shall 
he designated, and shall establish regu¬ 
latory procedure and policy therefor. 

Section 3. Restrictions. Unless author¬ 
ized by the Board, no division, district, 
section, chapter, committee, officer, mem¬ 
ber, or group of members shall prepare, 
edit, or igsue any publication purporting 
to represent this Society a# a whole, or 
to reflect the opinions thereof. 

Section 4. Responsibility. Publications of 
this Society, or of any unit thereof, shall 
he identified as to source and authority. 
Each official publication shall be identi¬ 
fied by the words “Official Publication.** 
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Article XVII 

FUNDS AND ASSETS 

Section 1. Cash. All funds of this Society 
shall be deposited in banks which are 
members of the Federal Deposit Insur¬ 
ance Corporation in the name of this 
Society, and subject to checks signed by 
either the President or the Treasurer 
both of whom shall be bonded, with uny 
other of the elected officers or the Execu¬ 
tive Secretary or Office Manager as co¬ 
signer under the rules und regulations 
prescribed by the Board of Directors. 

Section 2. Assets. All assets of this 
Society shall be subject to control by the 
Board. 

Section 3. Audit. The Board shall pro¬ 
vide Tor an annual audit of the books 
of this Society to be made within sixty 
(60) days after the close of the fiscal 
year. The report thereof, signed by the 
auditors, shall be published in the official 
journal. 

Section 4. Reserve Fund. The Board may 
provide for the creation, alteration, or 
discontinuance, and otherwise shall ex¬ 
ercise control over, reserve, endowment, 
or other allocated fundB, and may allo¬ 
cate assets or income to such funds. 

Section 5. Budget. A budget to guide 
the operations of this Society shall he 
prepared each year under*the direction 
of the Treasurer, and shall he submitted 
in a form and at u time ns required, to 
the Board. 

Section 6. Fiscal Year. This Society’s fis¬ 
cal year shall be established by the 
Board. 

Section 7. Dissolution. Dissolution of 
this .Society, if necessary, shall be carried 
out in accordance with the provisions of 
the laws of the state in which this Society 
is incorporated. 

Article XVIII 

CONSTITUTION AND BY LAWS 

Section 1. General. This Constitution 
and these By-I.uws shall constitute the 
basic rules and regulations of this 
Society. 

Section 2. Amendments by Board of Direc¬ 
tors. This Constitution and these By-Laws 
may be amended by u majority vote of 
the Board of Directors, but only after 
notification to the entire membership, 
and ratification by a majority of the votes 
cast by the members of the National 
Council within sixty (60) days after the 
mailing of the ballots. 

Section 3. Amendment by National Council. 
The National Council mny at uny time 
propose any amendment to this Constitu¬ 
tion and these By-Laws and may call 
upon the Board of Directors for im¬ 
mediate action thereon. 

Section 4. Amendment by Members. Any 
member in good standing of this Society 
may, at any time, submit in writing to 
the National Council any proposed 
amendment to this Constitution ana these 
By-Laws. If the decision of the Council 
be unfavorable, the proposed amendment 
may be submitted in writing to the Board 
of Directors.if the decision of the Board 
be unfavorable, the proposed amendment 
shall, upon petition to the Board by not 
less than one hundred (100) members 
resident in at least three (3) districts, be 
submitted to mail vote of the member¬ 
ship. A majority vote of the membership 
shall be necessary to adoption. 


Section 5, Reintroduction. No provisions 
of this Constitution and these By-Laws 
shall be construed as prohibiting the 
reintroduction of any proposed amend¬ 
ments by stated procedures. 

Section 6. Publication. This Constitution 
und these By-Laws, with current amend¬ 
ments so identified, shall be published 
annually, in the official publication of this 
Society. 

Article XIX 
HONORS 

Section 1. General. For purposes of as¬ 
suring proper recognition of outstanding 
talents in and contributions to all fields 
of photography, this Society may, by pro¬ 
cedure herein provided, create, establish, 
perpetuate, and confer Honors. 

Section 2. Honors. The Honors of this 
Society shall be: (a) Associuteship, (b) 
Fellowship, (c) Honorary Membership, 
und (d) Honorary Fellowship. Such 
Honors, unless revoked, shall be perma¬ 
nent. Recipient* of Honors may append 
to their names these indications of their 
status: Associates, APSA; Fellows, 
FPSA; Honorary Members, Hon. PSA; 
and Honorary Fellows, Hon. FPSA. 
Honors heretofore conferred by the Asso¬ 
ciated Camera Clubs of America, by this 
Society, or by the Honors Committees of 
this Society, shall be retained by the 
recipients. FACL and AACL Honors 
previously conferred by the Amateur 
Cinema League shall be recognized by 
the Photographic Society of America; 
past recipients of said honors may con¬ 
tinue to append to their names FACL or 
AACL, so Jong as they remain members 
in good standing in PSA. 

Section 3. Honors Committee. Policies, 

practices, rules, and regulations govern¬ 
ing the establishment und awarding of 
Honors shall be prepared, directed, and 
effectuated hy the Honors Committee, 
subject to the review and approval of 
the Board. The Honors Committee shall 
be broadly representative of the interests 
and aetivities of this Society, and shall 
consist of eight members of this Society, 
not less than four of whom shall be 
Fellows, Honorary Members, or Honor¬ 
ary Fellows, Members of the Honors 
Committee shall he appointed by the 
President, with the approval of the 
Board of Directors, for one (1) term of 
four (4) years on such basis that the 
terms of one (1) Fellow, Honorary 
Member, or Honorary Fellow and 
one (j) other member shall expire each 
year. The Honors Committee shall elect 
its own chairman to serve one (J) term 
of two (2) years. Appointments to fill 
unexpired terms shall he made hy the 
President . 

Section 4. Procedure. Procedure ill estab¬ 
lishing, directing, and awarding Honors 
shall permit the Honors Committee to 
function without interference, except 
that: 

(a) Policies, practices, rules, and 
regulations of the Honors Com¬ 
mittee shall be reviewed and ap¬ 
proved annually hy the Board. 

(b) Upon recommendation of the 
Honors Committee, the member¬ 
ship of the Board shall be polled 
hy mail ballot and a three-fourth 
(3/4) vote of the ha'lots cast 
shall confer Honorary Member¬ 
ships and Honorary Fellowships. 

(c) Honors, except Honorary Mem¬ 


berships and Honorary Fellow¬ 
ships, shall be conferred only 
upon members of this Society. 

(d) Policies and practices of the 
Honors Committee shall not oper¬ 
ate to prevent any member of 
this Society from nominating for 
Honors any other member, in ac¬ 
cordance with prescribed rules 
and regulations. 

(e) The number of living Honorary 
Fellows shall not exceed twenty- 
five (23) at any one time. 

Section 5. Reports and Announcements. 
The Honors Committee shall submit a 
written report of its activities to the 
Board at leust once each year. Official 
announcement of Honors conferred 
shall be published us soon as practicable 
in the official journal. In awarding Fellow¬ 
ships, Honorary Memberships, and Hon¬ 
orary Fellowships, official announce¬ 
ments shall cite the accomplishments 
of the recipients upon which the awards 
are based. 
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PSA Honors and Requirements 


GENERAL STATEMENT 

PSA honors are*awarded in recogni¬ 
tion of contributions to the advance¬ 
ment of the art and science of 
photography. Such contributions take 
many forms, which may generally he 
divided into those resulting principally 
from proficiency and achievement and 
those primarily of a service nature. 
Since personal* achievement alone does 
not necessarily contribute to the ad¬ 
vancement of photography, it does not 
qualify the candidates unless combined 
with elements of service. 

On the other hand, service may con¬ 
tribute substantially to the advancement 
of photography, even though the candi¬ 
date's proficiency in the use of the 
medium may be limited. 

(See Requirements for Honorary 
Membership and Associateship, Cate¬ 
gory 11.) 

rSA honors are not degrees of mem¬ 
bership nor recognition of proficiency 
alone. 

STATUTORY REQUIREMENTS 

The candidate must have been an ac¬ 
tive member in good standing for at 
least four years before he is eligible 
for the Associateship. 

The Candidate must have been an ac¬ 
tive member in good standing for at 
least seven years, and must have held 
the Associateship for at least two yeurs, 
before he is eligible for the Fellowship. 
(This recognizes that the member may 
have been active for more than four 
years before receiving the APSA.) It is 
also presumed that the candidate has 
been active in photography for a period 
of at least ten years. 

PROPOSER 

The proposer must know the candi¬ 
date personally through close associa¬ 
tion for a period of time, and must be 
able to state from his own knowledge 
the pertinent facts in the record of the 
candidate; and he must sign the affirma¬ 
tion to this effect which appears ypon 
page one of the application. 

CHANGE. In the past it has been pre¬ 
sumed that the candidate is unaware of 
bis candidacy. We are all awure that 
this has been the exception rather than 
the rule. Moreover, many deserving 
candidates have been rejected because 
the proposer lacked adequute informa¬ 
tion of the candidate's achievements. 
Therefore, it shall be recognized that 
the proposer is free to obtain all pos¬ 
sible information from the candidate 
himself. 

ENDORSERS 

The proposer shall obtain as en¬ 
dorsers two members of PSA in good 
standing as of January 1 of the year in 
which the proposed honor is to be 
given, and who are familiar with the 
work of the candidate. However, the 
endorsers need not have the intimate 
knowledge of the candidate presumed 
on the part of the proposer. 


DEADLINE 

CHANGE. The deadline for receipt of 
Honors Applications at Headquarters 
shall he established each year by the 
Honors Committee with the approval 
of the Board of Directors. This deadline 
will be published in the PSA Journal 
and will be strictly enforced. Any ap¬ 
plication received after that dale shall 
be returned to the proposer. Such ap¬ 
plications will not be automatically 
entered the following year, but must be 
renewed by the proposer. The past prac¬ 
tice of holding up Honors Awards for 
delinquent applications has laid an un¬ 
necessarily heavy load upon the Com¬ 
mittee and upon the Headquarters 
personnel and has resulted in serious 
delays of the Committee’s work. 

EVIDENCE IN SUPPORT OF APPLICATIONS 

Material evidence of the candidate’s 
proficiency is not generally required, 
but if found necessary it will be re¬ 
quested by the Committee. Documented 
evidence, however, is required as indi¬ 
cated by the questions on the candi¬ 
date’s record form. 

QUALIFICATIONS 

The Honorary Fellowship (Hon. 
FPSA). 

The Honorary Fellowship is the high¬ 
est honor awarded by the Society. It is 
awarded only for unique or outstanding 
contributions of major importance to 
photography. The unanimous approval 
of the Honors Committee and 75 percent 
approval of the PSA Board are re¬ 
quired. The number of living Honorary 
Fellows is limited to twenty-five. Can¬ 
didates need not be members of the 
Society. 

The Honorary Membership (Hon. 
PSA). 

The Honorary Membership is awarded 
for outstanding service to photography, 
particularly through organizational or 
similar work. Proficiency in the use of 
the photographic medium is not a re¬ 
quirement. It may be recommended by 
a three-fourths vote of the Honors Com¬ 
mittee and requires a three-fourths vote 
of the PSA Board for upproval. Candi¬ 
dates need not be members of the 
Society. 

The Fellowship (FPSA) 

The Fellowship is awarded for out¬ 
standing contributions to the advance¬ 
ment of photography involving a high 
degree of proficiency and achievement, 
combined with such elements of service 
as the dissemination of acquired knowl¬ 
edge by lecturing, judging, instructing, 
publication of articles, papers, etc. Per¬ 
sonal achievement alone does not 
qualify a candidate for this honor. A 
three-fourths vote of the Honors Com¬ 
mittee is required for the Fellowship. 

The Associateship (APSA). 

The Associateship is awarded for ma¬ 
terial contributions to the advancement 
of photography, whether resulting pri¬ 
marily from proficiency and achieve¬ 
ment of service alone. As in the case of 


the Fellowship, achievement must be 
combined with elements of service. The 
Associateship may be awarded by a 
majority vote of the Honors Committee. 

INSTRUCTIONS TO THE PROPOSER 

Before proposing any candidate con¬ 
sider the responsibility you. are assum¬ 
ing, and your duty to the Society which 
transcends any desire you may nave to 
do a favor for someone. 

a. Present all facts in a brief, concise 
manner, avoiding exaggeration. 

b. Try to give the Committee a pic¬ 
ture of the candidate as a man or a 
woman as well as a photographer. Do 
not fill several pages with details of the 
salon record and lepfe all other (pos¬ 
sibly more pertinent) information to be 
squeezed into the last few paragraphs. 

c. Do not submit any application until 
and unless you are fully convinced that 
the candidate’s achievements arc un¬ 
questionably far above average. This 
will eliminate the great number of ap¬ 
plications received each year on behalf 
of candidates whose records, although 
truly admirable, are duplicated dozens 
of times throughout the country. 

EXAMPLES OF QUALIFICATIONS IN THE' 
VARIOUS FIELDS OF PHOTOORAPHY 

(A) Monochrome Printing. As this is 
largely in the field of salon exhibition, 
considerable weight will be given the 
salon record when supplemented by 
other requirements. Publication records 
among non-exhibitors can be considered 
for salon record. Organization, salon 
promotion, judging and the like are all 
important. 

(B) Color Transparencies and Color 
Printing. As in the case of monochrome 
photography, weight will be given to 
the candidate’s exhibition record, organ¬ 
ization and promotion of salons and 
exhibitions, judging, etc. Mastery of 
creative design, composition and color 
harmony are important qualifications. 
Proficiency and achievement in the nse 
of color photography in fields other 
than pictorial may be considered under 
this category or, if incidental, may be 
considered collateral in the field of 
major endeavor. 

(C) Motion Picture. Direction, pro¬ 
duction, editing, titling, special effects 
will all be given full weight as will 
collateral work such as synchronized 
sound. Any other contribution to the 
advancement of motion pictures will be 
considered. 

(D) Journalism, Documentary, etc. 
Because of the nature of this work, the 
publication record of the candidate is 
of great importance. Illustrative mate¬ 
rial used in any medium will be con¬ 
sidered. 

(E) Nature. The salon record will he 
considered, but it is also important to 
include reports of material used for 
museum and teaching panoses, illustra¬ 
tions for books and articles as well as 
lecture material. 

(F) Research. The degree of re¬ 
sponsibility for initiating and directing 
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important research carries important 
weiibL Published works and patent 
numbers are of importance in this 
record. 

(G) Scientific and Technical. This 
includes all specialised fields such as 
scientific, including clinical, commercial 
and industrial. Such fields as spectrogra- 
phy, photomicrography, X-Ray, high¬ 
speed motion picture, serial, new ap¬ 
plications. Special weight will be car¬ 
ried by publication, patents and other 
documentary evidence. 

(H) Professional. Achievements in 
creative illustrative and advertising pho- 
fbgraphy, portraiture, general commer¬ 
cial and industrial photography will all 
be carefully considered. 

(I) Graphic Arts. Original work in 
any oi the fields of photo-mechanical 
reproauction will be considered. 

(J) Education. Weight is given to 
records of organisation, supervision and 
teaching of photographic classes: writ¬ 
ing, publishing and editing of photo¬ 
graphic publications. Lecturing upon 
photographic subjects. In short all ac¬ 
tivity tending .toward the dissemination 
of photograpnic knowledge will be con¬ 
sidered carefully. 

(K) Organisation and Promotion. 
Any and all activities concerned with 
organisational work in photography 
will be considered here. This includes 
organisation of clubs, salons, tours, lec¬ 
ture courses, arranging programs, ar¬ 
ranging radio and television publicity 
and any and all activities tending to¬ 
ward the advancement of photography. 
For the ultimate achievement in this 
field, the Honorary PSA is awarded. 

(L) Stereo Photography. Weight will 
be given to the Candidate's exhibition 
record, organization and promotion of 
salons and exhibitions, judging, etc. 
Mastery of stereo technique, creative 
design, composition and color harmony 
are important qualifications. 

INFORMATION TO BE GIVEN ABOUT THE 
CANDIDATE’S RECORD 

Give specific answers to those ques¬ 
tions which are applicable. Undoubtedly 
some will not apply. Paragraph the 
answers and number the paragraphs to 
correspond with the question numbers. 
Give concise and brief, as well as 
specific, answers. Before filling out any 
part of this form be sure to read the 
instructions. 

1) Present occupation and position, 
if photographic or related to pho¬ 
tography. 

2) Positions held previously, if photo¬ 
graphic or related to photography. 

3) Photographic organization offices 
held: chairmanships, committee 
membership or special services 
performed or to which appointed 
or elected, and when. 

4) Photographic Honors, Medals and 
Awards received, where and when. 

5) Judging—pictorial, color, nature, 
photojournalistic, scientific and 
technical, etc. Name the salons, 
shows, or competitions judged, 
where and when. 

6) Photographic (or related) papers, 
articles, or books published. For 
books give title, name of co¬ 
authors (if any), publisher, years 
of publication, number of pages. 


ftftd whather or«*t UJwtw**d.Fer 
ptpera ifud articles gfvetUje, nm* 
of coauthors, volume and page 
numbers, month and year. 

7) Photographic lectures: Give ap¬ 
proximate number of lectures; 
subjects discussed; before what or- 
ganiaations; courses taught (non- 

S rofessionally), where and when, 
fote whether payment (expenses 
or fees) received for lectures, 
ft) Professional teacher in field of 
photography or related subjects: 
Give subjects taught, where and 
when. 

9) Exhibition in any field of mono¬ 
chrome and/or color photography, 

a. State number of years of exhibit, 
ing; approximate number of 
salons or other exhibitions in 
which prints, slides or larger 
transparencies have been judged 
and exhibited each year; and 
the approximate total number of 
different pictures in mono¬ 
chrome and/or color exhibited 
each year. 

b. Name the more important salons 
or other shows in which prints, 
slides, or larger transparencies 
have been chosen for exhibition, 

c. If pictures have been submitted 
in competition, name competi¬ 
tions, and number and nature of 
prizes or awards received, 

d. If pictures have been exhibited 
by invitation, name shows, 
where and when. 

10) If field of motion pictures—ama¬ 
teur or professional, scientific or 
technical: 

a. Give titles of pictures produced, 
directed, or on which work was 
done. Include statements as to 
nature and extent of the work, 
and the degree of responsibility 
for that work; where and when 
the work was done, and the 
fields of coverage, 
h. Indicate where and approxi¬ 
mately when pictures were 
shown before audiences, 
c. State any improvements con¬ 
tributed to art or technique of 
motion picture making. 

11) Patents (of photographic, or closely 
related nature, only) granted: 
Give co-patentee, if any, title, 
country, patent number and date 
issued. 

12) Photographic products developed 
or invented (not necessarily pat¬ 
ented) or processes perfected. 

13) Industrial, advertising, commercial, 
portrait, or other type of profes¬ 
sional photography, or photojour¬ 
nalism: Give specific details as to 
nature of work done or being 
done. 

14) Supervisory position in industry, 
research, or other technical field 
of photographic or closely related 
nature: State nature of supervision 
and type of products or research 
supervised. 

THE NATIONAL HONORS COM- 
MITTEE MAY AT ITS DISCRETION 
WAIVE ANY OF THE SPECIFIC RE¬ 
QUIREMENTS WHEN SUCH WAIV¬ 
ER IS NOT INCONSISTENT WITH 
THE OBJECTIVES OF THE SOCIETY 
AND ITS POLICIES. IT MA/ ALSO 

PRINTED IN U.S.A. 


AWARD HON ORS O THER THAN 
THOSE REQUESTED WHEN IT 
DEEMS THEM MORE APPROPRI- 
ATE TO THE QUALIFICATIONS OF 
THE CANDIDATE. 
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TIE ?ARS $5.00 
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LIGHTER $4.75 


ALSO AVAILABLE: Charms for brace lot, $3.25; PSA Insignia shoulder patches, felt 3 3/4" diameter, $2.00; 
PSA Member decals for automobiles, carrying coses, attach to any smooth surface, 6 for $1.00; PSA Journal 
Binder, holds twelve issues, $2,75. All prices include postage. Just fill out order form on reverse side and send 
your check or money order to: 

PHOTOGRAPHIC SOCIETY OF AMERICA, 2005 Walnut Stnat, Philadelphia 3, Pa. 









The man with a Nikon F is master of all he surveys 

There isn’t s* picture problem he can’t tackle; there isn’t an assignment he can't handle. He need only reach out 
o raw upon an almost inexhaustible store of accessories. There are more than twenty interchangeable Nikkor 
rases or the Nikon F, including a special micro lens, three automatic zooms and two catadioptrio systems. 

ere are two electric motor drives; a radio control; intervalometer; repeating flash; exposure meter; waist level 
nder, interchangeable focusing screens, microscope adapters, filters, hoods and macro-copy equipment. * 

Vi f , I1 n>an with a N * kon F “ master of a]1 h « surveys. He commands a system of photography whose scope and 
a uty are virtually unlimited. See it at your franchise Nikon dealer. For complete details write Dept. PS-D. 

KIMS INCORPORATES 111 flhk A«mm, Kwr 1, N. V. • S*iMl«r Urtmtriti, Im. • li CiMfo N., Martini I, r.4. 
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GO AHEAD... EXPERIMENT! 


Try up to 6 different papers 
in one New Ansco Triaipak 

Satisfy your drive for perfection! Match liant), Indiatone C (Cyltex), and Ar- 
any subject with its ideal paper from dura T (Textured). With the 8 x 10* 
an assortment of 6 in one Ansco Trial- Pak you add two more: Jet GL-2 
pak sampler. (Glossy) and Indiatone Y (Silk). 

Two sizes: 11 x 14" or 8 x 10" Get your thrifty pleasure-packed 

The 11 x 14* Triaipak gives you a Triaipak assortment today. Look for 
selection of four all-time favorites: the JTrialpak display at quality photo 
Cykora K-2 (Kashmir), Ardura B (Bril- stores everywhere. 

Ansco 

Binghamton, N.Y. 

ANSCO—America's first manufacturer of photographic materials . . . since 1842 
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which 'twin’ has interchangeable lenses? 


Both—the standard Mamiya C2 on the right, and the rapid 
Mamiya C3 on the left. They are the only twin-lens reflexes that 
accept interchangeable lenses from wide angle to telephoto. 
Think of the versatility these cameras offer you, the variety of 
picture problems you can handle. Think of the control you can 
have over image size, picture angle and perspective — even 
close-ups without supplementary attachments (to 4 inches 
with the 65mm lens.) 

There are five interchangeable lenses you can choose from, 
each in M-X synchro shutter to 1/500th. You can start your 
Mamiya system with any one or more of them, and add others 
as you go along. Here is how it works: 



Base price of the Mamiya C2 less lens is $105, and price of the 
Mamiya C3 is $155. Simply add the camera body price to the 
price of the lens or lenses you select: 65mm wide angle, 
$159.50; 80mm f2.8 short focus, $94.50; 105mm f3.5 standard 
focus, $104.50; 135mm f4.5 telephoto, $119.50: and 180mm 
f4.5 long focus, $159.50. 

See both cameras at your photo dealer. For 16-page descriptive 
brochure and free illustrated chart Twin-Lens Photography With 
Interchangeable Lenses, write to Dept PS-3. 

MAMIYA • division of Ehrenreich Photo-Optical Industries, Inc. 
Ill Fifth Avenue. New York 3, N. Y. In Canada: Precision 
Cameras of Canada, 5385 Pare St, Montreal 9, P. Q. 
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This is the closest anybody’s come to an “ideal” industrial camera. 


Here’s why: 

The Polaroid MP-3 Industrial View changeable lens and shutter combinations film (one for line work, one for continu- 

Camera is so versatile that it is virtually plus a lensless shutter for photomicrog- ous tone) which can be mounted and 

a self-contained studio. It can finish jobs raphy. In all cases you work with an ready for projection in seconds. And, of 

ranging from photomicrographs to big eye-level, ground-glass reflex viewer for course, if you aren't in a hurry you can 

maps and wall charts in times ranging fast, easy, hairline focusing. use any conventional 4x5 black & white 

from 10 seconds to two minutes. The end But it’s the film systems that give the or color film. 

product can be a print, a print and nega- MP-3 such speed and versatility. It uses The MP-3 is a precision instrument. It 
tive, or a sljde-mounted transparency, as five different kinds of Polaroid Land Film can meet the demands of skilled pro- 

you choose. All from one self-contained (some not widely known among amateurs) fessional photographers. It is also an 

rig. All without using a darkroom. plus conventional 4x5 b&w and color films. extremely simple camera to use. Inex- 

Physically,theMP-3isarigid8tandona Many jobs call for just a bl^ck and white perienced personnel can easily use it to 

laminated wood base. A counterbalanced print. You can get it in 10 seconds with record results of their regular work, 
camera body rides easily up and down the 3% x 4% roll film or two speeds of 4 x 5 More details on this new carnet^ are con- 

stand and swings to a horizontal position film (one is A.S.A. 3,0001). If you need tained in our free, six-page brochure, which 

for bigger work mounted on a wall. Pre- a negative to work with, another 4x5 we'll be happy to send you. Even if you are 

positioned floodlights, illuminate regular Polaroid Land Film will supply a fully satisfied with your present photographic 

size work on the base. developed fine-grain negative and a match- set-up, it makes fascinating reading. 

Optically, the MP-3 is even more sophis- ing positive print, in just 20 seconds. Write: Technical Sales Dept., Polaroid 

ticatecL Yflu can work with four inter- Then there are two kinds of transparency Corp., Cambridge 39, Mass. Today. 


The Editor’s Corner 


This Month's feature article, The Mod¬ 
em Trend by Alviif B. Unruh, APSA, 
focuses attention on the non-traditional 
aspects of photography today. It points 
out that contemporary exhibition photog¬ 
raphers are concerned with a wider range 
of subjects, ideas and emotions, and that 
they express themselves through more di¬ 
versified techniques which often include 
departures from the brilliant, full-scale 
print. 

This movement represents a broadening 
of the ideas that 4 the photographer can 
consider, and of the techniques he may 
use to express them. Yet movements, like 
the pendulum, have a way of swinging to 
extremes. Years back, we reached a con¬ 
servative extreme when nearly all salon 
pictures showed pretty subjects, presented 
with flawless composition and print quali¬ 
ty. Now that photographic thinking is mov- 
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ing in the opposite direction, we hope we 
won't see it swing so far that we'll be 
inundated with a flood of off-beat sub¬ 
jects, all presented by off-beat techniques. 
In our efforts to see the door opened wide 
to this modern trend, we shouldn't pre¬ 
pare to move out and give it the house. 

Attitudes toward traditional and con¬ 
temporary approaches to photography are 
discussed by Alfred C. Schwartz, FPSA, 
Editor of the Inwood (New York) Cam¬ 
era Club’s Squeegee , in the editorial 
which follows: 

Pardon My Pictorial 

There is a growing tendency among 
photographers and judges to present or 
select pictorials apologetically. It ill befits 
them, since it usually reflects obeisance 
to the Deschins, Downes and Steichens, 
rather than true personal conviction. It 
often represents an attempt to be asso¬ 
ciated with the ‘'avant-garde.'* They sac¬ 
rifice their credibility and integrity upon 
the altar of futile claims that the pictures 


COMMITTEE CHAIRMEN 

By-Laws-H. Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 16, N. Y. 

Camera Club-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Ill. 

Chapters-John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters-Charles E. Morris, 100 
Hepburn Rd., Apt. 6B, Clifton, N.J. 

Honon-Warren H. Savary, FPSA, Syden¬ 
ham Rd., Warren Twp., Plainfield, N.J. 

National Lectures-Floyd A Lewis, APSA, 
35-40 79th St., Jackson Heights 72, 

Nominating—O. E. Romig, FPSA 425 
Olympia Rd., Pittsburgh 11, Pa. 

Publicity-Ann M. Kondlehart, APSA, 
Bigelow Apts., Pittsburgh 19, Pa. 

Recorded Lectures—Vella L. Finne, APSA, 
1827 E. 4th St., Long Beach 12, Calif. 

Service Awards-Henry W. Greenhood, 
APSA 300 E. 46th St, Apt. 20A New 
York 17, N. Y. 

Uniform Practices Advisory Committee— 
Allen Stimson, FPSA Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N. Y. 

Past PTesident-M. M. Phegley, Hon. PSA 
FPSA 320 W. Riverdale Dr., Glendale 
Calif. 


are "different," based upon insignificant 
details and unbelievable rationalizations. 
The dogma of the anti-pictorialist is no 
more acceptable than that of the die-hard 
pictorialist. While photography should* 
mirror contemporary life, which none 
deny, until mankind ceases to worship 
beauty, people will want to make and see 
pictorial prints and slides. 

Why some of us reject the premise that 
individuals respond to more than one facet 
of photography is incomprehensible. How 
can any one school of photography assume 
exclusive possession of responses, empathy, 
rapport, individual approach, identification 
and sensitivity? Many sins are committed 
in the names of all types of pictures. This 
is because only a minute portion of things 
and of people rise above the mediocre, 
and creativity is a rare element in any 
endeavor. 

To minify the best of oil? type of pic¬ 
tures and to magnify the worst of an¬ 
other, to accept the mediocre of one in 
preference to the superior of another is 
not only weakness, but fraudulence. No 
picture requires apologies because of the 
type of content or statement the maker 
seeks to communicate. 

f —Alfred C. Schwartz , FPSA 

We hopo that The Modem Trend will 
help members understand the current 
movement in photography, and will dem¬ 
onstrate to critics of our Society that 
PSAcrs are in the forefront of it. 

And, speaking of PSA's critics, Jacob 
Dcschin is conducting an interesting con¬ 
test for “talent in hiding" in conjunction 
with his column in Popular . Photography 
magazine. Entries must consist of ten 
pictures, in any combination of black-and- 
white prints, color prints and color slides. 
The aim of the contest is to discover “an 
unsuspected wealth of individuality and 
new ways of seeing." See the magazine 
for details and entry blanks. Closing date 
is April 30. First prize is $500 in U.S. 
Savings Bonds, and there are five $100 
honor awards. We’d like to sec PSA mem¬ 
bers make a clean sweep of the prizes. 

Exposure Meters 

From time to time over many years we 
have hoard of areas where photo-electric 
exposure meters don't seem to work. Chief 
among them are the French Riviera and 
islands off the coast of Greece, where pho¬ 
tographers on tour complain of frequent 
over-exposure in spite of care in taking 
meter readings. These areas have one 
thing in common-brilliant daylight that 
often is most rich in blue. Now we have 
an explanation for this phenomenon. 

In An Interpretation of Current Expo¬ 
sure Meter Technology in this month's 
PS&T Supplement, Alien Stimson, FPSA, 
explains that until recently exposure me¬ 
ters have been calibrated using light at 
2700°K. This has made them most accurate 
in tungsten illumination, less reliable in 
daylight. A new standard requires calibra¬ 
tion at 4700°K, which favors the photog¬ 
rapher who works by daylight, may end 
the need for guesswork in Mediterranean 
sunlight. As equipment gets better, it be¬ 
comes harder and harder to find excuses 
for technical mistakes.— Ed. 
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Under $200! 

(for the man who won’t settle for less than Nikkor optics) 


There are many 35mm cameras you can buy for under $200, 
but only orife accepts interchangeable Nikkor optics. Only the 
Nikkorex F offers you the use of the same matchless lenses 
used with the famous Nikon F. There are 20 of them — from 
28mm wide angle to 1000mm super telephoto — the finest 
lenses in 35mm photography — including the Micro-Nikkor, 
the PC Nikkor, the famous zooms, and others. 

And as you'd expect in a camera worthy of such optics, the 
Nikkorex F provides just about every modern facility you can 
want — every operating feature and convenience. It has an 
automatic return mirror, automatic reopen diaphragm and 


depth-of-ficld previewer. It has an all-metal focal plane shut¬ 
ter with speeds from 1 second to 1/ 1000th—M-synch at all 
speeds and X-synch at l/125th. 

It has a brilliant roof-prism, eyelevel finder with bright fresnel 
screen and split-prism rangefinder. It has a single-stroke trans¬ 
port and high-speed rewind. It accepts a coupled exposure 
meter and Nikon F accessories. 

The Nikkorex F is fast, easy to handle. There isn't anoth# 
35mm reflex at under $200, or even $300, that can approach 
it for versatility, quality and performance. See it at your 
Nikon dealer soon. For descriptive brochure, write Dept. PS-3. 




1. Triggar-happy photographers are likely to try to include 
too much, getting an effect called ’"scatter-gun contrast.'* 



2. A strong design within the picture is helpful, but even in 
this shot there is too much detail for effective presentation. 



3. Pathway, pool and dgar-store Indian (stronger in color) 
provide focal points that make a limited view more effective. 


4. Close-ups make it possible to eliminate distractions and 
concentrate on one small area for best possible photographs. 



Focusing on Flower Shows 

Many pitfalls await the photographer who 
is tempted by these colorful subjects; 
here are tips to help you avoid them 

By HERTHA A. BENJAMIN 

T HE SEASON will soon be here when major cities will 
be host to flower shows. As usual, many c0lor photogra¬ 
phers will be pitting their skill against the many obstacles 
that arise in any type of garden photography, and in par¬ 
ticular with flower shows, with their tricky artificial lights, 
limited spaces, unwanted people, and commercial signs. 

Last year I made a series of pictures of the International 
Flower Show at the New York Coliseum. This is always a 
pleasant place in which to give my cameras exercise, for I 
enjoy the spring like atmosphere* in mid-winter, and there 
certainly was an abundance of colorful material. Far, far 
more than indicated by the few pictures I will talk about 
here. 

The first urge of every photographer when presented in 
mid-winter or early spring with a riot of color, and of trop¬ 
ical foliage, is to get trigger happy. It would seem that, with 
all that photographic material, one just could not miss. 
However, as Len Thurston pointed out in his lecture. 
Planned Action for Garden Photography , all that color can 
lead to disaster. He calls it “scatter-gun color contrast.” Pic¬ 
ture No. 1, “Tropical Garden”, and No. 2, “Brookside Gar¬ 
dens” are examples. There arc infinitely too many colors, 
contrasts, and distractions in both pictures to make usable 
slides. 

Such gardens belong in any show, but rather than overall 
shots, far more pleasing pictures will result by selection, 
and the inclusion of pathways, and eye-arresting focal 
points. Such an angle was found in a closer look at “Brook- 
side Garden” in No. 3, and this color picture of the 
cigarstore Indian, backed by colorful rhododendron blooms, 
can produce plenty of “ohs and ahs” when projected. 

Seldom could any complete garden ever be shown, due 
to the contrasts, but in most instances some interesting 
corner of every garden could be singled out such as the 
frog fountain of the State University's Technical Institute 
garden in No. 4. Even here it was necessary to make use of 
the shadowed portions of that garden to provide separation 
for the column of water. 

Another such example was the Kodak garden, a portion 
of which is shown in No. 5. Eastman Kodak contributed 
much to the success of the flower show, for they showed a 
beautiful display of blazing azalea blossoms in a Charleston, 
S.C., setting complete with brook and bridge. It was a riot 
of color all right, but this magnificent garden was best pho¬ 
tographed by showing only a portion of it rising a part of 
the bridge for a focal point, and charm was added by pos¬ 
ing the two little girfc in playful mood? In shooting this pic¬ 
ture in color, compromises had to be made to favor the 
illuminated blossoms; otherwise they would be washed out, 
with the results that some shadow areas of necessity go 
darker than normal. Care was taken to try and pose the 
girls against these darker areas. At this show I used only 
High-Speed Ektachrome Type B, ASA 125, and Tri-X, 
ASA 400, both by available light, which worked very well 




Bronica has captured the feel of the fine ‘35’ 


Bronica captured the responsiveness of the fine '35', 
and brought it to the 21/4 -square format. It captured the 
handling ease, the speed and precision, and embodied 
them in the Bronica S. And it then equipped the 
Bronica S with incomparable Nikkor optics. 
Everything about the S attests to quality. Brilliantly 
engineered and incredibly versatile, it is as much at 
home on-location as in the studio, hand-held or on a 
tripod. There isn't a picture problem it can't handle. 
The Bronica S is ingeniously automatic, provided with 
automatic-return mirror, automatic-reopen diaphragm 
and depth-of-field preview control. The crank which 
advances the film simultaneously winds the shutter. 
And an automatic tension system holds the film flat 
and taut for each exposure. 


The Bronica S permits you to interchange films by 
simply switching film backs, at any time. And its 
FILMINDER feature automatically protects the film. You 
cannot, for example, inadvertently double-expose or 
wind off unexposed film, and you cannot fire the shutter 
unless the dark-slide is completely withdrawn. 

The Bronica S accepts interchangeable Nikkor lenses 
from £0mm wide angle to 500mm telephoto, and a 
variety of accessories: extension tubes and focusing 
bellows for close-ups; f>rism finders for eyeleveflocus- 
ing; lens adapters; hand grip; filters; lens hoods; and 
a luxurious compartment case. 

The Bronica S is priced at $419.50 with 75mm Auto- 
Nikkor f2.8 lens. See it at your dealer today. Write for 
illustrated 12-page brochure to Dept. PS-S. 
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5. PiopU contribute little, unless you 
are fortunate enough to find a pair like 
these two girls to brighten your slides. 


by good illumination. To-day Koda* 
chrome XI would help .partially to 
solve some of the difference in light 
values. I found that K II and G. E. 
Power Mite M-5 flashbulbs with a* 
blue shield, on M and sec., gives me 
very good color rendition; the same 
holds true of my Brown Hobby elec¬ 
tronic flash. This year I will make sure 
to take it along, as there are many 
areas with beautiful plant material, but 
no illumination. Also for the more ip- 
timate views I use a 90 or 135mm 
lens. 

Where nothing else succeeds in 
bringing home the story of a display, 
some small habitat shots are pleasing, 
such as No. 0 from Manda’s Orchids. 
In this case it is the color and tones of 
the orchids that are in testing, and so 
careful meter readings of the illumi¬ 
nated portions of the foliage was the 
basis for exposure, and even then 
bracketing of shots would not be amiss. 
From the habitat shot it was simple to 
move in for a close-up as in No. 7, and 



Introduced a short time ago, the Gossen 
LUNASIX Electronic has been acclaimed 
around the world! No other exposure 
meter so effectively measures the ex¬ 
tremes of light—from brilliant sun to the 
threshold of complete darkness, with con¬ 
sistent accuracy. Try the Gossen LUNASIX 
Electronic yourself—for an adventure into 
new photographic horizons! 



6-7. Move In for extreme close-ups for 
showing habitats and specimen blossoms. 



8. Groups of exhibits can be recorded, 
but seldom lend themselves to pictures. 


HERE? WHY THE LUNASIX HAS WON PRAISES FROM 
STILL AND MOVIE PHOTOGRAPHERS EVERYWHERE! 
Maaaares reflected and incident Hsfit with built-in 
hemispheric dlffnecr • 30* Ilfht acccptencc angle # 
Twa-hnttM brightness range system # Automatic 
needle leek • Sellt-ln battery tester # External zero 
adjnetmant • Smooth one-hand eperatlen • Com* 
peter ranges ASA S/1* to 12,000/12*; f/1 to f/90; 
1/4,000th sec. to • hears; Clnet • to I2f frames per 
eec.| EV—« to EV+22; .014 to 14,000 feet-candles • 
Weight 7 eaneei. 

Another famoue GOSSEN mater 




A., —INSTANTLY Shows 
dt\MjC4stA}E color temperature of 


Oder temperature meter 
and filter Indicator 



light source (in de¬ 
grees Kelvin) and filter 
required for correct 
'color balance... with 
ANY type of color film. 
Calibrated in “deca- 
mired" filter scale 
adapted by leading 
camera and filter man¬ 
ufacturers. Complete 
with leather ever- 
ready case and gold- 
metal chain, o 


See the entire setees Mae at fraaehlsad ptiata daalere 


1.1 n g r hoi o corporation 
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9-10. Single exhibits meke It possible to Isolate an Interesting sub|eu at.- nako the 
, most of ft through selection of best possible camera angle and pictorial b^l ground. 
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here one ofthe new spot meters would 
be handy for reading the light value of 
this rare beauty. 

Even when your subject matter is 
well separated, as with the Individual 
exhibits, avoid showing too much in 
your flower Show pictures. No. 8 shows 
a few of the exhibits from the Bonsai 
Exhibit of the Brooklyn Botanic Car¬ 
den. Lighting here was uniform, and 
there were fewer contrast problems, 
bait there is no dominant interest value. 
Mainly, even in pictures of Individual 
exhibits, the main problem was selec¬ 
ting angles where background shadows 
djd not intrude, but such angles can 
be found as in no. 10. 

I have outlined only some of the pit- 
falls and problems. When shooting 
flower shows there seem to be more 
Don’ts than Do’s. If you arc to show 
your pictures to Women’s Garden 
Clubs, be sure to include flower Ar¬ 
rangements in your show, such as in 
No. 9, showing an arrangement by a 
Garden Club Entrant. There are many 
of these, usually set against a light 
background. Illumination will seldom 
be to your liking, and so you must 
compromise with your exposures to¬ 
wards the main mass of the arrange¬ 
ment. Disregard the light background, 
which can give you a false meter read¬ 
ing as may have happened in this pic¬ 
ture. ■ 


NEWS FROM OVERSEAS 


Mrs. Tita De Glierardi was made an 
Associate of the Photographic Society of 
China at an exhibition of her photographs 
in Tapei, Taiwan, conducted under the 
auspices of the U.S.I.S. She is the first 
woman to be so honored. She has re¬ 
cently returned to Taiwan after a pro¬ 
longed stay in Europe. 


Joyce Taylor, press 
secretary for Proser¬ 
pine Amateur Cam¬ 
era Club of Queens¬ 
land, Australia, tells 
a new fish story. 
Greg Vickers, club 
secretary, had a set 
line out in the river 
behind his cane 
farm (a handy place 
for nature shots, 
too.) The bait was 
taken by a “groper” 
that didn’t get away, as shown in the ac¬ 
companying pfioto. It weighed 390 lb., was 
landed with the aid of a farm tractor. 



Verdon W. White of Devonport, Tas¬ 
mania is interested in exchanging color 
slides of Australian subjects for tho$e of 
American and Europe. He presents color 
slide programs and sells slides, all for 
the benefit of the Retarded Children’s 
Welfare Association, and thus far has 
contributed over $1350 in this manner ■ 

March 198? 




...the more you see of Miranda, the more impressed you are 
with its versatility and adaptability. Stripped down, Miranda 

is an unusual basic tool for the serious photographer . 

VIEWFINDERS... 

Take them off! Switch precision Pentaprism to Waist-Level hood or Critical 
Focusing Finder with Dual Magnification...Miranda Exclusive! 

LENSES.. • 

Take them off! Replace the fully automatic Soligor f 1.9 with a choice of many 
critically-sharp automatic Miranda-Soligor Lenses, 28mm to 400mm, or 
Z-O-O-M! 

ACCESSORIES... 

Take them off! Complete system for any shooting session. Bellows, Microscope 
Adapters, Extension Tubes or hundreds of other lenses and accessories. 


You can't strip Miranda's fast return mirror, multi-split-grid rangefinder ... 



ALII ID IMHX CORK.. 900 PARK AVI. OO. t MKW YORK «• • CMICAOO 4« • DALLAS T • LCD ANDKLlU M 

* LOCAL DIALS* DtTSftRINIO KXACT MHOS. RlRAROA QANSKA 00., LTD.. TAI0O SLOO. SIPHONS. SOOOAIHI. MIHON0MK1. OMUO-fcW. TOKYO* 
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ii th#r# fomuthing in photography about which you fool vary koonly? Would you like to 
pick up your pon, mount a whito charger, and be off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal? Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, III. We 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each month as space permits.—ED. 


Free-wheeling talon judging 

I wish to disagree with Adam Lauter- 
bach (January Diffuser ) in his opinion 
that we should adopt more uniform prac¬ 
tices of salon judging and that the point 
system is best. In our 1962 Yolo Inter¬ 
national the prints were judged on an 
“acccpted-or-rcjected” basis. We gave each 
judge a free hand to pick his own show. 
Thus, we ended up with three quite dif¬ 
ferent shows, each representing the true 
viewpoint of one judge. This is what wc 
wanted—some indication of the different 
directions which the art of photography 
can take. 

As pointed out by our Diffuser editor, 
the real issue is whether a salon should 
be for the benefit of the exhihitor or for 
the viewing public. In other words, should 
it be conducted to facilitate the collecting 


of ribbons and stars, or should it be a 
forum for the free exchange of ideas, 
trends, directions and a landmark for new 
ones? Many feel that the art of photogra¬ 
phy can be better served by taking the 
latter view. This would mean placing the 
emphasis on aesthetics rather than on 
competition. It would mean as much free¬ 
dom as possible for both photographer 
and judge ... It seems to this reader 
that, outside of a few necessary “busi¬ 
ness” requirements, we need fewer rules, 
less conformity, and complete freedom of 
choice as regards the aesthetics of the 
medium. This is the only way w ( e can give 
our salons an increased status to attract 
tile best photographers from both inside 
and outside our PSA circles. 

Warren A. Westgate 

Print Chairman 

1962 Yolo International 


• Point score systems are based on the 
premise, well founded in elementary 
school arithmetic, that a given number 
equals a given number regardless of how 
it may be achieved. Thus 2 plus 2 gives 
us a 4 which wc insist is exactly the same 
as the 4 we get by adding 1 and 3. This 
works out pretty well with oranges and 
apples, but we begin to have some mis¬ 
givings when the same principle is ap¬ 
plied to average the scores of judges whp 
are looking at a picture from different 
points of view. Let's assume we have two 
judges who are scoring prints on a scale 
from 1 to 3. Each judge tries to give a 
poor picture 1, an average picture 2, and 
an outstanding picture 3. It's a safe bet 
that a picture scoring 2-2 would be re¬ 
garded as average by tho^p two judges, 
regardless of what mechanism was used 
to record their opinions. But what of the 
picture that scores 1-3 or 3-1? It gets the 
same 4 points as the average picture, but 
it isn’t average. It has some quality which 
makes one judge rate it outstanding, and 
some quality (not necessarily the same) 
which makes the other judge rate it poor. 
We’ve observed that some of the most 
exciting pictures being produced are the 
very ones that firing forth a wide spread 
between the votes of different judges and 
end up with an “average” score. These 
are the pictures that are saved for exhi¬ 
bition when you turn the judges loose to 
act on their own, individual convictions. 
We’d like to sec it done more, often.—En. 
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Which Mort Strauss? 

• News of the forthcoming NECCC Out¬ 
ing at Amherst calls to mind an experi¬ 
ence I had at last year’s event. As usual, 
I was trying to persuade a gentleman to 
join PSA. He asked so many naive ques¬ 
tions about photography and PSA that I 
was ready to give up. Then he accepted 
a membership application. That very mo¬ 
ment I noticed Henry Greenhood, APSA, 
and Maurice Louis, Hon. PSA, FPSA, 
standing nearby with big grins on their 
faces— apparently they were enjoying the 
conversation. 

. Then Hank Greenhood said, “Hey, AlexI 
the man you arc trying to recruit is al¬ 
ready a PSA member and an Associate, 
too. His name is Morton Strauss, and . . 

“I know the real Mort Strauss, Hank,” 
I said. "I first met him at the Louisville 
convention, and I was at the New York 
convention where he received his Asso- 
ciateship.” 

Then Maurice Louis said, “Alex, 1 know 
you met Mort Strauss of Ohio. This one 
is another Strauss, and he is not related 
to the Strausses of Ohio-or of Vienna, 
cither. He is Morton Strauss of New York.” 

We all enjoyed a hearly laugh together. 
If the Johann Strausses of Vienna had 
been at Amherst, I probably would have 
tried to sell them PSA memberships, too. 

Alex Potamianos, PSA DR 
Hartford, Conn. 



Mort Strauss of New York and Alex Pota¬ 
mianos—Photograph by Brooks Johnson. 


• Alex Potamianos is an enthusiastic PSA- 
cr who participates in most photographic 
activities in the New England states; many 
members in that area arc indebted to him 
for their first contact with the Society. 

There arc several pairs of active mem¬ 
bers with similar names that can lead to 
confusion. We recall a convention at which 
l)r. C. F. Cochran, APSA, of Chicago 
startled several of his friends by introduc¬ 
ing a “Mrs. Cochran” they hadn’t met 
before. She was the wife of Dr. Robert M. 
Cochran, APSA, of Omaha, now treasurer 
of the Pictorial Division.— Ed. 

Write the author 

In the January issue of the Journal 
you used my article on Home Made Time 


Lapse. I appreciated its appearance . . . 
but you deliberately cut out one of my 
paragraphs, namely; “So many magazine 
articles never give* the address of the 
author so here is mine in case you would 
like to ask questions. Just send to me at 
Victoria St., San Francisco.” 

Evidently magazines have some reason 
not to give out this information, but what 
it is I cannot possibly imagine . . , 

Eric M. Unmack 

Club News Editor 

MPD Cine Reporter 

• Most magazines do not publish authors’ 
addresses, in part to protect authors from 
a flood of mail they are not paid to answer 
and may not be set up to handle, and in 
part to encourage letters to the editor 
which serve to keep management in touch 
with readers' thinking. The PSA Joubnal 
likes to hear from its readers, but mem¬ 
bers always are free to write to its au¬ 
thors. Since nearly all of our authors be¬ 
long to the Society, their addresses are 
available in the annual PSA Directory. 
We deleted Mr. Unmack’s paragraph 
soliciting correspondence because we felt 
that to publish it might seem to imply 
that members were welcome to write to 
authors only when specifically invited to 
do so. In keeping with the spirit of PSA, 
members can write other members for 
help at any time. No special invitation is 
required, and wc won't waste space by 
including one in every article.—En. 


This KODAK Sound Recording Tape 
has an ear for beauty, its unvarying 
oxide layer is laid on by'the most 


to science-similar to that used in 
applying emulsions on Kodak photo¬ 
graphic film. Kodak tape is hibrl- 
.cp'tol pn-l 

life and to preserve the 
head. The; unique 7-inch Ko4*k 
Thread^ teat features instant 






12 


On being creative 

In my reading I came upon the follow¬ 
ing. I thought it might be of interest to 
PSA readers. 9 

Why is one person more creative than 
another? 

It's not what most people think—that 
you either have it or you dontl Psycholo¬ 
gists say that some people simply don't 
exercise their creativity; they are ham¬ 
pered by various blocks and barriers that 
inhibit the creative impulse. 

Lack of self-confidence is one of the 
most serious blocks to creativity. Fear of 
failure, fear of criticism, fear of disap¬ 
proval, anxiety about self-esteem arc other 
barriers . 

The first step on the road to greater 
creativity is a wilUngnes to do something 
“different ” to think along lines that invite 
criticism. 

Cre([tivity challenges that which is ac¬ 
cepted and established. Your creative 
talents may he hampered because you are 
unwilling to face resistance and possible 
discouragement. 

This message appeared with credit to 
the California Grocers Advocate. 

Albert J. Cates 
Ticonderoga, N.Y. 

Beg your pardon! 

The PSA Journal Awards certificates 
for the Deeeml>er issue are ready to mail, 
but I have one little problem. I can’t 
seem to find an address for William T. 


Johnson, APSA, who is entitled to 5 points 
for his illustration on page 17. Being an 
APSA I would think he would be listed 
in the Membership Directory . . . 

Dorothy O. Weir, Secretary 
Journal Awards Committee 

• The picture was by James T. Johnson, 
APSA of Santa Barbara, Calif. We still 
haven't figured out how we managed to 
change his name to William, but we 
hasten to apologize for the mistake, which 
we know occurred right here.— Ed. 

Report on "Ideas in Images" 

Thank you for bringing us Peter Pollack’s 
stimulating article, Ideas in Images in the 
January Journal. I hope it is the fore¬ 
runner of many more of similar vein. This 
would he in keeping with the hope ex¬ 
pressed in your editorial reply to my letter 
in the Diffuser for January, and would 
surely please u good many PSAcrs if my 
sampling of opinion is at all representa¬ 
tive. 

Leo J. Carling, Jr. 

Eatontown, N.J. 

You have made a splendid start in 1963 
by publishing Peter Pollack’s Ideas in 
Images in the January Journal. 

Henry Billsten 
Wheaton, Ill. 

This, but much more eloquently ex¬ 
pressed, is exactly what the Jackson Park- 
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ex has been trying to say all along. We 
are delighted to have such authoritative 
backing . . . 

Clarence B. Schaar 
Chicago, 111. 

• We are grateful to these members, and 
to others who have written to express their 
appreciation of Peter Pollack’s article and 
their approval of the Journal policy of 
going outside the ranks of PSA members 
for material of this type. Now we netfd 
some authorities who are willing to volun¬ 
teer to provide articles and pictures. You 
can be a Journal talent scout.— Ed. 

• . • Never Had it so Goodl 

Usually I enjoy your fine publication, 
but in your January issue Lwas dismayed 
to read in the article by Evelyn Curtis 
that “hand-coloring photos has almost 
vanished from the scene.” 

This statement does not concur with the 
facts. Our business has never had it so 
good. Why? Simply because photographers 
found out that hand coloring photos is not 
only fun, but so much more economical 
than direct color shots. In addition, hand 
colored photos are much more natural and 
do not fade. So let’s set the record straight. 

A. L. Verssen, vice-president 
John G. Marshall Mfg. Co., Inc. 

Thank you for the article on hand- 
colored prints by Evelyn Curtis in the 
January Journal. It was heartening to 
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lenow someone else is an advocate of this 
very neglected form of art. Before I he* 
came deeply engrossed in 35mm color 
* slides, hand-coloring portraits (strictly for 
fim) took up most of my spare time. Al¬ 
though Mrs. Curtis’ article is an excellent 
tribute to transparent oil colors, I would 
like to go one step further to say that the 
manufacturers have made it easier to 
hand-color photographs by marketing pho¬ 
to oil colors in pencil form. A set of 18 
pencils of varied colors is all you need to 
start you off. If your local dealer does 
not stock this product, free descriptive 
brochures may be obtained by writing 
John G. Marshall Mfg. Co., Inc., 107 
North 9th St., Brooklyn 11, N.Y. 

Grace B. Weinstein 

Los Angeles, Calif. 

• Mrs. Curtis based her opinion on her 
experience in connection with the Pictorial 
Division’s portfolios for hand-colored prints 
and hand-colored portraits. We know the 
directors of these activities would be grate¬ 
ful for suggestions that might help to 
bring their growth into line with the use 
of hard-coloring products.— Ed. 

High cost of exhibiting 

I am a bit perplexed and to some ex¬ 
tent irritated about the capricious demand 
for International Reply Coupons as fees 
by various international exhibitions in the 
USA. Different sponsors give different 
rates of I.R.C. per dollar. For instance, 



PSA Ikante plates becamt available when 
California issued its first new ones In 
seven years. Proudly displaying PSA-001 
is Elmer Steiner, APSA, publicity director 
of the Pictorial Division. With him are 
Dr. Harold Lincoln Thompson, APSA, and 
Florence M. Harrison, APSA, who with 
Rahmel Nelson, APSA, Larry Foster, APSA 
and Elbrldge'G. Newhall, APSA, were on 
hand to get plates in the PSA series. 
The State turned thumbs down on requests 
for special letters or numbers, but when 
this series began to be distributed by a 
Los Angeles bank, the word spread fast 
through the PSA grapevine. Photograph 
by George Cox. 

the ’02 Circle of Confusion gives 18 I.R.C. 
as equal to $2. The ’63 Seattle lists 20 
I.R.C. as equal to $2. Rochester demands 
25 I.R.C. for $2 whereas Boston Inter¬ 
national asks 28 I.R.C. Some sponsors say 
that one I.R.C. is redeemable at 8 cents 
worth of U.S. postage stamps; some say 
it can he redeemed at 11 cents. 1 think 
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there should he a uniformity of exchange 
rate of postage stamps per I.R.C. . . . 

D. V. Rao, Chairman 

F.I.P. Foreign Exhibits Division 

Bangalore, ^ndia 

As a PSA member in England, I find 
forwarding fees to exhibitions in 'America 
an unfortunately high expense, due to the 
costs charged, to exchange sterling to dol¬ 
lars, and to forward to destination. One 
either has means of a bank, international 
money orders, or international reply cou¬ 
pons. The latter are by for the simplest 
to obtain, but also the costliest. The usual 
request from U.S. exhibitions is 15 for 
color. This amounts to 15 shillings sterl¬ 
ing, or just over $2. Considering that the 
usual request for color is $1.25, there is 
75 cents waste both to exhibition and 
sender. . . . 

Nestor Mas 

Rickmansworth, Herts. 

England 

• International Reply Coupons are in¬ 
tended to make it possible for a letter 
writer to pre-pay the postage for a reply 
from a foreign country. They arc redeem¬ 
able in postage stamps sufficient to send 
an ordinary letter from the country where 
redeemed to the country of origin. In the 
U.S. these coupons are redeemed at II 
cents each, except those from Mexico and 
Canada which are redeemed at 8 cents. 
A person in the U.S. must pay 15 cents 
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here for an International Reply Coupon 
to send abroad. Since exchange rates 
change, it should not be surprising that 
the cost of coupons varies when translated 
into terms of U.S. dollars at current rates. 
The 15 I.R.C. that 15 shillings sterling 
(just over $2; will purchase in England 
becomes $1.65 In U.S. postage stamps 
when redeemed in the United States. Re¬ 
turn postage is only one of many costs 
involved in putting on an international 
exhibition. Exhibitors overseas can take 
the number of I.B.C. required, multiply 
by 11 cents to get their total value when 
redeemed, and then subtract the amount 
of postage actually used to return their 
prints or slides. The remainder, if any, 
will be the amount they have contributed 
to other exhibition expenses.— Ed. 


EASTERN ZONE HEWS 


Editor: Mils Louie Mulligan 
268 Hamilton St., Albany 10, N.Y. 

Niagara Frontier Convention 

The success of its first effort has led 
the Niagara Frontier Camera Clubs to 
plan a bigger and better second. On Sun¬ 
day, March 31, 200 photo enthusiasts of 
the six affiliated clubs—The Science Mu¬ 
seum Photo Club of Buffalo, the Cataract 
Camera Club of Niagara Falls, N.Y., and 
the Clubs of St. Catherines, Port Col- 
bourne, Niagara Falls and Welland, 



Th« Littles were honored by friends 
on their fiftieth wedding anniversary. 


Ontario—will meet to leant, enjoy and 
talk about photography. Charles Kinsley, 
FPSA, Rochester, N.Y., will present his 
fine program, "Basic Steps for Better Color 
Slides” and Clifford Pugh, APSA, Toronto, 
Ontario, will show his beautiful slides of 
Hawaii.—Joe Bertuca reporting. 

Fifty Golden Years 

The Rev. and Mrs. Boyd A. Little were 
honored recently with a reception on their 
50th wedding anniversary. More than 300 
guests showered the couple with gifts 
and cards at their home in Homer, N.Y. 
The Rev. Mr. Little, an Associate of PSA, 
has made many lecture trips around the 
country, and has one planned for tin* 


Northeast during April and May .—Irene 
M. Heffner , APSA reporting. 

Cameracades 

Camcracadcs has some exciting plans 
for 1963. In addition to week end trips, 
they will be leading groups of photogra¬ 
phers to Hawaii, Glacier National Park 
and the Canadian Rockies and to Japan, 
Hong Kong and Formosa. Inquiries may 
be addressed to Cameracades, 22 Leam¬ 
ington Rd., Brighton 35, Mass ,—Emily H* 
Bush reporting. 

Annual Meeting in Florida 

The Florida Camera Club Council will 
bold its annual meeting at The Langford 
Hotel, Winter Park, Fla., May 11 and 12. 
John Rauch, APSA, is president of the 
Orlando-Winter Park CamefD Club which 
is to be the host club, assisted by the 
Petticoat Pictorialists and the Camera 
Croup of the University Club of Winter 
Park. General chairman is Cdr. Newell A. 
Atwood, USN ret., assisted by Dr. War¬ 
ren L. Belding, vice chairman, Jane Heim, 
APSA, program chairman, and Paul Cath- 
cart, arrangements chairman. Highlight 
of the program 1 * will be the F3C annual 
competition in both slides and prints.— 
Harry H. Tabh reporting. 

Election at Deerfield Beach 

The Deerfield Beach (Fla.) Camera 
Club has embarked on its fourth year 
with a woman as president. Mrs. Mildred 
Leasers, who served the Silver’Lake Cam- 


two. 


one 
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era Club of Akron, Ohio for 18 years as 
secretary-treasurer, succeeds Rod Ortiz. 
Alfred Hague is the new vice-president 
and William Steele is treasurer. The Club 
was founded by Bert E. Barnes in 1959.- 
Alfred Hague reporting. 

Club Chatter 

The Grosse Pointe (Mich.) Camera 
Club will sponsor a lecture on photogra¬ 
phy by Helen Manzer, FPSA of NYC on 
May 3, in the Grosse Pointe War Memor¬ 
ial Auditiorium. 

The Photographic Guild of Philadelphia 
presented the premiere showing of PSA s 
fops in Photography for the fifth time. The 
Greater Lynn (Mass.) CC and the Nut- 
megger CC, East Hartford, Conn., con¬ 
ducted snow week-ends at The Inn at 
East Hill Farm, Troy, N.H., which includ¬ 
ed ski tows, skating rink, toboggans, in¬ 
door swimming pool and dancing for re¬ 
laxation. 

Mary Calvert, Rocky River, Ohio, pre¬ 
sented her “Trip Through Spain” for 
the Women's Photographic Society of 
Cleveland. 

An illustrated lecture apd a do-it-your- 
sclf session will highlight the classes in 
close-up photography scheduled by the 
Lansing (Mich.) CC under the direction 
of Ray Rosenhagon, APSA. 

The New York Color Slide Club took 
advantage of the weather in January with 
a Photocade to Boar Mountain with all its 
opportunities lor picture taking. 

The Metropolitan Motion Picture Club 


of NYC had a demonstration Of cinema 
editing which included a step by step how- 
to-do-it session under the direction of 
Ralph Eno. 

The 1963 Intcrsectional contests in both 
color slides and black-and-white prints 
will be held on April 20 in the auditorium 
of the Pennsylvania RR YMCA, NYC, 
and will be open to clubs in New York, 
New Jersey and Connecticut with prizes 
including medals and club trophies. 

The January score sheets showed that 
Vailshurg CC and Manhattan Miniature 
CC are leading the Interclub Print con¬ 
tests for the third straight year. With 
only four more judgings, Manhattan leads 
with 335 points and Vailsburg has 334. 
In color slides, Color Camera Club of 
Westchester has an 8 point lead over 
Central Camera club, which is tied with 
Manhattan Miniature CC. In Class B, 
Manhattan Miniature CC leads in prints 
and Bronxville CC in color. 

PSAers in Brief 

The Royal Photographic Society of 
Great Britain has conferred its Fellow¬ 
ship upon Happy Hamilton of the Stam¬ 
ford (Conn.) CC for her proficiency and 
artistry in the making of color prints in 
the Nature Division. 

George Merz, FPSA, FACL, of Holly¬ 
wood, Fla., and his wife w'ere a big hit 
in New Zealand and Australia, where 
they spent two weeks, taking the warmth 
of PSA with them. George is a well 
known teacher and lecturer, and a top 


motion picture photographer. 

Through the untiring efforts of Samuel 
P. Habennan, the print competition in the 
Pictorial Photographers of America Club, 
which meets in thi Architectural League 
Hdq. NYC, now includes many prints 
from out of town members as well as 
New Yorkers. Sam is readying a 50 print 
show for the windows of the Miisic Hall, 
and his prize winning print “Fair Fun" 
will be used on covers for the 1963 Fair. 

Edward T. Howell, APSA, of Avondale, 
Pa., has not lost his touch after more 
than 30 years of exhibiting. His one man 
show recently at The Delaware Art Cen¬ 
ter in Wilmington was well received, 
and showed that he still has the touch 
in bromoil and carbon, two fine art forms 
which are rapidly becoming lost arts. 


SOUTH OF THE BORDER 


Editon J. L Zak«ny, APSA 
Volcan 129, Lomas, Mexico, D.F. 

Chile 

The daily newspaper La Unidn of Val¬ 
paraiso has dedicated, at the request of 
well known Club Fotogr&fico y Cinema- 
togriifico do Valparaiso member, Alberto 
Kuenzalida, one or tw f o pages of its “Sun¬ 
day Magazine Section,” to Photography, 
Movies, Camera Clubs, etc., including on 
occasions, the front cover. Ayone wishing 
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No mess! 


lo mixing! 


ONE 
SHOT* 

Fresh strength chemicals 
guarantee uniform results 

FR ONE SNOT 9 X-22-Highly concen¬ 
trated compensating developer, for 
thin-emulsion, fine grain film, proc¬ 
esses up to two rolls of film. 

FR ONE SHOT 9 X-44-Highly concen¬ 
trated developer for fine-grain 
results with medium and high-speed 
films. Processes up to two rolls of film. 

FR ONE SHOT 9 INSTANT FIXOL-Pour 

directly into tank containing devel¬ 
oper. Immediately converts it to 
fixing bath. 

FR ONE SHOT 9 DEVELOFIX—This monobath 
gives you scratch-resistant nega¬ 
tives even harder than normal 
three-bath methods. Develops, fixes, 
hardens up to two rolls. 

THE FR CORPORATION, 091 Brook Avo., Bx. 91, N.Y. 


MOVING? 

Make turo tKo PSA JOURNAL follow* you. Al¬ 
low tlx wooks for chango of address. AlI # com¬ 
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PSA Headquarters 

2005 Walnut St. Philadelphia \ Pa. 
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to have m print published, at no cost or 
fee, in this section, should send one (5x7 
to 12 x 16 in.) on glossy paper, accom¬ 
panied by technical data and short author's 
biography, to Mr. Fucnzalida, Casilla 612, 
Valparaiso, Chile. (Nuestro companero de 
aficion, Alberto Fuenzalida, prominente 
socio del Club Fotogrdfico y Cinematog- 
r&fico de Valparaiso, ha obtenido que el 
diario “La UniAn" de dicha Ciudad, dedi- 
que una o dos pdginas, inclusive la portada 
on ocasioncs, en su “Magazine Dominical," 
a la Fotografia, Cine y Foto Chibcs. Los 
que descen ver sus obras publicadas, sin 
costo alguno, pero tambiAn sin remunera- 
ciAn, enviardn una foto, desde 12 por 18 
hasta 30 por 4 Ocms., papel brillante, con 
informnciAn tecnica y datos biograficos del 
autor, a Alberto Fuenzalida, (Casilla 612, 
Valparaiso, Chile.) 

Brazil 

Foto Cine Club Bandeirante of Sao 
Paulo recently exhibited a “Latin Amer¬ 
ican Exhibition of Modem Photography," 
compiled by Grupo de la Ventana CC of 
Mexico, D. F. (ExhibiA recientemente una 
“Kxposicion Latino Americana de Foto- 
grafia Mndorna," organiz.ada por el “C.rupo 
dc la Ventana" de la Cd. de MAxico.) 

Mexico 

Club Fotografico De Mexico, PSA. Try¬ 
ing to solve the “AvSsigncd vs. Open" sub¬ 
ject controversy in its print and slide 
contests, it was decided to keep classes 
C, B, A and Honor, “Open" and to hold 
joint competition of all classes together, 
with “assigned" subjects. Result: highest 
turnout in many months in prints and 
slides in the January contest. Directors 
elected last Jan. for 1963: Jose. Maria 
Gomez, President; Mario Sabate, APSA, 
Vice-President; RubAn Lara, Treasurer; 
Roberto Tacher, Asst. Treasurer; J. L. 
Lopez Torres, Seer; K. IxSpcz Alva res, 
PSA, Asst. Seer.; and 9 others. (Los an- 
teriores fueron cleetos a la Directiva 1963, 
el pasado encro. Tratando de resolver la 
controversy de los “temas ohligados vs. 
libres," se acordo dejar las categorias C, 
B, A y Honor “libres,” y establecar un 
concurso con junto de “temas ohligados" 
con participaciAn dc todas las categorias. 
Resultado; la mayor aportaciAn on B. y 
N. y Color en mucho tiempo, en el SalAn 
Mensual de encro.) 

Susanne Chevrier, PSA, of N.Y. City, in 
charge of PSA Pictorial Division Lending 
Library, last Dec. visited Mexico, D. F., 
Puebla, Lake Pdtzcuaro, Cuernavaca, Taxco 
and Acapulco, being entertained by this 
Editor and Wife, (de la Cd. dc Nueva 
York, cneargada de la Bihlioteca de la 
SecciAn PictArica de la PSA, visitA los 
lugares de MAxico antes mencionados, 
siendo agasajada por cste Editor y Sra.) 

Salon Intemacional de Mexico—Its 1962 
Color Scctipn received special recognition 
by CD, with gold medal to be given in 
1063 SalorF which closes: July 20 for prints, 
and July 27 for color and stereo Slides. 
(RecibiA reconocimiento especial en la 
SecciAn de Transparencias, con medalla 
de oro para otorgarse en el SalAn del903, 
que cierra el 20 de julio en impresiones 
de y N. y Color, y Julio 27 en Trans¬ 
parencias y EstereosAopfa.) 


Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Movie Fans Thrilled 

Some 1300 movie fans jammed To¬ 
ronto's Eaton auditorium Jan. 25 for a 
showing by Toronto Movie Club of In¬ 
ternational prize winning films, the PSA 
“Ten Best" award winners. 

In initial organization stages, TMC of¬ 
ficers were somewhat fearful that the 
Eaton Auditorium was too large, consider¬ 
ing the audience potential. But they 
gambled. 

As it turned out, sale of tickets was 
so substantial that a second fear arose 
of the possibility that ticket holders could 
not all be seated. Because of this, some 
considerate TMC members stayed home, 
so no seating complications were ex¬ 
perienced. 

Some members of the audience drove 
as far as 100 miles in near-zero weather 
to see the gala showing. Mostly they were 
from MPD affiliates of the Society. 

President Fred Attridge claimed that 
the demand for tickets was so insistent, 
that had the Auditorium been available, 
they could have filled it again the follow¬ 
ing night. 

All films were warmly applauded, with 
conspicuously notable appreciation of J. P, 
Fitzgeralds Blue Mountain Magic, Ernst 
Wildi’s The Waters Edge, hloral Capers 
by Jack Ruddcll, two Joseph Kramer 
films, Liquid Jazz and Smoke , and The 
Storm by Stan Masters. The event was a 
three-cheer boost for TMC and a tiger 
for PSA. 

Internationals Coming Up 

Entry forms are out and around for: 
Manitoba CC's International Salon (black- 
and-white); closing date is April 9; entry 
fee $1.25; Chairman Geo Kerr, 1189 
Mulvey Ave., Winnipeg 9, Man.; and 
Calgary Stampede International (mono¬ 
chrome and color prints); closing date is 
June 1; entry fee $1. Write the Sec., 
Calgary Exhibition and Stampede Salon, 
Administration Bldg, Victoria Park, 
Calgary. Both are PSA approved. 

European Trip Coming Up 

Many Canadian and US PSA'ers are 
planning to join a group trip to Europe, 
leaving New York May 0 by scheduled 
Lufthansa flight to Cologne, Germany, 
visiting Frankfurt, flying to Madrid for 
a ten-day motor trip through Spain, then 
by air to Paris, London, Copenhagen, and 
Hamburg, for direct return flight to New 
York, May 31. 

The trip is limited to ^SA members 
only and immediate members of their 
families, and is ndt available to the gen¬ 
eral public. This enables taking advan¬ 
tage of low group rate air fares on reg¬ 
ular scheduled services between America 
and Europe. 

Total costs are $885 from New York, 
$977.50 from Chicago, and $1,164.80 from 
Los Angeles or San Francisco (all in $US), 
and $987 from Toronto and $947 from 
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Montreal (in $Can.) This is a fully inclu¬ 
sive tour, and members will have very 
few extra expenses. Costs include all trans¬ 
portation, first class hotels, most meals 
• and airport transfers, European airport 
taxes excepted. Costs arc based on econ¬ 
omy class jet transatlantic flight services. 

The tour itself is not organized by 
PSA, but is a group activity of its mem¬ 
bers in Canada and the US, personally 
planned by your Canadiana editor and 
tour host, Rex Frost, FPSA, whose ad¬ 
dress appears at the head of this column. 
A*ny reservations must be confirmed be¬ 
fore the end of March. A few are still 
available. 

The accent of the whole trip, of course, 
will be on picture making, the quest for 
which will be aided by English-speaking 
CC members in several of the cities being 
visited, as well as by official guides. 
Should be funl 

Montreal Readying for Conclave 

Montreal CC'ers shortly will be up to 
their necks in tripods readying for the big 
PSA International Convention scheduled 
for Montreal in August of 1964. For this 
event members have been asked to get 
shooting slides of the major attractions of 
the city, with a proviso-winter slides arc 
not of interest for a convention meeting 
i»i midsummer. 

Between now and June the club will 
hold a competition for the best color 
transparencies, and these will be shown 
at the 196-3 Chicago Convention. Sort of 


a "Come-to-Montrcal-in-'04-and-beat-t h i s - 
one" type of challenge. 

Warm Hospitality in Winnipeg 

At the closing meeting of Manitoba CC 
for 1962, the weatherman's rating of a 
14 below zero temperature, plus a north¬ 
westerly blow of 30 m.p.h. produced a 
wind chill reading equivalent to 55 de¬ 
grees below zero. 

A program of slides shown by Helen 
Josephson included pictures of Iceland, 
her native land. Hospitality bubbled over 
with warmth when Miss Josephson in¬ 
dicated she had brought along enough 
superb Icelandic cooking to feed the club 
gang. Blubber? No! no! 

Winnipeg Art Ballery will host Mani¬ 
toba CC's 15th Internationaal black-and- 
white print salon May 14-18. Geo Kerr, 
1189 Mulvey Ave., Winnipeg 9, Man., is 
salon chairman. Closing date for entries, 
April 9. 

News Bulletin Policy 

Montreal CC has made a change in 
policy for the official club bulletin, Cam- 
cragrams. The executive committee has 
realized that, in the past, too much space 
has been devoted to statistics. 

Camera grams, from February on will 
only print statistics for print, slide and 
nature competitions every second month. 
Between times they will be listed on the 
Club bulletin board. It is hoped that this 
will enable the publication to print more 


items of photographic interest, chatty 
news and comment on club affairs, sub¬ 
mitted by members. 

There is considerable need for several 
bulletins issued by CC's across Canada 
to adopt a similar •policy. Stark listings 
of titles, maker's names and points in 
long vertical format savor more the at¬ 
mospheres of government reports, financial 
statements and legal documents. As such 
they make extremely dull literature. 

Toronto CC's Focus, Manitoba CC 
News, Brantford's Trippd Topics , Van¬ 
couver's Photographic Bulletin , and Queen 
City CC’s Rangefinder, are among Can¬ 
ada's news sheets blessed with editors 
and contributors who can weave the 
baldest of statistics into an easy-to-read, 
colorful human interest story. 

Canadian Portfolios 

According to General Secretary Gino 
Maddalcna, Canada's five portfolios now 
have a total 54 members. What's more, 
they're running on time, which in light of 
the records of yesteryears, almost justifies 
an announcement break into a national 
ratlin or TV program. 

He needs at least 20 new members 
who could envision the fun and fellow¬ 
ship of circulating prints, exchanging 
comments, and advising how, by crop¬ 
ping 2 inches off the top and 3% off the 
bottom, your portfolio associate could 
assure a medal winning print. 

Cion says new members of the circles 
are hard to come by. How about you? 


TREAT YOURSELF 

to greater artistic 
accomplishment 

in PORTRAITURE 

with the 
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• Portrait studios can cut retouching costs by. i .rttWfl 
75% ... with the versatile IM AGON lane by Apdertstbcfc.-;';; 
Control grids, supplied with the lane, produce ''fwyingi,-5| 
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The Recorded Lecture Program 
offers the following program* for 
jour club. Each program consist* 
of a set of 2x2 slides and a tape- 
recorded commentary. 

No. 32. Creating with Traniparenciet, by the 
late Lenore Bliss Hayes, APSA. A must lecture 
for those who wish to improve their 35mm 
color technique. You are shown how to make 
effective color slides using the techniques of 
etching, reticulation, montages, overlays and 
sandwiching. It also demonstrates how cur¬ 
tains, straw mats, etc., can make unusual back¬ 
grounds. There are 73 color slides with a 
40-minute tape to tell the story. 


No. 26. The Story of Composition, by Vella 
L. Finne, APSA. Applies to both monochrome 
and color. It will give you a better knowledge 
and understanding of the judge's point of view. 
There are 73 slides, all in color, and Vella's 
talk uses up 50 minutes of tape. 


No. ]7. Filters, Facts, and Fun., by A C. 

Shelton, APSA. The way filters work and their 
final effect upon the picture is discussed and 
illustrated. It applies both to black-and-white 
and color. Since filters are in use to some ex¬ 
tent by all photographers, this lecture is a must 
for all types of camera users. It takes 50 
minutes to tell the story on filters 


No. 14. Lighting Glass for Photography, by 

June Nelson, FPSA. This lecture will be of 
value and interest to both color and black- 
and-white camera enthusiasts. It is well il¬ 
lustrated with examples of lighting arrange¬ 
ments and other tricks for successful • glass 
photography. There are 40 excellent color slides 
and 48 minutes of interesting tape. 


For a complete list with full de¬ 
scription of all RLP Lectures see 
the latest RLP Catalog . 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is )5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 


Nestor E. Henrion 
103 Isabella St. 
Monongahela, Pa. 


It's Official 


- PSA News of the Month 


Nominating Committee Presents Slate for 1963-65 


Officers 

President .Nestor Barrett, FPSA, San Jose, Calif. 

Executive Vice-President.V. E. Shimanski, APSA, La Crosse, Wis. 

Services Vice-President .T. T. Holden, Rochester, N.Y. 

Conventions Vice-President.Joe E. Kennedy, FPSA, Tulsa, Okla. 

Editoiial Vice-President.Conrad Hodnik, APSA* Chicago, Ill. 

Membership Vice-President.Charles L. Martin, APSA, Excelsior, Minn. 

Secretary .Charles A. Kinsley, FPSA, Rochester, N.Y. 

Treasurer .Charles Heller, Hon. PSA, FPSA, Wynnewood, Pa. 


Zone Directors 


Eastern .George W. Parker, APSA, Albany, N.Y. 

Central.Wilson H. Shorey, APSA, Davenport, la. 

Mountain .James O. Milmoe, APSA, Golden, Colo., 

Pacific .DeWitt Bishop, FPSA, Sacramento, Calif. 

Canadian .Walter F. Wood, FPSA, Montreal, Quebec 


PSA Elections arc held annually, with 
National officers and Zone Directors 
taking office during odd-numbered 
years and Division Officers and District 
Representatives being elected in even- 
numbered years. The slate for 1963 
was prepared by the Nominating Com¬ 
mittee under the chairmanship of O. E. 
Romig, FPSA, and submitted to Charles 
A. Kinsley, FPSA, Secretary of the So¬ 
ciety, who has made it available for 
publication* in the Journal in accord¬ 
ance with Section 4 of Article VII of 
the Constitution and By-Laws of the 
Society. Serving with Chairman Romig 
on the Nominating Committee are 
George A. Driscoll, APSA, Charles W. 
Getzendaner, FPSA, George Merz, 
FPSA, FACL, and Dr. John Super, 
FPSA. 

Under Article VII, Section 5 et seq ., 
petition nominations may be filed with 
the Secretary for additional candidates 
for any of these offices. The procedure 
is described in the Constitution and 
By-Laws, published in the Membership 
Directory, distributed as Part Two of 
the February issue of the Journal. 

If offices remain uncontested, the 
Secretary i$ authorized to cast the bal¬ 
lot of the entire Society for the slate 
of nominees presented by the Nomi¬ 
nating Committee and they shall be 
declared elected. If there are additional 
nominations for any office, the Elec¬ 
tions Committee must have ballots 
printed and conduct the election by 
mail. Officers seldom have been con¬ 


tested in recent years, and there are 
many members of the Society who have 
never been asked to cast a ballot. The 
nominees elected in 1963 will take of¬ 
fice at the conclusion of the Internation¬ 
al Convention in Chicago October 1-5. ■ 
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NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rudyard Summerville 
510 East 84th St., Now York 28, N.Y. 

Pi's going . . . going ... and soon will be 
too late to get a place on the itinerary of 
Rev. Boyd A. Little, APSA, tis spring. 
However, some dates are still open and 
jyiy club in the northeast which has not 
nailed down a date to hear this popular 



Cecil B. Atwater, FPSA (left) received a 
PSA National Lecture Program Certificate 
from NLP Chairman Floyd A. Lewis at 
Jamaca Camera Club in January. The 
veteran Duxbury, Mass., teacher and lee- 
turer has been on tour during the fall 
and winter. Photo by Sylvia Solomon. 


speaker should write at once to Chairman 
Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. The Rev. Little 
will start his tour the second week in April. 
The subject of his talk should appeal to 
all photographers, whatever their principal 
field of interest, for it is The Fine Art of 
Seeing. Essentially, photography is a pres¬ 
entation of a subject as seen and inter¬ 
preted by the photographer. The difference 
between an outstanding photograph and 
one any of us might take at a lodge picnic 
is the way in which the photographer saw 
and intrepreted the subject through the 
medium of his camera. Rev. Little offers 
many good thoughts and ideas to help 
sharpen up the essential first step to any 
good photograph—perceiving or seeing the 
essentials on which one’s interpretation of 
the material is based. 

Heading into its last lap is the winter 
tour of Rev. Herman Bielenbcrg, FPSA. 
Offering his five popular talks on a trip 
which has tak£n him through the mid-west 
southwest and west, Rev. Bielcnberg will 
be closing his three-month itinerary on the 
wes,t coast. For those who have not heard 
him, his remaining programs include the 
Area Council Clubs, at the Morrison Audi¬ 
torium in San Francisco, on Mar. 27; Co¬ 
lumbia Council Camera Clubs, Portland, 
Ore., Apr. 5; Seattle Photographic Society, 
Apr. 9; Spokane Camera Club, Apr. 11; 
and Boise, Idaho, Camera Club, Apr. 13. ■ 

March 1903 " 


HELIOTRONmm 


world's smallest self-contained electronic 
FLASHGUN with INTERCHANGEABLE - 
RECHARGEABLE nickel-cadmium battery! 



famad 

LOEWE! | OPT A 
quality 


^$74js 

OAly I ■ 

Including battery, 

AC charger-and-powar cord, 
camera bracket, 
bounce flash adapter, 
and shutter cord. 


So tiny, so light, it travels In your pocket. Yet, this 
fully-transistorized miniature packs all the power you'll 
ever need for the endless fun and money-saving 
advantages of electronic flash photography! 

Fits accessory shoe of camera. 
INTERCHANGEABLE-RECHARGEABLE nickel-cadmium battery 
headlines a host of ingenious new features! 

SPECIFICATIONS! Kodochrome IJ Guide 50 * balanced for 
Daylight color films • amazing new "Power-Miser" keeps 
flash intensity constant " SIZE: 3V' wide x 3tt" x IV 
• WEIGHT: only 16!* oz., including battery 

AT UTTER CAMERA STORES EVERYWHERE 

IiINGF PHOTO CORPORATION NEW YORK » HOLLYWOOD 

In Canado: Klndtrmann, Ltd., Montreal 


Texture Screens 

For Full Color and Black & 

White Photography 
Formerly manufactured by Du Pont. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x14, $10.00; 14x20, $15.00 
(Price each screen) 

Send $1 for brochure and set of 7 original 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWELL, FRPS, FPSA 

21 S. El Moline Ave. SYcemore 5-3039 
Paaadena 1, California 


PICTURE THE SEA 

Vast and Changeable, Beautiful in all 
it's Moods 

at 

Ed Wilton's 

Cape Ann Photography Workshop 
Gloucester, Meta. * 

Courses in Color Slide Photography 

For free brochure and list of 
accommodations 
write to 

Ed Wilson APSA 

3313 Avonve I, Brooklyn 10, N.Y. 


Journal Binders 



Save your copies of the Journal. 
Each issue easily inserted, can be 
removod if desired. A binder holds 
1 year and Directory, plus. Cover 
and back stamped as shown. Stands 
alone on shelf. Keeps the file neat, 
restricts borrowing I 

$2.75 

PSA Headquarters 

2003 Wolnut St. Philadelphia 3, Pq. 
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Only BESELER gives you all this versatility! 

Try to move the lamphouse of your present enlarger ward awing of the lamphouse for horizontal projec- 
sideways. You can't! It’s a Beseler exclusive! When tion, tilting lens silage and univOml condenser are not 
you’re enlarging a portion of a negative, Besekr’a accessories either! They'restdndatd, no-extra cost 
lateral lamphouae movement makes it simple for you features! 

to center the part you want to blow up on your easel. Accessories ihclude the worldvfaimousBeseler-Agfa 
(And Beseler’s rotating negative carriers make it Colorhead, cokkcfctfvode BbsHte lamphouse, camera 
even easie r.) This exclusive Beseler feature also saves back, Copy' lights att$l 'pUirtf tl»tt 5d typ«« of negative 
time in assembly-line enlarging. carriers. Small Wond#J?tbe w6rldkbe«t photographers 

Lateral lamphouse movement is only one of the many prefer Beseler Kidargers.' Visit your nearest fran- 
unique features that make Beseler Enlargers the easi- chised Beseler dealer, now. end find out what you’re 
est to operate, most versatile and most rigid. Such missing in enlarging ease/ aikt versatility. For his 
exclusive features as built-in motorised controls, for- name and addrcm, ; wHte todai^. . 



Model 23C-II — New standard Model 45AFM — Autofocus Model 45MCR0C — Most var- Model 57MB-X— Studio model, 

anlaraer, 8 mm. to 2V. 1 3V." modal for negatives from 33 mm. utile modal, 8 mm. to 4x5". cold-cathoda lamphovaa, up to 

8148.73 Eaat, 3131.75 West. to 4x5”. $475' bat, $484 Watt. $332.73 Eait, $342.7$ Watt. 5x7". $314 Etat, $324 WaaC 
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PICTORIALISM— 

The Modern Trend 


There's a change in the amateur photographer's attitude 
toward his work, with less emphasis on print quality and 
composition and more on communication of emotions and ideas 


By ALVIN. B. UNRUH, APSA 

Director. Pictorial Instruction Exhibits 

|T IS DIFFICULT to write history while current 
I events are taking place. Time does more to reveal 
world happenings in proper perspective than the best 
analysis we can apply to them today. In like manner, 
it is not easy to assess contemporary pictorial photog¬ 
raphy on a basis of this years salons. Nevertheless, if 
we arc willing to pull back and look at the past decade 
or so, we can find evidence of some significant change. 

Perhaps the most outstanding change has been, not 
in the prints and slides wc see in the exhibitions, but 
in the photographer's attitude toward his work. An 
evergrowing number of exhibitors prefer to think of 
their pictures as modern , contemporary or creative , 
lifting these words out of their ordinary meaning to 
express an approach to photography that might be 
summed up as “non-traditional.” 

This new approach is almost intangible. It is a state 
of mind, a viewpoint, and sometimes nearly a religion. 
It is not a preference for different types of subject 
matter, although we are likely to find a wider variety 
of subjects in the salons today. It is not a predilection 
for certain photographic techniques, although we do 
see more examples of extreme contrast, bas-relief, solar- 
ization and other departures from straight, representa¬ 
tional pictures that mirror accurately what was before 
the camera lens. It is not an abandonment of standards, 
although we do observe a lessening of emphasis on 
print quality and precise composition, and a tendency 
toward deliberate use of blur and grain. 

The making of any pictorial photograph is a creative 
process. Such a picture is an entity, organized and 
complete in itself, born of an idea in the mind of the 


photographer. The modern trend springs from the urge 
in all of us, while using our knowledge of technique 
and picture construction, to give expression to our own 
ideas, to state what we believe in, and to register our 
interpretation of life and the world around us as wc 
see and feel its significance. Sometimes it is a compell¬ 
ing urge to attempt, and to explore, and in so doing 
to create. The spirit which characterizes today's photog¬ 
raphy makes it inevitable that tomorrow it will evolve 
into new ways of expression. 

This attitude is not a product of the current year. 
The creative photographer has always had an appre¬ 
ciation for the culture of his own times. Much work of 
the past, from within exhibition photography and from 
without, is just as modern in this sense as pictures 
fresh from todays hypo bath. It is the expression of 
the mind which thinks and develops ideas .and ways 
to present them effectively through photography. This 
is a mind which reacts to all the pictorial stimuli with 
which it comes in contact It does not copy. It digests 
and assimilates, and ultimately creates something which 
contains a part of itself. 

Todays pictorialism has many faces. It embraces the 
experimental techniques, used as a means of expres¬ 
sion. It embraces the '‘decisive moment” or "slice of 
life” approach. It embraces the posed picture and the 
story-telling portrait. Its trends have been anticipated 
by some photographers and resisted by others. They 
have been resisted, too, by numerous salon judges and 
by some editors. And they also have been anticipated 
by a few. 

Why arc modern trends in photography easier to see 
in the photographers attitude toward his work than 
in the* pictures that hang in today's exhibitions? It has 
been said that our exhibitions are as modern fts the 
judges will permit. This is true, of course, but it is 
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Black and White Cows Otto Litzkl, APS A 


only a part * of the story. Here again we have the 
enigma of the chicken and the egg. Judges frequently 
decry what is submitted for*the exhibitions, complain 
that only that which is submitted can be judged. They 
say they hear a lot about a new look in pictorial pho¬ 
tography, but fail to find it when the pictures come up 
for judging. 

On the other hand, some exhibitors submit only 
prints which they think conform to the concept of the 
“traditional salon print.” Acceptances, and the Star 
Ratings and “Who’s Who” listings, are so important to 
these photographers that they are willing to produce 
safe pictures of historically-acceptable salon subjects, 
handled in conventional ways. A few even admit to 
practicing pictorial photography on two different levels, 
simultaneously—turning out conservative pictures for 
the exhibitions while also experimenting with more 
unusual combinations of subject matter and technique 
for their own, personal satisfaction and for use in com¬ 
petitions at the camera club level. 


There’s no denying that salon judges are likely to 
be conservative. It takes years for an exhibitor to de¬ 
velop sufficient stature in the photographic community 
so that he stands a chance of being asked to serve on 
the panel that will judge an international exhibition. 
Salon committees sometimes invite the most venerable 
judges available to select their shows, thereby hoping 
to lend stature to the exhibitions. There's nothing wrong 
with age itself, if the photographer has kept on pro¬ 
ducing and growing. Unfortunately, a judge who hasn’t 
made prints for a decade or two is likely to feel that 
photography came into full bloom during the era when 
he scored his greatest successes. He is prone to try to 
measure today’s pictures by the standards of that hap¬ 
py age, gone by, even though he*may give lip service 
to the modern trends. 

The idea that salons won't accept non-traditional 
work is only partly true. In part, it is a self-perpetuating 
myth. Exhibition committees can help to dispel this 

(Continued on page 31) 



Commenting on Long Distance , Please, Litzel 
says, “With this picture I wanted to show pos¬ 
itive and negative space. The dark shape (man 
at telephone) is a strong, dominating positive 
force, while the rest is negative space. As in 
3 Sutton Place, he avoided converging lines 
in favor of horizontals and verticals. How does 
this picture differ from the exhibition photog¬ 
raphy of ten years ago? Litzel quotes the criti¬ 
cisms of three judges, which may -or may not 
be illuminating: (1) “The man has his back 
toward the camera;*’ (2) “There is no indica¬ 
tion of whom he is calling;” and (3) “You 
wouldn’t have gotten away with this ten years 
ago!” 


Otto Litzel, APS A, New York artist-photog¬ 
rapher, is an outstanding proponent of the 
non-traditional view of photography. He is a 
5-star exhibitor, author, teacher, lecturer and 
often a salon judge. Old-time pictorialists want 
no part of his cows (facing page), which may 
even cause self-styled “moderns” to pause for 
a little soul-searching as they compare* its pat¬ 
terns to a Rorschach test. You can find one 
cow’s head at upper left, another at the lower 
right. He says, “I am always on the look-out 
for abstract shapes in nature. After removing 
the gray tones (and the dirt) by contact 
printing on high-contrast negative material, I 
had black and white shades only. The cows 
are only an excuse—they furnished the shapes.” 
He continues: “The picture is a strong state¬ 
ment because the statement comes from the 
shapes and not from the subject material.” He 
feels the picture would never have been ac¬ 
cepted in the salons of ten years ago because 
of “poor print quality” and has learned by ex¬ 
perience that not all juries of today are ready 
for it. 


3 Sutton Place is a simple picture, yet it 
has been widely accepted by exhibitions both 
in America and overseas. It also has been pub¬ 
lished in several photo magazines. Of it, the 
editor of New Photograms , 1961 had this to 
say: . . there is a mysterious quality about 

this picture which is largely due to the simpli¬ 
fication of tones—there are only four. The 
bold black and white forms of the door, win¬ 
dows and railing are relieved by the white 
tree branches and slanting streaks of driving 
snow.* Litzel says he took the picture because 
he saw a nice composition; the large shape of 
the door counterbalanced by the small shape 
of the window. He feels that, ten years ago, 
he would have taken the picture at an angle 
to avoid a head-on effect. In contrast, he care¬ 
fully avoided converging lines here. 



Long Distance 


O’ito Litzel, APSA 










Coney Island 


Ken Willey, APSA 


Ken Willey, APSA of Lyndhurst, N.J., a 5-star exhibitor, 
is well known for pictures depicting the world about us, 
sometimes in extraordinary ways. His prints frequently 
show people in interesting and intriguing circumstances, 
yet attain a high level of acceptance by jmies of widely 
different schools. Seven and Seventy is a study in contrasts— 
contrasts of age, of size, and of live subject with billboard 
picture, all of which add to the impact of the photographer’s 
“slice of life” approach to pictorial photography. Sunday at 
Coney was taken on the Sunday following the New York 
PSA convention. It makes a good case for proper use of 
high-con trust techniques which eliminate or subordinate 
confusing details to put emphasis on the important picture 
elements. 


Elmer Steiner, APSA of Burbank, Calif., recently retired 
Hallelujah! from salon competition after approximately fifty 
acceptances (with very few rejections) in two years. He 
says, “In the midst of all the integration unhappiness, I 
wanted to show this unaffected Negro child at a moment 
of her life when she was really happy. I think the modem 
trend is toward pictures that show an awareness of con¬ 
temporary happenings. Most of the conventional salon pic¬ 
tures of a decade or more ago are static, dead, rule-bound 
types with very little feeling or emotional t expression. I 
think Hallelujah expresses an emotion understood uni¬ 
versally, and that it tends to create*an emotional response 
within the viewer, regardless of where he lives ... I feel 
the modem trend is toward pictures that tell of man's 
life, loves, moods and whatever he is doing, thinking and 
feeling today.” 


Seven and Seventy Ken Willey, APSA' 
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Emily Wing of Englewood, N,J. frequently appears among 
* the exhibitors listed in recent salon catalogs, often as the 
recipient of medals awarded for her specialty—child pic¬ 
tures. Heidi was the winner of the first place gold medal 
award in the 1902 California State Fair International. She 
says, “I wanted to take a portrait of a little girl showing 
both her beauty and vitality. The chair was used as a 
frame because it fell within the natural sphere of the child’s 
world.” She feels that the picture may fit into the con¬ 
temporary trend because of the way it contrasts the sweet¬ 
ness, softness, roundness and youth of the girl's face with 
the rather sharp angles and aged texture of the chair. “Had 
1 taken this portrait several years ago,” she says, “I would 
not have thought of using the chair as a frame." On modern 
trends, Mrs. Wing has this to say: “I think that, no matter 
when a photograph is taken—80 years ago, now, or 80 
years from now—the enduring picture will always be the 
one that has something to say. It saddens me that some pho¬ 
tographers seem to feel that catching the ‘decisive moment' 
is ample excuse for throwing composition and print quality 
out the window. Yes, what a picture has to say is more 
important than its print quality, but when the quality or 
composition is so poor it is distracting, then that picture is 
a failure. What’s the point of receiving a letter if the hand¬ 
writing is so poor you can't read what it says?” 
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Hallelujah! 


Elmer Steiner, AFSA 




Casper C. Paprocki of Rochester, N.Y. is no newcomer among non-traditional exhibitors. He reports 
that he made The Hat because he felt that the arrangement was interesting. “Compared to tradi¬ 
tional pictorialism,” he says, “this picture represents a considerable departure. However, it does not differ 
from work I have been doing for more than ten years. It is similar to commercial and advertising 
photography which has been done for a much longer period. Until recently, only the salons have been 
reluctant to accept this kind of picture.” He believes that what is called the modern trend began many 
years ago. “Photographers like Aaron Siskind, Irving Penn, Arnold Newman and W. Eugene Smith, to 
name only a very few, have made ‘modern' pictures which would not have been accepted in salons but 
were and are accepted for publication by our leading magazines. Here, quite fortunately, there is an 
appreciation for many different types and forms of photography. It would be well for exhibitions to 
apply a similar philosophy and begin to recognize that photography, like any art form, can never be 
restricted. There is a way out of this, and I'm certainly not the first to suggest that our judging paneU 
could be selected to create a better balance. If we were not afraid, we might ask to be judged by artists, 
photographers, editors, publishers, and possibly the general public. Their decision might be shocking, 
but could stimulate the rebirth of exhibition photography.” 



A. Aubrey Bodine, FPSA of Baltimore, Md., is well known for his leading exhibition 
record over many years and for his ability to make prints that demonstrate excellent 
photographic quality. He reports that Station Yard is one of a number of recent pic¬ 
tures he has made on Profess Pan or Process Ortho film. If objectionable areas show 
up, be opaques them out. Then he prints on very high contrast paper. He says, 
“A few years ago, something like this would he foolish to submit to an American 
salon. As a matter of fact, I have not submitted this one, although similar scenes 
have been accepted here. This picture has been submitted to three large foreign 
shows, and was accepted each time." 


Dr. Grant Haist, FPSA of Rochester, N.Y. is a 5-star pictorial exhibitor who also is active in nature 
photography. He is often a speaker at conventions, and is a long-time proponent of the more liberal 
viewpoint. He says, “If it is possible for pictorialism to change, then it is-a belated recognition that the 
graphic characteristics of photography can be expressed in other ways than the traditional full-scale, 
open shadowed print. Although most pictorialists probably would shrudder at the thought, the modem 
trend is closely related to the photo-journalistic approach, in that picture content and message are more 
important than gimmicky techniques thoughtlessly applied—like the ‘big, blue and glossy* approach 
that has helped to prevent exhibition photography from coming of age, from joining the present effort 
to utilize photography as a mean^ of expressing personal reactions to the surrounding world.” Of Heads 
Down he says, “I had been walking about an hour during a snowstorm in Aspen, Colo., when I came 
upon a group of horses trying to find something to eat under the thick snow. To me, this typified winter. 
I visualize this season as one of cold, gray days which are difficult for every living thing. It is true 
that the sun does shine in winter, creating the textured snow effects so dearly loved by salonists in 
search of acceptances ... I feel that snow as a gray blanket, without texture, represents better the 
feeling of winter than does the brilliant sparkle of an occasional sunny day.” 
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Col. Joseph T. Klemovich, APSA of Syracuse, N.Y, was seeking a new 
approach to old subject matter when he made One Too Many. “This was 
basically a tabletop of glassware, which has been done so many times, 
and no doubt much better, that I felt I had to handle it in a different 
way if I were to attain any success at all. One Too Many was not made 
to join the fraternity of the modern trend’ movement. It has been my 
aim, all along, to produce prints that communicate in a new way . . . 

I feel that I, personally, would be foolish to try to match the efforts of 
the old masters. Let them enjoy their niche in our photographic world. 
For me, if I am to be successful I must do something different. This* 
means I must communicate in another manner; this I am trying to do.” 


Paul D. Yarhows of Rochester, N.Y. had a straight reflection picture in 
mind when he took City Beneath. “I had no idea that turning the negative 
around would create a completely different type of picture, converting a 
normal reflection into a fantasy. Although the technique of presenting an 
original upside down has been in existence for many years, I feel that 
then and even now, it may be considered a part of the modem trend.” 
The picture was taken on a rainy-day photographic outing; Earle W. Brown, 
FPSA is the man with the umbrella. 



City Beneath 
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Paul D. Yarrows 




One Too Many 


Col. Joseph T. Klemovich, APSA 






Milky Way 


Pelle Swensson 


Pelle Swensson of Aldergrove, B.C., Canada was looking 
for impact when he took this picture. “It differs from some 
of my earlier pet studies. A cat was just a cat, posed to 
look pretty and create a nice composition, but not doing 
anything of general interest. In this picture, the cat drinking 
from the bottle in such a thoroughly relaxed position gives 
the viewer an instant impact. The first time I tried this 
picture, the cat emptied the bottle before I even got my 
camera set up, and then refused another “setting’' so I 
had to come back several times. This type of picture, in 
our modern times, will have a greater chance of being 
noticed than the ones I used to take in earlier days.” 



Simplexity 


Wellington Lee, FPSA 


Wellington Lee, FPSA, New York pictorialist and 
professional photographer, intended to reduce the 
female form to only a few of its graceful curves 
and lines. He says, “This picture is not necessarily 
a ‘modern picture. It merely is made by a different 
method. Almost all my earlier nudes are lighted and 



Winced Fishehman 


Paul Clough, A PSA of Bal¬ 
timore, Md., managed to cap¬ 
ture a “decisive moment” in 
nature with Winged Fisher¬ 
man. It has scored exception¬ 
al success with domestic and 
foreign juries. It demonstrates 
the tremendous impact possi¬ 
ble when the photographer 
has the artistic ability to rec¬ 
ognize the single, optimum 
instant for releasing the shut¬ 
ter. Its excellent quality also 
shows the advantages of hav¬ 
ing the technical ability to 
choose a lens of sufficient 
focal length to bring the sub¬ 
ject up close, and select a 
shutter speed to capture the 
fast action. Thus the decisive 
moment is Captured on film 
without sacrificing other qual¬ 
ities that contribute to the 
impact of the picture. 


Paul Clough, APSA 
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printed to show middle tones.* 9 Here edge-lighting 
has created only highlights, which appear as dark 
lines in the reversed print. He feels that all pic¬ 
tures, call thenS old-fashioned or modem, have their 
own good values and that personal taste really dic¬ 
tates ones likes and dislikes in photography. 

This Month's Cover, also by Wellington Lee, was an 
attempt to create a feeling of the movement of the dance 
in a posed still picture, through the use of background 
and props. M I prefer to experiment with pictures that I 
like myself, and feel much happier whenever I can produce 
a picture that is different from my previous ones. This is 
not an easy task.” Entanglement appeared in color in the 
catalog of the Fourth Sydney International Exhibition. We 
are indebted to its sponsors, the Y.M.C.A. Camera Circle 
of Sydney, and to R. L. Paul, club president and exhibi¬ 
tion chairman, for the use of the color plates from which 
it is reproduced. He has asked that we remind PSA mem¬ 
bers that this years Sydney International closes July 4, 
and to point out that it will introduce a new section for 
Experimental Color Slides in addition to the regular pic¬ 
torial slide and print sections. 

Alfred C. Schwartz, FPSA of New Rochelle, N.Y., Photo¬ 
journalism Editor, feels that Affinity is an example of what 
the camera alone can do—capture the emotion of a rare 
moment. “Standing in the midst of a great crowd of people 
listening to open-air ’ community singing in Washington 
Square was this couple—enraptured, in love, united, sug¬ 
gestive of the ‘Family of Man theme. I tried to record 
this feeling, unprepared, unrehearsed, using the best angle 
of the existing light.” A1 prepared excellent commentary 
for the Pictorial Instruction Exhibit, The Modem Trend. 
He says, “As long as people admire beauty, the older type 
of salon picture 1 will remain popular and I love that type 
as much as the next person. However, I think wc must 
expand our horizons to record reality, history and trends. 
People half a century from now should know that there 
was more to the 1960s than flowers, barns, seascapes, land¬ 
scapes, portraits and still lifes. Photography should be a 
text of our times, our people*, our customs, our work, our 
environment and, too, our artistic strivings. 

Amen (next page), also by A1 Schwartz, demonstrates his 
feeling that photography need not be only a hobby into 
which to withdraw for escape from the troubles of the 
world today, but also can be a means for expressing our 


The Modem Trend 

(Continued from page 22) 

myth, not only by asking for “new, more creative and 
imaginative” work as some have in the past, but also 
by selecting juries that will back them up and accept 
it when it's offered. 

The modern trend often is criticized as an excuse 
for poor technical quality and a disregard for the 
accepted principles of composition. Todays pictorial 
photographer does feel less inhibited than the salon 
worker of years gone by. He selects from a much 
wider range of subject matter. He has at his disposal 
many, more varied techniques. He begins with an idea 
or an emotional experience that he wants to capture 
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Affinity Alfred C. Schwartz, FPSA 


deepest feelings. He quotes a letter from Dr. Cornelius 
Green way, for thirty years pastor of All Souls Universalist 
Church in Brooklyn, who saw Amen reproduced in the New 
York World-Telegram and Sun and wrote as follows: 

“. . . I am a World War I veteran—was gassed, wounded 
and twice decorated—and that's why I am writing to you 
. . . The picture hit me hard, very hard. AH those years 
since that first Armistice I have felt like those uniformed 
young men—wondering why and how long—and what the 
dead comrades would say, could they but speak. Your pic¬ 
ture is worth all the sermons preached on Veterans Day and 
Memorial Day, and I mean exactly what I say. Again, 
from a grateful heart I say, ‘God bless you for that pic¬ 
ture!’ . . . 

Sincerely and gratefully, 
Cornelius Green way, D. D.” 


on film and communicate. If blur, harsh contrast or 
excessive grain will help express what he has to say, 
he doesn’t hesitate to use them. If a bit of fleeting 
motion or momentary mood intrigues him, he is quick 
to catch it even though it may not lend itself to studied 
composition according to the rule of thirds. To him, 
success is measured, not in terms of print quality or 
composition, but in how well his picture can bring 
forth the desired response on the part of the viewer. 

At this point one may ask, u How do you tell a mod¬ 
ern picture from a snapshot?” Sometimes it isn’t ealy. 
Judging was a lot simpler when subject interest, print 
quality and composition were the three important cri- 
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A men Ai.fhed C. Schwahtz, FPSA 


teria of the salons. Giving added weight to ideas and express an idea, feeling or emotion. Beautifully e\e- 

emotions injects a new dimension, creates added re- cuted pictures of trite salon subjects were boring 

sponsibilities for photographer and judge alike. It isn't enough in their time, but at least there was technical 
enough for a judge to be a master of the photographic quality to enjoy. When a photographer has nothing to 

processes. He also must have 41 feeling for what is sig- say, and expresses it in the idiom of blur, grain, inuddi- 

nificant in the world in which we live. ness and excess contrast that has no purpose, we reach 

There are always fakers and charlatans in any field. a new pictorial low. 

In modern photography they copy the superficial as- The photographers who made the accompanying 
pects of non-traditional pictures. They shoot subjects pictures had something to say. We feel they are all 

that were considered unworthy of salon treatment a in keeping with the modern trend, though some were 

few years ago, and don’t add anything of themselves taken years ago. They are from new Pictorial Instruc- 

in the handling to elevate these subjects to a place of tion Exhibits including “The Modern Trend.” Some have 

worth. They espouse blur, grain, muddiness and soot- won many ribbons and medals. It is interesting to note 

and-whitewash contrast, without having something to that their salon records show many more ups and 

say that these qualities can help express. Good print downs than more conventional prints. After winning 

quality and composition aren’t enough to make a good Awards or HMs in one exhibition, they may have been 

picture, even in traditional terms. There must \\e an rejected by the next. These examples, and the photog- 

idea, too. The modern photographer’s freedom from raphers’ statements that accompany them, should help 

compulsion to observe the pictorial standards ot yes- define the modem trend in pictorial photography far 

teryeiS* is worse than wasted if he doesn’t use it to better than words alone. ■ 
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EDITORIAL 

Oub feature for this issue is the article 
on the subject of perspective in railroad 
photography by Albert J. Derr, a Physicist 
yi the Photo & Rcpro Division of the 
General Aniline & Filin Corporation. Like 
many others, Al has helped to document 
the near disappearance of the steam loco¬ 
motive; should he take good care of his 
health we might venture to predict that 
he may sec a similar demise of passenger 
trains powered by other locomotion. 

Nevertheless, as of this writing other 
photographers, and particularly PSA mem¬ 
bers, can also enjoy photography of “steam 
railroads” in many parts of the country. 
To guide those who want to get into this 
exciting photographic past time, the fol¬ 
lowing are a few railroads in different 
parts of the country that still use steam: 

Some main line operation with specials 
using modern steam power by: 

Reading Co. (East) ■ 

CB&Q (Burlington out of Chicago) 

Some freight only lines include: 

Virginia Blue Ridge (East) 

Great Western (Colorado, seasonal use 
ot steam—October-January) 

Graham County (South) 

Narrow gauge operations: 

Denver 6c Rio Grande Western, 
Freight (Alanisa-DHirango and 
Branches) 

Passenger, Durango-Silverton (Sum¬ 
mer Season) 

Many operating museums 

New steam powered trains 

To fill out 100 years of railroading in 
tins issue of our magazine we are includ¬ 
ing herewith an early Civil War photo¬ 



graph, from the Ansco Collection, taken 
at a time when the steam train was to 
the adolescent, what the jet aircraft is to 
his counterpart in 1963. 

May we sifggest that even though the 
steam trains are almost gone, the diesel 
powered trains of today arc worth the 
documentation efforts of today’s photog¬ 
raphers. In fact, in today’s race to keep 
ahead of taxes, we seem to find little time 
for photographic documentation of all fac¬ 
ets of life as we know it today. Who is to 
tell but what the PSA members now will 
turn out to be the Currier and Ives of 
2013? —Ira B. Current , FPSA 
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DoubUhaadar on the Reading Lines works up a stiff Appalachian grade into Shamokin, Pa. 


Viewpoint in Rail Photography 

It's the distance from which you shoot, not the lens 
you use, that determines perspective in pictures 


By ALBERT J. DERR 

Illustrations by the author 

I T IS EVIDENT that the number of 
I rail photographer tans, and others 
interested in steam locomotives, in¬ 
creases in inverse proportion to the 
number of locomotives in existence. 
Similar can be said of those interested 
in other aspects of the railroad indus¬ 
try. Among the various devotees of 
this hobby, there has been considera¬ 
ble discussion about the problem of 
the so-called "squashed” look which 
occurs in many photographs taken of 
railroad equipment and trains. A mis- 
impression sometimes conveyed attri- 

Forashortaning was caused by extreme en¬ 
largement of a distant view of this Nor- 
falk and Western Mallet-type locomotive. 
Less than half of negative was used for 
a picture that covers a 16 -degree field. 


butes tjie cause to telephoto lenses, but 
this is not necessarily so. 

Let us take a look at some basic 
fundamentals. In Figure 1 is a picture 
of an object taken with a lens having 
a normal angle of view. A 3-dimen- 
sional object reproduced in the 2-di- 
mensional plane of the photographic 
film will show parallel lines of the 
object which exist in the third dimen- 
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Picture A Picture B 

Both Hits# pictures were taken with the same camera from the same viewpoint. Although lenses of different focal lengths were 
used, the convergence or perspective of the two pictures is identical. Neither was a "normal" lens—to take this view with 
one would require the photographer to be suspended in space over the Schuykill River at Reading, Pa. Can you tell which 
view was taken with the longer lens? For the answer, please see "Which Lens?" on the next page. 


sion of depth, reproduced as converg¬ 
ing lines on the picture. When the 
picture is made from a different dis¬ 
tance as shown in Figure 2, these 
same parallel lines will continue to 
converge but at a different rate. That 
is, at the greater distance they will 
appear to be closer to parallelism than 
they did in the first case. In Figure 3, 
we show the same picture now taken 
with a lens which encompasses a small¬ 
er field of view. It will be noted that 
the same degree of convergency exists; 
however, in this case the image on 
the film is larger. When the picture 
taken by the set-up in Figure 2 is en¬ 
larged to yield a print equal to that 
from Figure 3 it will be noted that 
the degree of convergency of the par¬ 
allel lines is equal in both cases. The 



Normal lout and short camera-to*sub[ect 
distance product stronger perspective In 
this photo of Virginia Blue Ridge No. 9. 
Effect Is enhanced by low camera angle. 
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aesthetic aspect is known as perspec¬ 
tive. When such a picture is viewed 
from a closer than natural point, the 
convergence is de-emphasized and the 
picture is said to be foreshortened or 
"squashed/' 

The correct viewing distance for a 
print is that equal to the focal length 
of the lens with which the picture is 
taken multiplied by the degree of en¬ 
largement of the final image. At this 


point, the viewer is placing himself 
in the position of the camera and par¬ 
allel lines converge with the same 
degree as if the observer were view¬ 
ing the original subject. 

Remember that the human eye also 
images a three-dimensional object in 
the two-dimensional image plane of 
the retina. However the stereoscopic 
effect of binocular vision permits di¬ 
rect judgement of depth. 



I sp sa ^ 


Figure 1 Figure 2 Figure 3 

Horizontal linas which we know are parallel are reproduced as converging lines in e 
photograph. This produces perspective. Fig. 1 shows that when the camera is close to 
the subject, the amount of convergent# Is greater. Fig. 2 illustrates the point that when 
camera is farther from subject, degree of convergence is less and perspective is lessened. 

Fig. 3 demonstrates that a picture taken from seme distance as Fig. 2 with lens of 
greater focal length or e telephoto will display identical convergence or perspective 
and that the only difference the lent makes Is to create a larger Image upon the film. 
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We are not presuming to argue with 
taste in railroad photographs. It was 
shown in the foregoing discussion that 
the so-called foreshortened appear- 

Which Lens? 

Picture A was taken with a 250mm lens 
and Picture B with a 135mm lens, both 
on 2V* x 2Vi film. Although locomotives 
are different, they are of same class and 
of identical dimensions. B was taken with 
a high-speed negative material on a rainy 
day and is enlarged almost twice as many 
times as A, which explains the increase 
in granularity over A which was taken on 
a slow, fine-grain emulsion and required 
less enlargement to match the size of B. 


ante occurs simply because the point 
of view from which the picture was 
taken was far removed from the sub¬ 
ject. While not an inherent character¬ 
istic of telephoto lenses, it of necessity 
must occur when telephoto lenses are 
used because of the greater distance 
from which telephoto pictures aic 
made. There is a definite place for 
the use of telephoto- lenses in good 
railroad photography. 

Having selected a point of view or 
position from which a photograph is 
to be taken, which in railroad photog¬ 
raphy can he distinctly limited, it is 
desirable to use the longest possible 
local length lens to insure that the 
desired image is recorded* as large as 
possible within the negative format. 
Assuming the choice is among lenses of 
equal quality, this provides the opti¬ 
mum image quality in terms of sharp¬ 
ness and granularity in the final nega¬ 
tive. 

If because of lighting or other cir¬ 
cumstances, it is necessary to use a 
lens at smaller aperture, (higher f/ 



Apparent foreshortening can bo suggostod 

by vortical composition of photos, empha¬ 
sizing the vortical lines of the subfact. 
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Long-focus Ians (135mm on 2Va x 214) enabled the photographer to fill his negative 
in this picture from a greater iens-to-subject distance. Selection of a more distant view¬ 
point controlled perspective of the picture, pulling in distant mountain background to 
make it seem closer. To fill negative with locomotive using normal lens would have 
required closer viewpoint, making locomotive loom larger and the mountains seem smaller. 


number) and a faster film, with its 
attendant increase in granularity, then 
it becomes probable that no gain 
would be achieved. It is assumed 
that the shutter speed is maintained 
constant to keep the degree of blur 
due to image motion constant. Those 
interested in a more technical dis¬ 
cussion of this problem are referred 
to two excellent articles: I) by Robert 
Wolfe, Journal Optical Society of Amer¬ 
ica, 49, 172, 1959 and 2) Robert 
Wolfe and Sam Tuecio, Phot. Sci. & 
Eng. 4, 330, 1960. 

One must remember of course to 
consider the proper viewing distance 
to yield correct perspective which per¬ 
mits the viewer to see various details 
at the same angular separation as did 
the photographer from taking position. 

Due to the limited area from which 
good railroad photographs can be tak¬ 
en, I have found that about 80 f /r of 
pictures can be taken with a 135mm 
Jens on a 2 Va' negative or the equiva¬ 
lent in other negative sizes. This is an 
angular field of view of about 25°. If 
so-called normal lenses, of 40°-45° 
field of view are used for all pictures 
it will be noted that only portions of 
the entire negative are generally en¬ 
larged. In addition, this generally pro¬ 
vides a more suitable perspective for 
enlargements hung on a wall for view¬ 
ing at a comfortable distance. 

However, some of my fifvorite pho¬ 
tographs have been taken with a stand¬ 
ard angle 80mm lens on the same 2%" 
negative. This is an angular field of 
view of about 41°. These are cases 
where I had the advantage of a choice 
location from which to take the picture. 


I hope that this discussion sheds 
some light on an oft misunderstood 
subject and that by proper choice and 
judicious use of lenses of different fo¬ 
cal length the readers will have an op¬ 
portunity to take pictures utilizing all 
the effective capacity of the photo¬ 
graphic materials with which they are 
working. ■ 

Permanent Bottle Labels 

To spare yourself the nuisance of con¬ 
stantly preparing labels for your bottles, 
use decal letters. These letters are avail¬ 
able at almost every radio parts supply 
house, and come in a large assortment. 
The illustration shows what a bottle will 



Ducal label affixed to brown bottle. 


look like after the letters are applied. Be 
sure the bottle is clean; then apply the 
decal after soaking per instructions. Blot 
the Vatcr carefully and allow the decal 
to dry overnight. Spray the label with a 
clear acrylic lacquer (the same as yon 
use on your prints). When dry, the label 
will take even complete immersion in 
water !—Silom HorwHz 
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An Interpretation of Current 
Exposure Meter Technology 


Apparatus and Optical Division, Eastman Ko¬ 
dak Company, Rochester, N.Y. Reprinted by 
permission of the Editor of Photographic Sci¬ 
ence and Engineering from Volume 6, Number 
1 for Jumiary-February, 1962. 


This paper attempts to interpret the changes that have taken place in the past 
year in exposure meter technology. The 1961 revision of the American Standard for 
Photographic Exposure Meters' includes the first complete array of the new exposure 
nomenclature, the Additive System. Among other innovations, meters will henceforth 
be calibrated at 4700 J K instead of 2700°K to make them more accurate in daylight 
and eliminate the need of different tungsten speeds for most panchromatic materials. 
This standard not only covers its field thoroughly but prescribes methods of measure¬ 
ment and includes more background technology and educational material than most 
documents of this character. The ASA subcommittee for exposure meters has kept the 
standard up-to-date and has agreed on desirable uniform procedures in advance of 
actual factory practice. 


By ALLEN STIMSON, FPSA* 


T he principal consumer need for a speed rating of a 
film product is for use with an exposure meter. Photo¬ 
electric exposure meters originated in Germany about 1928 
and were first made in this country about 1932. By 1937 
there were half a dozen types of meters manufactured in 
the United States and even more imported varieties. Each 
manufacturer could elect to use any of several film-speed 
systems* and could select the indicated exposure to pio- 
duce a negative of whatever density he thought desirable. 
Reputable exposure meters intentionally differed by as much 
as one f-stop. 

The end of this confusion started in 1938 with the 
organization of Committee Z38 of the American Standards 
Association under the leadership of L. A. Jones and Paul 
Arnold. This committee brought together manufacturers, 
consumers and other interested groups for the purpose of 
standardization. The exigencies of World War II forced 
agreement on methods of measuring and expressing many 


photographic parameters, including oamcia exposure. Since 
then, the war emergency standards have been revised, im¬ 
proved, and extended to include interchangeability, dimen¬ 
sions. units, nomenclature, testing procedures, and quality 
relating to all types of photographic materials and apparatus. 
Photographic measurements have been rationalized almost 
completely by American Standards, International standard¬ 
ization is progressing. Three voluntary standards simplify 
photography for all. 

New Nomenclature 

In the latest revision of PH2.12, American Standard for 
General Purpose Exposure Meters, 1 new symbols and no¬ 
menclature appear. The high speeds of new films, lor 
example ASA 1250, require four-digit numbers on exposure 
meteis. The miniature meters of today cannot accommodate 
a scale of four-digit numbers without a sacrifice of legi¬ 
bility. Accordingly, the exposure meter subcommittee pro¬ 
posed a new scale of film-speed numbers compost'd of 
single digits. The new series- 0, 1, 2. 3, 4, 5, 6, 7, 8, and 9 
—is a logarithmic series, base 2, and designates the same 


TABLE I. Nomenclature for Exposure Parameters 


Arithmetic system 0 

Additive (APEX) system 

Relationship 

A 2 

Ev « Exposure value 2 Ev =* jr 

Ev - Exposure Value 

Ev * Av -H Tv 


BSx HoSx 




~ K = Ko 


= Bv -h Sv 


ISx 




" IT 


= Iv 4- So 


T — Effective shutter time, sec 

Tv - Time value 

2 To = -~ 

T 

Tv «• 3.32 log:, 

A - Actual /-number of lens diaphragm 

Av =■ Aperture value 

to 

* 

11 

H 

Av « 3.32 logio A 2 

Sx — ASA speed (of film)* 

Sv = ASA speed value 

= NSx 

Sv « 3.32 logio NSx 

B =» Field luminance, ft-L* 

Bv = Luminance value 6 

D B 

z KN 

Bv * 3.32 logio 

Bo — Field luminance, c/sq ft* 




K ■* Exposure constant (reflected light) 


Bo 

“ KoN 

Bo 

Bv - 3.32 logio jjrfi 

Kq « Exposure constant (reflected light) 

# 


«* 

C m Exposure constant (incident light) 

• 



I Incident light (ft-c) 0 , 

Iv - Incident-light value 

Olu JL 

CAT 

Iv - 3.32 log), gjy 


« B - rA; K - vKp - 3.33 sfc 0.50; Kp - 1.06 ± 0.16; C - 20.8 ± 5; N* - 0.30. 

** Tbm value of N Is established in PH2.5-I960.* It it a constant which was chossn to establish the rotation between Sx and Sv shown in Table II. 

* The abbreviated designation of American Standard Speed. Sx, for example, may be written ASA 25, and that for Sv may be written ASA 3°. 

* The footlarabert (ft-L) is the preferred unit to avoid cob fusion between candies per square foot (c/sq ft) and footoandlas (ft-c) 

* Illuminance. The footcandle (ft-c) is the preferred unit. 
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film sensitivities as the alternate familiar arithmetic series— 
3, 6, 12, 25, 50, 100, 200, 400, 800, and 1600—which it 
is expected to replace. The log series are called film-speed 
values to distinguish them from the arithmetic film speeds. 
The two should not be confused, as the series of numbers 
do not overlap for any commonly used films. 

The camera exposure formulas 1 - 2 (see Table I for no¬ 
menclature) 

SxB/K ■= 2 l7v = Ar/T (1) 

can be written 

log., S.v ■+■ log*. B — log a K = Ev = 

* “ “ logu A- 4- log 2 (1/T) (2) 

The left side of this equation can be rearranged without 


changing the equality, 

logo St + logo ( B/K) = Ei>, (3) 

and the independent parameter N can be introduced as 
logo NSx 4 logo (B/NK) = Ev. (4) 

If symbols are substituted, 

Sv = log 2 NSx (5) 

Bv - logo (B/NK) (6) 

At; = log, A 2 (7) 

Tv ~ logo (1/T), (8) 

Eq. (2) may be written as 

St? 4- Bu ~ Ev -- At; 4* Tv (9) 


It is obvious the Bv is not an absolute photometric unit 
of luminance since it involves the parameters N and K . 
The K was included in Bv for simplicity of Eq. (9). The 
value N — 0.30 was selected in cooperation with Subcom¬ 
mittee PH2/18 to make film speed 3 correspond approxi¬ 
mately with film-speed value 0°. (The degree notation (°) 
was used in the previous standard 3 to distinguish the 
logarithmic exposure indexes and is now retained 4 to dis¬ 
tinguish speed values.) 

Fortunately, it was possible to select a value K - - 3.333 
which would make the luminance value Bv = 0 correspond 
exactly to a field luminance of 1 ft-L. Thus, the scale of 
luminance values given in Table II is exact only when the 
meter is calibrated for the exposure constant K = 3.333. The 
standard permits the manufacturer to select a value for K 
within the limits K — 3.333 ± 0.50. 

The new value K --- 3.333 is used when the meters are 
calibrated at 4700°K. The former value K = 3.0, which has 
been used when the meters* were calibrated at 2700°K, 
is 10% greater because the average cell is about 10% less 
sensitive at this color temperature. Consequently, no radical 
change in calibration of reputable American-made meters 
is anticipated. However, all meters which conform will be 
more uniform. It is expected that different manufacturers 
will in the future agree more closely on the value of K, 
so that the tolerance on K — 3.333 of ±0.50 can be re¬ 
duced. 

The footlambert (ft-L) is now the preferred unit of 
luminance (brightness) to avoid confusion between the 
unit, candle per square foot, and the unit of illuminance, 
the footcandlc (ft-c). 

The incident-light value Iv involves the constant C which 
can vary ± 24% within the limits of the standard and at 
the option of the meter designer. Incident light, as defined 
in the Standard for Photographic Exposure, 1 is measured 
at the subject position in a plane normal to the direction 
of the camera. However, illumination for visual purposes 
is ordinarily measured in a horizontal plane. For these 
reasons, photographic incident-light data may not agree 
with those of illuminating engineers. The tolerance on the 
value of the exposure constant K for reflected-light meters 
is less than that on the value of C for incident-light meters, 
because of the greater variations in the acceptance angles 
and directions of aiming the incident-light receivers. 

The ratio of K to C is the average scene reflectance for 
which the meter is calibrated. The mean value is now 


R = 3.333/20.83 = 16%. This value of reflectance is indi¬ 
cated when the reflected-light meter is aimed from the 
camera toward the subject, and the incident-light meter is 
aimed from the subject toward the camera. However, it is 
close to the reflectance of the “gray card” used with re¬ 
flectance light meters. Kodak's “Neufral Gray Card” had 
a reflectance of 18%. The difference is due to the angfe 
at which the card is held. 

The luminance value and incident-light value Scales on 
exposure meters are exact photometric quantities for a 
particular meter. The values are related to established pho¬ 
tometric units by the selected exposure constant. 

The definitions of aperture value 6 At?, Eq. (7) and time 
value 7 Tt;, Eq. (8) were originated by ASA Sectional Com¬ 
mittee PH3 and published in 1959. 

The logarithmic system of nomenclature in Table I and 
the units involved are compatible with the exposure-value* 
system introduced by Deckel on the Compur shutter in 
1954. The original purpose of the Ev system was to simplify 
the exposure meter by eliminating the need for aperture 
and time scales on the exposure computer. This made the 
built-in meter more practical. The cross coupling of the 
diaphragm and shutter also simplified the use of the camera. 
With the introduction of automatic exposure-controlled cam¬ 
eras the need for exposure-value markings has diminished. 
However, the industry is indebted to Deckel for naming a 
quantitative unit of camera exposure which had hitherto 
been nameless. 

When Subcommittee PH2/18, under the chairmanship of 
J. L. Tupper, established 4 the exposure intervals corre¬ 
sponding to speed numbers and speed values, the divisions 
were at the boundaries and not the centers of the intervals. 
The relations arc shown graphic-ally in Fig. 1 for a typical 
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Fig. 1. Graphical conversion 
chart between typical ASA 
film speeds and ASA film- 
speed values showing that 
the centers of the prescribed 4 
logioEtu intervals do not ex¬ 
actly coincide. The formulas 
for determining S x and Sv 
from sensitometric measure¬ 
ments are S* 33 0.8/fm 
and 2 Sv * 0.24 


portion of the range. The center points of the speed inter¬ 
vals on the two scales are placed approximately a twelfth- 
root-of-two step apart. They can nevei correspond exactly 
because the arithmetic scale has three subdivisions and the 
log scale has only two. However, the- conversion is suffi¬ 
ciently accurate for the intended use of the film products 
in question. 


1. American Standard i«>r Central Purpose Photogiuphic Exposure Meters, 
PH2.12-1961. 

2. Allen Stunson, Phot. Set. Enfi-. 4: 203 (1960). 

а. American Standard Method for Determining Photographic Speed and 
Exposure Index, PI12.5-1954. American Standards Association, 10 E. 
40m St., New York 16, N.Y. 

4. American Standard Method for Determining Speed of Photographic 
Xegttivo Materials, PTI2.5-1960. 

5. American Standard for General Purpose Photographic Exposure Meters, 

PH2.12-1957. , * 

б. American Standaid for Aperture Markings for Still Camera Lenses, 
PH.1.33-1959. 

7. American Standard for Exposure Time Markings for Shutters used irt 
Still Cameras, PH3.32-1959. 

0 At the 1955 International Standards Organization meeting in Stockholm 
the exposure meter subcommittee of the ISO agreed that the English trans¬ 
lation of the German "Lichtwcrte” would be exposure-value instead of 
light-value. The new terminology became the American Standard 8 in 1957. 
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Calibration at 4700’K 

With changes in color temperature, the sensitivity of 
selenium cells of American manufacture changes in the 
same direction, although somewhat less in magnitude, as 
panchromatic negative materials. Hence, meter makers have 
urged film manufacturers to eliminate tungsten film ratings 
for several years. K. S. Weaver of the Kodak Research 
Laboratories made extensive tests on a dozen of each of 
fourteen makes of meters to determine the feasibility of 
this elimination. His tests showed that two of the fourteen 
changed sensitivity with color temperature in the opposite 
direction from the majority. This confirmed other observa¬ 
tions that some meters, which manifested perfect calibra¬ 
tion in the laboratory (at 2700° K), differed markedly when 
used in daylight. The results are illustrated in Fig. 2. A. L. 
Sorem showed (Fig. 3) that the errors could be equally 
divided between daylight and tungsten if all meters were 
calibrated at 47()0°K rather than 2700°K. This calibration 
is now included in the standard. It will assure closer agree¬ 
ment between meters in daylight and eliminate the need 
for tungsten film speeds for most panchromatic negative 
materials. 

The only luminous standard 8 available for purchase is 
the tungsten “standard lamp.” A variety of sizes and shapes 
may be procured from the National Bureau of Standards 
or from a few recognized standardizing laboratories. For 
use on a bar photometer such lamps are ordinarily rated 



Rg. 2. Change in average spectral,sensitivity with color temperature 
of 12 panchromatic films and 14 exposure meters. 


COLOR TIMMRAtUlf 



Rg. 3. Meters which are calibrated at 4700°K are more accurate 
over the entire range than those calibrated ot tungsten or daylight 
color temperatures. 
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in horizontal candlepower in the marked direction at the 
stated voltage or current and the given color temperature. 
Lamps for use in the Ulbricht sphere are rated in terms of 
total lumens. The accuracy of these ratings has been found 
to be within ±2%, which is sufficient for most photometry. 
Some laboratories purchase several lamps at a time and 
preserve the one having the average candlepower as their 
reference standard. These standard lamps are used as a 
source for producing known illuminance, usually expressed 
in footcandles or meter-candles. Different laboratories have 
agreed rather closely on the magnitude of the units of 
illuminance. 

Measurements of brighfrmss or luminance are more diffi¬ 
cult, and disagreements between laboratories by as much 
as 50% have been encountered. In the past, it was not 
possible to buy a standard of brightness suitable for cali¬ 
brating exposure meters. (In recent years the National 
Bureau of Standards did make available a small piece of 
opal glass calibrated for luminous directional transmittance 1 
at tungsten color temperatures.) 

Photometric measurements in photography are compli¬ 
cated because of the differing spectral sensitivities of the 
eve, the exposure meters, and the films. Scientists have 
agreed on the spectral sensitivity of the Standard Ob¬ 
server, and all photometric measurements are based on 
the corresponding luminous efficiency of radiant energy. 0 
For instance, the 100% sensitivity efficiency in Fig. 2 is 
the sensitivity of the eye to light of the different color 
teinoeratures. The corresponding total radiation of a black-, 
body at each point would be markedly different. A method 
tor determining the sensitivity of a given film to different 
colored iiluminants is described in an American standard; 10 
the relationship is called the* actinity of the source. For 
these reasons, it is especially important in standards for 
photographic measurements to specify in considerable de¬ 
tail the light sources and the filters used with them. 

One of the two manufacturers of meters having red- 
sensitive cells has found it necessary to assign a higher 
speed to certain color films than the film manufacturer. 
It is obvious that the red-sensitivity of the cells causes 
the meter to read relativity lower in daylight resulting in 
overexposure. A higher film speed was assigned to com¬ 
pensate for the discrepancy. 

The revised standard 1 completely specifies a suitable blue 
glass filter for converting 2850°K tungsten light to 4700°K 
light. It also specifies a diffusing sandwich composed of 
blue glass and diffusing filter which in combination with 
a 2850°K lamp provides a 4700°K surface source of uni¬ 
form luminance. These filters and sandwiches are to be 
made available and calibrated by the National Bureau 
of Standards for luminous directional transmittance per 
unit of incident light at 2850°K. Thus, the luminance of the 
calibration source at 4700°K can be easily computed from 
the candlepower of the 2850°K lamp, its distance from 
the sandwich, and the luminous directional transmittance 
of the sandwich. 

The blue-glass conversion filter will probably absorb 
75% or more of the light, making it difficult to achieve a 
large-area source of daylight brightness levels without ex¬ 
cessive heating and power consumption. For this reason 
it is expected that the 4700°K surface source will be used 
as the primary laboratory reference for luminance and 
that factory calibration will continue at 2700°K. It is im¬ 
portant that the cells used to transfer the luminance cali¬ 
bration from the 4700°K reference source to the 2700°K 
factory equipment be identical in manufacture, mounting, 
enclosure, and directional characteristics with those of the 
products to be tested. 

The new standard source of luminance at 4700°K should 
bring all manufacturers into closer agreement and result 
in better-satisfied customers. 
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TABLE II. Conversion Tables" for Arithmetic and Additive (Logarithmic) Systems of Exposure Units 


Time 

T 

(sec) 

Tv 

Aperture 

A Av 

(//) 

Film Speed 

Sx Sv 

B 

(ft-L) 

Luminance* 

B, 

(c/eq ft) 

Bv 

Incident Light 8 
/ Iv 

(ft-c) 

Exposure 
Ayr Bv 

1 

0 

1 

0 

3 

0° 

1 

0.32 

0 

6 

0 

l 

0 

1/2 

1 

1.4 

1 

6 

1° 

2 

0.64 

1 

12 

1 

2 

1 

1/4 

2 

2 

2 

12 

2° 

4 

1.25 

2 

26 

2 

4 

. 2 

*--1/8- 

— 3— 

-2.8- 

---3- 

-25- 

-3° - 

-8 

-2.50— 

—3- 

-50— 

-3—- 

-8 — 

--3 

1/16 

4 

4 

4 

50 

4° 

16 

5.00 

4 

100 

4 

16 

4 

1/30 

6 

5.6 

5 

100 

5° 

32 

10.0 

5 

200 

5 

32 

5 

1/60 

6 

8 

6 

200 

6° 

64 

20.0 

6 

400 

6 

. 64 

6 

1/126 

7 

11 

7 

400 

7° 

125 

40.0 

7 

800 

7 

125 

7 

1/260 . 

8 

16 

8 

800 

8° 

250 

80.0 

8 

1600 

8 

250 

8 

1/600 

9 

22 

9 

1600 

9° 

500 

160 

9 

3200 

9 

600 

9 

1/1000 

10 

32 

10 

3200 

10° 

1000 

320 

10 

6400 

10 

1000 

10 





6400 

11° 

2000 

640 

11 

12600 

11 

2000 

11 
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12 
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12 
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250000 
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u For nomenclature see Table I. 

6 Luminance for K * 3.3333 and Ko 1.061. 

c Illuminance for C • 20.83. Incident light ia measured in the plane of the subject, perpendicular to the direction of the camera. 
d The tabular values of T,A, Sx, B, Bo, and I are rounded off to a uniform series of numbers which are easy to remember. However, the actual numbers 
to be used in designing ana calibrating equipment are in a power-of-two geometric progression, starting with the precise valuee of the figures on the fourth 
line. The precise value of//2.8 is 8«'*. Bo - B/r. The precise value of Sx 25 - 32/2«/» - 25.4. According to the formulas in Table I, the precise 
equivalent of Sv 3 ia Sx 25 * 26.7. Since APEX values are intended to be precise, the tabular luminance figures are baaed on Sx 25 *■ 28.7 and K ■ 
3.333. The center points of the Em intervals (Fig. 1) which define Sx and Sv differ by a twelfth-root-of-two step because the relations given in Table I 
were used to establish common boundaries and not common midpoints. Tables of procise values of ail exposure parameters will be published in another 
American standard. 

e If intermediate subdivisions are used, square-root-of-two steps are preferred for ail parameters except Sx. Cube-root-of-two steps are preferred for tbeee 
arithmetic speeds in accordance with PH2.5-1960.* 


Spectral Sensitivity 

The existence and availability of two standard light 
sources at 2850°K and 47()T)°K provides a convenient means 
for checking the relative spectral response of different 
meters. A method for determining relative spectral sensi¬ 
tivity by this means may be included m the next revision 
of the standard. The response of the 4700°K source is 
between .75 and 1.30 of that to the 2850°K source for 
most selenium cells. The standard 1 states that the responses 
to wavelengths over 7000 A or under 3500 A shall each 
be less than 5% of the total response to an equal energy 
source. 


Performance 

The standard 1 gives precise instructions for measuring 
important performance* characteristics of exposure meters 
so that different laboratories can duplicate results. The* 
method of calibration is described in detail and test meth¬ 
ods for determining the accuracy of calibration are out¬ 
lined. It is prescribed that the accuracy shall be within 
a cube-root-of-two factor in the center angular half of the 
scale and within a square-root-of-two factor in the end 
quarters. 

The position or balance error is checked in each of 
three positions, and the total error is limited to 2% of 
the calibrated scale length. 

The directional system is evaluated in terms of the 
angle from* the axis of the receiver, at which the cutoff 
is 50%. This is called the specific acceptance angle in the 
observed direction. 


8. Allen Stimson, Chap. 12, Applied Electrical Measurements, I. F. Kin- 
nard, ed., John Wiley it Sons, New York, 1056, p. 387. 

0. American Standard Method of Spectrophotometric Measurement of 
Color. Z58.7.1. 

10. American Standard Method for Determining the Actuiitv or the Relfl- 
tive Photographic Effectiveness of Uluminants, PH2.3-1056. 

11. C. N. Nelson, Phot. Sci . Ena., 4:48 (1060). 

12. Alien Stimson, Chap. 8, Photography , Its Materials and Processes, 6th 
od. C. D. Ne&lettq, ed.. Von Nostrand. New York. 1062. 

13. L. A. Jones and H. R. Condit, /. Opt. Soe. Am., &1: 651 (1041). 
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Background Theory 

In an appendix of the standard 1 a learned discourse is 
given by C. N. Nelson on the relations between field 
luminance, lens and camera characteristics, and illuminance 
in the focal plane. He compares the exposure meter read¬ 
ing with the sensitomctric criterion used in determining 
speeds. This section is an up-to-date revision of important 
parts of his article, 11 “Safety Factors in Camera Exposures.” 

The latest standard on sensitometry of films 4 bases the 
ASA speed on the exposure required to produce a density 
of the negative of 0.1 above the fog-plus-base densities, 
provided other stipulations in the sen si tome trie procedure 
are followed. Thus, in* Fig. 4, the designated ASA speed 
point corresponds to an exposure E m . An exposure meter 
designed in accordance with PH2. L2-196J 1 will indicate 



Fig. 4. Characteristic curve of a negative film product showing the 
relations between exposure meter readings of a typical sub|ect and the 
ASA speed paint of the film. 
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the standard meter exposure 12 E, which for average con¬ 
ditions is equal to 10 E m . Using Jones and Condit's data 
for image illuminance, 13 the brightest object in the average 
scene will produce a film exposure of 38 E m , and the 
darkest object, 0.56 E m . This provides a safety factor 4 
of approximately 1.25 compared with 2.5 used prior to 
I960. 3 The smaller safety factor is desirable today be¬ 


cause the widespread use of exposure meters the 
uniformity of commercial processing has largely eliminated 
a source of uncertainty in the computation of camera ex¬ 
posure. The lesser exposures permit higher shutter speeds 
or smaller apertures, or better pictures in darker surround¬ 
ings, and result in more printable negatives of lower graini¬ 
ness. ■ 



Figure 1. If you want to Illuminate an area 10 feet deep, with a fall-off of only one stop from front to back, set up 
your lamp 20 feet from the nearest subject. Forget about camera distance—it's lamp-to-subject distance that counts. 


Depth of Illumination 

Here's a convenient new way of thinking about placement 
of lamps to avoid excessive fall-off within the scene 

By DON MOHLER, A PS A* 


A REAL USEFUL idea in photog¬ 
raphy is “Depth of Illumination.” 
A light close to the front row of a 
group of people will exhibit a lot more 
fall-off to the back—less depth of illu¬ 
mination—than will a light used tar- 
thcr away. 

Lets say you can tolerate a fall-off 
of one stop, meaning that th^ front 
row can receive one stop more illumi¬ 
nation than the back row. If the front- 
to-back depth of your group is 10 feet, 
you'll have to get your light back 20 
feet from the front of the group as 
shown in Figure 1. 

Check it against any exposure guide 
number. Say 160. Twenty feet from 
lamp to the front of the group would 
call for 160 divided by 20, which 


Director of Technical Photography, General 
Electric Co., Cleveland, Ohio; reprinted with 
permission from the G-E publication. What’s 
New in Photo Lamps and Lighting. 


equals 8 or f/8. Thirty feet from lamp 
to back of the group would call for 
160 divided by 30, which gives you 
f/5.6—a fall-off of one stop over your 
depth of 10 feet. 

Now see what happens if you bring 
that lamp in to 10 feet from the front, 
which makes it 20 feet from the rear 
of the group. Using a guide number 
of 160 again, you'd use f/16 for the 



front, f/11 at 15 feet (only half way 
hack in the group), and f/8 for the 
rear, 20 feet away. Your depth of il¬ 
lumination has been cut in half—it cov¬ 
ers only the range from 10 to 15 feet 
—and your fall-off over the distance 
from 10 to 20 feet is now two stops. 

To double your depth of illumina¬ 
tion, move a lamp back to twice its 
present distance. To cut your depth 
of illumination in half, move a lamp 
in to half its present distance. 

To be practical, where you want 
maximum depth of illumination, get 
your lamp as far from the subject as 
you can—regardless of the camera-to- 
subject distance. If this is too far for 
correct exposure, get a stronger light. 
For instance, you'd probably be better 


-10 



Figure 2. Bringing in the lamp above to 10 feet from the front of the group results 
In Increased fall-off. Sub|ect at rear now receives 2 stops less Jlght than front row. 
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Figure 3. Scale is used with the aid of a ruler to see how much fall-ofF you will get at any lamp-to-subject distance. 
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off shooting a graduation ceremony at 
f/3.5 from the balcony 100 feet away 
than at f/8 from ,the floor 45 feet 
away. From 100 feet your depth of il¬ 
lumination for a one-stop fall-off would 
run back to 140 feet. From 45 feet it 
would run back only to 55 feet. The 
accompanying scale, Figure 3, shows 
exactly how much fall-off you will get 
at any lamp-to-subjeet distance. 

From 20 feet your light will run to 
28 feet for a one-stop fall-off. From 
5 feet it will run back to 7 feet. For 
distances greater than 30 feet, multiply 


the scale values by 10. If your depth 
of illumination runs to 7 feet with the 
lamp at 5, it will also run to 70 feet 
with the lamp at 50 feet. 

You can use this scale two ways: 
One—to determine how far away to 
put your lamp for a given depth of 
illumination. Use a ruler. One inch 
equals 4 feet on the scale. Let's say 
you have a subject 6 feet deep—a 
group of people around a small table 
for instance. That would be an inter¬ 
val of about an inch and a half on the 
ruler. Run this along the scale until 


it fits between numbered intervals. 
Note that an inch and a half fits be¬ 
tween 14 and 20 on the scale. Ergo— 
you’d use your lamp 14 feet from the 
front of your si* foot deep subject 
area. 

Two —to determine your fall-off from 
a fixed lamp-to-subject distance. If you 
run a ruler along the scale, note that 
your six-foot-deep subject has an indi¬ 
cated fall-off of nearly 3 stops with 
the lamp at 3% feet, about 2 stops with 
the lamp at 6 feet, and about % stop 
with your lamp at 28 feet. ■ 


Don't Be Afraid of 

COLOR PRINTING—111 


Agfacolor "Short" procedure makes it easier than ever 
to make your own prints from color negatives 


By SILOM HORWITZ 

Photographic Researcher, Camp Hill, Pa. 
Illustrations by the author 

F OUR processing baths, two rinses, 
and ten minutes of washing time 
for a total of 32 minutes sounds un¬ 
believable for color print processing, 
but the new Afgacolor “Short” proce¬ 
dure requires only that! 

In the first article of this series 
(March, 1962 PS&T), the “normal” 
Agfacolor paper procedure (five baths, 
four washes—total of 58 minutes proc¬ 
essing time) was explained. Even that 
was noted to be a simplified method 
compared with those of not so many 
years ago, but now the Agfa people 
have made everything even simpler. 

The paper is the same, the devel¬ 
oper is the same, but the Stop-Fix, 
Bleach-Fix, and Stabilizer have been 
improved so the many washes and 
baths previously necessary for print 
stability are not needed. Yet the whites 
are exceptionally clean and the colors 
are as natural and pure as those of 
the “normal” procedure. 

A very convenient way to work is 
with six trays like this: after making 
the exposure, immerse the paper in 
the developer in tray #1. Set the 
timer for five minutes (or 4 to 8 min¬ 
utes as noted above) and agitate the 
tray continuously until the paper lies 
flat, then for 5 seconds every 30 sec¬ 
onds. (To help guard against fog, the 
paper may be processed face down.) 
While the paper is developing, fill tray 
#2 with fresh water. At conclusion 
of development, remove print, let it 


drain 15 seconds, and immerse in tray 
#2. Agitate continuously for one min¬ 
ute, then place in Stop-Fix in tray #3, 
agitating 10 seconds every minute. Dis¬ 
card water in tray #2, rinse twice 
with small amount of fresh water, and 
refill. At end of five minutes in Stop- 
Fix, lift print, let drain 15 seconds, 
and place in tray #2, continuously 
agitating for one minute. Then place 
in Bleach-Fix, tray #4, agitating 10 
seconds each minute. At end of five 
minute period, remove print, drain for 
15 seconds, and place in wash tray #5 
under running water, with some meth¬ 
od of agitating prints and changing 
water about once every 30 seconds. 
Finally, after 10 minutes’ wash, trans¬ 
fer the print to the stabilizer bath in 
tray #6 (preferably outside the 
darkroom), then blot and dry. If a 


Agfacolor "Short" Procoduro 

(Under Agfa 106 or Kodak #10 safeliaht) 

1. Developer (PaI/00) 5 min. 0 88 U F 

2. Rinse (plain water) 1 min.* 0 57-68°F 

3. Stop-Fix (PPall/K) 5 min. G4-68°F 

(White light can now be turned on) 

4. Hinse (plain water) 1 min.** 57-08°F 

5. Bleach-Fix (PPuIlf/K) 5 min. 64-68°F 

6. Wash (ruumng water) 10 inin. 57-08°F 


7. Stabilizer 


3 to 5 min.*** 04-68°F 


* Slight changes of contrast can be had by 
using different developing times, from 4 to 8 
minutes. The longer toe dine (up to h maxi¬ 
mum of 8 minutes) the more contrast. Trials 
and final prints must be developed at the 
same time and temperature as balance will 
otherwise not be identical. • 

•• If “still” water is .list'd, change the water 
between each print, or batches of prints 
processed at the same dine. Do not use the 
same water for rinses 2 and 4, though the 
same tray can 1»e used. 

••• This is made by adding 80cc of formalin 
(37-40% formaldehyde solution) to each liter 
(quart) of Agfacolor Anti-Fade Bath PaVl. 
As this is a quite hefty amount of formalde¬ 
hyde (a skin and mucous membrane irritant) 
it is recommended that you dry your prints 
in a well ventilated area outside tho dark¬ 
room. 


heated print dryer is used, allow full 
five minutes in stabilizer and adjust 
thermostat on dryer to its lowest (min¬ 
imum heat) position. After drying, 
prints can be dry-mounted with press 
or iron not over 225°F. If you wish, 
five trays can be used instead of six, 
by using the last wash tray (#5) for 
the stabilizer bath. 

One other important improvement: 
the new Agfacolor paper developing 
agent is considered no more toxic than 
ordinary black and white developers, 
so you need not wear rubber gloves. 
Of course, if you keep your hands 
wet through a long session of proc¬ 
essing, your skin may be affected (a 
situation which can occur with any 
long immersion in almost any chemi¬ 
cal, or even plain water!) so the use 
of Kerodex 71 cream is highly recom¬ 
mended. That way, you’re really safe! 

There is, as always in color print¬ 
ing, the little (?) matter of color bal¬ 
ance. But don’t let it frighten you. If 
you don’t want to follow the experi¬ 
mental method explained in the March 
1962 article, or you can’t get or don’t 
want to use the F R Calculator de¬ 
scribed in the December 1962 article 
(it works just as well with Agfacolor 
as with FR!) try this: for Agfacolor 
negatives taken under daylight condi¬ 
tions (including electronic flash) start 
with a 20-10-00 filter pack plus the 
paper correction given on the paper 
envelope. For example, if the paper 
is 00-10-10, add 20-10-00 to give 20- 
20-10; removing the common “10” the 
final filters needed are 10-10-00. (In¬ 
cidentally, if you are using Agfa filters, 
you have no problems, but they are 
different from the Kodak density num¬ 
bers, so if you use Kodak filters you 
will have to change to the proper 
Agfa values. The charts reproduced 
here show the comparison between 
values. Some of you “old-timers” will 
now be able to see why you may have 
had # trouble following Agfa’s correc¬ 
tion values when you used Kodak fil¬ 
ters!) Again, get your copy of the. 
Agfacolor Manual and diligently study 
tlie rules for the use of the color bal¬ 
ancing filters. After all, you don’t want 
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it to be too easy, or you won't have 
anything to crow about! 

With your own particular set of con¬ 
ditions (enlarger light quality, lens 
color, etc.) you will c undoubtedly find 
the 20-10-00 plus paper correction 
gives you a result something less than 
perfect. .So, get your proper balance 


YELLOW 



MAGENTA 



Comparison of Kodak and Agfa balancing 
filters explains why photographers have 
had trouble using them interchangeably 
Kodak CC-CP densities are indicated at 
left, Agfa filter densities across the bot¬ 
tom. Thus Agfa yellow 90, for example, 
is equivalent of Kodak CC50 yellow. 

by trial and error—then, when you 
have it, subtract the paper correction 
factor for the paper you are using, 
and use the result as your standard. 
After that, for future daylight nega¬ 
tives, use your standard as the start¬ 
ing point. Usually, you'll find the cor¬ 
rect balance is only a few numbers 
away! 

For negatives taken with clear flash 
bulbs, try 30-30-00 as your starting 
point, and for negatives taken with 
phototfood illumination, start with^ 50- 
40-00 plus the paper correction. Find 
your standard again as described above 
for daylight negatives. It's really quite 
easy! 

What are you waiting for? ■ 
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Build a "Dream" Darkroom 

It takes only a little space to enjoy the thrills of 
making your own prints in black-and-white or color 


By JACK A. GOLDSACK, APSA 

Illustrations by the author 

H OW OFTEN have we heard the 
well-worn question, “I'd love to 
work in black and white but what can 
1 do without a darkroom?" The answer, 
of course, is it’s not the lack of a dark¬ 
room so much that keeps such people 
from enjoying the medium hut the lack 
o! will to develop and print your own. 
For unless you do, you can't possibly 
thrill to the excitement of seeing a 
print come up in your tray, a produc¬ 
tion completely vour own. 

If you're not fortunate enough to 
have even an apartment closet avail¬ 
able lor a darkroom you’ll find the 
kitchen a pretty good substitute. The 
writer spent many happy and produc¬ 
tive* years using only the kitchen to 
turn out salon prints. Of course, this 
required eleaiance from the better half, 
the price of which was usually helping 
to clean up the kitchen after dinner to 
make it available. Then came the chore 
of setting up and afterwards cleaning 
up. It was rough, hut it was fun. The 
little hardships made the finished prod¬ 
uct appreciated even more. 

The darkroom problem, for those 
who dislike to use the kitchen, may he 
solved in several ways. While a base¬ 
ment oi spare room dark loom can he 
the ideal arrangement, even a sizable 
closet of the walk-in type may be con¬ 
verted, at comparatively small cost, into 
a “dream” daikroom. Here are a few' 
suggestions. 

If you have a walk-in closet at least 
4 x 6 Ft., this will do fine. Problem 
number one is talking the family into 
letting you use it. If you get over that 
hurdle, the rest is easy. Even a large 
closet is tight hut completely workable. 

I have seen several such darkrooms 
used by amateurs who turn out large 
size salon prints. 

One such closet set-up described here 
and shown as illustration (A) lias been 
used by a friend for several years and 
found to he completely satisfactory. He 
is turning out beautiful prints up to 
14x17. In addition, he finds storage 
space in this closet for all of his pho¬ 
tographic gear. 

Note the floor plan of this closet 
darkroom. Because of limited floor 
space, shelves were made to handle 
most of the equipment. One large 
shelf, wide enough to take two 14 x 17 
trays, Tuns the full length of the closet 


along one side. This upper space pro¬ 
vides for developer and stop bath trays, 
as well as a paper safe at the far end. 
Directly below this shelf is a similar one 
for a hypo and a w'ater tray. The far 
end, under the paper safe, is used for 
storage. The enlarger, an Omega, was 
taken off the baseboard and mounted 
on a narrow w'all shelf. The baseboard, 
a new piece of %" plywood, cut to a 



Clo$«t darkroom (A) makes efficient use 
of available space for a compact unit. 


size approximately 24" x 24", is a mov¬ 
able shelf that may be raised or lowered 
a full 16" in 4" steps. This makes pos¬ 
sible larger blowups, when; necessary, 
without the need for additional lenses. 

Since the closet was already equipped 
with a drop light, all that had to be 
added was another drop for the safe- 
light. Both of these lights are controlled 
by pull chains. A smaller storage cabi¬ 
net at one end of the closet provides 
additional storage space. While the re¬ 
maining area, 2Vj x 3 ft. standing space, 
is not exactly ballroom in size, it is, as 
you will find, adequate. If the outside 
room can be darkened sufficiently when 
you work or if the door ffices a foyer 
it will not be necessary to make the 
door light tight. V(fith the door slightly 
ajar the ventilation problem is solved 
and you're less likely to develop claus¬ 
trophobia. 

Since closet sizes vary so much there 
is no point in giving too many exact 
dimensions. If you can provide at least 
the items in the sizes indicated, the 
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End wall (C) Incorporates sink, tray storage and drying racks for prints. 


space will be workable. I have seen 
closet darkrooms even slightly smaller 
than the one illustrated and others, 
much larger. The point is, if you are 
willing to do without the “luxuries” like 
running water, a closet darkroom may 
be made to serve very well. 

Perhaps the best illustration of my 
idea of a “dream” darkroom, where you 
are not limited to size, would be to de¬ 
scribe my own darkroom built in the 
basement of our house. Although I 
have seen many darkrooms over the 
years, never have I found any to be 
more comfortable and easier to work 
irlf. Since it is an amateur's darkroom, 
not built for professional production 
work, it lacks some of the automation 
such as temperature control of the 
water, voltage control, etc. But I find 
I can get along very nicely without 
these for black and white film develop¬ 
ing and print making. 1 might add that 
this darkroom was built almost entirely 
by myself with the simplest of tools 
and at comparatively small expense. 

The room is approximately 8 ft. wide 
x 9 ft. long, more than adequate in size. 
There is no need to build it larger un¬ 
less you plan to entertain. This size 
gives adequate working space, as well 
as storage space. See illustration (B) 
for floor plan. 


LIGHT BULB 

4 


DRY WORK SHEIF 


The first thing I did, after putting up 
the walls and fitting a door, was to 
have a tinsmith make a sink of gal¬ 
vanized metal almost 8' long, at a cost 


LIOHT BULB 

4 


of $30. You can build a wood sink for 
less but they are troublesome. This is 
the most important item in the dark¬ 
room and warranted splurging. Since 
the sink has a slope toward the drain, 
1 built wood duckboards to fit inside 
the sink and level it off. Two mixing 
faucets of the deck type for hot and 
cold water were mounted on a shelf 
at the top of the splash board. 

A dry work shelf along the left side, 
with narrower shelves above and be¬ 
low, provides all the storage and work¬ 
ing space on the dry side of the dark¬ 
room. Directly under the sink, note 
illustration (C), space was provided 
for *5 cheese-cloth drying racks, each 
large enough to take 2 16" x 20" prints. 
To the left of the drying racks, space 
was provided for tray storage and large 
size chemical bottles. 

The enlarger is mounted on the wall 
with a movable shelf arrangement for 
the baseboard providing about 16" of 
movement up or down in 4" steps. 
This is especially important when you 
wish to make large blowups and a low 
ceiling limits the height of the enlarger. 
Incidentally, the low ceiling problem 
was partially solved here by arranging 
the enlarger so that the head would rise 
to its full height between the floor 
beams. 

Adequate lighting is provided by 3 
single Mazda lights shown in the illus¬ 
tration, one in about the middle of the 
roonj, one over the dry work shelf, and 
one over the sink, to examine prints in 
the hypo. Although a switch at the dootf 
controls these lights, each light has its 
own individual pull chain for separate 
control. Two safelights, one at each end 

43 



T 

c 

& 

1 


Author's darkroom (B) is built in basement, provides both wet and dry working areas. 
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of the sink, each 5"x7", give safe 
illumination, Since 1 do not like the 
1mm of a ventilation fan I find it is pos¬ 
sible to get adequate ventilation by 
keeping the door partially open. The 
darkroom was planned to have the door 
face a darkened area of the basement. 
There is .no need to close the door un¬ 
less I utn loading fast pan film. The 
door was made light-tight by the ad¬ 
dition of some moulding around the 
frame. 

The illustrations do not show many 
of the small but important refinements 
created by necessity to make the work¬ 
ing space more comfortable—things like 
a radio, timer, paper safe, drawer space 
for smaller items and all the other de¬ 
vices bought or built over the years. No 
doubt there are many possible changes 
which can be made to suit individual 
taste. What I have is fine for me. But 
if you are going to build a darkroom I 
would urge you give consideration to 
the following thirteen suggestions, the 
result of experience with darkrooms 
over the years. 

1. Separate wet and dry areas. This 
is made much easier if you are able to 
install a large sink. 

2. Provide good, pleasant working 
light. A darkroom needn't be dull or 
dingy, nor do darkroom walls have to 
be painted a depressing black. Mini' 
are a pleasant light color. Reflected 
light from your walls is as safe as your 
safelights. Because of white light which 
leaks from the enlarger, only a small 
area of the walls and ceiling near the 
enlarger is painted dull black. 

3. It is desirable, if possible to take 
your enlarger off its easel and mount it 
on a wall with a brace at the top. This 
makes for steadiness. The easel can 
then be a movable shelf arrangement 
so that you can get big blowups easily 
without the need for buying extra 
lenses. 

4. Provide plenty of sink are^. You 
may be working with small trays now, 
but you’ll want to be able to use larger 
ones someday. Enough space should 
be available for at least 3 processing 
trays and one washing tray. 

5. Provide enough shelf and cabinet 
storage space. It's amazing what you 
will accumulate in time and every item 
will be regarded as absolutely essential. 

6. Use a paper safe. This can be 
built into the darkroom or made as a 
separate unit. It’s easy to build a light 
tight box that will speed up the han¬ 
dling of paper with much more safety. 

7. Don’t limit yourself to one faucet. 
The faucet may be tied up with wash¬ 
ing prints and you will want to do some 
other washing of trays, etc. 

8. Don't build a barn. A smaller, 
more compact darkroom is easier to 
work in and less tiring. 

9. Don’t mix chemicals in the dark- 
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room, especially hypo, if you can avoid 
it. The almost invisible dust from the 
chemicals settles on working space and 
may plague you with problems later. 

10. If you have a cement floor it is 
advisable to cover it with linoleum or 
rubber tile. This makes it not only 
easier on your feet but easier to keep 
clean. And while on the subject of 
cleanliness, remember that good house¬ 
keeping is rewarding in many ways. 
Dust in a darkroom, particularly a base¬ 
ment darkroom, must be kept to a min¬ 
imum or it will create trouble. 

11. To make print drying easier, 
mount a sheet of glass at one end of 
the sink, large enough to take your 
largest prints. This provides a good sur¬ 
face on which to squeegee a semi-mat 

New Application for 
Cadmium-sulphide Cell 
Exposure Meters 

By J. C. HOLMBERG 


T he Michoscopist has, until recently, 
been under severe handicaps when 
it eaine time to record photographical¬ 
ly, what hi! could see with his eyes. 
Every known imagined handicap was 
injected into the optical system; rang¬ 
ing from light intensity to bellows ex¬ 
tension or magnification. All these fac¬ 
tors were considered and an exposure 
made, usually accompanied by a silent 
prayer, and the hope that his guess 
had been close enough to expose a 
negative that might produce a print. 
All this was part of the game and ac¬ 
cepted as such, and very often a person 
acquired a good reputation for his mic¬ 
roscopy w'hen actually he should have 
been applauded for his clairvoyancy. 

Recently there appeared on the mark¬ 
et exposure meters that have made it 
possible to change this procedure from 
a guessing contest to a scientific proc¬ 
ess. This type of meter, employing a 
Cadmium Sulphide cell instead of the 
more conventional Selenium cell, is 
much more sensitive and permits the 
determination of accurate exposure 
values directly from readings taken at 
the ground glass. Two of these meters 
are: The Gossen Luna-six and the 
Sckonic Microlite. 

In use, these meters are placed in di¬ 
rect contact with the ground glass and 
the exposure read directly opposite the 
f or aperature number, that experimen¬ 
tal work lias shown to be best. Our own 
experience has shown that generally 
using^ the film maker's recommended 
guide number and an exposure oppo- 


print before you set it out to dry. Such 
a glass arrangement is also a great help 
in examining wet prints as it provides 
a place for the print while the sink gets 
the dripping. 

12. Utilize the space under your sink 
for cheesecloth drying racks, an excel¬ 
lent and inexpensive print drying ar¬ 
rangement. Placed face down, prints 
dry flat overnight. They will dry even 
faster if you are in a hurry and turn 
on a fan. 

13. Don't forget to provide a large 

enough wastebasket. The top quality of 
a good photographer's work you admire 
frequently is the result of a good size 
wastebasket. It’s a reminder that noth¬ 
ing but the best you can do is good 
enough. 9 ■ 



H«ld against groundglass, meter measures 
light at film plane for correct exposure. 


site the f/1 number on the scale, will 
yield a negative of excellent quality. 

These meters and techniques are not 
refined to the point where common 
sense and/or intelligence can be elim¬ 
inated. They read what they “see" and 
the results will be just this and nothing 
more. Therefore, if the subject is dark, 
you can not expect an exposure cor¬ 
rect'd for this condition so that a light 
print results. Instead you will have to 
make your exposure corrections so that 
your end result is acceptable. Slide 
makers will probably find this very 
simple because they are more in the 
habit of looking at transparencies that 
are “1 stop over, 2 stops under, or right 
on the button." Therefore, if when 
viewing the image on the ground glass 
they will make this decision and correct 
the indicated exposure accordingly, 
they will find that their slides (or neg¬ 
atives) are much more uniform than 
any made by the old guessing process. 

Originally we explored the feasibility 
of this technique in an attempt to im¬ 
prove and simplify metallographie 
work. Our results have been so success¬ 
ful that we now use it wherever pos¬ 
sible and in such diverse areas as micro 
and macro photography, portraiture 
and line copy work. 

A variety of films, ranging from Litho 
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types to Ektachrome have been ex¬ 
posed by this technique. They have 
been exposed on a B 6c L Metallograph, 
“L” camera, 4x5, 5x7 and 8 x 10 
View types and with suitable adapters 
many rolls of 35mm color film have 
been made into visual aid slides. The 


The College of Photographic Knowledge 
is composed of a staff of experts ready and 
willing to answer questions for all PSA 
Members. If you have photographic ques¬ 
tions, desire information, want facts and 
formulas, write to “Dean** Taylor. All 
correspondence will be answered by a 
highly skilled Professor of the College. 
'Hie College is ready to serve you I Items 
of general interest will be published. If 
you have interesting or unique techniques 
that you wish to share with other PSA 
members, we will he happy to publish the 
information in this column. From time to 
time we will introduce members of the 
faculty here. 


Sjlom Horwitz, 

Professor of Chem¬ 
icals and Formulas, 
started in photogra¬ 
phy at age 13, be¬ 
cause he wasn't 
satisfied with com- 
m e r c i a 1 processing. 

A friend gave him 
the* first shot of 
photographic dope, 
which started him 
in his present pursuit of darkroom-hiding. 
From a dollar box camera (the lens of 
which was later used in the construction 
of his first enlarger), and the use of 
“packaged” developers, he has gone up 
the scale to a Bronica and processing 
solutions of his own formulation. Besides 
making “far-out” experimental pictures 
and solutions that won’t work, he also 
sends prints to salons (mainly in color) 
and is now a star exhibitor in color prints. 

In high school. Professor Horwitz was 
student assistant to the chemistry instruc¬ 
tor, as well as photographer (with a Baby 
Craflex) for tyigh school events. At college 
(Penn State), armed first with a Foth- 
Derby and then a Bantam Special, he 
was enrolled in the School of Chemistry, 
but spent a large portion of his time as 
official photographer for the football team 
and the Penn State Froth , as well as 
campus representative for the New York 
Times. In between, he was still busy con¬ 
cocting his own processing formulas, most 
of which were abject failures. In desper¬ 
ation, he wrote his first photographic 
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results are consistently good and have 
demonstrated the fact that the ordinary 
technician can produce negatives or 
slides vastly superior to those formerly 
produced by professionals. It may not 
be infallible, but so far we have not 
found out where. ■ 


article entitled “The Myth of Fine Crain,” 
which was published in the September 
1937 issue of Popular Photography. The 
information in that article is still true, 
namely, that you can’t get finer grain than 
is designed into the film! 

He currently operates a photographic 
research laboratory as a secondary occu¬ 
pation, his primary one being with the 
U.S. Navy as a supervisor of electrical 
and electronic technicians. (He has had 
articles published on various electronic 
gadgets, beginning in 1933, with the latest 
having appeared in the November 1962 
issue of Electronics World.) When he 
“retires” in ten years (he hopes), the 
research work will become his full-time 
occupation. 

Visitors to his present laboratory are 
surprised by the amount of automation 
which can be built into a small (8 by 10) 
darkroom. First, after one enters the room 
and closes the door, no one else can enter 
(except in emergency) unless the person 
inside lets him in. Then, the sensitized 
paper drawer is connected into the white 
light circuit so the lights go out if the 
drawer is opened even a fraction of an 
inch! There is an automatic electronic 
enlarging timer (the subject of an article 
in the May 1961 issue of Electronics 
World), a timing computer, an integrated 
lighting switchboard for full control of 
all white and safe lights, automatic volt¬ 
age control, and temperature and humidity 
control (the room is maintained at 68°- 
72°F and below .50% R.H.). He uses a 
Beseler 230 enlarged with a servo mecha¬ 
nism for positioning. His library of photo¬ 
graphic and chemistry books takes up 
about ten feet of shelf space, and is 
growing. 

Though always experimenting, he ad¬ 
mits to using only one developer regularly 
for black and white film: D-76, diluted 
with one part of water just before use. 
Besides providing simplified , temperature 
control (the added water is used to adjust 
temperature), this one-shot deleloper pro¬ 
vides soft, full-scale negatives that are a 
delight to look at and excellent for print¬ 
ing with a condenser enlarger- For paper, 
he is always trying one new developer 
or another, and is now using a special 
glycin formula simply because he has a 
lot of glycin on hand! 


To make those negatives, he used a 
Medalist for many years, but about three 
years ago l>ecame enamoured of the single 
lens reflex and obtained a Kalimar, which 
has done yoeman jervice. Recently, he 
mortgaged his family and bought a Bron¬ 
ica, for use in laboratory and color work. 
For black and white photography, he uses 
a Minolta Autocord because he always 
uses a filter, and doesn't like the colored 
image in the single lens reflex finder. 

While in Italy for the Navy (1957-58). 
he was first introduced -to color negative¬ 
positive, and has not been able to break 
away since, most of his experimentation 
being in this area. The April 22, 1960 
issue of the British Journal of Photography 
included his article on simplified Agfacolor 
processing, but the Agfa people crossed 
him up by changing their couplers, so the 
paper formulas no longer are valid. 

Professor Horwitz is a regular contrib¬ 
utor to the PS&T Supplement of the PSA 
Journal, arid is always ready to help the 
beginner or advanced photographer in any 
way he can, as most of his most valuable 
education was received from other helpful 
photographers. He feels there is no other 
hobby or vocation that has so many facets 
to satisfy and stimulate the individual as 
does photography. ■ 

Question: In the June 1962 PS6cT, the 
article “Toning a la Carte” mentions prints 
toned “green black,” but does not explain 
bow to do this. How it is done? 

Anstver: By not bleaching out the silver 
image, you can create an infinite variety 
of muted shades of the dye image plus 
the silver. Remember that you will build 
density because of the addition of the 
dye image to the silver, so your original 
print should be slightly underexposed, but 
fully developed and less contrasty than 
you want your final print to be. Experi¬ 
ment to become familiar with the kinds 
of shades possible. If the black of the 
silver is not “black” enough, re-bleach, 
wash, and redevelop in a D-72 type of 
developer. 

• 

Question: Can color-coup led toned 
prints be mounted using dry mounting 
tissue? # 

Answer: Yes, if >oti use a dry mounting 
press at about 220°F. Before drying but 
after washing, however, immeise the print 
in a stabilizing hath for about five minutes. 
The hath is made by adding 50cc (2 oz) 
of Formalin (30% formaldehyde solution) 
to a liter (quart) of water. 

Question: Is it possible to obtain formu¬ 
las for the processing solutions required 
to develop Kodacolor film (Process C-22)? 

Answer: Eastman Kodak lias not made 
public the official formulas for this process. 
Unofficial formulas, to be used at your 
own risk, have been published in the 1962 
British Journal Photographic Annual, page 
402. 

Question: At one time paraphepylene 
diamine was widely used as a constituent 
of negative developers. Why is it' no long^ 
er mentioned? 

Answer: Paraphenylene diamine has 
many faults. It is toxic and must be 
handled with great care, and it has low 
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Questions—Answers—Information—Interpretation 
Conducted by Melvem C. Taylor, Box 910, Antco, Binghamton, N.Y. 




potential, therefore requiring substantial 
reduction of film speed. In addition, mod¬ 
em negative emulsions do not require a 
so-called ‘'fine grain'* developing agent. 
Incidentally, paraphqnylcne diamine de¬ 
rivatives are used in many color develop¬ 
ers, ns they have the ability to couple 
with dye formers to create the required 
hues. “PPD” itself, however, has almost 
completely disappeared from present day 
developing formulas. 

Question: Do .you know of anything 
that will remove the discoloration staining 
my developer trays? 

Answer: Kodak publishes a very useful 
formula, their “TC-1.” 90 grams of Potas¬ 
sium bichromate (very poisonous—do not 
inhale) are dissolved in one liter of water. 
Then, 90 ec of Sulfuric acid is slowly and 
carefully added to the yellow solution. 
(Never add water or a solution to sul¬ 
furic acid: if you do, a violent reaction 
will occur and spatter acid all over the 
place!) Pour a little of the solution into 
the stained tray or utensil and allow it 
to act for several minutes. Then ponr it 
out and wash the tray with water six to 
eight times until the yellow stain is re¬ 
moved. You can repeat, if necessary, but 
this cleaner will ordinarily remove all sil¬ 
ver and oxidation stains without difficulty. 

Question: Although I like Hie tone pro¬ 
duced by Sepia toners, I don't like the 
smell. Is there some way this smell can 
be eliminated? 

Answer: II is very difficult to eliminate 
the sulfide smell from Sepia toners. Some 
manufacturers try masking the odor with 
another more pleasant smell, but the sul¬ 
fide smell is all powerful and comes 
through anyhow. You might try the fol¬ 
lowing formula as a substitute. It yields 
a tone somewhat similar to Sepia toner 
but has a much less objectionable odor. 

Water .750 ml. 

Thiourea . 2.5 grams 

Sodium Hydroxide . 2.5 grams 

Sodium Bromide . . 20.0 grams 
Water to make .... 1 liter * 

The tone of your prints can be changed 
somewhat, by varying the sodium hydrox¬ 
ide content up and down. # 

Question: What is the function of the 
restrainer in the developer? Couldn’t it he 
left out to allow the developer to work 
more rapidly? 

Answer: Restrainers such as sodium and 
potassium bromide are added to developer 
to prevent excessive fog. Although re- 
strainers affect the over-all density, their 
greater effect is on fog rather than the 
latent image. This will, of course, result 
in cleaner, crisper negatives and cleaner 
highlights on your prints. Benzotriazol is 
another restraints used particularly for 
preventing fog. 

Question: When making color prints on 
Ektacolor paper what is meant by “addi¬ 
tive” printing? 

Ansiver: When a color print is ‘ made 
from a color negative, or a color reversal 
print is made from a transparency, two 
systems of exposure may be used. These 
are the “additive” and “subtractive” sys¬ 
tems. The “additive" system uses three 
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separate exposures made from light trans¬ 
mitted through three color filters—red, 
green, and blue. The common filters used 
are the Wratten 29 red; 98 blue; and the 
99 green. Color balance is affected by 
changing exposure on one or two of the 
colors. The subtractive system uses one 
exposure similar to black-and-white print¬ 
ing. However, to arrive at the proper print 
color balance, color correction filters can 
be inserted into the light path between 
the light source and the negative or trans¬ 
parency. These filters absorb or subtract 
any light wave lengths that may be affect¬ 
ing the color balance of the print. These 
filters are available in red, green, blue, 
cyan, magenta and yellow and in densi¬ 
ties from .025 to .50. 

Question: Do filters for color film de¬ 
teriorate with age? 

Answer: Yes, almost all filters used with 
color films are either plain gelatin foils or 
gelatin foils cemented between glass. The 


CENTRAL ZONE NEWS 


Editor: Ginger Henley 

2413 N. Laird Ave., Oklahoma City 5, Okla. 

Let's Get Ready 

Imagine that it s October and let’s hope 
that you have all those chores finished 
(the ones that get you readied for the 
winter). You won’t want anything hang¬ 
ing over your head to bruise your eon- 
science. October is to be a busy and 
pleasurable month in the PSA Calendar. 
Oct. 1-5 is the PSA Convention at Chi¬ 
cago. Each year the PSA Conventions 
seem to get bigger and better. The list 
of photo-notables, events, and activities 
is dazzling. 

But October hasn’t yet yielded all it 
has in store. “The Red Cedar Inn” . . . 
now, doesn’t that name stir your imagi¬ 
nation? This is to be N4C Hdqtrs. in 
Austin, Minn., Oct. 18-20. The N4C fam¬ 
ily believes in advance preparation Their 
convention sites are set for the next 3 
yrs: Austin, Minn, for 1963; Lincoln, Nebr. 
ior 1964; and Waterloo, Iowa, for 1965. 
After reading a pictorial leaflet about 
Austin's Red Cedar Inn and the promised 
programs for both Chicago and Austin, 
October seems much too far away. 

Double Exposure and Double Award 

The Jackson Photographic Society Bul¬ 
letin, The Double Exposure , announced 
recently that Charles A. Fant was award¬ 
ed the Derbes Award, which is given 
annually in memory of C. Jerry Derbes, 
FPSA, to the member of JPS who in the 
opinion of all the membership has done 
the greatest service to the Society during 
the club ydur. 

The Endres Award, given annually by 
Jacke Endres, FPSA, of Corpus Christ!, 
Tex. (one of the founders of JPS) is now 
proudly possessed by Tom James. The 
Endres Award is given to the first JPS 
member to hang his first print in an in¬ 
ternational salon in the club year. 


dyes used in. filters, just as other dyes, 
will fade in time. Manufacturers of filters 
cannot therefore guarantee them against 
change in transmittance. 

Question: I have some black-and-white 
negatives that were fixed in an exhausted 
fixer and have a sort of scum on them. I 
have tried washing them but this doesn't 
remove the scum. Is there some way I can 
clean up my negatives? 

Anstver: Yes, this is probably aluminum 
sulfiite scum caused by acid hardener 
fixing baths, when they become exhausted 
and their acid level falls below a critical 
value. To remove—harden the film in 
Kodak Special Hardener SH-I, then after 
brief washing, bathe it in a solution of 
four ounces of 28% acetic acid in 32 
ounces of water. In more extreme cases 
a two percent solution of hydrochloric 
acid may be necessary. Swab the film 
gently with cotton while in the solution 
to facilitate the scum remov.nl. 


A Good Foundation 

If your club is growing, and what club 
isn’t since photography has become so 
much a family-activity, then you are 
probably faced with the problem of bow 
best to help these beginners along the 
road to better pictures. 'The Austin CC 
solution seems to strike the right note. 
They plan to initiate home darkroom 
classes in March. With the limitation of 
three people to be instructed by one 
accomplished member, they should be 
able to cover many points with great 
thoroughness. Now', why didn’t w-e think 
of that? 

It Was Worth It 

It took real effort, but Joe Hedrick of 
the Dallas CC believes it really was 
worth it to get that first PSA Star. This 
was announced in the recent issue of 
Thru the Lens, Dallas CC Bulletin. Joe was 
appointed to the PSA Salon Workshop 
staff as an Asst. Director a short while 
ago and is kept busy in a steady trot 
keeping up with GSCCC and local tasks. 
There’s a bet that it won’t be long before 
we hear that there’s a “Hedrick Constel¬ 
lation”. 

Welcomel Welcomel 

To the Lake Charles CC. Christine 
Brewer, Editor of their Club bulletin 
checked in with yours truly via a copy 
of Exposure Time. Let’s have lots of news 
Tid-Bits, Christine; w’e’d all like to know 
more about each of you. 

Paris? In The Spring? 

Nope, not for PSA’ers. Gilbert Hill, 
Okla. CC and Convention Chrmn. of the 
GSCCC and PSA Regional Convention set 
for May 31 thru June 2, promises some¬ 
thing to please each and every one 
whether beginner or master. The gamut 
is to include field trips, model sessions 
and much much more. Convention Hdqtrs: 
the Huckins Hotel, Oklahoma City. You 
can take advantage of that Memorial Day 
Holiday to attend. 
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CINE 


Editor: Derek A. Davy 
West Mall Manor, Apt. 403 
129 West Mall Dr. 
Etobicoke, Ont., Canada 


Macrocinematography 

Shooting big pictures of small subjects in action 
is a fascinating type of motion picture work 


By WILLIAM P. C. CLIFFORD 

Dunedin, New Zealand 


ACRO PHOTOGRAPHY is not a 
new phase of our hobby. In this 
fascinating branch of motion pictures, 
a fly’s head or a 
wing of a moth or 
the actions of a 
spider become a 
fascinating study. 

The actions of the 
small creatures arc 
produced in magni¬ 
tude and magnifi- 
cence on the 
screen. What keeps 
many from follow¬ 
ing this delightful pastime? Perhaps it is 
a lack of good text books and explicit 
articles giving the low-down, although 
the most important thing- experience— 
is one that cannot he obtained from text 
books. Experience in this field, as in 
any other field of endeavor, will be in¬ 
valuable. 

What follow are a few points of 
knowledge which have been accumu¬ 
lated by me over many years. Some of 
these techniques are on display in the 
film “The Mirrored Pool” which was 
given a Judges Award for Macrocine- 
matography in the recent 1962 Inter¬ 
national PSA Cinema Competition. In 
this film the story was built around some 
of my friends and their families of boys. 
We sec our visitors pictured in various 
spots around a pond, hunting for insect 
and water life. What unfolds in this film 
is the insect life that they discover in 
the pond. These outride sequences were 
shot “off the # cuff” on a warm sunny 
day. The macro sequences were shot 
over a period of two years at my leisure. 
The reason for filming only when it was 
a sunny day was to give me a good 
color balance which I could later match 
in with my stock shot file. Incidentally, 
since we are dealing with motion pic¬ 
tures, it is a good idea to remember 
when attempting this type of film to 
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get motion in the film. Most of my 
subjects are shot while some part of 
their anatomy is in motion, except, of 
course, such objects as eggs and egg 
cases. 

Many of us will in the past have 
done some close-up work, complete 
with all the problems of soft focus, 
parallax and effective exposure, but 
with the many advantages of newer 
apparatus that is available the amateur 
or the hobbyist can more than ever 
discover the thrill of seeing his work 
enlarged many many times on the 
screen. 

Let’s consider one of the big prob¬ 
lems encountered in close-up cinema¬ 
tography—that of correct framing of the 
subject. By its very design, the view¬ 
finder of a camera is offset from the 
lens with the result that the lens does 
not take exactly what the viewfinder is 
seeing. For normal filming with the 
subject more than several feet from the 
lens this parallax, as it is called, is not 
too noticeable. However, when getting 
down to close work, anything closer 
than 2 feet, then parallax can be a real 
headache. Several methods can be used 
to overcome this offsetting of the view¬ 
finder. The easiest way is to use a 
camera with a viewfinder which sees 
right through the lens—reflex viewing. 
If you own such a camera, or a Zoom 
lens with through-thc-lcns viewing, your 
problem has been solved. 

For those without reflex viewing the 
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next method will have appeal. For work 
outside, a convenient and portable sys¬ 
tem for centering is the use of a focal 
frame. This focal frame extends out in 
front of the cine camera and surrounds 
the area to be shot. If you have no 
focal frame, one of the simpler titlers 
can be used to good advantage. If you 
would like to make such a frame your¬ 
self then- you find a publication put out 
by the Eastman Kodak Co., Rochester, 
N.Y. entitled “Kodak Portra lenses” 
(Kodak Pamphlet B.10) will give you 
all the details, measurements etc. 

Other methods for correcting this par¬ 
allax are corrector prisms and ground- 
glass prismatic focusers which fit into 
the gate of the camera, but these are 
usually specialized for particular makes 
of camera. 

Another advantage to the focal frame 
method is that it will help you to main¬ 
tain the correct field size—the area 
which your lens is actually photograph¬ 
ing. Once again with reflex viewing 
you see what the lens is actually tak¬ 
ing although because of slightly vari¬ 
able positioning of the individual eye 
you could allow just a slight margin 
around your subject as a safeguard 
against cutting off the subject. For 
those who are not using either of these 
methods of deteimining field size, here 
is a simple* formula: 

Width of area 

Frame width x Distance from the camera 
• Focal length of lens. 

The frame width for 16mm is .38 
inches (9.7min) and for 8mm it is .174 
inches (3.4mm). Remember to keep all 
your calculations either in inches or 
millimeters. For all practical purposes 
the height of the frame is % of the 
width. Table I provides a few calcu¬ 
lations. 

So far we have discussed the correc- 

16mm 

1" lens 2" lens 


Distance 

12 " 

24" 

36" 


W lens 
4x3 

80/4x6-1/8 

120/4x90/4 


1" lens 


4x3 

61/8x40/2 


40/4x30/4 
8-7/8 x 6-5/8 
13-1/4 x 10 


4-1/4x30/4 
6-1/2x 4-7/8 


Table 1 shows size of .field with different lenses at different distances. All 
figures are in inches. Distance usually is measured from lens to subject. 


Distance 

Tubes 

focus Setting 

Area Covered 

10-1/2" 

III & IV 

Inf. 

1 * 3/4" 

8-1/4" 

III & IV 

2 ft. 

3/4 x 9/16" 

3-3/4" 

II & III & IV 

Inf. 

3/8x9/32" 

3-1/4" 

1 6 II & III & IV 

Inf. 

1/4x3/16" 


Table 2 Indicates working distances end areas covered using extension tubes. 




The author. 
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The focal framor indicates the area that a camera takes in, and the distance at which 
it is focused. Instructions for making it are to be found in Kodak Pamphlet No. B-10. 



Tree Cricket stakes out Its claim on a 
cross-lighted leaf of a Syringa bush. 

Photos by Lon Thurston, FPSA 



Ichnuemon Megarhyssa provides action 
for motion pictures while drilling In bark. 



Sphynx larva is a colorful macro movie 
sub{ect as It feasts on a tomato vine. 



Cecropla moth is busy affixing eggs to 
twigs In this extreme close-up view. 



Killer Wasp uses abdomen as a bulldozer 
to push excess soil from around burrow. 
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tion of parallax and determining the 
size of the subject area but there are 
other problems to be overcome. As in 
all close work, razor sharpness is a 
requirement; otherwise why go for ultra 
close-ups? If you are working at ex¬ 
tremely close quarters you will find 
that most cameras will not focus so that 
you can get close enough, especially 
when you have wide lens openings such 
as f/2.8 and f/1.4. It is important that 
you have a lens with a high quality 
resolution. In photographing insects and 
water life with a cine camera you will 
find that the most useful lenses arc an 
8mm, a 36mm (146") telephoto lens, 
and in 16mm work, the 50mm (2") or 
75mm (3") lens. A good thing to learn 
is to train both eyes to view through 
the finder. Most of us are inclined to 
be creatures of habit and use only one 
eye to do this job, blit with practice 
it is possible to overcome the strange¬ 
ness and train the other eye. The rea¬ 
son for this is that in watching small 
creatures, such as a mosquito, for any 
length of time, the eye gets tired and 
with movement on the part of your 
subject, what appears to be in sharp 
focus will sometimes be a shade out. 
So try to give your eye a rest every 
few minutes. It might be mentioned 
that reflex cameras are inclined to have 
a softer focus; therefore a little more 
care is needed in focusing. 

But how do we get close if our lenses 
will not focus this close? There are two 
methods commonly used: (1) By adding 
a supplementary Jens in front of yotir 
own, and (2) by using extension tubes. 

Supplementary or portra lenses are 
mounted in front of your own lens in 
the same way as a filter. If you have a 
filter holder then a portra lens will slip 
into it. Make sure that the arrow on 
the supplementary lens points toward 
the subject. These additional lenses are 
supplied in three powers or diopters. 
This power in diopters is the reciprocal 
of the focal length in meters. For ex¬ 
ample, a 3 diopter lens has the focal 
length of 1/3 meters or 39.3 inches 
divided by three or approximately 13 


inches. When the camera is focused at 
infinity this supplementary lens will re¬ 
focus the camera for a subject at a 
distance equal to the focal length of 
the supplementary lens—regardless of 
the focal length of the camera lens with 
which it is used. An 8 diopter lens will 
refocus a camera at a distance of 
around 5" away from this supple¬ 
mentary lens. The 3-plus leus will re¬ 
focus even the simple fixed-focus cam¬ 
era for a distance of around 12". 
Because of the narrower angle of view 
however, of a motion picture camera 
lens up to 5-plus can usually be used 
quite successfully. Since most focusing 
lenses on movie cameras will adjust at 
least to distances of 2 ft. or closer there 
is rarely any use for a 1-plus supple¬ 
mentary lens. In most cases when using 
the portra lens you should measure ac¬ 
curately the distance from the lens to 
the subject, using either a ruler or tape 
measure. The distance is measured from 
the front of the portra lens. (Except 
in some cameras it is required that you 
measure from the film plane.) 

To get more information on the uses 
of the portra lens Eastman Kodak 
has published another pamphlet—Kodak 
Pamphlet No. D30 (1-56L-CH) which 
gives a whole series of tables on cam¬ 
era focusing scales, lens-to-subject dis¬ 
tances, and field sizes to be obtained. 

The other method of getting close to 
a subject is by the use of extension 
tubes. This method will produce great 
magnification of your subject. The ex¬ 
tension tube is screwed into the lens 
seat and then the camera lens is 
screwed into the tube; in this way it is 
moved out from the film plane. Exten¬ 
sion tubes are mainly use<jl with 50 and 
75mm lenses for 16mm cameras and 
with 36mm for^Bmm cameras. It is not 
recommended to use them with the 
normal focus lens because it would have 
to be placed too close to the subject. 
Unless you can assure great accuracy 
in lining up your camera, with a pris¬ 
matic focuser or some other way, then 
you woud be advised to use a reflex 
viewing system with these tubes. They 
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usually come in a set of 3 or 4, with 
each set having tubes of varying lengths 
which in turn extend the camera lens a 
different distance from its seat.. This 
produces a greater or lesser magnifica¬ 
tion depending on which tube or com¬ 
bination of tubes is used. 

As in using the supplementary type 
lens, depth of field is a problem. This 
depth of field can in many instances be 
less than Va inch; therefore extreme at¬ 
tention must be given to accurate focus¬ 
ing. If it is not possible, for example, 
to get a group of insects all in focus at 
onp time, then concentrate your focus¬ 
ing attention on one of your subjects 
which is giving you most action relative 
to your story. To illustrate the minute 
areas covered by the use of tubes some 
examples are given in Table 2 which 
appears on page 47. 

Unlike when working with the por- 
tra lens, when using extension tubes 
and you move the main lens out from 
its seat then there must be a change 
in the exposure. For e\ample, where 
a lens is extended to twice its focal 
length the exposure must be four times 
greater than required for normal pic¬ 
ture taking. In this case an aperture 
two stops wider is required. If the 
normal exposure was f/8 then open up 
to f/4. If there is a need to compute 
the effective exposure then you may 
want to use the formula: Effective f 
value equals Indicated f vfalue times 
Lens-to-film distance divided by Focal 
length of the lens. 

However, if you do not want to go 
to this trouble once again you will find 
an exceptionally easy solution in the 
Kodak Movie Photoguide—the Effective 
Aperture calculator. In less than 30 
seconds you will be able to find the 
correct aperture to use. There are 
three simple step s: (1) Calculate your 
normal exposure. (2) Measure with the 
millimeter scale supplied on the chart 
how far the lens is extended from the 
infinity position, and add tin's to the 
local length of the lens. This gives you 
the lens-to-film distance;. (3) Adjust the 
dial so that the focal length of lens is 
opposite this lens-to-film distance and 
road off the new lens opening. 

The type of close-up cinematography 
which I do is in “nature's domain." To 
be guilty of using the refrigerator or 
anaesthetics is abhorrent to me. The 
more I use the camera the more I 
become aware that we are our brother s 
keeper. I am even loath to remove 
water life to a tank unless it is im¬ 
mediately returned to its natural ele¬ 
ments. In this regard I use three plastic 
tanks which have been especially made, 
8" high, 6" across and 2 " in depth. 
These are used for filming fish eggs, 
goldfish eggs hatching, mosquitoes, etc., 
but the subjects are immediately re¬ 
turned to their own domain. In filming 
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large fish or tadpoles, more care is re¬ 
quired in a larger tank 24"xl2". In 
this the rain water is “killed." By this I 
mean the tank is kept completely cov¬ 
ered for appmximately two weeks, then 
the water becomes crystal clear. The 
subjects are never filmed in this water 
for more than 2 or 3 minutes, as it has 
now become devoid of most of its free 
oxygen and is therefore lethal. 

A question often asked is “What 
subjects should be filmed?" Any of the 
smaller creatures will make admirable 
subjects. Spiders are one of my best 
macro subjects, being relatively short 
sighted, and I worked with one orb 
spider for three years running—until it 
accidentally fell prey to the birds. Pa¬ 
tience is required in filming these 


small creatures. They are easily dis¬ 
turbed, although the revolving of a 
turret does not seem to bother them, 
neither does the whirr of a motor. 
Quick movements * will frighten any 
minute subject so learn to move with 
extreme slowness. Remember—a sudden 
movement, a sudden shadow and your 
subject will be gone. Don’t bang your 
tripod on the ground and don’t step 
like an elephant. 

I approach the filming of these sub¬ 
jects with humility—I believe that vi¬ 
bration has a lot to do with it. So with 
your patience on a knife’s edge, hold 
your breath, press the button and a 
whole new realm of nature as you 
have never seen it before will open up 
to you. ■ 


Little White Horse 

The story behind a movie made without a camera 
by scratching images and abstract patterns 
on the film itself and hand-coloring with dyes 


By MARTHA A . HILL 

O NCE upon a disc there spun a 
most beguiling tune. In fancy it 
told of a rocking horse that suddenly 
came to life, of the glee that tingled 
in wooden veins and melted the slats 
from wooden feet. In the still, en¬ 
chanted darkness, while the World- 
Inside lay drowsing, a tail had flicked 
and a shoe had flashed and the little 
white horse was gone. Now along 
ghostly city streets hoof prints gleamed 
with the glint of freedom. Tall city 
buildings (pastel and spooky) echoed 
a brave “clip-clop.” Then came dawn 
with a joyful flourish, and the staccato 
rhythm of hooves changed to a song 
with a prancing lilt. Toward the coun¬ 
try sped the gay little steed, through 
suburbs (look, parents and brothers! 
watch, Sister and Rover!), through 
farmlands (past bam and haystack, 
sec Tabby and Biddy!), into a mead¬ 
ow enameled with flowers, beside si 
lake (red sail, white swan!); into and 
out of a sun-shafted grove (leaf and 
acorn and chattering squirrel) where 
a honey bee darted in search of nec¬ 
tar; over a bridge on a spariding brook 
where three fish leaped at the merry 
clatter. In the glow of a hippy sum¬ 
mer dream, the little horse trotted on 
and on until (with a blush) the sun 
tired first, and sank into a valley to rest. 
Then one by one the stars came out, 
twinkling with the colors of gems. Hoof 
beats faltered at last, and stopped. 



Thf author sees a picture track to match 
a jaunty tune. She added line drawings 
to background of photo by Glenn Austin. 


as the pale moon rose and the journey 
ended as it began—in silence. 

The record, a commercial recording 
by Henry Rene's orchestra, had spar¬ 
kle, it had novelty, and it was only 
two minutes long. In spite of the fact 
that it is not cleared music, which re¬ 
stricts its use, it was just what I had 
been looking for—“music to animate by.” 
No sooner heard again, than boughtl 
I was already pledged to produce a 
short movie with the deadline two 
months off. In the following interval 
was bom an unpretentious and light¬ 
hearted 8mm film. It was made for my 
own amazement, but there were un¬ 
expected dividends when “Kittle 
White Horse” cantered home from the 
races with three honorable mentions; 
a silver medallion from U.S. Camera 
magazine, and a special plaque from 
the PSA for creative use of film. (Alas, 
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Th# ittup ihowt film stretched across light box, improvised pillow-case film bin, pencil 
as overhead reel support, and jars of dyes used to add color lo scratched images. 


it also-ran at Cannes, which may indi¬ 
cate that the French are more blase 
about experimental techniques from 
long exposure to art and artiness.) Let 
my experience be an encouragement 
to otilers who have the urge to try 
something different. 

However much we love our cam¬ 
eras, I suppose at one time or another 
most of us are tempted to complain 
about the limitations of amateur equip¬ 
ment. We are at first charmed and 
then frustrated by special effects we 
see on the professional screen, t(x> 
easily scared off by talk of multiplane 
animation stands, travelling mattes, etc., 
and the impossible expense thereejf. As 
a matter of fact, many unusual effects 
can be accomplished by the amateur 
at very small financial cost, a^ I had 
learned by helping fellow-PSAers Leon¬ 
ard Trcgillus, FACL, and Edward 
(Tim) Crane produce “What Your 
Camera Can Do’*. (Note: This film 
can be borrowed from your friendly 
PSA Film Library!) To me the most 
intriguing effects were those produced 
one frame at a time. Puppets had per- 
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Examplti of single-frame cartoons from 
"Little White Horse." Even though they 
flash briefly on screen, image persists 
in the mind long enough for recognition. 
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sonalities, people behaved like pup¬ 
pets, and paintings appeared as living 
scenes. 

The best animated films we could 
borrow had been viewed, admired and 
frequently discussed in the cine sec¬ 
tion of our camera club. Our hero was 
the legendary Norman McLaren of 
Canada’s National Film Board, who 
used all sorts of outlandish techniques 
with astonishing artistry. Rumor had it 
that his latest amusing fantasy, called 
“Blinkety Blank,” had never been 
through a camera; it consisted of long 
stretches of blank, black film with here 
and there a frame or cluster of frames 
bearing images etched by some sharp 
instrument, and tinted with cellulose 
dyes. It was said that he had spent 9 
months to produce 7 minutes running 
time, blanks included. This did not 
seem beyond amateur capabilities. 
Dauntless colleague Trig, in an eve¬ 
ning or so, proceeded to scratch a brief 
but dazzling 16mm abstraction of his 

About the Author 

Martha A. Hill is a research chemist 
employed by Eastman Kodak Company in 
Rochester, N.Y. She is a member and 
former trustee of the Kodak Camera Club 
and the immediate past chairman of 
Movies on a Shoestring—an annual show¬ 
ing of low-budget films produced by resi¬ 
dents of Ifie eastern United States and 
Canada. She wants PSAers to know that 
the next lAovies on a Shoestring program 
will he presented Saturday evening, 
April 27, in the Dryden Theater of George 
Eastman House of Photography and is 
open to the public without charge. For 
more information, write the current chair¬ 
man, Robert D. Messenger, 35 Emmons 
Dr., Rochester 18* N.Y.— Ed. 


own which wowed the local audience. 
It was colored, and it sparkled in part- 
time sync with the optical sound track 
of another film, by the ingenious inter¬ 
locking of two Kodak Pageant sound 
projectors. His experiment was both in¬ 
spiration and challenge. Declaring with 
more spirit than originality, “Anything 
McLaren and Tregillus can do, I can 
do worse,” this author set out to scratch 
an original, complete, story-telling mov- 
ic—to be on 8mm, if you please, and 
synchronized throughout with a mag¬ 
netic edge-stripe track. (Did I men¬ 
tion that I had an obsolete Calvin 
Movie-Sound Eight projector? This was 
before the recent blossoming of 8mm 
sound and I was outnumbered but not 
inclined to apologize. With suitable 
music, the Calvin did a dandy record- 
in g-and-play back job, and confusion to 
its detractors!) 

Making a movie by the scratch, or 
“prix and trax,” technique had certain 
advantages. There was never a cast to 
assemble and coach, no camera to aim 
and focus, no meter reading to satisfy. 
It was economical, too. Twenty-five foot 



The tools for this type of animation are 
needles, camel's-hair brush, frame guide 
and light box. Film was first made on 
8mm, then was made over on 16mm to 
get a better original for making duplicates. 

of unexposed Kodachrome sent to the 
laboratory returned as fifty feet of black, 
8mm film—enough to last for several 
weeks. Except for the slitting problem 
in the case of 8mm, probably any 
black-and-white negative film would 
have served as well, fogged and proc¬ 
essed at home to ensqre maximum 
density. Other purchases were a set of 
sharp, new sewing needles to engrave 
with, and a camel’s hair brush to sweep 
away the debris. I also tried using a 
dime-store magnifying glass, but found 
it more nuisance than aid. The only 
really necessary special equipment 
was some means of back-lighting the 
film in order to judge when enough 
of the black emulsion had been chipped 
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away in the engraving operation. For¬ 
tunately, I was able to borrow a sturdy 
‘light box” with a* glass top strong 
enough to use as a working surface. 
Leaving a narrow channel for the film 
strip, shirt cardboards were taped to 
the glass so as to screen off the glare 
and let me mark off scales on either 
side, as guides for some of the repeat¬ 
ing patterns. 

# While waiting for magnetic edge 
stripe to be applied to my film, I 
borrowed turntables and played the 
record over and over until I could hum 
“Lfftlc White Horse” from memory. 
(Apartment dwellers live defensively; 
at this stage I never attached the 
speaker, and thus kept on cordial terms 
with the neighbors although my work¬ 
ing hours were often very late.) The 
music had eleven distinct sections, 
which I timed with a stop watch. To¬ 
gether, they had a total of 125 meas¬ 
ures, each about a second long. I drew 
them on paper as a series of boxes 
containing dots and dasl]cs to signify 
the notes; this was my script outline. 
Under the boxes where they fitted best, 
1 sketched pictures to match the sound 
track, as I had visualized it. From 
practice on scrap film, I knew that 
only the simplest of drawings should 
he attempted, and so hoof prints, for 
example, became V marks instead. Sin¬ 
gle images, like the rocking horse, 
were spaced at least half *u second 
apart (about 12 frames), to keep them 
recognizable as they flashed on the 
screen. Abstract patterns more often 
were repeated over several frames for 
a continuous flow of motion. The easi¬ 
est and most effective were diagonal 
lines extending along three or four 
feet of film at a time. They projected 
as vertical lines moving smoothly across 
the screen. 

Sound was transferred from disc to 
film in the usual way. Let us pass 
lightly over the ordeal of synchronizing 
visuals with an invisible audio track. 
It was a trial-and-error procedure with 
much rethreading of the projector, 
which had no reverse gear. When a 
sound cue was located with reasonable 
certainty, I counted perforations back 
to where the picture frame must be, 
and marked it with a tiny pin prick. 
Nut if the flash was out of sync on the 
next run through, I repaired the dam¬ 
age with India ink and tried again. 
Once a few main cues were estab¬ 
lished, filling in was relatively easy. 

Engraving the pictures was not too 
difficult either, after a few trials. My¬ 
opic vision and a steady hand were 
assets here. It helped immensely to 
use a frame guide, improvised from a 
piece of white leader film by cutting 
a window to match the size and rela¬ 
tive location of the projector gate. 
Single pictures had to fit inside these 
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limits. Where the emulsion was etched 
away, the base was finally colored with 
transparent dyes, using fine-tipped 
sable brushes and counting on the 
black background to cover a multitude 
of flaws. 

By photographic standards, of course, 
the results are pretty crude. After 
you've seen mine in the 1962 Ten 
Best, I won’t blame you a bit if you 
feel that you can make a better film. 
By the way, have you ever tried paint¬ 
ing on clear film with food coloring 
dyes? Oodles of fun and only 25<* a set 
. . . My point is that, at least once 
in a lifetime, every movie maker owes 
himself a film made just for fun. Mine 
was “Little White Horse.” ■ 

Is 8mm Really 
Good Enough? 

By John S. Carroll, APSA 

There is a good deal of loose talk about 
how, with modern improvements, etc. 
8mm can now put out results as good 
as 16mm. Zealous salesmen are talking 
about a rosy future where 8mm films 
will be shown in churches, lecture halls, 
etc. Well, maybe they will. But the pic¬ 
ture will not be as good as 16mm, just 
as the 16mm picture will not ever be as 
good as 35mm. One hates to be the 
carrier of the news that there is no Santa 
Claus, but there are incontrovertible opti¬ 
cal reasons for the above statements, and 
I think it is time someone pointed out 
that the Emperor really has no clothes on. 

But first—this is not to say that 8mm 
has no future in commercial or educational 
work. Where a small screen is adequate 
—and by small, we mean small —then 
commercial 8mm is not only in the future, 
it is here now. We were passing through 
Woolworth's the other day, and on one 
of tlie counters there was a Fairchild 
projector, running a sound and color com¬ 
mercial (for women's bras, as we remem¬ 
ber it) automatically and without atten¬ 
tion on the part of the salespeople. But 
it had a built-in screen which we didn’t 
measure but it was certainly not bigger 
than the usual “19 inch” television screen 
-which is actually no more than 16 inch¬ 
es wide! 

By the same token, educators have 
found that a 27-inch television set is sat¬ 
isfactory for the average classroom, and 
if films are made almost entirely in close- 
up (as TV shows are made) a screen no 
larger would do for film as well. Here, 
then, 8min will serve. 

But wc have long since Icarjied that 6 
feet is about the limit of picture size for 
16mm if you want a decenlly sharp, 
bright image, and by the same token, 3 
feet is about tops for 8mm. We have 
seen 16mm, it is true, on a 20 foot screen 
in a theater, and an hour of such viewing 
gave us a splitting headache. The visual 
effort to discern detail which is not in 
the film is very tiring .... 


Now—let’s see why we say 8mm will 
never be as good as 16mm. We can at 
first, eliminate the question of improve¬ 
ments in film emulsions, because, obvi¬ 
ously, everything yoi* do to the film will 
improve 16mm to the same extent. Lenses 
can be made better than they are—but, 
alas, there is a limit. The Hayleigh cri¬ 
terion for lens resolution states that a lens 
will resolve (if perfect that is, without 
any aberrations) 2000 divided by the lens 
stop. So, at f/8, a perfect lens will 
resolve 250 lines per rtun and at f/4, 
500 lines per mm. At the moment, no 
8mm camera has a lens that good, but 
let's assume that some day we will make 
one .... 

Now, please note; the criterion says 
nothing nbout the focal length of the 
lens, only the f/stop. In short, any f/8 
lens, regardless of its size, will resolve 
250 lines per millimeter, maximum. 

But—and this is the big but—for the 
same size screen image, 8mm must be 
magnified twice as much ns 10mm. That 
means the resolution on the film must bo 
twice as good, if our pictures are to be 
equal in quality. And, as wc have just 
seen, this cannot l>e—all f/8 lenses have 
the same resolution. 

This is not to say that 8mm may not, 
some day, be as good as 16mm is today. 
But on that distant day, every improve¬ 
ment in the 8mm can be applied as well 
to the 16mm, so the 16 will still he 
twice as sharp as the 8. 

Making the film is only half the prob¬ 
lem; we still have to project it on the 
screen. We need not discuss projector lens¬ 
es at all as far as quality is concerned 
—if the detail is not in the film, no lens 
can put it on the screen. 

But the projector lens has another ef¬ 
fect on the projection problem and that 
is one of screen illumination. For a given 
light source, the light which reaches the 
screen (assuming a 100% efficient con¬ 
denser system) depends on the angle 
which the aperture of the projector lens 
makes at a point on the screen. That is, 
standfhg in front of the screen and look¬ 
ing at the projector, the bigger the circle 
of light we see in the lens, the more 
light on tjie screen. 

Now, a 2-inch f/1.6 projection lens on 
a 16mm projector, is exactly twice as big 
as the 1-inch f/1.6 on an 8mm projector, 
and therefore, the screen illumination is 
twice as groat. Let’s see if wc can beat 
this game: 

Suppose we put the 2-inch f/1.6 on 
the 8mm—will wc get the brighter pic¬ 
ture? Yes, wc will, but it will only be 
half as big. So we move the projector 
farther from the screen to get the same 
size picture as before, and now, we are 
back to just the same illumination as 
before. Obviously, a 2-inch lens will look 
half as big when you are twice as far 
from it, 

So the only way to beat this is to make 
the lens bigger—say f /1.0 instead of 
f/1.6, and one manufacturer has already 
done to. But what is to prevent making 
an f/1.0 lens for a 16mm projector too, 
and getting more light there? Nothing at 
all. So the 10mm will always be twice as 
bright as the 8mm using the same lamp. 
Currently manufacturers have realized 
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that under the circumstances, nothing at 
all is gained by using a 750-watt lamp 
in an 8mm projector, because the small 
lens aperture does not utilize all the 
light available, and #nost new 8mm pro¬ 
jectors have much smaller lamps. 

Can we, though, keep making lenses 
bigger and bigger, to where we can uti¬ 
lize a -big lamp in an 8mm? No, alas, 
again \vc cannot. We can go to f/1.0 
and get a little more than twice the light 
of an 1.8. We could, at much greater 
cost go to f/0.7 and double the light 
again. We could double once more—to 
f/0.5, and that is the end. No lens faster 
than f/0.5 can be made unless you want 
to fill your projector with water or oil; 
for an optical system in air, f/0.5 is the 
limit. If you remember some trigonome¬ 
try, you may be able to figure out why; 
if not, you will have to take tins on faith. 

And, in any case, if we could make 
an f/0.7 or an f/0.5 projector lens for 
an 8mm projector, we could make one 
for a 16mm also .... 

Please understand; you will, now and 
then, run across an 8mm performance and 
a 16mm that look pretty much alike. All 
it proves is—you are looking at a pretty 
poor 16mm outfit. If your camera club 
has, among its members, a really first- 
class 16mm outfit, and an equally good 
8mm, you might try shooting some iden¬ 
tical scenes with both, and screening 
them side by side on equal size screens. 
We think this would probably dispose of 
the 8mm filmer’s boast that he gets results 
“just as good as 16mm”. 


But—be reasonably fair in the test. Use 
the same film in both cameras, say Koda- 
chrome II, to give the 8mm every ad¬ 
vantage. Use projector lamps of equal 
power, and see that both projectors have 
f/1.0 lenses. And use two identical 
screens. 

Is 8mm good enough? The unswer is 
simply, good enough for what? For a 
salesman's machine with a 12-inch screen, 
for a home movie, even for a classroom 
projector with a built-in 27 inch screen 
like a TV set—yes, it is good enough. 
For an 8 foot picture and an audience 
of 3(X) or so—no, it is not good enough. 
The audience may not complain—they 
have put up with worse on their home 
TV set, or the highly astigmatic image 
on the giant curved Cinemascope screen. 

Remember the old proverb about mak¬ 
ing something worse and selling it cheap¬ 
er? Well, 8mm, is cheaper—and that is 
its sole raison d'etre. ■ 

Among the articles to which John Car- 
roll refers is “The Future of 8mm” in 
the December Journal, which he char¬ 
acterizes as a look into the future with 
the aid of a crystal ball made of rose- 
colorcd glass. Everything he says is true; 
advances which aid the 8mm worker also 
help in 16mm, and their relative posi¬ 
tions remain almost unchanged. Yet as the 
quality of the 8mm picture and its ac¬ 
companying sound are improved, the me¬ 
dium is pushed over the tlireshold of 
acceptability for an ever-increasing num¬ 
ber of practical uses.— Ed. 


filutic 


Conducted by George W. Cushman, FPSA 


Pioneer Passes 

Early readers of Home Movies Magazine 
will be sorry to hear that the founder, 
Charles J. Ver Halen, Sr., died. Feb. 9 in 
Carpinteria, Calif. He was 74. 

Born in Wisconsin, Ver Halen came to 
California where he founded the magazine 
in 1934. Five years later it had the largest 
circulation in the home movie field. Ver 
Halen was active in movie club circles 
and often met with local groups and as¬ 
sisted them in their endeavors. He later 
founded Film World Magazine, the Photo¬ 
graphic Dealer and Hollywood Review, 
and published many books on motion pic¬ 
ture subjects. At the time of his death he 
operated a citrus ranch near Carpinteria. 
He is survived by his wife Lillian, his 
son Charles J. Jr., and three grandchil¬ 
dren 

Abstract Films 

Those of you who have followed this col¬ 
umn and my columns in other magazines 
know that I have always felt 1 was a 
stranger to the abstract. And my efforts 


to learn more about it have failed be¬ 
cause no one has ever been able to tell 
me how to analyze such a filming en¬ 
deavor, much less tell me how to judge 
or determine if one is good or bad. 

Recently I served as one of three judg¬ 
es for the Westwood Movie Clubs an¬ 
nual contest (San Francisco.) Of some ten 
or eleven films entered, one was an ab¬ 
stract. Obviously we three judges were 
put on the spot. We were supposed to 
judge this film along with a couple of 
story films and some travelogs. 

How do you compare an abstract with 
a story filmed in reality or a travel film 
which depicts real places? 

Is the abstract film supposed to be 
symbolic? 1$ it supposed to represent some¬ 
thing? Or do we try too hard to get 
something 9 out of an abstract which the 
artist had no intention of putting there? 
Bluntly, just what is the purpose of an 
abstract film? Is it supposed to be com¬ 
municating something? If so, what? 

I must say that I, perhaps wrongly, 
try to get ‘something out of an abstract 
film. I try to “read* something from It, 
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as the slang expression goes. I try to get 
the artist's meaning or Intended message. 
I try to see his purpose. 

What do you look for when such a 
film is projected? 

The purpose of this discussion this 
month is to point out an experiment in 
abstraction I had the other night which 
I want to pass along for whatever it 
may be worth. I caught the film “Gay 
Purr-cc" which is currently playing in 
theaters tliroughout the country. It is an 
animated cartoon throughout, and although 
it may not be the best ever made, ft 
has its good points. It is, I would say, a 
photographer's film. Much of the l>eauty 
and satire seemed lost on many young 
folks in the audience who walked out on 
the film. 

The story concerns Mewsette# an attrac¬ 
tive feline who longs to go to Paris to 
sec the beautiful city. There sinister 
Meowrice P. Beaucoup takes up with her 
to enrich his own pocketbook, but farm¬ 
yard hero Jauue Tom finally comes to her 
rescue. 

For almost 90 minutes the film cavorts 
in color, in animated reality, in comedy, 
and in pathos. But parts of it were, in 
a sense, abstract. 

I say abstract because if I were to cut 
out these sections and project them for 
you, you would say they were abstract. 
You would probably not get any special 
meaning from them. You would wonder 
what the artist was trying to say. 

The first one, and probably the best, 
is near the start of the film. Mcwsette 
gets the idea she will visit Paris, and 
then the abstract section begins in the 
form of an exquisite montage of the beau¬ 
ties and joys of Paris as dreamed about 
by a young impressionable kitten. Be¬ 
cause of the story up to this point, the 
montage has meaning and we grasp its 
significance. Yet if you did not know the 
story, and this section were projected be¬ 
fore you, you would call it an abstract 
even though the images would have rec¬ 
ognizable form and shape at times. 

Other sections were good but were less 
abstract. 

Now the point of all this is, when we 
understand the meaning of an abstract, it 
no longer seems abstract to us. Knowing 
the story behind this first sequence, it 
seemed more like an understandable mon¬ 
tage. 

If, then, we understand the meaning 
of an abstract, would we call it abstract? 
No, we would say it was representational 
or symbolic. 

When we don't understand something, 
do wc call it abstract? 

And if we don't understand it, how can 
we judge it in a contest, or compare it, 
or rate the maker on how well he suc¬ 
ceeded? a 

I confess I do not know these answers. 
But those of you who htive definite ideas 
on the abstract film might let me have 
them, for I would like to present them 
in this column at a later date. It would 
be helpful to all readers and film enthusi¬ 
asts, as it would help them better to under¬ 
stand this unique and perhaps isolated 
film form and would permit filmers to 
better evaluate it when they are asked 
to do so. » 
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PACIFIC ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 

El Camino International 

About the time you will be reading 
this column the judges will be at work 
selecting the El Camino Real International 
Exhibition, but you may sec the selected 
styow—one of the largest in the world- 
first April 18 in Hollywood; April 19 in 
Glendale; April 22 in Santa Ana; April 
25 in Pasadena; and April 27 in Santa 
Barbara. 

Five top California judges were se¬ 
lected for the job: Dr. J. H. Arrieta, 
APSA, George E. French, Eugenia D. 
Norgaard APSA, Robert D. Routh and 
VV, C. Tayloe. 

In the Wind and Sun 

For an experience that is entirely 
unique, plan on joining in the week-end 
Photo Outing at Camp Pinecrest in the 
San Bernardino mountains, Twin Peaks, 
Calif. The date: June 14-16. 

The first outing took place last June 
and proved to he such an outstanding 
success it was decided by the Council to 
make it an annual event. Model shooting 
is one of the highlights of the affair, 
with programs galore and competitions in 
all divisions. We'll give you a more com¬ 
plete story next month. 

Four Councils in Action 

Each year the Northern California 
Council N4Cs, the Central Coastal GCs, 
the Delta Council and the San Joaquin 
Valley CC Council all get together for a 
wing-ding of a two-day affair equal to a 
regional convention. 

'Phis year it will be time for the San 
Joaquin Council to stage the show, which 
will be at the Elks Lodge building in 
Fresno, Calif. Nov. 9-10, with past-presi¬ 
dent Carl Benson as chairman. Mark the 
date; more about this later. 

PSA Winter Roundup 

In January several hundred PSA mem¬ 
bers of Southern California gathered at 
the Statler-Hilton Hotel in Los Angeles 
to enjoy once more the social, entertain¬ 
ing and enlightening PSA Roundup. As 
before, there were programs in all di¬ 
visions. In Pictorial there was Fred Han¬ 
kins APSA with a program called My 
Pictorial Desert ; in Techniques it was Dr. 
William H. Trent presenting Glassware 
Photography and in the Photo-Journalism 
division Photography at Look Magazine by 
Earl Thefsen, photographer for the mag¬ 
azine. 

A Study of Composition was given by 
Frank R. Ro&rk, a S4C past president 
and a four-star exhibitor in the Color Di¬ 
vision. In Stereo there was Painting with 
Light by Alexis McKinney, a stereo ex¬ 
hibitor of Denver, Colorado. In the Na¬ 
ture portion of the programs Miss Sherry 
Ballard of Monterey, Calif., provided the 
splendid program called Intertidal Pools. 
Miss Ballard is past president of the 
Peninsula Color Club, a four-star nature 
and a five-star color exhibitor. 
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The Motion Picture Division always 
comes along to hold up its end of PSA 
affairs and this was no exception. The 
program was Problems of Synchronized 
Recording illustrated by two films using 
different methods of recording by George 
W. Cushman, FPSA, past national chair¬ 
man of the Motion Picture Division. 

The after-dinner programs of the 
Roundups arc always outstanding. This 
time it was South of China , a motion 
picture of the lands and countries adja¬ 
cent to China, presented in a unique 
manner by Stanley B. LaRue. Next 
Roundup meeting: May 19. 

PSA Spring Show 

The San Francisco District is sponsor¬ 
ing a big program to be called "PSA 
Spring Show." It is to be held April 27, 
afternoon and evening, at Del Webb's 
Town House in San Francisco. 

At the time this news was written in 
January, all programs were in the making, 
but one top-notch feature had been as¬ 
sured for the afternoon: Burdette E. 
White, APSA, will present his outstand¬ 
ing color show The Masters Handiwork , 
with musical background and narration 
by Violet White. 

After a cocktail hour there will be a 
dinner honoring Nestor Barrett FPSA, 
our Executive Vice-President, and DeWitt 
Bishop FPSA, Pacific Zone Director. 

The top show of the event will be the 
beautiful Oregon Colorama Concert in 
Pictures to climax the evening show. A 
full program of events will follow in our 
April column of Pacific News. 


RECORDED 

LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 

I would like to tell you a story about 
a camera club to which a friend of mine 
belongs. There has always been quite a 
rivalry between the black-and-white 
workers and at each monthly contest, 
enthusiasm waxes high. Finally, they 
thought that it was about time for them 
to spread their wings and try international 
competition. Each member took his prize- 
winning prints and sent them off to do 
battle for him. There was no doubt in 
their minds as to the prints being ac¬ 
cepted, it was just a question as to what 
honors the prints would get. Unfortunate¬ 
ly, the prints all came back to their ma¬ 
kers with very, very few acceptances. 
The story doesn't end there, though, for 
the club had as a main feature, the re¬ 
corded lecture Print Control with a Spot¬ 
ting Brush. While this lecture didn’t 
make top-notch exhibitors of 'item all at 
once, it did show them some of their 
faults and how they could correct them. 
In many cases it was by minor changes 
with the spotting brush. It is a remark¬ 
able tiling what can be done with it. We 
are inclined to think of a spotting brush 
as a dust spot or scratch remover. As a 


matter of fact, that's the least of all of 
the things that can be done with it. 

Some time ago many of us suspicioned 
that some of the photographs we had seen 
were not exactly what the subject looked 
like when it was taRen. Oh, we realized 
that parts of the picture could be lightened 
or darkened and things of a similar na¬ 
ture done to the finished print -but we 
never realized what alterations and de¬ 
ceptions are being done until we saw 
the recorded lecture Let's Change the 
Subject. This lecture shows how to take 
a negative or transparency and change it 
so that even its maker wouldn't recognize 
it. Unlike a great many lectures on tech¬ 
nical subjects, this one is as much fun 
as it is instructive. There is always some 
sly humor cropping up which makes you 
want to see it again. At least it did me. 

One of the nice things about this hobby 
of ours is that there is such a wide var¬ 
iety of material that can be used as 
subject matter. There are large subjects 
and small subjects. Most of us are in¬ 
clined towards the larger subjects for 
they fill the viewfinder or ground glass 
of our cameras without much effort or 
extra equipment. On the other hand, the 
very small things can be quite interesting 
if just a little more patience and a bit 
more equipment are used. As an example, 
insects—did you realize that they appear 
to have many of the same traits as us 
humans? Have your program chairman 
get the recorded lecture The Charm of 
Minute Creatures. This set of slides will 
not only open your eyes as to what small 
things really look like, but it will also 
show what equipment is needed and how 
it is used. It will surprise you to find 
how few extras will be needed to record 
these cvcr-so-small things. Based on this 
lecture, a camera club near where I live 
held a monthly contest, the category be¬ 
ing Small Things. The only requirement 
was that the subject could not be larger 
than 2” square. It was surprising what 
turned up. One entry was a knot in a pine 
hoard and other was a mosquito. An¬ 
other fine thing alxnit this type, of photo¬ 
graphy is that one doesn't have to wan¬ 
der outside his own yard. 

I wonder how many of yon like to go 
on field Vips. Some clubs have more than 
others but the ones that have very few 
miss a great deal both in the way of 
photography as well as companionship. 
My club unfortunately doesn’t have many 
field trips—only about two or three per 
season, yet down here in Florida we have 
year-round good weather for them. Sev¬ 
eral of us were fortunate in being able 
to see the recorded lecture Let's Look 
over Their Shoulders with the result that 
we determined to go on our own field 
trips. Three of us will start out of town 
and for example, agree to take the third 
road to the right on the highway. 

Our destination is nowhere in partic¬ 
ular and our time is only limited to the 
amount of daylight. It is amazing the 
interesting material that can be found to 
be pltotographed. One of us is partial to 
wild flowers, another to birds, and the 
third to scenics and things in general. 
The scenic member gives us the most 
trouble for we have to act as his models, 
placed in strategic places, just when we 
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spot something we want to photograph. 
When we see the finished results, though, 
we don't mind, for he makes us look real 
good. 

On another page of this magAzine there 
is complete information as to where not 
only these four lectures can be secured, 
but also th^ rest of the thirty-five that 
are now available. Next time you have 
a chance, talk to your program committee 
about them and get them to secure some 
of these lectures. 

There is only, one bad thing about 
writing of these lectures—I get sand in 
my shoes and can hardly wait to get out 
and look for pictures. The urge has hit 
me now, so I’m going to stop right here, 
grab my camera and my next important 
tool, a tripod, and head for the open 
country. Ill see you next month. ■ 


Free Lectures Offered 

Any PSA-Affiliated camera club which 
renews its Society membership during 1963 
will be entitled to receive one RLP pro¬ 
gram free of the normal $5 service charge. 
The lecture can be chosen from among 
the 35 titles on the current RLP list. 

Clubs participating will be subject to all 
other provisions which govern the use of 
RLP material. They must either have a 
$20 deposit on file with RLP or it must 
accompany the request for the free lecture. 
The deposit will be refunded as usual, up¬ 
on request after the lecture has been re¬ 
turned to RLP in good condition, or they 
may leave it standing and order lectures by 
paying only the $5 service charge. 

-Vella L. Finne , APSA , RLP Chairman. 


Contests 

Anscochhome of the Yeah Contest, open 
to Camera Clubs only, closes April 15. 
Each club will hold a competition to se¬ 
lect the best 35mm 2% square transpar¬ 
ency made on Anscochromc or SupcrrAns- 
cochrome film. These two slides may be 
entered in the name of the club. Detailed 
rules are available from Ansco Camera 
Club Services, Binghamton, N.Y. First 
place winners will receive Anscomatic II 
projectors, with duplicate prizes going to 
their clubs. 

Popular Piiotoghapuy’s Contest No. 2, a 
new-talent competition to be judged by 
Jacob Deschin, closes April 30. Each entry 
must consist of a portfolio of ten pictures 
in black-and-white, color or mixed. Class- 
mounted slides will not be considered. See 
the maguzine for rules and entry blank. 

Brunswick's Bowunc Photo Contest, 
with over $1,600 in prizes, closes June 1. 
First prize winner will receive $500, sec¬ 
ond $300, third $200 and fourth $100. 
There will be ten honorable mention 
awards of $50 each. Pictorial quality 
counts, but the judges will be instructed 
to look closely at the pictures frofii the 
standpoint of portrayal of bowling fun and 
excitement. Official rules and entry blanks 
can be obtained from Photo Contest, 
Brunswick Corp., 623 S. Wabash Ave., 
Chicago 5, III 
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MOUNTAIN ZONE HEWS 


Editor: Evaline A. Olson 

386 Ogden Street, Denver 18, Colorado 

Zone Salute 

Our program of featuring zone person¬ 
alities slipped a bit due to so much going 
on. We're back in stride now and it is 
indeed a pleasure to 
salute zone stalwart 
Bruce Cole, APSA, 

District Representa¬ 
tive of Tucson, Ariz. 

Bruce has been a 
member of PSA 
since November, 

1948 and has served 
the State of Arizona 
as District Repre¬ 
sentative since 1956, 
the same year in which he became an 
Associate of the Society. He points with 
pride to the work and accomplishment of 
his Area Representatives who, under his 
guidance, have increased PSA member¬ 
ship in Arizona by almost 50 percent 
during the past six years. 

As one of the organizers of the Tucson 
CC in 1946, he served two terms as its 
president and is c urrently the club's color 
chairman. He's too modest to mention the 
myriad other jobs he has done and the 
offices he's held, but we’re sure they are 
legion. Bruce is well known in the So¬ 
ciety as a confirmed PSA convcntion- 
goer. The San Francisco convention 
chalked up the tenth in a row for him. 

Nature photographers have great re¬ 
spect and admiration for Bruce as he has 
served in the post of nature judge for 
international exhibitions at Santa Barbara 
and San Diego, Calif.; Phoenix, Ariz.; and 
twice at Denver, Colo. 

The Mountain Zone is fortunate to 
have in its working ranks, the enthusiastic 
and dedicated personality of Bruce Cole, 
APSA. 

Last Call for Exhibitions 

Supporting our Zone Exhibitions gives 
added strength to this most important 
activity and creates a bond among us 
which builds a healthy feeling of zone 
unity. Hence, this final reminder of two 
outstanding zone exhibitions: 

The closing date is March 20 for the 
very popular and highly-rcspectcd Sag- 
uaro Nature Exhibition. Joan Holland 
sends out entry forms. 

The closing date is April 23 for the 
Fifth Idaho International at Boise. This 
is a special year for the Boise Exhibition 
(See your January Zone news). Entry 
forms come from Dara Vincent. See the 
PSA Exhibition listings in this issue of 
the Journal for the addresses to write for 
forms for these two important shows. 

Honorary Members Named 

The Englewood CC of Englewood, 
Colo., longtime members of PSA, contrary 
to a recent erroneous report in this col¬ 
umn, has conferred Honorary Member¬ 
ship on two Mountain Zone PSAciS cur¬ 
rently residing in California. Bill and Olga 
Ballew have been members of PSA since 


1957 and have contributed greatly to the 
photographic activities in the metropol¬ 
itan Denver Area. The Club bulletin re¬ 
ports that honorary membership was con¬ 
ferred in gratitude for Bill and Olga’s 
many services to the Englewood CC and 
to the Colorado Council of Camera Clubs. 
Your editor would like to add that they 
have worked diligently in other local 
clubs and the Colorful Colorado CC 
proudly presents the beautiful traveling 
Ballew Trophy each year to the maker 
of the Slide of the Year. They were actice 
in helping to make a success of various 
PSA activities. Colorado's loss is Cali¬ 
fornia’s gain. We hope Olga’s health is 
much improved and we know they would 
enjoy hearing from their many PSA 
friends. Address the Ballews % Rev. 
Murray Beattie, 4457 Linvvood Pi, River¬ 
side, Calif. 0 

Pardon Us Podnerl 

Y’all did remember to circle your cal¬ 
endar July 5-7, didn't y’all? 1963 PSA 
Denver Regional, Brown Palace Tower, 
Denver. See your February Zone column 
and watch this column for latest develop¬ 
ments. Yippee—sec ya in July! 

Colorado PSAers Meet 

In January all Colorado members of 
PSA and their guests met for an evening 
of print and slide viewing and fellowship. 
Each member brought four prints and/or 
slides which were shown by the maker 
who told why each picture had been 
selected for showing. Many fine exhibition 
slides were presented, as well as those 
for which the maker inertly had some 
particular fondness or a story to tell. 

The Mountain Zone Director, James O. 
Milmoe, APSA, discussed PSA matters 
and the District Representative, Glen 
Thrush, APSA, gave a progress report 
on xilans for the Denver PSA Regional 
and announced a formal meeting of all 
committees. 

This was the first meeting of this type 
and future gatherings will he held to cn- 
courange increased interest in Society ac¬ 
tivities and to develop a closer acquaint¬ 
ance with fellow photographers. 



South Wofttm MkMgin council of Cam¬ 
era Clubs will conduct a one-day school 
at Grand Rapids April 21. Council Pres¬ 
ident Edwin F. Steffen wetches Publi¬ 
city Chairman Phil Coleman, Gen. Chair¬ 
men Evelyn Zeek and Facilities Chairman 
Leslie Livingston measure windows for 
light-tight curtains while Registration Chair¬ 
man Marlon Klmel and Dinner Chairman 
Nancy Van Sweden record Dimensions. 
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New Products 


Reflex viewfinder aiming makes it pos¬ 
sible to see exactly the area that is being 
measured with the Miranda Cadius, a 
cadmium sulphide exposure meter powered 
by a long-life mercury battery. Its angle of 
light acceptance is 30°. The Cadius has a 



Miranda Cadiui meter with viewfinder. 

dual-position activating button to cover 
normal and unusually low light levels. 
When the button is pressed, the needle 
swings to indicate the light level of the 
field it covers. When the button is re¬ 
leased, the needle remains fixed. The meter 
has a range of ASA 6 to 12,000, exposure 
values from minus 6 to plus 22, and expo¬ 
sure times from 8 hours to 3 /4o(h> sec. An 
additional scale for motion picture cameras 
also is provided. A sliding hemispheric dif¬ 
fuser makes it possible to measure incident 
light. Price is $44.95 including soft leather 
case and neck strap. 

A wide-angle slide projection lens has 
been added to the Buhl Optical Company 
line. It is a coated f/3 lens of 1.4 inch focal 
length, designed to cover transparencies 
up to Super Slide size while drastically 
reducing the projection distance required 
to obtain a large image on the screen. It 
will cover a 4-foot screen with a standard 
35mm slide at a 5-foot projection dis¬ 
tance. Price of the Buhl SuperWide One/ 
Four is $80. 

A Portable Refrigerator, designed to 
help the photographer cope with the prob¬ 
lems of maintaining color quality under 
high temperature conditions, is offered by 
BcmzOmatic Corp. of Rochester, N.Y. It 
comes in six models. The ‘‘Bantam Fridge," 
as the smallest unit is called, will hold 
roll film and sheet film up to 5 x 7. It 
weights 15 lb. and is supplied with two 
electrical cords—a 12-foot cord to plug into 
an auto cigarette lighter and a six-foot 



Leodtd holders stored In "Bantam Fridge." 
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cord for conventional 110-volt use in the 
darkroom.. It retails for less than $60. The 
unit is said to require nor more current 
than a car’s parking lights. 


A zoom range from 
8 to 32mm is pro¬ 
vided by the Nikko- 
rex 8 zoom camera 
now being delivered 
by Nikon, Inc., of 
New York. Internal 
lens elements move 
to create the zoom 
effect. The camera 
has reflex viewing 
with a split-image 

rangefinder for focusing down to a dis¬ 
tance of 39 in. Its electric eye exposure 



control is powered by a Cadmium-Sul¬ 
phide cell, and a needle is visible in the 
finder with a red area indicating over or 


PSA Trading Post 


The Trading Poet is for the use of all PSA 
members, ana member* only, free of charge. 
Copy muet be brief and complete. It must reach 
the Editorial Office , 1822 Leland Ace., Chi¬ 
cago 40 lU. t by the 20 th of the month and will 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 


SALE—Master Reflex 2V±" square single lens 
reflex, 85mm Meyer Primotar f/3.6, 162mm 

Voightlander Skopar f/4.6, bellows, extension 
tubes, rase. Has self timer, flash sync., Compur 
shutter control 1/25 sec. down to 1 sec. and B. 
Excellent for close-ups. First check for $125 or 
will exchange for 4x5 with full swing mounts 
and copy lens. George W.. Maxwell, 400 Lower 
County Rd., Harwich Port, Mass. 2t2 

SALE—Medalist I. Ser. 7 lens hood and green 
Alter, and 2 de Groff Air-Way cable releases. 
Make offer. Maurice H. Louis, 333 W. 56 St.. 
New York 19, N.Y. _2t2 

SALE—Nikon F, Auto-Nikkor f/1.4, with case 
and manual. Brand new and never used. List 
$388 plus case. Will accept $240 complete. Phillip 
Kung, 6 Spring St., New York 12, N.Y. 2t2 


SALE—Super ikonta IV Tessar f/3.5 76mm lens 
with case and yellow Alter. $40. Jack M. Wait- 
man, M.D., 640 Uclan Dr., Burbank. California 

2t2 

SALE—Zeiss Sonnar lens, 86mm, f/2 with shade 
for Lelca. Bayonet mount, with case. Brand new, 
never used. Very reasonable. Dr. Casper M. 
Epxteen, 26 E. Washington St., Chicago 2, III. 

2t2 


SALE—Lelca MS meter complete with incident 
slide, Buper^sensitlve element and case. In very 
good condition. Will sell for $16.50. Albert I. 
Becker, Apt. 17A, 830 W. 28th St., New York 1, 
New York. 2t2 


SALE—Complete 4x5 Crown Graphic outfit plus 
case, 152mm lens, with skylite Alter, lens shade, 
#86 Alter, 2-j- portrait, yellow for B&W, Com¬ 
pur shutter MX synch, rangefinder and lite, 
Graphlex Optar W.A. lens 00mm f/6.8 never 
been used with cam and footage on camera bed. 
3 cell flash gun holder no shade, sollnoid and 
strobe cords, FR film pack tank, 12 stainless 
steel 4x6 holders, Polaroid Land film holder 
#600, Brockway lite meter, lens shade for W.A., 
8 film holders. Will shin P.P. Wish $400. won’t 
give it away but will dicker for reasonable 
amount. Marion E. Hoyt. RD#1. Cobelskill, N.Y. 

2t2 


SALE—200mm f/4.6 Telyt lens with skylight 
and conversion filters for Vfsoflex J or 2. Ex¬ 
cellent condition—$86. Bernard Tully, 109 Maple 
St., West Orange. N.J. 2tS 


SALE—Korona view camera (LN), extra long 
bed, Wollensak f/6.3 lens, Be tax shutter, 

6x7, 4x6 and sliding backs.' Carrying case. 
Heavy tripod. Elwood 5x7 enlarger (no base) 
with 4x6 Omega condensers. Wollensak 162mm 
f/4.6 lens with click stops (new). $160. C. R. 
Glass, 67 Main St., Southhampton, N.Y. 2t8 


underexposure. An aperture scale also is 
visible. The NJkkorex 8 has electric motor 
drive, powered by four peniite batteries, 
and incorporates testers for checking bat¬ 
teries of electric eye and motor drive. ASA 
range is 5 to 400. Itswill sell for $169.50. 

G-E light meter Type 213, designed for 
measuring interior lighting in footcandles, 
is now available at $17.50. It is the type 
of meter most easily used for measuring 
incident light at the screen or easel to 
establish movie, slide or print judging con¬ 
ditions in conformity .with recognized 
standards. The company also is making 
available to purchasers a calculator which 
makes the meter usable for determining 
photographic exposures. It operates over a 
range of 5 to 5,000 footcandles, and the 
calculator covers ASA exposure indexes 
from 1.5 to 0400, lens openings from f/1.4 
to f/64 and exposures from Mono sec to 
one minute. 


SALE or TRADE--60mm f/6.6 Zeiss Dlsiagon, 
tripod quick coupling, prism sports finder, fast 
winding crank, all for 500 C Hasselblad. W. E. 
Brunson, Sr.. P.O. Box 808, Sumter, S.C. 2t8 


WANTED—Copies of the Leica Manual, the first 
through the eleventh editions In reasonable con¬ 
dition. Edward B. Hotchkiss, 643 44th St., Fair- 
field, Alabama. 2t2 


WANTED—Premier Pathos cope projector, Sept 
camera and extra magasines. Hall projector. 
Give price In first letter, please. John S. Carroll, 
4626 Sheridan Ave., Miami Beach 40, Fla. 2t2 


WANTED—Used 2%x2*4 manual slide projector. 
Please state price and condition. J. Hawkins. 
707 8th Ave., 8.W., Austin, Minn. 2t2 


WANTED—to exchange color slides of American 
and European scenery etc. for Tasmanian and 
other Austalian States and New Zealand slides. 
Verdon White. P.O. Box 187, Devonport, Tas¬ 
mania, Australia. 2t2 


WANTED—Bolex stereo lens. Edward J. Miller, 
3451 South 8 St., Milwaukee 16, Wis. 2t2 


WANTED--Leica Micro Ibso attachment, either 
screw or bayonet mounting. G. W. Robinson, 
P.O. Box 10, Merced. Califoria. 2t2 

WANTED—Up to 4 trays 20"x24". Please state 
type of tray, condition and best cash price. 
Eugene J. Heuser, Rt. 2. Hartford. Mich. 2t2 


WANTED--Bellows for Hasselblad 500 C. Viso- 
flex housing 11 or 11 A, 280mm Telyt without 
focusing mount for M.8, Multiblitz Press unit. 
All must be in new condition. H. Turchi, 67 
Westlftount Ave., Toronto 4, Ontario, Canada. 2t2 


WANTED—Visoflex II with or without lens at¬ 
tachments. for Leica M-8. Advise condition and 
price. L. A. Henderson, 700 Hilton St., Monroe, 
La. # _2t2 

WANTED—copies of the following PSA JOUR¬ 
NALS: March, 1987. September. 1939, November, 
1943, October. I960 and January, 1969. Randolph 
Wright, Jr., 2006 Walnut Street, Philadelphia 3, 
Pa. 2t2 


WANTED—Suitable prints to photo-oil color, 
8-10 or larger, matte and semi-matte are con¬ 
tinually needed by VSP’s student-patients. 
Please mail to: Volunteer Service Photographers, 
Inc., Ill West 57th St.. New York 19, N.Y. If 


WANTED- 80mm, also, 500mm Hasselblad lens¬ 
es, also, top quality tape recorder. W. E. Brun¬ 
son, Sr., P.O. Box 308, Sumter. S.C. 2t3 


WANTED Two books—"Eyes in the Night” by 
tappan Gregory and "Feininger on Photography” 
by Andreas Feininger. Quote condition and price 
first letter. Jim Arnold, 8316 Edlu Dr., Fort 
Wayne 8. Indiana. 2t3 


WANTED—BAH Direct Focuser, new or used. 
16mm magazine type, manufactured about 10 
years ago for the Auto-Load, Auto-Master, 
Filmo-153. Write, giving price and condition. 
Carl N. Thompson, 3418 Cornell Pi., Cincinnati 
20, Olio. 9 2t3 


WANTED—one copy PSA JOURNAL Jan. 1961 
issue, also Leica screwmounting 85mm and 90- 
mm lenses, Lelca Imarect viewfinder and Lelca 
ADVOO ciose-up device. State price and con¬ 
dition to Edward Stankowskl, 71-38 68th Rd., 
Maspeth 78. L.I., N.Y. 2t3 
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Meet,greet, these new P&dess 


every member get a member 


Name of sponsor appears in bold; MC indicates Membership Committee. 


ARIZONA 

BASS, Bill, Box 1356, Wickenburg, Ariz. 
1’63 C 

Mrs. Billie Morriien 

SANTA RITA CINEMA CLUB, P.0. Box 
5762, Tucson, Anz. 1*63 M 

Braes Ctls 

CALIFORNIA 

BAPTIST, Mrs. Agnes J., 216 Trask Lane, 
Modesto. Calif. 1*63 CN 
A. J. Sturtevaat 

BOWYER, Mrs. Zelda C., 5960 Poppy, 
La Mesa, Calif. 1'63 C 

Bruci H. Bsrlisg 

CASSELL, Ira W., 3716 Briscoe St., 
Riverside, Calif. 1'63 N 

Pearl Shanaen 

CRAWFORD, Don, 428 Walnut Creek 
Place, West Covina, Calif. 1*63 CN 

Elmer F. Miller 

DOMBY, Mrs. Alice K.. 6328 49th St., 
San Diego 20, Calif. 1*63 C 
Glean H. Oiittee _ 

GATES, SP 5 Mearle E., RA33757830, Co 
C Eusa Sig LLBN, APO 31, San Fran- 
cisco, Calif 1’63 CPT 
MC 

GAUGH, Charles E., 1120 Cordova Ave., 
Glendale 7, Calif. 1*63 C 

Mrs. Helen Miller 

HARTER, Capt. Alfred B., 01936410, Hq 
USASAPac 9400, APO 343, San Fran¬ 
cisco, Calif. 1*63 CN 

MC 

HAYE, Stan, 315 S. Comstock Ave, Apt. 
3, Whittier, Calif. 1*63 C 

Mrs. Margaret Estes 

MARTIN, Miss Virginia, 2631 Fairgreen, 
Arcadia, Calif. 1'63 N 

Edward S. Taylor 

PREIZLER, Simon, 1703 Pleasant Ave., Los 
Angeles 33. Calif. 1’63 P 

Charles F. Dieter 

SARGENT, Miss Barbara, 655 Lvnwood, 
Apt. 5, Mountain View, Calif. 1*63 N 
Mrs. Eleanor S. Jutus 
SORENSEN, Cloyd, Jr., 1065 Crestview 
Rd , Vista, Calif 1*63 J 
P. E. Brockway 

STRONG, Miss Miriam, 1014 West Ave. 
37, Los Angeles 65, Calif. 1*63 CJ 

Richard A. Smith 

COLORADO 

CAMPBELL, John I.. 6683 S Grant St.. 
Littleton, Colo. 1*63 CN 
Roy W. Bassett % 

NAYLOR, Ray H., 974 S. Williams, Den¬ 
ver 9. Colo. 1'63 C 
Walter C. Nielsen 

WASHINGTON. D.C. 

HICKS, Walter, Sr w Photo Lab, Inc , 
3825 Georgia Ave., N.W, Washington 
11. O.C. 163 C 

Frank B. Christopher 

TOWNS, Miss Marion E.. 3624 Connecti¬ 
cut Ave , N.W, Washington 8, D C. 
1*63 C 

Miss Bronette Ehrlich 
FLORIDA 

ARES. Aurelio S., 1451 S W. 5th St., 
Miami 35. Fla. 1*63 CP 

Angel de Moya 

BURTON, Jesse B., 981 Las Flores Way, 
Orlando, Fla. 1*63 CP 

P. Wyle Moor 

DAGUERRE PICTORIALISTS, % Howard 
Thompson. 2653 S.W. 27th Ave , Miami 
33. Fla. 1*63 P 

Angel De Meya 

GEORGIA 

GATES, James E., 2608 Foley Dr., Co¬ 
lumbus, Ga. 1*63 T 

MC 

HAWAII 

AYAKAWA, Claude S.. 94-981 Awalai St., 
Waipahu, Oahu, Hawaii 1’63 P 

F. W. Palmerston 

HO, Chow, 44-568 Kaneoha Bay Dr. f Ka¬ 
neohe. Hawaii 1'63 P 

0» W. O’Nen 

MEDEIROS, Ralph M., 361 Dalene Way, 
Honolulu 16, Hawaii 1*63 CMP 

Miss Marie Nevffor 

IDAHO 

ROTHROCK. Les V., 2319 Irene St., 
Boise, Idaho 1*63 C 

Dai Heidel 


TWIN FALLS CAMERA CLUB, 282 Blue 
Lakes Blvd., S., Twin Falls, Idaho 1*63 
CN 

Dan Heidel 

ILLINOIS 

BENTELER, John F., 1436 N Keating, 
Chicago 51, III. 1*63 S 

Or. frank E. Rica 

COPPERSMITH, Ben D., 36 S. Franklin, 
Chicago, III. 1*63 S 

Dr. Frank E. Rico 

GARAS, Mrs. Myrl A., 2503 E. 47th St., 
Apt. 1, Chicago 49, III. 1*63 C 

Ckester Hart 

LAYDON, Tom, 2414 Grove, Blue Island, 
III. 1*63 C 

Leslie J. Laydoa 

MATHISON, Miss E. Wilhelmma, 701 N. 
Michigan Ave., Chicago 11, III. 1’63 C 
Mrs. Grace H. Lanctet 
OSTBY, Mrs. Ester, 3440 Prairie Ave., 
Brookfield, III. 1*63 CS 
Dr. Frank E. Rica 

SHEFFIELD, Floyd, 603 E. Wyman, Hoope- 
ston, III. 1*63 C 

MC 

SLIWA, Casimir, 750 S. Washington, Elm¬ 
hurst, III. 1*63 CT 

SLIWA, Mrs. Casimir (Helen), 750 S. 
Washington, Elmhurst, III. 1’63 CT 

Mrs. Grace Lanctet 

STROM, Mrs Mary M , 1142 W 83rd St , 
Chicago 20, Hi. 1*63 CN 

Miss Ethel May Reed 

SURGANTY, Miss Betty, 2037 W. Ber- 
teau Ave, Chicago 18, III 1*63 CP 

Leonard Gordon 

SWANSON, Carroll, 261 N. 10th, Hamil¬ 
ton, III. 1*63 CN 

SWANSON. Mrs. Carroll, 261 N. 10th, 
Hamilton, ill. 1*63 CN 

Michael J. Abaedend 

TOWNER, Mrs. Charles E.. Post & Rail 
Farms, Palos Park, III. 1’63 C 

Sydney J. Tozer 

TROYKE, Richard M, 1703 N. 76th Ct, 
Elmwood Park, III. 1’63 C 

Dr. Frank E. Rice 

WEABER, Mrs. Mildred I . 951 Broad- 
wav, Hamilton, Illinois 1'63 CN 

Wayne C. Fester 

INDIANA 

GATES, James A , 1526 Reiter Dr, Evans 
ville 12, Ind. 1'63 CP 

Maurice E. Dill 

IOWA 

UNIVERSITY CAMERA CLUB, % Miss 
Cwa Pollock, 419 Church St, Iowa 
City^ Iowa 1*63 

KANSAS 

t KECK, Mrs Andrea, 1302 E. Kinkaid, 
Wichita 11. Kans 1*63 C 

Garrett W. Morrison 

COLORAMA CAMERA CLUB. tr Bessie 
Poso, R.R. 2, Box 120, Pittsburg, Kans. 
1*63 C 

MG 

KENTUCKY 

FERNEAU. Mrs. L. S., 1119 S. Brook St., 
Louisville 3, Ky. 1*63 N 
Mrs. Marjorie I. Griffin 
LUCAS. James R , 207 W. 7th St, Lon¬ 
don, Ky. 1*63 P 
MC 

MARYLAND 

GATES. Ralph F., 9119 Manchester Road, 
Silver Spring, Md. 1'63 C 

Chester B. Snivnly 

MASSACHUSETTS 

CAMUSO, Walter, 31 Seward Rd., Stone- 
ham, Mass. 1*63 P 

Rickard Kimball 

Dl FRAIA, Christopher, 39 Baker Street, 
Belmont, Mass. 1*63 P « 

Chsrlns R. McCarmick 
DIBAN, Alphonse E., 5 Bluff Ave., Fitch- 
oiirg, Mass. 1*63 C 
Ralph W. Maggs 

FLETCHALL, Miss Sarah B., 7 Bancroft 
Rd.. Northampton, Mass. 1*63 C 

MC 

FOX, Miss Margaret G., 910 Boylston St., 
Chestnut Hill 67. Mass. 1*63 CNP 

Mrs. Dorothy t. Hymers 


HYDE, Mrs. Alice B.. 9 Stetson St., 
Brookline 46, Mass. l r 63 CN 

MC 

PRESTON, Donald C., Lakemans Lane, 
Ipswich, Mass. 1*63 J 

MC 

SULLIVAN, Miss Geraldine L.. 106 Bill¬ 
ings Rd., No. Quincy. Mass. 1*63 C 
Miss Marian L. Belcher 
WING, Paul, Jr., 12 Weston Rd., Hing- 
ham, Mass. 1’63 S 
Earl E. Krause 

WOLSKI, Henry C., Overlook Rd., West¬ 
minster, Mass 1'63 C 

Ralph W. Maggs 

MICHIGAN 

ATKINS, Ethel M. (Mrs. Charles), 46 
lemyra, S.E., Grand Rapids, Mich. 1*63 

Frank C. Brewn 

BOSHAW. M. L, 16805 Strieker, E , De¬ 
troit, Mich. 1’63 P 

Earle W. Brown 

DUNN. Mrs. George W, 13303 Sherwood 
Dr.. Huntington Woods, Mich. 1*63 N 

Mrs. Vella Sandars 

KOEPKE, Edwin W., 1909 Cooledge Ave, 
Saginaw, Mich. 1*63 P 

Robert E. Boyse 

MOORE, Gerald, 2140 Avon Ave., S.W, 
Grand Rapids 9, Mich. 1'63 CP 

Marion L. Kimel 

RICE, Walter P, P.O. Box 102, Petoskey, 
Mich. 163 C 

MC 

MINNESOTA 

CARTER, Mrs. Ellen. 730 - 11th Ave., N, 
S St. Paul, Minn. 163 C 

Herbert H. Gustafson 

HAWKINS. John M , 707 S W 8th Ave , 
Austin, Minn 1*63 P 

Harold Carlstrom 

HOBERT, Dr. E S , 406 N Mam, Blue 
Earth, Minn. 1’63 CT 

Carroll Ries 

NELSON, Emil A, 815 16th Ave , N S 
St Paul, Mmn 1'63 CN 

Herbert H. Gustafson 

NEW JERSEY 

APPEL, Alan, 479 E. 34th St., Faterson, 
N J 1*63 CPT 

Dr. Win. Malles 

APPLETON, Scott S, RFD #1, Box 415, 
Belmar, N.J. 163 C 

Leonard E. Evenson 

DUNKEL, Samuel A., 0-127 Blue Hill Ave., 
Fair Lawn. N.J J’63 C 

Wm. Rankin 

FLYNN, Thomas A , Jr, 41 Llewellyn Ave., 
West Orange, N.J. 1’63 P 

Miss Lydia C. Bowne 

GOERING. Fred P., 5-23 Bryant PI , Fair 
Lawn, N.J. 1*63 C 

W. Rankin 

GROSS, Vincent, 198 Locust Dr, Cran¬ 
ford, N.J 1*63 P 

Dennis A. Simonetti 

HOVELL, David A., 93 Day St, Bloom¬ 
field, N.J. 1*63 C 

Henry C. Miner, Jr. 

JOHNSON, William, 32 Garden Place, New 
Shrewsbury, N J. 1*63 JT 

Edwin Colodin 

McNALLY, Rear Adm. James A., 18 Eliza¬ 
beth Rd., Upper Montclair, N.J. 1’63 
NJ 

McNALLY, Mrs. James A. (Marjorie A.), 
18 Elizabeth Rd., Upper Montclair, N.J. 

1 ’63 NJ 

H. Deotter Mead 

MORRIS, Miss Phyllis E., 102 Maple St., 
Weehawken, N.J. 1*63 CN 
Miss Beatrice Baieidale 
NOLAN, Daniel J., Jr.. Lake Shawnee, 
Box 109-0, R.D. #3, Wharton, N.J. 
1*63 P 

William E. Jones 

STEEVES, Asa. P.O. Box 108, Spring 
Lake, N.J. I't3 CNPT 

Miss Gertrude A. Ball 

STREIB, William C.. 429 Catalpa Av§., 
N. Plainfield, N.J. 1*63 CP 

Frnd J. Rack 

UNNASCH, Raymond A., 44 Bently Rd., 
Cedar Grove, N.J. 1*63 CN 

Miss Ruth Ffelds 


CHU, Alex, 1263 White Plains Rd.. Bronx 
72. N.Y. 1’63 CP 

wellingten Lae 

HAYNES, John M.. 8 Carson St., tfth< 
pa|6j L.I., N.Y. 1*63 JP 

KESSLER, Hermann, 246 E. 46th St., 
New York 17, N.Y. 1*63 CN 

Mrs. Betty Redell 

KUES, Miss Irene E., 139 E. 33rd St., 
Apt. 6 L, New York 16, N.Y., 1*63 C 

Frank Priore 

MAYERS, Miss Irene W.. 90-19 148th St., 
Jamaica 35, N.Y. 1*63 c 

Miss Francis Pfaff 

MUELLER, Frank XT, 627 E. 6th St., New 
York 9, N.Y. 1*63 N 

Chester B. Snively 

RICH, Herbert J., Jr. 17 Lighthouse Rd., 
Great Neck, N.Y. 1*63 C 

Bruce M. Allen 

SMITH, E. Thomas. 138 Roesch Ave, 
Buffalo 7, N.Y. 1 ’63 CNP 

Miss Janice Healey 

TORRES. Humberto R.. 31 23 47th St., 
Astoria 3, N.Y. 1*63 C 

MC 

WEINBERG, Howard. 87-21 168 PI., Ja¬ 
maica 32, N.Y. 1*63 C 

Dr. R. Robert Franco 

WILSON, Richard L , PH3, USS Independ 
ence OP Div, FPO New York, N.Y. 
MC . 

WYDEN, Stephen, 546 F. 98th St, Brook¬ 
lyn 12, N Y 1*63 JPT 

MC 

OHIO 

SQUIRE, Howard H, 403 N. Jefferson 
Ave , Van Wert, Ohio 1’63 CNP 

Parley C. Sterrett . 

COURT HOUSE CAMERA CLUB, Sam 
Wilson, 829 Willwood Ave , Washington 
C H . Ohio 1*63 CP 

Wallace P. Cash 

OKLAHOMA 

AILEN. Huron M, 2724 NW 13th St., 
Oklahoma City 7. Okla. 1*63 C 

Lothar A. Smith 

HOOPER, Bill R, 1109 N W. 21st, Okla¬ 
homa City. Okla 1*63 CP 

Burt Sponhaltz 

OREGON 

AGEE. Orval, 11,112 S. E. Wood Ave., 
Milwaukee 22, Oreg. 1*63 N 

Miss Wanda Grooms 

TRACY, Howard, 504 S. E. 70th Ave., 
Portland. Oreg. 1'63 CMNJ 

Miss Jean Littlefield 

WALKER, Alex, Tillamook Pioneer Museum, 
Tillamook. OreR. 1*63 N 

Mrs. Mira Atkeson 

PENNSYLVANIA 

EVANS, Miss Ann, 414 Victoria St, Belle 
Vernon, Pa. 1*63 C 

Thomas H. Barkley 

EVANS, Dr. James H., 1715 Sunshine 
Ave , Johnstown. Pa. 1*63 CP 

Dr. Inring Leum 

FISK, George, 6 Herford PI., Lansdowne, 
Pa. 1*63 P 

Mrs. Clitoris W. Colfiesh 

MILLER, David M., 138 Nevin St., Lan¬ 
caster, Pa. 1*63 N 

J. Douglas Smith 

RASBRIDGE, Robert B., 101 Franklin, 
Shillmgton, Pa. 1’63 CP 

Norman E. Weber 

RITTENHOUSE, Donald C., 1514 Palm St., 
Reading, Pa. 1*63 C 

Stanley I. Knrscbntr 

TOLKACH, Dennis, Box 107, Dunlevy 1, 
Pa. l’tt P 

Thomas H. Barkley 

FOTO GUILD. % Russell L. Brown, 5930 
Christian St., Philadelphia 43 Pa. 1*63 

Clifts? M. Lewis 


RHODE ISLAND 

ENSIGN, Walter Gates/ Jr., 94 Slater 
Avenue, Providence 6. R.l. 1'63 P 

Alex Petamianes 


NEW YORK 


ALBERT INI, Al, 5 . 
York 23, N.Y. 1*63 C 

Miss Dtalsa Pryar 


SOUTH CAROLINA 

63rd St., New BAROODY, Dr. N. B. t 376 W. Palmetto 
St., Florence, S.C. l l 63 NT 

MC 
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BAROOOY. Dr. W. 6.. 376 W, pftlmetto 
St.. Florence, S.C, l‘«3 CP 

IOme, Frank N a 2929 Vauclusa Rd., 
Aiken. S.C. 1'63 C 

Will lam D. Maitwell - 

• TEXAS 


ALLEN, Clarence R., 309 Peerman PI., 
Corpus Christi, Tex. 1*63 N 

Frank C. Taylar 

DOLPH, Dr. C. H., Box 4291, Baytown 
Tex. 1*63 P 

J. S. Palmer 

PATTIST, Erwin J., 3618 Marsh Lane PI., 
Dallas 20, Texas 1*63 CN 

MC 

SWITZER, Orin F., 1708 Gilbreath Circle, 
Irving, Texas. 1'63 CM 

SWITZER, Mrs. Onn F. (Thelma W.). 1708 
Gilbreath Circle, Irving, Texas 1'63 CM 

Lleyi Gregory 

THOMPSON, Joe R., 2039 Milford, Hous¬ 
ton 6. Tex. 1*63 CP 

0. L. Brace 


UTAH 

BURDETT. James L.. 2767 S. 7th East 
St., Salt Lake 6, Utah 1*63 C 

H. E. Bassford 

SANDERS. C. C., 800 Ogden Ave., Ogden, 
Utah 1*63 CMN 

SANDERS. Mrs. C. C., 800 Ogden Ave., 
Ogden, Utah 1*63 CMN 

Chester B. Snively 

STONEY, Claude A., 1864 Hubbard Ave., 
Salt Lake City 8, Utah 1*63 CM 


STONEY, Mri. Claude A. (Julia W.). 1864 
Hubbard Ave., Salt Lake City 8, Utah 
1*63 CM 

Ray Kirklaid 


VIRGINIA 

GROSSTEPHAN, A. R., 928 S. St. Asaph 
St., Alexandria, Va. 1’63 P 

Myrsa guise 

WORSFOLD, Mrs. Aliens, 7717 Stuart Hall 
Rd., Richmond 29, Va. 1*63 C 

G. Carl steiakardt 


WASHINGTON 

BEEKMAN, Charles W., 3212 W. Cleveland 
Ave.. Spokane 12, Wash. 1*63 CM 

BEEKMAN. Mrs. Charles W. (Neysa Le), 
3212 W. Cleveland Ave., Spokane 12, 
Wash. 1*63 CM 
Mrs. Lie M. Oestreieber 

HAGESTAD. Harold A., 3315 N. 19th St., 
Tacoma 7, Wash. 1’63 P 
Loren E. Freeman 

LEWIS, Palmer G.. 2050 82 S.E., Mercer 
Island, Wash. 1*63 MN 

Alfred Renfro * 

SCHULTZ, Miss Jenny, 12307 E. Valley- 
wav, Opportunity 6/, Wash. 1*63 CN 


WEST VIRGINIA 

FLETCHER, Mrs. J. Robert. 301 9th Ave., 
Huntington, W. Va. 1*63 t 


WISCONSIN 

FAHRENBERG, Ray C„ 5431 W. Lisbon, 
Milwaukee 10, Wise. 1*63 M 

William C. Banister 


CANADA 

BERNARD, Charles £., Carleton, Co. 
Bonor, Que., Canada 1*63 CP 
MC 

CURREY, Miss Beth, 69 S. Dr., St. 
Catharines. Ont., Canada 1’63 C 
L. C. Kifchan 

FRASER, Ken, 151 Rufus Ave., Fairview 
Halifax, N.S.. Canada 1*63 M 

Gerdea R. Lay 

GUIILET. Serge, 455 A. Laurier, St. Jean, 
Que., Canada 1*63 CP 

Mi 

ODDY, Eric, 2503 17A St., N.W., C«l- 
gary, Alta., Canada 1*63 C 

C. J. Everest 

SWIETORZECKi; Michael, 9 Webster Ave., 
Toronto 5. Ont., Canada 1*63 P 

C. W. Rebertson Bowman 

WONG, Colin. P. 0. Box 732, Chatham, 
Ont., Can. 1*63 CMPT 

Mrs. Donald Whittaker 


FOREIGN 

BASS. Eric N„ Via Dei Gattici 23, Tir- 
renia (Pisa), Italy 1'63 CJPT 

MC 

CHHABRA, K S, 10 Doctor's Lane, New 
Delhi, India 1*63 

0. P. Sbarma 

CHUNG, Ted Y , 41 Rua Nova de S. La- 
zaro, 2nd Floor, Macao, Hong Kong 1’63 
P 

Pakeen Chirnehanchai 


DEVIN, G. B., Box 9, Basel 23, Switier- 
iand 1*63 

MC 

ELLIOTT, Noel. 20 Eastholm, London NW 
2, England T63 S 

Mrs. Oarnthy Seknliwshl 

FUKUHARA, Nobukazu, 243 Minamisen- 
zoku-cho, Ota-ku, Tokyo, Japan 1’63 
CNPT i 

Mrs. Ann* M. Hatcher 

HOIE, Yook Loon, P.O. Box 1778, Singa¬ 
pore 1*63 

Lake Wen Tkn 

LANG. F. M.. 7 4th St., Newlands, Johan¬ 
nesburg, South Africa 1'63 . 

Tony Van 

LLANOS, Dr. Guillermo, Apartado aereo 
5896, Cali, Colombia 1*63 C 

Mi 

MILNES. James B., 9 Ellen Avenue. 
Stockton-On-Tees, Co. Durham, England 
1*63 S 

Mrs. Dsrsthy Sekelewski 

REUTER, E. P., 15, Tsnby House, Hall- 
field^ London, W. 12, England 1*63 

SQUIRES, John Wilfred. E6, Perquage Ct., 
S. Peter's Valley, Jersey, Channel Is¬ 
lands, England 1 7 63 C 

Raadelpt Wright, Jr. 

TOME, LUIS, % Tur-Ven, Apartado Cor- 
reo Oel Este No. 4627, Caracas, Vene¬ 
zuela 1*63 

MC 

WATTS, G. E., 20 Madeira Rd.. Bourne¬ 
mouth, Hants, England 1*63 JP 

MC 


Exhibitions & Competitions 


Pictorial Prints 


Note: M -monochrome prints, C—color prints. 
Entry fee is 81.00 In each class unless otherwise 
specified. 


PSA Approvsd 

These salons initially approved r Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap- 
proval of other sections. 


(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 


Charleroi (M) Closes March 1. Exhibited April 
6-21 at Palais des Beaux Arts. Data: Roger 
Populaire, EFIAP, 18 Rue J. Destree, Charleroi, 
Belgium. 

Toronto (Leasldo) Color (C) Fee $2.00. Closes 
March 2. Exhibited March 11-30. Data: K. E. 
Bryant, Chairman, 25 Sutherland Dr., Toronto 
17, Ontario, Canada. 

Boston (M,C) Fee $2.00. Closes March 6. Ex¬ 
hibited March 24-81. Data: Boston Camera Club, 
361A Newbury St., Boston 16, Mass. 

Teaneck (M,C) Fee $2.00. Closes Mur. 9. Ex¬ 
hibited in March. Data: William Rankin, 928 
EaBt 24th St.. Paterson, N.J. 

Des Moines (M,C) Fee $2.00. Closes March 10. 
Exhibited April 1-21 at Des Moines YMCA. 
Data: YMCA Movie and Camera Club, Central 
YMCA, Des Moines 8, Iowa. 

Adelaide (M.C) Closes Mar. 18. Exhibited start¬ 
ing Mar. 28 Royal Adelaide Exhibition. Data: 
F. C. Tickner. 12 Pirie St., Adelaide, South 
Australia. 

Handeworth (M) No entry fee but return post¬ 
age requested. Closes March 23. Exhibited 
April 24-May 4. Data: R. J. Poppleton, Secty., 
41 Teddington Grove, Perry Barr, Birmingham 
22B, England. 

Singapore (M.C) CIobos March 19. Exhibited 
May 4-12. Data: Ang Chwee Chal, 861 Victoria 
Street, Singapore 7. 

Sooth African (M.C) closes April 4. Exhibited 
May 20-June 1 in four South African cities. 
Data: Johannesburg Photographic Society, PO 
Box 7024, Johannesburg, south Africa. 
Winnipeg (M) Fee 61.26. Closes April 9. Ex¬ 
hibited May 4-18 at Winnipeg Art Gallery. 
Data: George Kenr, Chairman, 1189 Mulvey 
Ave., Winnipeg 9, Manitoba, Canada. 

Detroit (Photo Guild) (M) Fee $2.00. Closes 
April 16. Data: Gilbert R. Lehmbeck, APSA, 
19810 Eastwood Dr., Harpers Woods 86. Mich. 
Wichita (M.O) Fee 82.00. Cloeee April 16. Ex¬ 
hibited May 4-21 at Wiehita University. Data: 
Mrs. Lucille M. Sire, Chairman, PO Box 691, 
Wichita, Kane. 

Stockton-on-Tees (C) Cloeee April 19. Exhibited 


March 1963 


Hay 8-Jun. 6. Data: W. H. Brittain, 45 Kaaaon 
Road, Red car. Yorkshire, England. 

Boise (M.C) Fee $2.00. Closet April 28. Ex¬ 
hibited May 8-26 at Boise Art Gallery. Data: 
Dora Vincent, Secty., 3417 Crescent Rim Dr., 
Boise, Idaho. 

Youngstown (M.C) Fee $2.00. Closes Apr. 24. 
Exhibited May 5-27 at Butler Institute of 
American Art. Data: Carl C. Shutt, Chairman, 
8498 Warwick Road, SE, Warren, Ohio. 

Scottish (M), C not approved. Closes May 4. 
Exhibited June 1-22 at Dick Institute, Kilmar¬ 
nock. Data: R. Caldwell, 11 Aird Ave., Kilmar¬ 
nock, Scotland. 

San Diego (Sooth West) (M,C) Closes May 29. 
Exhibited June 28-July 7 at Southern California 
Exposition. Data: R. J. Smith, PO Box 387, 
Calgary (M.C) Closes June 1. Exhibited July 
8-13 at Calgary Exhibition A Stampede. Data: 
W. H. H. Elliot, 1315 14th St., NW, Calgary, 
Alberta, Canada. 

Copenhagen (M.C) Closes June 5. Exhibited 
Aug. 11-25 at Cnarlottensborgs Art Gallery. 
Data: Aage Remfeldt, The Society of Photo- 
graphic Art, Havdrup, Denmark. 

Gdansk (M,C) Closes June 16. Exhibited July 
20-Aug. 18. Data: Gdanskie Towarsystwo Foto- 
graflezne, Skrytka Factowa 371, Gdansk 1. Po¬ 
land. 

Edinburgh (M) (C not approved) Closes July 4. 
Exhibited Aug. 17-Sept. 7 at St. Cuthbert's Hall. 
Data: John E. Black, 18 Dryden St., Edinburgh 
7, Scotland. 

Mexico (M.C) Fee $2.00. Closes July 20. Ex¬ 
hibited Aug. 14-28. Data: Fernando Lopez Al¬ 
varez, Hon. EFIAP, Club Fotograftco de Mex¬ 
ico, San Juan de Letran 80, Apartado 1623, 
Mexico City, D. F., Mexico. 

Illinois State Fair (M,C) Closes July 24. Ex¬ 
hibited Aug. 9-18 at Illinois State Fair. Data: 
Mrs. Dorothy M. York, Chairman, 308 W. 
Lawrence Ave., Springfield, 111. 

Wltwatersrand (M.C) Closes Aug. 17. Exhibited 
Sept. 9-21 at Public Library. Data: Steve 
Scnolly, PO Box 2286, Johannesburg, South 
Africa. 

Oregon State Fair (M.C) Fee $2.00. Closes Aug. 
19. Exhibited Aug. 30-Sept. 7 at Oregon State 
Fair. Data: A. L. Thompson, PO Box 7045, 
Salem, Ore. 

Oklahoma City (M.C) Fee $2.00. Closes Aug. 30. 
Exhibited Sept. 21-28. Data: Clayton Soule. 2240 
N.W. 17th, Oklahoma City. Okla. 

Victoria (Canada) (M) Fee $2.00. Closes Sept. 9. 
Exhibited Oct. 6-20 at Victoria Art Gallery. 
Data: R. C. Holden, 8536 Richmond Road, 
Victoria, B.C., Canada. 

Toowoomba (M) Closes Oct. 10. Exhibited Nov. 
8-16. Data: O. N. Walsh, Secty.) Toowoomba 
Photographic Society, PO Box 339, Toowoomba, 
Queensland, Australia. J 

War mam bool (M) C loses Dec. 5. Exhibited Jan. 
2-18. Data: John A. Welsh, 74 Liebig St., 
Warrnambol, Victoria, Australia. 

Othsr Salons 

Belo Horlsonts (M) Closes March 15. Exhibited 
in April. Data: Foto Clube de Minas Gerais. 
Rua uuarani 251, Catxa Postal 1541, Belo Hori¬ 
zonte, Minas Gerais, Brazil. 


Roths*ter Religions Arts (M.C) Fee $1.50. Ex¬ 
hibited April 18-28 at Central Presbyterian 
Church, Rochester. Data: Photography Section, 
Religious Arts Festival, 60 Plymouth Ave. North. 
Rochester 14, N.Y. 


Nature 

NATURE EXHIBITIONS: For lilting and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, ill. 

PSA Approved 

Reading, Apr. 21-28, cloaing Apr. 1. Slides 
$1.25. Forms: Wilbur C. DickinBon, 569 N. 
Front SL, Reading, Pa. 

Detroit Guild, April 80-May 7, closing April 15. 
Slides $1.25. Forms: G. R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods H6, Mich. 
Wichita, May 4-21, closing April 16. Prints 
$2.00, slides $1.25. Forms: Mrs. Lucille M. Sire, 
P.O. Box 691, Wichita. Kans. 

Murray Bridge, May 16-18, closing April 16. 
Prints or slides $1.00. Forms: Donald C. Dix, 
P.O. Box #242, Murray Bridge, South Australia. 
Lake Erie, May 11-26, closing May 1. Slides 
$1.26 # Forms: Raymond D. Harvey, 11820 Edge- 
water Dr., Lakewood 7, Ohio. 

Brisbane, June 6-14, closing May 3. Slides $1.60 
or $3.00 Air return. Forms: Dr. R. V. Knight, 
P.O. Box 183, Broadway, Brisbane, Australia. 
Liberty Stall, May 24-June 4, closing May 6. 
Slides $l.fft. Forms: Alex E. Kounganian, 6857 
Addison St.. Philadelphia 43. Pa. 

Denver, July 22., closing June 10. Prints $2.00, 
slides $1.25. Forms: Bnrrie H. Bieler, APSA, 
3280 Otis St., Wheat Ridge, Colo. 

CPAC Convention, July 8-21, closing June 16. 
Slides $1.26. Forms: Robert N. Smith, Seebe, 
Alberta, Canada. 

Southweet, June 28-July 7, closing June 18. 
Slides $1.00. Forme: R. J. Smith, P.O. Box 
#337, La Mesa, Calif. 

Santa Barbara, July 3-24, closing June 27. ~ 
Prints $2.00. slides $1.25. Forms: Ian H. Grant, 
P.O. Box 4204, Santa Barbara, Calif. 

New Zealand, Aug. 19-Sept. 2, Closing July 81. 
Slides $1.00. Forms: Russel W. Cooper, APSA, 
Box 496, Hamilton, New Zealand. 

Merced. Aug. 13-27, closing Aug. Prints $2.00, 
slides $1.00. Forms: Velma Harris, APSA, P.O. 
Box 666, Merced, Calif. 

PSA Annual, Oct. 1-6 plus Sept. 14-29 for 
prints, closing Aug. 28. Prints $2.00, slides 
$1.25. Forms: Frank Pfleger, 2347 S. Harvey 
Ave., Berwyn, Ill. 

Wltwatersrand, Sept. 9-21, closing Aug. 17. 
Prints or slides $1.00. Forms: Steve Scholly, 
P.O. Box 2285, Johannesburg, So. Africa. 
Oklahoma, Sept. 21-28, closing Aug. 80. Prints 
$2.00, slices $1.25. Forms: Rita Kanaly,e2004 
No. Brhadway, Oklahoma City 3, Okla. 

Victoria, Oct. 9-17, closing Sept. 9. Slides $1.26, 
Forms: R. C. Holden, 8686 Richmond Rd., Vfe 
torla, B.C., Canada. 

Queensland, Nov 8-16, closing Oct. 10. Prints 
or slides $1.00, or $2.50 Air return. Forms: 
G. N. Walsh, P.O. Box 889, Toowoomba, Queens¬ 
land, Australia. 
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^ STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a 'seasoned veteran. 

Each Division establishes its own criteria 
by whilh Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

Here are the PSAers who have entered 
the star exhibitor echelon since last month, 
or have moved up another step: 


COLOR DIVISION (Slides) 

Requirement*: 1-star, 80 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 8- 
star, 160 acc. with 32 slides; 4-star. 820 
acc. with 64 slldea; 6-star. 640 acc. with 
128 slides. Compiled by Marian Neill. 

★ ★ ★ ★ 

Frank B. Christopher Roy Simpson 

Edwin Russ 

★ ★ ★ 

Richard W. Palmer Don Robinson 

★ ★ 

William A. Busch Marie Kirkland 

C. Ken Cuckscy Joseph F. Mahoney 

Theron L. McCuen Ernest Miller 


NATURE DIVISION 

Stars are awarded for either slides or prints 
In recognised Nature Exhibitions. Require¬ 
ments: 1-star, 18 acceptances with 6 pic¬ 
tures; 2-Htar, 36 acc. with 12 pictures; 8-etar, 
72 acc. with 24 pictures; 4-star, 144 acc. 
with 48 pictures; 6-star, 288 acc. with 96 
pictures. Compiled by Betty Randal]. 

★ ★ ★ ★ 

William F. Martens 

★ ★ ★ 

Audrey Burnand A. Burke Luitich, ARPS 
Irene E. Dye Percy B. Mackenzie 

Eugene E. Kenaga Marion L. Smith 

★ ★ 

E. Robert Bniisqnct Helen R. Latham 
Mrs. John Holzemer Vella Sanders 

Howard L. Kessler M. C. Whittingham 


Ira W. Cassell Catherine H. Sells 

Peter Hetsch Perry D. Slocum 

George R. Horton Jack M. Templeton 
Emil A. Jensen Susie A. Wcndlc 


STEREO DIVISION 

Requirements: 1-star, 80 acceptances with 
6 slides; 2-star, 60 acc. with 12 slides; 3-star, 
120 acc. with 24 slides: 4-star. 240 acc. with 
48 slides. Compiled by Helen Brethauer. 

★ ★ 

Dr. Leo Baruseh Dorothy B. Harder 


PSA Journal Awards 

The PSA Journal Awards program, di¬ 
rected by H. Lou Gibson, FPSA, Chair¬ 
man, provides recognition for members 
who consistently share their talent for 
photography and writing through the 
columns of the Journal. Points are cred¬ 
ited on a scale ranging from 2 for a small 
news item to 20 for a full-length, illus¬ 
trated feature. They are credited auto¬ 
matically, as each issue is published, by 
Mrs. Dorothy O. Weir, 1117 Plymouth 
Ave. S., Rochester 8, N.Y., Secretary of 
the Journal Awards Committee. 

40, 80, 120 and 160 point totals each merit 
one Journal Star; 200 and 400 point totals 
each merit one Journal Silver Star Award 
(engraved and embedded in plastic); 1,000 
points merits the Journal Gold Star Award 
engraved and embedded in plastic). The fol¬ 
lowing awards have been gained during the 
second half of 1962. # 

Silver Star 

Charles L. Martin, APSA 

★ ★ 

Derek A. Davy 


Charles C. Cobun, APSA Silom Horwitz 

L. A. Danse , John Paul Jensen, APSA 

M. II. Erdmann Lorena Mcdbcry, FPSA 

H. J. Ensenberger, FPSA Art Miller 

Loren Freeman Charles J. Ross, APSA" 
Samuel Grierson, FPSA Jack Streb 

Raymond D. Harvey Eileen Widder, FPSA 

Charles Heller, Hon. PSA, FPSA 


Exhibitions and Competitions 


(Continued from previous page) 


Color Slides 


Approved for color olido section only. 


(For listing and approval tend data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 


Lossido. Mar. 17-21. deadline Mar. 2. Pftrms: 
K. E. Bryant, 26 Sutherland Dr.. Toronto 17, 
Ontario, Canada. 2 % x 2% slides accepted. 
Charter Oak, March 26-27, deadline March 4. 
Forms: Miss Charlotte I. Seidl, 230 South Mar¬ 
shall St. Hartford 6, Conn. 2% x 29fclldes ac¬ 
cepted. Entry fee $1.26. 

Sen Francisco, March 16-80, deadline March 4. 
Forms: Miss Sherry Ballard, Box 170, Montara, 
Calif. Entry fee 31.26. 

The Dalles. Mar. 20-81, deadline Mar. 4. Forma: 
Minor Brady, 416 W. 8th.. The Dalles. Ore. 
Entry fee $1.26. 

New York. Apr. 8-6, deadline Mar. 9. Forms: 
Adolph Konnert, APSA, West Main St., Amenia, 
N.Y. entry fee $1.26. 

Teaneck, Mar. 26-Apr. 4, deadline Mar. 9. 
Forma: William Rankin, 928 Xkst 24th SL, 


Paterson 3, N.J. Entry fee $1.26. 

Adelaide, Mar. 29-Apr. 27. deadline Mar. 18. 
Forms: Hon. Secretary. % Royal Adelaide 
Exhlb. 1963, 12 Pine SL, Adelaide. S. Australia. 
El Camlno Real. Apr. 18-27, deadline Mar. 29. 
Forms: Elmer Steiner, 826 N. Belalre Dr., 
Burbank, Calif. Entry fee $1.26. 

Singapore, May 4-11, deadline Apr. 1. Forms: 
Ang Chwse-Chai, 861 Victoria St. Singapore 7. 
Malaya. 

Handsworth. Apr. 26-May 4, deadline Mar. 23. 
Format R* J. Poppleton, 41 Teddlngton Grova, 
Party Barr, Birmingham 21, England. No entry 
too, 2% x 2 % slides accepted. 

Reading. Apr. 22-28, deadline Apr. 1. Forms: 
Hetman B. FrankHn 825 Summit Ave., West 
Reading, Pa. Entry fee $1.25. « 

Ankara. Apr. 16-May 5, deadline Apr. 2. Forms: 
Robert W. Lawrence, 211 N. McDaniel Dr., 
Auburn, Calif. Entry fee $1.26. 

Youngstown. Apr. 26-Mny 6, deadline Apr, 10. 
Forms: Curl C. Shutt, 8498 Warwick Rd. S.B., 
Warren, Ohio. Entry fee $1.26. 


Wichita, May 16-21 deadline Apr. 16. Forms: 
Mrs. Lucille M. Sire, P.O. Box 691, Wichita. 
Kan. Entry fee $1.25. 

Detroit Photo Guild, deadline Apr. 15. Forms: 
Gilbert R. Lchmbeck, APSA, 19310 Ettstwood 
Dr., Harper Woods, 36, Mich. Entry fee $1.25. 
Long Island. May 23-24, deadline Apr. 17. 
Forms: Miss Genevieve Kaufman, 102-02 134 
St., Richmond Hill 19. N.Y. Entry fee 31.26. 
Idaho, May 12-26, deadline Apr. 28. Forms: 
Dora Vincent, 3417 Crescent Rim Dr., Boise, 
Idaho. 

Lake Erie. May 16-25, deadline May 1. Forms: 
Raymond D. Harvey, 11820 Edgewater Dr., 
Lakewood 7, Ohio. 2% x 2% slides accepted. 
Entry fee $1.25. 

Brisbane. June 6-14, deadline May 8. Forms: 
James Scull&rd, P.O. Box 188, Broadway, Bris¬ 
bane, Queensland, Australia. 2% x 2% slides 
accepted. Entry fee $1.60. 

Auckland. May 27-June 8. deadline May 6. 
Forms: Rodney A. Hoggard, Box 6600, Auck¬ 
land, New Zealand. 

Liberty Bell, May 20-27, deadline May 6. Forms: 
Joseph Haas, 8314 Hartville St., Philadelphia 84, 
Pa. 2% x 2% slides accepted. Entry fee $1.25. 
Oregon Trail, May 28-June 7, deadline May 14. 
Forms: Jack Cahill, P.O. Box 182, Forest Grove, 
Ore. Entry fee $1.26. 

Denver, June 17-July 15, deadline June 8. 
Forms: Barrie H. Bieler, APSA, 3280 Otis St.. 
Wheat Ridge, Colo. Entry Fee $1.26. 2% x % 
slides accepted. 

South West. June 28-JuIy 8, deadline June 6. 
Forms: R. J. Smith, P.O. Box 887, La Mesa, 
Calif. 2% x 2% slides accepted. 

Oregon Trail, June 6-7. deadline May 14. Forms: 
Jack Cahill, P.O. Box 182, Forest Grove, Ore. 
Entry fee $1.26. 

CPAC-—Calgary. Jul. 8-11, deadline Jun. 16. 
Forms: Robert N. Smith, Seobe Alberts, Can¬ 
ada. Entry fee $1.25. 

Mexico, Aug. 14-28, deadline July 27. Forms: 
Jose Lorenz* Zakany, APSA Volcan 129 Lomas, 
Mexico D. F„ Mexico. Entry fee $1.25., 2% x 2 % 
slides accepted. 

New Zealand. Aug. 19-28, deadline July 81. 
Forms: Mrs. Ava Wycherley, Box 496, Hamilton, 
New Zealand. 

P.8. A .-Chicago, Sept 21-OcL 6, deadline, Aug. 
28. Forme: Cora A. Gruner. APSA, 6982 N. 
Hermitage Ave., Chicago 26, ill. 2% x2% slides 
accepted. Entry fee $1.25. 


Stereo 

(For listing send data to Tad Lsstsch, APSA, 
406 W. Clovornook Lena, Milwaukee 17, Wla.) 
PSA Traveling Closes March 16, 4 slides $1.26, 
Forms: Ray B. Doherty, 167 Avon Rd. ( Elmhurst, 
Ill. 

View-Master Traveling Salon Closes April 1. 
(View-Master Slides Only) Six Slldea $1.00. 
Forms: Dorothy Sokolowski 812 B. Wisconsin 
Ave. #617 Milwaukee 2, Wis. (Will not be In- 
eludedin Who's Who) 

Detroit Guild Closes April 15. 4 slides $1.25. 
Forms: G. R. Lehmbeck, APSA, 19310 Eastwood 
Dr. Harj>er Woods 36, Mich. 

Wichita Closes April 15, 4 slides $1.26. Forms: 
Mrs. Lucille M. Sire, General Chairman, P.O. 
Box 691, Wichita, Kans. 

Scottish Closes May 4, 4 slides $1.36. Forms: 
R. Caldwell, Hon. Secretary, 11 Alrd Ave., 
Kilmarnock, Scotland. 

Oakland Closes May 18, 4 slides $1.25. Forms: 
Merritt H. Brady, 2461 Scenic Ave. Oakland 2, 
Calif. 

Denver Closes June 10, 4 slides $1.26. Forms: 
Barrie H. Bieler, APSA, 8280 Otis St. Wheat 
Ridge. Colo. 


Photo-Journalism 


(For listing and approval send data to Daniel 
Zlrlnsky, 11 Birchwood Lane, King's Point, Great 
Neck, N.Y.) 

Leaalde. Mar. 17-21, doting Mar. 2. Forma: 
K. B. Bryant, 26 Sutherland Dr., Toronto 17, 
OnL, Canada 2% x 914 slides accepted. Entry 
fee $1.25 by check orAl.OO cash. 

Wichita. May 4 and 11, closing April 16. Forms: 
Mrs. Lucille M. Sire, PO Box 691, Wichita. Kans. 
2*4 x 2% slides accepted. Entry fee $1,26 plus 
postage. 

PSA P-J Exhibition. Sept. 8-24 at Kalamazoo 
Institute of Arts, Sept. 29-OcL 6 at PSA Inter¬ 
national Convention in Chicago. Closing Aug. 
12. Forms: Art Pugh, 8011 Grace Rd., Kala¬ 
mazoo, Mich. For prints and slides, singly or 
In sequences. Up to 2 % x 8*4 slides accepted. 
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PSA tabmlir 

Mar. 15 f 1963 PSA Honors Deadline 
May 31-June 2,* Oklahoma City Re- 
; glonal Convention 

July 5-7, Denver Regional Convention 
Oct. 1-5, 1963 Chicago International 
Convention 


PSA Competitions 

CO International Slide Competition—Four elides, 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two dff —" A” for 
advanced workers, M B" for beginners. Informa¬ 
tion: Miss Virginia Goldberg, APS A, 685 Jef¬ 
ferson Ave., Reading 16, Ohio. 

CD National Clnh Slid* Competition—Date: 
Mrs. Cora A. Gruner, APSA, 5962 No. Hermi¬ 
tage Ave., Chicago 26, HI. _____ 

CD Portrait Conteste-^John Sherman, FPSA, 
508 Mobil Oil Bldg., Minneapolis 2, Minn. Next 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, S89 Haymaker Rd., Mon- 

MPD Film Competition—Stan Ahlborn, 

105 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd. APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
tests, 4 prints 5x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahle, 715 $T. Beaver. Flag¬ 
staff, Arts. 

Nature Slide Contest—(Individuals) Four con¬ 
tests. three classes, either 2x2 or 2Kx2M 
slides. Data: Mrs. Jane 8. Prince, APSA, 2509 
Melvin, Brentwood 17, Mo. 

Nature Sllda Essay Contest—Dr. Willis M. 
Basra, P.O. Box 357, Pebble Beach, Calif. Next 
closing July 7. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenback 
Rd., Wilmington 8, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 150 S. Alfred Ave., Elgin, HI. Only 
PD members may enter. 

PD International Club Print Competition—Four 
classes, elubs may join at any fftne. Write for 
data to A. Burke LultJch, Director, 8)4 Donlon 
St.. Rochester 7. N.Y. 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4533 Southwest 
Henderson St.. Seattle 16, Wash. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave., New York 68, N.Y. 

Stereo Individual Competition—Beginners and 
Advanced classes. Data: Helen W. Enkine, 
APSA, 1282 Sherwood Rd., Highland Park, Ill. 
Contests close Feb. 1. Apr. 1 and May 1. 

Stereo National Club Competition—Data: Ever¬ 
ett A. Hufflne, 1131 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 15. Feb. 4 and May 16. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhill Rd., Rocky Hill, Conn. 


Industrial Members 

The following Industrial Members of the Pho- 
tographlc Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc 
Ansco 

Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont do Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont do Nemours A Co. 

(Parlln, N J.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Parrond Optical Co., Inc. 

The KaJortTZo., Inc 
Kodak Hawaii, Ltd. 

The Morse Instrument Co. 

Palllard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Raygram Corp. 

Simmon Omega, Inc 
Smith-Victor Corp. 

Sylvanla Electric Products, Inc 
Xorox, Inc. 



PSA Publications 


(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 


PSA Jaurual—Robert L McIntyre, FPSA, 1322 Leland 
Ave., Chicago 40. Illinois. 

Color Divisiea Billetia—A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Cite Reporter—Mri. Valerie Levins, 1333 Jones St., 
San Francisco 9, Calif. 


Natire Slets-Ketherine M. Feasant, APSA (Mrs. Ray¬ 
mond Q.), 102 S. Summit Ave., Bremerton, With. 


M Ball«U»--Mrs. Ann Qrodmtn, 2058 Cropsey Ave., 
Brooklyn 14, N.Y. 

Pictorial Divisiea Ballftia-Mrs. Florence M. Harrison, 
APSA, 402 3. Lucie Ave., Redondo Beech, Calif. 
Steree m m-Dorothy Hodnik (Mrs. Con rid), 2030 E. 72nd 
Placejchlcago49, III. 

FttT-Ira B. Current, FPSA, 26 Woodland Ave., Bin? 
hamton, N.Y. 

Camera Club Bullatla—Samuel Grierson, APSA, Box 58A 
Oe Biry, Fit. 

TO Newsletter—Keith Pfohl, 103 ftuffem Or., Rocheater 
16, N.Y. 

Bfi-AR Billetia—Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to 

(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 

Celer—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nitire—T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago 55, III. 

Pbete-Jeumeliim—Daniel Zirinsky, 11 Birchwood Lane, 
Kings Point, Greet Neck, N.Y. 

Pictorial aid Celer Priefe-Alfred W. Hecht, APSA, 
348 East 19th Street, New York 3, N.Y. 

Sterea-Fred Wiggins Jr., APSA, 438 Meachsm Ave., 
Park Ridge, III. 

Master Mailing List 

Celtr—Ray O’Day, 18 S. 53nl St., Philadelphia 39, Ps. 
Celer Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Exhibitions 

Nature—Mrs. E. H. Roper, 3523 Oikway Drive, Toledo 
14, 0. 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyne Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N.Y. 

Starts—Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N.Y. 


Who's Who 

Celer—Mrs. Pearl Johnson, APSA, 325 Dover St., Sli¬ 
dell, La. 

Celer Prints-Peul C. Clough, APSA, 24 E. Eager St.. 
Baltimore. Md. 

Metfeo Picture—Eugene H. Millmtn, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wii. 

Naturs-Mra. Augusta Dahlberg, 1121 W. 93 8t. t Chicago 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, NJ. Overseas, Mrs. Rhyns Goldsmith, 
APSA, 142-27 29th Ave., Flushing 54, N.Y. 

Steree—Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kant. 


Services to Individuals ’MSB; 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md. 

Travel Aides-Mrs. Caryl Firth, FPSA, Trappe, Md. 

Division Services 

Color Division 

CD liformatioe Ceuter-Dr. J. H. Arrieta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides-Mrs. Etva Hayward, APSA, 3831 
Rose Ave., Long Beach 7, Calif, 
lateriatieaal SIMs Coipatitieae—* 

Penpaaeat Slide Cellectiee—George F. Johnson, FPSA, 
Forestry Bldf., State College, Pa. 

Exbibitieu Slide Sets—Cast: Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Ceutrals Henry Rush, 
740 Merrick St., Shreveport, La. West: Mrs. Juane W. 


Beresford. 2317 East San Gabriel, Fresno 26, Celif. 
Canada: C. K. Cucksey, 11 Buckingham Ave., Chatham, 
Ont., Canada. 

InstruetieR Slide Sots-Eastc R. H. Klsinschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Ceatral: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee Fuller. 1171 East Seneca Street, 
Tucson, Ariz. Caeida: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont. 

Hospital Project—John W. Kell, 1782 Fremontia Dr., 
San BerRbrdino, Calif. 

Star Ratiigs—Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 

Opsi Slide Circuits—Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland A Celif. 

leteriatienal Slide Circiits-Mrs. Arthur B. Hatcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study Greats—Mrs. Nan Justice, APSA, Box 226, 
Wall St. Station, New York 5, N.Y. 

(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made ever/ month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed, if in doubt, several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Not? separation of services for Individuals and 
services for Clubs, "individuals" includes only PSA members. (AH 
service leaders are requested to notify the*Journal of address changes, 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question cavers other subjects. 
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PSA Services Directory 

Services to Individuals (continued) 


Library—Hoyt L. Roush, A?SA, Johnston Bldg., Charlotte 
2, N C 

Trml SIHo Mi Story Cempetitieu—* 

Portrait Ciapffetiu-* 

Ploto Essay WorSnnp—Mrs. Doris L. Erickson, P.0. 
Box 596, Nibbing, Mind. 

Sliia Evalaatiaa Stories—B. P. Halferich, 9997 Wornom 
Ave., Sunland, Calif. 

CaaaiiaB Representative-George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion ’Picture Division 

Aasaal Fila Coapetitios—* 

laa Fila Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

llaa Fila Library—Leonard Bauer, Jr., 522 Enfield 
Rd., Oraland, Pa. 

Bara Library—Ed Greer, 4916 Silver. Kansas City 6, 
Kansas 

Fila Aulysis sad Judging Stories—Ernest F. Humphrey, 
APSA, 274 So. Seneca Blvd., Daytona Beach, Fla. 

Fila Plaaaiag—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreiand, Pa. 

» Saorleat-Allan Stimson, FPSA, c/o Eastman 
Co., 400 Plymouth Ave., Rochester 4, N.Y. 
lutaraatieaal Relatieas—George Men, FPSA, FACL, 
1443 Harrison St., Hollywood. Fla. 

Maabarabip aad Services—J. Joseph de Courcelle, APSA, 
2B03 Duncan St., Hyde Park, Wilmington 8, Del. 

Sand Services—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library—Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Teabaical lafenaatiea—William Messner, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastractiea Slida Sats—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissmg, Pa. Wasti Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif.; Caaada: 
Mrs. Katherine M. McGregor, 19 Rivemew Dr., Toronto 
12, Ont. 

EMIbitiH Slida Salt—Easti Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury. Ponca, Neb. Canada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Or.. Toronto 12, Ont. 
Priat Sets—George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian-Albert E. Cooper, 2868 Vane, Omaha 12, Neb. 
Hospital Preject—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 


S ir Ratiaga—Miss Batty Rindall, 1931 Grant Ave., 
n Francisco 11, Calif. 

Priat Cempetitieu—* 

IdeutificatJiR Sarvlee—Obtain Hat of Identifiers from, 
but do not aend pictures to: Dr. Donald T. Riea, APSA, 
131 Eaatview Dr., Normal, III. 

Slida Competition—* 

Slida Essay Campntitiut-* 

Slida Stuy Circuits—Felix J. Henrion. P. Q. Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nicol. 74697 Base 
Line, Twenty-nine Palms, Calif. (Canada) Mrs. Rae 
McIntyre, 14613 95th Ave.. Edmonton, Alberta. 

Priat Study Circuits— Le Roi Russel, 343 Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613-95th 
Ave., Edmonton, Alberta. 

Teabaical lafaraiatiei Service—Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Cemmeetiag Service for Nawar Workers—Slides, Velma 
Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

Canadian Repreceitative—Mary W. Ferguson, APSA (Mrs. 
J. K. W.), 76 Kilbarry Rd., Toronto 7, Ont. 


FtraeiaUted Print Analysis—Enti Paul 0, Yarrows, 3g 
, state St., Rochester 4, N.Y. Wasti Nemo Warr, 16039 
* Hamilton, Highland Park 3, Mich. \ 

; Satan Warksbtp—Clark H. Hogan. APSA. P.0. Box 7295, 
39th St. Sta., Oklahoma City 12, Okla. ■ ^ ^ 

SalM Labtli—(enclose 5 4 stamp) Shirley Stone, 6 E. 
Pearson St., Chicago 11, III. 

Celer Priat Solan Labels—(enclose 4d stamp) Mrs. Happy* 
Hamilton, APSA, 9 Binney Lane, Old Greenwich, Conn. 
PB Membership lifermatiaa—East: Tom Paha, 1454 Lake 

Ave., Wilmette, III. West: Charles H. Smith, 15270 
Norton Rd., Saratoga, Calif. 

PO Lending Library—Miss Suzanne Chevrier, 370 E. 69th 
St.. New York 21. N.Y. 

Firth Landscape Cutest—* 

PD Service Awards—R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Partrait Portfolios (including All-Animal, Glamour Girl, 
and Hand Colored)—Miss Dorothy Kluth, APSA, 241^ W. 
Birchwood Ave., Chicago 45, Ilf. 

Stereo Division 


Photo Journalism Division 

Pi Membership Information—Robert L. Steingarten, 690 
Academy St.. New York 34. New York. 

PJ Library—Mrs. Toni Stibier, 410 52nd Street, Brooklyn 
20, N.Y. 

PJ Honors l Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive, New Rochelle, N.Y. 

PJ Aids and Standards—Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 

PO Information Beak--Miss Shirley Stone, 8 E. Pearson 
St., Chicago 11, Illinois. 

American Portfolica—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fotas International—Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Canadian Portfolios— Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec. 

Celer Print Contests—Mrs. Happy K. Hamilton, APSA, 9 
Binney Lane. Old Greenwich, Conn. 

Award of Merit (Star Ratings), Black-aad-wkite Prints— 
Mrs. Leta M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Color Prints—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34, N.Y. 

Haad Colored Priat Portfolios—Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Celer Priat Portfolios—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Exhibitor Portfolios—Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Partfeliaa Claha—Stanley D. Sohl, APSA, 5428 W. 19th 
St., Topeka, Kans. 


Newcomers Committee—John C. Stick, APSA, 1701 Bush- 
nell Ave., So. Pasadena, Calif. 

Partoaalixitf Slide Aulysia-Vic Ptgel, APSA, 4065 N. 
16th St., Milwaukee 9, Wls. 

Individual Slide Cempatltlu—* 

Realist Slida of the Ytar Award-^ol Siegle, 5680 For¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circuits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides for Vateraaa—Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 

Slides fer Handicapped Chlldrea—Harry McGillicuddy, 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratiags—Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SO Heaars aad Awards—Henry Erskine, APSA, 1282 
Sherwood, Highland Park, III. 

SB Membership laformation—Mrs. Pearl Johnson, APSA, 
325 Dover $t., Slidell, La. 

SD Membership Slide—John Paul Jensen, APSA, 8000 
S. Merrill Ave., Chicago 17, III. 

Emda Slide Sequence Contest—* 

Subject Slide Sets-Henry H. Erskine, APSA, 1282 Sher¬ 
wood Rd., Highland Park, III. 

International Circuits—Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Starve Slides—John T. Chord, 6652 Avenida de la 
Rerna, La Jolla, Calif. 


Techniques Division 

Photographic lafcrmaticn—Melvern C. Taylor, c/o Ans- 
co, Binghamton, N.Y. 

Technique Identification Contest—* 


Services to PSA Member Camera Clubs 


’For Competitions see "PSA Competitions” 


PSA Services 


Motion Picture Division 


Camera Clubs-Russel A. Kriete, APSA, 5413 Park St., 
Downers Grove, Illinois. 

Camera Club Conacil Activities—Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bulletin Advisory Service—Henry W. Barker, FPSA, 
392 Hope St.. Glenbrook. Conn. g 

Natfeaal Lectures—Floyd A. Lewis, APSA, 35-46 79th St.. 
Jackson Haights 72, N.Y. 

Bacardad Lactnraa-Elmer F. Miller, 1674 Vejar St, 
Pomona, Calif. 

Taps la Pbotegrapby Exhibit—George WL Elder, Box 
5223, Baltimore 24, Md. ^ 

lataraatianal Exchange Exhibits—East: Walter J. Barrus, 
Jr., 5 Washington Ave., Westerly, R.l. Central: Mrs. 
Andrea Keck, P.O. Box 2523, Hillside Sta., Wichita 11, 
Kans. West: Mrs. Ethel Weist, 1950 N. Rainier Ave., 
Bremerton, Wash. 


Division Services 

Color Division 

_arid With PSA program—Dist i mu lur i n 

anne Heye. 34 Ridgeview Ave., White Plains, N.Y. 
VftMM Atuitil SIMMftttr Site—Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Naspitt! Prajict—John w. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Eihibitiaa Slide Sets—East: Russell Myerly, 625 E. 
14th St., New York 9, N.Y. Central: Edward L. Ludwig, 
2111 S. 114th St., Omaha, Neb. West: Eric M. Cross, 
599 Callsn Ave., San Leandro, Calif. (Incl. Alaska & 
Hawaii). Cauda: C. K. Cucktey, 11 Buckingham Ave., 
Chatham, Ont. 

Slida Snt Directery—Mist Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis. Ind. 

Cafe SIMs Cirealts—Harley Lichtenberger, Route 8, 
Box 20L Old State Rd., Evansville. Ind. • 

Natlum Clnb Slldt Cempetltlen— 1 

Judging Service—Wayne C. Foster, 1511 E. Edgemont 

Ave., Phoenix, Anz. 

Pbete Essay Warkihap—Mrs. Doris E'fckson, P. 0. Box 
5B6. Hfbbtog, Minn. 

Caudlu Raprtsautfthrt—George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont 

eo 


Film Aulysis aU Judging Sirvica- Ernest F. Hum¬ 
phrey. APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 

Aaaaal Film Competition—'■ 

lam Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

11mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreiand, Pa. 

Tea Bast Packaga Films—Hal Robinson, 3570 S. E. 
Tibbetts St.. Portland 2. Ore. 

Film Planning—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreiand, Pa. 

Programming— Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Sound Sarvicas—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library—Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Technical lofarmatioa—William Messner, AACL, APSA, 
999 Garrison Ave., Teaneck, New Jersey. 

Nature Division 

Instruction Slida Sats—East: John A. Krai, Jr., 1125 
‘ 1 " ‘ Pa. West: Bernard G. Purves, 

Canada: 

_ _ . Toronto 

12, Ont. 

Exhibition Slida Set*—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca. Neb. Canada: Mrs. Kather¬ 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Priat Sats—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va. 

Librarian—Albert E. Cooper, 5010 N. 36th St., Omaha 
11, Neb. 

Hospital Prelect—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Valerias Hospital Slidn-Snttor Sats-Mri. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

National Club Slida Cmnpatitian-* 


lasiniciiuii tun Mil—cun jonn m. rvrai, jr 
Lehigh Ave., Wyomisung, Pa. West: Bernard G. 
APSA, 1781 Hollyhill lane, Glendora, Calif., I 
Mrs. Katherine M. McGregor, 19 Riverview Dr., 


Pictorial Division 

Pictorial iBStnmtiaa Exlibits-Printi with taped com¬ 
ments for clnb program uia. Foreign aad overseas elnbe 

Printed In U.8.A, by The Johneon Press, PontUe, Z1L 


are provided with slide copies of prints. Dimeter—Alvin 
B. Unruh, APSA, 842 N. Terrace Dr.. Wichita 8. Kans. 
Assistant Dimeters: Menocbromi Prints—Harold Spriggs* 
Livingston Manor, N.Y.. Celer Prints—Ray Engstrand, 
1921 N. Edwards. Wichita, Kans., Fnrsign Clubs—Alvis 
Knowles, 578 29th St., Manhattan Beach, Calif. 


PSA Sampler Sats, Eastern Area—Mrs. Mary Malian, 12 
Ridge Rd., West Orange. N.J.. Western Area—John N. 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Service—Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

Club Print Exchauga Directory—E. G. Rutherford, 1505 
College Ave., Racine, Wis. 


lutematieul Club Print Competition—'■ 

Portfolio of Portfoliu—Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Salon Practices—Alfred W. Hccht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Medals available to PD member clubs ONLY— 
price S2.50. Send to George J. Munz, FPSA, 37 Home¬ 
stead Place, Bergenfleld, N.l. 


Stereo Division 


Clnb slid! Circuits—Roland S. Strap, 142 N. E. Home, 
Bartlesville, Okie. 


National Clnb Staran Cayatitien-* 

Reglnul Programs—Harold Johnson, APSA, 325 Dover 
St., Slidell, La. 


Traveling Salens—Director: Ray Doherty, 157 Avon Rd., 
Elmhurst, III. 

Intarnitlnnal Services B Activitiu-Wslter J. Goldsmith, 
APSA, 50 Stanhopi Gardens, London S.W.7, England. 


Subject Slida Sats—Henry H. Erskine, APSA, 1262 
Sherwood Rd., Highland Park, III. 


Club Services—Marjorie Griffin, 4020 Norbouma Blvd., 
Louisville 7, Ky. 
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;FRIENDS: do you suffer from 
shoulder sag, muscle strain, 
curvature of the^fcspine? 


relief 

in a flash HE 
with 

Ultrabtite i 

METE0R : SP 


ONE PIECE, PERMANENT 
ELECTRONIC FLASH FOR 
THE PROFESSIONAL 



Just place 34 ounces of Olirabllt* on your eamara... nothing on your shoulder 
.., no power pack',,no wires, no cables. Enjoy soothing, all-day relief with 80 watt 
seconds of consistent power. Take either 90 full-power or 140 half-power flashes 
per charge of its high potency nickel cadmium battery. Take all you want with 
tiny interchangeable spares ... or 110-220 volt AC, Your guide numbetfor ASA 
28 ie 65-70. Complete with battery, recharger and AC cord} less than $110.00*. 


BUT DON’T WAIT. RUSH TO YOUR CORNER CAMERA STORE 

TODAY. YOU’LL BE A NEW MAN TOMORROW! 

ALLIED IMPEX CORP., 300 PARK AVENUE SOUTH. NEW YORK 10. N. Y . Ch.caoo 43. Dallas 7. LOS angelis 16 







Speed to Score...ASA 125 , 160 . ('mu )t on Hm. ;/)| 

Speed EK I ACHHOME Film to open up the world of colei --wherevei there s moio 
action than light • Daylight Type. ASA 160. tot available daylight and speedlight i 
Typo D. ASA 125. for available tungsten light * Both in 120 and 1.(5 
styes — ready to capture the mood and the moment tor you. any 
lime, anywhere. EASTMAN KODAK COMPANY. Rochester 4. I\l. Y. 


And for s portiy 
uso KODAK f J r nf. 


Hu- t n, ill. t),n'k hy m.nl ot moss// »< ;,l 

>.; I'SMiU; Mnift'l S. Ask '/tan di Silts 
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FRAGMENTS 

4 

Creating with Polarized Light 







AGFACHROME 


TAANSPAACMCY 



1. Load 


2. Shoot 






AGFA hrocissiNG 

tABOjtATORY, WC 

' fbST'OfncE epx 

52, N.Y. 


AQFACHROf 




processes «y 


3. Mail 


4. Gloat! 


You can count on the fingers of 
one hand what it takes to become 
a staunch Agfa-phile. Or just ask 
millions of Europeans. Agfa's 
color-slide film is the most popu¬ 
lar eolor film from the North Sea , 
to the Mediterranean —and no 
wonder. It's fast enough for action 
shots (50 ASA) . . . fine grained 


for sharp projection. Blacks are 
blacker. Whites are whiter. Colors 
are richer, more brilliant than any 
you’ve ever sedn. Superb skin 
tones. True cofcr detail even in 
highlights and shadows because of 
Agfachrome's wider exposure lati¬ 
tude. Film price includes precision 
processing in Agfa’s own laborato¬ 


ries right here in the U.S. Any 
photographic dealer worth his 
salt carries Agfachrome. Buy 
it—try it—then just drop it 
in the mail. Your color 
transparencies are 
back in no time. Chances 
are you’ll be so delighted that 
it’ll be 1—2—3—4 all over again! 
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ONE PIECE, PERMANENT 
ELECTRONIC FLASH FOR 
THE PROFESSIONAL 
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Just place 34 ouneM of Ultrablitz on your camera,netting on your shoulder .. iPagA• <‘»yi.»j 

... no power pack*mo wires, rto eeblea. Enjoy soothing, ill-day relief with 80 watt ( fTI - 

seconds of consistent power. Take either 90 full-power or 140 half-power flashes jTpa, In Ggwljl - fo -' 

per charge of-Its high potency nickel cadmium battery. Tfke ( oM you want with \tJ v fJJKg?** JSiiSfi^^Mi'- 
tlny intifcjtingeable spares... or 110-220 volt AC. Ypbrgulde number fpr ASA vfjS&j3sft .. • •' jEnfuSSUfe/ '3 

38^ tifr^Qomplato. yrtth battpryv recharger and ACcord^less th^rvfW|49*i, ^ 

BUT DON’T WAIT. RUSH TO YOUR CORNER CAMERA STORE 

TODAY. YOU’LL BE A NEW MAN TOMORROW I 
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Have you ever seen 
an enlarger do this ? 


Only BESELER gives you all this versatility! 


If versatility is important, then you want a BESELER. It 
does just about everything. Want to correct optical distortion 
...or create special effects? Simply tilt the lens. 

Want to compose on the easel without shifting the easel? 
Use the “rotating” negative carrier. And these are just two 
of the many features that make Beseler Enlargers the most 
versatile and easiest to operate. 

Even exclusive features such as built-in motorized con¬ 
trols, forward swing of the lamphouse for horizontal projec¬ 


tion and copying, lateral lamphouse movement and Universal 
Condenser (takes any negative from 8 mm. to 4x5" without 
condenser change) are not accessories! They’re standard, 
built-in, no extra-cost features. 

Accessories include world-famous Beseler-Agfa Color- 
head, cold-cathode Beslite lamphouse, camera hack, copy 
lights and more than 50 types of negative carriers. Small 
wonder the world’s best photographers prefer Beseler. For 
the name of your nearest Beseler dealer, write: 


Charles Beseler Company, 219 South 18th Street, East Orange, N. J. 



Some of the most popular Beseler enlargers 



Model 23C-1I — Raw standard 



Model 45AFM — Autofocus 
modal for nafatlves from 33 mm. 
to 4x5". 9475 Cast, 9484 Wait. 


Model 4SMCR-X —Most ver¬ 
satile modal, 8 mm. to 4x5*. 
9332.75 East, 9342.75 Waft 



Model 57MB-X— Studio modal, 
cold-cathode lamphouse. up to 
5x7*. 9314 East, 9324 West. 
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RECORDED 

LECTURES 


Editor: Robert B. Porter 
. 2107 Sixfh St., Palmetto, Fla. 

Before you start reading this column, I 
should like to advise you that it will con¬ 
tain nothing about the merits of PSA Re¬ 
corded Lectures nor will it tell you of the 
improvement in taking pictures that mem¬ 
bers of various Clubs have achieved 
through their use. Instead, this month, I 
am going to give you a thumbnail sketch 
of the work and the people involved in 
getting these lectures into the hands of 
PSA Clubs. 

To begin with, the Recorded Lectures 
Program Committee is an independent 


''Service Committee” of PSA, under the 
direction of a specially trained Chairman. 
Its purpose is to serve PSA Camera Clubs, 
regardless of their Division affiliation, with 
educational lectures of the “how-to-do-it” 
type, at a nominal cost. All RLP* Commit¬ 
tee members are volunteer workers. 

It is amazing what amount of work and 
time is involved before a Recorded Lec¬ 
ture is finally produced and in the hands 
of a Club. Often more than one year is 
required. 

The first step is the searching out and 
securing of a PSA member who is well 
qualified in the specific field about which 
the lecture is to be made, and who is 
willing to donate his or her time to mak¬ 
ing the slide series and recording the 
comments. When the lecture has been 
made, it is submitted to a PSA Board of 
Review for their approval. As there is a 
great deal of work and expense involved 
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in getting a lecture ready 4 or distribute, 
this Board is most critical. To get the 
lecture ready for submittal to this Board 
requires preliminary script editing, taj>^ 
editing, slide editing, recording and titling. 
All of this calls for the services of at least 
eleven different people and as much as 
six months’ time. 

After approval by the Board, the lec¬ 
ture goes into production. At present, 
eighteen copies of each new lecture are 
prepared. This involves at least five more 
people, each of whom is a specialist in 
his field. 

The duplicates are returned in card¬ 
board mounts. The transparencies must 
then be taken out of the mounts and re¬ 
mounted between glass. Since each lecture 
averages about 75 slides, it means that 
over 1,300 slides will have to be re¬ 
mounted. One lecture rttn to 147 trans¬ 
parencies, which meant that over 2,500 
slides had to be remounted for that one 
alone. Future lectures will average 90 
slides. This binding is done by as many 
as ten people. Meanwhile, tapes are re¬ 
produced. 

The sets of slides and tapes are then 
sent to eleven different distribution cen¬ 
ters which eftver the United States, Can¬ 
ada, and International areas. So that the 
Clubs requesting these lectures can be 
given more prompt and efficient service, 
at least twenty members of RLP are 
needed to handle distribution. These are 
under the supervision of a trained Direc¬ 
tor of Distribution. 

All of these lectures woold do no one 
any good if there wasn't some means to 
call them to the attention of the Clubs 
that will eventually use them. To handle 
this publicity, which I assure you has 
universal coverage, requires the creative 
writing ability of six RLP workers. 

There are many other tasks that must 
be taken care of, such as keeping track of 
RLP personnel and property, purchasing 
and distributing supplies, mimeographing, 
files and other necessary chores that are 
normal to a well-run organization. To do 
this another five or six people are involved. 

These activities are kept going by key 
personnel, who are directly responsible to 
the Chairman of RLP. Perhaps I should 
say, too, that most of these key persons 
double in other areas in PSA. To sum it 
all up, there are some sixty-five people 
whose services are essential to this activ¬ 
ity, all of whom, as I said before, are a 
voluntary “working crew." 

As a result of all of this, by the single, 
simple process of writing a letter to one 
person, any affiliated PSA Club can receive 
one or more of the thirty-five RLP Re¬ 
corded Lectures, which, if given in person 
would have cost the Club fifty dollars or 
more instead of the five bucks that the 
Club Treasurer has to dole out. 

Here is a new offer that will save your 
club money . Any Club that renews its 
membership or JBins PSA in 1963 at the 
new, increased dues will be eligible to re¬ 
ceive any one of the present thirty-five 
lectures free, i.e. without the five-dollar 
payment. The twenty dollar deposit, how¬ 
ever, must still be on file with RLP or 
submitted with the order, guaranteeing 
safe return of the lecture; at which time 
it may be refunded. ■ 
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A sports shot, a fashion shot, a still life, a microphoto- 
one camera, the Hasselblad 2V4 SLR, takes them all in 
stride. The secret: the system-the Hasselblad system 
of interchangeable lenses, film backs and accessories. 
With the 500C, choose from 5 Zeiss lenses, each with 
Synchro-Compur shutter, automatic and manual dia¬ 
phragm control, and synchronized for M and X at all 
speeds(l sec. to 1/500). Add the Super Wide C camera 
and you have 9° to 90° coverage. Interchangeable film 
backs improve your versatility further: 3 for roll film, 1 
for cut film. Switch viewfinders, too. Hasselblad offers 


All 

taken 


5, including an eye-level prism. In short, whateveryour 
specialty, the Hasselblad specializes in it. For name ^ 
of your nearest deaKr, and our free catalog, or copies 
of Close-up and Medical Photography booklets, write: 


OflO PaiHard Incorporated, P.O. Box564, Linden, NewJersey. 

camera: HASS£LBLA& 


April 1963 



LargrTostorof Hughes Aircraft Company had h fully developed negative and positive Just 20 seconds after he took this 
y^Snctan of a laser beam piercing a sheet of tantalum. He used aCraphic view camera and Polaroid Land SB P/H 4x8 Film. 




How Polaroid LaHif 4xS 
Film givosyou both 
negative and positive 
in 20 seconds 
outside the darkroom. 


THE PICTURE SEQUENCE 

Exhibitions offer plenty of opportunities to SI 19 W 
prints and slides as single units; the trend 
is toward competitions for photo essays 


It’s this simple to get both nega¬ 
tive and positive without using the 

fioplrrnniiv TimerAnnirad • 9rt baaimi/Iq 



Put a Polaroid Land 4x5 Film 
Holder in the back of any camera 
that uses a Graphic or similar back. 



Insert a Type 55 P/N Film packet 
into the holder, and expose as you 
would with any panchromatic film 
rated at A.S.A. 50. 



20 seconds later you have a fully 
developed, fine grain negative and a 
positive that matches the negative in 
every respect. Positive and negative 
develop in their own packet outside 
the camera, outside the darkroom. 
The negative needs only to be washed 
and dried to be ready to print or en¬ 
large. Resolution is better than 150 
lines per mm. 

Type 55 P/N Film is one of three 
special Polaroid Land Films for 4 x 5 
photography. 

Type 52 Film produces a virtually 
grainless paper print in 10 seconds. 
It has an A.S.A. rating of 200 and 
is ideal for general purpose 4x5 pho¬ 
tography. 

Type 57 Polaroid Land Film has an 
A.S.A. rating of 3000 for use in ex¬ 
tremely low light conditions. It also 
produces a finished print in 10 seconds. 

The Polaroid Land 4x5 system 
gives your camera more versatility, 
opens up new opportunities for you 
in 4 x 5 photography. fouroid* 

Polaroid Corporation,Cambridge 39,Massachusetts. 
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Exhibition Photography has been 
based traditionally, upon the single pic¬ 
ture. A norma] salon entry consists of four 
prints or slides, each one a separate unit 
designed to stand alone. Since many PSA 
activities are centered on the exhibitions, 
we tend to select subjects that lend them¬ 
selves to one-shot portrayal. We overlook 
interesting picture material which, by its 
very nature, calls for more than one ex¬ 
posure to capture its story on film. 

Yet a strong counter-trend has been 
developing over the past several years. 
Photo-journalists long have recognized 
the photo essay as an important means 
of communication, and P-J Division has 
provided a place for this graphic arts 
form in its exhibitions. Color, Nature 
and Stereo Divisions also offer outlets 
for the photographer who likes to think 
in terms of picture sequences instead 
of single prints or slides. As participation 
in these activities grows, more and more 
still photographers arc learning to de¬ 
velop a feeling for plot, continuity and 
timing—for many of the elements of show¬ 
manship motion picture makers have been 
employing all along. Here are some of 
the PSA competitions for picture se¬ 
quences that will be closing within the 
next few months: 

Color Division 

Two competitions for slide sequences 
have been announced. Top awards are 
$100 in cash for the best Photoessay, 
and a two-wcck Navajoland tour (oi 
equivalent) for the best Travel Slide Se¬ 
quence. CD medal awards and trophies 
will be given to two other finalists in each 
contest. Winners will be announced and 
winning sequences exhibited during the 
1963 International Convention in Chicago 
Oct. 1-5. 

Travel sequences should consist of 
50-100 slides. Photoessay entries should 
consist of 25-100 slides which tell the 
story of an investigation into or about 
a specific subject. All sequences must 
be accompanied by toped or script com¬ 
mentary not exceeding 30 minutes in 
playing or reading time. Entries may be 
submitted by individuals or by husband- 
and-wife teams. Club entries are accept¬ 
able in the Photoessay competition. 

The $100 cash award for the Photo¬ 
essay winner is given by Dr. E.P. Wight- 
man, Hon. PSA, FPSA, of Rochester, N.Y. 
Through-the-lens Tours, operated by Eric 
L. Ergenbright, APSA of North Holly¬ 
wood, Calif., provides the 'Iravel Slide 
Sequence award. Deadline for both com¬ 
petitions is July 1, with entry forms due 
June 1. Forms and complete,contest rules 
can be secured from Don Robinson, 339 
Haymaker Road, Monroeville, Pa. Last 
year’s winning sequences can be booked 


for club showing through the PSA Hos¬ 
pital Project. 

Nature Division 

Closing date for the Nature Division’s 
Annual Slide Essay Contest is Aug. 19, 
and winning sequences will be presented 
at tfie Chicago International Convention. 
For rules, write Dr. Willis M. Bnsye, P.O. 
Box 357, Pebble Beach, Calif. ( See articles 
in this issue by Louise K. Btonum , FPSA , 
and William J. Barrett , APSA) 

Photo-Journalism Division 

There is a section for print and slide 
sequences in the annual PSA P-J Exhibi¬ 
tion which doses Aug. 12 and will be 
shown at Kalamazoo (Mich.) Institute of 
Arts Sept. 3-24 and at the Chicago Inter¬ 
national Convention. For forms, write Art 
Pugh, 3011 Grace Rd., Kalamazoo, Mich. 

Stereo Division 

The Eighth Annual Stereo Emde Slide 
Sequence Competition closes Aug. 9. The 
contest is sponsored by Joe Simpson, 
president of Emde Products, Inc., makers 
of slide mounts. Contest rules define a 
sequence as a series of two or more 
stereo slides, to be viewed in consecutive 
order, which tell a story. Captions, script 
or title slides may be included but se¬ 
quences will be judged on the first showing 
without commentary, since the slides alone 
are expected to convey the story or idea. 
Winners will be announced and their 
sequences will be projected during the 
Chicago International Convention. Rules 
can be obtained from Lee lion, 2441 
Wcffb Ave., New York 68, N.Y. ■ 


Prize-winning Sequences 

Color slide shows which won the two top 
awards in the 1962 Color Division se¬ 
quence competition arc available for club 
booking under the auspices of the PSA 
Hospital Project. 

Behind the Iron Curtain by Maude F. 
Pruitt, Seattle, was the winner of the 
Through-the-Lens Tour award for the 
best travel program in the competition. 
It consists of 96 slides with taped com¬ 
mentary, Mrs. Pruitt is a second-time 
winner of the award. 

The Picture Window by Michael Sie¬ 
gel of Warren, Pa., took the E. P, Wight- 
man Award for the best photo essay in 
the contest. It consists of 31 slides with 
taped commentary, is cleverly compiled 
and narrated to show what can be cone 
by applying imagination to photography 
of a commonplace subject. 

Other slide sets also are available. For 





Only 23 minutes to washing 
a full color enlargement 

Use your regular black-and-white 
equipment, nothing extra to buy. FR 
Color Print Kit has everything you 
need. 

FR Color Paper is processed just 
like black-and-white — in only S 
baths! You turn on room lights 
after only 6 minutes under safe- 
lights. Works with all color Nega¬ 
tive Film. Complete FR Profes¬ 
sional Color Print Kit only $29.96 
Try FR Color Negative film, too. 
It’s great. 

TNI FR CORPORATION. 

•SI SrNklvt., 

IX. S1.N.Y. 

... ■ 



Texture Screens 

DtalfMd by Jock Powoll 

For Full Co for and Black £ 

WhHo Photography 

Formofly manufactured by Du Pont. • 
NOW AVAILABLE IN THRSC SIZSS 
AND SIVEN PATTERNS 
BxlO, $5.00? 11x14, $10.00; 16x20, $15.00 
(Prlco oach screen) • 

Send $2 for brochure and set of 8 original 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWELL, FRPS, FPSA 

21 S. H MoHno Ave. SYcamera 5-3039 

Pasadena 1, California 


PICTURE THE SEA 

Vast and Changeable, Beautiful In all 
Its Meeds 
at 

Ed Wilson's 

Cape Ann Photography Workshop 
Gloucester, Mass. 

Courses in Color Slide Photography 

For free brochure and list of 
• accommodations 

write to • 

Ed Wilton APSA 

351 • Avenue I, Brooklyn 10, N.Y. 


Mrs, Leona Piety, Director, Hospital Slide- 
Getter Sets, 813 Allyn Ave., Ontario, 
Calif. The only cost to your club is re¬ 
turn shipping charges, and donation of 
color slides for the PSA Hospital Project.* 


Group Booking Broadens 
Use of Tops Exhibitions 

Tops in Photography will be seen by 
more photographers this year, due to 
group bookings which permit a large num¬ 
ber of showings in an area with a mini¬ 
mum of time required for traveling. The 
Tops shows are assembled by a five-man 
team of experts who gather prints and 
slides by invitation only from the Society’s 
most active exhibitors. For a detailed ex¬ 
planation of how the Tops program works, 
see This is Tops in the December, 1962 
issue of the Journal. 

Tops Section II, of slides only, has 
always won quick acceptance from club 
program committees. It travels postage 
prepaid, and is forwarded to the next 
club the same way. Section I, a bulky 
pre-packaged salon of mounted mono¬ 
chrome and color prints plus color slides, 
has moved a bit more slowly. It travels 
by express collect, with correspondingly 
higher shipping charges. A growing aware¬ 
ness of the potentialities of this show, 
however, has resulted in increased ac¬ 
tivity. Ccorge W. Elder, Chairman of 
Tops, has verified several important group 
reservations with possible viewers run¬ 
ning into mauy hundreds. 

Tops XI, Section I is being displayed 
at the Glassboro (NJ.) State College April 
29-May 10. Within 20 miles of Camden 
and Philadelphia, the Glassboro showing 
should draw from both these cities. 

The Florida Camera Club Council, 
under Col. Fayette G. Hall, APSA, Presi¬ 
dent, reserved this year’s Section I to 
circulate among its 18 member clubs be¬ 
tween April 15 and June 15, culminating 
in a showing at the Council’s two-day 
annual meeting at the Langford Hotel 
in Winter Park. 

The 1963 Section I set also has been 
booked through Larry Foster, APSA, for 
a group of 20 co-operating clubs in Cali¬ 
fornia for September and October. Express 
costs on Section I, prorated among as 
many as 20 clubs, can be reduced to 
around $1 when most exchanges are ac¬ 
complished without need for shipment. 
These California and Florida experiences 
will be watched carefully by councils in 
other areas who might find it comparative¬ 
ly simple to organize group reservations. 
The largest Council in PSA, New Eng¬ 
land Camera Club Council with over 
100 affiliated clubs, is considering the 
group booking idea for using Tops Sec¬ 
tion I. 

With this surge of club and council 
interest havfc come new plans to assist 
clubs anxious to show either section of 
Tops. Chairman Elder has arranged to 
send each reserving chib a publicity out¬ 
line covering use of local newspapers 
and radio and television stations. 

A distinguished new member of the 
Tops Committee is Gertrude L. Pool, who 


will represent the Pictorial Division ^in 
gathering outstanding prints for file 1964 
Tops shows. Mrs. Pool is a Eve-star PD 4 
exhibitor with three stars in Nature 
prints. The aim of the Tops Committee 
is to top last year’s Tops this year. If 
your club or council would like to use 
Tops to present the best of today's pho¬ 
tography in your area, write George Eldfer, 
Box 5223, Baltimore, Md., and ask about 
reservations. — William F. Potter, Tops 
Publicity. 


Russian Exhibit Scheduled 

Three spring showings of the Russian ex¬ 
change exhibition now in this country 
have been scheduled. It will be presented 
in New York April 17-24 in connection 
with the Internationa] Phojo Fair, at the 
Raven Gallery of Fine Arts in Detroit 
May 4-25, and at the Century 21 Fair 
Grounds in Seattle June 1-15 where it 
can be viewed during the Seattle PSA 
Regional Convention scheduled for June 
8-9. 

Bookings are being arranged by Gar¬ 
rett W. Morrison, 1016 N. Yale, Wichita, 
Kans., who is Chairman of the PSA Com¬ 
mittee on International Exchange Exhib¬ 
its. Camera Clubs and Councils which 
can provide appropriate space for this 
large print exhibit are qualified for book¬ 
ings, as are interested art museums and 
galleries. Write Garrett Morrison if your 
club would like to participate in bringing 
this exhibition to your area. , ■ 


CAMERA 

CLUBS 


Editor: Honry W. Barker. FPSA 
392 Hope St.. Glenview. Conn. 

Camera Clubs, like people, have definite 
personalities. A visitor can usually sense 
the personality of a club at the very first 
meeting he attends. Some groups are 
warm, friendly and sociable. Others are 
indifferent and reserved and, while their 
attitude may not be unfriendly, it gener¬ 
ates that impression. 

Of course, the personality of a club is 
determined by the type of people who 
make up its membership. In many cases, 
the age bracket of the members has a 
good deal to do with the over-all impres¬ 
sion the club makes on a visitor. Gener¬ 
ally speaking, the younger the average 
age of the members, the more lively and 
active they may appear. But that is not 
to say that a club must be composed of 
young people to be lively and active. 
Not at all. Some 8f the most energetic 
and vigorous groups we know are manned 
by folks who have long since passed the 
half-century mark. 

Although the age bracket is a factor, a 
club’s personality may often be deter¬ 
mined by its location. From what walks 
of life does it draw the majority of its 
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hardly anything important happens nowadays that isn't photographed with a Nikorr 


%JU More men in photo-journalism use Nikon 
than any other *35\ And more of them 
use the Nikon F than any other 35mm reflex. 
Your Nikon dealer will show you why . Visit him 
soon . For further details, write to Dept. PS-4. 


NIKON INCONPOJfeltirm FIFTH AVENUE, NEW YORK 3, N.Y.» SUBSIDIARY OF EHRENREICH PHOTO-OPTICAL INDUSTRIES, INC.*IN CANADAi ANGIOPHOTO LTD., MONTREAL S.^.CITS 
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is th«r« something In photogrophy about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal? Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld If they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, III. We, 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each month as space permits.—ED. 
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members? Is it located in an industrial 
area or in a quiet university town? Is 
the greater portion of its membership com¬ 
posed of rural residents or city folk? Are 
they white collar # workers or do they 
wear overalls and carry a lunch box? 

A few questions which might be con¬ 
sidered .arc (1) Docs your club have a 
policy of welcoming visitors? (2) Are said 
visitors introduced from the floor and 
given the opportunity to take a lx>w? (3) 
Arc prospective members taken in tow 
by one of the officers and introduced to 
the other officers? (4) Are prospective 
members furnished with such literature 
as the current monthly bulletin and a 
membership application? (5) Are all vis¬ 
itors made to feel that they may return 
as often as they wish without wearing 
out their welcome? 

If your club can come up with an af¬ 
firmative answer to all these questions, 
you can bo sure that it has a very at¬ 
tractive personality—one that will grow 
and blossom in the future. 

Of course, there’s much more to creat¬ 
ing a good club personality than merely 
being nice to visitors and prospective 
club members. There are other impor¬ 
tant items such as well planned programs, 
smoothly operated eompetitions and— 
whenever possible—an after-the-program 
coffee clachc during which the members 
can circulate and yak up a storm about 
the evening’s activities. 

A successful and attractive club per¬ 
sonality doesn’t just happen. It has to be 
planned carefully. ■ 


Cutting mailing costs 

. . . Instead of wrapping each group of 
prints or slides and sending each by itself 
to each salon, have each group marked 
and mail in a master package. This would 
save a lot of extra wrapping, as well as 
reducing the postage for each. . . . 

Miles R. Bleech 
Jackson, Mich. 

• There are two ways that postage, time, 
and packing labor are being saved by 
some participants in the exhibitions. They 
could be used more widely to good ad¬ 
vantage: 

(1) The group mailing. A camera club 
appoints one individual to handle all its 
members' entries. Prints and slides are 
delivered to him, usually at a club meet¬ 
ing. He gathers them together in one pack¬ 
age and sends it to the exhibition. Each 


member sends in his own entry form and 
fee. This saves effort in packing and mail¬ 
ing for individual members and usually 
stimulates greater participation. 

(2) The forwarding procedure. An ex¬ 
hibitor analyses the salon schedules for the 
coming months and selects several shows 
to which he wants to submit the same set 
of prints or slides. The closing date of 
each succeeding exhibition, of course, must 
fall a reasonable period after the print or 
slide return date for the previous salon. 
The exhibitor .sends his entry to the first 
exhibition as usual, but places the name 
and address of the salon secretary of the 
second show in place of his own on the* 
return label. Then he sends his entry form 
and fee directly to the secretary of the 
second exhibition, indicating on it that 
prints or slides are being forwarded from 
the previous show. Theoretically, this pro¬ 
cedure could be continued indefinitely 






.with a set of pictures visiting a dozen or 
more exhibitions before returning home. 
Practically, most exhibitors who have prints 
t or slides forwarded do so for only two or 
* three consecutive salons. Some exhibitions 
encourage this practice by pointing out 
on their entry blanks the subsequent salons 
to which pictures can be forwarded.-En. 

Entry forms wanted 

Are International Salons really interested 
in*m international entry? As a keen exhibi¬ 
tor, I have written to many salon secre¬ 
taries for a copy of their entry form. In 
some cases my request has been ignored; 
in others the response has been too late 
fo be of use. My main gripe, however, is 
that having forwarded an entry to a salon 
(whether successful or not) I consider 
that I am entitled to an entry form the 
following year. . . . Maybe I'm just un¬ 
lucky, or do salon secretaries insist on a 
written request before parting with an 
entry form? . . . 

John W. Parmiter 

Mt. Gravatt, Queensland 

Australia 

• The exhibitions are always interested in 
stimulating more entries from photogra¬ 
phers at home or abroad. Most maintain 
mailing lists of previous entrants, also use 
PSA Master Mailing Lists (see the Services 
Directory ). One of the best sources of 
information on forthcoming exhibitions is 
the monthly Exhibitions and Competitions 
listing in the Journal. The five divisional 


Aids and Standards Chairmen rush this 
material to us as soon as it is received 
from the exhibition secretaries. Closing 
dates of the 23 new listings added this 
month break down as follows: June—1, 
July—7, Aug.—8, Sept—2, Oct.—3, Dec.-2. 
Since this issue will not be received in 
most distant countries until late in May, 
overseas exhibitors who then must write for 
entry blanks will find it impractical to 
attempt to enter salons which close in 
June and early July. If their requests for 
forms are sent by airmail and are fulfilled 
promptly, they may catch the exhibitions 
which close in late July and August. Salons 
that close later present no difficulties. This 
points up the need for early listing of ex¬ 
hibitions if overseas participation is de- 
sired.-En. 

Was it worth the effort? 

In your June, 1962 issue you dedicated 
a page and a half to a feature called “How 
this Picture Was Made.” I understand 
that its intent was to teach us how to 
produce a salon picture. I consider that 
even in 6 colors this slide would not de¬ 
serve so much wasted space. The whole 
picture falls backwards (distortion of verti¬ 
cals); to the left (distortion of horizon¬ 
tals); it is static and unreal and the 
position of the ladder disregards all safety 
measures. . . . Please, no more of this 
kind of teaching. . . . 

Walter Katz 

Aeassuso, Prov. B.A. 

Argentina 


• There's room for honest differences of 
opinion. The exhibition Judges have been 
somewhat less than unanimous in their 
enthusiasm for this particular picture. We 
liked it, and felt that members would be 
interested in the story # of all the work that 
went into it. Meanwhile, Ray Harvey has 
been knocking himself out on another 
project—dramatizing man’s relationship to 
the hydrogen atom. It will appear in a 
future issue; we hope you’ll feel the result 
was worth the effort.— Ed. 

Report from a loser 

I just read Maurice H. Louis* letter to 
the Diffuser on the Saturday Review con¬ 
test. I am one of the losers myself, and I 
knew that I would be when I selected 
the slides. The reason for the bad show* 
ing, in my opinion, lies in the rules of the 
contest, which discourage every good pho¬ 
tographer from participating. Here is only 
one of the rules: Slides are accepted only 
in cardboard mounts, not bound in glass. 
I am certain many PSAers do as I, bind 
every good slide for protection (among 
other reasons). So all my good slides, 
which I send to the Internationals (I am 
a two-star exhibitor), did not qualify and 
I had to choose from my “seconds.” . . . 

Oscar May 

Philadelphia, Pa. 

• Class-mounted slides are fine for the 
salons. Experienced exhibitors know how 
to pack them. The small percentage of 
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slides received with glasses broken usually 
come from beginning exhibitors who have 
not yet learned what precautions must be 
taken. Contests that encourage participa¬ 
tion by the general public, however, re¬ 
ceive most of their Entries from photogra¬ 
phers who ,have never submitted slides in 
exhibitions and have had no experience 
at all iii packing them for mailing. When 
glass-uloun ted slides are permitted, the 
breakage is much higher and sometimes 
valued slides are hopelessly damaged. Why 
not take a few good slides out of glass and 
place them in slip-in cardboard mounts? 
It’s easy, and if a contest is worth entering 
at all it deserve’s a photographer’s best 
work.— Ed. 


Art vs. pornography 

It is always distressing to sec anyone 
take exception to articles, stories, letters 
or pictures printed in the Journal. Of 
course everyone has a perfect right to ob¬ 
ject to nudes, or anything else that is 
printed pornographically. But those in¬ 
dividuals that cannot, or do not differen¬ 
tiate between that which leans toward the 
obscene or towards art evidently do not 
have a very higli opinion of God's greatest 
creation—the human lx>dy, nude in his own 
image. A reader of the Journal for over 
a decade, I have yet to sec or read any¬ 
thing that I would classify as lewd, vulgar 
or obscene. 

W. D. Menges, O.D., LsB. 

Brooksville, Fla. 


NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rudyord Summerville 
510 East 84th $♦., New York 28, N.Y. 

Doctors often recommend hobbies for 
overworked patients, and sometimes find 
it necessary to prescribe one* for them¬ 
selves. Back in 1933 
this happened to Dr. 

S. D. Jouhar, FPSA, 

KBPS, who had an 
extensive country 
practice which kept 
him busy almost 24 
hours a duy. lie 
needed an outlet- 
one which he was 
free to indulge in 
only on Sundays— 
and so he look up photography. The re¬ 
sults have been spectacular. Photographers 
in this country will have a chance to sec 
some of them this fall, when Dr. Jouhar 

will tour the United States under the 

auspices of PSA’s National Lecture Pro¬ 
gram. 

Born in a northwest frontier town in 
the Punjab, Dr. Jouhar went to England 
in 1923 to study medicine and has lived 
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there ever since. Very shortly after taking, 
up photography as a serious hobby some 
10 years later, his pictorial prints began 
to receive international recognition. Since/ 
then he has become one of England’s out¬ 
standing photographic personalities. He 
has been elected a Fellow of the Royul 
Photographic Society and of PSA, and 
his work has been hung in exhibitions 
around the world. Before the war he had 
won more than a hundred awards in vari¬ 
ous photographic competitions. Recently 
one of his color prints was the first to< be 
acquired by the Royal Photographic Soci¬ 
ety for its Tyng Collection; up to that 
time color prints had not been considered 
for acquisition. His work also has ap¬ 
peared in photographic and other publi¬ 
cations. 

In recent years, Dr. Jouhar has devoted 
himself more and more tfl color photogra¬ 
phy, using both positive and negative film, 
and has written numerous articles on the 
subject. In 1957, his book, Jouhar on 35 
mm Picture Taking, was published. Else¬ 
where in this issue is his article, written 
and illustrated especially for the Journal, 
on making pictures by polarized light. His 
recent experimentation in abstract color 
photography, using transparent material 
.such as cellophane photographed by polar¬ 
ized light has attracted considerable atten* 
tion. 

A popular camera club lecturer, Dr. 
Jouhar also has judged internationally, in¬ 
cluding salons in Africa, India and Pak¬ 
istan. lie has long been active in organi¬ 
zation work and in 1961 h<? founded the 
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• Photographic Fine Arts Association, a 
V movement similar to our own Photogra¬ 
phy in the Fine Arts, and still serves as 
N its chairman. In visiting this country he 
brings not only a wealth of experience in 
all phases of photography, but a provoca¬ 
tive and stimulating approach to non-ob¬ 
jective presentation via the camera. En¬ 
titled Color Photography as a Fine Art , 
his program opens up a vast field of aes¬ 
thetic exploration limited only by the 
creative imagination of the individual. 

*Our distinguished visitor will offer his 
timely program to a limited number of 
PSA-affiliated clubs and councils in the 
United States and Canada between Sept. 
16 and Dec. 19. After attending the Chi¬ 
cago convention, his 3-month itinerary 
will take him westward to the coast, along 
die coast and back east through the cen¬ 
tral states. It will be a program ideal for 
public presentation, as it should appeal to 
the casual snapshooter as well as the seri¬ 
ous amateur. The fee for this unique 
program will he $85. Since Dr. Jouliar 
plans to do considerable sightseeing along 
the route of his tour, he has limited the 
number of his engagements to 25, which 
must be scheduled on a.first come-first 
served basis. Maurice H. Louis, Hon. PSA, 
FPSA, 333 N. 56th St., New York 17, N.Y. 
is handling the scheduling of Dr. Jou- 
har's tour and announces that his first 
lecture is already scheduled, at the Mid¬ 
dletown, N.Y., Color Slide Club on Sept. 
16. Councils and clubs interested in hook¬ 
ing this exceptional program should write 
promptly to Maurice for dates. ■ 


EASTERN ZONE NEWS 


Editor: Mils Louie Mulligan 

390 Madison Ave., Apt. 3, Albany 10, N.Y. 

NECCC Outing 

Easterners are lucky. They re going to 
get a chance to see the smash bit of the 
San Francisco PSA Convention. The New 
England CC Council will offer “Concert 
in Pictures” as the main feature of its 18th 
Annual Week-end Outing at Amherst, 
Mass., July 12-14. True to its policy of 
obtaining the best programs from other 
parts of the country, NECCC will bring 
six of the members of the Forest Grove 
(Ore.) Camera Club to Amherst to present 
their superb 15-sequence show, with its 
exceptional musical background. 

In addition, Dr. Edwin E. (Ted) Ams- 
den, APSA of Toronto, and Pauline Bodle, 
APSA of New Jersey will he featured. 
The Bastman Show, “Photoscenic Canada” 
will be presented and there will be a 
beauty contest with the entrants posing 
for model shooting throughout the week¬ 
end, meals and lodging at fire sale prices, 
and the now famous “Camera College” 
with 30 how-to-do-it demonstrations by 
experts on a wide variety of color, na¬ 
ture and black-and-white subjects. 

Add to all this the fellowship of people 
with the same hobby, and there isn't a 
better bargain in photography—a complete 
photographic week-end, including lodging 
for two nights, five meals and all activities 
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Workshop session* are a regular feature 
of NECCC Outing*. This year's program 
offers 30 how-to-do-it demonstrations. 
Photo by Ai Rioux of New Bedford, Mass. 

* for $17.50 per person. For a folder with 
more information and a registration blank, 
write Frank A. Bond, Sec., 34 Newcomb 
St., Saugus, Mass .—Newell Green report - 
ing. 

Tops Day in Florida 

On Sunday, May 12, The Florida Cam¬ 
era Club Council will observe Tops Day 
as a climax of its Annual Meeting at the 
Langford Hotel, Winter Park. The Council 
has hooked the PSA Tops in Photography 
Show XII from April 16 to June 15 for its 
member clubs and it is hoped that every 
serious-minded photographer in Florida 
will have the opportunity to see the show 
which will include mounted mono¬ 
chromes, color prints and color slides. 

In addition, Alvin B. Uxmih, APSA, PSA 
director of Pictorial Instruction Exhibits 
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will speak on “Current Trends in Pictori- 
alism.” Featured also will be Paul Yar¬ 
rows of Eastman Kodak who will present 
his program, “Night Color Photography/' 

Delaware CC Field Trip 

Seventy-six members of the Delaware 
CC drove to the eastern shore of Mary¬ 
land, along the Chesapeake Bay in 
December. Karl Hartig and Fred Curtis 
handled the arrangements. After photo¬ 
graphing wild fowl during feeding time at 
Canterbury, the estate of Mr. and Mrs. 
Paul Wilson at Baileys Neck, a luncheon 
of Maryland crab was enjoyed at the 
Tidewater Inn. A tour of the quaint town 
of Oxford and Ralph Wiley's shipyard 
was climaxed with refreshments at the 
home of Fred Curtis of Royal Oak, who 
also provided a red canoe and an oyster- 
man with his boat and oyster tongs. The 
Firths and Arthur Underwood were wel¬ 
come guests.—Martin B. Yalisove, report¬ 
ing. 

NEOCCC Election 

At the recent election of the Northeast¬ 
ern Ohio Camera Club Council, the fol¬ 
lowing officers were elected: Alicia Roof, 
of the Camera Guild of Cleveland, was 
elected to her third term as president; 
Gilson Miltenbcrger, Cleveland Photo¬ 
graphic Society, Vice-President; Mary Cal¬ 
vert, Women's Photographic Society of 
Cleveland, Secretary; and Alice Connell, 
Bel-Tel Camera Club, Treasurer.-T. W. 
Kaugher , reporting. 


PSAer Honored 

Ludwig Kramer APSA, cottage father 
at the Plcasantville Cottage School of the 
Jewish Child Care Association ©f New 
York, was honored for 25 years of service 
to children by John L. Freeman, presi¬ 
dent, at the January meeting of the 
trustees. Mr. Kramer, an emigre from Nazi 
Germany, has given his years in this 
country to the care of children. Cited for 
“his special combination of talents and 
temperament which has served even dif¬ 
ficult youngsters in a unique way,” he 
was presented with a gold watch and 
scroll. 

A renowned amateur photographer who 
has won many prizes in international 
salons on three continents, he was praised 
for having enriched the lives of the boys 
by teaching them the skills of his craft 
in the large laboratory set up in his own 
quarters. Mrs. Kramer was cited for “help¬ 
ing to make possible the harmonious team¬ 
work and the agreeable orderliness of 
Cottage 18.” 

Club Chatter 

Countess Ingeborg DeBeausacq made 
her third appearance at the Stamford 
(Conn.) CC to lecture on “Woman's Role 
in Photography.” She is well known as a 
glamor fashion photographer, writer and 
lecturer who has traveled the world over 
recording with her camera its many peo¬ 
ples and countries. 

Frank Keck bagged an elk in Wyoming 
on a recent hunting trip and shared his 
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good luck with his fellow club members 
of the North Broadway CC of Columbus, 
Ohio, who enjoyed an Elk Roast and 
Frank's slides. ' 

The Castle Craig CC of Meriden, Conn., 
has conducted a program called “Where 
in the World,” in which members pro¬ 
vided pictures of well-known places, sta¬ 
tues, etc. accompanied by three titles—the 
correct one and two incorrect ones. Prizes 
were awarded for the member guessing 
the most correct places. 4 

Forty-three members of the Connecti¬ 
cut Chapter, PSA attended its first winter 
outing at the site of the Eastern Champi¬ 
onship Ski-jumping Competition at Salis¬ 
bury, Conn. After dinner at the White 
Hart Inn, Ward Hutchinson, APSA pre¬ 
sented two new programs, “The Swamp” 
and “Beauty in the Commonplace." 

Charter Oak Color Slide Assoc, of Hart¬ 
ford, Conn, has undertaken a civic proj¬ 
ect and will record in color the various 
reconstruction projects underway in the 
several cities in its area. 

N.J. Federation Awards 

Citations for noteworthy contributions 
to amateur photography in New Jersey 
were awarded recently at the Annual 
Banquet of the New Jersey Federation of’ 
Camera Clubs. Dr. William Mallas, APSA, 
Mary Mallas, and Roy J. Bohlen, APSA 
were cited for their contributions to pho¬ 
tography, their proficiency and their 
leadership. At the same meeting, Clifford 
Anthes was installed as president, with 
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Harold Mead, Edgar Kelly and Edward 
1 Jaeger, Vice-Presidents and Marcella Re¬ 
st ai no, Secretary and William P. Kent, 
v Treasurer.-Wm. P. Kent reporting. 

PSAers in 

*The Rev. W. 

Ceorge Thornton, 

Titusville, Penna. 
has been selected by 
Maupintour Associ¬ 
ates of Kansas City, 

Mo., to conduct a 
tour of the Middle 
East and the Holy 
Lands in September. 

The 24-day tour will 
visit Italy, Egypt, Lebanon, Syria, Jor¬ 
dan, Israel and Greece. The Rev. Mr. 
Thornton is twice past president of the 
Venango Camera Club, a 3-star exhibitor 
in the CD and is well known as a lec¬ 
turer and judge. The tour is planned for 
the traveler who is interested in photog¬ 
raphy. 

The Worcester Sunday Telegram gave 
a center spread to an article on Louise 
Tucker's career in photography. Louise, 
a member of Ware (Mass.; CC, has been 
recognized for much outstanding work in 
photography, and was featured also in 
The Ware River News. 

Mrs. Ann B. Wallin of Edgartown, Mass, 
recently presented the program "Seasons 
by the Sea,” under the auspices of the 
New York Botanical Gardens in New York 
City. 


Dr. Harold E. Edgerton has been elect¬ 
ed on honorary member of the Boston CC, 
the first in 15 years. At present there are 
only three other living members similar¬ 
ly honored. 

It is with real sorrow that the Amherst 
(Mass.) CC reports the death of Anthony 
Judkins, of Worcester, who presented his 
wonderful program on the Gaspc in De¬ 
cember at their Club. 

George W. Parker, Eastern Zone Di¬ 
rector, and his wife Mabel are carrying 
the honors of PSA on a tour of the Scandi¬ 
navian Countries and Germany, with time 
out for a visit with their daughter, Sandra, 
in Hamburg. 


CANADIAHA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Hamilton All-Canadian Salon 

Hamilton CCs 30th all-Canadian pic¬ 
torial print and slide show is scheduled 
for May 6-19 at Wentworth Hall, McMas- 
ter University. Closing date is April 15. 
For entry forms, Art Ryan, 54 Parker 
Ave., Ancaster, Out. is your inan. It’s for 
residents of Canada only. 

Photoscenic Canada 

In Novc‘inher, 1962 Canadkina , Nanai¬ 
mo, B.G.'s Stan Dakin was quoted as say¬ 
ing that the highlight of the San Fran- 
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cisco Convention was the Don Nibbellnk 
presentation "Photoscenic Canada.” 

The 80-minute show, with 1000 slides 
covering every province from Victoria, 
B.C. to St. Johns, Newfoundland, is sched¬ 
uled to be shown as f&llows; 

April 3-4 Queen Elizabeth Hotel, Mon¬ 
treal 

5 Capitol Theatre, OttaWa, Ont. 

8-10 Eaton Auditorium, Toronto, 
Ont. 

19 Coliseum, Fort William, Ont. 

22 Civic Auditorium, Winnipeg, 
Man. 

24 Capitol Theatre, Regina, Sask. 

25 Capitol Theatre, Saskatoon. 

29 Jubilee Auditorium, Edmonton, 
Alta. 

May 1 Palace Theatre, Calgary. 

0 Royal Theatre, Victoria, B.C. 

8 Queen Elizabeth Theatre, Van¬ 
couver. 

In most cases, "Photoscenic Canada” 
will be sponsored by one of the local 
newspapers. Toronto is an exception. Seats 
will he available without cost on a first- 
come, first-served basis. 

It is a tremendous production using 
three screens with over-all area 12 by 
36 feet. Three projectors are synchro¬ 
nized for remote control from one button, 
and integrated with sound and special 
effects. It is a compliment to Canada, that 
following its success at the PSA San Fran¬ 
cisco premiere, Don Nibbelinks master¬ 
piece of showmanship is being shown 
coast to coast in Canada, prior to going 
on tour in the U.S. 
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Notional Club Slide Contest 

At mid-season, February standings 
show Toronto CC in 4th place in Class 
Al, Etobicoke CC 3rd in Class B2 and 
Montreal CC 8th in class A2. 

Toronto welcomes Art Papke 

Some 600 Torontonians were enthused 
by Chicago’s Arthur W. Papke, FPSA, in 
a Leasidc Auditorium lecture sponsored 
by Toronto CC, Feb. 25. TCC members 
were augmented by guests from Toronto 
Guild for CP, Toronto’s Federation of 
CCs, Focal Forum, and Toronto Univer¬ 
sity's “Art of Photography” course. It all 
went to prove that Art could mean more 
than an abbreviated first name. 

Frozen Niagara Falls 

Come some steaming hot July or Aug¬ 
ust day this summer, youll be able to 
see Niagara Falls and 15 miles of the Ni¬ 
agara River loaded with ice—in mono¬ 
chrome and color slide pictures, that is. 
The Niagara ice formations have drawn 
international news interest during the past 
severely frigid winter, and attracted count¬ 
less viewers. 

The Greater Niagara Chamber of Com¬ 
merce has come up with a bright idea. 
The First International annual exhibition 
of biack-and-white and color photogra¬ 
phy. Photograph the winter wonderland 
of Niagara, and show the results in the 
majestic Oak Ilall of Niagara Parks Com¬ 
mission every day during July and Aug¬ 
ust. 10,000 entry forms have been mailed 
to photographers in 21 countries, and to 
all CCs affiliated with PSA and CPAC, 
by both of which the exhibition has been 
officially approved. Gold, silver anti 
bronze plaques will be awarded, and a 
proportion of IT M’s. 

If you have any pictures of those spec¬ 
tacular icc formations of Niagara, winter 
1962-3, or for that matter any previous 
year, it’s not too late to enter them. May 
12 is the entry deadline. Forms and par¬ 
ticulars are available from Greater Niaga¬ 
ra Chamber of Commerce, 1005 Victoria 
Ave., Niagara Falls, Ont. Judges are Mal- 
ak Karsh, Dr. Geo. Benjamin and John 
Bower. Normal international salon routine 
of judging, mailing of reports, return of 
entries, and forwarding of catalogues will 
be followed. 

Election month in Canada 

Canada’s federal election prompts a re¬ 
flex from the Photographic Bulletin of the 
Vancouver Photography Society, which 
says ‘‘remember election night next meet¬ 
ing. This is usually a signal for half the 
members to stay away. Last year the 
election took just ten minutes”. 

A reminder that both at the national 
level and in club circles, the result of a 
minority poll lasts a great deal longer 
than it takes to vote. 

Some CC’s arc trying the expedient 
of coupling election night with a club 
dinner. # 

Whatzit Competitions 
Whatzit competitions are gaining in 
popularity around the CC’s, with mem¬ 
bers taking a miniature object or part of 
one, ^and blowing it up to what-is-it co¬ 
nundrum proportions. ' 


Foothills, Calgary held one recently, 
and announces three club winners. Art* 
Papke teased his Toronto audience with 
a sequence of same. It’s a smart way of 
establishing two-way conversation be¬ 
tween lecturer and audience; certainly for 
fun and larks. Such things as a 100x 
blow-up of a pin head, part of a spider’s 
leg, or wart on a man’s nose can easily 
find the guessers outguessed. 

Fall National Lecture Tour 

A special reminder to Canadian QC 
program chairmen of the visit to the US 
and Canada of Dr. S. D. Jouhar, one of 
Britain’s most provocative photographers, 
between Sept. 10 and Dec. 12. Not more 
than 25 lectures can be accepted in the 
two countries combined. Fee is $85 and 
the program said to be ideal for public 
presentation (on an admission charge ba¬ 
sis) and of appeal to the snap-shooter and 
serious amateur alike. For information 
your contact is Maurice H. Louis, 333 
West 56 St., New York 19, N.Y. 

’A' STAR Exhibitors 

The PSA Stat Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one-* 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

COLOR DIVISION (Slides) 

Requirement*: 1-star, 30 acceptnnres with 
0 slide*; 2-star, 80 acc. with 10 nlides; 8- 
stnr, 160 arc. with 32 slides; 4-star, 320 
arc. with 04 slides; 5-star, 640 acc. with 
128 slides. Compiled hy Marian Neill. 

A A A A 

Richard E. Kicll Beatrice Petersen 

Ily C. Priestcr 

★ A ★ 

Kenneth Dunlap Thomas J. Lowe 

Howard E. Goldstein Kay Mitchell 

Robert V. Lorenz Seymour Wolf 

A A 

Wilfred J. LaehapelJe Willard B. Sheldon 
Suzanne Ruvi.se W. F. Scott, Jr. 

Raymond G. Rosenbagen, APSA 


Wayne C. Foster Dr. Irving S. Leuin 
Will Lamoreux Helen M. Rosenbcrger 
Necna Uycno 

PICTORIAL DIVISION (Color Prlntt) 

Requirements: 1-star, 80 acceptance* with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 prints; 4-star, 820 
ace. with 64 print*; 6-star, 640 acc. with 
128^prints. Compiled by Harry Baltaxe. 

★ ★ 

Myra Armstrong Mary Mallas 

Harry S. Pollack 

¥ 

Irving J. Olson 
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NATURE DIVISION 

“* * stars ara awarded for elthar elides or prints 
in recognized Nature Exhibitionn. Require¬ 
ments: 1-star, 18 acceptances with 6 pic¬ 
tures: 2-star, 88 acc. with 12 pictures: 3-star, 
72 acc. with 24 pictures: 4-star, 144 acc. 
wth 4H pictures; 5-star, 288 acc. with 86 
pictures. Compiled by Betty Randall. 

★ ★ ★ ★ ★ 

Hanna Gnittke Janet Goodwill 

John W. Kell 

★ ★ ★ ★ 

Dr. Owen C. Berg James T. Johnson, 

APS A 

Hassell J. Gee Elizabeth II. York 

★ ★ ★ 

PWer l\ Chiesa Lydia F. Dirtzc 

Lydia Cook Willard B. Sheldon 

★ ★ 

H. Clair Cantelow Will Lamoreux 

Dorothy S. Palmer 


Robert H. Clark Mimi Watkins 

Jack F. Morrison Frank L. Youngs 


STEREO DIVISION 

• 

Requirements: 1-star. 30 acceptances with 
6 slides: 2-star, 60 ace. with 12 slides; 3-star, 
120 acc. with 24 slides; 4-itar, 240 acc. with 
48 slides. Compiled by Helen Brethauer. 

★ ★ ★ ★ 

Lucille V. Kosinske 

★ ★ ★ 

Edward Ross Hale, Sr. Vera Haven 

Albert L. Sieg 


Clifford M. Nash Arthur Y. Neill 


SOUTH OF THE BORDER 


Editor: J. L Zakany. AP$A 
Volcan 129, Lomas, Mtxico, D.F. 

Visitors to Mexico and CFM 

Patrick Grant Strackan, and wife (y 
Sra.), from Victoria, B.C., Canada, whose 
previous visit was reported in the Journal 
of Feb. 1901, traveled thru Guatemala 
and the Yucatan, Mexico archeological re¬ 
gion. lie has specialized on Maya Indian 
mins, with present 400 slide collection of 
12 different sites. Tfiey were entertained 
at a dinner by this Editor and wife, (de 
Victoria, Columbia Britdniea, Canada, 
cuya visita anterior se resen6 en el Jour¬ 
nal de feb. de 1961, viajaron por Guate¬ 
mala y la Region ArqueoltSgica dc Yucatan, 
Mexico. El se ha especializado en ruinas 
de los Indios Mayas, con una colceeion 
actual de 12 distintas, en 400 transparen- 
cias. Fueron agasajneios con una cena por 
estc Editor y Sra.) 

Fred Stevens and wife (y Sra.), from 
Oakland, Calif., 3-star stereo exhibitor and 
member of Oakland CC, traveled by truil- 
er down the West Coast Hwy., visiting 
Nogales, Hermosillo, Guay mas, Mazatl&n, 
Guanajuato, Guadalajara and Mexico City, 
where they attended the Feb. Annual Sa¬ 
lon. of CFM. Before departing Mexico 
over the exotic old Mexico City to Laredo, 

April 196$ 


studio... location... darkroom... 


/J? 

C-OULoJC' 4 * 5 : 

MONORAIL VIEW CAMERA 


does everything! 



m the studio... 

for industrial, 
commercial—portrait 
photographers too! 


on location... 

light, compact, 
versatile. 


in the darkroom.. 

converts to an enlarger. 


The 4x5 Linhof-Color camera 

has captured the imagination of 
critical photographers the world 
over. Commercial and industrial studios; 
fashion, scientific, architectural photog¬ 
raphers; photo schools; hospitals, smaller 
studios; advanced amateurs — ALL wel¬ 
come the versatility of this rugged, eco¬ 
nomical new Linhof precision camera. Use 
it for copying, photomicrography, macro 
photography—even enlarging, with equal 
ease and efficiency. 

The Linhof-Color is smart looking! Made 
of special metal alloys, finished in light 
grey color, with satin chrome monorail. 
Weighs only 4V$ lbs. See your Linhof 
Dealer—he will be pleased to demonstrate 
the 4x5 Linhof-Color camera to vou; or 
write for FREE folder. 




*AI»o available 
in 21/4 x 31/4 
(not illustrated) 


■ 17" (triple) bellows 
extension. Accepts any 
lens from 53mm extreme 
wide angle to 360mm 
telephoto. Lightweight, 
rigid optical bench con¬ 
struction. 


■ Camera can be used 
with extreme wide angle 
lenses. Precise rack and 
pinion focusing...criti¬ 
cal with the longest and 
heaviest lenses. 


■ Famous Linhof Univer 
sal Revolving Back with 
Kodak Ektalite field lens 
...accepts any standard 
4x5 cut or roll film 
holder. Full range of 
camera front and back 
movaments for correc¬ 
tion of perspective and 
distortion. • 


L IIKT Gr P H O T O C O R P O R ATI O N 
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SERIOUS ABOUT 



Instantly 

shows... 

• Color tomporstvro 
•fllolll 



A Suggestion For 
ETCHADINE users 

When reducing the density of a large area 
on a print, apply the selected Level-etch re¬ 
ducer with the folded edge of a piece of 
cotton flannel. This gives a thinner, smoother 
•coating for between-step reduction and is 
faster than using a large brush. Send a 
DIME for five squares of flannel if you wish. 
If you are not already a user of the ETCHA¬ 
DINE Depth-controlled Silver-image Solvents, 
there are three sizes of sets available. 

Beginner's Size $ 7.1)0 

Regular Size 11.00 

Professional Size 16.00 

Prices include the "Liquid Light* 
Instruction Booklet 

Postage is Prepaid From 

Jamieson Products Company 
9341 Peninsula Drive 
Dallas 18, Texas 


MAINI CAMERA TOUR-FIVLD TRIPS 

Tour scenic communities and coastal villages. 
Capture nostalgic views of yesteryears. Photo¬ 
graph an abundance of nature suo|ects In this 
veritable wonderland of lakes, forests, moun¬ 
tains, and sea. 

Capture the beauty and scenic charm of Maine 
with William Pfame, Professional Photographer, 
and creator of the Maine movie films "land of 
Remembered Vacations" and "The Bounding 
Maine". 

Enjoy a complete vacation at a beautiful lake¬ 
side resort. Modern accommodations, 3 meals 
daily, room maid service, all for only $60.00 to 
71.50 weekly. Special children's rates. Sqpton 
June 39 through September 1st. 

for further information: 

ECHO LODGE and Cottages 
on Echo Lake, Payette, Maine 
on William Pfaffle, 1125 Rahway Ave., 
Westfield, NJ. 


Texas Hwy., they visited Cuernavaca, 
Taxco and Acapulco, (de Oakland, Calif., 
Exhibidor 3 Estrellas en Estereoscopia, 
socio del Foto Club de Oakland, viajaron 
en trailer por la ruta de la Costa del Pa- 
cifico, visitando; Nogales, Hdrmosillo, 
Guaymas, Mazatlan, Guanajuato, Guada¬ 
lajara y la Cd. de Mexico, en donde 
asistieron al Salon Anual de feb. del CFM. 
Antes de abandonar Mexico, por la ex6tica 
carretera que conduce a Laredo, Texas, 
visitaron Cuernavaca, Taxco y Acapulco.) 

Ross Riddell, ARPS, and wife (y Sra.), 
from Windsor, Ontario, Canada, Photo 
Guild of Detroit member and well known 
lawyer, visited Mexico City, Guadalajara, 
and the Port of Manzanillo for deep sea 
fishing, (de Windsor, Canada, socio del 
Photo Guild de Detroit, y conocido abo- 
gado, visitaron la Cd. de Mexico, Guada¬ 
lajara y el Puerto de Manzanillo para la 
pesca mayor.) 

Daniel Zirinsky, and wife (y Sra.) of 
Great Neck, N.Y., whose previous visit 
was reported in the May 1902 Journal, 


MOUNTAIN ZONE NEWS 


Editor: Evaline A. Olson 
386 Ogden Street, Denver 18, Colorado 

Welcome Aboard! 

Hats off and welcome to three new 
Mountain Zone dubs. The Santa Rita 
Cinema Club of Tucson was sponsored 
by Bruce Cole, A PSA, DR for Arizona. 
The Twin Falls CC of Twin Falls, Idaho 
joins us under the sponsorship of Dan 
Heidel, DR for Idaho. A hearty “Well 
Done’* to those hard-working DRs! An¬ 
ther new Arizona club, Arizona Lcica Club 
Number One, Phoenix, joins us under the 
sponsorship of that feller MC. By golly, 
we're glad to welcome these clubs to 
the Zone and encourage them to get full 
value for their dues dollars by participat¬ 
ing. 

Destination—PSA Denver Regional 

The 1963 PSA Denver Regional Con¬ 
vention plans arc snowballing! Each day 
brings news of additional top-notch pro¬ 
grams and we're unashamedly excited 
about the events being planned for our 
many guests. 

Our Field Trip Chairman scouted the 
trip the other day (in February) and found 
the destination, South Park City, quietly 
blanketed under a few feet of snow. The 
local Chamber of Commerce is so warmly 
enthusiastic about our Regional Field Trip 
that we've no doubt the snow will bo 
melted by July 5 and all will be in readi¬ 
ness for a wonderful time. The colorful 
mountains of Colorado beckon in winter 
and summer and we're showing them off 
at their very best in early July. 

Your Colorado hosts are proud to an¬ 
nounce that Nestor Barrett, FPSA, PSA 
Executive Vice President, and Mel Pheg- 
ley, Hon. PSA, FPSA, Immediate Past 
President of PSA, and their gracious wives 
will join us during the Regional. Mr. Bar¬ 
rett and Mr. Phegley will have greetings 
for those who share this big Mountain 
Zone event. 

Many fine programs have been added 
sined the February column. The program 


were so enchanted with Acapulco that 
they hired a house, spending nearly A 
month at the world famous resort. They 
were joined by this Editor for 3 days of 
picture taking at Laguna de Tres Palos 
(Hurling Net Fishermen), waterfront fish¬ 
ing area (nets pulled from the ocean) and 
speed boat fishing around the bay. Were 
entertained by this Editor and wife, on 
a 3-hour stopover in Mexico City, on way 
back to New York, (de Great Neck, Nueva 
York, cuya visita anterior sc resen6 en el 
Journal de mayo ppdo., quedaron tan en- 
cantandos con Acapulco, que alquilaron 
una casa, pasando cerca de un mes en el 
niundialmente famoso puerto. Recibieron 
la visita de este Editor, para 3 di&s de 
toma de fotografias, en la Laguna de 
Tres Palos (Pescadores nrrojando redes), 
el inalecon (Pescadores jalando redes del 
occano) y pesca en lancha de alta velo- 
cidad por la bahia. Fueron agasajados por 
este Editor y Sra., con una comida, duran¬ 
te la eseala de 3 horas que hicieron en la 
Cd. de Mexico, rumbo a Nueva York.) 



Danvar Regional committee includes Ralph 
Hargreaves; Glen Thursh, A PSA, general 
chairman; James O. Milmoe, APSA, Moun¬ 
tain Zone Director; Wanetta Draper, Dis¬ 
trict Representative; and Dr. Barrie H. 
Bieler, APSA, general chairman, Eighth 
Denver international Exhibition. 


committee is especially pleased to an¬ 
nounce that Charles A. Kinsley, FPSA, 
for many years a member of the Board of 
Directors of PSA and at present Secretary 
of the Society, will present his all-new, 
two-scrcen program “Basic Steps for Bet¬ 
ter Color Slides’* which premiered so suc¬ 
cessfully at the San Francisco Interna¬ 
tional PSA Convention. This show has 
something to benefit everyone, regardless 
of field of interest or extent of photo¬ 
graphic experience. 

You’ll enjoy Mattie Sanford, APSA, of 
Salt Lake City as she presents “Human 
Interest in Stereo”. A camera mainte¬ 
nance and repair program which features 
electronic camera testing equipment where 
shutter speed and flash synchronization 
will be tested free of charge has been 
secured from a recognized camera school 
at Englewood, Cdlo. Then there will be 
a terrific high country movie, “A Jeep 
Tour in the Uncompahgre National Forest” 
using a Eumig PS projector modified to 
take 800-foot reels—and there will be 
more. No doubt about it, the programs 
include something important for everyone 
so watch for the complete program in 
the Journal. - 
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If you are outside of the Mountain Zone 
and have a hankerin' to join us—we'd 
be mighty proud to have you. Just send 
a post card to Glen Thrush, APSA, Gen¬ 
eral Chairman, P.O. Box 1732 and he 
will send you a registration form by re¬ 
turn mail. You Mountain Zoners will be 
receiving a registration form during April. 


STRIP TEASE 


• • • 





...the more you see of Miranda, the more impressed you are 
with its versatility and adaptability. Stripped down, Miranda 

is an unusual basic too! for the serious photographer. 


As we give, we receive . . . 

One club that really believes this is the 
Saguaro CC in Phoenix as evidenced by 
their Cactus Points Editor. He says, “The 
Officers of the Saguaro CC must be slip¬ 
ping—there arc two new members who 
have been on the roster longer than two 
days and they have not yet been given a 
job." We're betting that Editor Frye's 
nudge got them on a committee—but what 
may happen to Editor Frye! 

Alert Area Representative 

Hats Off to Wanctta Draper, AR for 
Colorado at Colorado Springs! When in¬ 
formation concerning the Photography in 
the Fine Arts Exhibit III was received 
by Wanctta she not only read it, she did 
something about it! She placed it in an 
envelope with a nice note to the Cura¬ 
tor of the Colorado Springs Fine Arts 
Center. On Feb. 17 the Exhibit was 
opened to the public, and it was shown 
through Mar. 13. Another milestone for 
the PFA as it penetrates the culture¬ 
seeking mountain zone. Thanks to an alert 
AR for adding another state to the roster 
of those exhibiting this outstanding pho¬ 
tographic display. 

This is Your Column 

Your Zone Editor would like to remind 
you that this is your column and would 
like you to help bring more detailed news 
of your group activities to the PSA mem¬ 
bership. We appreciate your bulletins and 
we read them all, but sometimes we wish 
you could provide us with advance items 
on more of your activities so this space 
could be used to help stimulate addition¬ 
al interest in them. 

Ana. l$f& 


VIEWFINDERS... 

Take them off! Switch precision Pentaprism to Waist-Level hood or Critical 
Focusing Finder with Dual Magnification...Miranda Exclusive! 
LENSES... 

Take them off! Replace the fully automatic Soligor fl.9 with a choice of many 
critically-sharp automatic Miranda-Soligor Lenses, 28mm to 400mm, or 
Z-O-O-M! 

ACCESSORIES... 

Take them off! Complete system for any shooting session. Bellows, Microscope 
Adapters, Extension Tubes or hundreds of other lenses and accessories. 


You can't strip M iranda's fast return mirror, multi-split-grid rangefinder . 

8r overall integral quality! 


MIRANDA 

Miranda 'DR' fl.9 to 1/500, less 
than $170.00*. Miranda 
'Automex', Cross-Coupled 
electric-eye, to 1/1000, 
less than $300.00*. 



COMP.. MOO PARK AVK. BO., NKW YORK IO • CHICAOO 40 • DALLAS Y • LO0 ANOBLI0 10 

LOCAL 0MLM 04MHMINM CXACT MtOf. MIRANDA 0AMCRA 00.. LTD., TAIOO OLOO. ll-OHOMg, tOORAIHI, NIM0N0ARHI, 6HU0*NU< TOKYO, MPAM 
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With flash...you can light it from any angle! 


Every professional photographer knows the 
right angle can change an ordinary shot into a 
great one. The best way to make sure you have 
the right light for that right angle is to carry 
new General Electric AG-1 Flashbulbs. They're tiny and 
they give all the light you need, where you need it. The 
whole flash unit weighs only ounces. G-E Flashbulbs 
with RHENIUM are guaranteed to flash when 
other bulbs won't...even on weak batteries. 

For even, dependable light every time, try 
jelly bean size General Electric AG-1 Flash¬ 
bulbs. They pack a real wallop...as much light 
as bright sunshine at 6 to 8 feet. They cover 
large areas with crisp sharpness of detail. 

You can stop action with G-E AG-1 Flash¬ 


bulbs, too. Just set your shutter for 1/500 or 1/1000 
and fire away. They're good at all speeds on “M" sync. 
And they also sync on most miniature focal plane cam¬ 
eras at 1/100 to 1/1000. 

The size and simplicity of the equipment plus the de¬ 
pendability of new G-E AG-1 Flashbulbs with RHENIUM 
practically guarantee you results every time. 

GUARANTfCi If at any time a^S-E flashbulb with a red 
G-E monogram (or any G-E AG-1) faila to flash, return it 
and ita package-front panel to General Electric Co., P.O. Box 
5600, Cleveland 1, Ohio for 4 pre-paid replacement flashbulbs 
of the same type and else free. Offer good only in U.S.A. 

Tbogrtss k Ovr Most Important Phx/uct 

GENERAL Hi ELECTRIC 
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Creating with 
Polarized Light 

This technique offers opportunities to experiment 
with pure form, line and color, to escape from 
the limitations of conventional subject matter 


Point of doparturo for the author's ex¬ 
periments is the photomicrograph made 
by polarized light. This example with 

Bv Dr. S. D. JOUHAR, FPSA brilliant yellow, blue and brown hues In 

J # the original is from a 120x enlargement 

IlJushationi by (he author of crystals deposited on a glass slide. 


S OME YEARS ACO, in an effort to discover exciting 
new shapes, colors and designs, I made a series of 
photomicrographs under polarized light. A variety of crys¬ 
talline, chemical, mineral and other polarizable substances 
were used. The procedure was simple. In most cases, a 
drop of a saturated solution of the substance under inves¬ 
tigation was dried on a microscope slide, placed between 
two rotating polarizing filters, and the residue crystals 
examined under a microscope by transmitted light. The 
patterns, forms and colors thus discovered, in a number of 
cases, were startling. A fascinating new world of rhythmic, 
colorful design and beauty revealed itself. Crystals of 
nitro-phenol and hippuric acid, for example, produced a 
most striking, feathery pattern in brilliant hues of yellow, 
blue and brown which, even in black-and-white scorns 
quite remarkable. 

Such a polarizing technique is of interest in so far as 
it offers to its practitioner a unique means of expression 
in form and color that often is beyond the capabilities 
of a man with a brush. With this purely photographic 
technique yon can do something that a painter cannot do! 
Even without the deliberately controlled arrangement of 
shapes by employing cut-outs of cellophane, etc., to be 
presently described, we may often produce pictorial photo¬ 
micrographs which not only have a scientific significance 
but also possess a definite aesthetic appeal due to their 
inherent arrangement of shapes, rhythmic pattern and color. 

This fruitful study of forms and colors of various sub¬ 
stances under a microscope by cross-polarization of light, 
recently inspired me to utilize its underlying principle to 
create my own colorful, figurative or non-figurative images 
on a suitably designed, illuminated stage. This approach 
provided larger subject matter, of a scale within range 


Dr. Jouhar, a Fellow of the Royal Photographic Society 
and an eminent international exhibitor, will tour the 
United States this fall under the auspices of the PSA 
National Lecture Program. For details, see Rud Summer¬ 
ville's NLP column in this issue of the Journal.—Ed. 


of macrophotographic techniques, thus dispensing with 
the use of a microscope altogether. 

Such a method lends itself admirably to the deliberate 
contrivance of pictures, as well as the unexpected discov¬ 
ery of unusual, colorful shapes that nobody else may hither¬ 
to have encountered. In fact, some of the formations thus 
produced can be so fantastically peculiar that hardly any¬ 
one is likely to have seen or known them until the artist- 
photographer himself chooses to pass on his unique ex¬ 
perience to others. Imagination may be given full play 
and the scope is unlimited. 

Before exploring the details of the general set-up em¬ 
ployed for this process, it might be advantageous for us 
to recall certain theoretical considerations pertaining to 
polarized light. The stience of physics teaches us that 
light travels in waves that vibrate in all directions, at right 
angles to the axis along which the ray or beam is traveling. 
Certain crystalline substances will allow light waves to pass 
through them only if they arc vibrating in one particular 
plane. So, any light that passes through such a transparent 
medium emerges vibrating in one plane only—the plane in 
which the medium is transparent. Light which thus has 
its vibrations restricted to a* single plane is said to be 
plane-polarized. Glass, plasties or cellophane, for example, 
will partially polarize light. It is found that glass will 
effectively polarize light rays at about 56 degrees to the 
normal to its surface. 

Some organic materials, by suitably stretching and orient¬ 
ing their molecular structure, will also polarize light. These 
materials may be incorporated in transparent sheets for 
use as filters over the camera lens. 

In monochrome photography, such polarizing filters will 
reduce the glare of reflections from highly glossy surfaces, 
provided the angle of reflection is somewhere between 40. 
and 70 degrees to the normal. A useful, practical applica¬ 
tion of such filters is in eliminating unwanted reflections 
when photographing shop windows, glazed pictures, tor 
polished furniture when it is desirable to show the grain 
of its wood rather than the shine on its surface. Polarizing 
filters also may be used to darken the blue sky, the 
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light from which is largely polarized. Such filters may 
be used with color film, without affecting the reproduc¬ 
tion of colors other than the one (like the blue of the sky) 
which is polarized or partially polarized. 

In pictorial color photography, polarized light may be 
used deliberately t<J increase the apparent saturation of 
a particular hue far beyond that normally observed. It 
may alsq be ifianipulated even to change the color har¬ 
mony involved. 

The technique which I employ for making pictures like 
the accompanying illustrations is not very difficult. The 
objects capable of polarizing light (bits and pieces of 
cellophane, etc.) are suitably arranged on- a stage be¬ 
tween two polarizing filters and photographed directly by 
transmitted light. Any camera may be employed, but the 
single-lens reflex variety is ideal. It has no parallax prob¬ 
lem; the image on the groundglass can be observed in 
the full glory of its coloring and accurately composed; 
depth of field can be observed, and selective focusing 
can be employed; everything can be checked before the 
exposure is made. A 35mm single lens reflex camera 
would be quite adequate, but I use a 2Vfc x ZVt Hassel- 
blad for the main reason that my aim is to produce 16 x 20 
or larger color prints. The larger negative helps to achieve 
better quality and definition from multi-layer Kodacolor 
film. 

As shown by the illustration, the camera is suitably 
mounted on a tripod, the legs of which are securely 
planted on a 24" square glass-top table, the camera lens 
pointing downwards. The frame of this wooden table is 
so constructed that more than one pane of translucent or 
clear glass may be supported at different levels, by mere¬ 
ly slipping the glass into slots notched in the four legs. 

The purpose of the lowest pane of opal glass is to dif¬ 
fuse the light evenly. The light source is a 500-watt photo- 



Th* author damonstratat hit taf-up, described in the text. 
This photo is by his son, Sultan Jouhar, a Fallpw of the 
Royal and of the International Biological Photographers. 



Phoenix is from a 16x20 Ektacolor print. The central cut¬ 
out figure is in flaming red. Cellophane, bits of plastic, 
and glass beads and buttons complete the decorative design. 


flood in a reflector, placed on the floor some 3 -feet below. 
Clear glass plates may be arranged, one above the other, 
in tiers to fit in with a particular scheme of composition. 
This is especially convenient when you want to make use 
of differential focusing to create an illusion of depth in 
some constructions. A 10-inch-squarc polarizing sheet is 
placed on the center of the top-most pane of glass and a 
black paper mask so arranged as to exclude completely 
any extraneous light from below. 

Fragments of cellophane, or other bits and pieces accord¬ 
ing to your whim or fancy, may be spread on the surface 
of this flat stage and arranged in accordance with a pre¬ 
conceived idea of form or shape. A trial inspection is made 
to determine the color scheme and composition by means 
of a 4-inch-square polarizing sheet, used as an eye-piece 
for convenience. When you hold this eyc-piece close to 
your eyes, looking through it while rotating it slowly one 
way or another while keeping it in a horizontal plane, you 
can achieve effective cross-polarization of light. As the an¬ 
gle of polarization is varied in this manner, you will ob¬ 
serve striking color changes in the constructed design. 

Such changes of hue in any one set-up appear almost 
kaleidoscopic, although they arc entirely under deliberate, 
manipulative control. In order to produce any colorful 
pattern, clear cellophane is used most often, cutting it, 
tearing it irregularly, or otherwise manipulating it into 
any desired shape or form to fit in with a preconceived 
design. For best color effects, the flimsy cellophane sheet 
should first be corrugated and crinkled up. This is done 
by rolling, squeezing, and kneading ^ large sheet to make 
a ball, and then spreading it open and using it in bits 
and pieces as mentioned. 

The effect of this treatment is to create an uneven 
surface which will produce a maximum range of varied 
coloring upon cross-polarization. Optically flat cellophane, 
if used, would produce only one hue at a time. Further 
variety of colors may be augmented as you wish by using 
more than one layer of cellophane. A multilayer set-up. 
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Whitksrando it a bold mosaic of red, green and blue on a dark 
background. All pictorial prints on these pages were shown 
at the Royal's first "Photography as a Fine Art" exhibition. 


Seraph Is reproduced from a Kodacolor negative. Cellophane, 
mechanical bits and pieces and nylon thread contribute to Its 
design in orange, yellows and reds against a blue background. 


viewed by transmitted, polarized light, 
springs into myriads of different hues 
depending on the number of layers 
superimposed in a given area or the 
surface character of a given material. 
Flat cellophane, for example, will pro¬ 
duce a different range of hues from 
one that may be crinkled, corrugated, 
puckered or rolled. In addition to em¬ 
ploying colorless cellophane, you can 
use any other transparent material 
—in its unformed state or fashioned 
into different objects. Bits of plastic, 
transparent tape, glass beads, buttons 
—indeed, any crystalline substance 
and scattered drops of oil or other vis¬ 
cous liquids may be used and experi¬ 
mented with to create a colorful de¬ 
sign. If a further touch of a particular 
color is specially needed to complete 
a desired pattern or color scheme, ap¬ 
propriately colored bits of cellophane 
may be added where required. 

After having decided upon the form 
and color arrangement of your design 
by peering through the eye-piece fil¬ 
ter, the next procedure is to rotate 
the second filter that already has been 
mounted on the camera lens. Upon 
looking through the viewfinder and ro¬ 
tating the filter, clockwise or counter¬ 
clockwise, it is possible to reproduce 
the color effect already determined by 
preliminary examination through the 
square eye-piece. The latter could 
be dispensed with altogether, checking 
the arrangement from the beginning 
through the camera while manipulat¬ 


ing the polarizing filter on the camera 
lens, but in practice it is more conven¬ 
ient to employ the square eye-piece— 
particularly during the preliminary 
steps of arranging an experimental 
set-up. If more than one color ar¬ 
rangement of the same design is re¬ 
quired, it is an easy matter to rotate 
the filter on the camera lens slowly 


while peering through the reflex view¬ 
er, selecting different color effects for 
subsequent exposures. Each fraction of 
a degree of rotation will tend to modi¬ 
fy the kaleidoscope of color so that 
one has the choice of an endless vari¬ 
ety of permutations and combinations 
of hues. 

How is exposure determined? Since 





Seagull •• Sunset is a silhouette study in red, orange and shades of blue. It was produced by the author's technique, 
using transparent and translucent materials on glass between polarizing filters—see text below for technical details. 


we are using a sheet of polarizing 
material cm the stage and another on 
the lens, the set-up will call for a con* 
siderable increase in exposure in com¬ 
parison with a straight color picture ol 
tHe set-up. Correct exposure is impor¬ 
tant. Over-exposure will produce washed 
out colors. Even slight under-expo¬ 
sure shortens color range for somewhat 
muddy looking, degraded hues. I have 
standardized on Kodacolor negative 
material when prints are desired and 
Ektachrome for transparencies. # Koda- 
color, for this work, is rated at 24 
ASA on the Hasselblad “Knob” expos¬ 
ure meter. When everything is ar¬ 
ranged and the stage is set, the* square 
viewing eye-piece is held about six 
inches above the platform and adjust¬ 
ed to approximately the angle of polar¬ 
ization to be used in taking the pic¬ 
ture. The exposure meter is held a 
short distance above the square eye¬ 
piece, and is used to take a reading 
through it. Since the light impinging 
on the photoelectric cell already has 
filtered through several transparent 
and translucent media, and is further 
attenuated by passing through a “sand- 
wiclT” of polarizing filters, the reading 
obtained appears to work out correct¬ 
ly. For experimental purposes in some 
cases, of course, half to one stop more 
or less exposure may be tried to good 
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advantage. You may find you prefer 
the lighter or darker versions that this 
procedure creates. Before making the 
exposure, all extraneous lights should 
be turned off so that the photoflood 
illumination from below provides the 
only light in the room. The exposure 
time will vary according to the degree 
of rotation of the polarizing filters, as 
well as other factors in the set-up. The 
average exposure in my set-up, as de¬ 
scribed, works out in the range be¬ 
tween V\ and 1 second at f/8 when 
using color film at a rating of ASA 24. 

This method of color picture mak¬ 
ing opens up a vast field of pure de¬ 
sign for aesthetic exploration, limited 
only by ones imagination and techni¬ 
cal ability. I believe that such creative 
photography has every right to be 
recognized and included among the 
fine arts. Imagination, mind and the 
finer faculties are fully exercised in 
making and appreciating such aesthet¬ 
ic by-products we call pictures which, 
incidentally, are not necessarily made 
for anv monetary gain. 

A detailed technical and construc¬ 
tive description of at least one of the 
pictures reproduced may be of prac¬ 
tical inteiest to some readers. The orig¬ 
inal 16 x 20 Ektacolor print of “Seagull 
at Sunset” shows graduated, deep blue 
at tjie base which merges into yellow 
and orange hues of die sky and a 


crimson-red, diffused disc simulating 
the sun. To construct this scene, one 
layer of corrugated, colorless cello¬ 
phane was spread on the top of the 
stage as described. A cut-out of a gull 
photograph, previously taken, was 
placed as shown. A number of thin 
strips of black cardboard were suitably 
arranged. A few layers of blue and 
yellow cellophane were placed on the 
tier of glass below, on which also was 
resting a circular cut-out in red with 
its attenuated "reflection” as evident 
in the illustration. To keep the color 
arrangement and composition under 
control, the construction was observed 
through the 4-inch eye-piece while 
working with it. The camera aperture 
was set at f/4, and focused on the 
seagull in such a way that the “sea 
and sky” with the disc of the sun, 
placed but a few inches below the 
rest of the set-up, appeared suitably 
soft and blurred due to differential 
focusing. Room lights were put off. 
The color scheme and composition 
were re-checked by rotating the polar¬ 
izing filter at tfie camera lens. The 
exposure was determined, using the 
procedure described earlier. It worked 
out at Vt second at f/4 on Kodacolor, 
rated at 24 ASA. The final exhibition 
print was made on Ektacolor paper by 
straightforward projection printing 
technique. ■ 





Photoprogress in 1962 

Increased use of photography by the individual, business and government 
spurs development of equipment, materials and techniques 
By GEORGE T. EATON, FPSA 

Kodak Research Laboratories 


T HIS HAS BEEN a most successful year for photogra¬ 
phy, with the introduction of new products and proc¬ 
esses and with the sales of photographic films, papers, 
chemicals and equipment ahead of last year. It was re¬ 
ported that amateur photographers alone made over 2% 
billion photographs; and that 12 percent of American fam¬ 
ilies own movie cameras with 99 percent of the movies 
being in color. The availability of automatic exposure 
control should increase the sales of movie cameras mark¬ 
edly in the future. 

Some quite recent statistics indicate a substantial in¬ 
crease in the use of photography in industry and business 
and by the government. Compared to 1954 the total 
sales of photographic merchandise have increased 37 per¬ 
cent including an increase of 270 percent for photocopy¬ 
ing equipment, 22 percent for microfilming equipment, 
and 25 percent for blueprint and diazo equipment. 

Similar growth was evident worldwide, and especially 
in Europe where the Common Market has been a factor 
in the record production and sales of camera equipment 
in West Germany and France. One of the key photograph¬ 
ic markets in Europe is developing rapidly in Italy. The 
Soviet Union produced approximately one-fifth of the cam¬ 
eras manufactured by the larger countries of the world. 

Still Photography 

Practically all 35mm cameras introduced in 1962 were 
automatic, whether or not equipped with rangefinders. 
Many of the new cameras were equipped with built-in 
Cadmium sulfide (CdS) exposure meters including the 
Nikon F, Minolta SR-7, Yashica Pentamatic S, Miranda 
DR f/1.9, Canon 7 with f/0.95 lens, and the Taron Mar¬ 
quis, said to be the first CdS rangefinder camera. Several 
new cameras like the Alpa 6C and Minolta SR-1 had 
f/1.8 lenses. The Kodak Motormatic 35F and Kodak Auto¬ 
matic 35F featured built-in ‘'pop-up” flash units. The mo¬ 
torized Agfa Selecta M permits 30 pictures per minute. 
The Nikkorex 35 Reflex-Zoom Camera is the first single¬ 
lens reflex camera (SLR) with built-in zoom lens (43- 
86mm f/3.5). 

A diaprism finder appeared on the Miranda DR and 
Mamiya C-3 Cameras. It is a grid pattern which fractures 
the picture when out of focus and is claimed to be better 
than groundglass plates for accurate focusing. 

The Servo-Baldamat is an electric motor drive powered 
by 6 small batteries that permit 20-25 shots per minute 
with Baldamatic Cameras. 

George Eaton's review of photographio progress 
during 1962 was prepared for Tne American Annual 
and is reprinted here with permission of its editors. 


The Minolta SR-7 35mm Camera is equipped with a 
cloth focal frame shutter. The Fujica Auto-M has a com¬ 
puter electric eye that can automatically change the 
selected shutter speed. The Zeiss Ikon Company made avail¬ 
able for the Contarex and Contaflex Cameras interchange¬ 
able backs using rolls of 35mm film. 

The Nikon F 35mm Camera has a Photonic Prism-Meter 
System which is a prism finder plus a CdS exposure meter. 
The acceptance angle is 75° which is right for normal 
and wide-angle lenses under normal conditions; there is 
a converter tube that reduces the angle to 15° for use 
with telephoto lenses. Also the Nikkor Perspective Cor¬ 
rection (P.C.), f/3.5, wide-angle lens for this camera 
permits displacement of the lens in all directions parallel 
to the film plane on a front mounting plate. 

The Widelux Super Wide-Angle Camera Model F VI 
covers an angle of 140° to produce eleven 24 x 60mm 
exposures on a standard 20-exposure roll. The Rolleicord 
Vb is claimed to be the world's only 5-format camera in 
which pictures from 35mm to 2 , A-inch square can be made. 

At least three new half-frame cameras were described: 
the Olympus Pen EE-S, Petri 17, and the motor-driven 
Yashica Sequelle that gives 65 frames on a 30-exposure 
roll at rates as fast as 2 per second. 

In the "aim-and-shoot” approach to simplification, the 
Brownie Fiesta Camesa appeared and, in Europe, the 
Voigtlander Vito Automatic II and the Rolleimagic II 
equipped with the Prontormat-S fully automatic shutter 
that sets the camera for lens aperture and shutter speed. 

A picture width set for any number of degrees up to 
360° can be obtained on the Cinerama Panoramic 35mm 
Camera with automatic exposure and camera rotation. 

A number of larger format cameras was introduced, 
including some automated single and double-lens reflex 
2Y4X2Y4 cameras like the Praktisix, Bronica P and Sem- 
flex Studio. Two new size press cameras became avail? 
able: the Mamiya 2Vi x 3Vi Press C and the Horseman 
2Y4x3Y4 Press 960 which may represent a trend to a 
compromise between the 4x5 and the 35mm formats. 
The Linhof 70mm rollex 2Y4 x 2% has a 53-exposure 
magazine. Benson-Lehner announced a wide-angle 70mm 
camera providing a 160° field of vision in any plane. Idcn- 
tificatfbn-typc cameras were described including the 35mm 
Color Tran FotoSure ID Camera and the Itek QUAD 
Camera for taking one to four simultaneous identical pho¬ 
tographs on Polaroid-Land Film with 10-second proc¬ 
essing The Polaroid-Ldhd MP-3 Industrial View Camera 
became available for industrial use. 

Although little occurred in the subminiature field dur¬ 
ing this year, two unique cameras were described: an 

(Continued on page 37) 
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Plant succession is the sequence of societies resulting in 
the development of a region as from sand dunes to forest. 



Pioneer plants gain the first foothold just beyond the reach 
of waves in the harsh environment provided by arfopen beach. 


The NATURE SLIDE ESSAY 

This contest for pictures arranged in story-telling sequence 
presents a new challenge to the nature photographer 


By LOUISE K. BROMAN, FPSA 

llluitrations by the author 


T HE MAN with the fishing pole nonchalantly continued 
casting on the dry floor of the desert. Improving his 
angling technique? No. He was lassoing lizards for a series 
of photographs of desert dwellers. 9 
On a wet spring evening the woman walked along the 
edge of the pond, then, setting up camera and tripod, she 
focused on the eye of a frog that was held motionless in 
the glare of a flashlight. % 

These arc no longer exceptional people, for nature pho¬ 
tography attracts many devotees. Statistics now confirm 
this trend, - predicted seventeen years ago when Nature 
Division published its first ‘‘Who’s Who” as a means of rec¬ 
ognition of those who have demonstrated above average 
ability in this specialized field. The initial listing of exhibi¬ 
tions included three shows which accepted 060 slides. 
Since then the “Who's Who" has been published annually, 
and Nature Division had added the Star Rating System 
as further incentive. So great has been the appeal that in 
the latest listing (1961) forty shows exhibited 12,019 
nature slides. 

Thus, we now have many people proficient in picturing 
individual moments in nature which are striking and beau¬ 
tiful. Recognizing the need to spur this wealth of talent 
to take even more meaningful photographs, in 1961 Nature 
Division began a competition called the Nature Slide Es¬ 
say Contest. This contest is designed to challenge the 
photographer to increase his aptitude for seeing and re¬ 
cording nature by producing & series of related slides 
which tell a story. ' 


Any number of slides up to 30, with a commentary of 
up to 500 words, about a phase of natural history may 
be submitted. Sets are judged primarily on the excellence 
and accuracy of their story-telling qualities as well as 
the technical calibre of the photography. 

You do not have to be a salon exhibitor to compete. 
Only basic photographic skill and close observation arc 
needed to become an amateur photographer-naturalist. 
You should know the capabilities as well as the limitations 
of your color film and camera. Since technique is synony¬ 
mous with experience, there is no substitute for practice 
in taking good nature pictures. To become well versed 
in natural history is a matter of getting acquainted with 
the dawn and dusk, the wind and rain, the earth and all 
that grows upon it. Though your observations may be 
casual, bringing forth no scientific discoveries, your life 
will be enriched because you have trained your eyes to 
see sharply and your mind to perceive. 

In the beginning far away places offer least, for in a 
new environment you are a visitor working with strange 
subjects. The best place to observe and record nature is 
near home. An ideal area is one that you can reach and 
return home from in a day's time. Repeated trips over 
this terrain reveal many aspects of plant and animal life 
that are unnoticed at first glance. Even daily journeys 
afield are not repetitious; just as slides taken on successive 
days are not duplicates. In time you* will come to know 
your locality intimately, reading its features large and 
small as they appear throughout the phases of the seasons. 
With understanding, the richness and the inter-relation¬ 
ships of life will be revealed. When your landscape be¬ 
comes so familiar it seems like a distinct part of yourself, 
you have crossed the threshold that takes you behind the 
scenes in nature. 



Cottonwood trees first become established because they keep 
up with dune growth by putting forth roots at higher levels. 


As shade from more dense cottonwoods becomes unfavorable 
to their seedlings, pines propagate under their protection. 


If every member of the Nature Division selected a sub¬ 
ject found in his own locality, what a variety of important 
nature pictures would be amassed! We would sec more 
than two thousand series of slides depicting the flora and 
fauna as well as the physical features of the North Amer¬ 
ican continent. In addition, there would be a small repre¬ 
sentation of similar material from all of the other inhabited 
continents. In our own country, the green and golden state 
of California would be particularly well photographed 
since more than four hundred members live within its 
borders. Using our imagination, let us consider some of 
the stories such a treasury of natural history might reveal. 

The beauty of the northern winter is pleasant to con¬ 
template from the safety^ and comfort of the fireside, yet 
for wildlife this season presents serious problems of sur¬ 
vival. How animals tolerate or evade extreme cold, and 
how they obtain the necessities for existence is an account 
of the feather edge between life and death. 

Botanists group vegetation according to zones of habitat 
ranging from a warm to a cold climate. Such a grouping 
extends over the length of our continent from south to 
north, a distance of thousands of miles. On the other hand, 
simply by traveling from the base to the top of one 
of our high mountains most of these life zones appear, 
but are compressed into a short distance. 

Arid plateau country displays the weird work of cloud¬ 
burst-rainfalls and the scratchy fingers of the wind in 
formations known as badlands. How the forces of erosion 
continue the cycle—ever building-ever destroying, and 
how life supports itself in this broken land is one of the 
wonders of our West. 

The inter-related activities of the flora and fauna of the 
forest are a revelation. Although competition for space is 
a constant factor, still the forest is an ordered community 
with plants growing upward in layers, or strata, beginning 
with the bacteria and fungi of the soil and extending to 
the leaves of the tallest trees that form the canopy. In 
the infinite chain of lesser life sustaining larger forms, 
the forest is filled with animal hunters and their quarry, 
each species maintaining its own place within the restric¬ 
tions placed upon it. 

Trees that serve as sanctuaries, year after year, for the 
migrating generations of the monarch butterfly remain a 
thought-provoking theme. Not only the life cycle of this 
wandering butterfly is a marvel, but also the quiescent 
period of its over-wintering. 

A tropical bog is an unusual place, supporting many 
strange and specialized types of life. A picture of adap¬ 
tation to warm climate and aquatic environment is pre- 



Wh»n young pints gradually fail dut to deepening shade, new 
forest growlh cycle begins with development of black oak. 



The climax forest which has ascended through these suc¬ 
cessive stages will not be replaced. It is a delicately balanced, 
ever growing system that is capable of self-perpetuation. 


Plant Succession in the Indiana Dunes 

Thesa six pictures ore from the 30 color slides which make up the 
author's assay, "Plant Succession- in the Indiana Dunes." Entered In the 
1962 Mature Slide Essay Competition, it wen the A. C. Klein Memorfel 
Award for the set deemed the best of all entries. Now Is the time'^e 
get busy on your entry for the 1963 contest. Closing date is August 19; 
rules are available from the contest director—Dr. Willis M. Basye, P.O. 
Box 337, Pebble Beach, Calif. 
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ranging your material in categories to determine which, 
field offers you the greatest possibility. In reviewing 
your work, you will see where your interest lies and where 
you display the most ability. No doubt you already have 
a number of slides which can form the nucleus of your 
entry. Whether your choice encompasses geological or 
meteorological facts or deals with life of woods, grass¬ 
lands , deserts or water, it is significant because it has 
aroused your interest. You have now selected your sub¬ 
ject; you have a start with slides; it is up to you to devel¬ 
op this into a nature slide essay. ■ 


sented by the luxurious vegetation and the great variety 
of animal forms. 

Wherever land and water meet, characteristic plant 
and animal types form specific biotic associations. Life 
of the pond, lake, yver and sea is the special product of 
its own environment. Each area presents an endless chain 
of contemplation. 

In our flight 6f fancy, such could be the stories recorded 
by a few of our novice naturalists. Returning to reality, 
perhaps you will like this simple way of selecting a suit¬ 
able subject: Go through your slide file thoughtfully, ar- 


Food for the King 

The story behind a prize-winning picture sequence 
from the 1962 Nature Slide Essay Competition 


By WILLIAM J. BARRETT, APSA 

Journal Nature Editor 


W E’VE A til. heard the old adage, 
“One man's meat is another man's 
poison". This time we are going to re¬ 
verse it, with our theme, “One animal’s 
poison is another animal's meat." Sounds 
improbable? Well, we can prove it, with 
the aid of a fine nature slide sequence 
by Ruth A. Cordner of Sierra Madie, Calif. 
This slide essay, “Rattlesnake—Food for 
the King”, was entered in the Nature Di¬ 
vision 1962 Nature Slide Essay Contest, 
where it won the Walsh Award for the 
set which, in the opinion of the judges, 
best illustrated an example of specific 
adaptation in nature. 

In this case the actors are a Pacific 
Rattlesnake and a California Kingsnake, 
with the latter having two specific at¬ 
tributes—an appetite for other snakes, and 
at least a partial immunity to rattlesnake 
venom. The weapons of the adversaries 
vary greatly, with the rattler relying on 
his poisonous fangs for the kill, while the 
king snake, belonging to the large class of 
constrictors, puts the big squeezer on his 
opponents. 

While many nature sequences may take 
months, or even years, to complete, this 
one was over within a few short hours. 
Here is the story, as Ruth gave it to your 
editor: 



Tha Icing sink# start In this drama. It 
is a constrictor which crushes victims 
within its coils, swallows thorn whoit. 
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“My husband and I have spent some ten 
summers with the Naturalist Department 
of the National Park Service in Yosemite. 
We have been privileged to come into 
close contact with many different wild 
creatures. A year ago last summer, the 
Museum had an unusually interesting dis¬ 
play of live reptiles and amphibians in 
separate glass eases, including a fine spec¬ 
imen of the Pacific Rattlesnake, and an 
equally fine California King Snake. When 
the season was over, there was the prob¬ 
lem of what to do with the rattlesnake. 
The naturalist policy is not to destroy or 
kill wild creatures. This seemed to leave 
the choice of taking the rattlesnake into 
tlie wilds of the high country, or else 
letting him take his chances facing a 
natural enemy, the king snake. Inasmuch 
as the king snake had recently shed its 
skin, and was in good condition, espe¬ 
cially as to its vision which is clouded 
over before he sheds, the match was con¬ 
sidered a fair one. 

“They were released simultaneously, in 
an area small enough so that I could set 
up my camera and lights with reasonable 
hopes of witnessing the attack from the 
start. Their first movements were very 
fast, and they went out of range of my 
camera, but almost immediately came 
back into view. The king snake threw 
several coils around the lung and heart 
section of the rattlesnake, and then started 
swallowing it head first. The king snake 



Swallowing procata boglm with tho head 
and continual slowly. Ntarly 3 hours 
alapsad bafora tho, rriaa! was Ingested. 


was about four feet long, and the rattler 
measured about three and a half feet. 

“The procedure of swallowing the rattle¬ 
snake took almost three hours, and during 
that time I took a number of shots at dif¬ 
ferent angles, and also seme close-ups as 
they moved around a little." 

The original slides were taken with a 
Lcica, using a short-mount 135mm lens on 
a Visoflev. AH w'ere shot at f/22, adjust¬ 
ing the lamp distance for correct exposure 
of the Kodachrorae I film. The light source 
was a Braun Hobby Automatic electronic 
flash, with two light heads at full power. 

We can’t call this a man-sized meal, 
since no human trencherman could con¬ 
ceivably swallow u repast almost his owu 
.si/e. However, it is a fine example of a 
specific adaptation, helping to maintain 
balance in nature. 

Pei haps you will never have an op¬ 
portunity such as Ruth Cordner had here, 
but surely you know of other facets of 
nature which could furnish material for 
a similar effort. Its not too soon to be 
working on your entry for the 1963 Nature 
Slide Essay Contest. If you have made suc¬ 
cessful individual nature slides, how about 
giving yourself the big thrill of telling a 
complete nature story? You will benefit in 
many ways, not the least of which is the 
knowledge you will gain from concentrat¬ 
ing on a single nature subject. We’ll be 
looking for your entry in the 1963 contest. 

And now, if any of you who have read 
this far are not already members of the 
Nature Division, how about getting on 
the bandwagon? Whether you arc expert 
or beginner in the fascinating field of na¬ 
ture photography, the whole Division staff 
stands ready to help you. How do you get 
in? Just a note to PSA Headquarters, en¬ 
closing $1.25 and asking to add Nature 
Division to your present PSA affiliations, 
will do the trick. Come on in, the shoot¬ 
ing's fine. ■ 



The Mid Min m rattles (upper right) 
approach king tnaka's mouth. The rat- 
flttnako meatured about 3Vb feet long. 




The author offered free booklets, sup¬ 
plied by manufacturers, to draw mail as 
means of measuring program's audience. 


The 4th Network 

There are 75 educational TV stations looking for good 
local program material. Here's how your club or council 
can help them and stimulate interest in photography 

By LEONARD GORDON 


H AVE YOU EVER had any photo¬ 
graphic instruction? How did you 
learn? Was it from a book or a maga¬ 
zine? Did you listen to lectures at a 
camera club or take a formal course 
in a photographic school? Perhaps you 
heard a discussion on a jadio program? 
All of these methods have been used 
to teach photography. But the greatest 
medium of all lias been virtually un¬ 
tapped. Of course, 1 am referring 
to television. Never in history has a 
method of communication of such vast 
proportions been available. 

Ninety percent of the television sta¬ 
tions in the country are known as “com¬ 
mercial” stations. They are profit-mak- 
ing organizations which sell “time” to 
sponsors for advertising their wares 
and services. In order to attract as 
many viewers as possible, the sponsors 
offer programs to entertain and amuse 
the audience. The networks are able 
to attract millions of viewers. This is 
a very costly undertaking. Would the 
sponsors support a program for photo¬ 
graphic instruction? Certainly not. The 
audience would be small and the topic 
not “entertaining” enough. 

Does this mean that TV is out as a 
means of teaching photography? Not 
at all! The answer lies in Educational 
TV (ETV). An article in Changing 
Times (February ’63) tells us that 
about one out of ten TV stations now 
in operation calls itself “educational.” 
From a humble beginning just ten 
years ago, ETV has grown to a roster 
of 75 stations with a potential audience 
of 70,000,000. And just what is an 
“educational” TV station? This is a non¬ 
profit organization which is designed 
to offer programs of an educational na¬ 
ture as well as a general cultural and 
informative nature—with community 
service playing an important role. The 
stations are financed by public sub¬ 
scription, contributions from foun¬ 
dations, business and industry and local 
citizens. In addition, the station may 
earn part of its budget by reimburse¬ 


ments from production contracts, school 
boards, and from video and kinescope 
recordings of programs for various 
agencies and organizations. The oper¬ 
ating budget may vary from $50,000 
per year to almost $2,500,000. At the 
present time, the total program cost 
of educational television stations na¬ 
tionwide is about equivalent to the cost 
of one network series on commercial 
TV. The total annual budget of most 
ETV stations is far less than the cost 
of a single; commercial television “spec¬ 
tacular.” 

How is it possible to get a photog¬ 
raphy program started on one of the 
ETV stations? The stations are con¬ 
stantly loking for programs which will 
appeal to the viewing audience, an 
audience which is composed of the 
more active and influential citizens of 
their communities-the opinion leaders. 
Photography as a hobby has such a 
universal appeal that it approaches all 
age groups in every walk of life. Who 
provides funds for these programs? 
Most of the ETV stations are members 
of National Educational Television and 
Radio Center, a non-profit organiza¬ 
tion financed by foundations, corpora¬ 
tions and government agencies. N.E.T. 
is the alphabetical designation for Na¬ 
tional Educational Television, the tele¬ 
vision activity of NETRC. N.E.T. calls 
itself the “4th Network.” It is to ETV 
what NBC, ABC, and CBS are to the 
nation’s commercial stations. N.E.T. 
provides all the member stations with 
professionally produced programs cov¬ 
ering a variety of interests. The pro¬ 
grams are of a documentary, scientific 
and cultural nature. 

Several photographic subjects have 
been presented, such as the discus¬ 
sion of the “The Family oftMan” show 
by Edward Steichen, or Robert Flah¬ 
erty’s documentary films, .or the pro¬ 
gram “Photography-thc .incisive Art” 
by Ansel Adams. Jn addition to the 
N.E.T. shows, the stations broadcast 
local programs which meet the special 


interests of the; community. These pro¬ 
grams are often of such scope and 
quality that they eventually become 
part of the network schedule. These 
programs, originating from the local 
ETV, operate with limited resources, 
overworked talent and a phenomenal 
ingenuity to make do with the most 
unpretentious of props. 

They offer a unique opportunity for 
local business firms to support pro¬ 
grams. Although ETV stations cannot 
sell time commercially, the Federal 
Communications Commission does per¬ 
mit ETV stations to accept contribu¬ 
tions to help pay for programs and 
allows credit to be given the donor. In 
addition, nothing prevents the firm 
from advertising elsewhere that it is 
helping bring the show to the public; 
thus it helps create a public service 
image for itself in viewers’ minds. 

One of the largest educational tele¬ 
vision stations in the country is WTTW 
(Window To The World), Channel 
11 in Chicago. The station is seven 
years old and did have a series of 
photography lectures, called “Camera 
Clinic,” extending for 26 weeks some 
seven •years ago. Last May the station 


Selecting props are Director Dan Lawlor 
and June Nelson, APSA, who worked with 
Len Gordon on CACCA-sponsored program. 
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Lm and Juns used equipment and diagram* for demonstrations. Dialog and action were 
rehearsed and timed to fit several segments Into the half-hour program time provided. 


decided to run another series and ap¬ 
proached the Chicago Area Camera 
Clubs Association (CACCA) for possi¬ 
ble program suggestions and speakers. 
The station was desirous of obtaining 
a pair of hosts to conduct the entire 
series and to this end an audition was 
held with four sets of speakers and 
hosts. From the audition the station 
decided to run the program for an 
eight-week period. They chose as hosts 
for the series June Nelson, APS A, and 
myself. Although the initial idea was 
to present a different speaker for each 
program, in order to preserve continu¬ 
ity and aid presentation it was decided 
to have the series taught by June and 
myself with a guest speaker every 
second or third session. These were 
the programs scheduled for the eight 
week session: 

Seeing Photography 
Planned Photography (Guest Speak¬ 
er—Phillis Wolgemuth) 

Available Light 1 

Exposure (Guest Speaker-Frank 
Kuper) 

Home Movies (Guest Speakers— 
Tim and Dolores Lawler) 

Artificial Light Sources 
Portrait Lighting (Guest Speaker- 
Bill Wolff) 

Selection of Equipment 

The show was called “Photography 
Workshop” and was of a half hour 
duration from 9:30 to 10:00 pm on 
Wednesday evenings starting July 4. 
The first show was pre-taped on June 
29 as the station was closed for the 
holiday. All remaining shows were pre¬ 
sented live. The half-hour format was 
broken down to include a teaser (to 
keep people tuned to the station), in- 
trodiibtion, program material, showing 
of salon prints, and a mailbag in which 
listeners were invited to submit tech¬ 
nical questions and to indicate to the 
station their reaction to the show. A 


free booklet, which contained photo¬ 
graphic information, was offered each 
session by a different manufacturer. 

After the first four weeks, the audi¬ 
ence response, which was estimated 
at 50,000 to 60,000 people per week, 
was so favorable that the station de¬ 
cided to extend the series. The total 
response for the sixteen week period 
was 7,500 cards and letters sent by 
approximately 4,000 different people. 
From the cards and letters received, 
suggestions for future topics were used 
to make up the second eight-week 
series which consisted of the following 
subjects: 

Care of Slides 
Exposure Meters 
Night Photography 
Filters 

Developing Black and White Film 
Planning Home Movies (Guest 
Speakers—Tim and Dolores Law¬ 
ler) 

Tabletops and Closeups 
Titles 

All cards and letters received by 
the station were turned over to Mary 
Gray, the corresponding secretary of 



Extrtnra doM-vpi were employed to jhow 
equipment end technique*. Len set up a 
camera at home *o members of hi* femily 
could record lerief In stills like this. 


CACCA, who typed up the list of 
names and addresses to be sent to"* 
the various manufacturers. These re¬ 
sponses covered an area of approxi¬ 
mately 100 mile radius of Chicago, in¬ 
cluding areas in Wisconsin, Michigan, 
Indiana and Illinois. 

Although the show was on the air 
half an hour each week, the prepara¬ 
tion of material took approximately 
three evenings each week in addition 
to rehearsal time. We encountered sev¬ 
eral problems in the proper presenta¬ 
tion of material. The black-and-white 
prints shown were easily presented 
by placing them on an easel and hav¬ 
ing one camera show an over-all pic¬ 
ture of print and commentator while a 
second camera came in for a close-up 
of the print. Two TV cameras were 
used at all times during the show. 

It was in the presentation of slides 
that we ran into real difficulties. TV 
stations normally show slides on a 
rotating drum from which the slides 
are projected into a fixed vidicon cam¬ 
era outside the studio in the master 
control room. All slides projected in 
this fashion have to be horizontal and 
the dimensions have to be in a ratio of 
4 to 5. In addition to this requirement, 

10 percent of the picture shown is lost 
when viewed on the home screen. 
This made it almost impossible to pre¬ 
sent color slide examples effectively. 
Our solution, initially, was to project a 
slide onto a screen in the studio and 
have the TV camera pick up the pro¬ 
jected image. This method was used 
for the first two shows, but was not sat¬ 
isfactory as the studio had to be com¬ 
pletely dark during the presentation 
of the slides, and it was difficult for 
the cameraman to refocus properly 
when the lights came on again. The 
next method we tried was to use the 
projector in the studio with a rear pro¬ 
jection screen. This was more satis¬ 
factory, in that the studio lights could 
be left on, but we developed hot 
spots when the r FV camera lenses were 
taking the image off of the rear peo- 
jection screen. Our final solution was 
to use a projected image on a 10 x 10- 
inch front projection screen and then 
have the TV camera pick up the image 
off this screen. With this set-up the 
small image was so bright the studio 
lights didn’t matter. 

Inasmuch as the TV picture was 
black-and-white and we were showing 
color slides, we had to select slides 
that would not only illustrate the ma¬ 
terial that we re trying to present, 
but would show up effectively without 
depending upon color. This was some¬ 
what difficult to do, inasmuch as color 
plays a large part in the presentation 
of any color slide. 

In addition to color slides and black- 
and-white prints, many pieces of pho- 
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tographic equipment were shown and 
^rheir use demonstrated. The problem 
involved here was that many of these 
items were quite inmall and it was nec¬ 
essary to show extreme close-ups. Com¬ 
bined with over-all views of the 
equipment, these made a dramatic pre¬ 
sentation. Since the viewing audience 
was comprised of a wide variety of peo¬ 
ple whose experience varied from the 


About the author 

Len Gordon first got into photography 
^t the age of 12, when he was allowed 
to work in his father's portrait studio, and 
has been enjoying it one way or another 
ever since. He now shoots black-and-white 
and color, both in 35mm, and is a 5-star 
Color exhibitor. He is a past president of 
Green Briar Camera Club and has taught 
in its school for many years while also 
nstructing YMCA and Eleanor Club Class¬ 
es. A PSA member since 1955, he is vice- 
president of the Chicago Area Camera 
Clubs Association.— Ed. 


rank beginner to the advanced amateur, 
it was decided, at the beginning of this 
series, that we would make the pro¬ 
grams as simple and as direct as pos¬ 
sible and assume that the vast majority 
of the; audience did not know any¬ 
thing about photography and that we 
would attempt to simplify any photo¬ 
graphic terms or demonstrations of 
technique. This was the basis on which 
the program was planned all the way 
through. 

fn the presentation of material, our 
biggest problem was to compress the 


subject at hand, not into a half-hour 
program, but into a 15 to 17-minute 
segment, as that is all that we could 
allow for the main topic. The intro¬ 
duction, salon prints, and the mailbag 
took up the remainder of the time. 
This was perhaps the main reason 
that we had to spend a good deal of 
preparation time for the show. AH 
explanations were carefully gone over 
in rehearsal and preparation, and any 
photographic term which was used was 
described in simple, layman’s language. 
There was no emphasis placed on the 
equipment of any one manufacturer. 
There were actual demonstrations of 
several techniques—developing film 
and binding color slides. Live models 
were used in two programs, to explain 
the use of exposure meters and to 
demonstrate portrait lighting. 

As the show was conducted live, it 
was necessary to achieve split-second 
timing. We learned as we went along. 
As each show was presented, a tape; 
of the sound was made both in my 
home and in the control room of the 
studio. This made it possible to review 
each program, check the timing, and 
listen to the comments made by the 
TV director in the control room as the 
program was on the air. Also, as a 
method of preserving a record of the 
show, I had a still camera set up in 
my home and had one of my family 
operate it to shoot pictures from the 
TV screen, A scrap book was made up 
of the pictures that were taken in the 
studio and from the screen. 

Another problem we ran into was 
securing sufficient instructional book¬ 
lets that we offered to our viewers at 


Club Publicity Pkfute Contest 

Camera Club publicity pictures, with cap¬ 
tions, stressing affiliation with PSA* will 
be exhibited and judged in the PJ Divi¬ 
sion Center at the Chicago PSA Interna¬ 
tional Convention. Che purpose is to 
stimulate the use of photography in cam¬ 
era club coverage in the local and na¬ 
tional press. Additional credit will go to 
pictures which are accompanied by news 
clipping reproductions. Prints may be 
from 4x5 to 8 x 10, mounted or un¬ 
mounted. 

Entries may be mailed to Robert Keith, 
7040 Merrill Ave., Chicago 49, Ill. or 
brought to the PJ Division Center at the 
Chicago Convention. 

Prospective entrants will be aided by 
the information contained in PSA Journal, 
Vol. 28, No. 9, Sept., 1962, “Club Pub¬ 
licity Pictures," by Evelyn R. Zeek, and 
by "20 Ideas For Your Club” by Col. 
Wayne E. Homan, in PSA Journal, Vol. 
28, No. 2, Feb., 1962. Here's a great 
opportunity to create publicity for your 
club, for PSA, and earn an award as 
well. Officers and publicity directors of 
PSA Cumera Clubs are urged to make 
this a club project for added interest and 
incentive.—Alfred C. Schwartz , FPSA , PJ 
Publicity. 


the end of each week’s session. Ini¬ 
tially, several booklets were available 
to us and we used them on the first 
eight shows. However, in the second 
eight-week period, we began to run 
into difficulty in finding the proper 
type of booklet. We figured that we 
would have to have an average of 400 
to 500 booklets available for any par¬ 
ticular offering, and in many cases 
manufacturers who had booklets of 
value did not have sufficient copies to 
enable us to offer them. 

We were indeed grateful to Dan 
Lawlor, the director of '’Photography 
Workshop,” whose efforts and under- 
stnndirife made the show a success. All 
comments on the show were most favor¬ 
able and should "Photography Work¬ 
shop” be presented again, it will be 
assured of a large audience. 

This program is an example of what 
has been done in Chicago. Although 
no central records have been kept, it 
is known that TV photography sessions 
have been shown in other parts of the 
country. For example, both the Seattle 
Photographic Society and James O. 
Sneddon, of the University of Wash¬ 
ington, have had series on KCTS-TV 
in Seattle. 

Why not look up the ETV station 
in your area and see if you can get a 
photographic series started? The proj¬ 
ect may win new members for yqpr 
local camera clubs, and PSA, too, as 
it helps more people enjoy the fun of 
photography. ■ 



Quests participated in several programs on special fitlds of Interest. Here (left to 
right) are June Nelson, Delores and timothy Lawler of Kenosha whose films are well 
known to MPD members, and Dan Lawlor, planning a program on motion picture making. 


/ • ' 

/ 


31 



Oil Derricks rise incongruously on the 
State Capitol lawn, delight photo fans. 



Oil, Crops and Cattle 


No matter which way you travel, you'll find a wealth of 
camera subjects in the area that surrounds the site 
of the Oklahoma City PSA regional convention 


By GILBERT HILL 

Chairman, Oklahoma City Regional 
Convention; photos by the author 


I til be a good idea, pard’ner to keep everyone registered at the convention, and cotton bejts of the nation come 
your eyes peeled and your shootin* including Oklahomans, will be shooting to a corner. And that explains some- 

irons handy at any time in Oklahoma, for $100 in prizes, and a chance to go what, the great variety in photographic 

or you’ll miss that picture of a lifetime into Orbit—a magazine, that is—the material. In late May those coming 

just as sure as you’re alive. That’s rotogravure section of the Sunday from the west and southwest will ar- 

about all the advice any Oklahoman Oklahoman. But more about that later. rive with tlu; wheat harvest—waving 

is going to give visitors to the PSA Re- Oklahoma is in the exact center oi oceans of golden grain, with huge com- 
gional and Gulf States Camera Club the United States, north and south, bines looking like* tiny bugs chewing 

Council convention in Oklahoma City, east and west. Sometimes Oklahomans away at the* heads to start bread on 

May 30 to June 2. feel they’re caught in the middle, too. its way to the dining tables of the 

It’s friendly advice, though, because This is where the great corn, wheat, world. 



For* Dixon, noar Muskogee in eastern Oklahoma, Ipas log walls Frontier City will provide plenty of color and action for 

that preserve memories of the territory's $arly frontier day*. the Oklahoma City convention barbecue and camera outing. 
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There'll be herds of fat cattle in 
‘almost any direction, Hereford and 
Black Angus beef, Jersey, Guernsey, 
Holstein, and other -dairy breeds—on 
the ranges in the west, on deep pas¬ 
tures in the east. 

hi any direction there’ll be oil wells 
-old ones, just a pipe sticking out of 
the ground, with an engine chugging 
away to pump them—newer produc¬ 
tion with the derricks rearing their 
heads against a steel blue sky. (Don't 
forget your yellow and red filters, 
black-ancl-white shooters.) 

It is almost impossible to reach Okla¬ 
homa City from any direction without 
driving near a major lake—all man 
made. It is claimed that there are now 
more acres under water in Oklahoma 
than in Minnesota. And here there'll 
be colorful motor boats, pulling splash¬ 
ing water skiiers—and little boys fish¬ 
ing along the banks, with some big 
boys trying to figure out bow they’re 
catching everything in sight. 

Perhaps the most famous pictures in 
Oklahoma City are those of the oil 
wells that mined the pioneers’ dream 
ol a beautiful sunken garden approach 
to the* State Capitol building. The 
wells, and the tanks, are still there. 
Even on the* other side of the build¬ 
ing then* is an operating oil well, 
all painted and dressed up for visitors. 
It is lighted at night. The Capitol and 
two new office buildings, which arc 
something different in architecture, arc 
also lighted. 

Oklahoma City is the 1 home of the 
bank built like a huge golden igloo 
in a block of land. There is the "Church 
of Tomorrow," which has intrigued 
photographers for some* years. In fact, 
those who like this kind of subject will 
have a field day in Oklahoma City, 
because of the great variety in unusual 
and practical modern architecture'. 

The city is young. A dozen years 
ago the Chamber of Commerce was 
talking about “from teepees to towers." 
Now the towers are giving way to a 
new interest in the electronic and 
space age. Here, on April 22, 1889, 
there was just a prairie bisected by 
a sluggish, sand-chocked, plains river 
which would be hardly dignified by a 
name of “crock” in other areas of the 
country. At the crack of rifles, settlers 
rushed to claim free land. By nightfall 
there were 10,000 people camped on 
the banks of the North Canadian. 

In 1907, Oklahoma became a state. 
Now, within that 74 years, there has 
grown here one of the major cities of 
the country which is still in a “perpet¬ 
ual state of boom" as one observer 
put it recently. This, plus the fact that 
natural gas is the fuel and there is 
no smoke or “smog,” is why visitors— 
and photographers—are impressed with 
newness of the town. 


Grain ilivalon stand tali in tha plains 
country for striking pictorial effects. 


But Oklahoma is old enough to be¬ 
come conscious of its history, and here 
again, are photographic subjects. Ad¬ 
joining Fort Sill, about two hours from 
Oklahoma City by automobile, is the 
Wichita Wildlife preserve—home of 
cue of the largest herds of buffalo in 
the country. It was here that the buf¬ 
falo stampede was staged for the mov¬ 
ie “Around the World in 80 days.” It 
was here, too, that Indians gathered 
in their native dress to stage the train 
attack—then went back to their jobs of 
running stores, clerking in banks, run¬ 
ning hospitals and farms. 

Nearby is Anadarko, and “Indian 
City,” a museum of replicas of the way 
the Plains Indians once lived—where 
native dances are preserved in Sunday 
performances. 

Just at the edge of Oklahoma City 
is an amusement park, “Frontier City,” 
which also attempts to keep some of 
the flavor of the rough and ready West 
—and this will be the site of the PSA 
regional’s barbecue, and field day. 

Oklahoma's photographers have 
been shooting these pictures for years 
—including the top professionals. Edi¬ 
tors of Orbit % the rotogravure maga¬ 
zine of the Sunday Oklahoman would 
like to sec how PSAers see Oklahoma. 
So, they’re offering prizes of $25, $15 
and $10 for publication of the best 



monochrome and color pictures made 
by persons officially registered at the 
convention. 

All pictures will be returned. The 
magazine will also look at the non-win¬ 
ners with the idea of buying first publi¬ 
cation rights. The contest is being han¬ 
dled through The Oklahoma Camera 
club. Pictures made either coming or 
going, between May 29 and June 4, 
within the State of Oklahoma will be 
eligible. Photographers have until July 
1 to return their entries and can ob¬ 
tain details at the convention. Good 
shootin’I ■ 



Racing tha Storm shows an old threshing rig straining to get In the grain before it 
rains. New combines cut a wider swath, will be in the fields around convention time. 
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Three New 

Keys to COLOR 

New transparency and negative materials by Kodak 
offer higher film speeds and fit in with a new 
film packaging system for easy camera loading 


By JACK M. STREB 

Technical Editor, Eastman Kodak Company 

I T’S ALWAYS EXCITING for pho- 
I tographers when a new film is in¬ 
troduced. And for one manufacturer 
to bring out three new color films at 
virtually the same time is about as rare 
as getting four acceptances in the first 
salon you enter. 

Eastman Kodak has announced three 
new color films for still-camera use. 
Two of them, Kodachrome-N Film and 
Kodak Ektachrome-X Film, are reversal 
materials for making color slides. The 
other, Kodacolor-X Film, is processed 
to a color negative for making color 
prints. The accompanying table sum¬ 
marizes some data on the new films. 

Each of these films has a speed of 
ASA 64 in daylight. This speed pro¬ 
vides a level of exposure very close 
to what we got just a few years back 
only in special-purpose, premium- 
priced, high-speed color films. For pic- 
torialists, this means the ability to shoot 
earlier or later in the day to capture the 
dramatic shadows and warm light of 
dawn or dusk. Nature photographers 
will welcome the extra depth of field. 
(A scene that requires an aperture of 
f/8 at a given shutter speed with 10- 
speed film can be shot at f/20 wfch a 
64-speed film.) Increased film speeds 
give photojoumalists and others the 
tools for more existing light ai*d high 
speed shooting. 


But the basic interest in new films is 
not their speed alone, but their other 
characteristics—grain, sharpness, con¬ 
trast, color reproduction—the things 
that determine how the scenes we 
photograph will look on the screen or 
in a print. Let’s look at those charac¬ 
teristics. 

Kodachrome-X Film 

Now we have a choice of two Koda- 
chrome Films—Kodachromc II, an ex¬ 
tremely sharp, fine-grained film with 
speed ample for most situations, and 
the newer Kodachrome-X Film. 

Kodachrome-X provides its higher 
speed along with a high degree of 
sharpness and fine grain. Grain size is 
somewhat larger, and sharpness some¬ 
what less than in Kodachrome II Film. 
The difference isn’t normally noticeable 
in a projected image. Both the grain 
and sharpness characteristics of Koda¬ 
chrome-X are superior to the old 10- 
speed Kodachrome, which was long 
considered the ultimate in sharp¬ 
ness and fine grain. 

Kodachrome-X has higher contrast 
than Kodachrome II Film, resulting 
in darker shadows and somewhat richer 
blacks. 

Color rendition is of paramount im¬ 
portance to critical photographers, but 


Film 

ASA Film Spaed 
Daylight Photoflood 

Sisas 

Available 

Light 

Sourca 

Processed to 

to 

Processing 

Kodachrome-X 

64 

25* 

135 

126*** 

Daylight, 
blue flash, 
electronic 
flash 

Color 

slides 

Process K-T2 
by Kodak end 
other labs. 

Cktachroma-X 

64 

25* 

135, 127, 
120,620, 

828 

126*** 

Daylight, 
blue flash, 
electronic 
flash 

Color 

slides 

Process E-2 and 
E-3, by the 
user, Kodak, 
or other labs. 

KodtcolorOC 

64 

40** 

# 135 
126*** 

O' 

Daylight 
outside, 
dear flesh 
Inside 

Color 
negatives 
for color 
prints 

Process C-22 
by the user, 
Kodak, or 
other labs. 


•With a Kodak Photoflood Filter for Kodak Daylight Typo Color Films (Wratton No. SOB) 
“With a Kodak Light Balancing Filter No. 82A 
* “Dost gnat I on of now Kodapak Cartridge for I ns tamo tic Cameras. 
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Kodechrome-X was used by the author to 
capture this young lady on a dull, over¬ 
cast day. Film's increased contrast is evi¬ 
dent in separation of chin and neck, 
even under this very diffused lighting.. 


unfortunately it’s difficult to describe 
for a number o 1 reasons. One reason is 
simply that color is a subjective thing. 
What looks good to Charlie may look 
terrible to Sam. Another reason is that 
color depends on so many variables, 
such as the lens used to make the pic¬ 
tures, processing, judging conditions, 
and even minor variations from one 
emulsion to another. Side-by-side com¬ 
parisons of the same scene taken on 
different films are commonly used to 
judge differences, hut they can be mis¬ 
leading unless you consider these var¬ 
iables. 

All this is by way of saying that the 
following impressions of color rendition 



Shadow dotail It praservod In fhit thoi 
by Charles A. Kinsley, FPSA, on Ekta- 
, chromt-X film without using any flJI-ln. 



are those of the writer. You are the final 
’judge, and the only way to make a 
decision is to put several rolls of film 
through your camera and look critically 
at the results. 

Generally speaking, the over-all color 
rendering is similar between Koda- 
ehrome II and Kodachrome-X. There 


are exceptions, though. Reds tend to 
reproduce ' darker on Kodachrome-X. 
Yellow-orange colors tend toward lem¬ 
on-yellow. Flesh tones seem slightly less 
warm. The over-all effect is one of 
slightly cooler rendering on Koda- 
chrome-X. 

The new film is available in one type, 


for exposure to daylight, blue flash¬ 
bulbs, or electronic flash. Like Koda- 
chrome II, it’s designed for Process 
K-12. Processing service is available 
from Kodak and other laboratories 
processing Kodachrome II Film. Kodak 
processing charges are the same as for 
other 135 Kodachrome and. Kodak 


The Kodapak Film Cartridge System 


A New System of film handling which 
simplifies camera loading and film- 
speed setting has been introduced by 
Eastman Kodak Company. Key to the 
system is a magazine called the Koda¬ 
pak Film Cartridge. It consists of en¬ 
closed take-up and supply spools with 
a flat bridge between them that sup¬ 
ports the film in the camera aperture. 
This unit is simply dropped into the 
camera to load, and removed when the 
exposures are completed. Each picture 
is 26mm square on 35mm film. 

Kodapak Cartridges will be available 
loaded with Kodak Verichrome Pan 
Film and three 64-speed color films— 
Kodachrome-X and the new Ekta- 
chrome-X and Kodacolor-X. The nega¬ 
tive films—Verichrome Pan and Kocla- 
color will be sold in 12-exposure 
cartridges; the transparency materials— 
Kodachrome-X and Ektachrome-X will 
come in 20-exposure loads> 

Kodapaks will not fit existing cam¬ 
eras. Introduced along with these new 
film magazines was a line of four Kodak 
Instamatic Cameras ranging in price 
from less than $16 to less than $110. 
Common features include compactness, 
rapid film advance with automatic stop 
and double-exposure prevention, and a 
built-in, pop-up flash holder with au¬ 
tomatic shutter adjustment for flash 
pictures. Apertures in the camera bodies 
make the name of the film being used 
(printed on the cartridge) visible at all 
times, as is the total number of expos¬ 
ures in the cartridge and the number of 
the exposure in the camera aperture. 
Other manufacturers are expected to 
develop cameras that accept Kodapak 
Cartridges, much as they have de¬ 
signed 8 and 16mm cameras to take 
Kodak motion-picture film magazines. 

The budget-priced Instamatic 100 
Camera has a fixed-focus 43mm f/11 
lens set for subjects at distances from 

4 feet to infinity. 

The Instamatic 300 and 400 Cameras 
feature 41mm f/8 lenses, preset for 

5 feet to infinity, and electric-eye auto¬ 
matic exposure controls. The Instamatic 
400 Camera has these features plus 
motorized film advance, pettnitting the 
user to make as many as 12 pictures in 
10 seconds. 

Most advanced of the new cameras 
is the Instamatic 700 which has an 


f/2.8 focusing lens with distance set¬ 
tings visible in the finder. The camera 
also has shutter settings up to 1/250 
second and automatic exposure controls 
for both daylight and flash pictures. 

Notches on the Kodapak Film Car¬ 
tridges arc designed to set the three 
higher-priced cameras for the following 
film speeds: 64 ASA and 160 ASA with 
the Instamatic 300 and 400; from 25 



Kodapak Cartridge contains supply, take- 
up spools in a single, light-tight unit. 



Instamatic 100 is first pre-set camera 
by Kodak designed for Kodachrome film. 
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Instamatic 400 features spring-powered 
film advance for action sequence shots. 


ASA to 800 ASA with the Instamatic 
700. When the cartridge is inserted, 
these notches adjust the exposure-con¬ 
trol mechanism of the camera for the 
speed of the film that the cartridge 
contains. 

The 100, 300 and 400 Instamatic 
Cameras are to be available in late 
May, and the more advanced 700 mod¬ 
el will be on the market in June. ■ 



Drop-in loading Is simplified. Notches 
on cartridge set camera for film speed. 



Instamatic 300 has coupled electric-eye 
control to set lens for available light. 



Instamatic 700 has f/2.8 lens and wider 
range of exposures, film speed settings. 
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Ektachrome Films. Kodak Prepaid 
Processing Mailers PK20 and PK36 
may be used with Kodachroine-X (or 
Ektachrome-X) Films. 

Kodak Ektachromo-X Film 

This faster, improved film replaces 
the 32-speed Kodak Kktachrome which 
has been on the market since 1955. 
It's available in the same roll sizes as 
before, as well as J35 magazines in 
both 20- and 36-exposure loads. (This is 
the first time that an Ektachrome Film 
has been sold in 36-exposure maga¬ 
zines. 

-The giuininrss and contrast are about 
the same as in the older Ektachrome. 
Sharpness has been slightly improved. 

The color rendition of Ektachrome-X 
is rich, warm, and highly saturated, 
often seeming to produce colors bright¬ 
er and deeper than in the original 
scene. Yellows arc bright and dean, 
reds and greens very saturated. Foliage 
is reproduced a natural yellow-green. 
Blue skies look intensely blue. 

Processing is the same as before, and 
the service is offered by Kodak Labora¬ 
tories as well as others. Or, you can 
process it yourself in the chemicals 
designed for Processes E-2 and E-3. 
(The same chemicals can be used to 
process either E-2 or E-3 film. Each 
type of film affects the chemistry of the 
developers differently, though, so you 
shouldn’t process both types of film in 
the same tank of developer.) 

Prices for Kodak Ektachrome-X 135 
are the same as for Kodachromc-X 135. 
In roll film sizes, prices are the same as 
for the older Ektachrome. One type is 
available, for exposure by daylight, blue 
flashbulbs, or electronic flash. 



Ektachrome-X was used by the author to make the original transparency reproduced here 
Cowboy's shirt is brilliant red, sky is rich blue. Sharpness is slightly superior to 
that of the old Ektachrome film, while the colors are likely to appear brighter. 


Kodacolor-X Film 

This faster, improved color negative 
film replaces Kodacolor 135 Filin at 
this time. Eventually it will probably 
replace the older, 32-speed Kodacolor 
in all other sizes as well. 

There’s not much point in discussing 
the color rendition of a negative film, 
since the appearance of a color print 
depends largely on the filtration used 
to make it 

Anyone who makes color enlarge¬ 
ments will appreciate the improvements 
in sharpness and grain structure. You 
probably won’t notice any difference in 


small prints, but the improvements 
should be valuable in enlargements 
made from small negatives. 

Kodacolor-X Film is available in one 
type as before, for exposure with clear 
flashbulbs indoors, or by daylight out¬ 
doors. Processing chemicals and Kodak 
processing charges are ’ the same as 
before. 

Electronic Flash 

The accompanying table is intended 
as a starting point in determining the 
correct guide 1 number for use with 
specific equipment. If you know a valid 
guide number for the old Kodachrome 
Film, Daylight Type, multiply it by 
2.5 for use with Kodachromc-X or Ek- 


Trial Guide Nuntbers for Electronic Flash 

Output of Unit (in Effective Candlepower-Seconds) 


tachrome-X Films. Or, if you know a 
guide number for Kodachrome II Film 
for Daylight, multiply it by 1.6 for use 
with the new films. Kodacolor-X Film 


Film 700 1000 1400 2000 2800 4000 5600 8000 should be exposed through a Kodak 

— Wratten Filter No. 85 for electronic 


Kodachrome-X or 
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Reciprocity Failure 

Correction Chart 




Exposure 

Increase (in 

lens stops) 

and Filter 

Recommendations 



(Kodak 

CC Filters) 

at these Exposure Times (in seconds) 



Film 

1/1000 

1/100 

1/10 

1 

10 

100 

1000 

Ektachromo-X 

Ncn? 

No ns 

None 

2/3 

1 1 1/3 

2 2/3 

NR 


NF 

NF 

NF 

CC05Y 

CC20Y 

CC40Y 


Kodachrt mo-X 

None 

None 

Ncn 3 

1/3 

2/3 

1 2/3 

2 2/3 

• 

NF 

NF 

• NF 

CC05M 

CC05M 

CC10R 

CC10R 

Kodacolor-X 

Non ^ 

None 

Nona 

None 

1 

2 

' NR 


NF 

NF 

NF 

NF 

NF 

NF 



NF—No Filter NR—Not Recommended 


flash. 

Reciprocity 

For critical users, the table below 
shows the exposure change 1 and filtra¬ 
tion needed for various exposure levels. 

Summary 

Not too many years ago, only one 
or two color films enjoyed wide use 
in this country. Today, there are many 
times that number. The profusion of 
color films available disturbs a few 
photographers, who feel that the field 
is getting confusing. The fact is that 
having a choice of materials lets you 
select from a variety of films offering 
differences in speed, contrast, and color 
rendition to do any job well. The end 
result should not be confusion, but 
better pictures for everyone. ■ 
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Photoprogress in 1962 

(Continued from page 25) 

ultramiiiiature panoramic camera, the Visca-wide 10, form¬ 
ing a % x 2-inch picture on 16mm film, and a micromini¬ 
ature stereoscopic camera designed for completely auto¬ 
matic operation useful in the inspection of inaccessible 
areas and medical research. 

The Fotron Camera marketed by the Traid Corpora¬ 
tion automatically performs all operations including elec¬ 
tronic flash. Color negative film is introduced into the 
catnera in preloaded, ten-exposure magazines. 

With respect to exposure meters, more and more auto¬ 
matic cameras are being equipped with CdS cells, consid¬ 
ered the most significant advance in more than 25 years 
because of their greater sensitivity—especially at low light 
levels. Typical meters include the Sekonic Super Micro- 
lite. Spectra Combi-500 and the Honeywell Pentax. 

Nickel-cadmium and silver-cadmium power supplies for 
electronic flash units have become very popular, but there 
is a trend indicating that small, leak and spill-proof, re¬ 
chargeable wet-cell batteries arc being more widely used. 
As part of the “aim-and-shoot” trend, very small, nickel- 
cadmium, battery-operated flash units are being incorpo¬ 
ra tcxl into small and inexpensive cameras. Some of these 
units are the Braun-F-20, Monojet SP, and the PCA X-100. 
The Monojet UM is claimed to be the world's smallest 
nickel-cadmium electronic flash, giving 70-80 flashes per 
charge and a recycling time of 8-12 seconds. The Bell & 
Howell Tandcm-Matic Professional unit is claimed to be 
the first innovation in still-picture projection since the in¬ 
vention of the slide projector. It gives the “lap dissolve” 
effect used in professional motion pictures. Two optical 
systems are housed side-by-side. Otherwise, most new 
slide projectors are equipped with zoom lenses, sophisti¬ 
cated slide-changing mechanisms and improved projec¬ 
tion lamps. A survey of 1902 slide projectors appeared in 
the* November issue of U.S. Camera magazine. 

Motion Picture Photography 

The major advances in amateur motion pictures have 
been made in the 8mm field and additional significant 
changes can he expected in the future. Now that im¬ 
proved films, cameras, and lenses are available, the 
system needs improvement to make it economical com¬ 
pared to 16mm for professional and commercial use, espe¬ 
cially with sound. 

This year was one of automation in motion picture 
equipment and simplification in operation, particularly in 
the 8mm field. The single-lens reflex principle for pro¬ 
viding viewing and focus through the lens virtually elimi¬ 
nates parallax and focusing error. Zoom lenses were in¬ 
troduced on a wide scale with a significant increase in 
the usual zoom ratio of 1:3: the Cincmax 85E Auto Zoom 
with a 1:5 ratio and the Schneider Variogon Zoom lens 
with 1:0 ratio adaptable to cameras of several manufac¬ 
turers. Many cameras have through-the-lens exposure con¬ 
trol, using the sensitive CdS photocells, in combination 
with zoom lenses; e.g. Fujica EE Power Zoom, Optronic 
Eye Reflex, Ricoh Zoomlex, Canon Reflex Zoom 82, Key¬ 
stone Horizon K-8Q8. 

The Bell & Howell Dual Electric Eye consists of two 
photocells, an “eye-within-an-eye”, in which the second 
cell compensates for underexposure effects produced by 
back-lighting. Introduced for the first time was continuous 
automatic exposure adjustment to the changing light on 
zooming. The Sekonic Dual Run Camera has, in addition, 
a flip-over film chamber to permit exposure of 50 feet 
of film without opening the camera. Some cameras like 
the Kodak Electric 8 Automatic Camera eliminate conven¬ 
tional film threading by means of a drop-in film cassette. 


The Wittnauer Cine Twin combination camera and pro¬ 
jector could establish a new trend in amateur motion 
pictures. 

In England stereo screen pictures have been demon* 
strated without special glasses or viewing aids, using the 
“Stereorama” attachment for 8mm cameras and projectors 
with a special wire grid placed in front of the screen. The 
Stereorama consists of a segmented plate and two. supple¬ 
mentary lenses which in combination with the grid pro¬ 
duce left-and-right-eye aspects—a visual 3D effect. 

In the professional field two new portable 10mm reflex 
cameras were announced: the Debrie Simmor 16mm mag¬ 
netic-sound single-system Camera and the* Pathe-Products, 
Inc. Webo-M10mm Reflex Camera. 

Motion picture projectors have been streamlined and 
automated with features such as automatic threading and 
rewind, zoom lenses, remote control, reverse operation 
and editing facilities. The Leitz Cinovid features push¬ 
button operation and self-threading; the Keystone K-107 
R Zoom Projector with a small editing viewer; the Kodak 
analyst 8 Projector, Model A75, which is fully automatic 
with total remote control; the Fujica Zoom 8 Sound 
Projector said to be the first such projector with a tonal 
range greater than commercial 35mm sound film; and the 
Kodak Chevron 8 Projectors with and without zoom lenses 
that represent a completely new low-format design. The 
Technicolor 800 8mm Projector operates with film car¬ 
tridges loaded with 50-foot continuous loops by Techni¬ 
color, thereby eliminating threading and rewinding. 

New 8mm sound projectors include the Videotronic 8 
and the Cinephoriic 200 and 400. Bell & Howell intro¬ 
duced the Specialist Autoload Filmosound Projector said 
to be the first automatic-threading 16mm sound projector. 
The Siemens Model 200 10mm Sound Projector was ex¬ 
hibited. 

A liquid immersion gate for the projection of 35mm 
motion picture film was demonstrated by the Eastman 
Kodak Company. The film frame is held in sharp focus 
from center to edge. 

Lenses 

Many new lenses were introduced as integral parts of 
equipment. The developments in zoom lenses stand out, 
particularly the power-operated zoom or continuously var¬ 
iable “zoom”. The Schneider f/1.8 Variogon 8mm-48mm 
zoom lens has two attqfhments to increase its versatility: 
a power-operated zooming attachment operated by two 
small batteries, and the Vario Curtar 75X attachment 
that makes it possible to zoom from a true wide angle of 
6mm to 48mm telephoto—arange of 1:8. 

Other lenses introduced include: the super wide-angle 
Fisheye Nikkor lens for 35mm cameras covering an angle 
of 180°; a scries^ of Soligor telephoto lenses ranging from 
135mm to 450mm; a Tele-Xenar 200mm, f/4.8 for Kodak 
Retina Cameras; Summicron f/2.0 lenses of 35, 50, and 
90mm focal lengths said to have performance superior to^ 
most high or low-speed lenses; a 270mm f/0.5 Tele Optar 
for the Speed Graphic; and two Leitz lenses especially 
designed for the wide-angle projection of slides. 

The Barnes Engineering Company designed a special 
lens for ultraviolet studies in meteorology and space ex¬ 
ploration. Its elements arc made of lithium fluoride and 
fused Silica, its focal length 105mm, and its angle 40 # 
while Vnaintaining a flat focal plane. The Widt concern 
in Germany have made infra-corrected lenses for aerial 
photography. # 

Sensitized Materials 

A considerable number of improved sensitized products 
were introduced for use in a variety of photographic 
applications. In the photocopy field, new diffusion trans- 
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fer copying machines and products appeared like the 
Transcribe and Transcribe Deluxe by Transcopy, Inc. 
The Verifax Fine-Line Matrix CS for single copy and CM 
or “Magic Matrix” for multiple copy were introduced for 
copying fine-screen magazine illustrations, fine-line detail 
and so on, on improved equipment using an automatic 
solution cartridge. In the related field of drawing repro¬ 
duction lt an improved Kodagraph Autopositivc Film on 
Estar base was marketed having three times the speed 
of the former product. 

New products for use in instrument recording included 
Kodak Linagraph Shellburst Film on Estar base for use in 
hydrogen bubble chamber and cine theodolite photogra¬ 
phy; a rapidly processible two-color photographic paper 
(Kodak Kind 1613) designed to give maximum color dis- 
o^mination; and two new direct-print papers, Linagraph 
591 and 592, for use in direct-writing, high-intensity os¬ 
cillographs providing high-contrast traces within one second. 

Reduction of the exposure time in industrial radiography 
can be attained to a larger degree with Kodak Industrial 
X-ray Film, Type F, which is 30-50 percent faster than 
other films of this kind with little, if any, change in other 
film properties. 

Two improved products were also introduced by East¬ 
man Kodak Company for use in aerial photography: a 
Process E-3 Ektaehrome Aero Film with increased speed, 
improved sharpness and gradation said to be the only 
color film designed to magnify the short brightness range 
existing through aerial haze; and three improved glass- 
base plates for making dia positives of superior sharpness 
from aerial negatives. 

A number of color products were described or intro¬ 
duced during 1962 including: a Reversal Agfachrome 
CT-18 Film having a daylight exposure index equivalent 
to 50 ASA; Perutz Color Slide Film rated at 50 ASA; Mer¬ 
cury Cinechrome 8mm Movie Film; and three new Fer- 
raniacolor products—N27 Negative Roll Film rated at 40 
ASA, Reversal Double-8 Cine Film rated at 25 ASA and 
P24 Film rated at 16 ASA with a claimed resolving power 
in excess of 100 lines per millimeter. In addition to new 
sizes for some color products, Kodak announced: Ekta- 
eolor Professional Film, Type S, with a speed of 80 ASA, 
35mm Kodachrome II Professional Film at 40 ASA with 
increased sharpness, finer-grained Eastman Color Negative 
Film, Type 5251, and 35mm Kodachrome-X Film with a 
daylight exposure index of 64 AJj >A with little, if any, 
change in sharpness and graininess compared to Koda¬ 
chrome II Film. 

Photo Processes 

A number of novel non-silver processes were described 
in the literature during 1962. The Minnesota Mining and 
Manufacturing Company announced a new type electro 
photographic system that automatically produces enlarged 
color prints from color negatives in less than five minutes. 
A new type color print material, specially developed dyes 
and chemicals, and a newly-designed automated machine 
are involved. 

National Cash Register Company described their Photo- 
chronic Micro-Image direct-positive technique, using light- 
sensitive dyes which permit image erasure by light of a 
different wavelength than that of the original source. To 
obtain permanent records, it is necessary to print on a 
silver halide material. 

Xerox Ine. and Technical Operations, Inc. plan tt; mar¬ 
ket a vacuum-evaporated silver bromide film which has 
no gelatin. It may be useful where high resolution and 
acuity as well as rapid and simple processing are desired. 

The Dietzgen Company introduced their Ricopy diazo 
materials for document copying that are developed by 
heat instead of by ammonia vapor or carbonate solution. 

Aft 


The thermoplastic tape system of the General Electric 
Company consists of a positively charged layer over-coated 
with a thermoplastic layer that assumes a negative charge 
in the image areas when exposed to an electron beam. 
The tape is processed by heat which softens the upper 
layer, allowing the negative charges to be attracted to the 
positively charged underlayer, thereby producing a defor¬ 
mation read-out in a Schlieren optical system. 

The Imagic Process invented in Great Britain is based 
on the differential distillation of a thin precoating of min¬ 
eral oil from the radiant-energy-absorbing areas of a docu¬ 
ment. The oil-droplet image formed is made visible by 
application and fusion of a pigmented thermoplastic pow¬ 
der. Fifty copies in 30 seconds are claimed. 

Kodak Ortho Resist, a new resin having a variety of 
uses including reticle making, printed-circuits and in other 
microminiaturization applications, relies on light exposure 
to form an image by polymerization of the resin. 

Photographic Processing 

The not'd for simplified and rapid processing to pro¬ 
vide data more quickly for interpretation was more ap¬ 
parent during 1962. Many companies not usually concerned 
with this aspect of photography have designed processors 
to fit their photographic systems and others have mar¬ 
keted unique proeessing devices for use in a wide range 
of applications. Also, many improved conventional proc¬ 
essors have been marketed. 

The basic roller-transport principle of the Kodok X- 
Omat Processors has been used in machine's marketed by 
the Pako Corporation and the Carr Company. The Ver- 
samat Film Processor, Model 11-M, for sheet and roll 
films and the Kodalith Film Processor, Model 324, for 
graphic arts use were introduced by the Eastman Kodak 
Company. 

The Picker X-ray Corporation marketed a processor 
for 16, 35 and 70mm roll film with machine speeds of 4, 
3.2, 2, and 1.6 feet per second. Kodak described an 
experimental processor for either negative or reversal proc¬ 
essing of 16 and 35mm films consisting of a series of 
drums that rotate at about 300 rpm with their lower por¬ 
tions immersed in small-solution tanks. A layer of proc¬ 
essing solution is carried around the drum surface to 
process the film drawn over the upper part of each drum. 
With the solutions at 120°F some films can be processed 
to a negative in 5 seconds or rcversally processed in about 
8-9 seconds exclusive of wash and dry. 

A Roll and Lock Processor designed in Germany con¬ 
sists of large tubes containing the photographic product 
with the tubes kept rolling in a Unitub. Solutions are 
Hushed out and replaced. 

Houston Schmidt Limited marketed their Levitron Proc¬ 
essors in which the film is transported “on a cushion of 
liquid and air” having no contact with rollers; it is claimed 
to have no spools or rollers, very few moving parts, no 
film scratching problem and no tracking problems. 

The Filmsort 1000 Camera:Processor demonstrated by 
3M exposes and processes microfilm frames mounted in 
aperture cards. The entire operation requires approxi¬ 
mately 30 seconds. 

The Mauer-Matic Portable Processors for 16, 35 and 
70mm films utilize specially formulated monobaths at 
90°F with machine speeds up to 15 per minute. A mono¬ 
bath is also employed in the Recordak PES Reader- 
Printer, and in the “PoroMat” fibrous web process. Poro- 
Mat is manufactured by Photo Dynamics, Inc. and is a 
non-fibrous, flexible material saturated with a monobath 
solution. 

Stabilization processing has become quite widely used, 
appearing most recently in the improved Documat Reader- 
Printer and in the Instant Photo Vendor, a coin-operated 
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device that delivers enlarged and processed prints. The 
•developing agent is incorporated in the emulsion. 

Diffusion transfer chemistry for the processing of con¬ 
tinuous-tone films’ was the basis for two new processing 
systems. The Anken Chemical and Film Corporation dem¬ 
onstrated their Ank-a-Matic Processor for processing a 
new roll film at about 120 ASA. The film and print paper 
travel together automatically through the lbachine when 
the image transfer occurs. As the sandwich leaves the 
device, the paper is pulled away from the negative to 
produce a roll of prints in less than two minutes. Kodak 
described a simplified method called "web processing" 
which involves bringing film in contact with a web of wa¬ 
ter-receptive material soaked in processing solution. After 
the correct time of contact, the two arc separated and 
the developed negatives dried. 

The Pavelle Corporation introduced their P-100 Auto¬ 
matic Daylight Color Printer-Processor which produces 
color prints from a color negative in about 3 minutes. 

High-speed processing of test and performance data 
on everything from a rocket to a pulse beat can be ob¬ 
tained in the Kodak Ektaline System based on special 
sensitized papers and a unique machine design to provide 
data at 200-feet per minute and a 8-second processing 
cycle. 

Documentary and Industrial Photography 

Photocopy is a major growth field with many improved 
products, expanding markets, increased competition, and 
several significant mergers realized during 1962. The mar¬ 
ket for copying equipment and supplies has been esti¬ 
mated presently at over 400 million dollars. A series of 
new machines based on the use of the electrostatic proc¬ 
ess was demonstrated and/or marketed: Smith-Corona 
Marchant, Brunning Copytron 2000, Savin, Bohn, Old 
Town, Copyscope (Magncfnx Corporation) and Apeco. 

Microfilming, once used primarily for storing informa¬ 
tion, has developed into a versatile tool for a wide range 
of business and engineering applications. The Reader- 
Printer and aperture card have increased the utility of 
microfilm records. A “micro-strip reader” demonstrated by 
Recordak permits a telephone operator to locate one num¬ 
ber out of a million in as little as four seconds. The video 
transmission system of Television Utilities Corporation pro¬ 
vides transmission for miles of microfilm without cam¬ 
era or lights and enlargement up to 60 times. The “Micro- 
scan” information system employs a uniform arrangement 
of 0.001-inch-diameter dots one-hundredth of an inch 
apart to “pile” pages upon pages of material on top of 
one another full-size on the same sheet of film. 

Some other interesting applications of photography in 
industry include: flash photographs made of a model 
screw propeller under test to show the areas of laminar 
and turbulent flow in the boundary layers over the blades; 
the use of high-speed Sehlieren photography in diesel- 
engine combustion studies; three-dimensional study of 
the flow pattern around the stern of a ship; a Waddell 
16mm High-Speed Photo-Instrumentation Camera to in¬ 
vestigate malfunctions in a heavy paper machine and check 
the pattern of chemical fluids forced under high pressure 
into nozzles; and the photography of the simulated flow 
of gases in a chamber as it relates to the flow of hot 
gases in a brick kiln, the mixing of gases in a coke oven, 
or the evaluation of the effects of buoyancy on the paths 
taken by flames in furnaces. 

Scientific and Applied Photography 

In the field of nuclear physics, a new elementary par¬ 
ticle of matter, the omega meson, was discovered in the 
world’s largest liquid hydrogen "bubble chamber.” The 
omega meson weighs 1,540 times the electron and, like 
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the neutron, has no electrical charge. It has a lifespan of 
about one ten-thousand-bfllion-biDkmths of a second and 
only its track can be photographed. 

A new device, called a spark chamber, makes visible 
the tracks of subatomic particles. Basically, the instrument 
consists of a series of charged plates, afid when a particle 
passes through, the path is traced by sparks between the 
plates. 

Compared to conventional cathode ray tube photogra¬ 
phy, recording systems using electrons directly for making 
the exposure offer advantages in speed, resolution, and 
absence of phosphor grain. 

Several research problems and items of photographic 
equipment were described including: a heavy-duty im¬ 
pact-resistant Photo Sonics IF Rotary Prism Recording 
Camera; the Royco Instruments Inc. Model 500 Airbom*- 
Partide Recording Camera for air-pollution studies that 
can record for study particles one micron in size or larger; 
a Northrop Aviation 600mm f/2 lens that can locate a mis¬ 
sile in flight within 25 feet, at a camera distance of 1000 
miles; the Fairchild F-415A Rotary Prism Panoramic Cam¬ 
era for coverage, horizon-to-horizon, at an altitude of 500 
feet and an air speed of 600 knots; the Chicago Aerial 
Industries, Inc. Aerial Camera system with special wide- 
angle lens, designed to out-race supersonic reconnaissance 
aircraft while taking intelligence photographs at virtually 
any altitude, any speed, day or night; two techniques of 
shock-wave photography to detect and locate in space 
and time the various shock phenomena associated with 
nuclear bursts; and photographic recording of the earth’s 
surface motion during nuclear blasts. 

Special photographs were made of the recent annular 
solar eclipse in Dakar, West Africa, to obtain information 
about the moon’s shape and gravitational field. Recent 
photographs of Comet Seki-Lines were reproduced. Proj¬ 
ect Celescopc was described as a new satellite payload 
intended to give 1 , astrophysicists their first fine-grained look 
at distant galaxies in the ultraviolet portion of the spectrum. 

In medicine, flash photographs have been made, with¬ 
out surgery, of the upper chamber of the human heart, 
A telescope with a right-angle lens system is attached to 
the eyepiece of a modified cardiac catheter for photog¬ 
raphy and a thin rubber bladder and light bulb inserted 
into the heart chamber. The Optiscan Eye Marker Cam¬ 
era photographs both the eye motion and the object that 
the* eye is observing. Jhe luminescence emitted in the 
near infrared wave bands by substances irradiated with 
blue-green light has been photographed. 

Some interesting developments in high-speed photogra¬ 
phy were reported. The* KSC-600 Kerr Cell Framing 
Camera has a capability of six frames at a rate of 100,- 
000,000 frames per second and exposure periods as brief 
as five nanoseconds. Six Kerr cells and a multifaced prism 
produce six images of the same event, from the same 
aspect through the same optics. The major applications 
arc? in the recording of phenomena in hydrodynamic ex-^ 
plosives, arc and plasma gas discharges, exploding wires, 
explosive detonations, hypervelocity impact, shock-wave 
studies, and nuclear detonations. The National Research 
Council of Canada described a multi-streak camera for 
studying two-dimensionally converging gaseous detonation 
waves. The Bechman and Whitley Inc. Model 364 High- 
Speed • Drum-Type Camera records non-periodic wave 
forms Iwith a total writing time of 6,99 milliseconds at 
top-dipm speed of 8600 rpm or 400 feet per second. The 
Naval Ordnance Laboratory designed a camera for film¬ 
ing and timing fast action simultaneously in color and 
black-and-white, recording single-frame action at a 20 - 
billion th-of-a-second shutter speed, while operating at a 
speed of one million frames per second. 

The English firm of Newman and Sinclair Ltd. intro- 
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ducecl a portable electrically-clriven 35mm camera capable 
of speeds up to 120 frames per second. A dissection- 
type high-speed camera produced by J. Langham Thomp¬ 
son Ltd. forms the image on a lenticular plate which 
breaks the image jnto dots. A series of such images is 
formed on a rotating disc which for read-out is rotated 
slowly to provide a slow-motion picture of an event. The 
framing-rate is variable from 1000 to 15,000 frames per 
second. A stereopticon camera made by Bensen-Lehncr 
Corporation records two views from different angles, side- 
by-side, on 35mm film at rates as high as 15,000 pictures 
per second. 

A fiber optics image-dissection camera has been de¬ 


scribed for recording sequences of pictures at rates up to 
100,000 per second with visible light and a few thousand 
per second using repetitive flash x-rays. There are 1800 
fibers in the fiber optics dissecting back and therefore 1800 
image elements per picture. Optics Technology Inc. mar¬ 
keted a Fiber Probe Inspection Camera for the investiga¬ 
tion of interior surfaces of channels carrying coolant 
through a pressurized water-type nuclear reactor and 
other inaccessible interiors or contour surfaces. Two five- 
inch ribbons of fiber carry light from a 1000-watt projec¬ 
tion lamp to a tiny mirror at the end of a probe. About 
2500 fibers, .002-inch in diameter placed side-by-side, 
make a five-inch ribbon. ■ 


PACIFIC ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 

Concert in Pictures 

Color at its best, combined with the 
finest entertainment, will be presented by 
the Forest Grove Camera Club to the 
Southern California Council of Camera 
Clubs Friday, April 26, at the Los An¬ 
geles Trade and Technical College. 

“Colorama” is the headline show pre¬ 
sented hy the* Forest Grove Club at the 
PSA Convention at San Francisco last 
August and hailed as the finest program 
of its kind ever presented by any camera 
club. For six club members who work as 
a team to travel so far to do a good turn 
for their kindred souls is quite a feat. 

Dashes from the Delta 

The Fortuna Camera Club is a very 
active* club indeed. A field trip via train 
to Willits, Calif., was enjoyed in March; 
in April they journey to Yager Creek on 
the Pacific Lumber Company speeder. 
Their annual get-together with the Oak¬ 
land Camera Club will bo held this year 
on May 18-19 at Biooktrails, near Wjjlits. 

William L. Jackson, Area Representa¬ 
tive for Del Norte, Humboldt and Mendo¬ 
cino counties, j.s president of the group. 
Club activities are nicely recorded in the 
Cable Release edited by PSAer Lula M. 
Barnes. Visitors arc always welcome at 
club meetings held on the second and last 
Friday of each month at 7:30 pm in the 
home economics room of Fortuna Union 
High School.' —E. Stewart Naschke , Dis¬ 
trict Representative , reporting. 

Stereo Show at Oakland 

The Oakland Camera Club and its Ster¬ 
eo Division are sponsoring their An¬ 
nual Stereo Salon for the eighth year. The 
closing date is May 18. Judges who have 
been chosen to serve this year are Elmore 
C. Adams, FPSA, Dr. Leon Barusch and 
Dr. Henry A. Viera, all top color workers. 
Merritt H. Brady is chairman for 1963. 

• From the Extreme Northwest 

• 

In Bremerton, Wash., there is an ag¬ 
gressive club called the f:87 Club which 
is also active in the Northwest Camera 
Club Council. After the last meeting of 
the Council Stan Huser, a delegate, gave 


a fine report to his club and a vote of 
appreciation was given to Ethel Weist for 
all her splendid work with the Council. 
Plans are in the making for a Council 
picnic with a salmon barbeque to take 
place in the early summer months. Mar¬ 
ion Newman is the capable editor of their 
bulletin, Short Exposure. 

An Outstanding Program 

The Southern California Council of 
Camera Clubs will on Friday, April 26, 
present to lheir members and public “Col- 
orama”, a concert in pictures arranged 
and produced by the Forest Grove Cam¬ 
era Club of Forest Grove, Ore. It is the 
same headline show of music and color 
photography as presented at the PSA Con¬ 
vention in San Francisco last August. 

In the Wind and Sun 

The program for the Wind and Sun 
Council's second annual Photo Outing, to 
be held June 14-16 at the same location as 
last year (Camp Pinecrest in the San Ber¬ 
nardino mountains), is beginning to shape 
up. The week-end of photography work¬ 
shops, lectures and demonstrations will 
start on Friday evening and continue 
through Sunday noon, with some time out 
for fun activities. Dr. Ronald A. Greene, 
APSA, will present “The Paper Negative;” 
Floyd Norgaard, APSA, will tell “How to 
'lake and Show Your Travel Slides;” Mike 
Roll, APSA, is to give “Creative Color 
Workshop, No. 2;” and Sherry Ballard will 
present her “Rim of the Western Sea” 

(nature color). 

The PSA “Ten Best Movies" show has 
been booked. There will be a demonstra- 



PSA Roundup Chairman Cadi Wilion of 
Glondalo (right) it congratulated by Du- 
Wltt Bishop, FPSA, Pacific Zdna Director, 
et close of event. There were 502 regis¬ 
trations; 350 gathered et luncheon. 


tion on converting color transparencies to 
black-and-white. Al and May Richard 
have been germinating seeds and bring¬ 
ing up many different kinds of wild flow¬ 
ers for the nature “shooting garden;" also 
making plans for a small animal and insect 
corner. Glamour and character models 
will not be neglected either, thanks to 
impressario Bud Crossmann. Additional 
program features are being arranged. 

Meals for the tw>o days and overnight 
accommodations in rustic cabins for pho¬ 
tographers attending the conference will 
be provided at low cost. For details ad¬ 
dress Kay Fiscel, Registrar, 919 W. 27th 
St., San Bernardino, Calif. 


Obituaries 

Irving H. Andrews of Laguna Beach, 
Calif., had been a member since 1954 
anil was affiliated with Color Division. 

Wiley Blair, Jr., of Scarsdale, N.Y., be¬ 
longed to all six Divisions and had been 
a member of the Society since 1953. 

E. Orville Carter of Sarnia, Ont., Cana¬ 
da was one of the first members of the No. 
1 Canadian-National color Slide Circuit. 
A long-time member of Photo Chromatic 
Club of Sarnia, he joined PSA Color Di¬ 
vision in 1956. 

Paul W. Haasis of St. Petersburg, Fla., 
had been a Pictorial Division member 
since 1958. 

Earl C. Hayes of Portsmouth, Ohio, 
joined PSA in 1958 and was affiliated with 
Color and Nature Divisions. 

Anthony G. Juckins of Worcester, Mass., 
was a member of Color and Nature Divi¬ 
sions since joining the Society in 1955. 

Paul L. Rittenhouse of Tucson, Ariz., 
joined PSA in 1947 and was a Color Divi¬ 
sion" member. 

Jack T. Rutherford of Santa Ana, Calif., 
joined Color Division in 1961. 

Walter L. Summers, 74, a professor of 
law at the University of Illinois for 43 
years before retirement, was a 2-star Na¬ 
ture exhibitor and had five sets of slides 
out at exhibitions at the time of his 
death. ■ 
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CINE SECTION 


Editor: Derek A. Davy 
’ West Mail Manor, Apt. 403 
129 West Mall Dr. 
Etobicoke, Ont., Canada 


Gremlins in Magnetic Recording 

The story behind the tape and film recording system 
we now take for granted, with tips to help you 
make the most of it for better sound films 


By CHARLES C. COBUN, APSA 

"The Happy Traveler" 

M AGNETIC RECORDING, a veri¬ 
table Aladdin’s lamp of infinite 
applications, undoubtedly is the great¬ 
est boon to the amateur cinematogra¬ 
pher since the advent of color film. 
By merely flipping a switch the re¬ 
cordist can capture on- tape and repro¬ 
duce at his leisure the marvelous 
world of sound—the singing voice, the 
spoken word, thrilling concerts by 
great orchestras, throbbing drums of 
pagan tribes, the soft crooning of a 
mother to her child, the songs and 
calls of exotic birds and ferocious 
beasts, and all the familial sounds as¬ 
sociated with urban and suburban dai¬ 
ly Jiving. 

The recordist can edit his tapes to 
eliminate that which is unsatisfactory 
and to rearrange that which he de¬ 
sires to retain. He can combine into 
one tape the voices, the' music, and 
the myriad other sounds which had 
been recorded previously by himself 
or others at widely separated times 
and places. He can transfer these 
sounds from tape to tape, from tape 
to motion picture film striping, and 
vice versa. One outstanding aspect of 
magnetic tape is that after having 
been recorded, the recording may be* 
“erased” and the tape reused an un¬ 
limited number of times. Many fea¬ 
tures which pertain to recording on 
magnetic tape are equally applicable 
to recording on magnetic film striping. 

Magnetic recording has had a long 
and turbulent career before attaining 
its present degree of excellence and 
uniform quality. A Danish telephone 
engineer, Valdemar Poulsen, is cred¬ 
ited with building a magnetic recor¬ 
der in 1893. His instrument, called a 
Telegraphon, recorded on wire spiral¬ 
ly wound on a vertical drum. Five 
years later, in 1898, Poulsen obtained 
a patent on an improved model. In 
1900 he was awarded the Grand Prix 
at the Paris Exhibition where the Tel¬ 
egraphon created quite a sensation. 
The wire ran at~high speed, but neces- 
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sitated as much time for rewinding 
as was required for recording. Further¬ 
more, the Telegraphon was intended 
for use in business and industry only 
as a dictating machine. 

In 1903 the American Telegraphon 
Company was organized, and sold a 
half-million dollars worth of capital 
stock to the public. The Poulsen ma¬ 
chine was weak on recording and 
weaker on playback, and the compa¬ 
ny ended in receivership with nothing 
salvaged for the stockholders. With 
the collapse oi this compauy, Ameri¬ 
can interest in magnetic recording all 
but died. 

A great stride forward occurred in 
1912 when Lee I)eForest discovered 
the principle of the vacuum tube; thus 
making possible the amplification of 
weak signals—it was the lack of knowl¬ 
edge of this principle which had earli¬ 
er contributed to the collapse of the 
American Telegraphon Company. 

Two significant developments oc¬ 
curred in 1935. The Magnetophone, 
utilizing plastic tape at the astound¬ 
ing speed of 77 centimeters per sec¬ 
ond (approximately 30 inches) was 
built by A.E.G. in Germany. In the 
United States the Bell Telephone 
Laboratories developed its Mirrophone, 
recording on “Vicalloy” tape. Vicalloy 
has a very hard steel and its cost in 
tape form in 1935 was $1.50 per foot. 

During the war years of the 40’s the 
recording industry literally mush¬ 
roomed. To paraphrase the renowned 
Jimmy Durante, “Everybody got in the 
act.” Brush Development, General 

About the author 

Chahles C. Cobun, APSA is a consulting 
partner in the California CPA firm of 
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Angeles. His “Facing the Spotlight in a 
Rented Tuxl” appeared in the December, 
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Electric, Armour Research, and Web- 
cor were making wire recorders for 
the armed services. It was during this 
period that Marvin Camras of Armour 
Research developed the A.C. bias, a 
method for minimizing distortion in 
the recording circuit by using a high 
frequency alternating current. Ger¬ 
man Magnetophones wit]^a fi^quway . ■—» 
range up to 10,000 cycles were in¬ 
stalled in Radio Luxembourg. About 
this time Minnesota Mining established 
a research laboratory and commenced 
experiments on tapes and coatings. 

With the collapse of the German re¬ 
sistance in 1945, the newest Magneto¬ 
phone recorders were “liberated” by 
the Allies. Sufficient parts were found 
at the A.E.G. plant in Berlin to assem¬ 
ble eighteen of these machines, six of 
which were obtained by the United 
States forces. Eventually one of these 
reached this country, where it was dis¬ 
sected, digested, arid adapted to Amer¬ 
ican production. The Ampex “200” re¬ 
corder, with its range extended up to 
15,000 cycles, was patterned after this 
German model. 

During 1946 Marvin Camras and 
his associates at Armour Research 
Foundation in Chicago developed a 
method for affixing a magnetic stripe 
to motion picture film, and magnetic 
sound projection for 16mm film was 
born. The Berlant Concertone, fore¬ 
runner of the present American Con¬ 
certone recorder, was marketed in 
1948. By the end of that year, mag¬ 
netic recording had completely 
changed the broadcasting industry, 
and coated tapes had driven the wire 
recorders from the field. 

Let* us talk for a moment about the 
development of tape. Not only does 
one need a dependable recorder but 
one should use only a quality grade 
of tape if high fideltiy recording and 
Reproduction is to be achieved. Never., 
purchase a tape solely because of ft' 
bargain price-ultimately, it will provy 
to be no bargain! ‘ 

Research continued and by 1939 
the Germans had produced a good 
plastic tape. In the United States, 

Brush Development Company (now 
an operating division of Clevite Cor¬ 
poration) was marketing paper tapes 
coated with a black oxide and had 
developed a coated wire for record¬ 
ings As previously mentioned, by 1948 
coated tapes had been broadly accept¬ 
ed and wire recorders were disap¬ 
pearing from the market. 

Minnesota Mining’s first tapes were 
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marketed in 1948— #100 was a black 
oxide on paper base, and #110 was a 
similar oxide on plastic base. It was 
the development of the red oxide coat¬ 
ing, however, with its superior char¬ 
acteristics, which 9 gave impetus to 
modem tape recording. This tape was 
commercially marketed as #111 in 
1948. In 1949 Audio Devices market¬ 
ed a tape which incorporated lubri¬ 
cation and was available in red or 
black oxide on either plastic or paper 
base. 

In 1954, 3-M announced an extra 
play tape on a 1.0 mil acetate base; 
oJcmiaated Griping for motion picture 
Rim; and two tapes on polyester base*. 
Audio Devices brought out a tape on 
Mylar base. ‘'Mylar** is a Dupont 
trade-mark for its dacron polyester 
film, while 3-M and others simply 
designate polyester as “PE.” 

The preferred magnetic coating cur¬ 
rently in use is red oxide, bonded to 
either paper, plastic, or polyester base. 
Paper base tape is of strong kraft pa¬ 
per. Although it provides maximum 
economy its use is now quite limited, 
and for our purposes, it can be consid¬ 
ered virtually extinct. The term plas¬ 
tic refers to cellulose acetate, usually 
of 1.5 mil in thickness and running 
1,200 feet to a 7” reel. It provides 
excellent sound reproduction and is 
widely used. Polyester tape, in addi¬ 
tion to its excellent reproduction qual¬ 
ity, has the added advantage of much 
greater strength and virtual immunity 
to the hazards of temperature and hu¬ 
midity changes. It may be obtained 
in 0.5 mil, 1.0 mil, and 2.0 mil as 
well as in the standard 1.5 mil thick¬ 
ness. 

In comparing physical properties of 
the 1.5 mil thickness of plastic and 
polyester bases the resistance of iy>ly- 
ester to tearing is eight times greater 
than that of plastic; the resistance to 
stretch is more than double; and mois¬ 
ture absorption is less than oife-third 
that of plastic. 

Minnesota Mining is marketing two 
tapes designed especially for heavy 
duty. #175 has the Tenzar backing 
with sixteen times the tear resistance 
of plastic, will not dry out nor absorb 
moisture, and has a silicone lubrica¬ 
tion impregnated in the high potency 
oxide coating, resulting in reduced 
head wear and longer tape life. #282 
is a tough sandwich tape with the 
magnetic oxide protected by an ex¬ 
tremely thin plastic shield which elim¬ 
inates oxide rub-off. It is highly resist¬ 
ant to hot, dry or humid operating or 
storage conditions. 

Since high fidelity reproduction has 
its inception at the microphone, it 
seems obvious that our gremlin hunt 
should commence with that piece of 
equipment. 
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Signal transfer from layer to layer of 

tape on reel can occur during storage. 

This method of storage on take-up reel 

is recommended for master sound tapes. 

A microphone diaphragm is sensi¬ 
tive to air pressure. It can be easily 
damaged by slamming the lid on an 
air-tight microphone case or by slam¬ 
ming the car door with an unprotected 
microphone on the scat while all the 
windows are closed. Instantaneous air 
pressures created in these instances 
are quite tremendous. Some individ¬ 
uals habitually blow into a microphone 
to test it before using; instead of blow¬ 
ing, it is recommended that it be 
tapped gently with the finger nails. 

When recording outdoors in a slight, 
steady breeze, the wind pressure on 
the microphone can cause over-modu¬ 
lation, resulting in sound distortion on 
the tape. As a precaution, a wind¬ 
screen should be provided. Mineral 
dust in the atmosphere, particularly in 
industrial areas, can cause distortion 
when it settles in the microphone and 
sticks to the magnetic structure. When 
not in use, a microphone should be 
kept covered with a lint-free material 
or placed in a closed container. 

Microphone cables should not be al¬ 
lowed in close proximity to power 
supply lines, otherwise a humming will 
be noticeable in the recording. Some¬ 
times, a hum can be cured by revers¬ 
ing the A-C plug connections of the 
recorder. 

There are some individuals who 
breathe hard or whose annunciation is 
overflowing with “whistles” or “pops** 
when pronouncing words commencing 
with the letters “s” or “p.” These draw¬ 
backs can be partially overcome by 
bolding the microphone edge-on and 
slightly to one side instead of facing 
it directly. 

If a lavalier microphone is used, 
be on guard against it scraping back 
and forth over shirt buttons or rough- 
finish clothing. When using a direc¬ 
tional mike, special caution must be 
taken not to record on the “dead** 
side. Never finger the mike or rustle 
stiff paperanear it. 

AH conductions should be carefully 
checked—loose connections between 
the mike, or the phono turntables, and 
the recorder can not only be the 
source of much noise but can also 
result in “drop-outs” or blank tape. 

The recorder heads should be reg- 



Tapt rewound and stored on stock reel. 
This method is not recommended/ since 
transfer appears as pre-print on play¬ 
back, which is most noticeable form# 

ularly cleaned and the alignment 
checked frequently. Dirty heads will 
result in poor signal on playback as 
well as producing those Aggravating 
drop-outs. Heads, capstan, and tape 
guides should be cleaned and demag¬ 
netized after ten hours of recording. 
This routine chore is desirable every 
morning where the machine is subject 
to daily hard usage. If your machine 
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Poor contact between magnetic coating 
and playback head causes a sharp drop 
in quality. Separation of only small frac¬ 
tion of wavelength causes trouble. Illus¬ 
tration by courtesy of Minnesota Mining 
and Manufacturing Company. 

requires servicing, do not entrust it 
to the so-called “electronic expert” at 
the corner store but take it to the 
factory or to an authorized factory 
service representative. 

Before using a fresh new tape many 
recordists thread it up and give it a 
fast forward wind and rewind. This 
tends to loosen the tape and free-up 
any sticking areas, insuring a more 
even feed when recording. Most flut¬ 
ter and wow distortion is caused either 
by sticking tape or by speed variations 
in the phono turntables. A flutter filter 
is of great help in preventing variation 
in tape speed. If your machine is not 
so equipped it is a simple operation 
to have a flutter filter installed be¬ 
tween the feed reel and the erase 
head. 

One hundred anc^ fifty years ago, 
James Montgomery, in his poem “The 
Press” obviously could not have envi¬ 
sioned magnetic recording when he 
wrote “What I preserve can perish 
never!” Many recordists to their sor¬ 
row have learned that involuntary era¬ 
sure can result from a moment of 
carelessness, often cancelling hours or 
even weeks of painstaking work. 
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Tapes and magnetic sound films 
•should be kept away from permanent 
magnets or any other strong electro¬ 
magnetic field. A few years ago the 
recording partially vanished from one 
of my musical background tapes. I 
was considerably mystified by this van¬ 
ishing act until I sheepishly recalled 
that on an evening of the preceding 
week I had thoughtlessly left the tape 
lying for nearly an hour on a speaker 
containing a powerful magnet. 

Electronic erasure is automatic when 
recording over a previously recorded 
tape. This creates no problem when 
both recordings are made on the same 
machine, but not all makes of machines 
have the same head alignment. If ma¬ 
chine A is to reuse a tape previously 
recorded on machine B, small un¬ 
erased segments of the earlier record¬ 
ing may be left on the tape unless a 
bulk erasure has been used before 
commencing to record on machine A. 
When in doubt, always use a bulk 
electronic erasure and follow the man¬ 
ufacturer’s instruc tions 'faithfully. Do 
not try to record on the shiny side of 
the tape, the results will be highly 
unsatisfactory. 

Another gremlin is laycr-to-layer sig¬ 
nal transfer or magnetic print-through. 
This manifests itself as an echo, being 
either a fore-print or after-print or 
both. With the normal “oxide-in” wind¬ 
ing of the tape on the reel, the fore¬ 
print is slightly louder than the after¬ 
print. For this reason professionals pre¬ 
fer to store magnetic recordings “tails 
up,” rewinding just before playback. 
Tape can also be stored “oxide-out” 
on the reel ready for playing, but it 
must be twisted when threading the 
machine. Tin's is accomplished by put¬ 
ting in one turn of the tape between 
the teed reel and the flutter filter or 
tape guide, then the same twist at the 
same location when rewinding. This 
method of winding will reduce laycr- 
to-layer signal transfer in the same 
manner as storing tapes with tails up. 
As a safety measure, mark the reel 
plainly that it is wound oxide-out and 
heads up. 

When selecting magnetic tape it 
should be borne in mind that the thin¬ 
ner the tape base, the greater the ex¬ 
posure to magnetic print-through. We 
may minimize or eliminate noticeable 
print through by (1) recording below 
the overload point of the tape, (2) 
avoiding exposure of recorded rolls to 
magnetic fields, and (3) avoid storing 
reels in hot locations. 

Occasional playing of a recorded 
tape will flex it and improve its resist¬ 
ance to storage deterioration. Running 
a tape through a recorder is the 
simplest way of relieving strains and 
adhesions before the tape becomes 
seriously damage?. 
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Tape which has become dry and 
embrittled due to age or to poor stor¬ 
age can usually be restored to playing 
condition. A simple way to restore 
moisture which has evaporated is to 
place a moistened sponge with the 
reel of tape in a closed vessel for 24 
hours, being careful to prevent the 
moisture from coming in direct contact 
with the tape. About four years ago 
one of my tapes (an off-brand bargain 
counter plastic) had become very dry. 
I did not notice this dehydrated con¬ 
dition and when the tape was played 
it reproduced reasonably well; but 
when I started to rewind, the iron 
oxide sprayed off the cellulose base 
like sawdust from a buzz-saw! The 
recorder heads were so damaged that 
I replaced them with new ones. A 
tape which has been exposed to ex¬ 
treme cold should not be played un¬ 
til it has been allowed to return to 
normal room temperature. Polyester 
base tape is generally immune to ex¬ 
tremes of temperature and humidity. 

Magnetic tapes, like magnetic 
striped movie films, should be stored 
in cans in a cool, dry place. Alumi¬ 
num cans help to protect against stray 
magnetic fields and will minimize at¬ 
mospheric moisture fluctuation if the 
cans are sealed with adhesive tape. 

Tape splicers should be occasion¬ 
ally demagnetized with a bulk erasure; 



Coating imporfaction as revealed in a 
microphoto. Such defects often appear 
in cut-rate, first line reject tapes. 


this is particularly important if one 
using scissors to cut the tape. Magnet¬ 
ized scissors will effectively erase the 
recording on both sides of the splice. 
A poorly made splice will result in an 
irritating click, and the obvious rem¬ 
edy is to resplice the tape. Annoying 
pops and clicks can be located precise¬ 
ly by rocking the tape back and forth 
by hand across the reproducing head, 
then mark the spot with |a colored 
grease pencil. Pull the tapelwell away 
from the recording heads Jand touch 
the marked spot with a head demag- 
netizer. The offending click generally 
is confined to a length of Mo-inch or 
less. If timing of the tape is not criti¬ 
cal, the click can be eliminated by cut¬ 
ting out a short bit and resplicing. Do 
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The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape* 
recorded commentary. 


No. 33. Print Control with • 
by Paul K. Pratte, FPSA. Anyone who is seri¬ 
ously interested In black-and-white work will 
find this lecture extremely helpful. The way 
to eliminate black and white spots, lines, etc., 
by the use of such common tools as pencils, 
ink. and razor blades is explained in a simple 
and concise manner. An excellent 56-min. tape. 
74-slide program. 


No. 27. Let's Change the Subject by Dr. C. F. 
Cochran. APSA. Doc shows and fells you of 
some of the multitude of ways either color 
slides or monochrome prints may be manipu¬ 
lated. You will see many examples of how 
better pictures are made by exercising these 
controls. 65 slides are accompanied by a spark¬ 
ling 50-minute tape. 


No. 21. The Charm of Minute Creatures, by Al¬ 
fred Renfro. FPSA. Excellent color slides show 
us not only what very small creatures look like 
but also some of the human traits that they 
exhibit. Of particular Interest to Nature workers 
are these color slides with 55 minutes of tape. 


No 15. Let's Peek ever their Shoulders, by 

H. Lou Gibson, FPSA and Lou Quitt, APSA. 
These two nature experts allow you to watch 
over their shoulders to learn their "trade se¬ 
crets." You will be thrilled at ihe sequence 
shots* of the Monarch butterfly's life cycle. 63 
color slides with a 50-minute tape. 


For a complete list with full de¬ 
scription of all RIP Lectures see 
the latest RLP Catalog. 

Orders for Lectures should be 
.mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
he accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 

Nestor E. Henrion 

103 Isabella St. 

Monongahela, Pa. 
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not create a new click, however, by 
making a poor splice. 

One final admonition—avoid that 
dread disease known as “mixer's itch/’ 
the irresistible tendency of some re- 


By JACK PASHKOVSKY 

Illustrations by the author 

M AKING a motion picture usually 
begins with a good idea. Some¬ 
times we think that a particular sub¬ 
ject will make an interesting movie, 
only later to abandon it. This special 
idea that I had started way back in 
1947—fifteen years ago! 

At that time 1 heard a recording 
of “Manhattan Tower" which immedi¬ 
ately prompted my desire to make a 
motion picture based on its theme. 
“Manhattan Tower” is a narrative set 
to music and it tells the story of a 
young man who leaves his small home 
town in the mid-west to seek tame and 
fortune in New York City. During his 
stay in the big city there are gay 
parties where he meets a girl and falls 
in love. However, he can find no work 
worthy of his talents and has to return 
to his home town. Sitting in the west¬ 
bound train speeding him away from 
the city, he realizes that some day he 
will return for he has left his heart in 
that tower in Manhattan. 

And so (fifteen years ago) 1 went 
to work on this recording, cutting it 
up into short sections so that*! could 
plan a suitable shooting script. Each 
scene was timed, each sequence 
planned—a procedure that took many 
months of hard work. The record was 
played over and over so that each 
word of the narrative could be writ¬ 
ten down. The problem of deciding 
who among my friends would play the 
many different characters required in 
the film was not an easy one. The 
various locations and sets for each bit 
of action were carefully planned in 
writing. When I had finished all of 
this pre-planning I had pages and 
pages of words, figures and diagrams 
—but no film! 

‘Since my sisters and my mother live 
in New York City I planned to shoot 
all of the necessary outdoor location 
shots on my next vacation trip there. 
But things don't always work out the 
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cordists to continuously finger the dials 
and knobs and adjust the mixer often 
and unnecessarily. This generally re¬ 
sults in a flat or lifeless recording. 
Happy gremlin hunting to you! ■ 


way they are planned. In the past 
fourteen years we have been to the 
big city on four separate occasions, 
but always it is a mixture of rushing 
around visiting this relative and visit¬ 
ing that relative. If you visit A and 
not B then 1J is hurt. So each time we 
made the trip it was taken up by the 
social rounds and not with any filming 
activity. My pages of words, figures 
and illustrations gathered dust. 

The years rolled by. Meantime my 
attention turned to quite a few other 
films, in which I worked with people* 
of different temperaments and again I 
thought of the many “actors” I would 
need if I was ever to bring the pro¬ 
duction of “Manhattan Tower” to real¬ 
ity. And so tor these many years, al¬ 
though I wanted to produce this film 
more than anything else, it remained 
just a thought and a dream. 

Two years ago, however, I was re¬ 
laxing at home listening to FM when 
an announcement came over the air: 


“We will now present, in its entirety, 
a new musical narrative by Gordon, - 
Jenkins." The announcer went on, “It 
is titled THE LETTER’." 

I sat back in my chair as the strains 
of the new recording came over my 
high fidelity speaker. As I listened to 
this new musical it reminded me vtery 
much of “Manhattan Tower," which 
also was composed by Gordon Jenkins. 
The more? I listened to one the more 
I was reminded of the other and sud¬ 
denly—as though a bolt of lightifiug 
had struck —a neu> idea came to me. 

I will film “Manhattan Tower" but us¬ 
ing still pictures instead of live actors. 
Fourteen years after my initial enthu¬ 
siasm about the film I became excited 
all over again! 

My new idea was put to work. I was 
busy again locating the various still 
pictures with which to tell the exciting 
story. For the next few months I spent 
all of my spare time in second hand 
book stores thumbing my way through 
thousands of magazines looking for 
those pictures which would be suita¬ 
ble* for my forthcoming production. I 
got stacks of old magazines from my 
friends and I spent the evening hours 
scanning every page. Eight months 
later 1 finally had all the pictures that 
I would need. 

In the hope that you may wish to 
adapt this technique to your own re¬ 
quirements, I will outline some of the 
steps used in making “Manhattan Tow¬ 
er”, which won an Honourable Men¬ 
tion in the 1962 PSA International 
Gin <*ni a Com peti t ion. 

With the script complete, my ini¬ 
tial step was to transfer the music 
from the phonograph record onto 
16mm sprocketed magnetic tape. The 




Minialurt dolly makei It .convenient to adjust camera for shoofino stills. of different 
sizes on copy board, #so permits zooming In for close-ups of pre-selected areas after 
•bowing tht full print. Grooved wheels ride on metal track for smooth zoom action. 
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Manhattan Tower 

There's no inherent action in still pictures, but they 
can be used to achieve an effect of movement by careful 
”’"6dfflTlC| , and by judicious use of zooms, pans and tilts 



Still pictures from many sources served 
a* material for filming. Some were pho¬ 
tographic prints, others were cut out of 
magazines, and a few were assembled by 
taking parts of different pictures and 
pasting them together. In this case a 
musical selection provided the skeleton 
for the film. It was filled out by pho¬ 
tographing stills related to song story 
and editing to maintain tempo of music. 


Bell & Howell projector with the mag¬ 
netic head is the machine that I used. 
This tape is threaded into the ma¬ 
chine exactly the same as motion pic¬ 
ture film and the recording is made 
along the edge in the same position as 
if there were a magnetic stripe. Sev¬ 
eral attempts were necessary to obtain 
satisfactory quality. 

The second step in the process was 
shooting the many still pictures which 
1 had accumulated. For moSi of this 
work I used a specially-constructed 
platform as shown in the accompany¬ 
ing photograph. My camera, a 16mm 
Kodak Cine Special, has a very flat 
base. Therefore it sits quite easily on 
the platform. For those who may use 
other makes of cameras I would sug¬ 
gest that you ensure that your camera 
is securely bolted or locked into place 
to guarantee absolute stability. The 
platform is mounted on four small 
wheels which have grooves in them. 
These grooves engage in the short 
track, enabling me to move my cam¬ 
era in and out and so vary the size 
of the area of view. I also was able 
to achieve a 'zoom" effect by this 
method. The base of the platform is 
extended back from the camera to 
provide a handle for smoothly moving 
the camera back and forth. 

The use of a reflex viewing camera 
is essential in this type of work. With 
it you are absolutely sure at close dis¬ 
tances that your camera is taking in 
that portion of the picture at which 
the lens is aimed. Remember to check 
your focus whenever you move your 
camera since, at the wider apertures 
that you might be using, the depth of 
field is limited. 

Once again, as in titling, the use of 
suitable controlled lighting is neces¬ 
sary. Should any of the pictures have 
a glossy finish it is suggested that your 
lights be placed die side at an 
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angle of at least 45*. In this way you 
will eliminate unnecessary reflections. 
Make sure the picture that you are 
using is held quite flat against the 
backboard. 

With the apparatus in order, let's 
have a look at some of the procedures 
for shooting still pictures in movies. 
First, it is necessary to organize the 
many pictures in filming order. Al¬ 
though this may sound like a simple 
statement, if you do not follow an 
established plan and keep records as 
you go along you will soon find that 
you will be uncertain whether you 
have shot a particular picture or not. 

There are two ways you might or¬ 
ganize your material. One is by the 
storyboard method and the other is 
by the script method. In the story¬ 
board method you can pin all the pic¬ 
tures on a wall or a board and then, 
as you shoot them, make a small nota¬ 
tion on the back of each one as to its 
number, the exposure used, etc. (This 
information is useful should you have 
to reshoot.) Each picture is laid aside 
and you can go on to the next one. 
In this way, if for any reason yon 
have to stop, you will be able to come 
right back and continue on from where 


Panning Tips 

By DEREK DAVY 

Panning is a legitimate film movement 
when done correctly. It should be used 
sparingly. Here are a few hints about this 
subject on which much has already been 
written: 

(1) Most pans are more acceptable 
when the camera movement is from left 
to right. The reason is that the viewing 
eye is more used to this particular move¬ 
ment. For example when reading we al¬ 
ways read in this direction. When our eye' 
scans an object instinctively the eye travels 
from left to right. 

(2) When panning with movement, 
such as when a person is walking or when 
following an automobile, to get proper 
composition try to keep more space in 
the frame ahead of the subject than there 
is behind. 

(3) If you pan with an aircraft in a 
cloudless sky the illusion of motion will 
be nullified. Make certain there arc clouds 
or if possible try to include some of the 
skyline; in this way the viewer will be 
able to compare the movements. 

(4) In panning with moving objects 

where the motion is liable to be erratic, 
try to anticipate movement r«her than 
follow it. G 

(5) When using yourself aw a tripod 
make use of your whole body not just 
your arms. The resulting pan, when pro¬ 
jected, will be that much smoother. 

(6) Unless you need a “Zip-Pan" for 

effect, move the camera very, very s-l-o-w- 
by. ■ 


you stopped. 

The other method is to number 
each drawing or photograph that you 
will be using end then list them in 
script form on paper. Once again, as 
you shoot the pictures you can make 
a notation on the script of all the per¬ 
tinent data. Regardless of which way 
you proceed, you will find it*' most 
helpful to keep an accurate record of 
your work. Another reason for this sto¬ 
ryboarding or scripting method is that 
you can work out beforehand how 
many frames, or feet, you will require 
of each picture. You can't always be 
certain how long it will takejftjafir^ 
form a certain piece of camera action, 
or how many frames you will need to 
match a given segment of sound. Edit¬ 
ing is the only way, so over-shoot 
when in doubt to permit cutting. Obvi¬ 
ously iri the still picture technique you 
arc going to have an economy of film 
over shooting live subjects with all the 
variables they introduce. 

Close-ups, which are the heart of 
any motion picture, can be a stand¬ 
out in this filming technique. With the 
camera and the picture all set up, af¬ 
ter showing your photograph in a long- 
shot you can move in for greater de¬ 
tail. You can zoom in for emphasis. 
You can pan (now there's a dirty 
word I) with case. You can tilt (same 
dirty word as pan except that it goes 
up and downI) You have time at your 
control to select those parts of the 
picture that you want to show and 
emphasize. You can rehearse these 
camera movements again and again. 
Your control of composition is unlike 
any other motion picture filming. Since 
the objects and characters do not move 
you have plenty of time to compose 
your picture without incurring the 
wrath of temperamental actors or ac- 
trcsscS. 

In films of this nature, since there 
is no inherent movement within the 
frame, it» is up to the cameraman and 
editor to induce some movement. 
Whether it is by composition, by angle, 
by selection of your shots or by cut¬ 
ting, movement is all important. Sound 
can be very helpful in this type of 
film. Sound will help portray move¬ 
ment where there is none. As 1 have 
already said it was music that gave me 
the idea of filming my story, so that 
my film was cut to the picture rather 
than the other way around. To do 
this I had to rent a magnetic sound 
reader mounted on synchronisers. With 
it I could edit the 16mm magnetic 
tape, which I had recorded earlier, 
in absolute synch with the original 
film. II you plan on doing some of this 
double system editing, there are many 
supply houses throughout the country 
which will rent this type of apparatus 
at a nominal fee. A little time spent 
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in familiarising yourself with the equip¬ 
ment will soon give you the feel of 
editing, 

Having edited the film and double- 
checked the magnetic sound track by 
a “synch screening” where the picture 
is projected and the tape played back 
simultaneously, I was able to check 
any errors. Then I took my edited or¬ 
iginal picture and the magnetic sound 
track on 16mm magnetic tape to a lab 
where they made a print with an opti¬ 
cal sound track. This optical track was 


transferred directly from my tape onto 
the film by the process known as elec¬ 
tro printing. In this way you can avoid 
the costly process of having an optical 
negative made prior to having it trans¬ 
ferred onto your release print. 

And so, fifteen years after I got my 
first idea for filming “Manhattan Tow¬ 
ers”, my dream became a reality. You 
will find this type of filming intriguing. 
It is a natural winter project. May you 
make all of your motion picture dreams 
real, too! ■ 


(fytMta fijUrtic 


Conducted by George W. Cushman, FPSA 


Movies e Century Ago 

The Motion picture as we know it dates 
only from about 1894, but you can bet 
your life Grandpa took Grandma to the 
movies for some 50 years prior to that 
date. 

The moving pictures they saw were 
different than what we see today, but at 
the big moving picture palaces of their 
time it was often standing room only, 
especially when such famous producers 
as Otis Bullard, John Vanderlyn, and John 
Banvard were exhibiting their latest pro¬ 
ductions. 

How did the pictures move in the early 
1800’s? The pictures were actually oil 
paintings called “panoramas” and were 
created by artists on long strips of canvas 
(sheeting, it was called by the trade) 
which were unrolled before an audience 
seated facing the stage. • 

By as early as 1835 the production of 
these “moving pictures” had become enor¬ 
mous, and artists with various degrees of 
talent were getting into the business and 
used any subject imaginable. 

Superlative adjectives were employed 
even then by these show-minded folk. 
John Banvard, in 1847, painted a long 
canvas which he titled “Life on the Mis¬ 
sissippi.” He advertised that it depicted 
“1200 miles of river on three miles of 
canvas.” Obviously this was an exagger¬ 
ation, but it indicates that showmen even 
then were over-rating their shows! 

Many of the panoramas took over two 
hours to unfold. The canvas itself was 
anywhere from 6 ft. high for the smaller 
shows to 20 feet high for the super 
extravaganzas. 

The canvas was coiled on a huge roller 
set off stage in the wings and as the 
shgw would start it would be wound by 
stage hands onto another roller dff the 
opposite side of the stage. Sometimes as 
many as four huge coils would be used 
in one show. Seldom were the coils re¬ 
wound, being designed 4 and painted so that 

46 


they could lx; unwound in cither direc¬ 
tion, the lecturer changing his speil to fit 
the direction of travel. In this way John 
Banvard took his audience up the Missis¬ 
sippi in one show, and down the river in 
the next. 

At first several canvases would be in¬ 
cluded in an evening’s show, each cover¬ 
ing a different subject. Later, the entire 
evening would consume one subject—a 
visit to Home or a day in the life of a 
gold prospector. 

One of the producers, Otis Bullard, em¬ 
ployed four men to paint his “Moving 
Panorama of New York City” and it re¬ 
quired six years for them to complete 
the show. But during these six years so 
many new buildings had been built in 
New York that it required an additional 
four months to paint in the new construc¬ 
tion. In 1846 Bullard took his “moving 
panorama” on a nationwide tour and for 
the first time the people of rural Ameri¬ 
ca got a first-hand, pictorial impression 
of the nation’s greatest city, including the 
parks, the waterfront, the Bowery, even 
to close-ups of the fashionable matrons 
along 5th Avenue. 

Forerunners of the “moving panoramas” 
"were circular canvases so placed that all 
the viewer could see was the painting. 
Some time near the beginning of the 19th 
Century these circular paintings were 
moved so that a changing show was 
revealed. Of course the art critics of the 
day panned the work as amateurish and 
“common” but the public flocked in 
droves to see the new “moving pictures.” 
Banvard’s Mississippi epic, a total flop 
on openiiut night in Louisville in 1846, 
later tookjin $50,000 in Boston where it 
was held ttver and over, playing contin¬ 
ually for lseven months. Special trains 
brought customers to see the great show! 

Most of these mighty canvases are now 
gone forever, but a few have found their 
way into museums. “The Battle of Atlan¬ 
ta” is currently on display in a park in 
Atlanta, Georgia, but it doesn’t move! 


John Vanderlyn’s show '^ij^'Versaiff^s,- 
France, shown in New York in 
was recently completely restored and wtos 
shown by the Metropolitan Museum of 
Art in 1956. The New York Harbor scene 
from “Around the World” is currently on 
display at the Museum of the City of 
New York. Painted in 1850, it was accu¬ 
rate even to the whiskey bottle protruding 
from the pocket of one of the Irish immi¬ 
grants deboarding from an ocean liner. 
Complaints from Irish folk in this coun¬ 
try resulted in the whiskey bottle later 
being painted out. ♦ 

Shipping the rolls of canvas around the 
country was hard on them, and they wore 
out in time. Some were cut up into sec¬ 
tions and sold to art patrons and dealers. 
Some remained in theaters where they 
served as back drops for 'future stage 
shows. 

A more complete description for those 
of you who arc interested in these early 
picture attractions may be found in the 
January issue of Show Magazine, And to 
any of you who may think the pictures 
didn’t really move—that all of this was 
only an illusion—let me remind you that 
our cameras of today do no better. Our 
still pictures, 16, or 40, or 80 to the foot, 
don’t move cither. They just seem to. ■ 

Studio Light Stand 

Here is an easy inexpensive way to 
make a stand for holding floodlights. The 
parts needed, which can usually be pur¬ 



chased from a second hand pipe dealer 
for a couple of dollars are: 

1 10" floor flange 

1 pc %" inside diameter gaspipc 4 ft. 
long, threaded one end 

1 pc W’ outside diameter gaspipc 4% 
ft. long 

l bushing to permit connecting larger 
gaspipc to floor flange 

1 metal washer with W* dia. hole 

To assemble, screw the bushing into 
the floor flange. With a hack saw, cut the 
%" pipe, at the non-threaded end, at a 
45° angle. Then screw this pipe into the 
hushing in the floor flange. 

With a round file, enlarge the hole in 
the washer until it will easily slide on 
the pipe. Slide the small pipe inside 
the large pipe and the job is finished. 
The heavy floor flange, approximately 15 
lbs, makes a very sjpble base which is 
not easy to tip. 

The washer wedges on the upper pipe, 
when it rests against the bevel edge of 
the lower pipe, and holds it in place. 
The greater the pressure, the firmer it 
holds. To adjust the height, simply hold 
the washer horizontal and the pipe will 
slip through it readily. Lights can be 
clamped on the stand at any angle.— 
Jack Ruddell 
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New Products 


A Sequence Camera which takes a series 
of eight pictures in a period which can be 
adjlisted to cover from Mo sec to 4 sec of 
action has been announced by Graph- 



Front vi«w of •ight'lont loquonco camera. 

Check, Inc., of St. Petersburg, Fla. Arnold 
Palmer, the golfer, is a principal of the 
company. The new camera is designed 
primarily for teaching golf and other 
sports. It has eight lenses like the carte 
de visite cameras used to make photo call¬ 
ing cards over a century ago, but pro¬ 
vides a shutter speed of Moon see. It is 
built around the 4x5 Polaroid back, so 
that picture's can bo inspected 10 see after 
they are taken. Suggested retail price ot 
the camera is $395, and it will be sold by 
Abercrombie & Fitch Co. and m golf pro 
shops across the country. 

An underwater housing for 8mm electric 
eye movie cameras in the Bell & Howell 
Director scries is now available. It will ac¬ 
commodate the camera in Ixith roll-film 



Sports finder Is used wearing face plate. 


and magazine versions as well as Models 
414PD and 424PD without modifications. 
It has a parallax-correcting, sports-type 
viewfinder and controls for film advance, 
zooming and winding. It is not pressurized, 
is designed to function at depths up to 60 
ft., and is just buoyant enough to float the 
camera to the surface if released. It is 
built to sell for less than $100. 

Five flash bulbs can be fired to take pic¬ 
tures in sequence before reloading the new 
Baida “Five-Shooter” BC flash unit for AG 
bulbs introduced by Kling Photo Corp* of 
New York. The doughnut-shaped unit fits 
on the camera accessory shoe. It holds up 
to five lamps ip a Spring-operated, revolv- 
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ing magazine. With a flip of the finger, 
each successive bulb is automatically 
brought into shooting position. Inter¬ 
changeable clear and blue transparent pri- 
matic lenses cover a wide field and act as 
flash shields at the same time. Used bulbs 
are ejected as new ones are inserted. The 
unit is priced at $11.95, less battery but 
including cord and pocket case. 

Editing slide shows is made easier with 
the Slide-Show Planner offered by Da-Lite 
Screen Co. of Warsaw, Ind. You can view 



Slide sequence is edited on Show Planner. 


35 2x2 slides at once on its illuminated 
surface. It is molded of plastic and takes 
a 40-watt bull). Retail price will be $5.95. 

A stereo attachment for Polaroid Land 
Cameras has been announced by Robins 
Industries Corp. of Flushing, N.Y. It en¬ 
ables the user to make prints in stereo 
pairs, or to shoot a pair of wallet-size pic¬ 
tures with one exposure. A special, built-in 
shield can be moved into position to cover 
one of the mirrors within the device while 
a picture is being taken. This leaves half 
the flm unexposed, and it can be used to 
take a different picture by shifting the 
shield to the other side. After the second 
exposure is made, both prints are devel¬ 
oped together. The unit comes in a kit 
containing the Robins 1-2-3D Stereo Con¬ 
verter, which is attached to the camera 
lens, and a 1-2-3D Viewer with prismatic 
lense and a mounting clip for the Polar¬ 
oid print. One model at $9i)5 fits all 
Polaroid cameras except the J-fB and J-66; 
another at 12.95 is designed Jur them. 

A projector cabinet that looks like a 
television set is being marketed by D & L 
Distributing Co., 7 Garfield Ave., Floral 
Park, N.Y. It is called the Carousel Con¬ 
sole, and is built to house a Kodak Carousel 
projector and show pictures on a 16-inch 


screen of special rear-projection material. 
It also has a drawer for storing a tape re¬ 
corder or extra magazines of slides. Price 



of the console cabinet only is $200, in 
walnut finish of contemporary design. 


Contests 

Anscochrome of the year Contest, open 
to Camera Clubs only, closes April 15. 
Each club will hold a competition to se¬ 
lect the best 35mm 2% square transpar¬ 
ency made on Anscochrome or Super Ans- 
coehrome film. These two slides may lie 
entered in the name of the club. Detailed 
rules are available from Ansco Camera 
Club Services, Binghamton, N.Y. First 
place winners will receive Anscomatic II 
projectors, with duplicate prizes going to 
their clubs. A special $1,000 award has 
been announced, for the best transparency 
in the competition. 

Popular Phoioghaphy’s Contest No. 2, a 
new-talent competition to be judged by 
Jacob Deschin, closes April 30. Each entry 
must consist of a portfolio of ten pictures 
in black-and-white, color or mixed. Glass- 
mounted slides will not be considered. See 
the magazine for rules and entry blank. 

Brunswick's Bowling Photo Contest, 
with over $1,600 in prizes, closes June 1. 
FiisP prize winner will receive $500, sec¬ 
ond $300, third $200 and fourth $100. 
There will be ten honorable mention 
awards of $50 each. Pictorial quality 
counts, %ut the judges will be instructed 
to look closely at the pictures from the 
standpoint of portrayal of bowling fun and 
excitement. Official rules and entry blanks 
can be obtained from Photo Contest, 
Brunswick Corp., 623 S. Wabash Avc., 
Chicago 5, III. 

Chicago Zoological Park at Brookfield, 
111., announces the 17th Annual Interna¬ 
tional Zoo Photography Contest co-spon¬ 
sored by Nature Camera Club of Chicago. 
Closing date is Sept. 16. Prints and slides 
will be exhibited at the Zoo during Octo¬ 
ber. There will be a $100 first prize, 
$50 second prize, $25 third prize and 
40 honorable mention awards of $10 each 
in both print and slide sections. Pictures 
of an^ wild animal taken in any reoog- 
nized zoo in the world are eligible for the 
competition. A bonus prize of $100 is 
offered for the best print or slide taken 
at Brookfield. Write the Zoo for entry 
forms.—C/iester Hart, Chairman. 
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Seattle 8. Wash. 1*63 M 

Walda Matkar 

RENFRO. Robert R., 12414 - 2nd Ave. S., 

Seattle 88. Wash. 2*63 N 

Alfred Ranfra 

TRAUB, Mrs. Marjorie L, 2816 31st Ave., 
W., Seattle 99, Wash. 2*63 CP 

Mrs. Friacai K. Sharp 

WISCONSIN 

PEKRUL, Alfons, 1671 S. 59th St., West 
Allis 14, Wise. 2*63 JP 

MC 

CANADA 

LUTJENS, Mrs. Eve E., 16 Willard Gdns., 
Toronto 3. Ont., Canada 2*63 C 

Mrs. Mildred Marian 

MAY, Miss Valerie J., 310 Spruce St., 
Cultus Lake, B.C., Canada 2*63 CN 

Mrs. Anne Han 

MITCHELL, K. M., c/o Canadian Kodak 
Co., Ltd., 3500 Egllnton Ave., W., Tor¬ 
onto 15, Ont., Canada 2’63'P 

MC 

SAMUELS, Sydney D., Box 1028, Liver¬ 
pool, N.S., Canada 2*63 CJP 

Tin Randall 

KNOB LAKE PHOTOGRAPHIC CLUB, 
R.C.A.F. Station Knob Lake. Box 1007. 
Schefferville, Que., Canada 2*63 

MC 

FOREIGN 

ARGAL, S. K. Argal Art Home, Ram Bagh, 
Allahabad 3, India 2*63 P 

MC 

BAAHUUS-JESSEN, Jan, Nils Juelsgt. 35, 
Oslo, Oslo, Norway 2*63 CP 

Oslt Ktntara Kluhl 

EDWARDS, Ronald, 12 Leeds St., Rocklea, 
Brisbane, Old., Australia 2*63 C 

Dr. Garth May 

GALBRAITH, Ian Charles, 1027 Duke St., 
Hastings. H.B., New Zealand 2*62 M 

S. T. Allan 

HARRISON. Mrs. Elsa E.. 40 Limekiln St., 
Oover, Kent, Great Britain 2*63 S 

Father Andre Sharan 

HOFFMANN, George F., 235 Woodland St., 
Bal^owlah, Sydney, N.S.W. Australia 

Caryl R. Firth 

PAREDES, Teodoro A.. P.O. Box 2173, 
Manila, Philippines 2*63 

MC 

RACINE, Emmanuel R., P.O. Box 654, 
Port-au-Prince, Haiti 263 

MC 

ONG, Seng-Chew, Zo-C Urn Liak St., 
Singapore 3, Singapore 2*63 

Tin Tang-Chan 

TONG, Shao-Hong, P.O. Box 1064, Taipei, 
Taiwan 2*63 CP 

Chan Chang-Wai 

STEYN, Marais, 13 Clift Rd.. Malvern 
East, Johannesburg, South Africa 2*63 
MNP 

Stava Sehelly 

TACHER, Roberto, Chi (pane in go 114. 
Oepto. 102, Mexico 7, D.F., Mexico 2*63 
C 

Ini. Jese Hnrenza Zakaay 

TAVARES, Antonio Casalairo, P.O. Box 
1383, Lourenzo Marques, Mozambique 
2*63 

MC 

TESSAROLI, Roberto. Vie Porte dol Tern- 
pio, 3. Cremona, Italy 2*63 

Rati Antwin Perelca 

THOMPSON. Raymond Wailaca. 6 Austin 
Ave., Stockton-on-Tees, Co. Durham, 
England 263 S 

Lee M. Klinefelter 

PHILIPPINE CHINESE CAMERA CLUB, c/O 
To. Gut-Sing, 810 T. Alonzo St., MMill, 
Philippines 263 P 
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PSA Trading Post 


The Trading Pott it for the ute of all PSA 
merphera, and mamban only, fret of charge. 
Copy mutt ba briof and complete . It mutt reach 
the Editorial Office, 1822 Leland Ace., Chi’ 
cago 40 IU., by the 20 th of the month and will 
normally appear in the tecond following ittue . 
PSA attumet no retpontibility becavte of thit 
fret lifting tervice. 


SALE—Korona view camera (LN)> extra long 
bed. Wollensak 9%* f/6.3 lens. Betax abutter. 
6x7. 4x6 and sliding backs. Carrying case. 
Heavy tripod. Elwood 6x7 enlarger (no base) 
with 4x6 Omega condensers. Wollensak 162mm 
f/4.5 lens with click stops (new). 9160. C. R. 
Glass. 67 Main St.. Southhampton. N.Y. 2t3 


SALE— Pacemaker Speed Graphic 2% x 8%. 
101mm f/4.6 Optar lens in fully synchronized 
Graphex shutter, Solenoid release. Kalart rf. 
Graflok back. Graflex flash with 6" and 7" re¬ 
flectors and Heiland BC unit, 3 film holders. 
Film pack adaptor. 2 Grafmatic film holders, 
Graflex roll film holders other accessories all 
excellent condition. Complete 9160 FOB Pres¬ 
cott. Harold P. Westervelt, 2200 Iron Spring 
Rd., Prescott, Arlz. 2t4 


SALE—4 x 6 Burke and Jajnes camera, re¬ 
volving back, f/4.7 Optar lens, solenoid, 4 film 
holders like new, 949 plus shipping charge. 
W. A. Ferine, 2811-36th West, Seattle 99, Wash 

2t4 


SALE—Vlsoflex II with magnifier for bayonet 
mounted 166 Lelea, bran new-976. Realist stereo 
camera with skylight filters and Revere hand 
viewer-960. Brand new. August Leyh, 700 Vic¬ 
tory Blvd., Staten Island I, N.Y. 2t4 

SALE—Letts close focusing device for Leiea 116. 
Sooky-M, $22. Jack If. Walfeman, M.D. 649 
Uclan Dr., Burbank, California 2t4 


SALE—Canonflex RM with 60mm f/l.S Super 
Canomatic lens, case, skylight filter and hood. 
Absolutely brand new. List price $889.85. Will 
sell for $160 including postage. You pay post¬ 
man $16.10 customs duty on arrival. Can send 
through your bank if desired. Reiner, 186 St. 
Alban-Ring, Basel, Switzerland. 2t4 

SALE—185mm Rokkor f/4.6 lens and sun shads 
with case. Also, Zeiss viewfinder with case. 
Items are for Minolta Super A 85mm camera. 
Like new. Price $60. J. H. Flanagan, 1275 Mid¬ 
dle Ave., Menlo Park. Calif. 2t4 

SALE— BauBCh and Lomb 608mm Anastigmat 
lens, f/5.6 in 4 x 6 lens mount. Cost 9800. Ask¬ 
ing price. $145. D. G. Carr, 1917 Central Park 
Ave., Chicago 47, III. 2t4 


SALE— Leica Visoflex I, bayonet-mounting, com¬ 
plete with special cable release and fix wide-fleld 
focusing magnifier; wide-fleld 46* magnifier 4x 
image erect and laterally correct; bellows focus¬ 
ing device with divisable adapter for 186mm 
Hektor lens unit etc.; bellows lens hood with 
removable mask for 42mm diameter lenses, all 
like new. Retail price 9288. Will sell for only 
9185. Charles R. Osborn, 188 East Tenth St., 
San Bernardino, Calif. 


SALE—35mm f/8.6 Planar for Contax II and 
111 or Ila and ilia. Slightly used. Only $60 or 
trade for used 36mm f/2.8 Summaron or f/2 
Sum micron, screw mounting. Also. 21mm f/4.5 
Biogon and 21mm view finder for Contarex. 
Brand new. Both $165. Phillip Kung, 6 Spring 
St.. New York 12, N.Y. 2t4 


SALE—Medalist II, like new, GG back and 
FPA, ER case complete $160; Filmo 170 D 
26mm 1.6 Ektar, fitted case, rare HM Convert¬ 
ible Plasmat lens set with extension tubes $160;. 
RolUcord IV. ER case like new $76; 90mm 
Elmar, screw mt, black. $25; ISfimxn Hektor, 
screw mt. black, $86: 140 degxee Panon camera 
ER case, sell or trade Ar Plaubel Veriwlde or 
Hasselblad 1000 F. Louis W. Braun, 16$ W. 
Washington St., Chicago 2, Ill. 2t4 


SALE—Contarex-Special outfit, cons isle of cam¬ 
era. case, 60mm f/2.8-186mm f/4 lenses, waist 
and eys level finders, penta prism and ground 
glass inserts, 2 interchangeable backs, lens 
shade, 2 filters, 1 dose up and 1 polarizing lens. 
All less than 2 years old and like new. Take 
$550. (list price new with tax $875) Will not 
split up. H. C. Shaw, 1861 Harbor Blvd., Costa 
Mesa, Calif. Will consider recent Stereo Realist 
part payment. 2t4 


SALE-'Voightlander Zoomsr lens f/2.8. Range 
86mm to 82mm. Lens couples to automatic 
diaphram .of Voightlander "riigrortfr* r~ 
Also custom case for Besaamallc with Zoomar 
lens attached. List price $329. Asking a firm 
$200. Harry Toigo, 350 Colorado Ave., Aurora, 
111. 2t4 


SALE—Bell A Howell Model 220 8mm movie 
camera. 10mm f/2.5 Comat lens, f stops 19 to 
2.6, 8 way shutter will make single frames for 
animation. Excellent condition. Includes snap-on 
adapter ring and Skyllte and type A filters. 
Price 980 if shipped, $25 if picked up. Also 
available: BAH 2%x telephoto lens, screw-in 
type. Includes carrying case. Price $16 if shipped 
or picked up same time as camera. 920 if pur¬ 
chased separately. Grace Weinstein, 886 N. 
Hoover St. f Los Angeles 29, Calif. 2t4 


SALE—General Electric P.C.l. Color control 
meter like new, complete with leather case $26. 
Wm. J. Conwell, 846 N. Anderson St., Elwood. 
Indiana. 2t4 


Continued on next page 


Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C color prints. 
Entry fee is $1.00 In each class unless otherwise 
specified. 


PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 

(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 

Sonth African (M,C) closes April 4. Exhibited 
May 20-June 1 In four South African cities. 
Data: Johannesburg Photographic Society, PO 
Box 7024. Johannesburg, South Africa. 
Winnipeg (M) Fee $1.26. Closes April 9. Ex¬ 
hibited May 4-18 at Winnipeg Art Gallery. 
Date: George Kerr, Chairman, 1189 Mulvey 
Ave., Winnipeg 9, Manitoba, Canada. 

Detroit (Photo Guild) Fee $2.00. Closes April 
16. Exhibited May 4-18 at Showcase Building. 
Data: Gilbert C. Lehmbeck, APSA, 19810 East- 
wood Dr., Harpers Woods 86, Mich. 

Wichita (M.C) Fee 92.00. Closes April 15. Ex- 
hibited May 4-21 at Wichita University. Data: 
Mrs. Lucille M. Sire, Chairman, PO Box 591, 
Wichita. Kans. 

Stockton-on-Tees (C) Closes April 19. Exhibited 
May 8-June 6. Data: W. H. Brittain, 46 Easson 
Road, Red car, Yorkshire, England. 

Boise (M.C) Fee $2.00. Closes April 28. Ex¬ 
hibited May 8-26 at Boise Art Gallenr. Data: 
Dora Vincent, Sect/., 8417 Orescent Rim Dr., 
Boise, Idaho. 

Youngstown (M.C) Fto 92.00. Closes Apr. 24. 
Exhibited May 6-27 at Butler Institute of 
American Art. Data: Carl C. Shutt, Chairman, 
8498 Warwick Road, Bfi, Warren, Ohio. 

Scottish (M), C not approved. Closes May 4. 
Exhibited June 1-22 at Dick Institute, Kilmar¬ 
nock. Data: R. Caldwell, 11 Afrd Ave., Kilmar¬ 
nock, Scotland. 

8an Diego (0osth Wsst) (M.C) Closes May 29. 
Exhibited June 28-July 7 at Southern California 
Exposition. Data: R. J. 8mlth, PO Box 887, 
Calgary (M,C) Closes Juno 1. Exhibited July 
8-18 at Calgary Exhibition * Stampede. Data: 
W. H. H. Sfliot,7l8ir 14th St, NWT Calgary, 
i, Canada 


Alberta, 

Ap»& 1963 


Copenhagen (M,C) Clones June 6. Exhibited 
Aug. 11-26 at Charlottensborgs Art Gallery* 
Data: Aago Remfeldt, The Society of Photo¬ 
graphic Art, Havdrup, Denmark. 

Gdansk (M.C) Closes June 15. Exhibited July 
20-Aug. 18. Data: Gdanskie Towarzystwo Foto- 
grafiezne. Skrytka Pactowa 871, Gdansk 1, Po¬ 
land. 

Buenos Aires (M.C) Closes June 26. Exhibited 
in August. Data: Foto Club Buenos Aires, Av. 
de Mayo 1370, Buenos Aires, Argentina. 
Edinburgh (M) (C not approved) Closes July 4. 
Exhibited Aug. 17-Sept 7 at St Cuthbert's Hall. 
Data: John E. Black, 18 Dryden St., Edinburgh 
7. Scotland. 

Sydney (M,C) Closes July 4. Exhibited Aug. 2- 
14 at Sydney Town Hall. Data: Miss R. Beer, 
Sec., Sydney Inti. Exhibition, 825 Pitt St., Syd¬ 
ney, Australia. 

Mexico (M,C) Fee $2.00. Closes July 20. Ex¬ 
hibited Aug. 14-28. Data: Fernando Lopez Al¬ 
varez, Hon. EFIAP, Club Fotograflco de Mex¬ 
ico, San Juan de Letran 80, Apartado 1623, 
Mexico City, D. F„ Mexico. 

Illinois Stats Fair (M.C) Closes July 24. Ex¬ 
hibited Aug. 9-18 at Illinois State Fair. Data: 
Mrs. Dorothy M. York, Chairman, 308 W. 
Lawrence Ave., Springfield, 111. 

Sacramento (M,C) Closes July 31. Exhibited 
Aug. 28-Sept 8 at California State Fair. Data p 
Edward J. Lyman, Exhibit Supervisor, Cali¬ 
fornia State Fair, PO Box 2036, Sacramento 9, 
Calif. 

PSSA (M,C) Closes Aug. 2. Exhibited Aug. 29- 
Sept. 7 in Pretoria, South Africa. Data: B. F. 
Ackerman. Sec., PO Box 2013, Pretoria, Trans¬ 
vaal, South Africa. 

Memphis (M,C) Fee $2.00. Closes Aug. 15. Ex¬ 
hibited Sept 1-28 at Brooks Memorial Art Gal¬ 
lery. Data: Paul H. Savage, Sr.. 197 Windover 
Rd., Memphis 11, Tenn. 

Wltwatersrand (M.C) Closes Aug. 17. Exhibited 
Sept 9-21 at Public Library* Data: Steve 
Scholly, PO Box 2285, Johannesburg, South 
Africa. 


Los 



_ Angeles County 

Closes Aug. 19. Exhll 
Angeles County Fair. 

Fair Assn., Pomona, _ 

Oregon State Fair (M.C) Fee 92.0# Clcses Aug. 
19. Exhibited Aug. 80-Siept 7 at Oregon State 
Fair. Data: A. L. Thompson, PO Box 7045, 
Salem, Ore. 

Oklahoma City (M.C) Fee $2.00. Closes Aug. 80. 
Exhibited Sept. 21-28. Data: Clayton Soule, 2240 
N.W. 17th, Oklahoma City, Okla. 

Puyallup (M,G) Closes Aug. 81. Exhibited Sept 
14-22 at western Washington Fair. Data: West¬ 
ern Washington Fair Association, Puyallup, 
Wash. 


Victoris (Canada) (M) Fee 92.00. Closes Sept 9. 
Exhibited Oct. 6-20 at Victoria Art Gallery. 
Data: R. C. Holden, 8536 Richmond Road, 
Victoria, B.C., Canada. 

Toowoomba (M) Closes Oct 10. Exhibited Nov. 
8-16. Data: G. N. Walsh, Secty., Toowoomba 
Photographic Society, PO Box 339, Toowoomba, 
Queensland, Australia. 

Warrnambool (M) Closes Dec. 6. Exhibited Jan. 
2-13. Data: John A. Welsh, 74 Liebig St, 
Warrnambol, Victoria, Australia. 

Other Salons 

Hamilton (M.C) Open to Canadian residents 
only. Closes April 15. Exhibited May 6-19 at 
McMaster University. Data: A. A. Ryan, 54 
Parker Ave., Ancaster, Ont, Canada. 


Stereo 

(For listing send dots to Ted Lastsch, APSA, 
406 W. tlovernook Lent, Milwaukee 17, Wls.) 
View-Master Traveling Salon Closes April 1. 
(View-Master Slides Only) Six Slides 91.00. 
Forms: Dorothy Sokolowskl 812 E. Wisconsin 
Ave. #617 Milwaukee 2, Wls. (Will not be in¬ 
cluded in Who's Who) 

Detroit Guild Closes April 15. 4 slides $1.25. 
Forms: G. R. Lehmbeck, APSA, 19810 Eastwood 
Dr. Harper Woods 86, Mich. 

Wichita Closes April 16, 4 slides $1.26. Forma: 
Mrs. Lucille M. Sire, General Chairman, P.O. 
Box 691, Wichita, Kans. 

Scottish Closes May 4, 4 slides $1.85. Forms: 
R. Caldwell, Hon. Secretary, 11 Alrd Ave., 
Kilmarnock, Scotland. 

Oakland Closes May 18, 4 slides $1.26. Forms: 
Merritt H. Brady, 2461 Scenic Ave. Oakland 2, 
Calif. 

Denver Closes June 10, 4 slides 91.25. Forms: 
Barrie H. Bieler, APSA, 8280 Otis St. Wheat 
Ridge, Colo. 

Sydney Closes July 4, 4 slides $1. Forms: Secre¬ 
tary, Sixth Sidney International, 826 Pitt St., 
Sydney. Australia. 

Mexico Closes July 27, 4 slides $1.26. Forms: 
Jose Lorenzo Zakany, AP8A Volcan #129, Mex¬ 
ico 10, D.F., Mexico. 

PSA Salon Closes Aug. 28, 4 slides 91.25. Fo*ns: 
Mr. alfd Mrs. Stanley A. Parke, 1024 Whitfield 
Rd., Northbrook, Ill. 

Lighthouse Closes Oct. 16, 4 slides $1.26. Forms: 
Russell E. Anderson, 816 So. See Gwun Ave., 
Mt. Prospect, 111. 

New York Closes Oct. 19, 4 slides 91.26. Forms: 
Richard R. Jefferson, 840 W. 28th St. Apt. 18J, 
New York 1. N.Y. 
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SALE—4x6 Pacemaker Speed Graphic* 162mm 
if 4*6 Ektar. solenoid tripper, Kalart rf and 
foe us pot, 240mm f/G.8 Schneider, 90mm f/4.6 
w-a, Graflex. 3-cell flash, 12 holders, fpa, 2*4* 
8% roll adapter, Vulcanold case, complete outfit 
$828.00. 2% x 84 Century Graphic with 101mm 
f/4.6 Ektar, Kiuart rf and flash, 24 x 3% roll 
adapter, 16 holders, fna, case, $126.00. Haase)* 
blaa 1000F, 80mm f/3.6 Tessar, 62mm f/3.5 
KaIHgar, 186mm f/3.6 Sonnar, sports finder, 
fitted case, $400.00. Pentacon 36mm SLR with 
68mm f/2 Biotar, case, 136mm f/8.6 Tela-Astra, 
extension-' tubes. Novaflex bellows and hood, 
Novaflex slide copying att., $125.00. Leica M2S 
body and case $100.00: 36mm If 2.8 Canon in 
Leica screw thread with adapter for M2 or MS 
$46.00; 136mm f/4 Elmar in long Bcrew-ln 
mount with bayonet adapter for M2 or M3 plus 
separate matching short mount, plus 136mm 
optical vf, $150.00: "Visoflex II, bayonet mount¬ 
ing with 4x image erecting magnifier. $96.00: 
Leica MC exposure meter for M2 or MB, $25.00; 
V* f/2.5 Aero-Ektar, $39.50. All in excellent 
condition. Please add estimated shipping charges. 

Canterbury Ct. S.E., Aiken, 

SALE Rubber Stamps for photographers, mem¬ 
bers, secretaries. Information for 5d postage. 
Theodore A. Winker, 607 N. East St., Madison, 
Ind. 2t4 

SALE—185mm Schacht Travenar f/3.6 preset 
telephoto for 86mm camera with Exakta mount- 
coated optics—Ednallte screw-in adaptor and 
filter retaining ring included (series VII)-~ 
leather carrying case. Excellent condition, post¬ 
age prepaid $60. Ihagee waist level viewfinder 
for Kino Exakta II or IIA complete with mag¬ 
nifier and sportaflnder. Leather carrying case 
included. Excellent condition. Postage prepaid, 
$10. Irving Rosen, P.O. Box 2512, 1130 Koko 
Head Ave., Honolulu 16, Hawaii. 2t4 

SALE—2" f/4.6 Kodak Ektar enlarging lens in 
board for Kadok enlarger. Lens is uncoaled, but 
in excellent condition. $26. Viewflex 24*24 
transparency projector with case, model AP-6, 
150 watt bulb, needs no blower. Auxiliary car¬ 
rier to take 36mm or super slides. $25. Ultra- 
blitz Expert 4 electronic flash AC or 6 D cells. 


Full or half power switch. Included is a aide 
light connected to power pack with a 16-foot 
cable. This 2 light unit is excellent for por¬ 
traiture. $40. Martin Grodman, 2068 Cropsey 
Ave., Brooklyn 14, N.Y. 2t4 

SALE or TRADE—60mm f/5.6 Zeiss Diatagon, 
tripod quick coupling, prism sports finder, fast 
winding crank, all for 500 C Hasselblad. W, E. 
Brunson, Sr.. P.O. Box 308, Sumter, S.C. 2t8 


WANTED—Suitable prints to photo-oil color, 
8-10 or larger, matte and semi-matte are con¬ 
tinually needed by VSP's student-patients. 
Please mail to: Volunteer Service Photographers. 
Inc., Ill West 67th St.. New York 19, N.Y. tf 

WANTED—8Omni, also. 600mm Hasselblad lens¬ 
es, also, top quality tape recorder. W. E. Brun¬ 
son, Sr., P.O. Box 80S, Sumter, S.C. 2t8 


WANTED Two books—“Eyes in the Night” by 
tappan Gregory and “Feininger on Photography” 
by Andreas Fcininger. Quote condition and price 
first letter. Jim Arnold. 8316 Edlu Dr., Fort 
Wayne 8, Indiana. 2t3 


WANTED- -UAH Direct Focuser, new or used, 
10mm magazine type, manufactured about 10 
years ago for the Auto-Load, Auto-Master, 
Filmo-163. Write, giving price and condition. 
Carl N. Thompson, 3418 Cornell PI., Cincinnati 
20, Ohio. 2t3 


WANTED—one copy PSA JOURNAL Jan. 1901 
issue, also Leica screwmounting 36mm and 90- 
mm lenses, Leica Iraarect viewfinder and Leica 
ADVOO close-up device. State price and con¬ 
dition to Edward Stankowski, 71-38 58th Rd., 
Maspeth 78, L.I., N.Y. 2t3 

WANTED—Questur telescope, with Linhof heavy 
duty professional tripod and geared center post 
and pan head. Daniel D. Streeter, 214 Fenimore 
Ht., Brooklyn 26, N.Y. 2t4 


WANTED Leica III F body without lens, with 
red flash guide numbers, give full description, 
serial number and price. Will consider trade on 
Speed Graphic. Harold P. Westervelt, 2200 Iron 
Springs Rd. f Prescott. Arizona. 2t4 


WANTED-GrafHte flash for Supe*liraphiQ <5,‘ 
with either 2 cell or $ cell battery case, eonti 
plete with cords, etc. M. H. Golden, 109 Hunter 
Dr., West Hartford 7, Conn, 2t4 

WANTED— AC-Pak for Holland Strobonar Model 
71 A. Fred Schvnlt, 1862 West 43rd PL, Los An- 
geles 62, Calif. _2t4 

WANTED—Stereo Realist camera not more than 
2 or 3 yean old. Also Stereo projector. H* C. 
Shaw, 1861 Harbor Blvd., Costa Mesa, Calif. 2t4 


WANTED—to buy a copy of the PSA JOUR¬ 
NAL issue of January, 1969. Dr. Fred M. Dick¬ 
erson, 231 Cherry Hill Dr., Newington 11, Conn. 

2t4 


WANTED—Leitz auxiliary reproduction device 
• BEHOO” (1:1.5, 1:2 and 1:8). Haymond D. 
Harvey, 11820 Edgewater l)r., Lakewood 7, Ohio. 

2t4 


WANTED—Trade your surplus color slides from 
anywhere for my surplus slides from every¬ 
where. Herbert Lanka, 820 Greenwood Ave., 
Jenkintown, Pa. _^_2t4 

WANTED—Leitz lens. 400 mm, screw mount for 
Vlsoflex. Either pay cash or trade (or sell) 
DeardorIT 5x7 camera In excellent condition, 
hardly used, with lens board, lens shade, 5 Fi¬ 
delity cut film holders, and specially made fibre 
case with sponge rubber baffles and detachable 
and adjustable BtrapH. Daniel D. Streeter, 214 
Fenimore St., Brooklyn 26, N.Y. 2t4 


WANTED- Switar 50mm f/1.4 lens for 16mm 
H16 Rex Bolex movie camera. John A. Krai, 
Jr.. 1125 Lehigh Ave., Wyomlssing, Pa. 2t4 


WANTED—Stereo camera and equipment. Otto 
Walasek, 8304 W. 27th St., /.ion, Ill. 2t4 

TRADE -One Mamlyaflex C2 body for Bantam 
Speciul. Clyde Baumgardner, Hazard, Ky. 2t4 


WANTED—Hasselblad film magazine #12 (2 4 
x2*4). Prefer new model with film plane mark¬ 
ing. Give price first letter. Jack M. Waltman, 
M.D. 649 Uclan Dr., Burbank, Calif. 2t4 


(Continued from pravloui page) 


Exhibitions and Competitions 


Color Slides 


Approved for color olid# section only. 

(For lilting and approval tend data to Mrs. 
Gertruda (Dot) Wohltman, A PSA, 120 Gale PI./ 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Youngstown. Apr. 26-May 6, deadline Apr. 10. 
Forms: Carl C. Shutt, 8498 Warwick Rd. S.E., 
Warren. Ohio. Entry fee $1.25. 

Wichita, May 16-21 deadline Apr, 16. Forms: 
Mrs. Lucille M. Sire, P.O. Box 691. Wichita. 
Kan. Entry fee $1.26. „ 

Detroit Photo Guild, deadline Apr. 15. Films: 
Gilbert R. Lehmbeck, APSA, 19310 Eastwood 
Dr., Harper Woods, 86, Mich. Entry fee $1.26. 
Long Island. May 23-24, deadline Apr. 17. 
Forms: Miss Genevieve Kaufman, 102-02 134 
St., Richmond Hill 19, N.Y. Entry feetll.26. 
Idaho, May 12-26, deadline Apr. 28. Forms: 
Dora Vincent, 3417 Crescent Rim Dr., Boise, 
Idaho. 

Lake Erie. May 16-25, deadline May 1. Forms: 
Raymond D. Harvey, 11820 Edgewater Dr., 
Lakewood 7, Ohio. 2% x 2% slides accepted. 
Entry fee $1.25. 

Brisbane. June 6-14, deadline May 8. Forma: 
James Scullard, P.O. Box 188, Broadway, Bris¬ 
bane, Queensland, Australia. 2% x 2% slides 
accepted. Entry fee $1.60. 

Auckland. May 27-June 8. deadline May 6. 
Forms: Rodney A. Hoggard, Box 6600, Auck¬ 
land, New Zealand. 

Liberty Bell, May 20-27, deadline May 6. Forms: 
Joseph Haas, 8814 Hartvflle St., Philadelphia 84, 
Pa. 2% x 2% slides accepted. Entry fee $1.26. 
Oregon Trail, May 28-June 7, deadline May 14. 
Forms: Jack Cahill, P.O. Box 182, Forest Grove, 
Ore. Entry fee $1.26. 

Denver, June 17-July 16, deadline June 3 . 
Forms: Barrie H. Bieler. APSA, 8280 Otis St.. 
Wheat Ridge, Colo. Entry Fee $1.26. 2% x % 
slide* accepted. 

South West, June 28-July 8, deadline June 6. 
Forms: R. J. Smith. P.O. Box 837, La Mesa, 
Calif. 2% x 2% slides accepted. 

CP^p—Calgary. Jul. 8-11, deadline Jun. 16. 
Forms: Robert N. Smith, Seebe Alberts^ Can¬ 
ada. Entry fee $1.26. 

Sydney, Aug. 2-14, deadline July 4. Forms: Miss 
R. Beer, 325 Pitt St., Sydney, Australia. 

Mexico, Aug. 14-28, deadline July 27. Forms: 
Jose Lorenzo Zakmny, APSA Volcan 129 Lomas, 
Mexico D. F., Mexico. Entry fee $1.26. 2% x 2% 
slides accepted. 


New Zealand. Aug. 19-23, deadline July 31. 
Forms: Mrs. Ava Wycherley. Box 495, Hamilton, 
New Zealand. 

North America, Aug. 29-Sept. 9, deadline July 
31. Forms: Edward J. Lynam, Calif. State Fair 
A Exposition, P.O. Box 2036, Sacramento 9, 
Calif. 

Witwaterstrand. Sept. 23-29, deadline Aug. 17. 
Forms: Steve Scholly, P.O. Box 2285. Johannes¬ 
burg, South Africa. 2%x2% slides accepted. 
P.S.A.-ChJcago, Sept. 21-Oct. 5, deadline Aug. 
28. Forms: Cora A. Gruner. APSA, 6952 N. 
Hermitage Ave., Chicago 26, Ill. 2% x 2% slides 
accepted. Entry fee f 1.26. 

Oklahoma, Sept. 21-29, deadline Aug. 30. Forms: 
Rita Kanaly, 2004 N. Broadway, Oklahoma City 
3, Okla. Entry fee $1.25, 2%x2% slides accepted. 
CPA Hong Kong, Oct. 8-13, deadline Sept. 1. 
Forma: Fung Yuen Hon, P. O. Box 4334. North 
Point, Hong Kong. 

Victoria, Oct. 9-17, deadline Sept 9. Forms: 
K. C. Holden, 8536 Richmond Rd., Victoria, 
B.C., Canada. Entry fee $1.26, 2%x2% slides 
accepted. 

Evansville, Nov. 7-10. deadline Oct. 19. Forms: 
Richard K. La Val, 1644C East Franklin, Evans¬ 
ville 11, Ind. 

Warrnambool, Jan. 2-13, deadline Dec. 6. Forms: 
John A. Welsh, 74 Liebeg St., Waarnambool, 
victoria. Aunt) alia. 2%x2 l >t slides accepted. 


Nature 

NATURE EXHIBITIONS: For lilting «nd *p- 
prove I send date to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, III. 

PSA Approved 

Lake Erie, May 11-26, closing May 1. Slide* 
$1.26. Forros: Raymond D. Harvey, 11820 Edge- 
water Dr., Lakewood 7, Ohio. 

Brisbane, June 6-14, closing May 3. Slide* $1.60 
or $3.00 Alrtaeturn. Forms: Dr. R. V. Knight, 
P.O. Box ltf, Broadway, Brisbane, Australia. 
Liberty BellJ May 24-June 4, closing May 6. 
Slides $1.25. v’orms: Alex E. Kounganisn, 6867 
Addison St., Philadelphia 43, Pa. 

Denver, July 22., closing June 10. Prints $2.00, 
slides $1.25. Forms: Barrie H. Bieler. APSA. 
8280 Otis St., Wheat Ridge, Colo. 

CP AC Convention, July 3-21, closing Jun# 16. 
Slides $L£5. Forma: Robert N. Smith, Suubo, 
Alberta, Canada. 

Southwest, June 28-July dosing Juno IS. 
Slide* $1.00. Form*: R. J. Smith, P.O. Box 
#387, La Mesa. Calif. 


Santa Barbara, July 3-24, closing June 27. 
Prints $2.00, slides $1.25. Forms: Ian H. Grant, 
P.O. Box 4204, Santa Barbara, Calif. 

Sydney, Aug. 2-14, closing July 4. Prints $1.00, 
slides $1.00. Forms: Miss R. Beer, 326 Pitt St., 
Sydney, Australia. 

New Zealand, Aug. 19-Sept. 2, Closing July 31. 
Slides $1.00. Forms: Russel W. Cooper, APSA, 
Box 495, Hamilton, New Zealand. 

Merced, Aug. 13-27, closing Aug. Prints $2.00, 
slides $1.00. Forms: Velma Harris. APSA, P.O. 
Box 666, Merced, Calif. 

PSA Annual, Oct. 1-5 plus Sept. 14-29 for 
prints, closing Aug. 28. Prints $2.00, slides 
$J.2G. Forms: Frank Pfleger, 2347 S. Harvey 
Ave., Berwyn, 111. 

Yv llwatersrand. Sept. 9-21, closing Aug. 17. 
Prints or slides $1.00. Forms: Steve Scholly, 
P.O. Box 2286, Johannesburg, So. Africa. 

Los Angeles County Fair, Sept. 5-29, closing 
Aug. 19. Slides $1.00 plus postage. Forms: Los 
Angeleft County Fair, Pomona, Calif. 

Oklahoma, Sept. 21-28, closing Aug. 80. Prints 
$2.00, slides $1.26. Forms: Rita Kanaly, 2004 
No. Broadway, Oklahoma City 3. Okla. 

Victoria, Oct. 9-17, closing Sept. 9. Slides $1.26. 
Forms: R. C. Holden, 8586 Richmond Rd., Vic¬ 
tor ia, B.C., Canada. 

Queensland, Nov 8-16, closing Oct. 10. Prints 
or slides $1.00, or $2.60 Air return. Forms: 
G. N. Walsh, P.O. Box 339, Toowoomba, Queens¬ 
land, Australia. 

Warnambool, Jan. 2-13, closing Dec. 5. Print# or 
slides $1.00. Forms: John A. Welsh, 74 Liebeg 
St., Warnambool, Victoria, Australia. 


Photo-Journalism 

(For listing and approval send data to Daniel 
Zlriniky, 11 Birch wood Late, King's Point, Great 
Neck, N.Y.) 

Lsasldt. Mar. 17-81, closing Mar. 2. Forma: 
K. E. Bryant, 26 Sutherland Dr., Toronto 17, 
Ont., Canada 2 % x 2% slides accepted. Entry 
fee $1.26 by check or 81.00 cash. 

Wichita. May 4 and 11, dosing April 16. Forma: 
Mrs. Lucille M. Sire, PO Box 691, Wichita, Kans. 
2*4 x 2*4 slides accepted. Entry fee $1.26 plus 

Exhibition. Sept. 8-24 at Kalamazoo Insti¬ 
tute of Arts, Sept 29-Oct. 6 at PSA Interna¬ 
tional Convention in Chioago. Closing Aug. 12. 
Forms: Art Pugh, 8011 Grace Rd., Kalamazoo, 
Mich. For prints and slides, singly or in se¬ 
quences. Up to 2*4x8Y4 slide* accepted. 
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PSA Services Directory 


PSA Calendar 

May 31-June 2„ Oklahoma City R«- 
V/ gional Convention 

June 8'9, Seattle Regional Convention 
July 5-7, Denver Regional Convention 
Oct, 1-5, 1963 Chicago International 
Convention 


. PSA Competitions 


CD International Slide Competition - Four elides* 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes--"A" for 
advanced workers, "B" for beginners. Informa¬ 
tion: Miss Virginia Goldberg* APSA, 636 Jef¬ 
ferson Ave., Reading 16* Ohio. 

CD National Club Slide Competition—Data: 
Mrs. Cora A. Gruner* APSA, 6962 No. Hermi¬ 
tage Ave., Chicago 26, Ill. 

CD Portrait Contests—John Sherman, FPSA. 
608 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing May 1. 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 839 Haymaker Rd., Mon¬ 
roeville, Pa. 

MPD Annual Film Competition—Stan Ahlbom, 
105 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Competition- -Data: 
Mrs. Irma Rudd. APSA, 1602 S. Catalina. Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
tests, 4 prints 6x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahle, 716 N. Beaver, Flag¬ 
staff, Aril. 

Nature Slide Contest—(Individuals) Four con¬ 
tests, three classes, either 2x2 or 2 1 / 4 x 2 1 A 
slides. Data: Mrs. Jane S. Prince, APSA, 2509 
Melvin, Brentwood 17, Mo. 

Nature Slide Essay Contest -Dr. Willis M. 
Basye, P.O. Box 357, Pebble Beach, Calif. Next 
closing July 7. 

PD Color Print Contest- For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenbank 
Rd.. Wilmington 8, Del. 

PD Firth Landscape Contest Data: kenneth L. 
Kapalee, 160 S. Alfred Ave., Elgin, 111. Only 
PD members may enter. 

PD International Club Print Competition—Four 
classes, clubs may join ot any time. Write for 
data to A. Burke Lultlch, Director, K 1 /^ Donlon 
St., Rochester 7, N.Y. 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4538 Southwest 
Henderson St., Seattle 16, Wash. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave.. New York 68, N.Y. 

Stereo Individual Competition—-Beginners and 
Advanced classes. Data: Helen W. Erskine, 
APSA, 1282 Sherwood Rd., Highland Park. Ill. 
Contests close Feb. 1, Apr. 1 and May 1. 

Stereo National Club Competition- Data: Ever¬ 
ett A. Huffine, 1181 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 15, Feb. 4 and May 16. 
Techniques Identification Contest Robert T. 
Degree, Jr., 24 Oakhill Rd.. Rocky Hill, Conn. 


Industrial Members 

Thu following Industrial Members of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward Its support: 

Agfa Photo, Inc. 

Ansco 

^ Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours & Co. 

(Parlln, N J.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Farrand Optical Co., Inc. 

The Kalort Co., Inc. 

Kodak Hawaii, Ltd. 

The Morse Instrument Co. 

Paillard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Jtaygram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

Syfvanfa r EltqfrleProducti, Inc. 

Xtrox, Inc., 


PSA Publications 

(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 


PSA Journal—Robert L. McIntyre, FPSA, 1822 Leland 
Ave., Chicago 40, Illinois. 

Celer Division Bulletin—A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Cine Reporter—Mrs. Valerie Levine, 1333 Jones St., 
San Francisco 9, Calif. 

Nature Shits—Katharine M. Feaaans, APSA (Mrs. Ray¬ 
mond Q.), 102 $. Summit Ave., Bremerton, Wash. 


P-J Bulletin— Mrs. Ann Grodman, 2056 Cropsey Ave., 
Brooklyn 14, N.Y. 

Pictorial Division Bulletln-Mre. Florence M. Harrison, 
APSA, 402 S. Lucie Ave., Redondo Beach, CaHf. 
Stareetraa—Dorothy Hodmk (Mrs. Conrad), 2030 E. 72nd 
Place* Chicago 49, III. 

PHT-lu B. Current, FPSA, 26 Woodland Ave., Bing¬ 
hamton* N.Y. 

Camera Club Bulletio-Samuel Grierson, APSA, Box 515, 
De Bary, Fla. 

TB Newsletter—Keith Pfohl, 103 Duffern Or., Rochester 
16, N.Y. 

BR-AR Bulletin— Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 

Celer—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nature—T. R. Farrington, FPSA, 10300 $. Fairfield Ave., 
Chicago 55, III. 

Photo-Journalism-Daniel Zirinsky* 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Pictorial and Color Prints—Alfred W. Hecht, APSA, 
348 East 19th Street, New York 3, N Y. 

Steree-Fred Wiggins Jr., APSA, 438 Meachem Ave., 
Park Ridge, III. 

Master Mailing List 

Celer -Ray O’Day, 18 S. 53rd St., Philadelphia 39, Pa. 
Celer Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Nature—Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 
14, 0. 

Pictorial—North American Salons, Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N.Y. 

Stsree—Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N.Y. 


Who's Who 

Color—Mrs. Pearl Johnson, APSA* 325 Dover St., Sli¬ 
dell, La. 

Color Priats—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore. Md. 

Moties Picture—Eugene H. Millman, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature—Mrs, Augusta Dahlberg* 1121 W. 93 St., Chicago 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N.J. Overseas, Mrs. Rhyna Goldsmith, 
APSA, 142*27 29th Ave., Flushin|54, N.Y. 

Starts—Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kens. 


Services to Individuals 


PSA Service* 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md 

Travel Aides-Mrs. Caryl Firth, FPSA, Trappe, Md. 

Division Services 

Color Division 

CD Information Center—Or. J. H. Arrieta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides-Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif, 
international Slide Competitions—* 

Permanent Slide Collection—George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 

11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St., Shreveport, La. Wist: Mrs. Juana W. # 


Beresford. 2317 East San Gabriel, Fresno 26, Calif, 
Canada: C. K. Cucksey, 11 Buckingham Ave., Chatham, 
Ont., Canada. 

Instruction Slide Sets—East: R. H. Klefnschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Central: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee Fuller, 1171 Eest Seneca Street* 
Tucson, Ariz. Caaada: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont. 

Hospital Priject—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratings—Mrs. Marian Neill, 3946 York Blvd., Lot 
Angeles 65, Calif. 

Open Slide Circuits—Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland 10, Calif. 

InternatioaA Slide Circuits—Mrs. Arthur B. Hitcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study Groups-(35mm and 2V4x2V 4 ) Mrs. Nan 
Justice, APSA, Box 226, Wall St. Station, New York 5, 
N.Y. 

(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Note' separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA members. (Ail 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 
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PSA Services Directory 

Services to Individuals (continued) 


Ukrapf—Hoyt L. Roush, r APSA, Johnston mg., Charlotte 

Travel SIMs ael Story Competition—* 

Portrait Competition-* 

Plata Essay Wtrhihop-Mrs. Doris L. Erickson, P.0. 
Box 596, Hiobing, Minn. 

Slide ivaiaatioa Service—B. P. Helferich, 9997 Womom 
Ave., Sunland, Calif. 

Casatflaa Raprosaatativo—George $. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion’ Picture Division 

Anneal Film Cempetitien-* 

Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

, IMI filr imuw—i Bauer, Jr., 522 Enfield 

Hd„ Uidiinu, pi . 1 

Bank Library—Ed Greer, 4916 Silver, Kansas City 6, 


SC 


Analysis mi Jad|iej Servicn-Ernest F. Humphrey, 


APSA, 274'So. Seneca Blvd., Daytona Beach, Fla. 

Film Planning—Leonard Bauer, Jr., 522 Enfield Rd., 
Oroland, Pa. 

Foreign Services—Allen Stimson, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Ave., Rochester 4. N.Y. 
intMiatiOMl Raiatieas—George Mart, FPSA, FACL, 
1443 Harrison St., Hollywood. Fla. 

Membership aid Services—J. Joseph de Courcelie, APSA, 
2803 Duncan St.. Hyde Park, Wilmington 8, Del. 

Sated Sarvlcat-br. Ervin R. Millar, 416 N. Menus Dr., 
Dal let 24, Texas. 

Tape Library—Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11. Colo. 

Technical lafarmatian—William Mesaner, APSA, AACl, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastmctiM Slide Sets—East: John A. Krai, Jr.. 1125 
Lehigh Ave., Wyomissing, Pa. West: Bernard G. Purves, 
APSA, 17B1 Hollyhill Lane, Glendora, Calif.; Canada: 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

tAlbitiei Slide Seta-East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. Wait: 
Francis A. Kingsbury. Ponca, Neb. Canada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sets—George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian—Albert E. Cooper, 2868 Vane. Omaha 12, Neb. 
Kaapital Project—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 


Star RatMga—Miss Batty Randall, 1931 Grant Ave., 
San Francitco 11, Calif. 

Print CemtrUtien—* 

Ideatiflcatlaa Service—Obtain list of identifiers from, 
but do not send picture! toz Dr. Donald T. Rias, APSA, 
131 Eastview Dr., Normal, 111. 

Slide Competition—* 

Slide Essay Campatitian—* 

Slide Stiff Circiite-Felix J. Henrion, P. 0. Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nicol, 74697 Base 
Line, Twenty-nine Palms, Calif. (Canada) Mrs. Rea 
McIntyre, 14613 95th Ave., Edmonton, Alberta. 

Print Study Circuits—La Roi Russel. 343 Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613-95th 
Ave., Edmonton, Alberta. 

Teehuieil luformatioa Service—Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Commenting Service for Newer Workers—Slides, Velma 
Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Priats, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

CautdiM Representative—Mary w. Ferguson, APSA (Mrs. 
J. K. W.), 76 Kilbarry Rd , Toronto 7, Ont. 


Photo Journalism Division 

PJ Membership Information—Robert L. Steingarten, 690 
Academy St.. New York 34, New York. 

PJ Library—Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
20, N.Y. 

PJ Manors l Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N.Y. 

PJ Aids and Standards—Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 

PD Information Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago 11, Illinois. 

American Portfolios—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fates lataruatiOMl—Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Caaadiaa Portfolios—Gino Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec. 

Caler Print Caatasts-Mra. Happy K. Hamilton, APSA, 9 
Binney Lane. Old Greenwich, Conn. 

Award of Merit (Star Ratings), Black-and-white Prints— 
Mrs. Lets M. Hand, APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Calar Prints—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34. N.Y. 

Naad Colored Print Portfolios— Mrs. Barbara M. Sieger, 
FPSA, 200 Breunsdorf Road, Pearl River. N.Y. 

Caler Print Portfolios—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Exhibitor Portfolios—Hubert E. Curtis, 1500 Lincoln 
Ct, Bettendorf, la. 

Pertfoliaa Clnbs-Stanley D. Sohl, APSA, 5428 W. 19th 
St., Topeka, Kans. 


Partsnat&d Print Anaiytit-Eaiti Pauf 4), Vbn_ 

State St., Rochester 4, N.Y. Watts Name Wbrr, 
Hamilton, Highland Park 3, Mich. 

Salta Workshop—Clark H. Hogan, APSA. P.O. Box 7295, 
39th St Sta., Oklahoma City 12, Okie. ^ 

galas Labels—(enclose 5d stamp) Shirley Stone, tf- 
Pearson St., Chicago 11, ill. 

Color Print Salon Labels—(enclose Sd stamp) Dr, Mar¬ 
tin Yalisove, 710 Greenbank Rd. ( Wilmington 8, Del. 

PD Membership lafarmatian—last Tom Poke, 1454 Lake 

Ave., Wilmette, III. West Charles H. Smith, “ 15270 
Norton Rd., Saratoga, Calif. 

PO Landing Library—Miss Suzanne Chevrier, 370 E. 69th 
St.. New York 21. N.Y. 

Firth Laadtcapo Contest—* 

PD Service Awards—R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Portrait Portfolios (including All-Animal, Glamour Girl, 
and Hand Colored)—Miss Dorothy Kluth, APSA, 2415 W. 
Birchwood Ave., Chicago 45, III. 


Stereo Division 

Newcomers Committee—John C. Stick, APSA, 1701 Bush- 
nell Ave., So. Pesadene, Calif. 

Perseaalixed Slide Aaalyila—Vic Pagel, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. 
ladividial Slide Competition--^■ 

Realist Slide of the Year Award-Sol Siegle, 5680 For¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circaits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides far Vatoraae—Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 

Slides for Handicapped Children— Harry McGlllicuddy, 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratings—Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SD Honors and Awards-Henry Ertkine, APSA, 1282 
Sherwood, Highland Park, III. 

SD Membership Information— Mrs. Pearl Johnson, APSA, 
325 Dover St., Slidell, La. 

SD Membership Slide -John Paul Jensen, APSA, 8000 
$. Merrill Ave, Chicago 17, III. 

Emde Slide Sequence Contest—* 

Subject Slide Sets—Henry H. Erskine, APSA, 12B2 Sher¬ 
wood Rd., Highland Park, III. 

leternatieaal Circuits—Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Sterna Slides—John T. Chord, 66$2 Avemda de la 
Reina, La Jolla, Calif. 


Techniques Division 


■ iirsi mat inn —mu i vvi n 


rmm uunmc informal 

co, Binghamton, N.Y. 

Techiiques identification Centaat—* 




Services to PSA Member Camera Clubs 


PSA Services 

Camera Clubs-Russel A. Kriete, APSA, 5413 Park St., 
Downers Grove, Illinois, 

Camera Ciab Ceiacil Activities—Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Clab Bntletim Advisory Service— Henry W. Barker, FPSA, 
392 Hope St.. Glenbrook. Conn. <• 

National LecUres—Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. 

Dacarded Lactnraa—Elmer F. Miller, 1674 Vejar St., 
Pomona, Calif. 

Tags ia Photography Exhibit—George W. .Elder, Box 
5223, Baltimore 24, Md. * 

Interiatiwal Enhance Exbibite—East: Walter J. Barrus, 
Jr., 5 Washington Ave., Westerly. R.l. Central: Mrs. 
Andrea Keck, P.O. Box 2523, Hillside Sta., Wichita 11, 
Kans. Wait: Mrs. Ethel Waist, 1950 N. Rainier Ave., 
Bremerton, Wath. 


Division Sorvicos 

Color Division 

Araaad the World With PSA proaram-Distributor: Mari¬ 
anna Heye. 34 Ridgeview Ave., White Plains, N.Y. 
Veteran Aospltai SIMa^fftar Sota-Mra. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Hospital Project—John W. Kell, 1782 Fremontia Dr., 
Sao Bernardino, Calif. 

Exhibition SIMa Sete-tasti Russell Myerly, 625 E. 
14th St.. New York 9, N.Y. Ceufrali Edward L. Ludwig, 
2111 S. 114th St., Omaha, Neb. Wait: Eric M. Cross. 
599 Callan Ave., Sen Leandro, Calif. (Ind. Alaska A 


Motion Picture Division 

Film Analysis and Judging Service—Ernest F. Hum¬ 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beech, Fla. 

Anneal Film Campatitian—* 

6mm Film Librare—John J. Lloyd, 355 Colorado PI., 
Long Beach 14. Calif. 

11mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Tea Bast Package Films—Hal Robinson, 3570 8. E. 
Tibbetts St.. Portland 2. Ore. 

Film Planaiag— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming-Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4. Mich, 

Send Services—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library—Markley L. Pepper, APSA, 3620 Newton 
, St., Denver 11, Colo. 

Technical lafarmstiea—William Measner, AACL, APSA, 
999 Garrison Ave., Teaneck, New Jersey. 

Nature Division 

lastroctica Slide Seta—East: John A. Krai, Jr.. 1125 
Lehigh Ave., Wyomissing, Pa. West: Barnard G. Purves, 
APSA, 1781 Hollyhill Lana, Glandora, Cotlf., Canada: 
Mrs. Katherine M. McGregor, 19 Rlvorvlew Dr., Toronto 
12; Ont. 

Exbibitiaa Slide Sate—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. Watt: 
Francis ‘ ‘ " " * " “ “ 

ine 


Hawaii). Canada: C. K. Cucksey, 11 Buckingham Ave., 
Chatham, Ont. 

Slide Sot Directory—Miss Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis. Ind. 

Color Slide Circuits—Harley Lichtenberger, Route 8, 
Box 201 Old State Rd., Evansville. Ind. n 
National Club Slid# Cempatitltn- 4 
Judging tarvleo—Wayne C. Foster, 1511 E. Edgamont 
Ave,, Phoenix, Ariz. 

Plata Essay Workshop—Mrs. Doris Erickson, P. 0. Box 
5B6, Nibbing, Mimt. 

Caution Representative—George S. Butt, 1002 Amalia 
Crescent, Niagara Falls, Ont. 
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‘For Competition see (< P$A Competition!" 

are provided with slide copies of prints. Director—Alvin 
B. Unruh, APSA, 842 N. Terrace Dr., Wichita 8. Kans. 
Assistant Directors: Monochrome Prints—Harold Spriggs, 
Livingston Manor, N.Y.. Caler Priata—Ray Engstrand, 
1921 N. Edwards, Wichita, Kans., Foreign Clubs—Al via 
Knowles, 578 29th St., Manhattan Beach, Calif. 

PSA Sampler Seta, Eastern Area-Mrs. Mary Mallet, 12 
Ridge Rd., West Orange. N.J., Western Aren—John N. 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Service—Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

Club Print Exchange Directory— E. G. Rutherford, 1505 
College Ave., Racine, Wis. 

Iiternatioial Club Print Campatitian-* 

Portfolio of Portfolios—Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Salta Practices—Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. 0. Medals available to PD member clubs ONLY— 
price $2.50. Send to George J. Munz, FPSA, 37 Homd- 
stead Place, Bergenfield, N.J. 


cis A. Kingsbury, Ponca. Neb. Canada: Mrs. Kather- 
M. McGregor, 19 Riverview Dr., Toronto 12, Ont 
Print Sets—George Brewster, 2236 N. Buchanan St., 
Arlington 7, vk 

Librarian-Albirt E. Cooper, 5010 N. 36th St, Omaha 
11, Neb. [. 

Hospital Prajdtt—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Vatorana Hospital Slide-Better Sets—Mrs. Leona Piety* 
613 Allyn Ave., Ontario, Calif. 

national Clab Slide Competition-* 

f Pictorial Division 

Material lustrantiaa IxhUJta^Prtota with taped tom-, 
monte for club program use. Foreign and overeats tlnba 

Printed la U.8UL by The Johanon Pfr —a, Poatlna, TIL 


Stereo Division 


Club Slide Circaits—Roland s. Stroup, 142 N. E. Homo. 
Bartlesville, Okie. 

National Club Stares Campatitian-* 

Btglanal Programs—Harold Johnson, APSA, 325 Dover 
St, Slidell, & 

Traveling Salaaa—Director* Ray Doherty, 157 Avon Rd., 
Elmhurit, III. 

laternatioual Soreicas B Activltlos-Wattar J. Goldsmith, 
APSA, 50 Stanhope Gardena, London 3.W.7, England. 

Subject Slide Sats-Henre H. Eraklna, APSA, 1282 
SharwOod Rd., Highland Para, HI. 

Glnb tervfeia-Marjorie GrHfin, 4019 Norbofima Blvd., 
LouiSvMIt 7, Ky. 
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Photo by Bertram Follet, London, by courtesy of Albright & Wilson, L'J. 


ILFORD HP3 makes the difference 


Versatile Ilford HP3 is the one film you can use for practically every 
industrial situation. Natural light? HP3 shoots it best. Artificial light? 
HP3 was made for it. Tricky lighting with confusing shadows? Ilford 
takes it in stride. Fully panchromatic, this talented film combines speed 
with an unusually long scale of gradation and remarkable freedom from 
grain. It brings out the best in you and your subjects. Try it. You’ll 
see the difference in your first print! 

Available in all popular sheet and roll sizes. 


Ilford Bromide, Plastika and 


For superb enlargements with HP3 
Multigrade printing papers. 

ILFORD INC. 37 West 65th Street, New York 23, N. Y. 

IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Company, Limited, 12 Marcar SL, Toronto 2B 



Made in the British 
tradition for quality 













Colorado Valley— 


Denver Regional Field Trip Area 





All 

taken 

in 37 
seconds 
with a 


Two things made this sequence possible —the skill 
of Elliot Erwitt, the versatility of the Hasselblad 500C. 
Interchangeable film backs let him switch from black- 
and-white to color in mid-roll instantly... shoot every 
movement or expression that suggests a good photo¬ 
graph.There’s more to the Hasselblad "system.” For 
example, a choice of 5 lenses, from 60mm to 500mm 
(each with an automatic and manual diaphragm con¬ 
trol in its Compur shutter). Alsoi*5 viewfinders. This 
remarkable range of precision-matched equipment 
has made Hasselblad the most wanted camera in the 
world! 500C with80mm lens,$549.50(F. E.T. incl.). 
Interested? For name of nearest dealer, free catalog 
and copies of Close-up and Medical Photography 
booklets, write: Paillard Inc., Box 564, Linden, N.J. 

HASS£LBLAD 








Have you 


ever seen 


an enlarger 


do this? 


®Bbe£er 

all this versatility! 

"iffy to awinjf^our present enlarger in a forward arc for 
f enlar^eiaenbs to mural-size or for copying. You can’t! It’s 
t a fiesefear exclusive. One of the many convenient, unique fea- 
t tureB that make Beseler enlargers the easiest to operate, 
most versatile and most rigid. Such exclusive features as 
motorized controls, lateral lamphouse movement, tilting lens 
stage and universal condenser are not accessories either! 
They’re standard, no-eafcra-cost features. 

Accessories include the world-famous Beseler-Agfa Color- 
head, cold-cathode Beslite lamphouse, camera back, copy 
lights and more than 50 types of negative carriers. Small 
wonder the world's bestephotographers prefer Beseler 
Enlargers. Why not check with your nearest franchised 
Beseler dealer before you buy your next enlarger? For his 
name and address or more information, write today. 
CHARLES BESELEfrCOMPANY, 219 S. 18TH ST., EAST 0RAN6E, N. J. 


Model 23C-U—New stand¬ 
ard enlarger, for negatives. 
«*vmn. to 2% x 
$14675East,3151.75Weat. 


Model 4SAFM - Autofocus, 
for negatives from 35 mm. 
to 4x5*. 3475 East, $484 

hi—* 

west. 


Model 45MCM—Most ver¬ 
satile, for negatives from 
8 mm. to 4 KY. 3332.75 
East, 3342.75 West. 


Medal 97MB-X - Perfect 
studio enlarger, coid-cath- 
ode lamphouse. up to 5x7*. 
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Under $200! ' 

(for the man who won’t settle for less than Nikkor optics) 


There are many 35mm cameras you can buy for under $200, 
but only one accepts interchangeable Nikkor optics. Only the 
Nikkorex F offers you the use of the same matchless lenses 
used with the famous Nikon F. There are 20 of them — from 
28mm wide angle to 1000mm super telephoto — the finest 
lenses in 35mm photography — including the Micro-Nikkor, 
the PC Nikkor, the famous zooms, and others. 

And as you’d expect in a camera worthy of such optics, the 
Nikkorex F provides just about every modern facility you can 
want — every operating feature and convenience. It has an 
automatic Return mirror, automatic reopen diaphragm and 

NIKON maOSPOftAtEP * m FIFTH < 


depth-of-field previewer. It has an all-metal focal plane shut¬ 
ter with speeds from 1 second to 1/ 1000th—M-synch at all 
speedy and X-synch at 1/125th. 

It has a brilliant roof-prism, eyelevel finder with bright fresnel 
screen and split-prism rangefinder. It has a single-stroke trans¬ 
port and high-speed rewind. It accepts a coupled exposure 
meter and Nikon F acce&ories. 

The Nikkorex F is fast, easy to handle. There isn’t another 
35mm reflex at under $200, or even $300, that can approach 
it for versatility, quality and performance. See it at your 
Nikon dealer soon. For descriptive brochure, write Dept. 



Revival in Print-Making 

I am writing this article after returning 
from the monthly Inter-Club Competition 
held by the Metaopolitan Camera Club 
Council of New York. Although the end- 
results were apparent for quite some time 
now, jt took until tonight for me to real¬ 
ize the scope of, and the reason for, the 
trend I am concerned with. I am speaking 
about the obvious revival of print-making, 
not only in inter-club competitions but 
also at the scheduled print contests in lo¬ 
cal camera clubs. While I am primarily 
thinking about black-and-white work, I 
found the same to hold true, to some 
extent, in colot printing. 

At tonights competition there were 
more prints entered than ever before, 
more clubs participated, more visitors 
were present and more excitement was 


felt than in a long time. The enthusiasm 
for the presented work was great and the 
rivalry between the clubs at a fevqr pitch. 
The lower B group consisted of a record 
entry and the Salon group was almost 
equal to this number. I think it was quite 
clear to the onlookers that a remarkable 
come-back was on its way. The reason 
for this revival was quite clear to me: 
One only had to observe the wide vari¬ 
ety of entries. They were represented in 
both classes, judged tonight. There were 
montages, high-contrasts, bas-reliefs, ab¬ 
stracts, motion-studies, pictorials, docu¬ 
mentaries, journalistic reportages and 
even experimental prints. A wonderfully 
refreshing collection, a cross-section of 
our photographic world of today. And it 
was only recently one could hear the 
words: “black-and-white photography is 
dead!” 

Lacking was the all-too-familiar uni- 
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formity of subject matter and treatment 
that plagued us so long. Lacking Were 
the photographic cliches, treated in the 
same old-hat fashion, whether it was “big, 
blue and glassy” or “warm and nostalgic.” 
Cone were the familiar, stereotyped titles 
and subjects of the “Out of the # Mist” 
and “Spinnaker” type. What we saW to¬ 
night was real photographic enthusiasm. 
The task did not seem to be to make a 
picture very similar to one the famous 
judge had made, but to express feelings 
that were novel and original, in ai^ in¬ 
dividualistic manner. 

Next to me sat one of the country’s 
leading pictorialists who had not made a 
picture in a long, long time. The show 
really amazed him and he told me, that, 
although a few years bade he might not 
have liked any of the pictures presented 
tonight, they now seemed so much bet¬ 
ter and so much more life-like. In fact, 
he declared, he had decided to go back 
to black-and-white print making and try 
his hand on these new fangled ideas. 
He found himself so stimulated that he 
could not wait to get his darkroom cleaned 
up again and to get his fingers into the 
soup. He is not unique! In our own cam¬ 
era club, where departures from the tra-, 
ditional have been quite prevalent recent¬ 
ly, we find many okl-time pictorialists 
coming back to make pictures again, after 
years of absence from photographic work. 
Most enjoy the new trends and tech¬ 
niques and are practicing them with new¬ 
found enthusiasm. Having judged many 
print competitions in this area, I find this 
to be true in many other clubs also. The 
only stagnant competitions lacking entries 
are ut clubs where old-time “pictorialists” 
dominate the set-up and stifle new ideas 
according to their own, long out-dated 
rules. But they are getting to be a definite 
minority in these parts. Their ranks are 
dwindling since even they, themselves, 
got bored with their repetitious pretty- 
pretty nothings. 

Just a word for the future to the prac¬ 
ticing print maker. Do not listen to people 
who tell you not to be taken in by new 
ideas and trends! Disregard advice against 
new darkroom techniques and processes. 
Do not pay attention when they say: “Re¬ 
member, these new ways will fade away; 
they arc only fads and will be forgotten 
soon. The only real photography is the 
wuy we practice it, it is eternal”. 

Well, nothing could be farther from 
the truth. Try all the new ideas, try to 
enlarge on them, improve them, try to 
find new ones. Try all the new methods, 
ideas and techniques that interest you. 
Stick with any of them as long as you get 
fun and inspiration out of it. Show your 
new work to anyone who will take a look. 
Enter it in local competitions; send your 
prints to the salons, no matter what the 
results. Let the *^idges see your work; 
even they will see the light, eventually. 
Keep your enthusiasm up, even if the 
old-timers say that black-and-white print¬ 
ing (their own type) is slipping. Only if 
you listen to their old ways and try to 
imitate pictures they made 15 years ago 
will our photographic art slip and will all 
of u$ be as bored with print-making as 
are these old-timers who no longer pro¬ 
duce .—Harry Baltaxe, APSA 
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Beautiful, isn’t it? • 


And why not? What is more beautiful 
than quality? What is more beautiful 
than the artistry, the skill and precision 
evident in fine craftsmanship? 

Everything about the Bronica S attests to 
such quality. It is a brilliantly engineered 
instrument; equipped with incomparable 
Nikkor optics. It is as smooth and 
responsive as a fine *35’ — incredibly 
versatile, fast and easy to handle. It is as 
much at home on-location as in the studio, 
hand-held qr on a tripod. There isn't; 
an assignment it cannot handle. 


Moreover, the Bronica S is ingeniously 
automatic—nn automatic 2 , / £*3quare, 
single-lens reflex with automatic-return 
mirror, autometic-rcopen diaphragm 
and depth-of-field preview control. 

The crank which advances the film, 
simultaneously winds the shutter. An 
automatic tension system holds the film 
flat and taut for the exposure. 

The Bronica S permits you to interchange 
films by simply switching film backs, 
at any time. The filminoeR feature 
automatically protects the film. You cannot, 


for example, inadvertently double-expose or 
wind off unexposed film, or fire the 
shutter unless the dark-slide is withdrawn. 

The Bronica S accepts interchangeable 
Nikkor lenses from 50mm wide angle 
to 500mm telephoto, and a variety of 
accessories: extension tubes and focusing 
bellows for close-ups; prism fiqders for 
eyelevel focusing; lens adapters; 

# hand grip; filters; lens hoods; and a 
luxurious compartment case. 

See the Bronica S at your dealer. ^ 

$419.50 with 75mm Auto-Nikkor f2.8 lens* 

For 12-page brochure, write Dept. PS-5. 


BRONICA » A DIVISION OF EHRENREICII PHOTO-OPTICAL INDUSTRIES, INC. • 111 FIFTH AVENUE, NEW YORK ), NEW YORK, 






fta Ktmp had a fully developed negative and positive just 20 seconds after hetook tills picture of a sky diver at 
w'Parachuting Center in Orange, Mass. He used a Linhof Teehnika loaded with Polaroid ft/H 4 X ft Film. 


How Polaroid Land 4x5 
FHip gives you both 
negative and positive 
in 20 seconds 
oiftsido the darkroom. 

It's this simple to get both nega¬ 
tive and positive without using the 
darkroom. Time required: 20 seconds. 



Put a Polaroid Land 4x5 Film 
Holder in the back of any camera 
that uses a Graphic or similar back. 



Insert a Type 55 P/N Filfei packet 
into the holder, and expose as you 
would with any panchromatic film 
rated at A.S.A. 50. 



20 seconds later you have a fully 
developed, fine grain negative and a 
positive that matches the negative in 
every respect. Positive and negative 
develop in their own packet outside 
the camera, outside the darkroom. 
The negative needs only to be washed 
and dried to be ready to print or en¬ 
large. Resolution is better than 150 
lines per mm. 

Type 55 P/N Film is one of three 
special Polaroid Land Films for 4 x 5 
photography. 

T^pe 52 Film produces a virtually 
grainleBs paper print in 10 seconds. 
It has an A.S.A. rating of 200 and 
is ideal for general purpose 4x5 pho¬ 
tography. 

Type 57 Polaroid Land Film has an 
A.S.A. rating of 8000 for use in ex¬ 
tremely low light conditions. It also 
producesaflnishedprint in 10 seconds. 

The Polaroid Land 4x5 system 
gives your camera more versatility, 
opens up ipw opportunities for you 
in 4 x 5 photography. Polaroid* 

Matt 1963 


Shooting the Solar Eclipse 

Whether you make stills or motion pictures, you'll 
be interested in tips on capturing this unusual 
phenomenon on film. It will occur July 20. 


By PETER A. LEAVENS 

A GREAT total eclipse of the sun, 
the last visible from North Amer¬ 
ica until March 7, 1970, will darken 
the state of Maine on July 20, fur¬ 
nishing a major sky spectacle for space- 
age camera fans. The cities of Bangor 
and Bar Harbor, with Acadia National 
Park, lie along the moon’s 53-mile- 
wide shadow path, and thousands of 
astronomers and New England sum¬ 
mer tourists are planning to make the 
scene within It at 5:44 o’clock. Eastern 
Daylight Time, that Saturday after¬ 
noon. 

The eclipse spans southern Alaska, 
including Talkeetna above Anchorage, 
and Canada—Fort Selkirk, Yukon Ter¬ 
ritory, Stony Rapids, Manitobu in On¬ 
tario below Moosonee, and Three Riv¬ 
ers before reaching Maine, where for 
observers in Bangor the moon first be¬ 
gins crossing the sun at 4:44 p.m. Par¬ 
tial phases of increasing magnitude 
are climaxed by one precious minute 
of totality, when the beautiful pearl- 
colored solar corona is visible. The 
startling arrival of the lunar shadow at 
total eclipse, and then on the Atlantic 
seaboard its vast ascent into the south¬ 
eastern sky immediately after, provide 
extraordinary and swift-moving phe¬ 
nomena for alert photographers. The 
entire United States will see varying 
percentages of part eclipse, the popu¬ 
lous Northeast and upper Great Lakes 
region noticing an early steel-blue twi¬ 
light and crescent sun by 5:30 p.m. 

You can film these fabulous events^ 
and here are the exposures: 

STILLS—On Verichrome Pan (ASA 
125) f/5.6—1/5 second 
On Ektacolor S (ASA 80) 
f/4.5—1/5 second 

MOVIES—On Plus-X black-and- 
white (available 16mm 
only), at 24 frames per 
second 

Diaphragm wic|f open 
On Super Anscochrome 
Daylight (available 16mm 
only), at either sound or 
16 frames speed 
f/2.0 

- On Kodachrome II, Day¬ 
light Type, at 8 frames 
per second (during actual 


total eclipse; preceding 
and following action at 
normal shutter speeds) 

.Diaphragm wide 

open 

For still pictures, a rapid ring- 
around of exposures is suggested, both 
to capture spectaculars like the “dia- 



A patting cloud substituted for neutral 
density filter In this photo of the tun 
partially eclipsed by the moon, adding 
pictorial Impact. Photo by the author. 

monel ring,” a last sunlight jewel gleam¬ 
ing down some mountain valley on 
the moon, and to portray comparative 
extents of the solar corona at totality. 
Telephoto lenses are a must. 

In moving pictures, tripod-mounted 
automatic electric eye cameras will 
respond effectively to all the quickly 
changing conditions commencing about 
a half minute ahead of total eclipse. 
Zoom lenses can further enhance these 
remarkable sequences; the scene might 
start at wide angle to include high 
terrestrial foreground, and slowly pull 
toward a big image of the totally 
eclipsed sun. Here the target has to be 
centered in the longest focal length 
finder before shooting. * 

Exposures for the part&Tplwes, us¬ 
ing a high density number 4.0 neutral 
density filter, are as follows; • 

STILLS-On Verichrome Pan 
f/22—1/100 second 
On Kodacolor (ASA 32) 
f/11-1/100 second 
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DEVELOP 
YOUR OWN 
COLOR FILM j 
IN 4 BATHS! 

-j 


fit 


COLOR 

RBGATIVE 

FILM 


Print color or black and white 

Shoot anywhere (ASA 40) in any 
light. Can be pushed to ASA 80 by 
increasing developing time. 

Water-clear base doesn’t inter¬ 
fere with printing on any black and 
white or color paper, doesn’t increase 
exposure time, doesn’t distort tonal 
values. 

Available in 35mm, 120, 620 and 
127 sizes. Return to your dealer for 
developing and printing or do it 
yourself with FR Negative Color 
Film Processing Kit. Use FR Color 
Print Paper for 3 bath enlargements. 


•91 Brook Ave., 

Bx. B1,N.Y. 

PICTURE THE SEA 

Vast and Changeable, Beautiful in all 
He Moods 

at • 

Ed Wilson's 

Cape Ann Photography Workshop 
Gloucester, Mass. 

Courses in Color Slide PhotogrSphy 

For free brochure and list of 
accommodations 
write to 

Id Wilson APSA 

3518 Avenue I, Brooklyn 10, N.Y. 



Texture Screens 

Designed by Jock Powoll 
For Full Color and Black A 
White Photography 
Formerly meeufactwred by Du Pont. 
NOW AVAIIABLE IN THREB SIZES 
AND SEVEN PATTERNS 
8x10, $5.00* 11x14, $10.00* 14x20, $15.00 
* (Price each screan) 

Send $2 for brochure end set of 8 original 
JACK POW01 TEXTURED PHOTOGRAPHS 
JACK POWELL, FRPS, FPSA 

21 f. II MoUno Ave. SY camera MON 

Pasadena 1, California 


MOVIES—On Plus-X black and 
white, 

at 24 frames per second 
f/10 

On Kodachrome II, at 16 
frames per second 
f/12.5 

With still cameras, a strong telescop¬ 
ic lens is necessary for individual pho¬ 
tographs showing various stages of the 
eclipse. However, another successful 
technique using normal lenses or only 
medium telephotos is the series shot, 
where an exposure is made exactly 
every five minutes on the same nega¬ 
tive; the earth's rotation provides just 
the right amount of image spacing to 
produce a series of sun images across 
the film. This kind of picture could 
kick off at approximately half eclipse, 
but of course has to be programmed 
for local totality , when the neutral 
density filter is also removed. Further, 
it is imperative that the camera he on 
a sturdy tripod, and that its aim is not 
altered by accidental jarring. 

In planning a series of exposures 
on the same negative, it may be help¬ 
ful to know that the image of the sun 
will move a distance equal to its own 
diameter in approximately 4 minutes. 
Any interval of less than 4 minutes 
would produce overlapping images. 
Hence the 5-minute interval is sug¬ 
gested as the minimum to obtain sep¬ 
aration of images as well as significant 
j changes in phenomena, 
j It takes an hour, along the path of 
totality, from tin 4 first contact (first 
appearance of the moon on the sun) 
to totality. During this period the sun 
will traverse an angular distance of 
15° across the sky. The same time 
elapses from totality until the sun 
again becomes completely unobscured. 
Thus the eclipse, from beginning to 
end, takes place in a section of the 
sky which is 30° wide. If you want 
to show either half of the eclipse in 
a series of exposures on a single film, 
select a lens that will give you an. angle 
of view of 15° plus a margin of safe¬ 
ty to allow for error in estimating the 
path of the sun. If you want to make a 
series that shows everything from start 
to finish, your camera will have to take 
in 30° plus a safety margin. Working 
with a 35mm camera and normal 50- 
mm lens (which has a 49° angle of 
view), a program for showing the en¬ 
tire 2-hour span of the eclipse could 
begin with the sun's image % of the 
way in froln the left side of the finder 
area, continue as the sun traverses the 
center % of the picture width, and 
conclude at a point % of the way in 
from the right side of the picture. 

Fojr motion picture cameras and tel¬ 
ephoto lenses, or the variable focus 
types in maximum magnification posi¬ 


tion, animation can be added to tjie 
partial phases by the time-lapse meth¬ 
od. Working the single-frame device 
common to most modem movie gear, 
the shutter is tripped precisely even 
second, spanning at least six minutes. 
Screened later, the moon will be.seen 
to traverse slowly a portion of the sun. 
The image should first be located in 
the finder to allow for its movement 
across the field of view as the earth 
turns a little during each take. 

The data presented here is for clear 
skies near sea level. Altitudes above 
10,000 feet halve the given values, 
and haze or thin clouds either increase 
them or cancel out the neutral density 
filtration required for partial eclipse 
altogether. Such unpredictable cir¬ 
cumstances will have to be judged hv 
observation. Exposures for films other 
than listed can be figured according 
to their respective emulsion indexes, 
which vary directly. 

Advanced amateurs may adapt a 
camera with its own lens removed so 
that the film plane is at prime focus of 
a telescope—whore the eyepiece usu-' 
ally is. The fixed diaphragm rating of 
a telescope is obtained by dividing 
the instrument’s objective lens diam¬ 
eter into its focal length. Greater en¬ 
largement is achieved bv eyepiece 
projection, but light dispersion from 
this system demands somewhat longer 
exposures, advisedly tested in advance 
of the eclipse through the equipment 
combination to he employed. 

For cameramen in Maine, visibility 
permitting, unusual still or better yet, 
moving pictures can he made of the 
rise of the moon’s umbra shadow 
promptly after total eclipse ends. For 
this, an extra camera should be handy, 
the* shutter cocked or movie motor 
wound up, and pointed generally 
south-southeast. Repeated exposures 
and scenes are recommended so that 
one of them will catch the most im¬ 
pressive panorama. In all cases, the 
diaphragm would be wide open. 

Interesting differences in landscape 
color hues and illumination seen only 
at the time of a solar eclipse can be 
recorded. Even over eastern continen¬ 
tal areas embraced by the total path, 
the sun will have ample altitude so 
that the factor of atmospheric density 
may be ignored. The .camera has to 
remain on the same scene, in which a 
photo color chart could be included 
off to one side. H^re is a possible pro¬ 
gram: 

Coloring— Before the eclipse begins, 
shooting is according to exposure read 
from a fight meter. (In movies, con¬ 
siderable footage should be run off 
for use as contrasting inserts.) 

At half eclipse, shooting is again 
according to the exposure meter. 

At two-thirds eclipse, SAME* 
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t three-fourths eclipse, SAME. 

190% eclipse, SAME, 
t 96% eclipse, SAME. 
tokening —the same exposure as for 
►ring, at half, two-thirds, three- 
fobfths and 90% eclipse. 

At eclipse is a rare phenomenon 
whicfl deserves some special effort to 
recordNjt with your camera. It will 
be almost seven years before we have 
another Chance to record one like this 
in the United States, so let s make the 
most of it. ■ 


Book Reviews 


PHOTOGRAPHY-ITS MATERIALS AND PROC¬ 
ESSES, Sixth Edition, by C. B. NebUtfe, Hon. 
PSA, FPSA, 520 pages 6% x 9 Vi, D. Van 
Nostrand Co., London. 

For more than thirty years, through 
many revisions, this book has been an 
outstanding reference work in photograph¬ 
ic technology. 49| 

Contents: History of Photography, Light 
Sources for Photography, Filters, Optics, 
Lenses, Shutters, Cameras, Exposure and 
Exposure Meters, Radiation Sensitive Sys¬ 
tems, The Photographic Emulsion, The 
Manufacture and Physical Properties of 
Filins, Plates, and Papers, The Silver Ha¬ 
lide Grain, The Mechanism of Exposure, 
Sensitizing Dyes for Photographic Emul¬ 
sions, Characteristics of Spectrally Sensi¬ 
tized Emulsions, Photographic Exposure 
Effects, The Theory of Development, De¬ 
velopers and Development, Color Devel¬ 
opment, Fixing, Washing and After Proc¬ 
esses, Photographic Sensitometry, The 
Sensitometry of Color Materials, The Re¬ 
production of Tone Reproduction of Color 
in Monochrome, The Microstructurc of 
the Developed Image, Negative Materials 
and Processing, Printing-out Processes, 
Developing Papers, Diffuse-Transfer Re¬ 
versal Materials, Electrophotography-Part 
I—Xerography, Part II—Electrofax, Princi¬ 
ples of Color Photography, Methods of 
Color Analysis, Methods of Color Syn¬ 
thesis, Multilayer Processes, Quality of 
Color Reproduction. 

Among its many contributors are F. E. 
Carlson, Hon. PSA, FPSA, H. C. Colton, 
FPSA, Allen Stimson, FPSA, and Lloyd E. 
Varden, Hon. PSA, FPSA. ■ 


SOUTH OF THE BORDER 


Editors Jt L Zekeny, AMA 
Volcan 129, Lomas, Maxlco, D.F. 

Guatemala 

Club Fotografico de Guatemala.—1963 
Directors recently elected are: Donald 
Byrne, President; Carlos E. Gonzalez A, 
Seer.; Eduardo Cort6z, Treasurer. Third 
International Salon Directors are: Ricardo 
Mata, Ing. G. Caceres and Ernesto Pira. 
(Los Directivos para 1963, son los antes 
especificados, y los Directores de su 3er 
Sal6n Infl.. s6h los antes enumerados). 

May 1963“ 


Mexico 

Marino Benz and Wife, from Ravenna, 
Italy, visited Mexico City and CFM, on a 
tour thut included Paris, New York City, 
Canada, Yucat&n, Guatemala; writing a 
report, illustrated with his photographs, 
for the Italian newspaper Selezioni dei 
Rugazzi , on “Hitchhiking to Mexico/* 
(Visitaron los lugarcs arriba indivados, con 
eseala en la Ciudad de Mexico y el CFM, 
para escribir un foto-reportaje para el 
peri6dico Italiano Selezioni dei Ragazzi 
sobre “Un Viaje a Base de Aventones a 
la Ciudad de Mexico.”) 

Carlos Aroche, Club Fotografico de 
Guatemala member, visited Mexico, D.F. 
and CFM, to take Kodak Mexicana’s pho¬ 
tographic course. (Socio del CFG, visit6 la 
Ciudad de Mexico, y cl CFM, tomando el 
curso fotografico de la Kodak Mexicana.) 

Gmpo Fotografico de los 22, last March 
6 presented a print and color slide exhi¬ 
bition by CFM member Paul Diaz Gon¬ 
zalez, stressing the point that photography 
can be artistic, (present^ exhibiciones de 
B. y N. y Transparencias, con £nfasis en 
que la Fotografia puede ser un Arte, por 
Raul Diaz ConzAlez, socio del CFM). 

Club Fotografico de Hidalgo inaugurated 
its club quarters on the lower story of the 
famous “Clock Tower,” in the center plaza 
of the State of Hidalgo Capital, Pachuca, 
famous mining town that has produced 
more silver than any other place in the 
world; also occupied by the Department 
of Tourism of the State, with which the 
Camera Club will cooperate. 


Their directors and initiators: are: Prof. 
Hector Valdelamar Franck, President; 
Alberto Penafiel, Seer.; and Leandro 
Filardo, Treasurer. “Reproductive, Inter¬ 
pretive and Creative Color” was pre¬ 
sented by this Editor, to the many 
photographic and official personalities 
present. (Inaugur6 su propio local en 
la planta baja de la “Torre del Reloj 
Monumental de Pachuca,” capital Uel Edo. 
de Hidalgo, poblacidn famosa por haberse 
extraido de sus minas, mis plata que en 
cualquier otro lugor del mundo; local 
tamhicn ocupado por cl Depto de Turismo 
del Estado, con qui6n cboperari el Foto 
Club. Sus Fundadores y Directivos son: 
Prof. Hector Valdelamar Franck, Presi- 
dente; Alberto Peneficl, Seer.; y Leandro 
Filardo, Tesorero. Color Reproductive), In- 
terpretativo y Creativo, fue presentado por 
este Editor a las personalidades Foto- 
frificas y Ofieiales presentes.) 

Venezuela 

Foto Club Caracas-Its Club Bulletin 
Focus lists a great number of activities 
that indicates the great enthusiasm for 
Photography that this Camera Club is 
generating. There is talk of organizing its 
first International Salon, which would be 
the first in that country. (Su boletin. 
Focus, detalla una grin contidad dc 
actividadcs fotofrdficas, que indican el 
grin enthusiasmo que csti promoviendo 
cstc Foto Club. Ya se habla de la organi- 
zaciin del primer Sal6n Internacional en 
ese pais.) 


HELIOTRONmm 

world's smallest self-contained electronic 
FLASHGUN with INTERCHANGEABLE - 
RECHARGEABLE nickel-cadmium battery! 







**j,"' : .. 1 * 
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LOEWE&OPTA 
^ quality 

$7495 

Only ■ *■ 

Including battery, 

AC ebarger-and-power cord, 
camera bracket, 
bounce flash adapter, 
and abutter cord. 


So tiny, so light, it travels In your pocket. Yet, this 
fully-transistorized miniature packs all the power you’ll 
ever need for the endless fun and money-saving 
advantages of electronic flash photography! 

Fits accessory shoe of camera. 
INTERCHANGEABLE-RECHARGEABLE otekakadmium battery 
headlines a host of ingenious new featuresl 

SPICEICATIONSi Kodochrome II Guide 50 • balanced for 
Daylight color films • amazing new "Power-MiseF' keeps 
flash intensity constant • SIZE: 3%" wide x 3*" x JA" 
• WEIGHT: only 16to oz., including battery 
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u there lomething in photography about which you feel very keenly? Would you like to 
pick, up your pen, mount a white charger, and be off to *lay a dragon? It there something 
you would like to tee done, or done better, by the Society or the Journal? Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, III. We 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each’month as space permits.—ED. 


Comments on "The Modern Trend" 

Upon receiving the March issue* of the 
PSA J<u KNi.vL I was appalled, first hy the 
cover design, and then hy the article "The 
Modem Trend." But Oh! That horrible 
cover-what a God-torsnkcn model—and 
those hoi lid examples of the use of photog¬ 
raphy contained in the article itsell. Many 
are examples of things photography is not 
capable of port laying correctly; the photo¬ 
graphs have subject matter which is ob¬ 
viously “posed." NVhcu such is done, if 
becomes ludicrous. 'Die Journal should 
apologize for desecrating the subject matter 
of “Amen." By publishing this article the 
Journal gives such subject matter its 
blessing. Fmrn my point ot Mew yon do 
photography much harm ... I joined the 
Society in 1W5S searching for some ac¬ 
quaintance with those who writ* interested 
in what will he called "photographic 
artistry." Under photogenic artistry would 


be involved such usage as can be made of 
the natural or straightforward photographic 
processes in the production of photographs 
which have some intrinsic value and there¬ 
fore peimanent beauty. By beauty is 
meant something which is satisfying to the 
eye, the intellect, Ihe spirit, and to the 
moral sense. The words in this last sen¬ 
tence an* used deliberately (see your dic¬ 
tionary ) . . . 

A. R. Miller 

Bethlehem. Pa. 

Hurrah lor the Journal for bringing us 
“The Modern Trend" hy Mr. Unruh and 
the accompanying pictures! It was time 
th.it somebody let in a little fresh air. Any¬ 
one looking at the catalogs from the over¬ 
seas salons and photo publications will 
agree that pictorial photography here in 
the States is fifteen years behind the rest 
of the world. In listening to the PSA 
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commentators on various judging#, /one 
finds a few who arc willing to recognize 
that the times have changed. It wa$ re¬ 
freshing to read in the article that &uejh< 
names as Col. Klemovich, whose “bigjbj'iie 
and glossy" masterpieces I had thcM^Hv- 
ilege of admiring, also finds it tiin^ly to 
look for new ways to express liimvdf.' Mr. 
Hodine is probably not the only /me who 
sends prints overseas, and has-them ac¬ 
cepted-prints which would be/difficult to 
place in a salon here. If we' agree that 
photography is art, then let us not injitate 
the ways of expression of the paint and 
brush artist, but continue to create photog¬ 
raphy’s own image of art. A great many in¬ 
stances of life can he expressed only by the 
alert camera lens—moments of mood that 
pass away too quickly fo* other artists. I 
hope that the Journal will find it possible 
to devote space regularly to the modern 
ticiul. 

Denes G. Istvanffy 
Billings, Mont. 

I enjoyed reading "The Modern Trend" 
very' much. This was certainly a well 
thought out article. The illustrations and 
the copy which went willi them added a 
great deal to the over-all presentation . . .' 

Larry Foster, APSA 

Pictorial Division Chairman 

Palos Verdes Kstatcs, Calif. 

Tremendous! ... 

Lyle S. Wessalc, M. Photog. 

Cedar Rapids, la. 
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\Congratulations on one of the finest and 
mpst informative" articles that has appeared 
irl the Journal in many years. It is the 
.highlight of this issue . . . 

* ' Ray Miess, FPSA, Chairman 

International Affairs Committee 
Milwaukee, Wis. 

larch Journal has been “on top 
of the\ile” since I received it . . . The 
reactionlwas good at our camera club. 

Leo J. Carling, Jr., Asst. Dir. 

• PD Salon Worshop 

Eatontown, N.J. 

... a nice article, nicely done . . . 

Helen Balrncr, President 
North Central CC Council 
Omaha, Neb. 

Congratulations on the March issue . . . 

Peter A. Leavens 
Freeport, L.I., N.Y. 

. . . The articles by Al Unrub and Peter 
Pollack were particularly well received 
here . . . 

Charles L. Martin, APSA, 
M embersh i p V i ce - Pres id e n t 
Excelsior, Minn. 

A great issue, made so mainly by the 
enlightening and intelligent presentation 
of “The Modern Trend." Congratulations! 

Alfred C Schwartz, FPSA 
New Rochfdle, N.Y. 


• We are grateful to those who took time 
to write to us, and to Al Unmh who gath¬ 
ered some of these expressions about "The 
Modern Trend." We are especially ap¬ 
preciative of Mr. Miller's efforts in pro¬ 
viding the sole piece of negative criticism 
received. We hope this article served to 
broaden understanding of the changes now 
under way in pictorial photography, and 
that we have not succeeded merely in 
making criticism of the modern trend un¬ 
fashionable. An especially encouraging 
note is sounded by Harry Baltaxe, APSA, 
in his report on the revival of interest in 
print-making which appears on page 4 of 
this issue. And for tongue-in-cheek com¬ 
mentary, see Erven Kloostra’s account of 
his tribulations on pages 32-33.—Ed. 

Money, money, money . . . 

Like everyone else, when tuxes, elec¬ 
tricity, heating rates, the price of shoes, 
or club dues arc raised. I let out a yell that 
could be heard to the West Coast. Recent¬ 
ly, when PSA announced its increase in 
individual and club dues, I ran true to 
form and gave forth with a bellow like a 
wounded water buffalo. 

1 soon discovered I had lots ol company 
in my noise making. So much, in fact, that 
I felt as though I was trying to help a 
hurricane with an electric fan. Now, I'm 
the sort of obstinate individualist who, 
whenever he finds himself in a crowd look¬ 
ing one way, invariably looks the other 
way to sec what is there (this isn’t a bad 
photographic rule, incidentally). 


So I decided the best approach was to 
get the facts and then gripe in a formal 
manner if I still felt the same way. I first 
thought of writing PSA Headquarters in 
Philadelphia, but then it oceured to me to 
look first at the recoils of the Inter-Club 
Print Competitions for the past few years. 
After all, here is an activity with some 80 
clubs and 3(XX) or more individuals in¬ 
volved. Why not get an indication here? 
1 did this, and checked with the PSA 
people and the farther I went, the more I 
began to understand the reasons behind 
the increase. 

First-Postage. In the past six years the 
cost of mailing in this activity alone has 
risen from 20% of the budget to more 
than 50%. This is current the first of 
the year, and doesn’t include the more 
recent increases. 

Second— Reproduction Costs. Any time 
you think that forms and mass reproduc¬ 
tion these days are cheap, go out and price 
the printing of a simple one-page notice— 
by any means possible. Also (if you have 
a strong stomach) price the equipment 
necessary. 

Third— Diversification. This is something 
generally not considered by most. Just as 
much time, money, etc. is spent on all 
divisions as on the larger ones. (Remem¬ 
ber the law of diminishing returns?) Stop 
and think for a minute and this may seem 
out of proportion. But don't forget that 
without this strangely balanced budget, 
amateur photography today would never 
have progressed to its present well-de¬ 
veloped state. In a *word, PSA shows an 


Automatic Camera! 


■ Drop-in loading with tha naw 
Kodak Dun 8 Cassette is just the 
beginning of all the easy and en¬ 
joyable picture-taking this 8mm 
movie camera gives you. 

You never have to wind itl Four 
powerful batteries do the work, 
and are capable of driving up to 
10 rolls of film through the/cem- 
era, all at Constant speed. There's 
a signal in thp viewfindhr- that 
tails when to change batterwS. 

And you never have to set ex¬ 
posure. The electric, aye automat¬ 
ically adjusts tha fixed-focus 
f/1.6 Ians to the light Built-in 
filter lets you use the *a$a roll 
of Type A RobAGHnoMt fihn in¬ 
doors or out toJn^kmahunX 


der- or overexposure, there's an 
exposure compensator, and for 
special lighting conditions you 
can lock the tens diaphragm at 
any opening. 

Shoot at 16 fps, or mekd 
single-frame exposures for tiding 
and animation effects. ; 

. Sea tha new! drop-in loading 
Kodak Electrit.8 Automadcfiam- 
era at your Kodak deaier’s.^Witb 
one cassette, hand strap-*!#** 
than $100. Batteries extra. Com¬ 
plete set of photo ajds available: 
pistol grip, Kodak Sun Buii MqRjd. 
Light carrying case, remote con- 
trot cord. extra cassettes. • ■ - - 

' EASTNMihr KODAK 

Rochester 4, N.Y. 
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interest in any and every field of photog¬ 
raphy 1 Only because it has done this can 
wrs have the ICPC, the workshops, the 
masters circuits, etc. 

Nevertheless, for the interest shown, 
money must he sppnt to support this in¬ 
terest. JIovv tliis organization has existed 
upon the meager means that have been at 
its disposal completely baffles me. If most 
industries applied the same rules of aus¬ 
terity to their operations, I’d have every 
dime I can claim in the slock market! 

Finally, hut tar from least, if we as an 
organization art* to grow and progress, 
capital is necessary for this growth. The 
current increases arc planned as this 
needed shot in the arm. No industry, no 
company, no organization of any type can 
do anything but stagnate if this alloca¬ 
tion of funds is not made. 

No, 1 haven’t changed my attitude to¬ 
ward increases. I still gripe like the blue 
blazes when one comes along. But , at 
least now I know that after I’ve pulled 
the few extra musty dollars from iny pock¬ 
et, 1 can justifiably say that the money 
was well spent. Those of you who feci the 
way I do towards PSA, I’m sure will 
agree. 

A. Burke Liutich, Director 

Inter-Club Print Competitions 

• Were grateful to Burke Liiitich for 
making these comments available. They 
first appeared in the ICPC news letter. He 
has expressed very well some of the things 
we should have pointed out when the dues 
increase was first announced.— Ed. 


All it not gold . . . 

Perhaps a word of caution is in order for 
advanced PSAers who entertain the no¬ 
tion of entering contests sponsored by 
photo magazines under the illusion that 
actual rewards arc worth the effort. In the 
March, 1 ( JG3 issue of one of the leading 
periodicals a '‘Hunt for New Talent” con¬ 
test was announced, with submissions to 
consist of ten (10) examples of the en¬ 
trant’s best work. Prizes were in the form 
of U.S. Savings Bonds, but the value was 
given at maturity. Beally, fellows, isn’t 
this being a bit on the chintzy side? After 
all, it you owe a neighbor $100 and you 
attempt to pay him with a $75 note which 
will he worth $100 in 10 years, wouldn’t 
you expect a vigorous protest (or a pop 
on the schnozzola)? . . . 

lop award is a $500 bond or, to bo 
practical, a certificate which has a value 
of $'175. The five runners-up will teach 
receive a $100 bond of $75 current value. 
Digging into tlu* “fine print” we find that 
all prints or transparencies entered by an 
award wincr become the property of the 
magazine, together with the original neg¬ 
atives, and model releases must also be 
surrendered. To face the bare facts, if 
you’re a runner-up, you will have sold the 
ten best prints or color transparencies you 
have made in recent years, as a lot, for 
$7.50 each! Really, if your work is of the 
caliber deemed necessary to take one' of 
these munificent awards, don’t you think 
you could place your pictures with any of 
the stock agencies and make approximately 
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ten times that much money? Recogni¬ 
tion is great and very encouraging to Iny 
PSA exhibitor, but let’s keep our effort/ in 
well-run salons where acceptance in ifse^ 
is important recognition . . . 

Allen S. Stogie 

Philadelplya,. Pa. 

• Every thing Mr. Stone points otif is true, 
yet the Jouunal should be tjfe last to 
complain. After all, we rely entirely upon 
voluntary contributions of articles and pho¬ 
tographers. Our contributors' only return is 
the satisfaction of helping their fellow pho¬ 
tographers and the feeling of accomplish¬ 
ment that comes with having an article 
published. Aside from the cash value of 
contest awards, there is sogic recompense 
in being “discovered” by a national photo 
magazine. With the big face-value of the 
prizes de-glamorized, members can better 
make up their own minds whether the 
game is worth the candle.— Ed. 

Another rating system? 

The time and effort needed to be a 
successful salon exhibitor are so great that 
there must be many of us who seldom can 
even try. For that reason it seems likely 
that a considerable number of prints of 
high quality are never seen on salon walls, 
and yet their makers should have some 
recognition of the skill and effort needed 
to make a salon-quality print. 

It occurs to me that PSA might well 
establish a print rating section on a total 
membership basis with judges before whom 


Take 10 shots without winding 







« salon quality might he shown, 
nld then 'assign to each a PSA 
dumber of, say 1 to 10. These 
averaged for any member would 
a measure of true proficiency in 
luction of prints of the highest 
A modest fee charged for sub- 
aeh such print would, I am sure, 
table, and make the project self- 
supporting. It would be interesting to have 
the comments of others on the desirability 
of such a practice. 

• Willis A. Boughton 

Fort Lauderdale, Fla. 

• This issue brings the annual “Who’s 
Who” Supplement with its listing of ex¬ 
hibition records. The Star Exhibitors list¬ 
ing, published each month, also is based 
on acceptance in the exhibitions. Do we 
need another rating system?—Eo. 

What about unusual masks? 

What is the general opinion of judges 
at color slide competitions regarding the 
use of masks which are other than rec¬ 
tangular or square? 

Grace B. Weinstein 
Los Angeles, Calif. 

• We’ve asked Jerome Koch, APSA, Jour¬ 
nal Color Division editor, to sec whether 
he can obtain an article on this topic. 
Meanwhile, we’d be grateful for black- 
and-white prints of slides which lend 
themselves particularly well to presenta¬ 
tion with unorthodox masking.—En. 



Editori Henry W. Barker, FPSA 
392 Hope St., Glenview, Conn. 

The Annual PSA Camera Club Bulletin 
Contest closes on May 31. Entry forms 
have been mailed to all PSA member 
clubs with the Camera Club Bulletin; 
however, if entry form was not received 
write to Russel Kriete, APSA, 5413 Park 
Avc., Downers Grove, Ill. for details. 

Silver tray awards and ribbons for Edi¬ 
torial Content and Appearance will be 
presented at the PSA Chicago Internation¬ 
al Convention, Oct. 1-5. 

Any club that is currently a PSA mem¬ 
ber and publishes a Bulletin is eligible 
to enter; there is no fee. Three copies of 
any one issue published during the past 
year constitute an entry. No annual issues 
or special issues are eligible; club coun¬ 
cils are not permitted to compete. 

The jury who will pass judgment on 
such items as interest, variety, illustra¬ 
tions, novelty, neatness, accuracy, ar¬ 
rangement of text, etc., arc tops in their 
field of writing and editing. They are, 
W. Alvin MeBroom of Chattanooga, Tcnn. 
Erik Sorensen, APSA, Chicago; and R. 
Wallace Thompson of Stockton-on-Tees, 
England. 

Bulletins from New Zealand, Canada 
and many of the United States have been 
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received. Send your entry now, before 
the deadline! 

A complete report of the winning bul¬ 
letins will be sent to all entrants plus in¬ 
dividual scoring sheets for each club bul¬ 
letin; a folio of winning bulletins will 
be made available to clubs desiring to 
see same after the contest awards have 
been made in Octoher s 

-Russel Kriete , APSA, Chairman 









the only twin-lens reflexes you can buy without lens 


There is obviously no advantage in a camera without lens. 
But, there's a decided advantage in a camera which per¬ 
mits you to choose the lens you want, when you want it. 

The Mamiya C2 and Mamiya C3 are the only twin-lens 
reflex cameras which give you this choice. And there are 
five lenses you can choose from and use interchangeably, 
from 65mm wide angle to 180mm long focus. 

Whether you select the new Mamiya C3 with its rapid, 
automatic film crank and double-exposure prevention, or 
the more economical standard C2, this facility to inter¬ 
change lenses gives these cameras a versatility shared by 
no other twin-lens reflex. With the control you have over 
* -image size, picture angle, depth-of-field and perspective, 
you can cope with almost any picture problem. You can 


even shoot close-ups without attachments — as close as 
4 inches with the 65mm lens. 

Start your Mamiya system with one or mo$e of these 
lenses, and add others as you go along. Here's how: 

Base price of the Mamiya C2 less lens is $105, and of the 
Mamiya C3, $155. Then simply add the camera body price 
to the price of the lens or lenses you select: 65mm wide 
angle, $159.50; 80mm f2.8 short focus, $94.60; 105mm f3.5 
standard focus, $104.50; 135mm f4.5 telephoto, $119.50; 
and 180mm f4.6 long focus, $159.50. Each lens is mounted 
in M-X synchro shutter with speeds to l/500th. 

See them both at your photo dealer. For 16-page descrip- 
tive.brochure and free illustrated chart Twin~Lem Pho* 
tographv With Interchangeable Lenses, write to Dent. PS-5 


MAMIYA 

DIVISION OF EHRENRtlCH PHOTO OPTICAL INDUSTRIES. INC. Ill FIFTH AVE, N. Y. 3. In Canada Precision Camaras of Canada. S3S5 Par* St. Montreal 9, P, 0* 




the Mark 
of the Individual 

Techniques are the tools we can use to make 
pictures that express our own feelings 
about the subjects that we choose 


By ESTELLE MARKER, APSA 

Illustrations by th* author, reproduced from 
black-and-white copies by Eric Swenson 


E VERY person who hikes pictures 
does so for one reason—the joy 
and satisfaction he receives from cre¬ 
ating a picture he can he proud of. 
We take pictures because thev pro¬ 
vide something in our life that would 
not otherwise he there. Our picture 
taking enables us to release the cre¬ 
ative desire which we all have. Most 
amateur photographic work misses 


The author and hei husband, Clift, will 
leave their Oakland, Calif., home in 
August on a cross-country tour spon¬ 
sored by the PSA National Lecture 
Program. Kor details see Rud Summer¬ 
ville's NLP column in this issue of the 
Jouhnal.—Ed. 


when the photographer lacks the 
knowledge that picture making is a 
technique through which he can ex¬ 
press his own ideas about places and 
subjects. As a result his pictures are 
meaningless. We all have been en¬ 
dowed with feelings and thoughts; 
each person responds in his own 
unique way. The way each person 
reacts to the world about him is the 
key to his personality. It we really 
try to get under the surface of things, 
to understand what they mean, and 
make onr picture's say something, the n 
we can say we are on the road to 
creative expression. We will give our 
pictures our own stamp- the work of 
the individual . 

Photography in its basic sense is 
like any other natural outlet for ex¬ 
pression. You use the camera as your 
recording eye. Every picture you take 
is a portrait of the kind of a person 
von are. One will find his truest satis¬ 



Doubl* •yptsur* r*v§«l» a do$t*vp and more distant view of chrysanthemum* in one slide. 

^Iay 1963 



Abstracts can be found in many places. 
This one happens to be a small section 
of an old billboard, shown close-up to 
make it only a line and color pattern. 


faction in photography in creating rath¬ 
er than taking pictures. When the 
camera begins to do more than record 
subject material as it appears to the 
eye, when the photographers person¬ 
ality leaves its imprint on the picture, 
then we can tall our results creative. 
Whether you are shooting indoors or 
out, you must find your way by con¬ 
trol of technique, by your own "seeing,” 
and by experimentation. No matter 
what your subject might he, von, and 
you alone exercise full control over 
certain tools such as lighting, camera, 
and all the photographic techniques. 

I feel it is safe to say that almost 
any* amateur photographer can be a 
creative artist. Selection, of subject, 
idea, and technique arc just as much 
the to*Is of the photographer as they 
are of the painter. We should study 
carefully the work of the artists be¬ 
cause it is from the painters that we 
can learn the most, for they rely on 
color to produce desired effects. We 
must always remember experimenta¬ 
tion is the key to creative color, but 
it should be controlled experimenta¬ 
tion. The photographer seeking suc¬ 
cess in the field of creative expression 
should always be aware that his work 
must be well exposed and properly 
composed, always remembering he 
must be a competent technician, thor¬ 
oughly - versed in his medium before 
proceeding onward. 

Tlje following techniques are sijf*’ 
gested to assist the outdoor photog¬ 
rapher in his search for creative ex¬ 
pression through control of the many 
variables that photography offers. 
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Time of Day. Successful outdoor 
pictures are the result of the photog¬ 
rapher s skillful use of the sun. If you 
are seeking creative expression in your 
outdoor pictures, avoid the mid-day 
sunlight. The results will be flat and 
uninteresting. Get acquainted with the 
sun, and put it to work for you. By 
day the'sun becomes your great flood- 
lamp, sometimes diffused by clouds 
and haze. Learn to know the quality 
of light; how it changes from hour to 
hour; how the. sun's position in the 
sky can make the shadows either effec¬ 
tive or distracting. Always keep in mind 
that a little attention to the nature and 
behavior of sunlight and the shadows 
it casts can help you put the sun to 
work exactly as you want it. 

Viewpoint. The approach to subject 
matter is the road to individuality. Ac¬ 
tually it is how the photographer sees 
the world that determines the qual¬ 
ity and success of his pictures. View¬ 
point means not only the photogra¬ 
pher's approach to his subject, but 
literally the angle from which he 
looks at it. Looking down, looking up, 
looking from a fresh viewpoint, are all 
ways of seeing pictures. Point of view 
gives a sense of proportion. It lends 
drama, heightens perspective. Give 
thought to point of view in every pic¬ 
ture you take, and make certain that 
the viewpoint interprets the subject 
as uou see it. 

Shutter Speeds. A simple technique 
in your search for creative expression 
is the use of the fast and slow shutter. 
Is it more realistic to freeze motion 
with* a fast shutter or to use a slow 
shutter speed so that some movement 
is registered on the film as a blur 
suggesting action? The answer de¬ 


pends on the nature of the subject 
and your own preferences. In your 
own photography, learn to use the 
shutter with careful consideration for 
what it can do. 

Use of Filters. Filter magic is a 
very definite part of creative control 
in photography. Filters can be used to 
record a scene more accurately, or 
deliberately to falsify color for inter¬ 
esting and dramatic effects. Warm fil¬ 
ters can be used to give an over-all 
end-of-the-day effect, while bluish fil¬ 
ters can be used to produce a cool 
atmospheric condition or to produce 
a moonlight effect. 

Pictures after Dark. Few subjects 
are so suited to the medium of cre¬ 
ative expression as the world we know 
after sundown. Go picture hunting at 
night with camera and tripod and you 
will find treasures far beyond your 
expectation. Technique will be guess¬ 
work at the start, so keep a record of 
each guess. Bracket your exposures 
at 3 seconds, 10 seconds, 30 seconds. 
Experience, and experience alone will 
make you an expert in this field. We 
have presented several aspects of tech¬ 
niques that could be used in your 
search for creative expression as an 
outdoor color worker. There are many 
more exciting ways to increase your 
knowledge of creativity. One of these 
could be the study of abstractions. 

Abstractions emphasize design and 
as a special medium in experimental 
photography they represent a change 
of pace for the average photographer, 
and will provide a source of satisfac¬ 
tion due to the freedom they provide 
for creating a photograph according 
to ones visualizations. There are many 
considerations* to be made, such as, 


point of view, lighting, perspective, 
and scale. A good source of subject 
material would be extreme close-up 
shots of tree bark, rock and wJody 
patterns, shells, erosion, peeling pedn Ji, 
billboards and the patterns formedyby 
moving lights—to mention just a /fe,w. 

We must now consider the photog¬ 
rapher who enjoys working indoors. In 
the studio the color camera splays a 
different role than it does Outdoors. 
The creation of a picture must cqm- 
mence in the photographer's mind. 
Studio picture making involves a com¬ 
bination of preconception and experi¬ 
mentation. The photographer first must 
have the idea of the efject he de¬ 
sires. Creative color photography is a 
process of probing for your own ap¬ 
proach—that is, finding of the best way 
to express your own ideas. Now let us 
proceed into some of the mediums of 
creative expression available to the 
studio photographer. 

Double Exposure is the technique 
of making two or more exposures on 
one negative or transparency. Before 
experimenting in this medium I would 
sincerely advise you to visit your pho¬ 
to dealer and have him demonstrate 
how you can double <'xpo.se with your 
camera. This is important because not 
all cameras can be used this way. A 
simple approach to remember would 
be your first exposure, a close-up, 
should be underexposed two full stops. 
Then the second exposure can be tak¬ 
en with a normal lens and exposed 
normally. If strong color saturation is 
desired, the second exposure should 
be taken with a black background. An 
endless variety of effects can be 
achieved by varying the relationship 
between the first and subsequent expo¬ 
sures. 

Montage is simply the trick of bind¬ 
ing two transparencies together, and 
provides unlimited possibilities for the 
experimental worker. To make these 
“color fantasies” all that is necessary 
for you to do is start collecting trans¬ 
parencies of interesting patterns, such 
as designs in wall paper, gift wrap¬ 
pings, etc. These patterns should have 
light pastel backgrounds for best re¬ 
sults. Suitable subject material that 
could be used with these pattern over¬ 
lays would be portraits, flower studies, 
still life, and architectural studies. A 
good montage results when two unique¬ 
ly appropriate images are brought to¬ 
gether by this technique. 

Glass. Photographing the hidden 
beauty in glassware is an exciting ex¬ 
perience. Glass is a ‘ very photogenic 
subject; unfortunately most amateur 
photographers consider it a difficult 
material to master. Correct lighting is 
the key to good glass photography, 
and thty is obtained by bounced light 
-that is, your light should be thrown 




on a white screen or a card at least 
2x4 feet in size and bounced back to 
the subject. You will need a piece of 
.glass of appropriate size to act as an 
invisible platform on which to place 
the, subject to be photographed. Addi¬ 
tional color can be obtained by plac¬ 
ing colored filters over your light 
source. 

Derivations place an exciting tool 
for artistic expression in the hands of 
the color photographer. This tech¬ 
nique enables him to work creatively 
with color and pattern, and presents 
a new challenge for his experimental 
achievements. The key to this medium 
is the negative mask, which is ob¬ 
tained by contact printing the original 
transparency on a sheet of panchro¬ 
matic film and then after the negative 
thus obtained is thoroughly developed, 
fixed, washed, and dried, they are 
sandwiched together, slightly off reg¬ 
ister. This technique has many varia¬ 
tions. 

Interpretive Photography. Under this 
heading we might consider all other 
phases of experimental work, such as 


Still lift offers wonderful training for 
the photographer. Everything it under 
hit control—he teiecti the »ub|ect end 
determines ell the techniques employed 
to present it. Responsibility for the 
picture, good or bad, is his alone. 


shooting through art glass, glass brick, 
glass smeared with vaseline, and glass 
treated with crystal material (epsom 
salts mixed with stale beer), selective 
focusing, texture, mood, humor, reflec¬ 
tions (water and window), and many 
mn»c. The sky’s the limit! 

I shall conclude by asking you this 
question, "What is creativity?” It is 
the awareness of form, color and light, 
and, just as important, the ability to 
translate this awareness into communi¬ 
cable form. You do not have to go out 
and buy a single thing to wake up 
your creativity. The only tools we can¬ 
not buy are the eyes for "seeing." Use 
your camera to do more than merely 
record. Let it talk. You will be amazed 
and fascinated with the results, and 
your pictures will bear your own stamp 
-the mark of the individual. ■ 



Derivation technique employs black-and-white negative made Objects can be employed In montage making, as well as color 

from original slide, mounted in contact with it and slightly transparencies. Here a slide of bottles Is combined with 

out of register. Procedure offers many different controls. the finely patterned skeleton of a leaf Insects have eaten. 




Colorful Colorado 

r 

Denver Regional Convention provides a base of operations 
from which to explore this fascinating mountain country 


By EVALINE A. OLSON 

Publicity Chairman 


T HE PULSING, throbbing excit- 
raent of a growing Denver may log- 
ically be your introduction to one of 
the most fabulous vacations you have 
ever known. The color of the Old West 
is still reflected in the grandeur of the 
Stately mansions of Denver's Capitol 
Hill. The adventure of the Old West 
lies in the crystal silence of nearby 
alpine meadows where sunken wood¬ 
en foundations bespeak a once thriv¬ 
ing community whose occupants wrest¬ 
ed the wealth of gold and silver from 
the bosom of the earth. 

Today's Denver is our base where 
modern skyscrapers lend a new kind 
of color to our lives. The gleaming rib¬ 
bons of highway beckon to adventure 
via the deceiving little side-road that 
fades away to a trail before it reaches 
yesterday's teeming metropolis-today's 
ghost town. 

Are there picture possibilities? From 
the time you enter our state on any 
of its borders, historic landmarks crowd 


in upon you as the majesty of the 
Rockies provides the backdrop. Our 
eastern border has Kit Carson, once a 
thriving livestock terminal, and Chey¬ 
enne Wells, both known to the avid 
TV viewer by reputation and name. 
Those wild old days are gone now, 
but these respectable little communi¬ 
ties picturesquely enjoy the quiet life 
and bask in the glory of their colorful 
past. 

On our western border is the Colo¬ 
rado National Monument, a miniature 
Grand Canyon ablaze with reds and 
golds in the late afternoon sun. Here 
also lies the fruitbasket of the state 
where those golden Elberta peaches, 
along with pears and other mouth-wa¬ 
tering fruits, grow in abundance. Fruit 
of another kind grows on the spectacu¬ 
lar Grand Mesa where hundreds of 
lakes provide the wiley trout as a lure 
for the fisherman. 

Coming in from the south through 
the San Luis valley, you may pass his¬ 
toric Fort Garland, a military outpost, 
where Kit Carson held his last com¬ 
mand in 1866. The Fort was built in 
1858 to protect settlers from outlaws 
and attacking Ute Indians. The old 


Fort has been restored and is now an 
authentic museum housing priceless 
relics of pioneer Army days. A set of 
superb dioramas depicts early life in 
the area. ,* 4 

The best known attraction of our 
northern border is the Rocky Moun¬ 
tain National Park, of which Estes Park 
Village is the focal point. The highest 
interstate highway in the United States, 
U.S. 34, becomes Trail Ridge* Road as 
it wendis its way across the tundra, at 
heights above 12,100 feet for four 
miles. 

These are only the teasers—just wait 
until you see the full feature. You'll 
savor the unusual as yoy roll names 
from the tip of your tongue like Hunk- 
idori Mine, Mt. Silver Heels, Victor, 
Bonanza, Slumgullion Pass, Handcart 
Gulch and many others. These names 
out of the past link, not at all unrealis¬ 
tically, with names of today like Cen¬ 
tral City, Fairplay, The Angel of Sha- 
vano, Aspen, Maroon Bells, Mt. Evans, 
Glenwood Springs, Colorado Springs, 
and Denver. 

Among the many inspiring sights in 
Denver will be the beautiful city parks, 
not the least of which is City Park with 
its wide lake and the volatile brilliance 
of the fountain at night. Photographers 
expose frame after frame to capture 
its ever-changing, colorful beauty. Also 
at the City Park is the Denver Museum 
of Natural History where the finest 
dioramas of life-size wildlife located 
anywhere in he world may be viewed 
at leisure as you listen to descriptive 
narrative through individual speaker¬ 
phones. 

In downtown Denver there is a view 
from atop the 26-story First National 
Bank Building which reveals the soli¬ 
tude of the plains to the east and the 
rugged snow-capped mountains to the 
west. On a clear day, one scans the 
horizon from Pikes Peak near Colorado 

THIS MONTH'S COVER 

Our cover picture is indigenous of the 
terrain surrounding Fairplay, Colo., desti¬ 
nation of the 1963 PSA Denver Regional 
Convention Field Trip on July 5. Against 
the backdrop of the majestic continental 
divide, the rushing mountain stream and 
the rustic road beckon the visitor to ex¬ 
plore tlie grandeur of unsealed heights. 

In this area, Kenislm Pitss abounds with 
some of the finest specimens of the Colo¬ 
rado Columbine and the Shooting Star. 
The lush hay field* of South Park in 
ftfrly summer are orehid-hued with Wild 
Iris, punctuated by the brilliant yellow of 
the Wild Sweet Peas. The Denver Re¬ 
gional is planned so that vacationing fami¬ 
lies may schedule their time to include 
this three-day photographic event in Den¬ 
ver from July 5-7. The headquarters will 
be the Brown Palace hotel. Registration 
forms may be secured from Glen Thrush, 
APSA, P.O. Box 1732, Denver 1, Golo. 

T 


Leavln's at leavick by Eugene D. Lang depicts old mill at ghost town southwest of Fair¬ 
play. Colo., which will be the destination of the Denver Regional Field Trip on July 5. 






Evening Calm at Bear Lake, in Rocky Mountain National Park. You'll pan through thli 
scenic mountain area if you enter Colorado from the North. Photo by Evaline A. Olson. 


Springs up to the far north where the 
mountains diminish into the Wyoming 
prairie. 

You may choose to establish a base 
of operations in Denver for as many 
as a dozen one-day trips into the high 
pass country, just minutes to the west; 
Colorado Springs to the south is a fine 
home base for getting into the weath¬ 
ered mining towns of the 19th century 
and yet, by sharp contrast, to see the 
magnificent and modernistic Air Force 
Academy. From here, too, you may 
go to the 8,000-foot Great Sand Dunes 
National Monument which sits at the 
feet of the incredible Sangre de Cristo 
mountain range; Durango, near the 
Four-Corners area where four of the 
seven Mountain Zone states touch fin¬ 
gertips, is in the heart of the towering 
San Juan mountain country and pro¬ 
vides a good point from which to at¬ 
tack Mesa Verde National Monument 
or travel the Million Dollar Highway 
through the quaint towns of Silverton 
and Ouray, aptly named “the Switzer¬ 
land of America/* then on to the Black 
Canyon of the Gunnison river. You 
might take the narrow gauge train 
from Durango to Silverton through ver¬ 
dant canyons, along a restless river 
known as “Th^ River of Lost Souls”; 
Estes Park Village is, of course, a natu¬ 
ral spot to call home while you explore 
the vastness of the Rocky Mountain 
National Park. 

No matter where you are in this 
beautiful state, you are in front of, or 
in back of, or beside a picture. The 
distances we travel may staitle you 
when you look at your map—don’t dis- 
pair, it isn’t impossible, or even diffi¬ 
cult with opr ^excellent highways, to 
reach our Jfcep^roads to nature's won- 








Photography of the Dance 

Here Is a stimulating type of picture taking for a club studio night 
or an individual project. You can work with flash or floods 


By JOE HEDRICK 

Uluatretions by the author 



O VER THE PAST couple of years I have found much 
pleasure in dance photography. Although I am no ex¬ 
pert in this field, I would like to encourage you to spend 
some very pleasant evenings photographing the art of 
dance. 

Once you start on this subject you will find it fascinating. 
The costumes and the dancers themselves will soon create 
so much interest for you that you will find yourself working 
with great enthusiasm. You will want to capture on film 
the pictorial lines the dancers express by movement, pose, 
rhythm, and composition of dance technique. To the photo¬ 
grapher these pictorial lines of the head, body, arms, and 
legs present a challenge to record. Salon-wise, dance pic¬ 
tures have a rather limited appeal for the judges. Most 
judges seem to think one or two dance pictures (either 
ballet or jazz) is plenty for any one salon. Therefore, other 
good dance pictures sometimes go by unaccepted. You will 
find, however, that balletomanes and the dancers them¬ 
selves, will ‘W’ and “ah” at every picture. 

Unless you are familiar with dance, perhaps you should 
go to the local library and do just a little studying before 
you start your pictures. Read a bit about basic technique— 
what is considered good and what is considered bad. You’ll 
pick up a vocabulary that will come in handy later on. 

When choosing a subject for dance pictures one should 
choose as good a dancer as possible. The best photographer 
in the world cannot change bad technique or poor lines. 
Be sure to get the best available. The dance schools, civic 
ballet societies, and public schools are all good sources 
for dancers. Chances are you will find several good subjects, 
all very eager to work with you when you tell them about 
your plans. I have found most dancers, even professionals, 
like to pose for photographs. They will work for hours 
even harder than you trying to make an outstanding pic¬ 
ture. Of course they will expect prints for their own scrap¬ 
books. 

After you have chosen your subject, the next tiling to do 
is select a place to take the pictures. This can be a prob¬ 
lem, but with a little thought, you can come up with some 
very good locations. A dance studio is not^ usually a good 
place because of the horizontal bar and mirrors. A public 
school or other building with even a small auditorium 
would be a wonderful place, and chqpces are if you will 
ask you can use it. 

As in all photography, backgrounds arc very important. 


THU unorthodox ballot pose was selected from a dance pas- 
sage, then was staged for the camera. Black background and 
* loW-key lighting lend an air of mystery. Flood lamps can be 
used for photographs like this If your camera is loaded with 
fast film and you plan your exposure to capture peak action. 







Grand Jala was caught in midair by usa 
of action-stopping electronic flash to 
gain very short exposure. Two dancers 
are more than twice as hard to picture 
at a single one—relative positions must 
be watched carefully, Action should be 
rehearsed several times, over a mark on 
the floor, and then it pays to shoot a 
series to make sure of one good picture. 


It seems to me the easiest thing to use 
for dance photography is seamless back¬ 
ground paper, unless you are using a 
stage and have access to some appro¬ 
priate scenery or a plain cyelorama. 
Scenery can be used to a great ad¬ 
vantage if it helps tell your story, 
background paper, . however, either 
plain or with a design painted by your¬ 
self is usually easier to obtain. 

Some people; do not agree, but I 
feel that good dance pictures can be 
made outdoors. Parks offer beautiful 
backgrounds and many times small 
lakes, fountains, and reflective pools 
can be found and used f«' props. 

Now that you have your subject, 
place, and background arranged, the 
fun begins. Photography steps in. You 
now have to consider pose. This is 
achieved by both you and the dancer 
working together. The dancer can be 
of great help by suggesting concepts 
of posing which will help you create 
good pictorial composition. 

She will also know what she docs 
well and what she does poorly. There 
are two ways to approach your pic¬ 
ture. One is for you, the photographer, 
to interpert the dance or plan a picture 
concerning the dance. In this method 
one usually finds props and other non¬ 
dance elements used to make a good 
pictorial photograph. The other ap¬ 
proach, and the one I like best, is to 
let the dancer emerge, without benefit 
of props, to produce a pure dance pic¬ 
ture. To me this is dance photography. 
The lines, rhythm, and action all com¬ 
pose the picture to show the art of the 
dance. This approach is more difficult, 
for the mood, expression, rhythm, and 
lines have to make the photograph— 
and on this it must stand. 

Whichever approach you use, do 
not ask the dancer to stay in one posi¬ 
tion for a long time. Dancers hit a peak 
in all their movements and you must 
take your picture at this peak. Failure 
to do so will give a static and unen- 
thusiatic look. 

Ask your, subject to run through the 
action that contains die pose you want 

\ 



to catch. Make a mark on the floor at 
the point where she will reach the 
peak, and pre-focus at this distance. 
Then have her run through it again for 
the shot, taking it slowly if the nature 
of the action is such that it doesn't re¬ 
quire fast movement. Ask for a follow- 
through after the picture is taken. 
Otherwise the peak movement may n^t 
take shape properly before your cam¬ 
era. 

One little word of advice here is to 
keep your poses and movements sim¬ 
ple. The dancers do a better technical 
job on the simple steps than on the 
complicated combinations. Unless your 
dancer is a real expert, the difficult 
steps will usually show some weakness 
in technique. Now do nqj misunder¬ 
stand me. All of this is not to say that 
both you and the dancer should not 
try for something new and different. 
On the contrary, both you and the 
dancer should try to encourage each 
other to some creative thinking to pro¬ 
duce something original. As in all pho¬ 
tography originality should be encour¬ 


aged, but dance pictures should be 
go(jd dance pictures and not poor inno¬ 
vations. 

Whrn a dancer is on stage moving, 
the eye does not stop the action, but 
sees the over-all effect—the flow of 
movement. As you know, in photog¬ 
raphy, the picture is of stopped action 
and because of this you must watch 
for distortion of arms, hands, feet, and 
'legs. It is easy to foreshorten an am 
or leg or to see the broad back or front 
of a hand. Make sure the dancers turn 
their hands sideways to the camera or 
all of your artists will seem to have 
hands of a football player instead of 
delicate performers. Watch the legs 
and arms. If one goes to the back¬ 
ground or comes to the foreground, 
look out! Your legs or arms will be of 
differeht lengths. 

Some people think of the aance as 
a hjgh key subject, light and airy,•but 
this is not always true. Dance can be 
low key, full of mood and drama. 
Therefore your lighting and background 
can be either light or dark. 
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SimpU pot# is easy to capture with flash or flood. A low 
camera angle serves to emphasize length of dancers 4 legs. 


Classic ballet pose was photographed with side lights that 
give roundness and form to legs, leave background black. 


Lighting itself can create mood and 
movement. The dancer should be light¬ 
ed to emphasize the most important 
part of her action. This could be the 
hands, arms, body, feet or legs or a 
combination of one or more. Here the 
photographer is priviledged to experi¬ 
ment and make the final decision that 
will really create the photograph. 

One standard proccedure used <s a 
basic four-light setup. It employs a 
background light, a back light, a 45- 
degree main light and a fill lijjht us¬ 
ually placed at the side for strong side 
lighting. Since a dancer s legs are one 
of the most beautiful parts of most 
dance movements it is usually neces¬ 
sary to emphasize the legs and to pro¬ 
duce some; sort of a shadow on them 
to create a feeling of depth and round¬ 
ness. Most photographers will use an 
additional light or two to give empha¬ 
sis to a certain part or to clean out a 
shadow that is too strong. Some use 
two strong side lights to produce a 
shadow down the center part of the 
leg. This, however, is a matter of choice 
and taste. The way you choose to light 
your subject adds to the fun and no 
two photographers will do it the same 
wa f. • 

This all means that you will need 
from four to six lights or possibly more 



to take your pictures. For most of us, 
getting hold of that many strobe lights 
is an accomplishment in itself. There¬ 
fore most of my pictures have been 
made with photofloods. When using 
photofloods it is best to use a fast film, 
lots of light; and be very careful with 
your focusing. It is then possible to 
produce a sharp picture by catching 
the dancers at peak action. Strobe light 
will allow you to close down your lens 
for a greater depth of field as the light 
is stronger and this makes sharp pic¬ 
tures easier. However, unless the strobe 
lights have modeling lights it is very 
difficult to know exactly what you are 
doing, so do not be afraid to use photo¬ 
flood light. Just be careful and focus 
for the peak action, when movement 
seems temporarily suspended. 

By all means use a tripod (especially 
with photoflood light). Most of the 
time it will be better to shoot from 
waist level or lower as the low angle 
makes the legs look longer and more 
graceful. Keep your subject away from 
the background as far as possible to 
avoid background shadows, but show 
a little light shadow around the feet to 
show direction and to produce a base 
for the dancer. Do be sure to catch 
your dancer at peak action. As you 
know, you have to snap your shutter 


just a moment before the peak action 
to be sure your shutter opens just at 
the right instant. Make a lot of expo¬ 
sures. After all of this trouble, film is 
cheap. 

if you are working with black-and- 
white, your darkroom work should be 
as exacting for dance photography as 
it is with other types of photography. 
Selection of enlarging paper will be a 
personal thing, however the V (suede) 
surface offers the softness to compli¬ 
ment the dance plus the added feature 
of giving a sense of depth to the photo¬ 
graph. Film and developers of all kinds 
work well. All of them will do the job. 

One sure way to learn how to im¬ 
prove your dance pictures is to submit 
them to Paul Yarrows for a Photog¬ 
raphic Society of America Personal 
Print Analysis. Mr. Yarrows and his 
staff always have helpfjnl suggestions, 
and this service is free to all Pictorial 
Division members. 

Photographing tljf art of the dance 
is quite a challenge, and as you try to 
combine the two art forms to produce 
an artistic interpretation of both dance 
and photography you will find your 
appreciation and enjoyment of both 
growing higher and higher. Try it-you 
will have fun and yOur reward will be 
great. ■ 


j. 
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YOUR INVITATION TO A POWWOW AT— 

The Oklahoma City Regional 


T WO BIG POWWOWS, one for photog¬ 
raphers and one for Indians, will be 
staged in Oklahoma City May 31 to 
June 2.* A powwow, by dictionary defi¬ 
nition, is. “a noisy and confused” meeting, 
conference, or colebration. And both of 
thfe events will qualify in a big way. 

The PSA Regional—Gulf State Camera 
*CIub Council joint convention will be at 
the Huckins hotel, in downtown Okla¬ 
homa City and can’t help but look some¬ 
thing like a three-ring circus most of 
the time. Just 20 minutes away, over 
city streets and four-lane highway, any¬ 
where from 500 to 5,000 Indians of the 
Southwestern states and possibly Mexico 
will be camped for “the first big powwow 
of the season,” which, incidentally, is 
being called a day early just for photo¬ 
graphers. 

The Indians are coming to Frontier 
City, an amusement park which is so 
fascinating that hundreds of photographers 
spend hours there even in the dead of 
winter, with hardly a human being in 
sight. And this is where llie Oklahoma 
Camera Club has arranged for an old 
fashioned western barbecue—ribs, slaw, 
pickles, onions, potatoes—on Friday night 
around a swimming pool in a private 
area. 

But the barbecue will be just across 
the street from an Indian villuge. And 
it will follow an afternoon of picture 
taking, with Indians, US Marshals, and 
“gun fighters” headed by the famous Doc 
Holliday, all over the place. A powwow 
to an Indian has the same appeal as a 
lodeo to a cowboy. Here they come to 
camp, to cook out, to wear their native 
finery once more, and to compete for 
points in dances. That’s what they’ll be 
doing for throe duys and photographers 
are welcome. 

Clurk H. Hogan, APSA, was put in 
charge of the convention program by this 
writer as chairman. Top speakers include 
two who have been featured in the PSA 
Jouhnal in recent months. Alvin Unruh, 
APSA, of Witchita, is speaking on “Mod¬ 
ern Trends in Pictorial Photography” at 
9 a.m. Saturday. He will have the original 
pictures you saw in the March Journal, 
and more. J. C. Holmberg of Tulsa, one 
of the top technicians in the country, is 
speaking on “Dilemma of Color” at 1:45 
p.m. Friday. 

Jim McMillion of Ansco, will preside 
at an opening day “meet the experts” 
luncheon, and then will speak on “How 
to Make Better Travel Slides" at 10:45 


a.m. Saturday. Jim is chairman of the PSA 
Techniques division. 

John F. Englert, APSA, of Kodak at 
Rochester, is bringing along that compa¬ 
ny's huge “This Land of Ours,” a two- 
screen story which was the hit of the 
national convention in a program so 
jammed that many missed it. But that 
oversight can be made up in Oklahoma 
City because this is one event which 
will be the only one on the program at 
9 p.m. Saturday. 

The Motion Picture Division, under 
Lucille Kiester, APSA of Duncan, Okla., 
vice-chairman of the division, is running 
a full threc-day program. It opens at 
9 a.m. Friday with a “Gadget Show" by 
Orin Switzer of Dallas, followed at 10:30 
by “A Picture on Trial,” with Leroy 
Blackstock of Tulsa as judge, Bill Kitchen 
of Oklahoma City as attorney for the 
defense, Mnrkley Pepper, APSA of Den¬ 
ver as attorney for the plaintiff, and 
Fred Remmer, Jane Brown and Thelma 
Clomset as witnesses. 

Ivan Lawson, head of the photography 
department of the Noble Foundation at 
Ardmore, Okla., will present “Screen 
Techniques” at 8:30 p.m. Friday. It will 
be followed at 10 p.m. by “Motion Pic¬ 
tures that an* Different” with Lucille 
Kiester presiding. 

“Sound with Your Movies” will be pre¬ 
sented at 9:45 a.m. Saturday by W. L. 
Barton, Collie D. Martin and Rudolf 
Brenk, all of Cinema Guild of Texas. 
Dr. Ervin Miller of Dallas will present 
“Creative Filming” at 2:15 p.m. 

At 3:15 p.m. there will be a shooting 
session with Duncan Movie Makers pro¬ 
viding the script and Robert Hardcastle 
serving as director. 

Because The Oklahoma Camera Club 
believes that people come to conventions 
to learn—and that formal programs don’t 
always provide the answers, the regional 
will take a leaf from the national and 
set up “division rooms” with no formal 
programs set for Friday morning, opening 
day. From the names in these rooms, 
however, can be gathered the extent of 
program material—Pictorial division, Un¬ 
ruh, director of Pictorial Instruction Ex¬ 
hibitions; Hogan, director. Salon Work¬ 
shop, Dick Henley, ARPS, associate 
director, Salon Workshop; Dr. Ralph 
Vcnk, assistant director, Salon Workshop 
Masters Division; and Gilbert Hill, Con¬ 
vention general chairman and Central 
Zone editor. 

In the Color division center there will 


be Don Henley, president bf GSCCC; 
Jack Morrison, president of the Oklahoma 
CC; Englert, McMillion, and Mim Un¬ 
ruh. 

In the Nature division will be Lothar 
and Louise Smith, Doris Morrison, and 
Edith Hogan. 9 

In the MPD division—and there will be 
a program there, will be Mr*. Kiester, 
Leroy Blackstock, Tulsa; Bill ’•Kitchen, 
Oklahoma City; Markley Pepper, APSA, 
Denver; Fred Remmer, Jane Brown, and 
Thelma Glomset. 

Local talent is being called upon for 
known top programs. Dr. Venk, for in¬ 
stance, is widely known for his fascinating 
color pattern slides and he will show how 
it’s done in “Creative Color” at 9 a.m. 
Saturday. 

Lothar Smith, who has become a four- 
star exhibitor in Nature in one of the 
shortest periods in history, will give a 
demonstration of small wild animal pho¬ 
tography at 2:15 p.m. Saturday—and pho¬ 
tographers are invited to “bring your cam¬ 
eras.” There'll be pictures. 

Saturday will end with a model shooting 
session in the hotel, one of the oldest 
and most famous in the state, which has 
been remodeled recently. Then there’ll 
be the annual GSCCC dinner, with a 
program kept short because of the East¬ 
man show. 

While the convention is not scheduled 
to start until Friday, there’ll be an “early 
bird” reception Thursday night. And 
while the convention officially ends at 
noon Sunday—that’s when more shooting 
will start with photographers "on your 
own, but given guidance." 

Every photographer registered for the 
convention becomes automatically eligible 
to compete for prizes offered by Orbit , 
the Sunday rotogravue section of The 
Daily Oklahoman . Prizes of $25, $15, and 
$10 are being offered for the three best 
pictures made during that weekend within 
tlie state of Oklahoma by anyone attending 
the convention. The newspaper also has 
expressed an interest in purchasing other 
pictures that show “the way top amateurs 
see Oklahoma." 

Late May and early June usually bring 
the most beautiful days, wcatherwise, in 
Oklahoma. It will be warm. Summer 
dothigg is advised. Just in case, you 
might bring a light raincoat—although 
May rains are usually over by convention 
dates. Only the flowers, the green fields 
and ranges, and the start of wheat har¬ 
vest are expected. 

Advance registrations will cost less— 
and blanks, and requests for hotel reserva¬ 
tions may be obtained from Mrs. Catherine 
Sells, 3107 Park Lawn Drive, Oklahoma 
City 10, Okla. Two powwows in one- 
how about that? Well you might come 
find out. —Gilbert HiU 



Motion pjctvn program participants Include (from left) W. L. Barton, Leroy Blackstock, Jane Brown, Lucille Kiester, APSA, Bill Kitchen, 
Ivan LaWsoripCollle p. Martin, Or. Ervin R. Mlller r Markley L. Pepper, APSA, end Orln Switzer. 








Seattle Welcomes You 

Northwest PSA Regional Convention offers photography 
programs and field trips over weekend of June 7-9 


By JAMES COX 

Publicity Chairman 

and EDWIN E. ERICKSON 

Convention Chairman 

W HEN Chief Seattle paddled away 
on his last canoe trip, little did 
he realize that there would be a Re¬ 
gional PSA convention held someday 
in his front yard. That’s exactly where 
the 8th annual Northwest PSA con¬ 
vention will be held this year. ^The 
beautiful new Doric Edgewator Inn, 
built out over Elliott Bay on Pier 67, 


Alaska Way, will be the headquar¬ 
ters for this event June 7, 8, and 9. The 
Edgewater Inn is located on Seattle’s 
picturesque waterfront and looks out 
on the broad panorama of Elliott Bay. 
Fishing boats, tugs, excursion boats, 
ocean-going freighters from many lands 
and cross-sound ferries will be con¬ 
stantly on view through the windows. 
The Inn has adequate parking and 
good convention facilities with excel¬ 
lent dining room and coffee shop serv¬ 
ice available. 

Seattle’s new civic center, last sum¬ 
mer’s Century 21 World’s Fair grounds, 



Convention headquarters is Doric Edge¬ 
wator hotel on Pier 67. Alaska Way, on 
Seattle waterfront facing Eltiotf Bay. 


is but a short distance from the Inn 
and will be open June througH August 
with many free programs planned in 
ex-fair pavilions. An arts and crafts 
center, where professional Northwest 
artists will work while spectators watch, 
will occupy the Denmark pavilion. 
Flower and garden exhibits, a hobby 
center, a World's Fair Museum, a col¬ 
lectors center, and a music and dance 
exhibition will be featured. In the Bra¬ 
zil pavilion the Northwest Council of 
Camera Clubs will have a photograph¬ 
ic exhibit featuring black-and-white 
and color prints and color slide shows 
of World Fair Scenes. 

Beginning June 1 for two weeks the 
Council, under the sponsorship of the 
United States Department of State 
and the Photographic Society of Amer¬ 
ica, will feature 102 monochrome and 
color prints as part of the Cultural 
Exchange Program from the USSR. 
The official opening of this event will 
be held Friday evening, June 7, with 
local dignitaries in attendance. This 
occasion will also be open to all PSA 
and Council members registering for 
the convention. After the closing of 
the USSR exhibit, the work of indi¬ 
vidual Northwest photographers and 
clubs will be featured. The facilities 
will he open daily. 

The Regional convention will get 
under way Friday evening with the 
formal opening of the USSR print ex¬ 
hibit at the Brazil pavilion on the 1962 
World’s Fair grounds. Saturday will be 
devoted entirely to speakers and pan¬ 
els, closing with a banquet in the 
evening. After the banquet, a con¬ 
ducted tour is scheduled through the 
World’s Fair grounds for night photos. 

Sunday morning there will be a one- 
hour boat trip along Seattle’s water¬ 
front, starting at 6 a.m. The morning's 
program will begin with a group break¬ 
fast and panel discussion starting at 
8:30. The title of the discussion is 
“An Aesthetic Approach to the Dis¬ 
section of a Silver Haloid Molecule.” 

The balance of the morning will be 
devoted to speakers and panels. The 
following speaker* have been con¬ 
firmed to date: Jack Moran, “Wide 
Screen Movie Techniques;’’ Dr. Merle 
W. Moore, “Paper Negative Tech¬ 
niques;*’ James O. Sneddon, “Photog- 


Ocaan freighters and all aorta of craft 
down to fiahlng boats and small tugs ara 
a part of the day's panorama at Seattle. 







Field trips will provide opportunities to cepture day and night views of Century 21 Fair grounds as well as waterfront scenes. 


raphy—Life's Perceivers;” Kay Feagans, 
‘'Color Composition—Nature;” Pete De- 
laurenti, Movies, “Canyons Unlimited” 
and “Journey to Yesterday;” James 
Stanford, “The Art of Seeing Pictures;” 
Joe Murphy, “Finding the Picture;” Dr. 
George Pasto, Movie, “Make it Dif¬ 
ferent;” George Kinkade, Fred Richen, 
Dr. William Riedel, Hale Van Scoy, 
and John McLauchlan are panel mem¬ 
bers. 

The featured outing will be a five- 
hour cruise of Puget Sound and con¬ 
necting waterways beginning at 12:30 
on Sunday afternoon. The boat will 
leave from Elliott Ray, Seattle and 
cross the Sound, going through Rich's 
passage, south of Bainbridge Island, 
to Sinclair Inlet and the City of Brem¬ 
erton. Here we will cruise past the Pu¬ 
get Sound Naval Shipyard and see the 
many ships and facilities, including the 
mothballed reserve fleet. 

Returning we will go through the 
Salmon Bay Waterway and Lake Wash¬ 
ington Ship Canal to the Hiram Chit¬ 
tenden Locks, where we will be lifted 
approximately 30 feet to the fresh wa¬ 
ter of Lake Union, in the heart of Se¬ 
attle, and Lake Washington. We will 
dock at Fisherman’s Terminal where 
buses will return us to the hotel. Fea¬ 
tured during the cruise will be a buf¬ 
fet luncheon. 

A Special Feature of die convention 
• will be a black-and-white and color 


competition, “Best of Tacoma.” These 
will be photos taken at the last PSA 
regional held in Tacoma in 1961. 

For those persons who are coming 
considerable distances and are taking 
their vacations, there are several areas 
that have excellent photographic pos¬ 
sibilities. One is a ferry trip through 
the beautiful San Juan Islands to Van¬ 
couver Island and Victoria and return 
through Vancouver, B.C. to Seattle. 
Another is around the Olympic Penin¬ 
sula with side trips into the rain forest, 
with it's heavy foliage and moss, to 
the top of the Olympic Mountains at 
Hurricane Ridge, and to the Pacific 
Ocean beaches. Many of us make an 
annual Pilgrimage to Mt. Rainier, 
where there are always exciting pic¬ 
tures to be taken. An interesting trip 
over three major passes takes you 
through the heart of the Cascade 
Mountains; east from Seattle on high¬ 
way US 10 over Snoqualmie Pass to 
highway US 97; north over Blewett 
Pass to US 2; and west to Seattle over 
Stevens Pass. Those coming from a 
greater distance may wish to 9 visit Cou¬ 
lee Dam and some of the newer # power 
dams on the Columbia River. Howev¬ 
er, it's hard to beat Seattle's own water- 


small craft craata traffic jam In gov- 
arnment locks on a busy summer Sunday. 
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front with it's fishing boats and docks. 
Reservations Chairman is George T. 
Wicklund, 2837 N.W. 63rd St., Seattle 
7, Wash. He would like to hear from 
you. ■ 






NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rudyard Summarvilla 
510 East 84th St., Now York 28, N.Y. 

Estelle Mahkeh, APSA, is one of the 
country's top amateur photographers and 
the National Lecture Program is proud to 
be able to offer her 
outstanding pro¬ 
gram, The Mark of 
the Individual , to a 
limited number of 
PSA-affiliated clubs 
and councils from 
coast to coast. 

Mrs. Marker be¬ 
came interested in 
photography as a 
hobby in 1946, join¬ 
ing the Oakland (Calif.) Camera Club 
in 1947 and PSA in 1952. Since then her 
activity in club and Society work has 
brought her well-deserved recognition 
throughout the country. She has served 
as color chairman and president both of 
the Oakland CC and of the Northern 
California Council of Camera Clubs. From 
1956 to 1960 she was associate editor 
of the PSA Color Division Bulletin and 
was a slide study group commentator for 
four years during the same period. Her 
record ns a judge includes four inter¬ 
nationals, three county fairs and two art 
shows, plus numerous club and council 
judging*. 

A' speaker of considerable ability and 
popularity, Mrs. Marker was on programs 
at the Houston PSA convention, the Ta¬ 
coma Regional Convention and the San 
Francisco Convention. Her able work and 
fine photography brought her recognition 
at the Louisville Convention when she 
was awarded her Associatcship. • 

With all of her club and society work 
Mrs. Marker has found time to perfect 
her photographic technique and establish 
herself as a top-notch photographed. She 
holds a 4-star rating in color and expects 
to have earned her 5th star before the 
end of the summer. Mrs. Marker brings 
to her audiences a keen perception of 
what makes a winning slide, coupled with 
a sure technical knowledge and a friendly 
easy manner of presentation. 

The Mark of The Individual is a how- 
to-do-it program in which Mrs. Marker 
covers the many techniques available by 
which the photographer may exercise 
creative expression. Such methods as 
montages, double exposures, derivations, 
colored lighting and so forth are explored 
step by step. This informative lecture is 
closed with a question and answer period. 

An alternate program is available in 
which Mrs. Marker places less emphasis 
on how-to-do-it and more on how-t^-see. 
Entitled Awareness, it is a lighter pro¬ 
gram illustrating how photography can 
sharpen our perception of the beauty to 
be found In the world around us. 


Mrs. Marker and her husband plan to 
leave Oakland about the middle of August, 
traveling across the northern states and 
Canada to the Caspe Peninsula ami ar¬ 
riving there the latter part of September. 
A few bookings may be arranged for this 
eastward trip. Returning to the States 
about Oct, 1, the Markers’ itinerary will 
take them across New England and upper 
New York State, turning south through 
New York City the last week in October. 
From there they will visit Washington, 
D.C. and Williamsburg, Va., then head 
west through Ohio, Illinois, Kansas and 
Nebraska, arriving in Lincoln, Neb. the 
first week in December. At this point, 
the Markers hope to be able to turn 
south through Oklahoma to Texas and 
then west through New Mexico, Arizona 
and southern California, arriving back 
in Oakland about the first of the year. 

All clubs and councils wishing to enjoy 
one of these outstanding programs are 
urged to write promptly as bookings must 
be arranged on a first come, first booked 
basis. Address all inquiries to Chairman 
Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. ■ 


EASTERN ZONE NEWS 


Editor: Miss Louie Mulligdn 

390 Madison Ave., Apt. 3, Albany 10, N.Y. 

Your Editor Moves 

After 26 years in the same apartment, 
the demolition work for the South Mall 
Project of the State of New York has 
forced your editor to move. Please note 
the new address, effective at once, for 
club bulletins and news of your activities. 

Photographers Ahoyl 

Annapolis, Md. has the enviable dis¬ 
tinction of being the home of the U.S. 
Naval Academy, the home of the admirals 
and midshipmen, in addition to having 
great historical significance. Ever since 
the Greater Washington Council of Cam¬ 
era Clubs announced its plans for a “Pho- 
torama” at colorful Annapolis on June 14- 
16, all hands have been enthusiastically 
awaiting this “watch.” 

Deck call on Friday night in the air- 
conditioned U.S. Naval Academy auditori¬ 
um will feature lectures by Lcs Dockland 
and William Barrett, APSA, who will 
discuss “How to Take Better Travel Pic¬ 
tures,” and “Print Quality” respectively. 

Saturday is “full speed ahead” when 
Fred and Trudy Unverhau present their 
program explaining creative table-top pho¬ 
tography. This will be followed by Low¬ 
ell Miller, FPSA, who will present “Hang 
that Print.” 

Field trips will be featured Saturday 
afternoon, and after a buffet banquet at 
Carvel Hall, John Doscher, FPSA, will 
lecture oil ait approach to classic photogra¬ 
phy. He will be followed by “Glamour, 
Gals and Gadgets,” a clever program by 
Bob Speck, APSA, showing portrait tech¬ 
niques. 

After Sunday morning breakfast, a sa¬ 
lon in miniature entitled “Tops in West¬ 
chester” will be presented by Milt Gum¬ 
ming, featuring exhibitors of the Color 



Severn River views will be photographed 
by Greater Washington Council club mem¬ 
bers on an Annapolis outing June 14-16. 


Camera Club of Westchester, White 
Plains, N.Y. The Rev. Herman Bielenberg, 
FPSA, will present a sermon on slides, 
“Footprints of the Creator” in a manner 
which far excels the spoken word. 

Reservations and information may be 
obtained from Beverly White, Reservation 
Clerk, GWCCC, 2126 Owens Road S.E., 
Washington 21, D.C. 

—Wendy Ness Reporting. 

Regional Contest Results 

The Rochester Regional PSA Conven¬ 
tion Picture Contest has been judged by 
Arthur Underwood, Hon. PSA, FPSA. 
Each of the winners received engraved 
trophies, and included Earle Brown, FPSA, 
Detroit, Mich., Mrs. Mary Mallas, West 
Orange, N.Y.; Tom Murray, Rochester, 
N.Y.; Lewis A. Trapp, FPSA, Toronto, 
Ont., Ed Wallace, Rock Hill, and Paul 
Yarrows, Rochester, N.Y. 

VSP Appointments 

Volunteer Service Photographers Inc. 
has appointed the following PSA mem¬ 
bers as national consultants: Charles A. 
Kinsley, FPSA Robert L. McIntyre, 
FPSA, Mary Mallas and Dr. William Mal¬ 
las, APSA. 

Joseph A. Bernstein, APSA, Ruth D. 
Coleman and Happy K. Hamilton APSA, 
are serving on VSP’s public relations com¬ 
mittee, of which Maurice H. Louis, Hon. 
PSA, FPSA, is chairman. 

Reading Photo Conference 

On June 21-23 the Berks Camera Club 
will hold its Silver Anniversary Photo¬ 
graphic Conference at Albright College in 
Reading. Here in the charming college 
atmosphere one will be «entertained by 
leaders in the world of photography, in¬ 
cluding Charles A. Kinsley, James Mc- 
Million, Ray O'Day, ftjorman Weber, Gott¬ 
lieb Hampfler, Dr. Henry L. Darner, and 
Edward Hill. 

In addition to model sessions, there will 
be how-to-do-it sessions and field trips. 
The complete package, including rooms 
for two nights, five meals and registration 
is available at $16 per person. For fur¬ 
ther information contact Berks Camera 
Club, Gregg and Noble St., Reading, Pa. 

On celebrating its 25th anniversary, 
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die Berks Club has grown to a member¬ 
ship of 300, with its own building and 
assets of more than $50,000, and an envi¬ 
able reputation in furthering the cause of 
photography.-Jerry H. Gordon reporting. 

Cape Ann Photography Workshop 

' July 1 will open another season of Ed 
Wilson's Cape Ann Photography Work¬ 
shop, at Rocky Neck Artist Colony, East 
Gloucester, Mass. Information about the 
courses may be obtained from Ed after 
June 1 at 77 Rocky Neck Ave., East 
(floucester, Mass. 

" New Jersey Tercentenary Results 

Three color slides and three prints were 
selected as the best of 36 pictures in the 
final judging in the New Jersey Tercen¬ 
tenary Photographic Competition. The 
judges. Dr. William Mallas of West Or¬ 
ange, Adolf Fassbender of Sparta and 
Mort Sohin of Hackensack, selected a 
slide by Charles A. Mueller of Kearny, 
entitled “Haying” as one of the best, and 
two prints by Ken Willey of Lyndhurst. 

Previously, Conrad Falkiewiez, George 
Tice and Dennis Simonetti had placed 1st, 
2nd and 3rd respectively in the Recrea¬ 
tion category. Mrs. Emily P. Wing and 
Mrs. Edith Storrio had placed 1st and 
2nd in the Commerce. Industry and Agri¬ 
culture print category. Judges for these 
sections were Raymond Banach, Edward 
Jaeger and James M. Staples. 

—Richard G. Broun reporting. 

Red, White and Bluedor Alex 

Friday, March 8, was a “Red, White 
and Blue Letter Day” for Alex Potami- 
anos, PSA Connecticut District Represen¬ 
tative. He became an American Citizen. 
Alex joined the Society from overseas in 
1948, and was admitted to this country 
as a permanent alien 8 years ago. PSAers 
help each other not only in photography, 
but in other ways too. Those who were 
instrumental in Alex’s naturalization were 
John D. McLauchkin, PSA Area Repre¬ 
sentative of Seattle, Wash., Harold A. 
Mann of Hartford and Robert E. Green 
of West Hartford, Conn. 

—Joan L. Dclatiy reporting. 

PSAers in Brief 

A collection of photographs by Susan 
Sherman, APSA, Brooklyn, N.Y., entitled 
“Camera/Infinity,” has been on display 
at the Gallery in Brooklyn. 

Ruth Coleman of MCCC (N.Y.) has re¬ 
ceived an Honorable Mention in the Sat¬ 
urday Review World Travel Contest for 
the third year in a row. 

Sam Haberman of Pictorial Photogra¬ 
phers of America, has supplied the Con¬ 
necticut Light and Power Company with 
black and white prints for its brochure 
“Connecticut Now and Then.” 

Sam Budahazy of the NJ Federation 
of Camera Clubs, has been chosen North¬ 
ern New Jersey District Representative. 

Maurice A. Louis reports that John Mi¬ 
nor, an old-timer in PSA, is living in St. 
Petersburg, Fla., where he is still taking 
pictures and where he is also conducting 
a school for fishermen under the sponsor¬ 
ship of the St. Petersburg Rod and Gun 
Club. . 
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CENTRAL ZONE NEWS 


Editor: Gilbert Hilt 

1919 NW 20th St., Oklahoma City 6, Okla. 

With this edition there’s a different 
hand at the wheel for Central Zone News 
—started to say “new hand,” hut decided 
that doesn’t apply to a 35-ycar veteran 
newsman. But, “new” or “different” or 
whatever, we'll do our best to make your 
Central News interesting, helpful, infor¬ 
mative, and, if possible, sometimes enter¬ 
taining to the extent that CC bulletin 
editors and publicity chairmen are on the 
ball. Let us hear from you. Ginger Henley 
enjoyed the contacts of handling the news, 
but found the job of wading through 
scores of bulletins each month, and at¬ 
tempting to make pretty pictures of pro¬ 
posed new houses—drawings, that is, for 
Richard Henley, Inc.—just too much. So, 
witli your help—here goes: 

Publicity! Why? 

How long has it been since you of¬ 
fered a story, with pictures, to the editor 
of your home town newspaper? Inez G. 
Twichell, editor of the Fine Arts CC 
Newsletter, Evansville, Ind., passed along 
newspaper clippings showing big repro¬ 
ductions of club print and slide winners, 
and some stories about their makers. 
They’re good publicity for the club. And 
they probably made a local editor hap¬ 
py—one who was looking for good feature 
material. Our correspondent adds that 
“two of our most active club members 
were first attracted to the club by these 
items in the paper.” 

There must be plenty of attraction be¬ 
cause this dub has a printed brochure, 
telling about the club, to hand out to vis¬ 
itors. Mrs. Twichell didn’t say so, hut she'd 
probably be more than happy to send 
along a copy to an interested club—lie- 
cause we all like to share the fun in our 
hobby. 

A Living MemoriaJ 

The Omaha CC has established an “A1 
Blivcn Memorial Lecture,” in memory of 
the late Al Blivcn, APSA, to carry on the 
work that he loved. First lecturer was 


Robert M, Cochran, MD, APSA, who 
told the group that photography is a form 
of art, requiring “imagination, selection, 
and modification” just as much as good 
painting. 

Welcome Ngw Members 

Wonder if tills complaint from the Pho¬ 
to Flash of the Municipal Photo Club, 
Saint Paul, Minn., applies to yeur club. 
Writes Pauline Mueller “for many years 
MPC was known as the ‘friendly camera 
club’ and had the reputation of welcom¬ 
ing new members and guests into its fold. 
Have we lost the spirit of friendship at 
our meetings? 

“. . . I think that too often we are so 
engrossed in our own conversation with 
old friends that wc forget the new mem¬ 
ber and negleet to ask him to join us for 
a cup of coffee . . .” 

Actually, camera clubs are probably 
the most friendly places on this or any 
other earth, but when clubs begin to get 
big it doesn’t hurt to have a shaking up. 
Thanks, Pauline! 

Timely Reminder 

Have you got your dub’s name in the 
pot for the lecture tour by Dr. S. D. Jou- 
har, FPSA, FRPS, who is coming to this 
country in the fall. Dr. Jouhar is one of 
Great Britain’s most provocative photo¬ 
graphic personalities for many years, and 
will tour through the central United 
States. Check witli Maurice H. Louts, 
Hon. PSA, FPSA, 333 West 56th St., New 
York 19, N.Y. 

Going on the Air 

Something new, it says, and how! The 
Owatonna, Minn., CC, will go on the 
air with five minutes of timely tips and 
CC news over radio station KRFO. 

It Happens Every Time 

The N4C Convention at Austin, Minn., 
October 18-20 already is bringing growing 
pains. Austin CC Views ami News devotes 
a column to the difference between local 
judging and the hard-boiled viewpoint of 
outsiders who don't know the makers. 
The gist of the piece is that folks who 
get their feelings hurt too easily aren’t 
growing much as photographers. That’s 



Chicago's Convention Committoo has boon mooting for many months in preparation for tfie 
big week of Oct. 1-5. In this group (from loft) are Loren Root, FPSA; Conrad Hodnik, 
APSA; Ralph Mahon, APSA, vice-chairman; Dr. Boyd E. Stark, APSA, general chairman; 
Tom Pake; Kenneth Rapalee and James Frymire, APSA. Other committee members include 
Arthur Papke, FPSA, Ted Farrington, FPSA, and Fred Fix, Jr., APSA. Photo by Bob Keith. 
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getting them ready, editor! And chances 
are your club will be hard to beat once 
the convention has come and gone. 

Members who missed seeing the Cen¬ 
tral Zone Netvs in' last month's Journal 
should know that the* folks down Okla¬ 
homa City way have been mighty busy. 
For details, see Gilbert Hill's article on 
the Oklahoma Regional Convention in 
this issue —Ed. 


Obituaries 

Adolph Kohnert, APSA, of Amcnia, 
N.Y., had served the Society in many ca¬ 
pacities since becoming a member in 1952. 
He was chairman of the Color Division 
Committee on Aids and Standards for Ex¬ 
hibitions from 1957 until late in 1962. He 
is survived by his wife, Emma, who shared 
his interest in photography and is a mem¬ 
ber of Color, Nature, Pictorial and Photo¬ 
journalism Divisions. He died suddenly, 
following a heart attack, while preparing 
to leave on a Florida vacation. 

Herbert A. MacDonough, APSA, of 
Binghamton, N.Y. joined PSA in 1941 and 
served the Technical Division in many 
capacities. He was TD Chairman during 
the period from 1953 to 1958 which pre¬ 
ceded its reorganization as the Techniques 
Division. 

Kenneth V. Townshend of Palmerston 
North, New Zealand, has been a PSA 
member since 1951 and helped unify mo¬ 
tion picture photographers of his country 
by organizing the Federation of New Zea¬ 
land Amateur Cine Societies. He was the 
Federation's first president. He also was 
an early member of Manawatu Amateur 
Cine Society, now in its 25th year. 

Ralph A. Hammann of Williamstown, 
Mass., joined the Society in 1940 and w»s 
active in Pictorial and Techniques Divi¬ 
sions. He was a past president of Northern 
Berkshire Camera Club. 

* 

Florence M. Beverage of Belleville, Ill., 
joined PSA in 1958 and was a member of 
Color and Nature Divisions. 

Virgil H. Coenen of Roseville, Calif., 
joined the Society in 1953 and belonged to 
Color and Pictorial Divisions. 

Ralph L. Coup of Bloomington, 111., was 
a recent PSA member in Color and Nature 
Divisions. 

Walter N. Fisher of Rehoboth Beach, 
Del., had been a member of the Pictorial 
Division since 1953. 

Norton JHattau of Westbury, N.Y., had 
been a Pictorial Division member since 
1948.. 

p Dr. L. N. Lindenberger of Troy, N.Y. 

' joined the Society and the Pictorial Divi¬ 
sion in 1950. ■ 
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MOUNTAIN ZONE HEWS 


Editor: Evalina A. Oiion 
386 Ogden Street, Denver 18, Colorado 

Zoni Miscellanl 

Sure beats all how a fella's vocabulary 
changes after viewing the magnificent na¬ 
ture slides going about these days! There 
are so many items of interest coming in 
from around the zone at this time of year, 
we'll touch briefly on some of these. 

Close to home— The Rocky Mountain 
Nature CC held its March meeting in 
Denver and was host to the judging of 
the Individual Nature Slide Competition 
for all classes. Dr. Barrie H. Bicler, APSA, 
of Wheat Ridge, Colo., was chairman with 
Wayne A. Smith of Denver, Dr. Hugo 
Kodeck, of Boulder and Dr. William D. 
Popejoy of Greeley serving as judges. The 
day following the judging, the regular 
meeting was held and the top slides se¬ 
lected from the competition were pre¬ 
sented as the program. 

Down South— Saguaro CC at Phoenix, 
Ariz. reports plans for a delightful field 
trip in its Cactus Points. Destination- 
Young, Ariz. Subjects—antique store, In¬ 
dian graves, pet deer and antelope. The 
famous sheepmcn-cattlemen war was car¬ 
ried on here in Pleasant Valley. Also from 
Cactus Points , reports of an excellent first 
quarter meeting of the Arizona CC Coun¬ 
cil. Featured speaker, Rev. Herman Bie- 
lenburg, FPSA, was warmly received, as 
always. Enthusiasm is King of the Sagua¬ 
ro CC Nature Exhibition. PSAcrs Sherry 
Ballard, an active Californian, and Dr. 
Barrie Bieler served as judges. 

South by Southeast— The new bulletin 
of the Enchanted Lens CC at Albuquer¬ 
que, N.M., reports an excellent turn-out 
for the unusual field trip discussed in a 
recent edition of the MZ column. The 
City of Albuquerque was divided into 
quadrants and an assault team went after 
the top pictures in each quad, then vied 
for honors. 

Headin’ North — 1 That intrepid PSAer 
and DR, Lcs Loshbaugh of Cheyenne, 
Wyo., sends greetings with a note at¬ 
tached to the newest venture of his F/2.8 
Portfolian Club, editors of the North Cen¬ 
tral CC Council News Bulletin. Looks 
mighty nice, Les—'tis a big job you under¬ 
take—best wishes for a growing success. 

Way up North—A n especially interest¬ 
ing project is reported by Billings (Mont.) 
CC. The group is offering black-and-white 
prints to local hospitals where they will 
he framed and hung as decoration in the 
patients' rooms. Dr. and Mrs. Wendel of 
Ft. Smith are working to organize an 
active CC and they're receiving an assist 
from the Billings CC through loan of that 
club's monthly competition slides and 
taped commentary. Reports indicate grow¬ 
ing enthusiasm at Ft. Smith. 

Flathead CC at Kalispell, Mont., was 
fortunate in having members of the Sand- 
point, Idaho CC journey into their town 
to serve as judges for the Slide of the 
Year Competition. Our Montana lady re¬ 
porter, Del Lyonais, modestly reports that 
she took; several prizes in the year-end 
judging. Then, almost i« embarrassment 
says “also the Slide of the Year," titled 



Colorado Council convention headliners in¬ 
cluded (from left) Alvin 8. Unruh, APSA, 
Mim Unruh, Hal Gould, Council president, 
and Glen Thrush, APSA, general chair¬ 
man of the Denver Regional next July 5-7. 


“Lake McDonald.” Congratulations, Del. 

North by Sort of NoRTHWEST-Our 
man in Idaho, Dan Heidel, reports that 
Barbara Haasch, is the honored recipient 
of a Freedom’s Foundation medal for her 
photographic work. The Boise Photograph¬ 
ic Society is participating in the Invita¬ 
tional Print Show of the Film Pack CC 
in Vancouver, Wash., and a participating 
member of Boise will have prints in the 
Oregon CC sponsored show in the Mier- 
Frank Building in Portland. These fine 
PSA-mcmber clubs are getting a lot out 
of their Society activities. 

Zone Exhibition Reminder 

There's stll time for you to fcnter an¬ 
other fine Zone Exhibition, the Eighth 
Denver. Closing date for receiving entries 
is June 3 for Color Pictorial and June 10 
for Nature Slides and Prints and Stereo 
Slides. If you haven't received your entry 
form, a card to Barrie H. Bieler APSA, 
3280 Otis, Wheat Ridge, Colo, will get 
one on its way to you. 

Jackson or Bustl 

Thirty-six members of the Salt Lake 
Photochrome Club spent the week-end of 
Feb. 22-24 on a very rewarding field trip. 
Heber Partington, field trip chairman, 
made arrangements for the trip, trans¬ 
porting the group by chartered bus into 
the magnificent Teton country. These ma¬ 
jestic peaks were photographed from 
every angle in all their winter splendor. 
Jackson Hole Elk Refuge was visited and 
thousands of elk were seen and photo¬ 
graphed as the “hunters" went into the 
feeding area on the hay truck used to 
feed the elk herds. The admonition— 
“Don’t shoot 'til you see the whites of 
their eyes." Some disappointment was felt 
that the cutter races had to be scratched 
because of lack of adequate snow. Re¬ 
placing sled runners with wheels was an 
unsuccessful venture. 

One nice part of the trip was that not 
a single member was lost, thanks to the 
very accommodating * bus driver who 
counted heads at each stop. So successful 
was this trip that future club outings have 
been planned for Monument Valley and 
maybe even Death Valley next winter. 

—.Ray Kirkland > AR, reporting . 

Colorado Council Convention 

The Annual Convention of the Colo¬ 
rado Council of CC was dubbed a suc- 
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cess! There were wonderful locaj: pro¬ 
grams, among them Dr. Alfred Bailey of 
the Denver Museum of Natural History 
with his delightful movie of the winged 
inhabitants of Campbell Islands. The mov¬ 
ie was technically excellent and poetically 
presented. 

• From Wichita, Kansas, Mim and A1 Un- 


ruh, A PSA, brought their two-screen spec¬ 
tacular of the Caribbean “Islands in the 
Sun*. The presentation was unique in 
both its audio and video aspects. A1 pre¬ 
sented his excellent program “Current 
Trends in Pictorial Photography* which 
was reinforced after his departure by 
his excellent article in the March Journal. 


'A" STAR Exhibitors 

• The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
«• exhibitors of prints and slides. Thus a ono- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

Here are the PSAcrs who have entered 
the star exhibitor echelon since last month, 
nr have moved up another step. 


COLOR DIVISION (Slides) 

Requirement*: l-atar, 30 acceptances with 
6 slides; 2-star, SO ace. with 16 slides; 3- 
MtHr, 1 no acc. with 32 slide*; 4-star. 320 
nre. with 64 slides; 5-star, 640 acc. with 
\2H slides. Compiled by Marian Neill. 


★ ★ ★ ★ 

R. Robert Franco Mary T. Scott 

Cora Ann Gruncr, APS A Rudolph Traub 

Harley Lirhtenberger Phyllis Treloar 

Margaret G. Little Louise H. Tucker 

Beatrice Petersen Harrison Wood 


★ ★ ★ 

Cecil V. Chambers Lucille Dumser 

Henry Wciscnburgcr 

★ ★ 


Robert G. Byrne, Jr. 
Philip C. Coleman 
Helen B. Dawkins 
Wanetla Draper 
Muriel Hunt 


Lillian Kramer 
Rachel Lamorcux 
Tony Mudrak 
Eadie Silverberg 
Eva IL Viera 


Clarence L. Anderson 
Robert Day 
Larry Gray 
Fred Jordan 
Cora M. Mnclcod 
Dr. F. C. Mauer 
Harold C. Miles 


Gilson Miltenberger 
Bob Morrison 
Russell Myerly 
Marion L. Paglow 
Claire L. Rutledge 
C. C. Wendcl, M.D. 
Lester R. Wilkinson 


PICTORIAL DIVISION 

Requirements: 1-star, 80 acceptances with 
6 prints: 2-star, 80 acc. with 16 prints; 
3-star. 100 acc. with 82 prints; 4-star, 820 
acc. with 64 printa; 5-star, 640 acc. with 
128 prints. Compiled by Leta M. Hand, 
APSA. 


Alvin B. Unri 


* ★ ★ 

un, / 


★ 

, APSA Dennis Simonetti 

★ ★ ★ 

Harry J. Erickson Elizabeth Plumer 

Scribner S. Kirk Samuel W. Kipnis 

★ ★ 

Yseult Mounsey Gim H. Chong 

Robert J. Lauer 


Francis A. Fillmore Herbert P. Lee 

Dr. Phil K. Hudspeth 


NATURE DIVISION 

Stars are tfwafcM for either slides or prints 
in rtcogplied Nature Exhibitions. Require- 
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ments: 1-star, 18 acceptances with 6 pic¬ 
tures; 2-star, 86 acc. with 12 pictures; 8-star, 
72 acc. with 24 pictures; 4-star, 144 acc. 
with 48 pictures; 5-star, 288 acc. with 06 
pictures. Complied by Betty Randall. 


it it i 

Ruth K. Davison 

★ ★ 

M. D. Cooper 
Lucie L. Ford 


r ★ ★ 

Beatrice Petersen 

★ ★ 

Helen C. Parker 
Georgia Roper 


Gertrude Russ 

★ ★ ★ 

Alma H. Carmichael Samuel W. Kipnis 

Nancy G. Churchill Rachel Lamorcux 

Ellen M. Niemeyer 

★ ★ 


Harold Hawkins 


Peter Hetsch 


Elmer H. Giese 
Janet Hart 
Alice Kessler 


Robert N. Smith 
E. J. Sorensen 
Lester R. Wilkinson 


Mrs. Fred (Esther) Modern R, G. Wagner 


STEREO DIVISION 

Requirements: 1-star, 80 acceptances with 
6 slide*; 2-star. 60 acc. with 12 slides; 8-star, 
120 arr. with 24 slides; 4-star. 240 acc. with 
4 k sllden. Compiled by Helen Brethauer. 

★ ★ ★ 

Edward Ross Hale, Sr. 

Charles Richard Osborn 

★ ★ 

Sylvia Sykes 


PSA Journal Awards 

The PSA Journal Awards program, di¬ 
rected by If. Lou Gibson, FPSA, Chair¬ 
man, provides recognition for members 
who consistently share their talent for 
photography and writing through the 
columns of the Journal. Points are cred¬ 
ited on a scale ranging from 2 for a small 
news item to 20 for a full-length, illus¬ 
trated feature. They are credited auto¬ 
matically, as each issue is published, by 
Mrs. Dorothy O. Weir, 1117 Plymouth 
Ave. S., Rochester 8, N.Y., Secretary of 
the Journal Awards Committee. • 

40, 80, 120 and 160 point totals each merit 
one Journal Star: 200 and 400 point totals 
each merit one Journal Silver Star Award 
(engraved and embedded in plastic) ; 1,000 
points merits the Journal Gold Star Award 
engraved and embedded In plastic). The fol¬ 
lowing awards have been gained during the 
first Quarter of 1068. 

Silver Star 

A. H. Hilton, APSA Silom Horwitz 

★ 

Joseph A. Bernstein, APSA Deiek A. Davy 
Harold H. Carstens Charles F. Dieter 
T. S. Lai, APSA Don S. Mohler, APSA 
Charles A. Mueller Dr. James A. Norton 
Robert B. Porter William F. Potter 

Martin J. Schmidt, APSA Eric M. Unmack 
F. R. Summerville Alvin B. Unruh, APSA 
Ken Willey, APSA Evelyn R. Zeek 

Eugenia Buxton Whitnel, FPSA 


PSA 

Seconded JleUwu 

PROQRAM 

The Recorded Lecture Program 
offer* the following programs for 
your club* Each program consists 
of a set of 2x2 slides and a* tape- 
recorded commentary. 


No. 34. Hsrt'i Looking at Nature, by Myrtle R. 
Walgreen, FPSA. Thii It In Inspiring lecture 
for the newer nature photographer who wants 
to see how good nature pictures are made. 
Examples of botanical sections as well at sev¬ 
eral sequences are shown. This Is a good lec¬ 
ture for a Ladle's Night or for a joint meeting 
with a Garden Club. There are 147 beautiful 
color slides narrated by 57 minutes of tape. 


No. 31. CompotRionally Speaking by Thomas 
Limborg, FPSA. Of equal value to all photog¬ 
raphers. The basic rules of composition are 
explained and illustrated. The effects of grada¬ 
tion, texture, line, and balance are well dem¬ 
onstrated. Many of Tom's black-and-white and 
color photographs are shown. 74 slides with 
a 44 minute tape. 


No. 26. Color Portrait Photography by Robert 

G. Speck, APSA. This is* a definite must for the 
35mm color worker. In it Is also of much in¬ 
terest to those who wish to improve their 
monochrome portrait work. You are taken 
through a discussion of equipment required, 
the use of perspective, lenses, backgrounds, 
posing, draping, lighting, and make-up. There 
are 73 slides of beautiful models and a 55 
minute tape. 


No. 16. Pictorial Photography from the Chinese 
Viewpoint by Francis Wu, Hon. PSA., FPSA. 
This is not only an instructive lecture but also 
one to make your club's "party night" different. 
B* examples of his work, the difference be¬ 
tween the Chinese picture and ours is well 
illustrated. For good measure, he teaches you 
Chinese with his 52 slides and 50 minute tape. 

Frfr a complete list with full de¬ 
scription of all RLP Lectures see 
the latest RLP Catalog, 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 

Nestor E. Henrion 
103 Isabella St. 
Monongahela, Pa. 
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CANAD1ANA 


Editor: Rex Frost, FPSA 

707 Egllnton Ave., West, Toronto 

Leaside Infernational 

Eve Lutjens, Etobicoke CC, stole the 
Pictorial Division of Leaside 5th Inter¬ 
national by taking the PSA gold medal. 
This was Mrs. Lutjens second gold medal 
in international color exhibitions in less 
than six months, and, as such, an all- 
Canadian record. • 

It is all the more remarkable inasmuch 
as Eve is a relative newcomer to the cam¬ 
era hobby, and has l>een taking color pic¬ 
tures only about three years. During that 
period she won the “Photographer of the 
year” award at Etobicoke CC three years 
in a row, and also took a medal award at 
Toronto Guild for Color Photography, of 
which she is an associate member. 

In Leaside Pictorial Division excellent 
Canadian showings were made by J. T. 
McKcen, Hamilton, Ont. with four accept¬ 
ances. Ruby Watters and Howard Ozard, 
Torontonians scored three apiece. 

In Leaside Nature slides, Mary Fergu¬ 
son, Toronto, Beatrice Peterson, Niagara 
Falls, and V. L. Richards, Toronto, all 
had three acceptances including 1 H.M 
while Janice Healey, Welland, got three 
in. 

Leaside CC became Canada’s first club 
to feature color prints as a separate divi¬ 
sion of international salon competition. 
Entrants from Hong Kong cleaned up all 
the medal awards. Tehan, Fou-Li picked 
off the top silver, second bronze, and two 
HM's-surely a rare achievement in inter¬ 
national competition. 

The fourth division at Leaside, first of 
its kind in Canada, was Photo-journalism. 
While Canadians didn’t take the top 
award in this division, they did well by 
way of HM’s. I)r. I. J. Billington, Wes¬ 
ton, Ken Bryant, Toronto, Louise Daw¬ 
son, Brantford, Jean Erskine, Brantford, 
and Mrs. N. Kennedy, St. Thomas, picked 
up red ribbons for their P-J work. 

« 

PSA Honors Applications 

It is reported to your Editor that, this 
year, an application tor honors on J>el»alf 
of a Canadian was proposed by a camera 
club. 

It is Society policy, of some years stand¬ 
ing, that the proposer and endorsers of 
any candidate’s application must lx* indi¬ 
vidual members of PSA. There is no ob¬ 
jection to a letter from a club signed by 
the President and Secretary, supporting 
an application. This would be treated as 
an addendum and circulated to the Hon¬ 
ors Committee. 

Fortunately in the above mentioned 
case there was sufficient time to rewrite 
the application before expiration of this 
year’s March 15 deadline. It is mentioned 
as a guide to those involved in honors 

applications in the future. 

# 

Canadian Salons Convention 

• t 

It’s last call for Calgary Stampede In¬ 
ternational monochrome and color print 
salon—June 1 is the closing date. Entry 
fee is $1. Write The Secretary, Adminis¬ 


tration Bldg., Victoria Park, Calgary, Alta. 

CPAC’s 1963 International Exhibition 
of Color Photography will be held at 
Calgary in conjunction with the Associa¬ 
tion’s 6th National Convention, July 5-7. 
There are two divisions—pictorial and na¬ 
ture color slides, both PSA-approved. Clos¬ 
ing date is June 15. There will be Crest 
awards, medals, silver spoons and H.M. 
ribbons. Exhibition Chairman is Robert N. 
Smith, Seebe, Alta. Entry fee $1.25. Con¬ 
vention Chairman is Miss Mary Lore, 
1621 4th St. N.W., Calgary, Alta., from 
whom the Convention program and par¬ 
ticulars are obtainable. 

A 4-day pre-convention bus trip from 
Calgary to Banff, Lake Louise, Columbia 
Ice Fields and Jasper is available. For 
reservations and details, write Miss Kay 
Elliott, 14 White Oak Boulevard, Toronto 
18, Ont. 

Post-convention activities will include 
a special rail observation car with open 
sides for the complete train run from 



Judges approve top silver medal print 
by Fou-Li Tchan at Leaside. They are 
(from left) Artist A. J. Casson, Earle 
Morris and Reg. Soame of Ryerson I.T. 


Calgary to Vancouver, permitting photog¬ 
raphy of the mountains by daylight. It 
leaves Calgary July 10. Write* Hal Nel¬ 
son, P.O. Box 1293, Station B, Ottawa. 

July 18-20 will feature the Banff Indian 
Days Festival, in Bunfl, Alta. July 10-14 
is the first of four different trail rides and 
camping excursions through the Rockies. 
The last two weeks of July will also en¬ 
able participation in mountain climbing 
trips under auspices of the Alpine Club 
of Canada. Particulars arc available from 
Mary Lore, at address above. 

Banff Photo Courses 

Under authority of the University of 
Alberta there will be a series of courses 
this summer at the Banff School of Fine 
Arts, including photography. The School 
will be open June 17-Sept. 7. 

The location is amid some of North 
America's most stupendous mountain 
country. Photography can lie classified as 
a vacation course lasting six weeks. Many, 
however, attend on a partial basis for a 
week or two, as time and holiday sched¬ 
ules i>ermit. 

Room rat A arc relatively inexpensive, 
running $4.25-7.50 a person. Manitoba CC 
News Editor J. F. McRae, commenting on 
the subject says .... “If you have a 
house trailer or tent, take it with yOu. 
There Is plenty of parking area costing 
only 5Q cents a day. Who knows, you 
might wake up some morning and find a 
nice black bear had crawled into bed with 


you. Wouldn’t that give you a thrill?” 

For any Canadian or U,S. CCers, this 
might be a good vacation idea. Write 
Don Cameron, Director, Banff School of 
Fine Arts, Banff, Alta. 


RECORDED 

LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 

New Program Released 

Would you like to increase your 
chances of having your slides accepted 
in international salons by several hun¬ 
dred percent? 

Before we had reviewed the Recorded 
Lectures Program’s latest release, wc 
would have thought that such an idea 
was beyond possibility. However, we are 
convinced that those who view “Deriva¬ 
tions the Easy Way” by Leona Piety will 
find that they have learned some most 
valuable secrets, and their chances if they 
follow these ideas, will be substantially 
increased! 

Our librarians will prosaically refer the 
new show as simply “RLP No. 36.” But 
regardless of whether your club requests 
it by number or title, you will find that 
you will have secured one of the most 
interesting programs in the entire series. 

There are many other programs put 
out by RLP of the how-lo-do-it type, hut 
this one is a brand, spanking new ap¬ 
proach to an aspect of photography sel¬ 
dom covered in lectures or written articles. 

“Derivations” as practiced by Leona 
arc simply the production of new trans¬ 
parencies from old. If wc seem to be 
oversimplifying the subject, we might ex¬ 
plain that Leona shows you, simply and 
easily, how to make contact black-and- 
white negatives of your transparencies, 
and then to bind the negative and the 
transparency together, slightly out of reg¬ 
ister, for unusual results. 

One might almost expect some of the 
beginners to be scared off, feeling that 
this is an elaborate darkroom technique. 
However, Leona shows you how to make 
these negatives in your kitchen, your 
bathroom, or if necessary inside a plain 
black lx>x. Elaborate darkroom equipment 
is not required. The lecture is basic, 
showing the viewer what can be done 
with minimum equipment. 

Our lecturer is a perfectionist, always 
working for the most phasing results. 
Her enthusiasm is bound to rub off on 
her audience. She shows how derivations 
can correct some exposure errors, how 
they can be used to add colors or increase 
contrasts in transparencies, or to produce 
unusual dramatic affects. Local controls 
with dyes and reducers are thoroughly 
demonstrated. There are ninety slides in 
this show, which runs about 45 minutes. 
The action on the screen is rapid and the 
lecture does not drag. 

Leona» who comes from Ontario, Calif., 
has done unusually well in international 


30 


PSA JOURNAL i 





exhibitions, and is the winner of numer¬ 
ous gold and silver medals. Many of her 
prize-winners Are in the show. Her slides 
include tabletops, flower arrangements, 
and scenics. They are guaranteed to leave 
a lasting impression on the viewer. 

This is an unusually effective program 
for a Ladies Night Program, and we think 
it is a must for every club whose members 
are shooting color. 

Wm. G. McClaruihan, APSA 


PACIFIC ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 

This Is Your Life 

Club president Bill Jackson (PSA Area 
Representative) reports that PSAer Lula 
M. Barnes was the recipient of a surprise 
“Tin's Is Your Life, Lula” program at a 
recent meeting of the Fnrtuna Color 
Slide Club. Cliff Solcnberger did an ex¬ 
cellent job as master of ceremonies. The 
surprise was made complete with a mock 
wedding and the presence of Lula’s broth¬ 
er Bill and family; a grammar school 
teacher and others. Attendance at the 
meeting was the largest lo date. 

The Oakland Camera Club joined the 
Fortuna Color Slide Club for their annual 
outing at Brooktrails (near Willits, Calif.) 
on the week-end of May 18-19. Western 
Zone Director DeWitt Bishop, FPSA and 
E. Stewart Naschke, DR, were among 
those present. A good time was enjoyed 
by all. 

f67 Club To Host Outing 

The host for the N.W. CC Council 
summer outing will be the f67 Camera 
Club of Bremerton. The outing will he 
held at Kitsap Memorial State Park on 
Saturday and Sunday, July 27-28. A fea¬ 
ture of the outing this year will be a 
salmon barbecue. 

New Council Members 

The Board of Directors of the N.W. CC 
Council elected a new set of officers at 
their regular meeting in January. Oren 
Baker of Bellevue was elected president, 
E. L. Bush of Tacoma vice-president, 
while Jim Stanford of Olympia will take 
the minutes and control the cash. 

Color Workshop Course 

Once more photography’s grand friend, 
Helen C. Manzer, FPSA, will give her 
workshop courses at Asilomar Conference 
Grounds, Pacific Grove, Calif. The first 
course will be May 26-June 7, the second 
June 16-28 and third June 30-July 12, 
called "New Horizons in Color Slides.” 
For information concerning enrollment in 
one of the classes and accommodations 
at the Monterey peninsula you may write 
to Louis Van Sickle, P.O. Box 061, Carmel, 
Calif. 

Idea for Editors’ 

A bulletin came to us for the first time 
called The Format published by the Belle¬ 
vue Camera Cftib. They were in need 
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of a mimeo machine so one of their 
members donated a “New 1910” model, 
and the only feller that could make it 
work was Ken Day, so they made him 
publicity chairman, and he states that the 
first member to criticise the quality of the 
bulletin automatically becomes editor and 
publisher. 

What a grand idea; wonder if we could 
apply that to the San Joaquin Council bul¬ 
letin, the CD Bulletin or this column? 

Reserve the Dates 

Why not reserve the dates June 8-9 and 
spend your vacation in Seattle? The North¬ 
west Council and PSA annual Regional 
Convention will take place at the beau¬ 
tiful new Edgewater Inn on Seattle’s wa¬ 
terfront, Pier 07, Alaska Way, featuring 
outstanding black-and-white authorities, 
famous color photographers and well- 
known cinematographers. 

Field trips have been planned and out¬ 
ings to outstanding Puget Sound points 
of interest are included. Seattle's civic 
center will be open this summer, and 
you may ride the monorail, visit the sci¬ 
ence tower, soar to the top of the space 
needle and photograph the international 
fountain. 

A photographic exhibit will be held in 
the Brazil Pavilion featuring a cultural 
exchange exhibit from the U.S.S.R. Regis¬ 
tration chairman is George T. Wicklund, 
2837 N.W. 63rd St., Seattle 7, Wash. 

San Joaquin Council Officers 

The San Joaquin Valley CC Council 
has a new set of officers. A. J. Sturtevant 
of Modesto is their new president and his 
gracious wife, Rhoda, will be secretary; 
Jeff Edwards of Porterville is the new 
veep; Hal Stainer of Bakersfield is color 
chairman; and Fred Bolstad of Porter¬ 
ville is print chairman. The Council will 
sponsor a Foto-Clave at Fresno in No¬ 
vember. 


In the Wind and Sun 

Next month (June 14-10) the Wind and 
Sun Council Photo Outing will be in ses¬ 
sion at mile-high Camp Pinccrcst in the 
San Bernardino mountains. The list of 
programs as announced by Burdette E. 
White APSA, chairman, follows: 

For color—Michael Roll, APSA, “Cre¬ 
ative Color;” Floyd Norgaard, APSA, 
“How to Take and Show Your Travel 
Slides;” Clark Sager, “Tinting Slides;” a*d 
Chet White, “Shooting Wild Flowers.” 

For black-and-white—Dr. Ronald 
Greene, APSA, “The Paper Negative;” 
Bosworth Lemere, APSA, “Creative Pic¬ 
torial Photography;” Virgil Percy, “Por¬ 
traiture;” and Art Miller, “Making Black- 
and-Whites from Color.” 

For nature—Charles and Velma Harris, 
“The Harris Approach to Nature Photog¬ 
raphy;” Sherry Ballard, “Rim of the West¬ 
ern Sea;” and Alvin and May # Richard, 
“Nature Workshop.” (Burdette White will 
contribute to this workshop and Bill Mar¬ 
tens will have bird shooting stations). 

In addition, PSA’s “Ten Best Movies” 
is to be a general program feature shown 
Friday evening. Rev. E. Addis Drake will 
conduct Sunday morning devotional serv¬ 
ice and V. C. (Bud) Grossman is in charge 
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of glamour and character model shooting. 

Bernard Purves, APSA, and Earl Haering 
are in charge of the color and black-and- 
white exhibit (for participants) at Pine- 
crest. Though reservations are limited, 
there may still be openings. Contact Kay 
Fiscel, 919 W. 27th •St., San Bernardino, 

Calif., for information. The cost is $17.50 
for the weekend (meals and lodging in¬ 
cluded ) 

San Diego Photofab 

The 1963 edition of San Diego’s Photo¬ 
fab will he held on Sunday, July 21, at 
Del Webb’s Ocean House on Highway 
101. This event, sponsored by San Diego 
members of PSA, was so well attended 
last year that it has been moved to larger 
quarters. 

Wardene Weiser, as head of the pro¬ 
gram committee, has announced the 
following programs: Ernest Boldrick, man¬ 
ager of photography for General Dynamics 
/Astronautics, will present a black- 
and-white show entitled “Mood and Sym- 
l>oHsm.” George Cushman, FPSA, past 
president of the PSA Movie Division, 
will present a demonstration of synchro¬ 
nized sound. George Marlor, photogra¬ 
phy instructor in San Diego, will present 
the color program which will be a com¬ 
parison of the popular 35mm color emul¬ 
sions. All of these programs will run from 
10 to 12 noon. 

After a banquet in the HMS Bounty 
room, the afternoon program will include 
the “Ten Best Movies” show which made 
such a hit at the PSA Convention in 
San Francisco. 

Ample accommodations have been re¬ 
served for this event. All programs will 
he in one wing of the motel with con¬ 
venient parking facilities. The Ocean 
House is one of the newest motels in San 
Diego and is located on Mission Bay—an 
excellent place to stay for any who wish 
to come early to Photo-Fab and see some 
of San Die go’s many photo attractions. 

Chairman for the event this year is Mrs. 

LaVert Hendricks. Requests for reserva¬ 
tions should be directed to Paul Cleer, 

48^7 Atlanta Dr., San Diego 15, Calif. 
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Morning Fog was taken through dirty window of fast train, was the t 


A Shoo-in was framed loosely, required enlargement of small 
negative area. Yet the popular coarse grain did not result. 


Beset by 


Pitfalls await the amateur who seeks to fc 


By ERVEN KLO9STRA 


I T ISN’T EASY to take photographs of sufficient merit 
to hang in the salons or win prizes in the annual photo¬ 
graphic contests. To achieve these goals, I feel that the 
worker should take full cognizance of the current trends 
in photography. ® 

As an avid reader of the PSA Journal as well as the 
popular photographic magazines, I am aware of the con¬ 
troversy between the advocates of the sharp, well com¬ 
posed, technically excellent picture as opposed to the out- 
of-focus, grainy, contrasty photograph. Those who espouse 
these technically inadequate prints insist that this modern 
way of presenting pictures portrays life more realistically 
with considerably more impact. As an admitted novice, I 
do not feel qualified to judge which is the propqr ap¬ 
proach. The fact that I am nothing more than a button- 
pusher, a far western snap-shooter, does not indicate in 
any way that I do not want to improve my work. 

\ study of the winning photographs in some of the more 
recent contests, in the photo annuals, and even in recent 
issues of PSA Journal, makes me feel that the out-of-focus, 
grainy, contrasty pictures are beginning to win the money. 


This, plus the fact that a man without convictions is easily 
led by a trend, resulted in my efforts to follow this new way 
of producing photographs. 

The entire foundation of my technique is based on my 
ability to read and follow the instructions that come packed 
with practically every photographic item that is purchased. 
I read and re-read this material and often glean a new bit 
of information that had eluded me before. To point up what 
I mean, the last time I re-read the instruction booklet for 
my seven year old camera, I found out where to attach 
the flash cord. No more open flash for this cowboy! 

To get back to the subject, all of the information that is 
enclosed with the chemicals, papers, films, lenses, etc., is 
written to help the user make sharp, grainless, near-perfect 
prints. In view of these facts, it was apparent that I would 
have to branch out on my own. 

I started using faster film in aft effort to obtain more 
grain, shot in poor light, and when possible used slow 
shutter speeds and larger apertures in an effort to lessen 
the over-all sharpness. I also tried to manipulate my de¬ 
veloping and printing procedures to obtain the fashionable 
muddy appearance, or soot-and-whitewash contrast. 

In spite of these measures, I am still getting sharp prints 
with little grain and dtecouragingly well separated tone 
gradations. The blacks are black and the highlights sparkle, 
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|*t of the author's efforts yet atmosphere seems to offset muddy quality. 


Troubles 


illlow current trends 


and there’s detail in highlights and shadows—a sure sign of 
a bad print by current standards. It seemed possible that 
the smooth shutter release of my camera, the accurate ac¬ 
tion of the shutter itself, and my excellent lenses were 
responsible for these failures. However, further study of 
published prints reveals that the type of pictures I am 
t r ying to achieve are being made with essentially the same 
equipment I use. Therefore it is unfair to blame my 
camera outfit for the results of my own inadequacies. 

Some of my recent failures are submitted with this article 
in the hope that some PSA member who has solved the 
same problems might offer some advice. Perhaps an expert 
could prepare a step-by-step procedure for obtaining the 
effects I have been seeking without success. An article 
on this topic might be of help to other photographers, 
more expert than I, who also are turning out prints that 
show a full range of tones and who haven't learned to 
break themselves of the habit of focusing on appealing 
subject matter. We need help if we are to learn to avoid 
these things, which date a photograph and automatically 
eliminate it from consideration as contemporary work. ■ 



No Help Wanted is an available-light shot that failed, was 
accepted by some salons (apparently old-fashioned judges). 



* 
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On the Farm Is a grab shot that didn't work out. There is 
even detail fn the shadows, bad from the contemporary view. 







I Shoulda Saved Stamps 

Intrepid cameraman reports on new problems faced 

f 

while filming in emerging nations of Africa 


By LOUIS H. MARKLE 


I N A MOMENTARY but fatal lapse 
I of vigilance this otherwise astute 
journal admitted to its issue of Octo¬ 
ber, 1960 what # is laughingly referred 
to as my article entitled ‘‘Maybe They 
Use Drums.” Even if the repercussions 
therefrom have not yet ceased to 
reverberate, it already behooves me 
to expand the thesis expressed there¬ 
in in the light of new developments. 
For having just been evicted out of 
five more African countries (specifi- 
fically Mali, Nigeria, Sudan, Ethiopia 
and Egypt), I have discovered that 
the travail of a travelling cameraman 
as related in that malodorous opus was 
inadequately reported. For I declared 
therein that three hazards confronted 
the hapless filmer in Africa, viz. and 
to wit (a) monetary (b) religious (c) 
supernatural. Now I have uncovered 
additional afflictions to amplify this an¬ 
alysis; it you have tears prepare to shed 
them now. 

To continue, then. No. 4 is the 
“Cummint”, also known in intellectual 
circles as the Government. Now I'm 
not against Governments and frequent¬ 
ly it is beneficial to have one. Things 
come lip now and then that you can’t 
blame on your wife. But some of these 
new African independencies are press¬ 
ing history too hard. They have be¬ 
come very sensitive about the “color¬ 
ful” life which a substantia] segment 
of their population leads so they re¬ 
strict film reproduction thereof by 
visitors by requiring them to c^rv a 
license to photograph. This they grant 
with all the cordial fervor of a spider 
inviting Willie fly into his parlor. But 
these licenses have more catches to 
them than an old style used ear sales 
contract, and what the big type giveth 
the small type taketh away. One of 
the sharp clauses in this license re¬ 
quires the bearer to secure additional 
official authority in each locality in 
which he travels. 

So, with more awareness than a 
peace-corps worker writing a postcard 
home, I obeyed this decree on my 
first stop in the country of Sudan. I 
sashayed over to the local constabula¬ 
ry in the city of Port Sudan and dis¬ 
played my license. This was dismissed 
with the utmost of bureaucratic con¬ 
tempt, and I was forthwith instructed 
that I was forbidden to photograph 
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native life or habitation, and to con¬ 
fine myself to monuments and modem 
buildings. (This is like saying I must 
part my barren pate in the middle). 
Then the “gummint” deputized the 
first innocent citizen that drifted by 
and commanded him to escort me 
everywhere to cheek my compliance 
with the order. This appealed to me 
like a second nose on my face, until 
inspiration struck. I unsheathed my 
trusty Polaroid and shot Innocent Cit- 
izen right on the spot. When I pre¬ 
sented him with the print, he was so 
spellbound by his own incredible hand¬ 
someness that his eyes were glued to 
the picture for the rest of the excur¬ 
sion, and I proceeded to photograph 
what had to he photographed. 

Thereafter I developed amnesia 
about reporting to the “gummint” of¬ 
fices. But this created another compli¬ 
cation—I kept getting arrested. In 
Ethiopia my driver and guide were 
constantly rescuing me, and I heard 
more ear-shattering debates in two 
weeks than I heard in all of mv eight 
years in high school. To obviate this 
wear and tear on their lungs, they 
resorted to posting themselves in look¬ 
out positions for policemen whenever 
I unsheathed my camera. 

But don’t condemn only African 
countries. "Cummint” interference with 
a poor cinemamaniac’s activities pre¬ 
vails even in Europe. To top off our 
African journey, wo booked passage 
on an Aegean cruise. But la, when¬ 
ever we landed in Rhodes, Crete, and 
other sites of Greek history, my cam¬ 
era was either “sequestered” or con¬ 
spicuous signs and guards militated 
against movie photography of the mins. 

I heard fifteen different alleged rea¬ 
sons to explain this outrageous discrim¬ 
ination, but each one was more assinine 
than the other. Supposedly a Govern¬ 
ment license obtained in advance will 
free one from these restrictions. So 
if you undertake this cruise with your 
movie camera, first read Harry Hou- 
dini's bifcgrSphy, then go get tangled 
up with the red tape of the Greek 
Department of Antiquities. Or take your 
camera to Hawaii—you both are wel¬ 
come there. 

At the Lagos customs bureau, a 
zealous officer obviously with an eye 
on the presidency, questioned every¬ 


thing from my money belt to the hair 
restorer. When he unearthed the sixty 
rolls of film stashed away in my suit¬ 
case, my flight bag, and the linings in 
my coat, he was already mentally re¬ 
viewing the roster of Ministers in his 
cabinet. 

“What size are these film?” 

“Obviously,” I said, expertly com¬ 
puting the size of the package, “they 
are 4 x 4.” 

“O.K., for 4x4 film you must pay, 
uh . . . let's see . . He searched 
diligently through the handbook pre¬ 
pared by King George V and could 
only locate the unfamiliar numbers 8, 
16 and 35mm—no 4x4.^So therefore 
1 would be obliged to post a bond 
of $50 in Nigerian money to guaran¬ 
tee my using only a limited number 
of rolls. For some perverse reason I 
didn't enter Lagos with $50 in Nigerian 
currency and therefore I couldn't com¬ 
ply. So I was saying fond farewell to 
faithful Woman as they led me off to 
the stewing pot, when a friendly air¬ 
port bus driver vouchsafed the bond. 
Getting a refund on my exit from 
this lunacy of red tape was fraught 
with even more wacky embroilment. 

I was forced to undergo a superfluous 
20-mile round trip on the morning of 
my departure to the airport with those 
earthbound astronauts ealled taxidriv- 
ers. The purpose thereof was to an¬ 
nounce my intention to depart that 
evening so that the complex machin¬ 
ery of preparing the refund could be 
set in motion. A telephone declara¬ 
tion was not official. Later that eve¬ 
ning I fought my way through seven 
levels of officialdom for three hours 
to the very Minister of Customs him¬ 
self before my money was returned 
without benefit of ceremony, in the 
species of various realms—English 
Pounds, Ethiopian Dollars and Chad 
Salt. 

In Egypt, Nassar's Commandos are 
thicker than the flies, and encamp¬ 
ments to house this peripatetic mili¬ 
tia dot the landscape. So unless your 
camera is directed specifically at the 
Sphinx or the Nile Hilton, any long 
shot will inevitably encompass some 
barracks. This is soon corroborated by 
an officious tapping on the shoulder by 
a private or general with the declara¬ 
tion that you will be shot peremptorily 
at dawn as a spy. This didn't frighten 
me, however; I never arise that early! 
Dams are also s^rosanct. Granted, 
most countries forbid photographing 
them, but at the old Asswan Dam 
(the new one is still a dream), there 
surely must be three divisions of sol¬ 
diers, sailors and marines watching for 
camera bugs. When the boat pulls in 
at the locks, they station themselves 
on the walls alongside each of the 
(Continued on page 41) 
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CINE SECTIO 


Editor: Derek A. Davy 
West Mall Manor, Apt. 403 
129 West Mall Dr. 
Etobicoke, Ont. f Canada 


You--the Chairman 

Here's a view of the PSA International Cinema Contest 

% 

through the eyes of a man who has conducted it 


By CHARLES J. ROSS, APSA 

T HIS IS an International cinema con¬ 
test. It is intended that it should 
be a high level contest of outstanding 
films. Quantity in the number of film 
entries does have appeal to some per¬ 
sons because it suggests bigness, but 
this contest does not cater to mere 
quantity but rather to quality. It is 
expected that most of the films en¬ 
tered in this contest will have gath¬ 
ered some prestige in local, area or 
other contests before coming to your 
attention now that you are to be the 
Chairman on the PSA-MPD Interna¬ 
tional Cinema Competition. 

Before you get to work, let’s have* 
a quick look at the competition and 
its history. The PSA-MPD Cinema Com¬ 
petition was started in 1952 and was 
known as “Photographic Society of 
America 1952 Cinema Competition.” 
In 1957, in recognition of the Ten 
Best contest previously conducted by 
the 4 ACL (Amateur Cinema League) 
which was started in New York in 
1930, an additional phrase was added 
to say “the 28th year of the Ten Best 
Contest.” The PSA-MPD contest was 
first held in 1952. The cities in which 
the contests were conducted are as 


follows: 



Year 

City 

Chairman 

1952 

Chicago 

Margaret Conneelly 

1053 

Chicago 

Margaret Conneelly 

1954 

Los Angeles 

Alice Hoffman 

1955 

New York 

Ernest Wilcii 

1950 

Drover 

WilliHin Kirk 

1957 

Los Angeles 

Charles T. Ross 

1958 

Los Angeles 

Charles 1. Ross 

1959 

Los Angeles 

Charles f. Ross 

I960 

Los Angeles 

Charles 1. Ross 

1961 

Los AngHes 

Chnrlcs 1. Hoss 

1902 

Los Angeles 

Charles J. Ross 

1903 

San Francisco 

Stan H. Alhom 


During the years 1957-1962 all films 
were screened for the judges. There 
was no pre-screening or pre-judging. 

At the outset the contest rules were 
rather simple. However, ns the contest 
grew in prestige and as new awards 
became available, the rules were re¬ 
defined and became more explicit. 
When the contest moved to Los An¬ 
geles in 1957,“the rules were care- 
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fully studied by Alice C. Hoffman, 
Vincent H. Hunter and Charles J. Boss 
to present them in accordance with 
conclusions reached at the MPD 
membership meeting in Denver in 
1956. At the membership meeting in 
St. Louis in 1957 the rules wen* re¬ 
laxed to provide that “titles may be 
prepared and photographed by a pro¬ 
fessional for compensation” and to pro¬ 
vide that films which had been award¬ 
ed Ten Best or Honorable Mention 
or any special award in the PSA or 
ACL Ten Best Competition are not 
eligible for re-entry. At the member¬ 
ship meeting in New York in 1961 
the rules were changed to eliminate 
Class C (Commercial) from the con¬ 
test. At that meeting the contest clos¬ 
ing date was changed from August 15 
to July 31 in recognition of the early 
convention date in San Francisco. 

You, as Chairman of this contest 
will have many obligations, so let’s 
have a look at a few of them. You 
will act in a fiduciary capacity. You 
will be the representative of the 
MPD and you will also be the repre¬ 
sentative of the contestant. As Chair¬ 
man you will receive the films and 
present each one to the judges as well 
or better than the contestant could if 
he were present. You are privileged to 
present the “ease” of the contestant 
to the judges for their decision. 

You will immediately acknowledge 
to the contestant the receipt of his 
film. You will, of course, return his 
film directly to the owner as soon as 
it has served the purpose of the con¬ 
test. Your obligation will be such as to 
make it necessary that you (or the 
projectionist) be at the projector at 
all times while the picture is being 
projected. Only thoroughly experi¬ 
enced and informed person! should be 
permitted to handle the films. 

As soon as the judging is completed, 
you will inform the Chairman of the 
MPD of the names and addresses of 
the winners, as it is his prerogative to 
notify the winners. 

You will have the task of selecting 


The author in an active filtner who for 
the past six years has served the Mo¬ 
tion Picture Division as Chairman of 
the PSA Interna¬ 
tional Cinema 
Competition. His 
long experience 
with this annual 
event has enabled 
him to compile 
some interesting 
points about the 
running of a con- 
testy the work of 
those who conduct 
ity and the respon¬ 
sibilities of the 
judges. If you have often wondered ex¬ 
actly what goes on when you send 
away one of your films ... if you 
have questioned , in xjour mind, the 
judges, decisions ... if your club is 
contemplating a motion picture con¬ 
test-then this article is for you. It is 
the first of a three-part series adapted 
from the authors guide to contest pro¬ 
cedures in which he will take you for 
a behind the scenes look at the big 
International Amateur Film Competi¬ 
tion.— En. 

the films for inclusion in “The Pack¬ 
age” and start the motions necessary 
to obtain copies of the films. It may 
be possible to prevail on the contestant 
to supply two copies of his film. The 
contestant may wish to make a con¬ 
tribution of part or all of the cost of 
thescopies of his film. Surely, no pres¬ 
sure should be put on the contestants, 
but it is in good taste to inform them 
that t^ie MPD will be appreciative of 
any help which they may care to make 
toward the cost of the package. You 
may have to attend the preparation of 
copies of films from foreign countries . 
if needed. This means ordering of 
prints and flu* transfer of the sound. 
Care must be exercised that a mag¬ 
netic sound track will not be de¬ 
stroyed by the printer in the film lab. 
Some printers will contaminate the 
magnetic track with static. A copy of 
the sound track should be transferred 
to tape beforehand as a precaution. 

As Chairman, you will prepare a list 
of films contained on each reel in the 
Package. The list should giVe the 
names of the films, projection speed, 
type*of sound, approximate sound lev¬ 
el and appropriate notation of “silent 
area” in instances where there is a 
delay in sound. Similar information 
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should be given for film leaders in¬ 
cluded in the package. This list will 
be fastened inside each film case. 

You will prepare film leaders for all 
the winners both 16mm and 8mm films. 
These Include.the Ten Best, Honora¬ 
ble Mention, Cold Medal Awards and 
other awards. These must be ready 
by convention time. You must arrange 
for the preparation of certificates for 
the winners. As Chairman you should 
furnish a list of the winning films and 
names of the makers and other infor¬ 
mation to the convention city in time 
for inclusion in the catalog. 

As Chairman, you are required to 
prepare an article on the Contest for 
use in the PSA Journal, where you 
report on all the pictures, leaving to 
others the privilege of criticising the 
films, if indeed there need be any 
criticism. 

At some time during your busy ca¬ 
reer you will write an appropriate let¬ 
ter to all of the contestants whose films 
did not place in the contest. Each 
contestant should be told of the date 
on which his film was returned to him. 

Most of what has just been written 
concerns your work as the films start 
to come in as well as during the con¬ 
test and after. How about the months 
prior to the contest? 

It is desirable that a copy of the 
rules and entry forms be mailed to 
each MPD Member in April. These 
may accompany the "Cine Reporter”. 
A copy of the printed rules and enhry 
form should be sent to PSA Headquar¬ 
ters for reproduction for mailing. 

Your record keeping of the entry 
form is of absolute necessity. The date 
of receipt and acknowledgment of the 
film may be noted in the left corner 
of the entry form. The amount of mon¬ 
ey, stamps, checks, money order, in¬ 
ternational postal coupons etc. * re¬ 
ceived may be recorded on the left 
margin of the entry form, near the 
bottom. When films are returned, no¬ 
tation of the date and amount of 
charges expended may be noted at 
a convenient place on the form. The 
"receipt of insured parcel” may be at¬ 
tached to the front of the entry form. 
It is essential to keep this form since 
it may be used for the complete rec¬ 
ord of all activities and money matters 
associated with the film. A contestant 
may fail to send return postage with 
his entry. He may not know the 
amount or may simply overlook attend¬ 
ing to this detail. A simple postal card 
request will bring the necessary reim¬ 
bursement. The entry form is a con¬ 
venient place for such information. 

Eventually, you, as Chairman, will 
prepare and submit a report to the 
Treasurer showing the amounts re¬ 
ceived for the entry fee, amounts re¬ 
ceived to cover return postage and 
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The Motion Picture Division * of the 
Photographic Society of America has an¬ 
nounced its 1963 PSA International Cine¬ 
ma Competition. This annual contest—now 
in its 34th year—attracts amateur and com¬ 
mercial motion picture makers alike to 
compete for honors given annually by the 
Society. 

Amateur entrants will compete to have 
their films selected among the Ten Best 
Film s s of 1963, as well as for the coveted 
PSA Gold Medal, which will be granted 
for the outstanding film of the year. Spe¬ 
cial category awards will he made, includ¬ 
ing; the Dick Bird Trophy for the best 
nature film; the Cushman Sound Trophy 
for the most effective use of sound with 
film; the Northern California Council of 
Amateur Movie Clubs Trophy for the best 
scenario film; the MPD Golden Scissors 
Award, sponsored by Charles J. Carbonaro, 
for the best edited film; the MPD Travel 

amount disbursed. Usually the contest¬ 
ants send more for postage than is 
disbursed because they do not take 
advantage of the lowest postal rates. 

It is important that as Chairman 
you visit the Customs office as soon 
as possible to establish that PSA is 
entitled to free entry under Paragraph 
1631 of the Tariff Act of 1930. Yon 
will obtain a ruling well in advance 
of the contest. 

In 1957, informal clearance was ob¬ 
tained from the United States Cus¬ 
toms in Los Angeles. In 1958 a copy 
of the contest rules was taken to the 
United States Customs Office in Los 
Angeles for discussion of the subject 
of foreign film entries. Slight changes 
were made in the format to accommo¬ 
date the suggestions made by the cus¬ 
toms officials. A copy of the By-laws 
of the PSA was placed on file and a 
ruling obtained that PSA-MPD is en¬ 
titled to free entry under Paragraph 
1631 of the Tariff Act of 1930 (Ama¬ 
teur Cinema League was the moving 
force behind this Tariff Act of 1930). 
The rules require the addressee (Con¬ 
test Chairman) to sign form No. 3321 
for each package received from abroad. 
As a matter of practice, packages re¬ 
ceived by mail from abroad may be 
passed by United States Customs at 
port of entry and delivered without 
requiring form #3321. However, those 
forms have been required on delivery 
of packages which arrive by air freight. 

As Contest Chairman, films will be 
sent directly to you. If at all possible, 
provided a business address for the re¬ 
ceipt of all films—a place where some¬ 
one will be present to receive films 
during the day. Some persons will 
ship films 90 days in advance of the 
closing date, but the bulk of the en¬ 
tries will arrive within two weeks pri¬ 
or to dosing. 


Film Award, sponsored by Esther Cooke; 
the MPD Club Film Award, sponsored by 
George Merz; and the MPD Humorous 
Film Award, sponsored by Charles J. Ross. 

A new award this year will bo the Har¬ 
ris B. Tuttle Student Film Award. Com¬ 
petition for this award will be limited to 
student film producers who are participat¬ 
ing in accredited college or university 
courses in motion picture photography. 

Commercial entrants will compete for 
an Award of Merit to be granted to the 
maker of the best film submitted in the 
category. 

To he qualified for entry, films must be 
submitted according to the rules of the 
competition no later than July 31. Copies 
of the rules and entry forms may be ob¬ 
tained by writing to the PSA International 
Cinema Competition, S. A. Ahlbom, Chair¬ 
man, 153 Market St., San Francisco 5, 
Calif. 


You should send a letter or card to 
the contestant immediately on receipt 
of his film so that he may have the. 
comfort of knowing that his film did 
arrive. It is not at all necessary to do 
so, but it may be desirable to ac¬ 
knowledge receipt of any money re¬ 
ceived or comment that return postage 
was not received. 

It is important that an entry form 
be prepared immediately on receipt 
of the film, if one has not been re¬ 
ceived. Sometimes, the entry form will 
be in the film package. There is no 
substitute for methodical and timely 
record keeping. 

No less important will be your task 
of projecting the films as a represen¬ 
tative of the contestant. There arc so 
many things to he done by you, the 
Chairman, after the contest has been 
judged as to make it a necessity to 
complete judging very soon after the 
closing date. 

Sufficient number of films will be 
on hand for the Chairman to schedule 
the judging to commence one week 
ahead of the closing date. It is not 
possible to know in advance of the 
closing date the number of films that 
will be received. Therefore, it is well 
to schedule six evening judging ses¬ 
sions prior to the closing date. Screen¬ 
ing the films on Saturday and Sunday 
can reduce the number of evening 
screenings. 

You should provide a clip-board for 
each judge. Each* should be supplied 
with a "work-sheet”, one for each pic¬ 
ture. Some of the judges would wel¬ 
come a small light, sufficient for him to 
make notes on his work-sheet. A small 
set of working sheets should be given 
to the judges just ahead of the screen¬ 
ing of the film. 

Two magnetic sound projectors 
should be available, one 16mm and > 
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one 8mm. A tape recorder should be 
available, as some of the films will 
have sound on tape—a recorder capa¬ 
ble of playing at either 3% i.p.s. or 
7Vfe i.p.s. Because of the variation in 
speed of projectors and tape record¬ 
ers, some method will need to be em¬ 
ployed to keep the picture and sound 
together. A variable-speed projector 
will be helpful. If the judges are to re¬ 
ceive the best presentation of the 
sound, the speakers should not be on 
the “floor, but rather at head level or 
higher. A Bolex Sychromat could be 
available in the event of need. 

It has been the practice heretofore 
to exclude all persons from the judging 
except the judges, the committee, and 
wives. In 1957 judges' comments were 
passed on to the contestants. Because 
several contestants rebutted the com¬ 
ments, the practice was discontinued. 
Really, it is an imposition upon the 
judges to ask them to make comments 
for the contestant. 

When the time comes to return the 
films to their foreign owners via parcel 
post, special package rate or regular 
mail, certain forms must be attached 
to the packages. These should be at¬ 
tached in advance of arrival at the 
post office. It may be important to the 
owner of the film to state on the pack¬ 
age that it contains “motion picture 
film which is being returned to the 
owner”. A little care with these mat¬ 
ters will facilitate customs clearance 
at the point of destination (the home¬ 
land of the film owner). 

Films may be returned to residents 
of the United States by parcel post. 
16mm films and tape may be sent at 
the Library Rate of 4 cents for the 
first pound, plus 1 cent for each addi¬ 
tional pound. The weight limit is 70 
pounds. The package may be insured 
to the limit of $200. Special Delivery 
and Special Handling packages travel 
to the destination city in the mail bag 
with first class mail. At the destination 
city, Special Delivery packages are 
turned over to the special delivery 
section for prompt handling. The Spe¬ 
cial Handling package reverts to ordi¬ 
nary parcel post on arrival at the des¬ 
tination city and delivery may be 
delayed for a period of one to several 
days, depending upon local habits and 
quantity of parcel post packages to be 
delivered. From a practical point of 
view, Special Delivery may be the best 
assurance that the film will not be lost 
in transit. Insurance money in reim¬ 
bursement for the cost of the film is a 
small reward for a lost film. One can¬ 
not recover more than the cost of raw 
film and hardware lost or damaged. The 
low library rates are not available for 
8mm film. 

A fibrebootd shipping case with can- 
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vas straps and buckles is the conven¬ 
tional container used for films. By slid¬ 
ing one case across another, the canvas 
straps may become slack enough for 
the film can and/or tape package to 
escape from the shipping case. Thus 
it is important that each item carry a 
name and address. In some instances 
it may be desirable to tie or tape the 
straps in a maimer to prevent their 
becoming slack. 

Do not delay the return of the film 
because the contestant did not send 
return postage; a card will bring reim- 


HATS OFF 


I N THIS BUSY world of ours we of- 
I ten fail to give credit where credit 
is due. But the Motion Picture Divi¬ 
sion took time out recently, to honor 
one of its outstanding members. A 
plaque was presented which was in¬ 
scribed: 

PRESENTED TO 

GEORGE W. CUSHMAN, FPSA 

IN RECOGNITION OF DISTINGUISHED 

service as Division Chairman 

DURING THE YEARS 1959, 1960, 1961 
AND 1962 AND TO EXPRESS THE 
APPRECIATION OF THE OFFICERS, 
CHAIRMEN AN1) MEMBERS OF 

The Motion Picture Division of 
The Photocraphy Society of 
America 

As Secretary-Treasurer during those 
four years of George Cushman’s chair¬ 
manship, I know this plaque was not 
given to him solely for his recently- 
completed four-year term. Although he* 
has been an able Chairman, his work 
went beyond that, as he spent many 
hours lecturing and writing for the 
advancement of the photographer. 

In fact we know that since a boy in 
his teens, George has spent much time 
working for the amateur. He has con¬ 
ducted many courses in movie mak¬ 
ing, delivered innumerable lectures, 
served on panels and as an* able and 
impartial judge and critic. George has 
written over 200 articles op photog¬ 
raphy for various national periodicals. 
He has just completed two “chapters” 
for the Encyclopedia of Photography , 
one on “Movie Making for Amateurs” 
and the other on ‘Tricks and Effects.” 


bursement money. 

So there you are—you are now the 
Chairman! The PSA International Cin¬ 
ema Competition is in your hands. It 
is an honor embraced by labor of love. 
The eyes of the world will be upon 
you. Many persons will be quick to 
seize the opportunity to level criti¬ 
cism at the Division. You must b^ alert 
to protect the interest of the members 
and contestants. You should be ever 
mindful that the loser may be injured 
more than the winner is honored by 
a wrong decision. Good luck! ■ 


For two years lie handled the Q and 
A column of Better Movie Making mag¬ 
azine. He is currently writing the page 
“Sound with Your Pictures” each 
month for Popular Photography 

George has made many films which 
have won top awards in national con¬ 
tests but he has also spent much time 
in making films for church groups. Boy 
Scouts, YMCAs, the Community Chest 
and other civic groups. Two of the 
films that he made to illustrate lectures 
which he has given at PSA Conven¬ 
tions and at other photographic gath¬ 
erings are “Creative Editing” and “How 
to Add Sound to Your Movies.” These 
films have been donated by the 
maker to the Motion Picture Division 
library. In 1957 the Camera Craft Pub¬ 
lishing Company of San Francisco pub¬ 
lished two books by George Cushman 
“Editing Your Color Movies” and 
“Sounawith Your Movies”. Before that 
time he had written other books on 
different phases of photograpy. 

George is still experimenting with 
methods of synchronizing sound with 
films and has been doing so since 
building his first sound attachment as 
far back as 1929. Because of his close 
identification with sound, the Motion 
Picture Division is proud of the fact 
that they can offer the Cushman Sound 
Trophy, for the best use of sound 
with a motion picture, in its yearly 
contest. This trophy was donated by 
George Cushman. 

George is a regular contributor to 
the PSA Journal. He is one of tjie 
few Gold Star contributors. He has writ¬ 
ten the column, “Cinema Clinic” con¬ 
tinuously since 1953 in the Cine Sec¬ 
tion of the Journal. 


Motion Picture Division salutes 
teacher, writer, judge and critic 



Oaerga W. Cushman 


By LUCILLE KIESTER, APSA 


37 


To realize the extent of George 
Cushman's devotion to the Motion Pic¬ 
ture Division, let us go back to early 
1959. Esther Cooke APSA, at that 
time MPD Vice-Chairman in charge of 
the Educational Committees, felt the 
need for a course in movie making 
for the PSA affiliated clubs. Her plan 
was to.have the course broken into a 
series of lessons, written by guest au¬ 
thors. These lessons were to appear 
each month in the PSA Journal. No 
one would agree to write these les¬ 
sons so George, believing in the idea, 
prepared the full eighteen-lesson 
course, with eipht illustrations for each 
lesson. These lessons appeared from 
August 1959 to April 1901, in the 
Journal. George then made the les¬ 
son illustrations into black and white 
2x2 slides so that any PSA club could 
enroll in the motion picture course and 
use the slides as a teaching aid. This 
was free to the clubs, including the 
slides, because George made and do¬ 
nated 12,960 slides. Eightv-six clubs 
enrolled in the course, many increas¬ 
ing their membership as a result. It 
was a success in Hong Kong, featured 
on coast to coast TV in Norway, and 
in our own country was widely ac¬ 
claimed. 

Some clubs reported they did not 
have a teacher for these lessons. So 
Markley Pepper APSA, Tape Librarian 
of MPD, asked George to record the 
lessons on tape*. George did this and 
these tapes are at present in the li¬ 
brary, with accompanying slides, tor 
use by clubs that need them. Mr. 
Pepper reports he is doing a biisk busi¬ 
ness in these tapes. 

Clubs began asking for extra copies 
of the lessons for their members. An 
MPD member advanced the cost of 
publishing the lessons in book form, 
and George asked no author's royalty. 
These books, “PSA-MPD Course in Mo¬ 
tion Picture Making” with Text and 
Illustrations by George W. Coalman, 
FPSA, are proving very popular with 
the movie makers from the beginner 
to the more advanced worker. 

So with the plaque to George went 
MPD’s vote of thanks for his “Distin¬ 
guished Service as Division Chairman”, 
also MPD’s thanks, not only for the 
monetary value of the books given, 
but for the photographic* value real¬ 
ized by movie clubs and individual 
movie makers around the world. ■ 

You may order your copy of the 
Cushman Movie Course hook from Mrs. 
Lucille Kiester , APSA , 1413 Grand 
Ave., Duncan, Okla. Individual copies 
are $1.95 plus 5 cents postage for a 
total of $2.00 each. Clubs ordering 10 
or more copies arc given a discount of 
25%, making their total cost $1.50 per 
copt/.-Eo. 
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Whither, Home Movie Makers 

A discussion of trends in motion picture contests 
By Dr. DOROTHY ORR and OTHEL GOFF 


W e chose home movie making as 
a hobby because we think it is 
most fun. Part of the fun is in belong¬ 
ing to our local amateur movie club 
and to the Photographic Society of 
America. We pay our dues and take 
part in the club and Society activities. 
One of the interesting activities pro¬ 
moted by the organizations we be¬ 
long to, and by other organizations, is 
the; contests. The objective of most of 
the contests is to help the members 
progress in film making, to evaluate 
their efforts, and to reward the win¬ 
ning movie makers. 

Home movie makers are quite hap¬ 
py about the progress home movies 
are now making and have been mak¬ 
ing for several years. Manufacturers 
are extending themselves to make 
more and bettei amateur movie equip¬ 
ment available, and in the present 
highly competitive market the price is 
right. Dedicated club and organiza¬ 
tion leaders have consistently conduct¬ 
ed educational programs to train the 
home movie hobbyist to make better 
films, both technically and creatively. 
These persistent efforts have been suc¬ 
cessful. Now, after a major contest, 
you nearly always hear one or more 
of the judges say they are surprised 
at the improvement in quality of the; 
films in the contest over past years. 

The major contests we just men¬ 
tioned are largely international affairs. 
Announcements of such contests are 
publicized well in advance in order to 
attract as many entries from the ama¬ 
teurs as possible. Qualified judges pick 
the winners and suitable trophies and 
certificates are awarded. But that isn’t 
all. In many cases the winning films 
fv'ill then be given a public showing 
to which admissions are charged. The 
audience is not a group of fellow mov¬ 
ie makers. It is the general public. Are 
amateur movies becoming another com¬ 
mercial venture? There is a real and 
present danger this influence will com¬ 
pletely permeate the advanced ama¬ 
teur field and that only those films 
that meet the “box office” requirements 
for showing to the general public 
will be honored in these contests. 

The number of Aimers that wins 
awards in these contests, or even en¬ 
ters them, is not a large segment of 
the hope movie makers. Meeting the 
requirements for such a contest is a 
real challenge. In many cases accept¬ 


ances in such contests are stepping 
stones leading to professional movie 
work for the filmcr. That is all very 
fine for these advanced workers. They 
should be encouraged. We are all for 
it. 

We think that the repl purpose ol 
all contests—local, regional and inter¬ 
national—is and should be, to reward 
Aimers for good work and encourage 
them to continue filming. We are meet¬ 
ing that objective for the small group 
discussed above. What about the other 
90% of the amateur movie club mem¬ 
bership? 

Of course not all of the remaining 
90% of the club membership are inter¬ 
ested in competitions. But some of 
them are, and of those who are, many 
are good filmers. Theirs is a very sad 
case. They have an insurmountable 
handicap. They make “animated stills.” 
Everything you read now about ama¬ 
teur movie making intimates that “ani¬ 
mated stills” are completely unaccept¬ 
able in amateur movie competition. 
Most of the judges, even for local con¬ 
tests, have read these articles. They 
prudently go along with the experts 
who write the articles, although they 
may privately disagree with them. So 
the makers of “animated stills” get 
nothing but discouragement in com¬ 
petition. 

The films these members make are 
not disconnected films that completely 
throw the audience. We are talking 
about a film that is artistic, understand¬ 
able and interesting to the audience 

About the authors 

Dorothy Orr and Othel Goff are a 
husband-and-wife movie making team. 
They live in San Francisco. Most of their 
shooting is done during vacations, which 
usually find them making a pack trip to 
some wilderness area. Each has a 16mm 
camera, so lots of film gets exposed. They 
spend the rest of the yeai* completing and 
editing one season's work while planning 
next year’s travels. Botli work. Dorothy 
Orr is a Pediatrician and Othel Goff an 
Engineer for Pacific Telephone. They ex¬ 
press an attitude toward movie making 
which seldom is publicized, at least in 
advanced amateur circles. How do you 
feel about motion pictures that present 
a succession of beautiful scenes, handled 
with superb technical and artistic quality, 
as opposed to films that have a plot and 
tell a story? The Diffuser will welcome 
your comments.— Ed. 
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for which it was made. Of course you 
can not leave out the commentary 
and still follow the film. The commen¬ 
tary is quite useful in this type of film. 
Certainly leaving the commentary out 
is not an acceptable test of these films. 

•Back in the days when films were 
entered in their various classifications, 
scenic films had some status. This is not 
to recommend that we go back to that 
kind of competition. The scenics can 
cojnpete with the story-telling films. 
All that is needed is for enough home 
movie makers to raise their voices in 
support of the scenics so the judges 
can see that scenics have a following. 

Perhaps we amateur home movie 
makers should insist upon keeping our 
hobby diversified, certainly not exclu¬ 
sively “box office.” A filmer may not 
want to tell his story completely and 
exclusively by visuals. Or perhaps he 
couldn’t care less about creating a soul¬ 
soaring drama. But amateurs arc tre¬ 
mendously interested in motion picture 
photography, and they make beautiful 
films that prove their interest. Com¬ 
mentary and appropriate musical back¬ 
grounds round out their films and make 
them completely comprehensibe. In 
spite of what the unbelievers say 
about, “picture* postcard stuff”; “better 
taken with a still camera”; “depends 
too much on commentary”; such films 
arc interesting to audiences who care 
about photography. The filiners who 
make and like to see such films are 
not going to change to the story-tell¬ 
ing kind simply because it is possible 
to toll visual stories with a movie cam¬ 
era. Let’s agree that the movie camera 
is versatile enough so that we need 
not rule out the movie photographers. 
We should stop trying to divorce the 
word photography from motion pic¬ 
ture. Let’s encourage these filmers in¬ 
stead of trying to coerce them into 
becoming story tellers. 

Another group of films, the so-called 
“baby on the lawn type,” seldom wins 
contest awards. Admittedly, this is be¬ 
cause many of the films are not of 
contest quality by any set of contest 
rules. Yet the young parents in any 
movie club, to say nothing of the 
grandparents, are always an apprecia¬ 
tive audience when such films are 
shown. Probably the desire to make 
films of the children is the most com¬ 
pelling force leading to the purchase 
of movie equipment. Of course some 
who buy will never learn how to use 
the equipment. But usually young par¬ 
ents are energetic and quick in un¬ 
derstanding. Many of them are excel¬ 
lent filmers. The only weak point may 
be the filming budget. We should 
have some of these films in every con¬ 
test. But if in order to place in a con¬ 
test these filmers must meet "box 
office” standards for paid public show- 
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ings, the films will not be made. The 
young couple will settle for shooting a 
roll or two of the children, and leave 
the rolls unedited to show to their 
relatives only. Perhaps we should en¬ 
courage this group of filmers more 
than any other. This could be accom¬ 
plished by: 

1. More “How to do it” courses and 
articles devoted to problems peculiar 
to filming of children. 

2. Recognize that the real objec¬ 
tive in making these films is to capture 
action that the filmer will treasure. En¬ 
courage the showing of these films. 
The audience will understand. 

3. Re-orient our major contests so 
that good “baby on the lawn” films 
have a real chance to win. Apprecia¬ 
tive audiences of the kind that films 
of children are made to reach can be 
found in every club and community. 

PSA sets high standards for compe¬ 
titions, which is as it should be. We 
are sure that the Ten Best Contest 
benefits and encourages all of the ama¬ 
teur inovie makers. Included in the 
winners of the 1962 Ten Best Contest 
(screened at the San Francisco PSA 
convention) were films representing a 
good cross-section of all amateur mov¬ 
ie making. The winners may not have 
been distributed in relation to the 
number of filmers making each class 
ot film. That is understandable. The¬ 


oretically, the ten best films in a con¬ 
test might all be abstracts. However, 
that is not likely to happen and cer¬ 
tainly amateur interests have been best 
served by having winners in several 
different classes chosen from the eli¬ 
gible films in those classes. Let's keep 
it that way in PSA and not let the 
box office promoters get their foot too 
far into the door. If the PSA judges 
will continue to recognize all classifi¬ 
cations of amateur movie making, it 
will have a large influence on the at¬ 
titudes of local contest judges. 

We can suggest no sets of rules or 
standards for the varioug types of films. 
But let us make one pica. For those 
filmers who like to make visual story¬ 
telling films, let every shot be dictated 
by a requirement to keep the story 
moving. The viewing audience will be 
so engrossed in the story that they 
will not he aware of any photography. 
For those filmers who like motion pic¬ 
ture photography let every shot be dic¬ 
tated by artistic requirements. The 
viewing audience will be so engrossed 
in the photographic quality that they 
will not he aware of any distracting 
story. Next time we see a pat rule for 
making motion pictures let’s ask our¬ 
selves, “Is this fellow talking about a 
motion picture photographer or is he 
talking about a visual story teller?” 
We do have both. ■ 


fllcnic 


Conducted by George V. Cushman, FPSA 


More on Abstracts 

Several, headers have written to inc com¬ 
menting on abstract films as discussed in 
this column in the March Journal. Two 
are of sufficient interest to he worth pas»r 
ing along to you. 

The first is from William Harlow of 
Syracuse, N.Y. He writes: 

“It seems to me that when one views 
an abstract film his reaction is dependent 
upon his heredity and his experience in 
this world up to the exact moment he 
begins to watch the film! And so you 
can never get identical feelings or opin¬ 
ions from any two people, to say nothing 
of three or more viewers. • • 

“I now wish I had called my symliolic 
film ‘River’ something like ‘River, An Al¬ 
legory.* I always refer to it as such, but 
assumed that most viewers would sense 
the symbolism intended. Some do and 
are deeply moved, but many don’t ‘dig’ 
it at all.” 

The second letter came from John S. 


Carroll, AFSA, of Miami Beach, Fla. He 
comments: 

“The question as to abstract film— 
whether it is supposed to lie communi¬ 
cating something-is a legitimate one, hut 
it presupposes a knowledge of the means 
of communication. 

“For example, one can hardly claim 
that Japanese poetry does not communi¬ 
cate— unless one is fluent in Japanese. 
The same applies to ballet or to music. 
Only if one knows the language does lie 
have the right to claim that a given work- 
does or does not communicate. 

“Abstraction, then, boils down to a 
means of communication in which some¬ 
thing other than mere actuality is being 
communicated. For exumple—a representa¬ 
tional painting—a picture of sonaething- 
tells you what the painter saw, and is 
legitimate enough as fur as it goes, though 
a simple snapshot would do as much. 
Beyond that, though, a work of art should 
communicate something of what the artist 
felt —in short, an emotional reaction on 
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the part of the artist which should evoke 
a similar emotional response on the part 
of the viewer. 

“And—then it becomes equally possi¬ 
ble to communicate the emotion without 
any need for subject f matter, and this, I 
think is the function of abstract art. Any 
kind of emotion should be transferable— 
that is entirely up to the artist. In ab¬ 
stract filrrf, for instance: 

“Take Norman McLaren’s ‘Fiddle-de- 
Dee.’ Abstract it most certainly is—noth¬ 
ing but a hunch of colored scratches on 
film, accompanied by an equally serateby 
fiddle playing a jazzed-up version of ‘Lis¬ 
ten to the Mockingbird.’ No one would 
seriously claim that the image’s represent 
mockingbirds or anything else; they are 
just what they seem to be-eolored 
scratches. 

“Yet I have screened this film for at 
least a dozen audiences, from the most 
sophisticated of art-film aficionados to a 
bunch of teen-age delinquents in a church 
basement. In every ease the result was 
the same—a few moments of bewilder¬ 
ment, followed by gales of laughter, and 
^ le cn< ^ * run ** over again.’ 

“Emotional response? Darn tootin' that’s 
an emotional response—and, I’d wager, 
precisely the response Norman McLaren 
was aiming at when he made the film. 

So—it seems to me that if an abstract 
film does not produce any response ex¬ 
cept boredom, then the maker has failed, 
and it is bad film—and it would be a bad 
film if it were realistic. 

‘That, then, is the whole point in a 
nutshell—an abstract film is intended to 
evoke an emotion, without reference to 
or need for any actual object or subject 
matter. Is this not legitimate? 

“It is, certainly, in the case of music. 
There is subject-matter music-opera, for 
instance. Many a so-called music lover 
prides himself on his great love for opera, 
and fails utterly to appreciate the great 
wealth of other music which has no such 
subject matter, but aims at emotional re¬ 
sponse through purely musical means. 

“Do you enjoy the organ music of Bach? 
The parallel with film breaks down a lfl- 
tle here; music needs not only a composer 
but a performer. Still, given a good per¬ 
former, the organ music of Bach-take for 
instance, the great Toccata in F as pfayed 
by Finn Vider (Vanguard Records, Bach 
Guild BG-580). It is so exciting it gives 
me goose-pimples every time I hear it. 
Or take the old war-horse—the Toccata 
and Fugue in D-Minor. Played by Vider, 
it is an exciting experience. By other or¬ 
ganists, it drones along, getting nowhere. 

“But—the important thing is—there is 
emotion in this music, yet there is no 
visible subjoct matter at all. Well played, 
it communicates even to people who don’t 
know the difference between a toccata 
and a cadenza. But you get a lot more 
out of it if you do know what a toccata 
is, or how a fugue is constructed. That 
is, if you know the language. 

“The same applies to abstract film. It 
is nothing really new—Slavko Vorkapich 
did abstract interludes for hundreds* of 
Hollywood movies in the past 30 years. 
In his most recent (a thriller called ‘The 
'Mask' released by Warner Bros.) the inter¬ 
ludes arc abstract to a degree, though 
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they do have people and other recogniza¬ 
ble images in them. They do evoke an 
emotional reaction, even to an audience 
who knows nothing of the means used. 
Most of the symbolism in those interludes 
is Freudian, and to the audience who 
knows Freudian symbolism, there is con¬ 
siderably more communication .... again, 
you must know the language. 

“It is not always fair to assume, if an 
abstract film fails to communicate, that 
the artist is a faker. Aside from the 
question of knowing the language, there 
is often another case. An artist may at¬ 
tempt an abstraction in a purely experi¬ 
mental sort of way. Now, the nature of 
an experiment (by definition) is that the 
outcome is not known, and it is perfectly 
possible that the result will be a failure. 
Nonetheless, the result may be worth, 
sometimes, screening for an audience, be¬ 
cause it may have succeeded partly, or 
it may have an interesting technique 
which didn’t work in this case, but may 
prove useful in the future—or for one of 
a dozen other reasons. 

“It is important, too, not to take things 
out of context. The example of the inter¬ 
ludes in ‘Gay Purree’ are a case in point. 
If cut from the film, they would probably 
be meuningless—likewise, the film with the 
interludes omitted, would be a weaker 
effort for the lack of them. The only way 
to pass judgment on this sort of thing is 
to judge the work as a whole—if a part 
cannot be deleted without weakening the 
whole, then the part is essential, and the 
whole is successful. 

“As for the full length abstract film— 
the nature of the technique makes it dif¬ 
ficult. To expect an audience to sustain 
the mental effort of following lVz or 2 
hours of abstract film is to expect too 
much of all hut the most devoted of au¬ 
diences (the same applies in music, to 
the long-winded symphonies of Mahler 
and Bruckner). The abstraction is essen¬ 
tially a short film form, or useful as inter¬ 
lude in longer films of more convention¬ 
al type. Even 20 minutes is long—as 
anyone who has sat through Blood of a 
Poet or Chicn Andalou can testify. 

“But that is exactly the reason I have 
maintained that the amateur should pay 
more uttention to abstract film; it can he 
satisfyingly done in short lengths ( Fiddle - 
de-Dee runs barely 3 minutes!) and equal¬ 
ly important, it requires no actors. The 
latter is the usual stumbling block in ama- 
teifr attempts to make dramatic films, 
since good amateur actors arc practically 
non-existent. 

“As for expecting the audience to ap¬ 
proach the film with some knowledge of 
the language—well! When Hollywood does 
that, it is criticized for being “arty." When 
it doesn't—when it makes a film that is 
comprehensible to the veriest dunce in 
the audience, then it is flayed for cater¬ 
ing to the 12-year old mind. You can't 
win in thfc Hind of argument, and the 
only answer is—please yourself. 

“As for the people who walked out of 
the theater during the abstract interlude? 
in Gay Purree—there are humorless folk 
everywhere. I have heard that much the 
same thing occurred in Philadelphia when 
Jack Benny appeared as 'soloist' with the 
Philadelphia Symphony." ■ 



This humorous animal photo won a $250 
third prize for Norris Kuenzel, Gama- 
villo, la., PSAer, in the 24th Annual 
Newspaper Notional Snepshop Awards. 
It first come out on top in the Dubuque 
"Telegraph-Herald" local competition. 


PSA Trading Post 


The Trading Post it for the ute of all PSA 
member/, and member/ only, free t if charge. 
Copy mutt be brief and complete. It must reach 
the Editorial Office , 1822 Leland Ave., Chi¬ 
cago 40 III., by the 20 th of the month and will 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 


SALE—Pacemaker Speed Graphic 2% x 8%, 
101mm f/4.5 Optar lens in fully synchronized 
Graphex shutter, Solenoid release, K&lart rf, 
Graflok back, Graflex flash with 6" and 7" re¬ 
flectors and Heiiand BC unit, 8 film holders, 
Filmpnck adaptor, 2 Crafmatlc film holders, 
Giaflex roll film holders other accessories all 
excellent condition. Complete $160 FOB Pres- 
cott. Harold P. Westervelt, 2200 Iron Spring 
Rd., Prescott, Ariz. 2t4 

SALE—4 x 5 Burke and Janies camera, re¬ 
volving back, f/4.7 Optar lens, solenoid, 4 film 
holders like new, $49 plus shipping charge. 
W. A. Perine, 28U-86th West, Seattle 99, Wash 

2t4 

SALE—Vinoflex II with magnifier for bayonet 
mounted MS Leica, bran new-$75. Realist stereo 
camera with skylight filters and Revere hand 
viewer-$80. Brand new. August Leyh, 700 Vic¬ 
tory Blvd., Staten Island 1, N.Y. 2t4 


SALE—Leltz close focusing device for Leica M8, 
Sooky-M, $22. Jack M. Waltman, M.D. 649 
Uclan Dr., Burbank, California 2t4 


SALE—Canon flex EM with 60mm f/1.8 Super 
Canomatic lens, case, skylight filter and hood. 
Absolutely brand new. List price $889.86. Will 
sell for $160 Including postage. You pay post¬ 
man $16.10 customs duty on arrival. Can send 
through your bank If desired. Reiner, 185 St. 
Akan-Ring, Basel, Switzerland. 1 2t4 


SALE—136mm Rokkor f/4.5 lens and sun shade 
w th case. Also, Zeiss viewfinder with case. 
Items are for Minolta Suaer A 85mm camera. 
Like new. Price $60. J. HT Flanagan, 1275 Mid¬ 
dle Ave., Menlo Park. Calif. 2t4 

SALE—Bausch and Lomb 508mm Anastlgmat 
lens, f/6.6 in 4 x 5 lens mount. Cost $800. Ask¬ 
ing price, $145. D. G. Carr, 1917 Central Park 
Ave., Chicago 47, Ill. 2t4 

SALE—85mm f/8.5 Planar for Contax II and 
III or Ua and Ilia. Slightly used. Only $60 or 
trade for used 86mm f/2.8 Summaron or f/2 
Sum micron, screw mounting. Also. 21mm f/4.6 
Blogon and 21mm view finder for Conte rex. 
Brand net* Both $165. Phillip Kung, 6 Spring 
St., New York 12, N.Y. Zt4 
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I Shoulda Saved Stamps 

(Continued from page 34) 

stateroom windows of the stem wheel¬ 
er but I checked their efficiency by 
shooting three six-foot runs, four feet 
behind their backs, and wasn’t de¬ 
tected. 

Misery No. 5 is people. Under co¬ 
lonial rule, many Africans tolerated 
what they might have considered mi¬ 
nor indignities in their relations with 
the white man. They have equated 
this indignity with photography and 
with independence now are resentful 
to it, if net downright belligerent. Par 
cxemple—the Fuzzy Wuzzies in North 
Sudan are as wild as they look. They 
grow a mass of black curls on their 
heads any good floor mop would envy, 
and are armed with sticks, swords or 
knives—altogether posing a colorful 
picture. So when we sashayed into one 
of their villages, I leaped out of the 


car with enthusiastic anticipation, shoot¬ 
ing from the shoulder. My sensitive 
cars were suddenly assailed with deaf¬ 
ening protests, and without removing 
my good eye from the view finder, I 
could see the sticks and the swords 
waving at me in vehement protest. I 
was rescued by my driver, who took 
over the argument while 1 retreated 
to the security of the automobile. 

But I onlv lost the battle, the war 
wasn’t ended. So while Woman busied 
herself at the hotel writing postcards 
to the friends at home (“Having a 
wonderful time. Wish you were here— 
instead of me,”) l negotiated a deal 
with a private entrepreneur who was 
the sole owner of a latest model Stan¬ 
ley Steamer. Together we rode back 
to the Fuzzies* village. As prearranged 
he stopped a short distance from a 
photogenic Fuzzie, I swung my turret 
into 7 5 mm telephoto position, and 
through the open side window the 


Fuzzie became perpetuated on cellu¬ 
loid. Unfortunately the idling Stanley 
vibrated like a Jello mould in an earth¬ 
quake and exposure and focus were 
too hastily computed, so the end re¬ 
sult was hardly qpmmensurate with 
the money expended and the grind on 
the nerves of the driver and myself. 

With the reckless assumption that 
kids are people, I will throw them 
into this category. Granted, children 
create human interest—but the kids in 
Timbuktu drove me out of my 16mm 
mind. While the adults were sensibly 
reclining in the shade away from the 
wretched overhead bojler they call a 
sun, 278 runny noses attached to a 
more or less equal number of kids fol¬ 
lowed me everywhere, plaguing me to 
take their picture. Follows a poem: 
So I took ten, I took twenty, I took 
more, I took plenty. T shot more kids 
than I expected, and there wasn’t one 
that T neglected.”—end of poem. But 


SALE -LeicA Visoflex I, bayonet-mounting, com¬ 
plete with special cable release and fix wide-fleld 
focusing magnifier; wlde-flcld 45° magnifier 4x 
image erect and laterally correct; bellows focus¬ 
ing device with divisable adapter for 136mm 
Hektor lens unit etc.; bellows lens hood with 
removable mask for 42mm diameter lenses, nil 
like new. Retail price $288. Will sell for only 
$136. Charles R. Osborn, 188 Enst Tenth St.. 
San Bernardino, Calif. 

SALE—MedaliHt IT, like new. G(J back and 
FPA, ER cane complete $160; Filmo 170 D 
26mm 1.5 Ektar, fitted rase, rare HM Convert¬ 
ible Plnsmat lens set with extension tubes $160; 
Rollicord IV, ER case like new $76; 90mm 
Elmar, screw mt.. black. $26; 135mm Hektor. 
screw mt. black, $36 ; 140 degree Pnnon camera 
ER case, sell or trade for Plaubel Veriwide or 
Hasselblad JOOO F. Louis W. Braun. 166 W. 
Washington St., Chicago 2, Ill. 2t4 

SALE—Contarex-Special outfit, consists of cam¬ 
era, ense. 50mm f/2.8-135mm f/4 lenses, waist 
and eye level finders, pentn prism and ground 
glass inserts, 2 interchangeable backs, lens 
shade, 2 filters. 1 close up and 1 polarizing lenH. 
All less than 2 years old and like new. Take 
$650. (list price new with tax $875) Will not 
split up. H. C. Shaw, 1861 Harbor Blvd., Costa 
Mesa, Calif. Will consider recent Stereo Realist 
part payment. 2t4 


SALE Voightlander Zoomar lens f/2.8. Range 
36nam to 82mm. Lena couples to automatic 
diaphram of Voightlander Besaamatlc camera. 
Also custom case for Bcssamatic with Zoomar 
lens attached. Lint price $329. Asking a firm 
$200. Harry Toigo, 350 Colorado Ave., Aurora, 
lib_ 2t4 

SALE -Bell & Howell Model 220 8mm movie 
camera. 10mm f/2.6 Comat lens, f stops 16 to 
2.5, 3 way shutter will make single frames for 
animation. Excellent condition. Includes snap-on 
adapter ring and Skylite and type A filters. 
Price $80 If shipped, $26 if picked up. Also 
available: BAH 2%x telephoto lens, screw-in 
type. Includes parrying case. Price $16 If shipped 
or picked up same time as camera. $20 If pur¬ 
chased separately. Grace Weinstein, 886 N. 
Hoover St., Los Angeles 29, Calif. 2t4 


SALE— General Electric P.C.I. Color control 
meter like new, iiomplete with leather case $25. 
Wm. J. Con well, 846 N. Anderson St., Elwood, 
Indiana. 2t4 

SALE —Rubber Stamps for photographers, mem¬ 
bers, secretaries. Information for 6# postage. 
Theodore A. Winker, 607 N. East St.. Madison, 
Ind. 2t4 


SALE—185mm Schacht Travenar f/3.5 press 
telephoto for 36mm camera with Exakta mount 
con fed optics—Ednallte screw-in adaptor an< 
filter retaining ring Included (series VII)- 
leather carrying case. Excellent condition, post 
Jge prepaid $60. Ihagee waist level vlewfindei 
Klne Exakta II or IIA complete with mag' 
nifler and sportsfinder. Leather carrying caw 
Included. Excellent condition. Postage prepaid 
$10. Irving. Ropen. P.O. Box 2512, 1180 Kok< 
Head Av*, tyonofOlu 16. Hawaii. 2U 


SALE--2* f/4.5 Kodak Ektar enlarging lens In 
board for Kadok enlarger. Lens is uncoated, but 
in excellent condition. $25. Viewflex 2^4 x 2 } \ 
transparency projector with case, mode] AP-5, 
150 watt bulb, needs no blower. Auxiliary car¬ 
rier to take 35mm or super slides. $26. Ultra- 
blitz Expert 4 electronic flash AC or 5 D cells. 
Full or half power switch. Included Is a side 
light connected to power pack with a 15-foot 
cubic. This 2 light unit |h excellent for por¬ 
traiture. $40. Martin Grodman. 2058 Cropsey 
Ave., Brooklyn 14, N.Y. 2t4 

SALE—Mnmiyaflex C-2 with 105mm and 180mm 
lenses, four filters, lens hood ord unused Porro- 
flex. All mint condlt’on. Consider trade on Leica 
equipment. George W. Hargraves, Box 69, Poca¬ 
tello. Idaho. 215 

SALE—Fra Tike A Heidecke Hoidoscopc 6 x 13cm 
era complete with Zeiss Tessar 7.5cm f/4.5 
lenses, in case, with automatic magazine for 12 
plates or cut films, 6 plate holders, fllmpack 
Adaptor. $160. N. J. Nalawalln. Continental 
Photo Stores. 243-45 Dadahhai Naoroji Road, 
Bombay 1, India. 2t5 


SALE- All issues PSA JOURNAL from Jan. 
1951 through Mar. 1963, 60 centa per copy to 
cover handling and mailing. H. R. Swearingen. 
528 Madison St., Port Townsend, Wash. 2t6 


SALE- Leica M3 outfit, complete. All in line 
new condition. Leica M3 with Dual-range f/2 
Summicron (list $486). 90mm Elmar f/4 rigid 
(list $108). 135mm Hektor f/4.5 (list $145), 
Universal carrying case with insert (list $90). 
Sell all for $450. M. L. Friedman, 5610 Colo¬ 
rado Ave. N.W., Waahlngton 11. D.C. 2t5 


SALE- Focusing Hood TIIHC for Hasselblad, 
fits models 500C, 1000F, 1600F. Like new, $20 
firm. Rudolph M. Graziani, 5 Rodman St., 
Narragansett, R.I. 2t5 


SALE- ‘TDC Stereo Vivid Model 116 projector 
with 600-watt lamps, for 110-v 60-cycle a.c., 
5-Inch f/3.5 lenses, price $76 F.O.B. Harry B. 
Fisher, 313 Walton Blvd., West Palm Beach, 
Fla. 2t5 


SALE—Visoflex II, bayonet mount with image 
erecting magnifier #16,466, 65mm Elmar, preset 
#11,062. Also other Leica MS items U off. Allan 
Jay Silver, M.D., 6853 Reseda Blvd., Reseda, 
Calif. 2t5 


SALE- -Exa II, recently serviced by Exakta, 
with 60mm f/2.8 preset Tessar, to best offer. 
T. Sgt. Luther M. Deese. Jr.; TUSLOG DET 
3-2 Box 434; APO 329, New York, N.Y. 2t5 

SALE-RR Series B Graflex, it 8*4. case, 
5 '/jin. Kodak f/4.5 lens, fllmpack and roll film 
adapters, adapter rings Series VI, $50. Also 
Price Monotank Model CF46 with 12 hangers 
for daylight development, 2*4 x 3 Vs , $14. R. H. 
Ragland, 3201 Pasley Ave. S.W., Roanoke, Va. 

2t5 

SALE -Two type 816 stainless steel developing 
sinks; 20 x 84 x 5. Made by Oscar Fisher and 
Leeland for original cost over $400 each. Best 
offer. H. Haehn, Ceigy Chemical Corp., Box 
430, Yonkers, N.Y. 2t5 


WANTED—Questar telescope, with Llnhof heavy 
duty professional tripod and geared center post 
and pan head. Daniel D. Streeter, 214 Fenlmore 
at., Brooklyn 26, N.Y. 2t4 

WANTED-—Graflite flash for Super Graphic 45, 
with either 2 cell or 8 cell battery case, com¬ 
plete with cords, etc. M. H. Golden, 106 Hunter 
Dr., West Hartford 7, Conn. 2t4 


WANTED — AC-Pak for Heiland Strobonar Model 
71 A. Fred Schmlt, 1852 West 43rd PI., Los An¬ 
geles 62. Calif. __2t4 

WANTED-Stereo Realist camera not more than 
'• or 3 years old. Also Stereo projector. H. C. 
Shaw, 1861 Harbor Blvd., Costa Mesa, Calif. 2t4 


WANTED - to buy a copy of the P8A JOUR¬ 
NAL issue of January, 1059. Dr. Fred M. Dick¬ 
erson, 231 Cherry Hill Dr., Newington 11, Conn. 

2t4 


WANTED—Leitz auxiliary reproduction device 
"BEIIOO” (1:1.5, 1:2 and 1:3). Raymond D. 
Harvey, 11820 Edgewnter Dr.. Lakewood 7, Ohio. 

2t4 


WANTED—Trade your surplus color slides from 
anywhere for my surplus slides from every¬ 
where. Herbert Lnnks, 320 Greenwood Ave., 
Jenkintown, Pa. 2t4 


WANTED —Leitz lenH, 400 mm, screw mount for 
Vif*fle\. Either pay cash or trade (or sell) 
Dearlorff 5 x 7 camera In excellent condition, 
hardly used, with lens board. lenH shade. 6 Fi¬ 
delity cut film holders, and specially made fibre 
case with sponge rubber baffles and detachable 
and adjustable straps. Daniel D. Streeter, 214 
FenimAre St., Brooklyn 25, N.Y. 2t4 


WANTED - Switar 60mm f/1.4 lens for 16mm 
HI 6 Rex Bolex movie camera. John A. Krai, 
Jr.. 1125 Lehigh Ave., Wyomissing, Pa. 2t4 

WANTED—Stereo camera and equipment. Otto. 
Walasek, 3804 W. 27th St., Zion, Ill. 2t4 

TRADE—Ono Mamiyaflex C2 body for Bantam 
Special. Clyde Baumgardner. Hazard, Ky. 2t4 


WANTED Hasselblad film magazine #12 (2V 4 
x 2Y 4 ). Prefer new model with film plane mark¬ 
ing. Give price first letter. Jack M. Waltman, 
M.D. 649 Uclan Dr., Burbank, Calif. 2t4 


CAMERA COLLECTORS—Old cameras, prints, 
books, autographs, other items related to photog¬ 
raphy. Write for list. A. Wilson Embrey III, 
816 William St., Fredericksburg, Va. 2t5 

WANTED -7-inch lens for Brumberger Fleet- 
wood slide projector. Please state price and 
condition.* Joseph G. Hettinger, 1777 W. Mc- 
Galliard Ave., Trenton 10, N.J. t 2t5 

WANTED -105mm Steinhei) f/4.5 lens in short' 
mount; also 800mm f/5.6 Kllfltt telephoto. Must 
be A*l. John Gustafson, 83 Sheridan St., North 
Easton, Mass. 2t5 

WANTED" "Winding film cage 7or AVtraflex ll 
120 roll film camera. Howard E. Fuller, 19 
Atlantic Are., Winnipeg, Man., Canada. 2t6 
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that only whetted their appetite for 
more. They congregated in black mobs 
in front of the camera and so blocked 
all other prospective subjects that I 
now have the world's greatest collec¬ 
tion of picture* of Timbuktu with kids' 
hands in the foreground. 

Along the tourist routes in Egypt 
you have to beat off the volunteer 
models with a tripod (when you're not 
shooing flics, that is.) The stem wheel¬ 
er that plies the Nile to Abu Simbel 
stops of course at all the important 
sites of antiquity en route. This trig¬ 
gers the arrival of all the kids within 
a thousand miles radius, each with a 
more ingenious gimmick than the oth¬ 
er to induce the! tourist to photograph 
him. Some haul a newborn lamb (or 
as Woman observed “a cute kid”). 
Others ride donkeys side-saddle, girls 
balance urns on their heads, boys are 
clothed in their mothers' dresses 
(which they will also sell as a cos¬ 
tume), or coax monstrous cacophonies 
out of a local type bagpipe. The prime 
purpose of all this is not to provide 
reverse foreign aid to tourist photog¬ 
raphers, but to make themselves pho¬ 
togenic to your camera—in return for 
which you must provide ample “bak¬ 
shish”. This “bakshish” literally, if ab¬ 
surdly, means tip, and I can tip you 
off that no matter how much you give, 
it will inevitably arouse a storm of 
reflections about your niggardliness, 
your obvious exception to the fabled 
American generosity and the question¬ 
able legality of your lineage in gen¬ 
eral. 

Miseiy No. 6—Weather. If you sub¬ 
scribe to the principle of shooting 
only by f/11 sunlight, you will find 
plenty in Mali, Sudan, et al. You will 
also find heat—eyeball-scorching, en¬ 
ergy-wilting, ambition-killing heat. At 
high noon I stepped out in Kano, 'Ni¬ 
geria in one of the cooler 117 degree 
days to photograph a mad dog or an 
Englishman. But only the heavy scent 
of groundnuts (Virginia type goober, 
to you) was stirring, and this T couldn't 
photograph, even with Kodakrome 11. 
After fifteen torrid minute's of listen¬ 
ing to my bald pate crackle like fry¬ 
ing bacon, I concluded that the value 
of cinematography as a hobby was 
grotesquely exaggerated, and retired 
to the comparative comfort of the ho¬ 
tel. 

Plague No. 7. Insects. Mali mosqui¬ 
toes are destructive and indestructible. 
No blood, but D.D.T. courses through 
their veins, and as they have great 
depth of feeling, they work at their 
buzzindks day as well as night. So it 
is not uncommon to see one swagger¬ 
ing across your lens through your re¬ 
flex finder, or feel another sipping 
hemoglobin from your gluteus maxi* 
mus during a crucial take. 
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A plaintive note about haze. Ethio¬ 
pia has some of the most spectacular 
mountain landscape in the world, but 
you have to wear six sets of haze 
filters on your eyeballs to see it. As 
for the camera, it must perforce be 
satisfied with silhouettes and ghostly 
peaks pecking out of bluish mists. Of 
course this is a tribulation confronting 
camera fans with most mountain land¬ 
scapes, but Ethiopia abuses the pre¬ 
rogative. 

Even the moon can be a nemesis 
to the unblest camera fan. In Khar¬ 
toum, Sudan lives George Koulemonos. 
George keeps well fed by operating 
a filling station, but his real love is 
the movies, in which he indulges on 
both an amateur and professional lev¬ 
el. So in addition to taking on Euro¬ 
pean assignments, and conducting a 
film rental business, he decided to try 
to bring the cinema to the isolated 
communities in the desert. With his 
brother’s aid, he constructed a mud 
wall in the desert, erected a projec¬ 
tion booth in the compound, nailed 
his mother's best bed sheet oti a frame, 
connected two 16 mm projectors in tan¬ 
dem, and invited the desert dwellers 
to come see at 12<* a head. Pictures 
exhibited are strictly from blood and 
mayhem—westerns and war films, ed¬ 
ited of all smooching and dialogue 
which the patrons detest. And when¬ 
ever a good guy or bad guy is killed, 
the audience rolls in the sandy aisles 
with laughter. The males sit sepa¬ 
rately from the females, and in fact 
the latter can’t even enter until the 
show r starts. The moon? Oh yes. Ev¬ 
ery full moon lights up the clear desert 
air so brightly that it dilutes the pic¬ 
tures, and George is obliged to defer 
his exhibitions. 

Nigeria has ants with mystic pow¬ 
ers to pass through solids. How else 
could they hold a picnic in a hermet¬ 
ically sealed plastic accessory kit? 
They even insinuate themselves into 
the camera motor, and it titillated my 
curiosity no end to calculate their 
numbers by the amount of ant paste 
(Sozing out of the gate whenever I 
changed film. 

Headache No. 8. Guides. Any taxi 
driver or itinerant medicine man out 
of work, who has travelled your route 
once, qualifies as a guide. The former, 
like death and taxes, you can't escape. 
The latter will catch lip with you willy 
nilly as soon as you set foot on the 
pavement, to offer their services for a 
walking-tour. A walking tour? In mili¬ 
tary circles they call the same thing 
a forced march. But these walking 
guides are usually the most colorful 
and exciting, for neither one of you 
know \yhere you're going. This means 
that you can wind up in a market 
place or at a sacrificial offering to the 


Moon Goddess—all of which might pho¬ 
tograph excitingly in living color. But 
the taxi guides can drive you nuts in 
slow motion. The doors of their taxi 
don't swing outward, and once you 
become a captive client, their motto 
becomes “onward, ever onward!” Fer¬ 
vent pleas to stop for a photograph 
of an interesting subject bring the same 
galling response, “There are much 
better ones further up!” I probably 
don't have to tell you between my 
tears that this better one never ap¬ 
pears. Or he has a date with the 
witch doctor's daughter, and is anx¬ 
ious to conclude the white-man's ridic¬ 
ulous invention of working for a living. 
So you watch one photogenic scene 
after another whiz by in hopeless res¬ 
ignation. 

I'm telling you, this photographic 
hobby is for the birds. I should a saved 
stamps. ■ 


Contests 

The Epinal Festival for slide shows ac¬ 
companied by sound closes May 25. Trans¬ 
parencies must measure 1 \ 1 Vz" and he 
glass-mounted in 2x2 mounts. Maximum 
projection time is 12 minutes.,Sound can 
be recorded at IVz or 3% inches per 
second, one track only. There are cate¬ 
gories for travel, features, humor, songs 
and poems, and essays. Prizes come to 
over 5,000 Fr. and include the European 
Cup. The competition will be judged 
June 12-16 (for details see Leslie B. Eby’s 
“Report from Kpinal” in the Journal for 
February, 1963). For entry blanks, write 
aiimail to Secretariat du Festival de V- 
Tmage, Club Noir & Couleur, 8 Hue des 
Epincttcs, Epinal, Vosges, France. 

Bhuns wick's Bowling Photo Contest, 
with over $1,600 in prizes, closes June 1. 
First prize winner will receive $500, sec¬ 
ond $300, third $200 and fourth $100. 
There will be ten honorable mention 
awards of $50 each. Pictorial quality 
counts, but the judges will be instructed 
to look closely at the pictures from the 
standpoint of portrayal of bowling fun and 
excitement. Official rules and entry blanks 
can be obtained from Photo Contest, 
Brunswick Corp., 623 S. Wabash Ave., 
Chicago 5, Ill. 

Chicago Zoological Park at Brookfield, 
Ill., announces the 17th Annual Interna¬ 
tional Zoo Photography Contest co-spon- 
sored by Nature Camera Club of Chicago. 
Closing date is Sept. 16. Prints and slides 
will be exhibited at the Zoo during Octo¬ 
ber. There will be a $100 first prize, 
$50 second prize, $25 third prize and 
40 honorable mention awards of $10 each 
in both print and slide sections. Pictures 
of any wild animal taken in any recog¬ 
nized zoo in the world are eligible for the 
competition. A bonus prize of $100 is 
offered for the best print or slide taken 
at Brookfield. Write the Zoo for entry 
form &.-€he&ter Hart, Chairman . 
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New Products 


Film magazines that you can load your¬ 
self are used by the Model 418 Autoload 
movie camera announced by Bell & How- 

BAH Model 418 with now mogozino. 



ell. llie magazines accept standard 8nun 
roll film. You can load them in subdued 
light, then slip them into the camera any¬ 
where us needed. One magazine comes 
with the camera. Extras cost less than $5. 
The 418 Autoload is fitted with an f/ l.S 
lens that power-zooms from 9mm to 27mm 


focal length and is of fixed focus for dis¬ 
tances from 8 feet to infinity. The cam¬ 
era’s built-in Optronic Eye sensing sys¬ 
tem is located behind the lens and 
adjusts the aperture automatically for dif¬ 
ferences in lighting and for camera speed 
changes from normal 16 fps operation to 
48 fps for slow motion. There is also a 
manual control lever. Model 418 is de¬ 
signed to sell for less than $250. 

Fouh different slide handling methods 
are offered by the Rotomatic slide projec¬ 
tor introduced by Sawyer’s, Inc. It takes 
the circular Rototray unit which holds 100 



Rotomatic with Rototray for 100 slide*. 


slides, the Sawyer Easy-edit tray, low- 
cost TDC-type trays, or the new Sawyer’s 
Stack Loader which handles up to 40 slides 
without a tray. The Rotomatic 600 fea¬ 
tures a simple control panel with knobs 
for focusing, cycling and forward and 
reverse operation, ibis control section 
lifts out for remote operation through a 
control cord. Price of the 600 is. $119.50. 
The Rotomatic 700 is similar with the 
addition of an autotimer with 5-10-15 
and 30-second projection intervals. It per¬ 
mits manual rejection of a slide prior to 
the automatically set time, without affect¬ 
ing the automatic cycle. * 

A booklet on oil coloring which de¬ 
scribes .the papers and tpning techniques 
best suited for the process as well as 
methods of applying colors is available 
on request. Write Ansco, Customer Serv¬ 
ice Department, Binghamton, N.Y., and 
ask for their B-85 Oil Coloring Booklet. 

A portable television tape recorder 
weighing 68 pounds and capable of re¬ 
cording on one-inch tap the signals from 
any image orthicon or vidicon camera 
has been announced by Precision Instru- 


Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C- color prints. 
Entry fee is $1.00 in each class unless otherwise 
specified. 


PSA Approved 

These anions initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap- 
pioval of other sections. 


(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 


Midland (M.C) Clones May 4. Exhibited June 1- 
22 at Public Library and Art Gallery, Worcester. 
Data: G. A. Paddock, Secy., 97 Harden Road, 
Walsall, England. 

Scottish (M), C not approved. Closes May 4. 
Exhibited June 1-22 at Dick Institute, Kilmar¬ 
nock. Data: R. Caldwell, 11 Aird Ave., Kilmar¬ 
nock, Scotland. 

San Diego (Sooth West) (M.C) Closes May 29. 
Exhibited June 28-July 7 at Southern California 
Exposit'on. Data: R. J. Smith, PO Box 387, 
Calgary (M,C) Closes June 1. Exhibited July 
8-13 at Calgary Exhibition A Stampede. Data: 
W. H. H. Elliot, 1815 14th St., NW, Calgary. 
Alberta, Canada. 

Copenhagen (M.C) Closes June 6. Exhibited 
Aug. 11-26 at Charlottensborgs Art Gallery. 
Data: Aage Remfeldt, The Society of Photo¬ 
graphic Art, Havdrup. Denmark. 

Sooth Shields (M.C) No entry fee but $1.00 
Overseas Postage requested. Closes June 0. Ex¬ 
hibited July 6-27 at Public Library. Data: B. S. 
Turton. 8 Bideford Gardens, South Shields, 
County Durham. England. 

Gdansk (M,C) Closes June 16. Exhibited July 
20-Aug. 18. Data: Gdanskle Towarzystwo Foto- 

? rraflctne, Skrytka Pactowa 871, Gdansk 1, Po- 
and. 

Zadar (M) No entry fee. Closes June 25. Ex¬ 
hibited Aug. 16-Sept. 20 at Peoples Museum. 
Data: Zvonlmlr Brkan, AFIAP, Varoska Ulica 
6, Zadar, Jugoslavia. 

Boenos Alras (M,C) Closes June 26. Exhibited 
in August. Data: Foto Club Buenos Aires, Av. 
de Mayo 1870, Buenos Aires, Argentina. 
Edinburgh (M) (C not approved) Closes Julv 4. 
Exhibited Aug. 17-Sept. 7 at St. Cuthbert’s Hall. 
Data: John E. Black, 18 Dryden St., Edinburgh 
7. Scotland. 

Sydney (M.C) Closes July 4. Exhibited Aug. 2- 
14 at Sydney Town Hall. Data: Mias R. Beer, 
Sec., Sydney Intb Exhibition, 826 Pitt St.. Syd¬ 
ney, Australia. / 

Sin 1963 


Me-lco (M.C) Fee $2.00. Closes July 20. Ex- 
hibite'l Aug. 14-28. Data: Fernando Lopez Al¬ 
varez, Hon. EFIAP, Club Fotograflco de Mex¬ 
ico, San Juan de Letran 80, Apartado 1623, 
Mexico City, D. F., Mexico. 

Illinois State Fair (M.C) Closes July 24. Ex¬ 
hibited Aug. 9-18 at Illinois State Fair. Data: 
Mrs. Dorothy M. York, Chairman, 308 W. 
Lawrence Ave., Springfield, 111. 

Sacramento (M,C) Closes July 31. Exhibited 
Aug. 28-Sept. 8 at California State Fair. Data: 
Edward J. Lyman, Exhibit Supervisor, Cali¬ 
fornia State Fair, PO Box 2036, Sacramento 9, 
Calif. 

San Adrian de Besos (M,C) Closes July HI, Ex. 
hibited Sept. 7-20. Data: Salon Secretary, 
Agrupucion Fotografica San Juan BautiHta, 
Apartado de Correos 18, San Adriah de Besos, 
Barcelona, Spain. 

PSSA (M,C) Closes Aug. 2. Exhibited Aug. 29- 
Sept. 7 in Pretoria, South Africa. Data: B. F. 
Ackerman, Sec., PO Box 2018, Pretoria, Trans¬ 
vaal, South Africa. 

Yolo County (M.C) Fee $2.00. Closes Aug. 9 
Exhibited Aug. 15-18 at Yolo County Fair; Aug. 
20-27 at University of Nevada, Reno; Aug. 29- 
Sept. 13 at University of California, Davis. 
Data: Davis Camera Club, PO Box 492, Davis, 
Calif. 

Memph’s (M,C) Fee $2.00. Closes Aug. 15. Ex¬ 
hibited Sept. 1-28 at Brooks Memorial Art Gal¬ 
lery. Data: Paul H. Savage, Sr., 197 Wlndover 
R Memphis 11, Tenn. 

Witwatersrand (M.C) Closes Aug. 17. Exhibited 
Sept. 9-21 at Public Library. Data: Steve 
Scholly, PO Box 2285, Johannesburg. South 
Africa. 

Oregon State Fair (M.C) Fee $2.00. Closes Aug. 
19. Exhibited Aug. 30-Sept. 7 at Oregon State 
Fair. Data: A. L. Thompson, PO Box 7045, 
Salem. Ore, 

Los Angeles County Fair (M,C) Fee $1.50. 
Closes Aug. 25. Exhibited Sept. 13-29 at Los 
Angeles County Fair. Data: Lew Angeles County 
Fair, Pomona, Calif. 

Oklahoma City (M.C) Fee $2.00. Closes Aug. 30. 
Exhibited Sept 21-28. Data: Clayton Soule. 2240 
N.W, 17th. Oklahoma City. Okla. 

PSA Chicago (M.C) Fee $2.00. Closes August 
28. Exhibited Oct. 1-5 during PSA International 
Convetitlon, Sheraton-Chioago Hotel. Data: Ed¬ 
ward F. Kloubec, APSA, 5940 Midway Park, 
Chicago 44, Ill. * 

Puyallup (M.C) Closes Aug. 31. Exhibited Sept. 
14-22 at Western Washington Fair. Data: West¬ 
ern Washington Fair Associat'on/ Puyallup, 
W^sh 

Victoria (Canada) (M) Fee $2.00. Clns-n Sent. 9. 
FvhfMted Oct. 6-20 at Victoria Art Gallery. 
Data: R. C. Holden, 8686 Richmond Road, 
Vctorla, B.C., Canada; 

Yakima (M.C) Fee $2.00. Closes Sept. 11. Ex¬ 
hibited Sept. 26-29 at Gentral Washington Fair. 
Data: Central Washington Fair Assn., Yakima, 
Wash. 


Shreveport (M.C) Fee $2.00. Closes Sept. 20. 
Exhibited Oct. IK-27 at Louisiana State Fair. 
Data: Henry L. Rush, 740.Merrick, Shreveport, 
La. 

Hong Kong (PSHK) (M.C) Closing dates: Mono¬ 
chrome Oct. 9, Color Prints Oct. 23. Exhibited 
Dec, 2-8. Data: Wai Ka-Lai, Salon Sec., Photo¬ 
graphic Society of Hong Kong, Room 614, 
Marina House, Hong Kong. 

Toowoomba (M) Closes Oct. 10. Exhibited Nov. 
8-16. Data: G. N. Walsh, Seely., Toowoomba 
Photographic Society, PO Box 339, Toowoomba. 
Queensland. Australia. 

Philadelphia Color (C) Fee $1.50. Closes Oct. 16. 
Exhibited Oct. 24-Nov. 7 at The Women’s Uni- 
veisity Club. Data: W. J. Blackman, 7702 Mc- 
Callum St., Philadelphia 18, Pa. 

Detroit (M.C) Fee $2.00. Closes Oct. 26. Ex¬ 
hibited Nov. 12-Dec. 1. Data: Michael R. Dragon, 
7415 Freda, Dearborn, Mich. 

Warrnarabool (M) Closes Dec. 5. Exhibited Jan. 
*’-13- Data: John A. Welsh. 74 Lie’ ig St.. 
Warrnambol, Victoria. Australia. 

11 Other Salons 

Essex (M,C) Entry fee 2 shillings, 6 pence per 
section, (approx. 864 USA), 0 prints per section 
permitted. Closes May 6. Exhibited June 8-28. 
Data: County Borough of Southend-on-Sea, Pier 
& Foreshore Dept., Southend-on-Sea, Essex Eng¬ 
land. 


Stereo 

(For lilting send data to Ted laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17 r Wit.) 
Scottish Closes May 4, 4 slides $1.86. Forms: 
R. Caldwell, Hon. Secretary, 11 Aird Ave., 
Kilmarnock, Scotland. 

Oakland Closes May 18, 4 slides $1.25. Forms: 
Merritt H. Brady, 2451 Scenic Ave. Oakland 2, 
Calif. 

Denver Closes June 10, 4 slides $1.26. Forms: 
Barrie H. Bieler, APSA, 8280 Otis St, Wheat 
Ridge, Colo. 

Sydney Closes July 4, 4 slides $1. Forms: Secre¬ 
tary, Sixth Sidney International, 826 Pitt St., 
Sydney, Australia. 

Mexico Closes July 27, 4 slides $1.25. Forms: 
Jose Lorenzo Zakany, APSA Volcan #129, Mex¬ 
ico 10, D.F V Mexico. 

PSA Salon Closes Aug. 28, 4 slides $1.25. Forms: 
Mr. and Mrs. Stanley A. Parke, 1024 Whitfield 
Rd., Northbrook. Ill. 

Lighthouse Closes Oct. 16, 4 slides $1.26. Forms: 
Russell E. Anderson, 816 So. See Gwun Jtve., 
Mt. Prospect, Ill, 

New York Closes Oct. 19. 4 slides $1.26. Forms: 
Richard R. Jefferson. 340 W. 28th St. Apt. 1SJ, 
New York 1. N.Y. 

Detroit Closes Oct. 22, 4 slides $1.25. Forms: 
Michael R. Dragon, 7415 Freda. Dearborn, Mich. 
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ment Co. The fully transistorized device 
records both audio and a 3.5 megacycle 
bandwidth video signal on one-inch tape 
moving at 7^ inches per second. The 
video signal is placed on the tape by 
means of a helical soun method using a 
180° tape wrap and two recording heads. 
Synchronization signals may be either in¬ 
dustrial pr EIA standards. 

An t’MRA violet filter and a longer 
range-finder base arc unusual features of 
the l35mm Elmarit f/2.8 lens introduced 
by E. Lcitz, Im\ # and manufactured in the 
Canadian branch of the Leitz works. The 



Leica M3 with 135mm f/2.8 Elmarit. 


ultraviolet filter is incorporated in Can¬ 
ada balsam used to cement the lens ele¬ 
ments and eliminates the need for exter¬ 
nal UV or Skylight filters under most 
circumstances. An optical viewing unit at¬ 
tached to the lens increases the effective 
base of the Leica rangefinder. The view¬ 
finder image is enlarged, so that the built- 
in 90mm frame indicates the area cov¬ 
ered by the 135mm lens. The new Elmarit 
can be removed from its focusing mount 
and used with the Leitz Bellows Device 
when reflex focusing is desired. It is 
priced at $258. 

Heinz. Kilfht, German lens manufactur¬ 
er known for his long-focus optics, intro¬ 
duced a new 2% x 2^4 single-lens reflex 
camera at Photokina in Cologne. It is de¬ 
signed for use with a family of lenses 
of from 50mm to 500mm focal length. It 
is equipped with a focal-plane shutter 
with speeds from If to %oo second. Film 
transport is by means of an automatic 
advance lever with coupled exposure coun¬ 
ter. The finder system employs ground- 
glass with a fresncl lens and a magnifying 
field lens. Two interchangeable finder 
heads provide for vertical or horizontal 
use. The camera's mirror returns instantly 
after exposure. All lenses from 150mm 



Kilfitt V/a xIVa camera with 500mm Kilar. 

upward can be used with a Kilfitt expo¬ 
sure meter which is inserted behind the 
lens elements to measure the light that is 
transmitted. 

A tali, model of the B-22 Simmon Omega 
2V 4 x 2V, enlarger has been added to the 
Omega line. It has a 46-inch cantilever 
girder which permits making 16 x 20 en¬ 
largements on the baseboard. Its double 
condenser system for the 3-inch lens used 
w ith 2Vi x 2\\ negatives converts quickly 
to triple condensers for use with shorter 
focal-length lenses. A built-in drawer ac¬ 
cepts filters for use with variable-contrast 
papers or in color printing. Price of the 
B-22S without lens is $144.95. 


Exhibitions and Competitions 


(Continued from previous page) 


Color Slides 

Approved for color slide section only. 

(For listing end approval send data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Oregon Trail, May 28-June 7, deadline May 14 
Forma: Jack Cahill, P.O. Box 182, Foreat Grove. 
Oro. Entry fee 11.26. 

Denver, June 17-July 16. deadline June 3. 
Forma: Barrie H. Bieler, APSA, 32*0 Otis St-, 
Wheat Ridge, Colo. Entry Fee $1.25. 2% x % 
slide# accepted. 

South West, June 28-July S. deadline June 6. 
Forms: R. J. Smith. P.O. Box 337, La Mena. 
CnHf. 2'K x 2% slides accepted. _ 

CPAC—-Calgary. Jul. 8-11, deadline Jun? 15. 
Forms: Robert N. Smith, Seebe Alberta, Can¬ 
ada. Entry fee $1.25. 

Sydney, Aug. 2-14, deadline July 4. Forma: MIbs 
R. Beer, 825 Pitt St., Sydney. Australia. 

Hong Kong 35mm, Aug. 10-24, deadline#July 15. 
Forma: Edward Ching, Flat A Toi Koon 
Mansion, 446-452 Lockhart Rd., Hong Kong. 
Mexico, Aug. 14-28, deadline July 27. Forma: 
Jose Lorenzo Zakany, APSA Volcan 129 Lomas, 
Mexico D. F., Mexico. Entry fee $1.25. 2% _x 27 1 
slides accepted. 

New Zealand. Aug. 19-28, deadline July 31. 
Forma: Mra. Ava Wycherley, Box 495, Hamilton, 
New Zealand. 

North America, Aug. 29-Sept. 9. deadline July 
31. Forma: Edward J. Lynam. Calif. State Fair 
A Exposition, P.O. Box 2036, Sacramento 9, 
Calif. 

Memphis, Sept. 22, deadline Aug. 15. Forms: 
Paul H. Savage, Sr., 197 Windover Rd., Mem¬ 
phis 11. Tenn. Entry fee $1.25. 

Wltwafterstrand, Sept. 23-29. deadline Aug. 17. 
Forms: Steve Scholiy, P.O. Box 2285, Johannes¬ 
burg, South Africa. 2%x2% slides accepted. 

Los Angeles. Sept. 18-29, deadline Aug. 26. 
Forma: Los Angeles County Fair, P.O. Box 1291, 
Pomona, Calif. 2% x 2% slides accepted. 

P.S. A .-Chicago. Sept 21-Oct 5. deadline Aug. 
28. Forms: Cora A. Gruner, APSA. 5962 N. 
Hermitage Ave., Chicago 26. Ill. 2% x 2% slide# 
accepted* Entry fee $1.26. 

Oklahoma, Sept. 21-U9, deadline Aug. 80. Forms: 
Rita Kanaly, 2004 N. Broadway, Oklahoma City 
3, Okla. Entry fee $1.25, 2*1x2% slides aarepted. 
Guatemala, Sept 18-26. deadline Aug. 31. Format 
Ernesto Pirn, P.O. Box 676, Guatemala City. 
Guatemala, C.A. 

CPA Hong Kong, Oct. 8-13. deadline Sept 1. 
Forms: Fung Yuen Hon, P. O. Box 4334, North 
Point, Hong Kong. 
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Victoria, Oct. 9-17, deadline Sept 9. Foims: 
R. C. Holden, 3536 Richmond Rd., Victoria, 
B.C., Canada. Entry fee $1.25, 2%\2% elides 
accepted. 

Louisiana, Oct. 8-19, deadline Sept. 13. Forms: 
Henry L. Rush, 740 Merrick, Shreveport, La. 
Entry fee $1.25: 2% x 2% slides accepted. 
Rosario, Oct. 19-27, deadline Sept. 18. Forma: 
Roberto Bernasconi, Penn Fotograllca Rosanna, 
ChhUIa Correo 621, RoBario, Argentina. 

Halifax, Oct. 29-Nov. 5. deadline Oct. 14. Forma: 
William Wood, 6050 Fraser St.. Halifax, N.S., 
Canada. Fee $1.25. 

Worcestershire, Oct 28-Nov. 7, deadline Oct. 16. 
Forms: H. Simpson, Ombcialcy Rd., Worcester, 
England. 2% x 2% slides accepted. 

Philadelphia, Nov. 7-26, deadline Oct. 16. Forms: 
W. J. Blackman, 7702 McCuIIum St., Philadel¬ 
phia 18, Pa. Entry fee $1.35. 

Evansville. Nov 7-10, deadline Oct. 19. FormB: 
Richard K. La Val, 1644C East Franklin, Evans¬ 
ville 11. Ind. 

Turin, Oct. 29-Nov. 5, deadline Oct. 20. Forms: 
Franco Manaasero Societa FotogruAca Subalpina, 
Via Bogfno 26. Torino. Italy. 

Detroit, Nov. 2-Dec. I, deadline Oct. 22. Forms: 
Michael R. Dragon, 7415 Freda, Dearborn, Mich. 
Entry fee $1.25; 2% x 2% Slides accepted. 
Warrnambool, Jan. 2-13, deadline Dec. 6. Forms: 
John A. Welsh, 74 Liebeg St, Waarnambool, 
Victoria. Australia. 2%\2% slides accepted. 


Nature 

MATURE EXHIBITIONS; For lining and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, III. 

PSA Approved 

Denver, July 22., cloalng June 10. Prints $2.00. 
slides $1.25. Forms: Barrie H. Bieler. APSA. 
3’KO Otis St., Wheat Ridge, Colo. 

CPAC Convention, July 8-21, closing Jun# 16. 
Slid## $1.26. Forms: Robert N. Smith. S##be, 
Alberta, Canada. 

Southwest. June 28-July 7, closing June 13. 
Slides $1.00. Forma: R. J. Smith, P.O. Box 
#337, La Mcea. Calif. 

Santa Barbara. July 3-24, closing June 27. 
Prints $2.00. slides $1.25. Forms: Ian H. Grant, 
P.O. Box 4204, Santa Barbara, Calif. 

Sydney. Aug. 2-14, closing July 4. Print# $1.00, 
slides $1.00. Forms: Miss R. Beer. 325 Pitt St., 
Sydney, Australia. 

N#w Zealand. Aug. 19-Sept. 2, Closing July 31. 
Slides $1.00. Forms: Russel W. Cooper, APSA, 
Box 495, Hamilton, New Zealand. 

Merced. Aug. 13-27. closing Aug. Prints $9.00. 
slides $1.00. Forms: Velma Harris, APSA, P.O. 
Box 666, Merced. Calif. 

PSA Annual. Oct. 1-5 plus Sept. 14-29 for 
prints, closing Aug. 28 Prints $2.00, slides 
$|.25. Forms: Frank Pfleier, 2347 S. Harvey 
Ave., Berwyn, Ill. 


Witwatersrsnd, Sept. 9-21. closiug Aug. 17. 
Prints ui hIUIl'S $1.00. Forms: Steve Scholiy, 
P.O. Box 2285. Johannesburg, So. Africa. 

Los Angeles County Fair, Sept. 5-29, closing 
Aug. 19. Slides $1.00 plus postage. Forms: Los 
Angeles County Fair, Pomona, Calif. 

Oklahoma. Sept. 21-28, closing Aug. 30. Prints 
$2.00, slides $1.26. Forms: Rita Kanaly, 2001 
No. Broadway. Oklahoma City 3, Okja. 

Victoria, Oct. 9-17. closing Sept. 9. Slides $1 
Forms: R. C. Holden, 3536 Richmond Rd.. Vic¬ 
toria, B.C., Canada. 

Rosario. Oct. 19-27, closing Sept. 18. Slides 
$1.00. Forms: Dr. Leo Lencionf, Casilla Correo 
621, Rosario, Argentina. 

Louisiana State Fair, Oct. 15-20, closing Sept. 
20. Slides $1.26. Forms: Henry L. Rush, 740 
Merrick, Shreveport, La. 

Queensland, Nov 8-16, closing Oct. 10. Prints 
or slides $1.00. or $2.60 Air return. Forms: 
G. N. Walsh, P.O. Box 389, Toowoomba. Queens¬ 
land. Australia. 

Halifax, Oct. 18-Nov. 5. closing Oct. 14. Slides 
$1.26. Forms: Wm. Wood. 6050 Fraser St., Hali¬ 
fax, Nova Scotia. 

Detroit, Nov. 12-Dec. 1, closing Oct. 22. Prints 
$2.00, slide# $1.25. Forms: Michael R. Dragon. 
7415 Freda, Dearborn, Mich. 

W amain boo I, Jan. 2-13, closing Dec. 5. Prints or 
slides $1.00. Forms: John A. Welsh. 74 Liebeg 
St.. Warnambool, Victoria. Australia. 
Warrnambol. Jan. 2-13, closing Dec. 5. Prints 
or slides $1.00. Forms: John A. Welsh. 74 
Liebeg St., Warrnambool, Victoria, Australia. 
Stampede City. Nov. 4-7, closing Oct. 14. SlideH 
$1.25. Forms: Alma H. Carmichnel. P.O. Box 
13, Calvary, Alberta, Canada. 


Other Nature Exhibitions 

Philadelphia. Nov. 7-26, closing Oct. 61. Slides 
$1.35. Forms: W. J. Blackman, 7702 McCallum 
St., Philadelphia IB, Pa. 


Photojournalism 

(For listing and approval send data to Daniel 
Zlrfnsky, 11 Blrchwood Lane, King's Point, Great 
Neck, N.Y) 

Wichita. May 4 and 11, closing April 15. Forms: 
Mrs. Lucille M. Sire. PO Box 691. Wichita. Kans. 
2Vxx 2% slides accepted. Entry fee $1.26 plus 
postage. 

PSA Exhibition. Sept. 3-24 at Kalamazoo Insti¬ 
tute of Arta. Sept 29-Oet. 6 at PSA Interna¬ 
tional Convention in Chicago. Closing Aug. 12. 
forms: Art Pugh, 3011 Grace Rd.. Kalamazoo, 
Mich. For prints and slides, singly or In se¬ 
quences. Up to 2%x3% slide# accepted. d 

PSA JOURNAL 


PSA CjplMdar 

May 31-June 2, Oklahoma City Re¬ 
gional Convention 

June 8-9, Seattle Regional Convention 
July 5-7, Denver Regional Convention 
Oct. 1-5, 1963 Chicago International 
Convention 


PSA Competitions 


CO International Slide Competition-Four elides, 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes—"A” for 
advanced workers, “B" for beginners. Informa¬ 
tion: Miss Virginia Goldberg, APSA, 635 Jef¬ 
ferson Ave., Reading 16, Ohio. 

CD National Club Slide Competition—Data: 
Mrs. Cora A. Gruner, APSA, 6962 No. Hormi- 
tage Ave., Chicago 26, Ill. 

CD Portrait Contest*—John Sherman, FPSA, 
608 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing Nov. 1. 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 339 Haymaker Rd. f Mon¬ 
roeville, Pa. 

MPD Annual Film Competition—Stan Ahlbom, 
106 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con- 
testa, 4 prints 5x7 to 16x20, medals and rlbbonB. 
Data: Dr. John F. Kahie, 715 N. Beaver, Flag¬ 
staff, Ariz. 

Nature Slide Contest - (Individuals) Four con¬ 
tents, three claRnea, either 2x2 or 2 1 / 4x2Vi 
slides. Data: Mrs. Jane S. Prince, APSA, 2509 
Melvin, Brentwood 17. Mo. 

Nature Slide Essay Contest-Dr. Willis M. 
Basye, P.O. Box 367, Pebble Beach, Calif. Next 
cloning Aug. 15. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Grecnbank 
Rd., Wilmington 8, Del. 

PD Firth Landscape Contest—Data.: Kenneth L. 
Rapalee, 150 S. Alfred Ave., Elgin, 111. Only 
PI) mpmbeis may enter. 

PD International Club Print Competition —Four 
classes, clubs may join at any time. Write for 
datn to A. Burke Luitich, Director, Donlon 
St.. Rochester 7, N.Y. 

PD Picture of the Month Contest For PD mem¬ 
bers only. Data: A1 Deane, 4533 Southwest 
Henderson St., Seattle 16, Wash. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave.. New York 6S. N.Y. 

Stereo Individual Competit’on Beginners and 
Advanced classes. Data: Helen W. Erskine, 
APSA, 12S2 Sherwood Rd., Highland Park, Til. 
Contests close Feb. 1, Apr. 1 nnd May 1. 

Stereo Notional Club Competition—Data: Ever¬ 
ett A. Huffine, 1131 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 16, Feb. 1 and May 16. 
Techniques Identification Contest—Rnheit T. 
Decree, Jr., 24 Oakhill Rd., Rocky Hill, Conn. 


Industrial Members 

The following Industrial Members of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours & Co. 

(Parlin, N.J.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Farrand Optical Co., Inc. 

The Kalart Co. ( Inc. 

Kodak Hawaii, Ltd. 

The Morse Instrument Co. 

Paillard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Raygram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

Sylvania Electric Products, Inc. 

XeroA, Ii}£. ■ 

— ■ ... r -■ ... 


PSA Services Directory 


PSA Publications 

(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 

Editors: 

PSA Journal—Robert L. McIntyre, FPSA, 1622 Leland 
Ave., Chicago 40. Illinois. 

Color Diyisiea Bulletiu-A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Clue Reporter—Mrs. Valerie Levine, 1333 Jones St., 
San Francisco 9, Calif. 

Nature Shuts—Katharine M, Feagans, APSA (Mrs. Ray¬ 
mond G.), 102 S. Summit Ave., Bremerton, Wash. 


P-J Bullatiu—Mrs. Ann Grodman, 2058 Cropsay Ave., 
Brooklyn 14, N.Y. • 

Pictorial Divitioa Bullatia-Mrs. Florence M. Harrison, 
APSA, 402 S. Lucie Ave., Redondo Beach, Calif. 
Stereogram— Dorothy Hodmk (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, III. 

PS AT—Ira B. Current, FPSA, 26 Woodland Ave., Bing¬ 
hamton, N.Y. 

Camera Club Bulletin—Samuel Grierson, APSA, Box 5B5, 
De Bary, Fla. 

TD Newsletter-Keith Pfohl, 103 Duffern Dr., Rochester 
16, N.Y. 

DR-AR Bulletin—Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who's Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 


Nature Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 

14, 0. 

Pictorial - North American Salons, Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N.Y 

Stereo Doiothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N.Y. 


Color—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nature - T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago 55, III. 

Pboto-Journalis.ii—Daniel Zirinsky, 11 Birchwood lane, 
Kings Point, Great Neck, N.Y 

Pictorial and Color Prmts-Alfred W. Hecht, APSA, 
348 Fast 19th Street, New York 3, N Y. 

Stereo—Fred Wiggins Jr., APSA, 438 Meacham Ave., 
Park Ridge. III. 


Master Mailing List 

Color - -Ray 0'Day, 18 S. 53rd St.. Philadelphia 39, Pa. 
Color Prints Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Who's Who 

Color-Mrs. Pearl Johnson, APSA, 325 Dover St., Sli¬ 
dell, La. 

Color Prints-Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore. Md. 

Motien Picture—Eugene H. Millmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature—Mrs, Augusta Dahlberg, 1121 W. 93 St., Chicago 
20. III. 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave , Summit, N.J. Overseas, Mrs. Rhyna Goldsmith, 
APSA, 142 27 29th Ave., Flushing 54, N.Y. 

Stereo--Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kans. 


Services to Individuals 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 

Minneapolis 2, Minn 

Travel—Tom Tirth, FPSA, Trappe, Md 

Travel Aides Mrs. Caryl Firth, FPSA, Trappe, Md 

Division Services 

Color Division 

CD Information Center-Dr. J. H. Arneta, APSA, 155 
Nth Ave., San Francisco 18, Calif. 

CO Membership Slides—Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif. 

International Slide Competitions -* 

Permanent Slide Collection—George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St., Shreveport, La West: Mrs. Juane W. 


Beresford. 2317 East San Gabriel, Fresno 26, Calif. 
Canada: C. K. Cucksey, 11 Buckingham Ave., Chatham, 
Ont., Canada. 

instruction Slide Sets—East: R. H. Klemschmidt, APSA, 
41 ParkS'de Crescent, Rochester 17, New York. Central: 
Mrs Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee fuller, 1171 East Seneca Street, 
Tucson, Ariz. Canada: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont 

Hospital Project -John W. Kell. 1782 Fremontia Dr., 
San Bernardino, Calif. 

Stan* Ratings—Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 

Open Slide Circuits—Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland 10, Calif. 

luteruatinnal Slide Circuits-Mrs. Arthur B. Hatcher, 
APSA, 35 Hillandile Rd . Port Chester, N.Y. 

Slide Study Groups -(35mm and 2Vix2V4) Mrs. Nan 
Justice, APSA, Box 226, Wall St. Station, New York 5, 
N Y. 

<Continued on ne\t page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership^ the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA membefs. (All 
service leaders are requested to notify tfie Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 


Mat 1963 
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PSA Services Directory 

S«rvic«i to Individuals (continued) 


Library— Hoyt L. Roush, AP^A, Johnston Bldg., Charlotte 

Slide led Slery Competition—• 

Portrait C«mp«tition—• 

Phate Essay. Workshop -Mrs. Dons L. Erickson, PO. 
Pox 696, Hjbbing, M nn. 

Slide Evalaatiaa Service—B. P. Helferich, 9997 Wornorn 
Ave., Sunland, Calif. 

Canadian Representative— George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion Picture Division 

Annual Filai Competition—* 

Imin Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

ISnun Film Library— Leonard Bauer, Jr., 522 Enfield 
Rd., (Ireland, Pa. , 

Beak Library—Ed Greer, 4916 Silver, Kansas City 6, 
Kansas 

Film Aialytis aid Judging Jarvica— Ernest F. Humphrey, 
APSA, 274 So. Seneca Blvd., Daytona Beach, Fla. 

Film Planning- Leonard Bauer, Jr., 522 Enfield Rd., 
Ore land, Pa 

Farnign Servieno—Allen Stimaon, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Ave., Rochester 4. N.Y. 
Intonntiaial Reletleae— George Merz, FPSA, FACL, 
1443 Harrison St., Hollywood, Fla. 

Membership and Services—J. Joseph do Courcelie, APSA, 
2B03 Duncan $t., Hyde Park, Wilmington 8, Del. 

Send Sarvicaa— Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas 

Tape Library— Markley L. Pepper, APSA, 3620 Newton 
St. Denver 11, Colo. 

Tacbaical Intormatian-William Messner, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastructioa Slide Sets- Fast: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissmg, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif.; Caaada: 
Mrt. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12, Ont. 

Exnibitin Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Caaada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sets— George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian —Albert E. Cooper, 2866 Vane. Omaha 12. Neb. 
Hospital Project— John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif 


Star Ratiugs-Miss Batty Randall, 1931 Grant Ave., 
San Francisco 11, Calif. 

Print Cnmnctitin—* 

identification Sarviet— Obtain list of identifiers from, 
but do not send pictures to: Dr. Donald T. Ries, APSA, 
131 Eastview Dr., Normal. III. 

Slide Competition—* 

Slide Essay Competition—' 1 

Slide Stony Circuits— Felix J. Henrion, P. 0. Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nicol. 74697 Base 
Line. Twenty-nine Palms, Calif. (Canada) Mrs. Rae 
McIntyre, 14613 95th Ave., Edmonton. Alberta 
Print Study Circnits-le Roi Russel, 343 Shasta, Pres 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613 95th 
Ave., Fdmonton Alberta. 

Tacbaical Informatien Service -Edward H. Bourne. APSA, 
40 Woodside Drive, Penfield, N Y. 

Commenting Service for Newer Werkers—Slides, Velma 
Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, M.ch. 

Canadian Representative Mary w. Ferguson, APSA (Mrs. 
J, K. W), 76 Kilbarry Rd , Toronto 7. Ont 


Photo Journalism Division 

PJ Membership Infermatiea -Robert L Stemgarten, 690 
fcademy St., New York 34. New York 
PJ Library— Mrs. Toni Stibler, 410 52nd Street. Brooklyn 
W NY 

PJ Hoaors & Awards -Alfred C. Schwartz, FPSA, 38 Avis 
D"vp New Rochelle. N.Y 

PJ Aids aid Standards— Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 

PD Information Desk— Miss Shirley Stone, 8 E. Pearson 
St., Ch.cago 11, Illinois 

American Portfolios— Mrs. Barbara M. Sieger, FPSA, 
2C0 Braunsdorf Rd., Pearl River, N Y. 

Fetes International— Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5. Ala. 

Caaadiaa Port fell os Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec. 

Color Print Centos!*— Mrs. Happy K. Hamilton, APSA, 9 
Bmney Lane. Old Greenwich, Conn. 

Award af Merit (Star Ratings], Black-aad-whita Prints- 
Mrs. Leta M Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Color Prints - Harry Baltaxe, APSA, 91 
Panon Ave., New York 34, N.Y. 

Hand Colored Print Portfolios- Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Color Print Portfolios— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Eibibitnr Portfolio* -Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Portfolio Clubs Stanley D. Sohl, APSA, 5428 W. 19th 
St., Topeka, Kans. 


Picture of too Month-* „ 

PtfibuUnd Print Analysis—loot: Paul D. Yarrow* 343 
State $L, Rochester 4, It.Y. Wooti Nemo Warr, 18039 
Hamilton, Highland Park 3, Mich. 

Salon Workshop—Clark H. Hogan, APSA. P.0. Box 7295, 
39th St. Sta.i Oklahoma City 12, Okie. 

Salon Labels—(enclose 5d stamp) Shirley Stone, 8 E. 
Pearson St., Chicago 11, III. 

Color Print Salnn Labels—(enclose 54 stamp) Dr. Mar* 
tin Yalisove, 710 Greenbank Rd., Wilmington 8, Del. 
PD Membership Informatien—East; Tom Pake, 1454 Lake 

Ave., Wilmette, III. Wnst: Charles H. Smith, 15270 
Notion Rd., Saratoga, Calif 

PD Landing Library- M ss Suzanne Chevrier, 370 E. 69th 
St.. New York 21. N.Y. 

Firth Laadscape Contest—* 

PD Service Awards—R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Portrait Portfolios (including All-Animal, Glamour Girl, 
and Hand Colored)—Miss Dorothy Kluth, APSA* 2415 W. 
Birchwood Ave., Chicago 45, III. 


Stereo Division 

Newcomers Committee— John C. Stick, APSA, 1701 Bush 
nell Ave.. So. Pasadena, Calif 
Personalized Slide Analysis— Vic Pagol, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. 

Individual Slide Campotitian—* 

Realist Slide of tbo Year Award— Sol Single, 5680 Fro¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circuits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan 

Slides for Veterans— Miss Sylvia Sikes. 6036 W. Linden¬ 
hurst Ave , Los Angeles 36, Calif. 

Slides for Handicapped Children -Harry McGillicuddy, 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratiags-Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SD Honors aad Awards— Henry Ersklne, APSA, 1282 
Sherwood, Highland Park, III. 

$D Membership Information— Mrs. Pearl Johnson, APSA, 
325 Dover St., Slidell, La. 

SD Membership Slide— John Paul Jensen, APSA, 8000 
S. Merrill Ave., Chicago 17, III. 

Emde Slide Sequence Contest—* 

Snbjeet Slide Sets- Henry H. Erskine, APSA, 1282 Sher¬ 
wood Rd., Highland Park, III. 

International Circuits -Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Fernigu Steree Slides— John T. Chord, 665? Avenida de la 
Reina, La Jolla, Calif. 


Techniques Division 

Pbetocrapbic Informatien— Melvern C. Taylor, c/o Ant- 
co, Binghamton, N.Y. 

Techniques Idsntlflcation Contest—* 


Services to PSA Member Camera Clubs 


‘For Competitions son “PSA Cempatititas" 


PSA Services 


Motion Picture Division 


Comnrn Clubs-Russel A. Kriete, APSA, 5413 Park St.. 
Downers Grove, Illinois. 

Camera Clab Council Activities— Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bulletiu Advisory Service- Henry W. Barker, FPSA, 
392 Hope St.. Glenbrook. Conn. 

National Lectures— Floyd A. Lewis, APSA, 35 46 79th* St., 
Jackson Heights 72, N.Y. 

Recorded Lectoras-Elmer F. Miller, 1674 Vejar St., 
Pomona, Calif. 

Tops io Photography Exhibit—George W. Elder, Box 
5223. Pa It imore 24. Md 

litoraatiooal Exchange Exhibits—East: Ethan Pbndleton, 
P.O. Box 154. Bradford, R.l. Central: Mrs. Andrea Keck, 
P.O. Box 2523. Hillside $ta„ Wichita 11, Kans. West: 
Mrs. Ethel Weist, 1950 N. Rainier Ave., Bremerton, 
Wash. 


Division Services 


Color Division 

_ _ _ Id With PSA program—Diumwmvi. n 

anne Heye, 34 Ridgeview Ave., White Plains. N.Y. 
Veterans Hospital Slide-iatter Sato—Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Hospital Project—John w. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Exhibition Slide Sets—East: Russell Myerly, 625 E. 
14th St.. N«w York 9. N.Y. Central: Edward L. ludw.v. 
2111 $. 114th St., Omaha, Neb. West: (mcl. Alaska & 
Hawaii) Ray 0. Kirkland. 900 Orchard Or., Bountiful, 
Utah. Canada: C. K. Cucksey, 11 Buckingham Ave., 
Chatham, Ont 

Siili Sat Directory—Miss Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis, ind. 

Cater Slide Clrcnits—Harlev Lichtenberger, Route 8, 
Box 202L 01d State Rd., Evanavflle. Ind. 

NatidM Ctob Slid* Campetitiat- 1 

;_J w ' Service—Wayne C. foster, 1511 E. Edgemont 

Ave., phoenix. Aril. 

Phbto Essay Wbrhshpp—Mra. Doris Erickson, P. 0. Box 
< 596, Hibbing, Minn. 

Caeadiaf Reprasoutatiff—George S. Butt, 1002 Amelia 
Crescent, Niagara Felts, Ont. 

¥ 


laiysis w w 

APSA, 274 So. Seneca Bvd., Daytona Beach, 


Hum- 

Fla. 


Film Competition—* 
tarn Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Cat if. 

11mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Tan Bast Packagn Films—Hal Robinson, 3570 S. E. 
Tibbetts St., Portland 2, Ore. 

Film Plana.ag -Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa 

Programming— M ss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 


Sound Servient—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library— Markley L. Pepper, APSA, 3620 Newton 
St, Denver 11, Colo. 

Twhiical Informatien William Messner, AACL, APSA, 
999 Garrison Ave , Teaneck, New Jersey. 


Nature Division 


Instruction Slide Sato—East: John A. Krai, Jr 1125 
lohigh Ave. Wyomissmg, Pa Westi Bernard G. Purves, 
APSA, 1781 Hollyhjlt Lana, Glendora, Calif., Caaalai 
Mrs. Katharine M. McGregor, 19 Riverview Or., Toronto 
12. Ont. 

Exhibition Slid* Sett—Ent: Gilbert R. lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36. Mich, Wist: 
Francis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kather¬ 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 


Print Sets— George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va. « 

Librarian— Albert E. Cooper, 5010 N. 36th St., Omaha 
u. Neb 

Htspitol Projact-John W. Kell, 1782 Fremontia Dr., 
San Bernard to. Cal f 

Veteran Hospital Slide-Better Sato-Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Natiaaal Club Slida Cmnpatitioe-* 


Pictorial Division 


Pictorial Intreetioe Exhibitor-Prints with tepid Mo¬ 
ments for club program oh. Foreign and overtan cltfbs 


are provided with slide copies of prints. Director— Alvin 
B. Unruh, APSA, 842 N. Terrace Dr., Wichita 8. Kans. 
Assistait Directors: Miuocbroms Prints— Harold Spriggs, 
Livingston Manor, N.Y.. Color Priato—Ray Engstrand, 
1921 N. Edwards, Wichita, Kans., Firelga Clubs —Alvla 
Knowles, 578 29th St., Manhattan Beach, Calif. 

PSA Sampler Sato, Eaiteri Area— Mrs. Mary Matlas, 12 
Ridge Rd., West Orange, N.J., Waiters Area— John N. 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Service- Robert B Porter, 2107 
Sixth St, Palmetto, Fla. 

Club Print Exchange Directory— E. G. Rutherford. 1505 
College Ave., Racine, Wis. 

International Club Print Compstitiaa—* 

Portfolio of Portfolios-Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif 

Salon Practicns—Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Medals available to PD member clubs ONLY— 
price $2 50. Send to George J. Munz, FPSA, 37 Home¬ 
stead Place, Bergenfield, N.J. 


Stereo Division 


Club Slide Circuits—Roland S m Stroup. 142 N. E. Home. 
Bartlesville, Okla. 

Natiaaal Club Stereo Campetition—* 

Ragitial Pregrams—Harold Johnson, APSA, 325 Dover 
St., Slidell, La. 

Trmtibg Saint—Director: Ray Doherty* 157 Avon Rd., 
Elmhurst, III. 

lutoreatiaaal Sarv.cn 8 Activities—Walter J. Goldsmith, 
APSA, 50 Stanhope Gardens, London S.W.7, England. 
Subject Slide Seto-Henry H. Erskine, APSA, 1212 
Sherwood Rd.* Highland Park, ill. 

Club Sqrvicda—Marjorie Griffin, 4020 Norbournn Blvd., 
Louitvillo 7 i Ky. 
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Meet,greet, these nevPPAere 


every member t*el a member 


Name of sponsor appears in bold; MC indicates Membership Commit!##. 


ALABAMA 

GLOWER, Dr. W. Clyde, 1209 W. Carre 
Or? Mobile, Ala. 3*63 N 

Mrs. Wadatta Draper 

CALIFORNIA 

BAUM, Herman, Rt. 3, Box 274, San Jose 
99, Calif. 3'63 CN 

BAUM, Mrs. Herman (Hazel V.) Rt. 3. 
Box 274, San Jose 99, Calif. 3*63 CN 

Mr. & Mrs. Floyd A. Irish 

BOHANOVA, Miss Jennie, 5924-1/2 Gra- 
ciosa Dr., Hollywood 28, Calif. 3*63 CP 
"*Mits Grace Waiastaia 

BOWLINE, 0. F., 15032 Van Buren Ave., 
Gardena. Calif. 3’63 P 

Gerald I. Bethel 

CORCORAN, Jack, 11347 Luitweiher Ave., 
Whittier, Calif. 3*63 M 

Edward Price 

DE MUNBRUN, Mrs. Joan C„ 428 S. Ver- 
dugo Rd., Apt. 7, Glendale 5, Calif. 
3'63 CJ 

M-Sgt. Oliva Hinchliffe 

FUKAMIZU, Ray, 674 4th Ave, Chula Cista 
1, Calif. 3'63 JPT 

MC 

HOCKNEY, Lester A., 1604 E. 3rd St., 
Apt. 2, Long Beach 12, Calif. 3’63 C 

Mrs. Catherine B. Laurseo 

HUPPE, Charles, 428 Scenic Ave., Pied¬ 
mont 11. Calif. 3’63 C 

Mrs. Alice Anderson 

NELSON, Elmer H., 714 Amador St., Rich¬ 
mond, Calif. 3’63 C 

NELSON, MRS. Elmer H. (Phyllys L), 714 
Amador St, Richmond, Calif. 3'63 C 

Mrs. Alice Anderson 

POWELSON, Robert, 19827 E. Lorencitt 
Dr., Covina, Calif. 3'63 C 

P. H. Jackson, Jr. 

ROLLINS, Fritz C., 1413 Sunny View, Vi¬ 
salia, Calif. 3'63 P 

Mrs. Velma Harris 

SCOTT, C Emlen, Box 12, Whitmore, 
Calif. 3 63 C 

Daniel B. Cherry 

SACARA, Mrs. Elaine, 1836 W. 5th St., 
Madera, Caliif. 3*63 C 

H. S. Barsam 

SMITH, Harold C., 2840 Highland Blvd , 
Spring Valley, Calif. 3’63 P 

Mrs. Alice K. Oomhy 

TURNER, Albert M., 9216 S. Harvard Blvd., 
Los Angeles 47, Calif. 3'63 C 

Mrs. Leona Piety 

WOOD, Konneth, 4029 S. B St., Oxnard, 
Calif. 3'63 C 

Guy S. Beeha 

ZAGORITES, Jerry A., 308 S Armel Dr., 
Covina, Calif. j’63 C 

Richard A. Smith 

SATELLITE CAMERA CLUB, % L. H. 
Speer, Lockheed Employees Recreation 


Clubs. P.0. Box 504, Sunnyvale, Calif. 
3*63 CMNJPST 

Mrs. Mildred S. Nei 

COLORADO 

REYNOLDS, Sterling P., 350 Newton St., 
Denver, Colo. 3*63 CMN 

G. Irviif Brooks 

HAWAII 

KUAMOO, William A., 1638 A Kaikuahme 
St., Honolulu 17. Hawaii 3’63 CP 
Fraucie W. Palmer it oe 
LUM, Edwin H. C.. 1515-E Enos Lane, 
Honolulu 14, Hawaii 3*63 CNP 
Francis W. Palmirston 


ILLINOIS 

BRILL, Harry R., 705 White Oak Ct., Pe¬ 
oria 4, III. 3’63 CNP 

I. C. Slaneeger 

LANG, Alvin L., 609 Burkwood Ct., E., 
Urbana, III. 3’63 NP 

Charles W. Wahster 

OLSEN, Winard G. f 5555 Sheridan Rd., 
Chicago, III. 3’63 S 

A. L Schiller 

PETERSON, Lester H. ( 850 N. Dewitt PI., 
Chicago II. III. 3’63 CN 

Miss Virginia Schya 

RAKOSY, A W., 14500 S. Emerald Ave., 
Chicago 27, III. 3’63 NP 

Martin J. Schmidt 

WALKER, James W., P.0, Box 364, Oak 
Forest, III 3’63 C 

Richard A. Nathercott 

KENTUCKY 

PENNINGTON. Guy W., P.O. Box 721, Gray¬ 
son, Ky. 3’o3 C 

Chester B. Snively 

MARYLAND 

BISSELL, Robert Ford, 7408 Carrol Ave., 
Takoma Park 12, Md. 3’63 J 

MUGNO, Frank M., 2112 Eastridge Rd. 
Timomum, Md. 3*63 CP 

George W. Elder 


MASSACHUSETTS 


DROWN, Selwyn P., 7 Chestnut St., Lynn, 
Mass. 3’63 CN 

Frank A. Bond 

JOBES, Harold D., 110 Montvale Rd., Wes¬ 
ton 93, Mass. 3’63 C 
Mrs. Darethy H. Stewart 
PRUYNE, Granville $., 137 Egremont Ave., 
Pittsfield, Mass. 3 63 N 
Frank L. Yeungs 

SMITH, Dr. Leigton B.. 143 Colon St, 
Beverly, Mass. 3*63 CN 
SMITH, MRS. Leightan B. (Adelaide M.). 
143 Colon St., Beverly, Mass. 3’63 CN 

John E. Walsh 



JOURNAL BINDER 

Saw* your cepiws of the Journal. 
Each Issue eeally Inserted, can be 
removed if desired. A binder holds 
1 year and Directory, plus. Cover 
and back stamped as shown. Stands 
alone orv shelf Keeps the file neat, 
restricts borrowing I 

$2.75 

PSA Headquarter* 

2005 Walnut St. Philadelphia 3, Pa. 


MICHIGAN 

KAZMIERSKI, Stanley F.. 1270B Washburn, 
Detroit 38, Mich. 3’63 P 

Name Werr 

SHELUNGTON, Miss Francis M., 15370 
Oakfteld, Detroit 27, Mich. 3*63 CN 

Mrs. Valla Ssaders 


WESTLUND, Mrs. Carl H., 3514 Highway 
101 S., Wayzata, Minn. 3'63 C 

Chester B. Smvaly 


GERIK, L. L.. 724 Santa Elena, Kingsville, 
Tex, 3'63 P 
Mrs. Myrl F. Sdlllvae 

HAGEMEYER, Dirk. 1117 Sheffield, Bel la ire 
101, Tex. 3*63 CN 

Kurt Seidel 

HIGGINBOTHAM, R. Wilson. Jr., 6130 
Benders, Dallas 25? Tex. 3*63 C 
HIGGINBOAHAM, Mrs. R. Wilson. Jr., 6130 
Bandera, Dallas 25, Tex 3’63 C 

Mrs. Eraestiue Freeeiaa 


NEW HAMPSHIRE 

HAMMOND, S. S., 26 Richmond St., Win¬ 
chester. N.H. 3*63 C 

Brattlehora Camera Cluh 


WINTER, Dr. Frank E., 500 Foothill Dr., 
Salt Lake City, Utah 3’63 C 

MC 


NEW JERSEY 

ABRAMSON. James R., 40 Stiles Ave., 
Moms Plains, N.J. 3'63 CP 

Edgar L. Kellyq, Jr. 

BLAIR, Mrs. Ruth, 510 Janet Rd., Nep 
tune, N.J. 3’63 P 

Mrs. Nelaa Kteaaa 

CHALUPSKI, Victor, 256 Vanderpool St., 
Newark 14, N.J. 3'63 CJP 

MC 

HOOBAN, Joseph, 93 Fairvlew Ave., Apt. 
A-5, Jersey City 4, N.J. 3’63 C 

Hary C. Fischer 

ROSENTOVER, EDWIN, 169 Howard Ave., 
Passaic, N.J. 3*63 C 

Eilcaa Widder 

WAGG, John $., Jr, 221 Homan Ave., 
Trenton 8, N.J. CNJP 

MC 


NEW YORK 

EWERS, Mrs. Elizabeth, 150 Nassau St., 
New York 38, N.Y. 3 63 C 

Mrs. Mimi Watkins 

FRENCH, Gordon B., 112 Matterson Ave., 
Syracuse ?. N.Y. 3’63 CNP 

Georga Blakeslee 

FRONMULLER, George D., 159 Rollstone 
Ave , Wost Sayville, N.Y. 3*63 P 

Josepk A. Krancky 

LAEMLE, Mrs. Helen, 23 Old Colony Lane, 
Great Neck, N.Y. 3’63 C 

Bruca Mu Alien 

WHITING, John R., APSA, Hancock PI., 
Irvmgton-on-Hudson, N.Y. 3*63 N 

MC 


DHIO 

CONNELL, Miss Alice C., 3361 Lownesdale 
Rd.. Cleveland Heights 12, Ohio 3'63 C 
Mrs. Alicia M. Reof • 

GERBER, Miss Joan, 316 Central Ave., 
Dayton 6, Ohio 3’63 P 
Miss Ltlia G. Davis 

HALL, F. C., 3337 Dellwood Rd., Cleveland 
Heights 18, Ohio 3*62 CP 
Chester B. Snively • 

HILDUM, Jack E., 1572 Ferndale Avo., 
S.W., Warren, Ohio 3*63 CP 
Charles McFarland 

HUGENBERGER, Dr. Franklin C., 1492 
Trentwood Rd., Columbia 21, Ohio 3'63 

MC 


OKLAHOMA 

CLOUSE, Mrs. Frances W., 1517 S. Knox¬ 
ville, Tulsa 12, Oklahoma 3’63 CP 

Miss Rath Cauaday 

PENNSYLVANIA 

EVANS, Louis, 5708 Overbrook Ave, 
Philadelphia 31, Pa. 3’63 P 

Lewis D. Selomou 

LARRABEE, Don L., 54 Grampian, Williams¬ 
port, Pa. 3*63 CN 

Marry L. Gehhart 

OSTRANDER, L. Herbert. 161 Dorris St.. 
Washington, J)a. 3’63 P 
Nelson L. Murphy 

WHITAKER. Wjlliam L., Jr., 2711 S. Alder, 
Philadelphia 43, Pa. 3*63 CP 
WHITAKER, Mrs. William L. (Doris J.) 
2711 S. Alder, Philadelphia 48, Pa. 
3’63 CP , 

MC 

TENNESSEE 

ROBERTSCON, Jimmy, 526 Hamilton Ave., 
Nashville, Tenn. 3*63 CNJ 


MOLDENHAUER, Rufus H., 268 Luedtke 
Ave^ Racine, Wise. 3*63 P 


APB CALIFORNIA 


LEMONS, Major Charles F., CMR, Box 
1904, 67th Recon. Tech. Sq., APO 323, 
San Francisco, Calif. 3*63 CP 

MC 


RIDLEY, Donald, 17027 Apple Blossom Rd., 
Pierre Fond's, P. Quo., Canada 3*63 
CNPT 

Giuo Maddaleus 

SYKES, Fred L., 1102 Strathcona St., 
Winnipeg 10, Man., Canada 3’63 P 

F. Lloyd smith 

VANCE, Evelyn (Mrs. L. A.), 388 Picca¬ 
dilly Ave., Ottawa 3. Ont., Canada 3*63 
P 

Mrs. Alice Wetsen 

DOCKYARD MOTION PICTURE GUILD, THE, 
% Miss Margaret Campbell, 16 Fair- 
mount Rd., Armdale, Halifax, N.S., Can¬ 
ada 3*63 M 

Ken Fraser 

ST. CATHARINES COLOR CAMERA CLUB, 
c 'o Miss Dorothy Harwood, 27 $t. Pat¬ 
rick St., St. Catharines, Ont., Canada 
3 63 C 

Lloyd C. Kitchea 


FOREIGN 

ADEYEMI, Gabriel Billyrose, 37 Lister St, 
Chorlton-on-Medlock, Manchester 13, 
England 3'63 P 


ALI, Ashraf, Acme Photo Supplies, 124 
Regent & King St., P.O. Box 401, 
Georgetown, British Guiana 3*62 C 


ANDREINA, Mario, Via Dei Gattici 19, 
Tirrema, Pisa, Italy 3'63 CP 

Eric N. Bass 

BAENZIGER, Peter, Viktor Scheffelstr 
19/lj 8 Munich 23, W. Germany 3*63 P 

CHAN G, C. T., 6A Lane 12, Yung Kang 
St., Taipei, Taiwan 3*63 P 

W. T. Ting 

GRANTHAM, Norman Frank, Central African 
Film Unit, Box 383, Blantyre, Nyasaland, 
Ofrica 3'63 P 

Ray Miess 

HALE, Mrs Margery, 11 Lady’s Mile, Fox- 
ton, New Zealand 3'63 

Mrs. Ireio A. Cooler 

KAO, Cheng-Chung, 26 Chungking North 
Rd., Section 2, Taipei, Taiwan 3*63 P 

W. T. Tiag 

LEE. Wadeson, G.P.O. Box 1171, Hong 
Kong 3’63 M 

Fraacis Wu 

LIM, Ah Hiong, 17 A, Dorong 40 Geylang, 
Singapore 14, 3’63 

Lake Waa Tho 

MEYER. Herbert W., Rua Carlos Cavalcanti 
1080, Apt. 6, Curitiba, Parana, Brazil 
3'63 C 

MC 

PARIKH, J. M., 25 Brahman Sadha Bldg., 
Prarthana Samaj, Bombay 4, India S'w 
C 


J. N. Uawalla * 

SHIAU, Chang-Sheng, P.O. Box 1064, Tai* 
pei, Taiwan 3*63 P 

Chau Chaag-Wei 

SMIT, Noel P.. P.O. Box 9B08, Johannes¬ 
burg, South Africa 3*63 
Oscar N. Haravitz 
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Who's Who Supplement 

* 

Each year the Photographic Society of America publishes this list of photographers 
who have been active in the exhibitions, together with their acceptance 
records. Compiling procedures are established by the Divisions 


The Why and How of Who's Who 

By H. J. JOHNSON, FPSA 

T HIS IS the 20th year of the PSA "Who’s Who in Pho¬ 
tography I” The listing was incomplete back at the be¬ 
ginning, with only color slides represented, but gradu¬ 
ally other exhibition fields were added. There were few 
shows in the early lists, compared with the large numbers 
now represented. 

The value of "Who’s Who” lists is that if a photographic 
exhibition does not meet PSA requirements for recogni¬ 
tion, its exhibitors are not listed in “Who’s Who.” And, in 
general, a show which cannot obtain tins listing will not 
receive much support. Thus the listing becomes the impor¬ 
tant factor in the PSA’s constant effort to maintain high 
standards of performance by exhibitions. Each division es¬ 
tablishes the recognition requirements for exhibitions in 
its own field. 

The “Who’s Who” idea was not original with PSA, but 
was used for >eurs by the magazine American Photogra¬ 
phy, whose editor, Frank R. Fraprie, was a famous pho¬ 
tographer and was interested in the lutings of photographic 
exhibitions. His "Who’s Who in Pictorial Photography,” 
covering black-and-white exhibitions, was published each 
year in the "American Annual,” with ratings (to the fourth 
decimal place) of exhibitors, lists of prolific exhibitors, etc. 

The thousands of entries in the first all-color slide show, 
sponsored by Color Division in 1943, demonstrated the po¬ 
tential for additional color show^. Working with local 
groups, the Division soon had several new shows organized 
and began planning a “Who’s Who in Color” as a part of 
the program for the color slide field. Before die first list- 
in appeared in the Sept. 1944 fesue of the PSA Journal 
pressure from outside was applied to the PSA president 
to prohibit the Color division listing, but the president 
backed the Color Division chairman and # the listing was 
published. 

Minimum requirements for recognition cover the num¬ 
ber of pictures which must be exhibited, duration of ex¬ 
hibition, number of entries per entrant, etc. However, 
some exhibitions do much more than merely meet the 
minimums and are outstanding for efficient management. 
While most shows can meet the minimum requirements, 
it was felt by Color Division that those shows which could 
considerably exceed the minimums should receive some 
form of special recognition. After a referendum «if its 

The Auj-hor has contributed to amateur photography in 
many ways. He served PSA as Color Division Chairman 
frog) 1943 to 1948, and as Executive Vice-president 
from 1949 to 1951. Hence we are especially grateful 
that he could find time to comply with our request for 
this first-hand account of the beginnings of “Who’s Who,” 
which most of us have come to take for granted.— Ed. 

‘48 
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members it established requirements for “special recogni¬ 
tion”, covering promptness in mailing of report cards and 
catalogs and return of entries, care and newness in han¬ 
dling of entries, courteous dealing with contributors, etc. 
This special recognition came in the form of medals pre¬ 
sented to the exhibition by the Division, to be awarded to 
its exhibitors, and authorization of an appropriate refer¬ 
ence on the entry form. The medals were begun in 1946 
and the special recognition plan has since been adopted 
by the other Divisions. 

Nature photography is a specialized field but this does 
not mean that only naturalists are represented. Many 
photographers become interested in nature because it 
presents so many subjects. On the other hand, naturalists 
want to improve their photography. The result is a larger 
interest in nature photography than might be supposed. 
With increasing numbers of nature photographers it would 
be expected that there would be a gradually increasing 
number of exhibitions of their work. 

The Nature Camera Club of Chicago suggested to the 
PSA Nature Division that a “Who’s Who” for this field be 
started and offered to prepare the first summary. The 
suggestion was accepted and thus it was that the first 
“Who’s Who in Nature Photography” appeared in the Oct. 
1946 issue of the Journal, with a credit line to the 
Chicago Natme Camera Club for its preparation. Both 
slides and prints are included in this listing. 

Several years were to pass before there would be a 
PSA listing of pictorial piints. In the meanwhile, entry 
forms for color and nature shows carried the notation 
“exhibitors eligible for listing in PSA Who’s Who” (afford¬ 
ing excellent publicity for PSA), scores of new members 
were obtained from exhibitors who wanted to be able to 
receive the Jouhnal with the “Who’s Who” lists and its 
monthly listings of recognized exhibitions, and the leader¬ 
ship of PSA in these fields was firmly established. How¬ 
ever, pictorial black-and-white exhibitions continued to 
be dominated by a commercial magazine. 

In his 1948-49 aunual report, the chairman of the PSA 
Camera Clubs Committee wrote that he planned “estab¬ 
lishment of an independent PSA recognition listing of inter¬ 
national exhibitions. PSA through Color Division sets the 
standards for colors shows; we can do the same for print 
shows.” Materialization of this plan became possible when 
it was learned that the editor of the “American Annual” 
was retiring. 

The minutes of the Oct. 22, 1949 PSA board meeting 
report that the chairman of the Camerg Clubs Committee 
stated, "Pictorial Division should duplicate on a large scale 
what Color Division and Nature Division now do in the 
listing of exhibition records.” 

It was voted “that PSA originate and publish a “Who’s 
Who” listing of black-and-white photography equivalent 
to those already being compiled and published by Color 
Division and Nature Division.” It also was reported that 
the chairman of the Camera Club Committee “volunteered 
to be responsible for initiation of the activity.” 

PSA JOURNAL 



The first PSA “Who's Who in Pictorial Photography" 
appeared in the Nov. 1950 Issue of the Journal (with 
a statement that “no manipulative mathematics are in¬ 
tended"). The listing was prepared by the chairman of 
the Camera Clubs Committee, who also prepared the next 
listing in the Nov. 1951 Journal. The listing was then 
tunied over to Pictorial Division to continue. 

Stereo activities started in Color Division, with a stereo 
competition, stereo circuits, library, planned annual exhi¬ 
bition, etc. The PSA board decided that there should be 
a separate Stereo Division and to this new division were 
trartsferred, early in 1952, these activities from Color Di¬ 
vision. There were few stereo photography exhibitions, 
but* their number was to increase. Therefore in May, 1953 
the first stereo “Who's Who" appeared in the Journal. 

Previously the different “Who's Who" listings had ap¬ 


peared in different months of the Journal, but beginning 
in May, 1953 these were brought together in what has be¬ 
come the annual “Who's Who" issue. 

Thus the “Who’s Who" series for photographic exhibi¬ 
tions was rounded out in 1953, but two other listings 
have been added since then. In 1960 the ilrst “Who's Who 
in Journal Awards" appeared. Just as the major listings 
encourage support of the photographic exhibitions, tjiis list¬ 
ing encouragtis the contribution of articles to the Journal. 
Then in 1961 appeared the first “Who's Who in Motion 
Pictures," based on points awarded in major annual com¬ 
petitions since 1955. 

So now, in this annual “Who’s Who" issue of the Journal, 
you have a complete series of recognition listings repre¬ 
senting all divisions of PSA which emphasize exhibitions 
as a major element of their programs. # • 


Who's Who in Color Slides 

1962 

Compiled by Pearl Johnson, APSA 

325 Dover St., Slidell, La. 


Exhibitions listod include Adeloide, Aiken, Alabama, Alba, Arixona State 
Fair, Auburn, Auckland, Baltimore, Barcelona, Birmingham, Boston, Brisbane, 
Calgary, Cavoilcade, Charter Oak, Chicago, Columbus, CPA Hong Kong, The 
Dalles, Denver, Detroit, El Camino, Evansville, Fresno, Guatemala, Gunter 
(1961), Halmstad, Hong Kong University, Idaho, Jackson, Leaside, Lewis and 
Clark, Liberty Bell, Light and Shadow^long Island, Los Angeles County Fair, 
Louisiana, Luxembourg, Magic Empire,*Melbourne, Memphis, Mexico, Milwau¬ 
kee, Minneapolis, Mississippi Valley, Montreal, Newark, Newcastle Upon 
Tyne, New York, New Zealand, North American, Oklahoma, Orange Empire, 


Oregon Trail, Philadelphia, Photographic Guild of Detroit, Pittsburgh, Pitts¬ 
burgh All Color, Portage, PSA-San Francisco, Queensland, Reading, Rochester, 
Rosario, Salt Lake City, San Adrian de Besos, San Francisco, Santiago, 
Seattle, Singapore, South Africa, Southwest, Springfield, Stockton-on-Tees, 
Sydney, Teaneck, Toronto, Turin, Valparaiso, Victoria, Westchester, Whittier, 
Wichita, Wilmington, Yolo County Fair. 

The Color Division's requirement for inclusion in Who's Who in Color is 
acceptances in at least five PSA-recognised exhibitions. Asterisk indicates 
iudging credit. 


Exh. SI 


Abandond, Michael J. r Bala Cynwyd, Pa. 53 
Abrams, Ada, New York, N.Y. 6 

Adams, Robert T, Washington, D.C. 8 

Ahern, Harold T., Springfield, Mass. 17 

Alberts, Doris, Belleville, III. 6 

Alighiero, Riccardi, Brescia, Itlay 8 

Allebach, Gene E . Tiffin, 0 5 

Allen, Bruce M., Floral Park. N.Y. 5 

Anderson, Alice, Berkeley, Cal. 61 

Anderson, Clarence L., Seattle. Wash. 18 
Andros, Dr. Karlhemt, Koln-Flitiard, Germany 6 
Andrews, A. R., Mascot, Australia *** 3 
Andrews, Ben D.. Eugene, Ore. 16 

Andrews, Mary, scarsdale, N.Y. 26 

Angelon, Emil, Eastchester, N.Y. 5 

Armstrong, Mrs. Lorrimer, Westfield, N.J. 44 
Arrieta, Dr. J. H , San Francisco, Cal. * 6 
Ashman, Robert E., Salisbury, Conn. 9 

Askm, Arnold S., New York, N.Y. 48 

Atkeson, Mira, Portland. Ore. 16 

Avery, Florence, Tualatin, Ore. . . 7 


Bachem, John H., Port Washington, N.Y. 13 

Bailey, Joanne. Woodinville, Wash. 9 

Baker, James e., Ridgefield Park. N.J. 10 

Bakke, Madelon K.. St. Paul, Minn. 18 

Baldeschwieler, Isobel M., Cranford, N.J. 72 
Ballard, Sherry, Montara, Cal. * 74 

Bamberger, Carl, New York, N.Y. 5 

Barmann, Dolly, Fort Worth, Tex. 9 

Barmann, Paul V., Fori Worth, Tex. 12 

Barnes, Bert, Deerfield Beach; Fla. 13 

Barnes, Margaret, Morris Plaines, N.J. 43 

Barney, Harold D., Denver, Colo. 11 

Barrett, Margery S., Adams, Mass. . 16 

Barrett, William J., Adams, Mass. ... * 33 

Barsam, H. S., Fresno, Cal. 7 

Barutch, Dr. Leo, Roseville, Cal. .. . * 6 

Harwell, C. E., Invercargill, N.Z. 5 

Batsford, H. E„ Salt LBke City, Utah ... 23 

Bassford. Leila G.. Silt Lake City. Utah . 28 

Bates, Thomas L., Morpeth, England ** 4 

Bates, William E., Portland, Ore. 34 

Beaumont, N. Mitheson, Dunedin, N.Z. . • 10 
Becker, Dr. Albert I., New York, N.Y. . 8 

Becker. G. W., Blue Island, III. ... 52 

Beer, Glenn D., Los Angeles, Cel. 5 

Beitstein, Ervin, New York, N.Y. ... 39 

tf* cher ( Marion L., East Weymouth, Mass. .. 6 

Vjall. R. Eric, Dunedin, WJ. . 13 

4eMor, Ge^on D., Loa Angeles, Cal. 10 
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Bennett, Eva F, Bend, Ore. 

Bennett, George M., Agincourt, Canada 
Bennett, Rose, Agincourt, Canada 
Benson, E. Dorothy, Montreal, Canada 
Beresford, Juane, Tresno, Cal. 

Berg, Dr Owen C., Wichita Falls, Tex. 
Bergen, Frederick, Queens, N Y. 

Berger, Dkfm Rudolf Herbert, Vienna, Aust 
Berling, Bruce H., San Diego, Cal. 
Bernhardt, Allen, Mount Vernon, N.Y. 
Bertuca, Joe, tonawanda, N.Y. 

Besemer, Mrs A. M., Cupertino, Cal 
Bialosky, J. M. Munhall, Pa. 

Bibel, John, Downey, Cal. 

Bichet, Jean, Portiers, France 
Biedel, Dr. C. W., Bremerton, Wash 
Bieler, Barrie H., Wheat Ridge, Colo. 
Biggs, Billie Jo, Amarillo, Tex. 

Black, Ellen E., New York, NY 
Blome, Jean D.. Albany, Cal 
Boanni, Carlo, Verona, Italy 
Bodle, Pauline S., Morristown. N.J. 
Boilard, Conrad J, Indian Orchard, Mass. 
Bolmger, Dorothy, Pasadena, Cal. 
Bolmger, W. R, Pasadena, Cal 
Bond, Frank A., Saugus, Mass. 

Boone, Dr. F. H., Hamilton, Canada 
Borgens, Amelia, Ritzville, Wash. 

Borgens, Jonathan, Ritzville. Wash. 
Boulet, J. H , Jr., Chicago, III. 

Bowman, Louise, New Kensington, Pa. 
Bowman, Piquita C., Los Angeles, Cal. 
Bowron, Fred L., Dana Point. Cal. 

Bowron, Fred L.. Christchurch, N.Z. 

Boyle, Francis W., Chatham, Canada 
Brady, Minor, The Dalles. Ore. 

Brailsford, H. D.. Rye, N.Y. 

Braun, Audrey, Clifton, N.J. 

Brennan. Helen M., Riverdale, III. .. 

Brice, Norman, Clayton, Mo. . . * 

Brisbois, Doris, Toronto, Canada 

Brittain, Alice R., Los Angeles, Cal. 
Brodeen, R. 0., Elizabeth, N.J. 

Brooks, G. Irving, Denver, Colo. 1 
Brooks, Horace J., White Plains, N.Y. 
Brower, Suzanne. Beverly Hills. Cal. 

Brown, Dorothy D., New York. N.Y. 

Brown, Earle W., Oetroit, Mich. 

Brown, Mary W., Brooklyn, N.Y. 

Brown, Milared R., Laguna Beach, Cal. 
Bruin, Miss B., Toronto, Canada 

Bruner, E. M., Urbana, III. .. 

Burke, James E., Lynn, Mass. 

Burns, Merrill, Reno, Nev. 

Burton, Gene. Peoria Heights, III. 

Burwen, Frank W., Salem, Mata. 

Busch, William A., Minneapolis, Minn. ... 
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Byram, Helen S , New York, N.Y 
Byrne, Robert G., Jr., Swampscott, Mass. 

Caffyn, Harold R., New York. N.Y. 
Cahalan, Bernard, Seattle, Wash. 

Cailand, Leo, San Diego, Cal. 

Campbell, Leslie A., Belchertown, Mass 
Cann, Harris, S., Carmichael, Cal. 

Cannon, Jack, San Francisco, Cal. 

Carey, William J, Dallas, tex. 
Carmichael, Alma, Calgary, Canada 
Carver, M. Craig, Salem, Ore. 

Cassell, Ira W., Riverside, Cal. 

Cassett, Duane 0., Minneapolis, Minn. 
Castandba, Frederic, Guatemala City, 
Guatemala 

Cates, John W „ San Diego, Cal. 

Chambers, Cecil V., Tustin. Cal 
Chandler, Tom, Brookline, Mass 
Chaudhuri, J)hruva N, Jangpura, India 
Christen, Clarence W., Albany, N Y. 
Christen. Clizabeth H., Albany, N.Y. . 
Christopher, Frank B.. Falls Church, Va. 
Chubb, Frances R., san Jose, Cal 
Church, Gerald M., Long Beach, Cal. 

Clark, Robert H, Brooks, Ore 
Clark, William J., Cincinnati, 0. 

Clarke, Lois E.. Hartford. Conn. 

Clarke, Robert H , New York, N.Y. 

Clary, Joseph M., San Francisco, Cal. 
Cleveland, Jesse M., Jr., Richland, Wash. 
Coats, C. C., Wasco, Ore. 

Cochran, Winmel W , Oklahoma City, Okla. 
Cohn, Gertrude, Brooklyn. N.Y. . . 

Colby, Clearence H., Spokane, Wash. 
Coleman, Philip G., Lansing, Mich. 

Coleman, Ruth D., Brooklyn, N.Y. .. 

Collura, Theresa, Garfield, N.J. 

Conklin, Allan B.. Hartford. Conn. 

Cooke, Esther, Albany, N.Y. 

Cooper, M D.. San Diego, Cal. 

Copeland, Ralph E., San Marino, Cal. 
Copenhaver, Elbert, Ivanhoe, Cal. .. 
Comedy, Albert, Reno, Nev. . 

Covert, Donaldr Glendale, Cal. 

Covert, Mabel E.. Glendale, Cal. . . . 
Coxhead, Robert C.. Victoria, Australia 
Cramer, Louisa, Salt Lake City, Utah . .. 
Creutzmann, Walter, North Arlington, N.J. 
Cnch, Dr W. Aubrey, Grimsby, Canada 
Cross, Eric, M., San Leandro, Cal. 

Crowley, Stella M., Brooklyn, N.Y. . . 

Cucksey, C. K., Chatham, Canada . 
Cumming, M. K., Jr., Mt. Vernon, N.Y. . 

Currie, Lena M., Anaheim, Cal. 

Curtia, Hubert E., Bettendorf, Iowa . ... 
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Dando, lan W., Tfmaru, N.Z. 

Darcy, Marie. San Diego, Cal. 
Dautorman, William H., Calabasas, Cal. 
Davidton, J. R., Sacramento, Cal. 

Davies, Wayne, Evanston, III. 

Davison, Ruth K., Bremerton, Wash. 
Dawkins. Don 6., Nuntincton Park, Cal. 
Dawkins, Helen B., Huntington Park, Cal. 
Day, A. W., Lynn. Mass. 

Day, Robert, White Plains, N.Y. 

Deane, Ah Seattle, Wash. 

Deans, Os. Barbara K., Montreal, Canada 
Deese, T/Sgt. Luther M., Jr., 

Lackland AFB, Tex, 

Degginger, Dr. E. R„ Syracuse, N.Y. 
DeRosse, Amos, Detroit, Mich. 

Dennis, E. T., Toronto, Canada 
D'Entremont, Cecilia, Wollaston, Mass. 
DesGrey, Dr Arthur H., Yonkers, N Y. 
Desmond, Alice Curtis, Newburgh, N.Y. 
Dewey, Dixon A, Sacramento, Cal. 
Dickens, Al, Whitestone, N.Y. 

Dieter, Charles F., Los Angeles, Cal 
Dtlltnan, Charles W.» Cleveland, 0. . 

Dimond, Betty, New Rochelle, N.Y. 
Domby, Alice K., San Diego, Cal. 
Donaldson, R. H., Henrietta, N.Y. 
Doolittle, Ruth T., Ossining, N.Y. . 
Doran, Walter. New York, N.Y. 

Dow, Charles M., Melrose, Mass 
Dowalo, John R., Donora, Pa. 

Dowling, Edward, Sharon Hill, Pa. 

Draper, Wanetta, Colorado Springs, Colo. 
Drennan, Larry, Warren. Ohio 
Dumser, Lucille. LaJolla, Cal. 

Dunkel, Sam, Fair Lawn, N.J. 

Dunlap, Kenneth J„ Endicott, N.Y 
Durba, Bertha, Yonkers, N.Y 
Dutzler, Franz, Linz, Austria 
Dve, Irene, Spokane, Wash 
Dyer, Ethel M., Apple Valley, Cal 
Dyer, H. A. Amarillo, Tex. 

Dyer, William W., Apply Valley Cal 


Ebbefeld, Ernst, Jackson Heights, N.Y 
Edman, Martha V, Bremerton, Wash 
Edward. Edith F, Chicago, HI 
Edwards, Jeff, Porterville, Cal 
Ehret. Relfe S., Winters, Cal 
Ehret, Rita V S., Winters, Cal 
Ehrlich, Bronette, Washington, D C 
Ensenberger, H J, Bloomington, III 
Ernest, Ken, Middletown, N.Y 


Fabian, Anne, Little Neck, N.Y. 

Fabian, Joe, Little Neck, N.Y 
Fannings, J. B, Australia 
Feagans, Katharine M., Bremerton, Wash 
Feldman, Clara, Brooklyn, N Y 
Femlmg, Lois Bailey, Auburn, Cal. 
Ferguson, Mary, Toronto, Canada 
Fields, Ruth, Montclair, N.J 
Fife, Ollie, Alexandria, Va. 

Flesner, E. J., Pittsburgh, Pa, 

Flynn, Edmund C., Bethesda, Md 
Flynn, Una E., Bethesda, Md. 

Foilrath, Darwin, Anoka, Minn. 

Ford, Lucie L., Port Chester, N.Y. 

Forno, Salvador. Valparaiso, Chile 
Forrest, Henry 0., Jr., 

West Englewood. N.J. 

Forrest. Lucille, Oakland, Cal. 

Forrest, Ray L., Oakland, Cal. 

Foss. Henry Dow, Springfield, Mass. 
Foster, Sarah 8., Phoenix, Am. 

Foster, Wayne C., Phoenix, Ariz. 

Franco, Dr. R. Robert. Flushing. N.Y. 
Fredrickson, Ron L, Kenosha, Wise 
Friend, V. R., Visalia, Cal. 

Frymire, James W., Chicago, III. 

Fuchs, George, Brooklyn, N.Y. 

Fuchs, Janet, Brooklyn, N.Y. 

Fuenzalida, Alberto, Valparaiso, Chile 


Ganselmayer, Johann, Vienna, Austria 
Garber. Marc, Van Nuys, Cal. 
Garrettson, Janet E., Mechanicsburg, Pa 
Gates, Albert, Ticonderoga, N.Y 
Gayer, Gene, The Dalles, Ore. 

Gebhardt, Frank C., Erie, Pa. 

Gebhardt, Harry L., Erie, Pa. 

Gee, R J., Toronto. Canada . 

Gerdau, Carl, Dorset, Vt. 

Gerlach, Rosamarie. Portland. Ore. 
Gerlmg, Esther, Madison, Wise. 

Giese, Elmer H.. Peon a, III, 

Gilliland, Paul S., St. Louis. Mo. . 
Gilmore, Jane, Kalamazoo, Mich. 

Gish, Grace I., Kalamazoo, Mich. 
Glassman, E,„ Industria, South Africa 
Glueck, Mildred A., Chicago, III. 
Getdey, Beverly, New York, N.Y. ... 
Goldstein, Howard, Brooklyn, N.Y. 
Goodwin. Kevin George, Cootamundra, 

Australia . 

Gordon, Leonard, Chicago, III. . 

Gould, Gertrude, San Jon. Cal. . . 
Gould, S. Franklin. Brooklyn, N.Y. ... 
Gray, Ella L., Seattle, Wish. 
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Grayson, Wayne N., Sen Diego, Cal. 27 47 

Greenhood, Henry W. ( New York, N.Y. . * 15 25 

Gregory, John Aiken S.C. ... 7 10 

Gregory, Lloyd, Dallas, Tex. 6 11 

Grey. c. W.. Dunedin, N.Z. . *24 40 

Griffin, William D., Morristown, N.J, . 13 26 

Grote, Fred C., Milwaukee, Wise. 6 9 

Growcock, Glenne, Toronto, CanadB 5 5 

Gruner, Cora A., Chicago, III. ' 29 52 

Gustafson, Herbert, St. Paul, Minn. 6 8 
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Haag, H. C , Hohokus, N I. . 

Haas, Joseph, Philadelphia, Pa. 

Haberman, Samuel P, Danbury, Conn. 
Haermg, Earl, Glendora, Cal. 

Hamilton, Harvey, Redondo Beach, Cal 
Hamilton. Sadie, Redondo Beach Cal. 
Hammond, J C., St. Lambert, Quc , Canada 
Hankins, Ida, Taft, Cal. 

Hanson, Del M., Van Nuys, Cal. 

Harman, Elmer, Seattle, Wash. 

Hams, Gerald P , Irvington, N.J 
Harris, Henry M , Pacific Palisades, Cal. 
Harrison, Florence M. Redondo Beach Cal. . 
Hart, Chester, Oak Park, III. 

Harvey, A. E., San Gabriel. Cal 
Harvey, Margaret B., Glendora, Cal 
Harvey, Raymond D., Lakewood, 0. 
Haslhofer, Friedrich, Weis, Austria 
Hatcher, Anne M., Port Chester, N Y 
Haven, Chuck, Long Beach, Cal 
Hawkins, Harold, Mahtomedi, Minn, 

Haycock, Dr. Christine E., Newark, N J 
Hayes, Charles M., Saratoga, Cal. 

Hayward, Donald E , Long Beach, Cal. 
Hayward, Elva H , Long Beach, Cal 
Haz. Louise, Dobbs Ferry, N.Y. 

Healey, Janice G , Welland, Canada 
Healey, W. Clifford, Welland, Canada 
Hearle, Kathryn, Croton-on-Hudson, N Y 
Heeney, Leslie B., Kittery, Me 
Heimbruch, Anita, Hoboken, N Y. 

Helferich, B. P., Sunland, Cal. 

Hemmmger, Anne, New York, N.Y. 

Hemon, Thomas, Brooklyn, N Y. 

Henley. Don J, Port Arthur, Tex 
Henricks, Arthur P, Jr, Maplewood, N J 
Hennon, Felix J., Steubenville, 0 
Henrion, Nestor E . Monongaheia, Pa 
Herrmann, Lionel F.. Pt Charlotte, Fla. 
Hess. Charles G , Richmond Hill, N Y. 
Hessberg, Margaret S., Scarsdale, N.Y. 
Higgins. Donal, Long Island City, N.Y 
Hill, Bertha L, Melrose, Mass 
Hilton, A. H, Porterville, Cal. ■*' 

Ho, Fan, Hong Kong 
Hoeflinger. Louis J.. Brooklyn. N Y 
Hogan, Edith R , Oklahoma City Okla *•' 
Holmberg, J C, Tulsa, Okla, 

Holzemer. Mrs John, Sandpomt, Idaho 
Hood, Hubert E . San Jose, Cal 
Horton. Frank, Hickory, N C 
Howard. Kenneth, Fresno, Cal 
Howardsen, Lillian C., Chicago, III 
Howland, Rosamond, Chicago, III. 

Hsu. Kowk Ziang, Hong Kong 
Huber, Jim, St Joseph, Mich 
Hulford. L. T , Cootamundra, Australia 
Hunt, Uene. Brooklyn, N.Y. 

Hunt. Muriel W Buchanan, Mich 
Hutchinson, Edward W . Sharon. Conn 
Hymers, Dorothy C , Boston, Mass. 

I 

Irish, Eleanor, Sunnyvale, Cal 
Irish, Floyd A , Sunnyvale, Cal. 

Ito, Monte, Honolulu, Hawaii 

J 

Jackson, Charles A., Flint, Mich. 

Jacobs, Edward J., San Francisco, Cal 
Jellor. Anton, Lienz, Austria 
Jenkinson J Stewart, Wethersfield, Conn. 
Jensen, Emil A., New York, N.Y. 
iJpntgen. Rene, Luxembourg, Grand Duchy 
Jerry, Edward A.. Kearny, N.J. 

Johnson, Alden M., Santa Barbara, Cal. 
Johnson, Brooks R, Springfield. Mass. 

Johnson, Elmer Ray, Springfield, Mass 
Johnson, Elsie Mav, Los Angeles. Cal. 

Johnson, H. Stanley, Pleasantvllle, N.Y. 
Johnson, Harold, Slidell, La 
Johnson, Pearl. Slidell. La. 

Johnson, Robert N., Wilbraham, Mass. 
Johnston, Helen, San Francisco, Cal. 

Jones, Harry S., Oneida, N.Y. 

Jordan, Peggy, Brighton, Mass. * 

Judd, Stanley D , New Britain. Conn. 

Judge, Worth, Port Chester. N.Y. 

Justice, Nan, New York, N.Y. 


Kadesky, Louis, Peona, III. 46 

Kaighin, Elroy C., Cleveland, 0. . .10 

Kaminski. Helen, New York, N.Y. 22 

Kaston, Dr., B. J., New Britain, Conn. 7 

Kaufer, Louis. San Jose, Cal.10 

Kaufman. Eadie, New York, N.Y. 31 

Kautz, William, Oak Park, III. 15 

Kell, John W., San Bernardino, Cal. . . 45 

Kempenich, Mark T., St. PauE Minn.43 

Kenaga, Eugeni £., Midland, Mich. 13 

Kendall, R. V., Dana Point, Cal. . .. 25 

Kendlehart, Ann M., Pittsburgh, Pi. 6 
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Kennedy, Joe E., Tulsa, Okla. 

Kessler, Alice, Sacramento, Cal. 

Kessler, Howard L., Sacramento, Cal. 
Kilkenny, Mable, Seattle, Wash. . . 
Kimberlln, Dorothi, San Jose, Cal. . 
Kimeswenger, Max, Weis. Austria . . 
Kinaman, Dorothy $., White Plains, N.Y. 
Kindig, Helmut, Weis. Austria . . . 

Kipms, Samuel W„ Chicago, III. 

Kirkland, Marie R., Bountiful, Utah 
Kirkle, Elmer A.. Modesto, Cal. . 
Kitson, Burton M.. St. Louis, Mo. . 

Kivalo, Reito, Helsinki, Finland . . 

Kleeman, Bill N., Stratford, N.Z. 

Kieist, Eileen, Woodland Hills, Cal. 
Klemovich, Col. Joseph T., Syracuse, N.Y. 
Klepsa, Val, Berwyn, III. 

Kloubec, Edward F., Chicago, III. 

Koch, Bertha, Auburn, Cal. 

Koch, Jerome, Auburn, Cal. 

Kohnert, Adolph, Amenta, N.Y. 

Koscak, George, Kenosha, Wise. 

Kotzian, Kathleen, Dorchester, Mass. 
Koulbanis, John J., Westerly, R.l 
Kragiel, Henry P., New Britain, Conn. 
Kramer, Lillian, Pleasantivlfe, N.Y. 
Kramer, Ludwig, Pleasantville, N.Y. 

Krell, Richard t., San Jose, Cal. « 
Knete, Jane H., Downers Grove, III. 
Kriete, Russell, Downers Grove, III 
Knmmel, John A , Denver, Colo. 

Krueger. Hans L , Sacramento, Cal. 

Kuck, Ernest A , Dalles, Ore. 

Kulda, Rudolf, Vienna, Austria 
Kuntz, M. E , Oak Park, III. 

Kynaston, Annette D., New Canaan, Conn. 


Laatsch, Ted, Milwaukee, Wise. 
Lachapelle, Wilfred J., Wethersfield, Conn 
Lamoreux, Rachel E, Fremont, Cal. 
Lamoreux, Will, Fremont, Cal 
Lamson, Vernon, Tarrytown, N Y. 
Lanctot, Grace H , Chicago, III 
Landau, Lt. Sherman, Atlanta, Ga. 

Lank, Maurice, San Pedro, Cal 
Larrabee, Robert W, Auburn, Me 
laughlm, W. G , Columbiana, 0. 
Lauterbach, Adam, Rego Park, N.Y. 
LaVigne, Bernard E , Upper Montclair, N.J. 
LaVienp, Edith R , Upper Montclair, N J 
Leadbetter, Bertram, Beverly, Mass 
Lee, David W.. Sydney, Australia 
Lee, Robert, Turlock, Cal 
Lee, Wellington, New York, N.Y 
Lefever, Glenn A., Springfield. Ill 
Lehmbeck, Gilbert R., Harper Woods, 

Mich. 

Leum, Irving S , Or, Johnstown, Pa 
lewis, Flovd A , Jackson Heights. N Y 
Lewis, Helen, Atlanta, Ga 
lichtenherger, Harley, Evansville, Ind 
Line, Duke, Fresno, Cal. 

Imp, Pat. Fresno, Cal. 

Little. Margaret, G , San Francisco, Cal. 

hu. Pak Hmg. Hong Kong 

Lockwood, Ken, Colfax, Cal 

Logsdon, R L Jr, San Bernardino, Cal. 

Lorenz, Robert V , Salem, Ore. 

Low, John M., Australia 
Lowe, Jack, Marietta, 0. 

Lowe, Thomas J . W. Medford, Mass 
Lubanski, Mary J , Yonkers, N.Y 
luitich, A. Burke, Rochester, NY. 

Lukins, J A., Port Chester, N.Y. 

Lusher, Fstelle. New York, N Y. 

Lyonais, Del, Kalispell, Mont 


M 


Maarschalk, Barbara, New York, N.Y. 
Mackenzie, Malcolm, New York, N.Y 
Mackenzie. Percy B , Plymouth, Mich 
Macleod, Cora, M., San Mateo, Cal. 
MacNish, Roslyn, Hartford, Conn. .. 
Maddox, Arthur W., Norwalk, Cal 
Mahoney, Frank. New York, N.Y 
Mahoney. Joseph F, Boston, Mass. 

Mafias, Mary, W Orange, N. J. 

Mallei, K. N., Ahmedsbad, India 
Mann. Harold A., Hartford. Conn. 

Mansfield, Carl. Steubenville, 0. 

Marik, C S., Johannesburg, South Africa 
Mariman, Albert, Hamme, Belgium 
Marker, Estelle. Oakland. Cal. 

Marks, Lou, Pittsburgh, Pa. . . 

Marling, Samuel E., Victoria, Canada 
Marsden, It. T, Lower Hutt, N.Z. 

Martens, W. F., San Bernardino, Cal. 
Martin, Jeanne G, M., Los Angeles, Cal. . 
Martin. Milt, The Dalles, Ore. . 

Mas, Nestor, London. England . 

Mason, Betsy, New York, N.Y. 

Mason, H. James, Los Angeles, Cal. 

Mast, Roy C., Cincinnati, 0. 

Mata. Ricardo. Guatemala Citv, Guatemala 
Matthews. Paul C., Brooklyn, N.Y. 

Maurer, Dr. F. C.. San Francisco, Cal. 

May, Dr. G., Brisbane. Australia 
Mav, Oscar, Philadelphia, Pa. 

McCane, Olga A., Seattle, Wash. 

McCuen, Theron, L., Bakersfield, Cal. .. . 
McDade, A. J., Channel Island 
McGillis, Sadie E., Seattle, Wash. 
McGowan, John F.. Fairfield, Conn. . 
McGrath, Norman Crazier, New York. N.Y. . 
McGregor, Margaret, Toronto, Canada . 
McGuire, Lillis A., The Dalits, Ore. 
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McGuire, R. C., The Dalles, Ore.* 

McIntosh, Edna S., Boston, M)*s. 

McKeen, J. T., Hamilton, Ceneda. 

McLeod, Ethel M., San Francisco, Cal. 

McLeod, Marjorie, Toronto, Canada .... 

Meek, Sheila H., Brookline, Mass. 

Meenehan, John F., Washington, D.C. 

Mees, Arthur A., Johannesburg, South Africa 
Mein field, Nelson, Port Arthur, Canada 
MidMeton, Mrs. Herbert, Abilene, Tex. * 
Miles, Harold C., Nampa, Idaho 

Miller, Ernest, Chatham, N.J. 

Miller, Frieda, C., Pomona, Cal. 

Miller, Helen T„ Glendale, Cal. . . . 

Miller, Rex. Glendale, Cal. 

Miller, William L., Dunedin, N.Z. 

Mills, Bruce A., toronto, Canada . 
Miltenberger, Eleanor, Lakewood, 0. 
Miltenberger, Gilson, Lakewood, 0. 

Mmdel, Stanley, Beverly Hills, Cal. 

Miner, Henry C.. Jr., Old Greenwich, Conn. * 
Mitchell, Kay, toronto, Canada 

Mitcnell, Ruth, Sunnyvale, Cal. 

Moffa, Joseph J., Danbury, Conn. 

Moore, Betty, Pittsburgh, Pa. . 

Moore, Maurice R., Sydney, Australia 
Morgan, Mildred, Toronto. Canada . . . 

Morgan, Russell, Camas, Wash. 

Morris, Charles E., Clifton, N.J. 

Morrison, Jack F, Oklahoma City, Okla. 

• Mar/ow, Jessie L ..Forest Hills, N.Y. 

Muorak, Irene, Brecksville, 0. 

Mudrak, Tony, Brecksville, 0. 

Mueller, Charles A., Kearney, N.J. , ** 

Muench, Emil, Santa Barbara, Cal. * 

Mumm, Jacob, Anaheim, Cal. 

Murphy, Edward B., Fort Worth, Tex. , 
Murphy, John Paul, Rochester, N.Y. 

Murphy, Joseph A., Portland, Ore ** 

Muzzio, R George, Waldwick. N.J. 

Myers, Tom, Sacramento, Cal. 


Naschke,, E., Stewart, Sacramento, Cal. 
Noll, Arthur Y., Los Angeles, Cal. 

Neill, Marian, Los Angeles, Cal. 

Neill, Robert M., Cannonsburg, Pa 
Neithamer, W. E , Erie, Pa 
Nelson, Rocky, Burbank, Cal. 

Neumann, Mildred, Palo Alto, Cal. 

Newton Dorothy, Melbourne, Australia 
NG, Shiu Keen, Hong Kong 
Nicholson, Dr. Blake E , Upper Darby, Pa. 
Nicholson, James C San Francisco, Cal. 
Norgaard, Eugenia D., Los Angeles, Cal v 
Norgaard, Flovd, Los Angeles, Cal. 

Nuss. Harry, Brooklyn, N Y 


O'Brien, Jack t., Webster Groves, Mo 
Offerman, Dons, White Plains, N Y 
Olmstead, Mel, The Dalles, Ore. 

Olson, Evalme A., Denver, Colo. 

Olson, Kenneth, Minneapolis, Minn. 
Osborn, Charles R., San Bernardino, Cal 
O'Toole, Tom, Vancouver, Wash. 

Owpns, Richard E. ( Whittier, Cal. 


Paddock, Eudocia B , Chicago, III. 

Paglow, Marion L., Long Beach. Cal 
Palmer, Richard W., West Hartford, Conn 
Parker, Helen C , Yonkers, N.Y 
Parks, Irving H, Berkeley, Cal. 

Parton, Patti, Toronto, Canada 
Patterson, Freeman, New Brunswick, Canada 47 
Patterson, Thomas 0., University City, Mo 
Paul, C. Ralph, Minneapolis, Minn. 

Pease, Dorothy C., Northlake, III. 

Ped, Jerrold. D D S , San Francisco, Cal. 

Perkins, Neil, Australia 
Perlmutter, R. J., M.D, Los Angeles, Cal. 

Perry, Dwight, Pasadena, Cal. 

Petch, Selma, Keeseville, N.Y. 

Petersen, Beatrice, Niagara Falls, N.Y. . 

Peterson, Elizabeth R., Seattle, Wash. 

Peterson, Gertrude, Brooklyn, N.Y. . . 

Petrowitsch, Egon, Weis, Austria 
Phillips, Robert J., Washington, D.C. 4 
Phillips, Rose G., Washington, D.C. 

Pier, E. C., Whitmgham, Vt. 

Piety, Leona, Ontario, Cal. .... ** 

Pinder, Mary, Oak Park, III. 

Plaugher, Max, Akron, fi. 

Poliak, Harry S., Wilmington, pel. . * 

Pomeroy, Dr. Richard, Scarsdale, N.Y 
Pontarelli, Donald A., Chicago, III. 

Poon, Yik-Wo, Hong Kong 
Porter. Glenn 0., San Luis Obispo, Cal. 

Potamfanos, Alex, Hartford, Conn. 

Potts, Robert W. L., Sen Francisco, Cal. . . 

Powell, Joan, Toronto. Canada 

Powell, John, Toronto, Canada 

Pratt, Mrs. Richard W., Chestnut Hill, Mass. 

Pratte, Dorothy, St. Louis, Mo. 

Pratte, Paul K. f St. Louis, Mo. 

Priester, H. C., Davenport, Iowa 
Priore. Frank, College Point, N.Y, ... 60 189 

Prisette, Jean, France.,. c 0 

Pruett, Maude F., Seattle, Wash. 

Pujpanowski, Caalmir, Little Rock, Ark. 
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Pulliam, Dudley.C., Chicago, III. . 
iPursack, 0. W.. Cad* Gwea, N.J. 

Purvis, Bernard G. ( ,4it»5dora, Cal. 

tye, Elsie M., Van Nuyi, Cal. 

_May 1963 


60 


10 


102 

36 

13 

59 

74 

21 


Raisman, Edith, Kew Gardena, N.Y. .. 
Randall, Betty, San Francisco, Cal. . 
Ransom, Elizabeth B., New York, N.Y. . 
Rauch, Dr. H., Llenz, Austria 
Ravise, Suzanne, Los Angeles, Cal. 

Reck, Kyi, Floral Park, N.Y. 

Reigart, Dr. Agnes H., Bronxville, N.Y. 
Reighard, E. Ward, Washington, Pa. . 
Reinhardt. G. R., Wycoff, N.J. 

Riggs, John A.. Reno, Nev. 

Rinehart, Ray V., Los Angeles, Cal. 

Riva, Mario Dott, Modena, Italy 
Roark, Frank R., Glendale, Cal. 

Roberts, Charles W., Urbana. Ill 
Roberts, Ed, Montague, Mien. 

Roberts, Paul W., Jr., Gary, Ind. 
Robuison, Don, Pittsburgh, Pa. . 

Robinson, F. P., Columbus, 0. 

Robinson, George W., Merced, Cal. . 
Robinson, Madelyn D., Montreal, Canada 
Robinson, Sylvia, Pittsburgh, Pa. 
Rockwell, Lenore, LaJolla, Cal 
Rogers, Genevieve M., Los Altos, Cal. , 
Rogusky, John, San Diego, Cal. 

Roll, Michael J., Anaheim, Cal. 

Roper, Georgia, Toledo, 0. 

Rosenberger, Helen 8.. Skokie, III. 
Rosenhagen, Raymond, Kalamazoo. Mich. 
Rosien, A. H„ Mount Kisco, N.Y. 
Rossman, Philip, M. D., Mamaroneck, N.Y. 
Routh, Robert D, Anaheim, Cal. . 

Rowse, Joseph M , Mountain View, Cal. 
Royce, Edward, Sepulveda, Cal. 

Ruch, Dr. Fred J., Plainfield, N.J 
Rudd, Irma Louise, Redondo Beach, Cal. 
Russ, Ed, Glendale, Cal. 

Rutledge, Claire, Colorado Springs, Colo 
Rycffand, A. Dont, Lansing, Mich. 

Rydland, 0. L, Lansing, Mich. 


Sadler, Albert, San Diego, Cal. 

Sager, Clark, South Gate, Cal 
Sammond, Harry A.. Freeport, N.Y. 

Sanders, Vella, Detroit, Mich. 

Sands, F. Guthrie, Danbury, Conn 
Sands, Vance B., Redlands, Cal 
Sapir, Mm, New York, N.Y 
Scharlm, Van S., Mmeola, N.Y. 

Srhlachter, Leo J, Rochester, N.Y 
Schlacks, Irene, Detroit, Mich. 

Schlosscr, Harry H , Scarsdale, N.Y 
Schmad, Raymond P , Bountiful, Utah 
Schmidt, Marty, Chicago, III. 

Schmidt, Winifred, Sydney, Australia 
Schoenherr, Gerard t, Rochester, N Y 
Schortmann, Raymond E., Easthampton, Mai 
Srhottmillcr, Robert A., Rochester, N Y 
Scott, Mary T . Buffalo, N Y 
Scott, W. F. ( if., Ferguson, Mo 
Seckendorf, Joe, Jamaica, N Y. 

Seidel, Kurt, Houston, Tex. 

Seufert, Gladys, The Dalles, Ore 
Sharon, Isa M., Pittsburgh, Pa. 

Sharpe, Frances K.. Bellevue, Wash 
Shaub, Benjamin M., Dr., Northhampton, 
Mass 

Shaub, Mary S., Northhampton, Mass 
Shaw, Frederic B . Yonkers, N Y 
Sheldon, Willard B., Colorado Springs, Co 
Sherman, John, Minneapolis, Minn 
Shipley, Neil L , West Covina, Cal 
Shurtz, Donald R. LaCrescenta, Cal 
Sibley, Jane H., Hamden, Conn. 

Sieg. Albert L, Rochester, N Y. 

Siegle, Sol, Pittsburgh, Pa 
Sikes, Sylvia, Los Angeles, Cal 
Silbert, Jeanne R., New York, N Y. 
Simpson, Roy, Fullerton, Cal. 

Singleton, R. F., Auckland, N.Z 
Smn, Werner, Rochester, N.Y 
Siska, Rudy, New York, N.Y 
Slonneger, Esther, Peoria, III. 

Sloop, Ken, Santa Ana, Cal. 

Smith, Lothar A, Edmond, Okla 
Smith, Olive, Lynbrook, N.Y. 

Smith. Robert N., Seebe, Canada . 

Snivel/, Chester B., Waynesboro. Pa. 
Snodgrass, William, St. Louis, Mo. 

Solan, Roberto. Chile . 

Soper, Robert W, Port Arthur, Canada 
Sparrow. Dr. G. t. Willowdale, Canada 
Speck, Robert, Scotia. N.Y. 

Sponhaltz, Burt, Oklahoma City. Okla. 
Sorosen, Jack F., Invercargill, N Z. 
Stafford, Sylvia, A., Pomona, Cal. 
Stahlman, Louis S, Rochester, N.Y. 
Staricco, John D., Alameda, Cal. 

Stark, Alice Payne, Islington, Canada 
Stark, Mary J., Minneapolis, Minn. 

Steffen, Edwin F.. Lansing. Mich. 

Steffen, H. Adelaide, Lansing, Mich. t 
Steimley, L. L., Champaign, III. 

Steimley, Ruth, Champaign, III. 

Stenbuck, F. A.. M.D., Mount Vernon, N. 
Stern, Samuel, New York, N.Y. . 

Stevens, Ray G., Vermillion, S.D, 

Stewart, Dorothy H„ Boston, Mass. 

Stoor, James A., Brooklyn, N.Y. 

Stotts, Hubbard B., Bremerton, Wash. 
Strang, Jean, Colorado Springs, Colo. . 
Strauss, Morton P., University Heights, 0. 
Strick. Charles A., N. Hollywood, Cal. . 
Strindberg, Robert, Weitogue, Conn. . 

Strothers. Annis, Red Bluff, Cal. 

Sturm, W. E., Greenburg, Pa. 
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Sturtevant, A. J., Modesto, Cal. 21 25 

Swanton, Win, New York, N.Y. 10 It 

Sweeney, Frank, Minneapolis, Minn. 8 8 

Swigsrt, Vonia, Seattle, Wish.** 48 92 


Tsnson, Eileen, Modesto, Cal. 

Tappe, DeWayne Q.. El Cajon, Cal. . 
Tarantino, Rita V., New York, N.Y. 

Teague, Oonald S., Jr., Santa Pauli, Cal. 
Thaw, Sandra R., Washington, D.C. .. . 

The, Kwat, ie, Sydney, Australis 

Theinert, Sepp, Austria . 

Thomas. Irene Wiese, Hempstead, N.Y. .. 
Tiefgraoer, Franz, Salzburg, Austria . 

Tiefgraber, Kaethe, Austria . 

Toomey, Ursula K„ Springfield, Mass. .. 
Toothacker, William G., Maumee, 0. . . 
Townsend, Lawrence D. f M.D., Encinitas, Cal. 
Traub, Rudolph, San Gabriel, Cal. • 

Treloar, Phyllis. Islington, Canada 
Trent, William H. r Dr., Northridge, Cal. 
Trimble, M. Ailleen, New York, N.Y. 

Trokey, Mildred K.. Chicago, III. . 

Troup, Marion E., LaGrange, III. * 
Trussed, Claire, Pittsburgh, Pa. . 

Tsushima. Harry T., Pasadena, Cal. 

Tucker, Louise H., Ware. Mass. . . 

Tully, Bernard, West Orange, N.J. 

Turcotte. Andrew S., Springfield, Mass. , 
Tutevr, Laura C., Sunland, Cal. 


Uyeno, Neena, Port Chester, N.Y. 


Valentine, R. R., Erie, Pa 
Van Allen, William L, Bend, Ore. 

Van Brocklm, Orissa, Alhambra, Cal. 
Vandervelden, E J., Forest Grove, Ore 
Van Deusen, Elsie, Staten Island. N.Y. 
Van Raas, Rhyissa, New York, N Y. 

Van Steenbergen, Carl. Long Beach, Cal. 
Vartanian, Gen, New York, N.Y. 

Vautelet, Henri, Montreal, Canada 
Viera, Eva H., Oakland. Cal. . . 
Vincent. Mattie A , Petaluma, Cal. 
Vogel, Anne, St Paul, Minn. 

Vogel, John T„ New York, N.Y. 
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Wachter, Mrs Frank C . Baltimore; Md, 5 

Wagstaff, Fleanor C., Chapel Hill, N.C 50 
Walker, Frank Seward, VanNuys, Cal. 35 

Walsh, Lillian, Beverly, Mass. 6 

Walstrom. Elinor E , St. Paul, Minn. 30 

Wanser, Douglas H , Springfield, Mass. 58 

Warnock, Rod, Warren, Australia 5 

Watkins, Mimi, Brooklyn, NY. 7 

Watters. Ruby, Toronto, Canada 15 

Webster, Pierce, Buffalo, N.Y. 6 

Weisser, Wardene, Bonita, Cal 6 

Weist, Ethel, Bremerton, Wash. 10 

Wendle, Dr C. C., Hardin, Mont 16 

Wendle, Susie, Hardin, Mont. 17 

West, Stanley, M, S Laguna, Cal. 18 

Westmark, Elsie B, Minneapolis, Minn 42 

Westmark, Mauritz V., Minneapolis, Minn. 35 

Whitaker, Claire D., Piedmont, Cal. 12 

White, Chet, San Dimas, Cal. 10 

White, Frederick W., Thornhill, Canada 6 

White, George M , Colorado Springs, Colo. 21 
White, Gilbert W., Niles, 0 7 

Whitehouse, Gertrude, San Diego, Cal. 59 

Whittaker, Mae, Chatham, Canada 8 

Wilgen, Helen, Chicago, III. 5 

Wilkinson, Les R., Galesburg, III. 19 

Williams, Bob. Halifax, Canada 31 

Williamson, Floyd E., Long Beach, Cal. 5 

Williamson, Virginia, Lyndhurst, N.J. 64 

Willis, Thelma, Toronto, Canada 28 

Wills, Betty, White Plains, NY 14 

Wilmoth, Dr M. Edward, San Pedro, Cal. 36 
Wilson, Cecil L , Glendale, Cal. 12 

Wilson, Everett S., West Haven, Conn. 33 

Wilson, Helen, Colorado Springs, Colo. . 6 

Wof/tman, Gertrude E, New York, N.Y. 77 
Wohltman, Henry A, New York, N.Y. 50 

Wolf, Julius, Chicago, *111 5 

Wolf, Seymour. Brooklyn, N.Y. 46 

Wong, K. F., Kuching, Sarawak 10 

Wood, Harrison, Montclair, N.J. 34 

Wood, Mary Frances. New York, N.Y. . 22 

Wood, Robert W., Vancouver, Wash. . 12 

Wood, Walter J, Whittier, Cal. . 9 

Woodle, Edmund A., Natick, Mass. . 45 

Wotruba, Tom, Lemon Grove, Cal. 22 

Wuster, Ooris, Pompano Beach, Fla. . 22 

Wyman, Henry W., Rye, N.Y. 33 

Wyse, Ruth A., Chicago, III. 16 


Yalisove, Dr. Martin B., Wilmington, Del. 6 
Yarrows, Paul D., Rochester, NY. . 41 


Zakany, Jose Lorenzo. Mexico City, Mex. 46 
Zech, John D., Wilmington, Del. . . 17 

Zenner, Lynn, Sioux Falls, S.D. 6 

Zirinsky, Daniel, Great Neck, N.Y. . . 44 

Zoleman, Jeannette, Arcadia, Cal. 14 

Zofeman, Lee, Arcadia, Cal. 11 
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Who's Who in Color Prints 

1962 

Compiled by Paul C. Clough, APSA 

24 East Eager Street, Baltimore 2, Md. 


In compiling this action, a total of 122 International Pictorial Exhibitions 
which accepted color prints and which had an opening date falling in the 
calendar year 1962 were carefully reviewed. Of these, 104 have been in- 
eluded in this tabulation and are listed alphabetically below. The other 18 
could not be included because of inadequate information, failure to meet 
essential requirements for recognition by the Pictorial Division, failure to 
mail catalogues promptly, or failure to answer letters requesting further 
information. Diligent efforts were made to secure catalogues from other 
sources, but in some instances this was unsuccessful. 

All color print exhibitors who were successful in two or more of the 
Salons mentioned below are listed alphabetically, together with the number 
of such exhibitions and the total number of color prints accepted. This list 
includes the names of 59 persons from North America and 119 from overseas. 
The leading exhibitors (17) with 40 or more acceptances are listed ot the 
end of this section. 

Every possible effort has been mode to keep the list accurate and com¬ 
plete, as for as available information permits. In case of apparent error or 
discrepancy with the individual's personal records, inquiries are welcome 
and will be answered. Queries must be accompanied by a list of all 1962 
salons successfully entered and the number of prints accepted by each, 
preferably with titles. Please mail your correspondence and records to the 


compiler of Who's Who in Color Prints. Wherever possible our records will 
be corrected, and the information will be passed on to the Director of Star 
Ratings for Color Prints. 

Adelaide, Alba, Albuquerque, Alice (Border), Arizona, Baltimore, Barreiro, 
Barretos, Bath (England), Bergamo, Birmingham (Alabama), Birmingham 
(England), Boise, Bordeaux, Boston, Bristol, Buenos Aires, Calcutta (AOP), 
Calcutta (SCCC), Calgary, Cope Town, Cav-Oil-Cade, £harleroi, Chicago, 
Chile (Santiago), Clevedon (Western), Copenhagen, Des Moines, Detroit, Dum 
Dum, Edinburgh, Fresno, Ghent, Handsworth, Hong Kong (CPA), Hong Kong 
(PSHK), Illinois State Fair, Irish, Jackson, Kortriik, Lea Valley, Lincoln 
Lisbon, L|ubl|ana, London, London A Cripplegate, Los Angeles, Lucknow, 
Luxembourg, Maitland, Melbourne, Memphis, Mexico, Midland, Milwaukee, 
Montreal, Newark, Newcastle-upon-Tyne, Oklahoma City, Orange Empire, 
Oregon, Perigeux, Philadelphia (Color), Pittsburgh, Pittsburgh (All Color), 
Pondicherry, PSA, P.S.S.A. (Protea), Puyallup, Queensland, Rochester, Rosario, 
Runcorn, Sacramento (North American), Saluzzo, San Adrian de Besos, San 
Bernardino, San Diego (Southwest), San Jose, Sarawak, Seattle, Shreveport, 
Singapore, South African, South Shields, State of Singapore, Stockton-on-Tees, 
Sydney, Teaneck, Teplice, Toronto, Uitenhage (Eastern Cape), Valparaiso, 
Victoria (Canada), Vietnam (Saigon), Warrnombool, Whittier, Wichita, 
Wilmington, Witwatersrand, Yakima, Yolo County, Youngstown, Zagreb. 


Andres, Dr Karlheinz, Germany 
Armstrong, Myra, Cos Cob, Conn. 
Arnold, A. Hermann, Germany 


BaiJar, Ben, New York, N.Y. 

Baker, Carl S., Seattle, Wash. 

Baltermans, D., U S.S R. 

Bandeira, Pedro, Jr., Brazil 
Barnes. John F, Campbell, Cal. 

Barnett, Ed. Willis, Birmingham, Ala. 

Bell, R. Eric. New Zealand 
Berger, Dr. Heinz. Germany 
Berger, Rudolph Herbert, Austria 
Beremann, Hermann, Germany 
Beutler, Will*, Germany 
Blantz, Robert J.. Los Angeles, Cal 
Bloch, Udo Ernst, Germany 
Blythe, J. Canada 
Bower, John W. t Rochester, N.Y. 

Brandt, Friedrich, Germany 
Broadbent, Vernon, San Jose, Cal. 

Bronders, Victor, Belgium 
Brown, Arthur F., Simsbury, Conn. 
Bruggemann, Richard W., Livingston, N.Y. 
Bscnerer, Michael, Germany 
Bushkin, A, U.S.S.R. . 


Cavagha, Bernardo. Italy 
Cavailo, Sergio, Italy 
Ceppi, Piero, Italy 
Chan, Wing Nin, Hong Kong 
Chang, P G., Hong Kong 
Chen, Chang-Wei, Taiwan 
Chin, Manly, Hong Kong 
Christmeier, Eugen, Germany 
Chua, Soo Bin. Singapore 
Clough, Paul C.. Baltimore, Md. 

Cooper, Ben, Baltimore, Md. 

Copeland. Dr. Ralph E. # San Marino, Cal. 
Curtis, Evelyn, Oakland, Cal. 


DeLanoy, Drake. Montclair, N.J. 
Dennis, E. R., El Reno, Okla. 

De Schutter, Gaston, Belgium 
De Vargas, —, Spain 
Dopel, Werner, Germany 
Dose. Otto, South Africa 
Dutzler, Franz, Austria 
Dvorak, Milan, Rochester, N Y. 


Ebbli. A. Gildo, Italy . 

Eiafeld, Alfred, Germany . 

Fjgield, Theresa, Germany 

tmorey, A. Wilson 3rd, Fredericksburg, Va. 


Exh 

Acc. 

18 

38 

15 

28 

2 

2 

13 

19 

3 

8 

2 

2 

2 

2 

8 

17 

16 

28 

3 

3 

6 

11 

7 

11 

11 

19 

2 

2 

3 

6 

2 

3 

2 

4 

19 

49 

17 

33 

2 

4 

5 

7 

4 

4 

2 

5 

6* 

9 

2 

4 

, 2 

2 

* 4 
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2 

, 3 

5 

7 

19 

7 

10 

6 

15 

3 

5 

2 

4 

75 

173 

2 

4 

13 

23 

12 

23 

2 

5 

7 

10 

3 

4 

2 

2 

24 

41 
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8 

8 

15 

5 

9 

10 

17 

10 

13 

A 

5 

? 

2 


Fontana. Franco, Italy .. .. 

Foot,, howard E„ New York, N.Y. 
Foraman, E. Leon, Redlands, Cal. . 



Frank, Karl, Germany 4 7 

Fuenzalida, Alberto, Chile 3 4 


Galloway. J. Wallace. Edmonton, Canada 
Gareis, Dr. Raimo, Germany 
Gehret, Ernest Ch , Switzerland 
Giachetti, Osvaldo. Italy 
Gippenreiter, V., U.S.S R. 

Giuca. Iosif, Rumania 
Godefroid, Marcel, Luxembourg 
Graeb, Dr. Gerhard, Germany 
Gray, Allen G., Australia 
Gualini, Francesco, Italy 
Gurtcheff, David, R , Westmont, N.J 



N 

Hamilton, Happy, Old Greenwich, Conn. 
Harren, Ludwig, Germany 
Hartig, Karl, Aberdeen, Md. 

Hausmger, Ernst, Germany 
Hawke, Leigh, Australia 
Herzog, John L , Saginaw, Mich. 

Hetz, Robert, Germany 
Ho Fan, Hong Kong 
Holan, Oldnch, Czechoslovakia 
Horwitz, Silom S. Camp Hill, Pa. 

Hsu, Dr. C F., Hong Kong 
Hunt, Richard B., New York, N Y. 


45 
2 

46 
3 
5 

19 

11 

11 

3 

9 

3 

24 


86 

4 


84 

6 


19 

25 

5 

12 

4 

53 


Ignatovitch, E., U S S.R. 


J 

Jaksity, Laszlo, Hungary 
Jensen, Ernst H, Denmark 
Joyce, J, England 


LEADING COLOR EXHIBITORS 


Exh. 

1. Wu, Dr. K. H., Hong Kong 97 

2. Clough, Paul C., Baltimore, Md. 75 

3. Widoer, Albert, Forest Hills, N.Y. 77 

4. Gartes, Dr. Raimo, Germany 61 

5. Kollges, Wolfgang, Germany 50 

6. Lock, Dr. Burton V., Baltimore, 

Md. .<■». 42 

7. Lee, Wellington, New York, N.Y. 41 

8. Hamilton, Happy, Old Greenwich, 

Conn. 45 

9. Hartig, Karl, Aberdeen, Md. .. 46 

10. Yafisove. Dr. Martin B. 

Wilmington, Del. 46 

11. Mallas, Mary A., West Orange, N.J. 39 

12. Wu. Dr. Hung'Tik, Hong Kong 28 

13. Widder, Eileen, Forest Hills, N.Y. 2B 

14. Hunt, Richard B., New York* N.Y. 24 

15. Bower, John W.. Rochester, N.Y. 19 

1& Dopel, Werner, Germany . 24 

17. Mikulaschtk, Gerhard, Germany... 30 


Acc. Acc/Exh 
260 2.680 
173 2.307 

169 2,195 

150 2,459 

114 2.280 

98 2.333 

95 2.317 

86 1.911 

84 1.826 

82 1.783 

79 2.026 

66 2.357 

59 2.107 
53 2.208 

49 2.579 
41 1.708 

41 1.367 


K 

Kelty, Perc., Youngstown, Ohio 
Koch, Horst, Germany 
Kollges, Wolfgang, Germany 
Kounjaev, V„ U.S.S R. 

Kratzer, Albert, Germany 
Krstanovic, Slobodan, Yugoslavia 
Kuspert, Erich, Germany 


L 


Lee, Lang-Sieu, Vietnam 
Lee, Man-Yang, Hong Kong 
Lee, Wellington, New York, N Y. 

Lewis, Edwin W, Riverside, Conn. 
Lock, Dr Burton V., Baltimore, Md 

M 

MacNaughton, Wm , Kingsport, Tenn. 
Maleshev, V., U.SS.R. 

Mallas, Mary A., West Orange, N J. 
Mallas, Dr. William, West Orange, N.J. 
Manera, Genevieve, France 
Mansfield. Carl, Bloomingdale, Ohio 
Marcheski, Jack N , Hollister, Cal. 
Mariman, Albert, Belgium 
Mann, Araldo, Italy 
Marlow, Wm. F C., Towson, Md. 
Marsiglia, Mario, Italy 
Martens, Robert, Germany 
Masin, Adolf, Czechoslovakia 
Matthias, A Robert, Germany 
Michiels, Jan, Belgium 
Mierzecka, Janma, Poland 
Migtietti. Candido, Italy 
Minailpol, A., Rumania 
Mikulaschek, Gerhard, Germany 
Moncalvo, Riccardo, Italy 
Morrison, Garrett W., Wichita, Kans. 
Musgrave, Keith, Australia .. 


N 

Needleman, Samuel, Maywood, N.J. 
Neumuller, Michael, Austria . 
Neyolov, Oleg. U.S.S.R. 

Nieland, Bemnard, Germany 
Norton, Charles L , Topsfield, Mfss. 

0 

Olson, Irving J., Akron, Ohio 
O’Toole, Tom, Vancouver, Wash. .. 
Ovsik, Ladislav, Czechoslovakia . 

P 


Pacchiotti, Lino, Italy. 

Pacciani, l ho, Italy 

Palazzi, Guiseppe, Italy . ... 

Patmios, John P., Greece ... 

Paulus. Max, Germany. 

Pavlovic, Dr. Leopold, Australia 
Persico, Antonio, Italy 
Poliak, Harry $., Wilmington, Del. . 
Ponsetti, Mario, Italy . 


Quataert, Richard, Rochester, N.Y. 


2 

3 

6 

7 

50 

114 

2 

2 

5 

8 

2 

3 

7 

11 


7 

20 

8 

19 

41 

95 

9 

14 

42 

98 


4 

4 

4 

4 

39 

79 

11 

24 

6 

9 

15 

24 

5 

8 

8 

11 

4 

9 

10 

14 

2 

3 

11 

18 

7 

14 

14 

20 

2 

5 

2 

3 

2 

2 

4 

4 

30 

41 

2 

4 

3 

4 

3 

4 


5 

13 

11 

18 

6 

8 

4 

8 

3 

8 


17 

29 

10 

16 

3 

7 


3 

6 

2 

2 

4 

8 

3 

3 

6 

12 

2 

4 

3 

4 

23 

39 

5 

12 

13 

28 
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Ranati, Gianni, Italy. 

Rivoria, Stefano, Italy 
Robbins, H., Baltimore, Md. 
Rosdestensky, V» U.S.S.R. 
Rothe, Gisbert, Germany .... 


\ 


Schottmitler, Robert A., Spencerport, N.Y. 
Seckler, Gerard, France . . .. 

Shakovskoy, V., U.S.S.R. 

Shorey, Wilson H., Davenport, Iowa . 
Skeen, Edward, Rochester, N.Y. 

Smith, Leroy D., Ralston, Nebr. 

Soprano, Fernando, Yugoslavia ... 

Soyka, A. Gottfried, Austria 
Spuneugle. Ervin R., Council Bluffs, Iowa 
Stobbs, Alan, Canada 


S 

2 

14 

5 

3 


5 
15 
2 
13 
7 
2 
2 

6 
2 
6 


7 
4 

25 

8 
3 


14 

26 

4 
24 
17 

5 
2 

12 

2 

14 


Taddioli, Domenico, Italy . 

Tchan, Fou Li, Hone Kong . 

Thompson, A. L., Corvallis, Ore. 
Thouvenin, Louis A., Canton, Ohio 
Tosi, Giovanni, Italy . . 

Tram, Massimo B., Italy 
Treatt, Nicolas A., Switzerland 
Tse. Wai-Bun, Hong Kong . . 
Tukkel, V., U.S.S.R. .. . 

U-V 

Uchida, George. Seattle, Wash. 

Vanm, Silvio, Italy. 

Vasary, J., Hungary. 

Vaughan, Bruce. Springdale, Ark. . 
Vdoviny, K. I. V., U.S.S.R. 

Vickery, J., England . . . . 

Vorobyev, V., U.S.S.R. . 


4 

8 

2 

4 

17 

3 

15 

2 

2 


4 Ward, Frank B., Waverly. Pa. 

19 Weiagarber, Jean, Luxembourg. 

3 Wtasale, Lyle $., Cedar Rapids. Iowa . 

4 Widder, Albert, Forest Hills, N.Y. . . 

34 Widder, Eileen, Forest Hills, N.Y. .. . 

4 Wiins, ROger, Belgium. 

2B Wilson, Max G., Australia. 

4 Wong, Sun Fat, Hong Kong . .t .... 

2 Wu, Or. Hung-Tak, Hong Kong. 

Wu, Dr. K. H., Hong Kong. 


3 
6 
2 

169 
59 

4 
4 
4 

66 

97 260 


2 

5 

2 

77 

28 

2 

2 

2 


Yalisove, Dr. Martin B., Wilmington, Dal. 46 82 


Zappia, Carlo, Italy 
Zivert, L., U.S S.R. 


Who's Who in Nature Photography 

1962 


Compiled by Augusta Dahlberg 

1121 W. 93rd Street, Chicago 20, 


Exhibitions listed include Audubon, Birmingham, Brisbane, Buffalo, Chicago, 
Columbus, Detroit Guild, Denver, Greater Detroit, Hamilton, Kentucky, Lea- 
side (Toronto), Liberty Bell (Philadelphia), Light and Shadow (San Jose), 
Los Angeles County Fair, Louisiana State Fair, Melbourne, Minneapolis and 
Saint Paul, Mississippi Valley, Montreol, Newark (Vailsburg), Newcastle 


upon Tyne, New Zealand, Oklahoma, Orange National, Orange Empire, 
Philadelphia, Portage, PSA-Annual, Queensland, Reading, Rochester, Rosario, 
Saguaro, Saint Louis, Solt Lake City, San Francisco, Santa Barbara, South¬ 
west, Stampede City (Calgary), Sydney, Toronto, Victoria, Warrnambool, 
Westchester, Wichita. (Asterisk indicated Judge. E— Exhibition, $—Slides) 


NATURE SLIDES 


E S 

Adams, Blanche H, Phoenix, Ariz. . 12 15 

Anderson, Mrs Alice, Berkeley, Cal. 18 27 

Anderson, Sydney E, Rochester, N.Y. 2 4 

Andrews, Mary, Scarsdale, N.Y. 14 24 

Angstadt, Paul N , Worcester, Pa. 3 4 

Armstrong, Mrs. Lorrimer, Westfield, NJ. 18 28 

Arrieta, Dr. J. H., San Francisco, Cal 2 3 

Austin, Allan G., Wooler, Ont, Canada 28 64 


Bailey, Mrs Joanne, Woodmville, Wash. 7 10 

Bakke, Madelon K., St Paul, Minn. 11 11 

Baldeschwieler, Isobel M, Cranford, N.J. 23 30 

Ballard, Sherry, Montara, Cal. * 40 84 

Barney, Harold 0., Denver, Colo. 3 3 

Barratt, Col. Tom H., Fort Monroe, Va. 2 2 

Barrett, Mrs. Margery S., Adams, Mass. * 29 50 

Barrett, William f., Adams, Mass. ** 35 89 

Barrie, Ernest W G., Brantford, Ont., Canada 4 6 

Barsam, H. S., Fresno, Cal. 3 5 

Bassford, Harry E., Salt Lake City, Utah 19 35 

Basye, Dr. Willis M., Pebble Beach. Cal. * 8 19 

Bateman, Vaughan, North Hollywood, Cal. 8 10 

Bates, William, Portland, Ore. 17 25 

Beale, Laura L., Philadelphia, Pa. * 1 2 

Beard, Rohmer B., Shreveport, La. 28 54 

Beasley, Ray J., Newsport News, Va. 3 4 

Beatty, Mrs. Dorothy, Chambersburg, Pa. 2 3 

Beer, Glenn D„ Los Angeles. Cal. . 4 5 

Beitzel, Violet, Concord, Cal. 2 2 

Bennett, Eva F., Bend, Ore. 3 6 

Bennett, Rose, Asincourt, Ont., Canada .6 9 

Benson, E. Dorothy, Montreal, Ont., Canada 12 12 

Beresford, Juane, Fresno, Cal. 3 4 

Berg, Dr. Owen C., Wichita Falls, Tex. 24 35 

Berger, Rudolf, Vienna, Austria .... 15 21 

Berry, Mrs. J. A., Amlene, Tex. . . 4 6 

Bertuca. Joe, Tonawanda, N.V .3 4 

Bibel, John, Culver City, Cal. 3 5 

Biedel, Dr. Clark W., Bremerton, Wash. * 21 30 

Bieler, Barne H., Wheat Ridge, Colo. . . * 16 26 

Binnie, Dr. J. E., Kyogle, Australia . 2 4 

Blakeslesa, George, Syracuse. N.Y. 7 12 

Blakesley, Sam <f, Merced, Cal. 27 79 

Blight. Arthur. Jarvis, Ont., Canada . 5 8 

Bldme, Mrs. Jean D„ Albany. Cal. . . 16 26 

Bogel, Frank P„ Verona, N.J. 4 7 

Boilard, Conrad J.. Indian Orchard, Mass. 26 69 

Bolinger. W. R., Pasadena, Cal. ... 4 S 

Bomm, j. Henry, Westwood. NJ. ... 30 84 

Bond. Frank A., Saugus, Mass. 14 17 

Boniface. Brian, Cornwall, England . .22 

Boone, Or. Frank H., Hamilton, Ont., Canada 20 29 

Borgens, Amelia, Ritzville. Wash. ... 11 14 

Borgam, Jonathan, RitzvlJle. Wash. ... 13 16 

Bourne, Edward H./ Penffeld. N.Y. .. . • 13 17 

Bouaquet, E. Robert, Wire, Mess.. 17 38 

May 1963 


Braun, Audrey, Clifton, NJ. 

Braund, P. K, Huntsville, Ont., Canada 
Breeden, Stanley, Australia ... * 

Breise, Robert C., San Diego, Cal. 

Brennan, Helen M., Riverdale, III 
Brisbois, Doris, Toronto. Ont., Canada 
Brockhaysen, Dr. G. J., Cape Town, So. Africa 
Broman, Louise K., Chicago, III. 

Brower, Robert G., Los Angeles, Cal. 

Brower, Suzanne. Beverly Hills, Cal. 

Brown, Dorothy u., New York, N.Y. 

Brown, Earle W., Detroit, Mich. * 

Brown, Kevin V., Chicago, III. 

Brown, Mary W., Brooklyn, N.Y. 

Brun, Mary F., Merced, Cal. 

Buck, Mrs. R. A., Mosher, Ont., Canada 
Burgess, Donald D., Binghamton, N.Y. 
Burgess, Mrs. Elizabeth S., Binghamton, N.Y. 
Burke, James E., Lynn, Mass. 

Burnand. Audrey B., Toronto, Ont., Canada 
Burns, Alec G., Toronto, Ont., Canada 
Burton, Dr. Blanche, Toronto, Ont., Canada 
Burton, Gene. Peoria Heights, III. 

Burwen, Frank W., Salem, Mass 
Byrne, Robert G. Jr., Swampscott, Mass. 


Callow, N. A., London, England 
Campbell, Leslie A., Belchertown, Mass. * 
Campbell, Lucy, Studio City, Cal. 

Camping, Roger H., Rochester, N.Y. 

Cantelow, H. Clair. Berkeley, Cal. 

Care, Ralph M., Elverson, Pa. 

Carmichael, Alma H., Calgary, Alta., Canada * 
Carver. M. Craig, Salem. Ore. 

Cassell, Ira W., Riverside, Cal 
Castaneda, Frederic, Guatemala City, 
Guatemala 

Caster, Marilyn. Santa Ana, Cal. .. 

Chambers, Cecil V., Tustm, Cal. 

Chaney, W. G., Browns Mills, N.J. 

Chiesa, Peter P., Rochester, N.Y. 
Christopher, Frank B., Falls Church, Va. 
Chubb, Frances, San Jose, Cal. 

Churchill, Mrs. Nancy G., Burlington, Vt. 
Clark, Donald F., Kenmore, N.Y. 

Clark, Robert H, Brooks, Ore. 

Clary, Joseph M. t San Francisco, Cal 
Cochran, Mrs. Winniel W., 

Oklahoma City, Okla. 

Colby, Clarence H., Spokane, Wash. 

Colaman, Philip G., Lansing. Mich. . . 
Collier, Clinton L., San Diego. Cal ... 
Cook, Herbert E., Yuciana, Gal. 

Cook, Mrs. Lydia, Yucaipa, Cal. . . 
Cooper, Alford W., Worland. Wyo. 

Cooper, M. D., San Diego, Cal. 

Copeland. Or. Ralph E., San Marino, Cal. 
Corder, Mrs. Ruth A. t Sierra Madre, Cal 
Covert, Donald P. f LaCanada, Cal. 

Covert, Mrs. Mabel E., LaCanada, Cal. . 
Crewe, Majorie, Chatham, Ont., Canada .. 
Crlch, Or. W. Aubrey. Grimsby, Ont., Canada 
Crooke, Edgar l.. Colton, Cal. 
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11 

8 

9 

2 

8 

8 

9 

14 

15 

15 

22 

2 

3 

4 

6 

2 

4 

6 

9 

20 
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4 

4 

16 

24 

7 

13 

32 

70 

31 

73 

12 

24 

9 

20 

2 

4 

4 

5 

37 

71 

14 

28 

3 

5 

3 

5 

7 

22 

3 

5 

6 

11 

18 

25 

2 

5 

29 

57 

11 

16 

11 

21 

36 

70 

2 

2 

11 

14 

2 

3 

1 

2 

14 

21 

4 

10 

24 

36 

3 

5 

4 

9 

12 

16 

6 

7 

3 

3 

6 

6 

7 

12 

31 

57 

22 

44 

9 

16 

27 

53 

19 

28 

46 

109 

16 

21 

13 

18 

3 

6 

3 

4 

5 

9 


Dancey. A. H., Oshawa, Ont., Canada 
Dandrioge, E. N., Birtle, Man., C&nada . . 
Daniels, Henry G., Ipswich, Mass. 
Dauterman, William H„ Calabasas, Cal. 
Davidson, John R, Sacramento, Cal. . . 
Davis, Lelia G., Dayton, Ohio 
Davis, Patrica A., Grand Rapids, Mich. . 
Davidson, Ruth K., Bremerton, Wash. 
Dawkins, Helen B., Huntington Park, Cal. 
Deans, Dr. Barbara, Montreal, Qua., Canada 
Oeese, T/Sgt. Luther M. Jr., 

Lackland AFB., Tex. 

Degginger, Dr. Edward R., Syracuse, N.Y. 
DeHosse, Amos D., Detroit, Mich. 

Derrick, A. £., Newark, N.J. 

DesGrey. Dr. Arthur H., Yonkers, N.Y. 
Desmond. Alice Curtis, Newburgh, N.Y. 
Dewey, Mrs. Anne Pilger, Chicago, III 
Dewitt, Erma R, New Paltz, N.Y. 

Dickinson, Wilbur C., Reading, Pa. 

Dietze, Lydia F., Dayton, Ohio 
Dimond, Betty, New Rochelle, N.Y. 
Dinsnore, Barbara, Easthampton, Mass. 
Doolittle, Jim. Colorado Springs, Colo. 
Doolittle, Ruth T., Ossining, N.Y. 

Dowalo, John R., bonora, Pa. 

Dowling, Edward, Sharon Hill, Pa. 

Dragon, Rosaline G., Dearborn, Mich. . 

Ducx wort IP, James C., Vienna, W.Va. 
Dunham, Mrs. Hildur R, Brooklyn, N.Y. 
Dutzler, Franz, Linz, Donau, Austria 
Dye, Mrs. Irene E , Spokane, Wash. 

Dyer, Ethel M., Apple Valley, Cal. 

Dyer, William W, Apple Valley, Cal. 


Edman, Erik E., Bremerton, Wash. 
Edman, Martha V., Bremerton, Wash. 
Ehret, Relfe S., Winters, Cal. 

Ehret, Rita V. S., Winters, Cal 
Engstrand, Raymond E., Wichita, Kans. 
Ensenberger, H J., Bloomington, III. 


Faikenstein, Isabel M., Reading, Pa. 
Fallon, Joseph P. Jr., San Francisco, Cal. 
Fanning. John B., Victoria, Australia 
Farrington, Ted R., Chicago, III. 

Fasig, Mrs. Julia, Charleston, III. . 
Feagane, Mrs. Katherine M., 

Bremerton, Wash. ... ... 

Feagans, Raymond G., Bremerton, Wash. 
Ferguson, Mrs. Mary W., Toronto, 

Ont., Canada 

Fields, .Ruth, Montclair, NJ. 

Fink, Kbnneth, San Diego, Cal. . . . 
Fleshor, Edward J.. Pittsburgh, Pa. 

Flynn, Una E., Bethesda, Md. 

Ford, Lucie L., Port Cheater, N.Y. 

Forrest. Lucille, Oakland, Cal. 

Fort, Walter Z., Pemberton, N.J. 

Foster, Bernice S., Worcester, Mass. . 


2 

2 
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2 
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38 
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46 

40 

43 

18 


37 87 
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37 
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31 45 

3 4 

11 21 
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Foster, Sarah B., Phoenix, Am. 

Foster. Wayne C., Phoenix, Ariz. 
Franklin, Herman B., West Reading, Pa. 
Funk, Louise M., Detroit, Mich. 


Gates, Grant G., Hamilton, Ont., Canada 
Gebhardt, Frank C., £ne, Pa. 

Gee, Russell, Toronto/Ont., Canada 
Gerke. Robert H. Jr., Marietta. Ohio 
Gibson, Andrew John Frederick, 

N.S.W.. Australia 
Giese, Elmer H., Peoria. III. 

Gilmord, Mrs. D $., Kalamazoo, Mich. 
Gish, Grace I., Kalamazoo, Mich. 

Glassman, Emanual, Industrie, TVL., 

So.«. Africa 

Glueck, Mildred A, Chicago, III. 

Gmttke, Mrs Hanna, San Francisco. Cal. 
Gmttke, Lothar, Sao Francisco, Cal. 
Goodwin, Mrs. Janet R., Toronto, 

Ont, Canada . . 

Goodwin, Kevin G., Cootamundra, 

N S.W., Australia 
Gould, Gertrude, San Jose, Cal. 

Graham, John, RuJhville, Pa. 

Gray, Ella L, Seattle, Wash. 

Grayson, Wayne N., San Diego, Cal. 
Greenhood, Henry W., Scarsdale, N.Y. 
Greenwood, Fred L., Queensland, Australia 
Greer, Richard M., Joy, III. 

Gregory, Lloyd, Dallas, Tex. 

Gregory, Marguerite, Cathedral City. Cal. 
Griffin, Mrs. Marjorie, Louisville, Ky. 
Griffin. Wm. D.. Morristown. N.J 
Grmyer, Katherine E., Woodstock, 

Ont., Canada 

Grote, Fred C., Milwaukee, Wi$. 

Gustafson, Herbert H., St. Paul, Minn 
Gustafson, John A., North Easton, Mass. 


Haag, H. C.. HoHo-Kus, NJ. 

Haas, Joseph, Philadelphia, Pa. 

Haberle, Charles, Philadelphia, Pa. 

Haering, Earl, Glendora, Cal. 

Haist, Or. Grant M, Rochester, N.Y. 

Hall. Pat, Ventura. Cal. 

Hamilton, Happy, old Greenwich, Conn 
Hammann, Sandra, Santa Barbara, Cal. 
Hanmore, Fred. Scarborough, Ont, Canada 
Hanson, Kyle L, Edina, Minn. 

Hams, Edward, Oakland, Cal. 

Harris, Henry M., Pacific Palisades, Cal 
Harris, Mrs. Velma, Merced, Cal. 

Hart, Chester, Oak Park, III. 

Hart, Janet, Oak Park, III. 

Harvey, A. E, Glendora, Cal 
Harvey. Margaret B.. Glendora, Cal. 
Harwell, D. Bryan, Longview, Tex 
Hatcher, Anne M., Port Chester, N Y 
Hathaway. Raymond, Cheektowagoa, N.Y. 
Haven, Chuck, Long Beach, Cal. 

Haviland, Marjorie, Toronto, Ont., Canada 

K awkms, Harold, Mahtomedi, Minn. 

awkins, William W., Pemberton, N.J. 
Hayman, Naomi H., Hubbard, Ohio 
Heagy, Clarence H., Fresno, Cal. 

Healey, Janice, Welland, Ont., Canada 
Healey, W. Clifford. Welland, Ont., Canada 
Hearle, Kathryn, Croton-on-Hudson, N.Y. 
Heeney, Leslie B., Kittery, Me. 

Heller, Harold V. Jr, Pnillipsburg, N.J 
Henrion, Felix J., Steubenville, Ohio 
Henrion, Nestor E., Monogahela, Pa. 
Herrmann, Lionel E , Port Charlotte, Fla 
Hersey, Merrick, Ukiah, Cal. 

Hetscn, Peter, San Francisco, Cal. 

Hibbard, F. Gardiner, Grapevine, Tex. 

Hiett, Lawrence, Grind Rapids, Ohio 
Hill, Dr. Chas. C , Toronto, Ont., Canada 
Hill, Robert W., Winfield. Kans. . 
Hilscher, F. Schuyler, Portland, Ore. 

Hires. T. Russell, Plainfield, N.Y. 

Hodges, Earl H., So. Glastonbury, Conn. 
Hoeflmger, Louis J., Brooklyn, N.Y. 

Hogan, Mrs. Edith R., Oklahoma City Okla. 
Hoke, Harry G., Stillwater Okla. 

Hollatz, Arthur C , Bloomington, III. 

Holst, Agnes, Phoenix, Am. 

Holzemer, Mrs. John, Sandpoint. Idaho 
Hood, Hubert E., San Jose, Cal. 

Horton, George R., Port Washington, N Y. 
Howard, Kenneth, Fresno, Cal. . 

Howland, Rosamund, Chicago, III. 

Hrabe, Vit, Brno, Czechoslovakia 
Hulford, Leslie Thomas, Cootamundra, 
N.S.W., Australia 


Irish, Mrs. Eleanor, Sunnyvale, Cal. 
Irish, Floyd A., Sunnyvale, cal. . 
Irwin, Dr. F. G.. Decatur. III. . 


J 

Jacobson, Ralph C., Seattle. Wash. 

Javurek, William, Cicero, III. 

Jenkinson, J. Stewart, Wethersfield, Conn. 
U»nsen, Emil A., New York. N.Y. 

“firry, Edward A., Kearny, N.J. 

John, Dorothy, Upper Montclair, N.J. . 
John, S. W. t Upper Montclair, N.J. 
Johnson, Aldan* Santa Barbara, Cal. 
Johnson, Harold, New Orleans, La. 
Johnion, M. J., Chicago, IK. 

- James T., Santa Barbara, Cal. 
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Johnson, Pearl, Detroit. Mich. . ... 

Johnson, Samuel G., Hamet. Cal. 

Johnson, William Robert, Victoria, 

Australia 

Jones, Harry S.. Oneida, N.Y. 

Jones, Marguerite V., Oneida, N.Y. 

Jordan, Mrs Peggy, Brighton, Mass. . 


Kahie, Dr. John F., Flagstaff, Am. 
Kaighin, Elroy C., Cleveland, Ohio 
Kaston, Dr. B. J., New Britain, Conn. 
Kell, Dr. John W., San Bernardino, Cal. 
Kell, Mrs. Kay, San Bernardino, Cal. 
Kempemch, Mark T., St Paul, Minn. 
Kenaga, Eugene E., Midland, Mich. 
Kessler, Mrs. Alice, Sacramento, Cal. 
Kessler, Howard L.. Sacramento, Cal. 
Kimber, Wilfred, Monson, Mass. 
Kimberlm, Dorotha, San Jose, Cal. 
Ktmeswenger, Max J, Weis, Austria 
Kindrick, Esther, Bend, Ore. . 
Kingsbury, Francis A., Ponca, Nebr 
Kmser, Mrs. Inez M., Tucson, Am. 
Kipms, Samuel W., Chicago, III. 

Kirkle, Elmer A , Modesto, Cal. 

Kitsz, Conrad J., Scotch Plains, N J 
Klemschmidt, R. H , Rochester, N Y. 
Kleist, Eileen, Woodland Hills, Cal. 
Klopfer, Scott M., El Cajon, Cal. 
Knight, J. E., Hereforshire, England 
Kohnert, Adolph, Arnema, N.Y. 

Kohout, John, Berwyn, III 
Krell, John L , Lynwood, Cal. . 

Krell, Richard E. f San Jose, Cal. 

Krueger, Hans L., Sacramento, Cal. . 
Kuck, Ench, Hohebach, W. Germany 
Kynaston, Annette D , New Canaan, Conn 


L 

Lachapelle, Wilfred J., Wethersfield, Conn 
Lai, T. S , Quilon, So. India 
Lamoreux, Rachel, Fremont, Cal. 
Lamoreux, W F , Fremont, Cal. 

Lank, Maurice, San Pedro, Cal 
Latham, Helen R, Cranston, R.l 
Latham, Joseph M , Cranston, R.l 
Lavigne, Bernard E , Upper Montclair, N.J 
Lavigne, Edith R,, Upper Montclair, N.J. 
Lawson, P C , Johannesburg, So. Africa 
Lea, W A , Fdmonton, Alta., Canada 
Leadbeater, Bertram, Beverly, Mass 
Leatherman, Bob, San Bernardino, Cal. 

Lee, Zillah, Victoria, Australia 
Lett, John E. Platteville, Colo. 

Lewis, Floyd A., Jackson Heights. N Y. 
Lewis, Floyd C , Battle Creek, Mich 
Lewis, Helen, Atlanta, Ga 
Liddell, Walter, Affton, Mo 
Lindly, Howard. Tempe, Ariz 
Locke, Dr J. Duane, Tampa, Fla. 

Logsdon, R. L. Jr., San Bernardino, Cal. 
long, William B., Carlisle, Mass 
Lound, Martha, Madison, Wise 
Louth, Howard, Wichita, Kans 
Low, John M., Hay, NSW, Australia 
Lowe, Thomas J., Medford, Mass. 

Lubin, F. R., Melbourne, Australia 
Luitich, A. Burke Rochester, N Y 
Lyonais, Del, halispell. Mont 


M 

Manula, Stanley J., Clifton, N.J 
Mackenzie, Jean L, Calgary, Alta, Canada 
Mackenzie, Percy B., Plymouth, Mich 
Madigan, James W, Ware, Mass. 
Mahoney, Joseph F, Boston, Mass. 

Malek, Joseph J., Reading, Pa 
Mallin, Ken, Australia 
Mansfield, Carl, Steubenville, Ohio 
Mansfield, Chrissy V , Boulder, Colo. 
Marsh, Brian Norfolk Island, So. Pacific 
Martens, William F., San Bernardino, Cal. 
Mason, H James, Los Angeles, Cal. 
Maxcy, Gordon, Shreveport, La. 

May, Valerie, Cultus Lake, B. C., Canada 
McCane, Olga A., Seattle, Wash. 

McDaniel, Velma M , Wichita, Kans 
McGillicuddy, Robert C , Rochester, N.Y. 
McGilhs, Sadie E , Seattle, Wash. 
McGrath, Norman R. C., New York, N.Y. 
McGregor, Katharine M., Toronto, Ont., 
Canada . 

McGregor, Margaret, Toronto, Ont, Canada 
McIntyre, Rae, Edmonton, Alta, Canada 
McKeen, James T , Hamilton, Ont, Canada 
McKinney, Mrs. Edith, Scarborough, Ont., 
Canada 

McLeod, Ethel M., San Francisco, Cal 
McLeod, Ian G., New Zealand 
McMane, Ethel H., Chatham, N.J. 
Medbery,« ,w ^. Lorena, Armmgton, III 
Melton, J! W., San Diego, Cal. 

Mercieca, Anthony, San Diego, Cal. 

Merz, Rudolf, Chicago, III. 

Metz. 0. F., El Paso, Tex. 

Middleton, Mrs. Herbert, Abilene, Tex. 
Miles, Harold C., Nampa, Idaho . 

Miller, David M., Lancaster, Pa. 

Miller, Elmer F., Pomona, Cal. . 

Miller, Ernest, Chatham, N.J. 

Miller, Frieda C., Pomona, Cal. ... 

Miller, Helen T. f Glendale, Cat. 

Miller, Lewis F., Western Springs, III. .. 
Miller, Paul L., Seattle, Wash. 


• 12 

18 

• 23 

52 

6 

14 

• 17 

23 

4 

7 

22 

32 


7 

15 

3 

3 

9 

23 

* 35 

75 

2 

5 

20 

29 

32 

51 

4 

5 

19 

37 

* 38 

111 

11 

14 

22 

44 

15 

21 

• 17 

31 

3 

5 

6 

8 

28 

65 

6 

13 

17 

27 

8 

9 

16 

28 

2 

2 

* 22 

48 

2 

2 

5 

9 

34 

70 

18 

24 

4 

11 

9 

10 


35 

83 

34 

60 

30 

51 

24 

33 

2 

4 

20 

25 

7 

9 

23 

32 

27 

41 

2 

4 

3 

6 

36 

97 

** 2 

7 

3 

5 

2 

2 

27 

40 

1 

1 

7 

11 

2 

4 

3 

4 

13 

29 

12 

29 

3 

3 

8 

12 

* 2 

3 

6 

13 

28 

45 

2 

2 

14 

19 

6 

7 


45 

103 

3 

3 

27 

46 

4 

5 

2 

4 

5 

15 

2 

2 

10 

12 

2 

2 

2 

2 

40 

82 

4 

4 

4 

6 

3 

4 

4 

6 

* 17 

28 

9 

15 

5 

10 

5 

10 

• 9 

21 

13 

19 

" 5 

5 

16 

24 

2 

4 

2 

2 

2 

3 

4 

8 

* 20 

45 

14 

17 

24 

38 

1 

1 

8 

11 

16 

31 

10 

12 

3 

4 

. 15 

24 

. 10 

11 

12 

15 

. 15 

25 

. 29 

S6 

. 22 

29 


Miller, Rex, Glendale, Cal. . . 

Miller, Robert E.. Helena, Mont. 

Modern, Mrs. Fred, Long Beach, Cal. . 
Moore, Betty, Pittsburgh. Pa. .. 

Morcombe, Michael K., Armadale, 

Western Australia . 

Morgan, Mildred L„ Toronto, Ont., Canada 
Morris, Charles E., Clifton, N.J. 

Morrison, Jack F., Oklahoma City. Okla. 
Morrison, Mrs. Ruth K., Cleveland, Ohio . 
Morrow, Phyllis M., Hamilton, Ont., Canada 
Muench, Emil, Santa Barbara. Cal. .. 

Myers, Tom, Sacramento, Cal. 

N 


Nauth, Edgar K., Kenmore, N.Y. . 
Neill, Robert M., Canonsburg, Pa. 
Neumann, Lee W., Palo Alto, Cal. 
Nicholls, W. Gdmour, Australia 
Niemeyer, Ellen M , Seattle, Wash. 
Norgaard, Eugenia D , Los Angeles, Cal. 
Norgaard, Floyd, Los Angeles, Cal. 
Norman, Frank W., United States 
Norton, Charles L., Topsfield, Mass. 
Nuslem, Frank, Orange, Cal. 


O’Brien, Jack E., Webster Grove, Mo. 
Offermann, Doris, White Plains, N.Y. 
Olson, Kenneth, Minneapolis, Minn. 
Olson, Meta Thur, Minneapolis, Minn. 
Osborn, Charles Richard, San Bernardino, 
Cal. 

Overacker, Edith, Klamath Falls, Ore. 


Padua, I E , Los Angeles, Cal. 

Paim, Uno, Fredericton, N. B., Canada 
Palmer, Ben A , Santa Barbara, Cal. 

Palmer Dorothj s., Manchester, Mo 
Park, Edwin. Bend, Ore. 

Parker, Helen C., Yonkers, N.Y. 

Patterson, Freeman W., Long Beach, 

N B., Canada 

Paul, C. Ralph, Minneapolis, Minn. 

Paulus, Robert C., San Francisco, Cal. 
Perry, Dwight, Pasadena, Cal. 

Perry, Emmett F., Lockeford, Cal 
Petersen, Beatrice, Niagara Falls, N Y 
Peterson, Mrs. Gertrude, Brooklyn, N Y. 
Peterson, L W , Claremont, Cal. 

Peth, Rosalia M., Seattle, Wash. 

Petry, Charles A., Lynwood, Cal. 

Pinknam Dr. Walter H., Santa Barbara, Cal. 
Pittman, Mrs. Edythe, Toronto, Ont , Canada 
Pomeroy, Dr. Richard B , Scarsdale, N.Y. 
Pool, Russel S , Chaska, Minn. 

Popejoy, Dr. William D , Greeley Cal. 
Potts Robert W, San Francisco, Cal. 
Powell, John, Toronto, Ont., Canada 
Powell, Joan. Toronto, Ont, Canada 
Pnester, Henry C , Davenport, Iowa 
Prince, Jane Shaffer, Brentwood. Mo. 

Priore, Frank, College Point, N.Y. 

Pruett, Maude F., Seattle, Wash. 
Pudzianowski, Casrmr, Little Rock, Ark 
Pursack, 0. W., Cedar Grove, N.J. 

Purves, Bernard G , Glendora, Cal. 

Putman, Ann, Mt Carmel, III. 

Pyle, Elsie M., Van Nuys, Cal. 


Rabe, Mrs. Mary A., Redlands, Cal. . 
Raisman, Edith, Kew Gardens, N.Y. 
Randall, Betty, San Francisco, Cal. 

Ranson, Elizabeth B., New York, N.Y. 
Rauch, Dr. Hans. Lienz, Austria 
Rayfield, Elsie. Chicago, III. . . 
Reed, Eira, Australia 
Reighard, E. Ward, Washington, Pa. 

Rice, Pearl, Chicago. III. 

Rich, Marian M., Melrose, Mass. 

Richard, Alvm, Pomona, Cal. 

Richards, V. L., Toronto, Ont., Canada 
Ricker, Marion. Toronto, Ont., Canada 
Ries, Dr. Donald T., Normal. III. . 

Ries, Mrs. Frances, Austin, Minn. 

Riggs, John A., Reno. Nev. 

Roberts, Kevin G., Australia . 

Robinson, Don, Pittsburgh, Pa. . . 
Robinson, Francis P., Columbus, Ohio . 
Robinson, George W. r Merced, Cal. 

Robinson, William H., Australia . 

Rogers, Thomas L., Los Altos, Cal. . . . 
Roper, Georgia, Toledo, Ohio . . 
Rossiter, Roger E., Toronto, Ont., Canada 
Rossman, Dr. Philip, Port Chester, N.Y. . . 
Roth. Grace, Oklahoma G*ty. Okla. 
jRoutn, Robert D., Anaheim, Cal. . .. 

Rowe, E. C., Port Arthur, Tex. 

Ruch, Dr. Fred J., Plainfield, N.J. 

Rudd, Irma Louise. Rendondo Beach, Cal. . 

Russ, Gertrude, Glendale, Cal. 

Russel, LeRoi, Prescott, Ariz. . . . 
Rutledge, Claire L., Colorado Springs, Colo. 
Ruttan, Henry N., Toronto, Ont., Canada ... 
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Sabin, L. H.t Randolph, Ohio . 

Sadler, Albert. San Diego. Cal. 

Sager, Clark, South Gate. Cal. 

Sale, Mr. C. W., New lealantf . 

Sami, Raymond t,, Mantone, Cal. 
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Sanders, Vella, Detroit. Mich. 

Sands, F. Guthrie, Danbury.* Conn. 

Savary, Warren H., Plainfield, N.J. . . . 
Schmad, Raymond P., Bountiful. Utah ... 

Schmidt, Martin J., Chicago, 111. 

Schortmann, Raymond E., Easthampton, 

Mass . . 

Schuele. M. A., Chandler, Ariz. 

Srott, Mary P., Western Springs, III. 

Scott, Mary T., Buffalo, N.V. 

Scott, Wellington F. Jr.. Ferguson, Mo. 

Sells, Catherine H., Oklahoma City, Okla. 
Sharpe, Frances K., Bellevue, Wash. 

Shaub, Dr. Benjamin M, Northampton, 
Mass. . . 

Shaub, Mrs. Mary S., Northampton, Mass. 
Sheldon, Willard B, Colorado Springs, Colo. 
Shepard, Stephen E., Hendersonville, 

No. Car. ... 

Shipley. Neil L, West Covina, Cal. . . 
Shur. Stanley H., Springfield, N.J. 

Shuriz, Donald R., la Crescenta, Cal. 
Silbfert, Jeanne R., New York, N.Y. 

Slater, Peter, Derby, Western Australia 
Slocum Perry D., Binghampton, N.Y. 
Slonneger, Esther L., Peoria, III. 

Sloop, Ken 0., Santa Ana, Cal. 

Smith, Ernest, Santa Barbara, Cal. . 

Smith, Lothar A., Edmond, Okla. 

Smith, Marion L., Burlington. Vt. . 

, Smith, Robert N., Seebe, Alta Canada 
Sock, Nate, Providence, R.l. . 

Solenberger C. V., Fortune, Cal. 
Solenberger, Mrs. Lucille, Fortune, Cal. 
Sorensen, t. J., Summit. NJ. 

Sparrow, Dr. G. E., Wiilowdale, Ont., 
Canada 

a leman, Maurice, Philadelphia, Pa. 

altz, Burt, Oklahoma City, Okla. 

Sprott, David A., Waterloo, Ont, Canada 
Stafford, Sylvia A., Pomona, Cal. 

Stahlman, Louis S , Rochester, N.Y. 

Stark, Alice Payne, Islington, Ont, Canada 
Stark, Mary, Minneapolis, Minn, 

Starling, Ken, Scarborough, Ont., Canada 
Steffen; Edwin F, Lansing, Mich 
Steffen, H. Adelaide, Lansing, Mich. 
Steimley, Leonard L., Champaign, III. 
Steimley, Mrs Ruth, Champaign, III 
Stevens, Ray G., Vermillion, So. Dak. 
Stewart, Blair w, Los Angeles, Cal. 

Stewart, Oscar F., Detroit, Mich. 

Stoddard, Fdmund S., Auburn, Cal 
Stotts, Hubbard B., Bremerton, Wash. 
Strauss, Morton, University Heights, Ohio 
Strick. Charles A , No. Hollywood. Cal. . 
Strindberg, Robert W., Weatogue, Conn. 
Stupka. Albert F., Van Nuys, Cal. 

Sturtevant, Andrew J., Modesto, Cal 
Sullivan, Walter F, San Francisco, Cal. 
Summers, Walter Urbana, III. 
Swackhamer, F S , Cranford, N J 
Swanson, Carroll L, Hamilton III. 

Swigart, Voma, Seattle, Wash. 


Tanson, Mrs. Eileen, Modesto, Cal. 

Teague, Donald S. Jr., Santa Paula, Cal. 
Templeton, John M., Islington, Ont., Canada 
Thaw, Mrs. Sandra R., Washington, D C. 
Thompson, James M., Holt, Minn 
Thomson, R. S., Scarboro, Ont., Canada 
Thornton, Dade W, Miami, Fla. 

Tiefgraber, Franz, Salzburg, Austria 
Tiefgraber, Kathe, Salzburg, Austria 
Till, R. Gooden, Berea, Johannesburg, 

So. Africa 

Townsend, Dr. Lawrence D , Encinitas, Cal. 
Traub, Rudolph. San Gabriel, Cal. 

Trial, Robert /, Aledo, III. 

Tucker, Louise H , Ware, Mass. 

Tusler, w. H , Minneapolis, Minn. 


Unverhau, Fred E., Danbury, Conn. 
Unverhau, Gertrude, Danbury, Conn. 


Van Allen, Wm. L, Bend, Ore. 

Van Meter. B. F. ( Pasadena, Cal. 

Van Steenbergen, Carl, Long Beach, Cal. 
Vautelet, Henri, Westmount, Que.. Canada 
Venk Ralph E., Oklahoma City, Okla. 
Videtta, Michael, Lygn, Mass. . . 
Vincent, Mattie, Petaluma, Cal. 

Von Burg, Conrad, Zurich, Switzerland 


Wagner, R. G., St, Louis, Mo. 

Wa Her, Alexander, TiMamook, Ore. 

Wa ling, Ruth M., Hillside, N.J. 

Walsh, John E.. Beverly, Mass. 

Wa sh, Mrs. Lillian L., Beverly, Mass. 

Wa strom. Elinor E.. St. Paul, Minn, 
wa ter, Arnim, London, Ont., Canada 
Walter-Heght, K. R., Berea, Johannesburg, 

tij So. Africa . 

Warner Robert K., Prophetstown, III. .. 
Wjfnock, Rod. Ararat, Vic., Australia . 
JJrrtn, William J., Australia. 

t . 

SEaSpftMr-.SJti ty. ffleveland, Ohio ... 
Wltkioi, Mlihi, Brooklyn, N.Y. 
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Webstar, C. A., Gympie, Queensland, 

Australia . 4 10 

Wehrle. Otto W., Pacific Pilisadei, Cal. ... 11 25 

Weihrich, Herbert C., Williamsville, N.V. . 19 37 

Weisser, Wardens, Bonita, Cal. ** 29 44 

Weist. Ethel, Bremerton. Wash. . 20 38 

Wendle, Dr. C. C., Hardin, Mont. ... 23 35 

Wendle, Mrs. Susie A.. Hardin, Mont. 12 15 

West, Stanley M., South Laguna, Cal. ... 15 22 

Westmark, Elsie B., Minneapolis, Minn. ..27 46 

Westmark, Mauritz, V, Minneapolis, Minn. . 3 7 

Whitaker, Claire D., Piedmont, Cal. 8 10 

White, Burdette E., Perns, Cal. . *** 20 58 

White, Chet, San Dimas, Cal. . 14 25 

White. Frederick W., Thornhifl, Ont., Canada 5 6 

Whitenouse, Thomas V., San Diego, Cal. 10 13 

Whittaker, John N„ Mt. Holly, N.J. . . . 9 19 

Whittmgham, M. G., Grosse Pointe, Mich. . 11 16 

Whyte, James W., Brilliant. Ohio 4 4 

Wilcox, Wesley, Normal, ill. , .2 4 

Wilkinson, Les R., Galesburg, III. 12 12 

Williams, Don E., Porterville, Cal. 2 8 

Williams, Muriel Voter, Lexington, Mass. . 10 18 

Williamson, Virginia, Lyndhurst, N.J. 29 43 

Willmott, H. R., Pointe Claire, Que.. Canada 10 20 

Willson, Dr. James H., Hendersonville, N.C. 6 13 

Wilson, Helen, Colorado Springs, Colo. 2 3 

Wilson, Myrtle J., Pittsburgh, Pa. .34 
Wimpey, Adm B., Santa Ana, Cal, * 4 9 

Winch, Ron, St. Paul, Minn. 21 38 

Wolf, Paul J., Putnam Valley, N.Y. 25 47 

Wood, Mary Trances, New York, N.Y. 9 10 

Wood. Waltor J., Whittier, Cal. . 7 8 

Woodle, Edmund A., Natick, Mass. .. .* 30 59 

Wootton, George C., Deep River. Ont., Canada 3 5 

Wren, William A., Newport, Ohio 27 46 

Wright, William M., San Diego, Cal. * 28 65 

Wright, W. Z., Blue Island, III. .57 

Wuster, Dons, Pompano Beach, Fla. 15 18 

Wyman, Honry W. f Rye, N.Y. 6 7 


Yarrows, Paul D, Rochester, N.Y 7 10 

Yoakum, Jim, Reno, Nev. 14 37 

York, Elizabeth H., Providence, RI. 33 67 

Youngs, Frank l., Pittsfield, Mass. 1 1 


Zakany, Ing Jose Lorenzo, Lomas, 
Mexico i) F. 

Zech, John D., Wilmington, Del. 
Zelenka, Frank G , LaGrange Park, III 
Zenner, Mrs. Lynn Sioux Falls, So. Dak. 
Zirinsky, Daniel, Brooklyn, N.Y. 


NATURE PRINTS 

Exhibitions listed include Audubon, Birmingham, 
Buffalo, Chicago, Detroit Guild, Denver, Kentucky, 
Light and Shadow (San Jose), Oklahoma, PSA-An¬ 
nual, Queensland, Rochester, Santa Barbara, St. 
Louis, Sydney, Worrnambool, Wichita. (Asterisk in¬ 
dicates Judge. E—Exhibitions, P—Prints) 


Albertson, Helen, Sioux City, Iowa 
Aston, Kevin L , Australia 


Barnet, V. Leslie, Australia 
Barnett, Edward Willis, Birmingham, Ala. 
Barrett, Mrs. Margery S, Adams, Mass. 
Barrett, William J., Adams Mass 
Berger. Rudolph, Vienna, Austria 
Pot lard, Conrad J., Indian Orchard, Mass. 
Bourne, Edward H., Penfield, N Y. 
Brillon, Marcel, Grand Duchy, Luxembourg 
Brown, Kevin V., Chicago, III. 


Camping, Roger H., Rochester, N.Y 1 

Chiesa, Peter P., Rochester, N.Y. 2 

Coleman. Cy, Detroit, Mich. . 9 

Copeland, Dr. Ralph E., San Marino, Cal 10 

Crooka, Edgar L., Colton, Cal. 1 


Dose. Otto, Cape Town, So. Africa . 
Dutzfer, Franz, Linz, Donau, Austria . 


Engstrand, Raymond E., Wichita, Kans. 


Farrington, Ted R., Chicago, III. 


Gibson, Andrew John Frederick, N.S.W., 

Australia .. . 3 4 

Gregory, Lloyd, Dallas, Tex. 1 1 


Heist. Dr. Grant M„ Rochester, N.Y. 17 

Hamilton, Happy, Old Greenwich. Conn. ... 17 

Haagy, Clarence H.. Fresno, Cal.* 1 

Henrion, Felix J., Steubenville, Ohio ... 4 

Hogan, Clark H., Oklahoma City, Okla. ... ** 1 

Holst, Agnes, Phoenix, Ariz. 8 


Irish, Mrs. Eleanor, Sunnyvale. Cal. 
Irish, Floyd A., Sunnyvale, Cal. 


Johnson, James T.. Santa Barbara, Cal. ... 1 

Johnson, Samuel G., Hamet, Cal. . . '1 

Johnson, William Robert, Victoria, Australia l 


Kahle, Dr. John F., Flagstaff, Ariz. * 5 

Kingsbury, Francis A., Ponca, Nebr. . 12 

Kipnis, Samuel W., Chicago, III. .4 

Kohout, John, Berwyn, Ilf .. • 7 


Lai, T. S., QuiIon, So. India 
Lauer, Robert J, Milwaukee, Wis. . 
Lemere, Bosworth, Carpinteria, Cal. 
Lewis, Floyd C., Battle Creek, Mich. 
Liddell, Walter, Affton, Mo. 

Luitich, A. Burke, Rochester, N.Y. 
Luna, Charles J., Medfield, Mass. 


MatsicK, Albert, Streator, III. 

McIntyre, Rae, Edmonton, Alta, Canada. 
McWanna, I. V., Jamahedpun, India 
Mercieca, Anthony, San Diego, Cal. 

Merz, Rudolf, Chicago, III. . . 

Metz, 0. F., El Paso, Tex. . . 

Mikula, Friedrich, Wien, Austria 
Mitrakul, Mike, Chicago, III. 

Modern, Dr. Fred W. S, Long Beach, Cal. 
Morrison, Mrs. Ruth K.. Cleveland, Ohio . 
Muir, John A. L., Victoria, B.C., Canada . 


Nanyen, Manh-Dan, Saigon. Vietnam 
Norton, Charles L., Topfield, Kans. 


Oberlm, Howard, Canton, Ohio 
O’Bnen, Jack E , Webster Grove, Mo. 


Padua, I £., Los Angeles, Cal 
Petersen, Beatrice, Niagara Falls, N Y. 
Pool, Gertrude L., Palo Alto, Cal. 
Potts, A. V., Australia 
Prior, William S., Brisbane, Australia 


Rao, C. Ramachandra, Bangalore, So. India 
Richen, G Fred, Puyallup, Wash. 

Robinson, George W., Merced, Cal. 

Rossi, Adolf, Brno, Czechoslovakia 
Russel, LeRoi, Prescott, Ariz. 


Schmidt, Martin J, Chicago, III 
Sock, Na$e, Providence, R.l 
Soyka, Gottfried, Vienna, Austria 
Sponhaltz, Burt, Oklahoma City, Okla. 
Sprott, Oavid A., Waterloo, Ont.. Canada 
Stahlman, Louis S. r Rochester, N.Y. 
Strauss, Morton. University Heights, Ohio 
Stupka, Albert F., Van Nuys, Cal 


Thompson, James M., Holt, Minn. 
Thornton, Dade W, Miami, Fla. 


Unverhau, Fred E, Danbury, Conn. 
Unverhau, Gertrude. Danbury, Conn. 


Van Allen, Wm. L., Bend, Ore. 
Vogt, Adolf, Vienna, Austria 
Vrana, Leo, Osterreich, Austria 


White. Frederick, Thornhill, Ont., Canada 
Whitehouse, Thomas V., San Diego, Cal. . 
Whittiritham, M. G., Grosse Pointe, Mich. 
Wilkinson, Les R., Galesburg, III. . . . 

Wood, Frank H., Lincoln, Mass. 


Youngs, Frank L., Pittsfield, Mass. 
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Who's Who in Pictorial Photography 

1962 


Compiled by: 


Robert F. Downs 

63 Prospect Hill Avenue 
Summit, Npw Jersey 
(North American Section) 


Rhyna Goldsmith, APSA 

142-27 29th Avenue 
Flushing 54, New York 
(Overseas Section) 


During the poit season, a total of 121 International Pictorial Print Ex¬ 
hibitions came to the attention of and were reviewed by the Pictorial 
Division Salon Board. Of these, twelve were not approved for various 
reasons. 

There has been a complete review and revision of requirements for honor 
awards to exhibitions by the Salon Board, at which time it was decided 
that the star award would be dropped as having little or no practical 
value to the salon, with the result that the far more desirable medals are 
now the sole awards to exhibitions. These medals have been awarded after 
due and careful deliberation on the part of the Salon Board members, and 
hove been conferred for outstanding performance beyond minimum standards 
in all phases of their operation. The salons to which these honors have 
been awarded are indicated by "M" following the name of the salon. 

Listed below are the names of the individual exhibitors who received 
acceptances in two or more PSA-approved salons during 1962. Following 
this individual listing there is a grouping of the one hundred leading ex¬ 
hibitors of the world. 

Color prints are not included in these compilations; a separate "Who's 
Who in Color Prints" will be found elsewhere in this issue. 

Inquiries and suggestions covering any phase of this listing will be wel¬ 
comed by the compilers and should be addressed to the appropriate compiler 
as listed above. While this list is believed to be correct, any apparent 
discrepancies in individual records may be called to the attention of the 


compiler. Such inquiries should be accompanied by the exhibitor's complete 
record at it appears in his personal files. 

The complete list of approved salons, together with "Medal" designations, 
follows: 

Adelaide, Alba, Albuquerque, Argentina, Arixono, Baltimore, Barreiro, 
Barretos, Bath, Bergamo, Birmingham (Alabama), Birmingham (England), 
Boise, Bordeaux, Border, Boston (M), Bristol, Buenos Aires, Bulawayo, Cal¬ 
cutta (AOP) (M), Calcutta (SCCC), Calgary, Cape Town, Cav-Oil-Cade (M), 
Charleroi, Chicago (M), Chile (M), Clevedon, Copenhagen, Detroit (M), 
Dum Dum, Edinburgh, Fresno (M), Ghent, Handsworth, Harpenden, Helsinki, 
Hong Kong CPA (M), Hong Kong PSHK (M), Ilford, Illinois Stqte Fair/ 
Irish (M), Jackson, Kortrijk, Kotka (M), Lea Valley, Lincoln, Lisbon, 
Ljubljana, London, London and Cripplegate, Los Angeles (M), Lucknow, 
Luxembourg, Maitland, Melbourne (M), Memphis, Mexico, Midland, Mil¬ 
waukee, Minehead, Montreal (M), Newark (M), Newcastle (M), Oklahoma 
City, Orange Empire, Oregon State Fair, Perrigeux, PSA-San Francisco, Pitts¬ 
burgh, Pondicherry, PSSA-Pretoria (M), Puyallup (M), Queensland (M), 
Rochester (M), Rosario, Runcorn, Sacramento, Salisbury, Saluezo, San Adrian 
de Besos (M), San Bernardino, San Diego, San Jose, Scottish, Seattle, Shreve¬ 
port, Singapore, South Africa, South Shields, State of Singapore, Sydney 
(M), Teaneck, Teplice, Toronto (M), Uitenhage, Valparaiso, Victoria, Vietnam, 
Warrnambool (M), Whittier, Wichita, Wilmington, Winnipeg, Witwatersrond 
(M), Yakima, Yolo County, Youngstown (M) and Zagreb. 


North American Section 


Anderson, Jean K., Inglewood, Cal. 
Arai, Clarence T, Seattle, Wash. 


CANADA 


Barsky, Arthur, Montreal, Que. 

Billows, Fred T, Kamloops, B.C. 
Birley, David H, Vancouver, B C. 
Boyle, Francis W, Chatham, Ont. 
Burt-Smith, Evelyn, Sidney, B C. 
Campbell, F. E., Winnipeg, Man 
Carr, Ronald I., Toronto, Ont. 

Chong, Sam . . 

Conklin, Mrs. F. R„ Brantford, Ont. . 
Cucksey, K. C., Chatham, Ont 
Dezell, Marjorie, Sarnia, Ont. 

Frost, Rex, Toronto, Ont. 

Galloway, J. Wallace, Edmonton, Alb. 
Gilmour, W. A., Mount Royal, Que 
Hoshkm, Edward, Toronto, Ont. 

Kerr, George R., Winnipeg, Man. 
Khairot, Omar, Winnipeg, Ont. 
Maddalena, Gino, St. Martin, Que. 
McDougall, Duncan, Atlin, B.C. 
Mounsey, Yseult, Montreal, Qua. . 

Okulitch, V. J., Vancouver, B.C. 

Ryan, Arthur A., Ancaster, Ont. . 

Smith, Lloyd F., Winnipeg, Man. 
Stobba, Alan, Regina, Sask. 

Swensson, Pclle Pete, Aldergrove, B.C. 
Turner, Edward A., Brockville, Ont. 
Walker, Gwen, Sarnia, Ont. 

Walker, W., Sarnia, Ont. . .. 
Walter, Arnim, London, Ont. . . 
White, F. W., Thornhill, Ont. 


CUBA 

Rodriguez, Abelardo, Havana 


MEXICO 

Meyer, Fedro, Mexico City 

UNITED STATES 


Adams, John P., Durham, N.H. 
Alexander, Julia, Yorba Linda. Cal. 
Alden, Evelyn F., Oe Land, Fla. . .. 
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Bacon, William A., Jackson, Miss. 

Baltaxe, Harry, New York, N.Y. 

Banach, Raymond, Easton, Penn. 

Barnett, Ed Willis, Birmingham, Ala. 
Barnett, Edith, Birmingham, Ala. . 
Barrett, Margery S., Adams, Mass. 
Barrett, William J., Adams, Mass. 
Baumgartner, John, Palo Alto, Cal. 
Benson, Carl, Fresno, Cal. 

Besemer, A. M., Cupertino, Cal. 
Biddinger, Norval F., Lansing, Mich. 
Biedel, C. W , Bremorton, Wash. 

Biggs, Billie, Amarillo, Tex. 

Binnger, Joe, Dearborn, Mich. 

Blantz, Robert J., Los Angeles, Cal. 
Blum, Joseph G., New Rochelle, N.Y. 
Bodme, A. Audrey. Baltimore, Md. 
Boulden, Charles W., Houston, Tex. . 
Boylan, Frank J., New York, N.Y. 

.Boyse, Robert E., Saginaw, Mich. 

•Britt, Newell W., Rochester, N.Y. .. 
Brooks, Claude J., Los Angeles, Cal. 
Bruggeman, Richard W., Livingston, N.J. 
Burke, Roy, Quincy, Mass. 

Burlmgham, Charles, Pittsburgh, Penn. 
Byrne, Robert G. Jr., Swampscott, Mass. 


Cakebread, J. E„ Oakland, Cal. 
Caldwell, John T.. Jackson, Miss. 
Cantelmo, Gus, Nutley, N J. 

Carr, Donald, Chicago, lit. . . 

Case, Walter S., El Paso, Tex. . 
Chantry, Laurent, Seattle, Wash. 
Chiaramonte, Joseph, Riverside, Conn. 
Chiesa. PetjUvP., Rochester, N.Y. 
Chin, YunjnTeattle, Wash. 

Chong, Gim H., Boston, Mass. .. 
Cleaveland, Alice. Los Angelei, Cal. 
Cleer, Paul E.. San Diego, Cal. 
Clough, Paul C.. Baltimore, Md. . 
Coble, A. Russell. Asbury Park, N.J. 
Cochran, C. F., Chicago, III. 

Coleman, Alvin E., Deal, N.J. 

Collier. Robert L., Houston, Tex. . . 
Conwefi; William J., Eiwood, Ind. ... 

Crabb, Rodney, Pontiac, ill. 

Crawford, Louis A., San Lorenzo, Cal. 
Curtis, Hubert E., Bettendorf, Iowa . 
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Dahl, Milford W., Santa Ana, Cal. 2 2 

Dailey, Arthur A., Evanston, III. 43 75 

Davage, Robert H. ( Teaneck, N.J. 6 7 

Davis, Lester C, Winter Park, Fla. 13 20 

Davis, Ralph A., Brooklyn, N.Y 15 23 

Day, Kenneth W., Bellevue, Wash. 2 3 

Deadrick, M. M., Carpmteria, Cal. 2 3 

Dennis, E. R., El Reno, Okla. 18 28 

Dennis, Mrs. E. R., El Reno, Okla 14 25 

Denton, Myla, Los Angeles, Cal. . 7 9 

De Wolf. Nicholas, Boston, Mass. 12 18 

Dieter, Charles F., Los Angeles, Cal. 12 24 

Dowalo, John R., Donora, Penn. 25 62 

Dowling, Edward, Sharon Hill, Penn. 3 3 

Downs, Robert F., Summit, N.J 72 150 

Dragon, Michael R., Dearborn, Mich. 3 8 

Dragon, Rosaline G.. Dearborn, Mich. 3 5 

Dupper, Alexander, Lodi, Cal. 9 13 

Durham, James V., Munster, Ind. 16 27 


Emanuelson, Conrad R., Mt. Prospect, III. 2 3 

Engstrand, Raymond E, Wichita, Kan. 2 3 

Entin, Edward E.. Bronx, N.Y. 2 2 

Erickson, Harry Muskegon, Mich. 14 27 

Estes, Lee, Monroe, La. . ... 2 3 
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Fabian, Joseph, Little Neck, N.Y. .. 
Feldworth. Leo, Santa Monica, Cal. 
Fetters, A. B., El Reno, Okla. .. . 

Fialkoff, Harold, Albany, N.Y. 

Fife, Ollie, Alexandria, Va. . 

Filmore, F. A., St. Louis, Mo. . 

Fix. Fred W. Jr., Chicago III. 

Flaherty, Frank, Great Falls, Mont. 
Flores, Rudolph G., Los Angeles, Cal. 
Formby, Ailene, Amarillo. Tex. 

Forrester, Russell N., Wichita, Kan. ... 


Gannaway, Allen, Dallas, Tex. . 
Gardner, E. A.. Oklahoma City, Okla. 
Geer. E. T., Riverside, Conn. 

Giermger, Alyie, New York, New York 
Glynn, James, Dorchester, Mess. . 

Gordon, Leonard, Chicago, IH. 

Goslm, Leslie H. Jr., Streator, III, .. 
Graham, R. Chalmers, Pasadena, Cal. 
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Gray, Larry, St. Louis, Mo. 

Greene, Albert, San Bruno, C 4 I. . . 

Greene, Mel, Miami, Fla. 

Greene, Ronald A., Laguna Beach, Cal. 
Grefee, C. Dale, Champaign, III. .. 
Grefee, Fred D., Champaign, III. 
Gregory, Lloyd. Dallas, Tex. 

"istafson, tgill ~ 1 


Gustafson, 


0., Seattle, Wash. 


Haberman, Samuel P., New York, N.Y. 

Haffer, V<rna, Tacoma, Wash. 

Haist, Grant M., Rochester, N.Y. 

Hall, Fayette G., St. Petersburg, Fla. 

Hall, Howard C. L Seattle. Wash. . . 
Hankins, Fred, Taft, Cal. 

Harpster, Harry, Salt Lake City, Utah . 
Harrison. Florence M., Redondo Bosch, Cal. 
Hartig» Karl, Aberdeen. Md. 

Hartman, Howard A., Waukesha. Wis. 
Haugland, Josef, Brooklyn, N.Y. 

Hayasfei, Albert, Chicago, III. 

Hedrick, Joseph, Dallas. Tex. 

Heidel, Dan, Boise. Idaho 
Heim, Jane A., Orlando, Fla. 

Heim, Richard B., Orlando, Fla. 

Henley, Richard, Oklahoma City. Okla . 
Henrion, Nestor E., Monongahela, Penn. 
Houser, Eugene J., Hartford. Mich, 
lieuser, Karl F., Matawan, N.J. 
hill, Gilbert, Oklahoma City, Okla. 

Hill, Louise, Oklahoma City. Okla. 

Hilscher, E. Schuyler, Portland, Ore. 
Hindman, Byron, Rancho Cordova, Cal. 

Hively, Harold W., Miami, Fla. 

Hogan, Clark H., Oklahoma City, Okla. 
Holmberg, J. C., Tulsa. Okla. 

Holtman, Erwin J., Toledo, Ohio 
Homan, Clarence E., Chicago, III. 

Horwitz, Silom, Camp Hill, Penn. 

Hudspeth, P. K., La Junta, Colo. 

Hyman, Alfred, Rochester, N.Y. 


Igprsheimcr, Alice, Brookline, Mass 


Jacobs, Alex, Daly City, Cal. 

Jacobs, Edward J, San Francisco, Cal. 
Jacobson, Howard G, Wantagh, N.Y. 
James, T. G., Jackson, Miss. 

Jenks, Stella, Chicago, III. 

Johnson, Allen V., Vi. Caldwell, N.J 
Johnson, Charles H. r Arlington. N J 
Johnson, Julius Jr., Chicago, III. 
Jordan, Fred, Ontario, Cal. 

Juras, Fritz, Fontana, Cal. 


Kaller, Harold M., Meriden, Conn. 
Kaminski, Arthur M., New York, N Y. 
Kendall, Mane D., Dana Point, Cal. 
Kendall, R. V, Dana Point, Cal. 
Kimball, Richard B., N. Reading, Mass. 
Kipnis, Samuel W, Chicago, III. 

Kirk, Schribner S. ,Visalia, Cal. 
Kiurizis, Don, Bellflower, Cal. 
Klemovich, Joseph T., Syracuse. N Y 
Kloostra, Erven, Seattle, Wash. 
Kloubec, Fdward F., Chicago, III. 

Koga, Mary, Chicago, III. 

Konout, John, La Grange Park, III. 


Lamminen, Felix W., Brandenton, Fla. 

Larson, John W., Bismarck, N.D. 

Lauer, Robert J., Milwaukee, Wis. 

Lee, Herbert P., San Francisco, Cal. 

Lee, Wellington, New York, N.Y. 

Lehmbeck, Gilbert R., Harper Woods, Mich. 
Leman, Lloyd D., Miami, Fla. . 

Lew, Elmer, Fresno, Cal. 

Lewis, Edwin W., Riverside, Conn. 

Lish, Bud. Hewlett, N.H. 

Litzel, Otto, New York, N.Y. . 

Lock. Burton V., Baltimore, Md. 

Loshbaugh, 0. L., Cheyenne, Wyo. . 

Louth, Howard, Wichita, Kan. 

Lowrey, Rupert, Glenview, III. 

Luitlcn. A. Burke, Rochester, N.Y. 

Luna, Charles J., Medfleld, Mass 


Maling, Gertrude, Chicago, III. . . 

Mai las, William, W. Orange. N.J. .... 

Mansfield, Carl, Bloomingoale, Ohio 
Markley, Frank C., Pico Rivera, Cal. 

Marlow, William F., Towson, Md. .. 

McCabe, Joseph, Los Angeles, Cal. . 

McHenry, Orville D., Kansas City, Kan. 

McIntosh, Robert W., Willmette, III. . 3 

McIntyre, Stanfey, Newharf, Ore. 2 

Merlino, Joseph Yonkers, N.Y. ... 13 
Miller, B. Kendrick II, San Francisco, Cal. 37 
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Mi er, Bruce, Calumet City, III. 

Miller, Elizabeth C., Redlands. Cal. 

Millar, Frederick w., Wilmington, Del. 

Mitchell, J. Curtis, Chicago, III. .. . 

Mitrakul. Woraklt, Chicago. III. .. . 

Moore Marie W., Portland, Ore. 

► Morelfl, Anthony R.. San Francisco, Cal. .. v 

Murphy, John P.. teheittr, N,Y. 7 

Murphy, Nelson L, 'Washington, Penn. 2B 

May 1963 
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Napoletano, Art Jr., Corta Madera, Cal. 
Naschke, E. $., Sacremento, Cal. 
Needleman, Samuel, Maywood, N.J. 
Nelson, George V. t New York. N.Y. 
Nicies, Robert L., Seattle, Wash. 

Noren, Al, Ontario, Cal. . . . 
Nusbaum, Edward A., Richmond, Ind. . 


O’Brien, Jack E., Webster Groves, Mo. 
Ochtman, Leonard Jr.. Ridgewood, N J. 
Oehl, Art H., Winnetka, III. . .. 

O’Toole, Tom, Vancouver, Wash. 


Padua, I. E., Los Angeles. Cal. 

Pavek, Richard P., Amarillo. Tex. . 
Peckham, Frank, Wantagh, N.Y. 

Pedler, Samuel Jr., San Diego, Cal. 
Perdue, James W., Woodland, Cal. 
Peterson, Jeffrey A., Albany, Ore. 
Pfannekuchen, Otto. Ritzville, Wash. 
Pfisterer, Charles A., Lancaster, Penn. 
Pfumer, Elizabeth G.. New Castle, N H. 
Poliak, Harry S, Wilmington, Del. 

Pool, Gertrude L., Palo Alto, Cal. 


Rasmussen, Jon, Seattle, Wash. 
Rauch, John H„ Orlando, Fla. . 
Reese, Clifford E., Hagerstown, Md. 
Rein, Mrs. Lane, Inglewood, Cal. 
Reynolds. John S., Decatur, III. 
Richmond, Evelyn M., Torrance, Cal 
Rider, Jay M , Oklahoma City, Okla. 
Robbins, Herman. Baltimore, Md. 
Robinson, Carl W„ Springfield. III. 
Rogers, Alice N., San Diego, Cal. 
Rogers, G. Ford, Chicago, III. 
Rogers, Rufus N.. San Diego, Cal. 
Rosen. Simon, Wakefield, Mass. 
Rosenbacher, Frank D, Park Ridge, 
Ruestmann, Gene, Omaha, Neb. 

Rush, Henry L , Shreveport, La. 

“ " ” Cal. 


III. 


Ruth, Ken, Fresno, 
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Schiff-Falucli. Susan, New York, N.Y. 
Schlachter, Leo J., Rochester, N Y. 

Schmad, Raymond P., Bountiful, Utah 
Schmidt, Frederick J., San Antonio, Tex. 
Schmidt, Martin, Chicago, III. 

Schmidt, William C., Shreveport, La. 
Schoenherr, Gerard E. p Rochester, N Y 
Scofield, Rietta C., Waterbury, Conn. 

Sculley, George C., Mico, Tex. 

Seid, Robert, New York, N.Y. 

Sherry, Floyd H., Sacramento, Cal. 

Sherry, J. Ivan, Toledo, Ohio 
Shibayan, Zenji, Seattle, Wash. 

Shur, Stanley H., Springfield, N J. 

Shwayder, King D., Denver, Colo 
Sibley, Harold D., Muskegon, Mich. 

Sieg, Albert L.. Rochester, N.Y. 

Sieger, Barbara M., Pearl River, N.Y. 

Silbert, Jeanne, R., New York, N.Y. 

Silva, Jose M., Mt. Vernon. N.Y. 

Simonetti, Dennis A., Belleville, N.J. 

Sims, T. 0., Redwood City, Cal 
Sinclair, Olga, San Francisco, Cal 
Sire, Eugene M., Wichita, Kan. 

Skita, Victor. New York, N.Y. 

Smith, Charles H., Saratoga, Cal 
Smith, Charlotte B., Seattle, Wash. 

Smith, Dorothy M., Seattle, Wash. 

Smith, Robert K„ Prairie Village, Kan. 
Snyder, Karl R., Mt. Vernon, Onto 
Spies, Raymond J., Wilmette. III. 

Sponhaltz, Burt, Oklahoma City. Okla 
Stanford, James R., Seattle, Wash. 

Staples, James M., Washington. N J. 

Stearns, Ruthadele. Pomona, Cal. 

Steele, Sidney, Yakima, Wash. 

Steiner, Elmer, Burbank, Cal. 

Stewart, Ron A., Aurora, III. 

Strauss, Morton P., University Heights, Ohio 
Swenson, Charles F., Fort Worth, Tex. 


Taft, Elaine P., Englewood, N.J. 3 4 

Tappe, Dewayne G., El Cajon. Cal. 11 21 

Tarplee, Marta H., Inglewood, Cal. 2 4 

Therkelsen, Albert. Bellevue, Wash. 2 2 

Thompson, A. L„ Corvallis, Wash. 3 3 

Thompson, Helen, Los Angeles, Cal. 4 11 

Tice, George A., Irvington, N.J. 15 30 

Timme, Victor F., Chicago, III. 35 56 

Tubby, Elizabeth A., Greenwich, Conn. 2 2 

Tubby, William B. Jr., Greenwich, Conn. 3 5 

Turner, Carrol C., Memphis, Tenn. 2 6 


Uchida, George, Seattle, Wash. 7 9 

Unruh, Alvin B., Wichita, Kan. 24 41 


Valentine, Richard R., Erie. Penn. .. 16 23 

Van Allen, William L, Bend. Ore. . . 18 31 

Van Reas, Rhyssa, New York, N.Y. .. 2 2 
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Vaughn, Bruce C. Jr., Springdale. Ark. 32 50 

Vaughn, Mary F„ Springdale, Ark. ... 3 4 

Votaw, R. H., Vancouver, Wash. . 2 2 


Wagner, H. W., Worcester, Mass. . 3 7 

Walsh, James F., Pittsfield, Mass. . 2 2 

Ward, Frank B.. Waverly. Penn. ... 3 4 

Warr, Nemo, Highland, Park, Mich. . 32 85 

Watson, Ray M., Springdale, Ark. . 13 18 

Weber, Doris M„ Hinckley. Ohio 3 3 

Weber, Rennie I., Santa Monica, Cal. 3 7 

Weed, C. Bronson, Hamden, Conn. 3 3 

Wellington, W. F., The Dallei, Ore. 3 3 

Wensel, W. C., Northndge, Cal. 17 30 

Wessale, Lyle S., Cedar Rapids, Iowa 33 48 

Whitehouse, T. V., San Diego, Cal. 12 28 

Whyte. James W., Brilliant, Ohio 16* 26 

Wiikey, Robert J., Akron. Ohio 3 5 

Wilkinson, Les R.. Galesburg, III. 11 17 

Willey, Ken, Lyndhurst. N.J. 16 32 

Wing, Emily P., Englewood. N.J. 37 82 

Wippert, Gretchen M., El Monte, Cal. 15 28 

Witherspoon, T. Los Angeles, Cal. 2 5 

Woessner, Frank A.. Seattle. Wash. 2 2 

Womack, Boatnce 5 ., New York, N.y. 9 12 

Wood, Frank H, Lincoln, Mass. 39 71 


Yalisove, Martin B., Wilmington. Dei. 7 7 

Yarrows, Paul D., Rochester, N.Y. 14 39 

Yee, Richard, N. Andover. Mass. 39 60 

Young, F Mansfield, Boston, Mass 13 27 


Zmewski, Frederic D, Paynesville, Minn. 16 24 

Overseas Section 

Following is a listing of 1,222 Ovorsoas Ex¬ 
hibitors, including only thosa who rocaivod ac* 
captancas in two or mora PSA-opprovad salons In 
1962. Tha list contains tha records of 67 exhibi¬ 
tions. 

In addition to these, one salon it not Included 
because it did not fulfill the requirements promised 
In the Initial approval. Severol others ore not In¬ 
cluded because, in spite of repeated and urgent 
requests, no catalogs had arrived up to the time 
of listing. We regret the loss of their acceptances 
to those who submitted to these salons, but the 
catalogs ore the only source from which our 
records may be compiled. When these are not 
forthcoming, they cannot be included. 

Rhyna Goldsmith, APSA, Director 
Overseas Section 


ARGENTINA 

Barabmo, Norberto, Buenos Aires 
Carillo. Antonio, Rosario 
D’Amico. Alicia, Buenos Aires 
Facio, Sara, Buenos Aires 
Gama Rios, Juan, Salta 
Giralt-Font. Jaime, Buenos Aires 
Heinrich, Annemarie, Buenos Aires 
Katz, Walter 

Molina, Domingo A.. Buenos Aires 
Noel, Eugenio J, Rosario 
Picot, Jorge S., Buenos Aires 
Raota, Pedro Luis, Villaguay 
Salzamendi, Osvaldo, Buenos Aires 
Schwerdtfeger, Dietrich, Buenos Aires 
Spika, Jose G . Buenos Aires 
Vera, Francisco, Buenos Aires 
Wolk, Abranam. Bahia Blanca 
Wolk, Alejandro, Bahai Blanca 

AUSTRALIA 

Allen, Tom , 

Aston, Kevin L , Yagoona, NSW 
Barnett, V. Leslie, NSW 
Bennet, Mrs. Mona E. M. 

Bilney, John F.. Victoria 

Broadhead, Wilfred, Canterbury 

Burstow, Graham S., Toowoomba, Queensland 

Clifford, Kenneth, NSW 

Cobcraft, Brian W., Sydney 

Conn, Bob, Victoria 

Cork, Frank 

Davis, Don .... 

Douglas, Dr. Gerald 
Harvey, Robert A. 

Hawke, L. W., Melbourne 
Jackson, Muriel, Killara 
Jessop, B. 

Keegan, Donald J., NSW . . 

Keune. J. 

Lee. Zillan 

Lobb. Thomas D., Auburn .... 

Marchhart, Josef . 

McDarmant, D. A., Brisbane . 

Moulos, Uohn, NSW . . 

Mullins, D. D. 

Nelson, Lance. 

Parmlter, J. W.. Mt. Gravatt . . 

Paul, R. L. Balgowlah. NSW .. . . 

Piper, Stanley C., NSW. 

Porter, John, Maronbra, NSW. 
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Potti, A. V., Langeborne Creek 

Reedy, Geoffrey, NSW . 

Scruse, Thomas A., Brisbane 
Tetter, Kevin J. . 

Ward, John . 

Woolcock, Allen, Victoria 

(USTRIA 

Almesberger, Karl, Linz/Donau 
Balatka, Theodor. Linz . . 
Berger, R. H„ Vienna 
Bergmann,* Alois 
Bohm, Karl, Vienna 
Bruckmuller, Anton, Linz 
Croce, Hans, Graz . . 

Dreher, Arrnm, Dornbirn 
Drobnik* Kurt, Vienna 
Dutzler, Franz. Linz 
Essl. Franz, Vienna 
Fischer. Leopold, Vienna 
Foelsche, Wolfram, Vienne 
Ganselmayer, Johann . ... 
Gessner. Helmuth. Graz 
Grof, M.. Wilhelmsburg 
Gruber, Adi, Lmz *■ 

Gunter, Hugo, Steyr 
Hengl, Willy, Linz 
Holler, Max 

Horacek, Friedrich, Vienna . 
Huatak, Seop, Linz 
Jaklitsch, Or. Hans, Graz 
Jerabek, Kurt, Vienna 
Jurenda, Franz, Vienna 
Ju 9 t, Hans R., Graz 
Karber, Rudolf, Vienna 
Kaatner, Richard, Linz 
Kavcik, Franz, Vienna 
Kees, Erich. Graz 
Kiegerl, Helmut, Graz 
Knall, Josef 
Kogler, Remigius, Linz 
Koller, Franz, Graz 
Kolterer, Dr. Arnold, Graz 
Koschuch, Ernst. Graz 
Kotzbeck, Albert, Graz 
Kraus, Flisabeth 
Krieg, Gerhard 
Kulda, Rudolf. Vienna . 

Lafer, Sepp, Vienna 
Leitner, Anton, Vienna 
Liebermann, Hans, Vienna 
Mayrhofer, Kurt. Vienna 
Meusberger, Karl 
Mihatsch, Ferdinand. Vienna 
Mikula. Friedrich, Vienna 
Neumuller. Michael, Linz 
Pirlnger, Karl, Vienna 
Pohl, Ervin. Graz 
Prisching, Johann, Vienna 
Puntigam, Max, Graz 
Radler, Alfred, Vienna 
Rami, Josef 
Ranmnger, Sepp, Graz 
Remas, Rudolf, Vienna 
Rhpbek, Karl. Wianer-Neustadt 
Riedler, Josef, Linz 
Rinzner, Hans. Wiener-Neustadt 
Rischer. Friedrich, Vienna 
Rosenberg, Hell 
Rosenberg, Herbert, Graz 
Rottensteiner, Karl, Vienna 
Schlesinger, Otto 
Schuster, Eckard, Graz . 
Sominitsch, Viktor .. .. . 
Soyka, Gottfried, Vienna . 
Sptelmannsberger, Anton, Linz 
Stanek, Heinrich, Vienna 
Stelnwendtner, Franz, Bad-Hall 
Tiefgraber, Franz ... 

Vary, Alex, Vienna 
Vogt, Adolf, Vienna . 

Vrana, Leo, Vienna 
Waschel. Adolf, Vienna 
Wicpalek, Heinrich, Linz 
Willing, Ludwig, Vienna 
Wmdbacher, Josef, Modling 
Wirthwein, Gunther, . . .. 

Wolensky, Gustav, Vienna 
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BELGIUM 

Baeckeroot, Mme. R., Louvain . 5 

Bllak, Armand, Lieges . 5 

Bouquiaux, Jacques, Bruttels 2 

Carrvn, Ronald, Brussels .2 

Collin. Jean, Ensival. 3 

Cornelia, Jerome, Wezembeek .. 3 

Couwenbergh, Rene, Diegem . . 11 

Oa Beuckelaer, Charles, Antwerp 4 

Oe Coninek. Gilbert. Brussels 5 

De Grove, Alfred, Vilvorde . 7 

De Mairteir. Marcel, Koktijde . 2 

De Pagie, Fr.. Loharen . 2 

Derycke. Lambert. Brussels 3 

Deipontln. Robert. Jemeppe 2 

Deward, Gaston, Brussels 3 

Dewitte, /rancois, Louvain . 7 

Dognee, Rene. Angleur. 5 

Elschanskv, Victor, Bruttels. 8 

-"■HW&Wte-' 5 

Geaquiere, Andre . 2 

t Gevaert, Tony . 2 

' GIgot, Jeanne, Uege . 4 

GiRa, Maurice, . 3 

Gilliams, Pierre J., KetteM.6 . 5 

, Goossens, Paul, Brussels . 2 
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Guillaume. Robert. Liega . 5 6 

Huyers, Flor, Duffel . 2 2 

Janssens, K. 2 2 

Kate leer, Nicholas. Brussels 4 4 

Langerock, Paul, Louvain .. 2 2 

Lissens, Guillaume, Antwerp . 4 6 

Merckx, Jean . 2 2 

Michiels, Jan, Mortsel 4 8 

Moert, Karel. Antwerp 7 8 

Paternotre, Gaston 2 3 

Pauwels, A., Kortrijk ... 2 3 

Peetera. Therese .... 23 

Petry, Camille. Watermael 4 8 

Pieters, Joseph, Hamme 3 3 

Pil, Charles, Fumes 3 3 

Renckens, Theo 2 2 

Ringlet, Paul, Liege .... 55 

Samyn, Isidore, Kortrijk .... 2 2 

Seret, Rene, Brussels ... 7 8 

Sonneville, Marcel, Brussels 2 2 

Van Bocquestal, Andre, Brussels 2 4 

Van Bol, Anguste, . 4 5 

Van den Berge, Alfons, Niel 2 3 

Van Driessche. Jean, Kortrijk 5 5 

Van Hamme, Marcel. 2 2 

Verbruggen, Rene, Kessel Lo 2 3 

Vronen, Paul, Lieges 3 5 

Wissels, J. J., Lieges 4 9 

Wouters, Louis, 2 2 

Zingher, Maurice, Brussels 3 5 

BORNEO 


Lim Poh Chang, Sarawak 

14 

21 

Soon, Lee Guan, Sarawak 

8 

9 

Wong, K. F., Sarawak 

32 

54 

BRAZIL 

Aszman, Akos, Rio de Janeiro 

6 

9 

Aszmann, Francisco, Rio de Janeiro 

16 

30 

Bacelar-Llma, Alberto, Rio de Janeiro 
Battistoni, Ferrucio, Sao Paolo 

6 

7 

2 

2 

Bdlinazzi, Ricardo, Sao Paolo 

4 

5 

Berger, Ricardo, Porto Alegre 

7 

12 

De Brito, Jaime, Rio da Janeiro 

3 

3 

Calheiros, Pedro, Rio de Janeiro 

3 

4 


Carvalho Odiro y Plata, Rio de Janeiro 2 2 

Costa, Valdo Eloy da, Rio de Janeiro 2 3 

Da Costa, Manuel F„ Rio de Janeiro 3 3 

Feldman, Aron, Baum . . 2 2 

Fellet, Hugo, Niteroi 4 7 

Gasparian, Gaspar, Sao Paolo 3 3 

Giro, Marcel, Sao Paolo 4 5 

Gomes, Dr. Gitberlo, Salvador 8 11 

Hoffman, Luis C., Rio de Janeiro 2 2 

Issa, Emil, Sao Paolo 2 3 

Leite, Mair P., Sao Paolo 2 2 

Leucht, Jorge, Rio de Janeiro 3 3 

Monteiro, Emanuel 2 2 

Morais, Sylvio C., Rio de Janeiro 15 20 

Moreira oe Luna, J., 2 2 

Peixoto, Everton, Rio de Janeiro 3 3 

Peixoto, Valdemar 2 2 

Peterlmi, Nelson, Sao Paolo . 7 7 

Pmto, Emilio J., Barretos 2 4 

Pmto. Luciano 2 2 

Pita Pimentel, Nilton, Rio de Janeiro 6 6 

Ribiero, Jose C., Rio de Janeiro 2 2 

Salvatore, Eduardo, Sao Paolo 2 3 

Santos, Jose Corrsa dos, Rio de Janeiro 3 3 

Silva, Ivo F. da, Sao Paolo 2 2 

Silva, Paulo Pires da. Sao Carlos 2 2 

Vital, Jorge S, Estaaos Paulo 2 2 

CAMBODIA 

Gho Se Kheng, Phnom-Penh 4 5 

Ha Trach, Phnom Penh 8 11 

Heng Tuong. Phnom-Penh 2 2 

Huynh du Lam, Phnom-Penh 11 17 

Huynh-Duong 4 4 

Huynh Lim 2 2 

Kha-Quoc-Tranh, Phnom-Penh 4 8 

Mmh, Huynh Trinh 2 2 

Ngo Ghanh, Phnom-Penh 10 18 

Ngo, Tich-Hoa, Phnom-Penh 6 11 

To, Hon, Phnom-Penh 8 10 

'iran-Meng-Sieu 5 10 

Trinh-Dicn .23 

Vuong, Due .22 

Xieu, Buoi Can 9 11 

CHIU 

Alaluf Palumbo, Leon, Santiago 5 9 

Alfonso, Enrique 0., Santiago 3 8 

Alvarez, Raul, Santiago .23 

Beltoni, Pedro. Valparaiso 4 6 

Busch, Gert. Valparaiso 2 4 

Fernandez, Juan Palacios, Valparaiso 2 6 

Foucher. Enrique, Valparaiso . 3 3 

Fuenzalids, Alberto, Valparaiso 5 6 

Fuenzalida, Hilda G.. Valparaiso 2 3 

Gumiel-FernssKf 7 , Julian, Santiago 8 la 

Jurgant, Ilia, Valparaiso .... 6 6 

Momberg, Pablo, Oaorno . . 2 5 

Rubke-Oportus. G.. Valparaiso 11 15 

Solari, Roberto, Valparaiso ... 2 2 

Vasques, P., Tito, Santiago. 4 5 

CZECHOSLOVAKIA 

Blaha, Antonin. Prague . 9 u 

Broucak, Josef, Prague . 2 2 

Budick, Milos, Brno . 3 3 

Bukac, Josef, Prague . 2 2 

Buret, Alois . 2 2 


Dvorak, Franticak, Caaka Budsjovlca 
Fialova, Miss Katuae, Prague .... 

Gribovaky, Antonin, Olomouc . 

Hernicek, C. 

Hinst, Antonin, Brno. 

Holan, Oldrich, Teplice 
Hruby, K. 0., Brno 
Vlastimil, Ipser, Prague .. 

Juhan, Stanislav, Prague 

Krai, Jirl . 

Krai, Zdenek . 

Kravec, Antonin, Prague . 

Lopacek, Ladlalav, Sazavou .. . 
Marhoun, Bohdan, Caaka Budejovice 

Masin, Adolf, Teplice . 

Matousek, Miroslav, Jihlava . 

Miksa, Jirl . 

Milan, Zemina. 

Necas, Petr. 

Ovsik, Lad is lav, Teplice. 

Permca, Oldrich, Brno. 

Posopny, Miroslav, Prague. 

Pravek, Slavek, Pardubice 
Precak, Vincenc, Olomouc 
Psencik, Bohumil, . . 

Rossi, Adolf, Brno 
Ruzicka, Jaroslav, Prague 
Side, Radoslav » 

Skoupil, Vladimir, Brno 
Sochurek, Vilem . 

Soucek, Dr. Zdenek, Brno . 

Stibor, Miroslav 
Stubna, Anthony, Trencin . 

Tichy, Josef, Brno 
Travincek, Jirl, Prague 
Uhlir, Vladimir, Prague 
Ustohal, Jiri. Brno 
Vavra, Jaroslav, Olomouc 
Vi Id, Bohumil, Prague 
Vild, Boza, Prague 
Voda, Karel 

Vozenilek, Zdenek, Prague 
Zborovsky, Jaroslav, 

Zubricky, Joseph, Kosice 

DENMARK 

Bendixen, Frode, Langeland . 
Bolvinkel, Lilian, Aarhus 
Camre. Henning, Randers 
Holmskov. Mogens . . . 

Jensen, Bent 
Jensen, C. Aa., Hillerd 
Moesgard, Hans Juul 
Nielsen, Arne M., Grinsted . 

Olesen, Rejner . 

Olsen, Margrethe, Copenhagen 
Remfeldt, Aaae, Havdrup 
Thorstensen, Th., 

Wendelboe, Erik, Aarhus 

FINLAND 

Grohn, Klaus, Helsinki . 

Halmenpaa, Matti . 

Hemonen. Helge, Helsinki 
Herne, Kauko, Turko 
Jokinen, Kaarlo, Helsinki 
Kalervo, Valli, Turku 
Kangashaka, Unto 
Koski, Tero, Kouvola 
Leisti, Tapio, Kotka 
Malinen, Antti. Riihimakl 
Maukonon, Jouko, Jyvaskyla 
Nordberg, Kal. Helsinki 
Pitkanen, Matti, Helsinki 
Riekkola, Juhanl, Tempera 
Takala, Artero, Helsinki ... 

Vaalle. Erkkl, Riihimaki 
Vuokola, Aimo . 

FORMOSA 

Chang, Chen-Mao, Taipei .... 

Chen, Chang-Wei, Taipei 

Chen, Shyue-Wen, . 

Chou, Hsuung, Taipei . ... 
Gherardi, Mrs. Tita, Taipei . 

Ho. Beng Heng, Taipei. 

Liu Mao Yuan. 

Liu Rio . 

Chang, Sheng Shlau. Taipei ... 

Tong, S. H. f Taipei . 


FRANCE 
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Altermatt, Christian, Angers, . 10 

Alves, Seraphin, Perigueux . 5 

Antonini, Pierre, Bordeaux . 4 

Baltayan, Jean . 5 

Bardou. Pierre, Bordeaux *. 5 

Bassett, Rene, Lyon. 3 

Belione, Roger, Paris . 3 

Bernard, Marcel, . 2 

Boinet, Giltes, Beverac-le-Cbateau . 17 

Brule, Ernst, Paris . 10 

Brunet, Andre, Pont-e-Musson. 3 

Caffiaux, Roger, Denaln . 5 

Calafetl, A., Severac-le-Chatoau . 2 

Charrle, Guy, Perigueux . 2 

Content, Gerard. Paris . 5 

Content, Mme. Francolte, . 5 

Delbos. Dr. liurent . 2 . 

pay, Claude, Gironde . 4 8 

Delorme, Emile, Seumur . 9 11 

Depelsenaire, Jacques, St Nazslre . 2 2 

DlauzaWe, Jean, Teulome... 3 7 

PSA JOURNAL 












































DrilliiM). Pierre, Lutsant ... 

Oubreuil, Mme. Renee, Bordeeux ... 

Dugelay, Louie, Lyon. 

Elkin, Henri, . 

Erni. Georges, Le Havre. 

Fischer, Georges, Saint Cloud .. 

. Fourot, Maurice, Bievres 
Fur, Rene .... 

Francois, Michel, Perigueux . . 

Gabarrou, Dr. J. J. 

Gall, Jean-Claude . 

Gaury, Michel, Evreux. 

Guatnnd, Jean Claude, Paris . 

Gamin, Pierre, Bordeaux . . 

Gerin, Mme, Edith, Bievres 
Gilbert, Andre, Castelnau le Nez 
Golombec, Marcel . 

Henniquen, Paris . . 

Lacoste, Bernard, Neuilly-sur-Seine 
Lambert, Marcel. Le Havre . 

Laroche, Jean, Bordeaux 
Lavaud, Andre, Perigueux .. . 
Lecuyer, Georges . 

Lemoine, A., Doual 

Leonard, Andre, Bordeaux . 

Le Rigoleur, Eugene, Bievres 

Leveque, Aloyse . 

Leygues, Jacques, Perigueux 
Lorfant, Leon, Paris 
Uupiac, Andre, Perigueux 
Maignan, Jacques, Paris 
Manfredmi, Vito, Bievres 
Marchand, Verrieres-le-Boisson 
Marteau, Angers ... . 

Martin. Paul, Saintes, . 

Massat, Maurice, Perigueux 
Masse. Louis, Mol leges 
Mazelle, Marcel, Evreux . 

Menard, Rene, Paris 
Merly, Dr Jacques, Periguex 
Michaud, Jacky, Bordeaux 
Michel, F. 

Michel, Jean Louis, Bievres 
Minces. Manuel, Montpellier 
More, Jean-Louis, Paris 
Mossuz, Serge, Bordeaux 
Mussot. Mme. Jeanette, Montpellier 
Parisis, M., Douai 
Piquet. Pierre, Montbeliard 
Pouiade, Rene, Montpellier 
Pouliguen. Ives, Paris 
Pradier, Mile. M.. Cauderon 
Rate!, Roger, Le Havre 
Raynal, Vannerie, Paris 
Rocci, Giovanni. Paris 
Ruver. Jean, Bievres 
^J'Phorst, Bob Ter, Montpellier 
Seckler, Girard, Alfortville 
Semenon, Dr. J., Perigueux 
Si Hi, Joseph, Paris 
Stanimirovic, Dusan, Paris 
Temple, Yves, Toulouse 
Tricot, Claude L., 

Truchon, Rene, 

Vincent, Robert, Paris 
Vinchard, Dr. R., 
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GERMANY 

Ahlfeldt, Kurt, Biebrich 2 

Amann, Jakob R.. Cologne 2 

Auer^Heinz Kar hemr ’ Ko,n F,lltard 13 

Pallhausen. Karl Heinz, Hamburg 3 

Baumann, Wilhelm 8 \ 

Beck, Hans-Jurgen, Hamburg 2 

Bergmann, Herman, Duisberg a 

b! ,« r ’ o Ed 5 ar - £ad«n-Baden \ 

Blum, Dieter, Esslmgen 2 

Poese. Carl, Neu Isenburg 5 

KjJlS; f ried l r,ch( Schlobberg 3 

Christmeler, Eugen . . J 

Dahmen, Willy, Cologne ' J 

flfons, Volklingen 7 

Did ley, Alfons, Wuppertal 2 

Didley, Heinz, Wuppertal a 

H * r *id, Munich 4 

S° pe '- Werner, Leverkusen 6 

g Gunter. Berlin ? 

® ,d . i ,fr 5 d ' Munich . f 

Jelten, Manfred } 

Fischer, Klaus. Leipsig i 

JW. Karl, Munich * \ 

Friedmann, Paul . , 

Wmund, Hamburg ‘ ' 9 

gMxash. », 

st ■ 

8 * Heinrich \ 

g r *w, Dr. Karl, Frankfurt. 1 

Wiesbaden . 2 

SWi Munich. 4 

uJJ® 1 * Dlto, Augsburg. 2 

^wig.NumBerg . .... 2 

Em,t > Munich*. 2 
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Krobl, Heinz, Hamburg . 

Krphne, Hans, Leipsig. 

Kulumann, Manfred, Limburg . . 

Kumtsch, Rolf, . 

Kunze, Ernst . 

Linger, Hans, Strassdorf . 

Leber, Manfred, Volkingen . , .. 

Undel, Rolf, Heidenheim .... 
Lolling, Habbo, Halle ... 

Mahler, Gert. 

Mikulascheck. Dr. Gerhard, Leverkusen 

Moll, Willy, Hagen . 

Paul, Bernhardt. Leverkusen 
Pickrum. Gunther, Leverkusen 
Poeschel, Mrs. Ingeborg. Hamburg 
Ramm, Friedrich, Eusxirchen 
Repenninj, Georg, Hamburg ... 

Riegel, Siegfried, Augsburg , . , . 
Sauer, Hans, Munich . . . 

Schackmann, Werner, Volklingen 
Scheldt, Joseph. Cologne 
Siegel, Reinhard, Hagen 
Spiegel, Walter, Heidelberg 
Stocker, Herman, Wiesbaden 
Stohr, Rudolf, Munich 
Stuck, Dr. Wolfgang, Bochum 
Ulrich, Dr. Hans. Cologne 
Weigl, Werner, Berlin 
Witthoft, Michael. Schoenberg 
Woykof, Gisela, Leipsig 


GREAT BRITAIN 

Alison, Miss G. L„ Edinburgh 
Allen, Percy, Birmingham 
Attfield, Victor J., Crawley 
Band, Wm. F.. Dysart . 

Bateman, D. J., Harrow 
Recher. L.A.B., London 
Berg, Stanley, London 
Black, John t.. Edinburgh . 

Blay, C.J., Reading 
Boreham, J. H., Spalding 
Boreham, Mrs. L. W., Spalding 
Bradbury, Miss Kathleen, Matlock 
Brookes, A. E. r Sutton Coldfield 
Brown, R., N. Ireland 
Bunzl, G., London . 

Calcraft, W. F., 

Carson, Comm. J. A. S., Port Talbot 
Chambers, C. N., London 
Clark, W. R. 

Cockburn, Mrs. R., London 
Coles, G. K., Wales . 

Cooke, Miss G., 

Corley, F. W. 

Cornforth, G. E., Coldstream 
Cotterell, A. W., Birmingham 
Cruikshank, G. D., Edinburgh 
Davies, F. J., Gosport 
Dayton, A., Chesire 
Dazeley, J. J., Manchester 
Dazeley, Norman, Manchester 
Dixon, Robert, tssington 
Douglas, Brian J., Northampton 
Dunbar, Dr. Alex, East Lothian 
Ellison, G. H., Sutton Coldfield 
Fake, D. D., Portsmouth 
Fearnley, Bernhard. Middtesborough 
Fingleton, Harry, Manchester 
Fort, Harry W., Steeton 
Fraser, Hector, Lanarkshire 
Frone, D.W.R., Essex 
Golding, R., Guernsey 
Goldman, L., Hampstead 
Greaves, K. T., Derbyshire . . 

Hate, Cyril V, London 

Hall, George H., (Wales) Cardiff 

Hamp, D.A. 

Hadley, Doris M., Kidderminster 
Hardy, Bert, Birmingham 
Harker, Miss Margaret, Harpenden 
Hayward, J. A., Monmouthshire 
Herbert, Donald S., Southampton 
Hews, J. A., Southsea . . 

Hill, Mrs. Ivy, Little Aston 

Hill, R.T.A. 

Hirst, Mrs. Mary, Southport 
Hirst, W.H., Southport . 

Homer, G. F. 

Hughes, George J., Bridge of Allen 
Joyce, James, Birmingham 
Kelsey, N. G. ... 

Lewinski. J. C., London 
Marynowicz, W., London 
Mason, Gordon G., Wednesbury .. 
Mathews, F. T., Bristol . . 
Middleton, Thomas, Glossop 
Millington, Ernest, Manchester . 
Moignard, Dr. Joan, Solihull 
Neubert, Frank R., Guernsey 
Nicholson, John, Keighley . . . 
O’Reilly, Brendan A., Dublin 
Paddock, George A.. Walsall .. 
Palgrave, R. K Shropshire . 

Paterson, G., Edinburgh . 

Pearson, G. t, Southwell 

Perry, I. D., Essex. 

Pizey, Gilbert M„ Orpington 
Pollard, C. F., London . . . 

Preece, Leslie C., Wolverhampton .. 
Quemby, Mri. Dorothy, Sutton, Surrey 

Rice, G. T., Tottenham. 

Rickard, F. E., Surrey. 

Rolfe, Kenneth J.. Monmouthshire 

Ruahton, F. W.. Birmingham . 

Sanderson, H. C., Devon . . 

Simmondi, F. R., Sutton, Sumy . 
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Sinfield, Leonard P., Birmingham . 

Smith, J. K., Northampton . 

Soper. C. J. F., Gateshead ... . 

Sprouie, Dr. B. Berwickshire 
Stacey, Simeon F., Leicestershire 
Starkey, David Em Haywards Heath 
Swain, B. E., Bangor, Ireland 
Thomas, H. Roy, Sutton Coldfield 
Thornton, Herbert R., Birmingham 
Tottey, E. A.. Stourbridge . 
Watkins, Leslie A., London 

Webb, G. L Bristol. 

Wilson, R. Gordon, London . . 
Wisden, Wm., Sussex . 

Young, Dr. W. L., Heywood 

HOLLAND 

Abbmk, Joop, Amsterdam 

Baren, C. van . 

Beket, E. J., Dordrecht 

Bongert, P. J. H. 

Boshuizon, J. 

Posman, Piet, Alkmaar 
Bruins, Gilbert, Oosterbeek 
Cohn, Herman, The Hague 
Dalsheim, Ben, The Hague 
Degen, H. A. A., The Hague 
den Toom, A. P.. Dordrecht 
La Riviere, G. M., Rotterdam . 

Meiser, H. J.,. 

Offerhaus, G. S. L., Haarlem 
Peek. John 
Schoiten, John 

Schraa, J., Wormerveer . . 
Teubel, J. M., Dordrecht 
Van Dam, W., Wijhe 
Vervloet. W. H., Dordrecht 
Woerdenbach, A., Dordrecht 
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HONG KONG 

Auyeng, Hung 71 

Chan, Che Km .2 

Chan, Chi Mou 4 

Chan, Chik 6 

Chan Chuen Yik .6 

Chan, Fung Wing 2 

Chan, H. H.. . 10 

Chan, Kam Chi 5 

Chan Peng 2 

Chan, Shau-U 88 

Chan, Shiu Man 10 

Chan, Wan-Tai 2 

Chan, Ying , 6 

Chan, Yu Kui 4 

Chang, P. G., 84 

Chen, H. S., 4 

Chen, Wing Keen 2 

Cheung, Miss Shut Lan 3 

Cheung To 2 

Chew, K. C., 78 

Chien, Hao 2 

Chin, ManLi 99 

Chow, Chung-Lim 13 

Choy, Joule 2 

Chung, Man-Lork 17 

Fung, Chi Ping 2 

Fung, Kai Chuen 2 

Fung. Y. T. 3 

Ho Chun Cheong 2 

Ho, Fan 96 

Ho Hung Kwong 2 

Ho, Sau 4 

Ho Yui Cheung 2 

Hsu, Dr. C. F. 6 

Hui. Mok-Ming S3 

lo Hoi 2 

Kam, Chin 2 

Kam Yin Hing 2 

Koa Mun Mui 4 

Kong Po Shjng, Harry 4 

Kwan, Peter 3 

Lam, Hang Tong 3 

Lau Keung-Bong 4 

Law, H. S. 2 

Lee, Chung Top 2 

Lee, K. 25 

Lee, Kin-Fai ■ . 4 

Lee, Kwok Hang . 2 

Lee, Wing-Tong ..70 

Leung Hok Ling 2 

Leung Keng-On . 4 

Leung Yiu Wah 1 

Li Yung-Kwan . , 2 

l ok Hang Yue 4 

Louey, Kai-Kee 51 

Louie. Wah Ymg 2 

Lui Chui Yen 33 

Mak Chu Fat . 2 

Mak Fung 45 

Ng, Wai-Rai . . 7 

Ngai, Sli Wai 2 

Ngan, Chun-Tung ... 5 

Poon, Yik-Wo 87 

Pun Yet-Pore . ... 14 

Shih, Kenneth * .2 

Sui, Kuen ... .3 

So, Sung-Kit.82 

So, Yat-Wah .... 91 

Szeto. Ol Onward ... 14 

Tam Nlng. 7 

Tam, Wing-Yat. .15 

Tam, Wui-Kul ... 5 

Tam, Yan-Chung.. .. 2 

Tang, Chak Chuen. 2 

Tang, Che Cheung. 2 

Tang, Cheo-Chili . 3 
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Tchan, Fou-Li 

Tong, Kene-Yee 

Tse, Tim-Chao 

Tse, Wai-Bun 

Wai, King Chiu 

Wong, Barmen 

Wong, Shiu-Gun 

Woo, Hon-Chiu 

Wu Hon Chiu 

Wu, Dr. Hung-Tak . * 

Wu, Dr. K. H. 

Wu, Sum 
Yam, Pui. 

Yeung, Ming 
Yongsuhthon, S. 

Young Pak Lee, Joseph 
Yue Tak 
Yung Yung 


HUNGARY 

Angelo, P F, Budapest 
Balazsi, Josef, Debrecen . 
Bartal, Ferenc, Budapest 
Bogdan, Roman, Budapest 
Csapo, Laszlo . * 

Czcizmg, Lajos, Budapest 
Deszo, Pal, Kecskemet 
Fazekas, Miss Margit, Budapest 
Fettich, L., Budapest 
Gal, Imre. Budapest 
Gyimesi, A. 

Juhasz, Miklos 
Kormss, Peter, Budapest 
Kovacs, Stefan, Budapest 
Krisch, Bela . 

Markovi.cs, Francis, Cegled 
Medgyesi, Laszlo 
Mezody,, T , Budapest 
Nagy, Laios, Budapest 
Pasztor, Zoltan 
Racz, End re 
Reti, Pal, Budapest 
Selmeczt. J. T. 

Szabo, Dr. Janos, Budapest 
Szabo, Joseph, Debrecen 
Szollosy, Kalman 
Tamasy. Sandor, Budapest 
Toth, G., 

Toth, Istvan, Cegled 
Vadas, Jolan, Budapest 
Vasary, Janos. Budapest 
Vassanyi, Bela, Budapest 
Vmcze, Janos 


INDIA 

Bhat, W. N, Poona 
Chatterjee, S. P., Jamshedpur 
Chaudhuri, Dhruva N., New Delhi 
Dalai, Umprasad N., New Delhi 
De Gopilal, Calcutta 
De, P. K 

Dhawan, Chandra P., Jamshedpur 
Dilwali, Kailash 
Geti, T. F., Ahmedabad 
Gdlande, B. R . Poona 
Kamtkar, Dr. M., Poona 
Kasinath, T., New Delhi 
Kumar, Chandra, Lucknow 
Kumar, Krishna, Lucknow 
Lai, T. S.. Quilon 
McWana. J. V., Jamshedpur 
Mehra, P. N., New Delhi 
Mehta, M L., New Delhi 
Mohan, Jag 

Mukherjce, Madhusudan, Calcutta 
Mukherjee, S.. Calcutta 
Nag. Dwijcn, West Bengal 
Paul, Sukumar, Simla 
Rajapakse, Palitha, Ceylon 
Rao, Dr. D. V., Bangalore 
Rao, P. S 

Rastomjee, R. N.. Poona 
Sen, Benu, Calcutta 
Sharma, B. L., Poona 
Sharma, 0. P.. Lucknow 
Shethia, Vallaoh, Calcutta, 

Sicka, M. M., Calcutta 
Unwalla, J. N., Bombay 


ITALY 

Alighieri. Riccardi 
Amaduzzt, Antonio 
Angotti. Giovanni . .. 
Barmen, Gian, Sesto Calendre 
Barbieri, Placido, Vicenza 
Barlassina, Nando 
Bevilaqua, Carlo, Gorizia 
Bazzi, Ulisse 
Bonis. Michele, Turin 
Borello, Pierre, Turin . . 
Buonenno, Vittorio, Naples 
Cane, Alberto, Turin 
Cantamessa, Augusto, Turin 
Carobbi, Gias, Plombino .. 

Cattanep, Merio, Milan. 

Cavaglia, Bernardo, Turin . . 

. Conifantlnl, Luciano, Venice 

_C reoai. Carmen, Trieste .. 

^■fcrescino, Arturo, Brescia 
Dellavlte, Rineldo, Bergamo 
Del Pero, Sergio, Mestre .. . 

Doris, Bruno .. . 

Fsbbro, Federico . 

Farri, Stanislao, Reggio Emilia 
Flammettl, Eros. 
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Fioravanti, Dr. Renato, Turin 
Fordim, Sergio 
Gallizia, GiuTio 
Ghigo. Michele 
innocent!, Lino, Pistoia 
Ippolito, Michele, Turin . . 
Klingenberg, Grace 
Lancellotti, Gastone, Modena 
Laville. Felice, Naples 
Maccafern, Dr. Antonio, Modena 
Maggioni, Alvezio, Turin 
Marasso, Gino 
Marsilia, Mario 
Martinengo, Luigi, Turin 
Massao, Giuseppe 
Matis, Carlo, Turin 
Menozzi, Giuliano, Reggio Emilia 
Migliardi, Edoardo, Genoa 
Mtiesi, Dr. Mario, Bergamo 
Milozzi, Gustavo, Venice 
Morando, Dr. Riccardo, Turin 
Mostardini, Renzo, Empoli 
Novaro, Alberto, Turin 
Ottone, Mario, Turin 
Pacchiotti, Lino, Turin 
Palazzi, Guiseppi, Brescia 
Passaretti, Enzo, Milan 
Persico, Dr. Antonio, Cremona 
Petazzi, Franco, Milan 
Piccinmi, Luigi, Modena 
Pollitrer, Andrea de, Trieste 
Preziosi, Doviho. Genoa 
Prieri, Rinaldo, Turin 
Quaghno. Lorenzo, Turin 
Ranati, Gianni, Turin 
Reggiam, Umberto, Turin 
Robmo, Stefano, Turin 
Ronconi, Vittorio. Milan 
Rom, Giovanni, Naples 
Saccaro, Bruno, Brescia 
Sala, Giancarlo 

Savomi, Osvaldo, Bergomanero 
Serighelli, Aldo, Bergamo 
Sibigha. Cesare 
Spina, Luiei, Turin 
Taddiolo, Domenico 
Tessaroli, Roberto 
Tognalmi, Igimo, Sondrio 
Tosi, Giovanni, Modena 
Turchet, Roberto 
Valesco, Vittorio 
Vashetto, Antonio, Turin 
Vistali, Piero, Brescia 
Zappia, Carlo, Turin 
Zaro, Alberto, Genoa 
7oli, Carlo, Modena 


Hosoki, Rin, Ehime 
Kondo, Kazuhiko, Iwateken 
Shmichi, Miyano 
Toyomizu, Torao, Ehime-ken 
Yamamoto, Yoshio 


Aksamiia, Alija, Visegrad 
Bark-Hojmk, Miro 
Pogdanovic, Miodrag. Belgrade 
Boiovic, Stanoie, Belgrade 
Brkan, Ante, Zadar 
Brkan, Zvonomir, Zadar 
Bulatovic, Raco, Belgrade 
Cetkovic, Josip, Zagreb 
Crnobon, Petar, Belgrade 
Damjamc. Andre, Split 
Debeljkovic, Brambor, Belgrade 
Diuric, Stevan, Belgrade 
Dumancic, Zvonomir, Zagreb 
Eterovic, Ivo, Belgrade 
Garbm, Ljubomir, Split 
Imamovic, Zijan. Sarajevo 
lope, Milorad, Sarajevo 
Jovanovic, Milos, Belgrade 
Jovanovtc, Zvonko, Zagreb 
Jovic, Petar 
, Kelbel, Miro, Kranj 
Kerbler, Jojan, Ljubljana . 
Kociancic, Peter, Ljubljana 
Krstanovic, Slobodan, Sarajevo 
Krstanovic, Uros, Sarajevo . 
Kurilic, Nedelko 
Lesnik, Petar. Maribor . 

Mally, Joze. Ljubljana 
Malpera, Alfona 
Marencic, Janez, Kranj 
Marinkovic. Vojislav. Belgrade 
Marusic, Nikola, Sarajevo . 
Milenko. Doder. Belgrade 
Mirosauljevic, Borivoj, Novidad 

Orsic, Ivo . 

Pantic. Dragan, Belgrade 
Pavlovic, ATeksander 
Pavlovic. MM>s, Belgrade 
Pesic, MfTVrt, Titograd 
Peternik, Tomltlav, Belgrade . 

Sprecko. Podvlnec . 

Radulovic, Milodrag, Pozarevac 

Rendulic, Draco, Zagreb. 

Roca, Ante, Zagreb 
Sekelj, Dr. Steven, Apatin 

Sekulovic, Zortn . 

Sikimic, Gojko, Sarajevo . 

Skobe, Dragutin, Zagreb . 

Slako, DJuro. Zagreb ... . 
Solaricek, Vlado, Zagreb . 
Soprano, Fernando, Rljela 


Stanislavjevic, Misa, Belgrade 
Terzic, Ivica ... . 

Tosic, Dracoljub, Belgrade 
Turin, Branko, Belgrade 
Vranek, Nmo, Zagreb 
Vrankovic, Dmko, Zagreb 
Vucemilovic, Nikola, Split 
Vukadmovic, Josip 
Zmdarsic, Joco 


Jeong Tae Heong 
Kim, Doo Soon 
Kim, Eum-Joo 
Lee Chang Won 
Sun Wha Ser 


Battin, Rudy, Esch sur Alzette 
Pousce, Robert 

Bnllon, Marcel, Luxembourg City 
Godefrcd, Marcel, Rodange 
Haan, Marechen, Esch sur Alzette 
Hermes, Edmond 
Jacoby, Albert, Esch sur Alzette 
Remard, Leon, tsch sur Alzettp 0 
Stemper, Huber, Esch sur Alzette 


Chai, Kong Feng 
Chan, Kwong, Rtbtero 
Hone, Wong 
lo Chin 
Kwok Kai Mo 
Leung Chi- Ching 
Lo, Kei-Pak 
low, Yue-Kei 
Tam, Kai Hon, Ribiero 
Tang, Henry 
Woo, Ying 
Yip Yen Rong 


Ang, Chong-Theng, Singapore 
Ang, K. S., Singapore 
Chan, Loke-Chong, Singapore 
Chan, Yew Fat, Kuala Lumpur 
Chang, Chin luan, Singapore 
Chang Weng Kee 
Cheang, Sin Hung, Singapore 
Cheung Chee Yon 
Chai, Chee Wai, Singapore 
Chin, Pei-Choo, Singapore 
Chong Chee Leong 
Chui Leong Kee, Singapore 
Fong, Chong Seng, Singapore 
Ho Cheong-Yeon, Singapore 
Ho Koon Sang, Singapore 
Ho, rat-Seng, Singapore 
Huang, K , Singapore 
Huang, Sow Cheow 
Khee, Chong-Tat 
Kong, K. S. 

Kwan. Sam-Hoi, Singapore 
Lai, Chee Weng, Singapore 
Lee Ching Far, Singapore 
lee-Lim, Singapore 
Lee, Sow Lim. Singapore 
Leong, Heng Peng, Kuala Lumpur 
Lim, Albert K. S , Singapore 
Lim, M-ng-Loon, Singapore 
Loke, Loh-Hong, Singapore 
Low Kuan 

Ma. Pmg-Leong, Singapore 
Mok, Wing Him, Singapore 
Ong, Seng Chew, Singapore 
Tan, Boon-Yean, Singapore 
Tan Khek Soon, Singapore 
Tan, Teng-Chao, Singapore 
Tay, Chin Hin, Singapore 
Too, C. C , Kuala Lumpur 
Ung, Eng-Soon, Kuala Lumpur 
Wan, Yue-Kong, Singapore 
Wang, Foot-Wie, Singapore 
Wang Su Fah, Singapore . . 

Wee Slew Liang, Singapore 
Wong, Pak-Kee, Kuala Lumpur 
Wong, Siew Kong, Kuala Lumpur 
Wong. Teck'Nam, Singapore 
Wu, Peng-Seng, Singapore 
Yam, Pak-NIn, Singapore 
Yip, Cheong-Fun, Singapore . .. 
Yuen, Kok-Leng, Kuala Lumpur 

NEW ZEALAND 

Casbolt. F. Lennard, Christchurch . 
Peverilf, Shirley J., Christchurch 


Boa, Per, Oslo . 

Forbrsgd. Klaus, Trondheim 
Larsen, Hjalmar, Narvik .. 

Myhrvold, Aimund .. 

Paulsen, R. Stun . 

Vistaunet, Slvert . 


Chua, Suy Kue, Manila 
Om koc Hm, hinili .. 
Ong, Pedro, Manila ... 
To, Gui’Sin^ Manila .. 
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Yu, Edward, Manila . 
Yu, Hui-Yan, Manila 


Bietkowaki, Henryk, Warsaw ... 

■Gadomski, Stanislaw . 

Gadzelski, Marian, Warsaw ... . 
Hartwig, Edward, Warsaw .... 
Hartwig, Helena. Warsaw .... 
Hermanzcyk, Teodor, Warsaw . 
Jurkiewicz, Wadim, Oleaniga .. . 

Kaminski. Krzysztof. 

Karasiewicz, Francizek, Warsaw 

Koliberda, Jan . 

Kolodziej, Mieczyslaw, Katowice 
Kostrzewskl, Marian, Ostrow- . 
Kozlowski, Stanislaw. Katowice 

Kucharski, Marian, Poznan . 

Kwiek, Maciej, Gdansk 
Legowski, M., Katowice 
Ljfczywek, Krystyna. 

Multamak. Tercjan, Gdansk 
Mystkowaki, Pawel, Warsaw 
Myszkowski, Maksymilian, Poznan 

Piasecki, Jerzy . 

Pielichowski, Wotdzimierz, Krakow 

Rucki, Jerzy . 

Rydet, Tadeusz, Rabka Zoroj . 
Rydzewski, Janusz . . 

Suminski, Tadeusz. Warsaw . . 

Swiecki, Lucjan. Warsaw 
Terlecki, Stanislaw, Warsaw . . 

Wasilewski, Tadeusz, Warsaw 
Wojewodski, Zbigniew ... 
Zukowski, Zbigniew 


Cachado, Albano de Sousa 
Carvalho, Horacio de, Lisbon 
Gaeeiro. Eduardo A., Sacavem . 

Leite, Joao da Costa, Oporto 
Motrena, Fernando G., Setubal 
Nascimento, Fernando do, Fundao 
Nunes, de Almeida, Dr. Joaqmm 
Nunes, Humberto 

Osorio, Jorge H., Lisbon . . 

Pinto, Mario, Queluz . 

Santos, Victor M. Chagos dos, Barreiro 
Sequeira, Anibal 
De Souza, Francisco B. . 

Vicente, Fernando, Lisbon 


Dobrescu, F. p Bucharest . 

Faria, Mircea, Bucharest 
Florescu, Al., Bucharest 
Gjuca, Josif, Bucharest 
Hanaml, Ion, Bucharest 
Hoeffor, Edm., Bucharest . 

Lica, Josef, Bucharest . . 

Tibor, Loewy, Bucharest 
Loffler, Hedy, Bucharest 
Mendrea, Sandu, Bucharest 
Mihailopol, Aurer, Bucharest 
Rosenthal, Armand, Bucharest 
Savulescu. Constantin, Bucharest 
Serban, Gheorghe, Bucharest 
Spitzer, Clara, Bucharest 
Ulieru, Virgil, Bucharest 
Vulpas, Gheorghe, Bucharest 

SOUTH AFRICA 

Bensusan, Dr. A., Johannesburg 
Bradley, D. Watson, Johannesburg 
Buyskes, Sara, Johannesburg 
Cairns, W. J., Johannesburg . 
Feldman, Mike, Johannesburg . 
Jacobs, Victor, Johannesburg 
Lai, Yen, Johannesburg 
Moon, D. S. R.j Durban 
Morris, Frank A. 

Radford, 0. F. S., Durban 
Reinheimer, K. J., Johannesburg 

Reynolds, Rex. 

Robinson, A. J., Uitenhage 

Scholly, Steve . 

Stephen, Russel D. . 

Tremeer, A. Rhodes, Alice, C.P. 

Yau, Tony, Johannesburg . . . 


Azpiazu, J. C. de Arias, Bilboa . 

Buel Mairal, Jose •. 

Garcia. Amalio F., Pontferraria 
Mach-Argerich, Jose, Bads Iona 

Pamies, Enrique . 

Pujol, Angel Prat, Barcelona .... 
Viego-RoeT, Jose, Betanzos . 


Aspman, Rolf . 

Bachmann, Herman, Stockholm . 
Berneholm, Gunnar, Koping . . 

Borjesson, Bart . 

Brorson, Ingvar, Malmo . 

Duvefora, Goto . 

Frisk, Evert . 

Grebe! lua, Jan. Tomelifla . 

Grlpman, Ann-Marie. Gotenborg 
Hogitrom, Ingvar, Stockholm .. 
Larason, Gunnar, Kungehov .... 


24 31 

36 57 


11 14 

3 3 


13 16 

6 6 


14 28 

2 2 


IB 47 

3 3 


Lindsten. Georg, Krlatlnehamm . 4 7 

Nllson, Key L, Undingo. 6 10 

Nilsson, Olaf, Gotenborg . 2 2 

Norgren, Ingvar Karl, Sodartalja . 2 2 


One Hundred Leading 
Exhibitors of the World 


Name aid Cauatry 


Thoretson, Thord, Verberg 
Varga, Kalman . 


switzeruno 


13 17 

3 3 


Ho. Fan, Hong Kong. 

Chin, Men-Li, Hong Kong .. . 
So. Yat-Wah, Hong Kong ... 

Lee, Wellington, U.S.A. 

Chan, Shau-U, Hong Kong 
Chang, P. G., Hong Kong . . 
Poon, Ylk-Wo, Hong Kong .. . 
So, Sung-Kit, Hong Kong . . 
Dutzler, Franz, Austria . . . 
Downs, Robert F., U.S.A. 

Chew, K. C., Hong Kong . . 
Fischer, Leopold, Austria . 
Auyeng, Hung, Hong Kong ... 
Tchan, Fou-Ll, Hong Kong .. 
Kloubec. Edward F., U.S.A. . 
Wong, Siew Kong. MalayB .. 
Lee, Wing-Tong, Hong Kong .. 
Stanek, Heinrich, Austria ... 

Berger, R. H. Austria. 

Wu, Peng-Seng, Malaya . 

Burke, Roy. U.S.A. 

Wong, Pak-Kee, Malaya . 

Haist, Grant M„ U.S.A. 

Warr, Nemo, U.S.A. . 

Wing, Emily P., U.S.A. 

Yip, Cheong-Fun, Malaya . . 
Kirk, Schribner S., U.S.A. .. 
Bodme, A. Audrey, U.S.A. . 
Haugland, Josef, U.S.A. 

Louey. Kai Kee, Hong Kong 
Lee Lmg, Malaya . . 

Flores, Rudolph G., U.S.A. ... 
Steiner, Elmer, U.S.A. . .. 
Dailey, Arthur A., U.S.A. .. 
Mak Fung, Hong Kong 
Moore, Merle W., U.S.A. ... 

Hall, Fayette G.. U.S.A. 

Tran-Xan-Vmh; Vietnam . 

Mikula, Friedrich, Austria .... 
Barrett, William J., U.S.A. .. 
Jacobs, Edward J., U.S.A. ... 
Wood, Frank, U.S.A. 


Yuen, Kok-Leng, Malaya .. 

Seid, Robert, U.S.A. 

Nguyen, Van-Lan, Vietnam 
Chong, Gim, U.S.A. 

Dowalo, John R„ U.S.A. . 
Nguyen, Manh-Dan, Vietnam 

Yee, Richard, U.S.A. 

Jacobs, Alex, U.S.A. 

Sherry, Floyd H., U.S.A. . 
Eterovic, Ivo, Jugoslavia 
Pavlovic, Milos. Jugoslavia 
Don-Hong-Oai, Vietnam 
Yu, Hui-Yan, Philippines 
Mansfield, Carl, U.S.A. . . 
Toth, Istvan, Hungary 


Simonetti, Dennis, U.S.A. . 
Soyka, Gottfried, Austria 
To, Gui-Sing, Philippines . 
Lui, Chul-Yen, Hong Kong . 
Garies, Raimo, Germany ... 
Jordan, Fred, U.S.A. 

Swenson, Charles F., U.S.A. 
Vrana, Leo, Austria .. . 
Murphy. Nelson, U.S.A. 

Luna, Charles L U.S.A. 
Vaughn, Bruce C. Jr., U.S.A 
Leong, Heng Peng, Malaya 
Wong, Shiu-Gun, Hong Kong 
Miller, B. Kendrick IT. U.S.A 
Wu, Dr. K. H., Hong kong 

Too, C. €., Malaya . 

Wessale, Lyle S., U.S.A. . 


Greene, Ronald A., U.S.A. .. 
Barnett, Ed Willis, U.S.A. 
Szabo, Joseph, Hungary . . 

Van, Huy, Vietnam . 

Burlingham, Charles, U.S.A. 

Haffer, Virna, U.S.A. 

Schmidt, Martin, U.S.A. ... 

Stanford, James R., U.S.A. 
Pitkanen. Matti, Finland 

Unruh, Alvin, U.S.A. 

Hartman, Howard A., U.S.A. 
Luitich, A. Burke. U.S.A. . 
Wai, King-Chiu, Hong Kong 
Hill, Gilbert, U.S.A. . . 

Keegan, Donald. Australia 
Skita, Victor, (l.S.A. . .. 
Boulden, Charles W„ U.S.A 
Wu, Sum, Hong Kong 
Yarrows, Paul, U.S.A. ... 
Geguelro, Edwardo, Portugal 

Greene, Albert, U.SJt. 

Hankins, Fred. U.S.A. . 
Gregory, Lloyo, U.S.A. .... 
Riedler, Josef, Austria ... 
Barrett, Margery $., U.S.A. 
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Bay, Jurg, Berne . 

Bien, Rudolf . 

Bretscher. Odette, Koniz-Berne ... 

Imsand, Marcel. Lausanne . 

Kung-Witichi, G. 

Lucker, Karl .,. ■. • 

Luthy, Werner, Berne . 

Muller, Hans, Berne . 

Obrecht, Alfred, Berne . 

Rmdltsbachar. Fritz, Berne . 

Thiebaud. Willy, Lausanne . 

Treatt. Nicholes A. 

Von Mentlen, Josef, Berne. 


Chang Chee. Bangkok 

Chang, W. L. 

Chen, Boon Kim .. . 

Chitt, C. M. K., Bangkok . 

Chongmankhong. Chow, Bangkok 

Deng Yu, Bangkok . 

Lau, H. S.-. 

Lee Tong Hwa, Bangkok 
lip, Lim, Bangkok 

Lin, W. K. 

Mark, Kar-Weng . . 

Song Yin, Bangkok . 

Sukaphol, Suriya 

Suronk . 

Tan. Ban Chong. 

Tantimadt, Sorasin . 

Tantimedh. U„ Bangkok . .. 

Vorabunpot, Suthichai . 

Wong, Chi-Seng. 


Alpert, Max, Moscow 
Basrianski, Youri, Moscow . 
Baltermans, D. 

Bergoltsev, Leonid, Moscow . 

Gende-Rote, Vallery. 

Goryachev, A. 

Grachyev, M. P. 

Kalmykov, V., Moscow . 
Koslovski, N. . ... . 

Mastjukow, V. 

Mihatev, V. 

Navarov, N. .. . 

Neelov, Oleg, Moscow. 

Prebrazhensky, Sergei ... 
Rachmanov, Nikolai, Moscow 
Shakhovskoi, Vladimir, Moscow 
Siskin, Arkady . ., . . 

Tarasevitch, B., Moscow . . 
Tchernychev, lov. 

Vaidla, G. 


Chau-ChuongHau, Cholon . 
Chen, Hsien-Hueh, Saigon .. 
Chung. Quoc-Huy, Hue 
Dam Ho 

Dang-QueThanh, Cholon 
Dmh, Ba-Trung, Klen Kon . . 
Do-Moc-Tuyen, Hue . 

Do-Tuyen . 

Don-Hong-Oai, Saigon . 

Ha Thuan-Quoi 

Hong, Chao Siang, Cholon 

Hua, Van Bam, Faifoo 

Huynh Hoa. Dalat . 

La H8y, Cholon. 

Lam, Huu-Gia, Saigon 
Le, Anh-Tai, Saigon . . 

Le, Van Dien, Cnolon 
Lee, Lang-Sieu, Cholon 

Luie, Le £auh. 

Ly, Doan Tin 

Nguyen, Cao-Dam, Saigon . 
Nguyen, Manh-Oan, Saigon . 
Nguyen, Van-Lan, Saigon 
Nguyen Van Long 
Nguyen, Van Thong. Saigon . 
Nnam, Chi-Tuong, Cholon 
Pham-Van-Mui, Saigon 
Phu-Toan, Cholon . . 

Tao-Can, Cholon . 

Tao-Nu, Cholon . 

Tram-Dat-Chl 
Tran-Cao-Linh, Saigon 
Tran-Linh. Cholon 
Tran-Xan-vinh. Cholon . .. 
Tri-Thoi, Cholon . . 

Van Huy, Cholon 


MISCELLANEOUS 


Ah, Quasim, Pakistan . 

Asad, Ali, Pakistan. 

Dhagistani, Murad A., Mosul, Irsq 
Gajree, S. Kumar, Kenya, B. E. Africa . 

Laustsan, Freddy, Iceland. 

Lim Siong Tek, Indonesia. 

Patel, Rajnlkant, Kumpale, Uganda . 

Phedon, Michos, Athens, Greece . 

da Silvg, Carlos. Mozambique . 

Tavares. Capt. A. Caialiero, Mozambique 
Tischenko, Johan, Venezuela . 


10 12 

3 4 


Tischenko, Olga de. Venezuela .. 
Tjioe, Tjav Tjien. Indonesia .... 
Tselios, Cnrist, Athena, Greece . 
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Who's Who in Stereo Photography 

1962 

Compiled by Helen R. Metzdorf 

2222 Pennsylvania, Topeka, Kansas 


Tho exhibitors in this listing met the Stereo Di¬ 
vision's requirements of hoving one or more slides 
accepted in two or more International Exhibitions. 

There were 19 PSA-recognized International Ex¬ 
hibitions in 1962, as follows: Rochester, Melbourne, 
Stockton-on-Tees, PSA 7th Traveling, Detroit Photo¬ 
graphic Guild, Hollywood, Milwaukee, Wichita, 


46th Scottish, Denver, Sydney, 29th Detroit, PSA 
San Francisco, New Zealand, Mexico, New York, 
PiHsburgh, Genesee, and Chicago Lighthouse. 

The Stereo Division allows an exhibiting judge 
a slide acceptance credit equal to his or her aver¬ 
age acceptance record for the year. By this pro¬ 
cedure an exhibiting judge is not penalized in the 


standings of the Division by willingness to get os 
a judge when called upon to do so. Each asterisk 
indicates fudging credit for one exhibition. Star 
ratings of the exhibitors compiled by Helen Bret- 
hauser, are incorporated in records of "Who's Who 
in Stereo Photography" and ore indicated by the 
Stars following each exhibitor's name. 


Ex. Acc. 


Anderson, Alice, Berkeley, Cal. 

Anderson, Russell E., Mount Prospect, III. 
Anderson, Sydney E. f Rochester, N.Y. ... 
Anderson, victor A., Hinsdale, III.** 
Arenas, Arturo, Chile 
Arrieta, Dr. J. H., San Francisco, Cal. 


Bassford, Harry E. r Salt Lake City, Utah 
Bauer, Ruth I., Cincinnati, Ohio*** 
Becker. G. W., Blue Island. III.*** 
Beuthel, Walter. San Diego, Cal.* 

Bieler, Barrie H., Wheat Ridze. Colo.** 
Bivans, Margaret, Boulder, Colo. . .. 
Brann, Lucia, Daly City, Cal.** . 
Brethauer, Helen, Oakland, Cal.*** 
Brown, Earl W., Detroit, Mich.*** 
Brown, H. P., Australia 
Brown, Marvin F., Mount Clemens. Mich. 
Brucufere, Anthony, Rochester, N.Y.*** 
Butcher, Donna, Austin, Minn. 


Carr, Dr. E. W., La Grange, III. 
Chiesa, Peter P., Rochester, N.Y.** 
Chord, John T., La Jolla, Cal.*J ‘ 
Clark, Kim, Kodiak, Alaska*** 
Cunningham, Lloyd, Oakland, Cal. 


Darnell, Paul S., South Orange, N.J.** . 
Defey, Eduardo, Montevideo, Uruguay*** 
Dick, Wilbur, Grand Rapids, Mich. 
Dinwiddle, James H., Los Angeles. Cal. 
Doherty, Ray B., Elmhurst, III.*** 
Dormal, Beverly C., Detroit, Mien. 

Dormal, Lawrence A., 

Detroit, Mich.A ‘ ‘ 


Cal. 
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14 

13 
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3 


3 

16 

19 

7 

3 

3 

7 

10 

12 

2 

3 

10 
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2 

14 

10 

6 

3 


8 

18 

11 

5 

IS 


Erskine, Helen W., 

Highland Park, III.'] 

Erskine, Henry H., 

Highland Perk, III.**** 
Ewell, Merle S., Los Angeles, 


Fallon. Joseph P. Jr., 

San Francisco, Cal.** . 

Fellows, Leonard B. ( Sian Diego, Cal. 
Forrer, Don E., 

Long Island City, N.Y.*** ... 
Fredrickson, Ron L, Kenosha, Wis.* 
Fryer, Alice. West Boxford, Mass. . 
Fuenzalida, Alberto, Valparaiso, Chile 


Griffin, Marjorie, Louisville, Ky.* 
Grote, Fred C., Milwaukee, Wis. ... 


14 

1 


14 

6 

16 

18 

2 

2 


14 

4 


Hahn, Edgar A., 

Grows Point Farms, Mich.*** . 11 

Hale, Edward Roes. Sr. AatorU* nY** .. 16 

Harder, Dorothy, Oakland, Cal.**. 3 

Haven, Robert A.. Ventura, Cal.*** .... 11 

Haven, Vara, Verrfura, Cal.*** . 10 

Hayward, Donald E., Long Beach. Cal. 2 

Hefnemen. Bernard, New York, N.Y.** .... 7 

Jlendee, Myron. Arlington, Va. . . A 

Weatern Soring*. III. **** ft 

Heyderhof, Walter Evanston. Ill. 9 

HMnjt, Conrad, dhieege, 'Mr*** ....* If 

Hodnik, Dorothy, Chicago, III. 4 

Hohenlettner, Dr. Sigfrled, . 

Innsbruck, A uatrta * * .2 


7 

9 

21 

18 

2 

4 


3 

36 

45 

8 

4 
3 
8 

20 

31 

3 

4 
21 

3 


2 

26 

14 


16 

36 

17 

7 

27 

16 

42 


Hon, Lee N., New York, N.Y.** 
Howe, Charles A., Homewood, 111.** 
Huffine, E. Fern, Arcadia, Cal.* . 
Huffine, Everett A., Arcadia, Cal.** 


Jefferson, Richard, New York, N.Y.** 
Jensen, John Paul, Chicago, III.*** 
Johnson, Glenn, Council Bluffs, Iowa 
Johnson, Harold, New Orleans, La.,* 
Johnson, Pearl, New Orleans, La.,**J 
Johnston, J. S., Dunedin. New Zealani 
Jones, Wm. L., Bloomington, Cal. 


Kell, John W., San Bernardino, Cal. . 
Keller, Edgar W., Margate. N.J.* 

Kidd, Dr. Roy French, San Diego, Cal. 
Kinley, Raymond, Australia 
Klinefelter. Lee M., Norfolk, Va.**** 
Kosmske, Lucille V.. Chicago, III.**** 
Krause, Earl E., Anderson, lnd.A * ‘ * 


4 

3 

13 

12 


14 

16 


3 

8 

2 

2 

16 

14 

3 


5 

4 

20 

23 


23 

49 

14 

9 

21 

3 

4 


5 

13 

2 

4 

38 

24 
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TOPS IN STEREO—1962 


Place 


14 29 


35 

4 


24 

7 

35 

36 
3 
2 


23 

11 


24 

34 

6 

20 

20 

5 

11 

9 

29 

15 

53 

5 


9 

10 


16 

17 

18 

19 

20 
21 


22 


23 

24 


Hodmk, Conrad, APSA, Chicago, III. 

Miller, Lewis F., FPSA, Western Springs, III. 
Jensen, John Paul, APSA, Chicago, III. 
Laatsch, Ted, APSA, Milwaukee, Wise. 
Becker, G. W., Blue Island, III. 

Pagel, Vic., APSA, Milwaukee, Wis. 

Dormal, Lawrence A., Detroit, Mich. 

Lambert, Ted, Brooklyn, N.Y. 

Wiggins. Free T. Jr., APSA, Park Ridge, III. 
Sieg, Albert, Rochester, N.Y. 

Sanford, Mattie, APSA, Salt Lake City, Utah 
Klinefelter, Lee M., APSA, Norfolk, Va. 
Bauer, Ruth I., APSA, Cincinnati, Ohio 
Defey, Eduardo, Montevideo, Uruguay 
Frederickson, Ronald L.. Kenosha, Wis. 
Tooley, Ben D., Oakland, Cal. 

Erskine, Henry H., APSA, Highland Park, III. 
Forrer, Don E., Long Island City. N.Y. 

Hale, Edward Ross, Sr., Astoria, N.Y. 
McKinney, Alexis, Denver, Colo. 

Brown, Earle W., FPSA, Detroit, Mich. 

Lauck, Lester L, Torrance, Cal. 

Osborn, Charles R., San Bernardino, Cal. 
Schwartz, Harold V,. Milwaukee, Wis. 
Schwartz, Everett 0., Wauwatosa, Wis. 
Sikes, Sylvia, Los Angeles, Cal. 

Wolf, Julius. APSA, Chicago, III. 

Erskine, Helen. APSA, Highland Park, III. 
Hawes, E. D., Western Springs, III. 

Stoip, Jack, FPSA, Rochester. N.Y. 

Doherty, Ray B., Elmhurst, III. 

Chiesa, Peter P., Rochester, N.Y. 

Metzdorf, Edwin K., Topeka, Kan. 

Pitney, H. Marshall, iailand. Cal. 

Fallon, Joseph P. Jr., Sen Francisco, Cal. 
Hahn, Edgar A., Gross* Point, Mich. 
Kocinsks, Lucille V., Chicago, III. 

Neill, Arthur Y., Los Angeles. Cel. 
Griffio^lOiajorie, Louisville, Ky. 

Huffine, Everett A., Arcadia, Cal. 

Jefferson. Richard. New York, N.Y. 

Slagle, £ol. Pittsburgh, Pa. 

Williams, Oliver J., San Francisco. Cal. 
Anderson, Sydney E., Rochester, N.Y. 
Bruculere, Anthony. Rochester, N.Y. 
Johnson, Pearl, APSA, New Orleans, La. 
Smith, b»l. L, Rochoater, N.Y. 

Brethauer, Helen, Oakland Cal. 

Haven, Robert A., Ventura. Cal. 

Haven, Vera, Vantuft, Cal. 

Huffine, E. Fern, Arcadia, Cal. 


Laatsch, Helen, Milwaukee, Wis* 
Laatsch, Ted, Milwaukee, Wis.**** 
Lambert. Ted, Brooklyn. N.Y.*** 
Lank, Maurice, San Pedro, Cal.** . 

Latham, Eva, Phoenix, Ariz. 

Lauck, Erma, Torrance, Cal. 

Lauck, Lester L., Torrance, Cal.* . . 
LeFrancois, Henri, Vienna, Austria* 
Lehotsky, John. Rancho Santa Fe, Cal. 
Levy. Marion L Cleveland, Ohio 
Lloyd, Harold, Beverly Hills, Cal. 

Lynds, Fred P., San Diego, Cal. ... 


Acc. 

53 

53 

49 

48 

45 

45 

42 

42 

41 

40 

39 

38 

36 

36 

36 

36 

35 

35 

34 

32 

31 

31 

31 

31 

30 

30 

30 

29 

29 

28 

27 

26 

26 

25 

24 

24 

24 

24 

23 

23 


Oliver, Wm. H., Rancho Santa Fe, Cal.* 
Osborn, Chales R., 

San Bernardino, Cal.**. 


Pagel, Victor E.. 

Milwaukee. Wis.**** 

Parke. Emaline, Northbrook, III.** 
Peroutka, Karl, Vienna, Austria* . . 
Peterson, Melvin R., Evanston, III. .. 

Piesker. Eva T., Chicago, III*. 

Piety, Leona, Ontario, Cal. 

Pitney, H. Marshall, Oakland. Cal.** 
Pontarslli, D. A., Chicago, ifl. 


10 

18 

16 

4 
2 

11 

16 

5 
2 
3 
2 


Madison, Brenton H., Westminster. Colo.** 
Mahrmg, Dr. Alfred, Vienna, Austria** . 

Martin, Mollie E., Blue Island, III. 

McGillicuddy, Harry, Rochester, N.Y.** • * 
McIntyre, Rae, Edmonton, 

Alberta, Canada* * 

McKinney. Alexis, Denver, Colo.** .. * 

Melton, J. W., San Diego, Cal. . . 

Meritt, Roger, L., Rochester, N.Y. 

Metzdorf, Edwin K., Topeka, Kans.** . 
Metzdorf, Helen R., Topeka, Kans* . . * 

Miller. Lewis F., 

Western Springs, III.**** 

Morison, David K., Menlo Park, Cal.*** 


Nash, Clifford M. ( Oakland. Cal. 

Neill, Arthur Y., Los Angeles. Cal. . . 
Nowak, Stan J., Milwaukee, Wis.*** 


3 

14 


18 

11 

6 

4 

3 

4 
13 
4 


Rawson, Georgia, Evanston. III.** . 7 

Ray, John N. f dfendale, Cal. 10 

Rice, Or. Frank E., Chicago. III.*** ....* 6 

Rica, Pearl 3., Chicago, III.** . 8 

Rochwite, Seton, Boulder, Colo.** . 7 

Rom, Ing. Robert, Graz, Austria* . 5 

Rossman, Dr. Phillip, Port Chaster,N.Y.* ... 6 


16 

48 

42 

8 

2 

17 

31 

11 

2 

4 

5 
11 


15 

13 


32 

9 

15 

26 

11 

53 

17 


18 

24 

6 


3 

31 


45 

16 

13 

9 

5 

8 

25 

5 


8 

12 

9 

6 


3 


Sanford, Mattie C., 

Salt Lake City. Utah**** . 

Schmitt, Gerard F., Indianffbous, Intf. 

Sehoenherr, Gerard E., Rochester, N.Y. 

Schwiiger, Hermann, Salzburg, Austria. 

Schwanna, Fred, Lot Angeles. Cal. 

Schwartz, Evarett B., Wauwatosa, Wla.** .. 
Schwartz, Harold V., Milwaukee, Wis.*** . 

15 

2 

39 

3 

a 

2 

9 

3 

9 

4 

16 

14 

30 

31 

Sheldon, Willard B., 

Colorado Soringi, Colo. 

Shurtz, Donald It; La Crosenta, Cal.. 

7 

2 

9 

S 

Simmons, Clarence L, Peoria, ill*. 

18 

9 

14 

40 

23 

30 

S 

s 

im*. 

Sira, Eugene m., wicnitt, Kama* .. 

1 

11 

2 
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Smith. Dale L-jfochester, *.Y.*** ... 
Sokolowekl, Dorothy, Milwaukee, Wis.* ... 
Sponhaltz, Burt. Oklahoma Ct^r. Okla. . 

Stahl, Richard. Chicago, III. 

Stephens, J. Fred, Concord, Cal.*** ... 
Stick, John C.. South Pasadena. Cal.* 
Stolp, Jack. Rochester. N.Y.ifir** ... . 

> Struss, Karl, Hollywood, Cal.*** . 

Stdhtzman, Clifford E.. Milwaukee, Wis. .. 
Swain, Winthrop C„ Hmgham, Mass. 


IX 

11 

3 

fl 

3 

3 

12 

9 

2 

3 


21 

16 

3 
16 
5 

4 
28 
14 
3 
3 


roolM. Sen 0.. Orttond, Cl.*** 
Tregellas, Harold A., 

Melbourne, Australia . 


U 

Unruh, Mim, Wichita, Kans.** 


Van Westrienen, Dorothea, 

Chicago, III.***. 

Viera, Dr. Henry A., Oakland, Cal.** 


16 

2 


11 

7 


36 

3 


10 


17 

13 


Webster, Claire, Berkeley, CM. 

Wiggins! Fred T. Jr., 

Park fate, Iff.****. 

Williams, Oliver J? 

San Francisco, Cal.*** . 

Williamson, Floyd E., Long Beach, Cal. 
Wilson, Cecil L„ Glendale, Cal.*. ... 

Wing, Paul Jr„ Hingham. Mass. 

Wolf, Julius, Chicago, III.**** 

Y * 

Yoder, Emmett P., Arlington, Va. 


3 

16 


12 

4 

7 

4 

16 


2 


4 

41 

22 

9 

16 

5 
30 


Terrill, W. Russell, Los Angeles, Cal.** 
Thompson, R. Wallace, 

Stockton-on-Tees, England. 

Thrush, Glen, Denver, Colo.4 * ‘ 


Walgreen, Myrtle R.. Chicago, III. 
Webber, Karl, Wichita, Kans.** 


Z 


Zakany, Jose Lorenzo. 

Mexico City, Mexico*** 
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Who's Who in PSA Journal Awards 

1962 

Compiled by Dorothy O. Weir 

1117 Plymouth Ave. S., Rochester 8, N.Y. 


This Is the fourth listing of Journal Awards in Who f s Who since the in¬ 
ception of the program in 1957. It Is administered by the Journal Awards 
Committee under the chairmanship of H. Lou Gibson, FPSA. Points are 
awarded for contributions to the Journal on a scale that ranges from 2 


points for a brief news note to 20 points for an illustrated article. One 
Journal Star is awarded each for 40, 80, 120 and 160-point totals. There Is a 
Silver Star award for 200 and 400 points, and a Journal Gold Star Award, 
engraved and embedded in plastic, for 1000 points. This listing covers con¬ 
tributors who have had 5 or more points credlfod to them during 1962. 


Aasgaard, Per .... 

Allen, Urban M„ APSA . 

Anderson, Alice . 

Andrews, Stanley E. . . 
Atwater, Cecil B., FPSA 
Aubrey, Pierce Jo . 


Baltaxe, Harry, APSA 
Barker, Henry W., FPSA 
Barnett, Ed Willis. APSA 
Barrett, Nestor, FPSA .. . 
Barrett, William J., APSA 
Bernstein, Joseph A., APSA 
Bertola, Frank 
Booth, William Edwin .. 

Bradbury, Royal. 

Brooks, John F., APSA . 

Brown, Frank C. 

Bush, Mayms B. 


Cakebread, John E. 

Carstens, Harold H. . 

Chevrier, Suzanne. 

Chiesa, Peter P. 

Christopher, Frank B. 

Cobun, Charles C.. APSA . 
Cochran, C. F., APSA . 

Coleman, Philip G. 

Colodin. Edwin .. . 
Conneely, Margaret, APSA 

Coons, Lynn. 

Cooper. Irene, FPSA . 

Current Ira B., FPSA ... 
Cushman, George W., FPSA 


20 

30 

20 

20 


20 

25 

35 

30 

17 

20 

20 

20 

10 

50 

5 

10 


10 

22 

10 

10 

20 

20 

55 

15 

5 

5 

20 

5 

80 

135 


Farrington, Tod R., FPSA 5 

Fenner, Frank E., FPSA . ... 5 

Finns, Vella, APSA. 5 

Flaherty. Frank . 15 

Foote, toward E., APSA.10 

Ford, Lucie L. 20 

Foster, J. Alan . 8 

Franco, R. Robert . 35 

Fraser, Robert L .. . . . 10 

Freeman. Loren ... .20 

Frost, Rex, FPSA. 20 

Fulmer, Dan D., APSA ... 15 


Dahlberg, Augusta .. 20 

Davy, Derek A. 80 

Dawson, Jewell . 20 

Del ale, Frank E. 5 

DeWolf, Nicholas . 5 

Dieter, Charles F. 5 

Downs, Robert F. 20 


jSMrr::'"* 

Elkes, Rosemary . 

EiSrei j!*!. fSa ::::; 

•SKOT. 

Max lees - 


Gannaway, J. Allen, III . 

Gibbons, Peter . 

Goggin, Jim . 

Goldman, Robert J., APSA 
Goldsmith. Rhyna, APSA 
GotlifFe, Irving I. .. . 
Green, Charles H., APSA 
Greene, Ronald A. f APSA 
Grierson, Samuel, APSA . 

Grodman, Martin . 

Grossman, V. C. 

Gruner, Cora Ann, APSA .. 


Haffer, Vima . 

Hall, F. G., APSA. 

Hargrove, Leona . 

Harvey, Raymond D. 

Heller, Charles, Hon PSA, FPSA 

Henley, Ginger . 

Hansel, Hermann. 

Hess, Charles G. 

Hill, J. Gilbert . 

Hills, Orrey C.. Jr. . 

Hilton, A. H., APSA . 

Holden, T. T., FPSA . 

Homan, Clarence E. 

Homan, Wayne E. 

Horovitz, Oscar H. f FPSA .... 

Horvath, Allan Leo . 

Horwitz, SI lorn . 

Hutchinson, Edward W., APSA 


I 


Ives, R. E. 


5 

5 

20 


20 


Kendlehart, Ann M., APSA ... 
Kennedy, Joe E., FPSA 

Kentera, Edward C. 

Kiestar, Lucille. APSA . 
Kirkland, Ray o. ... 
Knickerbocker, Harold H. . . 
Koch, Jerome J., APSA . 
Kothary, K. L., FPSA . . . 
Kramer, Ludwig, APSA 
Krause, Earl E., FPSA 
Kremser, Clarence E. 

Knete, Russel, APSA . 


Ladd, Lane . 

Larsen, 0. S. 

Leavens, Peter A. 

Leichtner, Henry W. . 

Lemere, Bosworth, APSA . 
Lewis, Floyd A., APSA . 
Louis, Maurice H., Hon PSA 


McCarthy, E. C. 

McClananan, William G., APSA 
McFadden, Dorothy Loa 
McGrath, Norman C. .. . 
McIntyre, Rae. 


20 

15 

20 

32 

5 

10 

15* 

5 

20 

42 

30 

5 

35 

20 

20 

20 

100 


Maass, Charles E. 

Mahoney, Joseph F. 

Marker, Estelle, APSA 
Martin, Charlee L., APSA 

Medbery, Lorena, FPSA . 

Merz, George. FPSA . 

Meyers, Arnold. 

Miller, Art . 

Miller, B. Kendrick .. 

Mi liman. Gene . 

Mills, Don. 

Miltenberger, Gilson. 

Miner, Henry C.. Jr., FPSA .. . 

Moorhouse, l. K. 

Mueller, Charles A. 

Mulligan, Louie . 


30 

5 

10 

20 

5 

5 

20 

20 

5 

15 

5 

10 


20 

16 

20 

20 

5 

10 

51 


40 

10 


20 

25 

5 

52 

32 

30 

30 

10 

20 

*5 

20 

5 

32 

10 


J 

Jacobs, Edward 1. APSA. 10 

Janks, Stella. APSA . 10 

Jensen, John Paul, APSA. 25 

Jansen, Katharine H. 20 

Jerry, Edward A. . 9 

Johnson, Alden M., APSA. J 

Johnson, G. F„ FPSA . . 5 

Johnson, James T..APSA . g 


Nicholson, James C. 15 

Nosh, Harry F. 7 

Norton, Jamei A. . 20 

O’Brien, Jack E. 20 

Olaon, Eveline A. 10 


Pease, Was 
Pecktiam. Frank 
Perine, W. A. .. 


63 































































































.M. M., Hon PSA, FPSA 

PhllTipi, Chariot E. 

Phillipe, Robert J. 

Pool, Gertrude, APSA . . . 
Porter. Robert B. 

Potamianos. Alex . 

Potter, Will (am F* * 

Potti, Robert W. L, FPSA .. 
Pnore, Frank, APSA .... 


Reed, Carl N. 

Reid. Gio/gina , 
Remicke, Bruno C. 
Roberta, Edward B. 
Root, Billie . 

Root, Mary Abele 
Roper,. Georgia 
Ross, Charles J., APSA 
Royky, Edith M., APSA 
Ruddell, Jack, APSA, 


Sadler, Albert . 

Sarason, Henry ... 
Schaub. B. M. . 

Schmad, Raymond 
Schmidt, Martin J., APSA 


5 

20 

5 

Schortman, Raymond E. . .. 
Schwartz, Alfred C. f FPSA 
Slater, Carl E. .... 

. 20 

. 20 

. 5 

10 

Smith,' Claude J. 

.20 

47 

Southard, Ray G. 

. 20 

25 

Stanford, James R., APSA 

. * ... 25 

65 

Steiner, Elmer L., APSA 


20 

Stevens, Maurice 


20 

Stibler, Vincent L., APSA 



Stimson, Allen, FPSA . 


30 

Sullivan, Lloyd 


20 

Summerville, F. R. 


5 

Switzer, Qrm 


10 



5 



10 



22 

Tagawa, K K. 

5 

20 

Taylor, Melvern C. 

15 

5 

Teller, Sanford M. 

20 

15 

Terlikowski, Mary E 

20 


Thomas, G., FPSA 

40 


Thrush, Glen, APSA 

5 


Thurston, Leonard A, FPSA 

105 

40 



5 



15 



5 

Unmack, Eric M. 

15 

5 

Uzzell, Thomas H. 

20 


Vaughan. Bruce C., Jr. 

Veale, Clinton A. 

Viera, Henry A. 


Walker, Forrest T. 

Walter, Dorothy . 

Wasson, Bill, APSA 

Weir, Dorothy 0. 

West, Lloyd E. . 

Whitnel, Eugenia Buxton, FPSA 
Wldder, Eileen, FPSA 
Wightman, F. Latshaw . 

Wilson, Edward C., APSA 
Wing, Emily P. 

Wohltman, Gertrude E., APSA 
Wood, Walter F., FPSA 
Wright, Randolph, Jr., APSA 


Yerkes, John A. 


Zakany, Ing. Jose L., APSA 
Zeek, Evelyn R. 
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Who's Who in Motion Picture Photography 

1962 


Compiled by Eugene H. Millmann 

3035 W. Wisconsin Ave., Milwaukee 8, Wis. 


Previous listings were limited to United States and Canadian film com* 
potltions. This listing updates the 1961 Who's Who and also includes points 
awarded to films that placed in the following competitions, 1955-1962- 
Ausfralia, Cannes, Lisbon, London, Scotland, Tokyo, and South Africa. 

The point scale in the new revised "standards for Recognised Motion Pic¬ 
ture Exhibitions." published in the Division's Jonuory-February 1963 "Cine 


Reporter," was used in tabulating the point totals and Star Ratings given 
below. The number of films exhibited also is shown. 

The list is believed to be correct for the competitions included. However, 
any discrepancies in individual records or any inquiries regarding the Ex* 
hibition Point Listing should be referred to the compiler. Such inquiries 
should be accompanied by the exhibitor's complete record as it appears in 
his or her personal file. (F-Filmi, P~Poinli, S-Stars) 


th 


r r 

Arneson, Gene, Kenosha, Wis. . 2 SO 

Attridge, E. F., Toronto, Canada 2 95 


Goff, Othel G., San Francisco, Cal. 3 120 
Goggin, Jim, Wellington, NZ. 1 75 


★ 


Monroy. Jacob G., 

Los Angeles, Cal. 1 25 

★ Moran, John V.. Seattle, Wash. 1 20 

★ Morton, Al, Salt Lake City, Utah 3 165 ** 


Bah cal I, Albert, Milwaukee, Wis. 1 25 

Bauer, Leonard, Jr., Ore land, Pa. 2 75 

Borgman, Fred. W., Los • 

Angeles Cal. 1 50 

Binenkorb, A. L, Middletown, N.Y. 1 75 

Brundage, Paul A., 

San Francisco, Cal. 2 45 


Harshbarger, F. C., San Diego, Cal. 1 50 

Hazard, S. John, Kew Gardens, N.Y. 1 75 ir 

. Hill, Martha A., Rochester, N.Y. . 2 100 * 

* Horovitz. Oscar H., Newton, Mass. 14 1220 ★★★★★ 

Hunter, Vincent H., 

. Brush Prairie, Wash. . . . 1 75 ★ 


J 


Carbonaro, Charles J., 
Cambridge. Mass. . 


uurnuua, Miiiumu, 

Miami Beach, Fla. . . 

3 

875 

★★ 

Clifford. Wm. P. C., Dunedin, N.Z. 

3 

75 

★ 

Conneely. Margaret, Chicago, III. 
Cooke, Esther, Albany, N.Y. 

Cowel, Murray, 

New Hyde Park, N.Y. 

Crane. Or. Edward M., 

1 

75 

★ 

6 

400 


3 

175 


Rocheater, N.Y. .... 

Cushman, George W., 

3 

125 

★ 

Long Beach, Cal. 

1 

20 


Davy, Derek k., 

Etobicoke, Ontario* Canada 

1 

225 

★ 

Delaurenti, Pete B., Renton, Wash. 

4 

135 

★ 

Eli, Truman w. Hollywood, Cal. ... 

r 

3 

100 


r 

FitzGerald, J. P„ Toronto, Canada . 

3 

225 



• Jameson, Hugh E., Jackson, Mich. 
Jameson, Russell, Saginaw, Mich. 


Kallenberg, Frank B., 

Long Beach, Cal. 

, Col. Stanley B., 

, New York 
Kentera. Ed, Palo Alto, Cal. .. 
Kiehl, George F., Whittier, Cal. 
Kono, John, San Francisco. Cal. 
Kramer, Joseph, Broomhall, Pa. 


Kelley 

AP0 


Lawler, Timjuid Dolores, 
Kenosha, Tfis. . 
Luther, Louise, West 
Richfield, Ohio . 


McCarthy, Edward C., 

Wethersfield, Conn. 

McLeod,\ Lindsey, Dunedin, N.Z. 
Merz, George, Hollywood, Fla. .. 
IMessner, Wm., Teaneck, N.J. .. 
Miller, Dr. Ervin, Dallas, Tex, 


1 25 

3 170 


2 50 

50 

45 

35 

50 

2 125 


3 150 
2 150 


2 75 

1 25 

2 SO 
4 175 
2 125 


★* 

★★ 


** 


Pashkovsky, Jack D., 

N. Hollywood, Cal. 125 

Pasto, Dr. George, Portland. Ore. 95 

Pellegrini. Tullio, Belmont, Cal. 120 

Pizzo, Sal. Daly City, Cal. 100 

Powell, Allan R., Mentor, Ohio 75 


Ross, Charles, J., Los Angeles, Cal. . 2 60 
Ruddell, Jack, 

Islington, Ontario, Canada .. 4 710 
Ruffner, Harry C., 

San Francisco, Cal. .. .... 1 70 


$ 


Schafheitle, Walt, 

San Francisco, Cal. . . 

Seely, Emma L., Cleveland, Ohio 
Sullivan, Lloyd 
San Francisco, Cal . . 


1 75 
1 25 


1 95 


Tapp, 0. L.. Salt Lake City, Utah .. 
Thompson, Hujgh A., Albany, N.Y. .. 
Tregillus, L.W., Rochester. N.Y. ... 
Turner, Green H., Springville, Utah 


170 

75 

50 

140 


Watson, James L., Holden, Mass. . 1 25 
Webb-Smith. Helen C» 

Dundee. Ontario, Canada . 2 50 

Walsh, Helen C.. Albany. N.Y. 1 25 

Wenger, Glenn, South Gate, Cal. .,. 1 95 
Weston. Jerome J., 

Woodhavan, N.Y.. 2 175 


★ 

1 




★ 

★ 


*$ 


** 
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At the Oklahoma City Regional ... at the Denver Regional 
... at the Seattle Regional ... at the Chicago International Con¬ 
vention . . . wherever PSAers gather this year you will see this fine 
jewelry. Wateh for it as a means of recognizing fellow members. 

Wear it yourself to give them a clue. You can order from I lead- 
quarters right now. 

Exclusively for PSA members, of course. 

ALSO AVAILABLE: Charms for bracelet, |3 26; PSA Insignia shoulder patches, felt 
diameter, $2.00; PSA Member decals for automobiles, carrying cases, attach to 
any smooth surface, 6 for $1.00 All prices Include postage. Just llst # the items you 
want and send your check or money order to 

PSA Headquarters 2005 Walnut St. Philadelphia 3, Pa. 









New Kodak films are making < 


KODACHROME-X • KODAK EKTACHROfs 


>lor bloom as never before 

-X • KODACOLOR-X... All speed 64 

















WORLD'S NO. 1 DARKROOM SYSTEM 

There arc many reasons why OMEGA en¬ 
largers are the most successful in the field... 
One of the most important is interchange- 
ability, a system of components providing 
“Progress without Obsolescence.’’ Lamp- 
housings may be interchanged...lenses and 
negative carriers switched...accessories 
added. Thanks to the proven, scientifically en¬ 
gineered design and mechanical excellence, 
the world-famous OMEGA enlarger offers un¬ 
matched design stability, unmatched optical 
achievement, unmatched darkroom per¬ 
formance. OMEGA—sold the world over. 

4 

See your franchised Omega dealer now . 

f SIMMON 

I taa 




Write for 
literature 



TIIMEGA 

Electric Densitometer 
Auto-Timer 

Exposes prints automatically 


Assures 
perfect results 
every time without 
test prints! 

Speeds work—cuts 
costs—works with 
all enlargers 


SIMMON OMEGA, Inc., 257 Park Avenue South, New York 10, N. Y. 

CANADA: Ganaral Photographic Products Company, Rag lot, Saak., Canada * GREAT BRITAIN: Da Vara Ltd., 149 Flaat St., London E.C. 4 





For the man who isn’t quite ready for a Nikon F 


Price need never keep anyone from a Nikon F. You can Once you have built up your system of lenses and acces- 

build up to it in easy stages. Here's the approach : sories, the move from Nikkorex F to Nikon F is only one 

The Nikkorex^ F is a modern, high quality 35mm reflex st °P aw ‘Y* Simply switch camera bodies. Everything 
with bright-field prism finder, automatic mirror, auto- c ^ se . rcma * ns the same - Or, as others have done, you may 
matic diaphragm, depth-of-field preview—features nor- decide to retain the Nikkorex F, add a Nikon F body, 
mally associated with the Nikon F. What's more, it has an( * en i°y the advantage of having two cameras with a 
an Auto-Nikkor f2 lens, the identical f2 lens supplied single complement of interchangeable lenses and acces- 
with the Nikon F. Yet, it is priced at under $200. sories. The Nikon F body is priced at $233. 

You can also get it with the Auto-Nikkor fl.4. In fact, So » if y° uVe sct y° ur sights on a Nikon F automatic 

20 of the 22 Nikkor lenses for the Nikon F c$n be used 35mm reflex, but find that it is out of your immediate 

with the Nikkorex F. And naturally, the filters and lens reach, move up to it in easy stages, 
hoods are also interchangeable, as are the extension tubes, Start your Nikon F system with the Nikkorex F. Your 

the copy equipment and microscope attachments. Nikon dealer will give you full details, or write Dept. PS7. 
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When the need arises for extreme light- 
measurement sensitivity, exacting pro¬ 
fessionals and knowing amateurs turn to 
the Gossen LUNASIX, the most sensi¬ 
tive, widest range exposure meter ever 
made! Incredibly efficient, it precisely 
measures the extremes of light from 
brilliant sun to the threshold of complete 
darkness, with consistent reliability. The 
LUNASIX is a photographer’s dream 
come true. 

Introduced but a short time ago, the 
LUNASIX has become the status sym¬ 
bol of successful photographers the 
world over... a classic achievement of 
the renowned Gossen Company of West 
Germany, one of the world’s largest 
manufacturer^ of electric precision 
measuring instruments. 





THE MOST SENSITIVE, WIDEST RANGE EXPOSURE 




SPECIFICATIONS: ■ Measures reflected and inci¬ 
dent light (with built-in hemispheric diffuser) ■ 
For still and movie cameras ■ 30° light acceptance 
angle ■ Two-button brightness range system ■ 
Automatic needle lock ■ Built-in battery tester 
■ External zero adjustment ■ Smooth one-hand 
operation ■ Computer range: ASA 6/1* to 12,000/12°; 
f/1 to f/90; 1/4,000th sec. to 8 hours; Cine: 8 to 128 
frames per sec.; EV-9 to EV+22; .014 to 14,000 foot- 
candles ■ Weight: 7 ounces. 
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PRECISION EXPOSURE METER 

For glorious color shots and snappy black- 
A-whTte, this lVfc-ounce, Jewelled-movement 
exposure meter Is an exceptional value for 
accuracy, versatility and handling speed. 
Reads Incident or reflected light. Exclusive 
built-in diffuser... ASA 6 to Wi... 1 1 min. 
to 1/1000 sec... f/1.4 to f/22 . ..tY 1 
to 18... plus movie setting. 


SvUicoloc 

COLOR TEMPERATURE METER 
AND FILTER INDICATOR 

Instantly shows color temperature (in de¬ 
grees Kelvin), while indicating exact filter 
required for correct color balance.*.. for 
ANY type of color film. Calibrated In popular 
“decamirad” filter scale. Complete with 
leather ever-ready case and gold-matal chain. 


ooJJeinj 

Jbi-Lux 

FOOT CANDLE METER 

Offers 6 measuring ranges from 0 to 12,000 
foot candles with t 5% accuracy of scale 
value: M2; 1-60; 0-600 ft. cdls. With 
supplied 20x opal multiplier diskt 0-240, 
0-1.200, 0-12,000 ft cdls. Indispensable for 
critical Incident light measurement In motion 
picture A TV studios, graphic arts, etc. 



EASTERN ZONE NEWS, 


Editor: Miss Louie Mulligan 
390 Madison Ave., Apt. 3, Albany 10, N.Y. 

a 

Community Project at Deimar 

The Deimar (N.Y.) CC is taking part in 
the Community Ambassador program by 
assisting the newly chosen Ambassador 
to Turkey in learning the mechanics of 
a camera recently presented to her by the 
Club. The young lady is a novice in 
photography and the members have taken 
her on field trips to shoot a few rolls 
and teach hey. The Club has also pre¬ 
pared an album of pictures of the com¬ 
munity and surrounding area to help her 
interpret our way of life to the people 
of Turkey. Last years album, also pre¬ 
pared by the Club, contained over 70 


photographs and was used by the 
ambassador to Nigeria. 

Renewed community interest in photo¬ 
graphy has resulted in a request from the 
Deimar Library for assistance in selecting 
a new bookshelf of photographic refer¬ 
ence material .—Alice M. Porter , reporting. 

Connecticut Chapter 

Seventy-two members and guests at¬ 
tended the Annual Dinner of the Con¬ 
necticut Chapter of PSA at the Weather- 
vane in Mt. Carmel, Conn, at which the 
following officers were elected for the 
year: Allan B. Conklin, Chairman; James 
Schlegcl, Vice Chairman; Willem Penne- 
1 inker, Treasurer; Jane H. Sibley, Sec¬ 
retary; and Elizabeth Dunn, A. II. 
Brumaghim and Harold Pratt, Executive 
Committee members. 

The speaker for the evening was Mrs. 
Gertrude “Dot” Wohltman, APSA, ac¬ 


companied by her husband Henry “Dash” 
Wohltman, New York City, who presented 
her most entertaining and informative f 
lecture entitled “A Touch of Color.”—/ , 
Jane Sibley reporting. r • 

Salem Celebrates 

The Salem (Va.) Camera Club will 
observe the thirtieth anniversary of its 
founding this year with a public exhibit 
of prints, a banquet and an historical 
program over a local television station. 

One of the organizers, Prof. Milfs S. 
Masters, and two charter members, R. 
Holman Ragland, president for the third 
time, and Hans V. Weyhmann, arc still 
active in the clubs activities. Frank A. 
Noftsinger, APSA, is well known to 
PSAers in the Eastern Zonc,*and lias been 
active in Salons and as a judge in the 
area, which includes Roanoke.— R. Hol¬ 
man Ragland, reporting. 

Florida Council Elects 

Col. Fayette C. Hall APSA, has been 
elected President of the Florida Camera 
Club Cxiuneil at its annual meeting at 
Winter Park, Fla. John II. Rauch, APSA, 
and Harry H. Tabb, were elected 1st and 
2nd vice presidents, respectively; Leonard « 
Tehbs was elected Secretary-Treasurer 
and Robert Lamb was elected Corres¬ 
ponding Secretary. 

“Current Trends in Pictorialism” was 
presented as a feature of the F3C Annual 
Meeting by Alvin B. Unnlh, APSA, 
Wichita, Kans., and “Color Photography 
After Dark” by Paul Yarrows, Rochester, 
N.Y., was shown at the Banquet. PSA 
Tops in Photography for ‘63 was presented 
at the closing session.— Harry H. Tabb 
reporting. 

Club Chatter 

l)r. William Mallas and Mary Mallas, 
presented a very interesting program 
recently at the Inwood Camera Club, 
when they showed the jiroccsses involved 
in selecting a portion of a negative for 
printing, and the finished print, and 
explained their reasons for making the 
print in that manner. They also showed 
some of their color printing. 

The Metropolitan Motion Picture Club 
and the New York Eight Motion Picture 
Club have presented their Gala Night 
programs recently. 

The New York Color Slide Club re¬ 
cently featured a Chinese Auction of 
photographic equipment at their meeting 
at St. Clare's Restaurant. 

Vailsburg Camera Club emerged the 
victor in the Class A print competition 
of the Metropolitan CQ Council, beating 
Manhattan Miniature by four points. 
Manhattan Miniature won honors in Class 
B. Eileen Widder, Jamaica CC was Class 
A medalist in the ^-annual color print 
contest and John Bonasia of Jamaica CC 
was Class B medal winner. 

Departure time was 3:15 a.m. for 
members of the Jamaica CC sunrise field 
trip to Captree Boat Basin, on which 
they went prepared for pictures and a 
breakfast cookout. 

The Connecticut Chapter held its 
spring outing at the Goodspeed Opera 
House in East Haddam, Conn. The Chap- 
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VSP Contest prize-winner John Broderick 
Is congratulated by Josephine U. Herrick, 
APSA, founder of Volunteer Service Pho¬ 
tographers. He learned to take pictures 
under the guidance of Sylvia Solomon, 
VPS Instructor at Goldwater Memorial 
Hospital, who took this photograph. 


tor supplied four lovely models in old- 
fashioned costumes to complete the 
picture at this lovely old opera house 
which has lwon recently restored. 

Photographers and artists of the Metro- 
pol tan area are competing for $100 in 
aw,uds to he made by the Roosevelt 
Raceway. All entries arc to be displayed 
in September in a special exhibit. Horses 
were exercised on the main and training 
tracks by drivers dressed in their colorful 
silks, paraded in the paddock, and attend¬ 
ed by grooms in the stable area. 

'i’he Business Camera Clubs Association 
of New York has concluded a busy season 
which included lectures by Norman 
Rothschild and Helen C. Manzer, FPSA, 
and an educational program presented by 
Rudy Siska, entitled “What Makes a Good 
Picture?” 

The Edison CC placed first in the 
BCCA annual color slide contest and the 
Equitable Life Assurance Co. CC placed 
first in the annual print i*ompctition. 

Daguerre Pictorialists Club, Miami, 
Fla., joined PSA in January of 1963, 
already has two dozen members and has 
published its first bulletin. (Let's keep an 
eye on them.) 

PSAers in Brief 

Nan Justice, APSA, has won the top 
award of the Ansco Annual Contest for 
individuals through club entries. Nan has 
not only won fi^st place, but is the owner 
of a new Ansco projector, and has made 
the New York Color Slide Club the re¬ 
cipient of a new projector, tool 

Frank M. Muno, Timonium, Md., 
joined PSA in February 1963, and al¬ 
ready has accepted appointment to the 
Tops Committee in charge of tapes for 
those pre-packaged salon sets. 

While visiting Lombard, 111., during the 
Lombard Lilac Festival, Mr. and Mrs. 
Donald Roof presented their show "St. 
Lawrence Seaway, Its Locks and Power 
Dams" to the members of the Lombard 
Camera Club, 

July W8S 



in the studio... 

for industrial , 
commercial—portrait 
photographers too! 


on location... 

light, compact, 
versatile. 


in the darkroom. 

converts to an enlarger 


The 4x5 Linhof-Color camera 

has captured the imagination of 
critical photographers the world 
over. Commercial and industrial studios; 
fashion, scientific, architectural photog¬ 
raphers; photo schools; hospitals, smaller 
studios; advanced amateurs — ALL wel¬ 
come the versatility of this rugged, eco¬ 
nomical new Linhof precision camera. U^e 
it for copying, photomicrography, macro 
photography—even enlarging, with equal 
ease and efficiency. 

The Linhof-Color is smart looking! Made 
of special metal alloys, finished in light 
grey color, with satin chrome monorail. 
Weighs only 4Vi lbs. See your Linhof 
Dealer—he will be pleased to demonstrate 
the 4x5 Linhof-Color camera to you. 


Send 25? for beautiful 
full-color Linhof 
48-page brochure 




*Also availal||e 
in 2V4 x 3V4 
(not illustrated) 


■ IT* (triple) bellows 
extension. Accepts any 
lens from 53mm extrema 
wide angle to 360mm 
telephoto. Lightweight, 
rigid optical bench con¬ 
struction. 


■ Camera cah be used 
with extreme wide angle 
lenses. Precise rack and 
pinion focusing...criti¬ 
cal with the longest and 
heaviest lenses. 


■ Famous Linhof Univer* 
sal Revolving Back with 
Kodak Ektallte field lens 
...accepts any standard 
4x5 cut or roll film 
bolder. Full range of 
$MHera front and back 
mavemeata for correc¬ 
tion of perspective and 
distortion. . 
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It's Official - PSA News of the Month 


other divisional 6-star ratings if they 
should be offered. In the course of 
discussion, Board members expressed the ^ 
general feeling that it was not up to the 
Board to either approve or discourage' 
this type of division decision, but only 
to exercise some control over uniformity. 


TgE Fourth meeting of the 1962-63 
1 feoard of Directors of the Photographic 
Society of America was held May 4 at 
PSA Headquarters in Philadelphia with 
Robert J. Goldman, APSA presiding. 
Those present were Nestor Barrett, 
FPSA, II. Clyde Carlton, FPSA, Charles 
Heller, Hon.*’ PSA, FPSA, George F. 
Johnson, FPSA, Ann M. Kendlehart, 
APSA, Joe E. Kennedy, FPSA, Charles 
A. Kinsley, FPSA, Charles L. Martin, 
APSA, James E. McMillion Jr., Charles 
E. Morris, O. E. Romig, FPSA, Warren 
H. Savary, FPSA, Allen Stimson, FPSA 
and, by invitation, Randolph Wright Jr., 
APSA. 

PSA to Participate in IPEX 

The Board voted to participate in the 
1905 International Photograpliic Expo¬ 
sition as u co-operating sponsor. IPEX is 
an international photo trade show which 
has been likened to the Photokina in 
Cologne, West Germany, and attracts 
meetings of associations of manufacturers, 
dealers, photofinishers and professional 
photographers during the period when it 
is in session. PSA will hold a conference 
in New York at some time between May 
1 and 9, 1965, and will participate in 
the standard registration procedure for 
IPEX so that PSA conference badges will 
be honored at the exhibition hall. Plans 
for the conference are to be developed 
in such a manner as to avoid conflict 
with the 1965 PSA International Con¬ 
vention which is to be held in Denver 
Sept. 14-18. 

It's Seattle in '67 

Invitations from camera clubs and 
councils to hold the 1907 PSA Interna¬ 
tional Convention in the Pacific North¬ 
west were considered in detail, and the 
Board voted to hold this convention at 
the Olympic Western Hotel in' Seattle 
Aug. 15-19, 1967. (Intervening Interna¬ 
tional Conventions are scheduled as 
follows: Chicago, Oct. 1-5, 1963; Montre¬ 
al, Aug. 18-20, 1964; Denver, Sept. 
14-18, 1965; and Pittsburgh, Sept. 27-Oct. 
1,1900.) 

The Board voted to commend Col. 
James W. Ross, APSA, for his outstanding 
service to the Society in the preparation 
of the International Conventions Manual. 
The Board also voted to commend 
Charles L. Martin, APSA, for his initia¬ 
tive in developing the new DR-AR 
Bulletin and Roy R. Muouna for his 
editorial efforts in bringing it out. 

Ntw .Honors Refoctod 

Warren H. Savary, Honors Committee 
Chairman, reported that his Committee 
has made a five-month study of a pro¬ 
posed new honors category at a level 
below the Associateship, at the request 
of the Board. The committee unanimously 


recommended that no new honor below 
the Associateship be established, and 
that use be made of Divisional and PSA 
Service Awards for the purpose being 
considered, and that study be given by 
the Service Awards Committee, or other 
suitable body, of the regard in which 
Service Awards, of the several kinds, are 
held by their recipients and others, and 
if this study indicates it to be desirable, 
that changes be made to create greater 
appreciation of them by all parties. The 
Board voted to endorse the findings of 
the Honors Committee regarding this 
proposal. 

President Goldman announced the ap¬ 
pointment of John C. Moddejonge, APSA 
to the Honors Committee, to fill the 
balance of the term of Charles Norona, 
APSA, resigned, expiring at the 1963 
Chicago Convention. The Board approved 
this appointment. 

The Board also approved the ap¬ 
pointment of Dr. A. W. Biber of Spartan¬ 
burg, S.C., as District representative for 
South Carolina to fill the unexpired 
term of Roy J. Smith, deceased. 

Uniform Practices Approved 

Allen Stimson, Chairman of the 
Society's Uniform Practices Advisory 
Committee, presented two new Practices 
which the Board voted to approve. They 
are No. 4, which covers “Uniform 
Schedule Dates for Salons/' and No. 5, 
which deals with “PSA Awards and 
Contributed Trophies.” These Practices 
and previous ones are to be published 
in the 1964 Membership Directory sec¬ 
tion of the PSA Journal. 

In response to a request from the 
Nature Division, the Board voted to per¬ 
mit the Division to select its own color 
for a 6-star rating tab after consulting 
with other Divisions and the Uniform 
Practices Advisory Committee, with this 
color to become the official color for 


New Officers Elected 

The next and final meeting of the PSA 
Board of Directors as now constituted will 
be held Oct. 2 at the International 
Convention in Chicago. Since there *were 
no nominations by petition, the slate of 
officers and zone directors for 1983-05 
presented by the Nominating Committee 
under Chairman O. E. Romig has been 
declared elected. ■ 

9 

New Honors Deadlines 

The deadline date for receiving 
Honorary Fellowship and Honorary Mem¬ 
bership applications at Headquarters has 
been advanced to Oct. 1 of the year 
preceding the conferring of these Honors. 
Thus applications for the Hon. FPSA and 
Hon. PSA to be awarded at the 1964 
International Convention will be due 
October 1, 1963. 

March 15 of the year in which the * 
Honors arc to be conferred is the 
deadline for receiving regular APSA and 
FPSA Honors applications. Thus applica¬ 
tions for these Honors to be presented 
at the 1964 Convention will be due 
March 15, 1964. New blanks for the 
purpose of submitting applications for 
Honors are available from PSA Head¬ 
quarters and should be used in preference 
to blanks left over from previous years. 

It is the privilege of any individual 
member in good standing to propose any 
other member for an Honor. For assist¬ 
ance in preparing an application, get in 
touch with your divisional Honors Pro¬ 
posal Committee Chairman. ■ 

Edward Jones Honored 

Edward P. Jones of San Gabriel, Calif., 
has been awarded the PSA Service 
Medal in recognition of his “assistance to 
amateur photographers through his 
organization work in the Southern Cali¬ 
fornia area.” The award was presented 
during the PSA Roundup in Los Angeles 
May 19. A past president of Alhambra 
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Camera Club, Jones has served three 
terms os a director of the Southern 
California Camera Club Council, was 
chairman of the Southern California 
Roundups in 1961-62, and is active in 
Pictorial Division affairs and as a mono¬ 
chrome exhibitor. ■ 


MOUNTAIN ZONE HEWS 


Editor: Eveline A. Olson 
386 Ogden Street, Denver 18, Colorado 

Sixth Saguaro Nature 

The presentation of the Paul Kfmse 
Memorial Award, established this year by 
Mrs. Camille Kimse, highlighted the 
Tucson, Arizona CC special showing of 
the Sixth Annual Nature Salon of the 
Saguaro CC of Phoenix, on April 13. 

The winning slide “Lichen on Manga¬ 
nese stained slate” was entered by Betty 
Randall, of San Francisco. The slide 
fulfilled the requirements of the award set 
forth by Mrs. Kimse: that it represent to 
the judges the greatest contribution to 
Nature Photography and not show evi¬ 
dence of any tampering by the hand of 
man. The judges making the selection 
were Sherry Ballard, of Montara, Calif., 
Dr. Barrie H. Bieler, APS A, of Wheat 
Ridge, Colo., and William If. Woodin, 
III, Director of Arizona-Sonora Living 
Museum in Tucson, Ariz. 

Miss Randall was visiting" Tucson on a 
camping trip and was invited to he pre¬ 
sent to receive her award in person at 
the 12th and final showing of the salon. 
Betty’s work in the Nature Division is 
well known as she is a 5-star Nature 
Exhibitor. She is also a 4-star Color 
exhibitor and a member of the Photo- 
chrome Club of San Francisco. 

The presentation of the Paul Kimse 
Memorial Award was made by Wavne 
Foster, AR, of Phoenix who assisted his 
wife Sarah, the General Chairman of the 
Saguaro Nature Salon. The winning slide 
was chosen from 401 accepted slides out 
of 1,638 slides entered. 

The Tucson CC has annually hosted 
the Saguaro CC Nature Salon and is 
especially pleased that this year’s show 
was culminated with the presentation of 
the special award.-Sut? Angelon , report¬ 
ing. 

Traveling Club Shows Ready 

From Salt Lake City the good word 
is that two traveling color slide shows 
arc available foi;distribution. 

“Utah, Land of Color” of the Salt Lake 
Photochrome Club, and “The Mable Ross 
Memorial Show,” the product of both 
Rainbow Club of Utah, and Photochrome 
Club, were previewed by an enthusiastic 
audience at the regular meeting of Photo¬ 
chrome. These sets are now ready to be 
distributed to PSA member clubs. 

“Utah, Land of Color” contains 110 
glass mounted original slides with tape 
and printed commentary. The show runs 
about 45 minutes. Booking inquiries are 
invited by Claude A. Stoney, 1864 
Hubbard Aw, Sait Lake Citv, Utah. The 
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“Mable Ross Memorial Show” is composed 
of 65 duplicate slides in glass with com¬ 
mentary and tape. The late Mrs. Ross 
was the seventh person to receive a 5-star 
color rating. The show runs about 25 
minutes. To book this show, contact Mrs. 
Velma Tueller, 540 East 1st South, Salt 
Lake City, Utah. 

When a Fella Needs a Friend 

Alford W. Cooper, APSA, of Worland, 
Wyo., past-chairman of the Nature Divi¬ 
sion and now Chairman of the ND 
Honors and Awards Committee, on a 
recent vacation trip to California had an 
encounter with a truck which jumped a 
6-inch divider strip at 55 mph and raked 
the entire side of the new Cooper car. 



Photo-Nsturalists of America held their| 
annual conclave at the Bear River Bird 
Refuge, Brigham, Utah, the last week of 
May. Among those attending (from left) 
were Ray Spence, Vi and Burdette White, 
Lillian Walsh, Ruth and Ted Farrington, 
Bill and Alice Martens, Jack Walsh, Vel¬ 
ma and Charles Harris, and Sam Johnson. 
Photograph by courtesy Ted Farrington. 


Both Al and Mrs. Cooper (Sally) collected 
a number of bruises and she sustained 
a cut over one eye requiring many 
stitches. The accident occurred near 
Merced, Calif. George W. Robinson, 
APSA, current ND Chairman, came to 
the rescue and provided assistance and 
comfort while others of the Merced na¬ 
ture group rallied around to help enter¬ 
tain the Coopers until they were able to 
resume their travels a week later in a 
new car purchased in Merced .—Bruce 
Cole , APSA, reporting. 

Double Duty-Novel Program 

An unusual program interested, coached, 
and challenged members and friends of 
the William H. Jackson Color CC in Den¬ 
ver, Colo, at a recent workshop meeting. 
Clive it some thought—perhaps your club 
has a pair of witty and talented photog¬ 
raphers who would like to try this ap¬ 
proach. 

Select a pair of identical slide pro¬ 
jectors and screens, and place them side 
by side and in front of two zany photo¬ 
graphers. Here's what happened in Den¬ 
ver. James O. Milxnoe, APSA, Mountain 
Zone Director, and well-known Denver 
photographer John Krimmel presented 
“shots” that should be “seen around the 
world.” Yes, the idea, and the program 
was really that good! Jim projected a 
slide, introduced by a few words to set 
the stage. John followed with his slide. 


Shot at sunrise, 
or snapped at dusk... 
do your color prints 
do you justice? 

Only Professional color process¬ 
ing can give you the answer! 

If you are an amateur, with 
above-average standards, you 
undoubtedly take great pride in 
the cameras, lenses and filters 
you use, always on the look-out 
for "something better to work 
with." From the standpoint of 
equipment, there is little differ¬ 
ence between you and the pro¬ 
fessional, but what a world of 
difference when it comes to col¬ 
or processing! The professional 
sends his work to a professional 
color lab, while, (up to now) you 
have been obliged to use snap¬ 
shot quality mass-produced 
photo processing services. 

Now for the first time, one of the 
country’s largest exclusively 
professional color labs makes its 
services available to you! 

Now for the first time, your col¬ 
or prints and transparencies can 
receive custom-controlled proc¬ 
essing in a professional color 
laboratory, where every nega¬ 
tive is evaluated individually be¬ 
fore printing or enlarging, where 
each and every print is scrupu¬ 
lously inspected and released 
only if it meets professional 
standards for color fidelity, 
where you can be sure to re¬ 
ceive the best possible results 
obtainable from your negative . 
May we acquaint you with our 
services? To receive complete 
details, mailers and price list, 
simply fill out the coupon below 
and mail it at your earliest con¬ 
venience. 

PROFESSIONAL COLOR 
LABORATORIES, Inc. 

BOX J-7, Roselle, New Jersey 
Gentlemen: As mentioned above, please send 
me complete details on your services, con¬ 
venient film mailer envelopes and prlcm list. 

XT N^IB it: 
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Flocks of shoop coming down from the hills presented an opportunity too good to miss. 


Photographer's Motto: "Be Prepared 

Watch your step when you must move to take 
advantage of unexpected picture possibilities 


wherein he attempted to match Jim's 
slide in some way, such as with color or 
composition, subject matter or interest. 
Each in turn showed a slide, followed 
promptly by the other’s answering slide. 
Both slides then remained in view long 
enough for the ‘audience to note the 
points of comparison. The effect was 
instantaneous, novel, and decidedly enter¬ 
taining. A burst of night fireworks in the 
sky was paired with an upsidedown 
traffio picture that had a strikingly 
similar pattern, and the point got across. 
A Brooklyn Bridge scene with New York 
skyline was teamed with a matching 
mountain skyline of aspen trees. 

How did the idea begin? John Krimmel, 
a member of “the Jackson Club, began 
toying with the idea some months ago 
and discussed it with Jim. They’re long¬ 
time friends and each is a skilled photog¬ 
rapher; each has the spark of originality 
that gives sparkle to pictures. Each has 
a daring disposition that results in the 
unusual. Each has many slides. Five days 
before the show, each handed the other 
25 slides. As each viewed the offering of 
his friendly rival in the five days before 
the show, he hunted counterparts from 
his own color slide library that could 
give comparison or competition. The 50 
sets, or 100 slides, made up the program. 
Believe it or not, an Arabian horse’s 
mane was matched with a waterfall; the 
similarity was surprising. A baby’s face 
smeared with jam brought a slide of the 
rival’s offspring showing jam all over the 
face, and dripping from a bowl worn 
upside down on the bead, with the com¬ 
ment: "If you can't match 'em, top 'em”. 
Nature shots were matched with man¬ 
made patterns. Wit pitted against talents; 
ingenuity against novelty. The end result? 
Denver's Jackson CC gives stars Krimmel 
and Milmoe credit for a star performance 
in probably an all-time first. We hope 
that other camera clubs will get as much 
good coaching and entertainment from 
similar programs as came out of the 
Jackson Club premiere! 

New Program Ideas r 

Don’t get excited—we don’t have 'em, 
we’re just asking you to send 'em! Clubs 
are beginning to get in the swim about 
September and that’s when your club’s 
program could be publicized in this 
column if you'd get it to your Zone Editor 
by July 20. lire 20th is our deadline 
each month, so keep us in mind, will ya! 


Texture Screens 

Designed by Jack Powell 

For Full Color a0d Black A 
Whito Photography 

Formerly manufactured by Du Pont. 
NOW AVAILAftll IN THJtll SIZiS 
AND NINi PATTERNS 

8x10b •SS.ORf 11x14, $10.00; 14x20, $18.00 
(Price atch screen) 

Send $2 for brochure «nd set of 9 ordinal 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWILL, FRPS, FPSA 
SI f. n NUUm Avt. IY hu h ASMS 
PuadtiM, California, 91101 


By EDWARD J. JACOBS, APSA 

To Be Prepared for any eventuality 
in life is a mighty fine slogan, but, 
for a wandering photographer it is a 
“must.'* 

How many times have you traveled 
around the countryside, or on a phot- 
tographic vacation trip, looking for the 
ideal spot for a few good pictures? 
Pictures that might be used in your 
club competition, or sent to salons. 
What happened when the picture 
loomed upon you when you least ex¬ 
pected it? Were you prepared to shoot 
right then, or did you have to go to 
the back seat or trunk of your car to 
get your camera, meter, filters and 
tripod? By this time did the picture 
move on or disappear with the lighting? 

Let me relate a story of what hap- 
•pened to me in October of last year. 
Driving with my wife along a high¬ 
way in Colorado, a few miles from 
Ouray (the Switzerland of America) 
the first snow of the year began to fall. 
In the front seat, as usual, I had a 
2% x 2V4 camera loaded with black- 
and-white film and a 35mm camera 
loaded with color. All of a sudden we 
had to stop in the middle of the high¬ 
way, for the sheep, horses and don¬ 
keys had to be driven from the hill¬ 
sides, because of the snow. 

As the sheepherder moved the 
sheep down the road, I shot a series 
of photographs in black-and-white and 
color. ,They showed the sheepherder 
leading his sheep along the road, some 
of the sheep as they moved off the 


road into the snow, and their return to 
the road, thus giving me a rear shot. 

Five black-and-white photographs 
were shot within the space of a few 
minutes—certainly not time enough to 
go to the rear of my car to get the 
4x5 camera, tripod and holders. These 
were all '‘grab” shots, both black-and- 
white and color, and these few min¬ 
utes were happy ones indeed, for with 
my equipment at hand and ready, 
was able to record what I saw on 
film. 

So . . . next time you are driving 
around, either on a vacation or Sun¬ 
day field trip, remember—“Be Pre¬ 
pared,” but be prepared the whole 
way. For I must, in all honesty, tell 
you the rest of this story or I shall 
never be able to face my wife again. 
My photographic gear was ready for 
the occasion, but I was wearing tennis 
shoes, and tennis shoes can get very 
wet in the snow. So now you know 
the meaning of "Be Prepared.” I was 
able to get the photographs only be- 



Good shooting was enjoyed before flocks 
moved pest to provide this rear view, e 
medal winner In Firth Landscape Contest. 
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cause my equipment was ready when 
the pictures presented themselves 
They were, however, sheepishly de 
veloped and printed while nursing a 
terrific cold. 

"BE PREPARED!” 

As this issue went to press we were sad - 
ened to learn of the death of Ed Jacobs , 
See Obituaries on page 36. Ed. 


NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rudyard Summerville 
510 East 84th St., New York 28, N.Y. 

Have you heard any good stories lately? 
Or more particularly, good story-tellers? 
The kind that can keep you awake and 
fascinated for 75 to 90 minutes, or even 
longer, and when he is finished you wish 
he had just started? Of course his story 
must be photographically oriented, but if 
lie (or she) can put over his story, and 
I don’t mean “message,” we, the National 
Lecture Program Committee, would like 
to hear about him. 

Photography is a tremendous field. Our 
Society has seven major divisions and 
each one breaks down int*> numerous 
areas with many overlapping aspects. 
Our members—individuals, clubs and 
councils—have an insatiable appetite for 
learning more about this vast field. 
Composition, harmony, light, impact, 
creativity, self-expression, these are sub¬ 
jects which even the most advanced 
worker—he most of all, possibly—is con¬ 
stantly working to perfect. The “story¬ 
teller” who can offer us guidance in one 
or more of these areas is the one to 
whom wc listen with pleasure and profit. 
He is one who shares not only his 
technical secrets but his personal ap¬ 
proach, and when the evening is over 
we look back and wonder how he had 
held our attention for an hour and a 
half despite the uncomfortable folding 
chair we had been sitting on. It is the 
stuff of which great teachers are made. 

Have you heard a good story-teller 
this summer? Tell NLP Chairman Floyd 
A. Lewis, APSA, 35-46 79th St., Jackson 
Heights 72, N.Y. about him. He is the 
kind of a speaker of which NLP is made. 

Time is getting short to book Estelle 
Marker, APSA, # for her fall and early 
winter NLP tour. Mrs. Marker is one of 
our Society's popular and experienced 
photographers and her cross-country tour 
will offer an exceptional opportunity to 
those clubs and councils fortunate enough 
to be along her route. A sample of her 
photographic approach is contained in her 
stimulating article in the June issue of 
the Journal. Coupled with this creative 
point of view, this “mark of the individ¬ 
ual,” is a personality which makes Estelle 
Marker a story-teller those who hear her 
do not soon forget. Write Chairman Lewis 
today for a booking date. ■ 


HELIOTRONmm 

world's smallest self-contained electronic 
FLASHGUN with INTERCHANGEABLE - 
RECHARGEABLE nickel-cadmium battery! 

famed - 

LOEWE © OPTA 
^ quality 

* 74 " 

Only ■ “ 

Including battery, 

AC diarger-and-power cord, 
camera bracket, 
bounce flaeh adapter, 
and shutter cord. 



do uny, so ngiu, u iraveis in yeur pocKet. Yet, this 
fully-transistorized miniature packs all the power you’ll 
ever need for the endless fun and money-saving 
advantages of electronic flash photography! 

Fits accessory shoe of camera. 

INTERCHANGEABLE-RECHARGEABLE nickel-cadmium battery 
headlines a host of ingenious new featuresl 

SPECIFICATIONS: Kodachrome II Guide 50 • balanced for 
Daylight color films • amazing new "Power-Miser" keeps 
flash intensity constant • SIZE: 3%" wide x 3#" x lee" 
• WEIGHT: only 1614 oz., including battery 

AT BETTER CAMERA STORES EVERYWHERE 


PHOTO CORPORATION • NEW YORK • HOLLYWOOD 



aperture 


‘ The American Quarterly of Fine Photography 

Superb reproductions of the photographs of tafented and accomplished men 
who use this 20th Century medium of camerawork to express and create and 
keep alive the perennial trend in art. Articles and reviews, often provocative, 
support the visual work of the photographers. 
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li thoro tomothing In photography about which you fool vory koonly? Would you liko to 
pick op your pon, mount a whifo chargor, and bo off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal? Then write to 
The Diffuser. Letters should bo brlof, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withhold if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, III. We 
can't guarantee to publish every one, but will try to present a cross-section of members' 
thinking each month as space permits.—ED. 


Judging the judges 

Wc were locking at an exhibition at the 
3963 Photography Fair in New York. At 
our shoulder was a well known, highly re¬ 
spected midwestern judge. The exhibition 
was the Russiau-American exchange slum 
arranged by Frank Christopher of Falls 
Church, Va. 

“Russians arc experts/’ said our friend, 
“hut they don’t use the same standards oi 
evaluation as we do.” 

This triggered a disturbing chain of 
thought. Who sets the standards of 
esthetics? Who knows what is right? Or 
wrong? Who determines whether a photo¬ 
graph is excellent? Who knows precisely 
how many shades of gray are mandatory 
to form the basis of a masterpiece? What 
is this trap into which wc have fallen? 

Is it that wc join a camera club, allow 
ourselves to be taught by other club mem¬ 
bers, then finally reach the day when we 


arc asked to judge—only to search our 
own conscience with the penetrating ques¬ 
tion—by whose standards? 

To admit the truth, most of us know 
no standards except those we have learned 
from fellow camera clubbers. If a picture' 
is too light, too dark, too evenly divided, 
too centered, lacking a center of interest 
... is it because “they” said so? 

But. . . who are “they?” The truism 
“hyprocracy in art is a widespread habit” 
is equally true in photography. Isn’t it 
time we admitted that spontaneous reason¬ 
ing and free and unfettered thinking are 
privileges only of childhood? Why are wc 
ati aid to have an architect judge design? 
Or a fashion expert judge fashion? Or a 
journalist judge humanism? Isn’t it time 
we tried to communicate our own feelings, 
via our camera, instead of merely attempt¬ 
ing to imitate the mouthings of a few self- 
anointed judges? 

And when the moment of truth finally 
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arrives and we, as judges, do have the 
precious opportunity of evaluating the ef¬ 
forts of others, shouldn’t we confine our 
utterances to the constructive, rather than 
the destructive? Isn’t our mission to build 
up, not to tear down? Can we not render 
a ser\ ice to mankind by extending a help¬ 
ing hand, instead of a sharp-tongued scold¬ 
ing? Hasn’t the day arrived when we 
should first judge the judges . . . before 
we let them judge us? 

Bea Egan 

New York, N.Y. 

• When we set out to judge the judges, 
aren’t we really judging ourselves? No 
judges are self-anointed, nor self-ap¬ 
pointed. They are assigned Jheir position* 
of responsibility through the complex 
workings of organized amateur photog- 
laphy-of which w'e, as camera club and 
PSA members, are a part. Of course there 
is an understandable lime lag that influ¬ 
ences this picture. The judges, and the 
people who select the judges, are not new¬ 
comers in the field of exhibition photog¬ 
raphy. Some have roots in pictorial photog¬ 
raphy as it was a decade or two ago. It 
makes time for experts to become recog¬ 
nized. Meanwhile, standards at the grass¬ 
roots level may have changed. This could 
help to explain the fact that, in spite of 
an enthusiastic clamor in favor of pictures 
that might be classified as “non-tradition- 
al,” at the camera club level, suph pictures 
have failed to score proportionate suc¬ 
cesses in the international salons.—Eu. 
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About tho author 

... I received tho May Journal this 
morn and gave it a quick reading. I get 
terribly upset when an editor does not run 
a short biography of the author .... 1 
make special reference to Joe Hedrick. 
After reading the article, 1 still wanted to 
know more about Joe. Can an amateur 
turn out work of this quality? Possible but 
not probable. . . . 

Maurice H. Louis, Hon PSA, FPSA 
o New York, N.Y. 

• We like to present background informa¬ 
tion on each PSA Journal author. In ad¬ 
dition to being of interest to fellow mem¬ 
bers, it helps to reveal the perspective from 
which the writer approaches his subject. 
Were glad to have this opportunity to pre¬ 
sent the biographic sketch that follows: 

Joe Hedrick has 
been interested in 
photography for 
about eight years, 
joined Pictorial and 
Color Divisions in 
April of 1959. He is 
an Assistant Direc¬ 
tor in the Salon 
Workshop, a mem¬ 
ber of the NLP 
Committee, and Vice 
President of the Gulf Stales Camera Club 
Council. He is also a member and past 
president of both Dallas Camera Club 
and the Dallas Portfolian Cl^b, and was 


Chairman of the Dallas P$A Regional in 
1961. He has a 1-star Pictorial exhibition 
rating. His dance pictures were made with 
the only camera he has owned over the 
past eight years, a Hasselblad 1000F. Most 
of the time he uses Verichrome Pan film, 
photofloods in Victor reflectors, and, more 
recently, an electronic flash setup with two 
51-A and two 52-A Honeywell Modeling 
Slave Strobonars. His film is developed in 
D-76 except when shooting with available 
light, when he uses Tri-X film and de¬ 
velops in Acufine. All developing is accord¬ 
ing to manufacturers instructions; most 
dance pictures are printed on Ektalure K 
or V paper developed in Selectol.— Ed. 

To Erven Kloostra: 

Your "Troubles” as reported in the May 
Journal is the finest piece of writing I've 
seen on the subject. Like your picture No 
Help Wanted, it tells the whole story in 
a way that no one should misunderstand. 
I’m sure you don’t really need any of the 
following suggestions to improve your 
salon record, but offer them as ones that 
seem to work for some: 

1. Leave the darkroom door open while 
printing—it’s more sociable and rnaybe you 
can keep an eye on the TV. 

2. Save money by buying outdated pa¬ 
per. You can make a lot more prints and 
try all kinds of papers. 

3. Keep the developer hot to save time 
and do not leave paper in the developer 
over 45 seconds at it might soften the 
emulsion. 

4. Use a bright safelight. I once visited 
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a club where all the members owed their 
success in making muddy prints to the 
safelight in the club darkroom. . . . 

Ed. Ramaley 
Denver, Colo. 

The fallacy of Erven Kloostra s article, 
"Beset by Troubles” (PSA Journal, May, 
1963), is that he's equating individuality 
with technique, ignoring what the artist 
has to say. Art is communicating ideas 
and emotions, not techniques. 

Maurice McDonald 
Stockton, Calif. 

1 want to be among the first to shout 
Hurray for Erven Kloostr^’s story, "Beset 
by Troubles.” 

Delicious, delicious. Can we have one 
like tilts every month? 

W. R. Augur 
Fan wood, N.J. 

• Members who enjoyed "Beset by 
Troubles” won’t want to miss "Sorry, Leo¬ 
nardo . . .”, scheduled for next month's 
Journal. In it, J. T. Davies speculates 
on what might have happened if tho Mona 
Lisa had been submitted in a portrait port¬ 
folio today.— Ed. 

Unusual slide masking 

In response to the inquiry about un¬ 
usual slide masks in the May Diffuser, 
this would seem to be a matter of artistic 
liberty that should have no bearing upon 
a picture acceptance rate. The facts, how¬ 
ever, indicate that very few "odd-ball” 
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shaped slides get the judges' nod. In my 
opinion the problem is not so much the 
unusual shape of the mask as it is the 
picture singled out for this treatment. Us¬ 
ually the photographer resorts to an odd 
masking to conoid or correct a defect 
in composition or to eliminate a distracting 
clement in the picture area. Most salon 
judges are loth to reward such careless¬ 
ness. When the composition warrants an 
unusual format I believe it will get a good 
reception from salon juries. 

Jerome Koch, APSA, Color Editor 

Auburn, Calif. 

Revival in prinftmaking 

As one who continues to confine himself 
to monochrome photography, it was espe¬ 
cially gratifying to read Harry Baltaxc’s 
“Revival in Print-making” in the May 
Journal. It is sincerely hoped that this 
resurgence in interest, shown by New 
York City clubs, will be duplicated every¬ 
where. However, from my contacts with 
clubs and councils throughout the U.S., I 
fail to see any such wide-spread revival. 
In the relatively few instances where this 
has occurred, most of the clubs have been 
in rather large communities. 

There are numerous reasons for the 
lessened interest in monchrome photog- 
ruphy. I do not agree with my friend 
Harry, however, that the type of picture 
is the all-important factor. Tins, in spite 
of being in full accord with the ever-in¬ 
creasing scope of photography today .... 
It is human nature to blame others for 
our own short-comings, and this applies to 


interest or lack of interest in print-making, 
granted there are some factors beyond our 
control. Photographic organizations—nation¬ 
al, regional and local—require positive, 
progressive and planned leadership. Are 
they giving it? The beginner and less ex¬ 
perienced worker needs stimulation, in¬ 
spiration and liberal instruction. Is he re - 
reiving it? The answers to these questions 
may well point the way towards a greater 
revivial in black-and-white print making. 

Maurice II. Louis, Hon. PSA, KPS A 

New York, N.Y. 

• Rex Frost points out, in this months 
Canadiana, that the revival of interest in 
print making seems to be confined to the 
large cities, and that statistics in “Who's 
Who” fail to confirm any general trend. 
Yet where it exists, the revivial is real. 
Perhaps w'e should try to analyze the 
tilings that are different about the clubs 
and councils where this revivial is taking 
place. Harry Baltaxe feels that he has 
found the major difference.— Ed. 

The modern trend 

. . . Regarding the March issue which 
contained “The Modern Trend”—many who 
do creative or or contemporary photog¬ 
raphy would appreciate the article and 
some of the pictures. Those who don’t will 
decry it. . . . but good creative photog¬ 
raphy, like good creative art, or good con¬ 
temporary music, will stay—and people 
will gradually get used to seeing and hear¬ 
ing it. Transition and growth goes on in 
all fields of art. . . . More power to the 
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Diffttser column, the clearing house for 
opinion. 

Cora M. MacLeod 
San Mateo, Calif. 

. . . The trouble with that March issue 
cover is not that it represents the modern 
trend, but quite the contrary. Take away 
the color and you have a plain, old- 
fashioned 1925 salon picture complete 
with “handpainted” background and point¬ 
less title. Just for fun, try tliis simple ex¬ 
periment. Open that issue flat on the t/ible 
so that the front and back covers are side 
by side. Compare the Kodak ad on the 
back cover with Wellington Lee's opus on 
the front, and there you have it, in all its 
splendor—tho new vs. the old. By sheer 
coincidence, both have the .same composi¬ 
tion—a strong diagonal from left top to 
right bottom. But in the Kodak picture, it 
is completely motivated. Compare tho ex¬ 
pression on the hockey player with the 
one on the dancer. She seems to be say¬ 
ing “Is this the pose you want?” Compare 
the color—there is plenty of rod, white and 
blue in the hockey shot, but the color 
belongs. But the bilious yellows and 
oiangcw in the cover picture—ugh! . . . 

John S. Carroll 
Miami Beach, Fla. 

CHICAGO— 

The City to See in *63 



We designed the Kodapak Cartridge first. It comes to you 
factory-loaded; brings you a new square format that makes 
best use of both your camera lens and your slide screen. 

It is a sealed pod, so lightproof y&u can handle it in direct 
sunshine. And the mating of camera to cartridge is so light¬ 
tight the camera doesn’t even need a lightproof back! 

Five more surprises we built into the disposabfb Kodapak Car¬ 
tridge. It does some jobs only the camera could do before. 

• Its own film take-up and film storage eliminate the old 
end-of-the-roll chore of rewinding. 

• Its built-in film channeling plate keeps 
films as flat-planed as in the finest ‘35’. 

• It regulates film movement precisely to 
an automatic stop with no skip or overlap 
of exposures. 

• It automatically sets the proper film 
speed into the electric eye. (You can forget 
about indexes.) 

e It also shows you at all times the film 
type, total exposures, and the number of 
the exposure you’rS about to take. 

These advances in the KoDAPAKCartridge 
made possible the design of the remark¬ 
ably compact new Kodak Instamatic Cam¬ 
eras, which have these features In common: 



• Instant automatic loading 
and unloading. You never miss 
action any more. 

• Short focal length lenses for 
maximum depth of field. 

• Rapid film-advance mecha¬ 
nisms. 

• Built-in, retractable flash 
holders. 

• Double-exposure safeguards. 

• Lumenized Lenses that will tal 



Kodak lens attachments. 


The Kodak Instamatic 700 Camera. This camera is the most 
sophisticated of the four new cameras, with the most versatile 
electronic control system you have ever seen. 

Its f/2.8 Kodak Ektanar Lens can stopjJown automatically 
to a pinhole f/6 4 for bright-light shooting with high-speed 
film. Its focusing range is 3 ft. to infinity. Snap in a Kodapak 
Cartridge and you automatically set the electric eye for the 
correct film speed, from ASA 25 to 800. Shutter speeds are 
1/60 to 1/250., 

Raise the flash reflector and you automatically reduce 
speed to 1 /30, and as you focus you automatically set the 
lens for the correct flash exposure. 

The electric eye and shutter of the Kodak Instamatic 700 
Camera are programmed to give you correct exposure under 
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CANADIANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave , West, Toronto 

Revival in Print Making 

In tin* May ‘63 Journal, Harry Baltaxc 
wrote his impressions of the revival in 
print making, particularly in New York. 
There has been ample evidence of this 
in 'many US club bulletins, much of 
which has been reflected in several 
Canadian CC’s featuring print making in 
general programming. 

Toronto CC Print Chairman Dick Pan- 
ter continuously reported bumper crops 
of prints submitted during the 62-63 
season. On at least one occasion, monthly 
print entries exceeded the same month's 
input of pictorial color slides in club 
competition. And there have been other 
indications that in several of Canada’s 
larger cities there’s been a substantial 
return to the darkroom. 

This, however, has not shown lip in 
the latest PSA Who’s Who in Pictorial 
Photography listings. Obviously the print 
makeK have been reluctant to enter 
their work in international salons. 

Montrealer Ginn Maddalena topped 
Canadian exhibitors by showing 24 prints 
in 16 salons. Thornhill’s Fred White 
seconded with 17; Ken Cooksey, Chatham, 
and Kvelyn Burt-Sniith, Sidney B.C., 
scored 14 prints each in the 1962 listings 
of international acceptances. The previous 


year, Canada’s top three print exhibitors 
showed 92, 02 and 50 prints. 

Never during the past ten years has 
Canada’s international print record been 
so low. Enquiry from several active print 
makers brings the answer . . . high cost 
of entry. Postage is way up. Entry fees, 
ditto. They just can’t affort to go out for 
sizeable exhibition records. As one re¬ 
marked, he needed a new car more than 
a four or five-star rating, and the cost 
was about the same! 

Color Slide Exhibiting 

The Who’s Who story of Canada’s 
slide exhibitors, both divisions, pictorial 
and nature, presents a very different 
picture. 

In pictorial color internationals, 10 
Canadians achieved 25 or more accept¬ 
ances. Of these 12 made 50 or more, 0 
scored in the 75-100 bracket. Aubrey 
Cricli, Grimsby, took the high Canadian 
honors with 127. Jan Healey, Welland was 
runner up in the division with 100. 
Patti Parton, Toronto, earned 95; Henri 
Vautelet, Montreal, 85; Mildred Morgan, 
Toronto, 78; Freeman Patterson, N.B., 
75; and Beatrice Petersen, Niagara Falls, 
Out., 73. 

In nature color acceptances, Bea Peter¬ 
sen with 89 nosed out Mary Ferguson, 
Toronto, 87 for the exhibition crown. 
Mildred Morgan, Toronto scored 65; 
Henri Vautelet, Montreal, 70; Allan Aus¬ 
tin, Wooler, Out., 04; Alma Carmichael, 
Calgary, Alta., and Jan Healey, Welland, 
Ont., each had 57; Henry Ruttan, and 


Russ Gee, Toronto, each scored 50 times. 

In combined pictorial and nature color 
acceptances, Beatrice Petersen topped 
the Canadian roster with 162, Jan Healey, 
Welland was runner up with 157, Henri 
Vautelet, Montreal made 155, and Mild¬ 
red Morgan, Toronto, 143. Fine .showings 
indeed. 

Almost with exception, Canada’s top 
exhibition performances in 1962- were 
made by the same people who distin¬ 
guished themselves similarly the previous 
year. Toronto Guild for Color Photography 
had more successful t<?p ranking ex¬ 
hibitors than all other Canadian CC’s 
combined. This, too, was a repeat per¬ 
formance. 

New Maritime Movie Guild 

Among recent PSA affiliates is the 
Dockyard Motion Picture Guild, at HMC 
formed in November, 1962 and now 
boasts some 45 members. 

Already it has completed its first film 
competition, and presently is engaged in 
another, Project Halifax, said to be keep¬ 
ing its members on the hop. 

The Guild program director, Ken Fraser, 
writes to say they would enjoy correspond¬ 
ing with any other movie group in the 
hope that such exchange could lead to 
better and more expansive programs in 
tlie future, and possible exchange of films. 
The Guild’s bulletin Focus reveals it as a 
lively, go-getting organization. 

Ken Fraser is hoping his mail box at 
151 Rufus Ave., Fairview, Halifax, N.S. 
will shortly be stuffed with letters from 



any circumstances. Normally, the electric eye sets the lens 
according to the shutter speed selected. But in poor tight 
the shutter will automatically slow to the speed you need for 
good exposure (say a 1/57), and then return to its original 
setting after the exposure is made. 

Yet this is an electric-eye system you control. You can take 
close-up readings and lock the lens setting where you want 
it until you shoot. Moreover, when you are faced with a very 
dark-toned or light-toned subject, or a subject that has an 
unusual distribution of light and dark areas, a finger-touch 
control lets you reduce or increase exposure a full stop. 
This control works indoors with flash, too. And, when you let 
It go, it snaps back to normal position—no forgetting, no need 
for resetting! The unique Kodak Instamatic 700 Camera, with 
leather neck strap, flash guard, batteries, is less than $110. 

The other three Instamatic Cam¬ 
era models offer something special 
for almost anyone you know. 

Kopak Instamatic 100 Outfit has a 
camera with a fixed-focus fj 11 lens. 
Shutter speed of 1/90 drops to 
1 /40 when the built-in flash unit is 
raised. At less than $16, it’s perfect 
for a youngster. 



Kodak Instamatic 300 Outfit has a camera with an electric-eye 
exposure control for its fj 8 Lumenized Kodar Lens. Less than 
$45. For the woman in your life? 

Kodak Instamatic 400 Outfit has the most automatic camera 
ever! A motorized film advance that powers 10 shots on one 
winding. Electric-eye exposure control. And instant loading, 
of course. Lees than $53. This one could make an exciting 
second camera for you. 



Kodapak Cartridges, designed for Kodak Instamatic Cam-, 
eras, are available factory-loade^ with: Kodachnome-X Film, 
ASA 64 (20 exposures). Kooacoloir-X Film, ASA 64 (12 ex¬ 
posures). Kodak Ektachrome-X Film, ASA 64 (20 exposures). 
Kodak Verichrome Pan Film (12 exposures). 

You owe it to yourself to see this new Kodak idea in action. 
Drop an instant-loading Kodapak Cartridge into a Kodak Insta¬ 
matic Camera. It takes a little time before you're convinced 
it’s real. And then see £11 the other important news that’s been 
designed into these new cameras and films. At your 
Kodak dealer’s... now! 

KASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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new friends of the movie hobby across 
Canada. Don’t disappoint him, folks. 

Halifax Color Slide Exhibition 

Color Guild of the Maritimes has 
mailed entry forrqs for the 4th Halifax 
International Color Slide Exhibition, to 
be shown at Dalhousie University, Hali¬ 
fax, N.S., Oct. 28-Nov. 5. Closing entry 
date Oct. 14. Two divisions, pictorial and 
nature slides. Exhibition Director is Wil¬ 
liam Wood, Care of N.S. Museum, Hali¬ 
fax. 


PACIFIC ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 

Hospitality at Its Best 

Channel City Camera Club of Santa 
Barbara has done it again! Ft would be 
difficult to find as receptive a dub as 
Channel City which again played host to 
the peripatetic members and working crew 
of El Camino Real Sixteenth International. 
It is true each year the Santa Barbara 
club plans an outing the next day after 
the scheduled public showing of the 
International, but this year they took the 
caravan of twenty-lwo cars first to the 
Santa Inez Airport to witness some sky 
divers perform and then on into the hack 
country north of Santa Barbara nearly 
sixty miles to Zaca Lake. This is a 



Sixth Sftguaro Nature Exhibition judges 
were Dr. Barrie H. Bleler, APSA, William 
H. Woodin III, and Sherry Ballard, who 
are shown with new voting machine. 

private domain not ordinarily open to the 
public which is so secluded the group 
felt “out of this world/* 

There, after traveling over a very 
primitive road for nearly ten miles, the 
Santa Barbara hosts broke open a fabu¬ 
lous picnic spread. As the photographers 
roamed the shores and waters, disturbing 
the wildlife from a three year vacation 
from humans, the meal was prepared for 
them. Sitting around the open ramada in 
front of a huge stone fireplace, the birds 
in the flowering apple trees serenading, 
the fish leaping for flies on the lake, the 
happy group was most heartily grateful for 
the effort and work involved to get them 
to such a place. 

People were very reluctant to leave 
hut of course Monday follows Sunday and 
too many had to return to the city for 
toil the next day. Dave Hart and his 
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efficient wife engineered the outing but of 
course it took the combined membership 
of Channel City Camera Club to make 
it successful. Only at such an important 
event does one find seven past presidents 
of El Camino in attendance as well as 
the present president and the co-chairman 
of this year's International. 

The two clubs have been reciprocating 
for thirteen years. Santa Barbara brings 
the Santa Barbara Nature International to 
Los Angeles where El Camino hosts 
them to a waterfront field trip usually, 
where special craft, when available, is put 
on view for photographing. Don't we wish 
more clubs were as cooperative!—Jack 
McKeotvn , AR, reporting. 

In the Wind and Sun 

0 

Another annual meeting and field trip 
of the Wind and Sun Council has become 
history. The outing chairman of the 
Council reported 138 registered members 
from 21 clubs attending the affair at the 
campgrounds in Borrego Valley, Calif. 
It is reported that the Friday night camp¬ 
fire singalong, under an almost full moon, 
was delightful and the late hours found 
them joyously roasting marshmallows in 
the glowing coals. 

All day Saturday and until noon Sun¬ 
day the jeeps and sand buggies and other 
sturdy cars roamed about the huge Anza- 
Borrego Desert State Park where eleva¬ 
tions rise from near sea level to over 
6,000 feet. Sandstone, Fish Creek and 
Coyote Canyon as well as Mud Hills in 
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Split Mountain were safely explored and 
photographed. 

Programs were presented Saturday 
evening and the presentation of yearly 
.awards followed. Art Miller also presented 
special bronze medallions for service to 
former board members and officers.— 
Frieda Miller reporting. 

Round-up Time Again 

It was Roundup time once more in 
southern California in June and a host of 
PSAers from Santa Barbara to the Mexi¬ 
can border gathered at the Statlcr Hotel 
in Los Angeles for the popular affair. 

Special programs were presented in all 
divisions. In the color section it was 
George Malor of San Diego with an in¬ 
teresting program "Adding a Professional 
Touch to Your Color Slides/’ Roy Simpson 
reports that the program was recently pre¬ 
sented at the Photofab in San Diego. In 
Photo Journalism it was Bob Vose, for¬ 
merly of Look Magazine with a program 
called “Editorial vs Pictorial Reporting.” 
Clarence Inman is chairman of the PJ 
division. In the Pictorial workshop 
Edward P. Kaniiniski was the capable 
lecturer with a program called "A Mental 
Attitude Toward Photography” introduced 
by Florence Harrison, chairman of the 
division. 

Dr. Ralph E. Copeland, chairman of 
the Techniques workshop, arranged for 
Fred Jordan to present his interesting 
program on “Techniques of Split Toning.” 

Stereo and Nature always come in for 
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a grand proportion of the PSA Roundup 
events and this time was no exception. 
Arthur and Marian Neill, husband and 
wife team, both five-star color exhibitors, 
gave a stereo program called "Kindar for 
hive, Noii-Distorted Stereo Close-ups.” 

The Roundups are always full of top 
exhibitors and Ken Sloop came over with 


a program entitled "Nature Photography, M 
Ken is a four-star exhibitor in Nature 
and has Eve stars in Color. 

In "What Do Judges Look for in your 
Movies”, three qualified judges-George 
Cushman, FPSA, Clarence Kremser, and 
Edward Garwood—discussed film elements 
and their effect on judges* opinions. 
Filins were judged audibly with audience 
participation and questions. 

The next PSA Roundup will be Oct. 20. 

Deserved Recognition 

There is a District Representative in 
the southern part of our Pacific Zone 
who has come a long way in pictorial 
photography and never ceases working for 
his Taft, Calif, club, the San Joaquin 
Valley GC Council and our Society. 

A paper came to your editor this 
month giving Fred Hankins, APSA, and 
his charming wife, Ida, a tremendous 
tribute for their achievements. One- 
quarter of the front page of the Daily 
Midway Driller was devoted to their 
pictures and hundreds of awards, trophies, 
plaques, medals and ribbons received over 
the years. 

As though that was not enough, we 
turned to page two and found the entire 
page devoted to this couple’s achievements 
and interesting accounts of Fred’s beauti¬ 
ful desert photography for which he is 
famous all over the globe. Dr. Fred 
Hankins, APSA, has had his five stars in 
pictorial for some time, and Ida is travel¬ 
ing swiftly toward the big five in color. 













Bronica has captured the feel of the fine ‘35’ 


Bronica captured the responsiveness of the fine '35', The Bronica S permits you to interchange films by 
and brought it to the 2V4-square format. It captured the simply switching film backs, at any time. And its 
handling ease, the speed and precision, and embodied FILMINDER feature automatically protects the film. You 
them in the Bronica S. And it then equipped the cannot, for example, inadvertently double-expose or 
Bronica S with incomparable Nikkor optics. wind off unexposed film, and you cannot fire the shutter 

Everything about the S attests to quality. Brilliantly unless the dark-slide is completely wijfidrawn. 
engineered and incredibly versatile, it is as much at The Bronica S accepts interchangeable Nikkor lenses 
home on-location as in the studio, hand-held or on a from 50mm wide angle to 500mm telephoto, and a 
tripod..There isn't a picture problem it can't handle, variety of accessories: extension tubes and focusing 
The Bronica S is ingeniously automatic, provided with bellows for close-ups; prism finders for eyelevel focus- 
automatic-retum mirror, automatic-reopen diaphragm * n Sf ; lens adapters; hand grip; filters; lens hoods; and 
and depth-of-field preview control. The ci-qnk which a luxurious compartment case, 
advances the film simultaneously winds the shutter. The Bronica S is priced at $419.50 with 75mm Auto- 
And an automatic tension system holds the film fiat Nikkor f2.8 lens. See it at your dealer today. Write for 
. and lout for each exposure. illustrated 12-page brochure to Dept. PS-7. 





EQUIVALENCE: 

The Perennial Trend 

"Must the moment always remain a secret when the photograph 
becomes a mirror that can be walked into?” 

By MINOR WHITE 

Editor, Aperture magazine 


W HEN WE SPEAK of trends, we concern ourselves 
with changes, with shifts in style from here to there 
and back again. Trends aiv' peripheral, yet we can lose 
ourselves in too blind a concern for them. Central to the 
changes is something else. If we have to give a name to 
this centrality, and I guess we do, one name is “Spirit.” 
Every fashion, every trend, every style may function as 
a gateway to the central significance of the esthetic ex¬ 
perience if the individual persists. That is, though we 
follow trends or get on bandwagons we can always get 
off and head towards the eternal significance, Spirit. At 
best styles and trends and fashions are but clothes for the 
raison detre of any art. At die worst, fashions, styles and 
trends function as traps for the unwary. I will treat here 
of a tradition, a concept and a discipline, namely the con¬ 
cept or theory called “Equivalence,” by which any style, 
fashion or trend may be worked through to something 
beyond the conformism of competition. 

Probably the most mature idea ever presented to pic¬ 
ture-making photography was the concept of Equivalence 
which Alfred Stieglitz named early in the 1920 s and 
practiced the rest of his life. The idea has been continued 
by a few others, notably at the Institute of Design in 
Chicago under Aaron Siskind and Harry Callahan, and at 
the former California School of Fine Arts in San Francisco 
under the efforts of the present author. As a consequence 
the theory is ip practice now by an ever increasing num¬ 
ber of devoted and serious photographers, both amateurs 
and professionals. The concept and discipline of Equiva¬ 
lence in practice is simply the backbone and core of pho¬ 
tography as a medium of expression-creation. 

Equivalence is a pregnant discipline. Hence the pho¬ 
tography that grows out of its practice is bound to develop 
and change with the photographers and writers on pho¬ 
tographic criticism who become mature enough to under¬ 
stand th’e nature of the theory or approach. The Equiva¬ 
lent is one of those ideas that in practice grows by the 
efforts and accomplishments of the people who explore it. 
To outline this theory (we hardly have space to dis¬ 


cuss it), we will refer to “levels” of Equivalence. The 
term covers too much ground for a linear definition. At 
one level, the graphic level, the word “Equivalence” per¬ 
tains to the photograph itself, the visible foundations of 
any potential visual experience with the photograph it¬ 
self. Oddly enough, this does not mean that a photograph 
which functions as an Equivalent has a certain appear¬ 
ance, or style, or trend, or fashion. Equivalence is a func¬ 
tion, an experience, not a thing. Any photograph, regard¬ 
less of source, might function as an Equivalent to someone, 
sometime, someplace. If the individual viewer realizes that 
for him what he sees in a picture corresponds to something 
within himself—that is, the photograph mirrors something 
in himself—then his experience is some degree of Equiva¬ 
lence. (At least such is«a small part of our present defini¬ 
tion.) 

While we are reluctant to disappoint the reader by not 
giving some rules or sigpposts by which one can spot 
an Equivalent twenty feet away, we would rather be true 
to the facts of the situation than distort them. So at this 
graphic level of Equivalence no specifications will bo listed. 

At the next level the word “Equivalence” relates to 
what goes on in the viewers mind as he looks at a photo¬ 
graph that arouses ift him a special sense of correspond¬ 
ence to something that he knows about himself. At a 
third level the word “Equivalence” refers to the inner 
experience a person has while he is remembering his 
mental image after the photograph in question is not in 
sight. The remembered image als% pertains to Equiva¬ 
lence only when a certain feeling of correspondence is 


.The illustrations which appear on the following pages 
are Equivalents by # the author. They are presented in 
the spirit of his article, without captions or titles to leave 
you free to find what you can of yourself within them— 
to let them bring forth whatever feelings they may have 
the power to evoke within you.— Ed. 
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present. We remember images that we want to remember. 
The reason why we want to remember an image varies: 
because we simply ‘'love it,” or dislike it so intensely that 
it becomes compulsive, or because it has made us realize 
something about ourselves, or has brought about some 
slight change in us. Perhaps the reader can recall some 
image, after the seeing of which, he has never been 
quite # the same. 

Let us return for u moment to the graphic level of the 
photographic Equivalent. While we cannot describe its 
appearance, we can dehue its function. When any photo¬ 
graph functions for a given person as an Equivalent we 
can say that* at that moment and for that person the 
photograph acts as a symbol or plays the role of a meta¬ 
phor for something that is beyond the subject photo¬ 
graphed. We can say this in another way; when a photo¬ 
graph functions as an Equivalent, the photograph is at 
once a record of something in front of the camera and 
simultaneously a spontaneous symbol. (A “spontaneous 
symbol” is one which develops automatically to fill the 
need of the moment. A photograph of the bark of a tree, 
for example, may suddenly touch off a corresponding 
feeling of roughness of character within an individual.) 

When a photographer presents us with what to him is 
an Equivalent, he is telling us in effect, “I had a feeling 
about something and here is my metaphor of that feeling.” 
The significant difference here is that what he had a 
feeling about was not for the subject he photographed, 
but for something else. He may show us a picture of a 
cloud, the forms of which expressively correspond to his 



feelings about a certain person. As he saw the clouds he 
was somehow reminded of the person, and probably he 1 
hopes that we will catch, in the expressive quality of the 
cloud forms, the same feeling that he experienced. If 
we do and our feelings are similar to his, he has aroused 
in us what was to him a known feeling. This is not exactly 
an easy distinction to make so maybe we can repeat. 
When the photographer shows us what he considers to 
be an Equivalent, he is showing us an expression of a 
feeling, but this feeling is not the feeling he had for the 
object that he photographed. What really happened is 
that he recognized an object or series of forms that, 
when photographed, would yield an image with specific 
suggestive powers that can direct the viewer yito a specific 
and known feeling, state or place within himself. With 
constantly metamorphizing material such as water, or 
clouds or icc, or light on cellophane and similar materials, 
the infinity of forms and shapes, reflections and colors 
suggest all sorts and manners of emotions and tactile en¬ 
counters and intellectual speculations that are supported 
by and formed by the material but which maintain an in- 


About The Author 

Minor White is Lecturer in Photography 
on the staff of Rochester Institute of Pho¬ 
tography and edits and produces Aperture, 
a quarterly devoted to camera work as a 
medium of expression and creativity. He 
produces photo sequences of a personal 
nature; exhibits are currently on display 
at the Museum of Modem Art and the 
Edward Cain Art Gallery in Denver. He 
conducts workshops in the dynamics of 
creative photography and the psychology 
of camera work, about half of them spon¬ 
sored by colleges or art schools. He has just completed the 
manuscript for a new book, Canons of Camerawork , which deals 
with the dynamics of self-discovery through creativity with the 
camera as the chosen medium. 

Minor White was bom in Minneapolis in 1908, was gradu¬ 
ated from the University of Minnesota in 1933 with a major in 
Botany and a minor in English, He learned the basic photo¬ 
graphic techniques in making photomicrographs. He started 
photography in earnest after moving to the West Coast, was 
listed as “creative photographer” with the WPA Art Project 
out of Portland, directed the La Grande (Ore.) Art Center, and 
during this period taught and photographed in the direct man¬ 
ner of Weston and the Group f/64. 

After a tour of duty with the Armed Services in the Pacific 
Southwest he taught extension classes at Columbia University 
in the history and philosophy of art, and made the acquaintance 
of Alfred Stieglitz and the Beaumont Newhalls. Back on the 
West Coast in 1946, he was employed by California School of 
Fine Arts in San Francisco to develop and teach a three-year 
program of photography. During this period he met and worked 
with Ansel Adams and with Edward Weston, and began the 
study of Equivalence. From 1953 to 1957 he was a curator of 
photography at George Eastman House, editing its organ Imaw 
and developing exhibits, a work he gave up to teach at R.I.T. 

His new book, Canons of Camerawork really was started on 
the enthusiasm and inspiration built up from reading Richard 
Bolcslavski’s Acting : The First Six Lessons while on military 
duty. He has used Boleslavski’s book in his classes since 1946, 
applying its principles to photography and the photographers 
relationship to his subjects and his work. Canons of Camera¬ 
work is developed as a dialogue between student and teacher 
and presents many exercises through which the reader may come 
to a direct discovery of his own ways of working and with new • 
ways of working with the medium. Its aim: “Camerawork in 
the pursuit of intensified conciousness.” ( Portrait by Imogen 
Cunningham )-Eo. 
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dependent identity from which the photographer can choose 
what he wishes to express. 

The power of the Equivalent, so far as the expressive- 
creative photographer is concerned, lies in the fact that 
he can convey and evoke feelings about things and situa¬ 
tions and events which for some reason or other are not 
or can not be photographed. The secret, the catch and 
the power lies in being able to use the forms and shapes 
of objects in front of the camera for their expressive- 
evokative qualities. Or to say this in another way, in 
practice Equivalency is the ability to use the visual world 
as the plastic material for the photographers expressive 
purposes. He may wish to employ the recording power of 
the medium, it is strong in photography, and document. 
Or he may wish to emphasize its transforming power, 
which is equaUy strong, and cause the subject to stand 
for something else too. If he uses Equivalency consciously 
and knowingly, aware of what he is doing, and accepts 
the responsibility for his images, he has as much freedom 
of expression as any of the arts. 

To be concrete, and leave off theory for a moment, 
we can return to the photograph of a cloud mentioned 
above. If we question the photographer, he may tell us 
that it stands for a certain quality that he finds in a specific 
woman, namely her femininity. The photograph exhibits 
softness, delicacy, roundness, fluffiness and so corresponds 
to at least one feeling or emotion that he has about her. 
If we ask why he does not photograph the woman herself 
directly, he may answer that she is hardly photogenic, 
or that he wishes to establish a certain aesthetic distance 
between his direct feeling and his outward manifestation 
of it via the photograph. And this is pleasant-as we all 
know, too intimate a photograph of a person frequently 
gets in the way of the viewers enjoyment. 

This photograph of the cloud at one level is simply a 
record, but at another level it may function to arouse 
ceitain planned sensations and emotions. The factual side 
properly belongs to the photograph; the arousable impli¬ 
cations are possible only when someone is looking at it 
sympathetically. So another aspect of Equivalency is this: 
Equivalency, while it depends entirely on the photograph 
itself for the source of stimulation, it functions in the 
mind of a viewer. Equivalency functions on the assump¬ 
tion that the following equation is factual: 

Photograph + Person Looking < - > Mental Image 

As we can see from the equation, Equivalence is a two- 
way reaction. Also we can see that only in the mental 
image held is there any possibility of a metaphorical func¬ 
tion occurring. 

The mechanisms by which a photograph functions as 
an Equivalent in a viewer s psyche are the familiar ones 
which the psychologists call “projection” and “empathy.” 
In the art world the corresponding phenomenon is referred 
to as “expressive fbrms and shapes.” In the world of 
photography the vast majority of viewers remain so sub¬ 
ject-identification bound that they stay ignorant of the 
“expressive” qualities of shapes and forms, or are unable 
to overcome their fear of letting themselves go and re- 
spoftoing to “expressive” shapes or colors, that is, the de¬ 
sign side of the pictorial experience. Yet fortunately, or 
unfortunately, as the case may be, the contemporary 
viewer of photographs nearly always responds subcon¬ 
sciously, to the design embedded in photographs. This he 
can hardly help, as the world of advertising exploits con¬ 
stantly and expertly. The reader no doubt has beard of 
“hidden persuaders.” If advertisers can use the subliminal 
effect of derigirin photography to help sell a product, a 



knowledgable photographer can use the same aspect of 
design for more enlightened esthetic purposes. 

At a deeper level of Equivalence, the term refers to 
the specific effect of a photograph intended to function 
as an Equivalent. So far in this article it would seem that 
any awareness of mirroring on the part of the viewer 
looking at a photograph is related to Equivalence. Now 
we can revamp the definition somewhat to indicate that 
the feeling of Equivalence is specific. In literature this 
specific feeling associated# with Equivalence is called “po¬ 
etic,” using this word in a very broad and universal sense. 
Not having an exact equivalent for the word “poetic” 
in photography # we will suggest the word “vision,” mean¬ 
ing not only sight, but insight. The effect that seems to 
be associated with Equivalence may be worded thus: 
When both subject matter and manner of rendering are 
transcended, by whatever means, that which seems to 
be matter becomes what seems to be spirit. 

A third level of Equivalence was mentioned earlier. 
This level revolves around the “remembered image.” 
What a man remembers of vision* is always peculiarly 
his own because various distortions occur and change his 
recall image after the original stimulation has gone. These 
alterations from the original can only come from the indi¬ 
vidual himself. If a viewer happens to study, in hfc mind, 
a remembered image, who knows what degree or. trajec¬ 
tory of Equivalence he might reach, or how far he might ' 
walk into his remembered image? The moment when 
a photograph transforms into a mirror that can be walked 
into, either when one is looking at it, or remembering it, 
must always remain secret because die experience is efl- 
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tirely within the individual. It is personal, his own private 
experience, ineffable, and untranslatable. People who re¬ 
port on this experience tell of literal transformations be¬ 
fore their eyes, for example a picture that they know to 
be of peeled pafnt turns into something else. 

To select this moment for which to make photographs 
hardly ‘seems a likely area for productive camerawork, 
yet secret as this moment is, a few photographers are 
working today who deliberately try to start from their 
own ‘known feeling states to make photographs which 
will arouse or reach similar feeling states in others. They 
consciously make photographs to function as Equivalents. 
We can add the names of a few-Frederick Sommer in Ari¬ 
zona, Paul Caponigro in Massachusetts, Walter Chappell 
in New York,' Gerald Robinson in Oregon, Arnold Gassan 
in Colorado; there are others. 

To work in such a manner, the photographers must be 
able to get their work before those persons in the world 
who are sensitized intellectually, emotionally, and kines- 
thetically—not a numerous audience to be sure, even if 
widespread. Universality, that quality always thought to 
be desirable in photographs and pictures, is not denied 
to such photographers. It is their efforts that matter, 
to communicate-evoke with individuals who are in tune 
with the central core of universality common to both man 
and spirit. 



Equivalency, Mirror of the Psyche 


The perennial trend, as old as man in art, seems to 
have appeared in photography at the beginning of this 
Century. At first it was rather vague in the work and 
writings of the Photo-Secession group around Stieglitz 
and Edward Steichen in New York; then it was named, 
as was said, by Stieglitz in the early twenties. The peren¬ 
nial trend is still not generally understood by photogra¬ 
phers or their critics. 

There seems to be a growing frequency on the part 
of contemporary thinkers about photography to point out 
that people see themselves in photographs in s^ite of them¬ 
selves. Nathan Lyons, Assistant Director of Eastman House, 
asks the members of his private classes whether they 
see what they believe, or believe what they see. And 
most of us see what we wish to see in a photograph, or 
anything else—not what is actually present. Cameras are 
far more impartial than their owners and employers. In 
other words projection and empathy, natural attributes 
in man, lead us to see something of ourselves almost 
automatically in anytliing that we look at long enough to 
be aware of it. So we can say that the photograph 
invariably functions as a mirror of at least some part of 
the viewer. From extensive researches in audience re¬ 
sponses to photographs done at the Rochester Institute of 
Technology, it is evident that many persons looking at a 
photograph see something of themselves first, and the pho¬ 
tographer behind the camera second, it at all. To the 
innocent, well meaning young photographer, audience 
response to his photographs is a disheartening experience. 
They see what they wish to see, and not what he thinks 
that he is showing them. 

Some degree of mirroring happeus with any photograph, 
but it is especially strong with photographs rendered in 
a stylized or non-literal way. Mirroring is also strong in 
photographs in which the presence of design is equal to 
or supersedes the sense of the presence of the subject 
in front of the camera. That is the usual appearance of 
the "pictorial” photograph which includes design and its 
expressive effect as well as the recording of an esthetic 
object. When the subject matter is rendered in such a 
way that it is obscure, ambiguous, or impossible to identi¬ 
fy, the response to the image takes on a completely dif¬ 
ferent aspect. Since most of us have no experience of 
similar images except what we see in abstract or non¬ 
objective painting, we will tend to react to such photo¬ 
graphs as if they were paintings and look for the same 
qualities or value relationships and all the rest of the 
attributes of design long familiar to us from the world 
of painting and sculpture. When we cannot identify the 
subject, we forget that the image before us may be a 
document of some part of the world that we have never 
seen. Sometimes art and nature meet'in such photographs. 
We call them "abstractions” frequently because they re¬ 
mind us of similar paintings. Actually tftti” are "extrac¬ 
tions” or "isolations” from the world of appearances, often 
literal. This puts a different bearing* on the ambiguous 
or unidentifiable subject in a photograph. And we are faced 
with a different encounter with the world of appearances 
than wheii we confront the painted "abstraction.” Never¬ 
theless, our usual tendency, if we make the attempt to 
engage, rather than reject, the ambiguous rendering of a 
subject in a photograph, w to invent a subject for it What t 
we invent is out of the stuff and substance of ourselves. 
When we invent a subject we turn the photograph into a 
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mirror of some part of ourselves. 

Editors such as Ralph Hattersley of 
Infinity Magazine , or myself of Aper¬ 
ture, who point out that people see 
themselves in photographs in spite of 
their protests to the contrary, are long 
familiar with the letters and articles 
of persons who insist that they do not 
want to solve picture puzzles. We won¬ 
der if such persons have the emotion¬ 
al-intellectual equipment to solve any¬ 
thing. Or the letters of those who 
insist that they are upright, honest men 
or women and so do not want to, or 
have no need, to indulge in self-search¬ 
ing. “Morbid” is the word most fre- 
quently applied to a knowing study 
of a photograph for what it might re¬ 
veal of the true nature of the viewer. 
It would seem that any soul search¬ 
ing, or attempt to discover what Plato 
meant by “Know Thyself* is consid¬ 
ered sickness of some sort by many 
contemporary Americans. In spite of 
protests, our own psychology finds a 
way to see what it wants to see in the 
world of appearances. This is a diffi¬ 
cult and soic point; consequently I 
and many of my students have ob¬ 
served peoples responses to photo¬ 
graphs, and attempted to evaluate and 
investigate the nature of things behind 
the responses of many kindf of people 
to many types of photographs. And 
we observe that all too often the per¬ 
sons who cry “Sick, Sick, Sick” have 
no imagination. Or, for reasons ob¬ 
scure to them, they deliberately blind 
themselves to visual experiences that 
might disturb their basic insecurity. 
Consequently the full range of photo¬ 
graphic possibilities of communication- 
evokation is a closed world to them. 

Sometimes the complaint against 
ambiguous photographs is stated, “Art 
must never be a glorified Rorschach 
test!” Suggestibility is part of the foun¬ 
dation of human nature. Most of our 
lives depend on suggestibility, the arts 
especially. The documentarian in pho¬ 
tography may communicate considera¬ 
ble information with his camera; the 
pictorialist conscious of design and its 
power of suggestion depends heavily 
on that quality in us that makes the 
Rorschach blot useful in therapy. The 
theory of Equivalence is a way for 
the photograpfijrf'to deal with human 
suggestibijky'm a conscious and re- 
sponsibjp^vay. It seems to me that to 
thjjd&^of painting or photography as 
*some degree of glorified Rorschach 
blots is not detrimental to either me- 
1 dium because suggestibility is the very 
gate to the perennial trend in art. We 
must observe, of course, that a gate 
is not quite the same as a garden. 

Some contemporary photographers, 


such as those already named, willing¬ 
ly acknowledge the fact that photo¬ 
graphs mirror some state of feeling 
within the viewer. They include them¬ 
selves here as viewers of their own 
photographs and viewers of the sub¬ 
jects they select. They accept the truth 
that photographs act as a catalyst, and 
consequently are a step in process, not 
an end product. They can remember 
that the mental image in a viewers 
mind is more important than the 
photograph itself. 

That the photograph is a function 
instead of a thing is a most interesting 
development in the idea of the Equiv¬ 
alent; if indeed this is a development 
and not a belated understanding of 
what Sticglitz meant by the word. It 
is interesting becau.se it reflects a cer¬ 
tain potential change in the Freudian, 
Jungian and Adlerian effect on the 
popular ideas about psychology. Prob¬ 
ably many a lay person still thinks 
psychology is dirty, has associated the 
dirty sides of himself with that word. 
True enough the inner workings of 
man are both dirty and dean—as are 
his outer relations to other men. Art 
traditionally claims a concern with 
man’s pure impulses and clean mo¬ 
tives, yet many a contemporary psy¬ 
chologist thinks that all this is pure 
hokum. So do some photographers. 
And in protest and in truth, in soul 
searching and awareness of our self 
destroying age, many people in con¬ 
temporary art, notably Frederic Som¬ 
mer in contemporary photography, 
present images which are intended in 
such a particular way that if the view¬ 
er engages the images at all, then 
the viewer will see something of him¬ 
self. If what he sees is unpleasant, 
that there may be some truth in that 
some part of himself is unpleasant- 
if dirty, morbid and so on .... If he 
is struck with terror, perhaps he has 
met something worthy of his fear. If 
he finds something magnificent, it is 
because something beautiful in him 
has been magnified. • 

Four photographs are presented 
here by the author. Of them it may 
be said that what you get from them 
is yours. The author presents them al¬ 
so as showing something of himself. In 
other words, these photographs origi¬ 
nate in a known feeling state. They 
are not self expressive, or self search¬ 
ing; they are self found. Communica¬ 
tion is of no importance, evokation of 
little significance, competition non-ex¬ 
istent. They are shown as an event 
out of which Equivalence might occur. 
The possibility of the reader's being 
confronted with something of himself 
is their only reason for being repro¬ 



duced. They will function as mirrors 
of the viewer, whether he admits it 
or not. It will not be pointed out which 
of the images knows happiness, the 
one that knows anger, or the one that 
knows sadness because viewers of pho¬ 
tographs need the opportunity to learn 
faith in their own feelings. 

With the theory of Equivalence, 
photographers everywhere arq given 
a way of learning to use the camera in 
relation to the mind, heart, viscera 
and Spirit of human beings. The peren¬ 
nial trend has barely been started in 
photography, ■ 




Children are oblivious to problems reflected in adult faces. Contrasts are everywhere; riders watch neighbors, read ads. 

Faces across the Aisle 


A report on Irving I. Herzberg's self-assigned task of recording the people who ride the subway 


By ALFRED C. SCHWARTZ, FPSA 

Photo-Journalism Editor 


T he derivation of the name, Herzberg, is Herz for heart 
and berg for mountain. A mountain of "heart” is obvi¬ 
ous in Irving I. Herzberg's interpretation of the feelings 
and experiences of human beings. Understanding, rela¬ 
tionship, sympathy and empathy are integral elements 
of his pictures. His leanings are toward people, what they 
do, feel and think, and his camera reveals them in their 
unguarded moments, candidly, honestly and clearly. 

A meticulous technician with an instinctive application 
of his grasp of the medium, he has developed his modus 
operandi to avoid the fuzziness and grain that many feel 
are unavoidable in the catch-as-catch-can type of picture. 

His home club is Brooklyn C.C. It is associated with 
Brooklyn Institute of Arts and Sciences, where his one- 
man shows are legendary, informative and provocative. 

“Faces Across the Aisle," is a series of some 96 photo¬ 
graphs taken in the New York subways, which are much 
more than transportation. They are a way of life for mil¬ 
lions like Mr. Herzberg, who travel to and from work 
and pleasure, average some 90 minutes daily. In his 27 
years of subway commuting our photographer has spent 
an estimated 450 hours annually or about 500 24-hour 
days, in the underground. It is dbvious that he has seen 
people of every walk of life, from prince to pauper, rep¬ 
resenting every profession, vocation and status in life, 
every race, creed and age, for the subways truly reflect 
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that “all the world’s a stage, and all the men and women 
merely players.” Just about everyone in New York even¬ 
tually rides the subways. Most read, others talk, think 
or dream, It was inevitable that Irving Herzberg become 
inspired to immortalize the faces of his fellow-passengers, 
since they represent a rare cross-section of contemporary 
life which is limitless in variety and interest. 


Ihvinc I. Herzberg holds an executive 
position with a firm which imports musical 
novelties. Two children, an understanding 
wife and a parakeet Complete a typically 
American family. He ascribes his photo¬ 
graphic development to his seventeen years 
as a member of Brooklyn (N.Y.) C. C. 
and a lifelong affinity with people, places 
and events. While he appreciates pictoriali 
ism, his personal inclinations are toward 
human interest and documentation. He 
has created a wide variety of photo-essays, 
picture stories and individual prints. His contiii'flfcjg project 
through the years has been the enrichment of the arth^ves of 
the Brooklyn Public Library, with pictures perpetuating* 
evolution of his beloved Brooklyn. Researchers, students and 
historians secure copies of his prints through the library and 
have found them to be invaluable and genuine contributions to 
posterity. He has earned many awards in newspapers and maga¬ 
zines, and the famed Lewisohn Stadium Concert contests. He 
has been honored by the American Humane Society and, four 
times, by Freedoms’ Foundation Cold Medals of Honor, “for 
contributing to a better understanding of The American Way of 
Life, through photography." Ed, 







Some stars ahead while others look unseeingly out the windows. 


Contrary to first impressions, bis techniques are very 
simple, evolved from his deep knowledge of camera and 
materials. Not for him the high-speed films and forced 
development, to deprive his photos of the full range of 
tones and reasonable sharpness and grainlessness. He says, 
“Ghostly chalky skintones, with grain that looks like the 
measles, does not suggest rbalism to me.” 

Nor, for him, is the 35mm camera, which arrests the 
attention of the unsuspecting subject at whom it is pointed 
at close distances, when held up to the eye. He uses a 
Rolleiflex most of the time, occasionally a Mamiyaflex. He 
can point the lens at the subject and face away at a 45- 
degree angle, while observing the target in the ground- 
glass on top, seeming to be looking elsewhere. If he is 
noticed by the subject, such is human nature that he or 
she will usually look in the direction the photographer 
faces, out of curiosity. 

The film is usually Verichrome Pan. Development mav 
be normal, at times and temperatures suggested by the 
developer manufacturers, in Harvevs formula 777, Ethol 
UFG or Microdol. If the entire roll contains subwav shots 
he may overdevelop 10 or even 20 percent; but if it is 
a “mixed” roll, he develops normally and obtains fine 
results, too, with very few quality problems. 

Now, you may be wondering, how is this all possible 
with pictures taken in available light? The light is poor 
in the older subwav cars and photographically weak, even 
in the newer and better-lighted ones. Here we come 
to the secret which is the crux of the matter. The photog¬ 
rapher studies hia“ scene and decides upon what and 
whom to shoot-^Tne distances across the aisles are known, 
varying sKgljAjy between old and new cars. Camera dis¬ 
tance isjkt and exposure standardized for old and new 
cars^rar example, f/4 at % is fine for the poorly lit ones 
f/4 at Mo for the brighter ones. Naturally, no motion 
is permissible when using these slow shutter speeds. So, 
Mr. Herzberg has his camera pre-set and his subject 
chosen. Then he waits for the train to make a station stop 
-and releases the shutter! The camera is snug and steady 
in his lap. 

The prints are usually made on Opal C which, as most 
of us kppw, is made only in normal grade, so that his 
negatives mdst be good. 




Sneaking a peek at tha news Is common custom on tha subway. 


One facet of his operation is to observe an interesting 
advertisement and wait and hope for an appropriate sub- 
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Th« ad« gain humor through contrast with riders beneath them. 





There's rest after shopping, to the lullaby of the wheels. 
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Boredom is revealed or concealed, depending on individual. 


jec t to sit under or near it, to provide a tie-in. There are, 
of course, the inevitable wasted negatives. The 96 pictures 
in “Faces Across the Aisle” are the essence of possibly 
400 negatives. Someone walks into the scene, a subject 
turns or stands up at the decisive instant, or discovers he 
or she is being photographed. However, it is these very 
situations which the photographer must master, else the 
game prove too simple and lose its appeal. 

That Mr. Horzberg has met these challenges admirably 
is clear from the pictures on these pages. True, the Big 
City offers more varied opportunities for photo-journal¬ 
istic projects; but there are many awaiting the enthusias¬ 
tic photographer. To choose a suitable project challenges 
the imagination and to determine the best techniques for 
the job, is stimulating to all photographers, particularly 
those who enjoy pictorialism, but long for wider interests 
and satisfaction. Perhaps in the picture story or essay lies 
fulfillment. Hardly a community exists which lacks mate¬ 
rial for the pioneering camera man or woman, in color 
and monochrome. Industry, farming, fishing, mining, rec¬ 
reation, history, customs, religious and patriotic activities, 
holidays, institutions for children and senior citizens and 
many other facets of life in your area provide opportu¬ 
nities. Shopping centers, roadways, weather effects—the 
list is unlimited, if you choose an angle of approach. 
Progress, before-and-after, change, such as slum clearance 
and urban renewal, are good targets. 

Of what value are these series, you may ask. As Mr. 
Ilerzberg’s Brooklyn Public Library activities suggest, they 
may prove useful to governmental and other agencies, 
or provide material for fund-raising for institutions, or the 
joy of receiving a portrait by one of the inmates. They 
may prove commercially profitable, if 4 offered to the sub¬ 
jects or the builders or developers. Irving. Herzberg says, 
“My avocation is completely self-supportingv^si^ce I earn 
enough prize money to permit me to pursue mynmterests.” 
For exhibitors, individual pictures often*prove to cfcycam- 
era club and Salon material. There are PSA approved* i 
temational Salons which solicit photo-essays. Some conduct 
special Photo-journalism sections in color slides and black- 
and-white, which credit acceptances and award trophies 
and medals supplied by PJ Division's Aids and Standards 
Committee. If your picture-taking suffers from “tired blood” 
—if you need stimulation and reactivation—perhaps the 
cure lies in meeting the challenges of a picture story or 
essay. ■ 





for prints 

By PAUL D. YARROWS 


Y OU slide the print, glistening and wet, from the hypo. 

You snap on the lights, take a careful look-and realize 
that something’s not quite right. Is it your darkroom tech¬ 
nique, the way you cropped, or one of a dozen other 
things? 

Or, you have a collection of prints you’d like to try 
in competition, but you’d rather not pay the entry fees 
without having some idea about your chances. 

Or, you make prints for fun, and you’d like a real 
expert’s opinion of your work, with a comprehensive an¬ 
alysis. In each case you can get the help you need 
through the PSA Pictorial Division’s Personalized Print 
Analysis service. Here's how it works. 

Collect the pictures on which you want comments. You 
inay send up to 4 prints at any one time, but you may 
submit as often as you care to. Print size should be from 
5 x 7 up to 16 x 20, either mounted or unmounted. If 
possible, also send contact prints of the pictures sub¬ 
mitted so we can see what the original looked like, com¬ 
pared with your print. If you live west of the Mississippi, 
mail your prints to Nemo Warr, 16039 Hamilton, Highland 
Park 3, Mich. People east of the Mississippi should submit 
to Paul Yarrows, 343 State St., Rochester 4, N.Y. 



After we receive your prints, we 
will be happy to give you a compre¬ 
hensive analysis of them? including 
specific comments about composition 
or print finishing, and our best guess 
about how your prints would fare. 

At times, wc will call on specialists 
in certain fields to supplement our own 
judgement. For example, we often 
turn to Lowell Miller, FPSA, who spe- 


About the author 


Paul D. Yarrows is 
chairman of the 
PSA Pictorial Divi¬ 
sion’s Personalized 
Print Analysis serv¬ 
ice. A prolific pho¬ 
tographer and ex¬ 
hibitor, he has had 
more than 1000 ac¬ 
ceptances in the in¬ 
ternational exhibi¬ 



tions during the 

past three years. He is a photographer 
and lecturer for Eastman Kodak Compa¬ 
ny. He started hisyrareer in photography 
when he receiV'uia 35mm camera as a 
gift, adde^ /.-^projector and light meter 
with prizrV'money won in an Army pic¬ 
ture ^rfltcst. He was a free lance photog- 
jditfpher for two years before he joined 
Kodak. In Detroit he presented a series 
of television programs on amateur pho¬ 
tography. A popular speaker across the 
country, he will present a program titled 
“Color .Photography after Dark” at the 
PSA Convention in Chicago. A series of 
articles based on pictures submitted to 
the Pictorial Print Analysis service will 
appear in future- Journal issues.—E d. 


Unfurling fh« Spinnaker by Nemo Warr of Detroit, Mich. 


ciulizes in glass photography, or John 
Fish, FPSA, for advice regarding tech¬ 
nical considerations of paper selection 
and toning, or Arthur M. Underwood, 
Hon. PSA, FPSA, the well-known pic- 
torialist and judge. 

Tell us what you want to know. If 
> ou want information in a specific area, 
rather than a general critique, send a 
print pinpointing your particular prob¬ 
lem. Always finish your print in the 
best manner possible, so we can have 
a representative sample of your work 
for analysis. This includes all the spot¬ 
ting, etching, toning, and other print- 
finishing techniques you use. 

If your questions concern the nega¬ 
tive itself, rather than print making, 
we think we can help you produce a 
negative suitable for making top qual¬ 
ity prints. We’ll also be happy to an¬ 
swer any questions von may have 
about film processing. 

Although this service is free, we do 
request that you enclose enough mon¬ 
ey or postage to return the prints to 
you. Some contributors from outside 
the United States have difficulty send¬ 
ing small amounts because of curren¬ 
cy exchange regulations, so they often 
find it convenient to send $5 or $10 in 
a lump sum, which is drawn upon to 
mail a number of prints back over a 
period of time. On the back of each 
print submitted, please include this 


information: your name and address, 
print title, purpose for which the print 
is intended, and the details of expo¬ 
sure, time of day, filters used, devel¬ 
opment, and other fac ts to assist us. 

During the past 13 years, this serv¬ 
ice has been used profitably by hun¬ 
dreds of PSAers, including many top 
salon exhibitors. Well be happy to 
help you, too. ■ 


Original print by Nemo Warr, who han¬ 
dle* PPA service for members west of 
the "Mississippi, demonstrates possibilities 
for improvement by cropping. Later ver¬ 
sion (above), with horizon leveled and 
composition changed to place the man as 
center of attention, was accepted in 17 
of 18 salons to which it was submitted. 
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Meet the Speakers 

Here are some of the people who will share their talents and experience with you in 
programs and panel discussions at the International Convention in Chicago Oct. 1-5 


Y OU CAN FIND a wealth of instruction and inspiration 
at the 1963. PSA International Convention in Chicago 
Oct. 1-5. Well over a hundred experts will present pro¬ 
grams that have been planned to help you make better 
pictures and to enjoy more of the fun of photography. In¬ 
terspersed between the instructional programs will be an 
all-day camera outing to Brookfield Z<xj and Morton' Ar¬ 
boretum on Thursday, and brief walking tours to points 
of photographic interest within a short distance of con¬ 
vention headquarters at the Sheraton-Chicago hotel on 
North Michigan Ave. 

Evening programs have been specially selected for 
broad appeal and entertainment value. In a most timely 
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presentation, Assignment—Outer Mongolia to Outer Space, 
Dean Conger will demonstrate the important part photog¬ 
raphy is playing in covering the fast-moving events of 
our day. He is a staff photographer of National Geo¬ 
graphic magazine, recently on loan to the National Aero¬ 
nautics and Space Administration. To make certain that 
everyone has an opportunity to see this spectacular show, 
it will be presented twice at 7:30 and 9:30 p.m. on Friday. 

Hawaiian Movie Trails will be presented by Charles A. 
Kinsley, FPSA, and Jack Streb at 7:30 p.rn. Wednesday. 
In addition to providing an entertaining travelog, this 
film contains many points of special interest to the motion 
picture maker who wants to improve his own productions. 
During this time period, members also will have their 
first chance to view the 1963 PSA International Nature 
Slide Exhibition and winning 3-D sequences of the 1963 
Stereo Emde Awards will be presented by Lee N. Hon, 
APS A. At the Rim of the Western Sea, a program that 
demonstrates the beauty to be found in the inter-tidal 
zones, will be presented by Sherry Ballard at 9:30 p.m. 

The Thursday evening programs open with the annual 
PSA Membership Meeting, conducted by Presideht Kobert 
J. Goldman, APSA, at 7:30 p.m. Next comes “Hospitality 
Spoken Here,” a preview of the 1964 PSA International 
Convention at Montreal presented by Gino Maddalena 
at 8:30. You have your choice of still pictures or movies at 
9:15 p.m., when S. A. Ahlbom will present the world 
premier of winning films from the 34th Annual International 
“Ten Best” Motion Picture Competition and John I. Fish, 
FPSA, and Frank S. Pallo, APSA, will offer their Batth of 
the Cameras. It brings out the potentialities of simple, pre¬ 
set cameras and more flexible advanced equipment. 

Regular convention sessions begin at 9 a.m. Wednesday. 
The Color Division’s winning Travel Slide and Photo Essay 
sets will be presented by Don Robinson. Close-up Nature 
Photography with Simple 35mm Cameras , a show that 
explains the use of supplementary lenses, will be present¬ 
ed by Arthur C. Hollatz. Members will have an opportu¬ 
nity to sit in at the judging of the 1963 Firth Landscape 
Contest with Kenneth Rapalee presiding. The judges will 
be Fred W. Fix, FPSA, Paul K. Pratte, FPSA and O. E. 
Romig, FPSA. During this time period the 1963 PSA 
International Slide Exhibition will be shown for the first 
time. 

At 10:30 a.m. Wednesday, Min Sapir, APSA will pre¬ 
sent Interpretive Photography vs. Snapshooting, a pro- 
grim which emphasizes self-expressio/^L with the camera. 
Winning sequences in the Nature Divjpjoa Slide Essay 
Project will be presented by Dr. Willis NKsJSjisye, with 


Convention Headquarter* will bo the Sheraton-Chicago hotel, 
which stands next to the gothic Tribune Tower, across from 
the Wrigley Building, at the beginning of North Michigan 
Boulevard's "magnificent mile." In addition to the meeting 
quarters it offers half a dozen eating places ranging from 
the exotic Kon-TMd Ports and an outside terrace overlooking 
the Boulevard to* the Minute Chef with counter service ana 
the Tout de Suite Coffee Shop. An Olympic-size pool on the 
16th floor provides • Hawaiian terrace for cocktails even If 
Vou don't have time to swim. Within easy walking distance 
are dozens of photogenic spots on Chicago's North Side. 




S. A. Ahlborn—Chairman, MFD "Ten Beit" Motion Picture Competition; Joseph Ante*-Journey around the Sun; Oerherd H. Baklter-'There'i 
More to Color than Meets the Eye; Sherry Ballard—At the Rim of the Western Sea; Dr. WltHi M. Basye—Moderator, Nature Slide Essay Panel; 
DeWHt Bishop, FPSA—Moderator, "Stump the Experts" Panel; John F. Brooks, APIA—Optimum Processing of the 35mm Negative, How Not to 
Use Filters, "Stump the Experts" Panel. 





Earle W. Brown, FPSA—Spice Your Color with Variety; Dr. Robert M. Cochran, APSA—Photographic Texture; Dean Conger—Assignment: Outer 
Mongolia to Outer Space; George W. Cushman, FPSA—Moderator, MPD Question Panel; J. Joseph deCourceNe, APSA—MPD Question Panel; 
Robeyt Dienethal—MPD Question Panel; Alva L Dorn, APSA—Ten Thousand Words. 



Mary W. Ferguson, APSA—Reaching for the Stars; Ollie Fife, APSA—Photographing Famous People; John I. Fish, FPSA—Battle of the Cameras, 
Prints the Modern Way, "Stump the Experts" Panel; Janet Goodwin—Functioning of a Nature Workshop; Leonard Gordon—Preparing Slides 
for Exhibitions; Otto Hangartner—Sound for Motion Pictures; Anne M. Hatcher, APSA—Around the World with PSA. 


commentary by the judges—Dr. William J. Beecher, Louise 

K. Broman, FPSA, and Robert L. McIntyre, FPSA. Vincent 

L. Stibler, APSA, will present The Daily Miracle, a photo- 
journalist’s look at a big city transit system. Earle E. Krause, 
FPSA, the author of “Three Dimensional Projection,” will 
demonstrate mounting for effortless viewing in Push-Pull 
Mounting Controls for Stereo. The values to be gained 
through intelligent cutting and splicing of motion pictures 
will be brought out by Charles J. Ross, APSA, in Creative 
Film Editing. 

At noon on Wednesday there will be the annual “Lunch¬ 
ing and Learning” convention feature which provides an 
opportunity to chat informally with a group of members 
who all are interested in the same field of photography. 
Each table \^ill be hosted by a convention speaker or a 
member of the faculty of the Techniques Division’s Col¬ 
lege of Photographic Knowledge. 

Four events are scheduled for 1:45 p.m. Wednesday. 
f0 Jfiound the World with PSA, a discussion of slides from 
foreign camera clubs, will be conducted by Anne M. 
Hatcher, APSA. Optimum Processing of the 35mm Nega¬ 
tive will be discussed by John F. Brooks, APSA. The 
fundamentals of filming will be demonstrated by Fred 
Strauss* in What Makes a Motion Picture? During this 
period the Realist Slide of the Tear judging will be con¬ 
ducted with Sol Siegle presiding. 

At 3:30 pimHEarle W, Brown, FPSA, will present Spice 


Your Color with Variety , a program designed to aid in 
the constant search for new picture possibilities. Ed Wil¬ 
lis Barnett, APSA, will demonstrate the basic procedure 
for color print making in Color Print Kindergarten. Also 
during the 3:30 time period, the Nature Division Slide 
Clinic will be conducted^by Dr. Donald T. Ries, APSA, 
with the following panelists: Wilfred Kimber, Lillian 
Walsh, APSA, John E. Walsh, APSA, and Robert Strind¬ 
berg. The Motion Picture Division’s annual membership 
meeting will b^ conducted by MPD Chairman Edward C. 
Kentera. 

Friday morning’s sessions begin at 9 o’clock with The 
Pictorial Appro<ich to Nature Print Making by WiDiam L. 
Van Allen, APSA, and Stairway to the Stars via the Pussy¬ 
cat Route by Arthur and Marian Neill, a program in 
which they reveal the story behind their outstanding 
pictures of cats and kittens. Also during this period there 
will be four TD College programs: Photographing Chil¬ 
dren by Dr. John W. Super, FPSA; Tabletop Photography 
by Fred E. and Gertrude Unverhau; The Etchadine Proc¬ 
ess by George W. Parker, APSA; and Slide Montages by 
Edmund A. Woodle. These four programs will* be re¬ 
peated twice during the remaining periods of the Con¬ 
vention. • 

At 10:30 a.m. Friday Richard E. Kriebel wilt present 
Photographic Prints in 3-D, and Dr. Robert M. Cochran, 
APSA will demonstrate the techniques employed for ren- 
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Conrad A. Hodnilt, APSA—Techniques of Stereo Photography Outdoors; Arthur C. Hollatx—Close-up Nature Photography; Leo N. Hon r APSA— 
Chairmah, Stereo Emde Contest; Nan Justice, APSA—Evolution of a Way of Seeing; Edward C. Kentera— MPD Question Panel; Wilfred Klmber 
—Nature Division Slide Clinic; Charles A. Kinsley, FPSA—Hawaiian Movie Trails, MPD Question Panel. 



Earl E. Krause, FPSA—Push-pull Stereo Mounting; Richard E. Kriebel—Photographic Prints in 3-D; Bertram Leadbeater—Wildlife along the North¬ 
east Coast; Qino Maddalana—Preview of 1964 International Convention at Montreal; Robert L. McIntyre, FPSA—Nature Slide Essay Panel; James 
E. McMillion, Jr.—Photography as a Language, Processing Color Film at Home, ''Stump the Experts" Panel; Ralph "Skipper" Miller, APSA— 
How to Make Your Camera Pay its Way. 



Arthur and Marian Neill—Stairway to the Stars via the Pussycat Route; John Nash Ott—Research through Time-lapse Photography; Frank S. Pallo, 
APSA—Battle of the Cameras; George W. Parker, APSA—the Etchadine Process; Paul K. Pratte, FPSA—Judge, Firth Landscape Contest; Donald 
T. Ries, APSA—Moderator, Nature Division Slide Clinic. 


dering Photographic Texture. Otto Hangartner will present 
Sound for Motion Pictures and Gerhard H. Bukker will 
demonstrate that There's More to Color than Meets the 
Eye in a program designed to help the photographer 
visualize the color effects his camera and film will record. 
Six TD College programs are sclgxluled for 10:30: 'Nature 
Photography by John E. and Lillian Walsh, APSAs; How 
Not to Use Filters by John F. Brooks, FPSA; Available 
Light by Martin J. Schmidt, APSA; Processing Color Film 
at Home by James E. McMillion, APSA; Preparing Color 
Slides for Exhibitions by Leonard Gordon; and Enlarging 
Technic/ues by Ken Willey, APSA. 

At 1:45 p.m. Friday Conrad A. Hodnik, APSA, will 
demonstrate the techniques of stereo photography out¬ 
doors in How to Take Better Vacation Pictures. Ollie Fife, 
APSA, will describe his experiences in photographing fa¬ 
mous people in Highlights of VIP Trips. The functioning 
of a nature workshop will be explained by Janet Good¬ 
win in Crowing Uptvard, and ideas and methods for na¬ 
ture photography beginners will be demonstrated by Mary 
W. Ferguson, APSA in Reaching for the Stars. A question 
panel program for motion picture makers will be conduct¬ 
ed by George W. Cushman, FPSA, with the following 
panelists: J. Joseph deCourcelle, APSA; Robert Dienethal; 
Allen Hilliard; Edward C. Kentera; Charles A. Kinsley, 
FKA' Jack W. Ruddell, APSA; and Tulio Pellegrini, APSA. 
Also during the 1:45 p.m. time period will be repeat 


presentations of four TD College programs: Photographing 
Children, How Not to Use Filters, Processing Color Film 
at Home , and The Etchadine Process. 

At 3:30 p.m. Paul D. Yarrows, chairman of the PD 
Personalized Print Analysis Service, will demonstrate the 
techniques of successful night photography in Color Pho¬ 
tography after Dark. The importance of photo-journalism 
in relation to photography will be discussed in Photog¬ 
raphy as a Language by James E. McMillion, Jr. Charles 
Schwartz will present Secrets of Wildlife Filming. The 
techniques of print making will be explained by John I. 
Fish, FPSA, in Prints the Modem Way. Also during the 
3:30 p.m. period there will be repeat presentation of the 
following TD College programs: Available Light , Nature 
Photography, Tabletop Photography, SUSe Montages, En¬ 
larging Techniques, and Preparing Slides for Exhibitions. 

Saturday's programs begin at 9 a.m. with Wildlife along 
the Northeast Coast, a fascinating studg of birds ovBer- 
tram Leadbeater. Dr. Charles E. Phillips of Toronto M3v»fe^ 
Club will present The Inside Story of How to Produce 
Successful Club Filins. The magic of colors produced by 
ruled gratings will be demonstrated by Marian E. Troop 
in Diffraction Gratings. Also during the 9 a.m. period there 
will be repeat presentations of the following TD College 
programs: Photographing Children, Available Light , Proc¬ 
essing Color Film at Home, and The Etchadine Process. 

At 10:30 a.m. some of the secrets of movie making 
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Vinctnt 1. Stibler, APSA—The Daily Mirada; Frad Strews*—What makes a Motion Picture?; Jack Streb—Hawaii an Movie Trails; Robert Strindberg— 
Nature Division Slide Clinic; Dr. John W. Super, FPSA—Photographing Children, "Stump the Experts" Panel; Marion E. Troop—Diffraction Grat* 
ings in Color Photography; William L. Van Allen, APSA—Pictorial Approach to Nature Print-making. 




Frad E. and Gertrude Unverhau-Tabletop Photography; John E. and Lillian Walsh, APSAs-Nature Photography, Nature Division Slide Clinic; Ken 
Willey, APSA-Enlarging Techniques; Paul D. Yarrows-Color photography after Dark; Stanley F. Zeek-Techniques of Film Magic. 


will be revealed by Stanley F. Zeek in Techniques of Film 
Magic. Joseph Antos will present Journey around the Sun , 
a story of the four seasons told by means of a tape recorder 
and slide projector combination designed to provide vari¬ 
able fading from picture to picture that sometimes creates 
an effect like time-lapse movies. In Ten Thousand Words, 
Alva L. Dorn, APSA, will present the greatest newspic- 
tures of all time. Nan Justice, APSA, will present The 
Evolution of a Way of Seeing , a program based on the 
concept of photographing ideas instead of things. During 
the 10:30 a.m. period the following TD College programs 
will be repeated: Tabletop Photography , Nature Photog¬ 
raphy, How Not to Use Filters , Enlarging Techniques, 
Slide Montages, anrZ Preparing Slides for Exhibitions. 

At 1:45 p.»n. Saturday Ralph ‘‘Skipper” Miller, APSA, 
offers tips for the photographer interested in picture mar¬ 
kets in How to Make Your Camera Pay Its Way. John 
Nash Ott will reveal new breakthroughs in probing the 
.'-mysteries of light and life in Research Through Time- 
lapse Photography . There will be a repeat showing of 
the 1963 PSA International Color Slide Exhibition, and 
Barbara M. Sieger, FPSA, will conduct the annual Ameri¬ 
can Portfolios Conference. 

At 3:30 p.m. there will be showings of the 1963 PSA 
International Nature Slide and Stereo Slide Exhibitions. 
The “Stump the Experts” question-and-answer panel will 
be conducted by DeWitt Bishop, FPSA, with the following 


panelists: John F. Brooks, APSA, John I. Fish, FPSA, 
James E. McMillion, Jr., and Dr. John W. Super, FPSA. 

Of course there's n*>re to a PSA Convention than the 
programs, and in spite of this tightly-packed schedule 
there will be many opportunities to enjoy the informal 
fellowship characteristic of Society gatherings. Social events 
begin with a reception at 8 p.m. Tuesday. Motion Picture 
Division members will meet for dinner at 5:30 p.m. Thurs¬ 
day. There wiJJ be a Color Division luncheon at noon 
on Friday. The Stereo Division Dinner will be held at 
6 p.m. Friday. Pictorial Division members will gather 
for breakfast at 7:30 a.m, Saturday. Nature Division mem¬ 
bers will hold a luncheon meeting at noon on Saturday. 

Highlight of the Convention, for many, will be the an¬ 
nual PSA Honors Banquet at 7 p.m. Saturday, preceiled 
by a cocktail hour beginning at 5:30. At the Honors Ban¬ 
quet, distinguished members who % have been singled out 
for their special contributions to photography and to the 
Society will be culled forward to receive the Honors con¬ 
ferred upon them. This is the last official event of the 
Convention. , ■ 

The program schedule on which this article is based 1 
was as complete and accurate as possible at (i he time 
when this issue of the Journal went to press, Watqh for 
the complete program, with meeting room assignmenb\in 
the September issue— Ed. > 
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Focus on People 

The use of fellow beings as camera subjects 
has become increasingly popular and important 

By MAURICE H. LOUIS, Hon. PSA, FPSA 

Member, Photographic Standards Board. A.S.A. 


S INCE CAVE DWELLERS first 
started to draw crudely on stone 
walls, man has sought interesting sub¬ 
ject material to document his visual ob¬ 
servations or mental impressions. Down 
through the ages, two categories have 
always been in the fore—people and 
landscapes. This should not be sur¬ 
prising, for in people there is under¬ 
standable human kinship and in land¬ 
scapes there is beauty. 

Neither should it be surprising that 
since the birth of the camera, over 
one hundred years ago, the first choice 
of photographers has been, and still is 
Homo sapiens. The accuracy of this 
statement can be easily verified by 
questioning a commercial photo fin¬ 
isher or camera owners when they 
bring their films to drug and photo 
stores to be processed on a Monday 
morning. 

Do not be too hasty in disparaging 
this mass appeal as being only repre¬ 
sentative of snap-shooters, whose ma¬ 
jor interest is in recording on film fam¬ 
ily and friends, and the human scene. 
Today, the small but ever-expanding 
group of individuals who take a* more 
serious approach to photography, are 
turning to human portrayal in increas¬ 
ing numbers. One category of photog¬ 
raphers, however, can be considered 
laggards-our country's salon exhibitors 
and contest entrants. Compare entries 
from the U.S. with those of foreign 
countries and it will be immediately 
evident that the majority of the latter 
photographs incorporate people as pri¬ 
mary or secondary points of interest. 
This may well be the reason for their 
high percentage of success. 

Over the past two decades there 
have Ijeen numerous factors, some 
seemingly unrelated, that have ex¬ 
tended the scope of and interest in 
photography of people. They incRide: 
the influences of education (not for- 
' geptfg TV and Radio), greater lei¬ 
sure time, less-expensive and faster 
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transportation, and elimination of many 
U.S. and foreign barriers to travel. 
Scientific aids can be attributed to 
the refinement of 35mm, 2and 
movie cameras (and their lenses), 
speeding up of film emulsions, and 
the development of the color medium. 

One of the most important influ¬ 
ences, however, has been the almost 
limitless use of photographs today. 
There was a time within the memory 
of many of us when the majority of 
pictures were restricted to the family 
album. While personal portraiture still 
retains its popularity, photography has 
matured to the point where it is an 
accepted powerful and universal me¬ 
dium of communication. People domi¬ 
nate interest in photographs used for 
reportage, illustration and documenta¬ 
tion. 

The motivation of professionals and 
amateurs is generally considered to be 
different. But photography is somewhat 
unique in that dividing lines are often 
erased. Hence, those who use theii 
cameras as an avocation can broaden 
the sphere of their activities beyond 
the limitations of competition. Increas¬ 
ing acceptance of photography as a 
fine art, world-wide use of journalistic 
pjioto-cssays, the high interest in doc¬ 
umentation, the popularity of educa¬ 
tional travelogues, the photographic- 
needs of community, civic and service 
organizations—these offer intriguing 
challenge to the serious amateur. 

The use of only ten prints to illus¬ 
trate this article provides but fragmen¬ 
tary coverage of the subject. To make 
their presentation more interesting 
and effective, photographs have been 
grouped in pairs, thus allowing a com¬ 
parison of approaches and methods. 

The first two photographs, General 
George { A. Custer and Honor Scout, 
were taken nearly one Hundred years 
apart and are of a type sometimes 



0«n. Gtorgt A. Custor by Mathew Brady 
is believed one of the most characteristic 
portraits of the colorful young cavalry¬ 
man. It was taken shortly before d^ath 
in the Battle of Little Big Horn in 1876, 
at the age of 37. Photograph is from a 
negative in the Ansco Brady Collection. 


characterized as formal portraits. This 
classic pose, often erroneously credit¬ 
ed to old masters of painting, actually 
got its start back in cave dweller days 
when the objective was to record the 
likeness of an individual. The repre¬ 
sentational portrait has changed little 
through the years. 

Studying the portrait of General Cus¬ 
ter, made by Mathew Brady about 
1870, one wonders how much photog¬ 
raphy has actually progressed in a 
century and whether wc take full ad¬ 
vantage of the art and science that 
the camera offers. 

Mathew Brady successfully operat¬ 
ed portrait studios in New York (es¬ 
tablished in 1844) and Washington 
before receiving acclaim for his photo- 
journalistic documentation of the Civil 
War. Consider that photographs then 
taken in studio and field were made 
with an 8x10 camera and collodion 
Wet plates. The latter necessitated the 
coating of glass with chemicals in a 
darkroom (improvised when outdoors), 
loading it in a holder,•rushing it to 
the camera for exposure while damp, 
and immediately returning it to the 
darkroom for development. If all this 
was not difficult enough, exposures 
ranged from 5 to 30 seconds! 

The Custer portrait comes from the 
Ansco Brady Collection of original 
glass negatives. Note the excellent 
print quality-definition and detail—ob¬ 
tained with natural light in a studio. 
The subject was angled to the camera 
and posed against a light, neutral 




Honor Scout by Maurice H. Louis also Is 
a representational or formal portrait, 
an example of a style that has changed 
but little through the ages since cave¬ 
men scratched out likenesses on walls. 
The print was donated to the Boy Scouts 
of America for their promotional use. 


toned background. From crossed arms 
to classic profile arc in critical focus; 
then there is a pleasing zont* of dimin¬ 
ishing sharpness. All these elements 
introduce desirable form, depth and 


contrast. Wliile retouching was used 
as early as the 1860’s, it is not evident 
in this print. 

By contrast, my own Honor Scout 
adds but one element Mathew Brady 
found difficult to cope with—expres¬ 
sion. Long exposures, then mandatory, 
made it virtually impossible to capture 
human animation on a negative. Tech¬ 
nological advances have changed this 
but the fundamentals of formal por¬ 
traiture are still similar to those of 
Brady's era. 

In the next sequence of prints, Be¬ 
lieve you?, by Rudolf Haldsz, PSA, 
Pecs, Hungary, and Cat-Calls , by Wer¬ 
ner Liithy, PSA, Berne, Switzerland, 
the subjects play a subordinate role 
to their unusual expressions. Whereas 
the two previous illustrations empha¬ 
sized physical and recognizable like¬ 
ness, these attempt to convey an idea 
or mood. They can be termed story¬ 
telling or illustrative photographs. 

How can anyone fail to respond to 
the impish, infectious expression of 
Haldszs youngster? While the prints 
title is apropos, none is actually nec¬ 
essary. This is a multi-purpose print, 
in that its appeal is not limited to fam¬ 
ily and friends. 

Cat-Calls reveals one advantage of 
modern equipment—electronic flash. 
But there is more to making such a 
photograph than just stopping action. 
Seeing the kitten suddenly yawn, 


Liithy instructed the girl to Sing, then 
made the exposure. 

HalAsz’s print illustrates a subtle 
message and Liithy's a dramatic one, 
with eye-catching appeal enhanced by 
tight cropping—elimination of the ex* 
traneous. They havfi been sure con¬ 
test winners and were reproduced in 
The Best of FlAP 1962 . 

If one person is an ideal subject for 
your camera, why not two? Window 
View , by Ruth D, Coleman, PSA, 
Brooklyn, N.Y., and Madonna and 
Child, , by Edith Worth, PSA, Nutley, 
N.J., reveal two different approaches to 
such a situation. 

Travel and exploration are both vo¬ 
cations and avocations for Mrs. Cole¬ 
man. For thirty years she has combed 
the world for material to illustrate her 
educational lectures and articles. The 
pictorial values found in Window 
View , taken in Katmandu, Nepal, 
heighten the appeal of photographs 
used in Mrs. Coleman’s programs. 
Scenes like this one are not always 
easy to find and to recognize them 
requires a perceptive eye. The devel¬ 
opment of this sensitivity should be 
the aim of all those who desire to 
make purposeful photographs. 

Mrs. Worth's picture was taken in 
Savoia di Lucania, Italy, while work¬ 
ing on a project for the American 
Friends Service Committee. For the 
past ten years, the Worths have vol- 



B«lim You? by Rudolph Halasz capture* an expression which 
widens the appeal of this portrait beyond family, friends. 

Cat-calls by Werner Luthy is another example of the way our 
modern tools and techniques make it possible to capture such 
exciting expression. Picture was made with electronic flash. 





Madonna and Child by Edith Worth. Clarity and effectiveness 
of the documentary approach is exemplified by this photo 
made in Italy for the American Friends Service Committee. 


Window View by Ruth 0. Coleman. World-wide travel expands 
the scope of our cameras. This scene from Nepal shows what 
the traveler might see, provided his eye is impressionable. 



untccred their photographic talents to 
AFSC and during their vacation peri¬ 
ods they have visited Austria, France, 
Algeria, Hong Kong and Pakistan, as 
well as Italy and Sicily. Madonna and 
Child is one of many related prints 
that document a specific theme, yet 
when viewed alone it stands firmly 
on its own merit. Here is warm human 
portrayal—the idealization of maternal 
love. 

The still camera cannot possibly 
compete with movies in capturing re¬ 
alistic alivcncss, but it can successfully 
convey an impression of action or mo¬ 
tion. There are endless possibilities to 
portray people “doing things'* and Pic- 
toridlst at Work , by Dr. A. D. Bcnsu- 
san, FPSA, FRPS, Johannesburg, South 
Africa, and Sicilian Night School , by 
Robert Worth, PSA, Nutley, N.J., re¬ 
veal two such photographs of subjects 
taken in unguarded moments. 

“Kin” Bensusan will be remembered 
by many in this country for his Na¬ 
tional Lecture Program tour a few 
years ago. It is a coincidence that the 
subject of Pictorialist <Jt Work hap¬ 
pens to be the late Dr. S. D. Jouhar, 
FPSA, FRPS, of England whose pass¬ 
ing forced cancellation of an NLP tour 
of the ,U.S. and Canada in the fall. 
Bensusan took this photograph at 
famed Victoria Falls, and it has been 
hung in # the 1957 London Salon 1 and 
other exhibitions. 

Worth's picture, taken in Cen- 

Spe, Sicily, on a forementioned 


American F riends project, possesses 
the realism and clarity demanded of 
documentary photography. The shep¬ 
herd shown was attending a class in 
reading and writing sponsored by 
UNLA. Under the jurisdiction of this 
organization, over seventy centers 
have been established in an effort to 


overcome illiteracy. AFSC is' assisting 
UNLA in providing funds for this very 
important educational endeavor. IIow 
Edith and Bob Worth are putting 
their camera abilities to worthy use 
can be done by many others. Why 
not explore such possibilities right in 
your own community? 






In the final set of prints, Master and 
Apprentice , by Walter Nurnberg, 
FRPS, FIBP, London, England, and 
The Straw Hat , by James R. Stanford, 
APSA, Olympia, Wash., human sub¬ 
jects have been used as elements of 
planned composition, but in vastly dif¬ 
ferent ways. 

Nurnberg is Britain’s leading indus¬ 
trial photographer but lie is probably 
better known in other countries for his 
authoritative books: Lighting for Por¬ 
traiture and Lighting for Photography. 
You can always recognize the work of 
this photographer by its superb print 
quality (obtained from a comparative¬ 
ly small negative), dramatic lighting 
(available plus artificial), and the dom¬ 
inant role people arc able to hold 
against the high odds of large machin¬ 
ery. Carefully composed and lighted, 
Master and Apprentice projects its 
message in a direct and forceful man¬ 
ner. 

High regard today for the so-called 
“decisive moment*’ photograph has ob¬ 
scured the fact that the skillfully 
planned and composed scene still fills 
a very important need. Thus, Master 
and Apprentice and The Straw Hat 
have something in common. 

Jim has visited Gold Hill many times 
in quest of outstanding photographic 
material but the results have been dis¬ 


appointing. The ancient shack offered 
interesting possibilities but just lacked 
something. Jim s wife, Bertha, supplied 
the answer—she would serve as a mod¬ 
el. As Stanford states: “The bit of life, 
the touch of whimsey, was just what 
the idea needed.” Like most provoca¬ 
tive photographs, reception is both pro 
and con. The Straw Hat was hung in 
1961 Photography Unlimited and oth¬ 
er salons, but it has had its turn¬ 
downs, too. 


Let me sum up this article, the basic 
theme of which I have often written 
in the Journal, since 1951: 

People are the most plentiful and 
available subjects for your camera. 
There are three and a half billion 
human beings on this planet, no two 
identical in physiognomy or expres¬ 
sion. They can be found in your own 
home, right outside the front door, 
or anyplace you travel. They can be 
portrayed at work, at play, or in re¬ 
pose. Equipment today presents no 
problem—people can be photographed 
indoors or out, under most lighting 
conditions, with nearly any camera and 
film. Mastery of tools and techniques 
should not be more difficult than in 
any other type of photography. It re¬ 
quires self-determination, study and 


experience. Of course, a prerequisite 
is being in rapport with fellow human 
beings. 

Human portrayal is universally ap¬ 
pealing because it bridges the barriers 
of land and language. It is truly an 
instrument of international understand¬ 
ing. It provides a very satisfying me¬ 
dium of self-expression, the by-prod¬ 
uct of which can put to worthy # usage. 
So the next time you seek interesting 
subject material for your camera, why 
not focus on people? ‘ ■ 




The Strew Hat by James R. Stanford. Ability to visualize the 
photographic image, and development of an idea towards this 
end, separates the serious worker from the casual snapshot 
taker. Without introduction of human subject in this print, 
even though face is unseen, there would be little appeal. 

Master and Apprentice by Walter Nurnberg. Britain's noted 
industrial photographer controls composition and lighting to 
present scene involving men and machinery. Every element of 
picture enhances its message. Photo courtesy Whessoe, Ltd 
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Synchronizing Slides and Sound 

A round-up of equipment and techniques for presenting 
color shows with narration and background music 


By George W. Cushman, FPSA 


A T LEAST* two systems are now 
available for synchronizing a 
slide projector with a tape recorder, 
a third system employs magnetic sound 
on a slide mount, and a fourth con¬ 
tains photographic sound on alternate 
frames of a 35mm. filmstrip. 

With the slide projector-tape record¬ 
er combinations, the operator deter¬ 
mines when he wants the projector 
to change slides, the control being 
placed electrically on tape. 

How They Work 

A synchronizing mechanism is con¬ 
nected to the tape recorder and to 
the automatic remote-control slide pro¬ 
jector. As the tape is running, an elec¬ 
tric “pulse” is recorded on the tape by 
pressing a button at the instant when 
a slide is to change. 

When the tape is played back, the 
electric pulse activates the remote con¬ 
trol slide changing mechanism and the 
slide is changed automatically. 

The Synchronizer 

The Eastman Kodak Company's syn¬ 
chronizer, known as their Cavalcade 
Programmer, is transformer powered. 


using a silicon rectifier to supply the 
plate voltage, and a separate trans¬ 
former winding for the tube's heater 
power. This transformer isolates the 
synchronizer from the power line and 
eliminates the possibility of shocks or 
shorts when connecting the mechanism 
to various makes of tape recorders. 

In use, the synchronizer places a 
pulse on the tape, having a frequen¬ 
cy of 6.5 kilocycles. The pentode sec¬ 
tion of a 6AN8 pentode/triode serves 
as a power amplifier in both record 
and playback modes while its plate 
circuit operates the master control re¬ 
lay when the 6.5 KC tripping signal 
is fed to its grid at proper level. 

When the selector switch is in the 
record position, the triode section of 
the tube is connected as a simple 6.5 
KC audio frequency oscillator. The 
tone which it generates is fed both in¬ 
to the grid of the pentode section, 
to operate the relay, and into the mix¬ 
ing network, to be recorded on the 
tape. 

When the selector switch is in the 
playback position, the triode section 
of the 6AN8 serves as a frequency- 
selective voltage amplifier, taking its 
input from the voice coil circuit of the 
tape recorder. This amplifies the ad¬ 
vance signals as they are encountered 
on the tape and feeds them to the 


grid of the pentode section of the 
tube, which in turn operates the con¬ 
trol relay. 

Using the Synchronizer 

The three units—tape recorder, syn¬ 
chronizer, and slide projector—are set 
up relatively close together and 
plugged in. A microphone is plugged 
into the synchronizer. The synchroniz¬ 
er is then plugged into the microphone 
input of the tape recorder. The out¬ 
put (external speaker outlet) of the 
tape recorder is plugged into the syn¬ 
chronizer. And lastly, the synchronizer 
is plugged into the remote control cord 
receptacle of the slide projector. 

With the slides in the projector and 
tape in the recorder, both controls on 
the recorder and synchronizer are set 
to “record.” After testing to find the 
proper record level on the tape re¬ 
corder for the narrator's voice, the trig¬ 
ger volume control on the synchronizer 
is adjusted to give approximately the 
same level as the microphone, while 
depressing the tripping button. If a 
greater setting is made, the resulting 
' beep” may be too loud and discon¬ 
certing, whereas too low a setting may 
cause the mechanism to miss and not 
advance the next slide. Since tape re¬ 
corders vary as to their response at 
the beep signal frequency of 6500 cy¬ 
cles, a bit of experimentation with each 
tape recorder is necessary. 

When the tape recorder is running, 
the impulse trigger is pressed for an 
instant. This advances the next slide 
and at the same time records the 6500 
cycle impulse on the tape. 

If a musical background is desired, 
the record player or other source of 
the music is plugged into the special 
input jack on the back of the synchro¬ 
nizer. Care must be taken to see that 
the musical background does not be¬ 
come too loud, lest it t»ip the mecha¬ 
nism when no trip is wanted. 

For playback, the tape is rewound 
and threaded in the tape recorder, 
and the controls on both the recorder 
and synchronizer are switched from 
“record" to “play". As the volume con¬ 
trol is set for the desired sound level, 
the impulse sensitivity control ,is regu¬ 
lated so that the beep signal will get 
through to the slide projector, but not 
the voice or music. As the tape re¬ 
corder is turned on, the slides will 



Cavalcade Programmer {left foreground) la used to mix narration and background music 
* t from record player. Both are recorded on tape, along with tlo0ricel pulses which 
£** trigger slide changing mechanism. Slides charige automatically on playback of tape. 
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LaBelle Maestro combines projector and 
tape recorder in one unit. Two tracks 
are recorded on tape, one for sound and 
the other for pulses that activate the 
slide changer. No "beep" can be heard. 


change automatically at each point in 
the tape where the impulse signal was 
recorded. 

Other Systems 

The synchronizer made by Voice of 
Music (Model 1412) works essentially 
the same except that the signal fre¬ 
quency of the impulse is *60 cycles 
instead of 6500. This gives off a very 
low sounding “beep” which will prob¬ 
ably not be heard by the audience 
unless the narration and background 
music are recorded at a very low level. 
If the signal is noticeable, the record¬ 
ing volume level when recording voice 
and music should be increased. This 
will usually drown out the sound of 
the impulse signal. 

Eliminating Signal Noise 

The noise of the impulse signal can 
be eliminated entirely by employing a 
stereo tape recorder. In this instance 
the music and narration are recorded 
on channel one while the impulse sig¬ 
nal is recorded on channel two. Ob¬ 
viously, when playing back the tape, 
channel one is fed to the loudspeaker 
while channel two is fed to the slide 
projector. 

This two-track system is employed 
in the LaBelle Alaestro II combination 
tape recorder and projector. It uses the 
LaBelle stack feeding system, and 
slides are changed by a pulse record¬ 
ed on one sound track while narration, 
music and effects are recorded in¬ 
dependently on another. 

In setting up a program with this 
machine* sound is recorded first to 
match the slide sequences desired. 
Then the projector is loaded and the 
tape is threaded through the recorder. 
The sound is/staffed, and the operator 


presses a button to bring the first slide 
into the projection aperture on cue. 
Each time he wants to bring another 
slide into view, he presses the same 
button. This not only actuates the pro¬ 
jector changing mechanism, but also 
records a pulse on the synchronizing 
track of the tape. Next time slides 
and tape are made ready for showing, 
the tape playback need merely be 
started. At appropriate intervals, it will 
generate the signal required to change 
slides in synchronization with the 
sound. 

A variation of this principle is em¬ 
ployed in a machine invented by 
Joseph Antos, who developed the La- 
Belle slide-sound unit. This new pro¬ 
jector, not yet in quantity production, 
is equipped with two lenses and two 
slide apertures together with a fading 
device. This makes it possible to keep 
the screen from going black between 
pictures by fading from one slide to 
another. The fade can be controlled 
manually. With a properly selected 
sequence of slides, such as a series 
taken with fixed camera and fore¬ 
ground matter during a sunset, the 
unit can produce effects like time- 
lapse motion pictures. It will he used 
hv Joe Antos to present “Journey 
around the Sun” at the PSA Interna¬ 
tional Convention in Chicago. 

The use of such a synchronizer elim¬ 
inates the need for manually chang¬ 
ing slides during a show. Secondly, 
the showman himself need not be pres¬ 
ent, for an assistant can produce the 
show exactly the same every time. 

Continuous projectors can be cou¬ 
pled with continuous tape recorders 
(using a tape cartridge) and can run 
without interruption for hours or days 
at exhibits, trade shows, in store win¬ 
dows, etc. 

In the classroom such a device al¬ 
lows the teacher more freedom in 
commenting upon the presentation, 
and also precludes the chance of foul¬ 
ing up the synchronization between 
tape and slides. Once started correct¬ 
ly, the show will stay in sync through# 
out. 

For students, it is most useful in 
that a single student can run the pro¬ 
gram without taking anyone else's time. 
All he needs to know is how to thread 
and start the recorder and projector. 

The synchronizer itself, coupled 
with the tape recorder, can be set to 
activate many electrical devices, such 
as turning off lights, turning on elec¬ 
trical stoves or heaters (up to the 3 
amp rating of the relay contacts) and 
otherwise controlling operations. A 
timed tape can turn lights off and on 
at regular intervals throughout the day 
or night, for as long as the tape will 
run. It can be used to trip a camera. 
A loop in the tape recorder will allow 


the mechanism to run for weeks un¬ 
attended. 

The synchronizer can be activated 
by an impulse put on a phonograph 
at the time of recording. Signals in 
the sound track of a motion picture 
film will also activate the synchronizer, 
making it possible to synchronize mo¬ 
tion picture projectors with slide pro¬ 
jectors. 

Disadvantages 

Not all tape recorders are satisfac¬ 
tory, thus when a show is to be given, 
a different tape recorder than the one 
used in, recording the tape must be 
tried first. It may, or may not, trip the 
slides correctly. 

Equipment manufacturers love to de¬ 
sign their own jacks, plugs, and other 
connecting devices. As a result, it be¬ 
comes difficult if not impossible to 
quickly connect any given tape re¬ 
corder with the synchronizer. Voice of 
Music includes a “Projector Trip Cord 
Certificate” with each of their synchro¬ 
nizers, since it would he costly to in¬ 
clude all the various connecting plugs 
with each unit. The purchaser fills out 
the certificate, stating the brand and 
model of tape recorder he owns, and 
the manufacturer will then send him 
the correct connecting cord. 

With monaural recorders, acciden¬ 
tal tripping of the slide changing mech¬ 
anism, or skipping of slides by the 
mechanism, is a possibility if voice and 
musical background are not recorded 
and played back at the proper level. 
Careful adjustment of the sensitivity 
control of the impulse signal is neces¬ 
sary to assure a trouble-free show. 
Price of the synchronizers is around 
$ 100 . 

Other Systems 

The Revere Camera Company now 
makes a sound slide projector (Model 
435) which literally “lets the slides 
speak •for themselves.” Special 3V%x 
3 V 4 mounts for the 35mm or super- 
slide transparencies are used, and each 
mount has magnetic recording mate¬ 
rial laminated to its surface. The user 



3M Rivtrt unit employ* VU x V/a mounts 
for 35mm or super slides. A layer ci lami* 
nated magnetic material surrounds the 
picture. Sound is recorded on it by a 
rotating head which places 20 seconds \ 
of recording around each transparency. ^ 
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PSA Trading Post 


The Trading Port it for the uta of ail PSA 
member*, .and membert only, free of charge. 
Copy mutt be brief and complete. It must reach 
the Editorial Office, 1822 Leland Ace., Chi¬ 
cago 40 III., by the 20th of the month and will 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 


SALE Graflarger Back with AriHto cold light 
Wild #6019, $25. Graphic Polaroid Back #9108 
including Polaroid focusing panel #928, $40, 
Graphic 23 roll holder #1248, $20. Graphniatir 
Film Holder #1268, $20. Polaroid Lund 4 x 
film holder, $20. All in near now condition, 
G. R. Wonlzel, M. D , 405 Bittner Bldg., Sun- 
bury, Pa. 2t7 


SALE - Kilfltt lens, 150mm, f/4 preset, $100, 
with adapter for Nikon F, $110. Peter Hetseh. 
8210 Park Blvd., Oakland, Calif. 217 


SALE Contarex camera f/2 PlHnar, 35mm and 
136mtn lens. Filters and sun shade. Putchused 
new Feb.. 1063. Total value $893. Will sell 
total outfit for above or will divide. Camera 
Hhndes and filtera as unit. 35 and 135mm lens 
separately. Nihon SD < Black range finder) 
f/1.4 lenH and case, also 105 und 135mm lens, 
etc. All perfect. Will sell cheup. J. J. Frank, 
3976 Christoi*?! 1 Ave., Detroit 11. Mich. 2t7 


SALE -820 Realist stereo slide glasses, 1 r, C \ 4 
in original container, $2 FOB. Time-O-Lite, 
Monitor voltage controller for 116V. 60 cycle 
current, 500 watt cap. made by Industrial Timer 
Corp.. Newark, N.J.. $20. FOB. Harry B. Fisher. 
313 Walton Blvd., Wrat Palm Beach, Fla. 2t7 


SALE Leica 80 f/3.5 coated Elmar, eveready 
case and Leitz 6cm accessory viewfinder 
(SBOOI). Also have VALOO sunshade. All 
equipment in very fine condition. $69. Astronar 
400mm, f/7.B telephoto, Evakta mount. $29. 
Komura 135mm f/2.8 telephoto with ease, Exak- 
ta mount, new, $39. Alan McFarlane, 810 S. 
Merton. Aberdeen, S.D. 2t7 


SALE -Bronlca "S’* with 75mm f/2.8 Auto- 
Nikkor: Eveready case: 60mm f/3.5 wide angle 
Auto-Nikkorl 185mm f/3.5 Auto-Nlkkor; semi¬ 
automatic extension tube set: flash adaptor 
bracket; wide-angle lens shade: 50 mm and 
135 mm shade: Polarizing filter screw-in. for 
50mm and 135 mm. All in excellent condition. 
Lst price $1060. Selling prlre $560. Edwin H. 
Hess, 85-22 104 St., Ric hmond Hill 18, N.Y. 2t6 

SALE—Kodak K100 cine camera, turret mode) 
with inch Wollensak lens, case, accessories.* Has 
had 15 rolls use. $185. Louis H. Markle, 31 n«> 
Hill Lane. Wilmette, Ill. 2t6 

SALE Lelra MS complete with 50mm Sum- 
micron f/2 dual range and 135mm Hekior f/4.6 
lenses with optical viewing unit and both long 
and short focusing mounts. Leiea MC meter 
with incidence slide and booster cell. All in 
excellent condition. New replacement value over 
$700. As the original owner, I would prefer to 
sell as a complete outfit, but will consider, and 
W to all reasonable offers. Allen D. Fraser. 
1225 West 11 Ave.. Vancouver 9, B.C., Canada 
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SALE—Imarect finder with cane $30; Summaron 
85mm f/8.6 screw mount lens $55; adaptor to 
fit MS $3; 20" flash cord for M3 $2: Tens shade 
for 35mm Summaron S3: Braun Automatic flash 
with wet cell battery $50: Braun extension flash 
head $12; Hciland flash, press model S with 
46A flex focus, 3-cell case $10; Heiland flash. 
Luminette reflector. 2-cell $8 • Graphic 4x5 pack 
adaptor; Case, soft leather Tor Bolex 8mm $6: 
please add estimated shinning costs. All like 
new. Raymond R. Howe. 3028 Webber St.. Sara¬ 
sota, Fla. 2t6 


SALE—Complete Lelca 11IC outfit; body, case, 
¥.1* lj£9 mn !LSummarit; f/8.5 35mm Summaron; 
r/4 90mm Elmar, Variable viewfinder, mm shade, 
filters, copying stands. Fine condition. Best offer 
takes all. Ma Hon I Levy. 16000 S. Woodland 
Rd.. Cleveland 20, Ohio 2t6 

■ ■ ■■--■ ■■■■■ . . . > a__ 

SALE—Bfell A Howell 70 DA, 8 turret 10mm 
Angenleux f/l.R, 26mm f/1.5 Cine VelostJgmat 
WoUennak. New 70-DR Optical finder. Make 
offer. Dr. A. W. Blber, 282 B. Main St., Spartan¬ 
burg, B.C. __ 2t6 


L 


SALE—March, June, September and December 
1937 issues of the P8A JOURNAL. Perfect con¬ 
dition. Rest offer. R. H. Ragland, 8201 Pasley 
Ave., S.W., Roanoke, Va. , 2t6 


SALE -2.8 F Rollet, very complete outfit. Like 
new, original owner. Write or call J.L. Mc- 
Murphy, 158 Sampson Pkwy., Pittsfield, Mass. 
(Away last 2 weeks in July) 2t6 


SALE—-Slide projector, nearly new manual BAH 
500-watt Headllner-710P in case. $85. Bonus- 
Radex Slide Sorter. M. H. Louis, 338 W. 56 St.. 
New York 19. New York 2tB 


SALE- Llnhof Tcchnica Super Angulon, 90mm, 
f/8, (B1MS), Compur Rapid MXV Bhutter, 

mounted on Linhof sunken lensboard; focusing 
cam, near new condition. Lens shade with h 
H eriftB 9 K-2 filter. Value $200. price $115 ppd. 
G.E. DW-68 exposure meter, good $7; new con¬ 
dition with rase $10.50 ppd. Robert H. Martin. 
1206 Camlno Cacto, Santa Fe, new Mexico. 2t6 


SALE -Stereo Realist camera. Brand new, never 
used, f/3.5 lenses with skylight filters. $65. 
August Leyh, 700 Victory Blvd., Staten Island 
1, New York. 2t6 

SALE—Lenses in Nikon rangefinder mounts: 
25mm Nikkor f/4 wide-angle $75; 35mm Nikkor 
f/2.5 wide-angle with case $55; 106mm Nikkor 
f/2.6 telephoto with case and viewfinder $65: 
135mm Nikkor f/3.5 telephoto $42. All in like 
new condition. Sherman Landau, Jr.. 6239 West¬ 
minster PI., St. Louis 30, Mo. 2t6 

TRADE--Used Series V retaining ring pluB red 
and yellow Tiffen Series V filters. Also Series 
V screw-in skylight (1-A) filter. Will trade lot 
or part for non-screw-in red and yellow and 
Hkylight series VI filters. Would like series VI 
retaining ring, but not necessary. Pan Nolan. 
R.D. #3 Box 109-D, Wharton, N.J. 2t6 


TRADE--50mm Summarit f/1.5 screw mounting, 
brand new with import certificate. Want 90mm 
Elmarit f/2.8, screw mount; or 35mm Summaron 
f/2.8. screw mount. John S. Carroll, 4526 
Sheridan Ave., Miami Beach 40, Fla. 2t6 


WANTED -Stereo pictures of old stereo cam¬ 
eras, viewers and other equipment for inclusion 
*n a stereo program on the history of stereo at 
PSA convention In ’64. Lee M. Klinefelter, 1800 
La Salle Ave., Norfolk 9, Va. 2t6 


WANTED -Recessed lensboards and negative 
spacers for 2*4 x 2% and 35mm negatives on a 
Dejur Versatile Professional 4x5 enlarger. A. 
Burke Luillch, Donlon St., Rochester 7, New' 
York. 2t6 

WANTED--(Will pay cash) Commercial or 
home nrmde View Master Stereo reels of New 
York "World's Fair 1939-40"; New York City's 
parades and fire scenes; New York City’s trolley 
excursions: Scenes of New York City in 1939. 
Joseph A. Schneider, 2701 Valentine Ave., Apt. 
206. New York 58, N.Y. 2t6 

WANTED—Leica accessories to go from basic 
M-3 bayonet mount up to and including 4<)0mm 
telephoto, all or part, w'hal have you, price and 
condition. C. R. Allen, 309 Peerman Place. Cor¬ 
pus Christ!, Texas. 2t6 


WANTED—Suitable prints to photo-oil color, 
w -10 or larger, matte nnd semi-matte are eon- 
t’nuHliy needed by VSP's student-patients. 
Please mall to: Volunteer Service Photographers 
Inc.. Ill West 67th St.. New York 19, N.Y. tf 


WANTED Hasselblad #16 film magazine, 250- 
mm lens in good condition anti other accessories 
tpi the 500C. PlenHe state price. D. G. Carr, 
T917 No. Central Park Ave.. Chicago 47, III. 2t7 


WANTED fiomm, f/6.s wide angle RapLar 
Made by Wollonsak for Century 2Vi x 2^ cam¬ 
era. Formerly known hs 65mm wide Angle Aptar. 
Dr. W. H. Bethune. 1141 Lake Drive. S.E., 
Grand Rapids 6, Mich. 2t7 


WANTED--for Hasselblad 500C, film magazines, 
12 also 16, also HOmm and 500mm lenses. Zoom 
lens for HI6 Bolex, also LinholT or equal heavy 
duty tripod with elevating mount. W. E. Brun¬ 
son, Sr.. P.O. Box 308, Sumter. S.C. 2t7 


WANTED - Ken-Par stereo attachment for Ex- 
aktA and Exakta VX body only. Herb Shaw, 
1861 Harbor, Costa Mesa, Calif. 2t7 

WANTED-Ever-ready field carrying ease with 
Bhoulder strap for Zeiss Super Ikonta BX with 
exposure meter on top, in reasonably clean con¬ 
dition. Harry B. Fisher, 813 Walton Blvd., West 
Palm Beach, FI*. , 2t7 


WANTED—One copy each of Sept., 1989 and 
Nov., 1943 PSA JOURNAL, to fill out a com- 
plete set for binding. Randolph Wright, Jr., 
APSA, 2005 Walnut Street, Philadelphia 8. Pa. 


can record up to 20 seconds of sound) 
on this section of laminated tape— 
either voice, music, or sound effects. 
Of course the sound can be erased 
and re-recorded countless times. 

In operation, the projector is fully 
automatic, changing slides at regular 
intervals, or it cun be manually oper¬ 
ated. It is fully transistorized, and its 
magazine will house 40 slides. In this 
system the magnetic recording materi¬ 
al remains stationary while the slide is 
projected, and a rotating recording and 
playback head is pressed against the 
slide mount and makes a circuit around 
the picture area while the picture is 
being shown. # 

Still another system is available for 
users of 35mm filmstrips. Alternating 
frames contain photographic (optical) 
sound which plays automatically as the 
picture frame is flashed on the screen. 
The sound, however, is permanent and 
must be put on the slide-film when it is 
printed in the laboratory. ■ 

Obituaries 

Louis Philippe Clerc, Hon. FPSA, was 
known around the world for “Photog¬ 
raphy: Theory and Practice.” tin encyclo¬ 
pedic reference book translated into many 
languages. His home was in Paris. 

Emmerich Cara, a Pictorial Division 
member since 1947, died following a heart 
attack in New York. A decade ago he won 
national recognition for a series of pictures 
of tlu* late Arturo Toscanini, taken from 
his position in the cellists* bank in the 
NBC Symphony Orchestra. 

Edward J. Jacobs, APSA, of San Fran¬ 
cisco, a member of the Society since 1951 
and a prominent exhibitor of both prints 
and color slides, died June 7 while on a 
picture-making vacation in Wyoming with 
his wife Trudy. 

Frederic Calvert, APSA, of Chester, Pa., 
joined PSA in 1947 and was active in local 
camera club circles and national Pictorial 
Division activities. 

William B. Tubby, Jr. of Greenwich, 
Conn., died suddenly at his home on Feb. 

25. He had been a member of the Pic¬ 
torial Division since 1955. Ho is survived 
by his wife Eleanor, his daughter Eliza¬ 
beth who is n member of Color and Pic¬ 
torial divisions, and his son William B. 
Tubby III. 

Hon. Robert Woods Bliss of Washington, 
D.C. had been a member of PSA since 
1935 and was affiliated with the Tech¬ 
niques Division. 

Ralph Price of Tulare, Calif, joined the 
Society in 1957 and %as a member of the 
Pictorial Division. 

F. E. Wait of Christchurch, New Zea¬ 
land, joined PSA in 1900. 

E. O. Carter of Sarnia, Ont., Canada, 
joined the Society in 1950 and was affili¬ 
ated with the Color Division. 

Wesley H. Wild man of Scarborough, 
Ont., Canada, joined PSA in 1962 and was 
a member of Color, Nature and Pictorial 
Divisions. 
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"Editor: Derek A. Davy 
West Mall Manor, Apt. 403 
' 129 West Mall Dr. 

■ Etobicoke, Ont., Canada 


You—the Winner 

How it feels to be a winner in the PSA International 
Cinema Competition—concluding article of a series 


By CHARLES J. ROSS, APSA 

N OUR previous episode we made 
you the chairman of an Interna¬ 
tional Film Contest as well as taking 
you behind the scenes to be a judge 
at one of these competitions. Here, 
you had the complex job of selecting 
the best films from the many entries. 
In our final discussion, however, we 
arc going to make it more exciting 
and .;ictually make you one of llie 
winners. 

If you will recall, the PSA Interna¬ 
tional Cinema Competition is interna¬ 
tional in scope with entries coming 
from around the world. Last year a 
record number of 88 films were sub¬ 
mitted. It is a contest that is intended 
to be a high level affair v attracting 
outstanding films. It is intended to 
cater to quality rather than to quantity. 

Under the watchful eye of the 
chairman, the judges have been view¬ 
ing these films of varying types of 
content, of varying gauges, widi sound 
tracks of different make-up. Among 
these films, of course, is the one that 
you have recently submitted. 

The judges, as you will recall when 
you were the judge, have been in¬ 
structed to view your film with an eye 
to selecting it as one of the Ten Best 
or to see if it might at least qualify 
for an Honorable Mention. In addition 
to selecting it for one of these cate¬ 
gories they have been advised to see 
if your film will be eligible for one of 
the following awards: 

PSA Gold Medal Award —awarded 
annually by MPD to the best film 
entered in the contest. 

Harris B. Tuttle Trophy-lot the 
best student-ptoduced film. This is a 
new award for the 1963 season. 

Dick Bird Trophy-lot the best 
nature film is awarded by Dick Bird, 
FPSA of Regina, Canada. It was first 
awarded in 1954, 

Cushman Sound Trophy— contribut¬ 
ed by George Cushman, FPSA of Long 
Beach Calif, and was first presented 
in 1956. The rules regarding this 
trophy are as follows: 

(1) A sound track in some form 
must exist. 

July 1963 


(2) The creation of the sound track 
must be the work of the entrant. (The 
actual mechanical process of making 
the recording can be done by an 
assistant.) 

(3) Judging shall be based primari¬ 
ly on: (a) Coordination of sound to 
picture; (b) Does the sound add any¬ 
thing to the picture?; (c) Full range 
of sound (music, sound effects etc.) 

(4) Technical excellence of record¬ 
ing and synchronization are not domi¬ 
nant factors. 

(5) Emphasis is placed on the 
track and what it does for the picture 
rather than on the combination of the 
two as a whole. 

Northern California Council of 
Movie Clubs Trophy—lor the best 
scenario film; was first awarded in 
1958. It was presented by the Council 
in San Francisco. This trophy was 
presented and accepted with the 
understanding that it cannot be 
awarded to a picture unless that 
picture is among the Ten Best or an 
Honorable Mention. 

MPD Travel Film Award—sponsored 
by Esther Cooke, APSA of Albany, 
N.Y. was first awarded in 1962. The 
interpretation of the word “travel” is 
left to the discretion of the judges. 

MPD Club Film Award —sponsored 
by George Merz, FPSA, FACL of 
Hollywood, Fla., was first presented in 
1962 to the best motion picture pro¬ 
duced by a club. 

MPD Humorous Film Award— spot* 
sored by Charles J. Ross, APSA of 
Los Angeles, Calif., was first presented 
in 1962 to the most humorous film. 
The interpretation of the phrase “Most 
humorous film” is left to the judges. 

MPD Golden Scissors Award- spon¬ 
sored by Charles J. Carbonaro, FPSA, 
FACL of Cambridge, Mass, was first 
awarded in 1962 to the picture 
judged to be the best edited. The 
interpretation of the words “best edi¬ 
ted” is left to the discretion of the 
judges. 

When the final judging has been 
completed and your film has been 
selected as one of the winners you 
will be notified in confidence by the 
Chairman of the Motion Picture 


Division of the PSA, whose preroga¬ 
tive it is to do this. He will .tell you 
that your film has been nominated in 
a particular class and has won the 
specified award (or awardsl). In ac¬ 
cordance with the policy of the MPD, 
all trophies are awarded each year to 
the films selected by the judges even 
though your film may not be among 
the Ten Best or an Honorable Men¬ 
tion. There is no restriction to the 
number of trophies that may be 
awarded to your film. 

In addition to these honors, your 
film may also be recognized by being 
selected and included in “The Pack¬ 
age.” This is a composite collection of 
a number of films chosen by the 
Chairman of the Contest, representing 
a cross-section of the award winning 
films suitable for public screening. In 
the past several years this package has 
been shown to the full Convention 
when they gather in the convention 
city. It is the highlight of the Conven¬ 
tion. As you will realize, tremendous 
pressures are upon the MPD to pre¬ 
sent your film in this show smoothly 
and without a flaw. Elaborate prep¬ 
arations are made to ensure this. If 
you are at the Convention when your 
film is being shown, it is possible that 
the Chairman of the MPD will intro¬ 
duce you to the Convention Screening 
as one of the makers of the films being 
shown. 

In addition, having your film in¬ 
cluded in the package will mean that 
it will travel around the country and 
he seen by the many clubs and indi¬ 
viduals who boiTow these films from 
the MPD Library. Whether your film 
is in the package or not, though, it 
will bg shown in Chicago this year to 
the many members of the MPD who 
do like to view as many as possible 
of the films which were submitted in 
the Competition. 

If you have used some unusual idea 
or technique in your film, or have had 
an interesting experience in the pro¬ 
duction of your film, and if you have 
a flair for putting it in writing, then the 
Editor of the PSA Journal Cine 
Section would «care to hear from you 
with a view to submitting an article 
for consideration and possible publica¬ 
tion. 

So there you are. You—the Winner . 
How does it feel? Great? It sure does! 
There’s just one important detail how¬ 
ever,* if you really want to experience 
the thrill of being a winner and that 
is that you must submit a film and do ^ 
so before July 31. Good luck! 

s n 



IN SIMPLE TERMS . . . 

A glossary of new words that greet the photographer 
who becomes involved with the language of sound 


By DEREK A. DAVY 

Journal Cine Editor 

T HE KEEN student who wishes to 
advance his film making skill will 
soon become embroiled in the use of 
sound. This is to be expected because 
from the last dying days of the profes¬ 
sional silent film until now the amateur 
has boon fascinated with the use of 
sound to accompany his motion pictures. 
Those who have recently joined this 
dedicated group of film makers and, 
indeed, that growing number of slide 
photographers who are quickly learn¬ 
ing that the motion picture photo¬ 
graphers lot is a complicated and 
complex one, may be awed with the 
technical language that has sprung up 
in the few short years since the intro¬ 
duction of tape recording. 

Sound, and tape recording, being so 
relatively new, have given new mean¬ 
ing to words familiar to us and have 
introduced new words which are not 
so well known. Tn an effort to help 
unscramble this jargon, here is a 
glossary' of some of the terms and 
their meanings in non-tcchnical lang¬ 
uage: 

Microphones 

Ceramte—i nexpensive piezoelectric 
type supplied with many tape re¬ 
corders. It employs a ceramic clement 
to generate voltages. Extremely rug¬ 
ged, it requires more gain than does 
a crystal microphone. 


Cryi'dal —supplied with many tape 
recorders and employs a natural 
crystal (usually Rochelle salt) as its 
element. As the diaphram moves, it 
causes the crystal to generate electric 
voltages. Best quality of all inexpensive 
microphones. 

Dynamic -high quality electromag¬ 
netic type which employs a moving 
coil in a magnetic field to produce 
varying voltages. 

Rein eta nee - ine x pens i ve electro mag¬ 
netic type, extremely rugged and dur¬ 
able but generally not of as high quality 
as crystal or ceramic types. Employs a 
metal “wand” which moves in a mag¬ 
netic field to produce varying voltages. 

General Terms 

Audible fours-sounds with wave 
frequencies which the average human 
ear can hear and which range from 
30 to 15,000 cycles per second. 

Bias -a high frequency alternating 
current fed into the recording circuit 
to eliminate distortion. 

Crossover network—i liter circuits for 
a multiple loudspeaker system which 
separate highs and lows and feed each 
to a partieualr speaker designed to 
handle them. 

Dynamic range—t he ratio between 
the softest and loudest sounds a tape 
recorder or other device can repro¬ 
duce without undesirable distortion. 
Usually measured in decibels. 

Extra play -refers to tape which 
gives more than the standard playing 
time on a standard reel. 


1963 PSA International Cinema Competition 


The Motion Plenums Division of the 
Photographic Society of America has an¬ 
nounced its 1963 PSA International Cine¬ 
ma Competition. This annual contest—now 
in its 34th year—attracts amateur and com¬ 
mercial motion picture makers alike to 
compete for honors given annually by the 
Society. 

Amateur entrants will compete to have 
their films selected among the Ten Best 
Films of 1963, as well afc for the coveted 
PSA Cold Medal, which will be granted 
for tlie outstanding film of the year. Spe¬ 
cial category awards will be made, includ¬ 
ing; the Dick Bird Trophy for the best 
nature him; the Cushman Sound Trophy 
for the most effective use of sound with 
film; the Northern California Council of 
Amateur Movie Clubs Trophy for the best 
scenario film;, the MPD Golden Scissors 
Award, sponsored by Charles J. Carbonaro, 
for the best edited film; the MPD Travel 


Film Award, sponsored by Esther Cooke; 
tjie MPD Club Film Award, sponsored by 
George Mcrz; and the MPD Humorous 
Film Award, sponsored by Charles J. Ross. 

A new award this year will be the Har¬ 
ris B. Tuttle Student Film Award. Com¬ 
petition for this award will be limited to 
student film producers who are participat¬ 
ing in accredited college or university 
courses in motion picture photography. 

Commercial entrants will compete for 
an Award of Merit to be granted to the 
maker of the best film submitted in the 
category. 

To be qualified for entry, films must be 
submitted according to the rules of the 
competition no later than July 31. Copies 
of the rules and entry forms may be ob¬ 
tained by writing to the PSA International 
Cinomh Competition, S. A, Ahlborn, Chair¬ 
man, 153 Market $t., San Francisco 5, 
Calif. 
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Feed through-translev of signaY 
from one track to another on a multi- 
track tape. 

Fidelity—a measure of exactness 
witli which any sound is duplicated 
or reproduced. 

Flat response—the ability of a sound 
system to reproduce all tones, high 
and low, in their proper proportion. 
A high fidelity system might be speci¬ 
fied as having an essentially flat re¬ 
sponse, plus or minus one decibel, 
from 30 to 15,000 cycles per second. 

Flutter—very short variations in tape 
speed causing similar variations in 
sound volume and pilch not present 
in the original sound* A form of 
distortion. 

Frequency range —the range between 
the highest and lowest-pitched sounds 
which a tape recorder or other sound 
system can reproduce at a usable out¬ 
put or volume level. 

Gain —the ratio between the input 
level and output level of a piece of 
equipment. Gain is increased by 
means of an amplifier. 

Impedance —a rating of Ohms of the 
output and input of any electrical 
component, generally referred to 
either as “high” or “low” impedance. 
Its importance is that, in. connecting 
any two components, the output and 
input impedances must match. 

Mixer —a device by which signals 
from two or more sources can be fed 
simultaneously into a tape recorder at 
the proper level and balance. 

Monaural recorder —standard type 
tape recorder which uses a single 
channel system consisting of one micro¬ 
phone, amplifier and recording head 
(as opposed to a binaural or stereo¬ 
phonic recorder.) 

Output —an electrical voltage com¬ 
ing from an amplifier and normally 
fed into a loudspeaker. 

Power amplifier-tin amplifier de¬ 
signed to operate a loudspeaker. 

PRE - amplifier—a n amplifier that 
raises extremely weak signal levels, 
such as those from a microphone, 
magnetic playback head or phono¬ 
graph pickup, to a level usable by the 
power amplifier. Some recorders com¬ 
bine the power amplifier and pre¬ 
amplifier. 

Print thorugh-txanslev of the mag¬ 
netic field from layer to layer of tape 
on the reel. 

Signal-to-noise-ratio —the ratio be¬ 
tween the loudest, undistorted tone 
recorded and reproduced by a re¬ 
corder and the noise induced by the 
recording system itself. Normally mea¬ 
sured in decibels. 

Stacked heads —arrangement of re- ” 
cording heads used for stereophonic 
sound where the two heads are lo¬ 
cated directly in line, one above the 
other. 
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Tape deck— tape recorder designed 
for use in a high fidelity system. 
Usually consists only of a motorboard 
mechanism and does not include pre¬ 
amplifier, power amplifier, speaker or 
case. 

VU meter —a “volume unit” meter 
which indicates the relative levels of 
the various sounds being recorded by 
measuring the electrical voltages. 

Wow-slow variations in tape speed 
causing related variations in sound 
volume and pitch not present in the 
original recording. A form of distor¬ 
tion. 

These represent some of the many 
terms now in use. The 3M Company 
which manufactures “Scotch” brand 
recording tape has prepared a special 
glossary of 99 recording terms. If you 
would like a copy you should write 
to them at St. Paul 19, Minn. ■ 


Changing Day to Night 

By DEREK DAVY 

There are times when the cinematogra¬ 
pher would wish to convey the feeling of 
a scene shot at night but through the 
obvious lack of the necessary illumina¬ 
tion at such hours lie feels he must resort 
to some other method to achieve the re¬ 
sult. Jle can film during the daylight 
hours and create a night effect. Hence 
day-for-night cinematography. There are 
two methods to be considered. One is for 
black-and-white filming and one for use 
with color films. 

Black-and-white Filming 

The illusion can be obtained by using 
a Wrattcn 25 (red) filter together with an 
XI (green) filter. This gives a contrast 
filtering with underexposure. However, if 
the scene is a long shot, then the red 
filter alone may be sufficient. The under¬ 
exposure necessary is usually around 1 %- 
2 stops. If the correct exposure with fil¬ 
ters were f/8, then the underexposure 
stop would be f/16. But remember, when 
using both red and green filters that the 
filter factor would be 32 with Plus X 
film (8 for the red and 4 for the green.) 

Color Filming 

The idea to be ^pHteyed by coIot film 
is a scene lit Joy moonlight, which is 
supposed to be a bluish type light. To 
obtain the effect it is necessary to use 
Type “A" film but instead of using the 
85 filter as is normal for outside filming 
it is removed entirely and the film is 
underexposed l%-2 stops. 

To obtain the best effect in both in¬ 
stances, black-and-white and color, it is 
• recommended that day-for-night shooting 
be done ’during the day when there is 
a bright sun. This gives greater shadow 
effect if the sun is used with back cross 
lighting and provides a separation of the 
subjects from (he background. ■ 
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Your Camera as a Printer 

This procedure will duplicate short lengths of 16mm 
film and make positive prints from negatives 


By Dr. J. A. NORTON 

Y OUR CAMERA can be used as a 
printer to duplicate some of your 
own short lengths of film, but only if it 
is a roll-film type. To test your camera 
for this procedure, sandwich together 
a short length of exposed and 
developed film and a length of raw 
film of the type you want to use for 
printing, thread them through the 
camera, and make certain that they 
will pass through the picture aperture. 
The best results are secured with 
16mm, although the procedure may 
also be used on 8mm, before the film 
has been split. 

Essentially, the exposed film is 
wound together with unexposed film 
on a camera reel and the sandwich so 
formed is run through the camera. The 
exposed film referred to above is, of 
course, processed beforehand. If long 
lengths of film (over 10 feet) are to 
be printed, the feed spool must not 
be full of unexposed film; otherwise 
there will not be enough room on this 
spool for both unexposed and the 
developed film. 

In printing a black-and-white 
negative, such as that obtained with 
Type 7363 film by Eastman which has 
been exposed to white letters against 
a black background, the following 
procedure is suggested: 

1. In the darkroom, with a red 
safclight if desired (with practice at 
working in the dark this safclight may 
be eliminated), the negative film is 
wound on the spool together with the 
unexposed film and in such a manner 
that when the camera is threaded, 
the negative will be between the 
source of light and the unexposed 
film. In darkness, one way to distin* 
guish between the two films is in 
their distinctly different reaction to 
the touch. Another way to tell the 
difference is to cut the two ends 
differently—the unexposed film may be 
cut diagonally while the negative is 
cut in the form of an arrow. They can 
be distinguished readily by feel. It is 
also important to know in which 
direction the emulsion is facing. The 
film tends to curl in the direction of 
the emulsion, and in the case of the 
unexposed film, the emulsion side of 
the film faces the center of the spool. 

2. The sandwich is loaded into the 
camera. The sprocket holes are lined 
up on the exit and entrance feed 
sprockets for both films^no pre-align¬ 


ment on the feed spool is necessary. 
When this is accomplished, alignment 
of the two films on the pull-down 
claw is easy. On closing the film gate, 
the camera should be Operated for a 
few frames to make sure that every¬ 
thing is operating correctly. The 
camera door is closed.* The lens is 
removed. 

3. The camera is aimed at a bare 
60 or 100-watt bulb, without the lens, 
and the speed knob is set to 8 f.p.s. 
The distance of the bulb to the camera 
is adjusted so that a meter at the 
camera reads 6.5 foot-candles. If a 
reflected-type meter is set to the 
speed of ASA 10 or Weston 8, the 
meter pointed at the bulb from the 
camera position should indicate an ex¬ 
posure of f/2 at 1/15 second. This 
applies to Type 7363 film only. 

4. With the camera wound, the film 
is run through while the progress of 
the negative can be watched in the 
lens port. The end can be seen to 
go by. In the darkroom, undo this 
sandwich of film and develop the ex¬ 
posed film normally in D 11 developer 
(5 min. at 68° F.). 

The emulsions may or may not be 
in direct contact for high-contrast 
titles such as obtained with Type 
7363. If the emulsions of the sand¬ 
wich are not in contact, the print will 
have the emulsion on the same side 
as docs the negative—if the emulsions 
are in contact, an opposite result will 
he secured. If the emulsions are in 
contact, one may dispense with the 
hare bulb and merely expose the 
material to light reflected from a white 
sheet t>f paper, using the lens, and 
setting the diaphragm on the basis of 
a meter reading from the white paper 
of ASA 1.2 or Weston 1. The lens 
cannot be used unless the emulsions 
are in contact; hence the light-bulb 
method. Continuous tone negatives 
will give sharp prints with the emul¬ 
sions not in contact only if the bulb 
is at least 10 ft. from the camera. 

Color film cap be duplicated in the 
same way. Using unexposed Type 'A* 
film with the emulsions in contact and 
using a lens , the camera is pointed at 
a white sheet of paper with correct 
photoflood illumination. The mfeter is 
set to the correct speed of the ‘ film— ' 
Kodachrome ASA 16 or K2 ASA 40— 
a reflected light reading is taken of 
the paper, and an exposure made at 
3 1/3 stops greater than that the . 
meter reading indicates. ■ > 
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Conducted by George W. Cushman, FPSA 


New Sound Sync System 

Whkneveh a sound film breaks, either 
optical or magnetic, and the resultant 
splices means a loss of three or four 
frames, we all know what happens when 
the film is projected. First, the picture 
jumps, and then one second later, the 
sound is interrupted with perhaps the 
loss of a word or two, or a bit of music. 

Furthermore, anyone who hits ever 
tried to edit a single-system sound 
film, or a projection print with either 
magnetic or optical sound, knows tills is 
almost impossible because the sound 
precedes the picture by some 24 to 26 
frames. 

If Henry Dussault's idea is accepted 
by the industry and put into practice, 
this displacement of sound and picture 
will he a thing of the past. The great 
bug-a-boo caused by this time lag will 
be eliminated arid editing of single¬ 
system films and repairing of projection 
prints will no longer present the current 
disadvantage so exasperating to all of us. 

Dussault presented his idea at the 93rd 
semi-annual convention of the Society of 
Motion Picture and TV Engineers re¬ 
cently in Atlantic City, N.J. 

Said he, “Why not delay the impulse 
for one full second when recording? This 
will put the sound on the film beside its 
corresponding frame. And when pro¬ 
jecting, place the sound head 24 frames 
ahead of the aperture, and again delay 
the impulse for one full second/* 

Its as simple as that. 

And it would work with magnetic as 
well as optical, and with 35, 16, or 8 
mm film. With the latter, a two-second 
delay would be required. 

Actually, no alteration in any 'present 
sound-on-film camera, whether optical or 
magnetic, would be required. The delay 
mechanism would be set up in a special 
device between the microphone and the 
camera so that the sound impulse will 
have been delayed for the full second 
before it reaches the cameras recording 
head. A manual control would set the 
delay for either 24 frames or 26 frames, 
depending upon whether the medium 
being used was optical or magnetic. 

On existing projector#' a second head 
would be installed 24 frames above the 
aperture (26 frames if the head is mag¬ 
netic.) The delay mechanism would also 
have to be installed, causing a delay in 
the sound for the required length of time. 
By installing this second head on existing 
projectors, all films in use today would 
still be playable on the projector. 

First question that comes to mind in 
regard to the new idea is Ikjw the delay 
mechanism would work. Two suggestions 
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have been proposed, and both of them 
are extremely simple. One is to use a 
magnetic loop, and the other is to use 
a rotating magnetic disc. Although the 
loop sounds better and simpler, (he disc 
may win out. It would be more stable, 
less likely to give trouble such as wow 
and flutter, and would probably never 
need replacing. 

How would the disc work? It would 
he a circular wheel less than tliree 
inches in diameter and could even he 
powered by the camera's motor. The 
edge of the disc would be coated witli 
magnetic iron oxide. Tliree heads would 
ride on this iron oxule coating, an erase 
head followed by a record head, and then 
the play-back head. 

In operation the disc would revolve 
past the (‘rase head where the former 
impulse would bo completely erased. It 
would then pass by the reeoid head 
where the signal from the microphone 
would be picked up and recorded at that 
spot on the disc. The disc would con¬ 
tinue turning and one second later it 
would revolve past the play-back head 
which would pick up the signal and 
transmit it instantly to the camera’s 
regular record head and put the delayed 
impulse on the film exactly adjacent to 
the corresponding picture frame which, 
during the delay interval, has traveled 
from the aperture behind the lens to the 
camera’s recording head. 

The loop would work in a similar 
fashion except that it would be made 
probably of ordinary quarter-inch mag¬ 
netic recording tape or acetate film. Its 
transport mechanism would need to be 
more exact than that required by the 
disc, due to its flexible nature. It would 
not have to be perforated. 

The speed of cither the disc or tape 
loop would not he critical, but a speed 
uiificiently fast to assure a good frequency 
response would be essential. 

A similar arrangement on the projector 
would be required. Versions of a Rube 
CGoldberg invention need cause no fears, 
for the entire mechanism including the 
three heads and the revolving disc could 
be housed in a small recepticle complet- 
ly hidden from view, or inside the 
projectors amplifier in newly designed 
models of the future. Only the pick-up 
head above the aperture need be visable. 

On the projector, the pick-up head 
above the aperture would pick up the 
sound signal and immediately relay it to 
the record head installed on the recorded 
disc or loop. The signal thus recorded 
would pass by the play-back head a 
second later in exact synchronization with 
the picture which at that instant would 
be in the aperture and visible on the 


screen. The signal would instantly g? 
through the amplifier to the speaker 
beneath the screen. 

While this may sound a bit involved, 
it is really quite simple in theory and 
operation. As to how practical it is, and 
whether or not the country's Ulmers, 
lx>th amateur and professional, want its 
chief advantage of accurate sound and 
frame placement for easier editing and 
reparing of sound films, remains to be 
seen. 

Certainly the single system is simpler 
for the amateur than the double system, 
and with a method such as this assuring 
ease of editing, it would appear that the 
added cost of the disc and three heads 
would in time be more than compensated 
for in the resulting simplification of 
synchronized sound filming and editing. ■ 


Semi Extension Tubes 

Have you eveh wanted to photograph a 
small object at a little closer range than 
your lens will focus? Here is an easy 
way to permit moving in closer if you 
have a reflex camera. 

Take a piece of wire anywhere up to 
Via" in diameter and form it into a U 
shape. The distance between the two 
arms of the U should he equal to the 
distance across the threaded part of the 
lens mount. 

Now' partly unscrew the lens and slip 
the U-shaped wire between the lens 
shoulder and the mounting flange on the 



camera body. Then screw the lens in 
snugly but not excessively tight. What 
you have done in effect i9 to make a short 
extension tube. Tills is illustrated by the 
white w'ire in the accompanying illustra¬ 
tion. 

Since your lens will be held in place 
by only a few throads, it is important 
not to screw the ions in too firmly or 
the threads might be stripped. 

On the camera illustrated, a Me" wire 
permits focusing to 9", whereas 17" is the 
closest possible wijji the normal lens. The 
footage calibration on the lens will of 
course have to be disregarded when fo¬ 
cusing, and that is why reflex focusing 
is necessary. Also, the viewfinder will not 
give the correct frame size—but the reflex 
finder will. 

By having the loop stand out well past 
the lens, you are not likely to forget that 
the wire is in place when it comes to 
taking normal shots later. No increase in 
exposure is required .—Jack RuddeU , 

PSA JOURNAL 



SOUTH OF THE BORDER 


EdHorx J. L Zakany, APSA 
Velcan 129, Lomas, Maxlco, O.F. 

Latin American Exhibitors 


Black and White 

Brazil ... ... 180 

Argentine 125 

Chile 97 

Abraham Wolk, Argentine ... 31 

Francisco Aszmann, Brazil 30 

Sylvio C. Morais, Brazil ... 20 

Color Slides 

Guatemala . . 120 

(Federico Castaneda, 110, 1st outside of 
USA); (1st fuera de los EE. UU.) 

Mexico (J. L. Zakany) 75 

Chile 40 

Stereo Slides 

Uruguay (Eduardo Defey) 36 


(3rd by nations behind USA & Austria, & 
1st individually outside USA, & 10th over¬ 
all); (3rd como nacidn detras de EE. UU. 
y Austria, 1st individualnjenle fuera de 
EE. IW. y 10th en el mundo) 

Mexico (J. L. Zakany) 18 

Chile .4 

\ 

Motion Pictures 

Antonio Cernuda, Cuban, 2nd in the 
World with 875 points. (Scgundo lugar 
mundial con 875 puntos.) 

Nature Transparencies 
Guatemala (Federico Castafieda) 70 

(2nd outside USA); (2nd fuera de EE.UU.) 
Mexico (J. L. Zakany) 84 

Journal Awards 

J. L. Zakany, Mexico 20 pts. 

Above data taken from “Who’s Who” 
in may Journal (Datos anteriores tornados 
del Journal de mayo, en cl “Quien es 
Quicn.”) 


Mexico 

Antonio Cernuda, PSA, foreign member 
of CFM; winner of 2 PSA Movie Division 
Cold Medals and dozens of awards all 
over the world, with his 16mm. KC 
movies: "Ritmo en TrAnsito,” “Dicz Cen¬ 
tavos” and “Asturias Pintoresca,” is now 
on the staff of radio newsmen of KPRC, 
TV Stations, Channel 2, of Houston, Tex¬ 
as, where he now resides. His ability as 
a movie cameraman was the prime reason 
for his addition to the KPRC News Staff. 
(Socio foraneo del CFM; ganador de 2 
Med alias de Oro, d^U Seccidn de Cinc- 
matografia de 1^ TSA y docenas de pre- 
mios en todo cl mundo, con sus peliculas 
de 16mm. cn Kodachrome, que se listan 
arriba en la parte de inglAs, ahora forma 
parte del cuerpo de reporteros de la 
estacidn KPRC, Television, Canal 2, de 
Houston, Texas, en donde ahora reside. 
Su habilidad como camarOgrafo de cine, 
fuO la principal razdn para induirlo cn la 
Secci6n de Noticias de KPRC.) 

Hazel George and Adele Hesse, of St. 
Louis, Mo., the 2nd, member of St. Louis 
and Belleville CCs, last May traveled 
through Tateo, Acapulco, San JosO Purua 
and Mexico City, (de San Luis, Missouri, 

July 1963 


la segunda, soda de los Foto Clubes de 
San Luis y Belleville, en mayo ppdo. via- 
jaron por Taxco, Acapulco, San JosA Purua 
y la Cd. de Mexico, siendo agasajadas por 
este Editor y Sra.) 


RECORDED 

LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 

At the last meeting of our camera club 
it was decided to enter prints and slides 
in salon competition, the club as a unit 
entering the PSA Club Contest while 
some of the members are going to go 
into individual international ones. One 
member brought up the question as to 
what kind of prints were usually ac¬ 
cepted and how could we find out. Our 
program chairman, bright man, was two 
steps ahead of us for he has already 


A' STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

Here are the PSAers who have entered 
the star exhibitor echelon since last month, 
or have moved up another step. 

COLOR DIVISION (Slides) 

Requirements: 1-star, 30 acceptances with 
6 slides: 2-star, 80 ace. with 16 slides; 3- 
star, 160 acc. with 32 slider*; 4-star. 820 
acc. with 64 slides; 5-star, 640 arc. with 
l'-S slides. Complied by Marian Neill. 


★ ★ ★ ★ ★ 

Gertrude K. Wohltman, APSA 
Henry A. Wohltman 

★ ★ ★ 

Dorothy H. Stewart 

★ ★ 

Lucy A. Beseiner Lillian C. DraycotF 
Tom Chandler Everett S. Wilson 


Bernard Cabal an 
Larry Drennen 
William Kautz 
Robert Lee 
Olga McCanc 


Marjorie McLeod 
Rex Miller 
Eleanor M i 1 tenberger 
Mildred Neumann 
Mimi Watkins 


Jeanette Zoloman 


PICTORIAL DIVISION (Color Prints) 

Requirements: 1-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 prints; 4-star, 820 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Harry Baltaxe, 
APSA. 


John L. Herzog William F. Marlow 


scheduled a RLP lecture that will answer 
just such questions as these. 

It’s called “The Language of Pictures/* 
gotten together by the late P. H, Oelman, 
Hon. PSA., FPSA., a chap who was a 
prolific exhibitor as well as a judge. Even 
if we don’t win too mtftiy prizes we will 
at least save a bit of postage by not 
sending prints and slides of ’ subject 
matter that doesn’t attract the judges’ 
attention. 

Several of us have been trying t© take 
portraits of each other for sometime and 
they have been horrible. To start with, 
each of us is as homely'as an old rail 
fence and it shows in the protraits. The 
best one of me was taken in a dark 
closet at midnight with no flash. We do 
have hopes now, though. Having invited 
ourselves to a neighboring camera club 
meeting when they were having the 
lecture “Creative Portraiture,” we picked 
up many ideas and best of all there is 
very little manipulation to be done in the 
darkroom. I’m a wonderful darkroom 
technican as long as all I have to do is 
to dunk the prints and let them dry. 


NATURE DIVISION 

Stars aie awarded for either slides or prints 
in recognized Nature Exhibitions. Require¬ 
ments: 1-star. 18 acceptances with 6 pic¬ 
tures; 2-Htar. 86 acc. with 12 pictures; 8-star, 
72 acc. with 24 pictures; 4-star, 144 acc. 
with 48 picturea; 6-star, 288 acc. with 96 
pictures. Compiled by Betty Randall. 


, , 

Happy Hamilton, APSA • Kenneth Olson 

★ ★ ★ 

W. R. Johnson Muriel V. Williams 


Joanne Bailey 
Arthur H. DcsCrey 
Bertha Durba 
Earl Haering 


George R. Horton 
Joseph M. Latham 
Jack F. Morrison 
Alex Walker 


Doris A. Wuster 


Ruth A. Buck Doris Offermann 

Rex Miller Gertrude Peterson 


, PICTORIAL DIVISION 

Requirements: 1-star, 80 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 82 prints; 4-atar, 320 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Leta M. Hand. 
APSA. 


★ ★ ★ ★ ★ 

Matti A. Pitkanen 

★ ★ ★ 

Dr. O. Szeto Fred A. Jordan 

Geo. C. Sctilley 


Karl F. Heuser Richard Yce 

Lyle S. Wessalc Frederic D. Znicwski 

Larry Gray Charles W. Boulden 


* ★ 


John W. Parmiter Ken Ruth 

Robert Davage O. L. Loshbaugh 


STEREO DIVISION ’ 

Requirements: 1-star, 80 acceptances with 
6 slides; 2-star, 60 ace. with 12 alidea; 8-star, 
120 aec. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen BrethauVr. 

★ ★ ★ * 

Ruth I. Bauer, APSA 
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^ecvuUct £cUu*c 

PROGRAM 

The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 


JUST RELEASED 

No. 36. Derivations the Easy Way by Leona 
Piety. This lecture is of special interest to the 
color slide worker who wishes to make good 
slides into outstanding ones. It teaches the 
use of monochrome film, water colors, and 
other media to alter the tonal composition of 
the slide. The 50-minute tape is woll illustrated 
by the 90 excellent slides. 

• 

No. 30. Transparency Overlays by Dr. Louise 
Agnew, FPSA. Here is demonstrated the crea¬ 
tion of illusions, the way to give different 
moods to a picture, and how to make unusual 
slides by the use of nylon, net, mesh, old 
film, textured glass, in fact most anything 
including slides of dried mud. Nothing is 
really safe from her camera when she sets out 
to make color slides. 40 minutes of tape and 
74 very unusual color slides. 

• 

No. 24. Creative Portraiture by J. M. Endres, 
FPSA. Through the choice of models, pose, 
mood and props, you are shown how to create 
excellent monochrome prints with little or no 
darkroom work needed to bring out their 
excellence. The use of the blue viewing glass 
is explained and demonstrated to show how 
one can see what a print will look like before 
it is made. There are 70 slides and 54 minutes 
of tape. 

• 

No. 16, Table-top Tricks by LaVerne Bovair, 
FPSA. Imagination and realistic table-tops with 
materials found around the home and in the 
supermarket are his specialties. You are shown 
how they are made and they range from 
quite simple ones to some that are fairl^ com¬ 
plicated. There are ideas here for both color 
and monochrome workers. All done with 60 
slides and 55 minutes of tape. 

For a complete list with full de¬ 
scription of oil RLP Lectures see 
the latest RLP Catalog . 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of (20 which is returned 
upon request. Your first order should 
be accompanied with* a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 


Nestor E. Henrion 
103 Isabella St. 
Monongahela, Pa. 


How many of you have tried to create 
tabletops and have been disappointed in 
the results? There always seems to be a 
lack of material or ideas to ’create a 
real top-notch setup. While there isn't 
any sure-fire wuy of getting winners 
every time, your percentage can be im¬ 
proved if you get the club to put on the 
RLP lecture “Table Top Tricks." You will 
discover how the most common house¬ 
hold things and supermarket items can 
Ik? transformed into exceedingly clever 
and interesting table-tops. Now is a good 
time to get after the program chairman 
and have him get this lecture for a fall 
meeting. There’s one thing to watch out 
for though—when you borrow kitchen 
gadgets lie sure to make peace first with 
your wife. 

This may come as a surprise to muny 
people when I tell you that I have seen 


What is PSA? 

By EVALINE A. OLSON 

Mountain Zone News Editor 

Wiiat is PSA?—Now that’s a good ques¬ 
tion. 

Just what is the Photographic Society of 
America? You don't answer it in a 
word—nor in a picture that’s worth a 
thousand words. There’s no one answer 
to the question, for our Society is many 
things to many people. To the fellow 
who just bought a new camera and has 
an itchy (albeit, uneducated) shutter fin¬ 
ger, it’s the path to brighter and better 
photography. To the fellow who's had a 
camera for years, it has become the 
symbol of fellowship through the circuits, 
the conventions, the organizational activ¬ 
ities and the competitions where he's 
had work accepted. To the one in the 
middle, it is the exhileration of the 
acceptances and the disappointment of the 
rejections. To all three, it's the means by 
which photography takes on the many hues 
of which it is capable—creative and artistic 
expression, quiet recording of the chang¬ 
ing world, or the pictures of friends and 


This Month's Cover 

•Dows Barkeh of Rochester, N.Y., took 
this month's cover picture during a sailing 
race sponsored by Rochester Yacht Club. 
Its brilliant red, white and blue colors 
made it seem especially appropriate for 
a July issue. She shot from the deck of 
a 45-foot cruiser, which was anchored and 
rolling a great deal. A relatively fast 
shutter speed and careful camera handling 
helped compensate for the motion of the 
vessel, but Mrs. Barker reports it didn't 
help that queasy feeling in her stomach 
a bit. Her exposure, with Dynachrome 
35mm Daylight color film and no filter, 
was 1/125 sec with aperture set between 
f/5.6 and f/8. The photograph first ap¬ 
peared in the annual report of Dynacolor 
Cor{K>ration. We are indebted to Dyna- 
color for assistance in preparing the 
printing plates from which the picture 
was reproduced.— Ed. 


some exceedingly fine transparencies thJt - 
have done very well in salon competition 
which had such things as silk, net, mesh, 
and other non-photographic materials in¬ 
corporated in die slide to complete the 
picture. Even transparencies of dried 
mild, brick walls and textured glass have 
been used. If you don't believe this, have 
your club get the lecture “Transparency 
Overlays." After you have seen this 
lecture, 111 bet you will never throw 
anything away. 

A special suggestion to program chair¬ 
men—this and the next two months will 
probably be slack ones at the club so 
why don't you take this time to get these 
lectures for the coming season? Write to 
Nestor E. Henrion, 103 Isabella St., 
Minongaliela, Pa., for /ull information. 
Now, I am going to pack my lunch and 
camera bag, and head for the beach. ■ 


family that become a priceless heritage 
with the passing years. 

There's more to this organization than 
the fun and the fellowship—there's a 
purpose to be fulfilled, and a goal to be 
reached. A service to be rendered to the 
community and a friendly gesture to th£ 
world. 

A true experience was recepUy related 
to me by a fellow PSAcr who wishes to 
remain anonymous. It typifies the spirit 
which motivates the photographer to lose 
himself in his hobby and make a selfless 
gesture to a saddened resident of the 
world. Our fellow PSAer received a letter 
from Cuba. The writer was a stranger, 
but the contents weie poignant as they 
related that his children had been sent 
to America to give them the opportunity 
to grow up in freedom. The parents had 
received no pictures of the growing 
children for over a year. The letter went 
on to slate where the children resided 
and the plea was made for some good 
pictures. The parents went on to say they 
were amateur photographers but without 
funds to belong to any photographic 
organization. However, through friends 
who were members of PSA they had 
secured the name of a photographer in 
the city where the children were located. 

The delight of the children when they 
received their photographer-visitor on the 
initial picture-taking trip; and their ex- 
huberant expression of appreciation for 
the pictures that were taken and prepared 
for mailing to the parents, was a touch¬ 
ing story, indeed. The heartfelt gratitude 
of parents living in a restrictive world 
was expressed in the token they had to 
offer in exchange—pr’ctu re postcard folders 
of Havana, and a leiiar deeply etched 
with unlimited thanks. 

The world about us is filled with drama 
and we, the photographers who have our 
feet on the ground*and a sympathetic eye, 
are the ones to capture and preserve it 
for future generations. 

What is PSA—when you look it 
squarely in the face—it is ingredients on 
a shelf, or in a roll, or in a typewriter-. 
you mix them and the product is just 
what you make it! It's yours for the takirg 
and the doing—make the most of it as 
you express a dearly treasured freedom 
of expression! ■ 
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REGISTRATION 


1963 PSA CHICAGO INTERNATIONAL CONVENTION 
Sheraton - Chicago Hotel 
October 1 - 2 - 3.4 - 5 


SAME 


Last Name (Pleose print or type) 


ADDRESS. 


First Name 


Initial 


Mr. 

Mrs. 

Miss 


CITY_ STATE 


Spouse’s Name, if attending . 


1 AM A PSA MEMBER. YES Q NO □ 

CIRCLE DIVISION MEMBERSHIP CHECK HONORS 

| | Registrant Hon. FPSA Hon. PSA FPSA APSA 

-.cjmnpst □ n u n 

[3]V$pouse 

\c j m n p s t □ d a rj 

No. 

of 

Tickets 

Amount 

FAMILY (Self and Spouse only) For Duration of Convention $9.00 



INDIVIDUAL £ or R urotion of Convention 6 00 

rer Person 



DAILY, FAMILY (including evening) OctobeH ^2^3*4 5 3.50 

m 


DAILY, INDIVIDUAL (including evening) 5 250 



EVENING, INDIVIDUAL Octobw "'"S ^4*5 1,50 



LUNCHING & LEARNING Wednesday Noon, October 2 4.25 

Circle subject you wish discussed at your table: 

COLOR, ADV. COLOR, GEN. COLOR PRINTING 

PICTORIAL, B/W B/W, GENERAL MOTION PICTURE 

NATURE STEREO PHOTO JOURNALISM TECHNIQUES, GEN. 



PRE-CONVENTION FIELD TRIP Industrial Photography - „ 

Monday, September 30 (Includes Lunch) 



ALL DAY CONVENTION OUTING Brookfield Zoo, Morton Arboretum 

Thursday, October 3 (Lunch at "Spinning Wheel") • u 



HONORS BANQUET 7.00 



* Total Amount Enclosed 



It this your first Convention? Yes □ No [~H 

Your Convention address: (give information upon arrival) Room 

Phone. 

v 

No cancellations will be accepted unless received on or before September 15, 1963. Enclose check or money order 
payable to 1963 PSA Chicago Convention Committee, and mail to: 

Miss Shirley J. Stone, 8 East Pearson Street, Chicago 11, Illinois 


July 1963 
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Meet,greet- these new Pfftfesg 


Me very memhvr gvl (i member 


Namo of sponsor appears in bold; MC indicates Membership Committee. 


ARKANSAS 

THROGMORTON, James F . P.0 Box 146, 
Pocahontas, Ark. 5’63 T 

MC 

CALIFORNIA 

BRONSON, Gerald M., 13016 Victory Blvd., 
North Hollywood. Calif. 5’63 C 

Eric L. Ergsa bright 

FURSTNER, Ernest H., 1343 S. Marengo 
Ave , Pasadena, Calif. 5*63 M 

Cecil L. Wilson 

GAREY, Carl, 306 W. Harris St., Eureka, 
Calif. 5*63 C 

GAREY, Mrs. Carl fleota), 306 W. Harris 
St.. Eureka, Calif. 5'63 C 

William L. Jackson 

HODGKINS, Russell J., 7812 Stewart Ave., 
Los Angeles 45, Calif. 5'63 C 

Rickard A. Smith 

KILMARTIN, William, 817 Edgewood, Ingle¬ 
wood, Calif. 5*63 M 

Charles C. Cohua 

MARSHALL, Charles A., 10625 Chardonay 
Dr., Rancho Cordova, Calif. 5*63 CNJP 

MC 

RICHARDS, Miss Marcella L., 2983 Alex 
ander Rd., Laguna Beach, Calif. 5'63 C 

Mrs. Lonore Rockwell 

SHAAR, Rod L., 1891 W. Carol Dr., Ful¬ 
lerton, Calif. 5*63 PT 

Ray Simpson 

SMITHSIN, Mrs. George F. (Catherine F.), 
Fleming St., Pomona, Calif. 5*63 CNPT 

SMITHSON, Georgo F., 1974 Fleming St., 
Pomona. Calif. 5*63 CNPT 

Mr. I Mrs. James B. Orton 

STEBBINS, Miss Beth, Box 2024, Idyllwild, 
Calif. 5*63 CJ 

MC 

VANDERVEEN, Harvey, 1523 W. 83rd St, 
Los Angeles 47, Calif. 5’63 CN 

VANDERVEEN, Mrs. Harvey (Muriel), 1523 
W. 83rd St, Los Angeles 47, Calif. 
5’63 CN 

Bernard Dodd 

WALTERS. Howard G., 346 N. Arden Blvd , 
Los Angeles 4, Calif. 5'63 CT 

Frank F. Mead 

WHEELER, Miss Lucy E, 458 E. Ben- 
wood St.. Covina, Calif. 5*63 CN 

Chet White 

COLORADO 

TINKER, Lester, Rt. 3, Box 290, Durango, 
Colo. 5*63 CNJP 

MC 

CONNECTICUT 

DUNNING, John S., Brickyard Rd., Farm¬ 
ington, Conn. 5*63 N 

MC 

NETBURN, Bernard, 50 Hunting Lane, 
Stamford, Conn. 5*63 CMT 

0. S. Larsen 


YOUNG, Robert H., 35 Fairview Dr., Dan¬ 
bury, Conn. 5’63 C 

F. E. Unverhau 

FLORIDA 

HAYES, Charles A., 14017 N. Rome Ave., 
Tampa 12, Fla. 5*63 CP 

C. Verne Klintwerth 

ILLINOIS 

BRAYLEY, Joseph C., Jr., 12827 Irving 
Ave, Apt. 10, Blue Island, III. 5*63 t 

Mi 

KAUTZ, William, 1010 Mapleton, Oak Park, 
III. 5*63 C 

Lawrence J. Smith 

MYRICK, Ralph E., 3310 W. Cullom Ave , 
Chicago 18, III. 5*63 M 

Stanley F. Zeek 

PARSONS, Allan D, 75 E Wacker Dr., 
Chicago 1, III. 5*63 C 

James W. Frymire 

SCHUMACHER, William J., 591 S. Grace 
St., Lombard, III. 5*63 CMJPT 

Stanley F. Zeek 

IOWA 

SHIFFER, Mrs. Beverly, 2431 Lyon St, 
Des Moines 17, Iowa 5*63 J 

MC 

KANSAS 

PHILLIPS, Robert A., 1157 S. High, El 
Dorado, Kans. 5*63 JP 

MC 

MARYLAND 

AZOLA, J. R., 1500 Sulgrave Ave., Balti¬ 
more 9, Md. 5*63 CJPS 

Ben Cooper 

WOHRNA, Charles E , 1500 Shadyside Rd . 
Baltimore 18, Md 5*63 NP 

George W. Elder 

MASSACHUSETTS 

KOLLER, Mrs. Maude S.. 112 Revere St., 
Boston 14, Mass. 5*63 CJP 

Homer C. Littlefield 

MICHIGAN 

CURTIS, Mrs. Nancy R., 2516 Calvert St., 
Detroit 6, Mich. 5’63 JP 

MC 

MINNESOTA 

HIPPE, Orlie M., 106 S. Broadway, 

Wayzata, Minn. 5*63 CN 

Gerald T. Beall 

• NEW JERSEY 

ESLINGER, Miss Margaret, Ludlow Ave., 
Belle Mead, N J. 5*63 CJ 

William Middaugh 

GAREIS, Raimo, 421 Flakcr Dr, Wyckoff, 

« N J. 5*63 P 

Sam Needleman 


NEW YORK 

ASHER, Harry W. r Jr., 6 Sycamore Dr., 
Great Nock, N.V. 5 l 63 C 

Robert J. Goldman 

BARFORD, Mist Betty Allen, 140 W. 238 
St, Bronx 63. N.Y. 5*63 N 

Miss Mary Lebenski 

BIDEWALD, Gilbert C., Jr., 72 Breslin 
Ave., Cohoes, N.Y. 5’63 CT 

Judson R. Escalante 

JETTER, William P. L 65 Grant PI, Thorn- 
wood, N.Y. 5*63 CP 

Miss Doris Offermaee 

KEYES, George B., 3536 Vestal Rd , 
Vestal, N Y. 5'63 C 

James E. McMillioa 

MILLER, Alvin R., 134 Westwood Circle, 
Roslyn Heights, N.Y. 5'63 P 

Albert Widder 

PURDY. Mrs. Eva Thomson, R D 4, New 
burgh, N Y. 5*63 C 

Freeh B. Christopher 

ROE, Glenn M„ 1192 Hedsewood Lane, 
Schenectady 9. N.Y. 5*63 C 

Mrs. Key stevees 

ROGERS, Laurence E., 35 Coolidge Ave., 
Spencerport, N.Y. 5*63 CN 

Harold G. Webster 

ZURKAN, Edward S., 469 Walden St , 
Westbury, L.I., N.Y. 5’63 M 

MC 

OHIO 

HEADLEE, C. 0., Box 93, West Lafayette, 
Ohio 5*63 C 

MC 

SMITH, David, Box 315, Wapakoneta, 
Ohio 5*63 CN 

F. W. Palmerston 

OKLAHOMA 

McCAUGHEY, Mrs. Helen, 5720 N.W. 
36th St, Oklahoma City, Okla. 5*63 C 

Jay M. Rider 

OREGOH 

ALLEN, Chester T., P.0. Box 663, Port 
land 7, Ore. 5*63 C 

MC 

JACOBI, Charles A., 635 Division St, 
Klamath Falls, Oreg. 5*63 NT 

MC 

SOUTH DAKOTA 

McFARLANE, Alan, 810 S. Merton St.. 
Aberdeen, S.D. 5*63 CMNJ 

MC 

TEXAS 

FARRAR, Jack, 601 W. 3rd St.. Quanah, 
Tex. 5*63 C 

R. Wilson Higginbotham 

KLATT, Al, 7731 Gayglen, Dallas 17, 
Texas 5*63 C 

Joe Hedrick 


LOEB, Leon S., 3601 Aransas St., Corpus 
Christi, Tex. 5*63 CPT 

Honey Sue Payne 

PS I MAR IS, Jim, 1001 Ralston St., Corpus 
Christi, Tex. 5*63 P 

Mrs. Myrl F. Sullivie 

WASHINGTON 

OPPERMAN, Mrs. Blanche, 3615 Magnolia 
Blvd , Seattle 99, Wash. 5*63 CNT 

Miss Florence Af Porter 

WISCONSIN 

KLUCZINSKE, Ruhl, 1313 N. 10th St.. 
Manitowoc, Wise. 5*63 PT 

John T. Bayless 

CANADA 

COTE, Rolland, 11924 Pigeon St., Mon- 
treal-Nord 39, Que., Canada 5'63 M 

MC 

FOREIGN 

DILWALI, Kailash, 22, Jor Bogh, New 
Delhi 3, India 5*63 NP 

MC 

EL GAMAL, Shawgi 0, Ministry of In, 
formation, Khartoum, Sudan 5*63 

MC 

EL TOM, Abdel A., Ministry > of Informa¬ 
tion. Khartoum, Sudan 5 'a3 

MC 7 

ESSER P., Leonard Th., Ave. 12 No 78 62, 
Qta Juditn, Maracaibo, Venezuela 5'63 T 

MC 

KAO, Li-Jcn, 26, Chungking North Rd 
Sec. 2, Taipei. Taiwan 5*63 C 

Kao, Cheng-Chung 

LISE, Mrs. Dea, 2 Rue Joseph Hansen, 
Grand Duchy, Luxembourg 5*63 

Rene Jeetgen 

MORCOMBE, Michael K., 31. Derrv Ave., 
Armadale, Western Australia 5*63 N 

Alice G. Grey 

PINNEY, Philip G., c/o Lloyds Bank, 
Crewkerne, Somerset, England 5*63 

Bernard Pinney 

STARRENBURG, C., J.V Ghestellaan 57, 
Rotterdam N., Holland 5*63 CMPT 

MC 

VANDERBROELE, Hugo J., Newbory 44, 
Fcio Vare La, F. Roca, Argentina 5*63 
CMT 

MC 

YEN, Kuo-Hua, 44 Wu Chang St., 1st 
FI., Sec. 1, Taipei, Taiwan 5*63 CP 

Tong Shao-Hong 

FOTO CLUB DE MARACAIBO, c/o Henry 
Villalobos R., Edificio Colon ler Piso, 
Esq., Ave. 6Y Calle 94, Maracaibo, 
Venezuela 5*63 CPT 

MC 

KORTRIJKSE FOTOCLUB, c/o J. E. Van 
Driessche, Photoclub of Courtray, Mei- 
we* 9, Courtray, Belgium 1'63 

MC 


Contests 

Chicago Zoolocical Park at Brookfield, 
Ill., announces the 17th Annual Interna¬ 
tional Zoo Photography Contest eo-spon- 
sored by Nature Camera Club of Chicago. 
Closing date is Sept. 16. Prints and slides 
will be exhibited at the Zoo during Octo¬ 
ber. There will be a $100 first prize, 
$50 second prize, $25* third prize and 
40 honorable mention awards of $10 each 
in both print and slide sections. Pictures 
of any wild animal taken in any recog¬ 
nized zoo in the world are eligible for the 
competition. A bonus prize of $100 is 
offered for the best print or slide taken 
at Brookfield. Write the Zoo for entry 
forms .^Chester Hart, Chairman. * 

Eastman Kodak Company, in co-opcra- 
tion with the University Film Producers 
Association and CINE (the Committee on 

'U 


International Non-Theatrical Events), has 
c announced a competition to uncover 
outstanding 8mm and 16mm motion 
pictures made by young people. Teen¬ 
age entrants living in the United States 
will compete in two contest categories 
for films which may be sent overseas to 
represent this country in international 
film festivals or other events. The cate¬ 
gories are: (1) young people in the 12 
to 15 age bracket, and (2) those 16 to 
19 years of age, inclusive. Three cash 
prizes, $150, $75 and $25, will be $warded 

MOVING? 

Maka sura tha PSA JOURNAL follow! you. Al¬ 
low six wooks for chango of add rots. All. com¬ 
munications on circulation should bo addrossod 
♦°« » 

PSA Headquarters 

2005 Walnut St. Philadelphia 3, Pa. 


in each category and there will be a 
minimum of 10 honorable mention 
awards. There is no entry fee, but an 
official entry form must accompany each 
film. Write the Contest Editor, Kodak 
Movie News, Eastman Kodak Company, 
Rochester 4, N.Y. hinging date is Sept. 10. 
This competition wili* be of special 
interest to PSA-affiliated clubs which 
sponsor young peoples groups. 

Images Of Sound? a photo contest for 
pictures that depict the theme of In¬ 
fidelity music listening, has been an¬ 
nounced by the Institute of High Fidelity, 
Inc., 516 Fifth Ave., New York 36, N.Y. 
It will be conducted in conjunction with 
the 1063 International New fork High 
Fidelity Music Show Sept. 11-15, Prizes 
will be items of hi-fi equipment. Photos 
may be black-and-white or color, prints 
or slides. Closing date is Sept. 30. 
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CENTRAL ZONE NEWS 


Editor; Gilbort Hill 

1919 NW 20th St., Oklahoma City 6, Okla. 

What's Your Project? 

What kind of a public service project, 
or community educational program, does 
your CC support? As a new zone editor, 
receiving bulletins—some at least—from 
several states, I’m intrigued by the casual 
references to “projects” which, it would 
seem, every club carries on regularly. 

l<7>r instance, monochrome workers in 
the Oklahoma CC, Oklahoma City, regu¬ 
larly put on one-man shows displayed for 
a month for patients and visitors of the 
Oklahoma Medical Research Center. These 
photographers must have a background of 
at least 35 outstanding prints on vertical 
mounts to fill the racks on the hospital 


walls. It is good publicity for the club and 
photographer, of course. But your editor 
often wondered what, if any good, these 
pictures were doing. 

Then the son of one of the patients 
who did not live told me how his mother 
had enjoyed “the pictures,” mine and 
others on the walls. lm sure PSA readers 
would like to hear about such projects. 

There are educational programs, too, 
carried on by CC members, everything 
from travel and science lectures made 
possible with slides, to schools to teach 
young and old about the art and fun of 
photography. Won't you sit down and 
write us about them? In detail, please, 
just how the programs work and who 
ljenefits. 

How Projectors "Murder" Slides 

It's been said before—but a report from 
the Municipal Photo Club Flash in the 
N4C bulletin, bears repeating. It tells how 


the same slides were projected with 250 
and 500-watt bulbs and what a difference 
it makes. 

A beautiful, moody fog shot was 
“killed.” An “underexposed” slide full of 
color was made by the brighter lamp. 
The plea is made that contest committees 
of every CC should establish, and keep, 
light levels at definite standards. 

These differences can explain why both 
color slides and color prints show such 
differences in scores by different. salon 
judges. Standardization of judging con¬ 
ditions is a must for clubs, salons, and 
inter-club competitions. Try it out some¬ 
time as a CC program as Municipal Photo 
CC did. 

» 

Sounds Like Fun 

The Woodlawn Camera Club of San 
Antonio has been “doin' a lot of visitin' ” 
lately. Members recently took a boat trip 
down at Houston. Now they’re planning 
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Pictorial Prints 


Note: M—monochrome prints, C—-color prints. 
Entry fee is $1.00 in each class unless otherwise 

spocifled. 


PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 


(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 


Edinburgh (M) (C not approved) Closes July 4. 
Exhibited Aug. 17-Sept. 7 at St. Cuthbeit’u Hall. 
Data: John E. Black, 18 Dryden St., Edinbuigh 
7, Scotland. 

Sydney (M,C) CloBes July 4. Exhibited Aug. 2- 
14 at Sydney Town Hall. Data: Miss R. Beer, 
Sec., Sydney Inti. Exhibition, 826 Pitt St., Syd¬ 
ney, Australia. 

Mexico (M,C) Fee $2.00. Closes July 20. Ex¬ 
hibited Aug. 14-28. Data: Fernando Lopez 
Alvarez, Hon. EFIAP, Club Fotografico de 
Mexico, Londres. No. 76-101, Mexico City 6, 
Mexico. 

Illinois Stmts Fair (M.C) Closes July 24. Ex¬ 
hibited Aug. 0-18 at Illinois State Fair. Data: 
Mrs. Dorothy M. York, Chairman, SOS W. 
Lawrence Ave., Springfield, HI. 

Sacramento (M.C) Closes July 31. Exhibited 
Aug. 28-Sept. 8 at California State Fair, Data: 
Edward J. Lyman, Exhibit Supervisor, Cali¬ 
fornia State Fair, PO Box 2036, Sacramento 9, 
Calif. 

San Adrian de Besos (M,C) Closes July 81, Ex¬ 
hibited Sept. 7-20. Data: Salon Secretary, 
Agrupacion Fotografica San Juan Bautista, 
Apartado de Correos 18, San Adriah de Besos, 
Barcelona, Spain. ^ 

PSSA (M.C) Closes2. Exhibited Aug. 29- 
Sept. 7 in Pretorla^South Africa. Data: B. F. 
Ackerman, Sec., PD Box 2018, Pretoria, Trans¬ 
vaal, South Africa. 

Yolo County (M.C) Fee $2.00. Closes Aug. 9 
Exhibited Aug. 16-18 at Yolo County Fair: Aug. 
20-27 at University of Nevada, Reno: Aug. 29- 
Sept. 18 at University of California, Davis. 
Data: Davis Camera Club, PO Box 492, Davis, 
Calif. 

Memphis (M.C) Fee $2.00. Closes Aug. 16. Ex¬ 
hibited Sept. 1-28 at Brooks Memorial Art Gal¬ 
lery. Data: Paul H. Savage, Sr., 197 Wlndover 
JH., Memphis 11, Tenn. 

Wltwatersrsnd (M,C) Closes Aug. 17. Exhibited 
Sept. 9-21 at Public Library. Data: Steve 
Seholly, PO Box 2286, Johannesburg, South 
Africa. 

Bong Kong (CPA)(M.C.) Closes Aug. 18. Ex¬ 
hibited Oct. 8-18 at City Hall Exhibition Hall. 
Bata: Fung Y r uen-Hon, ARPS, Chairman, Chinese 
Photographic Sodety-of Hong Kong, PO Box 
. 4884, North PoUit, Hong Kong. 
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Oiegon State Fair (M,G) Fee $2.00. Cioaes Aug. 
19. Exhibited Aug. 30-Sept. 7 at Oregon State 
Fair. Data: A. L. Thompson, PO Box 7046, 
Salem, Ore. 

Los Angeles County Fair (M,C) Fee $1.60. 
Closes Aug. 26. Exhibited Sept. 18-29 at Los 
Angeles County Fair. Data: Los Angeles County 
Fair, Pomona, Calif. 

Oklahoma City (M,C) Fee $2.00. Closes Aug. 30. 
Exhibited Sept. 21-28. Data: Clayton Soule, 2240 
N.W. 17th. Oklahoma City. Okla. 

PSA Chicago (M.C) Fee $2.00. Closes August 
28. Exhibited Oct. 1-5 during PSA International 
Convention, Sheraton-Chicago Hotel. Data: Ed- 
ward F. Kloubec, APSA, 6940 Midway Park, 
ChicHgo 44, Dl. 

Puyallup (M.C) Closes Aug. 31. Exhibited Sept. 
14-22 at Western Washington Fair. Data: West¬ 
ern Washington Fair Association, Puyallup, 
Wash. 

Albuquerque (M,C) Fee $2.00. Closes Sept. 3. 
Exhibited Sept. 12-22 at New Mexico State Fair. 
Data: Dept. T, Photography, New Mexico State 
Fair, FO Box 8546. Albuquerque. N.M. 
Birmingham (Alabama) (M,C) Fee $2.00. Closes 
Sept. 8. Exhibited Sept. 30-QcL 6 at Alabama 
State Fair. Data: Everett L. Huffman. Sec., 
Box 7473, Birmingham 13, Ala. 

Victoria (Canada) (M) Fee $2.00. Closes Sept 9. 
Exhibited Oct. 6-20 at Victoria Art Gallery. 
Data: R. C. Holden. 3636 Richmond Road, 
Victoria. B.C., Canada. 

Cavoilcade (M,C) Clones Sept. 10. Exhibited 
Oct 7-20 at Gates Gallery, Gates Memorial 
Library. Data: Leonard R. Knight, 4400 Bryce, 
Port Arthur, Texas. 

Yakima (M.C) Fee $2.00. Closes Sept. 11. Ex¬ 
hibited Sept. 26-29 at Central Washington Fair. 
Data: Central Washington Fair Assn., Yakima, 
Wash. 

Johannesburg Contemporary (M) Closes Sept 
13. Exhibtod Sept. 80-Oct 6 at Joubert Park. 
Data: Camera Pictorial lets of Johannesburg* 
Box 6175, Johannesburg. South Africa. 

Thailand (M) Closes Sept. 15. Exhibited Nov. 
10-24. Data: Sutehai Chemslrivatana, ARPS. 
Sec., Photographic Society of Thailand, PO Box 
1258, Bangkok, Thailand. 

Fresno (M.C) Fee $2.00. Closes Sept 18. Ex¬ 
hibited Oct 8-18. Data: Elmer Lew, FPSA, 
Chairman, 1141 Fulton St., Fresno 21, Calif. 
Rosario (M.C) Closes Sept. 18. Exhibited Oct. 
19-27 at Municipal Fine Arts Museum. Data: 
Ariel Argiroffo, See., Pena Fotografica Rosarlna, 
Camilla de Correo 621, Rosario, Argentina. 
Shreveport (M,G) Fee $2.00. Closes Sept. 20. 
Exhibited Oct. 18-27 at Louisiana State Fair. 
Data: Henry L. Rush, 740 Merrick, Shreveport, 


Bath (M) Closes Sept. 28. Exhibited Oct. 16- 
Nov. 2. Data: Mrs. E H. Orecn-Armytage, 5 
Richmond Hill, Bath, Somerset, England OR 
Mrs. R. Kasabtan, 64 Emeline Dr., Hawthorne, 


N.J., USA. 

Hong Kong (PSHK) (M,C) Closing dates; Mono¬ 
chrome Oot. 9. Color Prints Oct. 28. Exhibited 
Dec. 2-8. Data: Wal Ka-Lal. Salon Sec., Photo¬ 
graphic Society of Hong Kong, Room 614, 
Marina House, Hong Kong. 

S ueensland (M.C) Closes Oct. 10. Exhibited 
ov. 8-16 at Toowoomba Memorial Hall. Data: 
Fifth Queensland Inti. Salon, PO Box 839, 
Toowoomba, Queensland, Australia. 


Philadelphia Color (C) Fee 81.60. Closes Oct. 16. 
Exhibited Oct. 24-Nov. 7 at The Women’s Uni¬ 
versity Club. Data: W. J. Blackman, 7702 Mc- 
Callum St., Philadelphia 18. Pa. 

Detroit (M,C) Fee $2.00. Closes Oct. 26. Ex¬ 
hibited Nov. 12-Dec. 1. Data: Michael R. Dragon, 
7415 Freda, Dearborn, Mich. 

Toronto (M.C) Fee $1.60. Closes Oct. 28. Ex¬ 
hibited Nov. 15-23 at Royal Agrlcutural Winter 
Fair. Data: Lloyd N. Palmer, 1636 Lincolnshire 
Blvd., Port Credit, Ont., Canada. 

Barreiro (M.C) Closes Nov. 1. Exhibited in 
December. Data: Grupo Desportivo da CUF, 
Barreiro, Portugal. 

Malaysia (M.C) Closes Nov. 4. Exhibited Dec. 
9-14. Data: Chong Woon Khaun, Sec., Photo¬ 
graphic Society of the Federation of Malaya, PO 
Box 2044, Kuala Lumpur, Malaya. 

Warrnambool (M) Closes Dec. 6. Exhibits 1 Jan. 
2-13. Data: John A. Welsh. 74 Lie ig St., 
Warrnambol, Victoria, Australia. 

Other Salons 

Hong Kong 35 mm. (M.C) (Limited to prints 
made from 36 mm. film only) Closes July 0. 
Exhibited Aug. 19-24 at City Hall Exhibition 
Hall. Data: George C. C. Lau. Salon Sec., 
Hung Kong 35 mm. Photo Society, 18tb Floor 
Tai Koon Mansion, 446-452 Lockhart Road, 
Hong Kong. 

Huy (M.C) Closes July 31. Exhibited Sept. 
16-2# at Community Theatre. Data: M. Delboef, 
Royal Photo Club, 36 rue Sous-le-Chateau, Huy, 
Belgium. 

London (M.C) Closes Aug. 14. Exhibited Sept. 
7-Oct. 6 at Royal Watercolor Society Galleries. 
Data: London Salon of Photography. 26-27 
Conduit St.. New Bond St.. London Wl, Eng¬ 
land. 

Royal (M.Cl No entiy fee hut return postage 
ia required. Closes Aug. 16. Exhibited in London 
Sept. 12-Oct. 2, later in Paisley and Newcastle- 
on-Tyne. Data: Secretary, Royal Photographic 
Society, 16 Princes Gate, London, SW7, England. 
Budapest (M,C) No entry fee. Closes Sept. 16. 
Exhibited in December. Data: Feny-szov, Bajcsy- 
Zwilinsky ut 47, Budapest 6, Hungary. 


Stereo 

(For listing ssnd data to Tod Laatsch, APSA, 
406 W. Clovsrnook Lens, Milwaukee 17, Wit.) 
Mexico Closes July 27, 4 slides $1.26. Forms: 
Jose Lorenzo ZakaAPSA Volcan #129, Mex¬ 
ico 10, D.F., Mexico. 

PSA Salon Closes Aug. 28, 4 slides $1.25. Forms: 
Mr. and Mrs. Stanley A. Parke, 1024 Whitfield 
Rd.. Northbrook. Ill. 

Lighthouse Closes Oct. 16. 4 slides $1.26. Forms: 
Russell E. Anderson, 816 So. See Gwun Ave., 
Mt. Prospect, Ill. • 

New York Closes Oct. 19, 4 slides $1.26.'Forms: 
Richard R. Jefferson, 840 W. 28th St. Apt. 13J, 
New York 1. N.Y. 

Detroll Closes Oct. 22. 4 slides $1.26. Forms: 
Michael R. Dragon, 7415 Freda. Dearborn, Mich. 
Geneseee Closes Nov. 4, 4 slides $1.00. Forms: 
Ted Ruber. 245 Estall Rd., Rochester 16, N.Y. 
Uruguay Closes Jan. 7, 4 slides $1.25. Forms: 
Eduardo Defey, Ave. Brasil 8859, Montevideo, 
Uruguay. Free registered airmail return. 
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one with the Corpus Cliristi dub on the 
Intra-Coastal canal. Says the editor at 
Woodlawn, the more the dub circulates, 
tlie more it becomes convinced that 
photographers everywhere are “good 
people to know/* 

The Owatonna CC, and the Municipal, 
at St. Paul, plan a trip to Kaplan Woods 
State Pack, and Rice Lake Park. N4C Red, 
and badges, giving name and member of 
what club are requested—the better to 
know each other. 

Small World 

When a group of Jackson CC members 
journeyed down to Mobile on a field trip, 
they found members of the Mobile CC 
out, too, doing What—why making pictures 
of course! So, the day ended in a “shop 
talk” session in Gil Twyman’s room. 

Speak Up, Please 

Bulletins of several dubs reflect the 
frustration of officers in setting up pro¬ 


grams in which you might be interested. 
The latest from die Port Arthur CC spot¬ 
light calls for ideas—more or fewer 
field trips, more or fewer workshop in¬ 
struction sessions. Some clubs have a 
“round table,” or “gripe session” or 
“suggestion council” as one of the final 
programs of the year so officers can plan 
better next year. What about your club? 

Pet Peeve 

It seems to your editor that bulletin 
mail crews are in cahoots with the paper 
stapler manufacturers—the idea seems to 
be to use at least two, preferably four 
staples where one will do. It takes a 
persistent cuss to get to that deathless 
prose and important judging results. 

Photography Week in Chicago 

Official recognition of the PSA Interna¬ 
tional Convention in Chicago Oct. 1-5 has 
resulted in the following proclamation; 


PROCLAMATION 

Whereas, the Photographic Sodety of 
America was founded in Chicago thirty 
years ago, and has since become the 
world’s largest photographic organization; 
and 

Whereas, the Society’s International 
Convention will be held in our city during 
the first week in October; and 

Whereas, co-sponsors of the convention 
are the Chicago Area Camera Clubs 
Association and the Chicago Chapter of 
the Society: 

Now Therefore, I, Richard J. Daley, 
Mayor of the City of Cliicago, do hereby 
proclaim the period from October 1 
through October 5 to b^ Photography 
Week in Chicago and urge all citizens to 
take cognizance of the special events 
arranged for this time. 

Dated this 1st day of May, A.D. 1963. 

Richard J. Daley, Mayor 
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Color Slides 

Approved for color slide section only. 

(For lilting and approval send data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Hone Kong 86mm, Aug. 19-24, deadline July 15. 
Forms; Edward Ching, Flat A Toi Koon 
Mansion, 446-462 Lockhart Rd., Hong Kong. 
Msxlco, Aug. 14-28, deadline July 27. Forms: 
Jose Lorenzo Zakany, APS A Volcan 129 Lomas, 
Mexico D. F., Mexico. Entry fee $1.25. 2% x 2' , 
slides accepted. 

New Zealand, Aug. 19-28, deadline July 31. 
Forms: Mrs, Ava Wycherley, Box 495. Hamilton, 
New Zealand. 

North America, Aug. 29-Sept. 9, deadline July 
81. Forma: Edward J. Lynam, Calif. State Fair 
ft Exposition, P.O. Box 2036, Sacramento 9, 
Calif. 

Memphis, Sept. 22, deadline Aug. 15. Forms: 
Paul H. Savage, Sr., 197 Wlndover Rd., Mem¬ 
phis 11, Tens. Entry fee $1.25. 

Wltwaterstrand, Sept. 23-29, deadline Aug. 17. 
Forma: Steve Scholly, P.O. Box 2285, Johannes¬ 
burg, South Africa. 2%x2% slides accepted. 

Lea Angeles. Sept. 13-29, deadline Ajig. 26. 
Forms: Los Angeles County Fair, P.O. Box 1291, 
Pomona, Calif. 2 % x 2f4 slides accepted. 

P.8.A.-Chicago, Sept. 21-Oct. 6, deadline Aug. 
28. Forms: Cora A. Gruncr. APSA, 6952 N. 
Hermitage Ave., Chicago 26, Ill. 2% x 2% slides 
accepted. Entry fee $1.25. 

Oklahoma, Sept. 21-29, deadline Aug. 30. Forms: 
Rita Kanaly, 2004 N. Broadway, Oklahoma City 
8, Okla. Entry fee $1.25. 

Guatemala, Sept. 18-26, deadline Aug. 81. Forms: 
Ernesto Pira, P.O. Box 676, Guatemala City, 
Guatemala, C.A. 

CPA Hong Kong, Oct. 8-18, deadline Sept. 1. 
Forms: Fung Yuen Hon, P. O. Box 4884, North 
Point, Hong Kong. 

Alabama, Sept. 80-Oct 7, deadline Sept 8. 
Forms: John Mylo, 401 12th St., Athens, Ala. 
Entry fee $1.26. 

Luxembourg!!, Oct. 1-14, deadline Sept. 9. Forms: 
Rene Jentgen, APSA, 60 Rue Felix de Blochau- 
sen, Luxembourg, Grand Duchy. Entry fee $1.25. 
Victoria, Oct. 9-17, deadline Sept 9. Forms: 
R. C. Holden, 8686 Richmond Rd., Victoria, 
B.C., Canada. Entry fee $1.26. 

Cavellcade, Oct. 14-16, deadline Sept. 10. Forms: 
Leonard «R. Knight, 4400 Bryre, Port Arthur. 
Texas. Entry fes $1.25. 2% x 2% slides accepted. 
Louisiana, Oct 8-19, deadline Sept. 18. Forms: 
Henry L. Rush, 740 Merrick, Shreveport, La. 
Entry fee $1.26; 2%x2% slides Accepted. 
Magic Erplre, Oct. 14-23, deadline Sept 16. 
Forms: Col. Joe E. Kennedy, FPSA, 1020 
Kennedy Bldg., Tulsa 8, Okla. Entry fee $1.60. 
Rosario, Oct 10-27, deadline Sept 18. Forms: 
Roberto Bemaseonl, Pena FotograOca Rosarina, 
Casilla Correo 621, Roearlo, Argentina. 
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Stockton-on-Tees, Oct 21-Nov. 1, deadline Sept 
26. Forms: H. Dixon Dawson, 1 Easton St, 
Thornaby-on-Teea, Stockton-on-Tees, Co. Dur¬ 
ham, England. 2% x 2% slides accepted. 

Arizona, Nov. 2-10, deadline Oct. 9. Forma: 
Photography Dept. Arizona State Fair, 1826 W. 
McDowell Rd., Phoenix 7, Ariz. 

Calgary, Nov. 4-7, deadline Oct. 14. Forms: 
Alma H. Carmichael, P.O. Box 18, Calgary, 
Alberta, Canada. Entry fee: $1.26. 

Halifax, Oct 29-Nov. 6, deadline Oct. 14. Forms: 
William Wood. 6060 Fraser St.. Halifax, N.S., 
Canada. Fee $1.25. 

Philadelphia, Nov. 7-26, deadline Oct 16. Forma: 
W. J. Blackman, 7702 McCulium St, Philadel¬ 
phia 18. Pia. Entry fee $1.36. 

Pittsburgh All Color, Nov. 3-16, deadline Oct. 
16. Forms: Ralph Gurley, 3808 Main St., Mun- 
hall, Pa. Entry fee $1.25. 

Worcestershire, Oct 28-Nov. 7, deadline Oct 16. 
Forms: H. Simpson, Ombersley Rd., Worcester, 
England. 2% x 2% slides acceptod. 

Evansville. Nov. 7-10, deadline Oct. 19. Forms: 
Richard K. La Val, 1644C East Franklin. Evans¬ 
ville ]]. Ind. Entry fee $1.25. 

Salt Lake* Nov. 13-15, deadline Oct. 19. Entry 
forms: Mrs. Sylvia B. Durrant, 1881 South 10th 
E., Ealt Lake City 5, Utah. Entry fee $1.25. 
Turin, Oct 29-Nov. 5, deadline Oct 20. Forms: 
Franco Manassero Societa Fotografica Subalpina, 
Via Bogino 25, Torino, Italy. 

Detroit Nov. 2-Dec. 1, deadline Oct 22. Forms: 
Michael R. Dragon, 7416 Freda, Dearborn. Mich. 
Entry fee $1.26; 2% x 2% Slides accepted. 
Mississippi Valley, Nov. 14-80, deadline Oct. 28. 
Entry forms: Mrs. Jane S. Prince, 2609 Melvin, 
St. Louis 17. Mo. Entry fee: $1.25. 

Toronto, Nov. 15-23, deadline Oct. 28. Forms: 
Mrs. Mildred Morgan, 11 St. Ives Crescent 
Toronto 12, Ont., Canada. Entry fee $1.25. 
Aiken, Nov. 17-24, deadline Oct. 29. Forms: 
•kick H. Lacher, P.O. Box 782, Aiken, S.C. En¬ 
try fee $1.26. 

Grupo Deeportlvo da Caf, Dec. 18-27, deadline 
Nov. 16. Entry forms: Antonio Claro, Groupo 
Despartivo da Cuf, Barreiro, Portugal, or Mrs. 
Anne Hatcher, APSA, 86 Hillandale Road, Port 
Chester, N.Y. 2% x 2% slides accepted. 
Warrnambool. Jan. 2-13, deadline Dec. 6. Forma: 
John A. Welsh, 74 Liebeg St.. Waarnambool, 
Victoria, Australia. 2%x2% slides accepted. 
Light and Shadow, Mar. 1-26, deadline Feb. 21. 
Forms: Light and Shadow Club, P.O. Box 1178, 
San Jose 8. Calif. Entry fee $1.25. 


Nature 

NATURE EXHIBITIONS: For listing and ap- 
proval tend data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, III. 

PSA Approved 

Merced, Aug. 18-27, dosing Aug. Prints $2.00, 
slides $1.00. Forms: Velma Harris, APSA, P.O. 
Box 666. Merced. Calif. 

PSA Annual, Oct. 1-6 plus Sept 14-29 for 

J rinta, dosing Aug. 28. Prints $2.00, slides 
1.25. Forms: Frank Pfleger, 2347 S. Harvey 
Ave., Berwyn, HI. 


Witwatersrand. Sept. 9-21. closing ^*ug. 17. 

Prints or slides $1.00. Forms; M«a.v Scholly, 
P.O. Box 2285, Johannesburg, So. Africa. 

Los Angeles County Fair, Sept. 5-29. dosing 
Aug. 19. Slides $1.00 plus postage. Forms: Los 
Angeles County Fair. Pomona, Calif. 

Oklahoma, Sept. 21-28, dosing Aug. 30. Prints 
$2.00, slides $1.25. Forms: Rita Kanaly, 2004 
No. Broadway, Oklahoma City 8, Okla. 

Victoria, Oct 9-17, closing Sept 9. Slides $1.25. 
Forms: R. C. Holden, 3586 Richmond Rd., Vic¬ 
toria, B.C., Canada. 

Rosario, Oct 19-27, closing Sept. 18. Slides 
$1.00. Forms: Dr. Leo Lenciuni, Casilla Correo 
621, RosaHo, Argentina. 

Louisiana State Fair, Oct. 15-20, dosing Sept 
20. Slides $1.26. Forms: Henry L. Rush. 740 
Merrick, Shreveport, La. 

Toronto, Nov. 15-25, closing Oct. 28. Slides 
$1.25. Forms: Miss Kaye Deathe, 35 Edith Dr., 
Toronto 12, Ontario, Canada. 

Queensland, Nov 8-16, dosing Oct. 10. Prints 
or slides $1.00, or $2.50 Air return. Forms: 
G. N. Walsh, P.O. Box 889, Toowoomba, Queens¬ 
land, Australia. 

Halifax, Oct 18-Nov. 5, closing Oct 14. Slides 
$1.25. Forms: Wm. Wood, 6050 Fraser St, Hali¬ 
fax, Nova Scotia. 

Stampede City, Nov. 4-7, dosing Oct 14. Slides 
$1.26. Forms: Alma H. Carmichael, P.O. Box 
13. Calgary, Alberta, Canada. 

Salt Lake, Nov. 18-26, closing Oct 19. Slides 
$1.25. Forms: Sylvia fi. Durrant 1881 South 
10th St EoBt, Salt Lake City 5. Utah. 

Detroit, Nov. 12-Dec. 1, dosing Oct. 22. Prints 
$2.00. slides $1.25. Forms: Michael R. Dragon, 
7415 Freda, Dearborn, Mich. 

Kentucky, Oct 27—Nov. 17, closing Oct. 23. 
Prints $2.00, slides $1.26, also sequences $1.25. 
Forms: Mrs. Marjorie Griffin, 4020 Norboume 
Blvd., Louisville 7, Ky. 

Audubon, Nov. 9-Dec. 7, dosing Oct. 30. FrlntB 
$2.00, slides $1.25. Forms: Leslie A. Campbell. 
APSA. Blue Meadow Road, Belchertown, Mass. 
Mississippi Valley, Nov. 14-30, closing Oct 28. 
Slides $1.25. Forms: Mrs. Jane Prince, APSA, 
2609 Mdvin, St. Louis, Mo. 

Warnambool, Jan. 2-18, dosing Dec. 5. Prints or 
slides $1.00. Forms: Jt^n A. Welsh, 74 Liebeg 
St. Warnambool, VictorMjl: Australia. 

Light 4k Shadow, Mar. l-2u, dosing Feb. 21. 
Prints $2.00, slides $1.26. Forms: Light & 
Shadow GC, P.O. Box #1178, San Jose 8, Calif. 

Other Nature Exhibitions 

Philadelphia, Nov. 7-26} closing Oct 61. Slides 
$1.86. Forms: W. J. Blackman, 7702 McCollum 
St, Philadelphia 18, Pa. 

Photo-Journalism 

(For listing and approval aund data to Daniel 
Zlrlnsky, 11 Birchwood Lane, King's Point, Great 
Neck, N.Y.) 

P8A Exhibition. Sept 8-24 at Kalamazoo Insti¬ 
tute of Arts, Sept 29-Oct 6 at PSA Interna¬ 
tional Convention in Chicago. Closing Aug. 12. 
Forms:/Art Pugh, 8011 Grace Rd» Kalamazoo, 
Mich. For prints and slides, singly pr in se- 
quencsi. Up to 2^4x8% alidse accepted. 

PSA JOURNAL 



PSA Calendar 

Oct. 1-5, 1963 Chicago International 
Convention 

Oct. 1, Proposals due for 1964 Hon. 

FPSA and Hon. PSA Honors 
Mar. 15, Proposals due for 1964 APSA 
and FPSA Honors 


PSA Competitions 

CD International Slide Competition -Four elides, 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes—"A” for 
advanced workera, “B” for beginners. Informa¬ 
tion: Mina Virginia Goldberg, APSA, 636 Jef¬ 
ferson Ave., Reading 16, Ohio. 

CD National Club Slide Competition—Data: 
Mrs. Cora A. Gruner, APSA, 6962 No. Hermi¬ 
tage Ave., Chicago 26, Ill. 

CD Portrait Contests—John Sherman, FPSA, 
503 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing Nov. 1. 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 839 Haymaker Rd., Mon¬ 
roeville, Pa. 

MPD Annual Film Competition—Stan Ahlborn, 
105 Lakewood Rd*, Walnut Creek, Calif. 

Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd. APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
tests. 4 prints 6x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahle, 716 N. Beaver, Flag¬ 
staff, Ari*. 

Contest—(Individuals) Four con- 
rlasses, either 2x2 or 2*4x2 *4 
Mrs. Jane S. Prince, APSA, 2509 
otwood 17, Mo. 

Essay Contest—Dr. Willis M. 
Bosye, P.O. Box 867, Pebble Beach, Calif. Next 
closing Aug. 16. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenhank 
Rd., Wilmington 8, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rnpalee, 150 S. Alfred Ave., Elgin, Ill. Only 
PI) member's may enter. * 

PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Luitich, Director, 8 Vi Donlon 
St., Rochoster 7, N.Y. 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4533 Southwest 
Henderson St., Seattle 16, Wa>*h. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave., New York 68, N.Y. 

Stereo Individual Competition Beginners and 
Advanced classes. Data: Helen W. Erskine, 
APSA, 1282 Sherwood Rd., Highland Park. Ill. 
Contests Hose Feb. 1, Apr. 1 and May 1. 

Stereo National Club Competition—Data: Ever- 
HufBne, 1131 Monte Verde Dr., Arcadia, 
Cal f. Closings Nov. 15, Feb. 4 and May 15. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhill Rd.. Rocky Hill. Conn. 



Industrial Members 

Tho following Industrial Mombors of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Boll and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont do Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont do Ngtffcur* & Co. 

(Parlln, N 

Eastman Kodak Co. 

Elgoot Optical Co., Inc. 

Farrand Optical Co., Inc. 

Tht Kalart Co., Inc. 

Kodak Hawaii, Ltd. 

Tho Morse Instrument Co. 

Patllard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Raygram Corp. 

Slmmbn Omogo, Inc. 

Smith-Victor Corp. 

Sylvanla Electric Products, Inc. 

Xerox, Inf 


Directory 


PSA Publications 

(All inquiries about circulation should be addressed to 
headquarters, 2006 Walnut St., Philadelphia 3, Pa.) 

Editors: 

PSA Joaraal—Robert L. McIntyre, FPSA, 1822 Leland 
Ave., Chicago 40. Illinois. 

Celor Division iulletiu-A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

CHtt Reporter-Mrs. Valerie Levine, 1333 Jones St„ 
San Francisco 9, Calif. 

Nature Shots—Katharine M. Feagans, APSA (Mrs. Ray¬ 
mond G.), 102 S. Summit Ave., Bremerton, Wash. 


P-J Bullet! t—Mri. Ann Grodmen, 2051 Croptey Ave., 
Brooklyn 14, N.Y. 

Pieteriil Division Bulletiu—Mrc, Florence M. Harrison, 
APSA, 402 S. Lucia Ave., Redondo Beach, Calif. 
Stereogram— Dorothy Hodnik (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, III. 

P$iT-lra B. Current, FPSA* 26 Woodland Ave., Bing¬ 
hamton, N.Y. 

Camara Club Bullatia-Samuel Grierson, APSA, Box 665. 
Oe Bary, Fla. 

TO Newsletter—Keith Pfohl, 103 Duffern Dr., Rochester 
16, N.Y. 

DR-AR Bulletin-Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’c Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 


Nature—Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 
14. 0. 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N.Y. 

Sterne—Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8. N.Y. 


Color—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI.. New York 63, N.Y. 

Nature-T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago 55, III. 

Phata-Jourialism- Daniel Zirinsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Pictorial aad Color Primts—Alfred W. Hecht, APSA, 
348 East 19th Street, New York 3, N.Y. 

Stereo-Fred Wiggins Jr., APSA, 438 Meachem Ave., 
Park Ridge, III. 


Master Mailing List 

Color-Ray O’Day, 18 S. 53rd St., Philadelphia 39, Pa. 
Calor Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Who's Who 

Calar—Mrs. Pearl Johnson, APSA, 325 Dover St, Sli¬ 
dell, La. 

Color Prints—Paul C. Clough, APSA, 24 E, Eager St., 
Baltimore, Md. 

Metian Picture—Eugene H. Mlllmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago 
20. III. 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N.J. Overseas, Mrs. Rhyne Goldsmith, 
APSA, 142-27 29th Ave., Flushing 54, N.Y. 

Stereo—Miss Helen Metzdorf, 2222 Penntylvenia Ave., 
Topeka, Kans. 


Services to Individuals "«» CMiJititim"* 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md 

Travel Aides—Mrs. Caryl Firth, FPSA, Trappe, Md 

Division Services 

Color Division 

CD Information Center—Dr. J. H. Arrieta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides-Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif, 
lateraatianal Slide Competitions—^* 

Permanent Slide Cellectiee—George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Mernck St., Shreveport, La. West: Mrs. Juane W. 


Beresford. 2317 East San Gabriel, Freino 26. Calif. 
Caaada: C. K. Cucksey, 11 Buckingham Ava., Chatham, 
Ont., Canada. 

lestrectioo Slide Sots—East: R. H. Kteinschmidt, APSA, 
41 Parkude Crescent, Rochester 17, New York. Ceatrali 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee Fuller. 1171 East Seneca Street, 
Tucson, Aril. Canada: Mrs. Joan Powell, 3 Barfield Ava., 
Toronto 6, Ont. 

Hospital Preject— John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratiags—Mrs. Marian Neill, 3946 York Blvd., Los 
Angelss£5, Calif. 

Optn Slide Circuits—Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland 10, Calif. 

Intaruatieeal Slid# Circuits—Mrs. Arthur B. Hstcher, 
APSA. 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study* Graups—(35mm and 2Vix2Vii) Mra. Nan 
Justice, APSA, Box 226, Wall St. Station, New York 5, 
N.Y. 

(Continued on next pane) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made ever/ month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA members.'(All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresqps of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 


July 1963 


47/ 




PSA Services Directory 

Services to Individuals (continued) 


Library—Hoyt L. Roush, APSA, Johnston Bldg., Charlotto 

Trail Slide ltd Story Cempetitieu-* 

Portrait Caupetitien—* r 

Plots Earn Werkshep— Mrs. Doris L. Erickson, P.0. 
Box $96, Hijbhing, Minn. 

SUM Evalaatiea Service— B. P. Helforich, 9997 Wornom 
Ave., Sunlond, Calif. 

CaaadiM Representative— George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion Picture Division 


Aaaaal Film Ceupstitisa—* 

laa Film libra£-*John J. Lloyd, 355 Colorado PI., 
Long Beach 14. Calif. 

Hum Film Library—Leonard Bauer, Jr., 522 Enfield 
Rd., Oreland, Pa. 

Book Library— Ed Greer, 4916 Silver, Kansas City 6, 

Kansas 

File Aaalytis aad JMgiig Service—Ernest F. Humphrey, 
APSA, 274 So. Senocafilvd., Daytona Beach, Fla. 

File Plaaaiag— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Foreijga Services— Allen Stimion, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Ava., Rochester 4. N.Y. 
iitanatlnal Ralatiaoi— George Merz, fpsa, facl, 
1443 Harrison St., Hollywood. Fla. 

Mtebanbip aad Sarvicao— J. Joseph do Courcella, APSA, 
2B03 Duncan St., Hyde Park, Wilmington 8, Del. 

Sand Sarvicat— Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tapa Library— Markley L. Pepper, APSA, 3620 Newton 
St.. Denver 11, Colo. 

Tucbaical lafareotieu-William Messnar, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

luatroctiee SliM Sits— East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. Wait: Bernard G. Purvet, 
APSA, 1781 Hollyhill Lane, Glendora. Calif.; Cauda: 
Mrs. Katharine M. McGregor, 19 Riverview Dr., Toronto 
12, Ont. 

Eibibltiau Slide Sats-East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury. Ponca, Nab. CanMa: Mrs. Kath¬ 
arine M. McGregor, 19 Riverview Or.. Toronto 12, Ont. 
Priut Sate— George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Libraries— Albert E. Cooper, 2B68 Vane, Omaha 12, Neb. 
Hupitai Praject— John W. Kell, 178 2 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratiags— Miss Betty Randall, 1931 Grant Ave., 
San Francisco 11, Calif. 


Priut Campatitiii—* 

ISantifcatJM Service—Obtain list of identifiers from, 
but do not send pictures toi Dr. Donald T. Ries, APSA, 
131 Eastviaw Dr., Normal, III. 

Slide Ceupatitiea—* 

Slide Essay Caupatitiaa-* 

Slide Study Circvits —Fwlix J. Henrion, P. 0. Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nicol. 74697 Base 
Line, Twenty-nine Palma, Calif. (Canada) Mrs. Raa 
McIntyre, 14613 95th Ave., Edmonton, Alberta. 

Priut Study Circuits—Le Roi Russel. 343 Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613-95th 
Ave., Edmonton, Alberta. 

Taobuical lafermatiaa Sarvica— Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Cenueatiag Sarvica for Nawor Workers—Slides, Velma 

Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Priats, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

CaaadiM Representative— Mary W. Ferguson, APSA (Mrs. 
J. K. W.), 76 Kilbarry Rd., Toronto 7, Tint. 


Photo Journalism Division 


PJ Membership luformatien—Robert L. Steingarten, 690 
Academy St.. New York 34. New York. 

PJ Library- Mrs. Tom Stibler, 410 52nd Street, Brooklyn 
20. N.Y. 

PJ Honors I Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive, New Rochelle, N.Y. 

PJ Aids ud Standards—Daniel Zirinsky, 11 Birchwood 
Lane, King’s Point, Great Neck, N.Y. 


Pictorial Division 


PD Infermation Disk— Miss Shirley Stone, 8 E. Pearson 
St., Chicago 11, Illinois. 

Americu Portfeliss— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fates Intariatiaial— Ed Willis Barnett, APSA, 1024 $. 
43rd St., Birmingham 5, Ala. 

CaudiM Portfofiss— Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40. Quebec. 

Caler Print Ceatasta-* 

Award af Merit (Star Ratings), Blacfc-aid-wlita Prists— 

Mrs. Leta M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Color Priats—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34. N.Y. 

Hand Colarad Priet Portfolios— Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road. Pearl River. N.Y. 

Celer Priot Pertfolids— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Exhibitor Portfolios— Hubert e. Curtis, 1500 Lincoln 
Ct., Bettendorf, le. 

Portfolio! Clubs— Stanley D. Sohl, APSA, 5428 W. 19th 
St., Topeka. Kans 

Picture af the Meath-* 

Parsaulizad Print Aaalysii—East: Paul D. Yarrows, 343 


State St., Rochester 4. HX. Mi Nemo #lr?, jtdOML, 
Hamilton, Highland Park 3, Mkn. - k m 

SalM Wtrksbop-Clark H. Hogan.APSA. P.O. Box 7295, 
39th St. Sta., Oklahoma City H/ Skis. 

Solan LabnlaHanclose 5d stamp) ghirlay StoM, 8 E. 
Pearson 8t., Chicago 11, III. 

Color Print SalM Labsls-(enclos« fid stamp) Dr. Mar* 
tin Yafisove, 710 Greenbank Rd., Wilmington 8, Del. 

PB Mtmberskip Infermstion—Eisti Tom Fake, 1454 Lake 
Ave., Wilmette, III. West: Charles H. Smith, 15270 
Norton Rd., Saratoga, Calif. 

PD LuHlilf Library—Mill Susanna Chevrler, c/o Miss 
Bea Egan, Apt. 8F, 274 1st Ave., New York 9, N.Y. 

Firth LaiMcaao Ceatest—* 

PD Servico Awirds-R B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Portrait Portfolias (Including All-Animal, All-Children, 
All-Glamour Girl and Hand Colored}—Miss Dorothy 
Kiuth, APSA, 2415 W. Birchwood Ave., Chicago 45, III. 


Stereo Division 

Newcemire Committal— John C. Stick, APSA, 1701 Bush- 
neli Ave.. So. Pasadena, Calif. 

Parsinalizid Slide Anaiyiis-Vic Pigbl, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. * 
lidividnol SUM Cempetitlea-* 

Realist Slid! of the Year Award-Sol Siegle, 5680 For¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circuits—Larry A. Oormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides fer Vetsrans— Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 

Slides for Haidicsppsd Childraa-Harry McGillicuddy, 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratings -Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SD Honnri aad Awardi—Henry Erskine, APSA, 1282 
Sherwood, Highland Park, III. 

SD Membership Infermation— Mrs. Pearl Johnson, APSA, 
325 Dover St., Slidell, La. 

SD Membership Slide— John Paul Jensen, VaA, 8<J00 
S. Merrill Ave., Chicago 17, Ilf. 

Einde Slide Sequence Contest-* J 

Subject Slide Seta-Henry H. Erskine, AP'A, 1282 Sher¬ 
wood Rd., Highland Park, III. * r 

International Circuits— Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Stereo Slides— John T. Chord, 6652 Avenida de la 
Rema, La Jolla, Calif. 


Techniques Division 

Photographic Information—Melvern C. Taylor, c/o Ans- 
co, Binghamton, N.Y. 

Ttchaiuuii Identification Contest—* 


Services to PSA Member Camera Clubs 


PSA Services 

Camera CMf-Russel A. Kriete, APSA, 5413 Park St., 
Downars Grove, Illinois. 

Camera Clob Council Activities—Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bulletin Advisory Service—Henry W. Barker, FPSA, 
392 Hope St., Glenbrook. Conn. 

National Lactnras-Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. 


_ lietarei— Elmer F. Miller, 1674 Vejar St. f 

Pomona, Calif. 

Taps in Pbatagrapby Fibibits (Section 1 consists of 
prints and slides, Section 2 is slides only)—George W. 
Elder, Box 5223, Baltimore 24, Md. 
lateraatieaal Exchange Exhibits—East: Ethan Pendleton, 
P.O. Box 154. Bradford, R.l. Central: Mrs. Andrea Keck, 
P.O. Box 252b. Hillside Sta., Wichita 11, Kant. Went: 
Mrs. Ethel Went, 1950 N. Rainier Ave., Bremerton, 
Wash. 


Division Sorvicos 

Color Division 

Anted tbs Warld With PSA program—Distributor; Mari¬ 
anne Heye, 34 Ridgeview Ave., White Plains, N.r. 
Vitaroi tapltD SIMwitUr lita-Mrt. Lnm Ptatr, 
813 Altai AM., Ontario, Calif. 

Hospital Prajsct—John W. Kell, 1782 Fremontia Or., 
San Bernardino. Calif. ** 

Exhibition Sliie Seta-East: Russell Myarly, 625 E. 
14th St., New York 9, N.Y. Ceatral: Edward L. Ludwig, 
ail S. U4th St.. Omaha, Neb. Wist: (incl. Alaska % 
Hawaii) Ray D. Rirkland, 900 Orchard Dr., Bountiful, 
Utah. Caaadt: C. K. Cucksey, 11 Buckingham Ava., 
Chatham, Ont. 

Slide Set Directary—Miss Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis. Ind. 

Celer Slide Circuits—Harley Lichtenberger, Route 8, 
Box 2D2, Old State Rd., Evansville, Ind. 

Jadgiif Sanrien—Wayne C. Foster, 1511 E. Fdgemont 
Ave., Phoenjx, Ariz. 

Plate Essay Werfctbap-Mrs. Ooria Erickson, P. 0. Box 
596, Hlbblng, Minn. 

Caaadiat tspreseatffive-George S. Butt, 1002 AmcHa 
Craseant, Niagara Falls, Ont. 

Natisaai ciBb SIIM eampatitiaa-* 


Motion Picture Division 

Film Analysis and Judging Service— Ernest F. Hum¬ 
phrey. APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 

Aenual Film Competition—* 

Sum Film Library— John J. Lloyd, 355 Colorado PI., 
Long Beach 14. Calif. 

Ifmm Film Library— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Tan Bast Packaxs Films-Hal Robinson, 3570 S. E. 
Tibbetts St.. Portland 2. Ore. 

Film Plaaaiag— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming— Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Ssuad Servicts-Dr. Ervin R. Millar, 416 N. Mann Or., 
Dallas 24, Texas. 

Tape Libraiy— Mark ley L. Pepper, APSA, 3620 NsWton 
St., Denver 11, Colo. 

(Technical lafermatiaa— William Messner, AACL, APSA, 
999 Garrison Ave., Teaneck. New Jersey. 
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Nature Division 

lastroctioa Slide Sets—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lino, Glondori, Calif., Candor 
Mrs. Katharina M. McGregor. 19 Riverview Dr., Toronto 
12, Ont. 

Exbibitiea Slide Seta—East: Gilbert R. Cehmback, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca. Nsb. Canada: Mrs. Kather¬ 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 

Print Sate—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Vs. 

Librariaa—Albert E. Cooper, 5010 N. 36th St., Omaha 
11, Neb. 

Hospital Praject—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Culff. . 

Veterans Nasaitaf SlidMsttar Sats-Mrs. Leona PJaty, 
613 Aflyn Jivi., Ontario, Calif/ 

Natianal CM SUM Cunpetitliw-* 

Printed |s VJJk by Tbn Johnson Press, JPontteo, HI, 


•For Cempeftitieas see “PSA Csmpatitions” 

Pictorial Division 

Picterial listroctien Exbibite-Prints with taped com¬ 
ments for club program use. Foreign and overseas clubs 
are provided with slide copies of prints. Oiracter— Alvin 
B. Unruh, APSA, 842 N. Terrace Dr.. Wichita 8. Kans. 
Assistant Directors: Msnochrame Prints— Harold Spriggs, 
Livingston Manor, N.Y.. Color Priats— Ray Engstrand, 
1921 N. Edwardi, Wichita, Kans., Faraffi Clubs— AIvU 
Knowles, 578 29th St., Manhattan Beach, Cafif. 

PSA Sanpiar Sate, Eaitara Area— Mrs. Mary Mallas, 12 
Ridge Rd., West Orange. N.J.. Wsstsrn Aroa-John N. 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Sarvica—Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

Club Priut Exchange Oirectary— E. G. Rutherford, 1505 
College Ave., Racine, Wis. 

Intarnatieaal Club Print Cnnpetitinn-* 

Pertfnlin of Portfollos-Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Salsa Practices—Alfred w. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Medals available'41*^0 member clubs ONLY— 
price $2.50. Send to George i) 0b Munz, FPSA, 37 Home¬ 
stead Place, Bergenfield, N.J. 


Stereo Division 

CM Slide ClrcaiS—Karl Webber, 3543 Pecos St., 
Wichita 3, Kens. 

National Club Stares Cnmpatttfin—'* 

RsglSBif Prigraua—Harold Johnson, APSA, 329 Oovor 
St, Slidell, La. 

TranlM Saleas—Director: Ray Doherty, 157 Avon Rd., 
Elmhurit III. 

litaraatieoal Services 8 ActivKias—Walter J. Goldsmith, 
APSA, 90 8tanhopo Gardens, London S.W.7, England, 
subject Slide Sutp-Henre H. Erskine, APSA, 12S2 
Sherwood Rd., Highland Park, I ft. 

Clal^^erviceS—Marjorie Griffin, 4020 Norbourne Blvd., 


PSA JOURNAL 
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the only twin-lens reflexes you can- buy without lens 


There is obviously no advantage in a camera without lens. 
But, there’s a decided advantage in a camera which per¬ 
mits you to jjsuose the lens you want, when you want it. 

The Mamiya C2 and Mamiya C3 are the only twin-lens 
reflex cameras which give you this choice. And there are 
five lenses you can choose from and use interchangeably, 
from 65mm wide angle to 180mm long focus. 

Whether you select the new Mamiya C3 with its rapid, 
automatic film crank and double-exposure prevention, or 
the more economical standard C2, this facility to inter¬ 
change lenses gives these cameras a versatility shared by 
no other twin-lens reflex. With the control you have over 
image size, picture angle, depth-of-field and perspective, 
you can cope with almost any picture problem. You can 


even shoot close-ups without attachments — as close as 
4 inches with the 65mm lens. 

Start your Mamiya system with one or more of these 
lenses, and add others as you go along. Here’s how: 

Base price of the Mamiya C2 Iess*Iens is $105, and of the 
Mamiya C3, $155. Then simply add the camera body price 
to the price of the lens or lenses you select: 65mm wide 
angle, $159.50; 80mm f2.8 short focus, $94.50; 105mm f3.5 
standard focus, $104.50; 135mm f4.5 telephoto, $419.50; 
and 180mm f4.5 long focus, $159.50. Each lens is mounted 
in M-X synchro shutter with speeds to l/500th. 

See them both at your photo dealer. For 16-page •descrip¬ 
tive brochure and free illustrated chart Twin-Lens Pho¬ 
tography With Interchangeable Lenses , write to Dept. PS-7 


MAMIYA 
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It'S easy to get processing by Kodak for your Kodak color film ■ Just buy 
Kodak Prepaid Processing Mailers at your dealer's. (Price covers processing cost) ■ Moil 
your exposed still or movie film direct to Kodak in the prepaid mailer envelope ■ Get 
your slides, movies or prints returned directly by mail, processed with the same care 
Kodak puts into making film ■ Sure signs of quality processing are the phrases 
"Processed by Kodak” on color slides and movie film, and “Made by Kodak" on (he 
back of all color prints. EASTMAN KOOAK COMPANY, Rochester 4. N. Y. 

K„».< Prepaid Pivc...i, 8 M.il.ra are eraMl. far Kao.— • and Koa.coaa. Fita a. V»ar Kaddl, deal.,'.. 
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How John Nash Ott has developed this ho-nc 
.•iioiiou picture technique from i means of 
S’4ms !c‘ entm V.«r»mt:ni into 
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good pictures become a habit with - 2 

LIFELIKE ILFORD FP3 '5 S 


Casa 125) 

.Picture, lime , fter limf q " :,litr 


Made in the British tradition for quality. 


qu#v i!p in ever y situation Mere 
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ILFARm • . **v£T IPS 

cdon. W.E. Booth Company Limited 12 Mercer StTMt.Toronlo Zft 



















Zeiss Tele-tessar, the world's first 500mm 
telephoto lens with automatic diaphragm. 



500C with Zeiss Planar 80mm, a 
Gauss-type lens, combines large Super Wide C with Zeiss 
aperture with excellent correction Biogon. 38mm lens, $650. View- 
of optical aberrations. J finder optional at extra cost. 


< Easy does it. And in nice time. First get the whole picture with the 2V4 x 2V* 
Hasselblad Super Wide C. The 90’ angle of view is all embracing. There’s no 
distortion even in extreme corners. Stopped down to f/22, the depth of field is 
enormous: from 2' to infinity. □ Then, for a closer look, switch to the Hasselblad 
500C, using the same film back. You have a choice of 5 lenses: 60,80,150,250, 
HPCCPlfllPfl Cyctpm 500mm; each has a Synchro-Compur shutter with automatic and manual dia- 

IIClOOGlUiau OJOIvIII phragm control, synchronized for M and X at all speed! (1 sec. to 1/500). Add 

Hasselblad’s long likt of precision-matched accessories and you’re ready for any 
photographic assignment Hasselblad 500C with 80mm lens, $600.00. For our 
free catalog or copies of industrial and medical photography booklets, .write.- 
Department HPS-83, Paillard Inc., 1900 Lower Road, Linden, New Jersey. 
(All action photos above are uncropped.) Prices include F.E.T. where applicable. 

HASSELBLAD , 
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ELEGANT WORKHORSE 

«l»a mm • Famed Linhof designers really surpassed themselves 
I n 6 TITST in developing this beauty—a medium-format rangefinder 


mm m Famed Linhof designers really surpassed themselves 
I n 6 TITST in developing this beauty—a medium-format rangefinder 

I a camera that would be "all things" to the modern pro- 
complete fessional and the serious amateur photographer. The 
—» ■■■■ »» ii * «"***" inspired Technika 70 is truly an elegant workhorse! 


medium-format Embodying every professional feature 

for successful studio or location work, 
C8IT)6r& I the Technika 70 also fulfills the requirements of a fast- 

r " working rangefinder camera for on-the-spot shots — 

sports and news assignments. All this versatility and capability contained in a 
camera body only 6 Y 4 "xBY 4 " x3Vi". Typically Linhof! 

Responsive, precise, versatile—the Technika 70 facilitates and inspires your 
f creative interpretation—solves your most difficult assignments. It meets the 
demand in advertising and graphic arts reproduction, for medium-format origi¬ 
nals. Superior definition and retention of true color values is a must in the 
reproduction of really big enlargements, displays and impressive publication ad¬ 
vertising. The Technika 70 is made-to-order for most any photographic 
assignment. 


FEATURES 

• 

Large luminous frame view/rangefinder for normal, wide- 
angle and telephoto lenses ■ Rangefinder prism In 
jewel bearings ■ Automatic correction for parallax and 
• for loss of field ■ Choice of 36 interchangeable lenses 
from 16mm macro to 360mm telephoto ■ Rapid cam- 
switch lever ■ Built-In GOSSEN exposure meter for 
pflected and incident light ■ Forward/backward lens 
tilt around lens axis ■ Two-way lateral shift ■ Rising 
front ■ Drop bed ■ Diamond-cut focusing tracks with 
track lock ■ Dual focusing knobs ■ Triple bellows ex¬ 
tension ■ Rotating, swinging, tilting back ■ Spring-back 
groundglass frame with Kodak Ektallte field lens ■ 
Quick-change back for instant conversion from 244x314" 
sheet film, plate or nlmpack holders to 244x344" 
Polaroid back, Linhof Cine Rotlex for up to 53 exposures 
244x244" on perforated 70mm film In daylight-load 
magazines, or Linhof Super Rollex for 10 exposures 
244x244" on No. 120 roll film ■ Wide range of acces¬ 
sories for. photomicrography, macro photography and 
other scientific applications ■ Adjustable Anatomical 
Grip with built-in shutter release. 


See the Linhof Technika 70 at your Linhof dealer or send 25* 


for full-color 40-page Technika 70 brochure. 
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PSA Members' Prints 
On Display in PFA IV 

Twenty-three pictures by 19 PSA mem¬ 
bers are now on display in the fourth ex¬ 
hibition of Photography in the Fine Arts at 
The Metropolitan Museum of Art in New 
York City. The show will continue to oc¬ 
cupy three main-floor galleries of the Mu¬ 
seum's north wing until early fall, then 
will go on an extended tour of other art 
museums across the country. It is made 
up of 152 photographs (68 in color) by 
129 photographers. 

PSA members represented in the exhibit 
include Ansel Adams, FPSA (2), Betty 
Barford, Alfred Boch, A. Aubrey Bodine, 
FPSA, John W. Bower (2), Walter Chap- 
pel, Cim H. Chong, Al Deane, Franz Dutz- 
ler, Sidney Fichtelberg, Vima llaffer, 


Louis J. Hoeflinger, Yousuf Karsh, FPSA 
(3), Werner Luthy, Sadie E. McGillis, 
Thomas F. Myers III, Martin J. Schmidt, 
APSA, Evelyn I. Seitz and Jose L. Zakany, 
APSA. 

There were 118 pictures selected from 
among hundreds submitted through PSA 
channels for a preliminary screening by a 
ten-member panel of experts that included 
representatives of art museums and of pub¬ 
lications using photographs as well as pho¬ 
tographic exhibitors. (The names of two 
PSA members were omitted by error from 
the list of nominees published in the Jan¬ 
uary issue of the Journal. They are W. J. 
Hagedom of Cincinnati and Jed Sylbert 
of New York City.—En.) 

The final selection was made from prints 
and slides submitted through PSA, the 
American Society of Magazine Photogra¬ 
phers, The National Press Photographers 
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Association, the Professional Photographers* * 
Association and similar organlzationdFin 
the United States and abroad. Menders 
of the PFA National Advisory Committee 
who comprised the final jury were: Chair-, 
man James J. Rorimer, Director, The Met¬ 
ropolitan Museum of Art; Leslie Cheek, 
Jr., Director, Virginia Museum of Fine 
Arts; Bartlett H. Hayes, Jr., Director, Ad- 
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dison Gallery of American Art; Bryan 
Holme, Director, Studio Books-Vildng 
Press; A. Hyatt Mayor, Curator of Prints, 
The Metropolitan Museum of Art; Beau¬ 
mont Newhall, Director, George Eastman 
House; Perry T. Rathbone, Director, Mu¬ 
seum of Fine Arts, Boston; Gustave von 
Groschwitz, Director, department of Fine 
Arts, Carnegie Institute; and Carl J. 
Weinhardt, Jr., Director, The Minneapo¬ 
lis Iastitute of Arts. 

Commenting on the current exhibition, 
Hyatt Mayor said “The panel of judges 
covered the widest possible spectrum of 
interests that center on creative picture¬ 
making with the camera. We concentrated 
only on the content of the pictures set 
before us, and no more cared about the 
cookery of their technique than a concert 
audience cares whether a pianist is playing 
with his right hand or hisdeft.” 

Ivan Dmitri, noted photographer who 
founded the PFA project in 1959 and re¬ 
mains as its director, states: “Our method^ 
of selection, that of processing the work; 
through photographic channels before sub¬ 
jecting it to the esthetically cognizant 
standards of the PFA panel, assures a final 
presentation that is extensive in viewpoint 
and varied in approach; style and subject , 
matter. Significant trends in modem crea¬ 
tive photography are delineated in the ex¬ 
hibition and serve as inspiration for the 
serious student”—Joseph A. Bernstein, 
FPSA> Chairman, PSA Committee for PFA. 
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Skyf/22... Skinf/8... 



Shadow f/3.5 Three readings become 

simple arithmetic with flash! 


An exposure meter is a must these days...but 
oftentimes it needs a little help. Bright sun and 
strong shadows are just too much for the lati¬ 
tude of most color film. A tiny General Electric 
AG-1B Flashbulb will solve the problem easily by light¬ 
ening shadows and giving you control. Simply pick your 
basic exposure and figure your flash. 

It’s simple arithmetic to take f/8 and divide 
it into your Guide Number. The result is the 
distance. There’s a good bit of leeway, too. You 
have to get awfully close before the flash over- 
powerrf the daylight-and you have to get aw¬ 
fully far away before it loses its effect. That’s 
why you should always carry new General 
Electric AG-JB Flashbulbs with RHENIUM. 


They’re guaranteed to flash when other bulbs won’t... 
even on weak batteries. They pack a real wallop... give 
even, dependable light as bright as sunshine at 6 to 8 feet 
with sharpness of detail over large areas. 

The reliability and simplicity of flash equipment plus 
new General Electric AG-1 B Flashbulbs practically guar¬ 
antee results every time. 



QUAIKANTEIs If at any time a G-E llaahbulb with a red 
G-E monogram (or any G-E AG-1) fails to flash, return it 
and its package-front'panel to General Electric Co.. P.O.Box 
6500, Cleveland 1, Ohio for 4 pro-paid replacement flashbulbs, 
of the same type and sise free. Offer good only in U.S.A/ 


Tfagms k'OvrMost fmportott 'hoj ttcf 


GENERAL A§ ELECTRIC 
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New Standard Establishes 
Uniform Salon Schedules 

Forward: There have been consistent 
complaints froih Salons, trying to qualify 
for PSA recognition, that conflicts in 
schedule dates made it impossible for any 
one Salon to meet the requirements of all 
divisions. Accordingly, the Board of Di¬ 
rectors asked the Uniform Practice Ad¬ 
visory Committee to investigate. A sub¬ 
committee of Albert L. Sieg, Chairman; 
Robert Kleinschmidt, and Newell Britt 
studied the problem thoroughly. After 
much correspondence with the several di¬ 
visions, a single schedule was agreed 
upon by all. 

This Uniform Practice No. 4 was ap¬ 
proved for a year of trial and criticism 
by the Board of Directors at the May 
1963 meeting. We believe it represents the 
best compromise between the requirements 
of our several divisions and that it will 
help salons in qualifying for recognition 
in all categories. Stirnson , FPSA. 

Uniform Schedule Dates For SalonsO) 
PSA Uniform Practice No. 4 
Approved May 4, 1963 

A. Schedule dates for General Recog¬ 
nition (PSA Minimum Requirement for an 
approved Salon). 

1. Deadline for receipt of entries to 
the close of the exliibition: (a) Slides— 
0 weeks; (b) Prints—10 weeks.* 2 ) 

2. Report cards shall be mailed no 
later than 10 days after the judging 
date. 

3. Return of total rejects shall be 
completed by 21 days after judging.* 3 ) 

4. Return of slides shall be com¬ 
pleted by 21 days after the last public 
showing of the slides. Return of the 
prints shall be completed by 2P. days 


after the close of the print exhibition. 

5. The catalog shall be sent to all 
entrants not later than 70 days after 
the deadline for receipt of entries, ex¬ 
cept 95 days when color reproductions 
arc included in the catalog. 

B. Schedule dates for Special Recog¬ 
nition (PSA Medal Requirements) 

1. Deadline for receipt of entries to 
the close of the exhibition: (a) Slides— 
6 weeks; (b) Prints—8 weeks.* 2 ) 

2. Report cards shall be mailed no 
later than 5 days after the judging date. 

3. Return of total rejects shall be 
completed by 10 days after the judg¬ 
ing* 3 ). 

4. Return of slides shall be com¬ 
pleted by 10 days after the last public 
showing of the slides. Return of the 
prints shall be completed by 10 days 
after the close of the print exhibition. 

5. The catalog shall be sent to all 
entrants not later than 56 days after 
the deadline for receipt of entries, ex¬ 
cept 80 days when color reproductions 
are included in the catalog. 

Notes 

* J ) Other Divisional requirements for 
General or Special Recognition arc not 
affected by this schedule of dates. 

* 2 ) Prints being hung in more than one 
city may have 2 extra weeks for each ad¬ 
ditional showing. Prints being exliibited 
in connection with an established com¬ 
munity function of long duration may be 
granted additional time. In both of these 
cases, a maximum of 4 weeks additional 
will apply. 

* 3 ) Salons conduc ted in countries whose 
customs regulations require that all pho¬ 
tographs be returned at one time will not 
be subject to this rule. In addition, salons 
offering a special service to contributors 
receiving total rejects, such as personalized 
analysis or commentary on the makers* 
pictures, are not subject to this rule. ■ 


Color Print Competition 

A Series of color print contents desidbt 
to aid the beginning color prinl makertias 
been announced by Dr. Martin B. Yali- 
sove, director of the Pictorial Division’s-' 
color print competition program. Print size 
for the new group will be limited to a 
maximum of 8 x 10 with mount size at 
the maker’s discretion. Any color process 
will be admissible, as is die case in the 
larger size print group. The prints from 
this new group will be judged and con¬ 
structive evaluation given by competent, 
salon exhibiting, color print makers. 

Four contests will be judged, each in 
a different section of the country. Those 
who enter these contests and competitions, 
in addition to receiving constructive evalu¬ 
ation, will be eligible for«medal and rib¬ 
bon awards identical to the larger print 
group. Award winners work will qualify 
for entry in the final “Print of the Year” 
contest to be held at the PSA Interna¬ 
tional Convention in Montreal during 
October, 1984. 

The first of these new contests will 



Convention Speakers whose portraits were 
not available for last month's article On 
the program Include Jack E. O'Brien 
(left) of Webster Groves, Mo., and Ed¬ 
mund A. Woodle of Natick, Mass. Jack 
O'Brien's program, "The Image of Color," 
will be presented at 3:30 p.m. Saturday 
and is described as "a modern and real¬ 
istic approach to artistic expression." Ed 
Woodle will present "Color Slide Mon¬ 
tages" at 9 a.m. on Friday. 

close November 1, 1963, and will be 
followed by one each in January, March, 
and May, 1964. 

No entry fee is required to participate 
in this activity, the only expense being 
the postage involved. Membership in PSA 
is the only prerequisite to the many be¬ 
ginning color makers, in all parts of the 
country, availing themselves of this help¬ 
ful personal assist to their color printing 
problems. For further information, entry 
forms, etc., contact Dr. Martin B. Yali- 
sove, 710 Greenback Rd., Wilmington 8, 
Del. ■ 

\ 

Winning Essays Available 

Color Slide Sets of special interest to 
photographers who are planning photo 
essays are now avaifable under the Color 
Division’s Hospital Slide-Getter Set pro¬ 
gram. They consist of slides with com¬ 
mentary, and can lie obtained by PSA- 
affiliated clubs at no cost except return 
postage and a contribution of Slides to 
the Hospital Project. 

Essays available include “The Picture 
Window” by Michael Siegel of Warren, 
Pa., winner of the Wightman Award for 



Volunteers from the Chicago Area Camara Clubs association held a work session to mall 
PSA International Convention brochures and registration forms in June. There were 52 
workers who took part, and during the day 18,000 pieces of mail funneled through the 
miniature post office that was set up at Lawson Y.M.C.A. to provide mall sorting end 
bagging facilities. Photographs by Martin J. Schmidt, APSA. 
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A prize-winner at the Chicago Area Cam¬ 
era Clubs Association banquet was Nor¬ 
ton Rades of Milwaukee Movie Makers. He 
selected this print by Or. C. F. Cochran, 
A PSA, a high-contrast rendition of the 
Wrigley Building tower. It was used as 
key illustration In 1963 PSA Convention 
letterheads and publicity material which 
was designed by PSAer* Mary Abele Root. 


1962, and “Coke Production in Bee Hive 
Ovens” by Noel M. Thompson of Pitts¬ 
burgh, Pa. 

Travel slide sets which your club can 
obtain include “Colorado River Wilder¬ 
ness” by Ruth Peters of fiemet, Calif., 
winner of the first Through-thc-Lons 
award in 1956, and "Through the Mexican 
Centuries” by Oertrude and Henry Wohlt- 
man. For a list of all sets available, write 
Leona Piety, Director, Hospital Slide- 
Getter Sets, 613 Allyn Ave., Ontario, 
Calif. 19761. ■ 

Lunching and Learning 

Once again there will bo an opportunity 
for you to sit down and enjoy luncheon in 
the company of a group of photographers 
who share an interest in your particular 
field of camera work. The Techniques Di¬ 
vision will sponsor this Lunching and 
Learning activity at the PSA International 
Convention in Chicago at noon on Wednes¬ 
day, Oct. 2. 

Are you interested in color? There will 
be tables devoted to color slide making 
and color printing. Would you like to dis¬ 
cuss developments in the monochrome 
salons? There will be groups talking about 
trends in black-and-white pictorialism. 
Other tables will cover nature, stereo, 
photo-journalism, motion pictures and pho¬ 
tographic techniques. The discussion at 
each table will be led by a PSAer who is 
an outstanding expert in his particular 
field. 

Be sure to check Lunching and Learn¬ 
ing on your convention registration form. 
Cost of the luncheon is $4.50, which can 
be paid at the time of registration. If you 
have already registered and did not sign 
up for the luncheon, send your check to 
Shirley J. Stone, 8 East Pearson St., Chi¬ 
cago 11, HI., and indicate the special inter¬ 
est group that you would like to join. ■ 
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RECORDED 

LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 

I wonder how many of you, like myself, 
have quite a number of transparencies in 
your files that either have never been 
sent to an exhibition or have been re¬ 
jected because they just missed. If these 
slides had been a bit different or a little 
more dramatic, would they probably have 
gotten an acceptance? 

The Recorded Lecture Program has 
just come out with a new lecture. No. 
36 in its series, and its title is “Deriva¬ 
tions the Easy Way.” This lecture will 
show you how to take those run of the 
mill transparencies and make them really 
different. 

Primarily, a black-and-white negative 
is made by contact from the transparency 
and then the two are sandwiched togeth¬ 
er, slightly out of register. This process 
at first glance may tend to scare off 
those of us who have never fooled around 
with black-and-white materials. One of 
the best things about this lecture is that 
it takes you by the hand and shows you 
bow, with a minimum of equipment, you 
can make the black-and-white negatives 
without a darkroom and in most any 
place in the house—kitchen, bathroom, or 
even in a little black box which by the 
way, the lecturer tells you how to make. 

Some overexposed transparencies can 
be given new life and it is surprising 
how easily it can be done. Another thing 
that is well brought out is how to add 
color or increase the contrast of a trans¬ 
parency, to produce dramatic effects. 

Perhaps you are more interested in 
completely changing the transparency. 
Red roses can be changed to blue, green 
bowls to red, most anything can be ma¬ 
nipulated as far as color is concerned. 
Local or over-all control can be accom¬ 
plished by dyes and reducers. And all of 
this is almost as easy to do as reading 
this column. 

Leona Piety, who comes from Ontario, 
Calif, and is the author of this lecture, 
believes in doing well, everything she 
undertakes. She docs not like to accept 
anything less than perfection. You will 
find that her drive and energy shows 
through in the fast-moving, 45 minute 
lecture. 

Not only is this lecture an excellent 
one for the color worker who has the 
slightest inclination to get out of the 
snapshot rut and into making transparen¬ 
cies that will hold the attention of both 
judges and audiences, it is also a good 
one around which to plan a Ladies Night. 

I would advise you to get your pro¬ 
gram chairman to book this lecture as 
soon as possible because I am sure that 
when it becomes known, there will be a 
waiting list and 111 bet it will be a long 
one. Tell him to ask for Recorded Lecture 
No. 36, “Derivations the Easy Way” by 
Leona Piety. You will be glad that you 
did ■ 


Your next roll of Color Film... 
What will you do with it? 

Shoot First, 

Ask Questions 
Afterwards! 

How will it turn out? Obviously 
you won’t know until after proc¬ 
essing. Even then, can you be 
sure the finished result will be 
the best example of the pictures 
you took? Or (depending on 
where and how they were proc¬ 
essed) are the prints merely ade¬ 
quate by ordinary standards? 

If your standards are above the 
ordinary ... if you have ever 
wondered whether your color 
photographs really do you jus¬ 
tice, you will be interested to 
know that: 

Now, for the first time, you can 
send your color prints and trans¬ 
parencies to a professional color 
laboratory for processing! 

Now, for the first time, your 
color pictures can receive the 
same personal attention once 
reserved for the professional 
photographer exclusively! 
Where? At Professional Color 
Laboratories. Here, each and 
every one of your negatives is 
evaluated individually before 
printing or enlarging. Prints and 
enlargements are released only 
if they meet professional stand¬ 
ards for color fidelity. You can 
be sure to receive the best pos¬ 
sible results obtainable from 
your negative; at all times. 
Through the years, professional 
photographers by the thousands 
have continued to send us their 
work for color processing, tech¬ 
nical guidance and information. 
Now, you can do the same. 

May we show you the difference 
professional color processing 
can make? To receive complete 
details, mailers and price list, 
simply fill out the coupon below 
and mail it at your.earliest con¬ 
venience. 

PROFESSIONAL COLOR LABORATORIES. Inc. 
BOX J-8, Roselle. New Jersey • 

Gentlemen. At mentioned above, please send 
me complete details on your services, con¬ 
venient film mailer envelopes and price list. 

MV NAMfc is: . .*. 

ADDRESS. 

u.TT.STATE. 






HEWS FROM OVERSEAS 


From South Africa 

In 1938, Alexander Keighley visited 
South Africa. Htf was the doyen of the 
British school of photographers, and he 
provided a link with the very founders 
of photography itself, as he grew up in 
the Fox Talhot era. And now comes You¬ 
suf Karsh of Ottawa—doyen of the whole 
world of portraitists. Not since Keighleys 
visit of a quarter of a century ago has 
there been sucfi enthusiasm amongst pho¬ 
tographers and the press in South Africa 
for an overseas,visitor. 

Accompanied by his wife, Estralita, 
they stepped off the plane at Jan Smuts 
airport in Johannesburg amidst the whirl 
of news and overseas television cameras, 
and a host of reporters to be welcomed 
by Councillor Dr. and Mrs. A. D. Ben- 
susan on behalf of the Mayor and Mayor¬ 
ess of Johannesburg. Yousuf Karsh had 
come to South Africa for a months trip 
to portray the stars of the film ‘'Zulu”, 
and he had brought with him by air in 
some seventeen cases, all the equipment 
which he needed. He had recently re¬ 
turned from Moscow where he had pho¬ 
tographed Nikita Khrushchev and the 
Russian Presidium. 

Karsh is not what may be termed a 
regular formal lecturer to photographic 
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A post card from Ronald A. Ormmnm, 
APSA of Laguna Roach, Calif.: 
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Dallas, Tax. 75218 


Texture Screens 
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(Prlco etch screen) 
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JACK POWELL TEXTURED PHOfOGRARHS 

JACK POWU.I, PUPS, FfSA 

11 S. El Malta. Av*. SYcwmt. 54MP 
Pesadens, California, 91101 » 


clubs and societies, but he willingly con¬ 
sented to address a large gathering of 
members of the photo groups in and 
around Johannesburg, at the homq of Dr. 
and Mrs. Bensusan. It was indeed a most 
memorable occasion as he answered ques¬ 
tions on his photographic equipment and 
methods. He gave mast interesting anec¬ 
dotes of sittings with the world’s leaders, 
and his keen intellect and sharp wit was 
an inspiration to the whole gathering. 

As the main purpose of his visit was 
associated with the film “Zulu” in the 
beautiful mountains of Natal, we set off 
the following day to the film location. The 



Visitors to South Africa to make •title 
for the picture "Zulu" were (from left) 
Felix Garcier and Estralita and Yousuf 
Karsh, shown with Albert Mohlongo, Zulu 
dance leader. Photo by Dr. Bensusan. 

film is woven around the story of the 
gallant band of 104 British soldiers in 
charge of a small hospital and provisions 
depot behind their barricade of maize 
sacks at Rorkes drift. Two young officers 
were awarded the Victoria cross in 1879 
when the garrison bravely withstood on¬ 
slaught by 3,000 Zulus and hence saved 
Natal from Zulu invasion. 

The brilliant red tunics of the soldiers 
in the clear African sunshine were ideal 
material for cinematography, and skilled 
technicians had provided authentic sets 
in the colourful Tugela valley with a 
natural backdrop of the towering Drakens¬ 
berg mountains, and the setting of this 
location was as beautiful as any in the 
world. The church built on the set will be 
left standing after the filming for use by 
the small population in these remote 
parts. The film was directed by Cy End- 
field with stars Stanley Baker, Jack Haw¬ 
kins, Ulla Jaeobbsen and Michael Caine. 

Although Karsh’s main work was done 
in a makeshift studio with his 10x8 cam¬ 
era, he spent some time in taking stills 
on the sets with 2% in. square hand 
cameras—scenes on the hospital roof, in 
open country and also in the river, and 
the Zulu dancers in their kraals were all 
fine subject matter for any camera en¬ 
thusiast. 

Before leaving South Africa after this 
most memorable visit, Mr. and Mrs. Karsh 
were entertained to a Chinese diimer by 
the Consul General and Madame Wei, 
and members of the very enthusiastic 
Chinese camera club of South Africa 
under the Chairmanship of Jack Ho. 

It is such visits as these by photo¬ 
graphic leaders that help maintain en¬ 
thusiasm amongst our camera workers. 
It enables us to play our part in the 


International sphere by supporting am¬ 
bitions and photographic projects in a 
measure befitting the small $ze of jfmr 
population. In short, it welds the tiofi^s 
of friendship between our respective 
tries and enables us to advance in accord-' 
ance with ruling trends in the “World of 
Photography.”—A. D. Bensusan, FPSA, 
FRPS. 


'fa STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

Here are the PSAers who have entered 
the star exhibitor echelon since last month, 
or have moved up another step. 

COLOR DIVISION (Slides), 

Requirement*: 1-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 82 slides; 4-star. 320 
acc. with 64 slides; 6-star. 640 acc. with 
128 slides. Compiled by Marian Neill. 

★ ★ ★ ★ 

W. R. Bolinger Albert Sadler 

Ethel M. McLeod 

★ ★ ★ 

Jesse M. Cleveland, Jr. Joseph Haas 

Raymond D. Harvey Joseph F. Mahoney 

★ ★ 

Irene E. Dye Howard Kessler 

Eadic Kaufman John T. Vogel 

Eleanor Miltenberger 


Ada Abrams John J. Koulbanis 

Juanc W. Bcresford Edna S. McIntosh 

Ira W. Cassell Edward B. Murphy 

Elmer Harman Pierce Webster 

Paul Weitmann 

NATURE DIVISION 

Stars are awarded for either slides or prints 
in recojrnlzed Nature Exhibitions. Require¬ 
ments: 1-star. 18 acceptances with 6 pic¬ 
tures; 2-star, 36 acc. with 12 pictures; 3-star, 
72 acc. with 24 pictures; 4-star, 144 acc. 
with 48 pictures; 6-star, 288 acc. with 06 
pictures. Compiled by Betty Randall. 

★ ★ ★ ★ 

Barrie H. Bielcr, APSA Thomas J. Lowe 

★ ★ ★ 

E. Robert Bousquet Ralph C. Jacobson 
Elinor E. Walstrom 

★ ★ 

Ira W. Cassell Hans L. Krueger 

Freeman Patterson 

★ 

Ruth K. Morrison 


STEREO DIVISION 

Requirements: 1-star, 80 acceptances with 
6 slides; 2-star, 60 see. with 12 slides; 8-star, 
120 see. with 24 slldss; 4-star. 240 acc. with 
48 slides. Compilsd by Helen Brethauer. 

★ ★ 

Marjorie Griffin Lester L. Lauck 

Helen R. Metzdorf 

★ 

Erma I. Lauck 
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CEMRAL ZONE NEWS 


>* Editor: Oilbort Hill 

19T9 NW 20th St., Oklahoma City 6 , Okla. 

The Rains Came . . . 

It rained! Mast of the Indians got 
drowned out and chose to stay in white 
men's teepees with better roofs. But the 
sun came out in time so the gun fighters 
could thrill those attending the PSA Re¬ 
gional and Gulf States Camera Club 
council at Frontier City. 

Every photographers' pow-wow came 
of! right on schedule and every speaker 
had a full house. Lothar Smith's nature 
demonstration, complete with live rep¬ 
tiles, a skunk, and sundry other “wild” 
animals was the hit of the show. 

Two luncheons, and the awards din¬ 
ner, caught the management just a bit 
short of tables and chairs but the defi¬ 
ciency was remedied so quickly few were 
aware of it. The annual CSCCC meeting 
ironed out far more wrinkles than normal 
at the business session on Sunday. The 
movie folks had themselves a ball with 
a program that is rare for a regional. 

Registration of 247 persons, from about 
JO states, set a new all-time record. And 
there was a noticeable hesitation about 
leaving when the meeting was over Sun¬ 
day noon. So, the Oklahoma Camera 
Club, acting as host, was very pleased. 

New CSCCC officers are Lee Estes, 
Monroe, La., president; Joe Hedrick, Dal¬ 
las, first vice-president; lix R. Dennis, 
El Reno, Okla., second vice-president; 
Mrs. J. C. Hurley, San Antonio, secre¬ 
tary-treasurer; Henry Rush, Shreveport, 
Frank G. Taylor, Corpus Christi, and 
Lloyd Bullock, Meridian, Miss., directors. 
The combined CSCCC convention and 
PSA .regional will be in Corpus Christi 
next year. 

Dr. Stark Honored 

Dr. Boyd Emerson Stark, A PSA, Wil¬ 
mette, Ill., has been presented with the 
Fred W. Fix Jr., award which is given 
each year to an individual in the Chicago 
area for “outstanding contribution to pho¬ 
tography.” 

The award, formerly known as the 
Thorek award, is given in memory of 
Stuyvesant Peabody. Dr. Stark has made 
a vital contribution to photography and 



Throa mamba rt of Fort Dearborn-Chicago 
Camara Club wera made honorary mem¬ 
bers this spring, in recognition of service 
to the .club and to amateur photography. 
With framed membership cards, they are 
(from left) J. Phil Wahlman, APSA, Wil¬ 
liam T. Chester, current club president, 
Anne Pllgar Dewey, Hon PSA, FPSA, and 
Morris Gufrie r ~AP$A. 

August 196? 



The sun shone as those attending the PSA 
Regional converged on Frontier City, and 
GSCCC President Don Henley (left), Port 
Arthur, Tex., met up with Doc Holiday, 
the peace officer. Photo by Gilbert Hill. 

photographers over many years and now 
serves as general chairman of the 1963 
PSA Chicago International Convention, 
Oct. 1-5. 


Down Texas Way 

Coming from Texas, there could be a 
question—but tie this story if you can. 
Lloyd Gregory, Texas AR, reports that 
the Dallas Camera Club hasn’t bad a 
member drop out or resign in the last 
four years. He credits PSA programs! 

George C. Sculley, DR, reports two 
field trips for the summer for the Ama¬ 
rillo Photographic Society. They’re going 
to a ghost town (restored) on June 16, and 
to the Harris Ranch for early day ranch 
scenes on July 14. There really are pic¬ 
tures in your own back yard—but it is 
usually the visitors who see them. 

Some Good Advice 

From the Stereo Flash , of the Chicago 
Stereo CC come some ideas that may 
he a little late for vacations this year— 
but have merit anytime. 

The publication suggests that photogs 
should “sharpen up their seeing eyes” 
and run their tests on new cameras and 
new film while at home. Filters, flash 
equipment, everything should be tested 
before the chips arc down on the pic¬ 
tures you don’t want to lose. 

But the best idea is that photographers 
should consciously start looking around 
them all the time, studying composition 
and lighting, camera angles, and all the 
r<ist without even a camera in your hand. 
Learning to see means better and more 
revealing photography and separates the 
camera artists from the snap shooters. 

Soul Searching 

Strange how the same ideas seem to 
sweep through camera club? everywhere 
occasionally. From the Municipal PC, 
Photo Flash comes a piece called “Values 
without a Price Tag,” while Clarence A. 
Schaar of the Jackson Parker writes about 
“Your Club and You" 


Clarence is knocking a few heads to¬ 
gether—which is a wonderful idea for 
many CC's—over members who attend 
meetings only when there are competi¬ 
tions, more interested in points and tro¬ 
phies than “growth as a photographer.” 
He says “to attend only those meetings 
in which he cun enter a competition or 
a show and having no other contact with 
his fellow-members in photography is to 
by-pass the very essence of membership 
in a CC.” 

The editor of Photo Flash says that 
“the quality and quantity of your con¬ 
tributions, as individuals, * depends upon 
your knowledge of the activities in which 
your club is engaged . . . When we ex¬ 
tend our thoughts and efforts to include 
the welfare and advancement of others, 
we strengthen . . . ourselves.” 

Well said! And their publications indi¬ 
cate they practice what they preach. 


NATIONAL 

LECTURE 

PROGRAM 


Editor; F. Rudyard SummarvIHa 
510 East 84th St., Naw York 28, N.Y. 

Floyd A. Lewis, chairman of the Na¬ 
tional Lecture Programs, has just an¬ 
nounced the appointment of Ralph L. 
Rose, Great Neck, N.Y., as assistant chair¬ 
man. 

Ralph Rose, a retired industrialist, has 
been active in camera club and commu¬ 
nity work since he took up 35mm photog¬ 
raphy early in 1958. At that time he 
joined the Great Nock Color Camera Club, 
and ever since his considerable abilities 
have been put to work in furthering the 
cause of photography in the club and 
the community. lie served as director 
of Jjis club for several years, was elected 
vice-president in 1961 and has been pres¬ 
ident for the past year. 

In the community, Ralph's activities 
have taken the form of sparking adult 
education and senior citizen interest in 
photography. He has been instructor in 
the adult program courses in the Great 
Neck public school system, lecturing on 
Travel Talks in Pictures and Producing 
and Presenting Travel Slide Shows . He 
also has been Chairman of the Great 
Neck CCC's “Golden Age Nights” which 
presented monthly travelogs at the local 
Senior Citizens’ Center. Word of his in¬ 
terest and ability in travel shows filtered 
out to the bi^city and he was invited 
to present one of his 6wn travel talks, 
Grand Canyon , at the first International 
Photo Fair in New York last year. 

Rose brings to NLP and liis new job a 
background of years of executive experi¬ 
ence and a working knowledge of dufc 
and organizational activity, not to men¬ 
tion *a sound photographic abijjty. The 
National Lecture Programs is fortunate 
to be able to add to its. committee a 
member of his stature. ■ 
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It thtro something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a drogon? Is there something 
you would like to see done, or done better, by the Society or the Journal Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago III. 60640. 
We can't guarantee to publish every one, but will try to present a cross-section of mem¬ 
bers' thinking each month as space permits.—ED. 


Vortograph defined 

I have a question. How do you make a 
Vortograph and what is it after it is made? 
This is something that should interest most 
PSA members and slide makers in particu¬ 
lar. . . . 

Tom Firth, FPSA 

Trappc, Md. 

• A “vortograph” is a picture made with 
a kaleidoscopic apparatus. It was first used 
by Alvin Langdon Coburn in 1917—ac¬ 
cording to the Focal Encyclopedia of 
Photography. This device employs three 
mirrors fixed together at 60-degree angles, 
as in a kaleidoscope, so that the subject 
can be photographed through the triangu¬ 
lar tube they form to produce repeating 
patterns. While we are glad to answer 
technical questions when we can, for 
prompt and authoritative information PSA 


members are urged to make use of the 
'I D College of Photographic Knowledge. 
This service is provided by the Techniques 
Division and is available to members of 
all divisions. Inquiries should he addressed 
to Melvern C. Taylor, Box 910, Ansco, 
Binghamton, N.Y., and will be bandied by 
specialists who arc experienced in the 
particular fields involved.—Eu. 

More on Cost of Exhibiting 

. . . The suggestion of bulk mailing ot 
slides would save very little in postage, 
since shipping an adequately packed set 
of four slides from Canada to the U.S. 
costs only 17 cents in any ease. I am also 
of the opinion that for foreign mailing a 
good deal of tumble with Customs would 
result. Insofar as Canada is concerned, 
our current experience with the 22nd 
Montreal International, with individual 


sets of slides sent first classlmail with 
the little green Customs label auly affixed , 
was that, of the 625 packet^ receive^ 
only five got stuck in Custom! tfur'Test, 
came right through to our Post Office box. 
This saved a lot of work on the part of 
the exhibition team. ... In the matter 
of entry forms, our experience over many 
years has been that people tend to exhibit 
regularly in certain exhibitions, and we 
have found that sending forms to previous 
exhibitors is I he most productive. We also 
use the appropriate PSA Division lists 
and mail forms to all persons on these 
lists. This used up about 1500 entry forms, 
which were mailed five months before 
deadline; returns from Ihese were not 
very large in the way of^ attracting new 
exhibitors. Very good results were ob¬ 
tained from persons who applied for forms 
after seeing the notice in the Jouhnal. 

It also was carried in the RPS Journal 
and was copied by several European pho¬ 
to magazines, which gave rise to some 
requests for entry forms. Inasmuch as 
such entries were not considered to be 
casual, forms were sent airmail to points 
outside North America. ... It appears 
that ordinary mail from the United-King¬ 
dom and Europe takes about a month,' 
and from South Africa, the Ear East and 
the Antipodes about three months. Since 
il will take the Jouhnal an equal length 
of time to reach the more distant parts 
of the world, I believe that notices, to 
be effective, should appear in an issue 
at least seven months before deadline for 
entries. Insofar as airmail requesting and 
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sending fofms is concerned, it can be ac¬ 
complished in two weeks round trip from 
i^far aww as Australia. 

TMhffsfrflm the subject of economies of 
exhibitions, I should like to point out 
that United States bills and coins are ne¬ 
gotiable in Canada, but that U.S. postage 
stamps (we received some) are useless. 
A great many experienced exhibitors sent 
back cheques and included an additional 
18 cents to cover the bank exchange 
charges. When this was not done, we lost 
18 cents. A few people sent International 
Reply Coupons, which cost the sender 
.15 cents in the U.S. and netted us 6 cents 
—a dead loss of 9 cents per coupon. They 
should not be used between the U.S. and 
Canada, but probably are useful to ex¬ 
hibitors in countries which prohibit the 
sending of money abroad in other ways. 
Between the U.S. and Canada, the easiest 
way is probably to send cash, and the 
next best way a U.S. Postal Money Order 
payable in Canadian funds in the amount 
required. These are cashed free of charge 
and the exact amount of the entry fee 
obtained. . . . 

li. R. Willmott, Chairman 
• 22nd Montreal International 

Two members of the Coldstream Cam¬ 
era Club, myself and Dr. J. B. Sproulo, 
are very interested in entering colour 
slides in the PSA International Photograph¬ 
ic Exhibition. Unfortunately we have 
great difficulty sending money orders to 
cover the entry fees. We wonder if it 
would be possible to establish an ex¬ 


change arrangement with two of your 
members. If they would pay our entry 
fee to your exhibition, we could pay for 
two entries at, say the Stockton-on-Tees 
Colour Slide Exhibition. . .. 

G. E. Cornforth 
Coldstream, Berwickshire 
Scotland 


• We appreciate these thoughts from 
north of the border, and from Scotland. 
Participation in each others exhibitions 
by citizens of the U.S. and Canada has 
always been relatively simple. Exchange 
difficulties make it more difficult to enter 
salons here when you live in countries 
where imports are closely controlled and 
sending money abroad is limited or for¬ 
bidden. Mr. Cornforth s communication 
was directed to Lorraine Dockstader, PSA 
Exhibition Secretary, who forwarded it 
to us with the thought that it might sug¬ 
gest a way in which sponsoring organiza¬ 
tions could encourage participation in 
their shows by photographers in coun¬ 
tries where exchange is limited. No help 
is solicited on this specific request, which 
is being handled locally.— Ed. 

PD Hint— Ludolf Burkhardts special 
Class Light Box (PSA Journal, April 
1901) can also be used for all kinds of 
small object photography. Try using a 
plain diffused glass for pure white back¬ 
grounds on your prints where required 
for reproduction. 
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SOUTH OF THE BORDER 


Editor! J. L Zikany, APSA 
Volctn 129, Lomi*^ Mexico, D.F. 

Argentine, Uruguay 

Foto Club Buenos Aires and Foto Club 
Uruguayo, last April 28, joined in one of 
the few International Field Trips ever 
held, when members of the former club 
crossed Rio de la Plata from Buenos Aires, 
to meet the members of the later at 
Colonia, Uruguayan City. 195 photos by 
FCBA and 20 by FCU, were presented in 
the contest of pictures taken on this historic 
field trip, (el 28 de abril ppdo., se unieron 
esos Foto Clubes, en una de las pocas 
Excursiones Fotograficas Internacionales, 
que se hayan celebrado, cuando socios del 
primero cruzaron el Rio de la Plata desde 
Buenos Aires, para reunirse al grupo de 
socios del segundo, en Colonia, poblaci6n 
Uruguay a. 195 fotos por el FCBA y 20 del 
FCU, fueron presentadas en cl concurso 
de las obras tomadas en esta hist6rica 
excursion fotogrAfica.) 

Mexico 

Club Fotografico de Mexico opened its 
new club quarters last June 12, in the 
fashionable commercial district of In- 
surgentes Ave., at Londres 75, Mexico City, 
with inaugural speeches by former presi¬ 
dent (1949) Ing. Juan Gutierrez and the 
current president, Jose Maria G6mcz. Al- 
tho smaller than the old place; which for 
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13 years was the largest camera club in the 
world, that liad to be vacated as the lease 
ran out; the new quarters has been mas¬ 
terfully arranged (by members* contribu¬ 
tions amounting to over $2,000) by Ing. 
Mario Sabate, AF$A, one of CFM’s foun¬ 
ders, so that every square foot of floor 
space is functionally utilized and fully ade¬ 
quate for the Club’s needs. Higldight of 
the evening was the presentation of 
“Camaval en Huejotzingo**, 100 slide pho¬ 
to essay, with narration, background music 
and sound cifects; the collective work of 
CFM members.* PSAcrs visiting Mexico are 
cordially invited to visit the new quarters, 
(inaugurd su nuevo local, el 12 de junio 
ppdo., en la elegante seccidn commercial 
de la Av. Iasurgentes, en Ldndres 75, dc 
la Ciudad de Mexico, con discursos 
inaugurates por su Ex-Presidcnte (1940), 
Ing. Judn Gutierrez y actual Presidente, 
Jose Maria Gdmez. Aunque mils pcqueiio 
que el viejo local; que durante los ultimos 
13 afios fue el club fotografico nu\s 
extenso del mundo y que tuvo que scr 
abandonado al concluirse el arrendamiento; 
el nuevo local ha sido arrcglado con 
maestria (con donativos de sus socios 
totnlizando mds de 2,000 d6Iares), por cl 
Ing. Mario Sabat£, APSA, uno dc* los 
fundadores del CFM, utilizdndose hasta el 
ultimo metro cuadrado dc espacio en forma 
funcional y adecua da para las necesidades 
del Club. El punto culminante de la 
noche, fud la presen taci6n dc "Camaval en 
Huejotzingo**, scries de 100 transparcncias, 
narradas, con musica de fondo y efectos 
de sonido; trabajo colectivo de socios del 


CFM. Los miembros de la PSA que viajen 
por Mdxfco, scrdn bienvenidos al visitar el 
nuevo local.) 



Editor: Evaiine A. Olson 
386 Ogden Street, Denver 18, Colorado 

New Bulletin on the Scene 

It’s good to be included on the mailing 
list of the PCC Booster from Prescott CC 
in Arizona. Leroy Eslow is Editor and 
John Russell is Chairman. This newsy 
bulletin will be watched for zone news 
of interest to our readers. 

"Grub" for Great Falls 

From Great Falls CC, up in Montana, 
the following release: 

They say an army travels on its stom¬ 
ach and so docs our camera gang! We 
had a field trip to Glacier National Park 
recently which is termed an “Eat Out” 
rather than a “Photo Trip*'. Great Falls 
is about 150 miles from Glacier Park. 
Hindsight reveals that food was consumed 
every hour on the hour with an occa¬ 
sional “snitch” in between. Now don’t 
get the wrong idea, we took pictures of 
dead trees, snow-covered mountains, and 
mountain goats (which we had to feed 
and, since the sack was open, had a 
“snip” ourselves). Some of the die-hards 
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in the group persisted in taking pictures 
of wheat elevators while the remainder in¬ 
dulged in nourishment. Guess chey hdfjf 
the ideas those cameras were focre^Ji 
actual count, the 17 hours from 7 a.m. to 
midnight included several photographic 
stops and nine food stops (plus some on 
the run ).—Frank Flaherty reporting. 

(If that gang doesn’t look out, it will 
have as hard a time getting down to get 
close to those close-ups of wildflowers as 
ye Ed). 

Field Trip Idea 

Why not try the unique idea for a 
field trip sent to us via the FI Stop of the 
Enchanted Lens CC of Albuquerque—a 
night-time shooting session (especially 
good during the holidays) which divides 
your club members into four groups and 
assigns each group to a quadrant of the 
city. The group meets and proceeds un¬ 
der the leadership of a captain and shut¬ 
ters commence to click. The club worked 
this up into a first class contest with a full 
set of rules published in the club bul¬ 
letin, then secured a cash prize from the 
Public Service Company. The bulletin also 
carried tips for taking night pictures. 
Sounds like fun any time of the year. 

Photographic Arts Center 

An ambitious project, unique in U.S. 
photographic circles has been started by 
a group of Colorado photographers, includ¬ 
ing several prominent Mountain Zone 
PSAers. The Colorado Photographic Arts 
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Center been incorporated and has 
as its puVpose "promoting photography 
all its aspects as a fine art. We propose 
tNareate* cultural center to be used for 
the ecfWation and enjoyment of all peo¬ 
ples interested in photography, products 
of photography and the photographic arts 
field; and to foster current and permanent 
exhibitions/’ 

Primary aim of the Corporation is to 
start a building fund drive to construct 
a building for tho Center estimated to 
cost about $200,000. Photography has be¬ 
come an art, and as Art Museums collect 
A paintings, the Photographic Arts Center 
will, over the years, acquire a large per¬ 
manent collection of photographic prints 
and slides. The Center will sponsor an 
annual Colorado Open Exhibition of Pho¬ 
tographic Arts, and publish a large illus¬ 
trated annual of the Exhibition. The Ex¬ 
hibition will be designed to draw entries 
from a wide circle of photographers, in¬ 
cluding not only salon exhibitors, but also 
professional photographers, magazine pho¬ 
tographers, advertising illustrators, the 
avant garde, and others. The first open 
Exhibition is planned for 1966. 

The Colorado Photographic Arts Cen¬ 
ter will present one-man exhibits to foster 
the work of individual photographers; 
hold workshops; have fine meeting halls 
for camera clubs, photographic conven¬ 
tions, and instructive and entertaining 
programs. 

PSAors on the temporary Board of Di¬ 
rectors include Eugene D. Dang, Chair¬ 
man; Hul D. Could, Vice-Ghairman; Glen 



Nature Division judges at Eighth Denver 
international (from left) were William 
Popejoy, Alford Cooper, APSA, R. L. logs- 
den, Jr., Dr. John Kahle and LeRol Rus¬ 
sell. Photograph by Eveline A. Olson. 


Thrush, APSA, Secretary; James O. Mil- 
moe, APSA, Don McCullough and Wayne 
A. Smith. A membership drive with kick¬ 
off dinner and program is tentatively 
scheduled for Saturday evening, Sept. 14. 

The Corporation has been formed in 
strict accordance with Bureau of Internal 
Revenue requirements for non-profit edu¬ 
cational organizations, to make donations 
to it deductible for income tax purposes. 
It is believed that this unique cultural 
photographic center, designed to fill a 
great need to promote photography as an 
art form, will attract donations from indi¬ 
viduals, organizations and foundations. 


Vaious types of membership in the Cen¬ 
ter ore now being offered to individuals, 
clubs and organizations. Information may 
be obtained from Eugene D. Lang, Chair¬ 
man, 3660 Poplar Street, Denver 7, Colo. 
—Glen Thruah, APSA, reporting. 

Zone Exhibitions 

Don't let the summer doldrums luQ you 
to sleep so that you forget to enter the 
Zone exhibitions that are coming up. In 
New Mexico, the State Fair has a fine 
PSA-accredited exhibition. The dosing 
date this year Is Sept 3. In Salt Lake 
City, the closing date is Oct. 19. You'll 
want to support both of tjiese exhibitions 
so cljeck the listing of competitions in 
tho back of the Jouiinal for names of 
those who will send entry forms. 

Denver-International—Success 

Many fine entries made the Eighth Den¬ 
ver a most successful exhibition and pro¬ 
vided excellent program material for the 
1963 PSA Denver Regional Convention. 
The panel of judges for the four divisions 
expressed a great deal of satisfaction in 
the quality of the entries this year. 

Speaking of Exhibitions . . . 

The Mountain Zone should bo well- 
represented at the PSA International Ex¬ 
hibition in Chicago. It's our PSA, so lets 
support it. Closing date is Aug. 28. Cora 
Gruner, APSA, loves to give away the 
entry forms. A card will get one on its 
way to you. 














Research through 

TIME-LAPSE 


! 

John Nash Ott has developed this^basic 
motion picture technique from a means 
of creating entertainment to a tool 
for exploring the nature of life itself 

By MARGARET E. CONNEELY, APSA 

MPD Convention Program Chairman 


W HEN I was seventeen and had landed my first 
full-time job as a stenographer in the Trust De¬ 
partment of the First National Bank of Chicago, my first 
“boss” Charlotte Brogi (now the wife of well-known 
Chicago moviemaker Al Rus) took me “on tour” of the 
Department. I was both scared and thrilled at suddenly 
being treated as an adult. Of all the many interesting 
people I met that day no one impressed me more than 
John Nash Ott, the tall and dignified Trust Department 
Analyst. When Charlotte introduced us, he greeted me 
with kind words and a wide, warm smile. I had no way 
of knowing that this was the man who was to become 
known as the father of modem time-lapse photography; 
nor that I, too, would become a moviemaker and because 
of this, our paths would cross many times long after both 
our banking careers were over. 

John Ott, as did the rest of us, attended evening 
classes at the American Institute of Banking. But he 
ardently pursued his hobby of making 18mm motion 
pictures, being more interested in developing applications 
of the “time-lapse” motion-picture technique. He explained 
the principle of time-lapse as being just the opposite of 
slow-motion pictures with which most people are more 
familiar. Instead of slowing down motion, it speeds up 
many times faster than normal such subjects as a flower 
opening or a plant growing. By (lifting these growing 
things with a 16mm motion picture camera, taking one or 
more frames at intervals of a few seconds, minutes or 


John Ott records data behind a battery of twelve 
motion picture cameras, one of many such installa¬ 
tions in his laboratories where the effects of 
light are studied. Research seeks to demonstrate 
how light (both artificial and from the sun) is a 
factor In the control of glandular functions and 
affects health and reproduction. 



hours, <fnd then projecting the picture at normal pro¬ 
jection speed of 16 or 24 fps, it is possible to study 
movement too slow to be seen by the human eye. Na- 
* 1 ^re’s secrets of how flowers open, trees fruit, plants or 
ceife-g*^w, events which take hours, days or weeks, are 
revealed to the human eye when shown in. a few minutes 
ori the screen. 

His first time-lapse films were planned primarily as 
entertainment, with a little education thrown in. A se¬ 
quence showing Primroses dancing to a Strauss waltz was 
a tour de force in skillful use of the technique that 
brought enthusiastic applause whenever it was presented. 
Making it called for developing systems of timing control 
that proved adaptable, later on, to serious scientific pur¬ 
suits of this naturalist-photographer. 

The more John showed his early time-lapse films, the 
more requests for programs kept coming in—and there 
were also requests to have time-lapse pictures made. 
Even with bankers* hours there weren’t enough hours in 
the day to do everything. After almost twenty years he 
broke a family tradition when he left the bank with 
which his father and grandfather had been associated 
before him. Few understood how anything so unheard of 
as time-lapse photography could take the place of his 
promising banking career, yet Naturalist John Ott has 
gained fame the world over. Through sequences in Walt 
Disney movies and on television, international lecture tours 
from Singapore to St. Louis, millions learned about his 
discoveries in capturing nature’s life cycles as revealed 
through time-lapse photography. 

ft was time-lapse photography that led John to his 
explorations in light. He noticed that flowers and leaves 
always faced into the light and that leaves droop from 
lack of moisture and perk up when watered. By con¬ 
trolling moisture and temperature he found ho could 
force flowers to droop or spruce up. By alternating a 
battery of lights, he could make them sway from side to 
side. After using his sequence; of dancing Primroses for 
many years as an introductory theme on television and 
various lecture programs, he decided to up-date this seg¬ 
ment of film with other flowers responding to Dixieland 
jazz. 

The Primroses appeared to be waltzing as a result of 
controlling the growth and movement of the leaves. A 
small heating element was placed in the bottom of each 
flower pot so that when the current was turned on, it 
would dry the soil and wilt the leaves. An automatic 
watering device then would revive the plants on cue. 
Lights turning on first one side and then the other would 
attract the leaves from side to side, and a swivel device 
would turn the pots slightly as they were moved around 
on track-likc miniature cable cars. All this had to be very 
accurately timed and individual exposures made at the 
proper intervals so the growth and movements of the 
primroses would be in rhythm to previously recorded 
music when the time-lapse pictures of the plants were 
projected on the screen. 

The various alternate cycles of light and darkness with 
the slower waltz rhythm happened to work out very nicely 
.at close to normal twelve-hour day and night periods. 
However, the faster rhythm of the Dixieland jazz re¬ 
quired more openings and closings of the blossoms. It 
was decided to grow the new flowers under controlled 
two-hour periods of light and darkness, as all available 
information indicated the opening and closing action of 
the petals of flowers in response to light and darkness 
was thought to be of an automatic or mechanical nature. 

In tfie new John Ott custom designed time-lapse green¬ 
house constructed of ultraviolet transmitting plastic, 
equipped with large Venetian blind-like shutters that 
close and shut out the daylight each time the photo- 



Animal c«g«s are impeded by John Ott (left) and 
Harold B. Haley/ M.D. of Loyola University School 
of Medicine. Daylight entering the cages is fil¬ 
tered to compare the effects of living under light 
that is limited to different specific wavelengths. 


graphic lights turn on and a single frame is exposed in 
any of the cameras, the project was started early one 
morning. The overhead shutters opened at eight o'clock. 
The petals of the flowers opened normally. The time- 
lapse pictures were taken at shorter intervals to accomp¬ 
lish the full day’s work in two hours. At ten o'clock the 
shutters were closed, and the room darkened. The petals 
closed and the taking of individual time-lapse exposures 
continued at the faster rate to accomplish the night’s 
work in another two hours. 

At twelve o’clock noon the overhead shutters were 
opened to start the next daylight period. It was a bright 
summer day. and the full sunlight came directly in on 
the plants, but there was no response or indication of 
opening of the buds. They would not open again after 
only two hours of darkness, but required the full normal 
dark night period, uninterrupted with light, thus indicating 
that the opening and closing of the petals of these flowers 
was not an automatic or mechanical reaction but definitely 
related to the photochemistry of the plant and one further 
example of nature’s intricate timing mechanisms respond¬ 
ing to the; periodicity* of light and darkness. A partial 
explanation of the control mechanism of light on plant 
growth is that it is due to a reversible action pigment 
known as phytochrome, «a blue or bluish-green protein 
that exists in two forms, interconvertible by light of 
different wavelengths. One form is enzymatically active 
and changes to # thc other form in darkness. The rate of 
change and the enzymatic action are essential factors in 
the plant’s measurement of the length of the night or dark 
period. 

Photographing the growth and ripening of an apple for 
Walt Disney’s film, "Secrets of Life,” presented an un¬ 
expected problem. A miniature time-lapse studio was set 
up on a scaffold alongside an apple tree, with one branch 
extending into it. Cameras, lights and control equipment 
were mounted inside, with a glass top installed to protect 
them while letting daylight in. The apples grew normally, 
but when other apples on the tree ripened and turned 
red, the ones in the boxdike studio remained green and 
continued to grow. It was only after the glass.was re¬ 
placed by a plastic which transmitted ultraviolet light 
that the apples turned red in the normal way. TJiis indi¬ 
cated that die maturing and ripening process of the apple 
can be pre\ ented by filtering certain wavelengths of 
energy from normal sunlight. 
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Another sequence needed for "Secrets of Life” was to 
show the growth of a pumpkin. John discovered that under 
a pinkish fluorescent light the plants female organs 
withered and died; the same thing happened to the male 
organs under a bluish fluorescent light. Only when he 
grew the pumpkin vines under natural daylight did they 
develop both healthy staminate and pistilliate blossoms. 
This led to further investigation of the effects of light 
on living things. Through microscopic time-lapse, he found 
that the chemistry of the cells and the plants of which 
they are part, is affected by the characteristics of the 
light energy under which they grow. 

John found* too, that different animal cells in tissue 
cultures also showed variations in growth patterns when 
different colored filters were placed on the photographic 
light source; blue light was found to make the protoplasm 
become more active while under red light the cells 
ruptured, hemorrhaged and died. He further found that 
both plants and animals respond to light in many similar 
ways. Some of these responses have interesting appli¬ 
cations. 



Typical tumor developed In mouse after nine months 
under pink fluorescent light. Such growths are 
progressively slower to develop ft light is shifted 
toward the more complete spectrum of daylight. 

Some mink ranchers now make their mink produce 
heavy winter pelts in midsummer by using the same 
method of lengthening the night period that florists use 
to bring chrysanthemums into bloorn out gf season. Light 
is the primary controlling factor rather than temperature. 
This is how animals develop heavy fur ahead of the cold 
weather instead of later as a result of it. 

Poultry fanners use light in hen houses at night to 
lengthen the .daylight period so the hens lay more eggs. 
It was first thought that this kept the hens awake longer, 
but recent research has proven that increased egg pro¬ 
duction is the result of*Visual stimulation. The fact that 
visual stimuli affect activity in the pituitary is becoming 
more and more obvious. 

At Loyola University in Chicago, in doing some time- 
lapse research work involving fish eggs, the effects of 
light on guppies were studied. Two fluorescent light 
fixtures each containing two 40-watt tubes were used. One 
with daylight white tubes (slightly bluish) and the other 
with cool white tubes (slightly pinkish) were hung 
separately, 12 inches above two aquariums. Fifty guppies 
were placed in each aquarium. The lights were turned on 
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by automatic time clock for fourteen hours oatti day. 
Immediately all reproduction stopped in both aquariums. 
In gradually, reducing the light over a period of several 
weeks, it was observed that fish under the cqpl w!^ 
pinkish light resumed reproduction with nine Maiitf of 
light. No young were produced under the daylight white 
(bluish) fluorescent light. The young guppies produced 
under the cool white light resulted in 80 percent female 
fish and 20 percent male. The 20 percent male fish were 
abnormally retarded in development of the secondary sex 
characteristics. 

Taking time-lapse pictures taught John Ott how many 
exceptions there are to all rules of nature. Nevertheless, 
to him it seems logical that light stimulation, a most basic 
life principle, should carry over into animal life as do so 
many other less important functions. 

In his private laboratory perched on the# edge of a 
cliff overlooking Lake Michigan, John has built larger 
research quarters and is doing considerable experimenting 
with the effect of different wavelengths of light energy 
on animal life. Identical animals are kept in outdoor cubby 
holes, identical in all ways except that they are exposed 
to sunlight through different materials. Some are covered 
with ordinary window glass, some with quartz glass, some 
with ultraviolet-transmitting plastic, and some admit na¬ 
tural sunlight with "air curtains” maintaining temperature 
but allowing all light rays to pass through. To date animals 
under window glass developed tumors and died. Those 
under quartz or plastic developed tumors later. Those 
under "air curtains” have fought off tumor growth so far 
and are still living. 

John claims that there is considerable evidence that 
light energy is a growth regulating factor in both plant 
and animal life. This light energy, in some way that is 
not yet fully understood, stimulates activity in the pituitary 
gland which controls the entire endocrine system. It is 
interesting to note that more attention is being directed 
toward the study of the pituitary gland as a source of 
possible endocrinological control of cancer. It is worth 
noting that cancer is referred to as an unregulated growth. 
Light energy is an important growth regulator. The very 
area of short wave radiation in the ultraviolet and bordering 
X-rays that are used in cancer therapy is non-existent in 
ordinary artificial light and is filtered out of natural sun¬ 
light by glass. 

John believes that the light we live under may affect 
health, thwart or encourage growth and even determine 
the sex of offspring, although his studies have been con¬ 
fined to plants or animals. He hopes to interest medical 
research organizations in the need for further research to 
determine to what extent fight energy may be a growth 
regulating factor in human beings. He fully believes that 
when God said, "Let there be light”, the reference was 
unquestionably to sunlight. 

And this is the man bom and educated to be a banker; 
who became a self taught scientist; whose recent articles 
on his theory of the effect of fight on human health 
have been translated into Russian and sent to the U.S.S.R. 
by the U.S. Information Agency. Although he had no 
formal training in the sciences, because of his work in 
time-lapse research he has been honored with the degree 
of Doctor of Science by Loyola University. 

John Ott has published a book titled "My Ivory Tower” 
which further explains his fascinating experiences in tak¬ 
ing time-lapse motion pictures and tells more of his obser¬ 
vations regarding die affect of light in regulating foe 
growth of plants and animals. And if you attend the PSA 
International Convention in Chicago you can learn more 
about his work, first-hand. He will present his latest 
findings in "Research through Time-lapse Photography” 
at 1:45 p.m. on Saturday, Oct 5. ■ 


Photography 

Simplified 

A feeder just outside your window 
will bring subjects within range. 
Here’s how to set one up and use it 
for fascinating pictures this fall 


By WILLIAM D. GRIFFIN 

Photographs by the author 



Song Sparrow is a frequent winter visitor. Framing branch 
is fastened to feeder; snow melts, must be .replaced often. 


B IRD PHOTOGRAPHY to many may imply difficult 
techniques, complex and expensive equipment, and 
perhaps the imagined hazards of stalking wildlife in its 
native habitat. As in all fields, however, there are 
simplifications, and while photographing the birds may 
never be quite as simple as picturing Junior looking 
out at Niagara Falls, the method considered here is 
relatively easy and will yield artistic and accurate pictures 
of birdvS in their natural environment. 

Basically, this method involves photographing birds as 
they land at a feeder located just outside a window, 

preferably using flash or electronic flash, with the camera 
on a tripod inside the room, equipped with a lens of 
long focal length. Having thus established the confines 

of our procedure, lets consider the essentials step by 
step. 

Of first importance is the construction and location 
of a suitable feeder. A piece of board measuring about 
a foot by a foot and a half makes a good base; 

around this on the four edges, pieces of log (about 2 
inches diameter) should be nailed so as to prevent 
bird seed from blowing off the feeder tray, and also 
to provide a natural base for the birds to land on. 

Birch logs are especially picturesque and desirable for 
this purpose, although they tend to rot and will have to 
be replaced every few years. The feeder should be 
secured directly outside a window, either by fastening 
to the house with brackets or by placing it on top of 
a pole set into the ground at window height. If possible, 
a window facing south is ideal, since the feeder will 
then be protected from winter winds by the house, and 
the sun will provide very desirable back lighting for 
picture taking. 

Provision /Should be made on the feeder for attaching 


at least one or two branches for the birds to land on. 
These are the spots where many of the bird pictures 
will be taken. As a starter, long nails or screws can be 
placed from the bottom upward through the feeder 
tray in the corners farthest from the window; vertical 
twigs can then be attached merely by forcing them down 
onto the nails. A better arrangement is to use a long 
screw (or nail) on one end, on which to fasten a fairly 
substantial branched twig—one with a base diameter of 
an inch or more, aiuUa height of perhaps 15 inches. 
At the other end of the feeder, secure a pin-cushion 
holder of the type commonly used for flower arrange¬ 
ments; this will support ^mailer branches or groups of 
branches. Twigs placed on the feeder will stay fresh 
longer if they can he placed in water. One way of 
accomplishing tljis is to cut a small can (such as a 
frozen orange juice can) in half; attach it to the feeder 
by a nail driven through the bottom. Pour in a generous 
amount of liquid solder, and then place a small pin¬ 
cushion holder in it. When the solder hardens, the w T ater 
and twigs can be added. 

Branches, of course, can be changed periodically, thus 
providing varying perches and differing decor for the 
bird photographs. During the winter, branches of ever¬ 
greens bearing cones are appropriate. Dutfrig the warm¬ 
er seasons, blossoming branches or twigs with berries 
make pictorial props. Pictures are taken of birds either 
on the branches, or as they land on the log s$es of 
the feeder. For the latter, the twigs should be arranged 
to spread out over the log sides, forming a pictorial 
frame. • 

Once erected, the feeder must be stocked with food 
materials that will attract the birds. Seeds are the basic 
food, appealing to many birds, and might include 
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Black-capped Chickadee poses on pussy-willow. Small size of 
subject necessitated using 400mm lens with 100mm extension. 


ample portions of sunflower seeds and mixed wild bird 
seeds, both obtainable at pet shops, garden supply 
stores, or supermarkets. Cracked corn and bread crumbs 
are also favored, and a piece of beef suet should be 
provided. Putting the suet in a mesh container wired 
to the feeder will pi event thievery by squirrels, who, 
incidentally, will also bo frequent feeder visitors. 
Peanut butter is also a favorite of many birds, and the 
secret of inducing birds to land on especially picturesque 
spots, such as a pine cone, is frequently just a small 
dab of peanut butter judiciously placed so that it is 
unseen by the camera. 

While mid-autumn seems to be the time preferred by 
many people to erect a bird feeder, actually it can be 
done at any time of the year. Late summer is a good 
time if you want it to become established for fall 
picture taking. Immediate results should not necessarily 
be expected once the feeder has been set up; several 
weeks may elapse before the birds find if. After they do, 
food must be continually provided. This is especially 
important during the winter, for the birds may then be¬ 
come dependent on the food provided to the extent 
that they might starve if the supply is terminated. Al¬ 
though many enthusiasts only maintain their feeders 
during the winter, photographic opportunities will pre¬ 
sent themselves at other* seasons. 

The variety aof birds you attract will obviously de¬ 
pend greatly on where you live and on whether you 
live in the city or the country. As the author's feeder 
in suburban New Jersey, titmice, chickadees, nuthatches, 
and blAe jays are frequent guests the year around, as 
are cardinals and mourning doves. Winter visitors in¬ 
clude juncos, tree sparrows, yhite-throated sparrows, 
and downy woodpeckers, with others \ appearing 
sporadically. When the juncos migrate north in the 
spring, their place is taken by various blackbirds, and 
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occasionally rose-breasted grosbeaks. In the summer, 
whole families of titmice, jays, and cardinals appear. 

Photographing the birds that will frequent the 
window feeder is advantageously done with a single- - 
lens reflex camera, for the obvious reason that it elftni-. 
nates parallax and allows a close check on pictorial 
composition. Using a 35mm camera, a lens of 135 to 
400mm focal length should be chosen. With a 135mm 
lens, a short extension tube should be added to give 
a lens-to-subject distance of about 2 to 3 feet. The 
camera is set on a tripod just inside the window and 
focused on a likely spot. A long (6-foot) cable or air 
release is then used to take the picture when a bird 
lands at the chosen location. Check and be careful to 
eliminate any window reflections originating from inside. 
Pictures are made through the window, which necessi¬ 
tates that the window glass be both clear and clean. 

Obviously the photographer can not operate near the 
camera when using a 135mm lens, because at the close 
distance he would scare the birds off. For that reason, 
a longer lens sometimes is preferable. Using a 400inm 
lens, the working distance will require extension tubes 
totalling 60 to 100mm between the lens and camera, 
depending on the area (and bird size) to be covered. 
Again the camera should be mounted on a tripod, and 
focused at a pictorial spot. With the photographer at 
the camera, shifts in aim can be made should the bird 
land slightly to one side of the target area. This must 
he done rapidly, of course, since few birds will sit and 
pose in any one spot for more than several seconds, 
ancl often not that long. 

Pictures can be made as outlined above using avail¬ 
able light (back-light if the feeder was placed on the? 
south side of the house as suggested). A slight ex¬ 
posure correction for lens extension can be applied for 
exacting work, but since it will amount to only one half 
an f/'stop or less it can generally he neglected. Better 
lighting, resulting in more pictorial photographs, can be 
provided by placing a flash gun or electronic flash 
directly against the inside of the window glass, aimed 
at the spot at which the camera is aimed, and just far 
enough to the side of the lens-subject axis that re¬ 
flected glare will not be caught by the camera. Flash 
cords up to 15 feet or longer are available for connect¬ 
ing the widely separated camera and flash. The flash 
will be only about a foot to 15 inches from the bird. 
Using electronic flash, the light is of such short duration 
that it seldom frightens the subjects. At such close 
flash-to-subject distances, the normal guide number is no 
longer valid; by dividing the usual guide number by 
2.5, the approximate f/stop to set on your lens will be 
obtained. For example, using an electronic flash with a 
normal guide number of 50 for the film being used, 
and with a 400mm lens with 60 to 100mm extension 
tubes, the f/stop is 50 divided by 2.5 or f/20. This 
means for determining f/stops is obviously only an ap¬ 
proximation, since the light striking the bird will depend 
on the characteristics of your own particular flash unit. 
In practice, this will serve as a starting ppint, and may 
require modification in further work. This basic exposure 
would have to be reduced by half a stop with very 
strong backlight from the sun and wj{h bright surround¬ 
ings (snow in the winter), or increased by half a stop 
on dark days with no backlighting. 

The next step beyond the flash in the window tech¬ 
nique as outlined above is to provide a second flash 
outdoors to serve as backlight. This is neither necessary 
nor desirable when the sun is providing backlight, but 
on cloudy days or in late afternoon it greatly improves 
the results. A second light, if used, should be placed 
high opposite the main light, about the same distance 



The author's setup with camera and electronic flash in place. Snow provides a light 
background. On dull days the lighting can be improved by placing a second flash unit 
outside as a back-light, at about the same distance from the subject as light inside. 


from th* subject as the basic window 
flash, assuming that it is of equal 
brightness. The simplest way to trigger 
the auxiliary flash is with a slave 
tripper unit, thus avoiding flash ex¬ 
tension cords running to the outside. 
Slave trippers are available for use 
with most flash or electronic flash units. 
Use of the second light as described 
here necessitates no change in expo¬ 
sure. 

Not yet considered, but of prime 
importance, is the background. This 
should be plain and uncluttered, and, 
for most work, of a light color. The 
backgroimd generally used by the 
author is the backyard, which slopes 
upward away from the house. Thus, 
the grass itself serves as background, 
and photographs green on color film 
when the sun is on it. At the f/stops 
as previously derived (i.e. f/20, with 
ASA 32 film) the sunlit grass would be 
underexposed at the 1/50 second 
shutter speed normally used to ensure 
synchronization with the electronic 
flash; to have the grass recorded as a 
lighter and more pleasing shade of 
green, the shutter speed can be re¬ 
duced to 1/25 second. This will not 
affect the exposure from the electronic 
flash, but will give the background a 
longer period to record on the film. 
Longer shutter speeds would be un¬ 
desirable because the birds,'which are 
by no means stationary, would record 
with motion blur or ghost image; this 


is a frequent problem even at 1/25. 

Ideal conditions occur when the grass 
is covered with snow. Then the back¬ 
ground records as white when the sun 
lights it, but with shadows thrown by 
tree trunks recording as blue; since 
these shadows are completely out of 
focus, the net result is an effect of 
blue sky with white clouds. When the 


snow is entirely in shadow, it reflects 
the blue of the sky, and this is the 
color recorded as background. On a 
cloudy but bright day, the snow back¬ 
ground photographs white or light 
gray. 

When the grass is hot covered with 
snow, and when the sun is not shining 
on it, the background is so under- 



TufHd THmputtwill rents In In temperate zone during winter Tree Sparrow It photographed with backlighting from tho tun 

If food is.'Supplied. Slide won PSA Gold Medal at Baltimore. and front fill provided by electronic flash inside window. 
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Young Malo Cardinal it shown in extreme 
dote-up made with 400mm lens, 200mm 
extension tube at a distance of 3V4 feet. 
Such photos are hard to frame but have 
special impact for they reveai details 
that most people never notice in life. 


exposed that it photographs black. 
With a bright red cardinal or a light 
tan mourning dove as subject, the 
black background provides a striking 
contrast. Many darker birds, however, 
are not satisfactorily recorded against 
a black background. An artificial back¬ 
ground can then be provided, con¬ 
sisting of such materials as a cloth 
sheet, a piece of white or colored 
poster board, or a 3 by 4 foot section 
of painted plywood, positioned at least 
5 or 6 feet out from the feeder. Birds 
quickly become accustomed to such an 
arrangement and will ignore it. For 
photographers who do not have a 
plain natural background to begin 
with, such an artificial backing may be 
necessary at all times. * 

The methods so far discussed are 
capable of yielding artistic and high¬ 
ly accurate photographs of the* birds 
that visit the window feeder. Extend¬ 
ing the possibilities even further, we 
may on occasion desire to obtain closer 
portraits of the birds, recording only 
the head and shoulders of the sub¬ 
jects. Close studies of this kind are 
relatively uncommon, and always 
possess great impact because they 
reveal visual detail most people never 
see and because they present in 
tremendous image sia£ a subject 
everyone know£’ to be relatively small. 
Portraits as defined here certainly re¬ 
quire a camera with reflex viewing, 
both for tight composition and for 
accurate checking of the nearly 
negligible depth of field. To obtain 
portrait^ of birds ranging in size from 
a titmouse to a cardinal, extension 
tubes of 150 to 200mm must be used 
with a 400mm lens, and lens-to* 
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subject distance will be only about 40 
to 50 inches. The image size on the 
film will be approximately % to % life 
size. Because of the additional lens 
extension, the exposure required will 
be one full f/stop greater than that 
used for the pictures previously de¬ 
scribed, with the main flash again 12 
to 15 inches from the subject. 

The camera as usual is mounted on 
a tripod. Actually, the lens is attached 
to the tripod, since with long lenses 
and extensions the forward weight 
would be far too much for the camera 
tripod bushing to support. The lens is 
aimed and focused at a likely spot, 
stopped down, and the room is dark¬ 
ened as much as possible to hide the 
photographer, who will now be very 
close to the bird subjects. The operator 
must position himself directly behind 
the camera. When a subject alights, 
the photographer quickly re-aims the 
lens slightly if necessary to center 
the subject, at the same time tilting 
the entire camera-tripod assembly for¬ 
ward or backward slightly to achieve 
perfect focus, and then snaps the 
picture. 

The ratio of good portraits to worth¬ 
less rejects will be disappointingly 
low. Bird beaks will be cut off half 
way to the tip. The subject will be out 
of focus. A ghost image will blur the 
subject outlines. But the great impact 
of the minority of successful portraits 
makes this a tantulizing project for the 
patient photographer. 

The techniques of bird photography 
we have outlined here have much in 
common with portrait or table-top 
photography. The background must be 
chosen and lighted properly. Props 
(branches) must be utilized to pro¬ 
vide and compliment the composition, 
which we must be able to visualize 
in our minds initially. The technical 
skill of assembling and operating 
camera, lens, and main lights and 
back lights must be exercised. But un¬ 
like other fields of photography, we 
ourselves can not provide the one vital 
component—only the unpredictable 
birds themselves can provide the sub¬ 
jects for these fascinating photo¬ 
graphs. ■ 


About the author 

William D. Griffin combines interests 
In .birds and photography with excellent 
results. He is an instructor in photography 
at Morristown Adult School, a past officer 
of Morris Photocolor Club and of the New 
Jersey Federation of Camera Clubs, a 
member of the National Audubon Socjety 
a popular lecturer and judge and a consist¬ 
ent color and nature slide exhibitor. All 
his work is in 35mm color slides, from 
which the accompanying monochrome 
illustrations were made.— Ed. 


Shooting from the Air 

If you travel by air to the PSA Interna¬ 
tional Convention in Chicago this fall, 
or on vacation this summer, doift over¬ 
look the possibilities for taking pictures. 
Choose a seat fore or aft which offers 
a clear view, yet makes it possible to 
include a portion of the wing, when you 
wish, to aid in composition. 

Exposures at low altitudes near take¬ 
off and landing should be normal for the 
existing light, except that you will want 
to select a fast shutter speed to minimize 
blur due to motion and vibration. Shoot- 



Stiwardut of Delta Air Lines DC-8 aids 
passenger in spotting scenic areas. 


ing clown from high altitudes calls for 
less than normal exposure—half a stop to 
one stop less than you would expect. 

With color film, a haze filter will help 
you get better detail. If you use black- 
and-white, a medium yellow filter will 
improve your pictures while a red one 
will cut through haze and also create 
more striking cloud effects. Be sure to 
allow for the filter factor. 

There’s a trick to squeezing off expo¬ 
sures that will make your pictures sharp¬ 
er. Let your body absorb the vibration 
of the plane. Hold your camera with its 
lens near the window glass, but not touch¬ 
ing it. Pull in your elbows so no part of 
your body touches the plane above that 
part which is applied to the seat cushion. 
Watch for reflections in the glass. Some¬ 
times it is helpful to drape a blanket 
over your head to eliminate them. 

If the day is cloudy, ypu still can get 
pictures in bright sunlight as your plane 
wings its way above the clouds. Such 
pictures make fine transitions in travel 
programs, and since^they seldom contain 
identifiable subject matter they can be 
used anywhere. There’s a moment on most 
flights when you can take pictures inside 
the cabin, without flash, at exposures nor¬ 
mal for a cloudy-bright day. This is when 
the plane skims through the topmbst layer 
of the clouds and they reflect the brilliant 
sunlight in through the windows. You 
have t6 be ready to shoot, though, for 
it doesn’t last long. * 



for prints 

By PAUL D. YARROWS 


J N JULY the Journal carried an article called “RX for Prints.” 

It told about the Personalized Print Analysis service that*s 
available to members of the Pictorial Division. Basically, the 
service works this way: people send in prints for critical com¬ 
ments; then remake prints with the improvements suggested by 
your author and his co-worker. Nemo Warr. 

We've been invited to publish some “before and after” ex¬ 
amples of prints on a regular basis. This is our first effort. We 
hope you'll find reading these comments rewarding and en¬ 
joyable. 

The prints by George A. Tice of Irvington, N.J., show how 
experienced darkroom technique can improve a picture to such 
an extent that it becomes very successful. For example: “After 
Currier and Ives,” was photographed on a day that most of us 
would not consider going out in and in a way that broke all 
rules of pictorial composition. Photographing members of the 
Amtell people is very difficult and usually on the run as they are 
not allowed to have their picture taken according to their 
religion. 

All of us learned at one time or another that the center of 
interest should never be placed in the center of tho print. How¬ 
ever, George broke this so-called “rule” but still maintains bal¬ 
ance, good picture arrangement, and most of all—he has elim¬ 
inated many disturbing elements by vignetting. Notice how the 
road and contrasty field hav«s been eliminated by this technique. 
The overcast sky has now been blended in by vignetting to 
match tlie tone of the paper. The large tree on the right balances 
with the small tree on the left. The over-all high-key treatment 
is very effective because George exposed less than normal in 
printing so that only the horse and buggy appear black to main¬ 
tain the true “high key” effect. The print was cropped to a 
panel and mounted on a gray mount. It was reproduced in the 
1963 issue of the “Photography Annual”, was accepted in the 
preliminaries of PFA IV, and has already been accepted in many 
salons. 

A rather new print, “The Critic” by the same photographer, I 
believe will also find its way to success due to the effective 
cropping and dodging techniques. In the final print, the hori¬ 
zontal and vertical lines of a skylight and 
some of the foreground have been elim¬ 
inated, making the picture more tightly 
composed. 




Although the reproduction here may not 
show it, the right side of the original was 
somewhat darker than the left side and 
the black areas of the painting merged 
with the figure. Through dodging, these 
errors were corrected. Here again, the cen¬ 
ter of interest is in the center of the print; 
but because of its tight cropping, the 
dominant dark area of the subject and the 
position of the subject I find the result 
most interesting. The photo was unposed 
and taken in the Guggenheim Museum. 

Just one additional note on composi¬ 
tion: As we all know, composition is ac¬ 
tually arranging the elements of a pic¬ 
ture in a pleasing manner. Although some 
prints can have their subjects centered, it 
doesn't always hold true for others. Com¬ 
position in fine is simply using good taste. 

In Ms early twenties, George Tice is one 
of the most up and coming photographers 
of New Jersey. We re sure you'll agree that 
his refreshing approach to pictorialism will 
provide soxrie food for thought. ■ 



After Currier and Ives fiy George A. Tice 
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The City to See in '63 


Chicago convention offers opportunities for picture taking 
as well as photographic learning, whether you prefer 
to take guided tours or strike out on your own 


By WALTER C. RADEBAUGH, APSA 


Y OU COULD HARDLY be more in the center of 
things than you will bo at the Sheraton-Chicago hotel 
when you come to the PSA International Convention, 
October 1-5! Sight-seeing, shopping, excellent restaurants 
and entertainment are all nearby. Your hotel is at the 
southern entrance to the swanky Magnificent Mile and 
just north of the famous downtown Michigan Boulevard, 
which faces the city’s front lawn, Grant Park. 

Best of all, you’re in the center of one of Chicago’s 
most photogenic areas—where you can hardly tlecide what 
to frame in your viewfinder. Even the city’s most avid 
camera fans haven’t exhausted the possibilities in this 
favorite “target” areal 


If you like to go it alone in your search for pictures, 
this is the area to explore first. You can obtain printed 
plans for walking tours, complete with maps and photo¬ 
graphic suggestions, at the Tours and Outings desk when 
you arrive. 

Escorted tours have been planned, of course. For those 
who arrive early, there will be guided tours on Saturday, 
Sept. 28, and again on Sunday afternoon, led by some of 
Chicago’s outstanding photographers. On Saturday at 2 
p.m., a group will leave the hotel to visit Old Town, 
a favorite area of local artists. At 7 p.m. you can join a 
group to photograph Chicago at night from some of the 
best vantage points. On Sunday afternoon at 2 a group 
will visit the lakeside area in Grant Park where three 
unusual attractions are located—the Chicago Natural His¬ 
tory Museum (13 acres of exhibits), the Shcdd Aquarium, 
and the Adler Planetarium. No fees for these trips. When 
city buses are used you simply pay your fare. 

If you’re arriving early, make sure now that you have 
registered for the pre-convention industrial field trip which 
will leave the hotel by air-conditioned Gray Line bus at 
8:30 Monday morning. In two separate groups, shifting 
locations in morning and afternoon, you will enjoy sel¬ 
dom-permitted photography at two great oil refineries, and 
you’ll visit the unique Museum of Science and Industry. 
At noon the entire party will have an opportunity to see 
Chicago’s huge lakeside convention and exposition center, 
McCormick Place, where luncheon will be served at the 
Presklent’s Walk. The Clark Refinery in Blue Island and 
the Standard Refinery in Whiting will share in acting as 
hosts to our touring photographers. (Safety note: if you 
smoke, start abstinence training now—and remember, no 
flash shotsl) 

There is nothing like the Museum of Science and 
Industry anywhere—14 acres of exhibits depicting 
American industrial and scientific achievement. You’ll find 
it hard to concentrate on your tripod and camera when 
such attractions as a full-sized mid western farm, a working 
replica of a coal mine, a space capsule, a German submarine 
and Colleen Moore’s exquisite doll house compete 
for your attention. And think of it—a day like? this for only 
$5.50 per ticket! 

On Tuesday morning between the hours of 9 and 11, 
you have a special invitation to visit* France on State 
Street as guests of Carson Pirie Scott and Company. An 
unusual French Fair, long in the planning, will transform 


trookflald Zoo, which with Morton Arborotum it the target of 
Thursday's convention outing, is a place where you can take 
animal pictures without bars. J. Muster Miller, APSA, photo¬ 
graphed these Gibbons there for a picture which won the Chi¬ 
cago Area Camera Clubs Association's print-of-the-year award. 




Convention Headquarters is the Sheraton-Chicago hotel (arrow), on Michigan Boulevard in the heart of an area rich in pic¬ 
ture possibilities. A block and a half south is the Chicago River, with the Wrigley Building, Sun-Times Building and twin 
towers of Marina City on its norih bank. So many photogenic scenes are near at hand, you'll want to rise early and stay up 
late to enjoy your own photo excursions between convention sessions. Aerial photograph by courtesy of the Chicago Tribune. 


the State Street side of this department store into a series time between two major attractions. Brookfield Zoo is a 

of French shop fronts. There will be a bevy of glamorous photographer’s paradise because it boasts one of the 

models in French dresses and costumes to pose for you world’s most diversified animal collections, and because in 

and such local color as a French bus, taxicab, a chestnut many places you have only moats or glass between you 

vendor, and uniformed gendarmes. You are also invited to and your subjects—no bars! For close shots through glass, 

photograph interior French settings and models at any hold your Hash at an angle to avoid reflections (using a 

time during the week. But if you’d just like to see Chicago tripod). Over the moats your long-focus lenses will come 

on Tuesday, the Gray Line Sightseeing Tours will make in handy. Morton Arboretum, which has tree specimens 
special stops at the? hotel during the day. from all over the globe, should be dressed in autumn 

Thursday s the all-day convention outing you’ll never colors and there will be beautiful models in colorful 

forget! At 9 o’clock you’ll leave by bus to divide your costumes to pose in its sylvan settings. Luncheon will be 



The river's edge is accessible at many points, f<$ low-angle shots of buildings and 
for framing views beneath bridges. Photo of river traffic is by the author. Stair¬ 
way at Michigan Ave. bridge was used In picture (left) by Martin J. Schmidt, APSA. 

















served at a well-known dining place, the Spinning Wheel. 
Did you overlook this fun-packed day when you mailed 
in your registcration form? Better send an apologetic note 
and $0.50 per person to Miss Shirley Stone, 8 East Pearson 
St., Chicago, III. 00611. 

These are the planned shooting sessions. If you're like 
your fellow conventioners, however, you'll probably want 


Helical staircase In new Morton Wing of the Art Institute 
of Chicago waa photographed by Martin J. Schmidt. The Art 
Institute is among places easily reached on do-it-yourself 
picture tours/ has a fine permanent collection of photo¬ 
graphic prints available for study by visiting PSA members. 


to get out by yourself now and then to take your own 
sweet time about composing your pictures. What are some 
of the nearby photogenic areas for solo hikes? 

Shooting Area 1. By all means survey the possibilities 
in the immediate hotel area. To "corn” a phrase, "there 
are pictures galore right at your door.” The Chicago River, 
really a canal now because engineering has reversed its 
flow, has long been a magnet to local photographers, day 
and night, in all kinds of weather. 

Walk down to the Michigan Ave. Bridge to size up the 
situation, and look west. To your right is thfc white tiled 
and film-surfeited Wrigley Building, flooded with light 
when the sun goes down. New buildings now grace the 
river area and provide interesting architectural subjects— 
including the modem Sun-Times Building, the gleaming 
Executive House, the white marble United of America 
Building, and the exciting, nearly-completed Marina City— 
an all-purpose riverside complex of buildings, including 
twin circular apartment towers soaring 550 feet skyward. 

If you’re interested in photographing sweeping city 
views that include the river, you can work front the 
Michigan Avc. Bridge, shooting west, or walk down river 
and shoot back toward the Avenue towers, hut take that 
wide angle lens along! On sunny days, early morning or 
late afternoon are best for general scenes. You’ll find many 
intimate subjects to work with, too-river activity, reflec¬ 
tions, curving stairs and ramps, and architectural details— 
where your normal lens is best. (Hint: take a friend 
along who doesn’t mind climbing stairs or posing in likely 
spots to add a touch of human interest.) You can walk 


A popular sublet, night or day, Is the Wrigley Building. Stella R. Jenks, APSA, photographed it (left) from Wabash Ave. 
bridge. Leonard Gordon focused on the pattern formed by the glass wind-break between its two towers. 
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along the water's edge to State St. Notice the succession 
of graceful arches under the bridges extending westward- 
useful for framing river scenes. Cross over the Marina 
City and return by way of the Wabash Bridge to the 
. walk alongside the Sun-Times Building and through the 
plaza to the Wrigley Building. 

Before you leave the Michigan Ave. Bridge, however, 
go down to its lower level. In the iron work of this 
bridge, you'll see a variety of geometric designs—useful 
for framing river traffic and buildings, or interesting in 
themselves for pattern shots. Don't overlook the possi¬ 
bilities for bas-reliefs and high contrast pictures on this 
lower bridge, particularly when the sun is low In the west, 
#nd overhead beams stand out, with a maze of shadow 
patterns falling across the bridge floor and sidewalk. 

Shooting Area 2. Now let's walk six blocks south from 
the hotel and take an elevator to the modem observation 
deck of the Prudential Building. There’s a breath-taking 
view of Grant Park and the lake here. In the morning 
you can get sparkling pictures of the Michigan Boulevard 
skyscrapers, and at night you'll want to include a shot of 
the Magnificent Mile to the north. The deck has picture 
windows, and there’s a moral: work close to the glass 
to avoid reflections. Special arrangements admit PSAers to 
the tower for 30 cents. It's open daily from 10 a.m. to 
10 p.m., except for closing at 6 p.rn. on Sunday. 

On this excursion ‘ it's imperative that you walk four 
blocks further south to the renowned Art Institute of 
Chicago. If you work in color, you can't begin to exhaust 
the possibilities here, and if you're a monochrome enthu¬ 
siast, you’ll have a quiet field day shooting such subjects 
as the grand stairway and the new helical staircase in the 
Morton wing. For color you'll probably need fast film, and 
you'll find both fluorescent and natural lighting. YouU need 
to stop at the Information Desk when you enter to obtain 
a permit to use your camera. You can photograph any¬ 
thing belonging to the Institute, but no traveling exhibits 
and no objects on loan. You may use speedlights and 
screen-protected flash, but no tripods. Before you leave— 
and just for memory’s sake, because it’s so frequently 
done—pause near the entrance to use an Art Institute 
lion as a foreground object for a view of North Michigan 
Boulevard or the Prudential Building. The Institute is open 
weekdays 10 a.m. to 5 p.m.; on Sunday, noon to 5 p.rn.; 
on Thursday evenings to 9:30 p.m. Admission is free. 

Shooting Area 3. Mid-day lighting is good along the 
Magnificent Mile, so use this period for a stroll north 
from the Sheraton-Chicago past neon-free smart shops and 
hotels to the old Water Tower. A souvenir shot of this 
whimsical old lady, a survivor of the fire started by Mrs. 
O’Leary's cow 92 years ago, is in order. Next door is the 
Water Tower Inn, with a good facade for design pictures. 

From this point you have three choices. You can con¬ 
tinue northward on angling Rush Street, a gay night club 
area with interesting small shops—a good area for street 
scenes, expecially when the lights come on at dusk. Or, 
if you want the most dramatic picture you can get of die 
downtown area viewed from the north, walk a few blocks 
west on Chicago Ave. from the Water Tower and, as a 
PSA guest, get a permit on the second floor of the Lawson 
YMCA to visit its 19th floor observation area. The Lawson 
is a photography center in the Chicago area, host to many 
camera events and meetings, including your PSA conven¬ 
tion committee. Black-and-white workers find red filters 
effective in shooting from the roof. For night photography, 
which is spectacular on all directions from this observa¬ 
tion point, you must be a member of a group, for which 
•arrangements can be made by the Convention Tours and 
Outings Committee. Before leaving the vicinity, visit the 
Holy Name Cathedral on State St., principal Catholic 
church in (Chicago, the church of Cardinal Meyer. Your 


third choice is to proceed north on Michigan Ave. to the 
lake for views of high-rise Gold Coast buildings. From 
this point it is easy to take any south-bound bus back to 
your hotel. 

Shooting Area 4. Walk seven-tenths of a mile straight 
east on Grand Ave., which lies beside your hotel, to the 
Promenade Deck at the south side of Navy Pier. Here 
you can photograph foreign ships from around the world 
unloading steel, furniture, automobiles, and what-not. A 
late afternoon sun is best, or a slightly overcast sky. Walk 
a block south to the walkway approaching the river locks 
and photograph westbound boat traffic and the backlighted 
Chicago skyline. t 

Suggestion 5. You must have a night-time shot of “that 
great street, State Street”, which is brilliantly lighted. It's 
a short walk to the elevated train stairs at State and Lake, 
where you can shoot down on the traffic. For more down-, 
town color, walk a block south to neon-lighted Randolph 
Street. You might try some camera movement shots here, 
emphasizing swirling light patterns. 

It isn't a walking trip, but you should have one last look 
at Chicago from the heart of the city. You can take public 
transportation to the Board of Trade Building. The special 
PSA admission price to the Observation Deck is 35 cents, 
and it’s open every day of the week frofri 9 to 5. There 
are open windows here, and if the day is clear and 
tack-sharp, all Chicago will lie focused to infinity in your 
viewfinder. Of particular interest is the great expanse of 
railroad tracks stretching south, views of Grant Park and 
the lake, the south branch of the Chicago River, and the 
Prudential Building with Navy Pier in the distant back¬ 
ground. Here, literally, there will be pictures all around 
you. You'll be glad you made Chicago "the city to see in 
'63." ■ 
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The Assignment 

The-goal of producing a picture of a given subject 
by a specific date brings discipline, order 
and a new‘challenge to the amateur 


By BEVERLY GIBSON 

Secretary, Slide Study Group AS-3 


W ould you like to play a word-asso¬ 
ciation game with color slides? 
Would you like to match your imagi¬ 
nation against nine other slidemakers? 
There can be no greater pain than the 
frustration of knowing you are not 
accomplishing what you want to in 
photography. Even though you know 
the rules, requirements, the ideals 
and the possibilities, you may be 
getting the same old pictures as you 
see every day on every side. Where 
can you achieve a breakthtough for 
the ercativeuess seething in your head 
and heart? Trial and error is the 
answer, or partly, but who is to say 
where is the error and how to de¬ 
termine the first glimmerings of 
achievement toward your goal? 

The answer is found many times in 
the discipline of assignments. And the 
assignments may be obtained through 
a sympathetic group working toward 
the same goals you are . . . the as¬ 
signed subject slide study groups in 
PSA. 


A person’s reaction to an assignment 
is compounded of challenge, interest, 
and urgency to complete it. This, then 
is the reason an assignment in your 
everyday photography activities serves 
the purposes of discipline and stimula¬ 
tion and causes you to extend your 
efforts to new peaks. 

A photographer, as well as any 
other person, often finds himself in 
need of a definite assignment to ac¬ 
complish what he knows to he the 
best photography he can turn out. 
When left to his own devices, he may 
take roll after roll of languid, mean¬ 
ingless pictures following a style which 
lie hasn’t changed for the last dozen 
rolls of film. 

The first step is self-assignment. The 
photographer must look to his work, 
his leisure time, his hobbies or his 
family and make up his mind to record 
these things in interpretative studys, 
essays, or special viewpoints. And even 
when the photographer leaves the 
known for the unknown of experimen¬ 


tation, he is setting himself an assign¬ 
ment to “get something unusual” or to 
say something old in a new way. 

After the photographer completes a 
series of self-assignments, he may find 
he has reached a level of complacency 
within which he has again ceased to 
grow and improve. He has completed 
one phase of his photographic educa¬ 
tion, and he will return to it many 
times in the future after his subse¬ 
quent education has broadened his 
horizons. 

The second step is to accept as¬ 
signments from an outsiejp body. This 
is where the PSA slide study groups 
come in. The color slide study groups 
have a unique way of getting the 
amateur or professional photographer 
on his toes and producing and im¬ 
proving again. And that is by pre¬ 
senting the photographer the challeng¬ 
ing, fascinating opportunity to match 
wits and color slides with his peers. 

What is your reaction to an assign¬ 
ment, whether it be in your job, your 
sport or your photography? First, 
perhaps you catalog it in your mind 
as easy or hard, and label it as to be 
done in a certain way because it is 
the most obvious way. Then, you de¬ 
cide whether you can do it in the 
time required, and as well as any 
others being asked to do the same job. 

If you are interested in doing well, 
you soon find that you look below the 
surface to find how to do the job in 
the most exciting, most competent, and 
the most satisfying way. And when the 
job is over, and you compare your work 
with the others, you are either pleased 
with your efforts or you resolve to do 
better next time. 

(Continued on page 28) 


Doorways was the assignment. Frank J. Soracy, A PS A, found an old doorway that brought forth nostalgic memories in its 
own right. Edward A. Jerry used snow-covered door to frame his dog portrait while Nan Justice, A PSA, built a table-top. 
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End of A Perfect Day 


Water Tapastry 

Reflections was the assigned subject of 
Slide Study Group AS-3 that resulted In 
the variety of interpretations on this 
page. Al Sieg produced a striking pat¬ 
tern in # 'Orbitals" and a more conven¬ 
tional interpretation in *'Reflection." Ken 
Blackie's "Water Colors" is a beautiful 
slide that suffers much reduced to black- 
and-white, as does his "Droplet Reflec¬ 
tions." There's a touch of humor in Mona 


Mirrored 

Russell's "Long Shot" of a distorting mir¬ 
ror. Gordon Knight's mirror "Reflections" 
and "End of a Perfect Day" fill the assign¬ 
ment in a most straightforward way. "Un¬ 
der Bare Poles" by Randy Vickers selects 
specular reflections of sunlight. Beverly 
Gibson blended floating reeds and clouds 
in a blue sky for "Water Tapestry." A 
pictorially-popular subject, the red barn, 
is presented in a new way in "Mirrored," 
reflection shot by Mary Frances Wood. 





Reflections 


long Hint 


Reflections 
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Nature Can Be Scary / 

(From Botany to Bats in one uneasy lesson) 


One of the newer programs in the 
Color Division of PSA is the Assigned 
Subject slide study groups. Upon join¬ 
ing one of the study groups, in com¬ 
pany with nine other photographers 
and an experienced commentator, the 
newcomer scans'the list of assignments 
for the following rounds. The list may 
include such diverse titles as “pud¬ 
dles,*' “iron or steel,” “triumph,” “game” 
or “dash.” 

The problem appears simple at 
first. How easy to rush out and make 
a slide such as you have been making 
for the past year, five years or fifteen 
years! But as you prepare your ma¬ 
terial, you begin to wonder whether 
any or all of the nine others will 
choose the same subject and treat¬ 
ment as you have. Why not surprise 
them with a real tingling, dramatic 
nail-on-the-head interpretation of the 
subject which nono of the others 
would possibly think of? 

Now the value of the assignment 
begins to show. The photographer for¬ 
sakes his previous la/y methods and 
really buckles down to researching his 
subject, looking for the less obvious 
interpretations, the most interesting 
treatment. 

And when he is in a position to 
compare his work with that of the nine 
others, he may be in for a jolt. Per¬ 
haps he didn’t reach far enough after 
all. Here, in the slide set, are the 
evidences of hard thinking on the part 
of the other members, and some of 
them really show a new approach to 
this so-simple appearing subject. On 
the other hand perhaps the member 
finds he pulled forth some talent which 
he had kept hidden for some time, 
and can feel quite satisfied with his 
work compared to the others. 

With every slide viewed in the set, 
comes positive thinking, along with a 
superior slide show. New ideas, inter¬ 
esting lighting treatments, astonishing 
viewpoints, all serve to pr<*d the 
photographer into furious thinking and 
planning for the next roll of film. 

This is the exciting challenge of the 
assigned subject groups. Would you 
like to exert your best photographic 
self in a disciplined situation which 
still has the utmost leeway for per¬ 
sonal creativeness? In addition, you 
are guaranteed to make ten firm 
friends from all over the United 
States and Canada, eaclf of whom has 
a personality of his own which is 
graphically illustrated in his slide work 
and in his comments and letters in the 
notebook. 

When self-assignments pall, try the 
assigned subject slide study gtymps* 
For information write Nan Justice, 
APSA, Director, Box 220, Wall Street 
Station, New York 5, N.Y. * 


By CARYL R. FIRTH, FPSA 

Take your nature subject when it pre¬ 
sents itself, fur ten to one it will not bo 
available again when you want it. This 
almost proved to be true for me last sum¬ 
mer. 

It was a very hot clay in July when my 
husband discovered the hat on our porch. 
Coming to me with a quizzical smile, he 
announced, “Want a nature subject?” 



Brown Bat. This picture, result of the 
author's labors, has been accepted for 
exhibition in several nature salons. 


When I heard what it was, I did not 
know just how to answer. Here was a 
challenge, if I was to bo a nature photog- 
fppher, here was may chance, so pride and 
determination won out, and I fooled Tom. 

The bat was hanging on the inside of 
the porch screen, and looked quite harm¬ 
less, so I felt confident that I had plently 
of time to collect my camera and acces¬ 
sories. However, the bat must have sensed 
my thoughts, for when I returned to the 
porch—no bat. 

We looked everywhere to no avail. I 
was quite disturbed, for there was the un¬ 
screened door leading into the house, with 
nothing to stop him from going fight in. 
Maybe there was a tiny feeling pf relief, 
and I had the satisfaction that I did try. 
Previous to this, my nature photography 
had consisted only of general and bbtany 
subjects. 

Now to continue, for from the picture 
you can see that there" is more to my story. 
Next afternoon my subject was found hid¬ 


ing under one of the porch chairs. This 
time I knew the capture must come first. I 
had been saving a plastic candy box for 
just such an emergency. Having read that 
to subdue your nature subjects it is first 
necessary to chill them in the refrigerator, 
here was the ideal container. With an ice 
pick I quickly punched a few holes in 
the lid, and went stalking my prey. With 
the box in one hand and the lid in the 
other, I made a quick scoop and caught 
him. Holding the lid down tight, I carried 
him in to my desk for the Scotch tape, 
since he was doing quite a hit of squirm¬ 
ing at this point. With the lid securely 
fastened, he was placed in the refrigerator. 

While the critter was cooling, I planned 
the setup, for I felt sure that all the rest 
of the session would prove very hectic, 
so everything must be set and ready. I 
hauled a large piece of driftwood outside 
the house in the shade. The weather was 
still very hot, so I knew that the refrig¬ 
erator treatment would not last long. My 
camera was a Hasselblad 5O0C, with 
150min Zeiss lens, mounted on a tripod. 
The exposure was V \50 second at f/11, 
using Kodak Plus-X Professional Pan film, 
and one Braun 60 strobe. 

I don't think that I have ever been as 
scared as when I took that bat out of the 
box. I was all alone, and it was really just 
as well. I set the box down by the drift¬ 
wood, carefully opened it, and with ono 
quick grab had the bat by the ends of his 
wings, so that I could keep away from his 
mouth. His teeth were showing, and looked 
mighty sharp. Needless to say, I had to 
work fast. After each exposure he seemed 
to be getting down into the crevice in 
the stump, so I would have to re-pose him, 
and keep looking to see if the strobe had 
recycled. I would have liked a doseup of 
his face, but, as I said before, I felt 
safer handling him from the rear by his 
wings. 

I can sit back and laugh at the whole 
episode now, for I think that my bat did 
not feel too well. Last winter I tried to 
capture another bat in the house, and 
found him to be very wild ^nd full of fight. 
Another thing I have since learned is that 
bats are mammals, so the refrigerator 
will not work on them. It was quite an ex¬ 
perience, but I believe that in the future 
I will stick to botany. ■ 

Nature Editors note: While bats are 
mammals, their body temperature adjusts 
rapidly to that of the surrounding air. Be¬ 
tween 40 and 50 degrees they become ex¬ 
tremely lethargic, with aU body processes 
slowing down markedly . Consequently, 
with sufficient time in the refrigerator, they 
would become more docile subjects . 
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Sorry, Leonardo 


This spring crowds filed past the Mona Lisa at Washington, D.C. 
and in New York, and it was reproduced in newspapers and maga¬ 
zines across the country, often was described as the greatest portrait 
of all time. Meanwhile, PD Folio No. 21 arrived at the home of T. C. 
Davies, Des Moines PSAer. He got to wondering what the course of 
history might have been if Leonardo had submitted this world-famous 
painting in a portrait portfolio. Just for fun, he dashed off the com¬ 
mentary below, mounted a reproduction of the Mona Lisa to go with 
it, and sent them off in No. 21. 

Dr. Ronald A. Greene, APSA, No. 21 s commentator, and Thomas 
H. Uzzell enjoyed Trev Davies’ humor and deft satire. They felt his 
veiled criticism of the portfolio system’s acknowledged weaknesses 
was too good to keep within the confines of No. 21. Hence it came to 
be reproduced here for us all to enjoy.—K d. 
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‘ to Jim« Flag Railing by Joe Rosenthal, Associated Press 


Civilians Flee North Korea by Max Desfors, AP, 1950 




First Flight of Wright Brothers, Kittyhawk, N.C., 1903 


10,000 WORDS 

Al Dorn's photo-journalism show provides 
a look at the history of photography, 
plus nostalgic memories of years gone by 


R emember the great and tragic photos of the death 
of the dirigible Hindenberg? 

Remember the day the troops had to carry Sewell 
Avery, boss of Montgomery Ward and Co. out of his 
office? 

If you are more than a teen-ager you do. In fact, 
you might remember way back even to the day Wilbur 
and Orville Wright put their first flying machine in the 
air at Kitty Hawk, N.C. Photographs of these events 
are much more than just memorable pictures; they stand 
out as examples of the power of the camera and the 
art of photo journalism. 

Alva L. Dorn, APSA, who is both picture editor and 
photo columnist on the Kalamazoo, Mich., Gazette, has 
done more than just remember these famous photo¬ 
graphs. In a unique research project which started as 
a hobby, Al has developed what is believed to be the 
worlds only slide lecture built around the great news 
photographs. 

Entitled “Ten Thousand Words/' the unusual collec¬ 
tion actually is a serious study of the history of photog¬ 
raphy and its use in journalism. He had*the coopera¬ 
tion of newspapers, magazines, news services, syndicates, 
historians and individual photographers and friends in 
related fields from oil corners of tHb globe in assem¬ 
bling the collection. 

First offered publicly at the regional convention of 
the Photographic Society of America in Lansing, Mich., 
in May of 1902, the “show” has gained considerable 
momentum with subsequent presentations within the 
state. This summer, Al moved into national scale presen¬ 
tation, offering “Ten Thousand Words” at an assembly 
for summer school students at the University of Missouri, 
Columbia, Mo., while teaching in a week's workshop in 








Oklahoma Duat Storm by Arthur Rothstein, FSA, 1936 


the School ol Journalism. Several other national en¬ 
gagements are in the offing. 

“Seems like I’ve got a bull by the tail and can’t 
let go,” A1 comments about keeping the show up to 
date. His several presentations have been before art 
museums, camera clubs, service clubs, but no two have 
been the same, because, as a newspaper picture editor, 
lie’s in position to constantly keep up to date with 
current “great” newspictures. 

“This is something of^a guessing game,” he admits. 
“I try to pick the outstanding news pictures as they 
come across my desk, include them in the show, and 
then watch to see if my judgment is substantiated in 
the annual contests. For the past two years I’ve been 
successful in including the Pulitzer Prize winner months 
before it was selected.” 

An atmosphere of nostalgia characterizes the entire 
show as audiences recall some of the famous news 
pictures of the past, realize some of them happened in 
their time and then, with a start, find it hard to believe 
the dates Dorn cites for each particular event. For this 
reason, the presentation has been as 



Burning of the Hindtnberg by Murray Becker, AP, 1937 


The show is not just a collection of great news- 
pictures. Dorn made an extensive study of the history 
of photography and presents this interestingly and 
graphically as it ties in with the pictures. 

If you attend the PSA International Convention in 
Chicago, you will have an opportunity to see “Ten 
Thousand Words” for yourself. A1 is scheduled to pre¬ 
sent it at 10:30 a.m. on Saturday, Oct. 5. The program 
is under the auspices of the Photo-Journalism Division, 
of which he is a past vice-chairman. ■ 


popular with non-photographers as with 
photographers. Each class views it 
through different eyes, yet with appre¬ 
ciation. 

Jn addition to the slide collection, 
Dorn has a very valuable print collec¬ 
tion of these famous pictures, He was 
not content just with photographing 
them. Each has been placed on a 
10 x 20 mount and many go along 
with him for his presentations. While 
he is putting on his show in one room 
or auditorium, a set of the great ones 
is being arranged in another room or 
lobby so the audience can view them 
up close afterward. 

The original show, “Ten Thousand 
Words,” runs one hour and 20 min¬ 
utes. A shorter version, “See It Now,” 
has been especially edited for service 
<?lub presentation and it lasts 37 min¬ 
utes. Both programs are presented live 
with occasional “you are there” sound 
effects on tape. '*' 




SvwtU Avery carried from office during 
World War H, by Harry Hall, AP 


Alfred Einstein's Birthday Joke by Art 
Sasse, International News Pictures, 1951 





Photographs as Coded Signals 

... and a Picture of Nothing 


By PAUL H. JAMIESON 

In the terminology of the communica¬ 
tion engineer, people code their internal 
meanings and communicate by transmit¬ 
ting signals which in turn have to be 
decoded by other people who then assign 
meanings to the signals. Some semanticists 
carry the analyses a step farther and say 
that meaning is not really in the signals 
but thnt the receiving individual is mere* 
ly stimulated to create his own meaning 
by the symbolic nature of the transmitted 
signals. From this esoteric point of view, 
photographs can not have meaning in 
and of themselves but must be assigned 
meaning by the viewer. 

This could be a very p<x>r way to en¬ 
joy a beautiful print but it is a good view¬ 
point to keep in mind when you are 
taking a picture for the information or 
pleasure of other people. Will other people 
be able to extract from your print the 
meanings which you have assigned to it? 
The other fellow’s decoding will never give 
the exact result, inside his skin, that 
went on under yours when you made 
the picture. If the symbols with which 
you signal to him are familiar he may 
get an acceptably similar reaction to your 
own—sometim cs. 

Photographs can give off many kinds of 
signals. If you make a portrait of a vigor¬ 
ous, athletic type person and print it flat, 
the signals may be decoded to tell more 
alxmt you than of the subject of your 
picture. A flat print is comparable to a 
weak signal in other forms of communi¬ 
cation. If you do not spot your print 
and leave a lot of meaningless image 
detail in the picture area, you are send¬ 
ing out static with your signals. If the 
meaningful outlines of your subject merge 
with other areas of the print you qje 
jumbling your signals. Make signal re¬ 
ception easy for the viewer. Remember 
that you carry the image of the scene as 
it was photographed, in your nervous sys¬ 
tem. Yon can see it right into your own 
print but your viewer cannot. The hard 
to see is hardly beautiful. 

So much for the discussion of signal 
clarity in photography. Now let us con¬ 
sider the symbolic content of these signals. 
If pictures really had meaning within 
themselves instead of being signal sys¬ 
tems which the -viewer has to decode, we 
should lie able to make a picture of the 
controversial cut and be quite sure of the 
viewer’s reaction to it. NcP matter how 
clever the picture? or how cute the cat 
may be, there is no assurance that the 
viewer may not be a bird lover who can 
only see telltale feathers on the grass 
when he Iboks at your cat symbols. 

If conventional pictures which symbo¬ 
lize things are in “code," then what about 
abstract gjcture» which do not depfend 
on visible objects as referents. Much of 
the decoded value of an abstract picture 
comes from the rhythmic pleasure of the 

32 


composition and design alone. When it 
comes to the subject matter of an ab¬ 
stract picture, do not let the maker kid 
you. He is “sending" in his private code, 
or worse yet, lie has lost his code book 
and cun not explain his “method." Do 
not search for some special meaning- 
just make up one of your own. This is 
the real fun of abstractions; it is every 
man for himself. That is the spirit in 
which I am offering the picture No Such 
Thing to illustrate this article. If you can 
stand to look at the before and after 
pictures you are fancy free to make your 
own meaning and have your own reac¬ 
tion. Unless you are very unusual you 
will still want to know what the picture 
“is” or how it came into being. People 
who have seen this print are usually very 
persistent in asking “but what is it of?" 
I always explain that the picture really 
is not of anything, but it is not very easy 
to wash off the question that way. The 
print still seems to carry the photograph¬ 
ic appearance which demands a what-is- 
it answer. 

If you find the picture disturbing, per¬ 
haps it is the somewhat violent composi¬ 
tion or the confusing suggestions of mo¬ 
tion which are upsetting. A judge at one 
camera club meeting commented on the 
print as follows. “A photograph is of some¬ 
thing. This picture is not of anything and 
is therefore not a photograph." 

The before print was the result of 
pointing the camera at an object and 
making an exposure. I would not like to 
have to prove it was of anything in spite 
of the fact that it was derived by a pho¬ 
tographic process. The question of when 
a picture ceases to be a photograph be¬ 
cause of manual changes in the image is 
one I gladly leave to others. I make pic¬ 
tures for fun and do not care. 

I do not think the picture has made 


any enemies but one of my friends told 
me quite seriously that looking at it made 
her sick at her stomach. Such is the risk 
involved in violent composition and non- 
symbolic coding. There is no predicting 
how it may be decoded. , 

I sometimes delay sensible expfanations 
about the picture in order to allow some 
fantasy decoding a better chance to be 
effective. I wrote a verse to explain the 
after print as follows. 

There’s no such thing 
As a ball-a-wing 

Nor swoosh the shark 
Who can fly like a lark 

And if a belli bus ever gets in your way 
It never will be in the light of day 

There is a story behind *the origin of 
the object which was photographed which 
adds interest to the picture for me. I 
will begin at the far back beginning. 

“Once upon a time" in a distant city 
a group of businessmen invested a siza¬ 
ble amount of money to build a glass 
factory. The venture failed. One stoiy is 
that the only available sand from which 
the gloss could be made, had too much 
iron in it and that the result was a glass 
of too green a shade for commercial,use. 
In any event, the first vat of melted glass 
was the only one and it was allowed to 
cool without using it. 

The plant stood idle for some years 
until the ground it stood on became too 
valuable to be lost and so the vat of cold 
glass was dynamited to break it up. The 
local rock hounds saw their chanco and 
picked up pieces of the stuff to put in 
their rock gardens. 

The next scene is many years later as 
this writer is borrowing an especially in¬ 
teresting piece of this crude green glass 
from a neighbor’s yard to take pictures 
of it. The surface and internal fractures 
in the glass made interesting patterns 
and there were also strange-looking bits 
of foreign material embedded in the fro¬ 
zen mass. One entire day was spent try¬ 
ing to get an acceptable composition from 
a view through the glass. 

If you will look at the “l>eforc" print 
I believe you will agree that the day was 
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wasted. The lack of depth perception in 
the print, the unfaxftiliarity of the mate- 
krial photographed and the general disar- 
*ray produced one big jumble of tones. 
This was the most interesting failure 1 
have ever had. I decided to make the 
best of the situation by using the print 
as an exercise in image control. Here 
was a print which 1 could not ruin by 
experimentation because it was already 
beyond ruin. 1 decided to use it as an 
exercise in tone and form organization to 
illustrate some of the characteristics 
which make seeablc composition. About 
eighty percent of the changes in the "af- 
tfr” example were made by dissolving 
out parts of the image with my pet prod¬ 
uct, Etchadine. Speaking of cats again, 
you can see I am a cat lover for I just 
let one out of the bag. Anyhow if you 
are not an Etchadine user you may be 
interested in the amount of change which 
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Editor: Henry W. Barker, FPSA 
392 Hope St., Glenview, Conn. 

Every so often, this column yields its 
space to someone who has something in¬ 
spirational to say about cameu clubs and 
their members. This month, vve turn the 
rostrum over to Alfred C. Schwartz, 
FPSA, who is editor of The Squeegee, 
bulletin of the Inwood CC of New York 
City. A1 is an expert on the inner work¬ 
ings of camera clubs, having served in 
almost every capacity in the years he 
has been a member of clubs in and 
around New York. 

Al's editorial remarks were published 
on tlie occasion of the Inwood CC s 25th 
Anniversary. They follow: 

“A wonderful tiling is a camera club. 
It is democracy in action. The members 
govern it, operate it, work for it and 
support it by modest dues. Nobody bene¬ 
fits financially; but all do artistically, so¬ 
cially and mutually. It is voluntary, non¬ 
profit and co-operative. Usually it is barely 
solvent, yet rich in tradtion and ac¬ 
complishment. For a quarter of a century, 
ours has influenced the metamorphosis of 
tyros to experts, has weathered member¬ 
ship turnover, and flourished under the 
beneficence of members, speakers, judges 
and organizations who consider it gener¬ 
ous compensation merely to have the sat¬ 
isfaction of baling contributed to fellow 
lovers of photography. The club affords 
tangibles such as darkrooms, studio, meet¬ 
ing room and equipment. It provides inspi¬ 
ration, enthusiasm, education, for less 
than the cost of a morning newspaper. 
It is the vortex of unity for rich, poor, 
lawyer, salesperson, doctor, housewife, 
clerk, businessman, secretary, laborer, 
Workers-"in overalls or white collars, old, 
young, immigrant, native, unlearned, edu¬ 
cated. It embraces all colors, origins and 
creeds. This is natural to photography, 
which is the universal language, easily 


can be made in the silver image by this 
method. Where image material was add¬ 
ed, dye was used for the purpose. If the 
picture No Such Thing has any value it 
is probably fun value rather than pic¬ 
torial. This surely Is not the picture re¬ 
ferred to as being worth a thousand 
words, so I had better stop right here. ■ 

(Mr. Jamieson is the manufacturer of 
Etchadine, and liis article presents, with¬ 
out a doubt, the most oblique approach 
to a “commercial message" it ever has 
been our privilege to see. Headers who 
have enjoyed Is Photography a Language? 
will find in it an interesting corollary. 
And those who would like to explore the 
possibilities of this system of image control 
can learn more* about it by attending "The 
Etchadine Process," a lecture that will be 
presented by George W. Parker, ASPA, at 
the PSA Convention in Chicago.— Ed. ) 


read by anyone who has eyes and mind. 
Dedicated people perpetuate the camera 
club, disseminate assistance, and seldom 
seek more appreciation than criticism. 
Surely, whether ours is a craft, art or 
avocation, it is made of the .stuff which 
binds people together for the betterment 
of all. This is a comforting thought and 
theme for our 25th Anniversary year." ■ 


PSA Affiliated Clubs 
Sweep Anscochrome Contest 

The top awards in the 1963 Anscochrome 
Contest again went to camera clubs af¬ 
filiated with PSA. Each year the competi¬ 
tion is conducted to select the best pic¬ 
tures made by club members with Ansco 
color transparency materials. Preliminary 
contests are conducted by the clubs to 
select slides to represent them in three 
categories each for slides in the 35mm 
and 2*4 x 2 J 4 sizes. 

The grand prize of $1,000 was won by 
“Waiting for Daddy,” by M. K. Cum- 
ming, Jr., of Color Camera Club of West¬ 
chester, N.Y. It also placed first in the 
35mm Human Interest category. Both he 
and his club received Anscomntio H 
projectors, as did photographers and clubs 
which submitted the rest of the winners. 

The 35mm Scenic winner was “Papej 
Mill Pattern” by Nan Justice, APSA, of 
New York Color Slide Club. In the 35mm 
Open class the winner was "Grandma 
Mending" by Lud Munchmeyer of Corona 
Color Slide Club, Asbrouck Heights, NJ. 

In the 2Vi x 2Yi size the Human Interest 
category winner was “The Critic" by E. P. 
Lovell of Sarnia Camera Club, Sarnia, 
Ont., Canada. Scenic winner was "Opales¬ 
cent Sunset” by Ursula K. Toomey of 
Springfield (Mass.) Photographic Society. 
Open class winner was "Hummingbird at 
Nest” by Torrey Jackson of Nprth Shore 
Camera Club, Salem, Mass. Slide sets that 
include the winners and honorable men¬ 
tions in a 100-slide show are being pre¬ 
pared for distribution and are available 
for club presentation by writing Ansco 
Camera Club Service, General Aniline and 
Film Corp., Binghamton, N.Y. ■ 
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The Recorded Lecture Progntin 
offers the following programs .for 
your club. Each urogram consists 
of a set of 2x2 slides and a tape- 
recorded commentary •, 

JUST RELEASED 

No. 31. Compositional!? Spooking by Thomas 
Limborg/ FPSA. Of equal valub to both mono¬ 
chrome and color workers. The basic rules 
of composition are well explained and are 
illustrated by many slides showing mono¬ 
chrome and color prints. The techniques of 
making compositles are demonstrated and the 
effects of graduation, texture, line, and bal¬ 
ance well brought out. There are 74 color 
slides with 44 minutes of tape. 

• 

No. 25. Children as Subjects, by Or. John W. 
Super, FPSA. For anyone Interested In portray¬ 
ing children, this is a lecture that Is a must. 
It gives ideas on how to pose and place them 
and also has a section on how to light them 
to best advantage. With the many fine illustra¬ 
tions along with the Instructive tape, this will 
make a very suitable program for a mixed 
evening of wives, dads, and even grand¬ 
parents. It consists of 64 monochrome and 
color slides with 45 minutes of tape. 

• 

No. 19. Nearby and Close-up, by Dr. B. J. 

Kaston, FPSA. This lecture shows you how 
to find subjects in your own yard and how to 
make ultra close-up pictures of them, it also 
includes an excellent discussion of the tech¬ 
niques for making close-ups and can be ap¬ 
plied to all types of photography. There are 
75 color slides explained by 50 minutes of 
tape. 

• 

No. 13. Birds in Color, by Warren H. Savary, 
FPSA. Go with Warren on his travels as he 
records the exotic color and facinating habits 
of America's birds. In addition to the brilliant 
color of the slides, his tricks are all clearly 
and carefully explained. This is a must program 
for nature and color groups as well as being 
entertaining for the other half of the family. 
There are 55 minutes of tape and 58 color 
slides. 

• 

a 

For a complete list with full dm* 
script ion of all RLP Lectures see 
the latest RLP Catalog • 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompariled with a $25 check, to 
cover deposit and servfce charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 

Nestor E. Henrion 
103 Isabella St. * 
Monongahgla, Pa. 
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EASTERN ZONE NEWS 


Editor: Miss Louie Mulligan 

390 MadUon Ave., Apt. 3, Albany 10, N.Y. 

VSP Award 

Lillian Amiris, active in the Volunteer 
Service Photographers’ Program at Ber¬ 
gen'Pines County Hospital, Paramus, N.J., 
is the, second recipient of the Josephine 
U. Herrick award, a silver bowl pre¬ 
sented annually for student-patient 
achievement through VSP Rehabilitation 
Photography. 

Prom Ridgefield, N.J., Lillian was one 
of the founder# of the Teaneck Symphony 
Orchestra. A violinist until stricken by 
cerebral pulsy, which took away the use 
of her right hand, she has been able, 
through her keen interest in photography 
and her persistence, to extend the use of 
her left hand to developing and printing 
the pictures she takes. 

Baltimore Camera Club Outing 

Caryl and Tom Firth of Tiappc, Md., 
both Fellows of PSA, opened their es¬ 
tate “Beauvoir” recently to more than 50 
members of the Baltimore CC for an 
outing and model shoot. The Misses San¬ 
dy Dean and Nancy Araujo were the 
models. In addition, the Firths have lec¬ 
tured to the club on “Enlarging for the 
Beginner.” Their talk was illustrated with 
their own prints, showing the original 
and the improved salon acceptance print. 
—Karl Hartig reporting. 

Spring Arts Festival 

Mr. and Mrs. Willis L. Lamkin, Weth¬ 
ersfield, Conn., were co-chairmen for a 
color slide exhibit which was a part of 
the Town of Wethersfield Spring Arts 
Festival. OF twenty-five ribbons awarded, 
twelve were given to five PSA members 
when the judging of the 200 entries was 
complete. 


One Man Show 

During May, the art gallery of r thc* 
Korlies Library in Northampton, Mass., 
featured an exhibit of mineral photo¬ 
graphs in black-and-white by D\ Ben¬ 
jamin M. Shaub, associate professor emeri¬ 
tus of geology at Smith College. The 
minerals in the prints came from many 
parts of the world, and represent some 
of our most important economic* raw ma¬ 
terials .—^William ]. Barrett reporting. 

Summer Print Exhibition 

The Cape Ann Photography Workshop 
galleries features a series of pictures 
made by famous photographers prior to 
1935, this summer through September. 
Among the photographers represented 
are: A. Aubrey Bodine, Margaret Bourke- 
White, Anton Bruehl, Henri Cartier-Bres¬ 
son, Imogen Cunningham, Robert Disraeli, 
James N. Doolittle, Ruzzie Green, Nicho¬ 
las Haz, Lajaren A. Hiller, Alfred Cheney 
Johnston, Victor Kepplcr, Charles E. Ker- 
lee, Torjcel Korling, Dorothea Lange, F. S. 
Lincoln, Remi Lohse, Irn W. Martin, 
Nicholas Muiay, Hal Phyfe, William M. 
Rittase, Dr. D. J. Ruzicka, Edward Stei- 


chen, Dr. Max Thorek, Alfredo Valente, 
and Brett Weston. The interesting thing 
about this show is that these photos seem 
as modern as any we see today. • 

Elections, Elections, Elections 

The Potomac Society of Stereo Pho¬ 
tographers have completed organization 
with the election of the following officers: 
Myron Hcndee, president; L. D. Whitaker, 
vice-president and treasurer; Col. R. K. 
Windham, program chairman; James F. 
Sullivan, secretary; and Col. Carrel I. 
Tod and Miss Elva Marquard, members 
of the exec utive committee. Charter mem¬ 
berships will remain open until the Oc- 
tol>er meeting. 

The Business Camera Clubs Associa¬ 
tion of New York has re-elected the fol¬ 
lowing officers: Rives Shaffer, president; 
Alex Gallo, vice-president; Paul McQuar- 
rie, treasurer, and Bca Baxendale, secre¬ 
tary. 

The Metropolitan CC Council has 
elected Harry Baltaxc, APS A, president; 
Edward A. Jerry, 1st vice-president; Sam¬ 
uel Budaha/y, 2nd vice-president; and 
Ken Willey APSA, 3rd vice-president. 
Mary F. Wood has been elected for her 
fourth consecutive term as secretary, and 
Stanley Williamson was elected treasurer. 

PSAers In Brief 

Mr. and Mrs. Sam Haberman, NYC, 
have started a two month vacation in the 
Amish county around lancastcr. Pa. Forty 


eight of his Amish prints were exhibited 
in June at 2 Park Ave., New York, and 
during October and November they willf*"* 
be on display at the new glass library 1 
at New Orleans. 

Edward Jerry, Kearney, N.J., president 
of the Tri-County CC, was awarded two 
medals by the New Jersey Federation. 
These are only two in a long line of 
awards recently given Ed which included 
the PSA national portrait contest medal, 

The Metropolitan CC Council medal and 
the silver medal of the Long Island Inter¬ 
national Color Slide Competition. 

The only couple to make the “Top 100 
Exhibitors in the World” listing of the 
Who’s Who in the Pictorial Division is the 
Barrett family—and Bill and Margery, 
both Associates of PSA, *)f Adams, Mass. 
These two exhibit in four categories— 
pictorial and nature in both prints and 
slides. Watch the busy people every 
timel 


Did you see your name? 

Did you see your name or the name 
of a member of your club or even the 
name of your club in this issue’s E-Z 
News? 

If you did not, the chances are no one 
sat clown and wrote about you or your 
club. Any information which is news¬ 
worthy should he sent to your editor by 
the twentieth of the second month pre¬ 
ceding publication so that it can be in¬ 
cluded. Try it! It’s fun. 


PACIFIC ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 

News from Oregon 

The Columbia Council of Camera 
(Tubs elected new officers as follows: 
president, Al Gardner, Portland; vice- 
president, Ray C. McGuire, The Dalles, 
Ore.; secretary-treasurer, Maxine Van 
Hoy, Portland; Bulletin editor, Bob Vo- 
law, Vancouver, Wash.; PSA Represen¬ 
tative, Clias. Getzendaner, EPS A, PO Box 
72, Forest Grove, Ore. 

There are now 22 Oregon and Wash¬ 
ington camera clubs in the Council. The 
annual Columbia Council Convention is 
fltheduled for Nov. 2 and 3, 1963, ut the 
Marian Hotel in Salem, Ore. 

A Photo Rendevouz 

PSAers will rendevouz at Chico for a 
week-end of photography Sept. 14-15. 
The Chico Shutterbugs will host the af¬ 
fair to be held on the grounds of Chico 
State College. A banquet on Saturday 
evening will be at the Hotel Oaks. AR 
Ralph H. Silva is handling local arrange¬ 
ments. 

Programs scheduled will he of interest 
to workers in the color, nature, black-and- 
white and movie fields. Among those on 
the program will be DeWitt Bishop FPSA, 
Pacific Zone Director, Floyd Sherry, By¬ 
ron Hindman, Howard Kessler, Jerome 
Koch, APSA, and Gladys and Charley 
Springer, 


If you have not received detailed in¬ 
formation by mail and are interested in 
attending, write either to Ralph H. Silva 
of Chico or E. Stewart Naschke, Sacra¬ 
mento. Their addresses are to be found 
in the PSA Membership Director)'. 

From the Northwest 

The annual Pacific Northwest Photo¬ 
graphic Seminar had another successful 
session in Olympic National Park at Lake 
Crescent recently. A complete course in 
photography, featuring workshops and 
models, was put on for the large group 
attending. 

Guest instructors included John Vallen- 
tyne, Seattle press photographer; Kenneth 
Rose, Seattle professional; R. W. Kaess, 
Mt. Vernon college teacher and PSAers 
Bill and Elizabeth Perine. Plans for the 
1964 P.N.P.S. include the appearance of 
PSA Color Division Chairman R. B. (Jack) 
Horner, APSA from Boise, Idaho; and 
PSA five-star exhibitor Ben D. Andrews 
from Eugene, Ore., as guest instructors. 

In the Wind aqjd Sun 

In the opinion of 200 people from all 
over California (24 towns and cities were 
represented!) the Wind and Sun Council's 
second photographic outing at Camp 
Pinecrest was a success. 

Chairman Burdette White considered 
it successful because everyone was obvi¬ 
ously happy; no accidents, no problems. 
Registrar Kay Fiscel was contegted be¬ 
cause she had a balanced budget: no defi¬ 
cit, no profit. Program Chairman Leona 
Piety called it a success because all her 
speakers were there and everything ran 
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smoothly. The Pinecrest management said 
it was sure to be successful because “pho¬ 
tographers are nice people; pleasant, co¬ 
operative, considerate and neat.” The only 
complaint we heard was, “The food is 
so good 1 eat too much!” 

There were programs for everyone. For 
the black and white worker, Art Miller 
gave a program on making prints from 



Wind and Sun outing chairman Burdette 
E. White, APSA (center) discussed nature 
topics with Dr. Willis Basye and Sherry 
Ballard at break in Pinecrest sessions. 



Bird feeders were set up in advance by 
Bill Martens, vice-chairman of outing. 



Focusing on live black widow spider are 
Alvin Richard (left) who arranged nature 
studio and Elmer Steiner, APSA. Photos 
taken at Pinecrest by Dorothy Chappell. 

color slides; Bosworth Lemere demon¬ 
strated creative* techniques; Dr. Ronald 
Greene explained the paper negative proc¬ 
ess and Virgil Percy taught portraiture. 

For the color photographer, Floyd Nor- 
gaard had three wonderful travelogues 
and explained how to put a travelogue 
together; Clark Sager demonstrated tint¬ 
ing color slides with audience participa- 
, tion, and Mike Roll showed what can be 
dpne by fhe creative use of color. 

Nature shooters enjoyed hearing the 
Harrises, Velma and Charles, both Asso¬ 
ciates of PSA* explain how they shoot 
those award-winning nature’ slides* and 
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Chet White showed us his methods for 
photographing flowers while on extended 
trips (in motel rooms). 

There were shooting sessions with live 
models—flowers, girls, even snakes and 
lizards. And two evening shows that were 
hard to beat were PSA's “Ten Best Mov¬ 
ies of 1962” and Sherry Ballard’s “Rim 
of the Western Sea”. Sunday morning 
Rev. E. Addis Drake presented a sermon 
appropriate to the setting at Pinecrest in 
the beautiful San Bernardino mountains. 

Annual Banquet for S4C 

The culminating event of the seuson for 
(he Southern California Council of Cam¬ 
era Clubs was a well attended hanquet 
held at the Roger Young Auditorium in 
Los Angeles recently, when Cecil Wilson 
of Glendale presented the gavel to Neil L. 
Shipley of West Covina. Wilson then in¬ 
troduced Harold Lloyd, a special guest of 
the evening and then presented an S4C 
Service Award to Margaret Phegley, Hon. 
PSA. 

On behalf of Gretclien Whippert, Mel 
Phegley, Hon. PSA, FPSA, presented the 
John Whippert Memorial Trophy to the 
Council. The perpetual trophy is to be 


CANADIANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Lunch Hour Meetings 

If last season's experience of Ontario 
Hydro CC means anything, program 
chairmen of other industrial CC’s might 
well consider noon hour meetings during 
the coming season. 

Between Sept. '62 and April ’63, the 
Hydro Club held 14 evening and 8 noon 
hour meetings. Average attendance at the 
former was 27, and at the latter 38. The 
noon hour meetings are a combined lunch 
hour-cducational sess'on. You eat a sand¬ 
wich with one hand and make notes 
with the other. 

In the Ontario Hydro CC’s report there's 
mention that some of those present at 
lunch hour get-togethers are not club 
members—adding “they may join the club 
one of these days!” Another interesting 
comparison between noon and evening 
meetings shows that the attendance drop¬ 
off between fall and spring ranged from 
60 to a low of 10, evenings. Noon hour 
meetings ranged from a high of 49 to 
27. Part of the heavy spring fall-off in 
evening attendance is attributed to tele¬ 
casting of Stanley Cup hockey playoff 
games. It seems that lunchtime meetings 
of CC's associated with industrial and 
commercial organizations are well worth 
the experiment. 

Air-minded Toronto CC 

Toronto CC has always been air-mind¬ 
ed. During the past ten years members 
have keenly supported air trips to several 
north American destinations. Latest on 
the club's program is a charter flight to 
London, England in July of 1964. More 
than 100 Toronto CCers already have 


given to the member showing the great¬ 
est creative work in black-and-white or 
color prints during the year. 

Frank Rinehart, vice-president and 
honors chairman for the Council, pre¬ 
sented many AS4C and FS4C honors for 
outstanding work. The bin slide of the 
year was presented by Ken Sloop and 
caused much merriment and Fern Huf- 
fine was given a trophy for the best, of 
the show. 

The trophy for the best stereo • slide 
went to Lester Lauch. Evalyn Richmond 
and Jerry Bethel won awards for the best 
color and monochrome prints. Elsie Pyle 
captured the Honor Award in the A 
group, and one went to Jcsgiette Zoleman 
and in 'll it was Bob Staats who won. 
In Nature it was Rahmel Nelson, APSA 
who took home the trophy. 

S4C past presidents Rahmel Nelson, 
APSA and Elmer Steiner, APSA directed 
the induction of Cecil Wilson into the 
Past Presidents' Club, with the aid of 
the other “pasts” and of Harry Edison, 
dressed as an old-time photographer who 
pretended to take a flash of the group, 
while John Rae actually did get the pic¬ 
ture. 


indicated their wish to join the trip. Pres¬ 
ent plans provide a stay of one month in 
Europe, during which the group will 
break into smaller segments, visiting sev¬ 
eral countries on the continent. 

Hamilton Honors Torontonian 

The second of a series of plaques to 
be awarded prominent Canadian photog¬ 
raphers annually by Hamilton CC, has 
been presented to Miss Evelyn Andrus, 
former and only woman Pres, of Toronto 
CC. 

The 1963 award was given her on the 
occasion of the opening of the 30th Afl- 
Canadian Salon of Photography at Me- 
Master University, Hamilton, Ont. Its 
lettered inscription on a silver plaque 
recognizes Miss Andrus' long-term serv¬ 
ice tf> photography. 

In spite of the handicap of arthritis, 
Miss Andrus has continued giving her 
services as lecturer, teacher and judge to 
many CC’s in southern Ont. over 20 years. 
During the past season. Miss Andrus was 
also honored by Toronto CC with the 
award of Hon. Life Membership for simi¬ 
lar reasons. She is an Associate member 
both of PSA and the Royal Photographic 
Society. 

Women in Canadian CC's 

Review of the oj>eration of Canadian 
CC’s during the past five years points 
up the increasing role of women as offi¬ 
cers, directors, and comlhittee and pro¬ 
gramming personnel and judges, as well 
as mentors of social and other club ac¬ 
tivities. These trends, projected into the 
1963-4 season, and in many casks con¬ 
firmed by elections held so far this year, 
provide convincing evidence that women 
may be expected to contribute greater in¬ 
fluence in CC affairs during the coming 
months, than ever before. 

(Continued on page 42) 
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LENGTH OF MEMBERSHIP PINS AND 
BUTTONS (5-10-15-20 YEARS) $3.00 


O 


BUTTONS $2.25 PINS $2.25 


KEY CHAIN $4.50 

Q07 





CUFF LINKS $9.00 



TIE BARS $5.00 * 




BROOCH-NECKLACE' $6.50 



LIGHTER $4.75 


At the Chicago International Convention and wherever 
PSAers gather this year you will see this fine jewelry. Watch for 
it ?s a means of recognizing fellow members. Wear it yourself to 
give them a clue. You can order from Headquarters right now* 
Exclusively for PSA members, of course. 

ALSO AVAILABLE: Charms for bracelet, $3.26; PSA Insignia shoulder patches, felt 
diameter, $2.00; PSA Member decals for automobiles, carrying cases, attach to 
any smooth surface, 6 for $1.00. All prices include postage. Just list the Items you 
want and send your check or money order to 


PSA Headquarters 2005 Walnut St. Philadelphia 3, Pa. 
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Editors Derek A. Davy 
r West Mall Manor, Apt. 403 
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Recording Techniques 

Here are tips to help you add sound to your films 
with today's magnetic recording equipment 


By JAMES A. NORTON 

Illustrations courtesy Eastman Kodak Company 

T HE TAPE RECORDER is a mod¬ 
em invention which has made a 
great change in our lives. It is now 
more />r less a household fixture with 
which most of us are familiar. But it 
is this particular machine to which 
the non-professional motion picture 
maker has had to turn to fulfill his 
life-long dream of adding sbund to his 
films. 

The professional has lor\£ had this 
important advantage, but because of 
expense and lack of technical know¬ 
how this great addition has been 
denied to amateur motion pictures. 
The magnetic tape has at least al¬ 
tered that. 

While most of 11s know the work¬ 
ings of the magnetic tape, little has 
been written about the technique of 
actually recording. Few of us will ever 
he an announcer with the tones of 
Walter Cronkite, David Brinkley or 
Chet Huntley; nevertheless, here are 
a few hints which should help those 
who wish to add music and commen¬ 
tary to their films. With the more 


recent introduction of 8mm stripe, all 
of these remarks apply equally to 8mm 
or 16mm. 

The Studio 

In order to minimize room reson¬ 
ance and thereby cut down on 
echoes which impair the intelligibility 
of speech, some kind of “studio'* is 
usually desirable for microphone work. 
This applies whether you are planning 
on placing your narration on tape for 
later transfer to stripe or directly onto 
magnetically striped film. This sound 
studio is also necessary in order to 
minimize extraneous noises such as the 
sound of the projector or tape re¬ 
corder. A directional microphone or 
the noise-cancelling type of mike can 
go a long way towards minimizing 
studio requirements, but since such 
mikes are usually in the professional 
class and priced accordingly, not too 
many of us can afford such an item. 

Few of us will have a studio ready 
and waiting for us; therefore we must 
use a make-shift arrangement. If we 
have a set-up of two rooms, the pro¬ 
jector can be placed in one of them 
with the film projected onto the wall 
of the other room while the an¬ 


nouncer sits around the comer away 
from the direct line of the projector. 
Although this method will reduce* the 
noise quite considerably, if a ‘false 
door with acoustical tile is constructed 
and placed in the partition between 
the rooms this will help to deaden 
the noise even more. If heavy drapes 
arc hung and all the wirtdows closed, 
this will help make the mom acousti¬ 
cally more desirable. 

As an alternative, where the two 
room set-up is not available and it is 
necessary to record in the Same room 
as the projector, here arc a few points 
to watch; 

(1) Make sure that you make the 
room as acoustically “dead” as possible. 

(2) Rooms with carpets and big 
furniture will help immeasurably. 

(3) Place the projector on a table 
with plenty of heavy padding—such 
as felt or thick wads of paper. 

(4) To deaden the sound of the 
projector a “blanket baffle” can be set 
up between the projector and the an¬ 
nouncer. 

Those of us who have basement 
facilities may be able to construct our 
own studios. A portable studio may 
be made of acoustical tile to be about 
6 feet by 3 leet by 3 feet. There 
will be sufficient room for a stool, a 
folding TV table and a microphone 
with floor stand. To provide ventila¬ 
tion an acoustical tile can be omitted 
from the bottom of one of the walls 
and another from the roof. If good 
insulation is required from the noises 
originating from without, the studio 
should then be constructed in sub¬ 
stantial fashion from studding. The 
acoustical tiles should be in two lay- 



The studio provide* ideal condition* for magnetic tovnd-on- 
film recording Projector and microphone ere separated by 
well with window to avoid pfefclng up sound of the machine. 
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Projecting through doorway helps avoid projector noise. For 
more quiet operation, build a temporary door with projection 
window and line it with acoustic tile sound insulation. 
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ers—one on the outside with drill 
holes facing outwards and another on 
the inside with drill holes facing into 
the studio. Between the two layers of 
tile some form of insulation such as 
rock wool should be layed. Even so, 
such a studio floes not provide suffi¬ 
cient reduction of echoes and it will 
probably be necessary to hang 
blankets, coats or other heavy fabric 
on at least three of the four walls. 
A glass window must be provided at 
convenient height to see the screen. 
A light to aid in reading the script 
and also a switch for turning on 
the projector and the tape recorder 
motors from the confines of the studio, 
are essential. (Those of us who have 
co-operative wives, husbands or friends 
who understand and appreciate our 
problems will not need these switches!) 
A rug or a mat should be on the floor. 

A microphone must be mounted on 
a stand and the connecting cable or 
wire so placed that it will not be 
touched at any time during the re¬ 
cording process. If this precaution is 
not heeded, dull thumps will be re¬ 
corded. Microphones vary widely in 
their sensitivity to cable thump; the 
amateur types are more prone to this 
than the expensive models. Micro¬ 
phone and stand must not be touched 
during the recording session for the 
same reason. 

If at all possible, your recording 
session should take place later at 
night rather than during the day or 
early evening. At the later hours the 
line voltage is more steady because of 
less load on the line—your projector 


will have a more constant speed. Late 
in the evening the children will be 
in bed and the chance of their voices 
coming through to your studio will be 
less. Towards the rnidnite hour there 
is loss chance of the unexpected tele¬ 
phone call which would min an other¬ 
wise perfect recording session. 

Projector 

If your projector is not of the vari¬ 
able-speed type with a rheostat, it 
should be checked for speed. Check¬ 
ing of the speed is easily done by 
taking a piece of scrap film and form¬ 
ing it into a loop. A suitable length 
is J44 frames (which must be counted 
accurately by hand!) A paper punch 
is used to make a hole in one of the 
frames. There are two cases to be con¬ 
sidered: 

(a) Film taken at 16 fps is now 
projected at 18fps or very close, to 
minimize flicker. The loop should 
therefore pass through the gate at the 
rate of 1 revolution per eight seconds. 
The hole punched in the loop will 
flash on the screen every eight seconds 
if the timing is correct. Run the loop 
for 10 or 20 passes, using a clock 
with a second sweep or a stopwatch 
if available. If your projector has a 
rheostat to adjust speed, then a mark 
should be placed on its dial to show 
where the correct speed is secured. 
Make certain that the projector is 
well warmed before marking this spot. 

Since the projector speed is de¬ 
pendent on line voltage, it would be 
nice to have an A.C. voltmeter to 
indicate line voltage at the plug. One 



method for compensating for line volt¬ 
age variations is to choose an arbitrary^ 
voltage for running the projector and 
then, with a heavy duty resistor in the 
line between the projector and the 
wall socket, adjust the line voltage at 
the projector to the same value each 
time. An arbitrary voltage of 100 may 
be selected and will ordinarily be 
lower than the lowest line voltage 
encountered. If the motor is equipped 
with a centrifugal governor, the ad¬ 
justing screw on the inner contact 
(inside of motor shell at the rear 
shaft) may be screwed in and out 
with a fraction of a turn at a time to 
secure the correct result. Such a motor 
is relatively independent of line volt¬ 
age and correct results may be se¬ 
cured easily within 0.1 frame per 
second. This will result in a timing 
error of not to exceed 5 seconds in a 
15 minute reel. 

(b) Film intended for projection at 
24 frames per second, will, of course, 
demand a projector capable of pro¬ 
jection at 24 fps. The same loop of 
144 frames may be used: at an exact 
24 fps the interval between projector 
flashes will be 6 seconds (one revolu¬ 
tion of the loop through the projector). 
Most sound projectors are equipped 
with centrifugal governors with one 
set of contact points for silent speed 
and another tor sound speed. In such 
projectors, make certain that the cor¬ 
rect pair of contact points is being 
adjusted. If you think you know 
which pair it is, put a slip of paper 
between the contact points and turn 
on the projector. If the motor runs, 
then you have selected the wrong 
pair of points for that speed. 

Of course if you are affluent and 
the projector has a synchronous motor, 
then you will not need to check for 
speed. However, a check still might 
be made just to make certain there 
are no slipping clutches, etc. 


Tape Recorder 

Where you are planning to record 
directly onto W tape, some means 
must be provided for starting the film 
and tape recorder in synchroni¬ 
zation—not only when the recording 
is made, but also forever after. Once 
ugain a paper punch may be used to 
place a cue mark in the leader. Or a 
piece of splicing tape may be placed 
on the y 4 " tape ro serve as a cue mark. 
In recording, the film leader is placed 
in the film gate at the cue mark and 
the tape cue mark is placed at a 
convenient point such as just prior to- 
the sound head. In the case, of the 
tape recorder some small modification 
must usually be made so that the 
amplifier is on and the machine in the 
recording position even though the 
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transport motor is^off. As soon as the 
switch is thrown in the recording 
* jstudio, the projector and the tape re¬ 
corder will start simultaneously. 

Preparation of the Script 

Since one will be busy at the start 
of the recording session with the 
business of starting projectors and re¬ 
corders it should be redundant to say 
(but unfortunately it isn't) that prior 
to the recording one should have all 
the script pages numbered and in 
nambcrical order. (Don't try to record 
your film without a script as it can't 
be done with any degree of success. 
Few people can talk for a long period 
of time without making flubs or having 
their mind run dry of ideas. Apart 
from which tho delivery will have 
little or no pace.) Nothing is so 
frustrating as to be in the middle of 
a take and find a page missing. Your 
script preferably should be typewritten 
with double spacing. If any inflec¬ 
tions arc required, then a note can be 
made .on the script at the appropriate 
place. One of the greatest literary 
actor-readers, the late Charles Laugh¬ 
ton, would give readings from great 
works but although his delivery seem¬ 
ed casual, all of his readings were 
rehearsed with every inflection or 
pause noted on the piece Ik was read¬ 
ing—if it was good enough for Charles 
Laughton perhaps it should be good 
enough for us. 

The script should have individual 
pages and should not be stapled or 
pinned at the corners. As you finish 
with them they should be carefully 
slid and laid aside, great pains being 
taken to prevent rustling of the paper. 
The transfer is best done while one 
is talking since such procedure 
tends to cover up any small noise 
which might occur. 

Getting Into Voice 

Just as vocal artists loosen up the 
larynx by singing prior to their con¬ 
cert appearances, so should you and I 
do the same thing during the prelimi¬ 
nary work. Don’t choose slow music 
but better to choose the bathroom 
variety material—popular, hillbilly and 
the like. (Maybe opera, if it's fast— 
The Marriage of Figaro is real hot 
stuff for this purpose!) 

. Read some material aloud—and 
what could be better than your pre¬ 
pared script? Pay particular attention 
to enunciation of consonants. Follow 
the practice of radio and TV an¬ 
nouncers and do not allow the vocal 
cords to stop rattling during the last 
syllable ^ of a sentence. Words con¬ 
taining the combination of letters 
“STS” should be enunciated so that 
both of the letters “S” can be heard 
separately and distinctly. Examples 
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are: Mists, wrists, fasts, hosts, rusts, 
pests. When a word ending in “ST' 
is followed by another word beginning 
with a soft “s” or V', a distinct, en¬ 
forced pause should be given between 
the two words. Examples are: First 
Street, least civil, best standard, high¬ 
est structure. Observe that the great¬ 
est difficulty in securing the right 
enunciation is had when the second 
word begins with “st”. The object of 
all this is to make your reproduced 
speech easy to understand even 
though the acoustics of the hall or 
room may be far from ideal. 



Pitc* of tapo on film identifies start and 
end of recorded narration. This is of use 
when all voice segments are recorded on 
one run-through, and musical background 
is inserted later. The tape must not remain 
on film when It passes over recording 
head in record position. 

Although one should speak with 
clarity and distinctness, if you would 
add speed to your speech you might 
try practising an auctioneer's chant. 
The following will certainly not be 
achieved overnight: but practicing off 
and on for a week or ten days wil^ 
bring near perfection (That's if your 
family can stand it!) And try to do it 
in rythm! 

“Hey, well all right sir, here we go 
there, and what're yuh gonna give 
for them? I bid twenty five will yuh 
give me thirty dollar, thirty dollar 
make it thirty, bid it a'thirtv, thirty- 
five and now the forty, make it’a 
forty, bid it a’forty, five, five, bid it’a 
forty five and now the fifty, will yuh 
gimme a'fifty, fifty make it’a fifty, bid 
it a'fifty, I sold it fifty bucks your way.” 

And try doing it all in one breath. 
You will have to stand up straight, 
throw out your chest and take a good 
deep breath of the ozone to do it. 
All of which will be good for your 


posture. Of course the faster you are 
able to do it, the less of a deep 
breath you will have to take. Accuracy 
first—then speed. But do develop 
speed. 1 am sure you will be the life 
of the party! 

Another way to add*speed is to try 
the Western type auction chant, aim¬ 
ing for high speed and accuracy: 
“Thirty one, thirty-one, thirty-one, 
thirty-one, thirty-one, thirty-one, thank 
yuh now two. 1 gotta bidda one better 
bid two now, two now, two now, two 
now, two-two-two you say two sir. I 
gotta bidda one, better bid two now, 
two now, two now, twf>, two, two, 
two thank yuh now three, three now 
three, now three, now three, now 
three, now three, now three betta bid 
three betta bid three, betta bid three, 
betta bid three, betta bid three, and 
now four. And now five, that's the way 
to bid 'em boys. Thank yuh, now six, 
now six, now six, six, six, six, six, six, 
six, six, six, six, six anybody bid six. 

I sold em for thirty five bucks.” 

It will take somewhat longer to get 
this one down pat but I guarantee 
that with both these chants in your 
repetoire not only will you be con¬ 
sidered the life of the party, but also 
something of a screwball. But all in all, 
there is nothing quite like the stacatto- 
type loosening up for your tongue 
preparatory to recording your script. 
On reading the script after such a 
warm-up, your tendency to make 
errors of diction will be decreased 
considerably and your emotional atti¬ 
tude will be more optimistic, thus 
helping to ensure a good recording 
session. A warm-up of a few minutes 
preparatory to the actual recording is 
well recommended. 

Whatever you do, do not read the 
script in monotone. Force your voice 
to vise and fall appropriately, exager- 
raled and foolish though it may sound 
at the time. Imagine, if you can, that 
there one person sitting in front of 
\ou and you are telling him in a 
conversational way the material which 
is written in the script. Your narration 
must complement the film and add 
irtterest-a monotone will put your 
audience to sleep. If you must err , do 
so in the direction away from mono¬ 
tone. Avoid, as if it were a plague, 
the delivery which sounds as if you 
were reading material from a paper. 

Add empha fis to the “g” sounds at 
the end of words. Worcft such as sing, 
singing, bring, wing, thing, clang, 
hang, banging, hung, etc. should be 
enunciated almost like bring-uh, sing¬ 
ing-lib, hung-uh, clang-uh etc. Get the’ ‘ 
-g in there. 

Your pace and general ptych of 
voice should reflect the mood which 
it is desired to create in the audience. 

A feeling of sadness* and wistfulness 
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Fading from voice to muiic can be accomplished by holding the microphone in the hand. Bring it close to the mouth for 
narration, then move it smoothly into position near the speaker of a record player to fade in the music. 


will be encouraged with a note of pity 
or sadness in the voice. Likewise a 
feeling of gaiety will be inspired by a 
gay, young, young-girlish attitude of 
speech—but not a falsetto! Excitement 
calls for excited voices. Calmness calls 
for soothing speech. Fatigue calls for 
a tired, sleepy type of delivery. For 
example: “To the youngsters, every¬ 
thing at Lake Fenton is /.orchy! Real 
George! 'Hie most, if you dig me. 
There are no squares here—but the 
cabin boy is just a pillow-pusher, too 
tired to notice girls.” 

The first sentence is delivered in a 
tone and manner implying happiness. 
The teen-age slang takes on a note 
of sassiness, with perhaps an inclina¬ 
tion toward the consideration of mid¬ 
dle aged folk as old fuddy-duddies 
who don't know what it's all about. 
The last sentence takes on a note of 
languor and exhaustion. 

Most of us are tyros at this sort of 
thing. In the arts, the tendency of the 
tyro is to overdo it. In fact, overdoing 
it is the mark of a tyro and is the 
distinguishing characteristic between 
the ham actor and the experienced 
professional. There may be a tendency 
to overdo it in a great effort to get 
these effects across; one should be on 
the alert for signs of hamming his 
delivery. Not too little emphasis—hut 
not too much either. Just enough. 

Last Minute Checks 

Check the projector to see that the 
film is in the gate at the cue mark, 
and that the appropriate* switches and 
controls of thB projector are set cor¬ 
rectly, that the lens is in reasonably 
good focus and the projected picture 
can by seen from the studio location. 
Moreover, when the switch is thrown 
in the studio, the projector will roll. 
If you o are using a tape-recorder, see 
that the volume control is set to give 
the correct recording volume; that the 
capstan is engaged and the cue mark 
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is in the correct place. Oh yes! sec 
that the mike is on. The tape trans¬ 
port must operate when the switch is 
thrown. The script must be checked 
that all the pages are there and in 
sequence. Take it with you into the 
studio. Shut the necessary doors, turn 
on the studio light and get comfortable 
with the script on the table and turn 
on the starting switch. No—wait! 

It is well to project the film for a 
few times, meanwhile reading the 
commentary aloud. This will familiar¬ 
ize you with the film and the timing 
relationship between the film and the 
script. If any tongue-twisting phrases 
are discovered, these may be re¬ 
worded at this time. If may be found 
that emphasis is appropriate for cer¬ 
tain words and key phrases at this 
point-mark your script accordingly. 
Spanish exclamation points arc helpful 
(an exclamation in Spanish not only 
ends in an exclamation point, but is 
also preceded with an upside-down 
exclamation point.) An exclamation 
point at the start of a sentence gives 
better warning of mode of delivery 
that does one at the end of a sentence. 
Moreover, j>ractice in diction also is 
had, which adds measureably to the 
punch possessed by the finished pro¬ 
duction. Finally, one becomes ac¬ 
quainted with his script and partial 
memorization occurs. 

After the film has been viewed 
several times and all appears to be 
ready, the film and tape are re-set. 
The machine is set to record. In 
delivery to the microphone keep the 
mouth about 10 to 12 inches from it, 
The distance must he maintained 
throughout the recording session ex¬ 
cept for special effects such as (1) 
When the script calls for an anguished 
cry, shout or other vocal sound of 
high volume, one leans back to secure 
a two or three-foot distance from 
mouth to microphone; (2) When a 
confidential tone is required or a 


moody effect is to be imparted, one 
leans forward to be about 4 inches 
from the mike and lowers his volume 
accordingly. In close talking like this, 
one must not talk directly into the 
mike, but to one side. This /avoids* 
“popping” due to short sharp puffs of 
air emitted on saying consonants. If 
such are spoken into the microphone 
from a short distance, the puffs 
strike the * protective screen of the 
microphone and give rise to micro¬ 
phone pops. At a 10"-12" distance, 
one speaks directly or nearly directly 
towards the instrument. This empha¬ 
sises crispness of speech, which adds to 
intelligibility. Though crispness is de¬ 
sirable it should not be done to the 
point where the speech sounds un¬ 
natural and distorted. 

Your first attempt will, in all proba¬ 
bility, be unsatisfactory but it will serve 
to show up errors of technique and of 
delivery so that an improvement can 
be made for the next try. Then, too, 
if this is the first time that one has 
faced a microphone and it is realised 
that one slip may mean starting all 
over, one is apt to be nervous—which 
will only incur unsatisfactory results. 
Fortunately the magnetic tape or 
magnetic stripe is erasable, so that 
there will be no financial loss suffered 
by making an error. 

Flubs 

But what if you make an error? 

If you make a flub early in the read¬ 
ing, better stop right there, rewind the 
film and the tapS and hit'er again, If 
an error occurs late in the taping, you 
may desire to try to correct the error. 
Sometimes small errors can be erased ■ 
from the tape with a small Alnico , 
magnet. Large errors are best’" correct¬ 
ed by repeating the entire sentence 
during the recording process when 
time will allow or, less desirable, 
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N«w Movie Standards 

Specifications governing the dimension 
and location of the magnetic striping ma¬ 
terial applied to 16mm prints containing 
a picture and having a photographic 
sound record are provided in a new Amer¬ 
ican Standard developed by industry. 

Not recommended for unilaterial varia¬ 
ble-area track, American Standard Dimen¬ 
sions of Magnetic-Striping of 16mm 
Prints Having Magnetic-Photographic 
Sound Records, PH22.127-1962, is a prod¬ 
uct of research conducted by the PH22 
sectional committee. Sponsor of the project 
is the Society of Motion Picture and Tele¬ 
vision Engineers. 


Other new standards approved by ASA 
and contributing to the popularity And 
usefulness of 8mm equipment were; Amer¬ 
ican Standard Specifications for 8mm Flut¬ 
ter Test Film, Perforated 1R-1500, Mag¬ 
netic Type, PH22.129-1962; American 
Standard Specifications for 8mm 400-Cycle 
Signal Level Test Filn^ Perforated 1R- 
1500, Magnetic Type, PH22.130-1962; 
and American Standard Specifications for 
8 mm Multifrequency Test Film, Perforated 
1R-1500, Magnetic Type, PH.131-1962. 

Copies of the standards may be obtained 
from the American Standards Association, 
Dept P 354, 10 East 40th Street, New 
York 16, N.Y. Each standard is 50 cents 
a copy. ■ 
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Conducted by George W. Cushman, FPSA 


immediately after the end of the film. 
The longer you wait, the more diffi¬ 
cult it is to get an exact match of 
pitch, volume and delivery so that a 
cut will not be noticeable. The mis¬ 
take can be cut out of the tape and 
the correction spliced in. The point 
from which the correction was lifted 
out is replaced with an equal length 
of blank tape. If there are more than 
two or three errors (i.e. those which 
cannot be corrected with a magnet.) 
it is generally more satisfactory to re- 
rqake your entire tape than to try 
tape surgery. Splicing of tape is a 
difficult operation when it comes to 
getting a splice which can be re¬ 
corded over. A perfect splice not only 
can be played over without detection 
but it can be recorded over without 
detection, too. Less perfect splices can 
be played over if the splice is made 
on pre-recorded material; but if the 
recording is erased and a new one 
made over the splice, the splice will 
be detected. To ensure a perfect tape 
splice, the two ends must be cut on 
a bia.4 to match and they must be in 
perfect alignment to a fraction of a 
degree of straight-line perfection. With 
the usual amateur equipment, a per¬ 
fect splice is a rare thing, indeed. In 
critical reviews of new hi-fi records 
once in a while comment is noted to 
the effect that a tape-spliW can be 
heard—so improper splicing is not 
only in the domain of the tyro. Since 
the tape splice is a rarity, if there are 
more than a couple of pieces of 
surgery and you want the result to be 
as nearly right as you can make it, 
well—better do the recording over 
again. You’ll be glad you did! 

Be certain that you do not run out 
of breath in the middle of a sentence. 
Have plenty of wind available. Breath- 
control, they call it. Throw back your 
shoulders, swallow air into your lungs 
like you are alive and you’ll be safe. 
If at times you run out of breath or 
have to cough or clear your throat, 
try to choose a period when nothing 
is to be said. This noise can be erased 
from the tape with a magnet or an 
erase head of the recorder. But always 
remember this it is desirable to do as 
little doctoring of a tape as possible. 
This is one advantage of recording 
everything on W tape before transfer¬ 
ring it to * magnetic-stripe-on-film, 
namely everything can be right with 
doctoring. There are no flubs to go on 
your stripe, and your final presentation 
will present best possible quality. ■ 

MOVING? 

Malta sura thi PSA JOURNAL follows you. Al¬ 
low six vpoks for chango of address. All com* 
nfunJcatloru on circulation should bo addressed 
tot 

PSA Headquarters 

2005 Wolnyt S C Philodolphla 3, Po. 
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The Art Film 

In the June Clinic I asked the question 
“What is an ‘art film?” and invited an¬ 
swers and opinions from readers. As I write 
this, some two weeks after the June issue 
was delivered in most states, I have re¬ 
ceived only one reply. 

How should I interpret this? That most 
of you do not know what an art film is? 
That you do not have an opinion? That I 
gave a close enough answer so that ad¬ 
ditional opinions would add nothing? Or 
that you are all away on vacations! 

Anyway, the one letter I received came 
from Stuart Bonwit of Silver Spring, Md., 
who states that he is a movie fan as well 
as a movie maker and that he frequently 
attends the so-called “art theaters.” Here 
is what he says: 

“You are to be commended on a clearly 
stated opinion in the June Cinema Clinic , 
one which is probably more widely held 
than is generally suspected on “art” films. 

“The production of a motion picture 
is as fine an art as the production of % 
painting or a sculpture (I think finer). 
The fact that there are many bad ex¬ 
amples in all three media does not detract 
from that opinion. 

“Based on the above, I think “art film” 
is a misnomer. But if a category must he 
created, it refers to films that have too 
narrow an appeal to warrant normal 
theatrical distribution. There are many 
types in this category which have been 
produced with first rate—and I mean by 
Hollywood standards—technical finishing 
and performances and with first rate con¬ 
tent. I am referring to productions of 
complete operas, complete ballets, Shake¬ 
spearean and Creek drama, as well as 
modern drama on controversial subjects. 
Many productions of these types have 
been excellently staged (I don't mean on 
a theater stage) for the motion picture 


camera. They could not possibly have 
survived normal theatrical distribution, 
but were very successful in the “art 
theaters.” 

“As a frequent patron of the 'art 
theater* und the film society as well as 
the ‘normal' theater, 1 must admit that 
I agree with most of your comments.” 

Mr. Bonwit mentions that films on and 
about paintings, sculpture, and artists are 
also sometimes referred to as “art films.” 
But that refers to their content, the same 
as a sports film would deal with a sport, 
a travel film would deal with travel, a 
science film would deal with some form 
of science, and so on. 

I think the word “art film” was origi¬ 
nally supposed to refer to a film that was 
an excellent example of the film as an art 
medium. If so, it long ago lost that dis¬ 
tinction, for the films classified as art 
films today are a long way from good 
cinema? 

Mr. Bon wit's reference to filmed ver¬ 
sions of operas, plays, and various forms 
of drama are millions of miles away from 
good cinema if and when they are merely 
filmed stage plays. Whereas any art en¬ 
thusiast can accept and appreciate the 
play for what it is, he is no student of 
the cinema if he can accept such dramas 
on film as being good examples of the 
cinematic art. 

Since my Jujie column was written I 
talked to a theater own^r from Minne¬ 
sota and I asked him what the trade 
means when they call a film an “art film.” 

He said that 15 or 20 years ago an art 
film was one which contained bit of 
nudity or partial nudity, risque or off-color 
situations, stories not suitable for children, 
and so on. Such films, often made abroad, 
would not be acceptable * to th* better 
theaters in a town, but would be played 
by “off beat” theaters. ’ 

But when television tame along about 
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12 years ago, he said, it forced the regular 
movie theaters to accept films more daring 
in nature to compete with TV programs 
that had to be kept clean for home view¬ 
ing. As a result the so-called art films of 
that era art* no longer given a separate 
appelation nor are they booked by special 
houses, occasionally playing in regular 
theaters .often tagged “for adults only.” 
The art films of today, he said, are usually 
foreign imports which lack star names and 
are not good pullers at the hox office, 
suffering from l>eing in a foreign language 
or depicting a slice of life that Americans 
don't understarfd and therefore do not find 
interesting or entertaining. 

So, for an answer to oui original query 
as to what is an art film, we seem to 
have either covered the subject sufficiently 
well in the June issue to satisfy most 
readers of this column, or else you all arc 
in the same boat as I, not knowing for 
sure and left wondering: Just what is an 
art film? ■ 


PSA Trading Post 


The Trading Poet it for the use of all PSA 
members, and memberg only, free of charge. 
Copy mutt be brief and complete. It mutt reach 
the Editorial Office, 1822 Leland Ave., Chi¬ 
cago 40 IU., by the 20th of the month and will 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 


SALE—Graflarger Rack with Ariato cold light 
grid #6010, $25. Graphic Polaroid Back #0108 
including Polaroid forutdng panel #928. $40. 
Graphic 23 roll holder #1248, $20. uraphmfttic 
Film Holder #1268, $20. Polaroid Land 4x5 
Aim holder, $20. All in near new condition. 
G. R. Wer.tzel, M. D., 405 Bittner Bldg., Sun- 
bury. Pa. 217 

SALE—Kilfltt lenn. 160mm, f/4 preset, $100, 
with adapter for Nikon F, $110. Peter Hetsch, 
8210 Park Blvd., Oakland, Calif. 2t7 


SALE—Contarex camera f/2 Planar, 85mm and 
135mm lens. Filters and nun shade. Ptircrodscd 
new Feb., 1968. Total value $898. Will sell 
total outfit for Vj above or will divide. Camera 
shades and filters at unit. 35 and 135mm lens 
separately. Nil son SD (Black range finder) 
f/1.4 lens and case, also 106 and ISftntm lens, 
etc. All Derfect. Will sell cheap. J. J. Frank, 
3976 Christoper Ave., Detroit It, Mich. 2t7 

SALE -320 Realist stereo slide glasses, I%x4 
in original container. $2 FOB. Time-O-Lite, 
Monitor voltage controller for 115V. 60 cycle 
rurrent, 500 watt cap. made by Industrial Timer 
Com.. Newark. N.J.. $20. FOB. Harry B. Fisher, 
313 Walton Blvd., West Palm Beach. Fla. 2t7 

SALE-—Leica 8C f/3.6 coated Elmar, eveready 
case and Letts 5cm accessory viewfinder 
(SBOOT). Also have VALOO sunshade. All 
equipment in very fine condition. $69. Astronar 
400mm, f/7.6 telephoto. Exakta mount, $29. 
Komura 185mm f/2.8 telephoto with case. Exak¬ 
ta mount, new, $39. Alan McFarlane, 810 S. 
Merton. Aberdeen, S.D. * 2t7 

SALE-^Eastman dve transfer regfster board, 
large size (18" x 28%"), new in original carton, 
$40. The following in practically new condition: 
NtVor developing tanks, 1 qt. size, $6 each. 
Nikor developing reels, 16mm, 86mm, #127, 
120, 828rat $8 each. Stainless steel developing 
tan^s for cot film or plates, 6% x 8 x 7 T 4 deep 
at $5 each, 3x 10x9% deep at $7-50 each. Cut 
film hangers (stainless steel) 5x7 and 8x10 
at $1,60 each. W. A. Mason, 10 Lexington Ct., 
Midland. % Mich. • • 2tx 


SALE—leica MS with case and lens hood. 
50mm f/2 Sum micron, $226. Richard A. Pucillo, 
12 Warewoods Rd., Saddle River, N.J. 2t8 
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Obituaries 


Bertram Leadbeater of Beverly, Mass., 
died suddenly at his home on June 17. 
He was active in the New England Camera 
Club Council, PSA Nature Division, and 
the Massachussets Camera Naturalists, and 
was a member of three local camera clubs. 
He was scheduled to present a program 
on wildlife along the northeast coast at 
the PSA Convention in Chicago. 

Dr. Jay Webb Lowell of Chicago joined 
PSA in 1954 and was active in Chicago 
Color, Chicago Nature, and Fort Dear¬ 
born—Chicago Camera Clubs. He served 
as chairman of Chicago Chapter of PSA 
in 1961-62 and assisted in planning Na¬ 
ture Division programs for this year’s In¬ 
ternational Convention. 

Dr. Alton Dean Brashear of Richmond, 
Va. joined PSA in 1948 and was affiliated 


SALE Mnmiya C-3 Profeaaional with 4 lease*: 
65mm. 80mm; 135mm; 180mm. Leather lent 
cnees and masks: UV filters and lens caps for 
each lens; leather camera case: Pro gadget 
bag , Grip ; Porroflex finder : Paramendcr ; neck 
strap. All brand new, perfect condition, lists 
over $875. Will sell for $650. Robert B. Bell. 25 
Dnimlln Rd., Newton Centre 59, Mans. 2tH 


SALE leica Elmar 135mm f/4.0 for M3. Per¬ 
fect, $100. case included. E. H. Roper, 3523 
Oakway Dr., Toledo, Ohio, 43614. 2t8 

TRADE Have Contax, Retina. Speed-GrRphIc 
and Graflex cameras with various lenses, auto¬ 
matic projector, enlarger and much other equip¬ 
ment which I would like to exchange for goo/1 
original color slides of nature subjects ard 
foreign countrion. Herbert Lanka, 320 Greenwood 
Ave.. Jenkintown. Pa. 2t8 


TRADE -Voigtlander Besaa, uses 120 film 
(2 1 , x 34). Folding bellows: f/3.5 105mm lens, 
uticohUxJ : Compur shutter to 1-400. Split image 
R.F. For pimple 85 split image R.F. camera 
similar quality to Kodak 35. Earl F. Beach. 
420 Bon Air Rd, Pittsburgh 85, Ph. 2t« 

WANTED -Suitable prints to photo-oil color, 
N -10 or larger, matte and semi-matte are con- 
t'nually n«°eded by VSF's student-patients. 
Please mail to* Volunteer Service Photographers 
Tnc., Ill West R’th St.. New York 19. NY. tf 

WANTED—Hasselhlad #16 film magazine, ?60- 
mm lens in good condition and other accessories 
for the 500C. Please state price. D. G. Carr, 
1917 No. Central Park Ave., Chicago 47, Ill. 2t7 


WANTED- 65mm, f/6.8 wide angle Raptar. 
Made by Wollensak for Century 24 x 2*4 cam¬ 
era. Formerly known as 65mm wide angle Aptar. 
Dr. W. H. Bethune, 1141 Lake Drive, S.E.. 
Grand Rapids 6, Mich. 2t7 

WANTED -for Hasselblad 500C. film magazines, 
12 also 16, also 80mm and 500mm lenses. Zoom 
lens for HI 6 Bolex, also Llnhoff or equal heavy 
duty tripod with elevating mount. W. E. Brun¬ 
son, Sr., P.O. Box 308, Sumter, S.C. 2t7 

WANTED—One copy each of Sept., 1989 and 
Nov., 1948 PSA JOURNAL, to fill out a com¬ 
plete set for binding. Randolph Wright. Jr., 
APSA. 2006 Walnut Street. Philadelphia 8. Pa. 


WANTED Set of 86mm Kodachrome slides 
covering the America Cup Yacht Races, 1962. 
H. C. Devine, P.O. Box 323, Devenport, Tas¬ 
mania. 2t8 


WANTED -Biogon 21mm f/4.5 wide angle lens 
for Contax IIA. Triotar f/4 86mm lens. Made 
hv Zelss-Tkqn. M. O. Hacker, 202 Vanburen St., 
Newark, N.J. 2t8 

WANTED--Kodak Super 620. Accessories for 
Kodak Ektra and Zeiss Twin Contaflex. Clyde 
Baumgardner, Hazard, Ky. 


WANTED— Leitz bellows for Vlseoflex II. 
Leitz enlarging lona^—Foootar. W. F. Shafer. 
Box 12, Mandan, N. Dakota. 2t8 


with the Pictorial Division. He was active 
in the Camera Club of Richmond and 
served on the committee for the Tide¬ 
water Regional Convention in 1957, and 
as toastmaster for its banquet. 

George Schwarz, APSA of Glen Head, 
N.Y., joined the Society in 1945 and was 
a member of the Techniques Division. 

Katherine J. Spiegel of Winnetka, Ill., 
joined PSA in 1943. 

Walter L. Summers of Urbana, 111., 
joined the Society in 1958 and was af¬ 
filiated with Color and Nature Divisions. 

Word has been received of the death 
of Emo Vada, one of the famous Hun¬ 
garian photographic artists of 30 years ago. 
His “Golden Epoch” was during 1930- 
1935, when he was one of the world's 
outstanding exhibitors whose work influ¬ 
enced many pictorialists of the time. His 
specialty was pictures based on folklore, 
which he always printed on glossy paper. 
-Alherto Ftienzalida, Valporaiso , Chile. 

Beg Your Pardon 

The June issue of the Journal car¬ 
ried an obituary notice for Fred R. Merrill 
of Carmel Valley, Calif., which was in 
error. We apologize and extend sympathy 
on the passing of his wife, Mrs. Bess 
Merrill, the sad event which led to the 
erroneous listing.— Ed. 

Canadiana 

(Continued from page 35) 

The pcrcenlage of feminine member¬ 
ship in Canada’s CC’s has been steadily 
rising since the camera boom period of 
the 1950’s. It varies from 25-40% in the 
case of clubs featuring both black-and- 
white and color programming. Clubs con¬ 
centrating exclusively on color range from 
40-55% of women members. 

Thus, from latest information available 
Toronto CC has 40%. feminine member¬ 
ship, Toronto Cuild 55%, Lcaside 50%, 
Color Cuild of the Maritimes 39%, Mon¬ 
treal CC 35%'. Figures for western clubs 
are not available, but CC bulletins give 
the impression that the situation closely 
follows the pattern of the east. In almost 
every case reported, CC’s featuring a re¬ 
duced fee for man-wife membership en¬ 
joy a larger percentage of women than 
when otherwise. 

Looking through lists of Club officers, 
directors and committee chairmen report¬ 
ed elected for the 1963-4 season, thfe 
percentage of women engaged in execu¬ 
tive activities closely corresponds to the 
proportion of feminine membership. 

. A sizeable numbed of women have been 
elected as 1st and 2nd vice-presidents, 
but their choice as presidents for the 
coming season is an exception rather than 
general rule. Mary Stedman, as president 
of Brantford CC, is one of the exceptions. 

To the contrary, women have beep 
elected as club secretaries almost exclu¬ 
sively in CC’s across country . . . and to 
a lesser degree chosen as treasurers. More 
often than not, they have taken on the 
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Meet,greet, these newP&Aere 


every nirmbrr not a inrmhrr 


Name of sponsor appoors in bold; MC indicates Momborship Committee. 


CALIFORNIA 

BURDEN. Madison L., Jr., 1915 Bonita 
Ave., LaVerne. Calif. 6*63 P 

Elnsr F. Miller 

HOUSE, Ray W., 14128 Dalwood Ave., 
Norwalk. Calif. 6*63 CM 

Reyaaila 6.1. Coraisli 

MARSHALL, Harold M., 739 Trinity St., 
Eureka, Calif. 6’63 C 

William L. Jackiaa 

NOHLING, Lt. David L, A03135961, 67 
Recon. Tech. Sq., Box 4993. APO 328, 
San Francisco, Calif. 6'63 MT 

MaJ. Claries Lemeas 

TRACER, Louis. 4553*4 Melbourne Ave., 
Los Angeles 27, Calif. 6’63 CPT 

MC 

WARWICK, Franklin W.. 558 Los Palmos 
Dr, San Francisco l2, Calif. 6*63 M 

Roy J. Olsea 

C0L0RA00 

REED, Oliver P., 11 S. Downing St., Apt. 
113, Denver 9, Colo 6'63 C 

Miss Margaret 0. Boadli 

CONNECTICUT 

BARTRAMv Robert G.. 2S5 Abram St., 
Stratford, Conn 6'63 CN 

Sigmund Plucinski 

FLORIDA 

JOHNSON, George C.. 1709 Coral Ridge 
Towers, 3233 NE 34th St., Fort Lau¬ 
derdale, Fla. 6*63 C 

Thomas E. Liddle 

GEORGIA 

GODBEE, Larry, 511 W. Crescem Dr, 
Savannah, Ga. 6*63 JPT 

MC 

IDAHO 

HFNDREN, Robert L, Sr., 4 Mesa Dr. 
Boise, Idaho 6’63 CM 

HENDREN, Mrs. Robert L., Sr, (Aleen), 
4 Mesa Dr., Boise, Idaho 6’63 CM 

Edward Seymour 

ILLINOIS 

ANDREW, C. Clayton, 1012 Union St., 
Champaign. III. 6'63 CN 

ANDREW, Mrs. C. Clayton (Helen B.), 
1012 Union St., Champaign, III. 6*63 
CN 

L L. Steimley 

GROFF, M-Sgt. Walter E., 1286B Syming¬ 
ton Dr., Rantoul, III. 6*63 P 

MC 


OEFELEIN, Ken, 2302 N. 76th Ave. ( Elm¬ 
wood Park 35, III. 6'63 JP 

MC 

WEIL, Miss Alice E.. 530 Diversey Park¬ 
way. Chicago 14, III. 6*63 C 

William T. Chester 

MARYLAND 

KROMAN, Edward J., 2116 Eastndge Rd., 
Timonium, Md. 6*63 P 

Frank M. Magna 

MASSACHUSETTS 

LENNON, Charles J., 39 Rock St., Nor¬ 
wood, Mass. 6*63 NP 

Miss Mariea L. Belchar 

MICHIGAN 

SHWAYDER, Benjamin H., 27551 Fairway 
Hills Dr.. Franklin, Mich. 6*63 CNP 

King Shwayder 

MINNESOTA 

MEYER, Herbert D., P.0. Box 12, Way- 
zata, Minn. 6*63 C 

Gerald T. Bull 

NEBRASKA 

PFEFFER, John, 4220 Seward St., Omaha, 
Nebr. 6’63 P 

Lerey D. Smith, Jr. 

NEW JERSEY 

GREEN, Mrs. Reginald J. (Jean S.), 485 
Valley St, Maplewood, NJ. 6'63 NJ 

GREEN, Reginald J, 485 Valley St., 
Maplewood, N.J. 6'63 NJ 

Sam Budahazy 

NEW MEXICO 

BARRETT, Mrs. Mollic E., 412 W. Ar¬ 
rington , Farmington, N. Mex, 6’63 C 

Miss Mary R. Tuner 

NEW YORK 

JACOBS, Miss Ruth, 16 Stuyvesant Oval, 
New York 9, N.Y. 6’63 C 

Miss Bea Egan 

LORDAN, Mrs. Muriel J , 647 E. 14th 
St., New York, N.Y. 6*63 C 

Wm. Rankin 

PENDERS, Edward R., 47-33 245th St., 
Douglaston 62, N.Y. 6’63 CN 

Heaiy J. Beck 

RICKE, Robert G. Jr.. 53-27 69th St., 
Maspeth 78, N.Y. 6’63 CMP 

MC 


RINKOFF, Dr. Herbert, 25 Langelend Dr., 
Mt. KiSCO. N.Y. 6*63 P 

Alfred /. Frieuer 

SOTAK, M. J.. 60 Boumdale Rd., No., 
Mannasset, N.Y. 6*63 CNP 

Stevea Shanaaa 

NORTH CAROLINA 

WENOCA CAMERA CLUB, c/o J. F. Vala¬ 
dez, 7640-1. Western Electric Company, 
2400 Reynolda Rd., Winston-Salem, N.C. 


6*63 C 

MC 


OHIO 


922 Hillborn Ave., Erie, 


GREEN, Rev. Lonzo $., Box 613, Lake¬ 
side, Ohio 6*63 C 

W. Raad Caratfcars 

OKLAHOMA 

TRAPP, Ed, 315 N.W. 15th St., Oklahoma 
City, Okla. 6*63 M 

Mrs. Lucille Kiestar 

PENNSYLVANIA 

BAER, Wayne E., 331 Meyers Ave., 
Meversdale, Pa. 6*63 C 

MC 

BOWLBY, Glenn H., 300 Bucknel! Ave 
Johnstown, Pa. 6*63 CJP 

Or. Inriag S. Levin 

DAHA, Robert J, 

Pa. 6*63 P 

John T. Caldwell, Jr. 

THRASHER. Robert R„ Swedesford Rd. & 
Route 202, North Wales, Pa. 6’63 CN 

Howard S. Thrasher 

TEXAS 

COOK, Donald P., 1544 Hilltop Dr., Gar¬ 
land, Tex. 6*63 C 

Lleyd Gregory 

FINOCCHIO, A2C Anthony F., 3510 USAF 
Hospital, Randolph AFB, Tex. 6’63 P 

MC 

KLEINSCHMIDT, Donald B., 2268 Spring- 
hill Dr., Dallas 28, Tex. 6*63 CP 

Paul M. Paters 

VERMONT 

ROBERTS, Miss Catherine M, 75 Linden 
St.. Brattleboro, Vt. 6*63 C 

Mrs. Cecils Briggs 

VIRGINIA 

TAYLOR, Raymond W.. 8706 Basswood Rd., 
Richmond 29, Va. 6 63 P 

Rav. B. A. Little 


WASHINGTON 

CLEMANS, Floyd D., 1710 W. Glass Ave., 
Spokane, Wash. 6*63 C 

R. Bruce Garrick 

SMITH, Reginald C., 2758 71st Ave., S.E., 
Mercer Island, Wash. 6'63 C 
Chester Saively 


CANADA 

HARPER, William, 30 Cuthbert Cres., 
Toronto 7, Ont., Canada 6’63 CNT 

Jobe Pewell 

STEVENTON, Cyril, Co. Cottage 18, Flin 
Flon, Man, Canada 6*63 P 
F. Lleyd Smith 

GULF ISLANDS CAMERA CLUB, c/o Mrs. 
Alita Tomlinson, Ganges, B.C., Canada 
6*63 CN 

Nastor Haariaa 


FOREIGN 

BATCHELOR, Osric Anthony, 3/46 Cara- 
bella St., Kirribilli, N.S.W. Australia 
6*63 

Oscar N. Horavitz 

CHENG, Shang-Shi, 35, Jen 4th Rd.. Kee- 
lung, Taiwan. Republic of China 6*63 J 

Teag shea -a or g 

CHOPRA, R. S., c/o Chopra Pharmacy, 
Patna 1, India 6’63 CNJP 

Dilip Kumar Mukhariee 

COLINA, Leon A., Calle 71, No. 10-70. 
Maracaibo, Venezuela 6*63 M 

Fata Club da Maracaila 

LOTSWIN, Harry, 2 Beauchamp St.. Car¬ 
diff., South Wales, Great Britain o*63 r* 

Reuld Ferd-Hardiat 

NICHOLS, Miss Jean, Box 22, Ulvers'me, 
Tasmania, Australia 6*63 

MC 

NOBLE, Donald Graham, 32 Noosa Rd., 
Gympie, Queensland, Australia 6*63 

Cyril Arthur Webster 

PECKHAM, A. W., P.0. Box 4042, Port 
Elizabeth, South Africa 6*63 P 

Dr. A. 0. Baasusaa 

RAVINIEMI, Mrs. Hitja, Pihlajatie 50 A 4, 
Helsmki-Toolo, Finland 6*63 

Anas M. Hatcher 

SOCIETA FOTOGRAFICA NOVARESA Via 
Passalacqua 28, Novara, Italy 6*63 CP 

MC 

VERCOE, Colin Raymond, 15A Guthrie 
Rd.. Havelock, NTH, H.B. New Zealand 
6’63 M 

Ian C. Galbraith 


responsibilities of chairing nature and pic¬ 
torial color slide meetings. Print night 
remains practically a man’s job coast to 
coast. 'ITie gals have a strangle hold on 
such activities as librarian, receptionist 
and social convener. Also as typists, co¬ 
editors, sub-editors, multigrapliing and 
mailing experts of the club bulletin . . . 
a most important, yet often little recog¬ 
nized responsibility of CC operation. 
Make sure your Canadiana editor is on 
that mailing list, eh? 

There’s another angle to womanhood’s 
increasing participation in CC activities. 
As a dub president expressed it “If the 
dolls weren’t winning so many of the 
dub’s slide contests, snaffling so large a 
proportion of the dub trophies, medals 
and ribbons, they’d be a great deal more 
popular with the guys around here.” 

, For the 1903-64 season, experience of 
tJ\e past* few years suggests that mere 
man might just as well get acclimatized 
to woman’s broadening influence in CC 
affairs, her participation, active persist¬ 
ence and competition! 

August 1963 


Contests 

Eastman Kodak Company has an¬ 
nounced a color competition based on the 
theme “The World and Its People.” The 
makers of the top 300 photographs wilj 
receive $100 each. Closing date is Oct. 
31 for entries by photographers in the 
United States. Separate sections will he 
conducted in foreign countries prior to the 
final judging. Each entry in the contest 
must be either a Kodrachrome or Ekta- 
chrome transparency or a Kodacolor or 
Ektacolor print. 

The top 300 pictures will appear in a 
special exhibit at the opening of the New 
York World’s Fair. Tn addition to a $100 
honorarium, winning photographers will 
receive a World’s Fair Silver medal and 
a certificate of achievement. The judges 
will be Peter J. Braal of Kodak; Norman 
Cousins, Saturday Review editor; Donald 
McMaster, Hon. FPSA, past president of 
the Royal Photographic Society; James J. 
Rorimer, director of the Metropolitan 
Museaum of Art; and Herbert S. Wilburn, 


illustrations editor, National Geographic . 
Copies of the rules will be distributed to 
PSAers # during August. 

Greater Detroit Camera Club Coun¬ 
cil is sponsoring the 2nd Detroit Religious 
Photographic Exhibition for prints and 
slides on a religious theme. First, second 
and third prizes of $25, $10 and $5 are 
offered in both print and slide sections. 
Mechanics of the contest are set up for 
handling as a salon. There, will be HM 
ribbons and acceptance notices. Entry fees 
are $1.25 for slides, $1.00 plus return 
postage for prints. For forms, write Mer¬ 
lin F. Naville, 17091 Annrhester Rd., De¬ 
troit 19, Mich. 

Chicago Zoological Park at Brookfield, 
Ill., announces the 17th Annual Interna¬ 
tional Zoo Photography Contest co-spon- 
sored by Nature Camera Club of Chicago. 
Closing date is Sept. 16. Prints and slides 
will tfe exhibited at the Zot> during Octo¬ 
ber. There will be a $100 first prize, 
$50 second prize, $25 third prize and 
40 honorable mention awards of $10 each 
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in both print and slide sections. Pictures 
of any wild animal taken in any recog¬ 
nized zoo in the world are eligible for the 
competition. A bonus prize of $100 is 
offered for the best print or slide taken 
at Brookfield. Write the Zoo for entry 
forms .--Chester If art. Chairman . 

Images- Of Sound, a photo contest for 
pictures that depict the theme of In¬ 
fidelity music listening, has been an¬ 
nounced by the Institute of High Fidelity, 
Inc., 518 Fifth Ave., New York 30, N.Y. 
It will be conducted in conjunction with 
the 1983 International New York High 
Fidelity Music Show Sept. 11-15. Prizes 
will be items of hi-fi equipment. Photos 
may be black-and-white or color, prints 
or slides. Closing date is Sept. 30. 

Photographers and Rim 

By NELSON MERRIFIELD, APSA 

The enjoyment of photography by count¬ 
less average camera users is being spoiled 
by the existing confusion over which is 
the best film. If there were less argu¬ 
ments and more effort put into finding 
which film suits the individual picture 
taker, it would be better for all con¬ 
cerned. There are so many “experts 0 
(you’ll find them in every camera club) 
who just love to hold forth with a lot of 
technical jargon (that confuses and even 
scares the average club member) and are 
so busy telling every one what they should 
do, yet themselves hardly ever present a 
slide or a print in a club project. 

A lot of the argument is caused by 
bias and personal opinion. Most everyone 
will admit that the old Kodachrome over¬ 
emphasised colors, giving it an impact 
that really knocked you out of your chair 
at first viewing. I luive shown slides of 
the same scene taken on KI and KII 
(my favorite film) and where the old 
film showed about four colors, the new 
film showed many in-between shades the 
old film never recorded. As hardly any 
two people sec color exactly alikc-cspe- 
cially when it comes to greens, blues and 
yellows, we should not be too emphatic 
as to which film most truly renders cer¬ 
tain colors. There is also some confusion 
when the manufacturer changes the speed 
of a film, perhaps slowing down the 
emulsion which may have been under¬ 
rated, without telling the public about it. 
That appears to have been the case of 
one film that was rated at 25 ASA, but 
which first performed best at 32 ASA, 
and has now apparently been slowed down 
to an actual 25. 

Processing by even the most reliable 
people sometimes goes out of kilter, and 
I have some beautiful shots of the Colum¬ 
bia Icefields, taken at great trouble and 
expense, that have a gorgeous over-all 
purple tinge that certainly isn’t the color 
of that part of the Canadian Bookies. As 
a tour‘leader I have been quite impressed 
with the fine results reported.by members 
of my many Thru the Lens tours with 
picturer taken'on KII exposed at 32 ASA. 

I have used that film myself exclusively 
for the past two years with great success, 
scoring a high percentage with slides en- 
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tered in International Salons. I have tried 
most all the new color films as they come 
on the market, and have found .most of 
them have some characteristic someone 
would regard as a fault in either emul¬ 
sion or processing. Let’s face it, there 
never will bo a camera or a film that 
will please everybody; neither will the 
same type of meter give satisfactory re¬ 
sults for every photographer. As an ama¬ 
teur who has taken pictures for over fifty 
years and is still learning, I suggest to 
the camera hobbyist who takes pictures 
on vacations and maybe week-ends, that 
he or she will get the best results by 
sticking to the camera, film and meter 
that has given the greatest satisfaction and 
the most pleasing results. Don’t worry 
about the never-settled arguments that go 
on far into the night. Just go about your 
enjoyment of just taking pictures. You’ll 
be among the great majority of happy 
picture makers. ■ 


New Products 


Flexibility is provided by the new 8mm 
Movex ReHcx Zoom camera introduced by 
Agfa, Inc. It is equipped with a reflex 
viewfinder, five filming speeds plus single- 



Agfa 8mm Movex hat reflex Zoom lent. 

frame release, and a built-in light meter 
with settings for films from 10 to 400 
ASA. It is fitted with a Schneider Vario- 
gon f/1.8 zoom lens with a range from 
7.5 to 37.5mm focal length, and is designed 
% for automatic film loading with a special 
magazine. It comes in a carrying case 
with pistol grip, film casette, lens shade 
eye cup, and filters. 


An underwater housing, designed es¬ 
pecially for the Miranda 35mm single-lens 



Miranda undarwatar outfit In usa. 


reflex cameras, has been announced by 
Interstate Photo Supply Corp., 300 Park 
Ave. South, New York 10, N.Y. Made of 
clear lucite, it has been tested by the 
manufacturer at depths up to 100 feet. 
Shutter speed mast be pre-set; focusing, 
aperture, shutter release and film advance 
controls are fully adjustable under water. 
Price of the case is $84.95. A complete 
outfit including underwater case and Mi¬ 
randa DR camera with 28mm f/2.8 auto¬ 
matic lens recommended for underwater 
photography is offered at $350.35. 

A sensitive meter with Cadmium Sul¬ 
phide cell, the Bewi Super, has been 
announced by Burleigh Brooks, Inc., 420 
Grand Ave., Englewood, NJ. To drama- 



Bawi Super with flashlight on chain. 


tize its sensitivity under low light condi¬ 
tions, a minaturc flashlight comes attached 
to it by a chain. The new meter covers 
exposure indexes ASA 12 to 3200, aper¬ 
tures 1 to 45, exposures from J^oon see to 1 
hour, cine speeds from 8 to 128 fps, and 
exposure values from “minus 3” to 20. 

A fi. as height is built into the release but¬ 
ton of a new cable release developed by 
Prontor Werk and distributed in the U.S. 
by Geiss-Amcrica, 0424 N. Western Ave., 


Light and switch art built into button. 

Chicago 45, Ill. The unit is designed for 
use in night photography, and for picture 
taking under conditions where illumina¬ 
tion is needed to adjust, the camera set¬ 
tings. 

Multiple controls for fades, lap dis¬ 
solves and zooms are combined with auto¬ 
matic exposure control in the new Bolex 
K-I 8mm camera. A large reflex view¬ 
finder incorporates finegrain groundglass 
for critical focusing, and the Vario Swltar 
f/1.9 lens provides a zoom range from - 
8 to 36mm. Limits can be set on'*the auto¬ 
matic exposure, placing a maximum lens 
opening that is especially useful when 
panning into bright light sources. In addi¬ 
tion to a variable shutter, the camera has 
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manual rewind for making lap dissolves, 
single-frame exposure and a geared, pre¬ 
cision footage counter. 

A fast color film is due for release soon 
by Ansco division of General Aniline & 
Film Corp. It was used by Astronaut 
L. Gordon Cooper on his 34-hour orbital 
flight. The film will be called Anscochromc 
200, and is said to have wide exposure 
latitude and a tolerance for high temper¬ 
atures. 

A slave unit designed for remote trig¬ 
gering of any model electronic flash has 
been announced by Allied Impex Corp., 
300 Park Ave. So., New York 10, N.Y. The 
Alpex Photo Cell has two PC outlets, mak¬ 
ing it possible to select the correct po¬ 
larity for any flash being used (mismatched 
polarity will cause the remote unit to op- 



Slave unit connected to Motoor flash. 

crate repeatedly after responding to the 
original flash). The unit has a three-way 
sensitivity range which permits the pho¬ 
tographer to adjust the sensitivity of the 
cell to match its distance from the master 
flash. Retail price of the Alpex Photo Cell 
is $21.95 without batteries. 


A rapid developer that gives results sim¬ 
ilar to the popular D-76 in half the time 
is now available from Eastman Kodak 
Company. Type HC-110 Developer is par¬ 
ticularly suitable for commercial, industrial 
and press photography. It is supplied in 
concentrated liquid fonp and will de¬ 
velop most black-and-white films in three 
to six minutes. Like D-76, it is formulated 
to produce sharp images, moderately fine 
grain, maximum shadow detail, and along 
density scale with no lass in film speed. 
There is relatively low fog with forced 
development. It comes in 2-gallon size at 
$2.50 and 3%-gallon size *at $3.60. Re- 
plenisher is $2.10 in 1-gallon size. 

A photo monocular designed for con¬ 
venient use with 35mm single-lens reflex 
cameras has been announced by the Zeiss 
Ikon Division of Carl Zeiss, Inc. It is 


Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C—color prints. 
Entry fee is $1.00 in each class unless otherwise 
specified. 

PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 


(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 


PSSA (M,C) Closes Aug. 2. Exhibited Aug. 29- 
Sept. 7 In Pretoria, South Africa. Data: B. F. 
Ackerman, Sec., PO Box 2013. Pretoria, Trans¬ 
vaal, South Africa. 

Yolo County (M.C) Fee $2.00. Closes Aug. 9 
Exhibited Auk. 15-18 at Yolo County Fair; Aug. 
20-27 at University of Nevada, Reno; Aug. 29- 
Sept. 13 at University of California, Davis. 
Data: Davis Camera Club, PO Box 492, Davis, 
Calif. 

Memphis (M.C) Fee $2.00. Closes Aug. 16. Ex¬ 
hibited Sept. 1-28 at Brooks Memorial Art Gal¬ 
lery. Data: Paul H. Savage, Sr., 197 WIndover 
Rd., Memphis 11, Tenn. 

Witwatersrand (M.C) Closss Auk. 17. Exhibited 
Sept. 9-21 at Public Library. Data! Steve 
Scholly, PO Box 2285, Johannesburg. South 
Africa. 

Hong Kong (CPA) (M.C.) Closes Auk. 18. Ex¬ 
hibited Oct. 8-18 at City Hall Exhibition Hall. 
Data: Fung Yuen-Hon, ARPS, Chairman, Chinese 
Photographic Society of Hong Kong, PO Box 
4334, North Point, Hong Kong. 

Oregon Stats Fair (M,C) Fee $2.00. Closes Auk. 
19. Exhibited Aug. 80-Sept. 7 at Oregon State 
Fair. Data: A. L. Thompson, PO Box 7046, 
Salem, Ore. 

Los Angelas County Fair (M,C) Fee $1.60. 
Closes Aug. 26. Exhibited Sept. 18-29 at Loe 
Angeles County Fair. Data: Los Angeles County 
Fair, Pomona, Calif. 

Oklahoma City (M.C) Fee $2.00. CloseB Aug. 30. 
Exhibited Sept. 21-28. Data: Clayton Soule, 2240 
N/W. 17th, Oklahoma City, Okie. 

PSA Chicago (M]u) Fee $2.00. Closes August 
28. Exhibited Oct 1-6 during PSA International 
Convention, Sheraton-Chicago Hotel. Data: Ed¬ 
ward F. Kloubec, APSA, 6940 Midway Park, 
Chicago 44, 111. 

Payolfup (M,C) Closes Aug. 81. Exhibited Sept. 
14-22 at Western Washington Fair. Data: West¬ 
ern Washington Fair Association, Puyallup, 
Wash. 

Bergamo (M.C) Closes Sapt. 1. Exhibited In late 
September. Data: Centro Turistico Giovanile, 
Comltato Provincial#, Via Paleooapa 4, Bergamo, 
Italy. 

Albuqaerqpe (M,C) Fee $2.00. Cloees Sept. 8. 

S xhlbiteidTSept. 12-22 at New Mexico State Fair. 

ata: Dept T. Photography, New Mexico State 
Fair, PQ Box 864$, Albuquerque, N.hL 
Birmingha m (Alabama) (M.C) Fat $2,00. Closet 
Sept. 8. Exhibited 8apt. 80-Oct. 6 at Alabama 
State Fair. Date: Everett Lb Huffman, 8eo., 
Box 747$, Birmingham 18, Ala. 
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Victoria (Canada) (M) Fee $2.00. Closes Sept 9. 
Exhibited Oct. $-20 at Victoria Art Gallery. 
Data: R. C. Holden, 8586 Richmond Road. 
Victoria, B.C., Canada. 

Cavoilcade (M.C) Closes Sept. 10. Exhibited 
Oct 7-20 at Gates Gallery, Gates Memorial 
Library. Data: Leonard R. Knight, 4400 Bryce. 
Port Arthur, Texas. 

Yakims (M.C) Fee $2.00. Closes Sept. 11. Ex¬ 
hibited Sept. 25-29 at Central Washington Fair. 
Data: Central Washington Fair Amu., Yakima, 
Wash. 

Johannesburg Contemporary (M) Closes Sept 
13. Exhibted Sept. 30-Oct 5 at Joubert Park. 
Data: Camera Plctorialists of Johannesburg, 
Box 6176, Johannesburg, South Africa. 

Thailand (M) Closes Sept. 15. Exhibited Nov. 
10-24. Date: Sutchai Chemsirivatana, ARPS, 
Sec., Photographic Society of Thailand. PO Box 
1258, Bangkok, Thailand. 

Fresno (M.C) Fee $2.00. Closes Sept 18. Ex¬ 
hibited Oct. 8-18. Data: Elmer Lew, FPSA. 
Chairman, 1141 Fulton St., Fresno 21, Calif. 
Rosario (M,C) Closes Sept. 18. Exhibited Oct 
19-27 at Municipal Fine Arts Museum. Data: 
Ariel Arglroffo, Sec., Pena Fotograflca Rosarlna, 
Cos 11 la de Correo 621. Rosario, Argentina. 
Shreveport (M,C) Fee $2.00. Closes Sept. 20. 
Exhibited Oct. 18-27 at Louisiana State Fair. 
Data: Henry L. Rush, 740 Merrick, Shreveport, 
La. 

Bath (M) Closes Sept. 23. Exhibited Oct. 16- 
Nov. 2. Data: Mrs. E. H. Green-Armytage, 6 
Richmond Hill, Bath, Somerset, England OR 
Mrs. R. Kasabian, 64 Emellne Dr., Hawthorne. 
N.J., USA. 

Hong Kong (PSHK) (M.C) Closing dates; Mono¬ 
chrome Oct 0, Color Prints Oct. 23. Exhibited 
Dec. 2-8. Data: Wai Ka-Lal. Salon Sec., Photo¬ 
graphic Society of Hong Kong, Room 614, 

Marina House, Hong Kong. 

Arisons (M.C) Fee $2.00. Closes Oct 9. Ex¬ 

hibited Nov. 1-11 at Arizona State Fair. Data: 
Dept. S, Photography, Arizona State Fair, 
Phoenix, Ariz. 

Queensland (M.C) Closes Oct 10. Exhibited 
Nov. 8-16 at Toowoomba Memorial Hall. Data: 
Fifth Queensland Inti. Salon, PO Box 88<b 
Toowoomba, Queensland, Australia. 

Bordeaux (M,C) Closes Oct 15. Exhibited dur¬ 
ing November and December at Galerle des 

Beaux Arts. Dsta: Andre Leonard, Hon. EF1AP, 
6 rue Eugene-Jacquet, Bordeaux. France. 
Pittsburgh Color (C) Fee $2.00. Closes Oct. 16. 
Exhibited Nov. 2-17 at Arts and Crafts Center. 
Data: Ralph Gurley, 8308 Main St., Munhall, 
Penna. 

Philadelphia Color (C) Fse $1.50. Closes Oct 16. 
Exhibited Oct, 24-Nov. 7 at The Women’s Uni¬ 
versity Club. Data: W. J. Blackman, 7702 Mc- 
Callum St., Philadelphia 18, Pa. 

Detroit (M.C) Fee $2.00. Closes Oct. 26. Ex¬ 
hibited Nov. 12-Dee. 1. Data: Michael R. Dragon. 
7416 Freda, Dearborn, Mich. 

Toronto (M.C) Fee $1.60. Closes Oct. 28. Ex- 
h’bited Nov. 16-23 at Royal Agrlcutural Winter 
Fair. Data: Lloyd N. Palmer. 1636 Lincolnshire 
Blvd., Port Credit, Ont., Canada. 

Bar retro (M.C) Closes Nov. 1. Exhibited in 
December. Date: Grupo Desportivo da CUF, 
Barreiro, Portugal. 

Turin (hLC) Cloees Nov. 1. Exhibited Nov. 26- 
Dec. 2. Data: Soeieta Fotograflca Subalplna, 
Via Boglno 26, Turin, Italy. ^ 

Malaysia (M.C) Closes Nov. 4. Exhibited Dec. 
9-14. Data: Chong Woon Khaun, See., Photo¬ 
graphic Society of the Federation of Malaya, PO 
Box 2044, Kuala Lumpur, Malaya. 


Chile (M.C) Closes Nov. 6. Exhibited Dec. 2-14 
in Exhibition Hall of The Bank of Chile. Date: 
Foto Cine Club de Chile. Huerfanos 1228, 
Oflcina 14, Santiago, Chile. 

W arrnambool (M) Closes Dee. 6. Exhibited Jan. 
2-13. Data: John A. Welsh. 74 Liebig St.. 
Warrnarabol, Victoria, Australia. 

Toronto (Leaside) Color (C) Fee $2.00. Cloaeo 
Jan. 25. Exhibited Feb. 8-29. Data: J. L. 
Hindson. 220 Glengrove Ave. West, Toronto 12, 
Ontario, Canada. 

Rochester (M.C) Fee $2.00. Closes Feb. 10. 
Exhibited March 7-22. Data: John W. Bower, 
ARPS, 25 South St., PIttsford, N.Y. 

San Jose (M.C) Fee $240. Closes Feb. 21. 
Exhibited Feb. 29-March 26. Data: E. J. 
Grossmith, 101 Oak Rim Way, Apt. 4, Los 
Gatos, Calif. 

Other Salons 

London (M,C) Closes Aug. 14. Exhibited Sept. 
7-Oct. 6 at Royal Watercolor Society Galleries. 
Data: London Salon of Photography, 26-27 
Conduit St., New Bond St., London Wl, Eng¬ 
land. 

Royal (M.C) No entry fee but return postage 
is required. Closes Aug. 16. Exhibited in London 
Sept. 12-Oet. 2, later in Paisley and Newcastle- 
on-Tyne. Data: Secretary, Royal Photographic 
Society, 16 Princes Gate, London, SW7, England. 
Detroit Religious (M.C) Fee $1.00 plus return 
postage. Closes Sept. 11. Exhibited Sept. 22-29. 
Data: Merlin F. Naville, 17691 Annchester Rd.. 
Detroit 19, Mich. 

Bucharest (M.C) No fee. Closes Sept. 20. Ex¬ 
hibited during November and December. Data: 
Fouith International Salon of Photographic Art, 
Cosuta Postala 223, Bucharest 1, Rumania. 

Parana (M) Closes October 1. Exhibited Nov. 
4-19. Data: Foto Clube do Parana, Blblioteca 
Publics do Estafo, Calxa Postal 2609, Curitiba, 
Parana«Brazll. 

Budapest (M.C) No entry fee. Closes Sept. 15. 
Exhibited in December. Dsta: Feny-szov, Bajcsy- 
/.silinsky ut 47, Budapest 6, Hungary. 


Stereo 

(For listing sand dsta to Tod Laatsch, APSA, 
406 W. Clovtrnook Lana, Milwaukee 17, Wilj 

PSA Salon Closes Aug. 28, 4 slides $1.25. Forms: 
Mr. and Mrs. Stanley A. Parke, 1024 Whitfield 
Rd., Northbrook, Ill. 

Lighthouse Closes Oct. 16, 4 slides $1.25. Forms: 
Russell E. Anderson. 816 So. See Gwun Ave., 
Mt. Prospect, Ill. 

Pittsburgh Close**Oct. 16, 4 slides $1.26. Forms: 
Lou F. Marks, APSA, 6627 sBartlett St., Pitts¬ 
burgh 17, Pa. 

New Yerk Closes Oct. 19, 4 slides $1.26. Forms: 
Richard R. Jefferson, 840 W. 28th St. Apt. 18J, 
New York 1. N.Y. 

Detroit Closet Oct. 22. 4 slides $1.25. Forms: 
Michael R. Dragon, 7416 Freda, Dearborn, Mich. 
Geneaaee Closes Nov. 4, 4 slides $1.00. Forms: 
Ted Huber, 246 Estall Rd., Rochester 16, N.Y. 
Uruguay Closes Jan. 7, 4 slides $1.25. Forms: 
Eduaido Defey, Ave. Brasil 2869, Montevideo, 
Urugifhy. Free registered airmail return, 
Hollywood Closet Jan. 29, 4 slides $1.26. Forms: 
Everett A. Huffine, 1181 Monte , Verde Dr., 
Arcadia, Calif. 

Rochester Cloees Feb. 10, 4 slides $1.26. Forms: 
John W. Bower, 25 South Sfc, PIttsford, N.Y. 
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mounted in front of a standard 50mm lens 
to provide eight power magnification, the 
equivalent of u focal length of 400mm. 
Focusing is simplified with the new Carl 
Zeiss 8x30B Fboto Monocular by means 
of a calibrated ring on the objective end. 
In focusing, onl/ the ring is turned, not 
the entire monocular, while the camera 
remains set at infinity. The focusing range 
extends from 40 inches to infinity without 
acccsspry lens. A special set of five at¬ 
tachment leases adapt the Monocular for 
obtaining large images without having to 
move in very close to the subject. Avail¬ 
able in 1, 2, 3, 5 and 8 diopters, these at¬ 
tachments lenses permit focusing at dis¬ 
tances ranging down to \ x k 'inches, resulting 
in reproduction ranges varying from 3.0:1 
to 1:2.4. The Monocular also can be used 
as a compact telescope for direct viewing. 
It weighs 7 ounces and is 3 l /2 inches long. 


Photo retouching colors for color prints 
and transparencies, including the new 
Polacolor prints, have been announced by 
John G. Marshall Mfg. Co., 167 N. 0th 
St., Brooklyn 11, N.Y. These liquid colors- 
can be applied with a brush, pen, cotton 
swab or airbrush. The basic kit includes 
eight ^-oz. dropper bottles, a brush, and 
instructions, and is priced at $4.98. Ad¬ 
ditional colors are also available in % oz., 
1 o/.., 4 oz., and quart sizes. A folder on 
these and other retouching colors can be 
obtained from Marshall at the address 
above. 

An KI.ECT1UC control for regulating the 
light output and color temperature of Sun 
Gun Photo Lights has been introduced by 
Sylvania Electric Products, Inc. Designed 
for professional photographers, the Sylvac 
Control (model SV-9) plugs into a stand¬ 


ard 120-volt a,c. outlet and the photo 
light plugs into the control. At line voltage 
of 120 volts or more, a simple adjustment 
of the controls makes it possible to vary 
the light output continuously from zero 
up to full brightness, or to select color 
temperatures up to 3400 degrees Kelvin. 
A companion product, the Flexi-core Volt¬ 
age Boosters, arc designed to step up low 
line voltages to obtain a 120-volt input 
for the Sylvac Control. There are two 
models, one with 20-amp capacity and 
one with 9-amp capacity. 

A complete outfit for underwater pho¬ 
tography has been announced by Ansco 
division of General Analine and Film 
Corp. Known as the Ansco* Aqua-Set Out¬ 
fit, it employs the Autoset camera with 
automatic exposure control. The complete 
outfit is priced at less than $180. 


Exhibitions and Competitions 


(Continued from previous page) 


Color Slides 

Approved for color elldo Mellon only. 

(For lifting end approval tend data to Mrs. 
Gertruda (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Memphis, Sept 22, deadline Aug. IB. Forma: 
Paul H. Savage. Sr.. 197 Windover Rd., Mem¬ 
phis 11. Tenn. Entry fee $1.26. 

Witwaterstrand, Sept. 23-29, deadline Aug. 17. 
Forms: Steve Scholly, P.O. Box 2285, Johannes¬ 
burg, South Africa. 2%x2% slides accepted. 
Loa Angeles. Sept. 18-29, deadline Aug. 26. 
Forma: Los Angelas County Fair, P.O. Box 1291, 
Pomona, Calif. 2% x 2% slides accepted. 
P.S.A.-Chleago, Sept. 21-Oct. 6, deadline Aug. 
28. Forma: Cora A. Gruner, APSA, 5962 N. 
Hermitage Ave., Chicago 26, Ill. 2% x 2% elides 
accepted- Entry fee $1.25. 

Oklahoma, Sept. 21-29, deadline Aug. 80. Forms: 
Rltp Kanaly, 2004 N. Broadway, Oklahoma City 
8, Okla. Entry fee $1.25. 

Guatemala, Sept. 18-26. deadline Aug. 81. Forma: 
Ernesto Plra, P.O. Box 676, Guatemala City, 
Guatemala, C.A. 

CPA Hong Kong, Oct. 8-18, deadline Sept. 1. 
Forme: Fung Yuen Hon, P. O. Box 4384, North 
Point, Hong Kong. 2% x 2% slides accepted. 
Alabama, Sept. 30-Oct 7, deadline Sept. 8. 
Forms: John Mylo, 401 12th St., Athens, Ala. 
Entry fee $1.25. 

Luxembourg Oct. 1-14, deadline Sept 9. Forms: 
Rene Jentgon, APSA, 60 Rue Felix de Blochau- 
een, Luxembourg, Grand Duchy. Entry fee $61.25. 
Victoria, Oct. 0-17, deadline Sept 9. Forms: 
R. C. Holden. 3586 Richmond Rd-. Victoria. 
B.C., Canada. Entry fee $1.25. 

Cavoilcade, Oct. 14-16, deadline Sept 10. Forms: 
Leonard R. Knight, 4400 Bryce, Port (Arthur, 
Texas. Entry fee $1.26. 2%x2% slides accepted. 
Louisiana, Oct 8-19, deadline Sept 18. Forms: 
Henry L. Rush, 740 Merrick, Shreveport, La. 
Entry fee $1.26; 2%x2% elides accepted. 
Magic Empire, Oct. 14-28, deadline Sept 15. 
Forme: Col. Joe EL Kennedy. FPSA, 1920 
Kennedy Bldg., Tulsa 3, Okla. Entry fee $1.50. 
Fresno, Oct. 14-17. deadline Sept. 18. Forms: 
H. S. Bargain, APSA. 680 S. Cedar Ave., 
Fresno 2, Calif. 

Rosario, Oct. 19-27, deadline Sept 18. Forma: 
Roberto Bemasooni, Pena Fotograflca Rosarina, 
Casing Correo 621, Rosario, Argentina. 
Stockton-on-TeesT Oct 21 -Nov. 1. deadline Sept 
26. Forms: H. Dixon Dswson, 1 Easton St, 
Thornaby-on-Teee, Stockton-on-Tees, Co. Dur¬ 
ham, England. 2% x 2% slides accepted. 

Arlsena, Nov. 2-10, deadline 1 Oct. 9. Forms: 
Photography Dept ^Arison* State Fair, 1826 W. 
McDowell Rd., Phoenix 7, Aril. Entry fee $1.26. 
Calgary,' Nov. 4-7, deadline Oct. 14. Forma: 
Alma H. Carmichael, P.O. Box 18, Calgary, 
Alberta, Canada. Entry fee: $1.26. 

Halftfhx, Oct 29-Nov. 6, deadline Oct. 14. Forms: 
William Wood. 6060 Fraser St, Halifax. N.S.. 
Canada. Fee $1.26. 

Philadelphia, Nov. 7-26, deadline Oet 16. Forms: 
W. J. Blackman. 7702 McCullum St, Philadel¬ 
phia 18. Fa. Entry fee $1.85. 

Pittsburgh AE dolor, Nov. 8-16, deadline Oct 
16. Forms: Ralph Gurley, 8808 Main Bt., Mun- 
hall, Pa. Entry fee $1.26. 

Worcestershire, Oet 28-Nov. 7, deadline Oet 16. 
Forms: H. Simpson, Ombsrsley Rd., Worcester, 
England. Z\x2% slides accepted. 


Evansville, Nov. 7-10, deadline Oct. 10. Forms: 
Rirhard K. La Val, 1644C East Franklin, Evans¬ 
ville 11, Ind. Entry fee $1.25. 

Salt Lake, Nov. 13-16, deadline Oct. 19. Entry 
forms: Mrs. Sylvia B. Durrant, 1881 South 10th 
E., Suit Lake City 5, Utah. Entry fee $1.25. 
Turin, Oct 29-Nov. 6. deadline Oct. 20. Forms: 
Franco Manassero Societa Fotograflca Subalpina. 
Via Bogino 25, Torino, Italy. 

Detroit Nov. 2-Dec. I, deadline Oct 22. Forms: 
Michael R. Dragon, 7415 Freda, Dearborn, Mich. 
Entry fee $1.26; 2%x2% Slides accepted. 
Mississippi Valley, Nov. 14-80, deadline Oct 28. 
Entry forms: Mrs. Jane S. Prince, 2509 Melvin, 
St. Louis 17, Mo. Entry fee: $1.25. 

Toronto, Nov. 15-28, deadline Oct. 28. Forms: 
Mrs. Mildred Morgan, 11 St Ives Crescent, 
Toronto 12, Ont., Canada. Entry fee $1.25. 
Aiken, Nov, 17-24, deadline Oct. 29. Forms: 
Jack H. Lacher, P.O. Box 782, Aiken, S.C. En¬ 
try fee $1.25. 

Santiago, Nov. 20-Dec. 16, deadline Nov. 5. 
Forms: Alejandro Narvalza, Calle Dinamarra 
1905, Santiago, Chile. 

Grupo Deeportlvo da Caf, Dec. 18-27. deadline 
Nov. 16. Entry forms: Antonio Claro, Groupo 
Despartivo da Cuf, Barreiro, Portugal, or Mrs. 
Anne Hatcher, APSA, 86 Hillandale Road, Port 
Chester, N.Y. 2% x 2% slides accepted. 
Warrnambool. Jan. 2-13, deadline Dec. 5. Forms: 
John A. Welsh, 74 Lfebeg St.. Waarnambool, 
Victoria, Australia. 2^x2^ slides accepted. 
Minneapolis, Feb. 16-20, deadline Jan. 18. Foims: 
A. Kenneth Olson, 3487 Blaisdell Ave.. Minne- 
aindis 8. Minn. Entry fee $1.25. 

Newcastle, Feb. 26-29, deadline Jan, 20. Forms: 
Miss El S. Towler, P.O. Box 53, Broadraeadow, 
N.S.W.. Australia. 

Leaslde, Feb. 12-18, deadline Jan. 25. Forms: 
Mr. J. L. Hindson. 220 Glengrove Ave. W., 
Toronto 12, Ontario, Canada. Entry fee $1.26. 
2% x 2% slides accepted. 

Rochester, Mar. 8-22, deadline Feb. 10. Forms: 
Mr. John W. Bower, APSA, 25 South St., 
Pittsford, N.Y. Entry fee: $1.25. 

Light and Shadow, Mar. 1-15, deadline Feb. 16. 
Forms: James Cl is ham, Light and Shadow 
Club, P.O. Box 1173, San Joss 8, Calif. Entry 
i-e $1.25. 

New York, Apr. 9-10, deadline Mar. 7. Forms: 
Barbara Maarschalk, P.O. Box 250, Old Chelsea 
Sta., New York 11, N.Y. Entry fee $1.25. 


Nature 


NATURE EXHIBITIONS: For lilting and ap- 
prove I send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, III. 


PSA Approved 

PSA Annuel, Oct. 1-6 plus Sept. 14-29 for 
prints, closing Aug. 28. Prints $2.00, slides 
$1.26, Forms: Frank Pfleger, 2847 S. Harvey 
Ave., Berwyn. Ill. 

Witwstersrend, Sept. 9-21, closing Aug. 17. 
Prints or slides $1.00. Forms: Steve Scholly, 
P.O. Box 2285. Johannesburg, So. Africa. 

Lee Angelee County Fair, Sept 5-29, closing 
Aug. 19. Slides $L00 plus postage. Forms? Loe 
Angelee County Fair, Pomona, Calif. 

Oklahoma. Sept. 21-28, closing Aug. 30. Prints 
$2.00. slides $1.26. Forms: rata Kanaly, 2004 
No. Broadway, Oklaboua^Oter 8, Okla. 

Victoria, Oct 9-17. eloalQg Sept 9. Slides $1.‘>R. 
Forms: R. C. Holden. 866$ Richmond Rd.. Vic¬ 
toria. B.C., Canada. 


Rosario, Oct. 19-27, closing Sept 18. Slides 
$1.00. Forms: Dr. Leo Lencioni, Casilla Correo 
621, Rosario, Argentina. 

Louisiana State Fair, Oct. 15-20, closing Sept 
20. Slides $1.25. Forms: Henry L. Rush, 740 
Merrick, Shreveport, La. 

Queensland, Nov 8-16, closing Oct. 10. Prints 
or slides $1.00, or $2.50 Air return. Forms: 
G. N. Walsh, P.O. Box 889, Toowoomba, Queens¬ 
land, Australia. 

Halifax, Oct 18-Nov. 5, closing Oct. 14. Slides 
$1.25. Forms: Wm. Wood, 6050 Fraser St, Hali¬ 
fax, Nova Scotia. 

Stamped# City, Nov. 4-7, closing Oct 14. Slides 
$1.26. Forms: Alma H. Carmichael, P.O. Box 
13, Calgary, Alberta, Canada. 

Salt Lake, Nov. 13-26, closing Oet 19. Slides 
$1.26. Forms: Sylvia B. Durrant, 1881 South 
10th St. East, Salt Lake City 5, Utah. 

Detroit, Nov. 12-Dec. 1, closing Oct. 22. Prints 
$2.00, slides $1.25. Forms: Michael R. Dragon. 
7415 Freda, Dearborn, Mich. 

Insect Salon, Dec. 2-5, closing Nov. 16. Slides 
$1.00 plus postage. Forms: Dr. Don T. Ries, 
APSA, 181 Eastview Dr., Normal, III. 

Kentucky, Oct. 27—Nov. 17, closing Oct 23. 
Prints $2.00, slides $1.26, also sequences $1.25. 
Forms: Mrs. Marjorie Griffin, 4020 Norbourne 
Dlvd., Louisville 7, Ky. 

Toronto, Nov. 15-25, closing Oct. 28. Slides 
$1.25. E'orms: Miss Kaye Deaths, 35 Edith Dr., 
Toronto 12, Ontario, Canada. 

Audubon, Nov. 9-Dec. 7, closing Oct. 30. Prints 
$2.00, slides $1.26. E'orms: Leslie A. Campbell, 
APSA, Blue Meadow Road, Belchertown, Mass. 
Mississippi Valley, Nov. 14-30, closing Oct 28. 
Slides $1.25. Forms: Mrs. Jane Prince, APSA, 
2509 Melvin, St. Louis, Mo. 

Warnambool, Jan. 2-13, closing Dec. 5. Prints or 
slides $1.00. Forms: John A. Welsh, 74 Llebeg 
St.. Warnambool, Victoria, Australia. 

Chicago, Feb. 2-23, closing Jan. 13. Prints or 
Slides, $1.00 plus postage. Forms; Louis Braun, 
166 W. Washington St, Chicago 2. Ill. 

Leasidet Feb. 12-18, closing Jan. 25. Slides $1.25. 
Forms: J. L. Hindson, 220 Glehgrove Ave. West, 
Toronto 12, Ontario, Canada. 

Minneapolis, Feb. 16-18, closing Jan. 11. Slides 
$1.25. Forma: A. Kenneth Olson, 3487 Blaisdell 
Ave., Minneapolis 8, Minn. 

Rochsster, Mar. 7-22, closing Feb. 10. Prints 
$2.00, slides $1.25. Forms: John W. Bower, 25 
South St, Pitteford, N.Y. 

Light A Shadow, Mar. 1-25, closing Feb. 21. 
Prints $2.00. slides $1.25. Forms: Light A 
Shadow CC, P.O. Box #1178, San Jose 8. Calif. 

Other Nature Exhibitions ° 

Philadelphia, Nov. 7-26, cloaibg Oct 61. Slides 
$1.86. Forma: W. J. Blackman, 7702 MoCallum 
St.. Philadelphia 18, Pa. 


Photo-Jburnalism 

(For lilting and approval send data to Daniel 
Zirlnsky, 11 Blrchwood Lane, King's Point, Great 
Neck, N.Y.) 

PSA Exhibition. Sept 8-24 at Kalamasoo Insti¬ 
tute of Arte, Sept 29-Oct 5 at PSA Interna¬ 
tional Convention in Chicago. Closing Aug. 12. 
Forms: Art Pugh, 8011 Grace Rd.. Kalamasoo, 
Mich. For prints and elides, singly or In se¬ 
quence. Up to 2^4 x slides accepted, 
leestde (Toronto) Color. Feb. 12, 18 and 18. 
Closing Jan. 26. Entry fee $1.26. 2x2 and 
slides accepted. Forma: J. L. Hindson, 
220 Glengrove Ave. West, Toronto 12, Ont 


PSA JOURNAL 



PSA CftUndar 

Oct. 1-5, 1963 Chicago International 
Convention 

Oct. 1, Proposal! duo for 1964 Hon. 

FPSA and Hon. PSA Honors 
Mar. 15, Proposals due for 1964 APSA 
and FPSA Honors 


PSA Competitions 

CD InUrnattonftl Slid* Competition—Four elide*, 
not previously accepted in exhibition*, or win- 
ne tk in this competition. Two claaaea-—"A” for 
advanced worker*, "B” for beginner*. Informa¬ 
tion: Ulw Virginia Goldberg, APSA. 685 Jef- 
feraon Ave., Reading 15, Ohio. 

CD National Club Slide Competition—Data: 
Mrs. Cora A. Gruner, APSA. 5952 No. Hermi¬ 
tage Ave., Chicago 26, Ill. 

CD Portrait Conteeta—John Sherman, FPSA, 
508 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing Nov. 1. 

CD Slide Sequence—Two separate competitions, 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 889 Haymaker Rd., Mon¬ 
roeville. Pa. 

MPD Anneal Film Competition—Stan Ahlborn, 
105 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Com petition--Data: 
Mrs. Irma Rudd APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print' Contest—(Individuals) Three con- 
tests, 4 prints 5x7 to 16x20, medals and ribbons. 

: . D r John F - Kahle, 715 N. Beaver, Flag¬ 
staff, Arlz. * 

Nature Slide Contest—(Individuals) Four con¬ 
tort*. classes, either 2x2 or 2Ux2U 

Blides. Data: Mrs. Jane S. Prince, APSA. 2609 
Melvin, Brentwood 17. Mo. 

Nature Slide Easay Contest—Dr. Willis M. 
Basye, P O. Box 857, Pebble Beach, Calif. Next 
closing Aug. 15. 

PD Color Print Contest—For PD lnembers only. 
n5 rm Si.i D l r * Martin Yolisove, 710 Greenbank 
Rd., Wilmington 8. Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 150 S. Alfred Ave., Eltfm, Ill. Only 
PD members may enter. 

PD International Club Print Competition- Four 
classes, clubs may join at any time. Write for 
Director. 8% Donlon 

St., Rochester 7, N.Y. 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4538 Southwest 
Henderson St.. Seattle 18, Wash. 

?j!n* w5!S d a S,W tr Se «®«nf*-Lee Hon. APSA. 
2441 Webb Ave., New York 68, N.Y. 

2 nd, V du,U C?n>P®«tjon-Beginners and 
Advancedclaases. Data: Helen W. Emkfne, 

r,r?f A V 12 ? 2 Rd-p Highland Park, Ill. 

Contests close Feb. 1, Apr. 1 and May 1 

Degree, Jr., 24 Oakhill Rd., Rocky Hill, Conn. 


Industrial Members 


Tha following Induitrioi Members of »ho Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 


Agfa Photo, Inc, 

Ansco 

Bell and Howell Co. 

Dotrolt Camera Shop 

E. 1. Du Pont de Nemours A Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours A Co. 

(Parlfn, M.J.) 

Eastman Kodak Co. 

Elgeef Optical Co., Inc. 

Farrand Optical Co., Inc. 

The Kalart Co., Inc. 

Kodak Hawaii, Ltd. 

Tho Morse Instrument Co. 
Pailfard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Raygram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

Sylvanla Electrte Products, Inc. 
Xerox, li^, — 


PSA Services Dirccfoty 


PSA Publications 

(All Inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 

Editan: 

PSA Jeurual—Robert L McIntyre, FPSA, 1822 Island 
Av., Chicago III. 60640. 

taiar Divisiaa Bulletin—A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Glut Rsperter— Mrs. Valerie Levine, 1333 Jonei St., 
San Francisco 9, Calif. 

Natura Sliets— Katharine M. Feasant, APSA (Mrs. Ray¬ 
mond C.) ( 102 S. Summit Ave., Bremerton, Wash. 


M lullttiu—Mrs. Ann Grodman, 8068 CropHy Ave., 
Brooklyn 14, N.Y. # 

Picteriil OivisiH BeMlitsi—Mrs. Florence M. Harrison, 
APSA, 402 S. Lucia Ave., Redondo Beech, Calif. 
Stereogram-Dorothy Hodmk (Mrs. Conrad), 2b30 E. 72nd 
Place, Chicago, III. 60649. 

PSIT-lra B. Current, FPSA, 26 Woodland Ave./ Bing¬ 
hamton, N.Y. 

Camera Club Bulletin—Samuel Grierson, APSA, Box SIS, 
De Bary, FIs. 

TO Newsletter—Keith Pfohl, 103 Duffern Or., Rochester 

16, N.Y. 


DR-AR Bulletin—Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34. Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 


Nature—Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 
14, 0, 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, NY 

Stereo Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester 8, N.Y. 


Celor—Mrs. Gertrude E. (Dot) Wohltman. APSA, 120 
Gale PI, New York 63, N.Y. 

Nature—T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago, III. 60655. 

Paoto-Jouroaiism- Daniel Zirinsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Pictirial and Color Prints- Alfred W. Hecht, APSA, 
348 East 19th Street, New York 3, N.Y. 

Stereo-Fred Wiggins Jr., APSA, 438 Meacham Ave., 
Park Ridge, III. 

Master Mailing List 

Color—Ray O’Day, 18 S. 53rd St., Philadelphia 39, Pa. 
Color Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Who's Who 

ealor-Mre. Pearl Johnson, APSA, 32$ Dover St., Sli¬ 
dell, La. 

Color Prints Paul C. Clough, APSA, 24 E. Eager St.. 
Baltimore, Md. 

Metiea Pictore-Eugene H. Millmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8. Wis 

Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago, 
III. 60620. 

Pictorial— N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N.J. Overseas, Mrs. Rhyne Goldsmith, 
APSA, 142-27 29th Ave., Flushing 54, N.Y. 

Stereo—Miss Helen Metzdorf, 2222 Pennsyfvanis Ave., 
Topeka, Kans. 


Services to Individuals ‘WSSBftr 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 

Minneapolis 2, Minn 

Travel—Tom Firth, FPSA, Trappe, Md 

Travtl Aidas—Mrs. Caryl Firth, FPSA, Trappe, Md 


Division Services 

Color Division 

CD Information Center—Or. j. H. Arrieta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides—Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif, 
international Slide Competitions-^* 

Pormaaeet Slide Collection—George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St., Shreveport, La. West: Mrs. Juane W. 


Beresford. 2317 East San Gabriel, Fresno 26, Calif. 
Canada: C. K. Cucksey, 11 Buckingham Ave., Chatham, 
Ont., Canada, 

Instruction Slide Sets-East: R. H. Kleinschmidt. APSA, 
41 Parkside Crescent, Rochester 17, New York. Ceetral: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Laming 6, 
Mich. WEST: F. Lee Fuller, 1171 East Seneca Street, 
Tucson, Ariz. Canada: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont. 

Hospital Project—John W. Kell, 1782 Fremontia Or., 
San Bernardino, Calif. 

Star Jlatings—Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 


Open Slide Circeits-Mrs. Eva H. Viera, 775 Longrldge 
Rd., Oakland 10, Calif. 


international Slidi Circuits—Mrs. Arthur B. Hatcher, 
APSA, alHillandele Rd., Port Chester, N.Y. 

Slide Study Qroup*~<35mm and 2%x2V4) Mrs. Nen 
Justice, APSA, Box 226, Wall St. Station, New York 5, 


(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms *and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA members; (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 


August 1963 
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PSA Services Directory 

Services to Individuals (continued) 


Lifcrary—Hoyt L. Roush, APSA, Johnston Bldg., Charlotte 
2 N C 

Travel Slide aad Stem Campetitlna—* 

Portrait Cempetitiee r 

Plate Essay Warkslee— Mrs. Doris L. Erickson, P.0. 
Box 596, Hibbing, Minn. 

Slide Evalaatfea Service—B. P. Helferich, 9997 Wornom 

Ave., Sunland, Calif. 

Caaediae Representative— George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion Picture Division 

Aaaaal Film Competition—* 

lam Film lllrary—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

11am Film Library—Leonard Bauer, Jr., 522 Enfield 
Rd., Ore lend, Pa. 

Book Library— Ed freer, 4916 Sitter, Kansas City 6, 

Kansas 

Fila Aaalysis aad Jedclag Service—Ernest F. Humphrey, 
APSA, 274 So. Seneca Blvd., Daytona Beach, Fla. 

Fila Plaaeiag— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Foreigi Services—Allen Stlmson, FPSA, c/o Eastman 
Kodalc Co., 400 Plymouth Ave., Rochester 4. N.Y. 
lataraatieaal Relatieaa—George Merz, FPSA, FACL, 
1443 Harrison St., Hollywood. Fla. 

Meabartbip aad Sarvicas— J. Joseph de Courcelle, APSA, 
2B03 Duncan St.. Hyde Park, Wilmington 8 , Del. 

Saaad ftifiees-Or, Ervin R. Miller, 416 N. Manus Dr., 
Dalles 24, Texas. 

Tap* Library— Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Technical laforaatlaa— William Messner, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastractien Slide Sets— East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif.; Canada: 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

Exhibition Slide Sata-Eaet: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury. Ponca, Neb. Canada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sets— George Brewster, 2236 N. Buchanan Ave., 
Arlington 7. Va. 

Librarian— Albert E. Cooper, 2668 Vena. Omaha 12, Neb. 
Mespitat Preject -John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratings— Miss Betty Randall, 1931 Grant Ave., 
San Francisco 11, Calif. 


Print Cmapatltiaa—* 

Idmrtificatlaa Service— Obtain list of identifiers from, 
but do not send pictures to: Or. Donald T. Ries, AP8A, 
131 Eastview Dr., Normal, 111. 

Slide Competition—* 

Slide Essay Caapatitleo—* 

Slida Stay Circaits— Felix J. Henrion, P. 0. Box 964, 
Steubenville, Ohio. (Flowers) Ruth J. Nicol. 74697 Base 
Line, Twenty-nine Palms, Calif. (Canada) Mrs. Rae 
McIntyre, 14613 95th Ave., Edmonton, Alberta. 

Print Study Circuits— le Roi Russel, 343 Shasta, Pree- 
cott, Arizona. (Canada) Mrs. Raa McIntyre, 14613-95th 
Ave., Edmonton. Alberts. 

Technical laformatiH Service—Edward H. Bourne, APSA, 
40 woodside Drive, Penfield. N.Y. 

Coaaeatiaf Service for Newer Workers—Slides, Velma 

Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

Caaadiea Representative— Mary W. Ferguson, APSA (Mrs. 
J K. W.), 76 Kilbarry Rd., Toronto 7, Ont. 


Photo Journalism Division 

PJ Membership Information— Robert L. Steingarten, 690 
Academy St.. New York 34, New York. 

PJ Library— Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
20, N.Y. 

PJ Honors l Awards -Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N.Y. 

PJ Aids aad Staadards— Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 


PD laformatian Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago, III. 60611. 

American Portfolios- Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fatal litaraatiaaa)— Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Canadian PortfoOts— Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40. Quebec. 

Color Print Contests—* 

Award of Merit (Star Ratiags), Black-and-white PrinU- 

Mrs. Leta M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Color Priets— Harry Baltaxe, APSA, 91 
Payson Ave., New York 34. N.Y. 

Hand Colored Print Portfolios— Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River, N.Y. 

Color Print Portfolios— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Exhibitor Portfolios- Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Pertfoliaa Clubs— Stanley D. Sohl, APSA, 542B W. 19th 
St.. Topeka. Kans. 

Picture of tie Month—'■ 

Personalized Print dialysis—East: Paul 0. Yarrows, 343 


State 8i, Roclmatar 4, N.Y. Waits Name Wirr, 18039 
Hamilton, Highland Park 3, Mich. _ 

Salmi Warksiap—Clark H. Hogan, APSA. P.0. Box 7296, 
39th St. Sta., Oklahoma City 12, Okie. 

Satea LaNIe—(encloea 5# stamp) Shirley Stoat, S E. 
Pearson St., Chicago, III. 60611. 

Color Print Salon labala—(enclose 5d stamp) Or. Mar¬ 
tin Yalisove, 710 Greenbanx Rd., Wilmington B, Dal. 

PO Meabartbip laforaatiaa—East: Tom Pika, 1454 Leke' 
Ave., Wilmette, III. Weet: Charles H. Smith, 15270 
Norton Rd. f Saratoga, Calif. 

PD Laadiif Library—Misa Suzanne Chevrlar. c/o Mitt 
Bea Egan, Apt. 8 f, 274 1st Ave., New York 9, N.Y. 
Firth Ltndsctio Contest—* 

PD Service Awarda-R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Portrait Pertfeliet (Including All-Animal, All-Children, 
All-Glamour Girl and Hand Colored)—Mite Dorothy 
Kluth, APSA, 2415 W. Birchwood Ave., Chicago, III. 
60645 


Stereo Division 

Newcomers Committee— John C. Stick, APSA, 1701 Bueh- 
nell Ave., So. Pasadena, Calif. 

Pertoaaliiod Slide Aaalysli—Vic Pagel, APSA, 4065 N. 
16th St., Milwaukee 9, WiS. » 

Individual Slide Competitiea-* 

Realist Slide of the Year Award— Sol Siegle, 5680 For¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circuits— Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides fer Valerias—Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 

Slides for Handicapped Children— Harry McGiIticuddy, 
APSA, 116 Truesdala St., Rochester 13, N.Y. 

Star Ratings- M ss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SD Noaart and Awards— Henry Erekine, APSA, 1282 
Sherwood, Highland Park, III. 

SD Membership lafaraatioa— Mrs. Pearl Johnson, APSA, 
325 Dover St., Slidell, La. 

SD Membership Slids— John Paul Jensen, APSA, 8000 
S. Merrill Ave., Chicago, III. 60617 
Emde Slide Sequence Ceuta it—* 

Subject Slide Sets-Henry H. Erskine, APSA, 12B2 Sher¬ 
wood Rd., Highland Perk, III. 

lataraatieaal Circuits- Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Stereo SUdei— John T. Chord, §652 Avenida de la 
Reina, La Jolla, Calif. 


Techniques Division 

Pbotograpbie InforaiatieB—Melvern C. Taylor, c/o Ana- 
co, Binghamton, N.Y. 

Techainuei Ideutificatiae Contest—• 


Services to PSA Member Camera Clubs 


PSA Services 

Camera Clabs -Russel A. Kriete, APSA, 5413 Park St., 
Downers Grove, Illinois. 

Camera Clal Council Activitias— Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bullstiu Advissry Servics -Henry W. Barker, FPSA, 
392 Hope St.. Glenbrook. Conn. 

Natisual lectures— Floyd A. Lewis, APSA, 35-46 79t|i St., 
Jackson Heights 72, N.Y. * 

Recorded Laetures—Elmer F. Miller, 1674 Vejer St, 
Pomona, Calif. 

Tope ia Photography Fibi bits (Section 1 consists of 
prints and slides, Section 2 is slides only)—George W. 
Elder, Box 5223, Baltimore 24, Md. ' 

lateraatlaael Exchange Exhibits—East: Ethan Pendleton, 
P.O. Box 154. Bradford, R.l. Caatrali Mri. Andrea Keck, 
P.0. Box 2523, Hillside Sta., Wichita 11. Kant. West: 
Mrs. Ethel Waist, 1950 N. Rainier Ave., Bremerton, 
Wash. 


Division Services 

Color Division 

Areaad the World With PSA program—Distributor: Mari¬ 
anna Heye, 34 Ridgeview Ave., White Plains. N.Y. 
VrttfM! lufltd VliMtttof Site—Mn. Leon. Pl.tr, 
613 Allyn Ave., Ontario, Calif. 

Hospital Praject—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. * 

Exbilitlau Slide Seta-East: Russell Myerly, 625 E. 
14th St., New York 9. N.Y. Central: Edward L. Ludwig. 
2111 S. 114th $t.. Omaha, Neb. Weeti (Tncl. Alaska A 
Hawaii) 'Ray 0. Kirkland, 900 Orchard Dr., Bountiful, 
Utah. Canada* C. K. Cucksey, 11 Buckingham Ava„ 
Chatham, Ont. 

Slide Sat Wlractary-Miss Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis. Ind. 

Color Slide Circuits—Harley lichtenberger, Route 8, 
Box 202, ill State Rd., Evansville, Ind. 

Jadgiai Service—Wayne C. Foster, 1511 E. Edgemont 
Ave., Phoenix, Ariz. • 

PBata Isaty WaiiUhap—Mrs. Doris Erickson, P. 0. Box 
596, Hibbing, Minn. 

Caaadiaa Raprasaatativa—George s. Butt, 1002 Amalia 
Crescant, Niagara Falla, Ont 


Motion Picture Division 

Film Analysis aad lodging Service— Ernest F. Hum¬ 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 

Aaaaal Film Competition-* 

•am Fila Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14. Calif. 

11am Fila Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Tea Bast Package Filais—Hal Robinson, 3570 S. E. 
Tibbetts St.. Portland 2. Ore. 

Film Planning— Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming— Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Seuad Sarvicas— Dr. Ervin R. Miller, 416 N. Manus Or., 
Dallas 24, Texas. 

Tape Library— Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

T.cbaieal laformitien— William Messner, AACL, APSA, 
999 Garrison Ave., Teaneck. New Jersey. 


Nature Division 


•For Competitions tee “PSA Competitions" 

Pictorial Division 

Pictorial lastractien Exhibits—Prints with tapsd com¬ 
ments for club program use. Foreign and overseas clubs 
are provided with elide copiei of prints. Oiractar—Alvin 
B. Unruh, APSA, 842 N. Terrace Dr.. Wichita 8, Kane. 
Assistant Directors! Meaochrems Prints—Harold Spriggs, 
Livingston Manor, N.Y., Color Prints—flay Engstrand, 
1921 N. Edwards. Wichfta, Kans., Faraiga Clubs-Alvie 
Knowles, 578 29th St., Manhattan Beach, Calif. 

PSA Sampler Sets, Eastern Area—Mrs. Mary Mallas, 12 
Ridga Rd., West Orange. N.J.. Western Aree-John N. 
Ray, 1445 Bruce Ave., Glendale 2, Calif. 

Club Print Judging Service—Robert B. Porter, 2107 
Sixth St., Palmetto, Fie. 

Club Print Exchange Directory—E. G. Rutherford, 1505 
College Ave., Racine, Wis. 

litoruatieial Club Print Competition—* 

Portfolio ef Portfolios—Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Sal on Practical—Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Medela available to PD member clubs ONLY— 
price $2.50. Send to George J. Munz, FPSA, 37 Homo' 
stead Place, Bergenfleld, N.J. ^ 


I Clal suit Cempatitiea—* 
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iMtructiaa Slide Sets—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. West: Bernard G. Purves,. 
APSA, 1781 Hollyhill Lane, Glendora, Calif., Caiadai 
Mrs. Katherine M. McGregor, 19 Riverview Or., Toronto 
12, Ont. 

Exhibition Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. Wasti 
Francis A. Kingsbury, Pones. Neb. Canada: Mrs. Kather¬ 
ine M. McGregor, 19 Riverview Dr., Toronto 12. Ont 
Print data—George Brewster, 2236 N. Buchanan $t., 
Arlington 7, Va. 

Librarian—Albert E. Cooper, 5010 N. 36th St.,’ Omaha 
11, Neb. 

Hospital Project—John W. Kell,, 1782 Fremontia Dr., 
San Bernardino. Calif. 

> Veterans Nuspital SlttMettar Seta—Mrs. leone Piety, 
613 Allyn Ave.. Calif. 

Nitieual Clab Slide Competition-* 

Printed In U.S.A. by The Johnuon Ft—, Pontlao, HL 


Stereo Division 

Clab Slid* Circaita— Kelt Webber, 3543 Pecos St., 
Wichita 3, Kant. 

National Clab Stares Campetitiea—* 

Regional Programs—Harold Johnson, APSA, 325 Dover 
St., Slidell, La. 

fnyollac lalaaa—Director: Ray Doherty, 157 Avon Rd., 
Elmhurat, 111. 

lataraatissal Services i Activitias—Walter J*Goldsmith, 
APSA, 50 Stanhope Gardens, London 8.W.7, England* 
SaBjact Slltfa Seta—Henry H. Erskine, APSA, 1282 
Sherwopd Rd., Highland Para, III. 

Clal iarvleaa—Marjorie Griffin, 4020 Norbourae Blvd., 
Louisville 7, Ky. 

PSA JOURNAL 




We salute George Tames of the New York Times Magazine, three-time wanner of the White House 
News Photographers Association Grand Award: once in 1960, again in 1962, for his Nikon p 
“Loneliest Job in the World”, and now again in 1963, for his Nikon photo The Personal Touch _ 

More of the outstanding work in photo-journalism is being done witn 
Nik6n because more of the top men in photo-journqlism are Nikon users. 


NIKON INCORPORATED, 111 FIFTH AVENUE, NEW 


YORK 3, N. Y. Subsidiary of Ehranrich Photo*Optlcsl Industries, Inc. 





































bov long have yon looked np to Leiea? 


We know many photographers from all walks of life who have 
looked up to Leica for more than three decades. □ Amateurs and 
professionals alike are ardent admirers because they own Leicas, 
use them and have come to depend on them. □ Unlike many other 
cameras, the Leica has a personality wh(ph doesn’t interfere with 
* picture taking. It puts you closer to your subject because of its 
simplified, uncluttered design and ease of operation. You'll feel 
that your Leica becomes part of you, an extension of your senses. 
You'll "see” with it in a unique way. □ And, its simple design plus 


114 years of.experience makes the Leica so reliable...so rugged 
.. .yet so precise that it is revered as the hallmark of photographic 
perfection. [J See the Leica at your Franchised Dealer soon... 
examine it at first hand. When you have your own Leica, you’ll 
know why so many photographers use and admire it... and, after 
you've used it, then you'll really begin to look up to Leica! . 

i, uiTt me., 4il N«i mm loom, n« mi u, i. v. 

Dlltrlbutori -of tht world - fimoui protfuoti of 
Emit Liitz Q.m.b.H., Witzlar, 8orminy-*Ernit Liitz Cmidi Ltd. 
IEIU IMS UICIMI Minimi • LENIEI • M0UIT0II • MIOtOtCOPES 







NEW! RELEVANT SCALE 
PANELS! You see only the 
one scale that applies to 
your last measurement! 


NEW! STILL GREATER 
CONVENIENCE! Yellow 
Transfer, f-stop and EV 
scales now read from left 
to right. 


NEW! Top footcandle sen¬ 
sitivity more than doubled 
—from 14,000 to 32,000! 



NEW! “SEE-SAW" RANGE 
SELECTOR! Press here to 
measure Low-light range. 
Press here to measure High 
/Normal range. 


NEW! 1964 LUNASIX is 
equipped with two Mallory 
PX13 mercury batteries to 
achieve maximum sensi¬ 
tivity with absolute measur¬ 
ing accuracy from lowest to 
highest light levels. 


NEW! GREATER SENSI- 
TIVITY! Highest reading 
more than doubledl 


NEW 1964 MODEL 



ELf-OTT^O/VIC 




MOST ACCURATE...MOST SENSITIVE... WIDEST 
RANGE EXPOSURE METER EVER MADE! 


SPECIFICATIONS: Measures reflected and incident Ifght (with 
built-in hemispheric diffuser) ■ For still and movie cameras ■ 30° 
light acceptance angle ■ SINGLE SELECTOR BUTTON for High 
and Low Range ■ Automatic needle lock ■ Built-In battery tester 
•m External zero adjustment ■ Smooth one-hand operation ■ Com¬ 
puter range: ASA 6/1° to 12,000/12°; f/1 to f/90; 1/4,OOOth 
'sec. to 8 hours; Cine: 8 to 128 frames per sec.; EV-8 to EV+24; 
.016 to 32,000 footcandles ■ Weight: 7 ounces. 
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(NO STRINGS 
ATTACHED... 
NOTHING TO BUY 
OR ORDER) 


This big, 
colorful, 
practical 
volume 
of THE 



8%" x 11%" 

■ More thin 200 pages 
1 1 Over 150 suptrt) photos, 
color and black and white 
■ Bound In Morocco-Grained 
colon of red and black, with 
Ink and gilt decoration 


ENCYCLOPEDIA OF PHOTOGRAPHY 


T iifre wax never a guide to pho- 
togi apliy like this one! Wi itten 
by over 300of the greatest pho¬ 
tographic expei is in the woild, 
it covers every phase of photography. 

Fabulous reference library 
for anyone who takes pictures 
for love or money 

Whether you are a seasoned photog¬ 
rapher or a beginner, tin's Encyclo- 
peclia w ill perfect your techniques of 
picture-taking and processing ... and 
vastlv' increase the satisfaction you 
get from vour cameia. 

Whether you aie interested in pho¬ 
tography itself or in any field that uses 
photographs or a photographic proc¬ 
ess — .such as advertising, television, 
motion pictmes, newspapei work, 
magazine editing — it will pav you to 
get acquainted right now with Tins 
iVXCACUlPHUA OF PnorOURMMIY. 

Just mail the coupon below, and re¬ 
ceive the first of 20 \ohmu-s a.\ a free 
gift! You need never return it to us. 
You are under no obligation to sub¬ 
scribe to the rest of the set. This free 
volume is given to you so you may 
prove, at our expense, what a tre¬ 
mendous value the encyclopedia 
really is! 

• Open your gift volume. It’s almost 
half a yard across when spread out. 


Leaf through its more than 200 big, 
triple-column pages. Examine its fine 
photographs. (Tlicie are more than 
150, many in striking full colorl) 
Stait reading the fascinating, in¬ 
stinctive ni tides, filled with hovv-lo- 
do-»t guidance on the latest equip¬ 
ment and techniques. (.See box for 
partial contents of this volume alone.) 
Now, multiply by twenty —and you 
have Tim Encyclopedia of PHOTOG¬ 
RAPHY. 

Most massive and comprehensive 
work ef Its kind! 

Eveiy book will be printed on fine 
paper, selected for excellent repro¬ 
duction of over 5,5(X) pictures, by 
more than l.(XX) photographers. 

Almost 1,000 graphic line drawings 
analyze the photos in this dazzling 
gallery, or illustrate practical points. 

The text itself is over 1,500,000 
words long, with over 4,000 units of 
insti notion. For example, thcie will 
be 272 lessons on Lighting. . .312 les¬ 
sons on Cpijoii Photography ... 402 
lessons on Movies ... 128 lessons on 
Darkrooms . . . 512 lessons in Spe¬ 
cial Fields (astronomy, criminology, 
medical, time lapse, nude, micropno- 
tography, etc.) ... 202 lessons for Be- 
c inkers ... 208 lessons in photo¬ 


graphic Careers — and a great ded 
more. 

Prepared by hundreds of 
loading world oxports 

Over 300 top-flight photographic au¬ 
thorities contributed articles to The 
Encyclopedia of Photography, un¬ 
der the general editorship of Willard 
D. Morgan, famous photographer and 
xvriter. 

Many contributors are familiar to 
you: Walt Disney, Philippe Halsman, 
Maigaret Bourke-White. Headers of 
Life or Look haw seen the work of 
Andreas Fcininger, Ansel Adams, 
Fritz. Iienle. And James Wong ll^wc 
has won Academy Awards for many 
of his motion pictures. 

Other famous contributors arc as¬ 
sociated with Eastman Kodak, Ansco, 
Polaioid. NBC, Bell & Howell, Zeiss* 
Ikon, MGM, U.S. Naval Academy, 
General Electric. In every case, the 
author is an expert in his subject, and 
is world famous. # 

You RISK NOTHING on this 
special introductory offer 

We repeat:* the first volume of The 
Encyclopedia of Photography will 
be sent to you absolutely free. You do 
not have to subscribe to anything in 
order to get this book or keep it. 


PARTIAL CONTENTS OF 
YOUR FRff GIFT VOLUMf 


A Beginning Quid* 
to Photography 
ABC's of 
Homs Movlas 
Abstract Photos 
Action Photography 
Advertising 
Photography 
Photography as t 
Flna Art 

Aarial Photography 


Photo Agancias 
Airbrush Uso 
Anastigmatle Lana 
Angla of Viaw 
Angla Shots and 
tha Still Camara 
Animal Photos 
Animations and 
Cartoons (wrlttan 
by Wait Dlsnay) 


But we believe that if you examine 
the first volume you will waut the 
others. Therefore, we make this spe¬ 
cial offer. You may, if you wish, pur¬ 
chase the remaining volumes of the 
encyclopedia, as they appear, at the 
low subscriber's price of only $3.98 
per volume. 

Each new volume will come to you 
entirely on approval, for 7 days* free 
examination. If you do not wish to 
keep it, return it and oxvc nothing. 
You may buy as few volumes as you 
pleasc-or none at all if you so choose . 

Mail the coupon today, to be sure 
of getting your free copy of Volume 1. 
Please write to The Encyclopedia 
of Photography, Dept. PS A-93, 
100 Sixth Ave., New York 13. N.Y. 



FREE GIFT COUPON-MAIL TODAY . 

THE ENCYCLOPEDIA OF PMOTODAAPHY, Dept. PSA-99, 100 Sixtk Avbbnc. NtW Yirk 13, N.Y. 


Please send me the first volume of THE ENCYCLOPEDIA 
OF PHOTOGRAPHY, which will be mine to keep with no 
obligation whatsoever. 

I will be entitled to recoive each additional volume, 
when ready, on approval. At the end of 7 days, I may 
purchase the book at the subscriber's special price of 
$3.98, plus postage, or return it, and owe nothing. 

I tn*y cancel ANYTIME, after buying as many volumes 
•s I wish, OR NONE AT ALL IF I CHOOSE. 


tIN CANADA: 41 Bortal Rd., Toronto IS, Ont.) 
Name. 

Address. 

City.Zone.... State. 


September 1663 

































Convention Jottings 

How many screens do you think it should 
take to present the programs at a PSA 
International Convention, where there are 
usually three o* four shows that use pro¬ 
jectors going on all the time? Four, plus 
a stand-by? Or five, six or seven? Believe 
or not, the answer is nine! 
this surprising bit of information was 
picked up at a meeting of the Chicago 
Convention Committee which your editor 
attended on the invitation of General 
Chairman Dr. Boyd E. Stark, APSA. 
Charles G. Crane, who is in charge of 
providing equipment for • speakers, reports 
that there are several three-screen shows 
on the program and a larger number of 
two-screcn presentations. When you at- 


ZONE DIRECTORS 

East—George W. Parker, APSA, 112 State 
St., Albany, N.Y. 

Central-W. H. Shorey, APSA, 809 Putnam 
Bldg., Davenport, la. 

Mountain—James O. Milmoe, APSA, 14900 
Cactus Circle, Golden, Colo. 

Pacific-DeWitt Bishop, FPSA, 2548-8th 
Ave., Sacramento 18, Calif. 

Canada—Walter F. Wood, FPSA, 500 Do- 
minion Square Bldg., Montreal, Quebec. 


DIVISION CHAIRMEN 

Color-R. B. Homer, APSA, 4914 Camas 
St, Boise, Idaho. 

Motion Picture—Edward C. Kentera, 4121 
Campana Dr., Palo Alto, Calif. 

Nature—George W. Robinson, APSA, P.O. 

Box 10, Merced, Calif. • 

Photo-Journalism—Vincent L. Stibler, 
APSA, 410 52nd St., Brooklyn 20, N.Y. 
Pktorial-Larry Foster, APSA, 4112 Via 
Pica-poste, Palos Verdes Estates, Calif. 
Stereo-"Ruth I. Bauer, APSA, 3750 West 
St., Mariemont, Cincinnati 27, Ohio. 
Techniques-James E. McMillion, Jr., 8 


tend the Convention, you will find more 
programs than ever making use of the 
educational advantages of side-by-side 
comparisons and the impact of multiple- 
screen showings. 

There's an advantage in sending in 
your Convention registration early, espe¬ 
cially if you want to participate in the 
Pre-Convention Picture Tour which starts 
at 8 a.m. on Monday, Sept. 30. Frank R. 
Kuper and Leonard Gordon of the Out¬ 
ings Committe report that oil refinery 
officials have set a positive limit of 400 
participants for the refinery shooting trip. 
Projections of present field trip registra¬ 
tions indicate that this quota will be 
reached before Convention week begins, 
so be sure to register early if you want 
to take advantage of this opportunity to 
visit the refineries. Ordinarily, they're off 
limits to photographers. 


COMMITTEE CHAIRMEN 

By-Laws—H. Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 16, N.Y. 

Camera Club-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, 111. 

Chapters—John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters—Charles E. Morris, 100 
Hepburn Rd., Apt. 6B, Clifton, NJ. 

Honors-Warren H. Savary, FPSA, Syden¬ 
ham Rd., Warren Twp., Plainfield, NJ. 

National Lectures—Floyd A. Lewis, APSA, 
35-46 79th St., Jackson Heights 72, 

* N.Y. 

Nominating—O. E. Romig, FPSA, 425 
Olympig Rd., Pittsburgh 11, Pa. 

Publicity—Ann M. Kendlehart, APSA, 
Bigelow Apts., Pittsburgh 19, Pa. 

Recorded Lcctures-VeUa L. Finne, APSA, 
1827 E. 4th St., Long Beach 12, Calif. 

Service Awards—Henry W. Greenhood, 
APSA, 300 E. 46th St., Apt. 20A, New 
York 17, N.Y. 

Uniform Practices Advisory Committee- 
Alien Stimson, FPSA, Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N.Y. 

Past President—M. M. Phegley, Hon. PSA, 
FPSA, 320 W. Riverdale Dr., Glendale, 


There will be models galore on the 
all-day Convention Outing on Thursday. 
To avoid crowding, half the participants 
will visit Brookfield Zoo in the morning 
and Morton Arboretum in the afternoon 
while the other half will make the tour 
the other way around. J. Musser Miller, 
APSA, has arranged exclusive PSA per¬ 
formances of the porpoise show in tin; ’ 
Seven Seas Arena at Brookfield for botfi 
groups. There will be nature experts for 
advice at different locations to aid you 
in getting pictures. 

From Muz Miller we picked up this 
bit of nature lore—conventional flash ex¬ 
cites the wild animals so much it is pro¬ 
hibited in the Zoo, while electronic flash 
is scarcely noticed by the animals and is 
permitted almost everywhdte. The ele¬ 
phants are among the few species that 
are not bothered by flash of any type. - 
PSAers will be able to view prints ac¬ 
cepted in the 17th Annual Zoo Photogra¬ 
phy Contest, co-sponsored by Nature Cam¬ 
era Club of Chicago, which will be on 
display in the Lion House. Slides also 
will be shown, if the technical experts 
can work out a way of presenting them 
effectively considering* the existing light 
level there. Printed instructions designed 
to help you get the most out of the pic¬ 
ture tours are being prepared. There al¬ 
so will be maps and directions to aid in 
making short, do-it-yourself camera ex¬ 
cursions to photogenic areas within walk¬ 
ing distance of Convention Headquarters. 

In addition to color slide and motion 
picture exhibitions scheduled on the Con¬ 
vention program, four print shows will be 
on display from Monday night through 
Saturday. Ted R. Farrington, FPSA, Ex¬ 
hibitions Chairman, reports that the com¬ 
mittees are bracing themselves for the 
usual last-minute surge of entries. Pic¬ 
torial Prints and Nature Prints will be 
displayed in the Exhibition Hall on the 
11th floor of the hotel. There also will 
be two invitational print shows—the Rus¬ 
sian Exchange Exhibit and a special dis¬ 
play of the work of Jlong Kong photog¬ 
raphers. 

Shirley Stone, whom you may have met 
at the registration desk when PSAers con¬ 
vened in Chicago in 1954, will be back 
in basiness at the same old stand. At this 
time (Aug. 13), she reports that advance 
registrations are running about 100 uhead 
of the same relative date last year-which 
leads Chicagoans to hope that a new at¬ 
tendance record will be established. If 
you arrive early, you'll find Shirley and 
her registration crew in the Sheraton 
Room on the second floor from Saturday, 
Sept. 28 through Monday. On Tuesday, 
Oct. 1 they will move to the 11th floqr 
Exhibition Hall, where Registration, Hos¬ 
pitality, the Headquarters desk and re¬ 
lated functions will be set up adjacent 
to the print exhibit^? Shirley has a mock- 
up of the area which shows just how 
this space will be utilized. 

And we were happy to find a corner 
there, reserved for the PSA Journal. • 
That’s where we hope to meet Journal 
editors, authors and interested .readers-* 
to talk about things we can do together 
to make your publication better and more 
useful, We hope well see you there. 

-Robert L. McIntyre , FPSA 
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How do you get to use these wonderful Nikon lenses 
without a Nikon? 



With the Nikkorex F! 


The Nikkorex F is the only other 35 that uses interchange¬ 
able Nikkor lenses. It is a fully automatic 35mm single¬ 
lens reflex offering the following features: 

□ under $200 with 50mm Auto-Nikkor f2 lens □ instant- 
return mirror □ instant-reopen diaphragm □ depth-of- 
field preview □ metal focal-plane shutter □ 1 second to 
1/lQOOth □ self-timer □ flash synch at all speeds □ elec¬ 
tronic flash" at 1/125th □ accepts 21 of the 23 inter¬ 


changeable Nikkor lenses available for Nikon F □ also 
all Nikon copy and microphotography equipment □ has 
accessory diaphragm-shutter-coupled exposure meter. 
Even if you’re not ready for a Nikon F, you can still 
enjoy the advantages of the finest lenses ever produced 
for 35mm photography. •You can use the same inter¬ 
changeable Nikkor optics with the Nikkorex F. 
Complete details at your camera dealer, write to: PS-9. 


NIKON INCORPORATED, 111 Fifth Ave., New York 3, New York/Subsidiary of Ehrenreich Photo-Optical Industries, ^Incorporated 


Letter to the Ladies 

from Dorothy Hodnik and Helen Erskine, APSA 

Convention Hospitality Chairmen 


Dear Sylvia: 

We are so happy to leam that you are making Chicago 
“the City to See in '63” by coming to the PSA Convention. 
We hope that you will plan to come early as there is much 
to see and dp here. 

Since you haven’t been in our town for quite a while you 
are in for a big surprise—there have been some breath-taking 
changes in 'Chicago. Slums are being cleared and new 
buildings are going up everywhere. There are lovely new 
apartment buildings right in our loop area; the most spec¬ 
tacular is the twin-tower Marina City development. Archi¬ 
tecturally speaking, Chicago has been called the most 
exciting city in the country. 

If you are flying here you will land at our new O'Hare 
Field, the world's busiest airport, and the bus you take 
to the loop will speed down one of our new, large express¬ 
ways. If you decide to drive to Chicago, you'll find any 
number of new expressways that will lead right into the 
Loop. 

The Sheraton-Chicago Hotel itself has many attractions 
to offer. There are several very fine specialty shops off the 
handsome lobby, in which you will want to browse. There 
is free swimming in the exciting Koval Hawaiian Pool, six¬ 
teen stories above busy Michigan Avenue. The hotel has 
many restaurants, from the Minute Chef which offers quick 
counter food service and the adjoining Tout de Suit coffee 
shop with moderately priced, delicious meals, to the lux¬ 
urious and exotic Kon-Tiki Ports. 

As soon as you are settled in the hotel you will want to 
come to the Registration Desk. Our Hospitality Desk will 
be right next to it and we will be looking for you. We will 
have many things to help you enjoy your visit—maps of the 
city, a list of headline events in Chicago for the month 
of October, brochures outlining sightseeing tours, informa¬ 
tion on how to get around the city and suggestions as to 
restaurants and theaters. In fact, we will have everything 
we can think of to make you feel welcome and have a won¬ 
derful time. 

Of course, the minute you decided to come we know you 
wondered about the type of clothes to bring. Weatherwise, 
the first week in October can be most anything—cool and 
crisp,*warm and sultry, rainy or/ just sunny and beautiful. 
Those PSAers who were at the 1954 convention in Chicago 
will never forget the torrential rainstorms we had. In look- 
over the weather statistics we found that*particular month 
was the wettest in Chicago history! (We have talked to our 
own private medicine man who promises us that ttys won't 
happen this year.) The "normal” temperature range is from 
the 50's to the 70’s, but it’s seldom normal; it has been 
known to go. into the 80’s and once in a while even as high 
as 90 degrees. Nevertheless, October is really one of our 
loveliest months and we hope to show you our finest 
"October’s bright blue weather” while you're here. 

Now back to clothes—suits are always good, knits are 
marvelous for travel and for air-conditioned rooms, a dark 
cotton will be comfortable for a warm day and you will 
need a* cocktaihtype dress for the Honors banquet. Wearing 
a hat is up to you, but we warn you that "this is the "windy 
city”. A lightweight coat or wrap is essential. 

The •Sheraton-Chicago Hotel i£ located in a verv inter¬ 
esting part of the citv. When you come out of the hotel and 
turn right, you are at the beginning of the Magnificent Mile. 

6 


Here you will find two of our finest women’s specialty 
stores, Saks Fifth Avenue and Bon wits, several art galleries 
and decorators' shops, the Petit Gourmet restaurant with itg 
patio and foreign atmosphere and many intriguing shop§ of 
all kinds with beautiful window displays. 

If you turn left upon leaving the hotel, you will be right 
at the Chicago Tribune Tower and a short distance from the 
Sun Times-Daily News Building, both of which have guide^f 
tours daily. After you cross the Michigan Avenue bridge 
over the Chicago River and walk a couple of blocks, you can 
turn east to the Prudential building. From its observatory 
deck you have one of the highest and finest views of Chi¬ 
cago, especially at night. After this overall look, you will 
want to explore the Loop on your own. 

The Chicago Public Library usually has an interesting 
display of art or photography, well worth a stop on your 



The Magnificent Mile, looking south toward the Chicago river 
from vicinity of the Water Tower. Apparently in the middle 
of the street, the 333 Building really is beyond the bridge 
where Michigan Ave. takes a jog. Specialty shops make this 
a fascinating area to browse during the day, or for window 
shopping at any hour. Photo by Walter C. Radebaugh, APSA. 

way to Marshall Field & Company, world famous depart¬ 
ment store. A guided tour through the store can be arranged 
and will acquaint you with its scope and its elegant mer¬ 
chandise; everyone wants to take home something from 
Fields! Speaking of shopping facilities you know, of course, 
that State Street is the world’s biggest shopping center, but 
did you realize that Chicago boasts the world’s biggest 
commercial building, the Merchandise Mart, which is full 
of wholesale businesses? Most of it is closed to the public, 
but tours are available. 

The Art Institute is near and you will want to see master¬ 
pieces of El Greco, Picasso, Renoir, Degas, to name a few, 
as well as the visiting exhibition at that time. Incidentally, 
another exhibition you would enjoy is "Chicagoland in 
Pictures” at the Chicago Historical Society ija Lincoln Park. 
This is the continuing project co-sponsored by the Chicago 
Area Camera Clubs Association and the Historical Society. 
And of course, if you like museums—wtfve got them in Chi¬ 
cago—the Museum of Science and Industry, the Natural 
History Museum, the Shedd Aquarium, the Planetarium, 
and the Oriental Museum at the University of Chicago—just 
to name a few. 

The world's largest grain exchange in the Board of Trade, 
open week days from 9:30 to 1:15 may interest you and 
there is also an observatory in this building which is actually 
the highest vantage point for viewing the city. 

On Wednesday when the more avid photographers are 

PSA JOURNAL 












going** to "Luncheon and Learning” 
perhaps you would be interested in a 
French luncheon and Fashion Show 
• at the Carson Pirie Scott & Co. depart- 
. .Tflent store. The store theme at this time 
will be France and will feature a 
French village outside and French dis- 
r ; plays throughout the store. This lunch¬ 
eon should be a delightful experience 
and give you a chance to meet many 
fellow-conventioneers. 

As for convention activities, there will 
be many for you to enjoy. Besides the 
f\pe programs, we will have walking 
tours to some of Chicago's landmarks 
and interesting places. These will begin 
on Sunday and continue until the regu¬ 
lar programs start. And of course on 
Monday there will be a day-long pre¬ 
convention tour, with lunch at the 
President’s Walk at our new and fa¬ 
mous McCormick Place on the lake- 
front and a trip through one of our 
major oil refineries. On Tuesdav eve¬ 
ning the convention will be officially 


le dejeuner Francaise 

Coat of the French Luncheon et Carton's on 
Wednesday will be $3, and tickets will be 
sold at the Hospitality Desk. For advance refer- 
vat ion i, drop a card to Dorothy Hodnik, 2030 
E. 72nd PI., Chicago 49, III. 

opened with a reception you won’t 
want to miss. From that moment on, 
the week will be so full of events it 
will fly much too quickly for everyone. 

Take it from two for whom this will 
be the tenth convention, your greatest 
enjoyment will come from the friend¬ 
ships you will make among people from 
all over the country and even the world. 
These associations will mean so much 
to you through the years and your 
memory of PSA conventions such a 
happy one, that you will look forward 
eagerly to those in coming years. We’ll 
be looking for you at our Hospitality 
Desk, and all Chicago will welcome you 
in October. 

Conventionally yours, 

Dot and Helen 


This Month's Cover 

Calvin M. Hutchinson, Chicago artist 
and photographer, made this month’s cover 
picture. It appeared originally on the 
cover of the Mainlines, published by 
United Air Lines. 

We are indebted to 
United for the color 
separation negatives 
from which printing 
Pi ates were pro¬ 
duced. 

Cal Hutchinson 
is a New Englunder 
who came to Chi¬ 
cago some 30 years 
ago to work as a Col Hutchinson 

c a r t o g r a p h e r. He 

was a youthful prodigy as a violinist, 
teaching at 11, playing with a symphony 
orchestra at 15 and a violin soloist in the 
early days of radio at 17. lie was gradu¬ 
ated from the University of Maine in 
civil engineering in 1927, which led him 
into map making, hut soon his interest 
broadened into (he fine arts. He has made 
pictures since his youth, and has studied 




at the Fort Dearborn-Chicago and Law- 
son YMCA Camera Club schools and un¬ 
der the tutelage of Wesley Bowman, 
Stephen Heiser, Steve Dei itch, Horace 
Hime, Valentino Sarry, the late Harry K. 
Shigefa, Hon. FPSA, Frank Lewis and 
Giovanni Suter. His long-time friend, 
Lionel 1 leymann, FPSA, has given him 
invaluable couching and council. Yet it is 
only during the past three years that he 
has made color photography a major por¬ 
tion of his work, and he still thinks of 
himself as an artist who takes pictures 
because he enjoys working with the cam¬ 
era. His first success was with unusual 
views of Chicago, at dawn and at dusk, 
followed by an exhibit of travel pictures 
made around the world. 

The Chicago River scene on this month’s 
cover, like most of his pietures, was taken 
with a 2 Ye x 2 Ya Agfa Super Isolette—a 
rangefinder-focusing camera with 75mm 
lens. He used Kodacolor film with a Pola 
Filter, a combination which he assigns a 
speed rating of ASA 8. This established an 
exposure of 1/30 sec at f/9.5, which called 
for care in handling fast-moving vehicles 
within the scene and of course demanded 
a steady camera support. His vantage 
point was in the window of a building, 
at a height approximately half the height 
of the tallest building shown. Such a view¬ 
point makes it possible to include the 
desired scene while keeping the camera 
back vertical, thus keeping vertical lines 
parallel within the photograph. The pic¬ 
ture he was seeking was a view of Marina 
City, then partially completed ( solid line 
in the accompanying reproduction), but 
he soon realized there was a second in¬ 
teresting composition (broken line) in the 
same scene. Then bells began to clang and 
bridges opened as a barge moved down 
the river, and he made a series of 12 ex¬ 
posures at intervals of 30 or 40 seconds 
as the pattern of river and auto traffic 
changed before his eyes. ( Portrait by 
Lionel Heytnann, FPSA)— Ed. 
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KILFITT LENSES 

40-mm., f/2.8 Makro-Kilar A, E, P 
(font* down to 4 inches) 
40-mm., f/2.8 Makro-Kilar D 
(focuses down to 2 inches) 

00-nim., f/2.8 Basic Makro-Kilar 

(focuses down to 1:1) 

135-mm., f/3.8 Basic Kilar 
150-mm. f f/3.5 Basic Kilar 
300-mm., f/4 Basic Pari-Tcle-Kilar 
300-mm., f/5.6 Basic Telc-Kilar 
400-mm., f/4 Basic Sport-Fern-Kilar 
400-mn j , f/5.6 Basic Fern-Kilar 
600-nun., f/5.6 Basic Sport-Fern-Kilar 

Send 25* for new large brochure on 
Kilfitt Basic Kilar System, lenses 
and other accessories. 
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Use Your Pull 

You say you don’t have any special 
“pull?" Well, you don’t need a lot to 
participate in the Society's member¬ 
ship invitation program. A special in¬ 
sert is bound into this issue of the PSA 
Journal,. All you have to do is grasp 
it firmly between thumb and forefin- 
* ger, pull it out carefully, and present 
it to a friend in photography whom 
you. feel would get more out of his 
hobby by participating in the activi¬ 
ties of PSA. 'Chances are you’ll want 
to sign the application form as sponsor, 
to make surer he gets Off to a good 
start. So use your pull now, and help 
a friend enjoy the fun, fellowship, in¬ 
spiration and instruction that has been 
yours as a member of our Society. 

How do you know when your friend 
is ready for membership? PSA is for 
all photographers who have progressed 
beyond a casual interest in picture 
taking. This progress could be indi¬ 
cated in a number of ways. Has he re¬ 
mained in your camera club beyond 
the first year of membership? Has he 
entered a few international exhibitions? 
Does he take pictures at times other 
than vacations or family events, using 
his camera because he likes to? Any 
one of these things may indicate to 
you that he’s ready for PSA. If your 
friend has been an active camera club 
member for several years, has quite 
a few acceptances in the internation¬ 
als, or really enjoys working with pho¬ 
tography and improving his pictures, 
and you haven’t yet inviled him to 
become a member of the Society- 
then you owe him something! Use this 
opportunity to invite him to become a 
member before the International Con¬ 
vention next month, and to encourage 
him to attend the Convention and 
make the most of it. The membership 
invitation makes this easy to do. 

Of course you want to be sure that 
the member you sponsor is the fight 
member . Merely building up a longer 
list of dues-paying members is not the 
aim of the Society. The right member 
is the newcomer who, with your help 
and guidance, will participate in PSA 
activities and become a continuing 
member like yourself. As sponsor you 
have an obligation to the newcomer 
that doesn't stop when the member¬ 
ship application is mailed. It contin¬ 
ues until you are satisfied that the 
new member is*well oriented in the 
Society, and is participating in its ac¬ 
tivities for photographic learning and 
enjoyment. Your satisfaction will mul¬ 
tiply later on, when the member you 
have sponsored reaches a point where 
he can contribute of his talents,by 
helping trther photographers through 
PSA, too. ■ 

6 


EASTERN ZONE NEWS 


Editor: Mist Louie Mulligan . 

390 Madison Ave., Apt. 3, Albany 10, N.Y. 

In wood's 25th Anniversary 

A social hour followed by dinner was 
the prelude to a melange of nostalgia and 
sentiment recently as the Inwood Camera 
Club (NYC) celebrated its 25th anniver¬ 
sary. Past Presidents, including the first 
three—Dick Witte, Alex Gottlieb and Bar¬ 
ney Galvin—and Howard Jacobs, Bob 
Steingarten, Harry Noah and Morty Sha¬ 
piro, related the history of the club, with 
Morty Strauss, president, acting as master 
of ceremonies. 

Presenting awards for achievement 
were Morty Shapiro, print chairman and 
Ada Abrams, Color Director. Ililde Drey- 
fuss presented buttons with blue ribbons 
attached emphasizing the anniversary, 
photography and friendship. 

Bob Steingarten and Annett Strauss 
were in charge of arrangements. Devel¬ 
opment of the club, from its humble be¬ 
ginning in the basement of a hardware 
store to its present glories, was the theme 
of the evening. There was pride enough 
to be shared by oil.—Alfred C. Schwartz , 

Pittsburgh Chapter Celebrates 

Arthur W. Papke, FPSA, presented his 
lecture, “Effective Color Slide Making” at 
the final meeting of the season of the 
Pittsburgh Chapter. More than 100 mem¬ 
bers and guests attended the lecture 
which was preceded by the Chapter's An¬ 
nual Banquet. Papke showed many phases 



Service Awards were ■■■■■■I 

presented to two Con- 
necticut PSA mam bars 
the New England 
Camara Club Council's 
meating at Amherst In 
June. Henry W. Green- 
APSA, made the 

presentations to Jane MSBCS'-af ; 

Sibley (above) In 

recognition of HHIHBHHH 

butlons to the Connecticut Chapter, and to 
Ralph M. Carpenter (right) of Stamford for 
service to the Society's International Portfolios. 
Photos by Alfred E. Rtoux. 



Stamford Camera Club's new president and 

eight past presidents: from left (front) 

Henry W. Barker, FPSA, Henry C. Miner, Jr., 

FPSA, Joseph Chiaramonte, George D. Huff; 

(back) Edward H. Gould, Nina Larsen (Mrs. 

O. S.), Fred Unverhau, current president. 

Happy Hamilton, APSA, and Edwin W. Lewis. 

Photo by Alice K. Barker (Mrs. Henry W.). 

of color slide photography from its early 
days to the present, with slides of the 
past as well as those showing the newest 
techniques.— Frank B. Bayless, reporting. 

Tops in Photography, 1964 

George W. Elder, Tops Chairman, has 
announced that Mary A. Mallas of .West 
Orange, N.J., will collect color prints for 
the 1964 Tops Section I. Mrs. Mallas won 
three stars in two years, and in 1962 was 
one of the Top Ten color print exhibitors 
with 79 prints in 39 shows. 

Through Maurice H. Louis .Hon. PSA, 
FPSA, arrangements have been made to 
have the monochrome and color prints of 
the 1964 Tops show on exhibit in the 
Union Carbide Building windows in New 
York City during the month of February, 

\ 964.—William F. Potter reporting. 

PSAers In Brief 

Isobel M. Baldcsch wider, Cranford, 
N.J., is the winner of this years Fuguet 
Trophy presented by the New York Color 
Slide Club annually for participating in 
International salons. Named in honor of 
William Fuguet, a past president of the 
club, the trophy was awarded this year for 
8-Internationals and a total of 17 points. 

The New York team of Gertrude E. 
and Henry A. Wohltman, Dot and Dash 
to their friends, have each received their 
5 stars and join hands with that other 
5-star husband and wife team across the 
country, Marian and Arthur Neill on the 
west coast. 

John R. Hogan, Hon. PSA, FPSA, of 
Mantoloking, N.J., has been awarded an 
Honorary Life Fellowship in the Royal 
Photographic Society. 

Club Chatter • 

The 27th Metropolitan Camera Club 
Council Jamboree will be held in New ' 
York City on Oct. 25-20. Information may 
be.obtained from Seymour Wolf, Chair¬ 
man, 1801 Dorchester Rd., Brooklyn 26, 
N.Y. 

The Delaware Valley Council of Cam¬ 
era Clubs will sponsor a field trip through 
the picturesque Dutch country of Penn¬ 
sylvania Sept. 28. Norman Webdr will • 
conduct the tour of the Amish farms 
where the famous Dutch dinner of seven 
sweets tfnd seven sours will be served. 

PSA JOURNAL 




Joe Haas, 33X4 Hartville St, Philadelphia 
' 34, Pa., will take reservations. 

Competition was keen in the 1962-1963 
Metropolitan CCC Interclub Color Slide 
competitions. Manhattan Miniature CC 
’ took first place in Class A, and tied Vails- 
burg CC for first place in Class B. 

Profile of a Camera Club 

While most Clubs suspend operations 
during the summer months, The Stam¬ 
ford CC of Connecticut, with Fred Un- 
verhau, president, holds competitions 
twice monthly all year and a board meet¬ 
ing every month, plus monthly lectures 
ami demonstrations. 

Although color slides draw the largest 
number of entries there are 28 members 
competing in monochrome prints and 16 
in color prints. Courses by expert club 


members last fall in both media have 
done much to increase interest. Those 
lacking darkrooms may use the club fa¬ 
cilities. Members who have their own 
set-ups invite others to use them, and 
offer advice when needed. 

Other officers are: Vice Presidents, 
Henry A. Shull, Black and White; Gun¬ 
ther Martin, Color Prints; Mrs. Delia 
Sherman, Color Slides; Secretary, Mrs. 
Alma Nilson; and Treasurer, Donald W. 
Tanner, serving his 12th consecutive year, 
who received a special silver trophy at 
the Annual Banquet. 

Directors include Kenneth Karsten, 
Mrs. Trudy Unverhau, Henry W. Barker, 
Clarence L. Gregory and Joseph Chiara- 
monte. The Club’s award winning bulle¬ 
tin, The Lens, is edited by Alice K. Bar¬ 
ker.— O. S. Larsen reporting. 
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AN INVITATION ... to expand your horizons in photography 

' through the instruction, inspiration and fellowship of PSA 


The friend who handed you this little folder is one of 
some 10,000 amateur photographers whose hobby means 
more to them because they participate in the activities of 
the Photographic Society of America. The PSA is a non¬ 
profit organization. Its purpose is to serve as a medium 
for cooperative action in promoting the arts and sciences 
of photography and to further public education therein. 

The work of the Society is carried on largely by volunteer, 
unpaid members. You can advance in photography if you 
take inspiration from these leaders and follow their advice. 
You will enjoy photography more by being associated with 
members whose interests are similar to yours. As you pro¬ 
gress, you can come to know the satisfactions of contributing 
your talents through the Society, too. 


Fields of Interest 

There are seven parts known as Divisions. Each Division 
is principally concerned with its own field of photographic 
endeavor. One free Division affiliation is* included as part 
of your dues. If you are interested in more than one area 
of photography you may affiliate with additional Divisions 
for a small additional fee. Following the name of each 
Division in this brochure is a brief description of its purpose 
and some of the services it offers. 

Color Division, This Division is for those whose main interest 
is in making color slides of a pictorial motif. Among its serv¬ 
ices are: Slide Evaluation; Instruction Slide Sets; Exhibition 
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JBOX 814 Evergreen Park. Illlnoli 


whole frame? Such things as that are 
shown in this lecture. The best part of 
it is that one doesn’t have to be a mil- 
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If there something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld If they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago III. 60640. 
We can't guarantee to publish every one, but will try to present a cross-section of mem¬ 
bers' thinking each month as space permits.—ED. 


lionaire to take such pictures. Have n look 
at the lecture and see for yourself. Bring 
along the other half of the family, too; 
you will be thanked for it if you do. 

If you are an armchair nature lover like 
a friend of mine, don't deprive yourself 
of the pleasure of these field trips. Have 
your club get the lecture “Let's Peek Over 
Their Shoulders.* it is a stoiy of two 
Nature .photographers, good ones, who 
will take you on a wonderful field trip 
and will show you some most excellent 
color slides of what can be seen. One of 
the .outstanding parts of the lecture is a 
sequence on the life cycle of the Monarch 
Butterfly. The sequence starts with the 
egg and carries you up to the full growth. 
You also get a good change to study how 
they take all of these brilliant color slides. 
I'd be almost willing to bet that idler 
you have seen this lecture you will change 
from an armchair field tripper to an active 
out-of-doors one. One good thing about 
Nature, she provides unlimited subject 
matter all of the time. We may not like 
some of the subjects, especially the ones 
that bite or get in your hair, hut she 
has enough others so that we can leave 
those alone. 

When I sat down to write this article 
I was perfectly content to stay home and 
do some conventional photography but 
now, after telling all of you about the 
various lectures, I’m getting fidgety and 
so I guess I’ll pack up my camera, tripod, 
close-lip lenses and set out for the open 
fields. Oh yes, and I’ll take along some 
lunch. ■ 


Focusing on Equivalence 

It seems to me doubtful if Minor White’s 
article, “Equivalence; the Perennial Trend” 
(July issue) is of sufficient general interest 
to qualify for publication in the Journal. 
Of interest to specialists like himself, in a 
nanow field—yes, without doubt. 

II om membership wort 4 canvassed we 
would likely find that a great majority of 
us “do not want to solve picture puzzles.” 
Some will be amused at his suggestion 
that therefore they lack . . the; emotional- 
intellectual equipment to solve anything.” 
It is also possible that a very few members 
wish to acquire knowledge of . . the full 
range of photographic possibilities of eom- 
mnnieation-evokation.” 

I submit that many a present trend is 
in the wrong direction. Following a tiend 
blindly is too sheep-like for some. 

H. Clair Cantelow 
Berkeley, Calif 


Do you really and truly believe that 
Minor White knows what he is talking 
about in his article on “Equivalence”? 

And the so-called pictures—what iri . . . 
are they? 

Raymonde A. Albray, DDS 
Maplewood, N.J. 

May I compliment the editor for the 
Minor White article on “Equivalence.” Mr. 
White* is one of our most influential persons 
on the subject of photography as an art 
expression. He has proven that good ab¬ 
stractions embodying tli£ symbolic are just 
as valid in photography as in painting. 
Poor ones (those which do not gi've up 
their secrets) are of no value in any med¬ 
ium. 

Warren A. Westgate 
Davis, Calif. 

. . . You’ve had some mighty fine stuff 
in the Journal recently. I especially cn- 





joyedT^Seset by Troubles” by Erven Kloo- 
Stra in the May Issiie, “Is Photography a 
Language?” by Jack O’Brien in June, “Fo¬ 
cus on People” by Maurice Louis and the 
really way-out “Equivalence: the Peren- 
.nial Trend” by Minor White in the July 
issue. And of course “Faces across the 
Aisle” talks my language, as does the au¬ 
thor, Al Schwartz. In my opion all of these 
indicate a good, sound, progressive editor¬ 
ial policy. Keep ’em coming. 

Alvin B. Unruh, APSA Director 
Pictorial Instruction Exhibits 

In the past several months you have 
published several provocative articles . . . 
The most recent one, “Equivalence” by 
Minor White, contains by far the most 
comprehensive discussion of the least 
known or understood way of photography. 

One of the most fascinating things this 
article reveals is something of which few 
photographers are aware: that even 
though their friends admire their photo¬ 
graphs, the viewer is not necessarily see¬ 
ing the picture as the photographer sees 
it and presents ii. I admire your fortitude 
in printing these articles and hope you 
continue to do so i«i the future—no matter 
how r lonely you feel. 

Nan Justice, APSA, Director 
CD Slide Study Croups 

• Mr. Cantelow may be right, yet PSA 
members arc so much individualists in 
themselves that it would seem quite out of 
character for the Journal to submit to the 


tyranny of a majority. A large proportion 
of our material is exhibition-oriented, as 
arc many activities of the Society. Yet 
some members are interested in what is 
going on in photography outside this 
sphere. It is our policy, on occasion, to 
bring into the Journal the thinking of 
photographers whose interests and activi¬ 
ties are quite apart from the conventional 
salons. For some members these excursions 
may open new avenues of exploration. 
Others may find them bewildering, or even 
objectionable. We don't think that PSA 
members want a publication that sets out 
to make every article appealing to every¬ 
one and offensive to none, and winds np 
being incredibly dull.—En. 

Slide—sound synch 

In 1946, while working as a photogra¬ 
pher-darkroom technician-projectionist for 
Barber-Crecno Co. of Aurora, Ill., I was 
thrilled to he able to use a hand-made 
automatic slide projector invented by Joe 
Antos. . . . What a surprise it was to 
read in Mr. Cushmans July article that 
Joe Antos is still developing sound-slide 
devices. 

One slide show synchronizer that was 
omitted from the article seems to me to 
be the simplest and perhaps cheapest of 
all. This unit, the Mark-Q-Matic, costing 
about $55, operates with any combination 
of tape recorder and slide projector. The 
major requirement is that the projector 
have a remote operating capability. It is 
placed alongside a tape recorder. Merely 
loop the tape from the recorder over the 


unit’s read head and back to the recorder 
and you’re in business. A special pencil 
places “que” marks on the tape to operate 
the projector. . . . 

John H. Woolnough, Major, USAF 

Hickam AFB, Hawaii 

US—USSR photo oxchfnge 

Those PSA members who understand the 
importance of an exchange of major pho¬ 
tographic exhibitions between the US.and 
the USSR will be interested in learning 
that the collection of 104 American prints 
was shown at Cinema House in Leningrad 
May 16-Junc 10. The US s{iow drew ap¬ 
proximately 10,000 people. This raises to 
three the number of places where the US 
prints have beefi shown—Moscow, Estonia 
and Leningrad. The USSR counterpart of 
this exhibition has been presented in 
Washington D.C., Baltimore, New York, 
Detroit and Seattle. I am hopeful that the 
Soviets will make an effort to give us 
"equal time” and provide us with word 
of a full itinerary to equal that which 
Garrett Morrison has worked up for their 
exhibition. 

A recent communication from Moscow 
indicates that a collection of about 60 
prints by the late Vladimir Shakhovshoi 
will soon be delivered to me for tour of 
the US under the sponsorship of PSA. This 
show will be in return for a magnificent 
collection of prints already delivered to 
me by A. Aubrey Bodine, FPSA, for a 
tour of the Soviet Union. This event will 
represent the first exchange of one-man 
shows between the US .and the USSR and 
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will lead to further use of photography as 
a means of friendly communication be¬ 
tween the United States and the Soviet 
Union. 

Frank B. Christopher 
Falls Church, Va. 

Faces and model releases 

1 have just read with great interest and 
enjoyment the article in the July PSA 
Journal entitled “Fares across the Aisle." 
Obviously Mr. Hcrzberg takes these shots 
“on the sly.” How can you print them? I 
have always read that model releases were 
necessary, and most contest rules include 
a requirement that model releases must be 
available if persons can ho identified. But 
now I am confused . . . 

Edward A. Xushatim 
Richmond, Inch 

My article on Irv Herzberg’s “Faces 
across the Aisle" has been handled in your 
usual admirable fashion. The reproduc¬ 
tions are a tribute to the fine techniques 
employed by Mr. Herzbcrg and your en¬ 
graver, and do much to deny the claims 
of the hazy-grain modern school. Die-hard 
pictorialists and folks who see only with 
their eyes may disagree with the composi¬ 
tion and cropping, thus missing the theme 
and content. Be that as it may, Pictorial- 
ists need not view this article as a chal¬ 
lenge or criticism. To each his own. One 
can love both types of pictures, as I do. 

The main point is that the camera and 
darkroom need not be confined to a pic¬ 
ture-groove. The sensitivity and emotional 


reactions of the photographer are ingredi¬ 
ents oft ignored, whilst some confine their 
analysis of picture's to tangible things like 
croppings, types of paper, methods of de¬ 
velopment, etc. Mr. Hetzberg has made a 
significant contribution to photography 
through his work, and to PSA by per¬ 
mitting us to publish it in the Journal. 

Alfred C. Schwartz, FPSA 

Photo-Journalism Editor 

• On model releases—they always are re¬ 
quired when pictures are to be used for 
advertising. This applies whether it is ad¬ 
vertising of the customary type, or promo¬ 
tion of the products of the manufacturers 
and magazine publishers who sponsor most 
contests. Pictures like Mr. Herzberg’s can 
be published as editorial material with rea¬ 
sonable safety from likelihood of lawsuit if 
they are used as examples of a photogra¬ 
pher’s work, are not libelous, and do not 
hold the subject up to public ridicule.— Ed. 

"In the light or the gloom" 

Congratulations to Bert Egan for her 
“Judging the Judges" in The Diffuser, July 
Journal. Her query as to who sets the 
standards of esthetics, serves to recall the 
now-obscured truth that time-proven fun¬ 
damentals of beauty sot them. 

Photographic art, like politics, requires 
the election of judges known to believe in, 
and willing to abide by, the time-proven 
standards of the conservation of beauty. 
This, as differentiated from the vapid 
fringe of ill-suhstantiated fadists and sen¬ 
sationalists wallowing in the trough of 



modem day ethical laxity—unless,^in all 
reality, that is the type of salon being 
judged! Most assuredly, judges are to be 
selected in the light-or the gloom—of that 
level of art at which they are to judge! 

Stephen E. Shepard 

Hendersonville, N.C. 

International exhibition script 

Most people will agree that it’s the 
foreign entries that make an International 
Exhibition international. Unfortunately, 
relatively few overseas entries reach us, 
partly because of the difficulty of sending 
entry fees from many countries. As a pos¬ 
sible stimulant, I would like to suggest 
something like an exchange of “script" for 
entry fees. Thus an exhibitor from, let us 
say, England, might send if certificate pur¬ 
chased from the Royal Photographic So¬ 
ciety (or a local exhibition committee) 
which would be good for one entry in 
any British exhibition, when he submits 
his entries to the Any town, U.S.A. exhibit. 

This certificate would then be sold by 
the exhibition committee to someone in 
Anytown who wanted to send some prints 
to England. Eventually it would be re¬ 
deemed by the Royal tlfcre. In this country 
the PSA could sell certificates good for 
any recognized exhibition in the U.S.A., 
which our exhibitors would use in sending 
to foreign shows—but since the problem is 
mainly in the other direction, this probably 
would not be necessary. However, it would 
be a way of getting these certificates or 
pieces of script over to foreign countries 
so they could be returned by photog- 






raphers there who want to enter our 
shows. . . . Maybe someone can come 
up with a more streamlined plan. Some¬ 
thing should be done to increase the 
foreign representation. 

Edwin II. Hess 
Richmond Hill, N.Y. 

For economy and convenience I suggest 
that entry forms for all competitions be 
standardized. Forms should be in the size 
of a long letter without envelope, such as 
the 1963 forms by Oklahoma, Cavoilcade 
and Alabama. Information and instructions 
should appear in the same place for the 
Convenience of all concerned. 

Dwight Perry 
Pasadena, Calif. 


Contests 

Eastman Kodak Company has an¬ 
nounced a color competition based on the 
theme “The World and Its People.” The 
makers of the top 300 photographs will 
receive $100 each. Closing date is Oct. 
31 for entries by photographers in the 
United States. Separate sections will be 
conducted in foreign countries prior to the 
final judging. Each entry in the contest 
must be either a Kodrachrome or Ekta- 
chroine transparency or a JCodaeolor or 
Ektaeolor print. 

The top 300 pictures will appear in a 
special exhibit at the opening' of the New 


York World’s Fair. In addition to a $100 
honorarium, winning photographers will 
receive a World’s Fair Silver medal and 
a certificate of achievement. The judges 
will be Peter J. Braal of Kodak; Norman 
Cousins, Saturday Review editor; Donald 
McM aster, Hon. FPSA, past president of 
the Royal Photographic Society; James J. 
Rorimer, director of the Metropolitan 
Museaum of Art; and Herbert S. Wilburn, 
illustrations editor, National Geographic. 

Chicago Zoological Park at Brookfield, 
Ill., announces the 17th Annual Interna¬ 
tional Zoo Photography Contest co-spon- 
sored by Nature Camera Club of Chicago. 
Closing date is Sept. 10. Prints and slides 
will be exhibited at the Zoo during Octo¬ 
ber. There will be a $100 first prize, 
$50 second prize, $25 third prize and 
40 honorable mention awards of $10 each 
in both print and slide sections. Pictures 
of any wild animal taken in any recog¬ 
nized zoo in the world are eligible for the 
competition. A bonus prize of $100 is 
offered for the best print or slide taken 
at Brookfield. Write the Zoo for entry 
forms .—Chester Hart , Chairman. 

Images Of Sound, a photo contest for 
pictures that depict the theme of In¬ 
fidelity music listening, has been an¬ 
nounced by the Institute of High Fidelity, 
Inc., 510 Fifth Ave., New York 36, N.Y. 
It will he conducted in conjunction with 
the 1963 International New York High 
Fidelity Music Show Sept. 11-15. Prizes 
will be items of hi-fi equipment. Photos 


may be black-and-white or color, prints 
or slides. Closing date is Sept. 30. 

Minox Processing Laboratories has an¬ 
nounced the 5th Minox Contest for pictures 
taken with the ultra-miniature camera. 
It will be conducted in three divi¬ 
sions: Color, Pleasure and Business. 
Photos entered in the dolor and Pleasure 
divisions will be judged on interest and 
artistic quality; the Business division will 
he judged on the useful application of the 
Minox camera in business, industry and 
news photography. Entries should, be 
mailed to the Minox advertising agency: 
Herbert Baker Advertising; Inc., 737 N. 
Michigan Ave., Chicago 11, Ill., marked 
“Fifth Minox Contest” on the envelope, 
and must be postmarked* no later than 
midnight August 31, 1904. Prints must 
l)e 2% x 3V4 or larger and negatives must 
be available. In the color division only 
prints are acceptable. 

Freedoms Foundation at Valley Forge, 
Pa., has announced its 1963 National and 
School Awards program. The category of 
“Photographs with Captions” is of special 
interest to photographers. Nominations 
should consist of photographs produced 
after Nov. 1, 1962 and before Oct. 31, 
1963. The subject matter should bear on 
one or more facets of the “Credo of the 
American Way of Life” with a brief, con¬ 
cise caption bringing out this point. The 
judges are primarily interested in the to¬ 
tal impact of the photograph and caption 
together, rather than the technical excel¬ 
lence of the print alone. Deadline: Nov. 1. 
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The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 

JUST RELEASED 

No. 36. Derivations the Easy Way by Leona 
Piety. Designed for the color worker desiring 
to create out-of-the-ordinary slides from com¬ 
monplace ones. It explains and demonstrates 
sandwiching of color transparencies with their 
contact black-and-white negatives for unusual 
effects, increase in contrast or change of color 
by the use of dyes and reducers. A fast-moving 
45 min. program. 

o 

No. 32. Creating With Transparencies by the 

late Lenore Bliss Hayes, FPSA. This lecture is 
for those wishing to go beyond straight slide 
making It describes various processes such as 
etching, reticulation, and montages. It also 
demonstrates how materials such as curtains, 
straw mats, dried mud, etc , can make unusual 
backgrounds. There are 73 exciting color slides 
explained with 40 minutes of tape. 

o 

No. 26. The Story of Composition by Vella L. 
Finno, APSA This lecture, in simple terms, 
explains and demonstrates the fundamentals of 
successful composition. It is equally suitable 
for both the monochrome and color slide work¬ 
er and will be of great help in bringing about 
better understanding between judges and con¬ 
tributors. There are 73 color slides accompanied 
by 50 minutes of tape. 

• 

No. 17. Filters, Facts, and Fun by A C. Shel¬ 
ton, APSA. Here is an expert discussion on 
why filters act as they do and what various 
results can be had by their use There are 
illustrations of "before" and "after" both for 
monochrome and color films. This 50 minute 
lecture will introduce you to many interesting 
effects that can be obtained with filters. 


For a complete list with full de¬ 
scription of all RLP Lectures* see 
the latest RLP Catalog . 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a ^5 check, to 
cover deposit yid service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 

Nestor E. Henrion 

> 103 Isabella St. 

Monongahela, Pa. 

id 


It's Official - PSA News of the Month 


Scholarship Winner 

David J. Kkixh of Dwight, 111., has been 
awarded the 1963-64 PSA scholarship to 
the School of Photography of the Hoeh- 
oster Institute of Technology, Roch¬ 
ester, N.Y. Kelch, who plans a career 
in photographic 
science, was chosen 
lrovn a nationwide 
field of applicants 
foi the seventh an¬ 
nual PSA-IUT schol¬ 
arship award, lit* is 
the son of Mr. and 
Mrs. Clifford II. 

Kelch. 

A 1963 graduate of 
Dwight Township 
High School, he has done professional 
photographic work in the community for 
several years and has also been active in 
the Streator Pictorial Camera Club and 
other photographic organizations. 

The Rochester Institute of Technology's 
School of Photography is part of its Col¬ 
lege of Graphic Arts and Photography, 
of which C. B. Ncblcttc, a Fellow and an 
Honorary Member of PSA, is dean. An¬ 
nouncement of Keith’s award was made 
by A. Millard Armstrong, APSA of Co¬ 
lumbus, Ohio, chairman of the Society’s 
Scholarship Committee. ■ 

PSA Uniform Practice 
Established for Awards 

PSA Uniform Practice No. 5, covering 
PSA Awards and Donated Awards was 
approved hy the Board of Directors May 
4, 1963. 

Foreword— PSA Awards are among the 
most coveted honors in photography. The 
increasing number of them sponsored hy 
individuals and outside organizations 
tends to dilute the effectiveness of the 
Society’s own Awards. It is therefore de- 
sftable to establish minimum qualifica¬ 
tions for new awards, and to separate 
existing Society and Division Awards of 
high prestige from those which have been 
contributed in recognition of achieve¬ 
ments of less importance to the Society. 
It is recommended in this Uniform Prac¬ 
tice that only PSA or its Divisions or 
other constituted subdivisions may spon¬ 
sor PSA Awards. No other sponsor can 
give a PSA Award. Others can sponsor 
Donated Awards. The Society or one of 
its Divisions or subdivisions may subse¬ 
quently assume sponsorship of a Donated 
Award and thereafter call it a PSA Award. 

In this Uniform Practice the various 
types of awards arc classified and refer¬ 
ence & made to the constitution and by¬ 
laws where applicable. The means for 
originating awards are described, and the 


method of processing proposals for Do¬ 
nated Awards and the minimum require¬ 
ments are outlined in detail. 

Established awards will he reviewed 
and classified by the Board of Directors, 
and listed accordingly in the PSA Direc¬ 
tory. The lettering on existing trophies 
already engraved need not be changed.— 
Allen G. Stimson, FPSA, Chairman , Uni¬ 
form Practices Advisory Cdlnmittcc. 

A. PSA Awards include those given hy or 
on behalf of the Society or its Divisions, 
or other constituted subdivisions, or 
those which are presented at or in 
connection with a PSA, Division or 
Chapter sponsored activity, such as a 
salon or photo essay contest. 

B. Designation of Awards. 

1. PSA Awards are sponsored by the * 
Society or its Divisions or subdivi¬ 
sions although the original endow¬ 
ment may have been paid for by an 
individual or organization. These in¬ 
clude: (a) PSA Honors: APSA, FPSA, 
Hon. PSA, and Hon. FPSA; (b) PSA 
Special Awards sponsored by the* So¬ 
ciety. These include: Service Awards, 
Journal Awards, Progress Medal, 
Scholarship, Victor II. Scales Memo¬ 
rial Award, Stuyvesant Peabody Me¬ 
morial Award, etc., (c) Division 
Awards sponsored by a PSA Divi¬ 
sion. Each Division has certain 
awaid.s it makes at its own initiative. 

2. Donated Awards are sponsored 
hy individuals or organizations other 
than PSA or its Divisions or subdivi¬ 
sions, paid for by such sponsors, 
and may hear the contributor’s name. 
Existing Donated Awards would in¬ 
clude the Nikon Award, the Wight- 
man Award, and the David White 
Award, etc. The letters PSA shall 
not be used as part of the title of a 
Donated Award, but may be men¬ 
tioned in the explanatory inscription. 

C. Origin of Awards. 

1. PSA Awards are authorized by the 
constitution or bylaws of the Society 
or those of one of its Divisions or 
other subdivisions. 

2. Proposals for new PSA Awards must 
be sponsored by a Division or by a 
member of the Board of Directors.* 

3. Proposals for new Donated Awards 
may be made by individuals or or-, 
ganizations other than PSA or its 
Divisions, but must be endorsed by 
one or more members of the Board. 

D. Approval of new Awards. 

1. Awards authorized by the PSA or 
Division constitutions or bylaws re¬ 
quire no further approvals except 
as the constitution requires. • 

2. New PSA Division Awards require* 
the approval of the Special Awards 
Committee. 

(Continued on page 32) 
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The Portfolios—and You 


The American Portfolios have established a pattern for group 
teaching and learning guided by skilled commentators 


By WILLIAM J. BARRETT, APSA 


S HALL WE take just a minute 1 to wish a happy 18th 
birthday to the American Portfolios? Sit down, cut 
yourself a big piece of birthday cake, and here comes a 
real twist—the presents are all for you. Yes, we mean just 
that, in the form of photographic progress beyond your 
fondest dreams, speeding your travel along the hard road 
to perfection, both technically and artistically, in pictorial 
photography. 

Printmakers, gather Vmpid. If you aie already one of 
the more than 1000 current portfolio members, let’s see 
how to make your membership even more valuable to 
you. On the other hand, if von are not a portfolio member 
(perish the thought) we’ll try to show you what you are 
missing. 

Perhaps a bit of reminiscing might not be amiss, going 
back to the beginnings of the portfolios in PSA. In early 
1944, two articles by Cecil Blay, now FPSA, a well 
known British photographer, described the operation of 
the British Postal Poitiolios, and stressed the strong in¬ 
fluence 1 they had on pietorialism in that country. The im¬ 
mediate result was the formation of the first International 
Portfolio, with Blay and Burton Holley, then APSA, now 
Hon. PSA, FPSA, as secretaries. After one exchange of 
prints, a group of Chicago area pictorialists formed the 


About the author 
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Pioneer Pictorialist Portfolio, followed shortly by the first 
PSA Photo Portfolio, under the aegis of the Chicago Chap¬ 
ter of PSA, early in 1945. 

Response to the announcement of the new portfolios 
was so great that the Rochester PSA Convention in 1945 
brought the news that the American Portfolios would be 
.ui important part of the Pictorial Division. During the 
ensuing eighteen years, the American Portfolios have had 
only three Directors, thanks to the devotion and hard 
work of three PSA-ers. Eldridge Christhilf, now Hon. 
PSA, APSA, was chosen to direct the infant activity, and 
thanks to his skill and untold hours of work, the port¬ 
folios started on a firm foundation. When they had grown 
to the point where no one man could possibly keep a 
close eye on so many circuits, he was succeeded by 
Doris Martha Weber, Hon. PSA, FPSA, whose organizing 
genius revamped the setup and instituted the present 
system of secretaries and assistant directors. Our third 
Director is Barbara Merriam Sieger, FPSA, under whose 
dedicated guidance the portfolios have grown so that we 
could boast of our hundredth group in 1962. Thus in these 
eighteen years the fqpdest hopes of the founders have 
been surpassed. Since this writer was in the first rush to 
join when the portfolios were announced in 1945, all of 
these memories are very vivid. 

And now that wc ha\fe briefly skimmed the past, let’s 
look at the future and what it can hold for you as a 
portfolio member. For the benefit of those who haven’t 
yet hopped on Vie bandwagon, here is an outline of port-' 
folio operation. When you first join a PSA American Port¬ 
folio, «you submit one of your best prints, pre-exhibition 
of course, either 8 x 10 or 11 x 14 depending upon which 
size you specified in your application for membership. 
The print folder has spaces for entering all of the nega¬ 
tive and print data, plus your aims and intentions for 
prints from that particular negative. These can range from 
salon exhibiting to mastering a new technique. 

Your print is placed in a portfolio, along with those of 
your fourteen fellow members, each from a different part 
of the country. The case is sent by express to each mem¬ 
ber in turn by the shortest routing. When the {iortfolio 
arrives at your home, it is yours to enjoy for a maximum 
of five days. This gives you plenty of time to study the 
comments on your pictufe as written by the* other tnembers 
of the group, and also for you to study their prints and 
write your comments on each. In this * connection, there 
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Finishing Touch By Bruce C. Vaughan, Jr. 


are two basic ways to develop your ability to evaluate 
a print—passive and active. The first is to read or listen 
to comments on your prints by others, while the second 
is to write your own appraisals of other photographers’ 
work. While both are important, the latter will prove 
more valuable to you in forcing you to organize your 
thoughts and set them down on paper. 


You will find interesting variety in your new friends 
in the portfolio, with some specializing in techniques, oth¬ 
ers in composition or experimental subject matter. Each 
one, from expert to beginner, has something specific to 
offer, ranging from photographic knowledge to fresh view¬ 
point. 

At the end of each circuit the portfolio goes to the 
Commentator assigned to that particular group. He will 
be one of the topnotch photographers in the field covered 
by the folio, and will have inserted one of his own salon- 
quality prints for each of you to study as the case reaches 
you. The Commentator writes detailed comments on each 
print, including suggestions ns to possible improvements 
in remaking or retaking the picture. Often he will also 
describe techniques or procedures which will prove useful 
to the members. Basically, your Commentator is your pri¬ 
vate critic, helper, teacher and photographic frfend. 

We might label the following paragraphs our “How-to- 
do-it” section, with a subtitle, “How to get the most out 
of your portfolio membership.” This is strictly a “do-it- 
yourself* project. The suggestions are based on the writer’s 
observations of a number of portfolios over a long period 
of years. Currently, some 17 portfolios come to this house 
on every circuit, with the writer participating as member, 
secretary, assistant director or commentator. Certain pat¬ 
terns of successful participation soon Become obvious. 
Shall we consider a few of them now? 

Do you always insert a contact print? If not, you are 
penalizing yourself, because you are handicapping all of 
your group, including the Commentator, in analyzing your 
print. Too many of the comments will have to wonder 
“if you have a little more on the left . . . .” -You don’t 
have a contact printer or contact paper? The contact print 
for your portfolio can be made very simply by leaving 
your enlarger adjustments alone when you finish your big 
print. Remove the negative, place it on the easel on a 
small piece of the same paper you used for the enlarge¬ 
ment, hold it in good contact by placing a piece of glass 
on it. Then use your enlarger as the light source, giving 
exactly half the exposure used for the projection print. 
Presto, a contact! 

Is your print folder filled out completely? Just remem¬ 
ber that the technical data which seems old stuff to you 
may be just what a fellow member is 
looking for. Perhaps it is the exact 
shutter speed you used to do such a 
fine job in capturing the feeling of 
motion in a wave or waterfall. It could 
also be the lens aperture you used 
for that optimum depth of field, 
whether it be deep or shallow. The 
vital bit of information might concern 
your exact technique in negative or 
print processing, with the reasons for 
any unusual procedure. There is a 
sound reason for each space on the 
print folder, and by filling in all of 
them you give yourself and the other. 
fellow a big break. Yotlr “aims and 
intentions” are an invaluable aid to 
both your fellow workers and your 
Commentator, enalTIing them to base 
their comments on your needs. 

Are you taking full advantage of 
the notebook, the open forum of your 
portfolio? Here is the place to ask for 
help on specific problems * which may t 
trouble you, and also the spot for that * 
bit of helpful advice you can offer to 
the rest of the group. Our most vig¬ 
orous portfolios are always character- 




Sun and Shadows 


By Evelyn F. Alden 
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F hosted Verticals By Robert J. Lauer 


ized by anftnated discussions in the 
notebook. These may concern either 
the technical or‘the esthetic aspects 
of photography. How about doing your 
bit to liven up your own notebook 

• entries? 

Are you always careful to write your 
own evaluation of each of the prints 
in the portfolio before you peek at 
the comments written by others? This 
is vital if you are to train yourself to 
make independent comments. Then, 
after writing your own thoughts, study 
the comments made by other mem¬ 
bers. At this point you may wish to 
extend your original remarks to in¬ 
clude agreement or disagreement with 
what the others have written on a 
given print. 

Here is another way to speed your 
progress enormously. When the port¬ 
folio arrives, and you have fully di¬ 
gested all the helpful comments on 
your print, by fellow members and 
Commentator, how about a brief dark¬ 
room session, remaking the print in 
accordance with some of the ideas 
gleaned from the portfolio? You’re too 
busy? Don’t you believe it—the invest¬ 
ment of a couple of hours remaking 
your print, and inserting it in the fold¬ 
er along with the original version, will 
pay you dividends in many wa>s, long 
after you have forgotten the TV pro¬ 
gram you missed in favot of the re¬ 
make session. It will prove a real shot 
in the arm for your photographic en¬ 
thusiasm. A further bonus comes in 
the form of additional comments on 
the remade version of the print. 

Perhaps this is as good a time as 
any to discuss comments and criticism 
in general, and as they apply to port¬ 
folio members. The dictionary tells us 
that criticism is the art of evaluating 
the merits of a piece of art or litera¬ 
ture. This is the positive approach- 
looking for the good points in the oth¬ 
er fellow’s print, aiming your remarks 
constructively. All too often we find a 
completely negative attitude, ignoring 
all the merits of a picture, and look¬ 
ing hard for the faults, which are then 
recited in gloomy detail. You have all 
heard the camera club “critic of the 
evening” who spends all his time 
searching for minuscule flaws, com¬ 
pletely bypassing all the excellent fea- 
# tures of the print under fire. On the 
other hand, perhaps you have had 

• the very enjoyable experience of lis¬ 
tening to a perceptive judge, who 
finds great interest and pleasure in 
pictures, however imperfect they may 
be, and whose comments show how 

.the print has moved him. His con¬ 
structive thoughts never fail to inspire 
the maker of the print to greater ef¬ 
forts, now aided by the moral sup¬ 
port of an “expert.” 

Stop a moment and take stock-is 


your approach positive or negative? 
Do you find that your first reaction, 
on looking at a picture, is to search 
for flaws? If so, just remember the 
words of the song, “Let’s accentuate 
the positive, eliminate the negative.” 
The other fellow, even as you and I, 
has put a lot of himself into his print. 
Perhaps his technique is less than per¬ 
fect, but you can make helpful sug¬ 
gestions on this aspect, while showing 
lull appreciation for the meritorious 
angles of the picture. Give it a try, 
and see if you do not find yourself 
gaining from the greater enjoyment of 
other folks’ pictures. One of our Com¬ 
mentators says that his greatest reward 
was the notebook statement by a port¬ 
folio member, “You have always had 
an uncanny knack for finding some¬ 
thing good in the worst of our prints.” 

Now for some thoughts on portfo¬ 
lios and Commentators and such. One 
of our veteran Commentators put it 
this way in a notebook leftter to his 
portfolio, “I feel that the ideal port¬ 
folio group would be one where all 
the members could gather in the com¬ 
mentator’s living room, each with his 
latest masterpiece. Then each member, 
in turn, would tell all of us just how 
he took it and why—the exposure and 
development technique for both nega¬ 
tive and print; the reason for the 
choice of a particular paper, etc. Then, 
most important of all, he would tell 
us just what his aims were so that 
we might help him to accomplish 
them. Following this, the entire group 


would concentrate on discussing his 
print, with the final assessment com¬ 
ing from the commentator. Wouldn’t 
this be Utopia? Well, we are trying 
to do just this in this portfolio, except 
that we gather only in spirit. Since 
you will not be here in person to an¬ 
swer questions, your print folder must 
speak for you. Looking back in this 
paragraph, you will realize that the 
spaces on the print folder ask just the 
questions we would if you were pres¬ 
ent.” 

Way back at the start of this article 
we promised that the American Port¬ 
folios could speed your photographic- 
progress lieyond your fondest hopes. 
In case you’d like a bit of proof, let's 
look gt the record. Many years ago an 
anonymous donor offered 100 Portfolio 
Medals, to be awarded to portfolio 
members whose first salon acceptance 
came on a print which had pre¬ 
viously traveled in a folio. In 1958, 
just prior to the Philadelphia Conven¬ 
tion, the last of these medals was won. 
This meant that 100 salon exhibitors 
broke the ice as the result of port¬ 
folio participation. Since that time, the 
story has bCfen the same, with most 
of our new exhibitors Coming from the 
folio ranks. 

Since pictures speak louder than 
words, this article is accompanied by 
prints from four current exhibitors. 
Each of these prints traveled in a 
portfolio prior to being submitted in 
salon competition. Can we doubt that 
the helpful advice from members and 
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commentators has been a factor in the 
success of the prints? Our four print- 
makers are widely separated geograph¬ 
ically, and equally divided between 
the sexes. Shall we look at the prints 
alphabetically, by makers? 

“Sun and Shadows” is by Evelyn F. 
Alden’ of DeLand, Fla. The print orig¬ 


Fahm in Winter 


inally traveled in Portfolio No. 49 
and also in Gulf Coast Regional No. 2. 
In addition to being a successful ex¬ 
hibitor, Evelyn is a vital cog in the 
operation of American Portfolios, serv¬ 
ing as Treasurer, and also Member¬ 
ship Placements Secretary. One of her 
duties is to make specific portfolio as¬ 
signments for new members. More on 
this later. 

“Frosted Verticals” by Robert J. 
Lauer, Elm Grove, Wis., made the 
rounds in portfolio No. 54 prior to 
starting a salon career which includes 
more than 25 acceptances and three 
medal awards. Bob is an Assistant 
Director of American Portfolios, and 
also serves No. 54 as secretary. 

“Farm in Winter” wasothe original 
entry in portfolio No. 20 by Elizabeth 
G. Plumer, of New Castle, N.H., when 
she joined the group in 1949. This 
print meant the start of a long and 
satisfying association with salon exhib¬ 


iting. Elizabeth serves as Secretary of 
Star Exhibitor Portfolio No. 3. 

“Finishing Touch” was entered in 
portfolio No. 51 by Bruce C. Vaughan, 
Jr., of Springdale, Ark., before its sub¬ 
mission to a salon. The print now has 
over 35 acceptances, with several cata¬ 
log reproductions. Bruce is secretary 


to two portfolios, and recently joined 
the ranks of the commentators, with 
No, 57 under his wing. 

Well over a hundred exhibitors had 
their first salon acceptances on prints 
which had previously traveled in port¬ 
folios. Add to these the hundreds 
whose exhibiting progress was aided 
vitally by the folios, and it is certainly 
safe to say that the vast majority of 
present American exhibitors and salon 
juclges can attribute much of their 
success to Portfolio participation. 

And now how about taking a look 
at the organization of the American 
Portfolios, with its hundreds of de¬ 
voted volunteers working for you? 
With a hundred portfolios in opera¬ 
tion, each one requires a secretary 
and a commentator. Sixteen assistant 
directors keep a close eye on $ix to 
eight portfolios each, acting in place 
of the Director, and reporting regular¬ 
ly on the status of the folios under 


their care. As each portfolio comes to 
the assistant director, he inserts the 
necessary supplies for the coming cir¬ 
cuit, beside his normal assignment of 
representing the Director in establish¬ 
ing and maintaining optimum perform¬ 
ance in each circle. And speaking of 
supplies, the procurement and distri¬ 
bution of these for all of the portfolios 
is in the capable hands of our Supply 
Secretary, David V. B. Duryea, of 
Westerly, R.I. Evelyn F. Alden of De- 
Land, Fla. is our Treasurer and Mem¬ 
bership Placements Secretary, with 
two vital jobs, collecting onr portfolio 
dues, and making assignments of new 
members to specific portfolios. Our 
two Associate Directors are George W. 
Elder of Baltimore, Md., in charge Of 
Personnel, and E. Stewart Naschke, of 
Sacramento, Calif., in charge of Mem¬ 
bership. And finally, this whole big 
operation clicks because of the tre¬ 
mendous efforts and self-sacrificing de¬ 
votion of our Director, Mrs. Barbara 
Mcrriam Sieger, FPSA. All of this great 
team are donating untold hours of 
their time, with only one thought in 
mind—to make it possible for you to 
enjoy the benefits of membership in 
the American Portfolios. 

And so we rest our case. If you are 
a portfolio member, we have tried to 
show you how to increase your bene¬ 
fits, by following the simple theory 
that the more you put into an activity 
the more you get out of it. And if 
you were on the outside, looking in, 
when you started to read this, we 
hope that you are now ready to take 
your trusty ball-point or typewriter in 
hand and drop a note to our Director, 
enclosing just one dollar for a years 
membership in a portfolio. Join as many 
as you wish; the sky’s the limit. Be 
sure to mention whether you prefer 
an 8x10 or 11x14 group. Times a- 
wastin — do it now! ■ 

You don’t have to be a print maker 
to participate in a portfolio. Color, Na¬ 
ture and Stereo Divisions offer activi¬ 
ties within their own fields of photog¬ 
raphy based on the portfolio pattern, 
and in addition to the American Port- 
folios the Pictorial Division conducts 
circuits for members whose special in-. 
terests lie in color prints, hand col¬ 
ored prints and ^brtraiture. See the 
PSA Services Directory in the back of 
the Journal for the name and ad¬ 
dress of the member who directs the, 
activity that interests you.— Ed. 1 
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Ambystoma Maculatvm ready to Hatch. Salamander! can 
be observed within eggs as result of back-lighting. 


Two Lessons 
Simply Taught 


A photographer learns to know his subject 
and to keep his eyes open-with the aid 
of three very young nature enthusiasts 

By WILFRED KIMBER 

Illustrations by the author 



I T MAY seem strange, but I learned two very important 
things about nature photography from a young boy. 
Not long after becoming interested in this phase of photog¬ 
raphy I was talking with a friend and casually made the 
remark that I would like to find some larvae of the Viceroy 
butterfly. He told rne that his sons knew where there 
were plenty on poplar trees near their home, and would 
he happy to show me if I cared to drive over. Upon arrival 
I met three youngsters, the oldest of whom was probably 
about ten years of age—William, Jimmy and Alan. 

They explained that the larvae were to be found "over 
near Uncle Alvin’s house.” After taking a well-traveled 
footpath through the woods we soon came to a clearing. 
At once I saw tall poplars over near a newly-built home 
and headed in that direction. From behind came a small 
voice calling my name and telling me, ‘'Here they are.” 
I retraced my steps and, sure enough, the larvae were 
feeding on the leaves of young poplars no more than 
four feet tall. On our way back to the car I found that 

About the author 
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commonly known as Bill, joined the Socie¬ 
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these boys were well-versed in nature lore. They knew 
that a butterfly, or moth, would deposit her eggs only 
on trees or plants which would provide food for her 
young. The Viceroy, in our area, prefers poplar; the 
Monarch, milkweed; the Spicebush Swallowtail chooses 
either spicebush or sassafrass; and the Black Swallowtail, 
carrot, parsley or plants of that nature. 

All at once, Jimmy said, "Mr. Kimber, if you're looking 
for something, don't walk right by it.” 

It was difficult to know if my face had taken on a 
crimson tinge but I felt it should have. What he was 
telling me in a very polite way was to keep my eyes 
open, and since that lfloment I have made it my business 
to try to be observing, realizing that there is a great 
deal of difference between merely looking and actually 
seeing, and I have mad# that thought the basis for one 
of my talks, “Things We Look at but Seldom See.” 

In the spring of the next year I visited the Richmond 
home again, anil Jimmy and I went down to a small pond 
in the woods. It really isn't so much of a pond as it is 
an area in swampy land and is probably about one to 
two feet deep. A male Red-winged Blackbird swayed on 
a fragile reed, overlooking his mate’s nest, and uttered 
his “check, check”, almost defying us to invade his do¬ 
main. Jimmy's “boat” consisted of two planks on which 
was mounted an inflated innertube. This didn't call for a 
great deal of water and he was able to paddle, with 
the aid of a small board, over the entire area of the pond. 
As the bull frogs and the green frogs would dive into 
the water at his approach 1 he would say, “That was a 
female'* or “That was a male”, as the case might be. I 
was beginning to have great respect for his knowledge. 
Soon he looked down at the water and putting his hand 
in he pulled out a gelatinous looking mass agd said, 
“Ambystoma eggs.” From the previous spring I already 
had some pictures of the Ambystoma Macula turn (yellow- 
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Oven-bird at nest with young. Roof is of dead grass with ground pine 
intertwined to form a dome-shaped covering like outdoor ovens of Gasp£. 


spotted salamander) and I thought if 
I could only get some pictures of the 
eggs hatching it would make an in¬ 
teresting series, so I asked Jimmy, 
“Have they hatched?” • 

A look of profound disgust came 
over his face and he replied, “Of 
course theyVe hatched, they wouldn't 
be floating if they hadn't.” Once more 
l had learned a lesson, “Know Your 
Subject.” 

I bought various books and from 
that moment on whenever I found a 
new subject I would read all I could 
find about it. This became so fascinat¬ 
ing that knowing my subjects was, to 
me, becoming more important than 
the photography itself. Here I was 
reading and learning about tiny crea¬ 
tures which heretofore had been un¬ 
familiar to me. 

The better I became acquainted 
with the Richmond boys the more 
amazed I was at their knowledge of 
and deep interest in anything pertain¬ 
ing to ryiture. -I soon learned that* this 
did not come about by mere happen¬ 
stance. Ever since they were large 
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enough to come running home with a 
toad, cricket, grasshopper, or some oth¬ 
er prized possession, their mother 
would sit down and read to them, 
teaching them of the wonders of the 
world around them. Their dad built 
an ant colony with glass sides so that 
they might view the workings of these 
industrious insects, and he taught them 
about the various trees in the nearby 
woods, and where the birds built their 
nests. 

“Over in the pasture” became one 
of the favorite haunts of the boys, 
and here it was that in August Jimmy 
came upon a beautiful specimen of the 
Hog-nosed snake. It was taken home 
and placed in a snake cage and the 
next day Jimmy was the proud pos¬ 
sessor of twenty-three snake eggs. He 
was now faced with the problem of 
hatching them. Realizing it was neces¬ 
sary to simulate natural conditions, as 
nearly as possible, he went about his 
task methodically. First a container 
must ,be found which could hold some 
moist earth and with sides sufficiently 
high to prevent the young snakes from 


escaping. The eggs were then placed 
in a circular pattern and covered with 
a very light covering of dirt. The next 
question was—where should the snake 
nursery be kept so that a daily check 
might be made? Finally Jimmy decid¬ 
ed to place it in the warm basement 
where it might be sprinkled about 
once a week. 

Jimmy remembered an interesting 
book on snakes in the school library and 
he could hardly wait for school to 
open so that he could get it. He 
learned many interesting facts from 
this book and was happy to read that 
poisonous snakes were fairly uncom¬ 
mon in our area. He learned that some 
snakes give birth to their young while 
others lay eggs. One thing which 
seemed to fascinate him was that some 
snakes had the habit, if disturbed 
when hatching, of crawling back into 
the egg and emerging on the other 
side. This thought must have remained 
with him, for on the morning when 
he saw one of his eggs hatching he 
called to his mother to come and wit¬ 
ness the miracle. After standing there 
a few minutes he said very quietly, 
“We'd better go now, mother, we 
wouldn't want to embarrass it.” 

Later, when I was called and in¬ 
formed the eggs were hatching, it took 
but a very few minutes to load my 
equipment and he off on a great pho¬ 
tographic adventure. 

In my many years in the woods I 
had found only two nests of the Oven- 
bird until last summer when, within 
a period of about ten days, I discov¬ 
ered the location of three nests and 
had photographed the occupants of 
two of them. The following story is 
about Alan's Oven-bird. He was tak¬ 
ing a short-cut through the woods to 
Cramp's house when, upon reaching 
the top of the hill, he noticed a tiny 
bird running through the leaves. Upon 
close investigation he found the nest 
with two eggs and could tell the bird's 
identity at once from the manner in 
which the nest was built. Some time 
later I was called and soon had a 
blind set up about seven feet away. 
At first I merely sat and observed, 
taking notes. I saw a beautiful mem-* 
ber of the Warbler family about the 
size of a small sparrow with olive-’ 
brown back, and orange patch on 
top of her head. Her breast was heav¬ 
ily striped, and when she left the nest 
I noticed her legs were a beautiful 
pale pinkish tinge. Leaving the blinds 
I moved in to have a better view of 
the nest itself. What a wonderful piece, 
of architecture. Of course, it was built 
just like one of those outdoor ovens 
one sees in French settlements along 



Viceroy butterfly larva on willow-oak (North Carolina). The search for this species introduced the author to his young 
friends and began a series of fascinating expeditions over wood, pond and pasture seeking subjects for nature pictures. 


the Gaspe, with the base on the 
ground and the top covered with an 
arch of dead grass with either ground 
pine or princess pine intertwined. Of¬ 
tentimes a few ouk blossoms are added 
for beauty. 

At first glance I thought the nest 
was lined with white horsehair but 
upon closer examination I found that 
the lining was made from tiny hair 
rootlets intricately interwoven. Setting 
up my camera, equipped with a 300 
mm lens, with bellows, I did not have 
long to wait for her return when I 
commenced taking pictures. She soon 
became accustomed to the speedlights 
and was back at her task of incubating 
the eggs. The finest pictures, however, 
came later in the week after the young 
were hatched. 

What a mitrvelous piece of equip- 
Ynent the bird-blind is. It can be used 
not only for photographing your feath¬ 
ered friends but also as an observa¬ 
tion post and a place where you can 
actually see and study your subject 

close, range. Many people have re¬ 
marked that I must be the most pa¬ 
tient man in the world but I cannot 
claim that distinction. Patience does 
not actually enter into it because I 
do not feeL thfit it takes patience to 


do something you love. If ever you could drive over to see the Richmond 
are in this vicinity, why don’t you drop boys. I am sure you would like them, 
in for a chat? It might be that we I know I do. ■ 



Hog-noted snake 'merging from egg. When disturbed while hatching, the 
make may crawl back into its egg and come out again on opposite side. 
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Study room provides facilities for exploring pictures from 
permanent collection at leisure. Photograph by the author. 


V ISITORS to the PSA Convention in October will not 
want to miss The Art Institute of Chicago. Located 
on Michigan Avc. at Adams St., it is within easy walking 
distance of convention headquarters. 

The Art Institute ranks among the finest art museums 
in the world. It houses world famous paintings and other 
works of art in all media from 13th century to modern. 
Its 19th and 20th century French collection is the greatest 
in the world. Also of note are the decorative arts and 
Oriental art objects. 

Of particular interest to photographers is the Callery 
of Photography on the first floor, and the museum’s perma¬ 
nent collection of over 2,000 photographs by world fa¬ 
mous photographers. In the photo gallery there is always 
an exhibit of outstanding prints by a contemporary pho¬ 
tographer or an exhibition of prints from the museum’s 
permanent collection. At convention time the work of 
Etirico Sarcini will be featured. He is a young Italian 
photographer whose background includes a wealth of cin¬ 
ema experience, and whose still pictures reveal the in¬ 
fluence of his work in the motion picture medium. 

The Art Institute of Chicago, one of the leaders in rec¬ 
ognizing photography as a fine art, claims to be the only 
museum in the country that has continuous exhibitions of 
photography. Since 1943 it has hl>ld exhibitions of pho¬ 
tographs by such well known photographers as Walker 
Evans, Alfred Stieglitz, Ansel Adams, David Seymour and 
Edward Weston. fl 

In 1950, Peter Pollack, then Curator of Photography, 
instituted a series of highly successful shows. When he 
left early in 1957 the exhibits were discoiVinued. In 1959, 
Hugh Edwards, Associate Curator of Prints and Drawings, 
was appointed Curator of Photography. A passionate, en¬ 
thusiastic photographer and lecturer, he set to wbrk se¬ 
lecting and arranging photographic exhibitions. The pub¬ 
lic liked what they saw and wanted more. The museum 
responded, and since then photographic shows have been 
continuous. The exhibits are changed every five weeks. 
Interest is so great that 1 the Institute hopes to open an¬ 
other gallery in \he near future. 

The shows are planned to be enjoyed not only by the 
serious student of photography, amateur or professional, 
but also by the general public. Every year The Art Insti¬ 
tute has at least one exhibition of abstracts, two exhibi¬ 
tions of color prints, and two exhibitions by photographers 
of the jpast. The rest of the shews are by contemporary 
photographers. ' 

Edwards examines over 300 portfolios a year in select¬ 
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Famous Photographs 
at the Art Institute 

Chicago museum offers exhibits plus 
rare opportunity to study fine prints 
while holding them in your own hands 


By MILDRED A. GLUECK 

Photographs courtesy of the Arl Institute of Chicago 


ing the photographs to be exhibited. He is more inter¬ 
ested in the picture as a picture than as a photograph. 
Adequate technique in any photograph he considers so 
imperative that it hardly needs mention. He wants to 
encourage people to see something different, to * open* 
their eyes to life around them. He likes to present young 
established photographers, with emphasis on work done in 
the Chicago area, who have never before had a show. 
This provides the opportunity for photographers to dis¬ 
play their talents and in many instances lias led to broader 
recognition of the photographer’s work. “We have tried 
to make the shows our own rather than to present exhi¬ 
bitions organized elsewhere,” he says. 

Photographs are judged first on their value as pictures, 
and second, on their original point of view. Edwards feels 
that photography is at its best as a realistic medium. 
Like Steichen, he maintains that the camera is something 
with which to explore life, the changing patterns of exist¬ 
ence', and the world around us. 

Of even greater interest to the visiting photographer 
than the shows which happen to be on display at Con¬ 
vention time will be the permanent collection of photo¬ 
graphs which are kept in the Print and Drawing De¬ 
partment on the main floor of the Art Institute. This 
department, perhaps more than any other of its type, is con¬ 
ducted on the premise that the purpose of the art museum 
is not only to select and preserve works of art, but also to 
make them available for study by serious students. 

The prints, numbering over 2,000, are mounted and 
filed in special boxes bearing the photographer’s name and 
arranged in alphabetical order. The boxes are stored in 
easily accessible cabinets from which they can be re¬ 
moved to the Print Room for viewing and study. 

This system permits one to experience the pleasure of 
holding original prints by prominent photographers and to 
study them at leisure. 

In the permanent collection you will find prints by 
such early masters as David Octavius Hill, the first great 
portrait photographer; Fox Talbot, irjventor of the paper 
negative; MacPherson, Nadar, Carjat, Bisson, Roger Fen¬ 
ton and Julia Margaret Cameron. Also represented are 
photographers prominent during the early part of the 
20th century-among them Lewis Hine, Alfred Stieglitz, 
Paul Strand, Frank Eugene, Edward Steichen and Clar¬ 
ence White. * 

Prints by such contemporary photographers as Ansel 
Adams, Brett Weston, Berenice Abbott, Don Worth, Wal¬ 
ker Evans, Henri Cartier-Bresson, Robert Frank, Bruce 


Davidson, Marc Riboud, Dennis Stock, Eugene Smith, Mi¬ 
nor White, AaroivSiskind, Harry Callahan, Simpson Kalish- 
er, Ishimoto and Ray Metzger are to be found with many 
others in the permanent collection. 

The diversity and availability of tin’s collection affords 
one an opportunity rarely presented to study original 
photographs by the masters and attracts many visitors 
to the museum. The permanent collection was started in 
1949 through the generosity of Georgia O'Keefe, who 
donated part of the Alfred Stieglitz collection to the Art 
Institute. This gift consisted of a large number of photo¬ 
graphs by Stieglitz and by early photographers who ex¬ 
hibited at his gallery at 291 Fifth Ave., New York. This 
was a good foundation on which to build a collection of 
those workers of the past and present whom Ansel Adams 
has so rightly named “poet-photographers.” 

As Hugh Edwards says: “Photography has, by now, 
become such a vast field, and there are so many brilliant 
practitioners of its many uses, that we may concentrate 
on the few who employ it to accomplish what no other 
medium could do so well (surely this is what makes any 
art an art), and gives to their works the mystery and 
timelessness which makes them permanent.” 

He feels that in the prints in the permanent collection 
“will be found caught, spontaneously and forever, some 
gesture of the human spirit that could not have been 
captured by any Other means.” 

In* introducing the first show under his direction in 
1959, Edwards said: “It seems, at last, the time has come 
when all the discussions as to whether or not photogra¬ 
phy is an art should be ended, and that they may be 
closed with Beaumont Newhall s statement: ’We no longer 
need to debate the question whether photography is an 
art. We need only define what kind of art it is. More 
importantly, we need to find and encourage the few who 
use the camera as artists. It is the privilege of museums 
to serve this function.' ” 

The Art Institute is open every week day from 10 a.m. 
to 5 pan., except Thursday to 9:30 pan., and Sundays 
from noon to 5 p.m. The photographs on exhibit in the 
Gallery of Photography can be seen at any time during 
those hours. However, the permanent collection in the 
Study Room for Prints and Drawings is open to the public 
from 10 a.m. to 4:30 p.m. daily except Sunday and 
Monday. ■ 



Henri Cartier-Bresson, 1956 



James MacPherson, c. 1857 




Alfred Stieglitz, 1931 
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No two designs are the same. This one, 
titled "Secrets of Water No. 6 # " took 
the Delta Camera Club Council's Nature 
Slide of the Year award for 1962. 



Photographing Water Drops 

A drop of water, like a prism, breaks up light into all 
the colors of the spectrum. Here's how you can control 
the phenomenon of refraction to get unusual pictures 


By JOHN A. RIGGS 

Illustrations by the author 


P hotographers the world over 

are always in search of new hori¬ 
zons, and most certainly PSA Members 
are no exception. Nearly every issue 
of the PSA Journal has at least one 
article covering a new phase of pho¬ 
tography to whet the appetite of all 
camera bugs. That is as it should be, 
for it is new ideas that help to stimu¬ 
late the mind. 

If you are looking for new fields 
to conquer photographically, then I 
highly recommend the challenging wa¬ 
ter drop for its ever-changing, colorful 
and interesting designs. It will provide 
you with an endless supply of slides 
some of which you will find useful 
for sandwiching, such as Aftermath 
and Symbol of Faith shown here. Oth¬ 
ers will be unusual enough to garner 
originality awards in salon exhibitions. 
There will be no need to worry about 
duplicating the other fellow’s work, for 
the water drop is as mysterious as it 
is beautiful, and as with the snow¬ 
flake, no design will appear twice. 

I have worked entirely in color 
slides, using the full range from the 
slower type to the high speed films, 
and like them all. However if you 
are a black-and-white shooter there is 
no reason why you should not be 
able to produce many interesting mon¬ 
ochrome prints. Color prints should be 
terrific, since the color range and tones 
are completely indescribable. The il- 
Itstrations you see here are black-and- 
white reproductions of color slides. 
Actually, Jhc field is wide open as 
the surface has barely been scratched. 

Here I am endeavoring to reveal 
the ground I have covered with the 
hopes that fellow PSAers may enjoy 
exploring this fascinating field for 
themselves. In 1962 I started exhibit¬ 
ing these refractions and have had a 
few acceptances in nature and 1 pictori¬ 
al color salons. For the most part the 

Tht •uthor'i «#tup. Drops form on the 
un^ler surface of glass disc placed upon 
bowl. Bowl is rotatfd slowly to search 
the disc for interesting patterns with¬ 
out disturbing setup. Photos are taken 
outdoors by morning or afternoon sun. 


judges are not familiar with this sub¬ 
ject; however this should improve as 
more slides are entered and the work 
improves. 

There is some controversy as to the 
light refraction of water being quali¬ 
fied as a nature subject. Webster’s 
Collegiate Dictionary defines the word 
refraction as ‘'The deflection from a 
straight path suffered by a ray of 
light, heat, sound or the like, in pass¬ 
ing obliquely from one medium into 
another in which its velocity is differ¬ 
ent, as from air into water or from a 
denser to a rarer layer of air.”' The 
definition is illustrated with a glass 
vessel partially filled with water 
through which the light passes. Upon 
entering the water a part of the in¬ 
coming light ray is bent, thus creating 
the light refraction which is not visi¬ 
ble to the naked eye, but when ob¬ 
served under high magnification may 
be seen and photographed. What l 
have clone here is reduce the quan¬ 
tity of water to a single drop which 
is suspended ori the under side of a 
piece of clear glass. You will have to 
admit that in the finished picture the 
hand of man is not visible, except of 
course in the sandwiched slides. 

Following is a detailed outline of 
the equipment recommended plus 
some helpful hints that should answer 
most of your questions and get you 
started in the right direction. 

1. Equipment\ A single lens camera 

or rangefinder type camera which can 
be adapted to a reflex housing is a 
must. A bellows is needed for exten¬ 
sion, and a lens of approximately 
135mm, either in long mount, short 
mount or lens head. My equipment 
consists of a Leica 3F, reflex housing, 
bellows and 135mm Hektor f/4,5 lens 
head. * 

2. Accessories: For varying degrees 
of magnification, at least two plus 10 
Portra lenses an<^ a plus 1, 2 and 3 
will be needed. Also a lens shade and 
several retainer rings will be required 
to combine these Portra lenses togeth¬ 
er. This will enable you to photograph- 
different size water drops. By vary¬ 
ing the combination a more pleasing 
design may develop. My favorite com¬ 
binations are plus 10 to plus 23 A and 
I have used up to plus 30. Shroter. 
focal length lenses have been tried 



and they gfve you fopmased magnifi¬ 
cation at a given bellows extension, 
but for the most part they tend to 
spread out the design much as they 
do in normal use. They result in pic¬ 
tures made from a very close view¬ 
point. Experience will help you to 
determine the best lens for your par¬ 
ticular equipment. 

3. Glass Container : A glass contain¬ 
er to hold water is necessary, and a 
glass cover on which the water will 
condense. I use a round fish bowl, see 
illustration, 5 inches high with a 4- 
inch opening, plus a 5 inch piece of 
glass cut rounded to cover the open¬ 
ing. 

4. Support : A sturdy tripod with 
elevator action or an enlarger upright 
with baseboard will do nicely. 

5. Exposure: A light meter is used 
to determine shutter speed. Your lens 
opening will be at the maximum stop 
in most cases, and only in some de¬ 
signs will you find it necessary to stop 
down 1 or more stops. For example: 
In using Kodachrome II which has an 
ASA * of 25, set 25 on the shutter 
speed scale opposite f/16; this will 
give you the proper exposure for a 
normal picture. With the bellows ex¬ 
tended all the way out, increase the 
exposure by 2 stops—thus we move 
25 opposite f/8. Since we are shoot¬ 
ing at f''4.5, read the shutter speed 
nearest that stop, which in this case 
is hr,. For darker or lighter designs, 
use the next lower or higher shutter 
speed. Should you stop down for a 
picture, simply read your meter for 
the shutter speed nearest the aperture 
you select. If you stop all the way 
down, you will wind up with a hot 
spot and the design will disappear. 
The aperture affects the appearance 
of the design as well as the exposure. 

6. Light: Either morning or after¬ 
noon sunlight is best and it should 
strike the surface of the cover glass 


at an angle (not directly overhead). 
You may work as long as there is 
light reaching the top of the glass. 

7. Working Distance : It will vary 
depending on the equipment and ex¬ 
tension, from 10 or 12 inches at the 
farthest to 2 or 3 inches at the nearest. 
Do not focus on the glass, but beyond 
it and into the water drop. The colors 
will be visible at this point and it will 
be up to you to find a design worthy 
of photographing. Focus is another 
one of the variables you control. You 
will find the results most interesting 
when the drop is slightly out of focus. 

8. Helpful Hints: Fill the bowl with 
hot water and set in the sun with 
cover glass in place. As the water be¬ 
gins to condense on the under side of 
the cover glass many small drops of 
water will form. However, it is the 
larger drops of water which hang like 
a sphere that offer the best picture 
possibilities, and requires less magnifi¬ 
cation. Allow about an hour for the 
large drops to form. In the meantime 
you can be setting up your equipment. 

Your working surface should be lev¬ 
el and smooth for two reasons: If it is 
not level the large drops will move 
to the side of the bowl and disappear; 
and a level surface will enable you 
to rotate the bowl without moving the 
camera, thus permitting you to explore 
the entire surface of the glass as you 
search for new and different designs. 
The side of the bowl should be ex¬ 
plored, between the water level and 
the top of the bowl, for unusual de¬ 
signs. In this case use side or back¬ 
light and bracket your exposures. In 
changing focus it is best to move the 
entire camera equipment up or down 
on the tripod, rather than change the 
bellows extension and disrupt your 
predetermined exposure. Since you 
will be working for several hours in 
the hot sun some means of shading 
the camera should be provided. Also 


Symbol of Faith won a silver plaque at 
Sydney International for best slide in 
Experimental category. Refraction pat¬ 
tern is sandwiched into church picture. 

arrange your set-up at a comfortable 
working height. 

I recently made a pedestal stand, 
using a 4x4 inch hoard fastened to 
a one foot square base. Leveling cas¬ 
ters have been added to the comers 
to facilitate leveling. These casters 
may be purchased at hardware stores 
at 90 cents or so for a set. A rounded 
piece of plexiglass is fastened to the 
top and covered with moleskin, and a 
ball bearing race will be added later 
for an even smoother operation. 

One final suggestion. When you find 
something that really looks like a win¬ 
ner and you want to show some mem¬ 
ber of the family, do take the picture 
first and then call them. This way, if 
they should accidently bump your 
equipment or the water bowl, all will 
not be lost. Happy shooting! ■ 
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Roll-a-Member Contest 

Each participant's pictures stand alone, with no chance 
for editing and no second guesses, in this fascinating 
type of competition. Would your club like to try it? 

By GERTRUDE E. WOHLTAAAN, APSA 

Chairman, CD Aids and Standards 


L ARGE CLUBS, small clubs and the 
in-between clubs-are you looking 
for a color slide program in which 
your members can participate; yet one 
that will hold their interest and give 
some surprises to everyone? If you 
are a “Roll-a-Member Contest” may 
be just what you are looking for. 

Recently New York Color Slid* 4 
Club held such a contest. It was well 
supported and enjoyed by lx>th par¬ 
ticipating and non-participating mem¬ 
bers and their guests. Your PSA 
Journal editor heard about it. He 
felt clubs would be interested in the 
details of this kind of contest and 
asked me to tell you all about it. 

Yes, this is a contest that has gener¬ 
al appeal and is adaptable to all dubs, 
whether in a large city or a small 
town; whether the members are ad¬ 
vanced or beginning photographers, or 
a combination of each. Plans for our 
contest began last July. As program 
chairman of New York Color Slide 
Club, I was confronted with the prnb 
lem of finding an idea for a competi¬ 
tion in which our members could par¬ 
ticipate. It is the policy of the Club 
to have a member-participation pro¬ 
gram each year as one of our monthly 
lecture programs. Through the years 
we have run the gauntlet of assigned 
subjects from “Hold-Ups” to allot 
Stuff;” to a contest where men versus 
women took opposite sides in the sub¬ 
jects of town and country. Included 
was an essay contest which many clubs 
have tried. These contests had be¬ 
come old hat. My task was to find a 
contest that would be different enough 
to fire the interest and imagination of 
the members and spur them to par¬ 
ticipate. The idea of a “Roll a Mem¬ 
ber” contest is probably *hot a new 
one, for there is nothing new under 
the sun. I cannot say where it came 
from, unless it was based on the “un¬ 
edited-reel” contests conducted by 
motion picture clubs, but it was tucked 
away in my gray matter to pop out 
just at th^ right time. a 

How many NYCSC members would 
be sufficiently interested and daring 
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enough to go along with this contest? 
To enter, every member had to relin¬ 
quish his exposed roll of film as it 
came from the processor, without the 
privilege of even a peek at his results. 
The first time he would see his ex¬ 
posed roll of film would be when it 
was projected on our club screen the 
night of the contest. Twenty-six of 
our members did like the idea, and 
either handed their unopened box to 
me just as it came from the processor 
or had it mailed directly to me. It is 
probably the element of chance, which 
plays a big part in this contest, that 
captured the members’ interest. 

The saying goes that “curiosity 
killed a cat.” The night of the contest, 
a large group of curious and eager 
members were present to see what 
John Smith did with his roll of film, 
how many duds or boners he got out 
of a total of 20 shots. As the sets of 
slides were projected, there were 
members who had difficulty identify¬ 
ing their own rolls of film—much less 
the work of John Smith. The beauty 
of the contest is that no one knew 


About the author 

Cish riiunji “Dot** 

Won LI MAN, APSA 
is a past president 
of New York Color 
Slifje Club, which 
she joined in 1954, 
and has edited the 
Club’s bulletin for 
six years. She is 
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PSA Color Division 
Aids and Standards 
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exponent of the pictorial-candid approach 
upon which most of her exhibition slides 
are based. She received the Color Division 
Service Medal in 1961, the same year that 
she was made an Associate of PSA. She 
was the top ranking woman exhibitor in 
the 1962 Who's Who listings, with 109 
acceptances. She and her husband, Henry 
A. “Dash” Wohltman, were the second 
couple to win 5-star exhibitor ratings in 
Color.— Ed. 



which was John Smith’s roll, as only 
the winners were identified at the 
completion of the contest. 

There can be pitfalls in a competi¬ 
tion such as this one. Always keep in 
mind that it is a contest and never 
allow it to become just another month¬ 
ly color slide competition. Some prizes 
should be awarded, but they need 
not be costly. The suspenseful antici¬ 
pation associated with the selection 
of the winners adds more to the en¬ 
joyment of the contest than the prizes 
themselves. 

There should be sufficient time al¬ 
lowed for your members to expose 
their rolls of film—about \ or 5 months 
is a good time limit. Set a deadline 
date for receiving the rolls. It should 
be at least one week in advance of 
the contest to give the chairman time 
to organize the slides for the night 
of the contest. The rule that the chair¬ 
man or the person who will be han¬ 
dling the contest and the rolls of film 



The story of a day in the lives of two 
little girls was the theme of an award¬ 
winning slide set made by Mimi Watkins. 


and any member of his immediate 
family should not be permitted to en¬ 
ter should be a must. 

At New York Color Slide Club we 
limited our rolls of film submitted to 
the contest to 20 exposures. 1 suggest 
that the 20-exposure roll be used 
whether your club is a large or a 
small one. It becomes a necessity be¬ 
cause of the time element with a large 
entry, and helps maintain good timing 
and change of pace regardless of the 
number of participants. 

The publicity for the contest is im¬ 
portant. Let it be light in vein and 
frequent. It should be mentioned at 
every club meeting from the first an¬ 
nouncement on, a*J a notice should 
be placed in each club bulletin. Here 
is an example the excerpt from our 
club bulletin, the Rainbow. “February 
first is the date when the membeflT* 
of NYCSC are going to roll out their 
rolls of film and have a projector,full , 
of fun. What do you do to enterthis 
rollful contest? Just shoot a 20-erao- 
sure roll of film anywhere; as cloSer% 



The winning roll was by Frederic B. Shaw, APSA, a past president of NYCSC and PSA International Conventions Director. It is 
based on his experience of driving to Sturbridge Village, Mass., on a blustery New Year's Day, only to discover that the Village 
was not open to the public. The story of arrival, discovery of dilemma, persistent attempt to find at least one building open, and 
final despair (depicted by showing man locked in "stocks") provided continuity and humor which helped to sustain interest. 


as your living room or as far as Tim- 
buck-tu. One location or 20 different 
locations—one subject or as many as 
20 different subjects, in the age of 
satellites, not even the sky is the limit. 
IL is up to you what you do with 
your roll while you are exposing it, 
BUT when it is returned from the 
processor do not open the box. 
Opened boxes will be ineligible for 
the contest. Not later thaq January 18, 
roll your sealed box to me—or better 
yet have it sent to me directly from 
the processor. The first exposure on 
your roll will be replaced by an iden¬ 
tifying number. After the contest, at 
the next club meeting on February 
15, your slides will be returned to 
you just as they had been received. 
The members who enter will have a 
chance to roll their way one of four 
prizes that are being awarded. Three 
of the prizes will be a year’s subscrip¬ 
tion to a camera magazine of your 
choice. Plus a super mystery prize 
for the top roll. Remember the selec¬ 
tions will be based on the roll as a 
whole, not on individual slides in the 
roll. We will have a mystery ‘Roll 
Picker who is rolling up his sleeves 
in anticipation of rolling you in the 
aisles on our roily contest night. Get 
rolling and make this contest the big¬ 
gest roll ever.” 

The subject matter was not limited. 

* This is as it should be, with the con- 
f test including any type of subject. 

* What does count is the over-all effect 
the contestant is able to achieve and 
create with his 20 exposures. 

It seemed advisable to keep the 
name of our selector, or “Roll Picker” 
we .endearingly called him, a mys¬ 
tery until the deadline date for re- 
i ceivjjlg the* rolls for the contest had 
p^sed Doing this not only created 
'grglter interest in the contest and the 
/TOector, but also gave every contestant 


an even break in the respect that it 
was not possible for any member to 
shoot his roll of film with the selector 
in rnind. 

We were very fortunate to have a 
our Roll Picker, Ralph “Skip” Miller, 
APSA, a popular camera columnist 
and writer. He kept our contest roll¬ 
ing, as he has the rare attribute of 
being able to combine humor and con¬ 
structive criticism. “Skip” was enthusi¬ 
astic and keen about the contest, and 
the fact that our club had the initia¬ 
tive and courage to try and put over 
this kind of an event. 

Ralph Miller has this to say about 
the contest: “This is an event that sep¬ 
arates the men from the boys. It bares 
the soul of the photographer who 
occasionally appears to be great in 
stature, but is so only because others 
do not see the 80 percent-plus waste 
that goes into the basket. This type 
of event also rewards imagination as 
well as skill. To the thinking photog¬ 
rapher, in such a contest, goes the 
prize. (Please note we said “contest” 

. . . which permits a club to conduct 


such an event outside its stipulated 
competition program schedule). This 
type of event also discloses where the 
camera club needs emphasis in its 
training program. Camera vibration at 
instant exposure; cut-offs by wrong 
shaped lens hoods; faulty exposure; 
bad shooting habits—such things, ordi¬ 
narily concealed, are likely to pop up 
in such an event, thus permitting the 
clubs educational director to plan 
beneficial instruction sessions.” 

After the preliminaries of develop¬ 
ing your contest promotion material, 
thought should be given as to how 
the contest is going to be presented 
and shown. This part of tKe contest 
should be planned with equal care, 
for unless a way is devised to present 
the slides in a smooth, effective man¬ 
ner, the interest of your audiences is 
apt to he lost. This is true in any 
program. Once an audience’s interest 
is lost because of delays etc.; it is 
difficult to re-capture their attention. 
It is convenient to use an automatic 
type of slide projector, for with this 
• (Cont inued on page 50) 



Honorable Mention winner was a roll exposed by Dr. Richard B. Porfteroy, APSA, NYCSC 
Past President and a member since 1945. Series was based on expressions of model. 
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The Convention Program 

Let this schedule guide your planning for a memorable week in Chicago 

MONDAY, September 30 

8 a.m. Buses leave Sheraton Hotel for One-day Pre-Convention Picture Tour to McCormick Place and Oil Refineries. 

i 

TUESDAY, October 1 

9 a.m! Registration Opens (Exhibit Hall, 1 1th Floor, Sheraton-Chicago Hotel) 

8 p.m. Reception—Greet old friends and welcome new Conventioneers (Tally Ho Room) 

WEDNESDAY, October 2 

e 

9 a.m. Winning Travel Slide and Photo Essay Sets for 1963, Don Robinson presiding (East Room) 

Close-up Nature Photography with Simple 35mm Cameras—Arthur C. Hollatz (Tally Ho Room) 

Firth Landscape Contest, Kenneth Rapalee presiding—Judges: Fred W. Fix, Jr., FPSA, Paul K. Pratte, FPSA, and 
O. E. Romig, FPSA (Boulevard Room) 

International Stereo Slide Exhibition (Tropical Room) 

10:30 a.m. Interpretive Photography vs. Snapshooting—Mrs. Min Sapir, APSA (East Room) 

Nature Division Slide Essay Project, Dr. Willis M. Basye presiding—Panel: Dr. William J. Beecher, Louise K. Broman, 
FPSA, Robert L. McIntyre, FPSA (Tally Ho Room) 

The Daily Miracle—A Photo-journalist's Look at a Big City Transit System—Vincent L. Stibler, APSA (Boulevard Room) 
Push-Pull Mounting Controls Stereo—3-D Effects Predicted at the Mounting Table—Earl E. Krause, FPSA (Tropical Room) 
Creative Film Editing—Charles J. Ross, APSA (Parlor A) 

12 noon Lunching and Learning— Informal discussion of different areas of photography, with the talk at each table led by a 
Convention Speaker or TD College of Photo Knowledge faculty member who is an expert in his field . (Ballroom) 

1:45 p.m. Around the World with PSA—A Discussion of Slides from Foreign Camera Clubs— Anne M. Hatcher, APSA (East Room) 
Optimum Processing of the 35mm Negative—John F. Brooks, FPSA (Tally Ho Room) 

Realist Slide of the Year Judging, Sol Siegle presiding— Continued through next time period (Tropical Room) 

What Makes a Motion Picture?—Fred Strauss (Parlor A) 

3:30 p.m. Spice Your Color with Variety-Earle W. Brown, FPSA (East Room) 

Color Print Kindergarten—Ed Willis Barnett, APSA (Tally Ho Room) 

Nature Division Slide Clinic, Dr. Ronald T. Ries, APSA presiding—Panel: Wilfred Kimber, Lillian Walsh, APSA, John 
• E. Walsh, APSA, Robert Strindberg (Boulevard Room) 

MPD Membership Meeting, Edward C. Kentera presiding (Parlor A) 

7:30 p.m. International Nature Slide Exhibition (East Room) 

Stereo Emde Awards, Lee N. Hon, APSA presiding (Tally Ho Room) 

Hawaiian Movie Trails-Charles A. Kinsley, FPSA and Jack M. Streb (Ballroom) 

9:30 p.m. At the Rim of the Western Sea—The Beauty of the Inter-tidal Zones— Sherry Ballard (East Room) 

International Color Slide Exhibition (Ballroom) 

THURSDAY, October 3 

8 a.m. Buses leave Sheraton-Chicago Hotel for all-day Convention Outing to Brookfield Zoo and Morton Arboretum. 

Luncheon is included find groups are scheduled to return at 5 p.m. 

5:30 p.m. Motion Picture Division Dinner ( King Arthur Room) 

7:30 p.m. Annual PSA Membership Meeting* Robert J. Goldman, APSA presiding (Ballroom) 

8:30 p.m. Hospitalite Spoken Here—Your Invitation to 0 the 1964 PSA Convention at Montreal— Gino Maddelena (Ballroom) 

9:15 p.m. World Premier: Winning Films from 34th Annual International "Ten Best" Motion Picture Contest, S. A. Ahlborn 
presiding (East Room) 

Battle of the Cameras— Simple Camera vs. 35mm— John I. Fish, FPSA and Frank S. Pallo, APSA (Ballroom) 
International Conventions Committee Meeting, Frederic B. Shaw, APSA presiding (Tally Ho Room) 

FRIDAY, October 4 

9 a.m. The Pictorial Approach to Nature Print-making—William L. Van Allen, APSA (East Room) 

DR-AR Meeting, Charles L. Martin, APSA, Membership Vice-president, presiding (Boulevard Room) 

• Stairway to the Stars via the Pussy Cat Route—Photographing Cats and Kittens in 35mm Co/or—Arthur and MSMtrn 

Neill (Ballroom) 

TD College—Picture-taking: Photographing Children , Dr. John W. Super, FPSA; and Table Topf Photography* 

• Fred E. and Gertrude •Unverhau (Tally Ho Room) 

TD College—Picture-making: The Etchadine Process , George W. Parker, APSA; and Slide Montages, EdmtyiQNA. 
Woodle (King Arthur Room) 
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10:30 am. Vectograph Images-Their Application to 3-0 Phofogrophy-Richard T. Kriebel (East Room) 

Photogrfiphic Texture-Dr. Robert M. Cochran, APSA (Boulevard Room) 

Sounds of Motion Pictures—Otto Hangartner (Parlor A) 

There's More to Color than Meets the Eye—Gerhard H. Bakker (Ballroom) 

TD College—Picture-taking; Nature Photography , John E. and Lillian Walsh, APSAs; How Not to Use Filters, 
John F. Brooks, APSA; and Available Light, Martin J. Schmidt, APSA (Tally Ho Room) 

TD College—Picture-making: Processing Color Film at Home, James E. McMillion, Jr.; Preparing Slides for Exhibitions, 
Leonard Gordon; and Enlarging Techniques , Ken Willey, APSA (King Arthur Room) % 

12 noon Color Division Luncheon (Crystal Foyer) 

1:45 p.m. How to Take Better Vacation Pictures—Techniques of Stereo Photoqraphy Outdoors—Conrad Hodnik, APSA (Egst Room) 
Highlights of VIP Trips —Photographing Famous Peop/e—Ollie Fife, APSA (Boulevard Room) 

MPD Panel Program —Questions and Answers for Movie Makers—George W. Cushman, FPSA, moderator; Panel: 
Joseph deCourcelle, APSA; Robert Dienethal; Allen Hilliard; Edward C. Kentera; Charles A; Kinsley, FPSA; 
Jack W. Ruddell, APSA; Tulio Pellegrini, APSA. (Parlor A) 

Growing Upward —The Functioning of a Nature Workshop—Janet Goodwin; and-Reaching for the.Stars—ideas and 
Methods for Nature Beginners—Mary W. Ferguson, APSA (Ballroom) 

TD College—Picture-taking: Photographing Children, Dr. John W. Super, FPSA; and How Not to Use Filters, 
John F. Brooks, APSA (Tally Ho Room) 

TD College—Picture-making: Processing Color Film at Home, James E. McMillion, Jr.; and The Etchadine Process, 
George W. Parker, APSA (King Arthur Room) 

3:30 p.m. Color Photography after Dark—Paul D. Yarrows (East Room) 

Photography as a Language—The Importance of Photojournalism —James E. McMillion, Jr. (Boulevard Room) 

Secrets of Wildlife Filming—Charles Schwartz (Parlor A) 

Prints the Modern Way— Print-making Techniques from A to Z—John I. Fish, FPSA (Ballroom) 

TD College—Picture-taking: Available Light, Martin J. Schmidt, APSA; Nature Photography, John E. and Lillian Walsh, 
APSAs; and Table Top Photography, Fred E. and Gertrude Unverhau (Tally Ho Room) 

TD College—Picture-making: Slide Montages, Edmund A. Woodle; Enlarging Techniques, Ken Willey, APSA; and 
Preparing Slides for Exhibitions, Leonard Gordon (King Arthur Room) 

6 p.m. Stereo Division Dinner (Tropical Room) 

7:30 p.m. Assignment—Outer Mongolia to Outer Space—Photographic problems and personal adventures on assignments 
and ranging from the lives of primitive tribesmen to the intricate world of manned orbital flight—Dean Conger, staff 

9 p.m. photographer. National Geographic Magazine, on loan to the National Aeronautic and Space Administrtion 

(NASA). (Ballroom—program will be repeated) 


SATURDAY, October 5 


7:30 a.m. Pictorial Division Breakfast (King Arthur Room) 


9 a.m. Nature Trails around the World—Lorena Medbery, FPSA (East Room) 

The Inside Story of How to Produce Successful Club Films—Dr. Charles E. Phillips (Parlor A) 

Diffraction Gratings—A New Palette of Color for Creative Photography—Marion E. Troup (Ballroom) 

TD College—Picture-taking: Photographing Children, Dr. John W. Super, FPSA; and Available Light, Martin J. Schmidt, 
APSA (Boulevard Room) 

TD College—Picture-making: Processing Color Film at Home , James E. McMillion, Jr.; and The Etchadine Process, 
George W. Parker, APSA (Tropical Room) 

10:30 a.m. Techniques of Film Magic—Stanley F. Zeek (Parlor A) 

Journey around the Sun —Demonstrating a new technique for slide-sound programs—Joseph Antos (East Room) 

Ten Thousand Words—The Greatest Newspictures of All Time —Alva L. Dorn, AgSA (Tally Ho Room) 

The Evolution of a Way of Seeing —Photographing Ideas Instead of Things— Nan Justice, APSA (Ballroom) 

TD College—Picture-taking: Table Top Photography, Fred and Gertrude Unverhau; Nature Photography, John E. and 
Lillian Walsh, APSAs; and How Not to Use Filters, John F. Brook}, APSA (Boulevard Room) 

TD College—Picture-making: Enlarging Techniques, Ken Willey, APSA; Slide Montages, Edmund A. Woodle; and 
Preparing Slides for Exhibitions, Leonard Gordon (Tropical Room) 

12 noon Nature Division Luncheon (King Arthur Room) 


>:45 p.m. International Color Slide Exhibition (East Room) 

Hotf to Make Your Camera Pay Its Way—Ralph "Skipper" Miller, APSA (Tally Ho Room) 

Information Please —American Portfolios Annual Conference—Barbara M. Sieger, FPSA (Tropical Room) 
Research through Time-lapse Photography —Probing the Mysteries of Light and Life— J8hn Nash Ott (Ballroom) 


3:30 p.m. 


The Image of Color—A Modern and Realistic Approach to Artistic Expression —Jack E. O'Brien (East Room) 
International Nature Slide Exhibition (Tally Ho Room) 

Stump the Experts —Questions and Answers on All Phases of Photography —DeWitt Bishop, FPSA presiding; Panel: 

John F. Brooks, APSA; John I. Fish, FPSA; James E. McMillion, Jr.; Dr. John W. Super, FPSA (Boulevard Room) 
International Stereo Slide Exhibition (Tropical Room) 



Cocktail Hour (Crystal Foyer) 
Honors Banquet (Ballroom) 
Soiree (Crystal Foyer) 
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PSA Awards Practice 

(Continued from page 16) 

3. All other new PSA Awards or Do¬ 
nated Awards must be first approved 
by the Special Awards Committee 
and then by fhe Board of Directors. 

4. The .Board of Directors may waive 
any established requirements for 
awards when waranted by excep¬ 
tional conditions. 

K. General Requirements for New Awards. 

1. New awards shall be made only in 
recognition- of outstanding achieve¬ 
ments or exceptional service, or for 
stimulation of activity # beneficial to 
the Society" its Divisions, or other 
subdivisions. 

2. The award shall be a certificate, 
plaque, medal, trophy, or other con¬ 
sideration which manifests distinc¬ 
tive quality and inspires pride of 
ownership, and which reflects credit 
on both sponsor and recipient. 

3. Announcement of new awards shall 
be made only after final approval. 

4. A title of an award bearing the 
name of a person, living or deceased, 
or the name of the sjxmsor is dis¬ 
couraged. Such titles require the 
unanimous approval of the members 
present at a meeting of the Board 
of Directors. The wording should 
preferably be, for example, “Schol¬ 
arship Award, donated by Pea S. 
Ayer.” 

5. The nomination and selection of the 
recipient of any award shal be de¬ 
cided by a committee consisting of 
a chairman and at least four other 
members, in accord with the routine 
approved at the time the award was 
established. 

E. Requirements for New PSA Special 

Awards. 

1. New PSA Special Awards shall be 
sponsored by the member of the 
Board of Directors most closely asso¬ 
ciated with the activity to be recog¬ 
nized. 

2. Eligibility may be limited to those 
participating in the PSA function. * 

3. An application of the type described 
in section J shall be submitted to 
the Special Awards Committee. t 

U. Requirements for New Donated 

Awards. 

1. Donated Awards shall have an 
equivalent monetary value of at 
least $50, and shall be appropriate¬ 
ly packaged. 

2. Donated Awards shall be of a per¬ 
manent character such as a trophy, 
or of monetary usefulness to the 
recipient, such as expenses for trav¬ 
el, study, or research. Trophies shall 
be non-fragile, small enough for con¬ 
venient handing, and packed in a 
suitable shipping box. 

3. Donated Awards shall not bear the 
name of the contributing individual 
or organization in its title. The name 
of the contributor may appear at 
the end of the citation in type which 
is not larger than that in the body. 

4. All rilembers* of the Society in good 
standing shall be eligible to com¬ 
pete for any Donated Award. 

)2 


5. Donated Awards shall be repetitive 
for at least five consecutive events. 
Most are expected to be presented 
annually. 

II. Processing of Applications for Estab¬ 
lishing Donated Awards. 

1. Donated Awards are initiated by an 
application containing the informa¬ 
tion requested in section J. 

2. The application shall be submitted 
to the appropriate Division Chair¬ 
man if the scope is of a Divisional 
character or to the Special Awards 
Committee Chairman it Society wide 
in scope. A copy of the application 
shall be sent to PSA Headquarters. 

3. The application shall be accompa¬ 
nied by a payment equal to the cost 
of a single proposed award. The 
payment shall be forwarded to PSA 
I leadquarters. 

4. After approval by the Board, but 
before announcement, the contribu¬ 
tor shall pay to the Society an 
amount equal to the cost of five of 
the awards or show that such pay¬ 
ment has been arranged with the 
vendor, custodian or trustee. 

5. If the application is rejected, all 
payments by the applicant shall be 
refunded. 

6. All funds associated with Donated 
Awards shall be under the control 
of PSA Headquarters. 

7. The elapsed time from receipt of 
application to the first presentation 
is usually about two years. 

J. Application for Sponsorship of Donated 
Awards. 

The applicant shall submit in duplicate 
information regarding his proposed 
award in the following sequence: 

1. Title of Award (Slide Essay Award, 
lor example.) 

2. Explanation of title (Why was the 
particular title chosen?) 

3. Achievement or Services Recognized 
and Reasons tor Establishing the Awards 
(“Best Slide Accepted by PSA Annual 
Pictorial Exhibition,or “Long and Out¬ 
standing Service to the MP Division,” 
etc.) 

4. Who is Eligible (Make clear who is 
and who is not eligible to compete for 
or to be considered for the award.) 

5. How Selected (Describe the method 
to be used in picking the recipient. If it 
is proposed that some group must take 
action as indicated by the asterisked ( °) 
item above, attach evidence showing the 
gnAip has accepted that responsibil.ty and 
can assure its continuance over the years.) 

6. Scope (Division or Society. If Divi¬ 
sion, attach written approval of Division 
chairman. If Society, explain why PSA 
should take on the responsibility sug¬ 
gested. ) 

7. Administration (Specify individuals 
or groups who will be responsible for proc¬ 
essing the award annually, selecting judg¬ 
es, obtaining the awards, making presen¬ 
tations, etc. Secure their permission.} 

8. Processing Expense (If there are to 
be processing expenses, who will pay 
each year?) 

9. Description of Award and its Value 
(Example: Six inch sterling silver Revere 
Bowl. Estimated cost with engraving $50. 
Awards should properly reflect the pres¬ 
tige of the Society, suggest the artistic 


excellence of the work recognized, evoke 
pride of ownership in the recipient, and 
fit appropriately in a home that may not 
have a "trophy room.”) 

10. Packaging Design, Inscription (De¬ 
scribe. Attractive packaging is important. 
Exumi>le: Medal case, 7x4x1 inch case, 
light green plush lined on interior bottom, 
white satin on interior top, exterior cov¬ 
ered with dark green leather with award 
title stamped in gold. Describe design 
and give exact wording of inscription to 
appear on the award. Trophies requiring 
reshipment shall be provided with a per¬ 
manent reusable shipping box. 

11. Presentation (Method, preferred place 
and person presenting.) 

12. Period Provided Eor (How many 
events or annual awards are scheduled?) 

13. Financing (Check to the order of 
the Society should ordinarily accompany 
the application. Otherwise financing should 
be explained in detail. In most instances 
committee will not process until financing 
is an accomplished fact.) 

14. Sponsors (Names and addresses of 
sponsors of the proposed award and name 
and address of person with whom com¬ 
mittee should communicute.) 


Obituaries 

Word has been received of the death 
of Jessie II. Maples, the wife of Philip B. 
Maples, APSA of Brockport, N.Y., after an 
illness of some ten years duration. She 
was active in the Pictorial and Nature 
Divisions from 1951 to 1954 and was 
awarded a service medal in recognition of 
her contributions to the Recorded Lectures 
Program which was launched during those 
years with Phil Maples serving as its first 
director. 

Charles L. Wilson, APSA of San Diego, 
Calif., had been a member of the Pictorial 
Division since 1918. He was well known 
for his exhibition record, especially in 
seascapes. He was a Cornerstone Member 
and served as general chairman of the San 
Diego Town Meeting in 1952. 

Frank J. Boylan of New York City 
joined the Society in 1947 and was a 
member of Color and Pictorial Divisions. 

Frederic Calvert, APSA of Chester, Pa., 
had been a member of the Pictorial Divi¬ 
sion since 1947. 

Arthur W. Day of Lynn, Mass, joined 
PSA in 1961 and was a member of Color 
and Nature Divisions. c 

C. R. Drais of Sjpckton, Calif., joined 
the Society in 1956 and was affiliated with 
Color Division. 

Vada Hartshomc of Tulsa, Okla., joined^. 
PSA in 1955 and was a member of Color 
and Nature Divisions. 

William Miller of Woodside, 
joined PSA in 1901 and was a membenpfV 
Color and Nature Divisions. 
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CINE SECTIO 


EDITING- 

Practical and Creative 

Technical skills and an ability to work with ideas 
can transform ordinary footage into real films 


By DEREK A. DAVY 

Motion Picture Division Editor 

E DITING is, tor many, the most sat¬ 
isfying part'of motion picture pro¬ 
duction. It is the process by which the 
film is finally created Irom the raw 
images on the celluloid strip. Editing 
can be enjoyable but it can be bustrat- 
ing. It can be simple or it.can be com¬ 
plex. Rarely is it complicated. 

Most successful editors will agree 
that this creative process is an art form 
Just as an artist uses paint to create a 
canvas or a writer uses words to form 
<i book or a plav; just as a sculptor 
uses clav to mould a bust so does the 
film editor use strips of film to cieate 
a motion picture. 

For our discussion purposes, how¬ 
ever. editing is usual] v a two part proc¬ 
ess—the first part is the practical part 
of joining the film strips together. This 
is the physical job usually referred to 
as cutting. The second part is the 
creative process by which the images 
are gradually sorted into a cohesive, 
story-telling film with all the elements 
of Dace, movement, suspense and con¬ 
flict. 

In deeding with the first part—the 
cutting process—it should be remem¬ 
bered bv those who are approaching 
editing for the first time that it is a 
mechanical process which can be 
quickly learned. The main ingredient 
• for success is practice, which in turn 
will produce* a high degree of effi- 
' ciency. The second part—the creative 
section—is one which will require more 
study. A feeling for the motion picture 
and what it can do will be of great 
help. Consistent watching of high cali- 
‘ life mojion pictures will be invaluable. 
Often it will be necessary to see a 
# worthwhile‘film two or three times tq 
antedate the work of the editor. A 
JmcjMedge qf the psychological makeup 
f c the human being is another talent 
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which the editor will find will not go 
amiss. Why people behave the way 
they do, why they laugh or cry, what 
makes them tick—if the astute editor 
has answers to these questions, he can 
use this knowledge in his editing. The 
creative talent is one which can be 
developed, but it is a process which 
will distinguish the great artist from 
tilt* mcdiocie one. 

Physical Editing 

Let's take a look at some of the im¬ 
plements required for the cutting proc¬ 
ess. As its name implies the editing 
bench is where the physical work takes 



Th« scissors are a sym¬ 
bol of the editing proc¬ 
ess and an invaluable 
tool. A special type 
provides but a single 
loop for one finger. 



from which the scissors hang when not In use. 


Photographs by Ed. McCarthy. 


place. Like all good workmen you 
should have it equipped with good and 
efficient tools. The minimum require¬ 
ments arc a pair of rewinds, a good 
splicer and a bottle of cement. As with 
all things, there will be a controversy 
as to equipment. There are those, for 
example, who will mention the recent 
innovation of the mylar tape splicer 
which uses a “scotch-tapelike” sub¬ 
stance for joining the film rather than 
cement. For those simple joins in the 
initial editing, the tape method should 
not be overlooked, but where more 


comprehensive cutting and joining is 
needed, where the job of splicing means 
cutting and recutting to create th'e de¬ 
sired effect, where the film is to-be cut 
and spliced say a hundred times, then 
the tape method has its limitations. Of 
these time is one, and the other is the 
expense. On a good splicer the splice 
can be made'with cement in a very few 
seconds. A bottle of good cement will 
do many hundreds of splices before it 
has to be discarded because it has lost 
its strength, or because it has been 
used up. Do not economize too much; 
if the cement becomes too viscous it 
should be discarded and replaced with 
new. If you do a lot of splicing then it 
will be far more economical to buy the 
large economy can put out by Eastman 
Kodak Company. 

The selection of the actual splicing 
machine is one of personal preference 
but since this is the main piece of 
apparatus required to make an efficient, 
yet strong and pliable join it is sug¬ 
gested that you get the best that you 
can afford. There are many good splic¬ 
ers on the market such as those made 
by Kodak, Paillard or by Craig. Each 
will produce a good joint. The Criswold 
splicer is a favorite of many editors, 
professional and amateur, since it can 
be bought with a “frame-line” splice. 
The ac tual joint is made at the frame 
line and shows very little on the 
screen. 

Professional editors are more apt to 
be using a “hot” splicer which aids in 
drying the cement more quickly. With 
pmctice the efficient editor can make 
a good splice in a very few seconds. 
Another advantage of the frame line 
spiky is that it is absolutely necessary 
where the editor is using checkerboard 
splicing (checkerboard splicing is used 
in 16mm work for giving a completely 
invisible and jump-proof splice by 
means of a print.) 

The operation of your splicer will 
become easier the more you use it. The 
use of the correct amoui.it of cement is 
one of judgment. Too little will produce 
a weak splice which will break with the 
least amouift of pull. Too much will 
leak over into the frajbe area and pro¬ 
duce a dirty splice which will show on 
the screen and also cause the splice to 
buckle, jump and rattle as;it goets 
through the projector. This not only 
will show on the screen but it will jar 
the«audience and irritate the yjewer. 

In handling original film it is advis¬ 
able to wear gloves, v since oil from your 
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Thiti still pictures by the author represent a series of movie shots taken to show a girl entering one of the rides at an amusement park. 


hand is easily transmitted to film. The 
white cotton variety will be most suited 
to this use. Photographic stores do sell 
them, but for some reason they always 
are far too small even for an average 
female hand. A better place to get 
them is from a motion picture supply 
house. The cost is around 40 cents a 
pair, so buy several pairs. Then you 
can have one or two pairs in the wash 
as they get dirty from consistent han¬ 
dling of film. If you keep them clean 
they can make a useful makeshift clean¬ 
er to run your film through. You will 
also find it very advantageous to have 
a piece of clean white velvet on hand. 
You will be surprised how much lint 
and dirt and emulsion will come off the 
film when it is run through velvet. 

When viewing substandard film—8 or 
16mm—the naked eye is not too adept 
at seeing the small frames with hun¬ 


dreds of images quickly passing by. A 
good action viewer will help. In cases 
of tight cutting, it is almost a necessity 
to predetermine an exact frame. On 
the market you will find a variety of 
makes in all price ranges. Once again 
the most efficient will be a few dollars 
more. The best type is the one with the 
straight run through where as little of 
your precious film as possible comes 
in contact with moving parts. Action 
vivvers are hard on film as, unlike pro¬ 
jectors, they have a very uneven feed 
system, relying only on the pull of the 
rewinds arid not on a sprocket feed. A 
geared rewind handle will pull the film 
through the viewer with an uneven 
stress so that within a short time your 
film can quickly develop small hairline 
scratches on the base or even on the 
emulsion side. When projected these 
scratches will appear as a constant line 


running down the middle of the picture. 

Original film should always be treat¬ 
ed with kid gloves (or did we say cot¬ 
ton gloves?). In any event treat it with 
loving care. Treat it better than you 
treat your wife; film once damaged is 
not replaceable! In running film back 
and forth between rewinds on occasion 
it will run away and you may get a* 
whipping effect. The film will sag mo¬ 
mentarily and come in contact with the 
baseboard of your editing bench. If 
your baseboard is not highly polished 
then the film will be damaged. A good 
way of preventing such damage is to 
line* your baseboard with felt. It can 
easily be kept clean with a stiff brush. 

Assuming that you are prepared with 
all the necessary tools for your editing 
bench, the next problem that arises is 
how to keep sorted the many strips of 
film that you will have when you cut 
vour processed film. 

There arc* many ways to handle this— 
the first is to have a film bin. This can 
be* constructed by extending a pillow 
case over a suitable frame. Clothes pegs 
can be nailed to the top and the film¬ 
strips held in this manner. For a more 
permanent arrangement, nails with 
their heads removed can be fixed 
around the edge of the frame. The film 
sprocket hole is then slipped over the 
nail and the film is allowed to hang 
down into the pillow case. In this way 
film can be left for long periods of time 
with a c loth cover over the top of the 
bag, and no dust will get in. Film can 
be left for weeks in this way if you're 
able to get to your editing only at fre¬ 
quent intervals. A piece of paper at¬ 
tached to the nail can he used to write 
a description of the action on the film. 
This bin should be quite close to your 
editing bench, well within arms reach 
for convenience. One tip, *however-do 
not put nails along the four edges, but 
leave one side fre% If you have bare¬ 
headed nails along the whole length, 
then in reaching over one side you'll 
end up with scratches on your arm and 
your clothing impaled on the nails. 

An editing bin is a useful piece of 
apparatus when it can be conveniently 
left, but for those who do not hav^the 
facilities to leave it out (and let’s l£c 
it, it*$ not a very handsome piece 
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Editex editing aids provide a convenient means of handling film during the process. 
Record cards (1) hold separate scenes on a rack or in a bln. Film-file boxes (2 & 3) 
hold coiled strips end cut-away reels f/om which outer rims have been removed. Boxes 
are eaifly hung from record cards (4 & 6) which Hold film inside them, or will hold 
cut-away reels (5). Cardboard equipment Is made by Handcraft System* Co., is designed 
for 8mm film, and is mailed flat, scored for easy forming to shape where required. 
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The scenes are presented here as they were taken. How would you edit them to produce a better sequence? Please see text and turn the page. 



which is covered when not in use to keep 
dust from settling upon the film. 


furniture) there are other methods to 
achieve the same end. 

One is to get a number of small boxes, 
say 25 or 30, approximately 2" square, 
and place them in a larger box which 
is about \'z" deep. Film can then be 
rolled up and placed within the small 
boxes. A number can be inked on the 
inside of the small boxes, which will 
show through whether film is curled 
•in there or not. Initial editing can be 
done by shifting the boxes around 
before the actual splicing begins. How¬ 
ever, for those who prefer a more 
sophisticated approach to editing there 
is a new product on the market called 
Editex. The Editex Movie Editing Kit 
put out by the Handcraft System Com¬ 
pany, 216 Market St., Newark, N.J., 
contains film file boxes, film holder 
strips and Editex record cards. 

The boxes, when made up, form very 
handy holders for your film or for cut¬ 
away reels to hold long lengths of film. 
The cut-away reels are easily made 
from 50-ft. fclast’C reels on which your 
film is returned from the processing lab. 
When you cut off the outer rim of the 
reel with scissors just the spokes are 
left. The boxes have a special lip into 
which a record card will slip and the 
whole t thing can then be conveniently 
hung on a peg. The record card, of 
which there are many supplied, will 
t^low you to write alt the pertinent 
s details such as the roll number, the 
•$6ene number, the action etc. A com- 
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plete record is kept. These record cards 
have a special slot at one ernl so that 
if you are editing short lengths of film 
they can easily be slipped in and held 
securely. Once again they hang up on 
convenient pegs or pins. This system is 
designed for 8mm but with modifica¬ 
tion of the record card it would work 
equally well for a limited use with 
16mm. 

Since the physical part of editing 
must be done with no damage to the 
original film, the professional will al¬ 
ways use a ‘'work-print*’—a frame for 
frame copy of the original. The ad¬ 
vanced and dedicated amateur is also 
a user of this method. The original is 
stored away under ideal conditions for 
future use while the work print is sub¬ 
jected to all the abuse that even the 
most careful editing can give it. Crea¬ 
tive editing calls for many runs of a 



Film boxes can be labeled or marked by 
attaching record cards to them. Closed 
tops keep dust from settling upon film. 


work print before the editor is satisfied 
with the result. Many changes in the 
order of the scenes are necessary. Dif¬ 
ferent combinations of sequences are 
tried in an elfort to get the one most 
suited to the particular film. Many runs 
are required for the addition of the 
sound track before the sound editor 
also is satisfied. 

In working with a work print it is 
obvious that some method must be used 
to enable the editor to finally match his 
edited work print to the original. Edge 
numbering is the solution. Edge num¬ 
bering requires consecutive numeral 
markings along the edge of the film, 
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Synchronizer It used in matching sound 
and picture, and in cutting original to 
match the work print used for editing. 
The unit shown here is a 4-gang setup. 

usually at 1-foot or 40-frame intervals. 
This edge numbering corresponds ex¬ 
actly, frame for frame, from the original 
film to work print. Applying it is a 
service performed by the motion pic¬ 
ture labs around the country. It should 
be pointed ont that the selective editor 
will be required to evaluate an enor¬ 
mous number of frames to arrive at a 
finished picture. For example in a mo¬ 
tion picture of 10 minutes running time 
the 8mm editor will end up with close 
to 10,000 frames. The editor working 
with 16mm film shot at 24 fps will end 
up with close to 14,000 frames. It is 
iy>t sufficient just to pick out the most 
ellective scene, hut also you must 
select the most effective frames within 
that scene. This is a difficult task and 
it iS doubtful whether the most active 
still photographer would look at that 
many pictures during his whole career! 
Therefore if he, the editor, has a print 



"Preliminary editing canr be accomplished 
by arranging in proper order the boxes 
containing scenes, and clipping together. 

35 











„ c 

to work from, absolute control is nec¬ 
essary. With his work print finished he 
will have to edit his original to match 
the work print* In this procedure the 
use of a synchronizer is necessary. Syn¬ 
chronizers are large wheels with sprock¬ 
et teeth like the sprocket drives on the 
projector, only they are larger wheels. 
They will carry a film in absolute frame 
for frame “synch” with another film on 
a second wheel or gang. Often these 
synchronizers have a third wheel where 
checkerboard, A & B Roll editing is 
done. If a sound track is to be syn¬ 
chronized, a fourth wheel can be added. 
Each division on the synchroniser is 
numbered to give an actual frame 
count and in addition a counter is pro¬ 
vided to count the number of feet of 
film passing through the synchroniser. 
Although these synchronisers are the 
acme of editing equipment, a less elab¬ 
orate method, but no less efficient for 
double system editing, is referred to on 
page 59 of the book “Sound for your 
Color Movies," by George W. Cush¬ 
man, KPS A published by The Camera 
Craft Publishing Company. 

Creative Editing 

We have assembled all of the tools 
and are ready to edit. We have learned 
the way to use the tools so vve arc now 
concerned only with the creative sicty 
of editing, so let's have a look at some 
of its aspects. 

In our discussion we arc going to 
deal mainly with editing the silent 
film. The sound film with lip synchron¬ 
ization of dialogue requires an adjust¬ 
ment of technique. For example the 
pace which was determined by the rate 
of cutting is now aided by the volume 
and the urgency of the track. It is to 
be assumed therefore that most of the 
films which we will be editing will be 
of the silent type. 

Although our film may h^e a sound 
track which will *bc post-recorded, it 
will have little to do with influencing 
our editing, except that very minor 
cutting may have to take place to ac¬ 
commodate this track. For the most 
part, we will match the sound to the 
picture. 

The baflfic principle of the order*of 
shots—Long shot. Medium shot and 
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Close-up—is one which the editor will 
learn first. The Long shot, being the 
establishing shot, shows mainly “where" 
the action is to take place. The Medium 
shot shows the “why" and the Close-up 
shows “who". Not always are the shots 
arranged in this order. Sometimes, for 
effect, the editor may wish to apply 
suspense. For example, he may start 
with a tight close-up which keeps his 
audience wondering. They can see the 
“who" or “what" of the picture but 
since they can see little else in the 
frame they can not relate it to anything. 
It is only when the camera pulls back, 
or the editor selects a medium shot or 
long shot that the audience can thou 
re-orient themselves. The suspense is 
now r over. For creative editing, then, it 
may be necessary to vary this principle. 

We can appreciate that the editor 
needs plenty of material from which to 
work if he is to be truly creative. It is 
necessary that the cameraman give the 
editor more than just one shot to work 
with. The editor may need several shots 
of the same action, taken from ditferent 
angles, so that he can select the one 
which best fills his need. Very few 
editors ever have too much material. 
When you shoot, do you shoot one shot 
or do you shoot a sequence? Do you 
walk around your subject taking many 
shots, taking close-ups, medium shots, 
cut-aways and cut-ins? Do you? You 
should. You'll find your job subsequent¬ 
ly, as editor, much easier. “Wasteful” 
you may say. Maybe you’re right. But 
waste unfortunately is a part of motion 
picture making, although to the crea¬ 
tive man he will class it as experience. 

flow long should a shot be? How 
long should the shot remain on the 
screen? There is no hard and fast rule, 
since editing is a creative process. The 
shot should be on the screen only as 
Jong as is necessary to convey the 
thought and not one frame longer. It 
shouldn't be so short that the audience 
does not get it's message, nor should 
it be so long that they are consciously 
waiting for the next shot to appear. 
Scissors are the best tool of the creative 
editor. Cut and re-cut is the password. 
It is difficult at times to cut one’s oWn 
footage, which may have taken many 
hours, days or months to accumulate, 
but that type of sentimentality has no 
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place in film editing. One has to be 
ruthless. If the length of a shot is such 
that the picture drags, then the only 
thing to do is to cut it, to shorten it. 

The average landscape Shot, which is 
designed to show where the subsequent 
action is to take place, might be ten 
seconds in length if it were an opening 
shot, then the length of the specific 
accompanying music might have to be. 
taken into account, too. A sign with one 
or two words could easily be cut to 2 
or 3 seconds. A shot of a clock face 
would register with most people in a 
split second. A tight close-up of a 
character face from a holiday film could 
be held for longer on the screen if it 
were interesting and unusual. Again, 
if a film is in color, those establishing 
type shots cah be field on the screen 
for a fraction longer than those in 
black-and-white since the color gives 
the audience more to appreciate. Obvi¬ 
ously where there is action in a shot 
it would be left to fill the screen lor as 
long as that action persists to be in¬ 
teresting and vital to the story. 

It in the action a person is leaving 
and going out of view, it is a good idea 
to cut the picture just before the screen 
becomes empty. Don’t leave an empty 
frame on the screen unless you are 
trying for a specific efTeet. For exam¬ 
ple, if you are cutting a shot of a person 
walking along the street with the next 
shot showing that same person and 
action from a different angle, walking 
in the same direction, then it is better 
to cut the first shot before the subject 
lias completely left the screen and fol¬ 
low it with the second shot with the 
subject just entering the picture. How¬ 
ever, should your first shot be one 
that is a final shot of a sequence and 
one that is to be followed by a lapse of 
time, it is quite permissible to hold the 
shot until the subject has completely 
left the screen, even holding the scene 
for a few frames and then fading out. 
But this is decidedly the pace which 
you wish to establish in your film. 

The most effective rule for an editor 
to remember is “If in doubt, cut it out-.” 

If the action doesn’t warrant holding the 
shot on the screen, if your. next, shot 
does nothing to enhance the story liqe, 
if it tells your audience nothing ne^v* 
remove it from the film. This is a hard^ 

PSA JOURNAL 










JT- • 



H J 

rule, but in most cases it will improve 
the film. Within two or three showings 
you probably will have forgotten that 
the shot was in there in the first place. 

A jump-cut is one in which the action 
is advanced, but where there is an ob¬ 
vious slice of it removed. For instance 
if you set the camera down and com¬ 
mence filming, take your finger off the 
.button, wait a second, and then con¬ 
tinue filming, this will produce a jump 
—some of the action is missing. The 
audience will know. The viewer can 
not normally accept a jump or jump-cut 
without feeling a slight jolt. Lets take 
a typical film such as a parade. A pass¬ 
ing parade is a moving thing, with 
action and gaiety. However, if the 
camera is set in one spot and used to 
film the movement we would end up 
with a very dull film. It would be bor¬ 
ing and full of jump action*. In shooting 
such a film, then, it is up to the camera¬ 
man (and probably that’s you, too) to 
provide the editor with shots from a 
variety of angles and positions with 
which to compose his film. A parade 
is really a news-reel type proposition, 
and in films of this type a great use is 
made of cut-aways to provide for the 
lapses in action. Cut-aways are im¬ 
portant to an editor to avoid jump cuts. 
'If the action is cut-away if only for a 
second to a related object—a shot of a 
child viewing the parade-for example, 
and then goes back to the parade, even 
though the action has advanced some¬ 
what, the audience will accept this with 
little concern. 

By shooting in Medium shots and 
Close-ups you also can eliminate the 
jump cut. Let’s suppose you wish to 
show a woman getting up from a chair, 
crossing a room and then leaving 
through a door. It would be possible to 
film this in one Long shot, but this 
would be baring to the audience. How¬ 
ever, if you shot the scene with camera 
in Long shot position, and then cut out 
the middle section to speed it up, you 
would at once have a jump cut. This 
could be done more effectively by show¬ 
ing a Medium shot of the woman get¬ 
ting (tut of the chair and taking one or 
two ^teps,. and then cutting to a M.S. 
of her reaching the door. Not only does 
.this show more detail, but it uses the 
* cinematic device of contracting time. 
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Edited Mquinci thows scenes 
rearranged to obtain better or¬ 
der. Three unnecessary shots 
have been cut. See text for 
reasons behind each change. 


If wc show a shot of a man about 
to enter a room, and the next shot is 
one of him from the reverse side com¬ 
ing into that room, then these shots 
should show action that matches. If 
there is an overlapping of action, it 
will jar the audience. If there is action 
missing, there will be a jump and not 
a smooth cut. It is not difficult to match 
two shots, since the procedure is one of 
experiment by laying the two scenes 
to be cut together. In the instance 
quoted, we can cut as the man’s hand 
reaches for the door and just as the 
door begins to open, as long as we show 
the door in the same position in the 
next shot. In a similar case, if we are 
showing a man drinking from a glass 
with the first scene in Long shot and 
the subsequent scene in Close-up, it is 
imperative that we match the action. 
However, if we show a man running 
along a street and the next shot shows 
him ascending a flight of stairs, it is 
quite in order that the shots do not 
exactly match since we can avoid a 
jump by changing the angle or the 
image size or both. 

Let’s take a look at a typical sequence 
of shots and see how they might be 
edited. (Obviously, no film should be 
a one-shot affair but should be broken 
down into several shots in a sequence.) 
What we have represented here is a 
sequence about a girl at an amusement 
park. The job of this sequence is to 
show her entering one of the rides—the 
Wild Mouse. No still picture can show 
the action inherent in a motion picture; 
therefore we will have to be very imag¬ 
inative as far as the movement is con¬ 
cerned. The order, A through J is%e 
order in which the film was shot and 
returned from the processor. However, 
if we leave the scenes in this order and 
with the same length of screen time for 
each shot, the film will convey little to 
our audience. Shot A, although it is 
first, would not make a good opening 
scene. It only shows a girl, and she is 
standing still right in the center of the 
screen. Neither can we see her face to 
tell us who she really is. Shot B is a 
better one, but perhaps it would be 
safer to start our sequence with a stand¬ 
ard Long shot of the place, such as we 
see in Shot C. We can see that it is a 
ride at an amusement park which could 


easily be followed by Shot B, where we 
get a close look at the girl who is ap¬ 
parently looking at the amusement ride. 
The shot D, where the girl is taking a 
closer look at the Wild Mouse sign, 
does help us to get in u “title” that 
labels the amusement ride, but since 
the girl was not in Sh?t C she will have 
appeared to jump into this scene. Sec¬ 
ondly, her shoulders will have turned 
the opposite way. These details will 
cause the audience to be jarred tem¬ 
porarily, if we cut B and D together. 
In Shot E we have a tight close-up 
which tells us without any doubt that 
this is the Wild Mouse ride. This is the 
sign that the girl in B is looking at. 
Another good reason for using shot E 
instead of shot D is that it enables us to 
make use of that cinematic device and 
cut time. If we now use the next shot F 
where the girl is buying a ticket, we 
have cut out that time which she would 
have required to get from where she 
was to the ticket stand. We did not 
have to show any of this action. If we 
used shot D and then followed it with 
Shot F. we would have another jump- 
cut. The next shot would be G where 
the camera is giving us a tight close-up 
of the word “Entrance” and then it 
zooms buck to a M.S. to reveal the girl 
standing at the entrance to the ride. We 
have taken several shots of the girl 
waiting to go on the ride—H, I, and J, 
and in each case the girl could have 
progressed up the ramp. Shot I is a 
cluttered shot and the girl is standing 
still. It tells us very little. Shot H is a 
clearer one, it gives us a close-up view 
of the girl and there is more detail and 
it has action as the girl moves up the 
ramp. The last shot J can be the final 
one in our sequence. 

So our final, edited sequence might 
be shown as follows: C, B, E, F, G, H, 
J. Shots A, D and I would be discarded. 

• This is only one opinion; there may 
be many ways to edit a sequence. How 
would you have done it? 

keep our editing up to date in 
cutting the story type of film it would 
be advisable to watch some of the 
work of the contemporary cinema. A 
few years ago the speed of the cutting 
of today’s films would have been un¬ 
acceptable. The modem film, because 
of the sophistication of the commercial 
audience, is often edited with cuts 
which take the viewer from person to 
person and from scene to scene with 
none of th? devices of yesteryear. The 
scene transitions, such as the lap dis¬ 
solve which the amateur has spent years 
in perfecting without the use of the 
optical printer, is used only occasionally 
in commercial films, whereas the quick 
cut is much more in use. The iris in 
arfd the iris out which were^ised with i 
profusion at the birth of films is now a 
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museum-type effect, as are most forms 
of masking which we used to see. The 
key-hole mask is very passe, although 
the binocular effect is still used. In 
“Irma La Dou6e” which is currently 
released we see the binocular effect 
employed. The modern audience re¬ 
quires reality. Thfcy require films to be 
alive. Any effect in the editing which 
draws attention to itself destroys the 
illusion and will fall into audience dis¬ 
favor. Again, if you do study commer¬ 
cial cinema you should be aware that 
the multiple sqund track as an integral 
part of any commercial film has in¬ 
fluenced the cutting of that film. Where 


visual effects were absolutely necessary 
some years ago, now the musical score 
or background track can do the. same 
thing. Where several shots were neces¬ 
sary to establish locale a few years ago, 
a simple background can, in a short 
period, put the audience half way 
around the world in Hong Kong, India, 
England, France or where you will—a 
few bars of nationalistic music will do 
it. And this might be a point to bear in 
mind when cutting your holiday film. 
Are all those shots really necessary? 
Can’t they be cut out and a simple 
musical bridge inserted? (Who said we 
were discussing silent film editing?) ■ 




Conducted by George W. Cushman, FPSA 


Two Editing Methods 

Recently I was privileged to see a film 
on editing available from the University 
of Southern California. 

This film consists of three different 
versions of the same footage, edited by 
thi ee different film editors in Hollywood. 
First is shown the raw footage, exactly as 
taken by the camera and exactly as pro¬ 
vided to the three different editors. This 
footage is 477 feet in length (Iflmm) and 
runs 13 minutes. The three edited ver¬ 
sions run just over three minutes each. 

Although the story line is the same 
throughout the sequence, it is interesting 
to see how the three different editors have 
interpreted the sequence and how they 
have cut the footage to tell the story. It 
is a film every creative filmer should son. 

My point here, however, is not to dis¬ 
cuss the three different versions to come 
from the three different editors, but rather 
to contrast two different methods of edit¬ 
ing which this film points up. The first 
method, simply, is the professional meth¬ 
od, and the second is the method used 
by most amateurs, or anyone, for that 
matter, who produces a film on a small, 
limited budget. 

What is the difference? 

First, let me go a bit further and point 
out that in the- 477 feet of “dailies” or 
“rushes” that were screened at the begin¬ 
ning of this film, the producer had covered 
some of the action as much & four times. 
An example: At the beginning of the se¬ 
quence we see a three shot of the hero, 
the villinn and the girl who ore arguing. 
The three shot continues for the duration 
of the argument. We then see a close-up 
of the villian for the duration of the argu¬ 
ment, the same for the girl, and the same 
for the l^ro. Obviously, then, we tove 
four separate and complete film strips of 
the argument, or, clearly, four times as 


much film as will he used in the edited 
version. 

Can you imagine, then, the raw mate¬ 
rial the editor has to work with in editing 
this argument sequence? He can begin 
with the three shot to establish, and then 
can cut to any one of the three characters 
at random throughout the sequence. He 
can play up one character or play down 
another character by merely using most 
of the footage on one and very little on 
another. 

The important point to remember here 
is that the editor is given four times as 
much film as he will use, and an equally 
important point to remember is that all 
of it is good, usable footage. The out-of- 
focus, ill-exposed, and light-fogged foot¬ 
age has been discarded long before any 
piece of film is handed over to him. Ob¬ 
viously, with so much film to edit, no two 
editors could possibly come up with the 
same exact version. The emphasis on var¬ 
ious points in the film will he different 
with the different treatments. 

So, now, contrast that method with the 
0119 used by the amateur filmer. Trying, 
naturally, to conserve on expensive film, 
he shoots only the exact shots he will 
use in his finished picture. In order to do 
this, he must have a carefully pre-planned 
script, often calling for the exact length 
of film in any one shot. 

Thus, the amateur filmer actually edits 
his film on paper in the form of a shooting 
script before one frame is ever exposed. 
In this way he saves film expense, for 
which we can’t blame him, and he comes 
up with a result that will edit out exactly 
as he had pre-planned it on paper. He 
may have a fine film, but, as film editor of 
his own product he has little, if any, 
leeway in changing the meaning, the em¬ 
phasise or the values of his sequence 
through editing, should he for some rea¬ 
son wish to do so. 
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Our comments here are not* a plea for 
the amateur to shoot five feet of film for 
every one he expects to use in his finished 
picture, but rather to point out how edit¬ 
ing, when the film is available, can make 
a tremendous difference in the finished 
product. 

It is said that the motion picture art is 
a director’s medium. Assuming this is so, 
the director must also direct the editing 
of his picture as well as direct the actors, 
the cameraman, or any other craftsman on 
the job. If he fa Is to also direct the 
editing, it is possible, as this demonstration 
film from USC so dearly shows, to weaken 
or change the director’s theme or story by 
placing the emphasis in a different manner 
than he anticipated. 

Every director has in mind the exact 
spot where any dosc-up or long shot will 
go. If the editor places it in some other 
spot, the meaning will have been changed, 
or the emphasis will have been weakened 
or misdirected. 

To give an example: 93 seconds of 
close-ups of the girl were exposed, yet no 
editor used much more than ten seconds 
of this footage. Had an editor used more, 
undue emphasis would have been placed 
on the girl. I fad lie used ll\ss, the audience 
would have gotten the impression «4hat 
the girl was not much concerned with the 
action or the story. 

It is safe to say that the more footage 
the editor has, the greater his challenge 
will he and the greater his selection of 
viewpoints. True, the amateur can’t afford 
this surplus footage to play around with, 
but at times it might pay off to take a 
little extra footage of important sequences 
to use as important molding clay on the 
editing tabic. 

See you all in Chicago next month! ■ 
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Editor: F. Rudyard SummervilU 
510 East 84th St., New York 28, N.Y. 

As' i write this month’s coliime, with 
about an hour to spare before my wife 
and I take off for Glacier National Park, 
I feel I should be wishing all of you a 
wonderful and photogenic summer. But as 
you will be reading it in September, it is 
more appropriate to say “I hype your sum¬ 
mer has been as fine as ours.’ 

Just a reminder: are you among the 
fortunate ones who will be along the Es¬ 
telle Marker itinerary route? If you are, 
and your club or council hasn’t booked 
her as yet, by all means do so now. As 
of this writing, there are still a few open 
dates and you may be lucky enough to 
hit one of them. Her Mark of the Indi¬ 
vidual should not be missed. For a' date, 
Floyd A. Lewis, APSA, 35-40 79th St., 
Jackson Heights 72, N.Y. is the man 
write—right now. 
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Photography Under Arctic Conditions 

Remember last January? Here are tips on preparing 
your equipment for cold-weather shooting, along with 
techniques for getting best possible performance 


This article is a reprint of material gathered 
by a group of Kodak photographers end 
published with permission of Eastman Ko¬ 
dak Company. 

D URING recent years there has 
been a marked increase in the 
use of photographic equipment and 
materials at temperatures in the range 
of zero and below. Since most photo¬ 
graphic equipment is designed to be 
used in “average" temperatures of 20 
to 120 F, it is not surprising that mate¬ 
rials and apparatus often develop oper¬ 
ational difficulties under conditions of 
extreme cold. 

This discussion deals with the prob¬ 
lem of minimizing the effects of cold 
and humidity at temperatures ranging 
from 20 F to —70 F. Although it was 
prepared principally for use by those 
planning photographic work in arctic 
regions or at high altitudes, the infor¬ 
mation it contains will he useful in 
any area where the temperatures may 
fall well below freezing. 

Most difficulties with still and mo- 


A Personnel Note 

For several years, H. G. Morse has op¬ 
erated behind the scenes as an “unofficial" 
assistant to the editor of the PS&T Supple¬ 
ment. On many occasions, just in the nick 
of time, he has found editorial slips before 
they got into print. He has *also taken on 
the job of polishing up some of your 

* manuscripts in the interest of editorial 
uniformity an<f technical consistency. Men- 

* tion of his name should bring recognition, 
for he has been a regular contributor, over 
the years, to the PSA Journal and the 
PS&T Supplement. 

We have now decided that the time has 
come to take him out of hiding, and we 
are glad to announce that he has accepted 
an “official” appointment as an assistant 
, editor V)f the* PS&T Supplement. 

Like many of those in our Society, 
Harry Morse began photography many 
*years ago, arid he has lived photography 
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tion-picture equipment in the arctic are 
caused by extreme cold. Average tem¬ 
peratures in the arctic may vary from 
45 F to —45 F; temperatures as low 
as —80 F have been recorded. Such 
low temperatures may also be encoun¬ 
tered at very high altitudes. Leather, 
rubber, and photographic film become 
brittle at low temperatures. The oils 
usually used in photographic equip¬ 
ment congeal so that moving parts of 
cameras or other equipment will not 
operate. The speed of film is lowered 
by extreme cold and may be about 
one lens opening slower at —50 F to 
—70 F than at 60 F. 

Film becomes progressively more 
brittle as the temperature drops below 
0 F, but there is no marked change 
at any one temperature. Even at sub¬ 
zero temperatures, film which retains 
its proper moisture content (equiva¬ 
lent to equilibrium at 40 to 60/ R.H.) 
is more flexible than film that is dry. 
(Virtually all Kodak camera films are 
adequately protected against loss of 

ever since. In the early 40’s he served in 
photography in the Navy, and continues 
to he active in the Naval Reserve. While 
he has not exhibited to any great exteyt, 
he does find pleasure in photography, 
making his 8 x 10 color transparencies, and 
filming personal events in 8mm movies. 
He is a dyed-in-the-wool “techniques” 
man, and his position as Manager of the 
Paper Quality Control Department, for 
Ansco Products manufactured by the Gen¬ 
eral Aniline and Film Corporation rounds 
out a life that is just about 100% in 
photography. 

So now that we have announced our 
assistant, please be sure to keep us both 
busy by sending in those manuscripts on 
photographic techniques. Let the other 
members of PSA know your ideas so they 
can get the most out of photography—one 
of the main reasons for belonging to the 
Photographic Society of America. 

-7rd B. Current , FPSA 



Penguin country preterit* its own special 
problems. Even if you don't make polar 
expeditions/ you can gat better pictures 
under extreme cold-weather conditions by 
following the precautions offered here. 


moisture until the package is opened.) 
Film can also be bent with the emul¬ 
sion side in with less chance of break¬ 
ing than if bent with the emulsion side 
out. Whether the film cracks or breaks 
at very low temperatures depends on 
the care taken in handling it and on 
the type and condition of the camera 
in which it is used. 

Appropriate preparations .must be 
made in advance to assure the satis¬ 
factory operation of photographic 
equipment in the arctic, in high-moun¬ 
tain regions, or in unheated aircraft 
used at high altitudes. 

The Camera 

^Careful attention should be paid to 
the selection of an appropriate camera 
for low-temperature use. Some 35mm 
cameras wind the film emulsion side 
out, which puts undue strain on the 
film and sometimes causes fracture at 
low temperatures. Other cameras, 
which wind the film emulsion in, per¬ 
form satisfactorily under the same con¬ 
ditions. 

Some cameras, especially miniatures, 
use the film to cock the shutter. This 
type of camera should be avoided 
because it will almost always fracture 
the cold film. If the shutter can be 
operated with no film in the camera, 
the chances are that the camera is of 
a suitable type. 

Cameras using film packs probably 
should not be chosen for low-temper¬ 
ature use because of the sharp bend 
the. film has to make when die tab 
is pulled. # 

In choosing a ifaotion-picture cam- 
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era, many artic explorers prefer the 
ease and convenience of magazine load¬ 
ing; threading roll film can be extreme¬ 
ly difficult under conditions of extreme 
cold. Certain camera models are ad¬ 
vantageous for low-temperature use 
because large-radius bends in the film 
path and low film accelerations are 
favorable in helping to prevent bro¬ 
ken film. 

A lightweight, portable motion-pic¬ 
ture camera is desirable. Electric pow¬ 
er, if available from a reliable source, 
such as a generator or vehicular pow¬ 
er system, is more dependable than 
spring-driven motors. However, under 
field conditions, a spring-driven motor 
may prove more reliable than an elec¬ 
tric motor drive depending on porta¬ 
ble dry-cell or storage batteries which 
may fail when subjected to extremely 
low temperatures. 

Cameras should be winterized for 
satisfactory service under frigid con¬ 
ditions. Some camera manufacturers, 
including the Eastman Kodak Compa¬ 
ny, provide a winterizing service for 
cameras which are to be used at low 
temperatures over a long period of 
time. Such services are costly because 
the entire camera must be dismanded 
and the oil and grease removed. Cer¬ 
tain parts are often relubricated with 
special lo w-temperaturo lu b r i c a n t s. 
When winterizing cameras, it is some¬ 
times necessary to machine parts to 
allow greater clearance between mem¬ 
bers. This is because aluminum and 
certain alloys have greater coefficients 
of thermal expansion than steel. 

Cameras which have been winter¬ 
ized should not be used to any great 
extent in a temperate climate without 
being relubricated to avoid excessive 
wear. 

Unless already done, it may be help¬ 
ful to run even recendy winterized mo¬ 
tion-picture cameras for a period cof 
three or four hours to break them in 
thoroughly. A piece of film three or 
four feet long can be spliced end-to- 
end to form a continuous loop to be 
threaded into the camera and allowed 
to run during the breaking in. In mag¬ 
azine-type cameras, the loop should be 
formed in a dummy magazine. Tt 
should be noted that, although maga¬ 
zine-type movie cameras can be win¬ 
terized, the magazines themselves are 
not winterized and may jam under 
conditions of extreme cold. After the 
breaking-in period, the cariera should 
be checked for. speed and general 
behavior. 

A test run should be made in a re¬ 
frigerator or freezer capable of reach¬ 
ing temperatures as low as —30 F or 
—40 F. Even 'winterized” cameras can 
fail in use because some detail was 
overlooked in preparation, so this final 
test run is quite important The film 
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and camera should be cooled for at 
least 24 hours prior to the test. Tills 
long period of precooling is often over¬ 
looked, and the test is then invalid. 

Still cameras should be given break- 
in conditioning by working all moving 
parts enough to make them operate 
smoothly. 

Motion-picture cameras and large 
still cameras made of metal should be 
given as much protection from icy 
winds as possible during use. When 
battery-driven motors are used on cam¬ 
eras, the motors and batteries should 
be kept as warm as possible. A black 
finish on the cameras has some advan¬ 
tage in the arctic because it absorbs 
some heat when the sun is shining. 
Covers made from black felt material, 
fur, or skin, and fitted with eyelets 
or other suitable fasteners, protect the 
camera from frigid winds and help to 
retain for a time its initial warmth. 
Snaps and slide fasteners are not rec¬ 
ommended for use in sub-zero temper¬ 
atures. Miniature cameras and small 
magazine-type motion-picture cameras 
can be hung inside the coat to obtain 
some warmth from the body. In some 
cases it is practical to use a chemical 
heating pad wrapped around the cam¬ 
era. Inspect the camera’s lens each 
time it is removed from the clothing 
to take a picture. The amount of "body 
static” generated under cold, dry con¬ 
ditions will cause the lens to attract 
lint from the clothing. This lint should 
be removed before taking pictures. 

U.S. Navy cameramen working in 
the antarctic with "Operation Deep¬ 
freeze” installed tiny electric heaters 
in their cameras to prevent film brittle¬ 
ness. Some Hollywood filmers have al¬ 
so used small heaters in their cameras 
with success when working under con¬ 
ditions of extreme cold. 

Tripods and Other Equipment 

Tripods should also be conditioned 
properly for use in the arctic. When 
lubrication is required, there are oils 
available for use at temperatures down 
to -70 F. 

f As noted previously, extreme cold 
causes leather and rubber to become 
brittle. A wax leather dressing of good 
quality shofcld be rubbed into carry¬ 
ing cases and leather-covered cameras 
to prevent the absorption of moisture. 
Rubber should be eliminated wher¬ 
ever possible. 

It is suggested that silk or light¬ 
weight cotton gloves be worn under 
heavy woolen mittens. Gloves or mit¬ 
tens made from unborn lambskin are 
excellent for arctic weather. Silk gloves 
will keep the hands warmer and will 
afford considerable protection when 
the \yoolen mittens are removed for 
loading the camera, adjusting the Ions; 
etc. Covering the rangefinder and 


viewfinder with felt is a good precau¬ 
tion. 

Caro of Batteries 

All types of batteries lose efficiency 
rapidly at low temperatures and should 
always be protected from freezing. Af¬ 
ter a few hours of exposure to cold, 
the batteries used in flash holders and 
electronic-flash power-packs become 
so weak that they will not operate. 
When using photoflash equipment at 
low temperatures, the photographer 
should keep the batteries inside his 
clothing as much of the time as possi¬ 
ble. This will both protect them from 
the cold and warm them from his 
body heat. For extendea shooting ses¬ 
sions, several sets of batteries should 
be available so that one or more sets 
can always be warming in an inside 
pocket of the cameraman s clothing or 
in a heated vehicle or building. In 
some situations, extension wires can 
be run from the batteries in a pocket 
or warm vehicle to the camera. Since 
fresh batteries will operate at lower ^ 
temperatures than partially used t>nes, 
it is a good practice to start every 
cold-weather shooting session with the 
freshest batteries available. For elec¬ 
trically driven motion-picture equip¬ 
ment, where their use is practical, 24- 
volt, nonspill, airplane-type batteries 
are recommended. 

Picture Taking Techniques 

As altitude increases, breathing be¬ 
comes difficult, and it is a great effort 
to work normally. Reactions are slow. 
Everything pertaining to the use of 
the camera should be made as simple 
as possible. Exposure estimates may be 
poor when the faculties are dulled, so 
exposure and other data should be 
printed on a card and fastened to the 
camera or its cover in easy view. 

Certain general cold-weather recom¬ 
mendations are in order for any cam¬ 
era, still or motion-picture. Breathing 
on a lens will cause condensation that 
freezes instantly and is very difficult 
to remove. 

Unpainted metal surfaces, especial¬ 
ly steel, should not be touched with 
ungloved hands, or the skin will stick 
to the metal. A painful loss of skin al¬ 
most always results. 

A thoroughly chilled camera can- • 
not be used in a warm room until its 
temperature equals the surrounding • 
wanner temperature. On the other 
hand, a warm camera cannot be taken 
out into a blizzard because the drift¬ 
ing snow will melt upon striking the 
warm camera, and soon the instru¬ 
ment will be covered with ice. 

Still Cameras 

Camera shutters, especially focal- 
plane shutters, may 1 operate more slow-\ 
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ly as the tdtaperature falls. Focal-plane 
shutters made of rubberized fabric 
may become brittle, stiff, and even 
inoperable. In general, faster shutter 
speeds are more affected than the 
slower speeds, although no two shut¬ 
ters behave the same. When making 
still pictures at sub-zero temperatures, 
it is advisable to snap the shutter sev¬ 
eral times at Mo second before shoot¬ 
ing the picture. It is also a good prac¬ 
tice to leave the shutter uncocked 
until just before a picture is made. Then 
£Ock the shutter and make the expos¬ 
ure immediately. This procedure gives 
the shutter less time to freeze in the 
cocked position. Because of the slow¬ 
down of shutter action at low temper¬ 
atures, exposure determination be¬ 
comes problematical. It is therefore 
advisable to make several exposures 
broadly bracketing the correct expos¬ 
ure. Naturally, properly winterized 
shutters are less affected at low tem¬ 
peratures than those which have not 
been so conditioned. 

Since shutter controls, focusing mech- 
anisrfls, and diaphragms may freeze, 
it is well to preset the camera indoors. 
Set the shutter and diaphragm for the 
nominal value of exposure to bo ex¬ 
pected under average prevailing con¬ 
ditions. Then, set the focus for the 
hyperfocal distance for the selected 
aperture. Focusing the lfens on the 
hyperfocal distance gives the greatest 
depth of field for any particular aper¬ 
ture. With the camera preset in this 
fashion, even if all of the controls 
freeze, as long as the shutter contin¬ 
ues to operate, pictures can be made. 

Movie Cameras 

Even during a driving snow storm, 
film in any camera can be changed, 
if a dark plastic bag big enough to fit 
over the head and shoulders is used. 

A deep lens hood is very desirable 
for filming in the snow. It will help 
keep the lens dry even during a fair¬ 
ly severe storm. 

Flash Bulbs 

Flash bidbs show a greater tend¬ 
ency to shatter at low temperatures, 
so great caution must be exercised in 
their use. Light reflected from snow 
close to the camera can cause lens 
• flare, even though standard lens hoods 
are used. To*insure better synchroni- 
•zation at low temperatures, it is ad¬ 
visable to set the shutter at V&. 

Film Handling 

Great care must be used in han¬ 
dling film in sub-zero weather. The 
edges of cold, brittle film are extreme¬ 
ly sharp, and unless caution is exer¬ 
cised, they may cut the fingers severe- 

ly- 

To keep the film from drying out, 
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do not open the film package until 
the film is needed. The film is ade¬ 
quately protected against moisture loss 
as long as the package is intact. When 
loading the camera, it is desirable to 
have the film and the camera at the 
same temperature. If the situation per¬ 
mits, it is desirable to load the camera 
indoors. 

Roll film must be advanced slowly 
and steadily to avoid static marks and 
breaking the film. For the same reasons, 
film-pack tabs must be pulled slowly, 
steadily, and straight (if film packs 
are used at all). Static markings are 
caused by an electrostatic discharge, 
and they appear on the developed 
film emulsion as marks resembling 
lightning, tree branches, or nebulous 
spots. When static difficulties occur, 
they can usually be traced to the use 
of film which has a very low moisture 
content or rapid handling of the film, 
which builds up an electrostatic dis¬ 
charge. 

It must be emphasized that static 
markings are not likely to occur if the 
film is loaded and exposed within a 
short time after the package is opened. 

Sheet-film holders are often a source 
of trouble when they become cold. 
The plush light-trapping becomes rig¬ 
id and does not close after the dark 
slide is withdrawn. This can sometimes 
be avoided by not pulling the slide all 
the way out. Pull it out far enough to 
clear the film in the holder, but leave 
the end still inserted in the holder. 
If this is not practical, then cover the 
back of the camera with the focusing 
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doth when removing the slide, during 
the exposure, and while reinserting 
the slide. When reinserting the slide 
into the slot after exposure, do so 
squarely, not one corner first. 

Selection of Film 

In general, field photography in po¬ 
lar regions involves subjects of ex¬ 
tremely low brightness scale and very 
high levels of illumination. For this 
reason, high-speed emulsions are not 
generally used outdoors. The best 
choice of film is a medium-speed ma¬ 
terial, such as Kodak Plus-X Pan or 
Verichrome Pan Film, or the even 
slower, finer-grained Pariatomic-X Film. 

Exposures should be held to a mini¬ 
mum and overexposure should be 
avoided. (See Processing.) 

Under outdoor conditions, one cam¬ 
era is about all that one photographer 
can manage efficiently. Hence, if pic¬ 
tures are desired in both color and 
black-and-white, there is much to rec¬ 
ommend the use of a color negative 
material, such as Kodacolor Film. From 
the color negatives made in one cam¬ 
era, prints can later be made in either 
color or black-and-white, and color 
slides of excellent quality can also be 
made from the same negatives. 

When pictures are to be made un¬ 
der low-level lighting conditions, such 
as at twilight, or indoors under ex¬ 
isting artificial illumination, naturally a 
high-speed film, such as Kodak Tri-X 
Pan, should be used. 

Processing 

Present-day polar expeditions sel¬ 
dom attempt processing under field 
conditions, although it has been done 
and some special processing techniques 
have been evolved. Usually processing 
is handled at a base station with good 
darkroom conditions. The major diffi¬ 
culty here is that the heated air of the 
base darkroom may be of very low 
humidity and cause problems with 
static; markings on film, and with dust 
and lint attracted to lenses, negatives, 
and paper during processing opera¬ 
tions. This makes scrupulous attention 
to cleanliness mandatory. 

To prevent materials from drying 
out and becoming brittle and hard to 
handle, packages of film and paper 
should be opened only as briefly as 
possible. Film development should be 
full to provide good contrast from the 
flatly lit subjects Even then, it is fre¬ 
quently necessary to ptint on the hard¬ 
er grades of paper to obtain satisfac¬ 
tory print contrast. 

Storage 

If a cold camera is taken indoors 
whe/e it is warm and tramid, 9 conden- 
sation may form pn the lens, film, 

and camera parts. $hould the camera 

* 
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be taken outdoors again before the 
condensed moisture evaporates, it will 
freeze and interfere with operation; 
it can also cause metal parts to rust. 
One way to solve this problem is to 
leave the camera, when not in use, in 
a room at about €t 32 F. T. R. Stobart, 
who filmed the first conquest of Mt. 
Everest, prefers to seal the camera in 
an airtight polyethylene or rubber bag 
and brjng the camera into the warmth 
of indoors. Any condensation takes 
place outside the bag, not inside, and 
the camera remains both dry and 


warm. This method has the advantage 
of keeping the camera from becoming 
'‘saturated in cold*' for long peripds of 
time. There is no problem in taking 
warm equipment back out into the 
cold, providing the snow isn't blowing. 

When a camera is left in its case 
outdoors when not in use, such a case 
should be made reasonably airtight. 
In the artic, blown snow becomes as 
fine as dust or silt and will enter the 
smallest slit or crevice. If allowed to 
enter the camera around the shutter 
or other moving parts, the snow will 


PHOTOGRAPHIC 

KNOWLEDGE 



Questions—Answers—Information—Interpretation 
Conducted by Melvern C. Taylor, 33 Johnson Ave. ; Binghamton, N.Y. 


The College of Photographic Knowl¬ 
edge, established in late 1901, has an 
excellent faculty of experts ready and 
eager to serve all PSA members. If you 
have questions, desire information or 

want photographic facts and formulas, 

write to “Dean” Taylor. All correspond¬ 
ence will be answered by a highly skilled 
“Professor” of the College. The College 
is ready to serve you! 

Question —What is solarization? 

Answer —True solarization is a reversal 
effect on films brought about by an area 
of the film being exposed to an extremely 
bright illumination, as much as 1,000 

times greater than the normal exposure 

for that particular film. Excessive illumi¬ 
nation, such as in a picture including an 
electric arc, will cause a black patch to 
appear on the print, where the image of 
the arc should be instead of a clear wlflte 
as one would expect. 

Solarization as the term is commonly 
used today is caused by a film being ex¬ 
posed to an unsafe safelight partly through 
the developing cycle. This is very often 
accidental, but can deliberately be pro¬ 
duced by developing a negative until the 
image begins to appear. The negative 
can then be exposed to a relatively bright 
safelight that is unsafe for the material 
being used and then developed until the 
degree of solarization desired is achieved. 
However, the timing of the solarization 
exposure is somewhat critical and if it is 
not chosen at the right moment during 
developing, no solarization will occur or 
if the solarization is given too soon the 
negative will have poor tonal gradation. 

Question —A few days ago I telephoned 
a local scientific supply house to purchase 
a microscope. During the conversation 
the salesman asked if I wanted a grati¬ 
cule on /he microscope and if so what 
type. What is a graticule? 

Answer—A graticule in a microscope is 
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a pattern of fine lines (hairs, scratches, 
or strands of silk) superimposed on the 
visible image. The spacing of these lines 
enables the instrument to he used for 
measuring size or displacement of objects 
in the field of view'. In other words, this 
is a measuring scale that you can see 
while looking through the microscope. 

Question—Is there any method of re¬ 
moving dichroic fog from negatives? 

Answer—Dichroic fog, which sometimes 
looks purplish by transmitted light and 
greenish by reflected light, is due to a 
deposit of colloidal silver on the surface 
of your film. The deposit can generally 
be wiped off the negative while wet, but 
once it dries it is usually quite difficult 
to remove. A short treatment with Farm¬ 
er's reducer may remove this fog or it can 
be removed by a bath of the following: 
Thiourea 28 grains 

Water to make 5 ounces 

Dichroic fog can he caused by an ex¬ 
cess of sulfite in a fine grain developer, 
by traces of developer in the fixing bath, 
by insufficient fixing or by hypo contami¬ 
nation with developer. 

r 

Question —My old exposure meter doesn't 
require any batteries. What is the differ¬ 
ence between it and the new exposure 
meters that do require batteries? 

Answer— Your old exposure meter is un¬ 
doubtedly one of the photocell type in 
which a small electric current is gener¬ 
ated by the light falling on the photocell. 
This small current is sufficient to operate 
a very sensitive meter which is graduated 
in a photographic scale, probably foot 
candles. The newer cadmium sulfide me¬ 
ters do not generate their own electricity. 
The cadmium sulfide changes resistance 
with the amount of light falling on the 
surface of the cell. The battery in the 
cell delivers a constant current which is 
acted on by the resistance of a cadmium 
sulfide cell, giving a change in meter 


affect the operation of the equipment. 

It is important that film be loaded 
and exposed promptly, not left in the 
camera for long periods of time. If 
motion-picture film is allowed to stand 
in the camera for a day or so, the 
film may dry out and break where the 
loop was formed when the camera is 
again started. 

The speed and timing of motors 
should be checked frequently. Batter¬ 
ies should be checked every day and 
recharged at a base every night, if 
possible. ■ 

readings. This meter reading is directly 
dependent on the amount of light falling 
on the cell. 

Question —In the old days of flash pow¬ 
der, how was this powder ignited? 

Answer —There were several ways of 
igniting flash powder. Sometimes a lighted 
candle or paper tied to a stick was 
plunged into the pile of flash powder; 
sometimes a wheel and flint or an elec¬ 
trically heated element was used. In any 
event it was a very dangerous and jynoky 
procedure. 

Question —I have heard that when us¬ 
ing infrared light for photography, the 
normal focusing scales do not apply. True? 

Answer— True, Because of * the longer 
wavelengths of infrared light a lens will 
not focus at the same plane as would 
visible light. Some lenses have a second¬ 
ary scale, usually marked in red, to he 
used when making infrared photographs. 
If a lens does not have this secondary 
infrared focusing scale, then a focusing 
scale can be worked out by using stand¬ 
ard focusing charts and focusing tests. 
As a point to start, the lens can be ex¬ 
tended by y 4 of 1% of its focal length. 

Question—Can tungsten arc lights be 
used as a source of illumination for color 
micro-photography? 

Answer—The tungsten arc light sources 
arc not recommended for color photogra¬ 
phy, as the mercury vapor contained in 
the bulb contributes its spectral quality 
to the light from the tungsten electrode. 
This light is of poor color quality and 
requires considerable filtration to balance 
for normal color films now available. 

Question —What is the difference be¬ 
tween a long focus and a telephoto lens? 

Answer —In performance the two types 
of the same focal length are similar in 
that they produce the same image size, 
since image size is the function of focal 
length. The difference lies in optical de¬ 
sign. A telephoto lens is so constructed 
that it is actually, physically shorter than 
the conventional lens of equal focal length. 
This reduces its bulk and weight. It also 
has the advantage of reducing the bellows 
extension and will permit longer lensS to 
be used with a given camera bellows. 
Telephoto lenses do have their disadvan¬ 
tages in that they usually cover an* angu¬ 
lar field no greater than 30 degrees, and 
will cover a negative diagonal of less 
than half their focal length. 
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Paper Negative Process 

Contrast and graininess caused by paper texture can be 
controlled by flash exposure through the paper base 


By J. S. PALMER 

Illustrations by the author 

T he paper negative process has in¬ 
trigued photographers for many 
years. The first photographic negatives 
made by Fox Talbot in 1835 were on 
paper. Since that time the relative 
freedom for modification with the proc¬ 
ess has commended it to pictorial 
photographers. The process has three 
major difficulties which must be over¬ 
come: (1) the necessity for perfect 
contact in printing, (*2) severe con¬ 
trasts Inherent in the process, and (3) 
control of the graininess caused by 
the texture of the paper base. 

The first of these can be overcome 
by the application # of adequate pres¬ 


sure. The vacuum print frame is the 
best answer, but this is hardly feasi¬ 
ble for the average amateur. How¬ 
ever, sufficient pressure can be applied 
by making a frame sturdy enough, 
with bolts for tightening, using glass 
heavy enough to withstand the great¬ 
er pressure. 

In the matter of contrast control, 
most workers in the field seem to fa¬ 
vor making a dense diapositive by in¬ 
creasing exposure. This seems to be 
going about it the hard way. If you 
will look at a sensitometric curve you 
will note that this has the effect of 
moving out on the shoulder of the 
curve. While it has some effect on 
the range of densities, it is done at the 
expense of loss of shadow detail, and 
it takes a large change in exposure 


to make a small change in contrast. It 
would seem that working on the other 
end of the curve, the toe, might be 
more effective. This can be done by 
giving a small flashing exposure to the 
paper which is to be used as a dia¬ 
positive, then reducing the exposure 
given through the negative so that the 
total exposure given to the shadow 
areas is the same. 

For example, let us say that d test 
strip indicates that you should give 
an exposure of 32 seconds at f/8 to 
get full density in the shadow areas. 
You then decide that you will give 
3 percent of Ibis as an bver-all flash¬ 
ing exposure and the balance through 
the negative. You give an exposure of 
one second (or its equivalent) with 
no negative in the enlarger (equiva¬ 
lent to 3 percent of the correct expo¬ 
sure), and then expose 31 seconds 
with the negative. This will give you 
a diapositive with the same shadow 
exposure, and one in which the high¬ 
lights are considerably denser, lower¬ 
ing the contrast drastically. These num¬ 
bers are given only for illustration; 3 
percent is not necessarily the correct 
flashing exposure, and it will vary, 
depending upon the extent to which 


Tail itrip shows result of exposures to face of paper (right 
to left) and through paper base (top to bottom). Tone crowd¬ 
ing at ends of scale is exaggerated by reproduction process. 
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Top row shows the dispositive, negative 
and print made with no control efforts. 


you want to reduce contrast. It is 
easy to go too far in this direction. 
This will give you a decidedly dull 
and gray diapositive, but it should be 
examined by transmitted rather than 
reflected light. The same procedure 
should be used to make the paper 
negative from the diapositive. By the 
use of this pre-flashing technique you 
can put the contrast just about any¬ 
where you want it. You can also use 
higher contrast papers and vigorous 
developers and stay within the range 
of normal contrast. 

Now we come to the matter of 
graininess due to paper texture. There 
are two kinds of paper texture. The 
word was derived from the Latin word 
for “weave” and referred to the in¬ 
ternal construction of the material. 
Among painters* arid photographers 
there «is another meaning which I shall 
refer to as surface texture. They will 
be a little different. Many years ago 


Center row demonstrates the effect with 
exposure doubled in making* diapositive. 
The final print is improved but little. 


someone though of reducing the ef¬ 
fects of graininess due to paper tex¬ 
ture by giving a short exposure 
through the back of the paper. Some 
workers even make entire exposures 
through the paper base to control 
graininess. However, this latter re¬ 
quires the use of thin papers (hard to 
handle) and there is a loss in detail 
due to light scattering. 

By this time you have probably al¬ 
ready guessed the solution. The pre¬ 
flashing exposure can be given through 
the paper base to serve as a masking 
exposure for the paper texture. In the 
example given this would be an ex¬ 
posure through the paper base, not 
of one second, but of an exposure 
which would give an equivalent dark¬ 
ening of the silver to that which would 
be given by Kmc second exposure to 
•the face. This must be determined by 
making test strips. In determining the 
effects of these short flashing expos¬ 
ures, remember that they will have 


BetfteAi row illustrate* result when dia* 
positive and paper negative are made as 
outlined in text, using pre-exposure by 
flashing to. lower contrast and control 
effect of paper texture on final print. 
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a greater effect when the exposure 
through the negative is made (due 
to the threshold exposure require¬ 
ments of the paper) than when they 
represent the only exposure received. 
This effect can be checked by making 
a test strip with a series of stepped 
exposures through the paper base, and 
then turning the paper over and giv¬ 
ing another series at right angles on 
the face. In each case one step should 
have no exposure. This will give a test 
strip showing the full range from no 
exposure to full density from both 
sitles of the paper. It will also indi¬ 
cate the effects different exposures will 
have on contrast range for the particu¬ 
lar paper. 

If the paper has a surface texture 
(most papers do) this will not be can¬ 
celed by the texture masking expo¬ 
sure. Surface pattern will show up in 
the final print since surface irregulari¬ 
ties represent points where perfect 
contact is not made between the print¬ 
ing surfaces. This fact can be utilized 
to give an effect similar to that se¬ 
cured with texture screens. If the 
print frame develops sufficient pres¬ 
sure, double weight papers can be 
used as readily as single weight. The 
light source for printing will need to 
be stronger. A diffused light .source, 
which can be secured by placing a 
sheet of opal glass, or even white pa¬ 
per, between the light source and the 
print frame (a few inches from the 
print frame), will solten the lines ot 
any pencil work on the back of the 
paper. 

If you decide to try this approach 
(and you probably will if you are in¬ 
terested in the paper negative proc¬ 
ess), I would suggest that you bracket 
your pre-flashing exposures, since on 
the first attempt you are almost sure 
to underestimate the effects of this 
flashing. If you give enough flashing 
exposure through the back of the pa¬ 
per to cancel fully the effect of paper 
texture, it may be necessary to use 
a more contrasty paper and developer. 

1 find a No. 3 paper developed in 
Ansco 130 or Dektol works satisfac¬ 
torily. And you don’t need to limit 
your subject material to large masses 
in low key. 

Although it has nothing to do with 
paper negatives, a logical extension 
of this approach suggests itself in pho¬ 
tographing subjects having an extreme 
range, such as sunsets with prominent 
foreground objects. Before the advent 
of high speed films, pre-exposure was 
used for hypersensitizing by giving the 
emulsion a threshold exposure to over¬ 
come the inertia of the material. This 
method will introduce some fog, but 
it should also reduce contrast consid¬ 
erably. ‘Intensification” represents a 
variant of this, ■ 


ASA Processing Standards 

If youv've ever shied away from de¬ 
veloping and printing those weekend 
snapshots because of the technical 
mumbo-jumbo, forget it. So says the 
American Standards Association now 
that the nation’s photographic indus¬ 
try has standardized the darkroom 
version of “knit one, purl two.” 

For amateur photographers^ two 
new American Standards offer a* step- 
by-step recipe for developing and 
printing those black-and-white roll film 
pictures. Only necessary items in addi¬ 
tion to a dark room are chemicals, 
three trays, a closed developing tank 
and a ready supply of water for wash¬ 
ing films and prints. 

According to ASA, roll film devel- 
oping goes this way; 

1. Extinguish the lights and fill the 
developing tank with a developing so¬ 
lution that will completely cover the 
reel. Load the film onto the reel and 
then insert the reel into the tank and 
cover it. There’ll probably be a few 
air bubbles on the film, but these can 
be eliminated by tupping the tank 
bottom against the table top or bench 
once a second for five seconds. 

2. Good film development is a mat¬ 
ter of agitation. Using the wrist and 
forearm motion, invert the tank and 
right it again rapidly and continuous¬ 
ly for five times in five seconds, and 
then leturn it to the table. After it’s 
been undisturbed for 30 seconds, re¬ 
peat the same procedure every half- 
minute throughout the developing 
time recommended on the film instruc¬ 
tions. 

3. After chaining the tank of the 
developing solution, proceed to the 
next bath (stop-bath solution or water 
and hypo as suggested by instruc¬ 
tions), following the same agitation 
cycle of five seconds every 30-second 
period. 

4. When the hypo bath is over, 
transfer the film on the reel to water 
for the 30-minute washing cycle, mak¬ 
ing sure that the water temperature 
is at least 60 degrees. Finally, remove 
all droplets of water from the film 
with a chamois or sponge and leave 
the film to dry. 

Printing or making enlargements 
from the finished negative is a simple 
ritual, according to the standard. With 
the three tr^ys carrying paper devel¬ 
oping solution, stop-bath or water, and 
hypo in that order, the print is inserted 
into the developer with the emulsion 
side up. After three seconds, with¬ 
draw the paper from the solution and 
immediately slide it back smoothly in¬ 
to the tray, this time with the emul¬ 
sion* side down. Repeat this c^cle ev¬ 
ery three seconds until the print is 
fully developed» * 
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(Continued from, previous page) 

Next, transfer the print into the 
stop-bath or water solution and repeat 
the agitation cycle. Finally, the print 
is immersed in the hypo tray where 
the image on the paper is “fixed.” 
The procedure nfor washing and div¬ 
ing prints or enlargements is similar 
to the process for drying negatives 
except that prints are ferrotyped and 


may be dried between lintless absorb¬ 
ent materials such as photo blotters. 

According to ASA, credit for the 
new standards goes to a 23-member 
committee composed of experts from 
film and equipment manufacturers, 
chemical suppliers, the government 
and the companies which process the 
film left at the camera shop or drug¬ 
store. ■ 


Negative Cleanliness 

Keeping dust from your film, in the camera and in the 
darkroom, will avoid need for spotting and retouching 


By LEO J. RYNDERS 

Illustrations by the author 

T HIS IS the confession of an old 
maid (male) photographer. For 
years 1 have fought the battle of dust, 
lint, and pinholes in my negatives with 
the attendant headaches of spotting 
and retouching. Through experience, 
reading and talking to other photog¬ 
raphers, 1 have uncovered some sim¬ 
ple procedures, which, when followed 
conscientiously, will eliminate about 90 
percent of these difficulties. 

Where does all that dust and lint 
come from? Have you ever seen a 
beam of Sunlight entering a dark room 
through a small opening? If you ob¬ 
served carefully, you probably saw 
thousands of small lint and dust par¬ 
ticles swirling through the air. The 
atmosphere is full of them and they 
are the photographer’s mortal enemy. 

The city water supply, which most 
of us use, also presents a few pif>b- 
lems. If you have a strainer on your 
water faucet, you know how sand and 
small bits of matter can come through 



Th# battk against dust and lint begins 
by blowing or brushing it from camera. 
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to contaminate your negatives, if you 
are not careful. The chemicals used 
to purify the water supply can also 
have adverse effects on your nega¬ 
tives. 

The old saying, “Cleanliness is next 
to Godliness,” is particularly true for 
photographers. We will explore the 
various ways of implementing the 
cleanliness procedures below. These 
may sound time consuming, but with 
a little practice, they become auto¬ 
matic and actually add only a minute 
or two to the processing time, while 
saving many minutes and headaches 
in retouching negatives or prints. The 
finished print will always look consid¬ 
erably better, too, when spotting and 
retouching has been at a minimum. 

The first precaution must be taken 
when loading the film in the camera. 
Before actually inserting the film, al¬ 
ways blow out the interior of the cam¬ 
era with an ear syringe or brush it 
out with a soft brush, because lint or 
small film chips in the interior of the 
camera can easily become attached 
to the film. as it passes through the 
camera, and when you enlarge that 
negative, there they are twenty times 
as large as life. 

•While you are cleaning the interior 
of the camera, it’s also a good idea 
to brush ofl both the front and back 
of the lens, and then clean it, if there 
happen to be fingerprints or something 
more than dust. It takes quite a bit of 
dust on a lens to affect the picture 
appreciably, but dust can easily lead 
to scratches and damage to the lens. 
Fingerprints or smears of any kind on 
the lens can seriously affect the sharp¬ 
ness of the picture. 

After you have exposed your nega¬ 
tive, we turn our attention to* the 
developing tank, where cleanliness is 
still our main concern. No matter how 
carefully you have cleaned and stored 
your daylight developing tank, if you 



Small partidac that can cause pinholes 
are removed by carefully cleaning tank. 


will observe closely before starting to 
load it, you will usually find that our 
old friend “lint” has settled there, so 
get out your soft brush again and 
brush all the lint and dust out of the 
tank and reel. If it resists brushing, 
the bare hand is usually more effec-. 
tive on the smooth sides of the tank. 

Next, before loading the tank, wash 
your hands with soap arid water to 
remove the oil and chemicals from the 
skin, which . might affect tjie negative 
where you touch it. Now you are 
ready to load the tank and slap on 
the lid quickly before some more of 
that old devil lint floats in. 

If you don’t have a funnel with a 
fine mesh filter screen in it, stop right 
now and run to the nearest camera 
store and get one, because it is abso¬ 
lutely essential to strain all chemicals 



Filftr funnel is helpful for eliminating 
solid particles that can gause trouble. 


and water that goes into the tank to 
keep out small lifft, trash, and chemi¬ 
cal troublemakers. You will have to 
wash the funnel carefully, of course, 
between each change of cherAcals. 

If you will inspect each accumulation 
in the funnel before washing, you will 
probably find quite a bit of 'matter* 
strained out that might otherwise be\ 
deposited on those precious negatives. * 
After you have finished washing 
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our negatives, do not use sponges, 
squeegees, cotton, etc. to remove the 
excess water from the film. If there 
is the slightest bit of sand on the neg¬ 
ative or wiping agent, you will end 
up with one or more nasty scratches 
on your negative. Cotton fibers have 
a tendency to cling to wet negatives, 
and may be difficult to remove after 
they are dry. The best solution is to 
give your negatives a short bath in a 
fresh dilute wetting solution, such as 
Kodak Photoflo, and hang them up to 
dry without scratches or water spots, 
since there is no abrasive wiping and 
the wetting agent allows it to dry 
quickly and evenly. 

This drying period is your most vul¬ 
nerable area, unless you can afford 



Negative envelopes keep developed film 
clean and protected from abrasion marks. 

an expensive filter system to remove 
all dust and lint from the air in one 
of your rooms. Since most of us are 
not able to have this elaborate equip¬ 
ment, the next best thing is to hang 
your negatives to dry in a closet that 
- can be tightly closed, so that the air 
circulation from heating and cooling 
systems does not shower your wet 
negatives with dust and lint. 

As soon as your negatives are dry, 
store them in glassine or plastic en¬ 
velopes with only one negative or 
strip per envelope to protect them 
from dust and abrasion when filed. 

Your battle is almost won now, but 
there are still a few perils remaining 
# when you go to print or enlarge these 
clean negatives. “Cleanliness' is again 
.our watchword. In contact printing 
your printing frame or automatic print¬ 
er must be immaculately clean on all 
surfaces touching the negative, so that 
there will be no contamination. 

If you are enlarging with a glass 
negative holder, of course it has to be 
spotless. If .you are using a glassless 
j negative holder, another interesting 
* enemy pops up. He is static electricity. 
The very act of brushing the negative 
to remove any possible lint, if not done 
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Sponge is stored in sealed glass jar to 
make sure that it doesn't gather dust. 


very lightly and slowly, will often cre¬ 
ate static electricity which attracts 
tiny airborne particles. This electricity 
can be released by grounding your 
enlarger to a nearby water pipe. Just 
solder a piece of wire to the metal 
frame of your enlarger and to the 
water pipe. 

Keep your enlarging paper in the 
box or envelope as long as possible, 
so that you minimize the possibility 
of “lint” fallout on it, also. 

If you are making glossy prints, be 
sure to wash your ferrotype tins each 
time with a soft clean sponge to re¬ 
move any dust, lint or chemical accu¬ 
mulation which might mar your print. 
The sponge should be kept sealed in 
a fruit jar when not in use to keep 
it fi cc of dirt. 

Now, if you have followed these 
directions carefully, you should be 
able to turn out frequent prints which 
require very little or no spotting. It 
may seem as though this is a lot of 
trouble to go through to avoid trouble. 
However, by the time you have used 
this system on three or four rolls of 
film, it will become an automatic pro¬ 
cedure and you will save a lot of time 
in spotting and retouching. Your prints 
will bear evidence of the meticulous 
worker. _ ■ 



Ftrrofyp* Una mutt be free of particles 
that could become embedded in prints. 


Shooting Color Slidos 
For Convoraion to Prints 

Too many times color slide enthusi¬ 
asts take the high road and color print 
enthusiasts take the low road and no 
matter who gets to Scotland first it’s 
a good bet that the trip will be de¬ 
void of companionship. Yet certainly 
the thought has crossed the mind of 
even the most avid devotee of fcolor 
transparencies that somewhere In the 
last batch of slides of that cake-throw¬ 
ing birthday party or the frostbitten 
family camping expedition in Maine 
exists a perfect prospect for a wallet¬ 
sized color faint or a “king-sized en¬ 
largement to adorn the living room 
wall. 

Many times the transformation from 
slide to print is never completed be¬ 
cause doubt exists as to what type of 
slide is best suited for the purpose. 
And its true that although any attrac¬ 
tive color transparency will make a 
pleasing print or cnlargrnent, care in 
exposing and selecting color slides will 
be rewarded by greatly improved 
print quality. 

For those who'd like to have their 
photographic cake and eat it too, here 
are some tips offered by Eastman Ko¬ 
dak Company to those who inquire 
about what transparency characteris¬ 
tics make the best Kodachrome Prints 
and Enlargements: 

Exposure: Avoid over or underex¬ 
posure in order to record important 
detail in both highlight and shadow 
areas. However, a slightly dark slide 
will usually make a better print than 
one which is slightly overexposed. 

Color: A predominance of one color 
may not be as pleasing in a print as 
in a transparency. Except for unusual 
effects, avoid taking pictures soon af¬ 
ter sunrise or shortly before sunset 
wAen the light is red in over-all bal¬ 
ance. 

Sharpness: Focus accurately on the 
principal subject and also avoid cam¬ 
era movement at the instant of expo¬ 
sure, particularly when the larger en¬ 
largement sizes are desired, for any 
loss of sharpness in a slide will be 
magnified. 

Contrast: Use “fill-in” flash, reflec¬ 
tor, or arrange subjects to avoid harsh 
contrasts. Large, dark shadow areas on 
the faces of people, such as those cast 
by a hat, may detract from the attrac¬ 
tiveness of a print. t 

Brilliance ; Be sure the camera lens 
is clean and adequately shaded for 
that sparkling quality in Kodachrome 
Prints and Enlargements. * 

Attractive Subject Arrangement 
(Composition): Keep important sub¬ 
ject away from the edges of* the pic¬ 
ture in composing in the viewfinder. 
If it is a 35mm Camera, remember 
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(Continued from previous page) 
that most popular enlargement sizes, 
such as 8 x 10, are shorter, in propor¬ 
tion to their width, than a 35inm trans¬ 
parency. In enlarging some cropping 
from the ends will be inevitable. 

A Choice of Transparencies: When 
it is essential thftt you obtain the best 
possible. quality, and you are not cer¬ 
tain of any of the factors listed, such 
as exposure, take several shots at dif¬ 
ferent camera settings and with dif¬ 
ferent subject arrangements. Then se¬ 
lect the slide you like best for a print 
or enlargement. 

As for what size to order, Koda- 
chrome 2R (2Vs» x 3 1 /2-inch) Prints, 


By EDWARD T. HOWELL, APSA 

B Y DIVIDED development is meant 
that which is started under one 
set of conditions and finished mider an¬ 
other; i.e. a two-step affair. It has had 
a long history. Recent revival of this 
method in the popular photographic 
press illustrates how things run in cy¬ 
cles, and* that there is not too much 
that is really new. 

For example, thirty years ago there 
was another revival of one of the* 
methods: The so-called Knapp system 
was published 1 consisting of alternate 
immersion of the negative in the devel¬ 
oper and in plain water. It was claimed 
that exposures could be decreased mad 
still get “normal” results in the nega¬ 
tives. Several independent workers con¬ 
firmed Knapp’s results, and his tech¬ 
nique became a standard tool with 
which to cope with problem exposures. 

The mechanism of the Knapp meth¬ 
od was reported to be as follows: After 
the developing solution has been al¬ 
lowed to permeate the emulsion, its 
action starts and continues even after 
the negative has been transferred to 
the water bath. In the latter state, how¬ 
ever. the only source of developer is 
that which is held in the*microscopic 
pores of the gelatin In the heavily ex¬ 
posed areas, the developer is con¬ 
sumed fairly rapidly accompanied by 
the liberation of by-products, including 
sodium bromide, which remain in the 
immediate vicinity, inhibiting further 
development. This tends to prevent 
over-development of heavily exposed 
areas. In the shadows or area.4 that re- 
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are excellent for wallet use while Ko- 
dachrome 3S (3% x 3Vfe-inch) and 3R 
(3% x 5-inch) Prints are perfect can¬ 
didates for the family album. 

Kodachrome Enlargements 5x7- 
inch, in easel mounts or framed, be¬ 
hind glass, are perfect for desks and 
tables, while a single 5x7 or 8 x 10- 
inch enlargement will highlight any 
of the larger album pages. Finally, 
Kodachrome Enlargements in the 8 x 
10 and 11 x 14-inch sizes deserve dis¬ 
play oil large tables and on the wall. 
If you plan to frame these enlarge¬ 
ments, you can order them made with 
a matte finish and then use a non-glare 
glass to help subdue reflections. ■ 


ceived low exposme, developer is of 
course likewise present, but it is not 
consumed nearly as rapidly, with con¬ 
sequent less build-up of bromide. Thus 
development proceeds uninhibited in 
these areas with the result that all 
possible shadow detail is obtained. The 
general effect is one of a marked com¬ 
pensating action. If the negative had 
not built up enough contrast by one 
treatment, it was returned to the de¬ 
veloper for a short lime and again into 
the water bath. 

Also 30 years ago Crabtree, Parker 
and Russel 1“ of The Eastman Kodak 
Company cairied out a quantitative 
study of divided development. Three 

About the author 

Edward T. Howell, APSA, a member 
of PSA since 1941, was District Repre¬ 
sentative for Delaware, 1942-1952 In 
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ists of Milwaukee and of the Shorewood 
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the Pittsburgh and Wilmington Salons, 
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graphic Scientists and Engineers, and 
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as an exhibitor, writer, lecturer and pro¬ 
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opment and print making, although he is 
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types of two-bath development were in-^ 
vestigated: 

(1) Bath A contained all of the de¬ 
veloping agent plus part of the 
sulfite. Bath B contained all of 
the alkali plus the rest oi the 
sulfite. 

(2) Both baths contained developing 
agent. 

(3) Both baths were of identical com¬ 
position, the first bath being re¬ 
placed by the second as it be¬ 
came exhausted. 

Type 1 proved to be the most satis¬ 
factory. With this method it was possi¬ 
ble to obtain almost constant gamma or 
contrast with only slight decrease in 
emulsion speed over continuous runs. 
In the patent' 1 issued the following year 
covering this process, it is stated that 
the film is treated with a noii-alkaline 
bath containing a developing agent 
such as elon-hydroquinone and a mate¬ 
rial such as sugar which inhibits the 
action of the developer. The film is re¬ 
moved from the bath, and while still 
wet is treated with a separate bath con¬ 
taining the alkali necessary for develop¬ 
ment, and development is completed 
in the second bath. In the development 
ol motion picture film by machine proc¬ 
essing, one of the .major problems is 
that of maintaining constant gamma 
with no loss ot emulsion speed. The 
problems of the amateur in these re¬ 
spects, with his 3 or 5 feet of film, is 
multiplied many fold when thousands 
ot feet ot film are run through the 
processing machines in Hollywood. A 
consideration of the Crabtree process 
shows that in the first bath the chem¬ 
ical composition changes little if any, 
because no development takes place 
there. It is depleted only by developer 
carried out mechanically by the film, 
and to the next step of the process. 
Thus is met the first requirement for 
constant conditions. However, the sec¬ 
ond bath is subjected to gradual chem¬ 
ical change due to the accumulation of 
bromide and other by-products of de¬ 
velopment. If the ”B” bath is monitored 
for pH (alkalinity) it can be replenished 
continuously and automatically by cou¬ 
pling the replenisher feed to the pH 
meter by appropriate circuitry. 

In the late 30V the Perry method 
was published. In this novel modifica¬ 
tion the film was immersed for a short • 
time in a cooled total cfeveloper con¬ 
taining 4% alkali. The low temperature ‘ 
inhibited development but allowed dif¬ 
fusion of the solution into the gelatin. 
The film was then wiped free from 
excess developer and was squeegeed 
onto a flat surface in the case of cut 
film, or was rolled up into a plastic 
apron in the case of roll film, and 
was allowed to stagnate at room temA 
perature. Development proceeded in- o 
side of the emulsion, sealed off from 
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Divided Development 

A round-up of some negative processing techniques 
in which two solutions are better than one 



by th« protecting sheath. The 
writer, intrigued by the method, shot 
a roll of 35 mm film (early Plus-X 
type), one-half of which he developed 
, 4 in DK-20 (just announced at that time) 
as a control, and the other half he sent 
to the firm exploiting the Perry process 
to have it developed by them. Prints 
made from the returned film were in¬ 
distinguishable from the control, so he 
lost interest in it. It is only fair to say 
however, that compared with conven¬ 
tional development, it was claimed that 
a larger number of printable negatives 
are obtained from widely varying ex¬ 
posures, and photographs were repro¬ 
duced to show these effects. 

In 1937 an extreme application of 
divided development was reported by 
Starke*"'. Film is immersed for 8 seconds 
in a solution containing 5% hydroqui- 
none and 2.5% sodium sulfite. It is then 
transferred without washing to a 30% 
potassium hydroxide solution. Two sec¬ 
onds in the latter suffices for develop¬ 
ment in a total time of a little over 10 
seconds. It was claimed that this short 
inuuertion time does not cause objec¬ 
tionable softening of the gelatin. The 
film is fixed in the usual maimer. There 
was no report on the quality of the 
imag e^ Que should beware of the haz¬ 
ard of possible contact with the potas¬ 
sium hydroxide solution. It is the equiv¬ 
alent of lye. 

From the above* it is apparent that 
successful operation of the two-bath 
system requires a considerably higher 
pH and alkali concentration than is 
used in ordinary negative development. 
The reason for this is that the limited 
amount of developing agent present 
must be made use of before it has a 
chance to diffuse out into the bath and 
be lost. Sufficient pH and concentration 
of alkali will accomplish the? desired 
rapid development, but for most pur- 
’ poses alkalis as strong as sodium or 
potassium hydroxides are not required. 
Five to 10% solutions of sodium car¬ 
bonate? plus sodium sulfite are common¬ 
ly used for the second bath. 

Because the 2-bath method gives 
maximum shadow detail, exploiters of 
the method are tempted to publish 
"impossible** emulsion exposure indexes, 
sometimes as high as 6 times manu¬ 
facturers rating. With such ratings one 
pshould remember that he is working 
way down on tfie toe of the film's sensi- 
tometric curve where, with subjects of 
brightness range of say 10 to 1 (which 
is by no means abnormal), there will 
be some areas falling below the thresh¬ 
old sensitivity of the film. No known 
developer will bring out detail in such 
areas. Negatives will be obtained, that 
are completely .clear in areas below the 
^threshold of sensitivity, leading of 
.course, to poor print quality. 

The moral ip uSThg two-bath systems 
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when exposures are near the threshold 
of sensitivity of the film, is to stick to 
scenes of limited or controlled bright¬ 
ness range unless shadow areas are 
small enough to be ignored. Under such 
conditions excellent print quality can 
result from the system together with its 
other advantages already mentioned. 

The writer has found that some of 
the higher emulsions speed rating ap¬ 
parently apply to roll film only. When 
used with 35 mm film of the same 
brand name, hopelessly thin negatives 
were obtained. At the moment there is 
no clear explanation. 

In seeking a good two-bath devel¬ 
oper, one needs an "A** bath of especial¬ 
ly good keeping property. One such is 
the active ingredient (small packet) in 
VI ID developer. 0 Solutions of this 
agent made five years ago still show 
undiminished activity. VHD is normally 
used as a single-shot developer, the 
soundest approach to uniform results, 
but by using a modified alkali rather 
than that furnished for single-shot use, 
an excellent two-bath formula results, 
giving slightly greater density (speed) 
than anything on the market. 

"A" Bath: Dissolve one VHD small 
packet in 16 ounces 475ec of 
water, and store in a sealed bot¬ 
tle labelled "A bath." 

“B” Bath: Sodium carbonate 

50 grams 

Sodium sulfite 20 grams 

Water 32 oz. (950cc) 

Dissolve the first two in the 
water and store in a sealed 
bottle labelled “B Bath." 

Immerse film in “A" bath at 65-85°F. 
for at least 2 minutes. Drain and with¬ 
out rinsing, pour in the "B" bath and 
allow to stand at least 2 minutes. Agi¬ 
tate for 3-4 seconds every half minute 
while in both the "A" and "B” baths. 
Pour “B" bath back into its bottle and 
rinse film with two or three changes 
of water and fix in the usual manner. 
It will be noted from this that the 
method is practically independent of 
time and temperature, although it is 
probably best to work around 70-75°F. 
The temperature of all baths should 1^ 
nearly the same. Negatives will print 
on #1 (soft) to normal paper, depend¬ 
ing on the contrast of the subject. Be¬ 
ware of too contrasty subjects unless 
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extreme shadow areas are of no impor¬ 
tance. Evenly lighted subjects with sun 
at photographers back or over the 
shoulder or with flash fill are best. 
Under these conditions a partial list of 
films has been tested and the following 
exposure indexes have been found to 
give adequate density rfhd quality: 


Film 


ASA* Rating 


Agfa 1SS roll 609 * 

Ansco Super Hypan roll 1000* 

Ilford FP3 roll 800-1000 

Ilford FP3 35 inm . 320-400 

Kodak Panatomic-X 35 nun 160 
Plus-X 35 nnn 320 

Plus-X roll * ’ 800-1000 

Verithrome Pan roll 500 

Tri-X roll 2400-3000 

Tri-X 35 mm 500 


The "A" bath can be used indefinite¬ 
ly, but the amount lost by carry-over 
should he made up with fresh solution 
to keep the bottle full. After 10 rolls 
it was as active as ever. The ultimate 
has not been determined yet. VHD has 
a built-in indicator which warns (by 
turning yellowish) if something has 
gone wrong, in which case it should be 
discarded. The “B" bath will gradually 
accumulate emulsion speed. Very little 
change was noticed after 10 rolls, but 
since these components, arc; so cheap, it 
is wise to renew this bath after say 10 
to 12 rolls. One more advantage for 
2-bath development: grain is not in¬ 
creased. 

Single-shot development is still the 
soundest approach for normal work and 
uniform results, but for a change of 
pace, and in cases where you might 
normally need Royal-X Pan, try this 
modification of divided development 
with some of the regular fast films. ■ 
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Roll-a-Member Contest 

(Continued from page 29) 

style of projection the slides can be 
placet! in trays in advance and during 
the contest no further attention need 
be given to the placing of slides in 
the projector. At New York Color 
Slide Club we used a Carousel Pro¬ 
jector which held 4 rolls of film in 
each tray and worked out perfectly for 
out needs. 

After the deadline for receiving the 
rolls of film, the boxes should be num¬ 
bered at random. After they have 
been numbered the boxes are then 
opened according to number. The first 
slide in the box is removed and an 
identifying numbered slide, that can 
be projected and which corresponds to 
the number on the box is inserted in 
place of the first slide. The succeed¬ 
ing slides of the same roll are placed 
in the tray. A list is made in duplicate 
of the number of the roll and the 
makers name. This is the only identi¬ 
fication that is needed. As the rolls 
are projected the end of a slide set 
is signified by the identifying num¬ 
bered side of the following roll. If it 
is necessary, during the contest, to 
hold any of the rolls for review, it is 
easy to take individual sets out of the 
original tray and set these rolls up 
in a trav or trays for this purpose. 
Have these trays numbered in the 
order in which they should be re¬ 
viewed and lx? sure and include the 
identifying number of each roll. If the 
rolls are set up in this manner it is 
possible to keep the rolls identified at 
all times without having to place the 
name of the maker on each slide. 

The 26 rolls and 520 slides that 
made up our contest took approximate¬ 
ly one and a half hours to view, com¬ 
ment upon, select the winners, *and 
award the prizes. There was skepti¬ 
cism on the probable length of the pro¬ 
gram by some of the member*', and 
they were pleasantly surprised. We 
attribute this speed to the smooth ar¬ 
rangement and presentation of the 
contest, plus the planned timing of 
the comments by our judge. 

You probably are wondering the 
kind of pictures that were on the rolls 
of film that "‘Skip’' Miller selected as 
the winners. The pictures that are re¬ 
produced here can only give an inkling 
of how the completed • rolls looked. 
Most of the selected rolls told a story 
and had continuity, each in its own 
individual manner, whether it was 
through the expressive face of a pretty 
girl; the adventures in the day of two 
youngsters; the frustrations a man en- 
countegng doors at Sturbridge* the 
enfolding of u Christinas story. Rolls 
that were made up of abstract studies 
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had their individual type of continuity 
in keeping with the specialized nature 
of the subject. The selection of every 
roll was based on the slides ‘of the 
entire roll and not on perhaps a few 
outstanding individual slides a roll 
might contain. This basis of selection 
is important for a successful contest. 
When you add the element of chance 
that is associated with this kind of a 
contest, plus the challenge of shooting 
a roll of film to get a set of slides 
that will stand on their own feet, you 
get the elements that make a “Roll 
a Member” contest interesting and 
unique for participant and spectator. 
It proved to be a fascinating evening's 
program at New York Color Slide 
Club. How about your club trying it? 
When you do, let me know how it 
turned out. ■ 


CENTRAL ZONE NEWS 


Editor: Gilbert Hill 

1919 NW 20th St., Oklahoma City 6, Okla. 

Bh. news in our Central Zone these days, 
of course, is the 1963 PSA International 
Convention in Chicago Oct. 1 to 5, with 



This picture of her daughter Betty Lynn 
won a $1000 top prize in the Newspaper 
National Snapshot Awards for Mrs. S. O. 
Garner, Amarillo, Tex., PSAer. It took 
first In Babies and Children class. 


Chicago Area Camera Clubs Association 
and Chicago Chapter of PSA acting as 
the hosts. 

And, having just gone through a region¬ 
al, your editor hAS only sympathy and 
understanding for the hard workers led 
by Dr. Boyd E. Stark, APS A of Wilmette, 


who is general chairman. Btrt, believe tyr* 
or not, it is worth it when the show is 
all over. 

But the big news around the Hills' 
household, and a number of camera clubs 
in the GSCCC, is a “photographer's dream 
tour” of Europe, starting the day after 
the PSA convention. The idea was sug¬ 
gested only in June, at the PSA regional 
and GSCCC convention, by All World 
Tours of Dallas. 

If enough folks can unscramble their 
vacation schedules on short notice to make 
it possible, we'll have 21 days in Europe 
—through Brussels, Lucerne, Venice, Par¬ 
is, and London, and points in between— 
with a minimum of organized sight-see¬ 
ing, and a maximum of picture taking 
time. Cost, because it is October and late 
season, will be $786. Your editor, and 
Louise Hill, will lead the photo part of it. 
Yes, you're welcome, but act fasti 

How to Meet Friends 

When S. Stanley Knapp and Hal. K. 
Baird of Dallas CC dropped in on us at a 
meeting of the Woodlawn CC at San 
Antonio they got an escorted tour of 
that historic city on a ( picture-taking out¬ 
ing the next day. Not every camera club , 
can furnish a San Antonio with its Span- 
ish-American historic background, but 
visiting a neighboring club is a fine way 
to make some lifelong friendships. 

People op the moye 

Joe Hedrick, PSA-GSCCC representa¬ 
tive of the Dallas CC and author of a 
recent piece on dance photography in 
PSA Journal, and new vice-president of 
GSCCC, is moving from Dallas to Corri¬ 
gan, Texas. It should be easier for cer¬ 
tain clubs now to beat Dallas in certain 
inter-club competitions. A-hem! 

Jackson PS is also losing Bill Hunt, a 
new vice-president. It is a shame the way 
making a living interferes with a hobby. 

Worthwhile Project 

Raymond A. Good, pres, of Galesburg 
CC, announces a club project of photo¬ 
graphing the four seasons, to build a slide 
set to list in the PSA Exchange Directory. 
Ray is a busy boy, with lectures planned 
in Michigan, before appearing on the 
N4C program at Austin. Ray says his 
next lecture is “The Bluebird,” and it 
isn’t about a bird. Wonder if he's gonna 
sing! 

It happens . . . 

Seen at the PP of A convention at Dal¬ 
las— S. D. Chambers, APS A, Port Arthur, 
Tex., who is making more than tentative 
motions at becoming professional; D. Bry^ 
an Harwell of Longview, 'and W. Clayton 
Schmidt of Shreveport. Paul Peters, pres¬ 
ident of the Dallas CC, helped out 
with the trade show where most of us 
just stood around with mouth watering 
for new gadgets. 

Helpful Hobby . 

From St. Paul we learn tfmt Julia Herl * 
has been giving her slkl& show on Lebar 
non for senior citizens in rest homesV 
What a nice thought to end this monthV 
report! 
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every member •del a member 


Nom« of sponsor appears in bold; MC Indicate Membership Committee. 


ARIZONA 

KRAUSE. Fred, Box 1831, Parker, Arlz. 
7*63 P 

Claude i. Brooks 
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Tbemai F. Myers 

DALGLEISH, Maurice G.. P.0. Box 187, 
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William L. Jacksoo 

GIVENS, Albert D., 4300 Soquel Dr., 
Sequel, Calif. 7*63 CN 


ILLINOIS 

HOOTS, Harold. 1025 N. Dunham St., 
Degrtur 37, III. 7’63 CMNJPST 

MARSHALL. Miss Edith M., 1106 W. 
Nevada St., Urbans, 111. 7*63 C 
L. L. Staimley 

McDANIELS. Charles E.. 4858 S. Drexel 
Blvd., Chicago 15, III. 7*63 P 

Melvio Gayisr 

SCHAFFER, Walter L., 2919 St. Philomena 
Ct., Peoria. III. 7*63 MP 

Lyle E. Williams 

SMITH, F. Dale. Oneida, III. 763 CMNS 
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PEARSON, George $., 327 Greeley Avs., 
Webster Groves 19, Mo. 7*63 P 

MC 

NEBRASKA 

KIPER, John V., 11706 N. Post Rd., 
Omaha 12. Nebr. 7*63 MJ 

W. H. Piaiilt 

„ NEVADA 

DUFT, Joe F., 41 Kendall St., Winne- 
mucca, Nev. 7*63 CN 

JOfeR A. RiggS 


VIMINIA 

WYNER. Alexander S., 7819 Jay* Miller 
Dr^ Falls Church, Ve. 7*63 C 

_ . WASHINGTON 

ELVIDGE, Mrs. Ford Q., (Anita M.), 3425 
St. Andrews Way E., Seattle 2, Wash. 

Ailie B. Smith * 

«OWE. David A., 2021-144 SE, Bellevue, 
Wash. 7*63 P 

Robert L. Nicies 

WILL'JMS,. Charles 


regularly published bulletin of each PSA Division with which 
he is affiliated. These bulletins give news, pictures, instruc¬ 
tion, and schedules concerned with its particular field of 
photographic endeavor. 

Conventions 

Each year the Society holds an International Convention. 
These are held in different cities each year, with programs 
~rjf~ifl‘structive lectutes, parrels, and exhibits of photography. 
Special field trips are a feature of each convention. 

In addition to the International Convention several Re¬ 
gional Conventions are held in different parts of the country. 
These, in essence, are miniatures of the Annual Interna¬ 
tional Convention. 

One of the real lasting values you receive in attending 
conventions is fellowship. You meet friends from Slide Cir¬ 
cuits or Portfolios you've never met face to face before. 
You talk to them, join them on field trips, and in a few 
days your circle of friends has widened to an amazing 
number. The members of PSA have a reputation of being 


among the world's friendliest and most helpful people. It 
doesn't take long to realize this once you've joined. 

How To Join PSA 

The Photographic Society of America is not an "exclu¬ 
sive" organization. Its members include people from all 
walks of life, age groups, and varying degrees of photo¬ 
graphic achievement, bound together by a common interest 
in picture taking. There Is something in PSA for everyone 
who has more than a casual interest in. amateur photog¬ 
raphy, and many professionals find its activities stimulating. 

Chances are that you received this folder from a friend 
who is now a member. He probably will want to sponsor 
your membership. He can help you decide which Division 
will best fit your interests, and which of the Society's many 
activities and services will be most helpful in developing 
the skills and understanding that will enrich your photo¬ 
graphic achievements. The mechanics of applying are very 
simple. Just complete the blank on the reverse side of 
this page and send it in with your check or money order. 


MC 
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EASTERSON, Bernard, 2900 McKinley St., 
N.W., Washington 15, D.C. 7*63 C 

Frank B. Christopher 

FLORIDA 
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GASSER, William. P.0. Box 31. Kansas 
City 41, Mo. 7*63 CP 

Hugh Maid 


VERMONT, 

MAGNAGHI, Mrs. Dolly, 12 Cedar St 
Brattleboro, Vt. 7*63 N 

Mrs. Cecile Briggs 
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PROFESSIONAL COLOR LABORATORIES, 
c/o A. M. Rothbard, Rosella, New 
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MOUNTAIN ZONE NEWS 


Editor: Eveline A. Olson 
386 Ogden Street, Denver 18, Colorado 


going, group—Class B-l clubs had best 
look to their laurels next year. 

Well Done and Welcome 

After five years as Editor of Cactus 
Points of the Saguaro CC in Phoenix, 
Warren Frye has turned in his typewriter. 
He has been looking for a replacement 
for some time. Warren has done a fine 
job editing Cactus Points and bringing 
information and fine humor to his read¬ 
ers. We congratulate him and appreciate 
the good publication he has been sending 
us. 

The new Cactus Points editor is a man 
who has been busy in PSA and Saguaro 


CC activities for several years. Wayne 
Foster is an Area Representative for PSA 
in Arizona and has been active in the 
Saguaro CC ever since its inception seven 
years ago. He # mentions that during the 
intervening 381 weeks thye has not been 
one in which either he or his good wife, 
Sarah, APSA, has not been involved in 
Saguaro CC activities. A top editor has 
been replaced by another fine editor and 
worker for the advancement of photogra¬ 
phy. 

«Denver Loses Top Worker 

Since early last spring rumors of the 
departure of a photographic stalwart have 
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been running hot and cold. Now it’s offi¬ 
cial that Denver will be losing Barrie H. 
Bieler, APSA, to Midland, Mich., the end 
of August. The story will be the same at 
Midland as it has been in Denver—an ac¬ 
tive worker, contributing to the photo¬ 
graphic ventures of a fine group in another 
area. 0 

During the time Barrie has been in 
Denver, he has given unstintingly of his 
tirfie and efforts in the furtherance of pho¬ 
tography. Through his diligent efforts, the 
Colorado Council has continued its growth 
and the many clubs in the metropolitan 
Denver area: have never failed to receive 
assistance and advice from him. He has 
served two terms on the steering com¬ 
mittee of the Denver International Exhi¬ 
bition and served as General Chairman 
of the Eighth Denver. He has served as 
President of the Colorado Council of CC, 
President of the North Denver CC, has 
held many other offices and committee 
chairmanships and in addition he serves 
as an Area Representative for PSA in 
Denver. It stands to reason then, that 
photographers in Denver will need to 
contribute in even greater measure to 
fill the gap that will be created by Barrie’s 
departure. We wish him well in his new 
assignment at the head office of the Dow 
Chemical Company. His vocation as ce¬ 
ramist carrying the title of Sr. Develop¬ 
ment Specialist, has been marked with 
the same vitality which has spearheaded 
many of the activities of the Denver and, 
indeed, the Colorado photographic groups. 
To say that he will be sorely missed is 
a masterpiece of understatement. Good 
luck, Barrie, we’ll look forward to hearing 
of your continuing photographic progress. 

. Regional in Review 

‘The 1963 PSA Denver Regional Con¬ 
vention has etched its place in the history 
of the Mountain Zone! The registration 
badges represented 20 states, in addition 
to the 231 Coloradoans who made up the 
total registration of 333. Six of the seven 
states in the Mountain Zone were repre¬ 
sented. For a “first” we felt very much 
rewarded by the splendid attendance and 
loyal support of PSAers from California 
to New York and from Montana to Texas. 

The programs were most informative, 
entertaining and varied. Each • speaker 
was roundly applauded as programs were 
enthusiastically received. The working 
committees were generously thanked as < 
informal comments of appreciation were 
exchanged during the convention. The 
field trip was a booming success with 
weather to match every mood—and all 
of it good. 

Having been responsible for publicity, 
we wish to hand a large bouquet of appre¬ 
ciation to the Journal editor and to the 
editors of the many Di\Hsional Bulletins 
who so graciously used the material pro¬ 
vided them and who were responsible for 
many making the decision to have a “Fab¬ 
ulous t Fifth Through Seventh.” General 
Chairman Glen Thrush, APSA, joins me 
in expressing appreciation to all who as¬ 
sisted in making this such an enjoyable 
and successful event. t 

There—we've said it and we promise 
never to mention the Regional again- 
unless were asked! 
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^ STAR Exhibitors 

The PSA Star Ratings have beeh estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

COLOR DIVISION (Slides) 

Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 80 aec. with 16 slides; 8- 
star, 160 acc. with 32 slideu: 4-star, 320 
acc. with 64 slides; 6-star. 640 acc. with 
128 slides. Compiled by MariAn Nelli. 

★ ★ ★ ★ ★ 

Arnold S. Ask in Frank C. Gebhardt 

★ ★ ★ ★ 

Pearl Johnson I bins L. Krueger 

★ ★ ★ 

Lucy A. Bcsemer Joe Fabian 

★ ★ 

Madelon K. Bakke Mildred K. Trokey 
Gerald M. Church George M. White 
R. V. Kendall, APSA 

★ 

Dorothy E. Benson Vella Sanders 

Ann M. Kendlehart, APSA Ethel A. Weist 
Oyvind L. Rydland Leo Zoleman 

NATURE DIVISION 

Stars are awarded for either slides or prints 
in recognized Nature Exhibitions. Require¬ 
ments: 1-star. 18 acceptances with 6 pic¬ 
tures; 2-star, 36 acc. with 12 pictures; 3-star, 

72 nee. with 24 pictures; 4-star, 144 acc. 
with 48 pictures; 6-star, 28N acc. with 96 
pictures. Compiled by Betty Randall. 

★ ★ ★ ★ ★ 

Ruth A. Cordner Frank C. Gebhardt 

★ ★ ★ ★ 

Frank Priore, APSA 

★ ★ ★ 

F. G. Irwin, M.D. Ray O’Day, APSA 

Michael K. Moreombe Maude F. Pruett 

★ ★ 

Madelon K. Bakke Howard L. Garrett 

★ 

Patricia A. Davis Edward Harris 

Kenneth J. Dunlap Stuart W. John 

Joseph P. Fallon, Jr. Joseph F. Mahoney 

STEREO DIVISION 

Requirements: 1-star, 30 acceptances with 
6 slides: 2-star, 60 ace. with 12 slides: 8-star, 

120 acr. with 24 slidas; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethauer. 

# ★ ★ ★ 

Paul S. Darnell 

★ 

William Foulks 

PICTORIAL DIVISION 

Requirements: 1-star, 80 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
8-star, 160 acc. with 32 prints; 4-star, 820 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Lets M. Hand, 
APSA. 


★ ★ ★ 

Poon Yik-Wo Merle W. Moore, M.D. 

★ ★ 

Asad Ali 

★ 

Alice Wallace Jean K. Anderson 

Ray M. Watson Lane Rein 

E. Dorothy Benson 


CANAD1ANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Leaside CC International 

Jan. 25, 1964 will he an important up¬ 
coming date for Leaside CC, being dos¬ 
ing day for its four-segment International 
Exhibition, announced several weeks ago. 
Again it will feature four divisions—Color 
Prints, Color pictorial Slides, Nature Slides 
and Photo-Journalism. All divisions will 
be judged by separate panels of experi¬ 
enced personnel. 

Photo-Journalism will be divided into 
two categories: (a) featfire pictures in 
which the story is told in a single slide; 
and (b) photo entries consisting of a mini¬ 
mum of 3 slides, and not more than 7, 
to form a sequence which tells the story. 

Color prints will be shown at Leaside 
Public Library Feb. 8-29. Color, pictorial 
and nature slides at Leaside High School 
Feb. 12-13, and Leaside Public Library 
Feb. 18, together with Photo-Journalism 
acceptances. 

Chairman of the Leaside 6th.Interna-' 
tional is Ken Bryant, 25 Sutherland Drive, 
Toronto 17, Ont., from whom entry forms 
are available. 

Brantford CC Loss 

Death has claimed Maun sell Young, a 
very devoted and active member of Brant¬ 
ford CC. He was for nine years Treasurer 
of the Club, and a keen competitor both 
in color and black and white, season af¬ 
ter season. 

As Tripod Topics bulletin puts it: “No 
one will surpass Maunsell Young for the 
intensity of his concern for the welfare 
of Brantford CC. We shall remember 
him, and miss him very much.” 

Slide Programs Available 

Ken Cueksey, Chatham, Ont., writes to 
say that, in addition to distribution °f 
Exhibition Slide Sets to Canadian CC\s 
and individuals, he is now in a position to . 
make available Cli(Ford Pugh’s color slide 
lecture “People as I See Them.” 

This is a condensed version of the lec¬ 
ture of the same name presented at sev¬ 
eral regionals and a PSA international 
convention. It gives pointers on photo¬ 
graphing people at the beach, at work, 
fairs, shows, etc., as well as in more 
formal studio settings. It consists of 86 
glass-bound slides, all originals, many of 
which have been accepted in international 
exhibitions, and is accompanied by Cliff 
Pugh's instructive written commentary. 
This slide lecture is Available without 
cost to Canadian PSA affiliates of die 
Color Division d\^ing the coming fall 
and winter season. Postage both ways 
amounts only to about $1.50. 

An addition to the several PSA Exhibi¬ 
tion Slide sets available for club use at a 
rental of $3, is a new Subject “Landscape 
Photography” comprised of slides from the. 
1962 San Francisco Color Exhibition, with 
commentary. Club program directors wish¬ 
ing to avail themselves of these slide sejts 
to add zip to club activities during com¬ 
ing season should contact Ken Cueksey, ^ 
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11 Buckingham Ave., Chatham, Ont., us 
soon as possible, indicating potential dates 
when the programs would be required. 

j Federations Compare Notes 

Word comes our way that two of the 
federated groups of CC's in Ontario, viz 
Western Ont. Federation and the Feder¬ 
ated Clubs of the Toronto Area, have 
been exchanging ideas, services and pro¬ 
gram problems, with the thought of coor¬ 
dinating some of their activities, and 
standardizing their judging and other 
practices. Geo. Evans of Sarnia has re¬ 
cently taken over Presidency of the West¬ 
ern Ont. group. 

Just How Lucky Is Mae? 

She picked up three of the five tro¬ 
phies, Tops in Color, Slide of the Year 
and the President's Trophy last season at 
Chatham CC. She was elected 2nd Vice 
Pres, of the Club, for this, was the winner 
of a luxury brand wrist watch in the 
1963 U.S. Camera magazine photo con¬ 
test. She collected a $250 prize in the 
previous National Newspaper snapshot 
awards. 

Lucky Mac, they call her—Mrs. Mae 
Whittitkcr, more precisely. Lucky? Or 
more objectively an II-W-F.GG ... a 
hard-working, energetic go-getter? 

Inter-City Rivalry 

For the coming st'ason, theie’s going to 
be more movie-making rivalry between 
Quebec and Ontario. Ottawa v Movie and 
Trenton Movie clubs are butting into the 
intercity competition between Metro Mov¬ 
ie Makers (Toronto) and Montreal. 


PSA Trading Post 


The Trading Pott is for the use of all PSA 
members , and members only, free of charge. 
Copy must be brief and complete. It must reach 
the Editorial Office , 1822 Leland Ave., Chi - 
s&go 40 III., by the 20 th of the month and will 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 

SALE EANtman dye transfer register board, 
large size (18"x23% w ), new in original cuitnn, 
$40. The following in practically new condition : 
Nikor developing tanks, 1 qt. size, $6 each. 
Nikor developing reels, 16mm, 35mm, #127, 
120, 828 at $3 each. Stainless steel developing 
tanks for cut film or plates, 5% x 8x7*4 deep 
at $5 each. 3x 10x9% deep at $7.50 each. Cut 
film hangers (stainless steel) 5x7 and 8x10 
at $1.50 earh. W. A. Mason, 10 Lexington Ct., 
Midland, Mich. 2t8 

SALE—Lelca MB with case and luiis hood. 
50mm f /2 Summicron, $225. Richard A. Pucillo, 
12 Warewoods Rd.. Saddle River, N.J. 2 t 8 


SALE -Mamlya C5-3 Professional with 4 lenses: 

Jfimm; 80mm; 185mm; 180mm. Leather lens 
cases and masks; UV filters and lens caps for 
each lens; leather camera cose; Pro gadget 
bag ; Grip ; Porroflex finder; Paramender; neck 
strap. All brand new, perfect condition, lists 
over $875. Will sell for $650. Robert B. Bell. 25 
Drumlin Rd. f Newton Centre 59, Mass. 2 t 8 


SALE lelca Elmar 135mm f/4.0 for M3. Per¬ 
fect, $100. case included. E. If. Roper, 3523 
Oakway Dt., Toledo, Ohio, 43614. 2t8 


SALE—1100 used metal 2% x 2 % Davidson slide 
binders vfrith glass.‘Good as new $4 per hundred, 
plus postage or express. Will sell in lots of 100 
or more. Two Davidson aluminum carriers for 
• 2V 4 x 2 ] 4. Hold 160 slides each. As new. $8 
each. Hand viewer 2^c 2*4 $2. Rom L. Phegley, 
N. Philadelphia 6 t„ Anaheim, Cal. 92805 2t9 


Last season Montreal took first and 
third awards. Toronto came off 2nd best. 
The adding of Ottawa and Trenton, com* 
ments Metro Moviegram, may perhaps 
mean the standards will be a little higher! 

For themes of the coming season's mov¬ 
ie contest, Montreal has suggested the 
following two. The Thing. Who's Been 
Sleeping in My Bed? Could be this might 
produce masterpieces that would graduate 
into the Ten Best at Montreal’s PSA In¬ 
ternational Convention next August. 


SOUTH OF THE BORDER 


Editor: J. L Zckany, APSA 
Volcan 129, Lomas, Maxlco, D.F. 


Mexico-Argentine 

Club Fotografico De Mexico, PSA—Mrs. 
Anne M. Hatcher's "Around the World 
with PSA,” 1961 Color Division program 
shown at the New York International Con¬ 
vention, was presented at CFM's July 
monthly meeting, to an overflowing audi¬ 
ence, with translation of comments into 
Spanish by this Editor; then forwarded to 
Argentine, where it was presented to a 
large audience at Hosario, by Pena Foto- 
grafica Rosanna, PSA. (El programa de 
la Sra. Anne M. Hatcher, Alrcdedor del 
Mundo con la PSA, 1961, quo la Section 
dc Color do la PSA, presentara on la Con¬ 
vention National de la PSA on Nueva 
York, fue exhibido en el Salon Mensnal 
del CFM en julio ppdo., ante un lleno a 
reventar, eon traduction de los comen- 
tarios por oste Editor; despues se envio a 


SALE Ynahica LM Twin-lens reflex, 80mrn 
f/3.5 Ynshikor, with built-in light meter, self- 
timer, to 1/300, cane, retaining ring, close-up 
lens, cable release. Perfect condition used about 
18 roils. $29. Miss B. A. Harford 140 West 238 
St., Bronx 63. N.Y. 2t9 

SALE -Telescope- 4" TJnitron photo-equatorial 
refractor. Complete with guide ‘scope, electric 
diive, 7 eye pieces, heavy duty tripod leveling 
stand. Excellent condition. $500 FOB Plainfield, 
N.J. W. E. Garrelson, 1211 Denmark Roud, 
Plainfield, N.J. 2t9 

SALE 8 mm Canon 8 EEE Electric, f/1.7. Motor 
Zoom, coupled with Cds light meter, pistol grip, 
case, wide angle converter lens, type A and B 
filters close-up lens, battery tester, remote con¬ 
trol unit, new condition, latest model, all for 
$235. (Reg. $395 value.) Edward Steed. 1115 
Brookview Blvd., Cleveland 34, Ohio. 2t9 


SALE - Century Graflc 2*4 x 8*4 camera, Grn- 
flock bark. Graflex Trioptar 103mm f/4.5 lens 
in Century self cocking shutter, 1/200. Choice of 
1 or 2 film pack adapters and/or 1 roll film 
adapter, Kalart BC flash and/or Dynalite strobe 
and gadget bag. All in A-l condition. Every¬ 
thing listed $115. Price scaled downward as per 
choices selected. William E. Jones, #Box 16, R.D. 
3, Newton, N.J. 2t9 

SALE—for Contax owner who has a Focusing 
Revolver unit and a Contaprox. specially made 
precision micrometer support for ropying and 
table top work. Lou Marks, 6527 Bartlett St.. 
Pittsburgh 17. Pn. 2t9 

SALE—Nikon SP (black, range finder) f/1.4 
lens and cose, also 135mm lens etc. All perfect. 
Will sell cheap. J. J. Frank, 3975 Christopher 
Ave., Detroit 11 , Mich. 2t9 


SALE— Gra-Lah Timers, luminous dials, used, 
very good condition $10.75 postpaid. Robert H. 
Martin, 1206 Camlno Cacto, Santa fe 8 , New 
Mexico. 2t9 


SALE OR TRADE—Realist projector model 81, 
new with 6 pr. Polariod glasses. Make offer or 
will trade for Rollci. Ray J. Finn, 8038 Veazey 
Ave., Cincinnati 38, Ohio 2t9 

TRADE—Have Contax. Retina, Speed-Graphic 
and Graflex cameras with varloun lenses, auto- 


la Argentina, en donde fu£ visto por un 
numeroso auditorio, en Rosario, presentado 
por la Pena Fotogrdfica Rosanna, PSA.) 

Honor Class slides and prints entered 
in CFM monthly Competitions, beginning 
with June, were sorted out by the judges 
into Pictorial, Realistic and Modernistic 
trends, with the best of eftch getting a spe¬ 
cial mention, in an effort to make CFM 
members concious of those photographic 
styles. (Las transpnrencias y fotos de B. 
y N. concursadas en Cat. de Horibr del 
CFM, a partir de junio ppdo., fupron 
separadas por los jueces en Pictorialistas, 
Reali&tas y Modernistas, y la mejor do 
oada grupo recibi6 menci6n especial, en un 
esfuerze para familiarizar jt los socios del 
CFM, con es'tas escuelas b&sicas de la 
Fotografia.) 

Julius Wolf, APSA, and wife (y Sra.), 
of Chicago, last July visited Mexico, tour¬ 
ing thru: Toluca, Ixtapan de la Sal, Cuer¬ 
navaca, Taxco and Acapulco; being en¬ 
tertained by this Editor and wife while on 
Mexico City stopovers. He is prominent in 
Chicago photo circles, as former presi¬ 
dent of Chicago CCC, Chicago Stereo CC 
and Chicago Nature CC, and the first 
Chmii. of CACCA Stereo Competitions; 
also as an Inti, judge of Color fit Stereo 
Salons, with 4 Stars in Stereo, 2 in Slides 
and one in Nature, (de Chicago, en julio 
ppdo. visitaron Mexico, viajando por: 
Toluca, Ixtapan dc la Sal, Cuernavaca, 
Taxco fit Acapulco; siendo agasajados por 
este Editor v Sra., en sus cstancias en la 
Cd. de Mexico. El es nUiy prominents en 
circulos fotograficos de Chicago, habiendo 
sido Presidente de los Koto Clubes de 
Estercoscopia, dc Color y de Naturaleza 


mntic projector, enlarger and mueh other equip¬ 
ment which 1 would like to exchange for good 
original color tdidefl of nature subjects and 
foreign countries Herbert Lanks, 320 Greenwood 
Ave.. Jenkintown, Pa. 2t8 


TRADE -’Voigtlander Beasa, uses 120 film 
(2Vi x 3 l 4 >. Folding bellows: f/3.5 105mm lens, 
un coated ; Compur nhutter to 1-400. Split Image 
R.F. For simple 35 split Image R.F. camera 
similar quality to Kodak 85. Earl F. Beach, 
420 Bon Air Rd, Pittsburgh 35, Pa. 2 t 8 

WANTED—Suitable prints to photo-oil color, 
8-10 or larger, matte and semi-matte are con¬ 
i’nually needed by VSP’s student-patients. 
Please mail to: Volunteer Service Photographers. 
Tnc.. Ill West 57th St., New York 19. N.Y. tf 

WANTED One copy each of Sept., 1939 and 
Nov., 1943 PSA JOURNAL, to AH out a com¬ 
plete Met for binding. Randolph Wright, Jr., 
APSA, 2005 Walnut Street, Philadelphia 3, Pa. 


WANTED - Set of 35mm Kodachrome slides 
covering the America Cup Yacht Races, 1962. 
H. C. Devine, P.O. Box 823, Devenport, Tas¬ 
mania. 2 t 8 


WANTED—Riogon 21mm f/4.5 wide angle lens 
for Contax ITA. Triotar f/4 85mm lens. Made 
by Zeiss-Tkon. M. O. Hacker, 202 Vanburen St., 
Newark. N.J. 2t8 


WANTED Kodak Super 620. .Accessories for 
Kodak Ektra and Zeiss Twin Contaflex. Clyde 
Baumgardner, Hazard. Ky. 


WANTED—Leit^ bellows for Vincoflex II. 
Leitz enlarging lens—Focotar. W. F. Shafer. 
Box 12, Mandan. N. Dakota* 2 t 8 

WANTED—Leica M 2 body only, please advise 
price and condition. Austin Pomerantz, 1525 
Chestnut St. Philadelphia 2 Pa. 2t9 


WANTED—Leitz lens, 90mm, screw mount, El¬ 
mar f/4 rigid. Give price and condition first 
letter. John R. Dowalo, 122 BerthA Ave., D<v 
nora, Pa. 2t9 


WANTED—Leitz Auxiliary Copying DArlce “BE- 
HOO (Ratios 1:1.5, 1:2 and 1:3) Raymond D. 
Harvey, 11820 Edgewater Dr. Lakewood 7, Ohio. 

2t9 
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de esa Ciudad, asi como el primer Direc¬ 
tor de Concursos de Estereo de la Aso- 
ciaei6n de Foto Clubes del Area de 
Chicago; igualmente juez de Saloncs Inter- 
nacionales de Estereo y Color, y tiene 4 
Estrellas en Estereo, 2 en Color y una en 
Naturale/a.) 

Uruguay 

Stereo Division's 7th Traveling Interna¬ 
tional Salon was presented 8 times in 
Montevideo, thru the intervention of 
Eduardo Defey, PSA, no. 1 stereo exhibi¬ 
tor in the world outside of the USA. He 
list'd 10 slides taken on his 1901 visit to 
Mexico, to explain stereo principles to 
those in the audiences unfamiliar with 
them. (El 7° *Sal6n Viajero Intemacional 
de la Secccion de Estereoscopia de la 
PSA, fu6 prcsentado en 8 ocasiones en 
Montevideo, por intervcncidn de Eduardo 
Defey, PSA, primer cxhibidor internacion- 
al en Estereo del mundo, fuera de los EE. 
UU. Utilizd 10 estereoseopias tomadas en 
Mexico, en 1981, para familiarizar a los 
auditorios, con los principios de la Foto- 
grafia de 3 a Dimensidn.) 


PACIFIC ZOHE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif 

Four Keys to Color 

The Southern California PSA Roundup 
committee has secured Paul Yarrows of 
Eastman Kodak Co. to headline the many 
programs at the October 20 meeting to be 
held at the Statler Hilton Hotel in Los 
Angeles. ‘There will be many other out¬ 
standing programs in all divisions. The 
new Paul Yarrows color slide show, “Four 
Keys to Color,” will be illustrated with 
original slides by nine top photographers 
and demonstrates characteristics of the 
two Kodachromes and the two Ektachrome 
color films. 

The nine specialists who shot pictures 
for it spent the greater part of a year 
in the U.S. from coast to coast and in 
neighboring Canada, including most of 
the national parks. The audience is to re¬ 
ceive a great number of helpful tij?s and 
ideas for making prize-winning pictures. 

“Four Keys to Color” will also show 
Las Vegas after dark, Disneyland at twi¬ 
light, and many other photo scenes lo¬ 
cated through the U.S. A .—Elmer L. Stein¬ 
er , APSA reporting. 

Photographic Exhibits 

The Northwest Council of Camera 
Clubs (PSA) is sponsoring a changing 
summer exhibit at the Photography Build¬ 
ing at the SeaHe Center World's Fair 
Grounds. Each exhibit will be shown for 
one week—Monday through Sunday, noon 
to 8 p.m.—until Labor Day. Among the 
exhibits’ will be several one-man shows. 

Foto-dave in November 

Each vear the four northern Councils of 
California get together for a competition 
between councils, and for programs and 
shooting sessions. The two-day affair is 
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called a Foto-elave and will be in Fresno 
this year, Nov. 9-10, with San Joaquin 
Valley CC Council as the host. 

The other three councils are Delta in 
the Sacramento district, the N4Cs in the 
Bay area and Central Coastal CC Council 
on the central coast of California. Be sure 
to hold the date for a grand two days 
and watch the news next month for all 
the particulars. 

Filming for Fun Fiesta 

One of the nation's most popular ama¬ 
teur film contests, the Ten Best of the 
West, will culminate in Oakland this year 
in a two-day Filming For Fun Fiesta Nov. 
2 and 3. The popular film contest is spon¬ 
sored by the leading film councils of the 
13 western states and is open to amateur 
movie makers throughout the West. The 
two-day affair will be held in Oakland's 
Kaiser Center. 

Lily Slide Wins Honors 

Irene Dye of Spokane’s Valley Camera 
Club, recently won first award with her 
slide “Glacier Lily” in the wild flower 
division of the Color Photographic Asso¬ 
ciation of Canada’s international exhibition 
at Seebe, Alberta. 

Mrs. Dye is also a winner of the Silver 
Award of the Calgary Foothill Club. The 
competition drew some 4,000 slides from 
nearly 1,000 exhibitors. 

Columbia Council Convention 

Hie Columbia Council of Camera Clubs 
of southern Washington and northern Or¬ 
egon will have its annual convention Nov. 
2-3 at the Marion Hotel in Salem, Ore. 
The committee has arranged for many 
top programs. Sherry Ballard of Montara, 
Calif., will present “At the Rim of the 
Western Sea”; PSA Tops in Photography 
will be shown in its entirety; and there 
will he tho taped show “Around the 
World with PSA”—to name a few. It looks 
like a big time is in store for the 4Cs in 
Oregon. 

Forest Grove on the Move 

The nationally known Forest Grove 
Camera Club of Oregon was again on the 
move recently when a group of its mem¬ 
bers journeyed to Calgary, Alberta, and 
presented their famous program to the 
Color Photo Association of Canada, and 
later to the 1963 Annual Outing of the 
New England Camera Club Council. This 
^as the program shown at the PSA Inter¬ 
national Convention at San Francisco. 

Camera Club of the Deaf 

The annual awards banquet of the Cam¬ 
era Club of the Deaf was held recently 
at the Tamahasha Town and Country 
Club, Anaheim, Calif. 

This unique camera club, whose entire 
membership are deaf mutes, meets at 
the Pilgrim Lutheran Church for the Deaf 
in Los Angeles. Membership is not re¬ 
stricted to church members, and all deaf 
people interested in photography are wel¬ 
come. 

Deaf-mutes in other parts of the coun¬ 
try who may be interested in organizing 
a similar dub are invited to write to 
David W. Balacaier, 8337 Blackburn Ave., 
Los Angeles 48, Calif. 


New Products 


A new version of the one-minute camera l 
has been announced by Polaroid Corp. 
It is the Polaroid Automatic 100 Land 
Camera, with electric-eye exposure con¬ 
trol that works in conjunction with a 
transistorized electronic shutter. When 
you press the button to take a picture, 
one shutter blade opens quickly. A sec- 



Polaroid Automatic 100 Land Camera. 

ond shutter blade is held back by an 
electromagnet. At the instant when ex¬ 
posure starts, current begins to flow into 
a capacitor. Its flow is governed by the 
electric-eye, which acts as a valve that 
lets electricity flow into the capacitor at 
a rate which depends on the amount of 
light that strikes the film. When the "film 
is properly exposed, the capacitor is fully 
charged and activates a transistor circuit 
which cuts the power to the electromag¬ 
net and permits the shutter to close. The 
device works so fast that it determines 
exposure for flash pictures as well as day¬ 
light photography. Its range is from H 200 
see. to several seconds. 

The Automatic 100 takes film in a 
new plastic 8-exposure pack that loads 
readily. Prints are 3 V\\4y\ in size and 
are developed outside the camera. Proc¬ 
essing begins when a sandwich of film 
and paper, in protective covering, is 
drawn between steel rollers in removing; 
it from the camera. To set the electronic 
circuit control for whichever film is being 4 
used, the photographer changes a film 
speed dial from 75 for color film to 3000 
for black-and-white. The camera makes 
provision for two other speeds, 150 and 
300, for other films that may be avail¬ 
able for it in the future. Its lens is an 
114mm f/8.8 triplet. Focusing is accom¬ 
plished with the aid of a coupled range¬ 
finder, actuated by a focus control that 
is pushed to left or right to bring to¬ 
gether the double images seen in the find¬ 
er window. Two films are available: Type 
108 Polacolor (75 ASA) for color pictures*' 
in 50 seconds and 3000-speed Type 107 itv 
film for black-and-white pictures in 1() 
seconds. Both come ^11 8-exposure packs. 

It is possible to remove a pack from the 
camera, to change from one film to the 
other before the pack is completely ex¬ 
posed, at the cost of wasting a single 
exposure. 

A new lens system devqlgped by Enna 
has been announced by Geiss-America, 
6422 N. Western Ave., Chicago 45, Ill., 
Designed for 35mm cameras including the 
Alpa, Edixa, Exa, Exakta, Miranda and 
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Interchangeable lenses fit automatic mount. 

Practica IV, the system soon will be avail¬ 
able for the Nikon SLR. It consists of 
an automatic mount, containing a large 
gpar drive for focusing over a wide range 
of distances, plus individual lens assem¬ 
blies of different focal lengths which are 
bayonet-coupled to the mount. The lenses 
are manufactured in a range from 24mm 
\o 240mm. 

Sound effects and background music for 
use with motion pictures and slide shows 


are available in a set of eleven Musi-que 
albums being introduced by Bluestone- 
Foldare Enterprises, Inc., 1717 N. High¬ 
land Ave., Hollywood 28, Calif, The mu¬ 
sical selections are grouped according to 
use,'under such headings as “Light Com¬ 
edy Moods, Sport March Moods, and Play- 
on Moods”—the latter designed to open 
a scene or set the stage for a coining 
scene. Sound effects range from barn¬ 
yard noises to crowds of different ages 
and sizes. Individual records are $5.65; 
the set of eleven is priced at $52.50. A 
descriptive folder is available on request. 

Polahoid Land 4x 5 Polacolor Film is 
scheduled for marketing in September. It 
comes in packages of single-shot color 
packets which fit the standard Polaroid 
Land 4x5 Film Holder which is widely 
used with press and view cameras that 
have Grapliic or Graflok type backs. Ex¬ 
cept for its format, the 4x5 Polacolor is 


similar to the roll film introduced earlier 
this year. It is daylight balanced and 
rated at 75 ASA when used at tempera¬ 
tures above 60 F. It is developed in 50 
seconds. 


Exposure readings can be made from the 
groundglass of a camera, with the aid of 




Unit take* readings from groundglass of camora. 


Exhibitions & Competitions 


Pictorial Prints 

Note: M—monochrome prints, C—color prints. 
Entry fee Is $1.00 in each dsss unless otherwise 
specified. 


PSA Approved 

The»e salons initially approved fur Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 

(For listing and approval send data to Alfred 
W. Hecht, APSA, 348 East 19th Street, New 
York 3, N.Y.) 

Bergamo (M,C) Closes Sept. 1. Exhibited in late 
September. Data: Centro Turiatico Giovanile 
Comltato Provincial#, Via Paleocapa 4, Bergamo 
Italy. 

Albuquerque (M.O) Fee $2.00. Closes Sept. 3. 
Exhibited Sept. 12-22 at New Mexico State Fair. 
Data: Dept. T, Photography, New Mexico State 
Fair. PO Box 8546. Albuquerque.N.M. 
Birmingham (Alabama) (M,C) Fee $2.00. Closes 
Sept. 8. Exhibited Sept. 80-Oct. 6 at Alabama 
State Fair. Data: Everett L. Huffman, Sec., 
Box 7478, Birmingham 18, Ala. 

Ghent (M.C) Closes Sept. 8. Exhibited Oct. 27- 
Nov. 11. Data: Julien Tack. EFIAP, St. Vin- 
ccntlusplein 04, Ghent, Belgium. 

Victoria (Canada) (M) Fee $2.00. Closes Sept 9. 
Exhibited Oct. 6-20 at Victoria Art Gallery. 
Data: R. C. Holden, 8586 Richmond Rofid, 
Victoria, B.O., Canada. 

Cavoilcade (M,C) Clones Sept 10. Exhibited 
Oct. 7-20 at Gates Gallery, Gates Memorial 
Library. Data: Leonard R, Knight 4400 Bryce, 
Port Arthur, Texas. 

Yakima (M,C) Fee $2.00. Closes Sept 11. Ex¬ 
hibited Sept 26-29 at Central Washington Fair. 
Data: Central Washington Fair Assn., Yakima, 
Wash. 

Johannesburg Contemporary (M) Closes Sept 
18. Exhibted Sept 80-Oct 6 at Joubert Park. 
Data: Camera Pictoriallsts of Johannesburg, 
Box 6175, Johannesburg, South Africa. 

Thailand (M) Closes Sept 16. Exhibited Nov. 
10-24. Data: Sutchai Chemsirivatana, ARPS, 
Sec., Photographio Society of Thailand, PO Box 
*1268, Bangkok, Thailand. 

Fresno (M.C) Fes 82.00. Closes Sept 18. Ex¬ 
hibited Oct 8-18T Date: Elmer Lew, FPSA, 
—■Chairman, 1141 Fulton St, Fresno 21. Calif. 
Rosario (M,C) Closes Sept. 18. Exhibited Oct 
19-27 at Municipal Fins Arts Museum. Data: 
Ariel Argiroffo, See., Pona Fotografica Rosarlna, 
Casllla de Corrao 621, Rosario. Argentina. 
Shreveport (M.C) Foe $2.00. Closes Sept 20. 
Exhibited Oct. 18-27 at Louisiana State Fair. 
Data: Henry L. Rush, 740 Merrick, Shreveport, 
La. 

Bath (M) -Closes Sept 28. Exhibited Oct. 16- 
Nov. 2. Data: Mrs. E. H. Green-Armytage, 6 
• Richmond Hill. Bath, Somerset England OR 
Mrs. R. K»Bak«n,J4 Emelin# Dr., Hawthorne, 
USA 

Hong Kong (PSHK) (M.C) Closing dates; Mono¬ 
chrome Oct. 0. Color Prints Oct. 28. Exhibited 
Dec. 2-8. Data: Woi Ke-Lal. Solon Sec., Photo¬ 
graphic Society, of Hong Kong, Room 614, 
Marina House, Hong Kong. 

September 1963 


Arizona (M.C) Fee $2.00. Closes Oct 9. Ex¬ 
hibited Nov. 1-11 at Arizona State Fair. Data: 
Dept. S, Photography, Arizona State Fair, 
Phoenix, Ariz. 

Queensland (M.C) Closes Oct 10. Exhibited 
Nov. 8-16 at Toowoomba Memorial Halt Data: 
Fifth Queensland Inti. Salon, PO Box 889, 
Toowoomba, Queensland, Australia. 

Bordeaux (M,C) Closes Oct 16. Exhibited dur¬ 
ing November and December at Galerie dea 
Beaux Arts. Data: Andre Leonard. Hon. EFIAP, 
6 rue Eugene-Jacquet, Bordeaux, France. 
Pittsburgh Color (C) Fee $2.00. Closes Oct 16. 
Exhibited Nov. 2-17 at Arts and Crafts Center. 
Data: Ralph Gurley, 8808 Main St, Munhall, 
Penna. 

Philadelphia Color (C) Fee $1.60. Closes Oct 16. 
Exhibited Oct 24-Nov. 7 at The Women’s Uni¬ 
versity Club. Data: W. J. Blackman, 7702 Mc- 
Callum St, Philadelphia 18, Fa. 

Detroit (M.C) Fee $2.00. Closes Oct 26. Ex¬ 
hibited Nov. 12-Dec. 1. Data: Michael R. Dragon, 
7415 Freda, Dearborn, Mich. 

Toronto (M.C) Fee $1.50. Closes Oct 28. Ex¬ 
hibited Nov. 16-28 at Royal Agricutural Winter 
Fair. Data: Lloyd N. Palmer, 1636 Lincolnshire 
Blvd., Port Credit Ont, Canada. 

Barrelro (M.C) Closes Nov. 1. Exhibited in 
December. Data: Grupo Desportivo da CUF, 
Barreiro, Portugal. 

Turin (M.C) Closes Nov. 1. Exhibited Nov. 26- 
Dec. 2. Data: Sodeta Fotografica Subalplna, 
Via Bogino 26. Turin, Italy. 

Malaysia (M.C) Closes Nov. 4. Exhibited Dec. 
9-14. Data: Chong Woon Khaun, Sec., Photo¬ 
graphic Society of the Federation of Malaya, PO 
Box 2044, Kuala Lumpur, Malaya. 

Chile (M.C) Closes Nov. 6. Exhibited Dec. 2-14 
in Exhibition Hall of The Bank of Chile. Data: 
Foto Cine Club de Chile, Huerfanos 1223, 
Oflcina 14, Santiago, Chile. 

Calcutta (AOP) (M.C) Closes Nov. 18. Exhibited 
Dec. 21-Jan. 4. Data: Association of Photog¬ 
raphers, 81 Karbala Tank Lane, Calcutta 6, 
India. 

War mam bool (M) Closes Dec. 6. Exhibited JaB. 
2-13. Data: John A. Welsh, 74 Liebig St.. 
Warrnombol, Victoria. Australia. 

Newark (M.C) Fee $1.50. Closes Jan. 18. Ex¬ 
hibited Feb. 8-20 at Short Hills ‘Mali. Data: 
Jean S. Green, 485 Valley Street, Maplewood, N.J. 
Newcastle (Australia) (M.C) Closes Jan. 24. 
Exhibited Feb. 26-29. Data: Miss E. S. Towler, 
Sccty., Newcastle AH&I Association, PO Box 
53. Broadmeadow, New South Wales, Australia. 
Whittier (M.C) Fee $2.00. Closes Jan. 21. Ex¬ 
hibited Feb. 16-22. Data: Arthur W. Maddox, 
14428 So. Elaine, Norwalk. Calif. 

Toronto (Leaside) Color (C) Fee $2.00. Closes 
Jan. 26. Exhibited Feb. 8-29. Data: J. L. 
Hlndson, 220 Glengrove Ave. West, Toronto 12, 
Ontario. Canada. 

Wilmington (M.C) Fee $2.00. Closes Jan. 80. 
Exhibited Feb. 16-March 8 at Galleries of the 
Wilmington Society of Fine Arts. Data: William 
D. Nlcoll, Chairman, Delaware Camera Club, 
PO Box 401, Wilmington 99, Del. 

Rochester (M.C) Fee $2.00. Closes Feb. 10. 
Exh'blted March 7-22. Data: John W. Bower, 
ARF8. 26 South St, Pltteford, N.Y. 

San Bernardino (M.C) Fee $1.60. Cloees Feb. 16. 
Exhibited March 12-22 at National Orange Show, 
San Bernardino, Calif. Data: William F. Mar¬ 
tens, Chairman, 8896 No. Mayfield Ave., San 
Bernardino, Calif. 92406. 


San Jose <M,C) Fee 52.00. Closes Feb. 21. 
Exhibited Feb. 29-March 25. Date: E. J. 
Groesraith, 101 Oak Rim Way, Apt 4, Los 
Gatos, Calif. 

Border (M.C) Closes Feb. 22. Exhibited March 
26-May 14 “on tour In The Border.” Data: 
Border Inti. Salon, PO Box 861, Queenstown, 
Cape Province. South Africa. 

Teaneck (M.C) Fee $1.25. Closes March 2. Ex¬ 
hibited March 16-27. Data: A. B. Thomas, Jr., 
52 Beverly Place, Bergenfield, N.J. 

Other Batons 

Detroit Religious (M.C) Fee 81.00 plus return 

B jstage. Closes Sept 11. Exhibited Sept 22-29. 

ata: Merlin F. Navllle, 17691 Annchester Rd., 
Detroit 19, Mich. 

Bucharsat (M.C) No fee. Closes Sept. 20. Ex¬ 
hibited during November and December. Date: 
Fourth International Salon of Photographic Art 
Caauta Poe tala 228, Bucharest 1, Rumania. 
Parana (M) Closes October 1. Exhibited Nov. 
4-19. Date: Foto Clube do Parana, Biblioteca 
Publica do Estafo, Calxa Postal 2509, Curitiba, 
Parana, Brazil. 

Budapest (M,C) No entry fee. Cloees Sept 15. 
Exhibited in December. Data: Feny-szov, Bajcsy- 
Zsilinsky ut 47, Budapest 6, Hungary. 

Stereo 

(For listing tend date to Ted Laatsch, APSA, 
406 W. Clovernook Lena, Milwaukee 17, WIsJ 

PSA Salon Closes Aug. 28, 4 elides $1.25. Forms: 
Mr. *and Mrs. Stanlsy A. Parke, 1024 Whitfield 
Rd., Northbrook, Ill. 

Lighthouse Closes Oct. 16, 4 slides $1.26. Forma: 
Russell E. Anderson, 816 So. See Gwun Ave., 
Mt. Prospect, Ill. 

Pittsburgh Closes Oct. 16, 4 slides $1.25. Forms: 
Lou FT Marks, APSA, 6527 Bartlett St.. Pitts¬ 
burgh 17, Pa. 

New York Closes Oct. 19, 4 slides $1.25. Forms: 
Richard R. Jefferson, 340 W. 28th St Apt 13J, 
New York 1. N.Y. 

Detroit Close* Oct. 22. 4 slides $1.25. Forms: 
Michael R. Dragon, 7416 Freda, Dearborn, Mich. 
Genesee# Closes Nov. 4, 4 slides $1.00. Forms: 
Ted Huber. 245 Estall Rd., Rochester 16, N.Y. 
Uruguay Closes Jan. 7, 4 slides $1.26. Forms: 
Eduardo Defey, Ave. Braail 2869. Montevideo. 
Uruguay. Free registered airmail return. 
Hollywood Closet Jan. 29, 4 slides $1.26. Forms: 
Everett A. Huffine, 1181 Monte Verde Dr., 
Arcadia. Calif. 

Rochester Closes Feb. 10, 4 slides 81.25. Forms: 
John W. Bower, 26 South St, PIttsford, N.Y. 

Photo-Journalism 

(For listing and approval send date to Denial 
Zirinsky, 11. Birchwood Lane, King's Point, Great 
Neck, N.Y.) 

PSA Exhibition. Sept 8-24 at Kalamazoo Insti¬ 
tute of Arts, Sept 29-Oct 6 at F8A Interna¬ 
tional Convention in Chicago. Closing Aug. 12. 
Forms: Art Pugh, 8011 Grace Rd.. Kalamazoo, 
Mich. For prints and slides, singly or in se¬ 
quence. Up to 2V4 x 8M slides accepted. 

Leaside (Toronto) Color. Feb. 12. lh and 18. 
Closing Jan. 25. Entry foe $1.26. 2x2 and 
2% x 2% slides accepted. Forms: J. L. Hlndson, 
220 Glengrove Ave. West \ Toronto 12, Ont 
Canada. 
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the Spectra GG Photoreader accessory for 
the Spectra Combi-500 Exposure Meter 
manufactured by Photo Research Corp., 
837 N. Cahuentfa Blvd., Hollywood 38, 
Calif. This procedure eliminates the need 
for calculations in determining exposure 
in copy work, photomaerngraphy, photo¬ 
micrography, and extreme telephotogra¬ 
phy. The device* collimates the light from 
the groundglass image, which is read by 
the Combi-SOO’s battery driven CdS cell. 
Th^ reading is used in conjunction with 
a predetermined reference mark on the 
meters calculator dial to determine ex¬ 
posure directly. Price of the accessory is 
$14.95. An optional Pointer Lock, factory 
installed, is $P3.50. 

A camera clamp designed to provide solid 
camera mi port under many* different con¬ 
ditions has been introduced by Liuhof of 
Munich and is marketed in the United 




Clamp with screw and ball-joint camera mount. 

States by Kling Photo Corp., 257 Park 
Ave. S., New York 10, N.Y. In addition 
to a C-clamp, it is fitted with a wood 
screw for fastening to trees and posts 
and a double ball joint for adjusting cam¬ 
era angle after mounting. An adapter is 
available for holding binoculars. 

Elecironk: flash is built into the Sigma 
77 camera introduced by Imperial Camera 


Corp., 421 N. Western Ave., jdiicngo 12, 
Ill. The unit is designed for operation 
on 110-volt a.c. and comes equipped with 
a detachable 9%-foot power cord. It 
makes 12 exposures on No. 127 film and 
has an f/7.7 lens manufactured by Ameri-1. 
can Optical Compahy. Focus is pre-set, 
and apertures of f/7.7, f/11 and f/10 
are provided to cover variations in light¬ 
ing conditions. Retail price is $39.95. 



Sigma 77 equipped with electronic flash. 


Exhibitions and Competitions 


(Continued from previous page) 


Nature 

NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 'll, 60655. 

PSA Approved 

Louisiana State Fair, Oct. 15-20. dosing Sept. 
20. Slide# $1.25. Forme: Henry L. Rush, 740 
Merrick, Shreveport. La. 

Queensland, Nov 8-10, closing Oct. 10. Prints 
or slides $1.00, or $2.50 Air return. Forms: 
G. N. Walsh, P.O. Box 889, Toowoomba, Queens¬ 
land, Australia. 

Halifax, Oct 18-Nov. 5, closing Oct. 14. Slides 
$1.26. Forms: Wm. Wood, 6050 Fraser St, Hali¬ 
fax, Nova Scotia. 

Stampede City, Nov. 4-7, closing Oct 14. Slides 
$1.25. Forms: Alma H. Carmichael, P.O. Box 
13, Calgary, Alberta. Canada. 

Worcestershire, Oct. 28-Nov. 4, closing Oct. 16. 
Slides $1.00. Forms: L. Simpson, Ombersley Kd. 
Post Office*, Worcester, England. 

Sale Lake, Nov. 13-26, closing Oct 19. Slides 
$1.25. Forms: Sylvia B. Durrant. 1381 South 
10th St. East, Salt Lake City 5, Utah. 

Detroit Nov. 12-Dec. 1, closing Oct. 22. Prints 
$2.00, slides $1.26. Forms: Michael K. Dragon, 
7416 Freda. Dearborn, Mich. 

Insect Salon, Dec. 2-5, closing Nov. 15. Slides 
$1.00 plus postage. Forms: Dr. Don T. Hies, 
APSA, 181 Eastview Dr., Normal, III. 

Kentucky, Oct. 27—Nov. 17, closing Ort 23. 
Prints $2.00, slides $1.25, also sequences $1.26. 
Forms: Mrs. Marjorie Griffin, 4020 Norhourne 
Blvd., Louisville 7, Ky. 9 

Toronto, Nov. 15-25, closing Oct. 28. Slides 
$1.26. FormB: Miss Kaye Deathe, 35 Edith Dr., 
Toronto 12. Ontario, Canada. 

Audubon, Nov. 9-Dec. 7, closing Oct 30. Prints 
$2.00, slides $1.26. Forms: Leslie A. Campbell, 
APSA. Blue Meadow Road, Belchertown, Mass. 
Mississippi Valley, Nov. 14-30. closing Oct 28. 
Slides $1.26. Forms: Mrs. Jane Prince, APSA, 
2509 Melvin, St. Louis, Mo. 

Warnambool, Jan. 2-18, closing Dec. 6. Prints or 
slides $1.00. Forma: John A. Welsh, 74 Llebeg 
St., Warnambool, Victoria. Australia. 
Minneapolis, Feb. 16-18, closing Jan. 11. Slides 
$1.25. Forme: A. Kenneth Olson, 3487 Blaisdell 
Ave., Minneapolis 8, Mian. 

Chicago, Feb. 2-23, closing Jan. 13. Prints or 
Slides, $1.00 plus postage. Forms: Louis Braun, 
166 W. Washington St, Chicago 2. Ill. 

Newark, Feb. 5-16, closing Jan. 18. Slides $1.25. 
Forms: Mrs. Jean S. Green, 485 Valley St., 
Maplewood, N.J. 

Leaalde, Feb. 12-18, closing Janf»25. Slides $1.26. 
Forms: J. L. Hinctyn, 220 Glengrove Ave. West, 
Toronto 12, Ontario. Canada. 

Marray Bridge, Feb. 22-29, closing Jan. 29. 
Prints or slides $1; air return $2.50. Forms: 
A. Hirschausen, 11-A Joyce St.. Murray Bridge, 
South Australia. 

Rochester, Mar. 7-22, closing Feb. 10. Prints 
$2.00. slides 91.26. Forms: John W< Bower. 25 
South St. Pittaford, N.Y. 

Light Jk Shadow, Mar. 1-25, closing Feb. 21. 
Prints $2.00, slides $1.26. Forms: Light A 
Shadow CC, P.O. Box #1178, San Jose 8 If Calif. 
National'Orange, Mar. 12-28, closing Feb. 22. 
Slides $1.26. Forms: Wm. Martens, 8396 N. May- 
field Ave., San Bernardino, Calif. 92405. 
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San Francisco, Mar. 17-31, closing Mar. 2. Slides 
$1.25. Forms: Ruth Steffens, 573 Fourth Ave., 
San Francisco, Calif. ‘.>4118. 

Insect Salon, Mar. 25-27, closing Mar. 7. Slides 
$1.00 plus postage. Forms: Dr. Donald T. Rim, 
APSA, 131 Eastview Dr. f Normal, Ill. 

Other Nature Exhibitions 
Philadelphia, Nov. 7-26, closing Oct. 61. Slides 
$1.35. Forms: W. J. Blackman, 7702 McCallum 
St., Philadelphia 18, Pa. 


Color Slides 

Approved for color slid# section only. 

(For listing and approval send data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Luxembourg Oct. 1-14, deadline Sept 9. Forms: 
Rene JenLgen, APSA, CO Rue Felix de fllochau- 
sen, Luxembourg, Grand Duchy. Entry fee $1.25. 
Victoria, Oct. 9-17, deadline Sept 9. FormB: 
R. C. Holden, 3586 Richmond Rd.. Victoria. 
B.C., Canada. Entry fee $1.26. 

Cavoilcade, Oct. 14-15, deadline Sept. 10. Forms: 
Leonard It. Knight, 4400 Bryce, Port Arthur, 
Texas. Entry feo $1.26. 2% *2% slides accepted. 
Louisiana, Oct. 8-19, deadline Sept. 13. Forms: 
Henry L. Rush, 740 Merrick. Shreveport, La. 
Entry fee $1.26; 2%x2% slides accepted. 
Magic Empire, Oct. 14-23, deadline Sept. 15. 
Forms: Col. Joe E. Kennedy, FPSA, 1920 
Kennedy Bldg., Tulsa 3, Okla. Entry fee $1.60. 
Fresno, Oct. 14-17, deadline Sept. 18. Forms: 
H. S. Barsam, APSA, 630 S. Cedar Ave., 
Fresno 2, Calif. 

Rosario, Oct. 19-27, deadline Sept. 18. Forms: 
Roberto Bernasconi, Pena Futngraflca Roearlna, 
CuBilla Correo 621, Rosario, Argentina. 
Stockton-on-Tees, Oct. 21-Nov. 1, deadline Sept. 
26. Forms: H. Dixon Dawson, 1 Easton St., 
Ihornaby-on-Tees, Stockton-on-Tees. Co. Dur¬ 
ham, England. 2% x 2% slides accepted. 

Arizona, Nov. 2-10, deadline Oct. 9. Forms: 
Photography Dept. Arizona State Fair, 1820 W. 
McDowell Rd., Phoenix 7, Ariz. Entry fee $1.25. 
Calgary, Nov. 4-7, deadline Oct. 14. Forms: 
Alma H. Carmichael, P.O. Box 13, Calgary, 
Alberta, Canada. Entry fee: $1.25. 

Halifax, Oct. 29-Nov. 6, deadline Oct. 14. Forms: 
William Wood. 6050 Fraser St., Halifax, N.S., 
Canada. Fee $1.25. 

Philadelphia, Nov. 7-26, deadline Oct 16. Forms: 
W. J. Blackman, 7702 McCullum St., Philadel¬ 
phia 18, Ph. Entry fee $1.35. 

Pittsburgh All Color, Nov. 3-16, deadline Oct. 
16. Forms: Ralph Gurley, 8308 Main St., Mun- 
hall, Pa. Entry fee $1.26. 

Worcestershire, Oct 28-Nov. 7, deadline Oct 16. 
Forms: H. Simpson, Ombersley Rd., Worcester, 
England. 2% x 2% slides accepted. 

Evansville. Nov. 7-10, deadline Oct. 19. Forms: 
Richard K. La Val. 1644C East Franklin, Evans¬ 
ville 11. Ind. Entry fee $1.25. 

Salt Lake, Nov. 18-16, daadline Oct 19. Entry 
forms: Mrs. Sylvia B. Durrant 1881 South 10th 
B., Salt Lake City 5, Utah. Entry fee $1.25. 
Turin, Oct 29-Nov. 6, deadline Oct 20. Forma: 
Franco Manasaero Soeleta Fotograflca Subalplna, 
Via Boglno 25, Torino, Italy. 


Detroit Nov. 2-Dec. 1, deadline Oct. 22. Forms: 
Michael R. Dragon, 7416 Freda, Dearborn, Mich. 
Entry fee $1.26; 2% x 2%» Slides accepted. 
Mississippi Valley, Nov. 14-30, deadline Oct 28. , 
Entry forms: Mrs. Jane S. Prince, 2609* Melvin, 

St. Louis 17, Mo. Entry fee: $1.25. 

Toronto, Nov. 15-23, deadline Oct. 28. Forms: 
Mra. Mildred Morgan, 11 St. Ives Crescent. 
Toronto 12, Ont., Canada. Entry fee $1.25. 

Aiken, Nov. 17-24, deadline Oct. 29. Forms: 
Jack il. Lacher, P.O. Box 782, Aiken, S.C. En¬ 
try fee $1.25. 

Santiago, Nov?. 20-Dee." 16, deadline Notf. 5. 
Forms: Alejandro Narvaiza, Calle Dinamarca 
1906, Santiago, Chile. 

Grupo Deeportlvo da Caf, Dec. 18-27, deadline 
Nov. 16. Entry forms: Antonio Claro, Groupo 
Despartivo da Cuf, Barreiro, Portugal, or Mrs. 
Anne Hatcher, APSA, 35 Hillandale Road, Port 
Chester. N.Y. 2% x 2% slides accented. 
Warrnambool, Jan. 2-13, deadline Dec. 6. Forms: 
John A. Welsh, 74 Llebeg St., Waarnambool, 
Victoria, Australia. 2%x2tyi alldes accepted. 

The Dalles, Feb. 2-21, deadline Jan. 13. Forms: 
Mrs. Francis Soufert, 913 Laughlin St., The 
Dalles, Oregon. Entry fee $1.25. 

Minneapolis, Feb. 16-20, deadline Jan. 18. Forms: 

A. Kenneth OlBon, 3437 Blaisdell Ave., Minne¬ 
apolis 8, Minn. Entry fee $1.25. 

Newark, Jnn. 31-Feb. 20, deadline Jan. 18. 
Forms: Mrs. Jean Green, 485 Valley St„ Maple¬ 
wood, N.J. Entry $1.25. 

Newcastle. Feb. 26-29, deadline Jan. 20. Forms: 
MIhs E. S. Towlcr, P.O. Box 63, Broadmcadow, 
N.S.W., Australia. 

Leaslde, Feb. 12-18, deadline Jan. 25. Forms: 
Mr. J. L. Hindson, 220 Glengrove Ave. W., 
Toronto 12, Ontario, Canada. Entry fee $1.26. 

2 J Vi x 2% slides accepted. 

Springfield, Feb. 5-19, deadline Jan. 28. Forms: 
Conrad J. Bollard, 147 Pasco Rd., Indian Or¬ 
chard 8, Mash. Entry fee $1.25. 

Whittier, Feb. 15-22, deadline Jan. 28. Forms: 
Arthur W. Maddox, 1442S S. Elaine, Norwalk, 
Calif. Entry fee $1.25. 

Wilmington, Feb. 16-Mar. 8, deadline Jan. 28. 
Forms: William D Nicoll, Delaware CC, P. O. 
Box 401, Wilmington, Del. Entry fee $1.50. 

Boston, Mar. 22-29, deadline Feb. 24. Forms: 
Miss Dorothy O’Dowd, 16 Cedar St., Loxington, 
Mass. Entry fee $1.26. 2 % x 2 % slides accepted. 
Rochester, Mar. 8-22, deadline Feb. 10. Forms: 
Mr. John W. Bower, APSA. 25 South St., 
Pittsford, N.Y. Entry fee: $1.25. 

Light and Shadow, Mar. 1-15, deadline Feb. 16. 
Foims: James Clisham, Light and Shadow 
Club, P.O. Box 1173. San Jose 8. Calif. Entry, 
fee $1.25. 

Charter Oak, Mar. 24-26, tieadllne Feb. 29. 
Forms: Allan B. Conklin, 10 Constitution Plazar**' 
Hartford, Conn. 06103. Entry fee $1.25. 2% x 
2-y, slides accepted. 

Syracuse, Mar. 18-25, deadline Feb. 29. Forms: 
Mrs. Anne Blakeslee. 219 Maple Rd., Syracuse, 
N.Y. 13210. Entry fee $1.25. 

Sen Francisco, Mar. 13-27, deadline Mar. 2. 
Forms: Ruth Steffens, 673 Fourth Ave., San 
Francisco Calif. 94118. Entry feo $1.25. 

Teaneck, Mar. 16-24, deadline Mar., 2. Forms: 

A. B. Thomas, Jr., 52 Beverly Place. Bergen- 
field, N.J. Entry fee $1.26. 

New York, Apr. 9-10, deadline*Mar. 7. Former 
Barbara Maarschalk, P.O. BoSr’Ziw, Old Chelsea 
Sta., New York 11, N.Y. Entry fee $1.26. 

Portage, May 8-19, deadline Apr. 21. Forma: 

J. E. Schafer, 110 Trudy Ave., Monroe Falls,' 
Ohio. Entry fee $1.25. 


PSA JOURNAL 




PSA Cftlmdar 

Oct. 1-5, 1963 Chicago International 
Convention 

Oct. 1, Proposals due for 1964 Hon. 

FPSA and Hon.* PSA Honors 
Mar. 15, Proposals due for 1964 APS A 
and FPSA Honors 


PSA Competitions 

CO IntofMtloul Slide Competition—Four elides, 
not previously accepted In exhibitions, or win- 
neas in this competition. Two classes—"A" for 
sdvanced workers, “B" for beginners. Informa¬ 
tion: Miss Virginia Goldberg, APSA, 685 Jef¬ 
ferson Ave. ( Reading 15, Ohio. 

CD National CInb Slide Competition—Data: 
Mrs. Cora A. Gruner, APSA, 5962 No. Hermi- 
-^age Ave., Chicago 26, Ill. 

Op Portrait Contests—John Sherman, FPSA, 
509*Aftot>il Oil Bldg., Minneapolis 2, Minn. Next 
closing Nov. 1. 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoessays with commentary. 
Data: Don Robinson, 859 Haymaker Rd., Mon¬ 
roeville, Pa. 

MPD Annual Film Competition—Stan Ahlborn, 
106 Lakewood Rd., Walnut Creak, Calif. 

Nature National Club Slldo Competition—Data: 
Mrs. Irma Rudd. APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
tests, 4 prints 6x7 to 16x20, medsls and ribbons. 
Data: Dr. John F. Kdhle, 716 N. Beaver, Flag¬ 
staff, Ariz. 

Nature Slide Contest—(Individuals) Four con¬ 
tests, three classes, either 2x2 or 2%x2V4 
slides. Data: Mrs. Jane S. Prince, APSA, 2509 
Melvin, Brentwood 17, Mo. 

Nature Slide Essay Contest—Dr. Willis M. 
Basye, P.O. Box 867, Pebble Beach, Calif. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 71,0 Greenbsnk 
Rd., Wilmington 8, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 160 S. Alfred Ave., Elgin, Ill. Only 
PD members may enter. s 

PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Luitich, Director, 8% Donlon 
St.. Rochester 7, N.Y. 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4533 Southwest 
Henderson St„ Seattle 16. Wash. 

E J? de . Slide Sequence—Lee Hon. APSA, 
2441 Webb Ave., New York 68, N.Y. 

Stereo Individual Competition—Beginners and 
Advanced classes. Data: Helen W. Erskine, 
APSA, 1282 Sherwood Rd., Highland Park. Ill 
Contests close Feb. 1. Apr. 1 and May 1. 
s 'f r ®° National Club Competition—Data: Ever- 
Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 15, Feb. 4 and May 16. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhill Rd., Rocky Hill. Conn. 


Industrial Members 

Thu following Industrial Mtmbers of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Boll and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours A Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours & Co. 

(Parlin, NJ.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Forrand Optical Co., Inc. 

The Kolart Co., Inc. 

Kodak Hawaii, Ltd. 

The Morse Instrument Co. 

Paillard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Professional Color Laboratories 
Raygrom Corp. 

Simmon pmega, Inc. 

Smith-Victor Corp. 

Sylvonla Electric Products, Inc. 

Xerox, Inc. , 


PSA 


Directory 


PSA Publications 


(All inquiries about circulation should be addressed to 
Headquarters, 2005 Walnut St., Philadelphia, Pa. 19103) 


Editors: 

PSA Jevraal—Robert L. McIntyre, FPSA, 1822 Lelind 
Av„ Chicago III. 60640. 

Celer Division Belittle—A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Ciee Reporter— Mrs. Valerie Levine, 1333 Jones St., 
San Francisco 9, Calif. 

Nataft Slats—Katharine M. Feajans, APSA (Mrs. Ray¬ 
mond 6.), 102 S. Summit Ava., Bremerton, Wash. 


P-J Bellatift—Mrs. Ana Grodmin, 2D9 Cropuy An., 
Brooklyn 14, N.Y. 


PieteriM Olflilia Iillttia-Mn. Florence M. Harrison, 
APSA, 402 S. Lucia Ave., Rodondtf Beech, Calif. 
Stereegram—Dorothy Hodmk (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago, III. 60649. 

PSIT—Ira B. Current, FPSA, 26 Woodland Ave., Mng- 
hamton, N.Y. / 

Camera Club Bollatii—Samuel Grierson, APSA, Bpx 585, 
De Bary, Fla. 

TO Newsletter—Keith Pfohl, 103 Doffern Or., Rochester 
16, N.Y. 


DR-AR Bulletin—Roy R. Mumma, 3223 Arapahoe Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persona listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 


Nature—Mrs. E. H. Roper, 3523 Oakwiy Drive, Toledo 
14,0. • 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, NJ. Overseas Salon*— 
Mrs. Rhyne Goldsmith, APSA, 142-27 29th Ava., Flushing 
54 N Y 

Starao-^-Dorothy 0. Weir, 1117 Plymouth Ava. S., Ro¬ 
chester 8, N.Y. 


Color—Mrs. Gertrude E. (Dot) Wohltman. APSA, 120 
Gale PI., New York 63. N.Y. 

Nature-T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago, III. 60655. 

Photojournalism—Daniel Zirinsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Pictorial and Celer Prints—Mrs. Rhyna Goldsmith, 
APSA, 142-27 29th Ave., Flushing 54, N.Y. 

Stereo—Fred Wiggins Jr., APSA, 438 Meacham Ave., 
Park Ridge, III. 

Master Mailing List 

Color—Ray O'Day. 18 S. 53rd St., Philadelphia 39, Pa. 
Celer Priats—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Who's Who 

Celer—Mrs. Pearl Johnion, APSA, 325 Dover St, Sli¬ 
dell. La. 

Celer Pruts—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 

Motion Picture—Eugene H. Millmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, WIs. 

Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago, 
III. 60620. 

Pictarial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, NJ. Overseas—Mrs. Mary K. Kinard, 
APSA, 8404 La Rouche Dr., San Diego 19, Calif. 
Sterna—Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kans. 


Services to Individuals 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md 

Travel Aides-Mrs. Caryl Firth, FPSA, Trappe, Md- 

Division Services 

Color Division 

CD Inferential Caatar—Dr. J. H. Arrieta, APSA, 155 
Nth Ave., San Francisco 18, Calif. 

CD Memlarsbip Slidts-Mrs. Elva Hayward, APSA, 3631 
Rose Ave., Long Beach 7, Calif, 
lateriatioial Slide Campatitiaas—* 

Penaaaint Slide Callectiii—George F. Johnson, FPSA, 
529 W. Nittanv Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St., Shreveport, La. West: Mrs. Juana W. 


Beresford. 2317 East San Gabriel, Fresno 28, Calif. 
Caiada: C. K. Cucksey, 11 Buckingham Ava., Chatham, 
Ont., Canada. 

lastrectiaa Slide Sate—East: R. H. Kleinschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Ceatral: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Laming 6, 
Mich. WEST: F. Lee Fuller. 1171 Eait Seneca Strait, 
Tucson, Ariz. Caaada: Mrs. Joan Powell, 3 Barfield Ava., 
Toronto 6, Ont. 

Hospital Prajeet-John W. Kell, 1782 Framontia Or., 
San Bernardino, Calif. 

Star Ratiags-Mra. Marian Neill, 3946 York Btvd., Lot 
Angelas 65, Calif. 

Opaa^llda Circuits—Mrs. Eva H. Viera, 775 Longridge 
Rd., Oakland 10, Calif. 

lateraatiaaal Slide Circuits—Mn. Arthur B. Hatcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study Gra«ps-J35mm and 2y 4 x2Vk) Mrs. Nan 
Justice, APSA, Box 226, Wall St Station, New York 5, 
N.Y. 

(Continued on next pace) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salens are oh 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms # and ship your entry. 
SERVICES—Write the person listed. If in doubt several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA member* (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarter*) Names and addresses of 
Division and Zone heads are listed undlr the Board of Directors on 
page 4. Write them if your question covers other subject* 


* September 1963. 



PSA S«rvlc«s Directory 

Service* to Individual* (continued) 


Libragr—Hoyt l Roush, APSA, Johnston Bldg., Charlotte 

Travel 's I ide and Story Campatitiaa— * 

Portrait Campetiti*#—* 

Photo Essay Warkteep-Mrs. Doris L. Erickson, P.0. 
Box 596. Mibbing, Minn. 

Sllte Eoalsatioa Sarvies—B. P. Holfarich, 9997 Womom 
Aoe., Sun lend, Calif. 

Ciiadian Rsprssaatativa—George $. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

Motion Picture Division 

Annul Film Campatitiaa—* 

•mm Film LlbraX-John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

11mm Film Library—Leonard Bauer, Jr., 522 Enfield 
Rd., Oreland, Pa. 

Baeh Library—Ed Greer, 4916 Silver, Kansas City 6, 

Kansas 

Film Analysis tad lodging Service—Ernest F. Humphray, 
APSA, 274 So. Stnaca Blvd., Daytona Baach, Fla. 

Film Planaiog—Leonard Bauer, Jr., 522 Enfield Rd. r 
Ore land, Pa. 

Foroijp Services—Allen Stlmaon, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Avo., Rochester 4. N.Y. 
letareatiaeal Relatlees—George Mere, FPSA, FACL, 
1443 Horrlaon St., Hollywood, Fla. 

Mamberahlp and Services—J. Joseph da Courcelle, APSA, 
2K3 Duncan St.. Hyde Perk, Wilmington 8, Del. 

Sesfld Services—Dr. Ervin R. Millar, <16 N. Manui Dr. f 
Dallas 24, Texas. 

Taps Library—Mark ley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Technical Information—William Mesaner, APSA, AACL, 

999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lestructiae Slide Sat*—Easti John A. Krai, Jr.. 1125 
Lehigh Ave., Wyomissing, Pa. Waati Bernard G. Purves, 
APSA, 1781 Hollyhill lane, Glendora, Calif.; Canada: 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

Eibibitiem Slide Sets-East: Gilbert R. Lehmbeck, APSA, 
19310 Eeitwood Dr., Harper Woods 36, Mich. Went: 
Francis A. Kingsbury. Ponca, Nab. Canada: Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sets -George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian—Albert E. Cooper. 2868 Vane, Omaha 12, Neb. 
Hespital Prsjact—see under Color Division. 

Star Ratings—Miss Batty Randall, 1931 Grant Avo., 
San Francisco 11, Calif. 


Print cemfotlties—* 

IdCetMeetlee Servlet—Obtain list of identifiers from, 
but do not sond pictures to: Dr. Donald T. Rios, APSA, 
131 Eaatviaw Dr., Normal, III. 

Slide Competition—* 

Slide Casey Competition* 

Slide Study Cireeits— Fallx J. Henrion. P. 0. Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nlcol. 74697 Bate 
Line, Twenty-nine Palms, Calif. (Canada) Mra. Ran 
McIntyre, 14613 95th Ave., Edmonton, Alberta. 

Print Study Cireeits—La Roi Russel, 343 Shaeta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 1461395th 
Ave., Edmonton, Alberta. 

Techeical Infarmatiaa Service— Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Commeitiut Service far Newer Werkert—Slides, Velma 

Harris, (Mrs. Charles B.) t P. 0. Box 666, Merced. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

Canadian Raprasentative— Mary W. Ferguson, APSA (Mrs. 
J K. W.), 76 KHbarry Rd., Toronto 7, Dnt. 


Photo Journalism Division 


PJ Membership laformatiee— Robert L. Steingarten, 690 
Academy St., New York 34. New York. 

PJ Library—Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
20. N.Y. 

PJ Honors S Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive, New Rochelle, N.Y. 

PJ Aids and Standards—Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 


PO Infarmatiaa Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago, III. 60611. 

American Portfolios—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fetes lateraatiaaal—Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Canadian Portfolios—Gmo Maddalena, 1262 Place Royale, 
Chomeday, Montreal 40, Quebec. 

Celar Print Contests—'‘ 

Award af Merit (Star Ratings), Black-and-white Prints— 

Mrs. Leta M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Celar Prints—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34. N.Y. 

Hand Colored Priat Portfolios—Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Celar Print Portfolios—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Roid, Pearl River, N.Y. 

Star Exhibitor Portfolios—Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Partfaliaa Clubs—Stanley D. Sohl, APSA, 542B W. 19th 
St., Topeks. Kans. 

Picture af the Month—* 

Persoaalixed Priat Analysis—East: Paul D. Yarrows, 343 


State St, Rochester 4, N.Y. Wsstt rfm Wtrr, 
Hamilton, Highland Pate 3, Mlch.__ 


___ ..... Mich. 

Salas Warbafiv—Clark H. Hogan, APSA. P.i 
39th St.StaT Oklahoma City 12, Okie. 


16039 
,0. Box 7295, 

Salsa ~LabaliMenclos« 5# "stampF Shirley Stone, 8 E. 
Pearson St., Chicago, III. 60611, 

Colar Print Salas Labile—(enclose 5d stamp) Dr. Mar¬ 
tin Yalisove, 710 Greenbank Rd., Wilmington 8, Dal. 
PO Membership lefermaUon-Eastt Tom Pake, 1454 Lake 
Ave.. Wilmette, III. West: Charles H. Smith, 15270 
Norton Rd., Saratoga, Calif. 

PD Landing Library—Miss Suzanne Chewier, c/o Mist 
Bea Egan, Apt. 8F, 274 1st Ave., New York 9, N.Y. 

Firth Landteiaa Contest—* 

PD Service Awards—R. B. Heim, APSA, P. 0. Box 7095, 
Orlando, Fla. 

Partrait Partfaliaa (Including All-Animal, All-Children, 
All-Glamour Girl and Hona Colored)—Miss Dorothy 
Kluth, APSA, 2415 W. Birchwood Ave., Chicago, III. 
60645 


Stereo Division 

Nawcamara Cammittaa—John C. Stick, APSA, 1701 Bush- 
nell Ava., So. Pasadena, Calif. 

Perseialized Slide Analysit-Vlc Pagal, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. , 

Individual Slide Campatitiaa—* / 

Realist Slide af tba Year Award-Sol Siei':. 5680 for¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Cireeits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides far Vateraas—Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. 

Slides far Handicapped Children—Harry McGilticuddy, 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratings—Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 

SD Hoaars and Awards—Henry Ersklne, APSA, 1282 
Sherwood, Highland Park, III. 

SD Mambarabip lifarmatioa—Mrs. Pearl Johnson, APSA, 
325 Dover St., Slidell, La. 

SD Membership Slide—John Paul Jensen, APSA, 8006 
S. Merrill Ave., Chicago, III. 60617 
Emde Slide Sequeice Contest—* 

Subject Slide Sets-Henry H. Erskine, APSA, 1282 Sher¬ 
wood Rd., Highland Park, III. 

lateraatiaaal Circuits—Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Stereo Slides—John T. Chord, 6652 Avemde de la 
Rerna, La Jolla, Calif. 


Techniques Division 

Photographic Information—Melvern C. Taylor, c/o Ana- 
co, Binghamton, N.Y. 

Technique Identification Caatast—* 


Services to PSA Member Camera Clubs ‘Far Cempstitioas sen "PSA Competitive*" 

PSA Services Motion Picture Division Pictorial Division 


Camara Clabs—Russel A. Kriete, APSA, 5413 Perk St., 
Downere Grove, Illinois. 

Camera Clal Council Activities—Al Deane, 4533 South- 
weit Henderson St., Seattle 16, Wash. 

Club Builetia Advisory Service—Henry w. Barker, FPSA, 
392 Hope St., Glenbrook, Conn. 

National Leciures-Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. 

Rooordod Lectins—Elmer F. Miller, 1674 Ve]«r St., 
Pomona, Calif. 

Taps li Photography Fxhlbits (Section 1 consists of 
prints and slides, Section 2 is slides only)—George W. 
Elder, Box 5223, Baltimore 24, Md. 
loteraatioiil Exchange Exhibits—East: Ethan Pendleton, 
P.O. Box 154. Bradford, R.l. Coatral: Mrs. Andrea Keck, 
P.O. Box 2523, Hillside Sto., Wichita 11, Kant. West: 
Mrs. Ethel Waist, 1950 N. Rainier Avo., Bremerton, 
With. 


Division Sorvicos 


Analysis _ _ _ 

phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 

Aaaofl Film Competition—* 

8mm Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14. Calif. 

18mm Film Liirary—Leonard Bauer, Jr., 522 Enfield Rd., 
Ore land, Pa. 

Toi Boat Package Films—Hal Roblnion, 3570 3. E. 
Tibbetts St., Portland 2. Ore. 

Film Plaamog—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programmiof—Miss Mery Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Sound Services—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library—Mark ley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Tacboical Information-William Metsner, AACL, APSA, 
*499 Garrison Ave., Teaneck. New Jersey. 


Color Division 

Areuad tbs World With PSA program—Distributor: Mari¬ 
anna Hoyo. 34 Ridgoview Ava., White Plains, N.Y. 
Votoraua Hospital Slide-ifttir Sate-Mri. Leona Piety, 
613 Allyn Ava., Ontario, Calif. 

Naspitfli Prajact-John W. Kali, 1782 Fremontla Or., 
San Bernardino, Calif. 

EihiMtiOR Slide Soto—East: Rusnll Myerly, 625 E. 
14th $t., New York 9, N.Y. Coatral: Edward L. Ludwig. 
2111 8. 114th St. Omaha, Neb. Wost: (Incl. Alaska H 
Hawaii) Ray 0. Kirkland, 900 Orchard Dr., Bountiful, 
Utah. Canada: C. K. Cuckaay, 11 Buckingham Avs., 
Chatham. Ont. 

Slide Sat Dirsctary—Miss Grace Custer, 3420 N. Meridi¬ 
an. Indianapolis. ind. 

Colar Slide Clreufti—Harley Lichtenberger, Route 8, 
Box 802, Old State Rd., Evansville, Ind. 

JidgiRl Servlet—Weyne C. Foster, 1511 E. Edgemont 
Avo.. Phoonlx. Ariz. 

Photo Strap workshop—Mrs. Doris Erickson, P. 0. Box 
ana uJMflng, Minn.* c 

Rfpresntattvo—George S. Butt, 1002 Amelia 
Crje c eo t , Niagara Fills. Ont 


I Clab Slide Cempotitlou—' 


Nature Division 


60 


lutractiea Slide Sets—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill tana, Glondora, Calif., Caaadat 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12; Ont. 

Exhibition Slide Sots-Esst: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Or., Harper Woods 36, Mich. Wait: 
Francis A. Kingsbury, Ponca. Neb. Canada: Mrt. Kather- 
ine M. McGregor, 19 Riverview Or., Toronto 12. Ont 
Priat Sato—George Brewster, 2236 N. Buchanan St, 
Arlington 7, Vo. 

Librarian—Albert E. Cooper, 5010 N. 36th St., Omaha 
11, Neb. 

Hospital Project—tea under Color Division. 

Veterans Hespital Slldb-Gotiir Sate—Mrs. Leona Pioty, 
613 Allyn Ava., Calif. 

National Clab tilde Campatitiaa-* 

Printed In U.8X by The Johnson Pnm, Pontine, HI. 


Pictorial lastructioa Exhibits—Prints with taped com¬ 
mentary for club program use. Foreign and overseas 
clubs are provided with slide copies of prints. Director 
--Alvin B. Unruh. APSA, 842 N. Terrace Dr.. Wichita, 
Kans. 67208; Assistant Directors: Adminiftrativa—Henry 
l. Rush, 740 Merrick St., Shreveport, La. 71104; Mano- 
chrome Print*-Harold Spriggs, Livingston Manor, N.Y. 
12758; Color Primtn— Ray Engstrand, 1921 N. Edwards, 
Wichita, Kans. 67203; Foreran Clubs—Alvis Knowles, 
No. 36, 2500 Pacific Coast Highway, Torrance, Calif. 
90505. 


PSA Sampler Sets, Eastern Area—Mrs. Mary Mallas, 12 

Ridge Rd., West Orange. N.J.. Western Aren—John N. 
Roy, 1445 Bruce Avo., Glendale 2, Colif. 


Club Primt Judgiog Service—Robert B. Porter, 2107 
Sixth St., Palmetto, Fie. 

Club Priat Eichaogo Directory-E. G. Rutherford, 1505 
College Ave., Racine, Wis. 


latoraatieial Club Print Compotitiea—* 


Portfolio of Portfolios—Mrs. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Sal an Practicoa-Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Medals available to PD member clubs ONLY-r 
price $2.50. Send to George J. Munz, FPSA, 37 Home¬ 
stead Place, Bergenfleld, N.J. 


StereQ Division 


Clab Slide Circuits—Korl Webber, 3543 Pecoi St., 
Wichita 3, Kane. 


National Club Stares Campatitiaa—* 

Regional Programs—Harold Johnson, APSA, 325 Dover 
St* Slldall, U. 

Travolta Salana—Director: Ray Doharty, “157 Avon Rd., 
Elmhurst* III. 


Jiteraatleul Services l Activittes-AYaltarGoldsmith, 
APSA, 50 Stanhope Gardena, LonHnrs.W.7, England. 
Subject Slide Site-Henry H. Erskine, APSA, 18U 
Sherwood Rd., Highland Park, III. 

Clab Sorvicos— Marjorie Griffin, 4020 Norboume Blvd., 
LouisVJIt* 7, Ky. 
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NOW AVAILABLE IN BOTH MANUAL AND AUTOFOCUS MODELS 



AUTOMEGA E-5 RELIABLE 
• AUTOFOCUS FOR 
MAXIMUM DARKROOM OUTPUT 

ft For nogatives from miniature to 
5x7 

ft Accepts 3 autofocus tracks for 
coupling with lenses of different 
focal length for rapid lens Inter¬ 
changeability. 

ft Condenser lamphousing for bril¬ 
liant, sharp prints Is interchange¬ 
able with Omegalite lamp house 
for portraiture. < 

» Permits 15x21-inch enlargements 
on baseboard... a 3X magnifica¬ 
tion from 5x7 with 190mm lens. 
Makes larger prints on floor or by 
horizontal projection. 

ft The Power Lift adds to full-scale 
enlarger automation. The Heavy 
Duty Floor Stand may, of course, 
also bo used with this enlarger. 

» Baseboard — 18x34x1 Vfc-inches; 
overall extended height—70- 
Inches; net weight with conden¬ 
ser lamphouse — 78 lbs.; with 
Omegalltt—BO lbs. 


COMPLETE LARGE-NEGATIVE SYSTEMS 

For the darkroom of the portrait, photo¬ 
finisher or industrial photographer, the 
full range of Omega performance, form¬ 
erly available in 5x7 only in the autofocus 
Automega E-5, is now extended to a 
great new and economical manual focus 
enlarger—the Omega E-6 Special with 
extra-long girders for extra-large prints. 


FULL INTERCHANGEABILITY 
IN BOTH MODELS 

From Omega lamphouses, to negative 
carriers, lenses, down to the unobstruct¬ 
ed baseboards, full interchangeability 
insures maximum versatility: your 5x7 
Omega offers every photographic con¬ 
venience, every production short-cut, 
every quality advantage. The 5x7 may be 
ordered in a choice of condenser or diffu¬ 
sion lamphousing, with 4x5 Chromega 
and variable condenser lamphouses also 
available. 


PROVEN OMEGA DESIGN 
ADVANTAGES 

The famed vibration-free cantilevered 
girder design and the factory-locked 
alignments assure day-in, day-out print- 
perfection and year-in, year-out trouble- 
free performance. Negative carrier, lens- 
board and baseboard are permanently 
parallel for years of satisfying service. 
The Omega rising lamphouse system 
with its last-moment preview of the neg¬ 
ative in the carrier means less print 
waste, less spotting, fewer print re¬ 
makes. Numerous accessories insure 
that the Omega will provide additional 
facilities in the darkroom, making giant 
enlargements by wall projection, copy 
prints, reductions, and other photo¬ 
graphic applications. 


AVAILABLE AT FRANCHISED 
PHOTOGRAPHIC DEALERS 

The Omega 5x7 is a featured quality 
product available exclusively from your 
Omega franchised dealer. He will be 
happy to plan your selection of an 
Omega 5x7 enlarger system and show 
the advantages in either manual or auto¬ 
focus models, the lamphouses, lenses 
and negative carriers most closely fitting 
your needs. Visit him soon. 



OMEGA E-8 SPECIAL 
WITH EXTRA-LONG GIRDERS 
FOR BIGGEST BLOW-UPS 

• For negatives from miniature to< 
5x7 

• Extra-long girders... permits 
23x32-inch enlargements en the 
baseboard...! 4.6X magnification 
with, 190mm lens and mural-size 
blow-ups with floor projection. 

• Omegalite Illumination system— 

; for beautiful print quality. Sup¬ 
presses effects of dust, retouch* 
Ing, fingerprints. , 

• Lamphousing Is Interchangeable 
With 5x7 condenser head or all 
4x5 heads, Including the 
Chromega for color printing. 

- • -The Power Uftf Power Focus ind 

!eaje; : ‘inf 

coupe,"also be uqed<with.viSis 

‘oniargor:’ * 

Basoiward—18x34x1V4"; overall- 
ex^inded'i height —62"; approx. 
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NIKON F with standard prism flndsr or photomic system 


There isn't a 35mms reflex that can match the Nikon F 
for automatic features and versatility, for ease and speed 
of handling, or for quality of optics. And now, with the 
new Photomic System, the Nikon F offers you the added 
facility and convenience of combined eyelevel prism finder 
and built-in, coupled exposure meter. You can focus, com¬ 
pose and set shutter and lens aperture for correct expo¬ 
sure without once taking your eye from the finder. 

The Photomic System couples directly to the shutter- 
speed dial and to the automatic lens diaphragm. Yet, it 
is readily removable, and interchanges with all Nikon F 
findewaThe indicator needle is clearly visible in the 
flndejr, and moves as you change shutter speed or lens 
apprtiufe. When the correct exposure combination is set, 
jB£/fffchte,is centered. The needle is also visible in the 
window on the Photomic housing. 

NI|6n INCORPORATE*' • Subsidiary of Ehrenrslch Photo-Optical Industrial, Inc. • 

October 1963 


When using Nikkor lenses without automatic diaphragms, 
the Photomic indicates correct aperture for each speed 
setting. Or, b/ presetting lens aperture, you simply 
rotate the shutter dial until the needle is centered. 

The Pliotomic uses a sensitive Cds cell energized by a 
long-life mercury battery. It covers films from ASA 10 
to 1600. Its acceptance angle of 75° is ideally suited for 
general and wide-angle photography. A screw-in con¬ 
verter tube narrows the angle to 16° for spot readings 
or for use with tele lenses. A scPew-in opaline disc is also 
supplied for incident light measurements? 

Nikon F with Standard Finder and Auto-Nikkor f2 lens, 
$323; same, but with Photomic, $375. With Auto-Nikkor 
fl.4 lenses add $65. Photomic System will also bfe avail¬ 
able as accessory for Nikon F cameras with standard find¬ 
ers, $99.50. At Nikon dealers or write Dept. PS-10. 

Ill nta Avsnut, NSW York 3, N. Y. • In Csnsdit Anflophottf, Ltd., Montreal 8, 8.0. 
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Photograph bp KrUt Parbst, on Ilford FPS film , captured first prlte 
<n Feature category of International Competition held at The Hague. 


good pictures become a habit with 


ufeuke ILFORD FP3 

CASA 125) 



0 

SO 


Made in the British tradition for quality. 


For photographs so natural you almost expect 
them to come to life, there is only one film 
fchoice: Ilford FP3. Fine-textured, fully pan- 
' chromatic and boasting an exceptionally long 
tone range, Ilford FP3 gives you salon quality 
l pictures time after time. And FP3 enlarges so 
superbly your photographs will take on new 


dimensions. Use it in every situation where 
quality is essential. Available in all popular 
roll and sheet sizes at better camera stores. 

There is a fine Ilford paper for 
every printing need... contact , bromide , 

MASTIKA, MUITIORADE . . . plus famous 
Phenidone-based developers. 



LFORD INC. 


37 WEST 65th STREET, NEW YORK 23, NEW YORK . 


IN QANADA: Canadian distributors for Ilford Limited, London: W.t^Booth Company Limited, 12 Mercer Street,Toronto 2B. 
ober 1063 













| The President 

% 

ROBERT J. GOLDMAN, Hon. PSA, APSA 


My second and final term of office as 
President of the Society will have ex¬ 
pired by the time this copy of the 
Journal reaches your hands. I want to 
take this opportunity of expressing my 
thanks and gratitude to my fellow of¬ 
ficers, who have served with me during 
the past four years, for their support 
and cooperation. Also, to all of the 
members of the Board of Directors, my 
deepest appreciation. 


The Photographic Society of America 
OFFICERS FOR 1963-64 


Nestoh Babbett, FPSA . President 

1220 Unheriity Ave., San Joae, Calif. 

V. E. Shimanski, APSA . Executive Vice-President 

401 N. 24th St., La Croaae, Wia. 

T. T. Holden, FPSA . Services Vice-President 

207 Orchard Dr.. Rochenter 1*J. N.Y. 

Col. Joe E. Kennedy, FPSA . Conventions Vice-President 

10*19 Kennedy Bldg., Tulsa 3. Okla. 

Conrad Hodndc, FPSA . Editorial Vice-President 

2030 E. 72nd Place. Chicago. III. 60640 

Charles L, Martin, APSA . Membership Vice-President 

Rte. 3, Boa 779, Excelsior, M nn. 

Charles A. Kinsley, FPSA . Secretary 

423 Colebrook Dr., Rochester 17, N.Y. 

Charles Heller, Hon. PSA, FPSA. Treasurer 

519 8hortr1dge Dr., Wynnewood, Pa. 


ZONE DIRECTORS 

East—George W. Parker, APSA, 112 State 
St., Albany, N.Y. 

Central-W. H. Shorey, APSA, 809 Putnam 
Bldg., Davenport, la. 

Mountain—James O. Milmoe, APSA, 14900 
Cactus Circle, Golden, Colo. , 

Padfic-DeWitt Bishop, FPSA, 2548-8th 
Ave., Sacramento 18, Calif. 

Canada-Walter F. Wood, FPSA, 500 Do¬ 
minion Square Bldg., Montreal, Qvebec. 


DIVISION CHAIRMEN 

Color-R. B. Horner, APSA, 4914 Camas 
St., Boise, Idaho 83705. 

Motion Picture—Edward C. Kentera, 4121 
Campana Dr., Palo Alto, Calif. 

Nature-George W. Robinson, APSA, P.O. 
Box 10, Merced, Calif. 

Photo-Journalisvn—Vincent L. Stibler, 
APSA, 410 52nd St, Brooklyn 20, N.Y. 

Pictorial—Larry Foster, APSA, 4112 Via 
Pica-poste, Palos Verdes Estates, Calif. 

Stereo—Ruth I. Bauer, APSA, 3750 West 
St, Mariemont, Cincinnati 27, Ohio. 

Techniques—James E. McMillion, Jr., 
APSA, 8 Aberyswith PL, Binghamton, 
N.Y. 


COMMITTEE CHAIRMEN 

By-Laws—H. Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 16, N.Y. 

Camera CIub-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Ill. 

Chapters—John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters—J. Joseph deCourcelle, 
APSA, 2803 Duncan Rd., Hyde Park, 
Wilmington, Del. 

Honors-Warren H. Savary, FPSA, Syden¬ 
ham Rd., Warren Twp., Plainfield, N.J. 

National Lectures—Ralph L. Rose, 5 Ma- 
c rielees Rd., Great Neck, N.Y. 

Nominating—O. «E. Romig, FPSA, 425 
Olympia Rd., Pittsburgh 11, Pa. 

Publicity—/fnn M. Kendlehart, APSA, 
Bigelow Apts., Pittsburgh 19, Pa. 

Recorded Lectures—Vella L. Finne, APSA, 
1827 E. 4th St., Long Beach 12, Calif. 

Service Awards—Henry W. Greenhood, 
APSA, 300 E. 46th St, Apt. 20A, New 
York 17, N.Y. 

Uniform Practices Advisory Committee- 
Alien Stimson, FPSA, Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N.Y. 

Past President—Robert J. Goldman, Hon, 
PSA, APSA, 50 Crescent Lane, Roslyn 
Heights, N.Y. 


Randolph Wright, Jr., APSA . *./ . Executive Secretary 

PSA tfiidqurten, 2660 Walnut St* Philadelphia Pa. 16169 



Although serving as President of The 
Photographic Society of America in¬ 
volves much time-consuming effort and 
labor, the rewards gained through the 
associations and friendships made far 
outweigh the trials and tribulations at¬ 
tached to the office. 

Your Officers and members of the 
Board of Directors can |pok back upon 
the past four years with no small feel¬ 
ing of accomplishment. 

The reconstruction and remodeling 
of our Headquarters in Philadelphia* 
was successfully undertaken and com¬ 
pleted through the unprecedented gen¬ 
erosity of our members. 

Membership has been maintained at 
a satisfactory level and during the past 
four years, reached an all-tjme high. 

The Constitution and By-laws have 
been revised so that th^jjJiave become 
modernized and clarified. 

Our past two conventions were the 
biggest and most successful in PSA his¬ 
tory. 

And now last, but most important, is 
that the Society is on a sound financial 
basis. After years of constant deficits in 
our operations, resulting in the exhaus¬ 
tion of our reserves, the Society is now 
on a self-sustaining basis and in the 
black. 

This result is entirely due to two 
important factors; 

1. The increased efficiency of opera¬ 
tion in our Headquarters as a re¬ 
sult of the continuing moderniza¬ 
tion program. 

2. The increase in dues, for which I 
have fought during the past four ,, 
years. 

No institution, either commercial or 
non-profit, can survive with continued 
operating deficits. 

As I leave office, the only disturbing 
factor in my mind in so far as the 
future of PSA is concerned is the slack¬ 
ening of enrollment of new members. 

I have repeatedly, in the past, stressed 
the importance of increasing the mem¬ 
bership in our Society through the en¬ 
rollment of new and virile members. It 
is the duty, and in his own Iqest inter-’ 
ests, that every ^member enroll new 
members and to particularly steek out 
as members those amongst the younger 
generation who will someday form the 
nucleus of a dynamic Society! V 

To my successor, Nestor pBawett, 
FPSA, and his fellow Officer^ I f ' *i*oy - 
my best wishes for a most sucP lU,il, 
and rewarding term of office. '*579 
—Robert J. Gola^ 
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500C with standard 80mm lens, $600.00. 
Accessories shown include: tripod quick¬ 
coupling and sports viewfinder. 



All taken from 

< 

the same spot 
with a single 
Hasselblad camera 


Stay where you are. The 2% x 2% Hasselblad moves 
for you. Five interchangeable lenses (from 60mm to 
500mm) |lve you all the above views. Each has an 
t automatic and manual diaphragm in its Compur 
shutter synchronized for M and X at all speeds (1 
sec. to 1/500). Cross couplings and the EVS system, 
too. □ More versatility with your Hasselblad: four 
interchangeable film backs (switch in mid-roll from 
B/W to color). Five viewfinders, too, including an 
eye-level prism. □ Once you see thd Hasselblad 
system and the wide range of accessories, you’ll 
know why it’s the world’s most wanted camera, 
for our free catalog or copies of Industrial a*nd 
Medical photography booklets, write: DeptHPJ-103, 
Paillard Inc., 1900,Lowar Road, Linden, New Jepey. 

HASSELBLAD 


'Wctober 1903 
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Willtmrt* and Caldta in this specimen appear as pattern of blue flecks against white 
background with brownish area at left. The same specimen under ultraviolet (right) is 
yellowish gold colored and flecks and brown area have changed to a brilliant green. 

Minerals umler Ultraviolet Light 

Fluorescence brings out new beauty in pictures of rock 
specimens and reveals secrets of their composition 




The author's setup uses two ultraviolet 
lamps, tilted to cover specimen, and a 
firm tripod to support camera above it. 


By KATHERINE H. JENSEN 


A number of minerals will emit visi¬ 
ble light when they are irradi¬ 
ated with ultraviolet or “black light.” 
This effect is known as fluorescence 
and it reveals the hidden beauty of 
certain minerals. This fluorsecence is 
best seen in the dark and it can be 
quite spectacular. Many other things 
also fluoresce under ultraviolet light. 

There are two kinds of ultraviolet 
light sources, the long-wave and the 
short-wave. These are classed accord¬ 
ing to the maximum effective wave¬ 
length range of the emitted light. Some 
minerals fluoresce better under one and 
some better under the other light. All 
minerals do not fluoresce. When using 
these lights, avoid looking directly at 
them as ultraviolet light is irritating to 
the eyes. • 

A single-lens reflex camera is best 
suited for this type of photography. 
This type of camera permits the pho¬ 
tographer to compose, focus, etc. on a 
groundglass. Also there will be no prob¬ 
lem with parallax with this camera. A 
good sturdy tripod is a must as the 
exposures are fairly long. Focusing of 
the specimen on the groundglass is 
first accomplished with a white light. 

One or t\\;o ultraviolet lights can be 
used to reveal the hidden beauty. Two 
lights will give a stronger fluorescence 
and a better lighting all ov&r the speci¬ 
men. The exposure time will also be 
shorter than with one light. Photo¬ 
graphing the fluorescence must be done 
in a completely darkened room with 
only the ultraviolet light turned on, as 
even a small amount of any other light 
will be ifcorded with the long expo¬ 
sures necessary. 

Any color film for daylight use can 


be employed. The picture must be tak¬ 
en through a Wratten No. 2A filter, 
which absorbs all radiation of wave¬ 
lengths shorter than 4100A. This filter 
is necessary since without it the ultra¬ 
violet reflected directly from the speci¬ 
men would be recorded on the film. 
The filter is placed in front of the cam¬ 
era lens. 

'Hie diaphragm opening can he from 
wide open to around f/14. There is no 
need to stop way down for this type 
of photography in order to get greater 
depth-of-iicld as only a glow of light 
is recorded. There is some depth-of- 
field to this glow, but not a great deal. 
Most exposures must be determined 


About the author 


Katherine II. Jen¬ 
sen received her 


early photographic 
training in the Ko¬ 
dak Camera Club in 
Rochester, N.Y. Her 
huhand is a profes¬ 
sional mineralogist, 
and since 1940 she 
has concentrated on 
photography of min¬ 
erals, fossils, gems 



and geologic formations. Many of these 


pictures have been used in mineral and 


geologic slide sets, as well as in film strips 


distributed to schools and universities 


in North America and abroad through 
Ward's Natural Science Establishment. 


Many of her pictures are published in 
hooks on mineralogy. Mrs. Jensen joined 
PSA in 1953 and is a 4-star Nature ex¬ 


hibitor and has served as a Nature judge 
on m^ny occasions. She contributed to the 
PSA Nature Division three sets of original 
color slides with script on “Photographing 
Minerals in Co|V. w — Ed. 


by trial and error since there are so 
many variable factors. The YJtttpiU and ' 
wave-length of the ultraviolet light, 
the distance from lamp^to specimen, 
whether one or two lamps are used, the 
intensity of the fluorescence from the 
specimen, the speed of the film used, 
the bellows extension (if any), color of 
fluorescence, and diaphragm opening 
used, will all help determine the expo¬ 
sure time. 

F.xposure will range from a few sec¬ 
onds to a number of minutes. If two 
ultraviolet lights are used for a stronger 
fluorescence and the exposure meter 
used is sensitive enough, a reading can 
quite often he obtained from the speci¬ 
men. A tiny flashlight is used to read 
the meter. It is advisible to lake sev¬ 
eral pictures varying the exposure time. 

The right length of exposure will 
give a bright, snappy picture. Increas¬ 
ing the exposure time beyond tfirPC - ' 
needed for a good picture will not give 
a brighter picture, hut may make the 
picture look even duller. 

For most effective results, photo¬ 
graph single specimens at a time. If 
several specimens are to lie photo¬ 
graphed at one lime, have them all of 
nearly uniform fluorescent intensity. 
Otherwise there will be a problem with 
the difference in exposure time between 
the specimens. Tage the pictures with 
the specimens setting on a dyll, dark, 
non-reflecting background. 

Aside from the* exposure time and 
using a filter, there are no special prob¬ 
lems in photographing fluorescent min¬ 
erals. Take a picture of the fluorescent 
minerals under regular light asWell as 
under fluorescent light and sh<jiW tL heifK^ 
together for spectacular results, 
fluorescent minerals are drab 
regular light but very beautiful u: 
the ultraviolet irrad*'"*™ 
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PSA News of the Month 


Meet Our Officers... 

Each Year a group of new officers take 
up their duties at the PSA International 
Convention. In 1963, an odd-numbered 
^ear, it is the national officials and the 
zone directors who begin their two-year 
terms. Here are the men who have been 
elected to guide our Society for the next 
two years, with notes on their background 
in photography: 

Nestor Barrett, 

• FPSA of San Jose, 

Calif., President of 
the Society, is a city 
planning consultant 
who has served 
many communities 
in the San Francisco 
area. H.‘j.,!j*ed PSA 
in 1945 and was one 
of the fouiiJr r > of 
the Motion Picture 
Division and was the first editor of the 
Gine Section of the Journal. He has been 
active as a photographic judge, lecturer 
and writer, and for the post 22 years has 
been Photography Editor of \he San Jose 
Mercury-News, lie has served PSA in 
many capicities, including Chairman of 
the Service Awards Committee, Vice- 
Chairman of the Honors Committee and 
Executive Vice-President for the 1960- 
1962 term. He was made a Fellow of PSA 
in 1959, and is an Associate of the Royal 
Photographic Society and a member of the 
Society of Motion Picture and Television 
Engineers. 

V. E. Siiimanski, 

APSA of La Crosse, 

Wis., Executive 
Vjce-President of 
PSA, retired in I960 
after serving The 
Trane Company as 
a sales engineer and 
consultant for 35 
years. He still does 
some private con¬ 
sulting work on 
ventilating and air conditioning problems, 
but devotes most of his time to the full 
enjoyment of his photographic hobby. 
Known affectionately as “Shimmy,” he 
served a prevk>us term as Executive V-P 
■ (1956-1957) and was Central Zone Direc¬ 
tor in 1968, and was Chairman of Interna¬ 
tional Exhibits from 1952 through 1955, 
during which period the U.S. State De¬ 
partment awarded PSA a special citation 
commending its efforts in this field. He 
organized die La Crosse Camera Club in 
1937 an?l has served three times as its 
.pr^Jit^pe also is an honorary member 
Illinois Camera Club Associa- 
PSAer since 1948, he has been 
A in Pictorial* Color and Techniques 
Jsions. 

October 1963 




Thkron T. Holden, 

FPSA of Rochester, 

N.Y., PSA Services 
Vice-President, is 
Manager of Pro¬ 
grammed Learning 
Products Sales for 
Graflex, a subsidiary 
of General Precision 
Equipment Corp. 

He was graduated 
from Hamilton Col¬ 
lege in 1933, and has been with Graflex 
since 1935, when he completed a two-year 
course at Rochester Institute of Photog¬ 
raphy under F. W. Brehm and C. B. 
Neblctte. A member of PSA since 1940, 
“Tim” has served the Society as Conven¬ 
tions Vice-President (1951-1955), Honors 
Committee member (1958-1961) and 
Membership Vice-President (1961-1962). 
He was particularly active in the Tech¬ 
nical Division, editing its news bulletin 
and serving as Chairman of its Rochester 
Chapter before it became affiliated with 
the Society of Photographic Scientists and 
Engineers. He is a member of the Ro¬ 
chester International Salon, and has par¬ 
ticipated in many regional and national 
convention programs. 



Col. Joe E. Ken¬ 
nedy, FPSA of Tul¬ 
sa, Okla., Conven¬ 
tions Vice-President, 
is an investment 
trustee who joined 
PSA in 1947. He has 
served as Secretary- 
Treasurer, Vice- 
Chairman and 
Chairman of the Col¬ 
or Division, as Cen¬ 
tral Zone Director, and as Services Vice- 
President. He is a past president of Tulsa 
Camera Club and has been Director of 
the Magic Empire Color Slide Exhibition 
for eight of the past 14 years. He is a 
4-star Color slide exhibitor and a 3-star 
exhibitor of Color prints, and has partici¬ 
pated in many portfolio activities of Color 
and Pictorial Divisions. He has lecturtd 
and served on discussion panels at national 
and regional conventions, an<J has judged 
many international exhibitions—among 
them the PSA International for 1963. 



Conrad Hodnik, 
APSA of Chicago, 
Editorial Vice-Presi¬ 
dent, is building su¬ 
perintendent and 
chief engineer of the 
Allerton Hotel. After 
a long background 
in black-and-white 
photography, he 
joined PSA in 1952 



Division. He 
from J959 to 


and became active 
in the newly-formed Stereo 
was Services Vice-PresidenV 


High Level 

Management Position Open 

DIRECTOR *f 


SERVICES 

. for Afiisco-Ozalid 
Products in U.S. and Canada 

I * 

This message is addressed to the 
market-oriented technical service 
administrator whose successes, to 
date, have not yet called out all his 
resources of talent, personality and 
professional training. 

He will use them to the full at the 
Photo & Repro Division of General 
Aniline & Film Corp . He must be a 
self-starter . . . and be able to 
perform effectively on top level 
management rommittees. 

SOME, BUT NOT ALL, 

DUTIES OF THE POSITION: 

■ Determine end direct technics! serv¬ 
ice support for marketing and Add 
sales programs covering both new 
and established products of the com¬ 
pany (consumer, professional,* indus¬ 
trial, graphic and X-ray products). 

■ Administer and coordinate such cus¬ 
tomer services as thess: film process¬ 
ing, camera repair, photo-flnlshlng 
and other technical services. 

QUALIFICATIONS. Basically these: 

^ Strong market orientation. Strong tech¬ 
nical know-how (preferably at PhD 
level) In chemistry, physics ft mechan¬ 
ics of photo ft repro Helds. Creative 
flair for novel technical product preeen- 
tftlons. Record of accomplishment In 
technical service administration. 

IF THIS PROFILE OF COMPOSITE 
TALENTS ft ATTAINMENTS APPROXI¬ 
MATES YOUR OWN, an informal Inquiry 
will be welcomed and treated in complete 
confidence. Pleaae send outline of your 
background and accomplishments Inelud¬ 
ing salary requirements, to: 



MR. 

WALLACE R. MARKS 
m Manager, Professional 

• Placement 

PHOTO & REPRO DIVISION 
GENERAL ANILINE & 
FILM CORP. 

' Binghamton, New York 
An Equal Opportunity Employer 



MARSHALL'S 

AMAZING NEW 

< fraNparanMIqnM) 

PHOTO RETOUCH COLORS 


• RETOUCHING 

• SPOTTING 

* CORRECTING 

• COLORING 



Perftct for: POLACOIOR PRINTS * • EKTA- 
COIOR PRINTS • PRINTONS • KODA- 
CHROMES • SLIDES • FILM • BLACK A 
WHITE • GLOSSY A MATTE SURFACES. 


MARSHALL’S 

WORLD a S 1ARGIST MANUFACTURER OF 
PHOTO COLORING MATERIALS A SPRATS 
SINCE If It, 


□ BASIC KIT, complete with 6 colon, 

brush, Instructions . .. $ 4.98 

C FREE information on MARSHALL'S 24 
Liquid Photo Rofouch Colors and fine 
Retouch Brushes. 

LJ PHOTO-MOUNT SPRAY ADHESIVE $1.50 


Name . 

(Please print plainly) 

Address 


City.Zone ... State . 

AT YOUR PAVORITI PHOTO DEALER 

or Mall Directly to 

JOHN10. MARSHALL Mf«. Co.. Inc.. Dept. PSA 
167 N. Ninth St.. Brooklyn II. New York 


JOURNAL BINDER 

Savo your copfos of the Journal. 
Each iwue easily Inserted, can be 
removed if deeired. A binder holds 
1 year and Directory, plus. Cover 
and back stamped at thown. Standi 
alona on shelf. Keeps the file neat, 
restricts borrowing I 

$ 2.75 

PSA Headquarters 

3009 Walnut S». Philadelphia 3, Po. 


Texture Screens 

Detuned by Jack Powell 
For Fell Color end Block A 
White Photography 
Formerly manufactured by Lu Pont. 
NOW AVAIIA&LI IN THRU SIZES 
AND NINB PATTERNS 


•*10, $5.00} 11x14, $10.00) 14x20, $15.00 
(Price each screen) 

Send $1 'for brochure and set of 9 original 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWELL, FRPS, PPSA 

215 Vtamreat Dr* Ainaa, CalNomla, «17€2 
Phone S24-4521 


1901 and has served as Editorial Vice- 
President during the past term. He is a 
charter member and past president of 
Chicago Stereo Camera Club t and has 
served on the Chicago Lighthouse Stereo 
Exhibition committee for the past 11 
years. He has judged many international 
exhibitions in both color and stereo, and 
is a popular stereo lecturer. He is a 4-star 
Stereo exhibitor and was the leading ex¬ 
hibitor in 1962. In addition to appearing 
on the program, he served as a member of 
the Advisory Committee for the 1903 PSA 
International Convention. 

Charles L. Mar¬ 
tin, APSA of Ex¬ 
celsior, Minn., 

Membership Vice- 
President, works in 
retail merchandising. 

He joined PSA in 
1952, has served on 
the Recorded Lec¬ 
tures Program since 
1955, and had been 
its chairman for four 
years when he was appointed Member¬ 
ship Vice-President at the 1962 PSA Con¬ 
vention. He is a veteran of World War II 
and Korea who has traveled in 52 coun¬ 
tries around the world. His major field of 
interest is color, with emphasis on far-out 
abstractions on one hand and authentic 
wild-life pictures on the other. His home 
is a springboard for frequent wilderness 
trips into Northern Minnesota and Canada. 
He has been active in Minneapolis Color 
Photo Club and the Twin Cities Area 
Council, and has judged many Midwest 
exhibitions, both on tape and in person. 

Charles Heller, 
Hon. PSA, KPSA of 
Wynne wood, near 
Philadelphia, Pa., 
Treasurer of the So¬ 
ciety since 1945, is 
Secretary-Treas u r e r 
of Good Brothers 
Co., a large food 
brokerage concern, 
and President of 
Narberth Building, 
Inc. He joined PSA in 1940 and was elect¬ 
ed Secretary of the Society's Camera Clubs 
Division for the 1944-1945 term. He 
was a founder and charter member of 
Miniature Camera Club of Philadelphia, 
which was organized in 1933, and served 
as.its President in 1939. He has served five 
terms as a Director of the Photographic 
Society of Philadelphia. Originally devoted 
to print-makfng, he now shoots color for 
recreation. 

receiving an MS de¬ 
gree in Chemistry from South Dakota 
State College arid did production research 




and laboratory control work on color proc¬ 
essing and was Secretary of 
Camera Club. He has served as /echniral 
editor, author, photographer anUgCtMr,^ 
and also has been concerned yuth direct^ 
supervision of the production oTvisu^l ma¬ 
terials for Kodak. He has s/rved on the 
Society's Nominating, Conventions and 
Membership Committees and was Execu¬ 
tive Vice-President for the 1957-1959 term 
and has been Secretary since 1959. Well 
known across the country as a lecturer on 
photography, he has taught more than 50 
courses in still and motion picture work 
and has participated in PSA Convention 
programs for many years. 


George W. Parker. 

APSA of Albany, 

N.Y., Eastern Zone 
Director since 1900, 
is a Croup Manager, 

Aetna Life Insur¬ 
ance Co. He joined 
the Society in 1945, 
became an active 
participant in the 
Pictorial Division 
p o r t fol i o s , and 
joined the ranks of monochrojjjpJitar Ex¬ 
hibitors in 1960. He has served as" Print 
of the Month judge and Portfolio commen¬ 
tator. He has been activem Albany Cam¬ 
era Club for many years and in many 
capacities, serving as President during 
1949-1950 and 1959-1960. He also lias 
participated in activities of the New 
England Camera Club Council and the 
Hudson-Mohawk Camera Club Associa¬ 
tion, and lectured at the Reading Photo¬ 
graphic Conference sponsored by Berks 
Camera Club in 1962. In addition to many 
appearances as lecturer and judge at New 
York and Massachusetts camera clubs, he 
has participated in radio and television 
programs on photography broadcast by 
Albany-Troy and Schenectady stations. 




James O. Milmoe. 
APSA of Golden, 
near Denver, Colo., 
Mountain Zone Di¬ 
rector, operates his 
own business a 
photographic con¬ 
sultant and advertis¬ 
ing photographer 
and is an instructor 
in photography at 
the University of 
Colorado. He joined PSA in 1952 and 
served as District Representative for 
Colorado from 1958 until he was ap¬ 
pointed to his present post when the 
Mountain Zone was created in 1901. He 
helped organize the 1st Denver Interna¬ 
tional Exhibition in 1954 and has par- . 
ticipated in related committee work and 
judging ever si net. He was Exhibitions 
Chairman for the 1950 PSA Convention 
at Denver and General Chairman of the 
Mile-HI PSA Roundup in 1901. He served 
as Vice-President of the Natural Color 
Camera Club of Pittsburgh in 1953, has 
been a member of the Wm., Hf Jackson „ 
Color Camera Club since 1954/ and is a 
past president of the Colorado Council of 
Camera Clubs. Aside from his photo 
classes, he has presented around a hu 
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lectures and programs on photography 
past few years. He is a star 
1 both Color and Nature. He 
is elected Vice-President of the 
hotographic Arts Center, Inc., 
which Jhas a^its goal, the development of 
an art museuo. and cultural center devoted 



to photography and permanent collections 
of prints and slides. 



' Wilson H. Siiorey, 

• APSA, Davenport, 
la. attorney, has 
served as Central 
Zone Director since 
1661. He joined the 
Society in 1949, par- 
ticipating in the 
Master Salon Work¬ 
shop and the Inter¬ 
national* Exhibits 
programs of the Pic¬ 
torial Division, and was Iowa District Rep¬ 
resentative from 1957 to 1961. He is a 
member and jiast president of Blackhawk 
Camera Club, and a member of Fort 
Dcarborn-Chicago and Rock Island Cam¬ 
era Clubs and Quad City Color Slide Club. 
During 1958 he served as president of 
the Central Illinois Camera Club Associa¬ 
tion. He has Served as judge in many local 
competitions and several international ex¬ 
hibitions, aiuUhaS' taught photography in 
adult education classes. He is a trustee of 
the Davenport Municipal Art Gallery and 
a'member of the Beaux Arts Fund Com¬ 
mittee and Studio 15, both Davenport art 
organizations. 


DeWitt Bishop, 
FPSA of Sacra¬ 
mento, Calif., West¬ 
ern Zone Director, 
is a Program Super¬ 
visor for the Cali¬ 
fornia Department 
of Agriculture, 
where he is respon¬ 
sible for quality con¬ 
trol of farm chemi¬ 
cals. He was District 
Representative for California for four years 
before being elected Western Zone Direc¬ 
tor in 1961. He joined the Society in 1943 
and was made an Associate in 1953 in 
recognition of his skill as a photo-tech¬ 



nologist, and a Fellow in 1662 for his or¬ 
ganizational and administrative services to 
the Society. He is a 2-star exhibitor both 
in Pictorial and Color photography. He 
served four years on the National Honors 
Committee, two years as its Chairman. He 
has held offices in the Circle of Confusion 
Camera Club of Whittier, Calif, and the 
Sierra Camera Club of Sacramento, and is 
an honorary member of Placer Camera 
Club, Woodland Camera Forum, and Cir¬ 
cle of Confusion. During the past 20 years 
he has been a popular participant in judg- 
ings, programs, panels and workshops on 
the West Coast and across the country at 
regional and national conventions. 

Walter F. Wood, 
FPSA of Montreal, 
Canadian Zone Di¬ 
rector, is Vice-Presi¬ 
dent of P&M Co., 
Ltd. and has served 
in his present PSA 
post since 1956. He 
joined the Society 
in 1949 and has 
served the Pictorial 
Division in many ca¬ 
pacities and has been a member of the 
PSA International Affairs, Camera Clubs, 
and Publications committees. He is a 5- 
star Pictorial exhibitor. He is a Past Presi¬ 
dent, Fellow, and elected Life Member of 
Montreal Camera Club, and has served as 
Chairman of the Montreal International 
Exhibition. He is a well known exhibition 
judge in monochrome, color and nature, 
and has presented lectures at clubs across 
Canada. He was Vice-Chairman of the 
PSA Quebec Regional Convention in Mon¬ 
treal. Born in London, he is an Associate 
of the Royal Photographic Society. 


Slide Sets for Clubs 

Essays and travelogs are now available to 
PSA-affiliated camera clubs under the 
auspices of the Hospital Slide-Getter Sets 
Program, directed by Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. Your club 
can obtain them for showing at no cost 
except a donation of slides to the Hospital 
Project. Write Mrs. Piety for bookings and 
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THERMO-CONTROL* 
TRAY 


ProvUtt perfect tea)lenfere 
cimtrel wfthwMtu fna fefecet 



• for prints and negatives to 11 x 14" • At¬ 
taches to any standard faucet • Oversize 
inside dimensions for easy insertion and 
removal • Rigid, high-impact plastic • 
Ridges on bottom permit solution to sur¬ 
round print or negative • Several trays 
can be used in series • 2-foot rubber hose 
and universal faucet connection 

• Priced at less than $15 

THE FR CORPORATION 

951 Brook Avenue, Bronx 51, N.Y. 



NO BITTIR WASHING MITHOD 

MILLERS HURRICANE WASHER 

Handle* 4 35mm or 2-120 Nlkor type 
reels or Blanket*. ALL HEAVY LU» 
C IT ^CONSTRUCTION. S15.95 


Seiner Wait 118.05 

HILLERS PHOTOGRAPHIC 
ENTERPRISES 


BOX 814 Evoriroon Pork. Illlnela 


CHERRY BLOSSOM 
"%»°m ni PHOTO TOUR 

Japan—Hong Kong—Bangkok 
Singapore & Manila 

PHOTO INSTRUCTION »Y 

LARRY McKINNIS 

MARCH 28-APRIL 25 

3 weeks from W. Coast $1525 

4 weeks from W. Coast $1525 

WAIKAHALA TRAVEL SERVICE 
PA Box 8113, Honolulu,.Hawaii 


9 



10 

for a complete list of programs available. 
The following sets are among the programs 
offered; 

Life Cycle of a Butterfly by Jose Zak- 
any, APSA of Mexico City. Won the 
Wightinan Award for 1962. Consists of 
43 slides with typed script or taped com¬ 
mentary running about 20 minutes. 

Coke Production in Bee Hive Ovens by 
Noel M. Thompson of Pittsburgh, Pa. 
Medal winner in Photo Essay Competition 
for 1(961. Made up of 57 slides with typed 
script running about 30 minutes. 

Hong Kong by Alfreda B. Dembsay of 
Cleveland, Ohio. Medal winner in the 
1962 Through* the Lens Tours Competi¬ 
tion. Includes 100 slides with 30-minute 
script. 

Faces of India by Myrtle ‘Wilson, Pitts¬ 
burgh, Pa. Medal winne/ in Through the 
Lens Tours Competition for 1961. Consists 
of 100 slides with typed F^ript or taped 
commentary that runs 30 minutes. ■ 


EASTERN ZONE NEWS 


Editor: Miss Louie Mulligan 
390 Madison Ave. 4 Apt. 3, Albany 10, N.Y. 

DR and AR News 

Arthur P. Henricks, Jr., Maplewood, 
N.J. past president of Vailsburg CC has 
been appointed Area Representative for 
Essex County, N.J. 

New DR, Harry A. Sammond, has ap¬ 


pointed live new AR's in Manhattan by 
the unique device of dividing the city by 
postal zones and naming one in each. 
The five appointed so far are: Harry Bal- 
taxe, Florence DeLord, Beatrice Egan, 
Dr. James Jay and Mary Frances Wood. 

Club Chatter 

Members of the C&P Camera Club of 
Baltimore held a cool weekend in the 
mountains with their destination East 
Broad Top, an old time narrow gauge 
steam railroad at Orbasonia, Pa. 

Trips to the Rocking G Ranch at Maria- 
ville, N.Y. and the Delmar Game Farm 
were included in the outings of the Sche¬ 
nectady (N.Y.) Photographic Society. 

A trip to Big Fish lake drew a good 
crowd when the members of the Flint 
(Mich.) Lensmen Camera Club held their 
summer outing with water skiing compet¬ 
ing with photography for top honors. 

The Albany (N. Y.) Camera Club opened 
its season with a travel night presented 
by ten of its members, each showing 
twenty slides. Ludolf Burkhardt of Yon¬ 
kers will present his lecture “Right in 
Your Own Backyard” at the October meet¬ 
ing. 

The Grahamsville Fair offered many 
picture taking opportunities for the Ja¬ 
maica (N.Y.) Camera Club. 

The No-Na'-Me Camera Club of Cher¬ 
ry Hill, N.J. held the first showing of 
its 4th Annual Salon at the Haddonficld 
National Bank featuring color prints, 
black-and-white prints and hand-colored 
prints by its members. 


PSA JOURNAL 

SWMCCC Meat in Lansing 

The Lansing (Mich.) YMCAMvill -be 
the scene of the fall meet of jbe^Sojith^ 
west Michigan Camera Club Council'this' 
fall with the Lansing Camer^Cluhi, Gale 
Fitch, president, as hosts. Fjeld trips and 
competitions are being planned for Oc¬ 
tober 26. 

MCCC Jamboree 

The Annual Jamboree of the Metropol¬ 
itan Camera Club Council will be held 
Oct. 25-27 at the United Engineering Cen¬ 
ter, NYC. Tho affair is always an exciting 
one, and this year promises to surpass 
all others. The program arranged by tho 
committee includes Frank Gould (Mr. 
Theater and Mr. Candid Photographer) 
and Constance Bannister, the internation¬ 
ally famous baby photographer. Miss Ban¬ 
nister promises to show her know-how of 
successful baby photography with live 
models. On Sunday, the Guggenheim Mu¬ 
seum will be open in the morning tp 
jamboree participants only. A veritable 
photographers paradise awaits all with 
cameras and tripods. Further information 
( i an be obtained from Seymour Wolf, 
Chairman, 1801 Dochesfer RjJp Brooklyn, # 
N.Y.— Bea Egan reporting. 


New Jersey Federation 

The New Jersey Federation of Camera 
Clubs will held its annual convention* at 
the Robert Treat Hotel in Newark on 
Nov. 17* Featured speakers will include 
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vfcTom and Irene Martin with their new 
^mlure, "Let's Knock at Nature’s Door/’ 
jr^a^d Eastman Kodaks "Four Keys to Col- 
will be “Close-ups" by Bill 
Griffir*, “Ejects of Wide-angle, Normal 
and Telephoto Lenses” by John Brooks, 
APSA of E.«Leitz Inc., and “Black and 
White Negative Development.”—Wtf/tom 
P. Kent reporting. 

Now you knowl 

Nan Justice won the top award in the 
35 mm Scenic division, but M. K. Cum¬ 
mings Jr. of the CCC of Westchester won 
the Grand Prize, in the 1963 Anscochrome 
fcontest, and the results were not as first 
reported in this column. 

PFA Exhibit 
0.n Tour 

‘ Photography in the Fine Arts, Exhibit 
IV, which contains 23 pictures by 19 PSA 
m'embcrs, has completed its initial showing 
at the Metropolitan Museum of Art in 
New York and is now on tour to art mu¬ 
seums across the country. The show is 
made up of 152 photographs (68 in color) 
by 129 photographers. Members will be 
especially interested in viewing it when it 
is exhibited in their areas. Here is the 
schedule for the next few months: 

Sept. 11-Oct. 6—Seattle (Wash.) Art 
Museum 

Nov. 10-;Dec. 15—Baltimore (Md.) Mu¬ 
seum of Art 


Nov. 17-Dec. 8—Edward W. Root Art 
Center, Utica, N.Y. 

Dec. 22-Jan. 26—Museum of Fine Arts, 
Springfield, Mass. 

Jan. 5-31— Kalamazoo (Mich.) Institute 
of Arts 

Feb. 16-Mar. 8—Museum of New Mexi¬ 
co, Santa Fe, N.M. 

Mar. 9-22—Museum of Art, Carnegie 
Institute, Pittsburgh, Pa. 

Mar. 22-Apr. 15—Museum of Fine Arts, 
Dallas, Tex. 

Apr. 5-May 3—Roberson Memorial Cen¬ 
ter, Binghamton, N.Y. 

May 3-31— Atlanta (Ga.) Art Associa¬ 
tion. 

Two identical traveling exhibitions of 
PFA IV have been made up to facilitate 
scheduling. Additional bookings are now 
being made for 1964 and 1965. ■ 


CENTRAL ZONE NEWS 


Edlton Gilbert Hill 

1919 NW 20th St., Oklahoma City 6, Okla. 

Hot Competition 

Any Oklahoman—or any other cautious 
character—is happy to be north of the 
Red River when Fort Worth and Dallas 
square oif on any subject. Midsummer 
picas came in both the Dallas and Fort 
Worth CC bulletins to get ready for the 
annual interclub competition, held, we 
hope, in the neutral territory area of the 


n 

Texas and Pacific Auditorium. No restric¬ 
tions on subject matter—except pictures 
must have been shot in the past year in 
either Dallas or Tarrant counties. 

Last year the contest ended with Dal¬ 
las winning 251 to 250 points. Major 
problem apparently is to find a judge. No 
judge is ever popular with a*loser. Think 
what it must be in the DftUas-Fort Worth 
“family” battle. Must be fun, though, 
and should put folks up to their very best. 

Pictures Unlimited , * 

It has often been said that pictures 
exist everywhere when you have the eyes 
to see. But it remains for the Lombard, 
111., CC to come up with a contest to 
prove it. Their first* autuijm competition 
is on “bjpkyard’^ slides—but they spoil it 
jUvSt a at by sayitag it doesn’t have to be 
your own backy&pl. 

Icing of Judging 

Russ Fetters, of Creative CC of El 
Reno, Okla., and Frank E. Rice, FPSA, 
of Chicago Stereo CC, have some thought¬ 
ful words. 

Creative, being a small club, has de¬ 
cided to force all members to judge occa¬ 
sionally and allow judges to enter com¬ 
petitions at the same time. They won’t 
vote on their own work but scores will 
he added up on the basis of what the 
two other judges recorded. 

The joker is that judges then will be 
asked to explain “why” they voted like 
they did as a way of “learning the ele- 
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for a complete list of programs available. 
The following sets are among the programs 

offered: . _ „ , 

Life Cycle of a Butterfly by Jose Ldk- 
any, APSA of Mexico City. Won the 
Wightman Award for 1902. Consists ol 
43 slides with typed script or taped com¬ 
mentary running about 20 minutes. 

Coke Production in Bee Him Ovens by 
Noel M. Thompson of Pittsburgh, Pa. 
Medal winner in Photo Ivssay Competition 
for 1(961. Made up of 57 slides with typed 
script funning about 30 minutes. 

Hong Kong by Alfreda B. Dembsay of 
Cleveland, Ohio. Medal winner in the 
]Ufi2 Thiouglw the Lens Tours Competi¬ 
tion. Includes 100 slides with 30-muiute 
script. • 

Facet, of India by Myrtle'Wilson, Pitts¬ 
burgh, Pa. Medal winnof in Through the 
Lens Tours Competition (or 1961. Consists 
of 100 slides with typed f'-ript or taped 
commentary that runs 30 mirnffcs ■ 


EASTERN ZONE NEWS 


Editor. Miss Louie Mulligan 
390 Madison Ave, Apt. 3, Albany 10, N.Y. 

DR and AR News 

Arthur P. Henricks, Jr., Maplewood, 
N.J. past president of Vailsburg CC has 
been appointed Area Hepresentative for 
Kssex County, N.J. 

New DR, Harry A. Saxvunond, has ap¬ 


pointed five new AR’s In Manhattan by 
the unique device of dividing the dty by 
postal zones and naming one in each. 
The five appointed so far are: Harry Bal- 
taxc. Florence DeLord. Beatrice Lgan, 
Dr. lames Jay and Mary Frances Wood. 

Club Chatter 

Members of the CM" Camera Club of 
Baltimore held a cool weekend in tho 
mountains with their destination East 
Broad Top, an old tune narrow gauge 
steam railroad at Orbasonia, Pft. 

Trips to the Rocking C Ranch at Maria- 
ville, N.Y. and tlic Dolrnar Game Farm 
were included in the outings of the Sche¬ 
nectady (N.Y.) Photographic Society. 

A trip to Big Fish lake drew a good 
oiuwd when the members of the Flint 
(Mich.) Lensmen Camera Club held their 
summer outing with water skiing compet¬ 
ing with photography for top honors. 

The Albany ( N.Y.) Camera Club opened 
its season with a travel night presented 
hy ten of its members, each showing 
twenty slides. Lwdolf Burkhardt of Yon¬ 
kers will present his lecture “Right in 
Your Own Backyard” at the October meet¬ 
ing. 

1 he Graliamsville Fair offered many 
picture taking opportunities for the Ja¬ 
maica (N.Y.) Camera Club. 

The No-Xa'-Me Camera Club of Cher¬ 
ry' Hill, N.J. held the first showing of 
its 4th Annual Salon at the Haddonficld 
National Bank featuring color prints, 
black-and-white prints and hand-colored 
prints bv its members. 


' SWMCCC Mwt 

The Casing (Mkh.) IfMci^WiV 

the scene of the fall meet of . 

west Michigan Camera Club 
fall with the- Lansing CameJffi V 
Fitch, president, as hosts. F,|d ft, :, H' 
competitions are l>eing pl ailnw i f( „ ( ' 1 ;' 
toher 26. ' 

MCCC Jamboree 

The Annual Jamboree of the Metro,,„j 
itnn Camera Club Coundl will be }Ui 

ter, NYC I he affair is always an euiiimt 
T’ A ricl Y ear Promises to ., u .pai 

all others. The program arranged by the 
committee includes Frank Gould (M r 
Theater and Mr. Candid Photographer) 
and Constance Bannister, the internation, 
ally famous baby photographer. Miss Ban¬ 
nister promises to show her know-how of 
successful baby photography with Jive 
models. On Sunday, the Guggenheim Mb- ’ 
scum will be open in the morning to 
jamboree participants only. A veritable 
photographers paradise awaits all with 
cameras and tripods. Further information 
can be obtained from Seymour Wolf 
Chairman, 1801 Doehesfer R<L Brooklyn,' 
N.Y .—Bea Egan reporting. * 


New Jersey Federation 

The New Jersey Federation of Camera 
Clubs will hold its annual convention'at 
the Robert Treat Hotel in Newark on 
Nov. 17. Featured speakers will inclnde 
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,-Tom and Irene Martin with their new Nov. 17-Dec. 8-Edward W. Root Art 
, e, “Lets Knock at Nature’s Door," Center, Utica, N.Y. 

** Eastman Kodak’s “Four Keys to Col- Dec. 22-Jan. 28-Museum of Fine Arts, 
■i5K*\Cmiiej will be Close-ups by Bill Springfield, Mass. 

. (!riffii», “ESfccts of Wide-angle, Normal Jan. 5-31-Kalamazoo (Mich.) Institute 

and Telephoto Lensa? by John Brooks, of Arts 


ArSA of E.*Leitz Inc., and “Black and 
White Negative Development "-William 
P. Kent reporting. 

Now you knowl 

Nan Justice won the top award in the 
35 mm Scenic division, but M. K. Cum¬ 
mings Jr. of the CCC of Westchester won 
the Grand Prize, in the 1963 Anscochrome 
Contest, and the results were not as first 
leported in this column. 

PFA Exhibit 
0.n Tour 

' Photography in the Fine Arts, Exhibit 
IV, which contains 23 pictures by 19 PSA 
members, has completed its initial showing 
at the Metropolitan Museum of Art in 
New York and is now on tour to art mu¬ 
seums across the country, lire show is 
made up of 152 photographs (68 in color) 
by 129 photographers. Members will be 
especially interested in viewing it when it 
is exhibited in their areas. Here is the 
schedule for the next few months: 

Sept. 11-Oct. 6—Seattle (Wash.) Art 
Museum 

Nov. 10-;Dec. 15—Baltimore (Md.) Mu¬ 
seum of Art 


* Feb. 16-Mar. 8—Museum of New Mexi¬ 
co, Santa Fe, N.M. 

Mar. 9-22—Museum of Art, Carnegie 
Institute, Pittsburgh, Pa. 

Mar. 22-Apr. 15—Museum of Fine Arts, 
Dallas, Tex. 

Apr. 5-May 3—Roberson Memorial Cen¬ 
ter, Binghamton, N.Y. 

May 3-31-Atlanta (Ga.) Art Associa¬ 
tion. 

Two identical traveling exhibitions of 
PFA IV have been made up to facilitate 
scheduling. Additional bookings are now 
being made for 1664 and 1665. ■ 


CENTRAL ZONE NEWS 


Editor: Gilbert Hill 

1919 NW 20th St., Oklahoma City 6, Okie. 

Hot Competition 

Any Oklahoman—or any other cautious 
character—is happy to be north of the 
Red River when Fort Worth and Dallas 
square off on any subject. Midsummer 
pleas came in both the Dallas and Fort 
Worth CC bulletins to get ready for the 
annual interclub competition, held, wc 
hope, in the neutTal territory area of the 


Texas and Padflc Audffbdum., No restric¬ 
tions on subject mattef—exoept pictures 
must have been shot in the past y6ar in 
either Dallas or Tarrant counties. 

Last year tire contest ended with Dal¬ 
las winning 251 to 250 points, Major 
problem apparently is to find a judge. No 
judge is ever popular with a*loser. Think 
what it must be in the Dnllas-Fort Worth 
“family" battle. Must be fun, § though, 
and should put folks up to their very best. 

Pictures Unlimited . *• 

It has often been said that pictures 
exist everywhere when you have the eyes 
to see. But it remains for the Lombard, 
III., CC to come up with a contest to 
prove it. Their first* autuqm competition 
is on “bapkyard” slides—but they spoil it 
just a bft by saying it doesn’t have to be 
your own backyayL 

leaking of Judging 

Russ Fetters, of Creative CC of El 
Reno, Okla., and Frank E. Rice, FPSA, 
of Chicago Stereo CC, have some thought¬ 
ful words. 

Creative, being a small club, has de¬ 
cided to force all members to judge occa¬ 
sionally and allow judges to enter com¬ 
petitions at the same time. They won’t 
vote on their own work but scores will 
bo added up on the basis of what the 
two other judges recorded. 

The joker is that judges then will be 
asked to explain “why” they voted like 
they did as a way of “learning the ele- 
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Is th»r« something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal Then write to 
The Diffuser. Letters should be brief, concise and limited to a single subject. Only signed 
communications will be considered, but writers' names will be withheld if they so request. 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago III. 60640. 
We can't guarantee to publish every one, but will fry to present a cross-section of mem¬ 
bers' thinking each month as space permits.—ED. *• 


ments of composition, technique" and oth¬ 
er elements of picture making. 

Dr. Rice calls for patience on the part 
of club members to give judges time to 
see and think. Maybe the impatient ones 
should be dropped into the hot seat- 
and then be Asked to “explain” their votes 
as done at “Creative.” It might not be any 
better judging, ♦but it would make for 
more consideration of a club members 
efforts. 

Also from Dr. Rice comes the thought¬ 
ful- observation that the difference be¬ 
tween a score of 11 and 12 isn't very 
much and probably means little. Yet the 
scoring machine is the best means yet 
devised to reflect at least that particular 
judge's opinion with any accuracy. 

Many Clubs Miss Hiir^ 

Your editor is sorry he nevt>; knew 
Dr. John Schott of Siouv, ; City CC. His 
unexpected passing brought - *tl^itcs from 
all over N4C land. Men who make the 
contributions he did, have fun in photog¬ 
raphy and leave to others a legacy and 
a goal. 

Thank-You Pictures 

Every program director, no doubt, has 
run up against the problem of Bob Jep- 
son, of Owatonna CC. He's making a 
plea for pictures taken at an Arabian 
horse farm where everyone, apparently, 
had a wonderful time. A picture is a small 
price for the privilege of going back— 
not to mention saving a program chair¬ 
man from real embarrassment. 


Imitation in the Exhibitions 

As often as the practice of imitation has 
been decried, certain exhibitors still per¬ 
sist in sending flagrant copies of successful 
slides to the International Exhibitions. An 
exceedingly bold example 1 would like to 
cite is a case exposed at our recent Color 
Photographic Association of Canada Inter¬ 
national. All PSA members are almost 
certainly familiar with Raymond D. Har¬ 
vey’s very humorous slide “Squeeze Play” 
which shows a musician wit!) outstretched 
hands holding cymbals, and a bandage 
on his nose. It was reproduced with his 
article, “Humor Has to Hit Hard” in the 
November, 1962 Journal. It has appeared 
in a number of shows and also was re¬ 
produced in the 1963 Charter Oak catalog. 
Imagine our indignation upon receiving 
the exact idea from another photographer. 
The slide only differed from Mr. Harvey’s 
on camera angle and, of course, showed a 


different model. ... I also would like to 
complain about the number of slides that 
huve apparently been taken at club work¬ 
shop set-ups and outings. When one sees 
four or five slides of identical subject 
matter, and often identical in every re¬ 
spect, it is plain that only one, if any of 
these photographers, should have credit 
Lr the set-up. The others merely focus 
and shoot, probably after having asked 
the local expert for a meter reading. Often 
these slides are very good, and the judges 
are enthusiastic about the first one, puz¬ 
zled by the second, aqd downright angry 
by the time the remainder have been 
marched in front of them. This amounts 
to a lottery—the first will probably be 
accepted, and the rest thrown out. . . . 
Would it be possible for any legislation 
in the exhibition regulations to discourse 
these practices? 

R. N. Smith, Chairman 
1963 CP AC International 
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• Wc doubt that more regulation would 
grove effective. Imitation has been going 
on evpr since the first photographer posed 
'a* pair if bands at an organ console and 
tidedVhis lesult “The Lost Chord,” or 
photographed a loner tree against the 
sky and called It “Sentinel.”—'E d. 

Beware the Bat 

Please print a warning marked with 
. skull and crossbones, or poison. I am very 
much worried about an article in the Au¬ 
gust PSA Journal by Cary R. Firth, 
FPsA-“Nature Can Be Scary.” Please 
\yam photographers to leave bats alone. 
At least do not touch. Sick and slowed 
down, lethargic or sluggish bats are the 
worst ... My point is Rabies or Hydro¬ 
phobia. The largest pool or present day 
source of Rabies is found in the bat popu¬ 
lation. The bat probably causes most cases 
occuring in pets. Lately there have been 
several human deaths from Rabies ac¬ 
quired from bats, and one case proven 
where bat guana was the source. Hie 
dangers are real. 

C. C. Wendle, M. D. 

Hardin, Mont. 

• Wc ;we grateful to Dr. Wendle, and 
to others who have written to point out 
the hazards of handling bats. And while 
we’re on the 'dangers of various photo¬ 
graphic subjects, the Society for the Pre¬ 
vention of Blindness has written a sad 
footnote to the item* “Warning: Beware 
the 8111 )“ which appeared in the June 
issue of the Journal. Fifteen persons in 
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Illinois suffered partial or total loss of 
sight as a result of looking at the sun in 
conjunction with the solar eclipse of July 
20. One injury was related to photography 
-a youth suffered damage to the retina 
while looking at the sun through a camera 
viewfinder to line up pictures on the day 
previous to the eclipse.— Ed. 

For the Photo-Journalist 

Photo-Journalists and others interested 
in selling pictures, and the many who are 
interested in what photo-journalism en¬ 
tails, would do well to pick up a copy of 
Writer's Digest , a monthly (published at 
22 E. 12th St., Cincinnati 10, Ohio). In¬ 
formation on model releases, markets for 
pictures, contests, picture agencies, and 
questions-and-answers make this a worth¬ 
while publication. 

Alfred C. Schwartz, FPSA 

Photo-Journalism Editor 

• Of special interest is the Writer’s Di¬ 
gest Yearbook, which contains a market 
listing that indicates current requirements 
of many publications.—E d. 

PSA Journal Honors 

Friends have called to my attention the 
fact that your proof readers or printers 
have, inadvertently and quite accidentally, 
I am sure, usurped the preogatives of the 
Honors Committee by changing the A 
that was conferred on me some time ago, 
into an F. This occurred in the instance 
of an article that appeared on page 4 of 


the August, 1063 issue, to which my name 
was attached. 

I would not want the readers of the 
Journal to think that I assigned myself 
this erroneous designation and therefore 
would appreciate publication of this letter 
as soon as possible to avoid further em¬ 
barrassment for all concerned. Trank you. 

Joseph A. Uernstein, APSA 
New York, N.Y. . 

• Sorry. The error was made by your edi¬ 
tor, who also is the proof reader, in the 
course of editing this item on Photography 
in the Fine Arts from materia) supplied by 
Joe Bernstein and appending his name to 
credit him for contributing it.— Ed. 

Still Mipd Dowji? 

On Reading sdne back copies of the 
Journal I canjj^lcross a fine article titled 
“Miredjrytfn in Dccamireds?” It ap- 
peareoin Vol. 27, No. 12, December, 
1981. This article is the best I have seen 
on this particular subject and I strongly 
urge members who have not read it to 
do so. I would like to call to your atten¬ 
tion one slight but important discrepency 
in the table of Fig. 1. 18DM would be 
5500°K and not 2400°K as the table 
states. ... 

Gunther J. Martin 
Ridgefield, Conn. 

• We’re glad to have an opportunity 
again to call attention -to this fine article 
by Charles E. Maass.— Ed. 


Prici suti/0ct to efang* tikhbutnotica. 
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Entry Forms Wantod 

I would like to ask all exhibition secre¬ 
taries to send me entry forms as early as 
possible. Those I can't use myself I will 
pass on to my friends. I am interested only 
in black-and-vrhite pictorial and nature sa¬ 
lons. ... I would like to see a list of all 
approved salons,* with addresses, printed 
at the beginning of each year in the PSA 
Journal! 

V. L. Barnet, 37 Queen St. 

Revesby, N.S.W., Australia 

• Nearly every month brings inquiries 
from exhibitors in the United States who 
want to participate in foreign salons, and 
exhibitors abroad whd want Jo enter Amer¬ 
ican shows. All complain that exhibition 
listings in the Journal ./»ldom reaVh them 
early enough to permK them to, send 
for entry blanks and thefr**aq]unit prints 
or slides in advance of the cio&fc* date. 
The Journal prints all exhibition listings 
as soon after they are received as the me¬ 
chanics of publishing will permit. We 
would like to suggest that resolving of 
this problem is made impossible, in many 
instances, by the very orderliness with 
which the exhibitions are conducted. One 
year's exhibition committee takes over, 
performs all its functions until the last 
catalogs arc sent out and the last pic¬ 
tures returned, then makes way for the 
next year’s committee which starts all over 
again. Seldom is any planning done on 
next year's exhibition until the current one 
is completed. If overlapping of the func¬ 


tions involved in consecutive exhibitions 
were permitted, by our ways of thinking 
about these things, it would be possible 
to announce exhibitions more than a year 
in advance and to enclose entry blanks 
for next year's salon along with the cata¬ 
logs that go to participants in this year's 
exhibition.-En. 


MOUNTAIN ZONE NEWS 


Editor: Evaline A. Olson 
386 Ogden Street, Denver, Colo. 80218 

Boise Photographers Bat 1,000 

In July the Boise Photographic Society 
up in Idaho sponsored a Camera Fan 
Night at the Class A Pioneer League 
baseball game between the Boise Braves 
and the Great Falls Electrics. There was 
an excellent turnout of camera fans who 
enthusiastically photographed the players 
and the action. Many youngsters showed 
up with cameras and were given assist¬ 
ance on their use by the many BPS mem¬ 
bers who, along with the Boise Baseball 
Club, donated prizes amounting to over 
$40. The evening wits a most successful 
one for fans, baseball and camera alike, 
who enjoyed the action. 

This was also the night for the unveil¬ 
ing of new membership name tags. 
Uniquely camera club in flavor, the tag 
is round and has a diaphragm center and 
lens stops printed on the rim to depict 
a lens. The member’s name is attached 
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on the tag at the bottom of the 6-inch 
circle. With all of that enthusiasm, it's, 
too bad the Boise team lost to the Great 
Falls crew .—Don lleldel, DR, reporting. 


PSA Salutes 'Jackson Club' 



Past prasidtnts of Denver's Willtom H. 
Jackson Color Camera Club gathered to 
celebrate its 25th anniversary. They are 
(from left) Ralph Hargreaves (1957-60) Dr. 
Dr. Max Giesecke, founder (1938-51) Carl 
Blaurock (1951-53) Elmer Wyland (1953-57) 
and Carlton Bowman (1960-62). Current 
President is Cora Mayo. Camera in fore¬ 
ground was given Dr. Giesecke by Jack- 
son, for whom the clu^ was named. 


The William II. Jackson Camera Club 
of Denver is celebrating its Silver Anni¬ 
versary with a banquet on Oet. 25 in 
honor of its founder, Dr. Max Giesecke. 
Nestor Barrett, FPSA, President-elect* of 
PSA, has been invited to be our speaker. 
New, outstanding color pictures will he 
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shown. Interested photographers are wel¬ 
come to make advance reservations 
% thrbugfc Carl E. Herfurth, 412 Majestic 
* J&tyft&ng, Denver, Colo. 80202. 

• ' HaWng come of age, The Jackson Club 
reflects* with pleasure on its affiliation 
with PSA thrti Club participation since 
1945, and that of many of its members, 
and salutes photographers everywhere 
with the challenge to take pictures with 
an eye to the good they can accomplish, 
having other people in mind. 

.First of all color photo clubs, Jackson 
recalls its entry into the fascinating field 
o£ color a quarter-century ago, marking 
the beginning of an era of rich experi¬ 
ences, and looks forward to the many 
interesting opportunities ahead. For years 
the club has scheduled a trip into the 
mountains each fall to enjoy and record 
aspen tfee colors, and has cooperated 
with the Denver Museum of Natural His- 
.tory for several summers in presenting 
color pictures of worldwide travel. 

.Night meetings are devoted to study, 
instructive talks, demonstrations and show¬ 
ing of color slides to improve techniques. 
Noon luncheons each month bring inter¬ 
esting travelogs. All Past Presidents are 
still aipong thfi club's 125 active members. 
—Walter Eha reporting. 

Ghost-Hunting Camera Clubs 

Boise CC and the Boise Photographic 
Society each enjoyed overnight field trips 
to Idaho's ghost towns, Silver City and 
Atlanta, respectively. Each club had a 
good turnout and Boise buzzed' with word 



An equine trophy symbolic of his having 
worked like a horse for photography in 
Denver was received by Barrie H. Bieler, 
APSA, at a farewell banquet. In photo 
(from left) are James O. Mllmoe, APSA, 
Mountain Zone Director, Bieler, Hal Gould 
and Don McCullough. Photograph by Glen 
Thrush, APSA. 

of the good time and fine pictures as 
photographers from both clubs compared 
notes on Monday morning. A highlight 
of the trip to Atlanta by the BPS was an 
invitation to attend the campfire ceremo¬ 
nies of Boy Scout Troop No. 49 of Boise 
on Saturday night at Black Warrior Creek. 
The Scouts presented a beautiful program 
for the enjoyment and photographic chal¬ 
lenge of their guests.—Dan Ifeidcl, DR, 
reporting. 

Pikes Peak Regional Salon 

The Pikes Peak Regional Salon was 
held in August at the Fine Arts Center 


at Colorado Springs under the direction 
of the Focus Club. The Regional is an 
annual project sponsored by the camera 
clubs and camera shops of Colorado 
Springs to stimulate interest in good pho¬ 
tography. Each year a different duo in 
Colorado Springs is responsible for the 
Salon's operation. 

Tho program featured Ronald Ruhoff 
of Denver who is president of the Ghost 
Town Club of Colorado. He presented 
"Legend of the High Country” and ^‘Mys¬ 
terious Mountain,” color slide shows ac¬ 
companied by taped description and .de¬ 
lightful background music. All members 
of camera dubs and non-professional pho¬ 
tographers of the Pikes Peak Region com¬ 
peted in the Salon. * , 

Ticket^* were sold for the presentation 
showing of all prints and slides entered 
in the/competition at the Fine Arts Cen¬ 
ter. The wjEfxra were presented awards 
follcg^^ltne show.—Betty Fowler, Presi¬ 
dent , Focus Club , reporting. 


Enlarger Protection 

Keeping dust and dampness away from 
the enlarger is quite a problem. One 
solution is to use a thin polyethelene bag 
as* a cover. If the type of bag you have 
fits tight and is easily tom by enlarger 
projections, just drape one bag over the 
enlarger head and then another can be 
slid down over the focusing knobs with¬ 
out trouble .—Elroy C. Kaighin , Cleve¬ 
land , Ohio . 



YOU CAN’T BEAT GENERAL ELECTRIC FOR CREATIVE LIGHTING 

( Hero Don Mohler comes to your rescue in another tough lighting problem! 



GAD*-But G-E AG-1 Flashbulbs make it easy to 
shoot in the sun like a pro! 


Sunshine* can be an enemy of good pictures. It makes 
brights too bright—and darks too dark. What should you 
do ? Simply use a G-E A&l flashbulb as a fill light to wipe 
away harsh cqptrast. It’s Gee-Easy. Set your 
exposure for normal sunlight. Let’s say your 
picture setting calls for an aperture of F8. 

Then fake a guide number of 60, such as you 
would have with an AG-1B in a polished metal 
reflector and color film rated at ASA 26. Now 
just use your exposure guide number to find 
out hoBr far away your flash mult be for per¬ 
fectly lighted shadows. Then divide the guide 


number by the aperture, which in this case, is F8. So, 
your flash to subject distance would be 60 divided by 8 
...or 6 feet. Any more tough lighting problems? Just 
call on Don Mohler at General Electric, Nela 
Park, Cleveland 12, Ohio for information 
about creative lighting. 

•Guide number divided by Aperture equals Distance. 

"ftognssk Our Most Important- Tkotfoct 

GENERAL® ELECTRIC 
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A LAST FRONTIER: 

tlDEPOOLS 


Here are techniques for capturing on film 
the colorful life at the edge of the sea 

By SHERRY BALLARD, APSA 

Photographs by the ^xthor 

I t has been said that seventy-five percent of our popula¬ 
tion lives within a hundred miles of the sea; it would 
be a pretty fair guess that a third of those people own 
cameras. More and more of them are developing an in¬ 
terest in nature photography. Yet how many have ever 
seen a tidepool, much less taken a picture of one? In the 
crowded vtfbrld of today, nature subjects are being plowed 
under, built upon, or bulldozed out of existence with 
ever-increasing momentum. Nor are tidepools immune. 
Some have disappeared in the maw of seashore develop¬ 
ments; others have been polluted by sewage, or ravished 
by vandals. But there is still a little time left for them, 
and few places remain where a greater variety of nature 
subjects may be photographed. 

What aie tidepools, and where may they be found? 
They are miniature lakes of quiet water, trapped in ba¬ 
sins among the shoreline rocks. They are best found where 
long outcroppings of rock jut out into the sea. The rockier 
the coast, the more likely it will have good pools. When 
the tide is high, they are under the sea, invisible and in¬ 
accessible; at low tide they are exposed. Unless you are 
fortunate enough to have an informed friend to direct 
you, the best way to locate them is to approach a part 
of the coast which you know to be rocky, wait for low 
tide, and then follow along the shore until you see the 
gleam of still water among the offshore rocks. You will 
save valuable time if you consult a tide table, and plan 
yotir trip accordingly. Although low tides occur about 
every 12Vfe hours, few are suitable for tidepooling. Some 
are much lower than others. You will need a very low, 
or "minus' 1 tide, to give you time for exploring. Such tides 
are infrequent, nor do they always come in daylight hours. 

When should you arrive at the pools? At least an hour 
before the low—earlier than that if feasible. Then you 
will have time to look over your selected area; time to 
pick the best spots for the day's shooting. Check for the 
local time of the low tide. There may be as much as two 
hours variation along different parts of the coast. 

* • About the author 

Sherry Ballard, APSA is an enthusiastic nature pho¬ 
tographer who enjoys the challenge of showing most of 
her subjects in situ , without disturbing their natural 
.surroundings. She was chairman of the 1962 San Fran¬ 
cisco International color slide exhibition and presented 
a program pn tidepool photography, upon which this 
article is based, at the 1963 PSA International Conven¬ 
tion in Chicago. Her Flowers of the Sea, which describes 
the sea anemoqe, ^pn top award in the 1963 PSA Nature 
Division Slides Essay Contest.— Ed. 



Lakes of quiet wafer, trapped between rocki at the tide QO*t 
out—these are the tidepools rich Iru variety of marine life. 

/ / 


What sort of weather is best for tidepool photography? 
Overcast or foggy days, with calm seas and little or no 
wind. Colors will be true on such days, and most of the 
sea anemones will be open. Clear days can be good, too, 
but the water in the pools contains so much blue light 
from the sky that your slides may have a bluish cast 
unless you use a correcting filter. Also, most tidepool 
dwellers dislike exposure to sun, and will retreat into the 
deepest pools if they can move about freely, or close if 
they must remain anchored. If the sea is rough, or if 
recent rains have washed sediment down from the banks, 
pools will be murky with suspended sand, making clear 
pictures impossible. High winds disturb the water in the 
pools, setting the seaweeds in motion, and causing surface 
riffles. The riffles won't show with the long exposures 
you’ll be using, but the moving seaweeds will lack sharp¬ 
ness. 

What may you find in the pools? A sampling of all the 
beauty that lies hidden under the seal Life and color i$ 
everywhere in extravagant abundance, and each Tpool is 
a miniature world, different from all the others. Some are 
carpeted with the delicate fronds of pink coralline algae, 
some are almost hidden under the long green stems of eel- 
grass. Others arc floored with sand, or rock; sometimes 
the rock is so covered with encrusting sponges of many 
colors that it looks as though buckets of bright paint had 
been spilled over it. £ome pools are lined with spiny pur¬ 
ple sea-urchins, often burrowed into holes which they 
have dug for themselves in the solid rock. Brilliant star- 


Th« well-equipped tidepool photographer carries camera, tri¬ 
pod, light mfter and umbrella, and dresses for the occasion. 
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ywfidr*—on the days when fortune smiles. 
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fish lurk in the crevices between the rocks, or hang sus¬ 
pended from them. Flowerlike sea anemones, in an in¬ 
credible range of colors, are everywhere. They are among 
the most conspicuous and most beautiful of the tidepool 
dwellers. These are only a few of the wonders you will 
find when you go down to the pools. As you learn better 
where to look, and how to understand, you will discover 
the multitude of smaller but no less fascinating creatures 
who make the pools their home—the scurrying crabs, the 
shy under-rock dwellers such as chitons or brittle-stars, 
the exquisite nudibranchs, and many more. A lifetime 
could be spent in studying the tidepools, with some new 
enchantment to highlight every day. 

How can you learn more about tidepools and their 
inhabitants? Of many volumes published, two will give 
you a good start. For detailed information and identifi¬ 
cation, read “Between Pacific Tides,” by Ricketts and Cal¬ 
vin. For poetic understanding, read “The Edge of the 
Sea,” by Rachel Carson. 

Doetf tidepool photography require highly specialized 
equipment? No, not a great deal. It depends, really, on 
what sort of a photographer you are. To me, the greatest 
challenge in nature photography lies in trying to record 
beauty as it exists, and where it exists. I do not burden 
myself with artificial props or backgrounds, or buckets for 
collecting specimens and taking them home to work on. 
Nor do I employ any sort of artificial light, though some¬ 
times a reflector is useful. Artificial light is a nuisance in 



Umbrolff jfofuldt turfac# of water \p eliminate reflection 
of tho iky. Not* how underwater detail it revealed where 
surface la in shadow/ Is washed out where sky Is reflected. 
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Spiny purple sea urchins burrow into rock f)r firm anchorage. 


tidepools, anyway. It can even be dangerous, if electronic 
flash equipment gets wet and shorts. Flash has to be han¬ 
dled with great precision or it will reflect back off the 
surface of the water into your lens, and it is an added 
burden to lug around. Pola-screens are not very effec¬ 
tive, your shooting angle will seldom be in'proper relation 
to the sun. Here is what I take with me to the pools: 

Camera , with the following accessories: Close-up lens 
(most of your subjects will be small). Preferred lens, 
either a 105mm or a 135mm on bellows. Sunshade, so 
you won't pick up side or bottom reflections from surface* 
water. Skylight filter, to protect your lens from suit spray. 
(Filters are cheaper than lenses!) A wanning filter is help¬ 
ful on clear days, as pools reflect much blue light from 
the sky. 

Tripod , short but sturdy, with legs that open to a 90- 
degree angle, and equipped with a good ball head, such 
as the Linhof head. You and your camera will be in all 
sorts of impossible positions when photographing in the 
pools; you 11 need highly maneuverable equipment! 

Light meter, the best you can afford, and not attached 
to your camera. 

Black umbrella, the bigger the better, to shade the 
pools from sky reflections. Failing the umbrella, a big 
square of cardboard will serve; but the cardboard is un¬ 
wieldy, almost impossible to manage in wind; and should 
you dunk it in a pool—need I elaborate? An umbrelta 
does double duty—it also serves as an excellent staff. 

Extra film, always. Use the film with which you are 
most familiar, and bracket exposures when in doubt. 

Pockets come in handy; gadget bags are a nuisance. Put 
a pair of surgical forceps in one pocket; they are good 
for cleaning bits of eye-catching debris from the pools. 
Light pebbles or shells may not be very noticeable to 
you, but oh, how they do show up in your slide! In 
another pocket, stow a clean, lint-free cloth or chamois, 
to wipe recurrent spray off your filter, and off your glasses 
if you are so encumbered. And you might stick an old, 
wide chisel in another pocket. Use it to lift* starfish off 
their rocks if you must move them to a more photogenic 
location—but lift them gently, slowly, please! Otherwise 
you will leave many of their tubercles behind. Slow trac¬ 
tion will tire their muscles until they relax. * 

Wear warm, old clothes, and sturdy non-skid footgear. 
It will probably be very cool; it will certainly be both 
slippery and wet. If you are far from home, a dry change 
in the car will be welcome. 

Is tidepool exploring dangerous? It can be, if you are 
careless. The inhabitants of the pools won’t harm you, 
but there are two main hazards. One is the sea itself. 
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Starfish hang sufi^ended, tenacles reaching to capture food. 


Big waves may appear unexpectedly, even when the sea 
•seems calm, and that returning tide has a way of sneaking 
up to maroon the absorbed photographer. Never forget 
to keep a weather eye on the sea, and don’t wait for 
the incoming tide to wash you back to shore-walk back, 
while yet therff is time! The other hazard is footing. Tidal 
rocks are rough and sharp, often covered with slippery 
seaweeds. A fall can be painful, even disabling. So walk 
carefully. Co with a companion if possible; if not, be sure 
to let some responsible person know where you have 
-gone, and when ypu expect to return. 

' What should you know about tidepool techniques to 
help you make good pictures? First , exposures will be 
long. There Isn’t much light in most tidepools; if there 
were the inhabitants could not survive. You will need to 
use the smaller f-stops to obtain sufficient depth of field. 
Reciprocity failure is a problem on long exposures. If you 
write to the manufacturer of the film you are using, he 
will send you a table of compensated exposures to offset 
this falling-off of light. 

Second , you should know that water filters out some 
of the light recorded by your meter, so you should in¬ 
crease your exposure by a half stop for subjects close to 
the surface, and a full stop or more for subjects in deeper 
water. Experience is the best guide for estimating the 
amount of increase you will need. Even after taking every 
precaution, it is wise to bracket exposures when you 


have a worthwhile subject, as there are many variables 
> to contend with. 

Third , unless your pool is under an overhanging rode, 
or in a cave, there are sky reflections to be dealt with. 
Look at any open pool, and you will see how its surface 
reflects the sky. Your camera will record that reflected 
light with great faithfulness, but that’s just* about all it 
will record unless you do something about it. So open 
your umbrella, hold it over the pool, and lopk again. 
Now you and your camera can see clearly under the 
surface. Your object is not to shade the pool—it’s probably 
plenty dark already. You are trying to intercept that 
reflected sky light. The reflection may come from-any 
angle, .sometimes away off to one side of your setup, and 
only by looking through your finder as you try different 
angles with the umbrella can you determine exactly 
where to hold it. Be sur$ thfc entire area of the pool 
which your camera sees* is protected, take your meter 
reading with umbrella ipr'place—and good luck to you. 

Fourth, salt water corrodes metals very quickly, so 
never forget to clean yftbr equipment without undue de¬ 
lay. Wash your tripod thoroughly in the first available 
fresh water; and wipe off the exposed parts of your cam¬ 
era and light meter as soon as you have finished shoot¬ 
ing. Don’t wander off and leave your camera where some 
passerby or a sudden gust of wind may tip it into a pool. 
If such a misfortune should occur, don’t try to dry it 
yourself—you’ll only make matters worse. Immerse it in 
fresh water, or wrap it in wet newspapers, until you can 
rush it to a good repairman. Water will slow the corrosive 
action of the salt. 

Will you always find good subjects in the pools? By no 
means! The pools and their inhabitants are never twice 
the same. Some days you may search for horns, never 
finding a picture to the heart’s desire. The very next 
day you may be surrounded by potential salon shots; your 
only regret on such a day is that the tide flows back 
too soon, or you run out of film. Today the anemones may 
be tightly closed, not a starfish to be seen. Tomorrow the 
anemones may be open in all their flower-lilce Jbeauty, 
and starfish everywhere. But that is one of the greatest 
fascinations of the pools! Whenever I set out for them 
I feel a stirring of excitement. What new and unexpected 
beauty rnay I find today? What unguessed facet of nature 
may reveal itself? Will 1 increase my knowledge of the 
teeming life in the pools? Will there be a nudibranch 
in yonder pool, wly never was there before? Even if 



Uke any nature subject*, tidepool denizens are more Interesting to photograph as you Jearn more about then). Theaatsfs 
anemone photos demonstrate two methods of reproduction. In one (left) eggs around edge of parent hatch and develop be¬ 
fore breaking off. In another (right) the parent simply divides like an amoeba when It becomes large enough. n 
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there are none of these, the trip is worth your while. 
There is still the wild, free loneliness of the Intertidal J 
Zone; the swooping, crying gulls; the restless, beautiful 
sea with its far horizons; the peace that comes when you 
are one with nature. 

Let us cherish this last frontier. Already, in the few- 
short years I.have known the pools, I have seen a great 
change. The beautiful purple urchins are growing scarce; 
people take big sacks full of them home, to sell to the 
tourist trade. Too many souvenir hunters are trampling 
carelessly through the pools, crushing their inhabitants 
underfoot. Biology classes swarm over low tide areas, col¬ 
lecting far in excess of their needs; overturning rocks in 
the avid search for the life that can exist only in their 


shelter, never troubling to return the rocks to their origi¬ 
nal position. The dark-loving creatures will die under the 
rays of the sun; many months will be needed to re^lacfe 
them with 'new life. Let the nature photographer not ’ 
emulate these vandals. Competitive naftire photography' 
is fun, it is good for us, it is stimulating and exhilarating; 
it spurs us on to improve our work. But it sRould never 
be carried to such an extreme that we overlook the rights 
of the creatures we are photographing. If it is not possible, 
to make a successful picture without harming the sub¬ 
ject, then that picture should not be made. Let our aim 
be always to conserve, never to destroy—to leave the^ 
pools as we found them, that future generations may- 
marvel at them, too. ■ 


PACIFIC ZONE NEWS 


Editor; A. H. Hiltor* FPSA v 
Route J, box /b/, Porfervltie, Calif. ^ 

Foto-Clave at Fresno 

Each year the four Camera Club Coun¬ 
cils of Northern California get together 
for a grand affair called a Foto-Clave. 
This time it w.ll be staged at the Elks 
Country Club in Fresno, with the San 
Joaquin Valley Council as host. The other 
three Counc Is are the Delta Council 
in arid around Sacramento, The Northern 
California Council N4C s in the Bay area, 
and the 6C*s, Central Costal CC Council 
in and around San Jose. One of the in¬ 
teresting features of the Foto-Clave is 
the competition between the four councils, 
with each council handling one of the 
Photographic Divisions. 

During the two big days Nov. 9-10, 
there will he outstanding lectures and 
programs every hour with n keynote pro¬ 
gram after the banquet on Saturday night. 
Chairman of the Foto-Clave is Carl Ben¬ 
son, -Program Chairman, H. S. Barsam 
and Secretary, Mildred Bottorff. 

PSA Roundup in October 

The Southern California Roundup Com¬ 
mittee of PSA has arranged for Paul Yar¬ 
rows, APSA of Kodak to present an after¬ 
noon program “Four Keys to Color.” The 
Roundup will l>e held at the Statler-Hik 
ton Hotel in Los Angeles Oct. 20. There 
will be programs in Nature, Color and 
the Techniques Divisions.—Cecil Wilson , 
Chairman , reporting. 9 


NW Council Convention 


A little note came to this column that 
the North-West Council will hold its an¬ 
nual convention at the Chinook Hotel, in 
Yakima, Wash. Oct. 20-27. A switch in 
time and place from previous years. 




Cameral 


The Westwood Movie Club of San Fran¬ 
cisco, founded twenty-three years ago by 
a handful of neighljors in the Westwood 
Park district of the city must now l’mit 
its membership to one-hundred-fifty. Lyn 
Coons, who assumed the presidency of 
Westwood ^recently, has been a dedicated 
and indefatigable worker, promoting, am¬ 
ateur cinematography for a goodly num¬ 
ber of years. H^ has held just about eveiy 
'important jj>b, at ‘one time or another, 
that one associates with club membership. 
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Lyn has been prodigal of his time, tal¬ 
ents and energy in Council affairs and is 
an active participant in PSA events. Ev¬ 
ery member of the executive hoard is a 
veteran campaigner and knows his job. 
This should he a big year for Westwood. 
—Phil Dahle reporting. 

Seventh Annual Photofab 

PSA Members in San Diego put on 
their 7th Photofab recently. The event 
went off like clockwork exactly as planned 
by LaVert Hendricks, General Chairman 
and Wardene Weisser, Program Chair¬ 
man. The largest audience yet, 225 PSA 
members and quests, .... attracted by 
the prospect of three educational features 
in the morning and by the entertainment 
provided in the afternoon showing of the 
Ten Best Movies of 1962. 

“Comparisons of Popular 35mm Color 
Emulsions” by George and Thelma Marlor 
was one of the most elaborate shows put 
on in this area. A display of 17 different 
color emulsions was arranged so that di¬ 
rect, side-by-side comparisons of the vari¬ 
ous films could be made. The films were 
all exposed under nearly identical condi¬ 
tions and covered a broad range of satu¬ 
ration and lighting. Since projectors and 
screens ean also play a part in the final 
effect on a viewer, the Marlors incorpo¬ 
rated a comparison of three screens (len¬ 
ticular, glass beaded, and plastic) into 
their program. Three projectors of differ¬ 
ent manufacture were used to project the 
slides. The projectors were mounted on 
an ingenious sliding platform so each 
projector could be brought to bear upon 
each of the screens quickly und smoothly. 
The Marlors refrained from summarizing 
the results of their demonstration, on the 



Th* givtl of Westward Movie Club, Sin 
Francisco, was hanefad to Lyn Coons (at 
left) by Roy Olson (right), his prede¬ 
cessor. With thorn is Gborge Sohst, In¬ 
stallation officer. Bifl Navln photo. 



Miss Photo Northwost, Julie Brooks of 
Seattle, was crowned by E. L. Bish of 
Tacoma, Vice-President of the Northwest 
Council, at the Seattle PSA Regional Con¬ 
vention. Photo by James W. Cox. 


grounds that each person must decide 
for himself which combination of film, 
projector and screen is best suited for 
bis needs .—John Cates reporting. 

Columbia Council Convention 

The Columbia Council of Camera Clubs 
up Oregon way is to stage its annual 
Convention at the Marion Motor Hotel, 
Salem, Ore. Nov. 2-3. The schedule reads 
like a PSA International and Program 
Chairman Robert V. Lorenz is to be con¬ 
gratulated for a fine job in preparing it. 
Activities begin at 9 a.m. Saturday with 
“Tops in Photography,” followed by the 
.slide judging with Sherry Ballard and 
Paul Yarrows, then “Around the World 
with PSA” by Ann M. Hatcher, APSA, 
a program fresh from the Chicago Con¬ 
vention. Then at 2:30 Sherry Ballard of 
Montara, Calif, will present another con¬ 
vention program called “At the Rim of 
the Western Sea” and as if this were not 
enough, they have “Coforama”, the big 
program that has been all over the United 
States and Canada, presented by Forest 
Grove CC. 

At their Banquet the movies will take 
over with “Canyons Unlimited”, a film 
that lias been on tw* TV shows and is 
one' of the Top Ten of 1962. The second 
film will be “Journey to Yesterday” con¬ 
trasting the modern diesel with the early- 
day steam engine. 

Sunday afternoon there are too- many 
programs for our space, but activities 
will come to a climax at 4:15, with the 
Eastman show “Four Keys to Color,” pre¬ 
sented by Paul Yarrows, APSA. Congrat¬ 
ulations, Columbia Council. 
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PSA Sponsors Exhibit 
of Photographs from 
N Five Years of Space 

NASA print set, available to camera clubs 
and councils, is part of Goverment's 
. educational program on peaceful use of space 


O NE OF tHE highlights of the Chi- 
cage? PSA International Conven¬ 
tion was the announcement that the 
National Aeronautics and Space Ad¬ 
ministration, better known as NASA, 
# has entrusted to the Photographic So¬ 
ciety of America the • planning and 
management of the public showing of 
an exhibit of photographs from the 
first five years of the nation’s civilian 
space program. The exhibition. Photog¬ 
raphy from Five Years of Spare , will 
consist of 100 color and monochrome 
prints. It will be available in the north¬ 
eastern states after January 1. Distri¬ 
bution in other areas of the United 
States will take place at times to be 
announced later. 

When Congress created NASA in 
1958, it directed the new agency to re¬ 
port to the public concerning its activi¬ 
ties and the results 
•thereof. As part of 
its resnonse to this 
directive, NASA 
through its Office 
of Educational Pro- 
grarns and Serv¬ 
ices, has developed 
e d u c a t i onal-infor- 
mational materials of various kinds. 
This includes a display of the most out¬ 
standing examples of photography of 
NASA activities, by both government 
and other cameramen, during the first 
five jfears of the space agency’s exist¬ 
ence. 

In selecting PSA to assist NASA in 
making public this exhibit Julian 
Scheer, Director of Public Affairs, is 
relying on the Society’s experience in 
managing and distributing photo¬ 
graphic exhibitions. 

A. C. (“Bill”) Summerville, APSA, 
of Charlotte, N.C., Vice Chairman of 
the Pictorial Division, acted as contact 


between NASA and PSA in the prelim¬ 
inary arrangements. The PSA Board of 
Directors has appointed Maurice II. 
Louis, Hon. PSA, FPSA of New York, 
to direct the NASA project for the So¬ 
ciety. 

Photography from Five Years of 
Space can be considered a dual pur¬ 
pose exhibition. To those who use the 
camera as a vocation or avocation, it 
will represent a collection of outstand¬ 
ing nrints, made by photographers for 
NASA and Life , Look , National Geo¬ 
graphic, New York Times , etc. To the 
general public, the exhibit provides in 
visual form information that adds to 
understanding of U.S. space science 
and technology as reflected in NASA 
program activities. 

We won Id not be human if the most 
intriguing aspect of space to most of 
us were not the astronauts orbiting the 
earth and the prospect of landing on 
the moon. Although few may realize 
it, we already are benefiting from NASA 
weather, communication, astronomical, 
geodetic and other scientific satellites. 
The study of areospace medicine, in¬ 
cluding maintenance of orbiting space¬ 
men, will have effects on our lives in 
years ahead. If you are complaining 
about the slowness of the mails, com¬ 
munication via satelb'te, now being ex¬ 
plored on an experimental basis, may 
solve this problem. So, PSA is honored 
to assist the Government in spreading 
knowledge on a subiect that should be 
of vital concern to every citizen. 

NASA seeks maximum public expos¬ 
ure for its photographic exhibit. The 
show is available for display by librar¬ 
ies, universities, museums, civic and 
other organization* at fairs, exposi¬ 
tions, conventions, and other meetings; 
in fact, in any location where there 
are not dominant commercial overtones 



Lift-offl Mercury-Atlai 9 leaves Cepe 
Canaveral launching pad with Astronaut 
L. Gordon Cooper aboard for the nation's 
longest manned orbital flight to date in 
this photograph from the NASA exhibit. 


and where public viewing is unrestrict¬ 
ed. 

The 100 prints (less can be hung, if 
desired) will be on mounts and cap¬ 
tioned. It is desirable to display them 
two weeks or longer, although excep¬ 
tion to tliis requirement will be allowed. 
The exhibit wil lie shipped transpor¬ 
tation free. An information kit to aid 
exhibitors will be furnished and NASA 
literature will be supplied for distri¬ 
bution. The mechanics of handling the 
show will he somewhat similar to those 
of PSA’s Tops in Photography. 

PSA is now seeking requests from 
camera dubs and councils, and other 
organizations interested in presenting 
this unusual and exefting^t^hibit in 
communities, large or small. Here is a 
somewhat rare opportunity for such 
groups t<f be of service to their gov¬ 
ernment and eommlmity, as well. 

PSA-affiliated clubs and councils will 
receive an announcement of this NASA 
exhibit. A special descriptive pamphlet 
has been prepared and copies may be 
obtained by individuals and organiza- 
tjpns bv writing: Maurice* H. Louis* 
Hon. PSA, FPSA, 333 West 56th St., 
New York, N.Y., 10019. ■ 



21 



1. What is America to me? * 
A name, a map, the fag I see 
A certain word, democracy 
What is America to me? 


2. The "House 1 Live In" 

A plot of earth, a street 
The grocer and the butcher 
And the people that 1 meet 


3. The children in the playground 
The faces that I see # 



7. The things I see about me 
The big things and the small 
The little corner news-stand 


B. And the house a mile tall 


9. The wedding and church yard 
The laughter and the tears 




The photographic traveler has a chance 
to tell the story of America as he sees it 



T HUS BEGINS the script, and the 
narration on tape with suitable back¬ 
ground music, of the hour-long photo 
essay “This Is Our Country.” Why was 
it made? What does it tell? Where has 
it or can it be used? What skills or 
techniques arc required in making a. 
photo essay? The answers to these 
and other questions provide the pur¬ 
pose for this article. 

First, what is it and why was it 
made? As the name implies, it is a 
photo essay that tells what life in 
America (our country) is like. Not 
the glamorized Hollywood version of 
screen and TV, nor the lurid or sordid 
portrayal by Tennessee Williams and 
other contemporary writers, v but rather 
life lived by millions of average Amer¬ 
icans. It could be classified a “people 
to People” presentation, since it Sieips 
from and was shown to the “grass. 
roots’* people in two countries. 

My first intent was to gather togeth-i 
er a few slides of interesting or unu-' 
sual places in America that relatives 
in New Zealand might enjoy seeing. 
Then the thought occurred that here 
was a golden opportunity to bring to 














10. The dream that's been a-growing 
For near two hundred years. 


11. The town I live in 

The street, the house, the room 
The pavement of the city 
Or a garden all In bloom 


12. The church, the school, the clubhouse 


more than iny family, an interpretation 
of life in America, not generally pre¬ 
sented, in all probability. I talked with 
a relative newcomer to onr country 
from New Zealand and 1 wrote to Dr. 
Bob Anderson, President of the Photo¬ 
graphic Society of New Zealand, ex¬ 
plaining my proposed efforts and 
asked what they thought. Each was 
most encouraging in the reception 
they thought such a tape-talk would 
get. Dr. Bob was gracious enough to 
offer to arrange a schedule of shows 
with various camera clubs in New Zea¬ 
land as soon as our itinerary could be 
made available to him. As I look back 
on the situation now, he took a lot 
on faith! His faith was vindicated, we 
hope, fopAve presented the show to 
over 1200 people in 15 cities and 
towns from Russell and Paihia, in the 

iy of Islands on the North Island, 

Dunedin, near the end of the South 
stand—at camera clubs, Rotary clubs 
fond Hjll family gatherings. Lack of 
time prevented acceptance of other 
opportunities. 

This is a project any serious-minded 
camera fan who is planning a trip can 



13. The million lights I see 
But especially the«geople 
That's America to me . . . 

And now we'd like tos bring some 
of that America to you . . . 


enjoy, whether the trip be to a foreign 
land or just to visit in another part of 
his own country—tell the story of what 
life is like where you live. It takes 
planning, to be sure, and lpts of time 
to put such a program together, but 
things worthwhile, usually cost some¬ 
thing. 

Now let’s talk a little bit about plan- 


14. Not a million lights—fust one candle 
by which you might see a segment 
(and a normal segment) of life In 
America. 


ning, and ask the question 4 what do 
you want to show?** Well, we wanted 
to show our homes-^ny Dads, my sis¬ 
ter’s arid our own but more than these, 
we wanted to show the various kinds 
of homes—bungalows, ranch fetyle, split 
level* duplex apartments senior citi¬ 
zens housing projects, trailer camps or 
• (Continued on page 38)• 
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Signs of Life 


By ALFRED C SCHWARTZ FPSA 

Photo-Uournallim Editor 


Pick a project for a refreshing new challenge. 
Even if it introduces subjects seldom seen in the 
salons, it may yield successful exhibition pictures 



Kothor PIizr— In orthodox Jewish sections, the delight of 
the Italian pizza is available in Kosher style. The sign 
in the vfindow refers to a delicious noodle variation. 


Chinese restaurant in a Jewish neighborhood meets the chal¬ 
lenge of patrons' Kosher requirements ddring Passover week. 



A RE YOU in a "photographic rut? 

is the search for new photograph¬ 
ic ideas frustrating you? Are the sub¬ 
ject matter pickings proving too lean? 
If so, what you need is a self-assign¬ 
ment! 

The best stimulant for your shutter- , 
finger is a change of pace. Pick a proj¬ 
ect. Work on it exclusively for a while, 
or use it as an adjunct to your regular 
approach. Whether you do it full time, 
or merely to spice up your usual camera 
efforts, you will be refreshed by the 
new challenge, and the imagination, 
interest and alertness which you gen¬ 
erate. Just try it and see. Moreover, 
it is real good fun, free from the ex¬ 
acting requirements and pressures of 
comoetitive picture-making. 

There is hardly a spot within the 
Metropolitan area of New York which 
has not been trudged by the author, 
usually during weekends in the com¬ 
pany of Inwood C. C. pals like Morton 
Strauss, APSA, (the New York one!) 
and one or two other fellow-members. 
Some days the results are unrewarding, 
although the seirch is unflagging; blit 
the nhotographic discussions supply a 
continuing interest during the most 
barren of c amera safaris, as most of us 
know. 

Blessed with some the incisive 
seeing and thinking that «omes to all 
photographers, the author y^has ob¬ 
served that changing times, scert»js and 
customs are often reflected in prin ted 
<igns over and in store windows. V 
have recently undertaken, as a j ) 
interest,” to record the unusual, stoU - 
telling and humorous signs around oulr 
t"wn. as our particular keyhole througn* 
which to observe some of the city's 
i ustoms and trends. 

Now, this type of picture may not 
necessarily score in your club or salon 









ARMANDOS PIZZERIA 


424 


Hf -*? LLl & NORMAN T^Z MH j 


Only in America—This picture earned a $100 # award plus the 
George Washington medal gf thd Freedoms Foundation In 1963. 


competitions; but we have some prints 
which have, and we recently received 
Freedoms Foundations' George Wash¬ 
ington Medal, plus $100, for the one 
called “Only In America.” Newspaper 
and magazine contests provide a prom¬ 
ising market aijd tfie chances of saleable 
commercial shots are excellent. 

The main idea is to specialize, for 
a while at least, in a theme or angle of 
approach which is not hackneyed, 
which will furnish continuous interest 
, and ‘which will possibly reflect a bit 
of history, humor, local Jssips, docu¬ 
mentation or reportage. Think hard, 
while looking about you, and we'll 
wager there is something in your area 
worth preserving for posterity, if given 
the proper or novel approach. 

The recent PSA Journal article on 
Irving Hertzberg's “Faces Across the 
Aisle,” offers a classic example. PSAer 
S. Franklin Gould, of Brooklyn, N.Y., 
has done a subway series and a fine 
theatre series, in color slides, under 
available light, which has resulted in 
an excellent program presentation cur¬ 
rency available to camera clubs in our 
area. It is inspiring and educational, 
and he is a gifted photographer anti 
speaker. 

We know camera users who cover 
visiting circuses, rodeos, and auto 
races, fairs and other events, not from 
the grandstand alone; but with a sig¬ 
nificant and unusual viewpoint. For 
example, coverage backstage, before 
performances, preparations, make-up, 
the family 1i£p y treatment of animals 
and such. K daily Series of progress 

S howing construction of a 
r bridge or dam, is another 

re so many projects which 
cally unexplored, that the 
ler who insists that “every- 
can be photographed has al¬ 
ready been” *is merely succumbing to 
lethargy, laziness, lack of imagination 
or absence of talent. 

Pick a Project-Tor fun, stimulation 
and satisfaction. ■ 



Tale off Two Gonorationt documents ambition of immigrants 
for their children to enter the professions. The signs ot 
"my son, the dentist" stand above shop established in 1879, 


Chinatown Changes and the camera shows how the popularity 
of delicious Italian pizza has influenced the menu there. 
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Old world and new are gracefully combined in this northern city which will be host 
to the Photographic Society of America’s 1964 International Convention August 16-20 
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The first tourist came to Montreal, then an Indian 
village called Hochalega, in 1535. Name, Jacques Cartier; 
home address, St. Malo, Brittany, France. 

One hundred and seven years later, Maisonneuve 
arrived to found Ville Marie which became Montreal. His 
landing place may still be seen on the harbor front near 
an old-world square called Place Royale. Scores of 
explorers, soldiers and fur traders followed, to make this 
city their headquarters. Their names, familiar to millions 
across America, are to be found on little brass plaques 
beside old stone doorways on St. Paul or St. Francois 
Xavier Streets and in the Bonsecours area in Old Montreal. 
Some, * like Rcn6 Robert Cavelier, Sieur La Salle, were 
the city’s first suburbanites; his home, now a museum, faces 
the rapids in the St. Lawrence just east of Lachine. 

French and British Governors occupied the handsome 
Chateau de Ramezay near City Hall, just a stone's throw 
from Place d’Armes and the parish church of Notre 
Dame. Benjamin Franklin lived there, too, when he came 
to Montreal in 1770 to persuade the French Canadians 
to join the rebel colonies. He faileH in his mission but 
helped found the Montreal Gazette which is still pub¬ 
lished today. 

Historic center of the fur trad* and home of the fur 
brigades and the rollicking Beaver Club, headquarters of 
Canada’s two transcontinental railways and its national 
airline, the world's largest inland port a thousand miles 



from the sea, served by a major international airport 
Montreal is Canada's largest and most exciting city. To a 
colorful past, much of which has been preserved, it has 
added glass and steel skyscrapers, lavish shops, hundreds 
of fine restaurants and one of the world's* gr^at hotels to 
make it one of the most modern cities in America. 

During three centuries tourists by the hundreds of 
thousands have come to Montreal—note books, 'sketch pads 
and, in later years, cameras in hand. Today, as in the past, 
there is much here for them to see and to .record. 


Jn 1964 
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Modem Montreal with its skyscrapers, department 
stores, night clubs and theatres offers escape from the 
sameness of North American cities. Montreal is different. 

It lives and speaks two languages; it enjoys both French 
and English entertainment, customs and culture. Three 
of its five daily newspapers, four of its nine n.dio stations 
and two of four television stations are French Like any 
important city in France, Montreal boasts of its fine French 
cuisine and its smart boutiques and fashion houses to 
delight the heart of any North American woman. Here, 
too, is continental gaiety—night life that is brash, colorful 
and naughty . . . and right next door, the most English 
of clubs and shops for men. In Montreal is the best of 
all worlds—the old, the new—English and French—the gay 
and sophisticated—modern America and OM World 
Europe—booming Canada and the simple arts and ^ays of 
life of a people who hold to old traditions. V- v 

Montreal’s great charm is in her mixture of past ahd 
present, her blending of French and English and theTJ 
great natural attractions which have blessed this 32-miIef I j 
long island in the St. Lawrence River. ^ L/, 

To the north is the city’s vast summer and winter 
playground, the Laurentian Mountains, rich in lakes, rivers . 


Drawings and text reproduced by courtesy 
of Leonard Knott, Editorial Associates, Ltd. 




and forest, abundantly endowed with deep, white snow 
for long seasons of sluing, to the south, the rolling Eastern 
. Townships, so like tnp Lake Country of England; eastward, 
the French Canadian^ heartland with its ancient Capital, 
Quebec, the only walled city in America; and west, the 
new Canada which grew out of the old, linked to 

Montreal by the thousand-mile-long St. Lawrence Seaway. 

All this is part of Montreal. Much of it can be sensed 
by th$ visitor wRo, walking or driving on Montreal streets 
for the first time, finds the same spirit of adventure 

which attracted men and women of courage and daring in 
the past. By day, Montreal is a business city. Dominated 
by the banking canyons of St. James Sheet and the newer 
skyscraper alley of Dorchester Boulevard, it attracts a 

never-ending series of international business and pro¬ 

fessional conventions. By njght, it becomes a city of multi¬ 
colored lights, as gay and lighthearted as any old-world 
capital. 



if n island city, built around a mountain which is 
. believed to have been an active volcano a hundred million 
)Wrs ago, Montreal is predominantly French-speaking, but 
tys a unique Latin-Anglo-Saxon atmosphere with added 
«i'ontribu1&ons from many other ethnic groups. At all seasons, 
it has much to offer. Its variety is symbolized by its 
'mountain, fcreen-forested, snow-white or painted in brash 
autumn colors, Mount Royal is the city’s focal point. 

According to season, people throng there to ride, to bask 
in the sun, to bird-watch, perhaps to drive in an ancient 


horse drawn victoria or an open sleigh, to, enjoy summer 
concerts under the stars or avant-garde drama in a 
maintain playhouse, to skate or to ski or just to relax on 
the shores of Beaver Lake. Over the years civic-minded 
Montrealers have fought successfully to preserve this mid¬ 
city sanctuary. No cars are permitted to penetrate the 
mountain parkland, but a colorful miniature train transports 
visitors both young and old from Beaver Lake to the 
chalet look-out. 


DL Old UUd 

There are still many, reminders of eighteenth and 
nineteenth century Canada in old Montreal ... In the 
Bonsecours area, five minutes By car or taxi from the 
hotel, are the historic market place and the Sailors’ Church, 
Rasco’s Hotel where Dickens slept, the Chateau de 



Ramczay, and the streets and squares crowded with old 
stone buildings which have stood two centuries and more. 
Nearby, on Place d’Aynes, are the monument to Maison- 
neuve, the founder of Montreal and the dog, Pilote, who 
saved the colony; Notre Dame Church and the Sulpician 
Seminary with its ancient clock. Also old world but far 
from the site of the (Original Ville Marie are the two 
Murtcllo Towers on Sherbrooke Street, built during the 
French-Indian wars, some old-time windmills in east-end 
Pfljpte aux TrAnbles, and the stone fort on St. Helen's 
Island, part of which now houses an international theatre. 


usemen fa 


Montreal is a “going-out” tity ... it has literally 
hundreds of fine restaurants and more Aight clubs than 
any other North American city except New York or 
Chicago . . . Montrealers attend eighteen live theatres, 
support one of the continent’s best symphony orchestras 
and the internationally known Grands Ballets Canadiens. It 
has two racetracks, is the home of the 12-time world’s 
champion hockey teary, Les Canadiens, the s JJig Four 
football club, Les Alouettes, and is litdralfr surrounded by 
golf courses and tennis clubs. It is o m of the biggest 









duckpin bowling centers in th*e world. It has more than 
15 private art galleries, a Mi\seum of Fine Arts on 
Sherbrooke Street, and a wax museum on Queen Mary 
Road. In Place Ville Mane are two movie theatres for 
first run and art films and in addition to the principal 
movie palaces in mid-town, there are art theatres and 
foreign film houses throughout the city. 



Montreal is rich in parks, some of them unique in 
America . . . Typically French in atmosphere is Parc 
Lafontaine, home of the Jardin des Merveilles (children's 
zoo) ... a showboat, canoeing on an inland lake and 
an outdoor theatre over the water are some of Lufontainc's 
special attractions . . . World famous are Montreal’s 
Botanical Cardens which during the year feature a steady 
procession of Hower shows and outdoor natural extrava¬ 
ganzas . . . St. Helen’s Island, reached by ramp from the 
Jacques Cartier Bridge, is a lovely park, complete with 
picnic grounds, a historic fort and swimming pools. Both 
Parc Lafontaine and the Botanical Gardens, as well as 
Mount Royal have miniature railroads to transport visitors 
of all ages . . . Quickly familiar to all tourists are Montreal’s 
mid-town greens, particularly Dominion Square with its 
outdoor art shows, band concerts and petit cafe in summer 
and its skating rink and ice palace winter. 



Montreal has many interesting landmarks and sortie 
vantage points from which they may be viewed . . r Most 
impressive, and best known, are St. Joseph’s Shrine, on 
Queen Mary Road, founded by Brother Andre and visited 
each year by three to four million devout Roman 
Catholics from all parts of the world, and the illuminated 
100-foot cross atop Mount Royal ... In distant Montreal 
East are the city’s oil refineries where more than 30 per 
cent of Canada":; oil is refined and where constant flames 
light the night sky . . . Directly across the St. Lawrence 
are the first locks of the Seaway and on the Westmount 
slopes are Canada’s biggest and most luxurious homes . . . 
From almost any lookout-Le Panorama atop The Queen 
Elizabeth, the vantage points on Mount Royal and West- 
mount the gleaming new skyscrapers of the middle 
city—the visitorNhai a dramatic picture of twentieth cen¬ 
tury Montreal. ^ 
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Convention Headquarters for the 1984 t’SA Interna? 
tional Convention next Aug. 16-20 % will be the Queen 
Elizabeth Hotel which stands near St. JlSttms^^athedrar 
on Dominion Square. Few hotels, however comfortable 
or handsome, become world famous—even fewer attain 
world fame almost as soon as they open. An exception has 
been Montreal’s 21-story Queen Elizabeth. Officiallv/ 
opened in 1958, it has been the site of great international 
conventions attracting delegates from more than fifty 
countries and has been host to thousands of international 
travelers coming to Canada on business or pleasure. Kings 
and Queens and Royal Princes have been among its guests, 
as well as leaders in the world of business, finance and the 
arts. 0 

Designed, erected and owned by the Canadian .National 
and operated by Hilton of Canada, Uhe Queen Elizabeth „ 
is one of the world's most distinguished hotels as well as^ 



one of its most comfortable and efficient. Its 1,216 rooms 
combine the most modem facilities and a distinctly Canad¬ 
ian decor. Each room has individually controlled air 
conditioning, dial telephone, radio and television. Hotel 
restaurants and lounges feature French and Canadian 
cuisine, serve the finest foods, wines and liquors in an 
atmosphere related to the unusual bilingual and bicultural 
city of Montreal. Atop the hotel is the sophisticated Pano¬ 
rama lounge. In the handsome Salle Bonaventure, 
Montrealers and visitors dine in luxury, see and hear top 
entertainers and dance to the music of America’s finest 
dance band conducted by Denny Vaughan. Le Cafe is a 
smart, moderately-priced coffee shop, as is the busy 
Buffet de la Gare at the station level. Les Vtwageurs, Le 
Rendez-vous and Le Bistro each offer a distinctive meeting, 
place for cocktails, and The Beaver Club has restored to 
Montreal the reputation for fine food*and hearty hosplh^ity 
that made it famous in the days of the fur trade a cennW-* 
and a half ago. / 

To enter the lobby of the Queen Elizabeth in Montreal 
is to discoyer a new hotel world unique in ’ America^ 
combining as it does Montreal itself, old world and new,' 
French courtesy, charm and cuisine, and English service’ 
and dependability. Now is the time to start planning your 
trip to Montreal, "for pictures galore in *64" at the PSA 
International Convention. ■ 
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PICTURE WAS MADE 


*. ’ Here Is presented the concept of the hand of man tamper- 
irigjgith the mucleus^ of an unstable hydrogen atom. In the 
^hrtnm rOntid Aire seen some of the mathematical phrases 
inVmffiSkfllEe probe of the secrets of the atom and some 
of those that define the results produced. It is to be hoped 
that in this area lies a brighter future for mankind . So 
far our results have been—tomorrow threatens-and the 
title of this picture is: Inferno! 

. The first draft of the above lines was written before 
any film was exposed. The idea came out of a seminar on 
ionizing radiation which contributed much toward my 
knowledge of the subject and formed the basis for a sub¬ 
jective approach to photographic presentation of the hy¬ 
pothesis. • 

First Efforts were made with the components of the atom 
made of Christmass Jrev balls and the election path shown 
•by a chrome plated tong. A long rod was used to hold the 
electron ball in front Of the background. Background color 
w'as green with chalked on symbols, the electron ball gold, 
the neutron balls blue and the proton ball red. Two elec¬ 
tronic flash heads were used for lighting. No method had 
yet bet'ii determined for producing the glow in the nucleus. 
Several defects were found in the first attempt. The ring 
was definitely too small for the size of the balls and the 
hand. The rod holding the electron ball was effectively 
concealed, but its shadow made it painfully evident. The 
color composition was off—too much green. The chalk mark¬ 
ings powered .aft 41 id were illegible. Multiple highlights 
picked up by the glass balls held in the hand made them 
look five or six instead of thrfe. 

The second shooting session substituted a blue back¬ 
ground, painted ping pong balls of red, yellow and green 
and added two more electronic flash heads. One of these, 
minus its reflector, was strapped to the back of the hand to 
try for the needed nucleus glow and the other was placed 
overhead to kill the rod shadow. A larger hoop was made 
of spring steel wire for the electron orbit. A white wax 



Th« tot-up— bulb in author's lift hand trippad the shutter for 
this picture, /Careers and background were tilted to gain the 
aid of gravity in obtaining diagonal composition. 



Inferno! By Raymond D. Harvey 


pencil was substituted for the chalk for the background 
markings. 

This second effort solved some of the problems. The rod 
shadow was slight, though still objectionable. The ping 
pong balls were too small and too dull. The glow was there 
in the nucleus and the background writing was good. -Color 
composition was now correct, but a review of the first 
slides showed that the brilliant colors of the glass balls 
were essential. 

The third effort went hack to Christmas tree halls with 
all bounce flash except for the head strapped to the back 
of the hand. Bounce should reduce excessive highlights. 
Two projection screens were used to bounce the flash 
from either side and if third reflector was hung from the 
ceiling to bounce light at the top of the background. With 
the blue background two green neutron balls were used. 
The red proton hall wiyj retained and the electron ball 
made silver to correspond with its orbit color. 

The best exposure was selected from this group. The 
highlights in thg balls had been minimized without losing 
tH 6 *drama of the colors. The needed elliptical path for 
the electron was achieved by twisting the hoop away from 
the camera. Its diagonal placement was by canting both 
background and camera. The ring actually had to hapg 
straight down from the rod. Shadows of the rod were 
gone. The split complimentary c-olor composition of red, 
green and blue gave the needed impact in that area.— 

• Raymond D. Harvey 

Have you a picture with an interesting story behind it, one 
that called for solving technical problems along the way? We 
would like to make this page a regular Journal feat Are. You 
can contribute by sending a black-and-white print of your pic¬ 
ture, the story of how it was made , and supplementary illustra¬ 
tions where desirable . We can offer 20 Journal Award points , 
plus the fun of sharing your skill and ejbetitnee with fellow 
PSAers.- Ed. \ X 
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We Salute 

The 1963 PSA Honors Recipient^ 


Honorary Member (Hon. PSA) 

Robert J. Goldman, APSA 

In recognition of his great service 
to the Society, particularly during 
% liis term as President—1959-1963. 



Friends in PSA, across the continent and 
around the world, recognize these out¬ 
standing members for their special talents 
and many contributions to photography 
and to the Society. They were singled out 
for recognition at the annual Honors Ban¬ 
quet which concluded the PSA Interna¬ 
tional Convention in Chicago. 


Fellowships (FPSA) 




William J. Barrett 

For unselfish service to amateur 
photography through personal par¬ 
ticipation and club activities, and for 
outstanding accomplishment as a 
working member of the Society and 
local organizations. 



Frank E. Gunnell 

For his proficiency in making mo¬ 
tion pictures, his help to others by 
his writing, lecturing, educatiohal 
work and leadership in photograph¬ 
ic organizations for many years. 



Esther S. Cooke 

For her proficiency in motion pic¬ 
ture production, especially travel 
films, her administrative work and 
her generous donations of time 
whenever charitable or civic groups 
call upon her. 


Alford W. Cooper 

For his help especially to newer 
workers, his administrative work, his 
technical ability, and his talents as 
a photographer especially in the 
field of natural history. 



Russell W. Cooper 

For his leadership and organisa¬ 
tional work in New Zealand (Tver a 
long period, his teaching, writing, 
generous help to all, and his profi¬ 
ciency as a photographer. 


Dhr&va Coomar Engineer 

For outstanding leadership, organ¬ 
izational work, furthering the activi¬ 
ties of the Society in his native In¬ 
dia, and his abilities as a writer and 
an exhibitor. 




Allen H. Hilton 

For his interest in all phases of 
photography, his proficiency in writ¬ 
ing, judging and lecturing, his un¬ 
selfish help to others, and his many 
services to photography and the So¬ 
ciety. 


Conrad Hodnik 

For his organizational and admin¬ 
istrative services to the Society, his 
help to others by his writing, lectur¬ 
ing and judging, and his proficiency 
in stereo photography. 




Clifford W. Pugh 

For his years of activity as teach¬ 
er, lecturer, exhibitor and judge, his 
service to the Society in Canada, 
and his skill as a photographer. 


Irma Louise Rudd 

For her extensive contributions to 
amateur photography as a teacher, 
lecturer and judge, her encouraging 
assistance to others, and her achieve¬ 
ments as a talented photographer. 
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l^ouglas H. Wanser 

' . *For ms organizational and admin¬ 
istrative wo|k, especially in the New 
J.ng hyad ar^a, his extensive activity 
as teaclwr^ecturer and judge, and 
his long record as an exhibitor. 



Gretchen M. Wippert 

^or generously sharing her time 
and talents with groups and indi¬ 
viduals, her organizational service, 
and her proficiency in monochrome 
and color photography. 



Associateships (APSA) 



Sherry Ballard 

For her service to the Society 
through camera club and exhibition 
committee activity in the San Fran¬ 
cisco area, and her outstanding 
achievements as a color photogra- 
l^er. 


Dr. Willis M. Basye 

For his promotion and support of 
photographic activities, his proficien¬ 
cy as a color photographer, and his 
services as* teacher, lecturer and 
judge. 




Royal). Bradbury 

For his encouraging influence on 
beginners and advanced workers in 
photography, and services rendered 
as administrator, teacher, lecturer 
and judge 1 . 


Ralph M. Carpenter 

For his excellent photo essays, his 
devotion to amateur photography 
through camera club activities, and 
particularly for his stimulation of the 
International Club Print Competi¬ 
tions. 




Hubert E. Curtis 

For his many years of outstanding 
service to photography and the So¬ 
ciety, especially in monochrome 
work. 


Wayne C. Foster 

For Iris leadership and organiza¬ 
tional work in camera clubs and the 
Society in the Arizona area. 




Janet Goodwin 

For her proficiency B as a nature 
photographer, her help to less ad¬ 
vancer! amateurs through her writ¬ 
ing and lectures, her skill as judge 
and her success in exhibiting. 


Leonard Gordon 

For his stimulation of interest in 
photography throughout the Chica¬ 
go area by his educational television 
programs and his proficiency in col¬ 
or and monochrome work. 



L. L. “Larry” Gray 

For generously sharing his knowl¬ 
edge with others by his writing, 
lecturing and judging, and his profi¬ 
ciency in black-and-white photog¬ 
raphy. 


Lloyd L. Gregory 

For his enthusiastic promotion of 
the activities of the Society and his 
success in interesting newer workers 
in the organization. 




Wilfred Kimber 

For his exceptional proficiency as 
a photographer of natural history 
material, and his help to others by 
providing subject matter for pictures 
and by lecturing. 


Burton M. Kitson 

For his unusual creative ability in 
color photography and his services 
to the Society. 





James E. McMillion, Jr. 

For his mastery of photographic 
techniques, his personal devotion to 
teaching and encouraging others to 
improve their abilities, and especial¬ 
ly for his leadership in maintaining 
the Techniques Division as a vital 
force in the Society. 



Art Miller 

For his teaching, lecturing and 
his guiding influence in amateur pho¬ 
tographic circles throughout South¬ 
ern California. 


Leona Piety 

For her organizational and admin¬ 
istrative work in the Southern Cali¬ 
fornia area, her lecturing, judging 
and her photographic* proficiency. 





Robert B. Porter 

For his exceptional work in pub¬ 
licizing the activities of the Re¬ 
corded Lectures Program, his other 
services for the Society and his or¬ 
ganizational ability. 


Alex Potamianos 

For his exceptional service to the 
Society by promotional work in the 
New England area, and his special 
ability in color photography with 
the large format. 


Alicia M. Roof 

For her outstanding service to pho¬ 
tographic groups through her organ f 
izational work in the Cleveland area, 
her services to the Society, and her 
photographic ability. 




Georgia Roper 

For her outstanding lectures, her 
services to the Society, and her pro¬ 
ficiency in color photography of na¬ 
ture and other subject-matter. 

\ 


W. F. Scott, Jr. 

For his services to photography 
and the Society through his lectures, 
writing, instructional color slide sets, 
judging and organizational work. 




George C. Sculley- - ■ 

For long continuous service to the 
Society and to photography through 
his teaching, lecturing and judging 
and for his proficiency in mono¬ 
chrome photography. 


Carl B. Wahlund 

For his leadership and accomplish¬ 
ments photographically in the San 
Francisco area and his special in¬ 
terest in the medium as an art form. 




Betty Randall • 

For her proficiency in color 
tography, her organizational work, 
and her unselfish service to amateur 
photographic groups. 


Mrs. Cften (Moorie) Roberts 

For her devotion to and leader¬ 
ship in,camera club organizations 
in the Chicago area, and for her 
personal proficiency as an exhibitor, 
teacher owi judge. ( 




Dr. Martin B. Yalisove 

For his services to photography 
and the Society in the Delaware 
area, and his proficiency especially 
in color print work. 


Paul D. Yarrows 

For his versatility and skill as a 
photographer and his services to 
photography and the Society through 
camera club work, writing and lec¬ 
turing. 
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feting Color Transparencies 

A-round-up of materials, equipment and techniques for slide retouching,' 
with detailed instructions for adding color to your transparencies 


By JOSEPH J. MERLINO, APSA 

T HE PROCESS of painting slides is both fascinating and 
rewarding. It enables one to achieve infinite variations 
and satisfies a creative desire. One need not be an artist. 
The only requisites are neatness, patience, and some prac¬ 
tice. A carefully painted slide can be duplicated or re¬ 
produced for publication. It appears natural in every 
respect. The materials needed include the following: 

1. Transparent water-soluble dyes in stamp or liquid 
form* either: (a) Nichols Peerless transparent water color 
stamps; (b) Dr. Martin’s synchromatic water colors; (c) 
Webster’s transparent water colors; or (d) Luma trans¬ 
parent water colors. 

• 2. brushes—'^ 00-1-3-5. 

• "3. White tile paleftatw'white flat dish. 

4. Glasses for water. 

5. Strips of white paper or lintless blotter. 

6 . Surgical cotton. 

7. Lacquer removers: (a) alcohol and ammonia solu¬ 
tion; (b) sodium carbonate or sodium bicarbonate solu¬ 
tions; (e) developer solution (except Dektol); (d) Film 
("leaner (Kodak); (e) carbon tetrachloride; (f) Xylol; (g) 
QuakerSol (Organic solvents which do not readily dissolve 
film base will work.) 

8 . Scotch tape. 

9. Glass retouching stand with magnifier. 

10. Clearing solution. 

Once items of material and equipment have been se¬ 
lected and assembled, the following procedures are sug¬ 
gested: 

1. Separate the film from the cardboard mount. 

2. Remove the lacquer from films which are lacquered. 

3. Glean both sides of all film. 

4. Cover the perforated edges of the dry film with 
Scotch tape. 

5. Place a light source behind the glass. 

6 . Paint the transparency. 

7. Lacquer the film, and mount. 

Removing Lacquer 

There ar^ a number of solutions that will remove the 
lacquey»used to coat film. The first is a mixture of one 


This article by Joseph J. Merlino, APSA, of Yonkers, 
N.Y., first appeared in the January, 1959 issue of the 
PSA Journal. It provides a thorough round-up of the 
the techniques for retouching color slides, and has 
been so popular that the supply of back issues con¬ 
taining it has long since been exhausted. Hence we 
asked Mr. Merlino to review it, making any changes 
which might be required to bring the material up to 
date for current publication.-E©, 


part of household ammonia and five parts of denatured 
alcohol. Soak the film in this solution until the lacquer 
has been softened. Then lift and dip, repeatedly, until 
the coating has been removed. To speed removal, a wad 
of cotton wet with the solution can be rubbed gently 
over the film. To complete the process, rub lightly with 
cotton wet with alcohol. Hang the film to dry. 

When using sodium carbonate or sodium bicarbonate, 
mix two teaspoonsful of either substance with one cup of 
water. Stir until thoroughly dissolved. Soak the film in the 
solution until the coating is softened. While still in solu¬ 
tion, brush film gently with a #5 brush to remove all 
lacquer. (Caution! These solutions will cause swelling and 
softening of the emulsion if the film is kept in the bath 
for a prolonged period.) Rinse in running water for five 
minutes. Shake off excess moisture and remove any remain¬ 
ing droplets with a damp chamois. Hang the film to dry. 

With a developer solution, use the method described 
for removing lacquer with the carbonates. 

For removal with film cleaner, wet a wad of cotton 
and apply to film. Let stand a while to soften lacquer. 
Then rub the surface with cotton until the coating is re¬ 
moved. The swab should be rotated with each stroke to 
prevent replacement of lacquer. Take a clean swab, wet 
with solution, and go over the entire surface. Hang the 
film to dry. 

Use the same method for carbon tetrachloride as for 
film cleaner but make certain that all excess liquid is re¬ 
moved. Drying marks from this solution cause etching of 
the film. Carbon tet is dangerous when inhaled. Use only 
under adequate ventilation. 

Xylol (pharmaceutical quality) is the preferred remover. 
This solution can lx* *ised on a wad of cotton rubbed 
gently over the surface of the film. No pre-treatment is 
required. It has excellent working qualities and dries al¬ 
most instantly* 

vaution! Lacquer thinner, alcohol, xylol and film cleaner 
are Inflammable. Keep containers closed and work in well- 
ventilated areas. Do not use plastic receptacle for Xylol. 

The films commonly used are KodachrOme, Ektacbrome, 
and Anscochrome. They require varied treatment. 

With Kodachrome, remove the lacquer from both sides. 
Apply color to the emulsion side. 

Ektachrome should be defined on both surfaces with 
xylol or film cleaner. Do not use the \>ath solutions on 
this film. Apply color to the emulsion side for small areas 
and local spotting. When extensive work is required, it 
should be done on the film base since such ’treatment 
on the emulsion side causes the film to become opaque. 

It must be allowed to dry before more work is possible. 

Clean both surface* of Anscochrome with film cleaner# 
or xylol. Apply color to the emulsion side. 
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Preparing Paints for Use 

When using color stamps, wet a #5 brush with water 
and apply it to a color stamp. Lift the color with the biysh 
and place on a white tile or a white dish. Repeat for 
additional colors, arranging them in the same manner as 
a painter does on his palette. Leave enough room on the 
tile for blending the tints and shades desired. Set the 
tile aside to clry.^ 

When using liquid colors, insert a #5 brush into the 
l>ottle and transfer the dye to the tile in the manner 
first .described. 


Preparing Cleaning Solution 

When an undesir^d color has been applied to a trans¬ 
parency, it cab be removed .by using a clearing solution 
made by mixing one part of,household white vinegar 
with ten parts of water. (White Vinegar is dilute acetic 
acid.) 

To clear large areas of color, soak the transparency in 
this solution until clear. Lift and dip intermittently. This 
will work with light tones, but for deep colors, the solu¬ 
tion must be changed two or more times. This prevents 
the film from absorbing an over-all tint. When it is clean, 
rinse in running water, shake off excess, remove remaining 
moisture with a wad of soft cotton or a damp chamois. 
Hang the film to dry. 

To clear a small area, dip a brush into the solution and 
place it on that section. Revolve the brush, rinse, and 
repeat until clear. Brush the area with clean water to 
neutralize the vinegar solution. Remove the moisture from 
the film and hang it to dry. 


Painting Sky Areas 

To paint a large area, such as a sky, place this portion 
of the film, emulsion side up, in a downward position on 
the ground glass. This is done so that in painting, blend¬ 
ing. and washing, the excess liquid will run off the film 
rather than into the surrounding areas. Attach it with 
Scotch tape. 

With a #5 brush, dipped in water, wash the complete 
transparency bv brushing over it several times. This pre¬ 
treats the film for painting. 

Extensive work and too much heat from the light may 
cause swelling of the emulsion and buckling. Heat may 
also cause the color to set too rapidly. Heat may be mini¬ 
mized by an occasional brushing of the entire surface 
with a large, clean, damp brush. « 

Select the size brush best suited to the area to be 
painted. Dip into clear water, shaking off any excess. 
With the tip, pick ud a little color from the* tile and phujg 
on a clear area. Add another color or colors, mixin^/to 
the desired tone. 

With even, horizontal strokes, paint upward to the hori¬ 
zon- line. Repeat several times to achieve the desired 
density of color. Then with a wet #5 brush, wash down¬ 
ward from the horizon, using horizontal strokes. This will 
blend the color. 

To achieve a natural lookfng sky, the tonal range should 
be graduated from light to dark, beginning at the horizon. 

With a wet brush, start again at the horizon and work 
downward with short strokes for a short distance. Repeat 
the washing, extending and overlapping the distance done 
each time. This results in the graduation described. 

Wash over the entire film, using a wet #5 thrush. Re¬ 
move from.the easel v and dry the cnoistqre from the re¬ 
verse side with a dry brush* Hang the film to dry. A bent 

34 


paper clip, placed through a perforatiom/wllrtieal de¬ 
vice to use. 


Painting Small Areas 

Dip a small wet brush into the desired color. Remove 
the excess by placing the brush on a strip of white paper 
or lintless blotter. Draw the brush toward you, with a 
revolving motion to point it, then apply the color to the 
area to be painted. Repeat until the color is right. With 
a clean, damp brush, stroke the painted area several 
times to blend. 

Dry the reverse side with cotton and remove excess, 
moisture from the emulsion with a dry brush. Hang film 
to dry. 

No pre-wetting of the film is required for small areas. 

Tinting Entire Slide 

One method of adding an over-all color to a slide is by 
immersion. Using a four-ounce glass containing the desired 
color solution, dip the slide into the'color by means of a 
bent paper clip inserted through a comer perforation. Let 
it remain for a minute or two. Examine, and continue hath, 
if necessary, to achieve the tint desired. 

Shake off excess moisture and clean th^, highlights with 
a brush wet with clearing solution. This clearing must be 
done on both sides of the film. Hang the film to dry. 

A second method of adding over-all color \$ hv paint¬ 
ing. This is done on the emulsion side only. Wash the 
entire surface with a brush dipped in the color solution. 
Repeat painting for the desired tone. - 

Clean the highlights with clearing solution. 

Remove from easel, drv moisture from the back with a 
wad of cotton and from the front with a diy brush. Hang 
the film to dry. 

Multiple Painting 

When using a number of colors, great care should be 
used to prevent mingling. Keeping the areas that are to 
he painted in a downward position on the easel will min¬ 
imize this problem. 

Paint one section at a time, blending each with a damn 
brush. Let set awhile before approaching its borders with 
another color. 

In the ('vent some mingling occurs, remove with the 
clearing solution. 

When completely painted, let set for a few minutes 
before washing the entire surface with a damp brush. 
Remove the film from the easel, dry the reverse side 
with cotton, and with a dry brush absorb the moisture 
from the emulsion side. Hang the film to dry. 

Lacquering and Mounting 

If the transparency is not to be mounted in glass, a 
protective coating of lacquer should he applied. 

Mix one part of clear film lacquer with three parts of 
lacquer thinner in a four-ounce glass. Insert a bent paper 
clip through a comer perforation of 4he slide, then dip 
into the solution. Hatig it diagonally so that the lacquer 
drips off evenly in one direction. It is best to select the 
darkest bottom comer for this dripping. Hang the film to 
dry in a dust-free cabinet. 

If glass mounting is to be used, do not lacquer the film. 

The techniques and methods that have beei> discussed 
are basic procedures for painting color transparencies. The 
creativeness and the initiative of the painter will enable 
him to develop his own personal moods and expressions. ■ 
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RECORDED 

LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 

Once upon a time there was a program 
chairman who had labored hard and 
earnestly all Summer to put together a 
program that would have something for 
Everyone. All went fine until some of the 
members wanted to know about how and 
\jvhat to take for nature pictures. There 
was then a great scrambling around for 
suitable programs. The small voice of a 
newer member of his committee suggested 
the Recorded Lecture “Here's Looking at 
Nature.” It was finally secured and 
turned but to be owe that the beginner 
in nature work could easily understand, 

, and the advanced worker got some ideas 
that hadn't been thought of before. The 
main thing that all of them found was 
that there were plenty of nature subjects 
right close to home. This program chair¬ 
man suggests that the lecture be written 
for as soon as possible so as not to be on 
the tail end of a long waiting list. When 
^ your club docs get this lecture, be 
generous and invite your local garden 
club to corrie see it. That’s a good way 
to get your camera cluh known but, best 
of all, you cih^ pick the brains of the 
^jtarden- ~ t.ilih- fncmwrs v for hotannieal 
names for the plants that you have photo¬ 
graphed but cannot call * by common 
name, let alone the technical ones. 

A short time ago, I attended a camera 
club meeting on the night that they held 
a black-and-white print contest. It was 
quite an nfFair, what with outside judges 
and all. There were some thirty prints 
and in addition to selecting winners, the 
judges commented upon each print. The 
comments were all to the point and in¬ 
cluded such items as, “add a catchlight to 
the eyes,” or "that light spot should be 
toned down,” and also such comments as 
"outline the part of the subject that is 
causing a merger with the background.” 
Unfortunately, many of the members were 
hob as experienced as the judges, with 
the result that the print makers were un¬ 
able to take advantage of the comments 
for they didn't know how to do what 
was suggested. After the commenting 
was over, one of the judges suggested 
that the makers would he able to make 
the corrections more easily if they could 
see and hear the Recorded Lecture “Print 
Control with a Spotting Brush.” That 
judge was an artful old fox; everybody 
felt that they could do it hut the lecture 
would let them do it more easily. Funny, 

I felt tha*- waV also. 

I suppose everybody, sometime in his 
photographic career wants to take por¬ 
traits. Myself, I’m a scenic photographer. 
But, an old friend of mine invited me to 
his home for a portrait shooting session. 
ITie minute I saw the models, I became 
interested in portraiture. They were lovely 
and it turned out that all three of them 
were daughters or neices of our camera 
club members. It was a painful experience 
for me because there was so much that I 
didn’t know about this type of work. With 
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great patience, my friend explained many 
things to me. He had gotten most of his 
knowledge from the lecture “Color Portrait 
Photography.” This lectwrh explains about 
the choice of lenses, how to light the 
model, all about backgrounds. It even goes 
into make-up and how to pose the model. 
While the title says color, it seems to me 
that it would be just as interesting to the 
black-and-white photographer as well. I 
still like to take scenics, but now I put a 
model in them. 

Up until now, I have always thought 
that one of the most difficult meetings to 
put on in a camera club was a “party 
night.” It cannot be too serious, yet it 
shouldn’t get away from photography all 
together. Showing member’s slides or 
prints becomes a bit tiresome sometimes, 
especially when the good ones have come 
up before in club contests. Now it is an 
easy meeting to put on, Get the lecture 
“Pictorial Photography from the Chinese 
Viewpoint.” In the first place, there are 
more than fifty slides of excellent pictures 
from the Chinese angle. The pictures are 
beautiful, the subject matter different and 
the technique perfect. These slides will 
not interest those who arc of the slap¬ 
dash, daub it on, out of focus school. In 
addition to good pictures, it gets you 
started on learning the Chinese language. 
Unfortunately it didn't teach me how to 
order chow mein, and that’s the only use 
I have for that language at present. ■ 


CANADIANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave., West, Toronto 

Program Ideas from Winnipeg 

As reported by Manitoba CC News 
Editor J. F. McRae, Program Chairman 
Leo Reidke has previewed the 1963-4 
season, promising considerable do-it-to- 
gether and educational activities. 

The Winnipeggers will have portrait 
nights at least every second month with 
models on hand to face members’ cam¬ 
eras. There will be sessions on retouching 
of prints and negatives and processing 
of 35mni color slides and color prints. 
Two nights will be devoted to hand col¬ 
oring prints. 

There will be a slide show after every 
business meeting, put on by a Club mem¬ 
ber. Idea behind this is to encoii’nge 
Manitoba CC’ers to shfliAtheir slides and 
travelogues. \ 

Frank Smith has taken over chairman¬ 
ship of PSA Pictorial Division's Canadian 
Portfolios from Gino Maddalena, Montreal, 
to enable the latter to fully assume his 
heavy responsibilities as General Chair¬ 
man of PSA's Internationa] Convention, 
Aug. 16-20, 1964, at Montreal. 

1964 Montreal Convention 

For several months, organization of 
next year's PSA International Convention 
has been accelerating. Two Montreal meet¬ 
ings of the local executive committee in 
mid-June and mid-August discussed many 
facets of the big show. 

Horace R. Willmott has accepted dual 


responsibilities as Vice General Chairman 
and Exhibition Chairman. Mrs. H. R. 
Willmott is Secretary. 

Other members of the local convention 
committee are Finance Chairman, Rich¬ 
ard J. Keep; Publicity Chairman, Mrs. 
Barbara K. Deans; Publicity Vice-Chair¬ 
man, Rex Frost; Registration, Alex Doch- 
erty; Hospitality, Mrs. Blossom Caron; 
and Equipment, Marcel Carand. Local 
Division representatives are: Motion Pic¬ 
ture, Armand Belanger; Pictorial, Arthur 
Barsky; Color, Mrs. M. Tanguay; Nature, 
Miss Dorothy E. Benson; Stere6, Miss 
Yseult Mounsey; Techniques, Marcel .Ga- 
rand; Program Director, Pictorial Div., 
Rex Frost; Program Director, Motion Pic¬ 
ture Div., Jack P. Fitzgerald, Toronto. 
Preliminary planning is h^ing based on a 
potential attendance of 1600. 

Thy local committee and program di¬ 
rectors of each of the several divisions 
are * doing everything possible to secure 
programs of the highest calibre. These, 
it is hoped, will be presented by compe¬ 
tent speakers from all sections of the U.S., 
Canada, Mexico, and possibly countries 
overseas. 

Tentative suggestions for such programs 
will be welcomed from any member who 
knows someone capable of presenting a 
stimulating and educational lecture and 
demonstration. In the first instance please 
write General Chairman Gino Maddalena, 
1262 Place Royale, Chomedey, Montreal, 
40, Que. who will pass the information 
to the local committee member concerned. 
Immediate action is necessary, please, in 
this respect. The person proposer! need 
not essentially be a member of PSA. 

Activity in Stereo 

The midsummer edition of Circuit-Mas¬ 
ter , official bulletin of Hamilton Stereo 
Club, emphasizes that the bi-visffttd medh- 
um is very much alive and looking to 
enlarge its local and international mem¬ 
bership during the 1963-4 season. Moving 
into its 8th year of activity, HSC now 
has members in Australia, United King¬ 
dom, Sweden, the US and all parts of 
Canada. Only about one-third of its mem¬ 
bership lives within hailing distance of 
Hamilton, Ont. 

Principal activity is circulation of the 
various portfolios of members’ work. In 
Viewmaster format the Club has 14 cir¬ 
cuits moving around a set route among 
regular members. In the larger five-sprock¬ 
et 1 % x 4 format, seven permanent cir¬ 
cuits are in continuous operation. First 
permanent collection of copies of winning 
slides in the latter circuits will be ready 
for circulation about December. 

Available now are four honors portfo¬ 
lios in Viewmaster format, with written 
commentary, for private* viewing on re¬ 
quest, plus three instructional folios auto¬ 
matically ^ent one at a time to new 
members. 

Annual membership^ $5 for the indi¬ 
vidual, $7.50 for a family, for those living 
in the Americas. Overseas members pay 
$2.50. HSC provides a unique opportunity 
to share the stereo hobby with others 
similarly interested in far away places. 
Viewmaster Circuit Director is W. F. Har¬ 
ris, 127 Mountain Park Ave.f Hamilton,* 
Ont. 5-Sprocket Director is G. J. Flower, 
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12 Harjolyn Drive, Islington, Ont. They're 
hoping to hear from interested stereo fans, 
anywhere. 

Information, Please 

Editor Art Allen of Projections , bulle¬ 
tin of the Federation of CC's (Toronto) 
comments that “It is gratifying to see the 
manner in which ^Projections has become 
accepetd as the voice of the Federa¬ 
tion during the past few months. Through 
its columns, the Federation, and many 
of its.Clubs, have received more publicity 
during the past year than during the pre¬ 
vious seven years. . . . We hope that, 
in the future^ all clubs will make full 
use of this publication by arranging to 
provide, on an organized, regular basis, 
news of events,# expressions ^uf opinions, 
diseoursive articles and information a!>out 
club activities.” 

Whether for Projections or any other 
club bulletin, this hope for the morrow 
is sound editorial thinking. The effective¬ 
ness of a publication is dependent on a 
constant flow of information. 

This seems an appropriate moment to 
remind all CC bulletin editois that a copy 
of your news sheet should be mailed reg¬ 
ularly to your editor of Canadian:! at the 
address shown in the column heading. 
There are still many PSA affiliates across 
Canada who fail to do this. Many DR’s 
and AR’s too, from whom nary a line 
ever arrives. 


NATIONAL 

LECTURE 

PROGRAM 


Editor: F Rudyard Summerville 
510 East 84th St., New York 28, N.Y. 

The fall lecture tour of Estelle Marker, 
APSA, sponsored by the National Lecture 
Programs, was off to a fine start, reports 
Floyd A. Lewis, APSA, Chairman of 
NLP, with the Twin Cities Area Council 
of Minneapolis and St. Pauls Minn?, 
hearing her fine lecture caily m Septem¬ 
ber. Later, after the Chicago Convention, 
and a leisurely trip through eastern 
Canada, Mrs. Marker is scheduled * to 
appear before the Belchcrtown, Mass., 
Camera Club in mid-October. 

Bookings for late October and Nov¬ 
ember have been coming well, according 
to Lewis, with the following clubs and 
councils already signed up to offer The 
Mark of the Individual, Mrs. Markers 
provocative program: 

Oct. 24-Kodak CC, Rochester, N.Y. 

Oct. 25—Eric (Pa.) Color Slide Club. 

Nov. 7—Johnstown (Pa.) CC.^ 

Nov. 12—Washington (DC) ’Council of 
Camera Clubs. * 

Nov. 18—Tennessee Eastman CC, Kings¬ 
port, Tenn. , 

Nov. 19-rCharleston (W. Va.) CC. 

Nov. 23—Ft. Wayne (Ind.) Co-Ed CC. 

Nov. 25—Peoria (IJ1.) Color Crfmera 
Club. 

• Dec. 4—Kansas (Mo.) City Color Slide 
Club. 
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Anyone interested in making good 
photographs, whether or not a PSA 
member, who is within reach of any of 
these cities, shodtd find it well worth the 
effort to attend Mrs. Marker's talk. 

Present plans of the Markers call for 
traveling through the Midwest and South¬ 
west during December. Some dates are 
still open for that period and any club 
or council in that area which would be 
interested in sponsoring Mrs. Marker’s 
popular talk should write at once to Chair¬ 
man Floyd A. Lewis, APSA, 35-46 79th 
St.. Jackson Heights 72, N.Y. 

NLP is happy to again be able to 
sponsor a tour, in January, by the well- 
known and popular speaker Cecil B. 
Atwater, FPSA. Present plans are for 
Atwater to limit his tour to the east 
coast, extending possibly as far west as 
Ohio. He advises us that his instructive 
4-lcctiiie course, a popular one with many 
eluhs, has been expanded to include a 5th 
lecture. Hookings for tin’s series are being 
handled by Assistant Chairman Ralph L. 
Rose, 5 Mcrrielccs Rd., Great Neck, 
N.Y. ■ 


CAMERA 

CLUBS 


Editor: Henry W. Barker, FPSA 
392 Hope St., Glenbrook, Conn. 

Duiunc. the xeaus that the writer has been 
privileged to sound off in this space, we 
have often expounded at length on the 
many and varied problems of camera club 
operation. Most of those dissertations were 
based on our own experience* and did not 
necessarily agree with the policies and 
opinions of many clubs and the officers 
thereof. For instance, we have long held 
the belief that assigned subject competi¬ 
tions should not he held regularly each 
month lest the members find that the 
regimentation of such a policy become, in 
time, extremely irksome. However, there 
are tw'o sides to all questions, and we're 
happy to turn over the rostrum this month 
to Lawrence E. Orin of Monterey, Calif., 
who deposes as follows: 

The scene is the meeting of the neigh¬ 
borhood camera club. After a few brief 
announcements, the president introduces 
the judge for the principal attraction of 
the evening, the judging of color slides 
subfaitted by me mb ers. The pictures to 
he shown are ii/rne category of “General 
Subjects.” A l6cal photographer of some 
renown, not a member of the club, has 
been prevailed upon to act as judge. He 
is to select a first, second, third, fourth 
and two honorable mentions. 

The ninety-odd transparencies consist 
of almost every conceivable subject. They 
range from sunsets to seascapes, from 
people to pets, from flower petals to far¬ 
away places, from tabletops to tidepools. 
The unhappy judge struggles manfully 
with his task of selecting the six “best” 
pictures. Except for his personal prefer¬ 
ence for subject material, he has no meth¬ 
od of making a comparison between a 
well framed, properly focused landscape 
and a skillfully lighted, artistically ar¬ 


ranged still life. He is in the 1 'sutf dilem¬ 
ma as would be a jud£$ at a* county! fair 
who might be called upon to decider 
Mrs. Black’s mince i pie is better man. 
Mrs. White's crumb cake. 

At last the selections are piade. Some 
of the makers of rejected slides suspect 
that the judge is a little less than the 
expert he was represented to be. That 
worthy gentleman, as he consumes his 
coffee and cookies, makes a mental note 
not to be trapped into such a chore in 
the future. 

'I’lie above scene, or a reasonable fac¬ 
simile thereof, occurs innumerable times 
each year across the country. Participa¬ 
tion in club contests wherein members 
strive for recognition of their efforts is 
probably the most cogent reason for affil¬ 
iation with a club of their choice. Thought¬ 
fully planned and Well conducted con¬ 
tests stimulate members' interest and 
(menurage them to achieve greater profit 
cieru-y with their cameras. 

There can be no#doubt that the yearly 
schedule of a camera club should include* 
a liberal number of contests. In the prep¬ 
aration of these, the following measures 
should be considered carefully: 

First: The maximum •number of pic¬ 
tures submitted by each metnber should 
be determined by the number of mem- 
I >ers competing in the particular contest 
involved. For example: if thirty-five indi¬ 
viduals have pictures to be considered, 
they might be permitted^jo submit two- 
each. If only \w«rfty desire lo e.diibii 
pictures, the number might be increased 
to four per person. 

Second: The pictures should be in a 
definite category. With programs planned 
twelve months in advanee, as is the cus¬ 
tom with many clubs, the* members will 
have ample opportunity to take pictures 
to fit the occasion. Of course, this will 
require that pictures of seasonable sub¬ 
jects be scheduled for showing at the prop¬ 
er times. In any event, the judge or judges 
should not be put in the position of hav¬ 
ing to decide between a picture of a 
faithful family pet and a snow covered 
landscape. 

'Hurd: If a single judge is asked to 
select the award-winning pictures, every 
effort should be made to obtain an expert 
on the type of subject matter to be judged. 

At this point, Mr. Orin's views come to 
an end. While this writer may have other 
ideas, vve welcome the chance to throw 
open this column to those whose view¬ 
point may be completely different. 

Let us know what you think. ■ 


Club Bulletin Contest 

The 1963 Bulletin Contest, with 83 clubs 
competing from some 24 states and 8 for¬ 
eign countries, has been judged and the 
winners are listed below. The 15 foreign 
entries came from Canada, England, 
France, New Zealand, Singapore, South 
Africa, Thailand and Venezuela. 

Our three panel members read and 
scored each bulletin, making comments on 
the score sheets returned to the individual 
clubs. It is our hope these coniments will 
benefit the clubs and promote a better 
service to the members in an attractive 
paper with a purpose. The jury consisted 
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• This Month's Cover 

fSyc M. Sanford, APSA of Manchester, 
fvr.ijf photographed tpe summer scene at 
Norway Pond in Hancock, N.H., which 
uppears on .this month’s cover. It is re¬ 
produced from color plates supplied by 
New Hampshire Profiles magazine. Like 
Sanford's view of Harrisville which was 
used on the June, 1963 cover, this scene 
is one of “Sixty Scenic Sites” selected by 
eminent New Hampshire photographers. 
In the belfry of old Hancock meeting 
house, rising above the pines across the 
pond, hangs a bell made by Paul Re- 
.vere.—K d. 


of Alvin McBrooin, of Chattanooga, Term., 
former editor of Frye Camera Club’s 
“Croppyigs”; Erik Sorensen, APSA, of 
Chicago, advisor on Chicago Color Cam¬ 
era Club’s “Projector” and R. Wallace 

• Thompson of Stockton-on-Tees, Kngland, 
former editor of “Photo Colour News.” 

• • Ten silver tray Awards were given 
clubs with the highest over-all score in 
all categories. Green Honorable Mention 
ribbons were given the next group of 
bulletins which rated high. Blue ribbons 
for Excellence in Editorial Content and 

>^Red ribbons for Excellence in Appear¬ 
ance were jjiven outstanding papers. Our 
congratulations to the winners, who were 
presented thejl awards at the Chicago 
International Convention. 

Tray"Awards were presented to: 
Christchurch Photogiaphic Society, Clirist- 
church, New Zealand; Cleveland Photo¬ 
graphic Society, Cleveland, Ohio; Dallas 
8mm Movie Club, Dallas, Texas; Micro 

- Switch Employee’s Photo Club, Freeport, 
Ill.; National Photographic Society, Wash¬ 
ington, D.C.; Nutmegger Camera Club, 
Wallingford, Conn., Photographic Society 
of Singapore, Singapore; Southgate Pho¬ 
tographic Society, London, England; Sun¬ 
set Camera Club, San Francisco, Calif.; 
Toronto Camera Club, Islington, Ontario, 
Canada. 

Honorable Mention Ribbons went to: 
Auckland Cine League, Auckland, New 
Zealand; Charter Oak Color Slide Assn., 
Lie., Hartford, Conn.; Chicago Cinema 
Club, Chicago, 111.; Color Camera Club 
of Westchester, White Plains, N.Y.; Dun¬ 
edin Photographic Society, Otago, N. Zea¬ 
land; Foto Club Caracas, Caracas, Vene¬ 
zuela; Hawthorne Camera Club, Chicago, 
111.; Metropolitan Life Camera Club, 
Bronx, N.Y.; Montreal Camera Club, Mon¬ 
treal, Quebec, Canada; Otago Cine Club, 
Dunedin, New Zealand; Pictorial Photog¬ 
raphers of America, Jackson Heights, N.Y.; 
Queen City Camera Club, Toronto, On¬ 
tario, Canada; St. Paul Camera Club, St. 
Paul, Minn.;, Westwood Movie Club of 

. San Francisco, San Francisco, Calif. 

Excellence in Editorial Content Rib¬ 
bons: Auckland Cine League, Auckland, 
New Zealand; Chicago Cinemu Club, Chi¬ 
cago, Ill.; Christchurch Photographic So¬ 
ciety, Christchurch, New Zealand; Cleve¬ 
land Photographic Society, Cleveland, 
Ohio; Dallas 8mm Movie Club, Dallas, 
Texas; f:67 Camera Club, Bremerton, 
Wash.; Hawthorne Camera Club, Chicago, 
Ill.; Micro Switch Employee's Photo Club, 
Freeport, Ill.; National Photographic Soci- 
ety of Washington, D.C.; Nutmegger Carn¬ 
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era Club, Wallingford, Conn.; Photograph¬ 
ic Society of Singapore, Singapore; Queen 
City Camera Club, Toronto, Ontario, Can¬ 
ada; St. Paul Camera Club, St. Paul, 
Minn.; Southgate Photographic Society, 
London, England; Sunset Camera Club, 
San Francisco, Calif.; Toronto Camera 
Club, Islington, Ontario, Canada. 

Excellence in Appearance Ribl>ons: 
Auckland Cine League, Auckland, New 
Zealand; Christchurch Photographic Soci¬ 
ety, Christchurch, New Zealand; Cleve¬ 
land Photographic Society, Cleveland, 
Ohio; Dallas 8mm Movie Club, Dallas, 
Texas; Dunedin Photographic Society, 
Otugo, New Zealand; Foto Club Caracas, 
Caracas, Venezuela; Montreal Camera 
Club, Montreal, Quebec, Canada, Nation¬ 
al Photographic Society of Washington, 
D.C.; Nutmegger Camera Club, Walling¬ 
ford, Conn.; Photographic Society of Sing¬ 
apore, Singapore; The Photographic Soci¬ 
ety of Thailand, Bangkok, Thailand; 
Pictorial Photographers of America, Jack- 
son He.ghts, N.Y.; St. Paul Camera Club, 
St. Paul, Minn.; Southgate Photographic 
Society, London, England; Sunset Camera 
Club, San Francisco, Calif.; Toronto Cam¬ 
era Club, Islington, Ontario, Canada; 
Westwood Movie Club of San Francisco, 
San Francisco, Calif. 

More advice on editing your bulletin 
can be had by contacting llenry Barker, 
KPSA, 392 Hope Street, Gleribrook, Conn., 
who is Director of the Camera Club Bul¬ 
letin Advisory Service. A traveling folio 
of the 10 top winners in this year’s con¬ 
test is available—write me at the address 
below. The only cost is forwarding postage 
via third class printed matter. 

Plan now to enter next year’s compe¬ 
tition, put an extra effort into each issue 
so you will have a backlog to select from 
next May .—The Camera Club Committee , 
Russel Kriete , APSA, Chairman , 5413 
Park Ace., Downers Grove, 111. 


Editor: J. L. Z«kany, APSA 
Volcan 129, Lomas, Mexico, O.F. 

Guatemala 

Federico Casteneda, PSA, top Latin 
American Exhibitor in Color and Nature 
Slides travelled to Mexico, D. F., as he 
does every year, to attend the judging of 
Mexico’s International Salon. It was in¬ 
augurated last Aug. l^ iWfore an over¬ 
flowing audience at Cl r i\s new club 
quarters with color and stereo slides and 
monochrome and color prints, with speech¬ 
es by Manuel Ampudia, APSA, former 
President (1950-51) of the club, and Ra¬ 
fael Solana representing the Mexican 
Ministry of Education, (primer Exhibidor 
en la America Latina an Transparent ias 
de Color y Naturaleza, viajd haciu Mexico, 
D. F., para asistir a la selleccidn do obras, 
del Sal6n International dc Mexico, como 
lo ha hecho durante cada uno de lost ulti- 
mos anos. Se inauguro el Salon en ngosto 
14 ppdo., ante un lleno a reventar, en los 
nuevos saloncs del CFM, con seccioncs de 
Transparency de Color y Estereoscopia, 
e impresiones de B. y N. y Color. Los 
discursos inaugurales estuvieron a cargo 


de Manuel Ampudia, APSA Ex-President 
(1950-51) del Club y Rafael Solana, on 
represen taci6n del M in is tro de Educacidn 
de Mexico.) 

Uruguay 

Eduardo Defey, PSA, top Latin Ameri¬ 
can international stereo exhibitor for the 
past several years, has w#n a distinguished 
award, in the first place medal in the fluul 
tabulation of 17 separate judging of the 
7tli PSA Traveling Stereo Salon, (ha ga- 
nado un importanto premio en la medalla 
del primer lugar de la tabulation final de 
17 selecciones distintas del 7° Sal6n Via- 
jero de Estereoscopia dc la PSA.) 

Mexico 

Manuel Carrillo, PSA—Several of the very 
fine layman interest pictures included in 
his-“My People” exhibit, that has been 
shown in some three dozen cities in the 
USA, Mexico, Central and South America 
and South Pacific, were reproduced in a 
complete front page of the rotogravure 
section of the Mexico City Newspaper 
“Excelsior”, together with an article about 
the artistic merits of this famous Mexican 
photographer. (Varias fotografias de gran 
jute res humano, tornados do su exhibition 
denomiuada “MI PUEBLO ”, que ha sido 
presentada en treinta y taut as ciudadcs 
de EE. UU., Mexico, Centro y Sud Ameri¬ 
ca y el Sud-Pacifico, fueron reproducidas 
en la pruncra plana, completa, de la Sec¬ 
tion de rotograbado del pcriodico de la 
Ciudad de Mexico, “Excelsior”, junto con 
un articulo ex alt undo los meritos artisticos 
de este famoso FotOgrafo Mcxicano.) 

Harvey Brown, FPSA, Cornerstone 
Member of PSA, formerly of Los Angeles, 
Calif., has moved to the town of Chapala, 
on the edge of the lake ol the same name, 
near Guadalajara, Mexico, where he will 
live for the next couple of yeafst (Socid 
vitalicio de la PSA, anteriormente residente 
de los Los Angeles, Calif, ahora vive en la 
PoblaciOn de Chapala, a orillas del Lago 
del mismo nombre, cerca de Guadalajara, 
Mexico.) 


Obituaries 

Clarence T. Arai, APSA was a lawyer 
and*a leader in the Seattle Japanese com¬ 
munity who joined PSA in 1950 when he 
went into partial retirement, lie received 
many photographic awards, and a one- 
man showing of his monochrome prints 
was presented at the Century 21 Worlds 
f air grounds July 8-14. 

Harry T. Blackwell of Roanoke, Va., 
loined the Society in 1953 and was a infcm- 
l>er of the Photo-journalism division. 

Dr. C. A. Gibson-Hill of Singapore, 
former director of the National Museum 
there, was % past president of the Photo¬ 
graphic Society of Singapore which he 
had served for many years. 

Dr. John L. Schott of Sioux City, la. 
had been a member of PSA since 1949 
and was active in Color and Nature Divi¬ 
sions and in the Recorded Lecture Pro¬ 
gram. He w r as a past president of Sioux 
City Camera Club.and a dirgqfor of the 
North Central Camera Club Council.— 
Francis A. Kingsbury, APSA 
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The Recorded Lecture Program 
often the following programs for 
your dub. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 

JUST RELEASED 

No. 36. Derivation* tho Easy v Way by Leona 
Piety. Designed for the color worker ^desiring 
to create out-of-the-ordinary slides from com¬ 
monplace ones, it explains and demonstrates 
sandwiching of color transparencies with their 
black-and-white negatives for unusual effects, 
increase in contrast or change of color by the 
use of dyes and reducers. A fast moving 45 
minute program. 

• 

No. 33. Print Control with a Spotting Brush 

by Paul K. Pratte, FPSA. Anyone who is seri¬ 
ously Interested in black-and-white work will 
find this lecture extremely helpful. The way 
to eliminate black or white spots, lines, etc., 
by the use of such common tools as pencils, 
inks, and razor blades, is explained in a sim¬ 
ple and concise manner. An excellent 55-min- 
ute tape, 74-sllde program. 

• 

No. 27. Let's Change tho Subject by Dr. C. F. 

Cochran, APSA, Not only does "Doc" tell you 
(low to change a transparency or negative from 
a commonplace shot to a winner, he also shows 
you how. Beginners and advanced workers will 
profit by this 65-slide, 50-minute tape lecture. 
Equally ‘good for black-and-white and color. 

• 

No. 21. The Charm of Minute Creatures by Al¬ 
fred Renfro, FPSA. Exceptionally fine color slides 
bring us the world of insect creatures. It shows 
us how, in many cases, they have almost hu¬ 
man characteristics. Of particular interest to 
nature workers are these 64 cloor slides with 
55 minutes of tape. f 

For a complete lUt with full de¬ 
ter ipt ion of oil RLP Lectures tee 
the latest RLP Catalog . 4 

Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec¬ 
ture and want to order, or want in¬ 
formation, or a catalog should write to: 


Nestor E. Henrion 

103 Isabella St. 

• Monongahela, Pa. 


This It Our Country 

(Continued from page 23) 

parks and slum rejuvenation projects. 
We made a list of all the slides that 
could be used in this category, some 
of which I had, many more of which 
would require taking within the few 
months remaining before departure. 

“What do you do for recreation?,” 
we might be asked, so we thought of 
the many things Americans do that 
might in part be different from New 
Zealander's. We have drive-in movies 
that are unique to us, and ice shows 
and baseball and football and bowling. 
But we also have symphony concerts 
and bathing and boating and other 
activities that arc common to many 
lands—and so another list! 

The lists kept growing—where we 
work, how we farm, our schools, our 
monetary system, our changing sea¬ 
sons (in our part of the country any¬ 
way) and lest our listeners think Amer¬ 
icans are entirely self-centered, we 
wanted to show that our attention and 
efforts arc directed to church, social 
service agencies, hospital drives and 
volunteer work, etc. It is easy to make 
lists of what could be shown. The hard 
part comes in paring the lists to reason¬ 
able and acceptable lengths and inte¬ 
grating them into a story. Inasmuch 
as many slides on the lists were not 
available and had to be taken (many 
were not used after being taken), the 
script was written, then slides selected 
to fit into the story. A total of 220 
were finally used. 

Script writing doesn’t come easy to 
most of us. By putting facts that you 
want to make known into logical groups 
and using transitional comments direct¬ 
ed around title slides, the task is not 
too tedious. A few principles should 
be adhered to: 

1. Make each slide illustrate only 
one part of the “message” you are 
trying to convey. Keep the narration 
simple and to the point. If it is a long 
message, use more than one slide to 
illustrate its parts. 

2. Keep eaetr slide on the screen 
long enouglr so that people can learn 
its significance, but not so long that it 
gets boring. An average of about 15 
seconds per slide with a few requiring 
20 or 25 seconds narration and some 
lasting for only 8 or 10 seconds should 
produce a lively but unhurried show. 

3. Use title slides for transition from 
one block or group of slides to another 
if each group is a discreet series. 

4. Use music with discretion—both 
as to kind and amount. Unfamiliar mu¬ 
sic especially recorded for moods, 
scene!!, etc., is available and is to be 
preferred to popular or well known 
musical works; otherwise people may 


follow the music rather than y5ur. com¬ 
mentary. FurthermofS, use music Israfr- 
ingly to enhance^ the narration Vlrnd 
pictures. Sugar is .sweet, but we aon’t 
use it on everything. 

5. After you have written the script, 
read it aloud to yourself to observe 
any problems in pronunciation or un¬ 
duly long or short sentences and make 
necessary changes. There have been 
times when 1 have repeatedly made 
the same mistake in accent, emphasis 
or pronunciation because of a particu¬ 
lar sequence of syllables. The solution? 
Change the wording. 

0. Before making a “finished” pro¬ 
duction, have a preview with some 
friends who can. and will give con¬ 
structive criticism., This can be “live” 
or a “rough draft” on tape. From it 
may come recommended additions or , 
deletions and you can get a small 
sample of probable audience reaction. 

7. Plan the ending of your show as 
carefully as its opening. Don't come to 
the end so sudden-like that your au¬ 
dience is unprepared Toe it. If .there . 
is a thought you want to leave them 
with, incorporate this in your final 
slides, then end the show. In “This Is 
Our Country” our next to final slide 
is in the amphith eate r Arlington 
National Cemetery. We said— 'wfc 
going to leave you here, perhaps in 
contemplation along with the lone fig¬ 
ure among the 3000 empty seats. You 
haven't seen all our country, in fact 
you’ve seen very little of it. We hope 
however that in this brief hour . . 

This gave warning that the end was 
near and also gave part of the “mes¬ 
sage” we wanted to leave with our 
audience. 

Our closing slide is the American 
fiag, flying against a bright blue sky. 
The narration—“Our Country is a great 
country. From its 13 original colonies, 
symbolized by the stripes in Old Glory, 
it has grown to 50 states, each rep¬ 
resented by a star on a background of 
blue. Whenever you see our flag, 
think not of the stars and stripes alone, 
but of the millions of people, much 
like yourselves, who work and play 
and worship as you do. The few who 
don't may make the headlines of your 
papers but these are often reflections 
on our country not of our country.” 
Because we used a poem at the be¬ 
ginning to set the stage for the show, 
we then tied back to this with the 
concluding narratlbn—“What is Amer¬ 
ica to me? the house? the street? the 
garden all in bloom? the million lights? 
die people?—all this is our country . 
Thanks for listening And good night.” 

Now, thanks for reading and per¬ 
haps an idea will come 1 6 you for a • 
photo-essay that can be fun to prepare 
and interesting and informative to pre¬ 
sent. ■ 
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CINE SECTION 


* 

Cditort Derek A. Dji^y 
wbttJMall Monor, Affc. 403 
)29*We$t Mall Dr. I 
Etobicoke, Ont., Caneda 


The Winning Films 

from the 1963 PSA International Cinema Competition 

By S. A. AHLBORN 

Chairman, 1903 Competition 


A mateur movie makers and 

their friends werp treated to one 
.'of tlie finest showings of amateur and 
student-produced films of all times at 
the Chicago PSA Convention. The films 
represented the award winners from 
the 1963 PSA International Cinema 
Competition. 

^^Nine trophies were awarded, includ¬ 
ing one netf award for the best stu- 
dent-producodfilm. The awards were: 
The PSA Golo^Medal Award for the 

1963 PSA Special Awards 

HPSA Gold Medal Award 

Disneyland by J. W. Rudilell, Islington, 
Ontario, Canada. 

Dick Bird Nature Trophy 

Work of Nature—through the Seasons 
by J. Ira Laird, Jr., Camp Hill, Pa. 

George Cushman Sound Trophy 

Perspective by Derek A. Davy, Etobi¬ 
coke, Ontario, Canada. 

Northern California Council 
Scenario Award 

The Day of the Beginning by John P. 
Fitzgerald, Toronto, Ontario, Canada. 

MPD Travel Film Award 

Hang Kong by Mr. and Mrs. J. B. Lin¬ 
ford, Oakland, Calif. 

MPD Golden Scissors Award 

Now l Am Two by Timothy and Delores 
Lawler, Kenosha, Wis. 

MPD Humorous Film Award 

It Sudses, and Sudses, and Sudses . . . 
by S. N. Laverents, National City, Calif. 

MPD Club Film Award 

Bags by Valley 8mm Club, North Holly¬ 
wood, Calif. 

MPD Student Film Award 

The Visited by John Riley, Newington, 
Conn. 

PCTOBER 1963 


best amateur-produced film; the Dick 
Bird Trophy for the best nature film; 
the George Cushman Trophy for the 
most effective use of sound on film; 
the Northern California Council of 
Amateur Movie Clubs Trophy for the 
best scenario film; the MPD Travel 
Film Award, sponsored by Esther 
Cooke, APSA; the MPD Club Film 
Award, sponsored by George Merz, 
FPSA, FACL; the MPD Humorous 
Film Award, sponsored by Charles J. 
Ross, APSA; the MPD Golden Scissors 
Award, for proficiency in editing, spon¬ 
sored by Charles J. Carbonero, FPSA, 
FACL; and the MPD Student Film 
Award, sponsored by Harris B. Tuttle, 
lion. PSA, FPSA, FACL. 

In each case, the name of the winner 
was engraved on the trophy which, in 
turn, was presented to each winner, 
along with a keepsake trophy and u 
suitable film leader for attaching to his 
film. The permanent, or revolving, 
trophies will be retained by their win¬ 
ners for approximately one year, after 
which time they will be returned to 
the Society for presentation to the 
winners of the 1964 Competition. 

Films were received from contestants 
in six countries: Canada, New Zealand, 
Australia, the Netherlands, Scotland 
and the United States. Films were sub¬ 
mitted in three categories—for Amateur 
Competition, for Connfli/cial Competi¬ 
tion and for Student Coin^etition, the 
latter being new this year and open to 
student film producers enrolled in ac¬ 
credited college or university courses in 
motion picture photography. In all, 
seventy-three films were entered—16 
8mm and 57 16mm. Forty-eight films 
contained a sound track—either mag¬ 
netic or optical—23 had their sound 
accompanyment on tape, and 2 were 
silent films. 

The Competition was judged in two 
sections. The first section was devoted 
to a preliminary screening and involved 
some 30 hours of viewing and discus¬ 
sion by highly qualified amateur filmers 


to rate each film submitted. All films, 
with their ratings, were next submitted 
for the second and final portion of the 
judging. 

The final judging required approxi¬ 
mately 12 hours, and was performed 
by five men from the professional field 
of motion picture production, all ex¬ 
perienced and active in judging. They 
were: Wm. A. Palmer, President, W. A. 
Palmer Films, Inc., a supplier of film 
services and producer of commercial 
motion pictures; Edward Carroll, an 
industrial motion picture producer with 
the Southern Pacific Co.; John Corso, 
Jr., General Manager, W. A. Palmer 
Films, Inc.; Dick Ham, an independent 
motion picture producer, author and 
teacher; and Sal Pizzo, PSA, MPD 
(1956 PSA Gold Medal winner);*an in¬ 
dependent motion picture producer. It 
is interesting to note that all five judges 
are former amateur motion picture 
filmers. Final screenings and discus¬ 
sions took place over two days, with 
the final decisions made on the night 
of August 25. 

The Ten Best Package 

The package this year will contain 
seven of the Ten Best Films. A space 
problem confronts us or we would 
most certainly include all of the Ten 
Best and the Honorable Mentions. 
Nevertheless, the seven films included 
in the pack will provide an excellent 
evenings entertainment, as well as to 
indicate the breadth and scope of the 
serious filmer's activity. 

Reel I of the package contains, in 
the order of showing: Hong Kong, 
Now l Am €wo, and Rags. 

Reel II contains Oilgami, The Day 
of the Beginning , It Sudses , and 
Sudses , . . . and Sudses, and Disney¬ 
land. 

The package will be ready for dis¬ 
tribution by December 1. Please write 
to Harold Robinson,. 3570 t §o. East 
Tibbets, Portland 2, Ore. for booking 
information. ■ 
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Day of the Beginning Disneyland Home Sweet Home Hong Kong it Sudaea and Sudaea 



Now I Am Two 


Origami 


People of Rhodes Project Long Neck 


The Teu Best Films 

The Day of the Beginning by John P. Fitz- 
(herald, Toronto, Ontario, Canada. 400 feet, 
16mm, color, optical sound. 

Haven and his creation of the world 
and its inhabitants is au old Indian 
legend. This version is skillfully portrayed 
in pantomime, costume and setting. The 
grace and skill of the actors, an excellent 
narration and music score, combined with 
imaginative use of the camera, make this 
an engrossing experience for the audience. 
One of the Ten Best, this film w as 
awarded the Northern California Council 
of Amateur Movie Clubs’ Trophy for the 
best scenario film and will be included 
in the package. 

Disneyland by J. W. Rutldoll, APSA, Isling¬ 
ton, Ontario, Canada. 600 feet, 16mm, 
color, magnetic sound on film. 

A trip through the famed land of 
Fantasy in Southern California, done {or 
the enjoyment of old and young alike. 
We tour the Mississippi on the showboat, 
glide through the jungles with their wild 
inhabitants, penetrate the ocean depths on 
board an “atomic” submarine, and enjoy 
all the fascinating experiences in this land 
of make-believe. Unusual camera angles 
and freshness of approach in sound and 
picture give new meaning to this oft- 
photographed subject. This film was 
awarded the PSA Cold Medal, and will 
be included in the'Ten Best package. 

Home Sweet Home by J. W. Ruddell, 
APSA, Islington, Ontario, Canada. 225 
feet, 16mm, color, magnetic sqpnd on film. 

The grace aiuj* beauty attained with 
advancing years is captured in this 
charming story, told with gentle wit and 
warm affection. Through the years, father 
has learned the wisdom of a slight 
deception to forestall a possible, storm 
when he fails to follow orders, so is, 
iastead, i^^arded by, his grateful vyife. 
A memory-evoking addition to the family 
album of motion pictures. 
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Hong Kong by Mr. and Mrs. James B. 
Linford, Oakland, Calif. 610 feet, 16mm, 
color, sound on tape. 

The I long Kong of today is still one 
of the most beautiful cities in the world, 
but under her facade of sparkling beauty 
lies poverty, dieasc, and hunger. 
Crowded to the point of bursting, hous¬ 
ing, sanitation and food cannot keep pace 
with the stream of humanity pouring into 
the city. Beautifully photographed, we see 
the people living their daily lives in 
make-shilt shelters, on sampans, on top 
of buildings and on every square foot 
of available space. You can see the 
hunger and fear in their eyes, yet there 
is smiling acceptance, with hope for the 
future. The narrator’s voice is full of 
compassion, yet recognizes the dignity of 
these work-worn, deprived people. Seeing 
the children, in their happy innocence and 
lack of concern for a desperate situation, 
“Hong Kong can break your heart!” 
Winner of the MPD Travel Film Award, 
this will be included in the pack. 

It Stidses , and Sudses, and Stakes by S. N. 
Lavercnts, National City, Calif. 380 feet, 
16mm, color, magnetic sound on film. 

Everyone knows a woman’s penchant 
fo£, a bargain, and this time it is father’s 
favorite shaving, scap—in quantity. Storage 
is a probleny'Dut to a good housewife 
this can soon be solved. The trouble is, 
she fails to tell father. Still sleepy after 
his vigorous morning “one-two-threes,” he 
quickly and incautiously, opens the 
“storage chest.” When several cans of 
pressurized soap go tumbling against the 
hard surfaces of bathroom fixtures, dis¬ 
astrous, and hilarous, things can happen. 
Awarded the Humorous Award, this film 
will be in the 1963 package. 

Now / Am Two by Timothy and Delores 
Lawler, Kenosha, Wis. 400 feet, 16mm, 
color, magnetic sound on film. 

Once again the Lawlers permit us an 
intimate glimpse into the lives of their 
family. Number 10 (boy or girl?) has 


joined the family and Introduces fill the 
brothers and sisters, who, in turn, tell 
us of their personal doings. The time ha v 
come for Number 10 to undergo the 
ritual of his first haircut. Th** whole 
family participates, and each child vividly 
recalls his or her own Appripncp of thb 
“first haircut.” Mothers tears falf as the""! 
curls fall, but all is cheerfuly forgotten 
as their beautiful “girl” emerges from the 
barber’s apron a handsome boy. All 
narration, in each child’s voice, is in 
rhyme, and the charm of the children is." 
heard as well as seen, making this a truly 
outstanding family film. This film will be 
included in the “Ten Best” package, and 
was awarded the Golden Scissors as the 
best edited film. 

Origami by Stuart and Rose Dabbs, Bronx, 
New York. 300 feet, 16mm, color, magnetic 
sound on film. 

Many forms of art originated in old 
Japan. Here is a demonstration of a 
unique and improbable one that began as 
entertainment for children. Origami, the 
art of paper folding, is charmingly por¬ 
trayed and described in this very imagina¬ 
tive film. One of the Ten Best, it will be 
enjoyed in the 1963 Top of the Ten pack. 

People of Rhodes by Helen Webb-Smith, 
Hamilton, Ontario, Canada. 300 feet, 
I6imn, color, sound on tape. 

The Island of Rhodes lies in the Agean 
Sea off the coast of Greece. Its barren, 
rocky terrain is home to ttye strong and 
hard working people, who have weathered . 
the ccntries with little change, .in spite 
of the historical ffcmnants of past in¬ 
vaders. They lead a hard, simple and 
religious life, but when an occasion 
arises, all join In the festivities of the 
celebration, roasting whole lambs over 
charcoal pits and preparing the delicacies 
for the general feast. The contrast is stark 
as a great modem ocean liner glides out 
of the ancient harbor that once was 
guarded by one of the Seven Wonders 
of the World—the Colossus of Rhodes. 
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The Necklace Perspective Tempo Land of the Arawa 


*o4$£t ^Long Neck* by Frederick Harsh- 
barger, San Diego, Calif. 363 feet, 16mm, 
dbkfTTt»tical sond. 

As pV t of the general program of 
heart researJbr^hidies arc being made 
to determine how yhe body's blood pres- 
fompShsate for sudden and ex- 
* tremG^aiffcrences in elevation. At the San 
Diego Zoo, the long-necked Animals—the 
giraffe, the horse and the llama—are used 
in this research project. By surgical pro- 
•*<j»dure, devices are inserted in the ani¬ 
mal’s body which measure and record 
the external actions and the internal natu¬ 
ral control mechanism of the heart. The 
information compiled from these studies 
will aid greatly in man's effort to under¬ 
stand the complexities of the body. 


appreciation for the care and attention to 
detail required of the artist working in oil 
paints. 

A Flower For Isabelle by Jerrold Peil, 
San Francisco, Calif. 594 feet, 16mm, 
black and white, magnetic sound on film. 

Isabelle's next door neighbors—three 
bachelors—are asked to carry on for her, 
when she is stricken and hospitalized, in 
entering her prize orchid in the Garden 
Show. Their well-meaning but bumbling 
attempt to help her win the prize results 
in hilarious antics and a heart-wanning 
conclusion to this delightful comedy. 

Mooch of Poplar Vale by Wm. P. C. Clif¬ 
ford, Dunedin, New Zealand, 280 feet, 
16mm, color, sound on tape. 


Rags by Valley 8mm Club, North Holly¬ 
wood, Calif. 300 feet, 8mm, color, sound 
on tape. 

A boy and his dog—the love, compan¬ 
ionship and understanding between these 
two develop a deep bond. When the bond 
is broken, it is as though a part of life 
is gone. The fruitless search, the unan¬ 
swered prayers take the spark out of a 
lively little boy. Even an appealing puppy 
substitute does not fill the gap for him, 
but does compensate a heartbroken little 
girl who has to give up the dog she has 
"found” and returned to his delighted 
master. This film was awarded the MPD 
Club Film Award, and will be included 
in the Package. 

• 

Honorable Mention 

Celle Qui Fait la Peinture by James L. 
Watson, Holden, Mass. 929 feet, 16mm, 
color, optical sound. 

"That Which Makes the Picture” intro¬ 
duces its audience to the art of painting. 
Using a charming New England harbor 
scene, the viewer is shown the beginning 
sketches, the application of the basic colors, 
and the finishing touches to completion. 
After viewing this film, one has a greater 
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With great imagination and feeling for 
color and composition, the maker of this 
film has captured the moods and beauty 
of the countryside of New Zealand in its 
fall and winter dress. The most unusual 
colors bring an ethereal quality to the 
film, and to the uninitiated, a desire to 
visit this beautiful land. 


Student Film Award 

The Visited by John Riley, Newingtor^ 
Conn. 865 feet, 16mm, 
optical sound. 

It is a late fall 
day, blustery and 
bleak, just before 
the first snow. The 
visit by the Angel 
of Death is heralded 
by the blowing 
leaves and the lone¬ 
some cry of the 
starlings. Dramatic camera work and orig¬ 
inal music scoring create the suspense 
and drama of this story in a setting of 
on old New England *e$tate in the early 
1900’s. This highly imaginative film by 
John Riley was awarded the MPD Student 
Film Award. 




A House Divided by Edward C. McCar¬ 
thy, Wethersfield, Conn. 1100 feet, 16mm, 
black and white, magnetic sound on film. 

Using tho moving camera technique, 
the audience is carried from the first, 
hesitant beginnings of the Civil War, 
through the major campaigns, to the in¬ 
evitable ending of this* bloodiest of all 
American conflicts. Using old wood block 
prints for his pictorial material, Edward 
McCarthy has done a remarkable job of 
breathing life into this segment of history. 

My Other Hobby by Walter Schafheitle, 
San Francisco, Calif. 350 feet, # 16mm, 
black and white, magnetic sound off film. 

Father attempts to blend his hobby of 
photography with "his other hobby” when 
mother goes off on an all day's shopping 
tour. Things are not so good as father 
tries to figure the diaper angle, juggles 
the overheated bottles, tries a breakfast 
of dry pablum and whole bananas. But 
finally father learns, baby is fed, and 
they both joyfully go through the ritual 
of the morning bath—a little off schedule. 
Father rushes through the other chores, 
and when mother returns, she finds both 
father and baby sleeping the sleep of 
exhaustion. Only after mother takes over 
can father return to his photography. 

The Necklace by the Long Beach Cinema 
Club, Long Beach, Calif. 585 feet, 16mm, 
color, magnetic sound on film. 

Excellent casting, artful direction, a 
true story in a natural settiifg—blend these 
ingredients together, add a touch of sus¬ 
pense, and edit until well done. This 
recipe, carefully followed, has provided 
a well-balanced film, guaranteed to please 
the appetite of any audience. An out¬ 
standing club production. 

• 

Perspective by Derek Davy, Etobicoke, 
Ontario/ Canada. 522 feet, 16mm, black 
and white, optical sound. 

THfe audience, aided by the {J&spectivc 
eye of the motion picture* camera, watch- 
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es the converging paths of unrelated peo¬ 
ple. Gently, their separate activities draw 
them together briefly, to touch, and then 
send them on their separate ways again. 
A thoughtfully produced and completely 
enjoyable film that uses the best of the 
film-makers art. The skillful use of music 
as the “narrator” of the story brought 
to the maker of«the film the George Cush¬ 
man Trophy for the most effective use 
of sound on film. 



Conducted by George W. Cushman, FPSA 


Portrait of Lydia by John Straiton, Oak¬ 
ville, Ontario, Canada. 200 feet, 8mm, 
color, sound on tape. 

The mind and heart of Lydia are por¬ 
trayed symbolically fh smooth-flowing, sin¬ 
gle-framed drawings in this'^sychological 
study of a woman. A different -film for 
the devotee of the experimental approach 
to motion pictures. 


Show Biz by Edward B. Birch, Paterson, 
N.J. 265 feet, 8mm, color, magnetic sound 
on film. 

From the era of jazz to the big swing 
bands, show business lias meant life and 
music. The voices of Sophie Tucker, Al 
Jolson and Bing Crosby bring nostalgic 
memories ns they sing those grand old 
songs. Clever pantomime, night scenes of 
New York, familiar faces, along with the 
arrangements of Benny Goodman, Glen 
Miller and others, make the audience 
chuckle as they tap their toes and swing 
their shoulders, being caught up in the 
rhythm and excitement of “Show Biz.” 


Tempo by Jake Pashkovsky, North Holly¬ 
wood, Calif. 280 feet, 16mm, color, mag¬ 
netic stffind on film. 

A fast ride through the mountains, over 
the desert, and on to the freeways to 
the accompaniment of a superb sound 
track. An audio-visual experiment de¬ 
signed to elicit a response from the au¬ 
dience. You cannot help but become a 
part of the “tempo.” 


Work of Nature—through the Seasons by 
J. Ira Laird, Jr., Camp Hill, Pa. 758 feet, 
16mm, color, optical sound. • 

With the melting of the winter’s ice 
and snow, waterfowl, animals, insects and 
flowers begin to awaken. Through migra¬ 
tion, nesting, family rearing and training, 
the seasons pass. As the last of the fall 
colors are gradually covered with ice and 
snow, the migration reverses, it is winter 
again, and the cycle closes as it began. 
This film was awarded the Dick Bird Na¬ 
ture Trophy. 

t 

Land of the Arafoa by Jim Goggin, Wel¬ 
lington, New Zealand. 360 feet, 16mm, 
color, magnetic sound on film. 

The Arawas, natives of the New Zealand, 
made their home in the steaming,-boiling 
thermal areas of their country. Now vis¬ 
ited by«pumbers of tourists annually, 
there are still remnants of the people and 
their rich history and culture. 
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"Kinesthetic" Appeal 

“Bill Smith lias some wonderful mov¬ 
ies that you should see!” 

“Don Jones latest film is out of this 
world!” 

“Harry Brown’s wife got some shots 
this summer that beat any movie I ever 
saw!” 

“Nothing can compare with Tom John¬ 
son’s latest reel. It is better than any 
contest winner you’ve ever seen.” 

Havf. you heard comments like this from 
time to time? And have you been deeply 
disappointed when you saw these won¬ 
derful films? Have you found them to be 
mediocre as movies go? 

We have all had this experience. Clubs 
have more than once screened a film at 
the recommendation of a friend only to 
be sadly let down. 

Normally it seems that the reasons are 
twofold: first, the films were made by a 
friend or neighbor, and because we know 
the filmer we are inclined to think more 
of the films than wc: should, simply be¬ 
cause the filmer is a close friend or rela¬ 
tive, and second: the subject matter is 
outstanding or unusual. 

Neither ingredient makes a good film. 
The result may he interesting, but often 
the same result could be obtained from 
slides, or a tape recording, or even from 
a good book. 

That elusive difference is the Cinemat¬ 
ic treatment, or what Charlie Reynolds 
once described as “The Kinesthetic Ap¬ 
peal.” This is something that is not appre¬ 
ciated by the layman—the man on the 
street. And what is really catastrophic is 
that it is not appreciated hy most movie 
makers! 

I have seen many prize-winning films 
that were nothing more than footage 
which was expertly done in-so-far as fo¬ 
cus, exposure, and centering was con¬ 
cerned, but as a slice of pure, unadulter¬ 
ated “cinemajf iS concerned, they were 
nothing. f 

What do wc mean by true “cinema?” 
By true “kinesthetic appeal?” 

In 1902, when Edwin S. Porter edited 
“The Life of an American Fireman” from 
a series of unrelated stock shots, he 
brought screen continuity to scenes that, 
in themselves, had little meaning. These 
scenes, because of the way they were 
edited, created true “cinema.” Hi$ film 
had a “kinesthetic appeal.” Porter had 
done something impossible in any other 
medium of communication. He had proved 
film had a language pf its own. 

This was much more convincingly 
shown in 1917 when D. W. Griffith made 
'The Birth of a Nation.’* Griffith had a 
powerful*'story to tell, but he used the 


motion picture medium forcefully—and 
correctly—to tell it. 

It appears that the concept of true 
cinema—the concept of the kinesthetic ap¬ 
peal of a film—is not grasped overnight. 
We often find filmers who have been 
shooting films for # 25 years^ filmers who 
should have a deeper appreciation of the 
medium, still awarding laurels to screen , 
efforts that are no more than still shots 
on movie film of buildings, statues, rock* 
formations and mountains. A shot of t) 
pair of playful puppies is interesting and ' 
amusing, but there is no kinesthetic ap¬ 
peal. This cannot be called true cinema. 

How do wc define these terms? It Is not 
easily done. It is, perhaps; less a defin» 
tion and more a feeling. Still pictures have 
two dimensions, stereos have thrg' J n 'b 1 ^ 
only the motion picture has tii^e, the 
fourth dimension. We cannot ' Tassify a 
film as having any kinevVlVetic appeal if 
it does not use this roujtli dimension— 
unless there, is some feeling of the^p^fTslijSe- - 
of time, of something happening, and the 
results or effects of that which lias hap¬ 
pened. 

Coupled with this is the fact that wc 
must visually see that which is happen¬ 
ing. And some authorities say that lor 
true kinesthetic appeal, the cinema must 
go beyond this and cause us to react 
emotionally to what we have experi¬ 
enced on the screen. 

IIow many films that you see would 
fit this description? Yet you will admit, if 
even only to yourself, that all the great 
films ever made would fit this description. 

You have heard the comment made of 
a film that “That was true cinema.” It 
refers to a motion picture that employs 
the techniques of film making peculiar to 
film making, divorcing filming from the 
stage, the theater, radio, and literature. It 
tells its story as only film can. And, above 
all else, it must have a stoiy to tell—not 
necessarily a plot, but it must communi¬ 
cate something. And, most of all, it must 
communicate it “kinesthetically.” 

Most amateur films are based on the 
content of the shots alone. In a film full 
of true kinesthetic appeal, the editing of 
the shots results in a new and different 
meaning to the shots, a sum total which 
is added up from the meanings that have* 
grown due to their order of presentation 
on the screen. 

All of the great filShs are so constructed. 
Any shot taken from the dramatic climax 
of a good film has little meaning by itself, 
surely not the meaning it has when seen 
in its proper place on the screen. 

The layman cannot understand some¬ 
times why a properly constructed film is 
spoken of so highly whereas a film he 
dearly liked is laughed off as merely a 
bunch of unrelated shots. The difference 
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is\he has no appreciation of the cinema 
as*?ucA, or the kinesthetic approach to 
filming! J 

•The true student on the cinema does 
not care what the sumect matter is. He 
is concerned, instead, with the way the 
filmer has approached his subject, how he 
has treated it, and whether he has used 
the techniques of the medium properly. 

ThtT man on the street is concerned 


only with subject matter. If the film is of 
waterfalls, and he likes waterfalls, he 
will no doubt love the film* But the well- 
informed viewer wants to see how the 
filmer used the medium in presenting 
those waterfalls, and will soon spot a se¬ 
ries of unrelated waterfall shois—no mat¬ 
ter how' beautiful the waterfalls. 

One of the reasons our contests often 
select below average motion pictures as 


winners is that the judges let the subject 
sway their judgment. They do not appre¬ 
ciate good cinema. In a motion picture 
contest, kinesthetic appeal should be first. 
The subject chosen by the filmer is unim¬ 
portant. Until we can recognize true cin¬ 
ematic endeavor and accomplishment wc 
are going to continue to honor* the button 
pressers and ignore the #tnie cinematic 
creativity present among us. ■ 


STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four .or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
1 ’SA-recognized salons for each, with a 
minimum number of different pictures. 


COLOR DIVISION (Slides) 

Requirement*: 1-atw, 30 acceptance* with 
k ; 2-star* 80 acc. with 16 slide*; 8- 

star, 160 acc. with 32 slide*; 4-star. 820 
acivwrlth 64 slides; 5-star, 640 acc. with 
V/TsjUes. Compiled by Marian Neill. 

V jjr ★ ★ ★ ★ 

Rita V. S. Efert Dr. William H. Trent 

; ★ ★ ★ ★ 

.. John«\\£ Kell'— Rcijo Kivalo 

' ★ ★ ★ 

II. James Mason 

★ ★ 

Elsie Itylr* Richard F. 'Singleton 


'•S^m Dunkel I aid wig Gtitwein 

UnS^E. Klym Stanley Minch*I 

"""NATURE DIVISION 

Stars are awarded for* either slides or prints 
in recognized Nature Exhibitions. Require¬ 
ments: 1-star. 18 acceftances with 6 pic¬ 
tures; 2-star, 36 acc. with 12 pictures; 3-star, 

72 acc. with 24 pictures; 4-star, 144 acc. 
with 48 picture*; 6-star, 288 acc. with 06 
pictures. Compiled by Betty Randall. 

★ ★ ★ ★ 

Cy Coleman Eleanor Irish 

Trudy Uiiverhau 

★ ★ ★ 

Margaret B. Harvey Mrs. H. Middleton 

★ ★ 

Herb Gustafson, APSA R. G. Wagner 
Elsie M. Pyle Carl Van Steenbergen 

Ed Crooke John A. Gustafson 

Ethel H. McMane 


STEREO DIVISION 


Requirements: 1-star, 30 acceptance* with 
6 slide*; 2-*tar, 60 acc. with 12 slide*: S-atar, 
120 acc. with 24 slid**; 4-*tar, 240 ace. with 
48 slid**. Compiled by Helen Brethauer. 


Fred C. (Srote 


^ ★ 

Helen Brethauer 

★ 


Walter HyderhofF 


PICTORIAL DIVISION (Color Prints) 

Requirements: 1-star, 30 acceptance* with 
6 print*: 2-*tar, 80 ace. with 16 print*; 
S-*tar, 160 acc. with 82 print*: 4-*tar, 820 
ace. with 64 print*: 5-star, 640 acc. with 
128 print*. Compiled by Harry Baltax*. 
APSA. 

Wilson H*Shorey, APSA 
Alan_$tobbs 
October 1963 


PSA Trading Post 


The Trading Poet ie for the us* of alt PSA 
member*, and member* only, free of charge. 
Copy mutt be brief and complete. It mutt reach 
the Editorial Office, 1822 Leland Ave., Chi¬ 
cago 40 III., by the 20th of the month and will 
normally appear in the second following Utue. 
PSA assume* no responsibility because of this 
free listing sendee. 


SALE—Yashlca LM Twin-lens reflex, 80mm 
f/8.6 Yashikor, with built-in light meter, self- 
timer, to 1/300, case, retaining ring, close-up 
lens, cable release. Perfect condition used about 
18 rolls. $20. Miss B. A. Barford 140 West 288 
St.. Bronx 63. N.Y. 2t9 

SALE—Telescope— V* Unitron photo-equatorial 
refractor. Complete with guide 'scope, electric 
drive. 7 eye pieces, heavy duty tripod leveling 
stand. Excellent condition. $600 FOB Plainfield, 
N.J. W. E. Gar ret son, 1211 Denmark Road, 
Plainfield, N.J. 2t9 

SALE 8mm Cunon 8EEE Electric, f/1.7. Motor 
Zoom, coupled with Cds light meter, pistol grip, 
case, wide angle converter lens, type A and B 
filters close-up lens, battery tester, remote con¬ 
trol unit, new condition, latest model, all for 
$235. (Reg. $805 value.) Edward Steed. 1115 
Brookview Blvd., Cleveland 84, Ohio. 2t9 


SALE—Century Grafic 2% x VA camera, Ora¬ 
il ock back, Graflex Trloptar 103mm f/4.5 lens 
in Century self cocking shutter, 1/200. Choice of 
1 or 2 filmpack adapters and/or 1 roll film 
adapter. Kalart BC flash and/or Dynallte strobe 
and gadget bag. All in A-l condition. Every¬ 
thing listed $116. Price scaled downward as per 
choices selected. William E. Jones, Box 16, R.D. 
3, Newton, N.J. 2tB 

SALE—for Contax owner who has a Focusing 
Revolver unit and a Contaprox, specially made 
precision micrometer support for copying and 
table top work. Lou Marks, 6527 Bartlett St., 
Pittsburgh 17, Pa. 2t9 


SALE'-Nikon SP (black, range finder) f/1.4 
lens and case, also 135mm lens etc. All perfect. 
Will sell cheap. J. J. Frank, 3975 Christopher 
Ave., Detroit 11, Mich. 2t0 

SALE—Gra-Lab Timers, luminous dials, used, 
very good condition $10.75 postpaid. Robert H. 
Martin, 1206 Camino Cacto, Santa Fe 3, New 
Mexico. 2t9 

SALE—Leica Model I (model A). Serial #17566 
with 50mm f/3.5 Elmar lens speeds 1/20 to 1/500 
plus B. A real antique in very good condition. 
Best oiler over $100. Has bftn *unodified to ac¬ 
cept screw-in lenses. Michael J. \bandond. Box 
62, Bala Cynwyd, Pa. ^ 2tl0 


SALE—Leica 35mm wide-angle f/3.5 bayonet 
mount Summaron lens for M-3 with millimeter 
graduations, also a plastic case and Bright Line 
Viewfinder in leather case for same. All for $60 
subject to prior sale. J. C. Dirlam, 56 Woodland 
St., Southbridge, Mass. 2tl0 


8ALE—Stereo Realist camera f/3.5 lens with 
skylight filter*. Brand new, never used. No 
case. $45. August Leyh, 700 Victory Blvd., 
Staten Island 1, New York. 2tl0 


SALE—Century Graphic camera, 2*4 x 8*4. 
Ektar f/4.6 lens in Kodak Flash Supermatic 
shutter, Kalart range finder, Graflnc back, “28” 
Graphic roll film automatic holder. Graphic roll 
film holder altered to make 16 pictures on 120 
film, not automatic, film pack adaptor, cut film 
holder, series V filter holder, series VI filter 
holder, series VI Sunshade, all clean and in 
perfect working condition, lot $110 F.O.B. Harry 
B. Fisher, 813 Walton Blvd., West Palm Reach, 
Florida 88406 ^ 2tl0 


SALE-Nikon F lens. Auto Nikkor 2.8 cm 
f/3.5 with case. Brand new $120. Leica M-8, 
Dual Range Summicron f/2, 90mm f/4 Elmar, 
135mm f/4.5 Hektor $375. M. Friedman, 6610 
Colorado Ave. N.W., Washington, D.C. 20011. 

, 2tl0 


SALE—Four of my most popular, award win¬ 
ning salon humor slides sent anywhere on re¬ 
ceipt of '$1. Included: Oh Brother: Ducky; 
Pig’s Feed and Bird Watchers. Rev. 1L Bielen- 
berg, 8 Btanch. Warren, Pa. 2tl0 


SALE -Wollensak Tape Recorder Model 1515-4 
with case. $125. Perfect condition. Wiliam B. 
Baxter. 42 Woodland Rd., Short Hills, N.J. 

2tl0 


SALE—Rollei 2.8F. Outfit like new. Approxi¬ 
mately 57<#> new price. J. L. McMurphy, 158 
Sampson Pkwy., Pittsfield, Mass. 2tl0 


SALE—For Leica 3F, 90mm f/4 Canon and 
35mm f/2.K Tanar $25. each. C. B. Neblette, 15 
Park Lane, Rochester 26, N.Y. 2tl0 

SALE—Consol Single reflex camera, Biotar f/2, 
perfect condition, cose, lens shade, adapter, 4 
filters $45. Adam Laulerbach, 62-60 99th St., 
Rcgo Park 74. N.Y. Tel TW 6-1086 eves. 2tl0 


SALE OR TRADE—Realist projector model 81, 
new with 6 pr. Polariod glasses. Make offer or 
will trade for Rollel. Ray J. Finn, 8088 Veasey 
Ave., Cincinnati 88, Ohio 2t9 

WANTED—Suitable print* to photo-oil color, 
8-10 or larger, matte and semi-matte are con¬ 
tinually needed by VSP’s student-patients. 
Please mail to: Volunteer Service Photographers. 
Inc., Ill West 67th St.. New York 19, N.Y. tf 

WANTED-One copy each of Sept., 1989 and 
Nov., 1943 PSA JOURNAL, to fill out a com¬ 
plete set for binding. Randolph WrlgRb* Jr., - 
APSA, 2005 Walnut Street. Philadelphia 8, Pa. 

WANTED - Leica M2 body only, please advise 
price and condition. Austin Pomerantz, 1625 
Chestnut St. Philadelphia 2 Pa. 2t9 


WANTED—Lelts lens, 90mm, screw mount, El¬ 
mar f/4 rigid. Give price and condition first 
letter. Jqhn R. Dowalo, 122 Bertha Ave., Do- 
nora, Pa. 2t9 


WANTED—Leitz Auxiliary Copying Device “BE- 
HOO (Ratios 1:1.5, 1:2 and 1:8) Raymond D. 
Harvey, 11820 Edgewater Dr. Lakewood 7, Ohio. 

2t9 


SALEeOR TRADE -Leica frame finder (Cat. 
#12,035) for 200mm Telyt, Leica Eldio (Cat. 
#17,900) contact printer for 35mm strips, 
leather case (Cat. #14,662) for 35 or 50mm lens 
with Optical Viewing unit, also complete file 
Model Railroader Magazine Jan. 1948 to date. 
Everything In good condition. Beat offer or 
what have you in Leica accessories? Want large 
Leicd or Linhof tripod ball-and-socket head, 
screw-ln filters for Contax 50mm f/1.5, or—7 
Thomas E. IJddle, 1900 N.E. 27th St.. Ft. 
Lauderdale. Fla. 22206. . 2tl0 


TRADE ~ Collector’s item, Harold Exposure 
Scale, Second edition dated 1928. Complete with 
instruction sheet, also several back issues of 
the JOURNAL. Also old Seneca 8 camera as Is. 
Would like ph<go bookB or things photographic 
in trade. What nave you to offer? E. C. Kaighln, 
1172 Sylvania Rd., Cleveland 21. Ohio. 2tl0 


TRADE—2*4 x 3*4 Speed Graphic, 3 cell Heiland 
Flashgun, 7 cut film holders, and Graphic Film 
Pack Adapter for Exakta VX with f/3.5 or 
better lens. William Thompson, 456^Douglan 
Rd., Batavia, Ill. 2tl0 

WANTED—Haynes gray-scaler, if possible with 
manual, also Haynes “Projection Printing with 
the Photometer." Also for Haflaeltyfd 1000F, 
Focusing hood. Dr. Fred Modem, Veterans Ad¬ 
ministration Hospital, Long Beach 4, Calif. 2tl0 
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Meet,greet, these new PPAene 


cvrry inrnibrr gel a member 


Nome of iponior appears In bold; MC Indicates Membership Committee. 


ARIZONA 

MES&INGER, Wm. H.. P.0. Box 216, 
Scbttsdale, Arizona 8 ; 63 N 

Miss Elite M. Niewsysr 


CALIFORNIA 


BRYANT, Louis L:, 2400 Pacific Av«., San 
Francisco, Calif. 8'63 C 

Mrs. Clair* Draw 

DAUGHERTY, Walter J , 3065 Leeward 
Ave., Lot Angeles 5, Calif. 8*63. CNP 

R. L. Sbaar 

DURGIN, Miss Laura, Route 1, Box 374- 
B, Carmel, Calif. 8’63 C 

Pbillie ft. Smith 

GOULD, C. L., 2743 3rd St., National 
CitJ^ Calif. 8*63 CMNT 


HUMPHRIES, William M„ 2648 Ruther¬ 
ford Drive, Hollywood 28, Calif. 8’63 
CMN 

Mr. I Mrs. Euieae Smith 

JENSEN, Carroll, 1815 Vj S. Westmore¬ 
land Ave., Los Angeles 6, Calif. 8*63 P 

Mrs. N«Im E. Themfsoa 

MOSS, Miss Miriam, 6015 Rockridge Blvd., 
Oakland 18, Calif. 8*63 C 

Mrs. Estelle Marker 

SAXON, William R., 7006 Macapa Drive, 
Hollywood, 28, Calif. 8'63 PT 

Lewis T. Reed 

SEEPOL, Oscar. 1256 Pine St, San Fran¬ 
cisco 9, Calif. 8*63 C 

Jee Dee 


COLORADO 

MITCHELL, M. W., 1959 Umta St., Den 
ver, Colo. 8'63 C 

filen Thrash 

SOREY. Stewart, 1733 South Ivy, Denver 
22, Colo. 8’63 M 

Mrs. Lucille Kiester 


CONNECTICUT 

MARSH, Dr. Alexander, 47 Selden Hi* 
Dr., West Hartford 6, Conn. 8*63 CNJ 

Alex Petemiaees 

NEWMAN, Mrs. Juliet, 19 W Putnam 
Av» jOTeenwich, Conn. 8*63 C 

Retry W. Leichtier 

FLORIDA 

CANNON, Mrs. Sherry W., 217 Brighton 
Way, Casselberry, Fla. 8*63 P 

lehe P. Meetgemery 


INDIANA 

ROBERTS, Paul W., Jr., 6741 Hobart Rd , 
Gary, Ind. 8’63 CP 

Ralph E. Tawer 

MASSACHUSETTS 

COULMAN, Miss Edith K., 20 Woodward 
Avenue, Quincy 69, Mass. 8*63 C 
William J. Barrett 

KEEFE, Miss Catherine A.. 39 Thomas 
St., Belmont, Mass. 8'63 C 

Leslie B. Heaeay 

WESTON, Mrs. Elsie C„ 3 South Cen- 
', tral Terrace, Wollaston 70, Mass. 8*63 
C 

William j. Barrett 

MICHIGAN 

McGRAIL. Miss Mary Agnes, 216 Stuart 
Ave., Apt. 3, Kalamazoo, Mich 8*63 C 

Alva L. Deni 


NEW YORK 

CONOVER, Charles E., P.0. Bux 1304, 
Albany 1, New York 8'63 C 

Albany Camera Cleh 

JACKSON, Frank H.. 747 Britton Rd., 
Rochester, N.Y. 8’63 N 

Miss Frances A. Bicker 

NGAI, Oon, 49 Bayard St., Apt. 15, New 
York 13, N.Y. 8*63 P 

Wellington Lee 

PAWLEY. Miss Thora C., 211 E. 18 St, 
New York, N Y. 6*63 C 
William J. Barrett 


OHIO 

JAY, Byron, 9118 North Dixie Drive, Day- 
ton 14, Ohio 8'63 CMST 

Leslie D. Davidson 


OREGON 

WHITCHRUCH. Herbert H., 1630 Highland 
Ave , Grant s Pass, Oreg 8*63 C 

J. Alan Faster 

PENNSYLVANIA 

NOSSOV. Morris A., 307 Walnut Place, 
Havertown, Pa. 8*63 P 
William J. Barrett 


TEXAS 

McBRIDE, G. F , 400 Illinois Ave., Wes¬ 
laco, Texas 8’63 P 

D. A. Cressloy 


CORPUS CHRISTI CAMERA CLUB, P.O. 
Box 7012, Corpus Christi, Texas 8’63 
CMNPJST 
Myrt F. Sullivan 

VIRGINIA 

SIELING, James E.. Jr., 134 Bolhngwood 
Road, Charlottevifle, Virginia 8*63 P 

Md 


WASHINGTON 

JEPSEN, Karl C., 615 N.W. 48th St., 
Seattle 7. Wash. 8'63 C 

R. W. Katss 

YEAKEL, Ivan E., 2224 S.W. 150th St., 
Seattle 66, Wash. 8*63 CNPT 

Miss Melee Minzer 

RITZVILLE CAMERA CLUB, c/o A. M. 
Kendrick, Box 144, Ritzville, Wash. 
8’63 C 

A. M. Kendrick 

WISCONSIN 

KELLER, C. A., Jr, 906 Lawrence St., 
Madison, Wis. 8*63 CP 

Conrad Bakken 

SESSO, Emil E., 2407 Loraine Ave., Ra 
cine. Wis. 8’63 P 

Adolph Wagnnr 

APO CALIFORNIA 

DE VINE, Miss Salley A., Special Serv¬ 
ices Crafts, Recreation Center No. 1, 
First Cavalry Div., APO 24, San Fran 
cisco, Calif. 8'63 

MC 


FPO CALIFORNIA 

SMITH, Jerry W., FT-2. Fox Division, 
U S.S. Lynde McCormick DDG-8, c/o 
FPO San Francisco, Calif. 8*63 CJT 

Jeff Edwards 

APO, NEW YORK 

YAMAMOTO, Kikujiro. Hq. & Hq. Co., 
69th Sir Bn (A), APO 287, New York, 
N Y. 8'63 

MC 


CANADA 

BONIWELL, R. R. 250 Hiawatha Rd., 
Toronto 8, Ont., Canada 8*63 C 

J. C. Winterton 


GAMMIE, Stewart, 344 Gladmer Park, 
Regina, Saak., Canada 8*63 P 

Alai stehbs 

THOMSON. Miss Marie Jean, 231 Roee- 
mount Ave., Weston, Ont., Canada 8’§3 

Mrs. Mildred Meriaa 
FOREIGN 

BASTANI, Ardeshir R., Tardeo Mansion, 

3rd FI., Rm. 54, Tardeo Rd., Bombay 
7, India 8'63 

J. M. Pirikl » 

BROS, Emmanuel, 23 Rue Borgella, Port- 
Au-Princtt, Haiti (W.l.) 8’63 P 

Emmanuil R. Racina 

DESMANGLES, Karl, 10. Avenue du Chili, 
Port-Au-Prmce, Haiti 8*63 CM 

Emmanuel R. Racine 

HINCE, Frank H., 37 Headfort St., Green/ ’ 
slopes, Brisbane, Australia 8’63 P ~ 

Themas A. Scrum 

KAPLAN, M„ Box 2035, Port Elizabeth, 
Sooth Africa 8'63 C 

Dr. A. 0. Bensusan 

KEKI, A. Vazifdar, A-15 Rustom Baag, 
Victoria Rd., JBombay 27, India 8'63 ^ 

J. M. Parikh « 

MURRAY, Robert S., Queen Anne Build¬ 
ing, High St., Fort William, InYWoesv*'* 
Shire, Scotland 8'63 CP r 

James B. Milnes .. L 

NEGAOKA, Masao, c/o The PlytCo. Society 
of Japan, 9th FI., Fiute,,. u dldg., No. 1, 

6 Chome, Yaesu.yfitfoo Ku, T?kyo, Japan 
8’63 CMNJPST 

MC _ 

RIMOLOI, Gian Maria, Vji Pl.fn 33-^ 
Milano, Italy 8*63 

MC 

ROSSI, Adolf. 61 Bulharska, Brno 12, 
Czechoslovakia 8*63 NP 

Frank Pfleger 

SHADBOLT, Derek Anthony, Soundside 
Harrington Sound Road, Smith's Pan^Mr 
Bermuda 8’63 CJPT * 

George Outerbridge 

TORRES, R, Julio, Apart,"Ji^i928, Chor- 
rillo, Panama, Rep i*d Panama 8’63 T 

MC 

WALLER, Dr C., Ilford Limited, Ilford, 
Essex, England 8‘63 C 

MC 

WONG, kieng-Hu, 775 Mountbatten Road, 
Singapore. 15 8*63 

Srnn-Hoi Kwm 


Contests 

Minox Processing Laboratories hw an¬ 
nounced the 5th Minox Contest for pictures 
taken with the ultra-miniature camera. 
It will be conducted in three divi¬ 
sions: Color, Pleasure and Business. 
Photos entered in the Color and Pleasure 
divisions will be judged on interest and 
artistic quality; the Business division will 
be judged on the' useful application of the 
Minox camera, in business, industry and 
news photography. Entries should be 
mailed to the Minox advertising agency: 
Herbert Baker Advertising, Cnc., 737 N. 
Michigan Ave., fhicago 11, Ill., marked 
“Fifth Minox Contest” on the envelope, 
and must be postmarked no later than 
midnight August 31, 1964. Prints must 
be 2%x'3% or larger and negatives must 
be available. In the color division only 
prints are acceptable. 

Fzuskdo&A' Foundation at Valley Fbrge, 
Pa., has announced its 1G63 National and 
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School Awards program. The category of 
“Photographs with Captions” is of special 
interest to photographers. Nominations 
should consist of photographs produced 
after Nov. 1, 1962 and before Oct. 31, 
1963. The subject matter should bear on 
one or more facets of the "Credo of the 
American Way of Life” with a brief, con¬ 
cise caption bringing out this point. The 
jiodges are primarily interested in the to¬ 
tal impact ofAhd photograph and caption 
together, rattier than the technical excel¬ 
lence of the print alone. Deadline: Nov. 1. 
For nomination forms and awards infor¬ 
mation, write: Awards Administration, 
Freedoms Foundation at Valley Forge, 
Valley Forge, Pa. 

Movies on a Shoestring, a film compe¬ 
tition with no entry fees, no prizes, and 
no admission fees for its showings is being 
conducted by an independent group in 
Rochester, N.Y. whose major interest is 
in encouraging good amateur movies. Ac¬ 
cepted films will be shown in the Dreyden 
Theater of George Eastman House in 
Rochester the last weekend of April. Both 
8mm and 16mm films wfll be considered. 
Forms can be obtained from Robert Frei- 


btirger, 63 Colgate St., Rochester, N.Y 
14619. Deadline is March 25. 

Eastman Kodak Company has an¬ 
nounced a color competition based on the 
theme “The World and Its People.” The 
makers of the top 300 photographs will 
receive $100 each. Closing date is Oct, 

31 for entries by photographers in the 
United States. Separate sections will be 
conducted in foreign countries prior to the 
final judging. Each entry in the contest 
must be either a Kodrachrome or Ekta- 
chrome transparency or a Kodacolor or 
Ektacolor print. 

The top 300 pictures will appear in a 
special exhibit at the opening of. the New 
York World's Fair. In addition to a $100 
honorarium, winning photographers will 
receive a World's Fair Silver medal and 
a certificate of achievement. The judges 
will be Peter J. Braal of Kodak; Norman 
Cousins, Saturday Review editor; Donald 
McMaster, Hon. FPSA, past, president of •• 
the Royal Photographic Society; James J. / 
Rorimer, director of the Metropolitan r 
Museum of Art; and Herbert S. Wilburn, i 
illustrations editor. National Geographic, j 
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A new version of the - Omega 120 cam¬ 
era is the Koni/Omega “Rapid” intro¬ 
duced by Simmon Omega, Inc., 257 Park 
Ave. S. f New York 10, N.Y. It makes ten 
x 294 exposures on a roll of No. 120 
dim, in the same format as 4 x 5 or 8 x 10. 
The film is pre-loaded into interchange¬ 
able accessory backs. Film transport and 
shutter cocking are actuated by a push- 


pull transport lever. A bright frame com* 
bination range and viewfinder has auto¬ 
matic parallax correction «and delineates 
fields of view covered by normal and 
telephoto lenses. A special finder is sup¬ 
plied for the wide-angle lens. Three ac¬ 
cessory shoes atop the finder housing 
permit simultaneous mounting of auxil¬ 
iary finder, flashguns and other acces¬ 
sories. On the left side of the camera is 
a hand grip with adjacent exposure re¬ 
lease that serves a dual function. It actu¬ 
ates the cameras intermittent pressure 
plate, which flattens the film in the focal 
plane, and then trips the shutter. Two 
accessory lenses are available, a 60mm 
f/5.0 liexanon wide-angle and an 180- 
mm f/4.5 Tele-Hexanon, each with its 
own shutter that provides a speed range 
up to %oo sec and M/X flash synchroni¬ 
zation. Delivery is scheduled for the end 
of 1963. Price of the camera will be 
approximately $350 with 90mm f/3.5 
Hexanon lens, one interchangeable film 
back, and the hand grip. 

Four new color films have been intro¬ 
duced by the Photo & Repro Division of 
General Aniline & Film Corp. They are 


deftignattfd Anscochrome 50, 100, T/100 
, and 2p0. a^Cording to their ASA speed 
color transparencies. 

At wcckfttWM oO Is designed for use 
in simple cameras with pre-set lenses and 
shutters. It is balanced for use with day¬ 
light or blue flashbulbs. 

Anscochrome 100 has a speed of 100 
for low light situations, is*too fast for use 
with box-type cameras in bright sunlight. 
It also is daylight balanced. 

Anscochrome T/100 has a speed of 100 
under 3200K tungsten illumination, is-de¬ 
signed primarily for the advanced ama¬ 
teur and professional who use studio- 
type illumination. 

Anscochrome 200 is balanced for day¬ 
light and is designed for use under con¬ 
ditions where high sensitivity is required 
to permit ‘last shutter speeds or very 
small lens apertures, and in low-level 
lighting situations. 

A mounting service designed to provide 
the ultimate in projection quality for 35 
mm color transparencies has been an¬ 
nounced by Eastman Kodak Company. 
In this new service the transparency is 
cemented to a single piece of thin cover 



Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C—color prints. 
Entry fee la 91.00 in each class unlett otherwise 
specified. 


PSA Approved 

Thefes^saloas initially approved for Monochrome 
and/orNjfrVn Print portions only by the Pictorial 
Division. See'nther listings on this page for ap¬ 
proval of other\fictiatl£« 

(For listing and approw send data to Mrs. 
Rhyna Goldsmith, APSAA 142-27 29th Ave., 
Flushing 54, N.Y. \ 

Hong Kong (PSHK) (M.C) Closing dates; Mono¬ 
chrome Oct. 0. Color Prints Oct. 28. Exhibited 
Dec. 2-8. Data: Wai Ka-Lai, Salon Sec., Photo¬ 
graphic Society of Hong Kong, Room 814, 
Marina House, Hong Kong. 

Arizona (M,C) Fee $2.00. Closes Oct. 0. Ex¬ 
hibited Nov. 1-11 at Arizona State Fair. Data: 
Dept.* S. Photography, Arizona State Fair, 
Phoenix, Ariz. 

Queensland (M.C) Closes Oct. 10. Exhibited 
Nov. 8-16 at Toowoomba Memorial Hall. Data: 
Fifth Queensland Inti. Salon, PO Box 889, 
Toowoomba, Queensland, Australia.. 

Bordeaux (M,C) Closet Oct. 16. Exhibited dur¬ 
ing November and December at Galerie des 
Beaux Arts. Data: Andre Leonard. Hon. EFIAP, 
6 rue Eugene-Jaoquet, Bordeaux, France. 
Pittsburgh Color (O) Fee $2.00. Cloees Oct 10. 
Exhibited Nov. 2-17 at Arts and Crafts Center. 
Data: Ralph Gurley, 8808 Main St, Munhall, 
Penna. 

Philadelphia Color (C) Fee $1.60. Closes Oct 16. 
Exhibited Oct. 24-Nov. 7 at The Women’s Uni¬ 
versity Club. Data: W. J. Blackman, 7702 Mc- 
Callum St, Philadelphia 18, Pa. 

Detroit (M.C) Fee $2.00. Closes Oct 26. Ex¬ 
hibited Nov. 12-Doc. 1. Data: Mlchaol R. Dragon, 
.7416 Freda, Dearborn, Mich. 

Toronto (M,C) Fee $1.60. Closes Oct. 28. Ex¬ 
hibited Nov. 16-28 at Royal Agricutural Winter 
Fair. Data: Lloyd N. Palmer, 1636 Lincolnshire 
Blvd., Port Credit, Ont. Canada. 

Barrefro (M.C) Closes Nov. 1. Exhibited in 
December. Data: Grupo Deaportlvo da CUF, 
Barrefro, Portugal. 

Turin (M.C) Closes Nov. 1. Exhibited Nov. 26- 
Dec. 2. Data: Socleta Fotograflca Subalpina, 
Via Bogino 25, Turin, Italy. 

Malaysia (M,C) Closes Nov. 4. Exhibited Dec. 
9-14. Data: Chong Woon Khaun, Sec.. Photo¬ 
graphic Society of the Federation of Malaya. PO 
Box 2044, Kuala Lumpur, Malaya. 

Chile (M.C) Closes Nov. 5. Exhibited Dee. 2-14 
in Exhibition Kali of The Bank of Chile. Date: 
Foto Cine Chib dt Chile, Huerfanoe 1228, 
Oftcina 14, 8nnUago, 0£U«. 

October 1063 


Calcutta (AOP) (M.C) CIom* Nor. IS. Exhibited 
Dec. 21-Jan. 4. Data: Association of Photog¬ 
raphers, 81 Karbala Tank Lane, Calcutta 6. 
India. 

Warrnambool (M) Closes Dec. 6. Exhibited Jan. 
2-18. Data: John A. Welsh, 74 Lteoig St.. 
Warrnambol. Victoria. Australia. 

Newark (M.C) Fee $1.60. Closes Jan. 18. Ex¬ 
hibited Feb. 8-20 at Short Hills Mall. Data: 
Jean S. Green, 486 Valley Street, Maplewood, N.J. 
Newcastle (Australis) (M.C) Closes Jan. 24. 
Exhibited Feb. 26-29. Data: Miss E. S. Towler, 
Secty., Newcastle AH&I Association, PO Box 
63, Broadmeadow, New South Wales, Australia. 
Whittier (M,C) Fee $2.00. Closes Jan. 21. Ex¬ 
hibited Feb. 16-22. Data: Arthur W. Maddox, 
14428 So. Elaine, Norwalk, Calif. 

Toronto (Leaside) Color (0) Fee $2.00. Closes 
Jan. 26. Exhibited Feb. 8-29. Data: J. L. 
Hlndson, 220 Glengrove Ave. West, Toronto 12, 
Ontario, Canada. 

Taiwan (Formosa) (M.C) Closes Jan. 27. Ex¬ 
hibited Mar. 10-23 at National Art Gallery, 
Taipei. Data: The Photographic Society of 
China, PO Box 1188, Taipei, Taiwan, Republic 
of China. 

Wilmington (M.C) Fee $2.00. Closes Jan. 80. 
Exhibited Feb. 16-March 8 at Galleries of the 
Wilmington Society of Fine Arts. Data: William 
D. Nlcoll, Chairman, Delaware Camera Club, 
PO Box 401, Wilmington 99, Del. 

Rochester (M.C) Fee $2.00. Closes Feb. 10. 
Exhibited March 7-22. Data: John W. Bower, 
ARFS, 26 South St. Pittaford, N.Y. 

San Bernardino (M.C) Fee $1,60. Closes Feb. 15. 
Exhibited March 12-22 at National Orange Show, 
San Bernardino. Calif. Data: William F. Map- 
tens, Chairman, 8896 Nr. ftfavfleld Ave., San 
Bernardino, Calif. 92405. . 

Pittsburgh (M,C) Cloees Fob. 17.\fee $2.00. Ex¬ 
hibited Mar. 7-29 at Carnegie Institute Museum 
of Art. Data: Mrs. Helen H. Stohr, Sec., 6846 
Penham Place, Pittsburgh 8, Ps. 

San Jose (M.C) Fee $2.00. Closes Feb. 21. 
Exhibited Feb. 29-March 26. Data: E. J. 
Grossmith, 101 Oak Rim Way, Apt 4. Los 
Gatos, Calif. 

Border (M.C) Closes Feb. 22. Exhibited March 
26-May 14 r ‘on tour in The Border.” Data: 
Border Inti. Salon, PO Box SCI, Queenstown, 
Cape Province, South Africa. 

Seattle (M.C) Fee $2.00. Closes Feb. 25. Ex¬ 
hibited Mir, 6-Apr. 6. Data: Mrs. L. B. Sturde- 
vant, 812 N. E. 83rd St, Seattle 15, Wash. 
Teaneck (M.C) Fee $1.26. Closes March 2. Ex¬ 
hibited March 16-27. Data: A. B. Thomas. Jr M 
52 Beverly Place, Bergenfleld, N.J. 

Boston (M.C) Fee $2.00. Closes Mar. 4. Ex¬ 
hibited Mar. 22-29. Data:«Miss Dorothy O’Dowd, 
16 Cedar St, Lexington, Mass. 02178. 

Melbourne (M,C) Fee $1.26. Closes Mar. 5. Ex¬ 
hibited Apr. 6-16 at Melbourne Town Hall. 
Data: Melbourne Inti. Exhibition of Photogra¬ 
phy, PO Box 4208, Melbourne, Australia. 


Houston (M,C) Fee $2.00. Closes Apr. 18. Ex¬ 
hibited May 2-16 at Bank of the Southwest, 
Houston. Data: Robert L. Collier, 4802 Warm 
Springs, Houston, Tex. 77035. 

Youngstown (M.C) Fee $2.00. Closes Apr. 29. 
Exhibited May 10-81 at Butler Institute of 
American Art Data: Carl C. Schutt, Chairman, 
8498 Warwick Road S.F., Warren, Ohio. 

Other Salons 

Parana (M) Closes October 1. Exhibited Nov. 
4-19. Data: Foto Clube do Parana, Bibltoteca 
Publica do Estafo, Caixa Postal 2509, Curitiba, 
Parana, Brazil. * 

Budapest (M.C) No entry fee. Closes Sept 15. 
Exhibited in December. Data: Feny-szov, Bajcsy- 
Zsilinsky ut 47, Budapest 6, Hungary. 


Stereo 

(For listing tend date to Ted Laatich, AP&A, 
406 W. Clovernook Lane, Milwaukee 17, Wit.) 

Lighthousa Closet Oct. 16, 4 slides $1.26. Forma: 
Russell E. Anderson, 816 So. See Gwun Ave., 
Mt.aProspect, Ill. 

Pittsburgh Closes Oct 16. 4 slides $1.25. Forms: 
Lou F. Marks, APSA, 6627 Bartlett St. Pitts¬ 
burgh 17, Pa. 

New York Cloees Oct 19, 4 slides $1.25. Forms: 
Richard R. Jefferson. 840 W. 28th St Apt 18J, 
New Vork 1, N.Y. 

Detroit Closeo Oct 22. 4 slides $1.26. Forms: 
Michael R. Dragon, 7416 Freda. Dearborn, Mich. 
Geneasee Closes Nov. 4, 4 slides $1.00. Forms: 
Ted Huber. 245 Estall Rd., Rochester 16. N.Y. 
Uruguay Closes Jan. 7, 4 slides $1.26. Forms: 
Eduardo Defey, Ave. Brasil 2869, Montevideo, 
Uruguay. Free registered airmail return. 
Hollywood Closes Jan. 29, 4 slides $1.26. Forms: 
Everett A. Huifine, 1181 Monte Verde Dr., 
Arcadia. Calif. 

Rochester Cloees Feb. 10, 4 slides $1.25. Forms: 
John W. Bower, 25 South St, Plttsford, N.Y. 
Melbourne Closes May 8, 4 ilidjn $1.25. Forms: 
Ken Moncur; 285 Union Road, Ascot Vale W.2., 
Victoria, Australia. 

Phbto-Journalism 

(For luting and approval itnd data to Danlal 
Zirinsky, 11 Blrchwood Lane, King's Point, Great 
Neck, N.Y.) 

Maitland Salon of Photography. Feb. 17-22. 
Closing Dec. 21. Entry fee $1 or Aust 6/-. 
Forms: John Bullen, 18 Parkes St, Rutherford 
8N, N.SJW., Australia. 

Leaslde /(Toronto) Color. Feb. 12. IS and 18. 
Closing • Jan. 26. Entry fee $1.25. ,2 x 2 and 
2% slides accepted. Forms: J. n Hlndson, 
220 Glengrove Ave. West, Toronto 12, Ont 
Canada. 
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( New Kodok mount hat aluminum front (loft). 


glass which then is mounted in a 2x2 
aluminum and plastic casing. Kodak Lam¬ 
inated Slide Service is expected to be 
used extensively by professional lecturers 
and other photographers interested in pro¬ 
viding top quality projection^ The slides' 
uniform flatness insures sharpness and 
eliminates Newton rings, moisture con¬ 
densation, and “popping” due to projec¬ 
tor heat. The service is for standard, full- 
frame 35mm transparencies only, and is 
available through Kodak dealers. Prices 
range from $1.50 each for single trans¬ 
parencies to $1 each in quantities of 100 


A repeating flash unit that accepts a car¬ 
tridge of five AG bulbs is offered by Ri¬ 
coh Industries, U.S.A., Inc., 432 Park Ave. 
S., New York* 10, N.Y. The Richolite V 
is synchronized to the camera shutter 
with a cordless shoe contact, is priced at 
$12.95 with extra cartridges at $2.95. 
It is shown with the Ricoh 35L camera 
which has a combination range and view¬ 
finder and built-in exposure meter with 
semi-automatic exposure control system 
of the match-needle type. It comes with 
a Ricoh S. Kominar 48mm f/2 lens with 



Ricoh 35L with Ricohlite V flash unit. 


Seikosha SLV shutter that has a spa 
range from 1 to ifcoo sec and ’buuKin 
self-timer. Price ol^the camera is $104.90 
with carrying tale. A 68mm f/2 tele¬ 
photo and a 38nmi f/2 wide-angle lgfts . 
also are available. * 

An automatic diaphragm which can be 
opened wide for focusing and then stops 
down to a pre-selected aperture ^Wien a 
film holder is inserted in the camera, has 
been announced by Karl Heitz, Inc., dis¬ 
tributor of Sinar view cameras. Sijjar- 
Schneider Super-Angulon, Symmar and 
Sinar-Rodcnstock Grandagon and Apo- 
Ronal lenses can be supplied with auto¬ 
matic diaphragm. Price, including mount¬ 
ing and lensboard, is $84.90. 

A wide range of focusing is provided by 
a new 115mm f/3.5 lens Introduced by 
Carl Zeiss, Inc., for use with the Contarex 
Focusing Bellows Attachment. In this use ~ 
it will provide continuous focusing over 
the entire range from infinity to a scahjr^ 
of 1:1 without changing equipment or 
adding accessories. It has a built-in, man¬ 
ually pre-set iris diaphragm and can bo 
used with electronic flash. Price is $249. 


Exhibitions and Competitions 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago III., 60655. 

PSA Approved 

Detroit, Nov. 12-Dec. 1, closing Oct. 22. Prints 
12.00, elide* 11.26. Forms: Michael R. Dragon, 
7416 Freda, Dearborn, Mich. 

Insect Salon, Doc. 2-5, closing Nov. 16. Slides 
|1.00 j>lua postage. Forms: Dr. Don T. Hies, 
«kA£.S\^rKJl Eastview Dr., Normal, III. 

Kentucky, Oct. 27—Nov. 17, closing Oct. 23. 
Prints $2.00, slides $1.26, also sequences $1.26. 
Forms: Mrs. Marjorie Griffin, 4020 Norbourne 
Bivd., Louisville 7, Ky. 

Toronto, Nov. 16-26, closing Oct. 28. Slides 
11.25. Forms: Miss Kaye Deathe, 36 Edith Dr., 
Toronto 12, Ontario, Canada. 

Audubon, Nov. 9-Dec. 7, closing Oct. 30. Prints 
$2.00, slides 11.25. Forms: Leslie A. Campbell, 
APSA, Blue Meadow Road, Belchertown. Mass. 
Mississippi Valley, Nov. 14-80, closing Oct 28. 
Slides $1.26. Forms: Mrs. Jane Prince, AESA, 
2609 Melvin, St. Louie. Mo. 

Warnarabool, Jan. 2-18, closing Dec. 6. Print* or 
slides $1.00. Forme: John A. Welsh, 74 Llebeg 
St., Warnambool, Victoria, Australia. 
Minneapolis, Feb. 16-18, closing Jan. 11. Slides 
$1.26. Forms: A. Kenneth Olson, 8437 Btniadell 
Ave., Minneapolis 8, Minn. 

Chicago, Feb. 2-23, closing Jan. 13. Prints or 
Slides, 81.00 plus postage. Forme: Louis Braun, 
166 W. Washington St., Chicago 2, Ill. 

Newark, Feb. 6-16, closing Jan. 18. Slides $1.26. 
Forms: Mrs. Jean S. Green, 486 Valley St., 
Maplewood, N.J. 

Leaslde, Feb. 12-18, closing Jan. 26. Slides $1.26. 
Forms: J. L. Hind son, 220 Glengrove Ave. West, 
Toronto 12, Ontario, Canada. 

Murray Bridge, Feb. 22-29, closing Jan. 29. 
Prints or slides $1: air return $2.60. Forms: 
A. Hlrschausen, 11-A Joyce St., Murray Bridge, 
South Australia.' 

Rochester, Mar. 7-22, closing Feb. 10. Prints 
$2.00, slides $1.26. Forms: John W. Bower, 26 
South St, Pittsford, N.Y. 

Light 4k Shadow, Mar. 1-25, closing Feb. 21. 
Prints $2.00, slidet $1.26. Forms: Light A 
Shadow PC, P.O. Btx #1178, San Jose 8, Calif. 
National Orange, Mar. 12-28, closing Feb. 22. 
Slides $1.26. Forms: Wm. Martens. 8896 N. May- 
fteld Ave., San Bernardino, Calif. 92406. 

Buffalo, Mar. 10-26, closing Feb. 24. Slides $1.25, 
prints $2A>0. Forms: Norwood C. Hazard, Buf¬ 
falo Museum uf Science. Buffalo 11, N.Y. 

San Francisco, Mar. 17-81, dosing Mar. <2. Slides 
$1.26. Forms: Ruth Steffens, 673 Fourth Ave., 
San Francisco, Calif. 94118. V 

Melbourne* Mar. 6-16, closing Mar. 3. Slides 
$1.26. Forms: Mr. Ken Moncur, 286 Union Rd., 
Ascot Vale W. 2, Victor la, Australia. 


Insect Salon, Mar. 25-27, closing Mar. 7. Slides 
$1.00 plus postage. Forms: Dr. Donald T. Kies, 
APSA, 131 Eastview Dr., Normal, HI. 

Saguaro, Mar. 29-Apr. 11, closing Mar. 20. 

Slides $1.25. Foims: Miss Joan Holland, 919 E. 
Orotillo, Apt. 2. Phoenix, Ariz. 

Color Slides 

Approved for color slide section only. 

(For listing and approval send data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Calgary, Nov. 4-7, deadline Oct. 14. Forms: 
Alma H. Carmichael, P.O. Box 13, Calgary, 
Alberta, Canada. Entry fee: $1.26. 

Halifax, Oct 29-Nov. 6, deadline Oct 14. Forms: 
William Wood. 6060 Fraser St., Halifax, N.S., 
Canada. Fee $1.25. 

Philadelphia, Nov. 7-26, deadline Oct 16. Forms: 
W. J. Blackman. 7702 McCullum St., Philadel¬ 
phia 18, Fla. Entry fee $1.35. 

Pittsburgh All Color, Nov. 3-16, deadline Oct 
16. Forms: Ralph Gurley, 8308 Main St., Mun- 
hall. Pa. Entry fee $1.25. 

Worcestershire, Oct 28-Nov. 7, deadline Oct. 16. 
Forms: H. Simpson, Ombersley Rd., Worcester. 
England. 2% x 2% slides accepted. 

Evansville, Nov. 7-10, deadline Oct. 19. Forms: 
Richard K. La Val, 1644C East Franklin, Evans¬ 
ville 11, Ind. Entry fee $1.25. 

Salt Lake, Nov. 13-15, deadline Oct 19. Entry 
forms: Mrs. Sylvia B. Durrant, 1881 South 10th 
E.. Salt Lake City 6, Utah. Entry fee $1.26. 
Turin, Oct. 29-Nov. 6, deadline Oct. 20. Forms: 
Franco Manassero Societa Fotograflca Subalpina, 
Via Bogino 26,/Torino, Italy. 

Detroit Nov. fvDec. 1, deadline Oct 22. Forms: 
Michael R. Dragon, 7415 Freda, Dearborn, Mich. 
Entry fee $1.26; 2% x 2% Slides accepted. 
Mississippi Valley, Nov. 14-80, deadline Oct 28. 
Entry forms: Mrs. Jane S. Prince, 2609 Melvin, 
St Louis 17. Mo. Entry fee: $1.25. 

Toronto, Nov. 16-23. deadline Oct. 28. Forms: 
Mrs. Mildred Morgan, 11 St Ives Crescent. 
Toronto 12, Ont., Canada. Entry fee $1.26. 
Aiken. Nov. 17-24, deadline Oct. 29. Forms: 
Jack H. Lacher. P.O. Box 782, Aiken. S.C. En¬ 
try fee $1.25. 

Santiago, Nov. 20-Dec. 16, deadline Nov. 6. 
Forms: Alejandro Narvaiza, Calle Dinamarca 
1906, Santiago, Chile. * 

Grupo Dasportlvo da Caf, Dec. 18-27, deadline 
Nov. 16. Entry forms: Antonio Claro, Groupo 
Despartivo da Cuf, Barreiro, Portugal, or Mrs. 
Anne Hatcher, APSA, 86 Hillandale Road, Port 
Chester, N.Y. 2% x 2% slides accepted. 
Warrnambool. Jan. 2-13, deadline Dee. 5. Forms: 
John A. Welsh, 74 Llebeg St.. Waarnambool, 
Victoria. Australia. 2%x2% slides accepted. 

The Dalles, Feb. 2-21. deadline Jan. 18. Forms: 
Mrs. Francis Seufert, 918 Laughlin St, The 
Dalles, Oregon. Entry fee $1.26. 


(Continued from previous page) 


Minneapolis, Feb, 16-20, deadline J«*. Jj^Torpis: 

A. Kenneth Olson, 3437 Blaisdfi v i Ave., Minne¬ 
apolis 8, Minn. Entry fee $1.25. v-f* - 

Newark, Jan. 31-Feb. 20, deadline J** . -*tJ m 
Forms: Mrs. Jean Green, 485 Valley St., Maple¬ 
wood, N.J. Entry $1.25. 

Westchester, Feb. 6-10, deadline Jan. 23. Forms: 
Mr. A Mrs. R. Ward. Wyk. Sta. P.O. Box 116, 
New Rochelle, N.Y. Entry fee $1.26: 2*)4 x 2% 
slides accepted. „ 

Newcastle, Feb. 26-29, deadline Jan. 20. Fonpf: 
Miss K S. Towler, P.O. Box 63, Broadmqp^ow, 
N.S.W., Austrailia. 

Leaside, Feb. 12-18, deadline Jay*' zfi. Forms: 
Mr. J. L. Hindson, 220 Glenftrove Ave. W., 
Toronto 12, Ontario, C/^.iada. Entry fee $1.26. 
2% x 2% slides accepted; 

Springfield, Feb. 5-19^rdeadline Jan. 28. Forms: 
Conrad J. Bollard, fl 47 Pasco Rd., Indian Or¬ 
chard 8, Mass. Entry fee $1.25. 

Whittier, Feb. 16-2E, deadline Jan. 28. Forms: 
Arthur W. Maddox, 14428 S. Elaine, Norwalk, 
Calif. Entry fee $1.25. 

Wilmington, Fob. 16-Mar. 8, deadline Jan. 28. 
Forms: William D. Nicoll, Delaware CC, P. O. 
Box 401, Wilmington, Del. Entry fee $1.50. 
Murray Bridge, Feb. 27-29, deadline Jan. 29. 
Forms: A. Hlrschausen, 11a Joyce St., Murray 
Bridge, S. Australia. * ' 

Rochester, Mar. 8-22, deadline Feb. 10. Forms: 
John W. Bower, APSA, 26 South St., Pittsford, 
N.Y. Entry fee $1.25. 

Light and Shadow, Mar. 1-16, deadline Feb. 16. 
Forms: James Clisham, Light A Shadow, P.O. 
Box 1173, San Jose 8, Calif. Entry fee $1.26. 
Boston, Mar. 22-29. deadline Feb. 24. Forms: 
Miss Dorothy O’Dowd, 16 Cedar St., Lexington, 
Mass. Entry fee $1.26; 2 % x 2% slides accepted. 
Seattle, Mar. 16-Apr. 6, deadline Feb. 26. Entry 
forms: Howard Wilder, 11527 Exeter Avo. N.E., 
Seattle 65, Wash. Entry fee $1.26. 

Charter Oak, Mar. 24-26, deadline Feb. 29. 
Forms: Allan B. Conklin, 10 Constitution 
Plaza, Hartford, Conn. 06108. Entry fee $1.25; 
2% x 2% slides accepted. 

Syracuse, Mar. 18-26, deadline Feb. 29. Forms: 
Mrs. Anne Blakeslee. 219 Maple Road, Syra¬ 
cuse, N.Y. 18219. Entry fee $1425. 

San Francisco, Mar. 18-27, deadline Mar. 2. r 
Forms: Ruth Steffens, 578 Fourth Ave., San 
Francisco, Calif. 94118. Entry fee $1.26. 

Teaneck, Mar. 16-24, deadline Mar. 2. Forms: 

A. B. Thomas, Jr., 6A Beverly Place, Bergen- 
fleld, N.J. Entry fee $1.25. 

Melbourne. Apr. 6-16. deadline Mar. 8. Forms: 
Ken Moncur, 285 Union Road, Ascot Vale, W2, 
Victoria, Australia. Entry fee $1.25. 

New York, Apr. 9-10, deadline Mar. 7. Forms: 
Mrs. Barbara Maarsehalk, P.O. Box 260. Old 
Chelsea Sta., New York 11, N.Y. Entry fee $1.25. 
Long Island, May 12-15, deadline Apr. 16. 
Forms: Miss Genevieve Kaufman, 102-02 184 St.' 
Richmond Hill 19, N.Y. Entry fee $1.25. y 

Portage, May 8-19, deadline Apr. 21. Forms: T 
J. E. Schafer, 110 Trudy Ave., Monroe Falls, I 
Ohio. Entry fee $1.26. f 
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t ' PSA Cabndar 

Mar. 15, Proposals doa for 1964 APS A 
and FPSA Honors 

May 15-17, Northea/t Ohio Regional 
Convention at Cleveland 


Aug. 16-20, 1964 PSA International 
Convention at Montreal 


Oct. .1, Proposals due for 1965 Hon. 
FPSA and Hon. PSA Honors 


PSA Competitions 

CD IntMBitionBl Slid# Competition—Four elides, 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes—"A” for 
advanced workers. "B” for beginners. Informa¬ 
tion: Miss Virginia Goldberg, APSA, 686 Jef¬ 
ferson Ave., Reading 15. Ohio, 

CD National Club Slide Competition—Data: 
Mrs. Cora A. Gruner, APSA, 6962 No. Hermi¬ 
tage Ave., Chicago 26, 111. , 

CD Portrait Contests—John Sherman, FPSA, 
* 508 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing Nov. 1. 

<CD Slide Sequence—Two separate competitions, 
^Travel sets and Photoeesays with commentary. 
. Data: Don Robinson, 889 Haymaker Rd., Mon- 
rdeville. Pa. 

MPD Anneal Film Competition—Stan Ahlborn, 
106 Lakewood Rd., Walnut Creek, Calif. 

Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re- 
~dondo Beach, Calif. 

wigtnre Print Contesft±-( Individuals) Three con- 
t«Bw, Sprints 5x7 to 16x20, medals and ribbons. 
Data: Dr. John F. Kahie, 716 N. Beaver, Flag- 
" stafltr 4„rlz. 

Nature ^Sllde Contest—(Individuals) Four con¬ 
tests, tAree classes, either 2x2 or 2%x2*4 
slides. D5'*; Mrs. Jane S. Prince, APSA. 2509 
Melvin, BreiuWod 17, Mo. 

Natift*~£l«4n Esdhy Contest—Dr. Willis M. 
Basye. P.O. By 857. Pebble Beach, Calif. 

PD Cq|or Print Contest—For PD members only. 
Form* r *Dr. Martin Yalisove, 710 Greenbank 
Ho., Wilmington 8, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 150 S. Alfred Ave., Elgin 111. Only 
PD members may enter. v 

PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Lultich. Director. 8% Donlon 
SC. v Rochester 7, N.Y. 

PD future of the Month Contest—For PD mem¬ 
bers ohhfJData: A1 Deane, 4683 Southwest 
Henderson St.>£e&Lt]e 16, Wash. 

SFV Cvmence—Lee Hon, APSA, 
2441 Webb Ave., New J«rk 68. N.Y. 

Stereo Individual Competition—Beginners and 
Advanced dasses. Data: -Helen W. Ersklne, 
APSA, 1282 Sherwood Rd.. UHghland Park, Ill. 
Contests close Feb. 1, Apr. | and May 1. 

Cluk Competition—Data: Ever- 
Hufflne, J T 181 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 15. Feb. 4 and May 15. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhlll Rd.. Rocky Hill. Conn. 


• • Industrial Members 

The following Industrial Mombors of »ho Pho¬ 
tographic Socloty of Amorica contribute sub¬ 
stantially toward Its support: 

Agfa Photo, Inc. 

Ansco 

Boll and Howoll Co. 

Dotrolt Camera Shop 

E. I. Du Pont do Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont du Nemours A Co. 

(Parlln, N J.) 

Eastman Kodak Co. 

Elgoet Optical Co., Inc. 

Farrand Optical Co., Inc. 

The Kalart Co., Inc. 

Kodak Hawaii, Ltd. 

The Morse Instrument Co. 

Paillard Products, Inc. 

Polaroid Corp. 

Popular Photography 
Professional Color Laboratories 
Raygram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

Sylvanla Electric Products, Inc. 

Xerox, Inc. 



PSA Publications 

(All inquiries about circulation should ba addrasaad to 
Headquarters, 8005 Walnut St., Philadelphia, Pa. 19103) 

Editors: 

PSA Jourail—Robert L McIntyre, FPSA, 1822 Leland 
Av„ Chicago III. 60640. 

Color Division Bollatio—A. H. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif. 

Cine Reporter—Mrs. Valerie Levine, 1333 Jones St., 
Sen Francisco 9, Calif. 

Nature SWets—Katharine M. Feajans, APSA (Mrs. Ray¬ 
mond 6.), 102 8. Summit Ave., Bremerton, Wash. 


Services to 

(Recognition, listing end approval of exhibitions is 
handled for PSA by the several Divisions. Who's Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 

Aids and Standards 

Color—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nature—T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago, III. 60655. 

Photo-Journalism— Daniel Zirmsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Pictorial aad Color Prieto—Mrs. Rhvna Goldsmith. 
APSA, 142-27 29th Ave., Flushing 54, N.Y. 

Stereo—Fred Wiggins Jr., APSA, 438 Meacham Ave., 
Park Ridge, III. 

Master Mailing List 

Color -Ray O'Day, 18 S. 53rd St., Philadelphia 39, Pa. 
Color Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


M BbHiUb-Mo. Ann GrodoiR, 2091 Cropwy Ave., 
Brooklyn 14, N.Y. 

Pictorial Divlaiaa liilatin—Mrs. Florence M. Harrieon, 
APSA, 402 S. Lucia Ave., Redondo Beach, Calif. 
Stereogram—Dorothy Hodmk (Mrs. Eonrad), 2030 E. 72nd 
Place, Chicago, III. 60649. 

PStT-lra B. Current, FPSA, 26 Woodland Ave., Bing¬ 
hamton, N.Y. 

Camera Clnh Balletic—Samuel Grierson, APSA, Box 685, 
De Bary, Fla. * - 

TO Nawslattar—Keith Pfohl, 103 Duffern Dr., Rochester 
16, N.Y. 

0R-AR Bulletin—Roy R. Mumma, 3223 Arapahoe RB., 
Pittsburgh 34, Pa. , 


Exhibitions 

Nature—Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 
14, 0. • 

Pictorial—North American Salons. Robert F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salons— 
Mrs. Rhyna Goldsmith, APSA, 142-27 29th Ave., Flushing 
54, N.Y. 

Stores—Dorothy 0. Weir, 1117 Plymouth Ave. S., Ro¬ 
chester s, N.Y. 


Who's Who - 

Color—Mrs. Pearl Johnaon, APSA, 325 Dovar St., Sli¬ 
dell, La. 

Color Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 

Motion Pictoro-Eugene H. Mlllmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago, 
III. 60620. 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N.J. Overseas—Mrs. Mary K. Kinard, 
APSA, 8404 La Rouche Dr., San Diego 19, Calif. 
Stereo—Miss Helen Metzdorf, 2222 Pennsylvania Ave., 
Topeka, Kens. 


Services to Individuals 'W8S88LF 


PSA Services 

Chapters-John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md 

Travel Aides-Mrs. Caryl Firth, FPSA, Trappe, Md- 

Division Services 

Color Division 

CD InfermatiOR Center— Dr. J. H. Arrieta, APSA, 155 
Nth Ave., San Francisco IS, Calif. 

CD Membership Shits—Mrs. Elva Hayward, APSA, 3631 
Ross Ave., Long Beach 7, Calif. 
iRternatioaal Slide Campatitlans—* 

Permanent Slide Cmllmctlmn—George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exbibitioa Slide Seto-Easti Robert G. Byrne, Jr., 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St., Shreveport, La. West: Mrs. Juene W. 


Beresford, P.0. Box 65, Ridgecrest, Calif. 93M5. Can* 
ada: C. K. Cucksey, 11 Buckingham Ave., Chatftafrr^tof* 
Canada. 

Instrnctioi Slide Sate—East: R. H. Klelnschmidt, APSA, 
41 Parkside Crescent, Rochester 17, New York. Central: 
Mrs. Adelaide Steffen, 1923 Cumberland Rd., Lansing 6, 
Mich. WEST: F. Lee Fuller, 1171 East Seneca Street, 
Tucson, Ariz. Canada: Mrs. Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont. 

Hospital Prejeet—John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratiaga-Mrs. Marian Neill, 3946 York Blvd., Lot 
Angeles 65, Calif. 

Open Slide Ciranits—Mrs. Eva H. Viera, 775 Loosrldge 
RdT,Oakland 10, Calif. 

Intiraatiaaal Slide Circuits—Mri. Arthur B. Hatcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study Croups—(35mm and 214x214) Mm. Nan 
Justice, APSA, Box 225, Will St. Station, New York 5, 
N.Y. a 

(Continued on nuxt page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that Salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in deubt, several Divisions 
list under "Membership" the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. "Individuals" includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 
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PSA Services Directory 

Service* to Individuals (continued) 


Usury— Hoyt L. Roush, APSA, Johnston Bldg., Charlotte 
2, N C 

Travel SliSs ted Story Competitive—* 

Portrait CMpstitiM—* 

Photo Essay * Workshop— Mrs. Dons L. Erickson, P.O. 
Box 596, Hibbing, ymn. 

Sligo Evalaatiei Service—B. P. Helfarlch, 9097 Wornom 
Ave., Sunland, Calif. 

Canadian Rapresaitativa— George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. 

- * Motion Picture Division 


Aaaoal Film Competition—* 

lain FHn Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

linn Filn Library—Leonard Bauer, Jr., 522 Enfield 
Rd., Oraland, Pa. 

Saak Library—Ed Greer, 4916 Silver, Kansas City 6, 

Kansas , 

Filn Aaalysis aid Jadfii| Ssnrice—Ernest F. Humphrey, 
APSA, 274 So. Seneca Blvo., Daytona Btfach, Fla. 

Filn Plaaaiig—Leonard Bauer, Jr., 522* Enfield Rd., 
Oreland, Pa. 

Faraica tervlces—Allen Stlmson, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Avo., Rochester 4. N.Y. 
litanatiiMl Ralatioaa-Georgo Mora, fI»SA, FACL, 
1443 Harrison St., Hollywood, Fla. 

Membersbip aid Sarvicas—J. Joseph de Courcelle, APSA, 
2803 Duncan $t., Hyde Park, Wilmington 8, Del. 

Sand Services—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas 

Tape Library—Mark ley L. Pepper, APSA, 3620 Newton 
St, Denver 11. Colo. 

Ttcbaical illornation—William Messner, APSA, AACL, 
999 Garrison Ave., Teaneck, N.J. 


Nature Division 

lastrnctiOR Slide Sets— East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing, Pa. Woat: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Cai<f.: Canada: 
Mrs. Katherine M McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

Enihitian Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury. Ponca, Neb. Caaadai Mrs. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sots—George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian—Albert E. Cooper. 2868 Vane, Omaha 12, Neb. 
Hospital Project—seo under Color Division. 

Star Ratings—Miss Bettv Randall, 1931 Grant Ave.. 
San Francisco, Calif. 94133. 


Priat Competition—* 

Idtutiflcetm lervict—Obtain list of identifiers from, 
but do not send picture! to: Dr. Donald T. Rios, APSA, 
131 Eestviow Dr.. Normal, III. * 

Slide CnmpeUtien—* 

Slide Essay Cempetitita—* 

Slid! Study Circuits— Felix J. Henrion, P. 0. *Box 964, 
Steubenville. Ohio. (Flowers) Ruth J. Nicol. 74697 Bose 
Line, Twenty-mne Palms, Calif. (Canada) Mrs. Rae 
McIntyre, 14613 95th Ave., Edmonton, Alberta. 

Print Study Circuits—Le Roi Russel. 343 Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613-95th 
Ave., Edmonton. Alberta. 

Technical Information Sarvici— Edward H. Bourne, APSA, 
40 Woodslde Drive, Penfield, N.Y. 

Cemmoatiig Service for Newor Workers—Slides, Velma 
Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California, Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

Canadiau Rtpreseetative - Mary w. Ferguson, APSA (Mrs. 
J K. W.), 76 Kilbarry Rd., Toronto 7, W 


Photo Journalism Division 

PJ Membership Information-Robert L. Steingarten, 690 
Academy St., New York 34. New York. 

PJ Library—Mrs. Tom Stibler, 410 52nd Street, Brooklyn 
20, N Y 

PJ Honors & Awards-Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N.Y. 

PJ Aids and Standards—Daniel Zirinsky, 11 Birchwood 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 

PD Information Desk— Miss Shirley Stone, 8 E. Pearson 
St., Chicago, III. 60611. 

American Portfolms -Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd., Pearl River, N.Y. 

Fetes Intaraatieial— Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Canadian Portfolios— Gmo Maddalena, 1262 Place Royale, 
Chomcdey, Montreal 40, Quebec. 

Color Print Contests—* 

Award of Merit (Star Ratings), Black-aad-white Print*— 

Mrs. Leta M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Color Prints— Harry Baltaxe, APSA, 91 
Pavson Ave., New York 34, N.Y. 

Hand Colored Print Portfolios—Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Color Print Portfolio*— Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y, 

Star Exhibitor Portfolios— Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Portfelian Clubs— Stanley D. Sohl, APSA, 5428 W. 19th 
St.. Topeka. Kans. 

Picture of the Month—* 

Persnnalized Priat Aaalysis—Easti Paul D. Yarrows. 343 


State St, Rochaatar 4, N»Y, Witts Name Wait, 1MB 
Hamilton, Highland Part 3, Midi. . / 

tmvrMjt ww 4 ■* Aa 

Sola* Labels—(enclose ad stamp) Shirley Stone, 8 E. 
Pearson St., Chicago, 111. 60611. 

Ctlor Priat Salsa Labals-iencloae 54 stamp) Dr.'^Mar- 
tin Yaiisove, 710 GrtAibank Rd., Wilmington 6, Oel. 
PD Mambarsbip infermitien—Easti, Tom Pakc, 1454 LaM 
Ave., Wilmette, III. Wait; Charles H. Smith, 15270 
Norton Rd., Saratoga, Calif. 

PO Lendiag Library—Miss Suzanne Chavrler. c/o Mita 
Bea Egan, Apt. 8F, 274 1st Ave., New York 9, N.Y. 
Firth Landtcani Contest—* 

PD Soivice Awards—R. 8. Haim, APSA, P. O.^ox 7095. 
Oilando, Fla. 

Portrait Portfalias (Including All-Animal, All-Children, 
All-Glamour Girl and Hand Colored)—Miss Dorothy 
Kluth, APSA, 2415 W. Birchwood Ave., Chicago, III. 
60645 * 


Stereo Division 

Newcomers Committee—John C. Stick, APSA, 1701 Bush 
nelt Ave., So. Pasadena, Calif. 

Parsaaalizad Slide Aialysii-Vic Pagel, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. 

Individual Slide Competition—* . 

Realist Slide of tie Ybir Award—sol Siegle, 5680 For¬ 
ward Ave., Pittsburgh. 17, Pa. 

Slide Circuits— Larry A. Dormel, 17301 Ardmore Avenue* 
Detroit 35, Michigan. 

Slides for Veterans— Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Los Angeles 36, Calif. ^ 

Slides fer Handicapped Children— Harry McGillicuddyr 
APSA, 116 Truesdale St., Rochester 13, N.Y. 

Star Ratings— Miss Helen Brethauer, 4057 Masterson St., 
Oakland l£ Calif. 

SD Hoaers and Award!—Henry Erskine, APSA, 12B2 
Sherwood, Highland Park, III. 

SD Mamberthip lafirmatiia—Mrs. Pearl Johnson, APS£~ 
325 Dover St., Slidell, La. _ 

SD Membership Slide—John Paul Jensen, AfWToOOO 
S. Merrill Ave., Chicago, III. 60617 
Emde Slide Sequence Contest—* — « — 

Subject Slide Sets-Henry H. Erskipe, APSA* 1282 Sher¬ 
wood Rd., Highland Park, III. 

International Circuits - Lee* M. Kline****.-., APSA, 1800 
La Salle Ave , Norfolk, Va. 

Foreign Stereo Slides--John T Chord, de la 

Reina, La Jolla, Calif 

«. 

* 


Techniques Division 

Photographic Information-Melvern C. Taylor, c/o Am 
co, Binghamton, N.Y. 

Techniques Identification Contest—^* 

_ 


Services to PSA Member Camera Clubs ‘For Competitions see "PSA jjjuanty.*ftns” 


PSA Services 

Camnra Cluhi-Russel A. Kriete. APSA, 5413 Park St., 
Downeri Grove, Illinois. 

Camara Club Council Activities -Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Club Bulletin Advisory service—Henry W. Barker, FPSA, 
392 Hope St., GlenbrOok, Conn. 

National Lectures— Floyd A. Lewis, APSA, 35 46 79th St., 
Jackson Heights 72, N.Y. 

Racurdul Ltcterec— Elmer F. Miller, 1674 Vejar St., 
Pomona, Calif. <■ 

Tops iu Photography Exhibits (Section 1 consists of 
prints and slides, Section 2 io slides only)—George W. 
Elder, Box 5223, Baltimore 24, Md. 
lutorautioual Cubango Exhibits—East: Ethan Pendleton, 
P.O. Box 154. Bradford, R.l. Csutral: Mrs. Andrea Keck, 
P.O. Box 2S&, Hillside Sta., Wichita 11, Kaib. Wasti 
Mri. Ethel Waist, 1860 N. Rsinier Ave., Bremerton, 
Wash. 


Division Sorvicos 

Color Division 

Aroaad the World With PSA program—Distributor: Mari¬ 
anna Hoys, 34 Ridgeviow Avo., White Plaint, N.Y. 
minis AaspitaJ tlilo-gettar lata-Mri. Leona Piety, 
613 Aliya Ava., Ontario, Calif. 

Hospital Prajact-John W. Kell, 1782 Fremontia Or., 
San Bernardino, Calif. 

ExhiMtiaa Hide lets—East: Russell Myerly, 625 E. 
14th St., New Yore 9. N.Y. Central: c £dward L. Ludwig. 
2111 8. 114th St.. Omaha, Nab. Waltt (tael. Alaska 1 
Hawaii) Ray 0. Klrkhnd, 900 Orchard Dr., Bountiful, 
Utah. Caaadai C. 1C Cuokiey, 11 Buckingham Ava., 
Chatham, Ont 

Hide Sat Otractaiy—Mist Grace Custer, 3420 N. Meridi¬ 
an. Indianapolis, Ind. 

Celer IIMe Circuits—Harley Lichtenberger, Route 8, 
Box tot old State Rd., Evanivilia, ijd. 

Jadglat Sarviaa— Wayne C. Foster, 1511 E. Edgemont 
Ave., Phoenix, Arlz. ■ t 

Photo Essay Warfcshop— Mrs. Doris Erickson,IP. 0. Box 
596, Hibbing, Minn. \ 

Casadlaa fipraiHtativo—George S. Butt, 1X2 •Amelia 
Crescent, Ntagari Falls. Ont 
NatJaMl Dial SIMs CampaMint-* 


Motion Picture Division 

Film Analysis and Judging Service—Ernest F. Hum¬ 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, fla. 

Annual Film Competition—* 

tmm Film Library— John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

16mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Ten Best Package Films—Hal Robinson, 3570 S. E. 
Tibbetts St., Portland 2. Ore. 

Film Planning—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming—Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Staid Sarvicas— Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas. 

Tape Library— Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Technical lafarmatiaa— William Messner, AACL, APSA, 
999 Garrison Ave., Teaneck, New Jersey. 


Nature Division 


Instruction Slide Sets—East: John A. Krai, Jr., 1125 
Lehigh Ave., Wyomissing. Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif., Caaadai 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

Exaihitioa Slide Sots—East: Gilbert R. Lehmbeck. APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. Midwait:' 
Francis A. Kingsbury, Ponca, Neb. Calif., Ora aad 
Wash.: Ruth K. Davidson. 3220 Herren Ave., Bremerton, 
Wash. Caaadai Mrs. Katherine M. McGregor, 19 River¬ 
view Dr., Toronto 12, Ont. 

Priat Sato—George Brewster, 2236 N. Buchanan St.» 
Arlington 7, Vi. 

Librarian—Albert E. Cooper, 5010 N. 36th 8t., Omaha 
11, Neb. 

Naapttil Prajact—sea under Color Division. 

Veterans Haspital Slide-letter itta-Mrs. Leona Piety, 
613 Allyn Ave., Calli' 

National Club Slid* Cempalltlan-* 

Printed In TJ.&A. by Tbw Johnson Prana* Pontine* 01* 


Pictorial Division 

Pictorial Instruction Axbibitx- Prints with taped com¬ 
mentary for club program use. Foreign and overseas 
clubs are provided with slide copies of prints. Director 
-Alvin B. Unruh. APSA, 842 N. Terrace Dr.. Wichita, 
Kans. 67208; Assistant Directors: Administrative— Henry 
L. Rush, 740 Merrick St., Shreveport, La. 71104; Mono¬ 
chrome Prints— Harold Spriggs, Livingston Manor, N.Y. 
12758: Color Prints— Ray Engstrand, 1921 N. Edwards, 
Wichita, Kans. 67203; Foreign Clubs— AI vis Knowles, 
No. 36, 2500 Pacific Coast Highway, Torrance, Calif. 
90505. 

PSA Sampler Sits, Eastern Arts-Mrs. Mary Mallia, 12 
Ridge Rif, West Orange. N.J.. Western Ana—John N. 
Ray, 1445 Bruca Ava., Glondafa 2, Calif. 

Club Priat Judging Service-Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

Club Priat Exchaago Directory—E. G. Rutherford, 1505 
College Ave., Racine, WIs. 
loteroatioial Club Print Campatltlaa—* 

Portfolio ef Portfolios— Mra. Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Salon Practices-Alfred W. Hecht, APSA, 348 East 19th 
St., New York 3, N.Y. 

P. D. Models available to PD member clubs ONLY- 
price 12.50. Sind to Georg# J. Munz, FPSA, 37 Homa- 
stesd Place, Bergenfield, N.J. 


Stereo Division * 

Club Slide Circuita*Karl Webber, 3543 Pecos St., 
Wichita 3, Kane. 

National Club Stares Competitive-* 

Regional Pragma—Harold Johnson, APSA, 325 Dover 
St., Slidbtl, La. 

Travallag SMaaa—Directori Ray Doharty, 157 Avon Rd., 
Elmhurst, III. 

lattraatiaasl Services 1 Activities—Welter J. Goldsmith, 
APSA, 50 Stanhops Sardine, London 8.W.7, England. • 
Subject Sllda Sets—Henry H. Ersklna, APSA, 1282 
Sherwood Rtf., Highland Pars, III. 

Clap Servicee—Marjorie Griffin, 4Q2Q Norboarna Blvd., 
Loaitvlllo 7, Ky. 
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Only BESELER gives you all this versatility* 


Try to move the lamphouse of your present enlarger 
sideways. You can't! It's a Beseler exclusive! When 
you’re enlarging a portion of a negative, Beseler'a 
lateral lamphouse movement makes it simple for you 
to center the part you want to blow up on your easel. 
(And Reseler’s rotating negative carriers make it 
even easier.) This exclusive Beseler feature also saves 
time in assembly-line enlarging. 

Lateral lamphouse movement is only one of the many 
unique features that make Beseler Enlargers the easi¬ 
est to operate, most versatile and most rigid. Such 
exclusive features as built-in motorized controls, for- 

jL 


ward swing of the lamphouse for horizontal projec¬ 
tion, tilting lens stage and universal condenser are not 
accessories either! They’re standard, no-extra cost 
features! 

Accessories include the world-famous Beselcr-Agfa 
Colorhead, cold-cathode Beslite lamphouse, camera 
back, copy lights and mye than SO types of negative 
carriers. Small wonder the world’s best photographers 
prefer Beseler Enlargers. Visit your nearest fran¬ 
chised Beseler ^ealer now and find out what you’re 
missing in enlarging ease and versatility. For his 
nam* and address, write today. 


Charles Beseler Company, 219 South 18th St, East Orange, N. J. 

_ l _,_ 



Model 23CMI — New standard Model 45AFM — Autofocus Model 45MCR-X — Most ver- Model 57MB-X— Studlomodel, 

enlarger, 8 mm. to 214x3^4". model for negatives from 35 mm. satile model, 8 mm. to 4x5".* cold-cathode lamphouse. up 

$146.75 East, $151.75 West. to 4x5". $475 East, $484 West. $332.75 East, $342.75 West. 5x7". $314 East, $324 West. 
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Have you ever seen 
an enlarger do this ? 

Only BESELER gives you all this versatility! 

If versatility is important, then you want a BESELER. It tion and copying, lateral lamphouse movement and Universal 

does just about everything. Want to correct optical distortion Condenser (takes any negative from 8 mm. to 4x5" without. 

...or create special effects? Simply tilt the lens. condenser change) are not accessories! They're standard. 

Want to compose on the easel without shifting the easel? built-in, wo extra-cost features. 

Use the “rotating” negative carrier. And these are just two Accessories include world-famous Beseler-Agfa Color- 
of the many features that make Beseler Enlargers the most head, cold-cathode Beslite lamphouse, camera back, copy 

versatile and easiest to operate. lights and more than 50 types of negative carriers. Small 

Even exclusive features such as built-in # motorized con- wonder the world's best photographers prefer Beseler. For 

trols, forward swing of the lamphouse for horizontal projec* the name of your nearest Beseler dealer, write: 

Charles Beseler Company, 219 South 18th Street, East Orange, N. J. 



Modal 23C-II-Ncw standard Model 45AFM — Autofocus Model 45MCR-X — Most ver- Model 57MB-X-Studlomodel, 

Mfarger, 8 mm, to 2^4x3^”. model for negatives from 35 mm. satile model, 8 mm. to 4x5”. cold-cathode lamphouse. up to 
$T46.75 East, $151.75 West. A 4x5”. $475 East, $484 West. $332.75 East, $342.75 West. '5x7”. $314 East, $324 West. 





TECMNIKA 70 • 2V4 * Sy 4 " 

Toot for versatility—large, luminous, 
parallax-corrected range/vlewfinder for 
fast hand-held work; triple extension, 
ground glass, front aiyj back move¬ 
ments for view camera applications— 
Built-In exposure meter—Lenses from 
SB-360mm—Uses cut film, plates; 
Polaroid material#, roll films; up to 
53 exposures 2Va x 2%" on perforated 
70mm film with Cine Rollex. 


SUPER TECMNIKA 4x5" 

The supreme camera for un¬ 
limited scope In Industty and 
top-quality professional work — 
Choice of rangefinder or ground 
class focusing—Lenses from 65- 
360mm — Triple extension, mul¬ 
tiple front ana back tilts, swings, 
lateral shift —Uses cut film, 
plates, Polaroid materials, roll 
film—Accessories for photomic¬ 
rography, macro, copying and 
enlarging. 


PRESS 70 • 2ftx2tt” 
Fast-ahootlng camera for Press, Sports, 
Safaris — Simultaneous fUm advance 
and shutter cocking — Parallax-cor¬ 
rected luminous range/vlewfinder for 
normal, wide-angle, telephoto—Lenses 
couple automatically to rangefinder— 
Built-In Gossen exposure meter —Up 
to 53 exposures 2Va x 244" on per¬ 
forated 70mm film with Cine Rollex, or 
10 exp. with 120 film In Super Rolfex. 


MHO nut Milk* 

Ideal, compact camera for 
oblique aerial work and fast 
"grab” shots on the ground — 
Rotating right hand Anatomical 
Grip advances film and cocks 
shutter—Duo-focal frame finder 
for 80/lS0mm lenses — Quick- 
interchange lenserby Carl Zeiss 
and Schneider —Up to 53 ex¬ 
posures 2 V 4 X 2 %" on perforated 
70mm film with Cine Rollex; 10 
exp. with 120f Urn In Super Rollex. 



AERO TECMNIKA 4x5" 

For oblique aerial views on readily 
processed 4 x 5" materials — Lenses 
from 75-270mm — May be operated 
with gloved hands — Frame finder — 
Accepts 6-exposure 4x5" Grafmatic 
magazine, standard film holders, 53- 
exposure Cine Rollex for perforated 
70mm film (2Va x 2%"). 


LINHOF-COLOR 
2V4 x 2Vk H • 4x5" 
Monorail precision view cameras 
for studio and location work — 
Lenses from 65-360mm — Super 
Technika front and back stand¬ 
ards, multiple swings, tilts, lat¬ 
eral shift — 16" extension — 
Accepts cut film, plates, roll 
film—Smooth, easy operation— 
Solid construction — Extremely 
versatile — Moderately priced. 


KARDAN-COLOR 5x7" • 1x10" 
Optical bench cameras of utmost sta¬ 
bility for highest demands — Extreme 
adjustability — All movements through 
the lens axes — Add-a-unit design per¬ 
mits interchange of components for. 
utmost versatility—Up to 1000 mm ex¬ 
tension — Reducing backs down to 
2Va x 2%"— Unlimited choice of film 
or plate materials. • 


ROLL FILM HOLDERS 

Fast, sequence shooting or ex¬ 
tensive series of Individual ex¬ 
posures—Llnhof “Idear format 
244x244" enlarges to 4x5, 
6 x 10, etc. without loss of film 
area. SUPER ROLLEX for 10 ex¬ 
posures on 120 roll film — CINE 
ROLLEX for up to 53 exposures 
on perforated 70mm film In day¬ 
light-loading magazines. 



LINMOF PROJECTOR 05 X 85mm 

Only medfum-iUe protector for all sizes 
from 05x85 to 24 x36mm—For targe- 
screen projection — Top quality lenses 
90-300mm — 500W AC only.— Blower 
cooled operation. 



UNHOF UNIVERSAL STAND 

A must for the versatile studio 
or photo laboratory—For cameras 
up to 4 x 5* for photo-micro¬ 
graphy, macro, copying, enlarging 
—23 x 25" warp-proof basi;V* 
upright with universally adjust¬ 
able camera stage—Accessories; 
Adjustable, 4-reflector ightMg 
unit; Condenser enlarging need*. 


PHOTO CORPORATION 

857 PARK AVENUE SOUTH, H&N YORK, N.Y. XOOXO 



Send 25c for excitingly beautiful 9"x 11" 
four-color, 46-page pictorial brochure on the 
complete Unhof system of large-format pho¬ 
tography! Includes fully-illustrated descrip¬ 
tions of latest Unhof cameras, camera ac¬ 
cessories and tripods. 


KLING PHOTO CORPORATION 
257 Park Avenue South 
New York, N. Y. 10010 

Please send me the 
Linhof 43 page brochure. 
_ (25s enclosed) 




Super Reltex 
10 exposures 
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There is a 
SPECIALIZED 
CAMERA 
TOUR 
...for you! 




thru tltu Uni Tours have been particularly fx|>ular with P$A member* for many years 
beceJU they are tailored to the specific desires and needs of photographic enthuti- 
asts.Kvery facet of every tour, whether It be to the Colorado Rockies, or Southern 
Asiajor any other area of the world, Is planned with the specialized interests of the 
photographer as the primary consideration. # 

Fo/more than 11 years PSA members have returned to Thru the Lens Tours, and we 
hm noted the honors their tour pictures have won In International salons andJSlida 
exhibitions. It is in response to their demands that Thru the Lens 1%urs has bosoms 
the only tour operation which offers a comprehensive world-wide program bf bona 
fide photographic tours. Tour groups are limited in size for just this reason, a leisurely 
pace is maintained, and, most important, tours are planned to cover off-the-beaten* 
path areas that offer rich, “unspoiled” picture material. 

Accommodations, transportation, . . . every¬ 
thing, keeps ig mind the fact that our tours 
are made up of people with ^ common Inter¬ 
est. PSA members have also noted that itiner¬ 
aries hate contributed to a fuller enjoyment 
and understanding of local atmospheres and 
cultures. \ 

Tours are led by experienced travel photogra¬ 
phers. They are familiar with the many ramifi¬ 
cations of travel and photography in the part 
of the world visited. They lnaM88*Byron 8. 
Crader; Josef Muench, FPSA; Emil Muench, 
APSA; Floyd Norgaard, APSA; Jean Edgcumbe 
Groff, APSA; Jean Bowie Thorpe; Nelson Mer- 
rifield, APSA; Larry McKinnls; Jack Cannon; 
Eric Ergenbright, APSA; and other noted 
photographers. Virtually all of our tour lead¬ 
ers, in addition to being experienced tra¬ 
velers, are veteran exhibitors and photographic 
lecturers. 

Thru the Lens Travelers find that off-the- 
beaten-path itineraries and tour groups limited 
in size, result in better pictures, and complete 
travel enjoyment. 

Itineraries in the American Southwest, Canada, 
Hawaii, Alaska, New England. Mexico and 
Guatemala, South America, Europe, Africa, 
the South Seas, Middle East and the Orient 
offer the ultimate in picture material. 






|MW!matt«nfs^flaiHmiMai 

I □ Spain and Portugal 
g| □ The Mediterranean Islands 
g □ Scandinavia 
h □ The Alps 
5 □ Africa 

■ □ Japan and Orient 

■ □ The South Seas 
8 | □ Around the World 

■ □ Greece, Egypt and the Middle East 
m □ Arougd the Pacific 

•5 □ Mexico and Guatemala 

■ □ Alaska 
81 □ Hawaii 

g □ Navajo-Land and the Colorado Rockies 

■ □ New England and Quebec 
5 □ The Canadian Rockies 

5 □ The Pacific Northwest 
,■ □ South America 
| □ The Caribbean 


MAIL COUPON TOW- or write 

for new illustrated brochures with detailed itineraries. 


THRU THE LENS TOURS, INC. 

P.O. Box 4128, Dept. A; 12456 Magnolia Blvd. f North Hollywood, Cal. 
Phone: (213) 877-9631 


□ Please send latest brochure with complete Thru the Lens Tours 

program. • 

□ Please send detailed brochure on tour to area checkec^ 


Name 

Address 

City_ Zone 


State 



The President Reports' 


Oun Chicago .Con¬ 
vention with its 2,- 
043 Registration was 
the largest in his¬ 
tory. It’ was also one 
of the finest. Its pro¬ 
gram, and smooth¬ 
ness of operation 
have not been ex¬ 
celled and, .in addi¬ 
tion, as someone re¬ 
marked, “even the 
weather was perfect the entire time.” All 
of us who participated in this excellent 


ZONE DIRECTORS 

East-George W. Parker, APS A, 112 State 
St, Albany, N.Y. 

Central—W. H. Shorey, APSA, 809 Putnam 
Bldg., Davenport, la. 

Mountain—James O. Milmoe, APSA, 14900 
Cactus Circle, Golden, Colo. 

Padfio-DeWitt Bishop, FPSA, 2548-8th 
Ave., Sacramento 18, Calif. 

Canada—Walter F. Wood, FfSA, 500 Do¬ 
minion Square Bldg., Montreal, Quebec. 


DIVISION CHAIRMEN 

Color-B. B. Homer, APSA, 4914 Camas 
St., Boise, Idaho 83705. 

Motion Picture— Edward C. Kentera, 4121 
Campana Dr., Palo Alto, Calif. 

Nature-George W. Robinson, APSA, P.O. 
Box 10, Merced, Calif. 

Fboto-Journalism—Vincent L. Stibler, 
APSA, 410 52nd St, Brooklyn 20, N.Y. 

Pictorial—Lany poster, APSA, 4112 Via 
Picaposte. Palos Verdes Estates, Calif. 

Stereo—Rutn 1. Bauer, APSA, 3750 West 
St, Mariemont, Cincinnati 27, Ohio. 

Techniqueo-James E. McMilllon, Jr., 
APSA, 8 Aberystwyth PL, Binghamton, 


meeting are deeply grateA l to Chairman 
Boyd Stark and the hard working members 
of the convention committee. 

The convention commemorated thirty 
years of the Society's service to photog¬ 
raphy, On the threshold of our fourth 
decade it might be well to examine our 
position in the photogarphic world. 

We are the world's largest society dedi¬ 
cated to helping amateur photographers. 
We are international in scope with mem¬ 
bers in 77 countries. We are respected and 
admired by those outside our membership. 
Consider a few examples: 


COMMITTEE CHAIRMEN 

By-Laws-H. Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 16, N.Y. 

Camera Club—Russel A Kriete, APSA, 
5413 Park St, Downers Grove, 111. 

Chapters—John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters—J. Joseph deCourcelle, 
APSA, 2803 Duncan Rd., Hyde Park, 
Wilmington, Del. 

Honors-Warren H. Savary, FPSA Syden¬ 
ham Rd., Warren Twp., Plainfield, NJ. 

National Lectures—Ralph L. Rose, 5 Mer- 
rielees Rd., Great Neck, N.Y. 

Nominating-O. «E. Roznig, FPSA, 425 
Olympia Rd., Pittsburgh 11, Pa. 

Publicity—Ann M. Kendlehart, APSA 
Bigelow Apts., Pittsburgh 19, Pa. 

Recorded Lectures—Vella L. Finn©, APSA, 
1827 E. 4th St, Long Beach 12, Calif. 

Service Awards—Henry W. Greenhood, 
APSA 300 E. 46th St, Apt 20A, New 
York 17, N.Y. 

Uniform Practices Advisory Committee- 
Alien Stimson, FPSA, Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N.Y. 

Past President—Robert J. Goldman, Hon. 
PSA APSA 50 Crescent Lane, Roslyn 
Heights, N.Y. 


We have been chosen by the National 
Aeronautics and Space Administration to 
be the sole consultant and sponsor of it!r 
first traveling exhibit of photographs which 
trace the history of this country's space 
effort. 

We were among the first sponsors of 
the International Photographic Exposition 
to be held in New York in May, 1965 at 
the time of the World’s Fair, a privilege 
which will give all our members preferen¬ 
tial treatment at one of the world's largest 
photographic exhibits. 

We are sponsor^ of Photography in the 
Fine Arts Project, an artistic endeavor 
which has at long last recognized the po- , 
tential which photography has to become 
a fine art. During our convention, Ivan’ 
Dmitri, APSA, the head of this project, 
told us that over 800,000 people had seen 
the PFA Exhibit during a # five-month peri- • 
od it was on display'at the Metropolitan 
Museum of Art. e * 

These are great accomplishments and 
we may take pride in them. However,, 
they tell only one-half^ th? story. 

Sometimes 1 am asked what our mem¬ 
bers get for belonging to our group. I am 
not at all sure that I know what ah in¬ 
dividual member gets, but I cto know what 
our members give by belonging * to the • 
Society. 

They give each year through our scholar¬ 
ship committee the opportunity for some 
talented young man or woman to acquire 
an education in one of the leading photo¬ 
graphic schools of this country. 

They give to many a lonely photog¬ 
rapher in some remote place a sense of 
attacliment and fellowship through our 
Journal, our division bulletins, and our 
many portfolios and similar activities. 

They give instruction at all levels 
through a hundred Society publications 
and services, all made possible through 
the dedicated work of literally thousands 
of enthusiastic members who, putting their 
own convenience aside, spend countless 
hours helping smooth the path of some less 
skillful fellow hobbyist. 

They give joy and pleasure, and indeed 
we now have proof, new life to many serv¬ 
ice men through our color slide hospital 
programs. 

And not the least they give through con¬ 
ventions such as we had at Chicago, and 
through other meetings, the opportunity 
for new and warm friendships to develop 
between those with common interests—they 
give instruction and inspiration which helps 
all of us to rise to greater accomplishments. 

As I begin my term of office as your' 
President, I am inspired by these past 
accomplishments of the Society, and en- * 
couraged by the many friendly offers of 
help and assistance I have received. On 
behalf of the Society, I extend the sincere 
thanks of us all to Past President Bob 
Goldman and his officers for the accom- . 
plishments of the past four years and I am., 
hopeful that when my term of office is 
concluded we will have risen to even 
greater heights. -Nestor Barrett, FP£ A s 
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a system of lenses, with interchangeable' cameras’!? 



a pair of cameras with interchangeable lenses 


(it's all the same) 


ONLY MAMIYA C2 AND C3 
REFLEXES OFFER YOU THIS UNIQUE CHOICE 

For complete details, see your photo dealer, or write Dept PS-1 1 
MAMIYA division of £hrenr*tch Photo-Optical industries, Inc. *111 Fifth Avenue • New York 3, N. Y. 
November 1963 
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Unquestionably the finest developer 
available for all thin emulsion, fine grain 
Alms like Adox KB 14,17 & 21, Agfa Iso 
Pan F, Ilford Pan F, Perutz, Kodak 
Pan-X. 

Packaged (along with a graduate) in 
two 8-ounce bottles marked “A” and “B” 
the new professional 16-oz. size of X-22 
is only $2.95. Each ounce develops 2 rolls. 
Partially used bottles are stable for long 
periods when tightly capped. 


Texture Screens 

Daslgaod by Jack Powell 
For Poll Color and Black A 
White Photography 
Fonnorly manufictvrod by Du Pont. 
NOW AVAILABU IN THREE SIZES c 
AND NINE PATTERNS 

CxlO, $5.00; 11x14, $10.00; 16x20, $15.00 
(Price each aaaon) 

Send $1 for brochure and sat of 9 orlgjptl 
JACK POWELL TEXTURED PHOTOGRAPHS 

JACK POWELL, FRPS, FPSA 

215 Viawcraat Dr* Asm, California, 01702 
PHona 954-6521 


ATWATER TOURS 

GREECE-EGYPT-THE HOLY UNO 

INDIA—PAKISTAN—BURMA 
THAILAND—HONG KONG 

Japan 

MEXICO-GUATEMALA 

Parsonnally Conducted by. 
CECIL B. ATWATER, FPSA, FRPS 
oJ>uxbury, Moss. * < 



Financial Statements 

The Board of Directors appointed Hoyt 
L. Roush, APSA, Certified Public Ac¬ 
countant, Charlotte, N.C., to audit the 
books of the Society. The examination was 
made in accordance with generally ac¬ 
cepted auditing standards and included 
such tests and other auditing procedures 
as were considered applicable. In Mr. 
Roush's opinion, the accompanying con¬ 
densed statements fairly reflect the finan- 


News of the Month 


cial position of the Photographic Society 
of America as of June 30, 1963. 

In behalf of the Society we wish to 
thank Mr. Roush for his invaluable serv¬ 
ices.— Charles Heller, Hon. PSA , FPSA 

Committee Appointments 

Chairmen of the Society's Standing 
Committees and Special Committees as¬ 
sumed their duties for the 1963-1965 term 
at the International Contention in Chi- 


Balanre Sheet—June 30, 1963 

Assets 
Cash 

Investments at Cost 
Fixed Assets—Real Estate 
Kquipinent 
Prepaid Expenses 

Total Assets 

Liabilities 


Accounts Payable 4,853.04 

Divisional Funds 23,017.00 

Deferred Items—Dues, Deposits, Membership 70,089.89 

Reserves—Conventions and Awards 7,486.59 

Paid in Surplus 54,898.74 

Surplus 8,779.19 

Total Liabilities 169,124.45 


41,047.32 

13,543.55 

89,391.44* 

18,153.78. 107,545.22 r 

6,388.36 


- -169,124.45 

"a 


Profit ami Loss Summary—Fiscal Year Ending 6/30/63 


Income 

Dues Received—Renewals and Reinstatements 
Dues Received—New Members 

Total Dues 
PSA Journal 

Supplies Furnished Divisions 
Income from Conventions 
Sale of Jewelry and Decals 
Recorded Lectures Program 
National Lecture Program 
Camera Club Committee 
Interest on U.S. Bonds 
Contributions 
Other Income 


Expenses 

Headquarters-Membership Service Costs 
Headquarters—Operating Expenses 
PSA Journal 

Recorded Lecture Program 
National Lecture Program 
Camera Club Committee 
Honors Committee 
Membership Committee 
Publicity Committee 
Conventions Committee 
Tops in Photography 
President's Office • 

Other Service Expenses 

Net Profit 


100,293.28 

13,853.06 


114,146.34 

60,031.54 

14,651.29 

2,784.42 

1,702.56 

3,356.00 

105.13 

1,654.00 

480.00 

5,095.63 

328.25 


204,335.16 


80,444.97 

14,748.16 

76,467.06 

3,069.91 

454.81 

2,948.89 

491.69 

4,231.44 

670.71 

061.82 

314.28 

1,509,32 

505.97 187,186.13 


17,149.03 
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cago. In many cases the incumbent chair¬ 
men and committee members were reap¬ 
pointed. President Nestor Barrett, FPSA 
announced the following new appoint¬ 
ments: 


Honors* Committee—Two new members 
haw been named to,serve on this com- 
"mittcc under the continuing chairmanship 
of Warren H. Savary, FPSA. They are 
Anne Pilger Dewey, Hon. PSA, FPSA of 
Chicago and George A. Driscoll, APSA of 
Quebec City, Canada. 

Anne Dewey is among the Charter 
Members of the Society who were hon¬ 
ored for 30 years of continuous participa¬ 
tion at the Interna¬ 
tional Convention in 
Chicago. She has 
served PSA and the 
Pictorial Division in 
many capacities, and 
was Secretary of the 
Society for a four- 
year term. She is 
well known as an 
exhibition judge and 
lecturer, and lias a 
lecture on table-tops 
in the RLP series.* She was the first woman 
elected president of Fort Dearborn-Chi¬ 
cago Camera,-35u'b 1 , mid also the first 
woman present of the Chicago Area 



Ann* Dewey 


Camera Chilis Association. Among her 
many trophies is the Society's Stuyvesant 
Peabody Award, which she won in 1949 
as thA person who had contributed most 
to Pictorial Photography. 

George Driscoll is chief <vlor photog¬ 
rapher of the Province of Quebec Film 
Bureau. He makes pictures throughout the 
Province for use in 
illustrating maga¬ 
zine articles and 
brochures, and books 
like “Gasp6, Land 
of History and Ro¬ 
mance.” He has 
served as judge and 
lecturer, and has 
conducted camera 
courses. Ho was a 
member of the PSA 
Nominating Com¬ 
mittee for six years, is a former District 
Representative for Quebec, and has par¬ 
ticipated in the PSA Travel Aides pro¬ 
gram. He is an Associate of the Royal 
Photographic Society. With Mrs. Driscoll, 
he is a director and proprietor of Driscoll 
College, a finishing school for young wom¬ 
en in Quebec City. 



National Lectures—The new chairman 
of this activity is Ralph L. Rose of Great 
Neck, N.Y., recently retired executive vice- 
president of h large clothing manufactur¬ 
ing firm. A relative newcomer to organized 
amateur photography with a background 
in stereo, he discovered the Great Neck 
Color Camera Club In 1958 and plunged 
into its activities. He was elected a Di¬ 
rector, Vice-president and President* while 
promoting a program to bring travel slide 
shows to the Senior Citizens Center in 
which the* Club meets. He has taught 
courses in color photography in a public 
schools adult education program, and has 
developed aa advanced course in produc- 
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ing and presenting travel slide shows. He 
presented a prcjferam at the First Inter¬ 


national Photo 
his first star 


program at 
to pair, an< 
in/color sli< 


and is approaching 
slide* exhibiting. 
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House Comjhittee-J. Joseph deCour- 
cclle, APSA /Hums to the chairmanship 
in this comitpttee after a years absence. 

He has been in¬ 
volved in mono¬ 
chrome or cinema 
clubs almost since 
childhood, and has 
held some sort of 
club office every 
year since 1940. In 
addition to being a 
PSA Board member, 
he is on the MPD 
Executive Board and 
Chairman of the 
MPD Membership and Services Commit¬ 
tee. His monochrome prints have been 
published widely, including cover illus¬ 
trations for “The Camera” and “American 
Photography.” He pioneered in amateur 
motion pictures in 1928, and is a five¬ 
time winner of the “Oscar Award” for 
the best 16mrn film produced in Dela¬ 
ware. In 1960 he won the first MPD 
Chairman's Award. He has lectured often 
on monochrome and motion pictures, and 
was on the Houston and Chicago con¬ 
vention programs. Two of his lectures are 
included in the MPD tape library. He 
was founder of the Delaware Cinema 
Society, and has served eight years as 
its president since his first term began 
in 1949. 


. t • ,;> 
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J. J. deCourcell* 



NEW! Top footcandle sensitivity more then 
doubled - from 14,000 to 32,000! 


Nominating—Alva L. Dom, APSA, Helen 
W. Erskine, APSA, Charles W. Cetzcn- 
daner, FPSA, H. Lou Gibson, FPSA and 
Clark II. Hogan, APSA were appointed 
lo this committee. O. E. Roinig, FPSA, 
retiring chairman, opened the first meet¬ 
ing of the new committee at the conven¬ 
tion. Charles Cetzendaner, the only in¬ 
cumbent, was elected chairman. 

Special Committees—The following have 
been appointed chairmen of the Society's 
Special Committees: International Conven¬ 
tions—Morton Strauss, APSA; Regional 
Conventions—Lou F. Marks, APSA; Elec¬ 
tions—Gottlieb Hampfler, APSA; Interna¬ 
tional Affairs—Ray Miess, FPSA; Interna¬ 
tional Exhibits—Garrett W. Morrison; 
Photography in the Fine Arts—Joseph A. 
Bernstein, APSA; Progress Medal Award 
—Norris Harkness, Hon. PSA, FPSA; Vic¬ 
tor II. Scales Memorial Award—Irving 
A. J. Lawres, APSA; Scholarship Award— 
Harriet L. Dieter; Special Awards—A. Mil¬ 
lard Armstrong, APSA; Tops Exhibits— 
George W. Elder; Travel—Thomas T. 
Firth, APSA. The Editorial Vice-president 
and the Membership Vice-president will 
serve as chairmen of the committees for 
their respective fields of responsibility. ■ 

Club Print Exchange 

Does your camera club know, how its 
work compares with that which other clubs 
are doing? The Chib Print Exchange pro¬ 
gram makes it possible to swap sets of 
exhibition prints on 16x20 mounts, cov¬ 
ering a wide range of subject matter. The 
Pictorial Division is compiling a new Di- | 


NEW! RELEVANT SCALE PANELS! Shows only the 
one scale that applies to your last measurement! 

NEW! “SEESAW" High-Low RANGE SELECTOR! 

NEW! TWO Mallory PX13 mercury batteries to 
achieve maximum sensitivity with absolute meas¬ 
uring accuracy from lowest to highest light levels. 

NEW! STILL GREATER CONVENIENCE! Yellow 
.Transfer, f-stop and EV scales now read from 
left to right. 

. A MOST ACCURATE... MOST SENSITIVE 
WIDEST RANGE EXPOSURE METER EVER! 

"there's nothing like a Lunasix " 

SPECIFICATIONS: Measures reflected and inci¬ 
dent light (with built-in hemispheric diffuser) 
For still and movie cameras ■ 30* light ac¬ 
ceptance angle ■ SINGLE SELECTOR BUTTON 
for High and Low Range ■ Automatic needle 
lock ■ Built-in battery tester ■ External zero 
adjustment ■ Smooth one-hand operation ■ 
Computer range: ASA 6/1°. to 12,000/12*; f/1 to 
f/90; 1/4,000th sec. to 8 hours; Cine: 8 to.128 
frames per sec.; EV - 8 to EV+24; .016 to 32,000 ’ 
footcandles ■ Weight: 7 ounces. 



Another famous GOSSEN motor 
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color tomperature motor 
and filter indicator 
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COURSE IN 35MM r 
CREATIVE PHOTOGRAPHY - 

(in Hawtli) 

•• DAILY WORKSHOP AND FIELD 
TRIPS—iVENINO SLIDE CRITICISM. 
WINTER OR SUMMER SESSION 
1 MARCH 8-21, 1964 
1 JUlt 12-25, 19*4 
• EACH SESSION LIMITED TO 
TEN PEOPLI 

(Tuition $100.) LARRY MCKINNIS 

BOX S113 HONOLULU 1$, HAWAII 



NO SETTER WASHING METHOD 

HILLERS, HOMKANE WASH® 

Ha/IdkE 4-SSrom oft 2-120 Nlkor tyoo 
mil or DUnkou. ALL HEAVY LU- 

SI( T L t v c0H8T " uc . T ' 0N ..$13.95 

MILLERS PHOTOeRAPltfc* 
ENTERPRISES 

BOX 814 Evortrotii Park. Illinois 


JOURNAL BINDER 

S>Y | ■y ni fe coploa of the Journal. 
Each laaue easily Inserted, can be 
removed if desired. A binder holds 
1 year end Directory, plus. Cover 
end back stamped as shown. Standi 
alone on shelf. Keeps the file neat, 
restricts borrowing I 

$2.75 

PSA Headquarters 

2005 Walnut St. Philadelphia 3. Pa. 


MARSHALL’S 


AMAZINO NEW 

(tramparoiiMkiuM I 


PHOTO RETOUCH COLORS 

o RETOUCHING 

• SPOTTING 

• CORRECTING 

• COLORING 



Perfect lor: POLACOIOR PRINTS • EKTA- 
COLOR PRINTS • PRINTONS • KODA- 
CHROMES • SLIDES • FILM • BUCK A 
WHITE • GLOSSY 1 MATTE SUEFACES. 

‘ ~ "m7rThTll"'s" “ 1 

WORLD'S LARGEST MANUFACTURER OF 
PHOTO COLORING MATERIALS B SPRAYS 
•SINCE lflt. 

□ BASIC KIT, compute with B colors, 

brush, instructions .Q» ... $4.99 

Q FREE Information OR MARSHALL'S 24 
Liquid Photo RakLuch Colon and flna 
Rafouch Brushai. 

Q PHOTO-MOUNT SPRAY ADHESIVE .. $1.50 

Name . 

(Pleas* print plainly) 

Adtfraw . 

City.Zona .... Stata. 

AT YOUR PAVORITI PHOTO DIALRR 
or Mall Dlraatly ta 

JOHN 0. MARSHALL Mf|. Ca.. Ine.. Deal. PfA 


rectory of chibs that wish to participate^ 
A questionnaire is beixta mailed to all 
fclubs tins month. You’ll want to make 
sure your club takes pait in this inter* 
esting and educational Activity.—E. G. 
Rutherford. • 


CANADI ANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave.. West, Toronto 


Canada's International Honors 

All Canadian PSAers will want to con¬ 
gratulate Ont. DR Clifford Pugh, a past 
President of Toronto CC, named a Fellow 
of PSA at the October International Con¬ 
vention of the Society in Chicago. Simi¬ 
larly, plaudits are in order for Mrs. Janet 
Goodwin, Treasurer of Toronto Guild for 
Color Photography, awarded the Society's 
APSA honor on the same occasion. 

It's worthy of note that both earned 
the international recognition, not alone as 
skillful photographers and successful ex¬ 
hibitors, but largely for their conspicuous 
contributions as lecturers and teachers, 
helping others, and for promoting the fel¬ 
lowship and advancement of photographic 
craftsmanship. 

Toronto Movie Club Success 

The 1903 award list of PSA’s MPD, 
also released at Chicago, sounds like a 
cheer leader section for Toronto Movie 
Club. Four films by TMC members were 
judged among the Ten Best of the Year 
from a sizeable international entry in the 
movie competitions. TMC members won 
the top three trophies of the contest, col¬ 
lecting 9 out of 31 awards. Spectacular, 
to say the least, as performance of a sin¬ 
gle club in the North American arena. 

Star performer was Jack Ruddell, two 
of whose films rated in the Ten Best, one 
of which earned its author the PSA Gold 
Medal. Jack Fitzgerald and Helen Webb- 
Smith placed a film each in the elite 
bracket, Jack earning the Scenario Trophy 
in addition. Derek Davy took the Cush¬ 
man Sound Trophy, and an H.M. Jack 
Straiton was also credited with an H.M. 

CC Bulletin Awards 

This year 26 CC's from the U.S., Can¬ 
ada, New Zealand, England, South Amer¬ 
ica and the Far East received awards 
frtjm the PSA Camera Clubs Committee 
for excellence of Club publications. 

Top award of a silver tray presented 
at the Chicago Convention went to Toron¬ 
to CC’s Focus. Most CC bulletins of the 
larger groups are a joint performance by 
column, news and educational contribu¬ 
tors to the publication. Credit for over-all 
production must however be given the 
bulletin editor. Congratulations are then 
earned by Phyllis Treloar, retiring editor 
of Focus after several years in that re¬ 
sponsible office, for whom the 1963 award 
is a several-time repeat performance. 

Queen City CC of Toronto’s Rangefind¬ 
er earned one of this, year's Hon. Mention 
ribbons, for which Art Allen, as erne of 
the changing editors of. the publication, 
takes the major applause; 


Montreal CC’s Camebgtama baa made 
the H.M. ribbon award list again'this year. 
For her past year’s achievement in intro¬ 
ducing refinements and revision of for¬ 
mat to the publication, Mrs. Barbara 
Deans merits both a bow and a curtain 
call. She is to continue "editorial super¬ 
vision of Cameragrams as well as as¬ 
suming the challenging responsibility, ns* 
publicity Chairman for Montreal’s PSA 
International Convention and the promise 
of “Photos galore in ’64.” 

One wnconventional feature of the Con¬ 
vention’s timing is that it will be a peak 
summer season affair, Aug. 16-20, open¬ 
ing, that is, on a Sunday, through to a 
closing Thursday. 


Stand-by Programming 

One of the characteristics of PSA’s In¬ 
ternational Convention program* planning 
is realization of necessity for setting up 
alternative, stand-by programs which can- 
be used as replacements at short notice 
in the event of illness or other untoward 
circumstances necessitating a last minute 
substitution. CC bulletins, reaching your 
Canadiana editor often mention emer^ 
gency situations of this kind, As for ex¬ 
ample Dockyard Motion .Picture Guild, 
Halifax reports the “rather breathless, 
scramble” resultiir^iTSittv^u, speaker's en¬ 
forced last minute cancellnti(V\ 

How many CC program chairmen make 
a policy of organized provision of one, 
or preferably two instant standby pro¬ 
grams of top calibre which can be quick¬ 
ly substituted when emergency situations 
occur? Very few I imagine. Worth think¬ 
ing about? 

Too, how many CC secretaries have a 
complete record in club files, containing 
full information concerning each member. 

Information of full name, address, resi¬ 
dence and business telephone, and answers 
to such questions as; Other CC .affiliations? 
Member of PSA? PSA Star ratings, color, 
nature, pictorial and other? International 
exhibition acceptance, HM, medal and 
other achievement records, if any? Rib¬ 
bons, trophies and awards earned in Club 
contests? Offices held in this and other 
CC’s? 

Miss Thelma Willis, Membership Chair¬ 
man of Toronto Guild for CP, has an¬ 
swers to a printed research questionnaire 
of this type which new and former mem¬ 
bers were asked to complete and forward 
when paying their annual fee. All told, 
an excellent idea. 


Random Jottings from Clubdom 


Toronto CC will have a new trophy 
for print makers this season, to be award¬ 
ed to the person who earns the highest 
number of honor prints, with the least 
number entered. This will open up oppor¬ 
tunity for “old reliables” who submit few¬ 
er than the maximum four prints each 
month. m 

J Foothills, CPAC, Calgary is cracking 
down on slides entered in an incorrect 
competition category. To discourage the 
practice the Board has authorized the 
President and 1st and 2nd V.P.’s to rule 
any slide out of category when obviously 
tills is the case. It will receive zero points. 

Leaslde CC has established a new 


award to be named Club “photographist 


psa jour; 









of the year;*' supplementing the Mitchell 
trophy for the slide of the year. It will 
go to the member winning* most points 
during the year at monthly club clinics, 
plus points earned at the members’ salon, 
end of the season. 

Torontq Guild for CP has introduced 

\ 

if STAR Exhibitors 

The PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
*star exhibitor already has become a serious 
contender, while a four or five-star exhibi¬ 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re¬ 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 

Here are the photographers who have 
entered the star-exhibitor class this month, 

who have moved up another step. 


NMURE division 

't.SLurs are awarded for either elides or prints 
in recognized Nature Exhibitions. Hequue- 
ments: 1-9tan 18 acceptances with 6 pic¬ 
tures; 2-atar, 36 acc. with']2 pictures; 8-star, 

72 nee. with i .4 tortures; 4-star, 144 acc. 
with 48 picW’ -s; 6-suA-, 288 acc. with 96 
pictures; Di *mond Star, 640 acc. with 102 
pictures. Compiled by Betty RandAll, APSA. 

it Diamond Star 

' Burdette E. White, APSA (5/23/63) 
•Velma Harris, APSA (9/6/63) 

★ ★ ★ ★ ★ 

Elizabeth S. Burgess Charts R. Osborn 

Irma Louise Rudd, APSA 

★ ★ ★ ★ 

Dorothy D. Brown Ruth Fields 

Dr. Ralph E. Copeland 

★ ★ ★ 

Donald P. Covert Margaret McGregor 

★ ★ 

Frank A. Bond Winniel W. Cochran 

Rex Miller Casimir Pudzianowski 

Susie A. Wendle 


Donald F. Clark 
Erma R. DeWitt 
Rosaline G. Dragon 
Alexander Dupper 


Martha V. Edman 
Kathryn Hearle 
Conrad J. Kitsz 
Del Lyonais 


PICTORIAL DIVISION (Color Prints) 

Requirements: 1-star, 80 acceptance* with 
8 prints; 2-star, 80 acc. with 16 prints; 
8-star, 160 ace. with 82 prints; 4-star, 820 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled bp Harry Baltaxe, 
APSA. 


★ ★ ★ 

Dr. Raimo Gareis 

★ 

Jack Marcheski 


STEREO DIVISION 

Requirements: 1-star, 80 accsptanosa with 
6 slides; 2-star, 60 ace. with 12 slides; S-star, 
120 acc. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethausr. 

★ ★ ★ ★ 

Lawrence A. Dormal 

★ ★ 

Walter Beuthel Arthur Y. Neill 




Beverly C. Dormal 
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two new-type memberships for 1983-4. Atl' 
husband-wife nlembenhip pays $15. ( 

student membership is $5. This compares 
with a former Standard individual active 
membership atJ $10, and Associate mem¬ 
bership $5. Ajm is to stimulate' further 
interest in .Guyd activities. 


COLOR DIVISION (Slides) 

Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 8- 
■tar, 160 acc. with 82 slides; 4-star, 820 
acc. with 64 slides; 6-star, 640 see. with 
128 slides. Compiled by Marian Neill. 

★ ★ ★ ★ 

Editli R. LaVigne Harry H. Schlosser 

★ ★ ★ 

Eleanor Irish Gladys Seufert 

Mary Frances Wood 

★ ★ 



Clarence H. Colby 
Robert Day 
Arthur H. DesGrey 


Martha Edman 
Fred Jordan 
John D. Staricco 


Charles M. Dow Edmund C. Flynn 

H. A. Dyer Roslyn MaeNish 

Margaret Estes Jeanne G. M. Martin 
Agnes H. Reigart 

PICTORIAL DIVISION 

Requirements: 1-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
3-star, 160 acc. with 32 prints; 4-star, 820 
acc. with 64 prints; 6-star, 640 acc. with 
128 prints. Compiled by Leta M. Hanu, 
APSA. 

★ ★ ★ 

Bruce C. Vaughan, Jr. Charles F. Dieter 
j. C. Holmberg Gilbert Hill 

★ ★ 

Jean K. Anderson Helen E. Thompson 


Frederick W. White 
Anthony R. Morclli 


Albert Noren 
Joe Fabian 


TEST PLATES 
DON’T LIE! 

Kilfitt gives you indisputable proof of 
superb lens quality! Every Kilfitt lens 
(90 mm. and up) comes with a glass test 
plate shot with the specific lens. You 
don’t guess about quality before you buy 
a Kilfitt lens. You’re sure«y4fl3rtn« getting 
the magnificent quality you want fo> 
your still or movie camera because you 
can see it on the test plate—put there by 
the lens you are buying! And with Kilfitt 
Basic Kilars you get unique versatility; 
All Basic Kilars are designed with a mount 
permitting the lens to be used inter¬ 
changeably on any of more than 26 dif¬ 
ferent brands of 35-mm. and 2%x2%" 
still cameras or 16-mm. and 35-mm. 
movie cameras with A simple change of 
an adapter or flange, or with a reflex 
housing. Ask vour dealer to show you the 
remarkable Kilfitt Basic Kilar System— 
and the amazing Kilfitt Makro-Kilars, 
Macro Adapters, Grip-Pod, Mini-Grip. 


PSA Journal Awards 

The PSA Journal Awards program, di¬ 
rected by H. Lou Gibson, FPSA, Chair¬ 
man, provides recognition for members 
who consistently share their talent for 
photography and writing through the 
columns of the Journal. Points are cred¬ 
ited on a scale ranging from 2 for a small 
news item to 20 for a full-length, illus¬ 
trated feature. They are credited auto¬ 
matically, as each issue is published, by 
Mrs. Dorothy O. Weir, 1117 Plymouth 
Ave. S., Rochester 8, N.Y., Secretary of 
the Journal Awards Committee. 

40, 80, 120 and 160 point totals each merit 
one Journal Star; 200 and 400 point totals 
each merit one Journal Silver Star Award 
(engraved and embedded in plastic) ; 1,000 
points merits the Journal Gold Star Award 
engraved and embedded in plaatic). The fol¬ 
lowing awards have been gained during the 
third Quarter of 1963. 

Ar Cold Star 

George W. Cushman, FPSA 
A* Silver Star 
Derek A. Davy 

★ 

W. J. Barrett, APSA 

T. R. Farrington, FPSA 
Dr. A. D. Bensusan, )FPSA Dr. J. A. Norton 
M. Conneely, APSA P. D. Yarrows, APSA 
Derek A. Davy G. E. Wohltman, APSA 


Amazing Kilfitt Makro-Kllara 

(supplied in mounts to fit specific tameras) 
40-ram., f/2.8 
Makro-Kilar A, E, P 
(focus down 
to 4 inches) 

40-mm., f/2.8 
Makro-Kilar D 
(focuses down 
to 2 inches) 

90-mm., f/2.8 
Makro-Kilar 
(focuses down 
to 1:1) 




Kilfitt Basic Kilars 



135-mm., f/3.8 
Kilar 

150-mm., f/3.5 
Kilar 

300-mm., f/4 
Pan-Tele-Kilar 
300-mm., f/6.6 
Tele-Kilar 
400-mm., f/4 
Sport-Fem-Kilar 
400-ram., f/5.6 
Fem-Kilar 
600-mm., f/6.6 
Sport-Fern-K&lar 



Send 251 for new large brochure on 
Kilfitt Basic Kilal System, lenses 
. and other accessories. 


Exclusive U . S. Distributor . 




M£x.xnrct photo corporation 
* NEW YORK, NX lOlfto 








EASTERN ZONE NEWS. 


Editor: Milt Louie Mulligan 

390,M«diton Av«. r Apt. 3, Albany 10, N.Y. 

Third NEOCCC Workshop 

Northeastern Ohio Camera Club Coun¬ 
cil, Inc., welcomes amateur photographers 
to their Third workshop Program, Sat¬ 
urday*, Nov. 10, at the Sheraton-Cleve- 
land Hotel in Cleveland. 

T}ie,program will include such names 
as Charles A. Kinsley, FPSA, well known 
lecturer from Eastman Kodak; Marion 
Troup of LaCrange, Ill., who will demon¬ 
strate the use'of diffraction gratings; Lou¬ 
ise Luther, whose subject is Daisy Dally, 
and other programs * such fis Prints and 
Methods, Nature Close-ups, and an award 
winning amateur movie. 

Western Michigan Chapter • 

A displdy of Color prints by Philip C. 
Coleman of Lansing has been shown at 
the Kalamazoo (Mich.) Institute of Arts. 
More recently, an exhibition of mono¬ 
chrome m-intebv Edward B. Roberts of 
^iontaguewaF hung in the members’ 
room of the Art Center. 

These exhibits are in line with the In¬ 
stitute's policy of giving photography full 
status as an art. Prior to the Chicago 
Convention the prints accepted in the 
annual salon of the Photo-Journalism Di¬ 
vision were shown, and the facilities of 
the Center were used when the entries 
were judged by Peter C, Willett, Chicago, 


AftJPI Newspictures central division Man¬ 
ager; Frank Nevers, Detroit, picture editor 
for Michigan AP, and Robert L. McIntyre, 
FPSA, editor df the PSAt Journal. The 
judging was sponsored by the Photo Guild 
of Kalamazoo, under the ctirection of Ar¬ 
thur Pugh and Alva L. Dokn, APSA, co- 
chairmen. ' 

After leaving the Metropolitan Museum 
of Art, NYC, in January, Photography in 
the Fine Arts IV, will be hung at the 
Art Center, which will be the meeting 
place of the Chapter on January 12.— 
Alva L. Dorn reporting. 

Third Long Island International 

The Third Long Island International 
Color Slide Exhibition in April will be 
sponsored by the Jamaica CC with Sylvia 
Solomon, President and Dr. Robert Fran¬ 
co, Chairman. Other members participat¬ 
ing include Albert Widder, APSA, Eileen 
Widder, FPSA, Charles Hess, FPSA and 
Ed Hess. The club is one of the largest 
in the Metropolitan area, with over 90 
members.—Adam Lauterbacli reporting. 

Harken, Tape Makers 

Taped commentary has traveled with 
only the Tops pre-packaged salon slide 
sets in the past, but now there is a strong 
move in Tops to incorporate tapes with 
the monochrome and color prints of Sec¬ 
tion I. Such a commentary would focus 
attention longer on individual prints and 
give an authoritative analysis of what 
coastitutes salon quality. 


Frank M. Mugno would like to hear 
from top-notch tape makers who are will¬ 
ing to assist with the 1964 Tops and he 
requests auditionists to send a sample of 
their recording voice to him at 2112 East- 
ridge Road, Timonhim, Md.—William F. 
Potter reporting . 

Adolph Kohnert Award •- 

Under the chairmanship of Charles 
Morris, a new annual competition will 
be held for the Adolph Kohnert Award 
of the Color Slide Camera Club of West¬ 
chester, N.Y. It will be given by the club 
to the member having the greatest mim-* 
ber of acceptances in eight selected Inter¬ 
national Salons throughout the year, and 
will honor the memory of Adolph, long 
time club member and friend .—Taken from 
the Chroma leader. „ * 

PSAers in Brief 

Min Sapir, NYC, has won 5th and 0th 
prizes in the U.S. Camera Contest. 

Ray Rosenhagen, APSA, Kalamazorf* 
Mich., has an interesting course in clo r t> 
ups entitled “3 feet to 3 - inches”-^vhich 
is being enthusiastically Veceived out his^ 
way. t * 

Muriel and Malcolm Mackenzie, NYC, 
have left for Japan and H ong Kong with - 
stops at San Francisco anllStenolulu, com¬ 
ing back by freighter through* the Panama 
Canal. 

And speaking of Hong Kong and the 
Orient, the Nutmegger trip to Alaska, 
Japan, Hong Kong, Thailand :and Hawaii 
was most successful this summer, and the 





news is that Jane Sibley and A1 Conklin 
of the Charter Oak Color Slide Associa¬ 
tion each received new cameras from 
fashica Company Ltd. of Japan. 

And speaking of A1 Conklin, former 
president of the Charter Oakers and one 
of the busiest men in the Eas$, we have 
learned that he h&L a new lecture, the 
•story of his recent ffcip, which will be 
called “Oriental SplenBor” almost ready 
for presentation. Hmmmmm. 

Kalamazoo has another very busy gen¬ 
tleman, in the person of Charles E. Mohr, 
the education director of the Kalamazoo 
Nature Center. He has been underground 
more than 1000 times in the past 30 
years, and has combined photography and 
caves to come up with a book entitled 
“Cave Life” which has just been pub¬ 
lished by the National Audubon Society. 


CENTRAL ZONE NEWS 


Editor* Ollbort Hill 
919 NW 20th St., Oklahoma City 6, Okla. 
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rniato*»«PSA Regionals 

Salon judging ^ weekends, at least in 
our Central Zone, look more and more 
like miniature regional PSA conventions 
—and few dn better job of taking ad¬ 
vantage of -Clie event than-.the Port Ar¬ 
thur, Tex., CC, which handles Cavoilcade. 
They had Charles W. Boulden, and Burt 
Sponhaltz, print judges; and Earle W. 
Browh, FPSA, on a program for a dinner 
meeting preceding judging. Then they 


had Dr, Owen rf Berg, and Col. , 
Kennedy, TPSAf on a dinner progri 
followed by Jos*; L. Zakany, APSA, ARPS; 
with a color sliow at the “winners an¬ 
nouncement” tinner. There followed a 
day of picture Shooting including 'refiner¬ 
ies^ industrials, and scenics. 

It has long been contended that one 
of the ways to learn how to make better 
pictures is to see better pictures. There 
are some who will insist that some of 
the best—and it could be—are not hung 
in the exhibits. But any way you slice it, 
there is no place you can see more pic¬ 
tures, in less time, than on a weekend at 
a salon judging. That's worth the price 
—and then you'll meet friends, too. 

Asking for it! 

George C. Sculley, DR of Texas, sug¬ 
gests that most PSA problems can be 
solved by the DR, or by the ZD, and 
thus take much of the load off Philadel¬ 
phia headquarters. OK, you asked for it. 
And you other DR's—don’t blame me. But 
it is located. This is one of the more 
active members of the GSCCC. 

What's in a Name? 

The Jefferson CC is now the New Or¬ 
leans CC, and now everyone kno vs where 
it is located. This is one of he more 
active members of the GSCCC. 

How Does Your Club Do It? 

Creative CC, of El Reno, Okla., has 
notified members that they'll have to par¬ 
ticipate in judging during the upcoming 


^ It ia part cf thefr^leaming, *ay* 
their Iditor Rum Fetters. It could be a 
very fine way, too, of reducing criticism 
of judges. 

Several dubs always send their prints 
and slides to another dub fot judging. 
This could reduce conflict, of course. But 
several have remarked that “the quality 
of work in a dub begins going down¬ 
ward almost at once," •because of the 
lack of something with which to compare. 

* * 

Travel by Arm Chair J 

The end of the summer season'brings 
announcements of photo shows that are 
inexpensive, and probably more interest¬ 
ing than the real tiung-tours-of the world. 
Charles Nims, for instance, produced a 
show for the Jackson Park CC (Chicago) 
before returning to his duties there. Inci¬ 
dentally, Jackson Park used its salon to 
stage a whing-ding of a homocoming as 
a silyer anniversary celebration. # 

Picnic, Rain or $hin£ 

Program chairmen please note-the Mu¬ 
nicipal Photo Club, up Twin Cities Way, 
stages an autumn gathering at Como Park. 
One of the assets is a “cewSbfV^ory ana r 
a zoo where the group can take pictures " 
out of the rain," if it rains. And doesn't 
it always, anywhere? 

An Easy Program 

North Louisiana CC, Monroe, La., 
has a first of the season program of 
slides to “show where members have been” 
this summer. Prizes .were awarded for 






the best single slide, and the bes^ slid!? 
sequence. 

Bugs? Who? 

A new method for “recruiting” models 
is repealed in the Municipal PC bulletin. 
Seems that Herb Gustafson, on a “Down 
on the Farm” bus-photo tour, got himself 
a butterfly net and a front seat. He put 
the net out the ^Window, at 60 miles per 
hqmv hoping to “catch something on the 
wing.’S Wonder if he'd like to photo¬ 
graph jn y windshield after a night drive? 


MOUNTAIN ZONE NEWS 


Editor; Evalhio A. Olton 
386 Ogden Street, Denver, *CoIq. 80218 

Arizona Council Meeting* 

From the Prescott CC Booster in -Ari¬ 
zona we *pick up the information that 
close to 150 members, wives, younguns 
and friends came to Prescott for the meet¬ 
ing of the Arizona CC Council. A popu¬ 
lar feat ure of th e meeting was the cook- 
Out breaKaS^there bacon, fried to order 
eggs, and pancakes “like mother used to 
try to make” (quoted from the enthusias¬ 
tic Cactus Points of Saguaro CC, Phoe¬ 
nix) filled the air with delightful aromas 
and the consumers beyond capacity. Fol¬ 
lowing the breakfast, a pre-planned 
shooting session at the Smoki Indian Pu¬ 
eblo filled two hours with ceremonial 
“shooting” of squaws and bucks in their 


[colorful costumes. An efcellent workshop 
\>n Portraiture by Hiro Nomura was well 
attended and, in fact, some say it was 
second only to 'attendance at Rev. Herman 
Bielcnberg's Arizona appearance. 

Utah Fall Field Trip 

The September Shutter of Salt Lake 
Photochrome Club spells out extensive 
plans for a fall color field trip into Kolob 
Plateau near Cedar City. Well laid plans 
are a sure sign of a successful field trip 
and every detail sounds exciting. 

Montana—Vacation Spot 

Some sort of a record has been set, 
up in that Montana vacation spot around 
Kalispell where the Flathead CC mem¬ 
bers have virtually held open house all 
summer. “All club members had relatives 
or friends visiting but a husband and 
wife team, President and Secretary of the 
club, had a record 60 visitors with your 
reporter registering in 27 guests. 

The Northwest Montana Fair had slide 
competition for the first time and it was 
this reporter’s privilege to serve as judge 
for both slides and black-and-white prints. 
The Flathead CC sets up the photography 
booth and mans it during the Fair. The 
added problem of showing slides with 
all lights on was met by using rear- 
screen projection which worked out very 
well. 

The one summer meeting of the Flat- 
head club featured a workshop on portrait 
lighting. The September meeting should 
be very interesting with an assigned sub- 
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ject of “Song Titles." Here the object is 
to present slides without titles, permitting 
the members to guess the song portrayed. 
—Del Lyonais , reporting. 

Utah Area Representative Passes 

The members of PSA and of his own 
Photochrome Club Salt Lake City will 
sorely miss the friendly participation and* 
ready assistance 6i PSA Area Represen¬ 
tative Harry Bassford who passed away 
in mid-August. He was a past president 
of Photochrome. He had made rapid gajns 
in his achievement of a 3-star rating in 
Nature and a 2-star rating in Color, but- 
he always found time to serve PSA and 
his club. Leila, his wife, worked with 
him in both the club and in PSA. We 
hope she will gain consolation through 
continuing in servjoe to* their mutual 
friends in this most rewarding work. 

Tucson Hails New Season 

Tucson CC and Tucson Kstates CC in 
Arizona began their seasons with an espe/ 
eially prepared color print show by Albjfif 
and Eileen Widder of New Ypjj&r-' City. 
Thirty-three prints werf* vuown, a collec¬ 
tion of the Widders* accepted prints from' 
salons throughout the world. * 

Both are members of the Professional 
Photographers of AnwcffTirys^ew York Col¬ 
or Slide Cluh and Jamaicas.CC; Eileen 
is an FPSA and a 5-star exhibitor; Albert 
is an APS A and is a 4-star exhibitor, both 
in color prints. 

According to the May, 1863 “Who’s 
Who” in color prints, Al is rapidly clos- 
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ing the gap with 77 exhibitions entered 
and 109 acceptances; while Eileen has 
entered 28 exhibitions and has 59 accept¬ 
ances. It was a privilege for this reporter 
to see the Widders show and we in 
Tucson look forward to seeing more.— 
Sue Angekm, reporting. • 

v • . PSA To tft* Fore! 

'Hie members of the fcolorful Colorado 
CC (Four C\s) found that one meeting a 
montli with monthly competition, instruc¬ 
tive program by the guest speaker, and 
necessary business discussions just didn't 
leave time to take advantage of the many 
splendid programs offered through its 
membership in PSA. Discontinuing mem¬ 
bership in PSA was considered, but the 
PSA representative was reluctant to ac¬ 
cept that decision and offered a counter 
idea—naiftely that the, club sponsor six 
additional meetings a year at which only 
'/PSA program material would he used, 
^and to invite other clubs in the metropol¬ 
is i Denver Area to participate in these 
and become better acquainted. 
Theldfi^gfl^icrepted by the member¬ 
ship for ayeafT trial. In October the 
‘•Utah—Land of £ulor” made available to 
PSA member*dubs by.the Photochrome 
Club, of Salt Lake will be shown; in 
February, the Ciass judging of Na- 
-Jtwnal^T^liilr Slide Competition will be 
hosted by the Four C’s. Then, the need 
for programs for use by the PSA Nature 
Division was made known to the members 
and, before you could say “PSA Needs 
You”, a committee of well-qualified mem¬ 


bers had volunteered to begin organizing i g fh< 
a program of which both the club anj by artific 
the Nature Division woulc[ be proud. If 
your club isn't getting full value from its 
PSA membership, does this sound,like an 
idea you could use? 

» * t 

Count Your Blessings 

While you’re carving up that turkey 
for the big annual feed, take a few min¬ 
utes to count your blessings. We hope 
you will include a very important one— 
the friends you have gained and the pho- 
tograpluc knowledge you have acquired 
through your PSA membership. Happy 
thnkingl 


NATIONAL 

LECTURE 

PROGRAM 


Editor: F. Rudyord Summerville 
510 East 84th St., New York 28, N.Y. 

As briefly announced last month, Cecil 
B. Atwater, FPSA again will tour under 
NLP auspices this winter, offering a choice 
of three beautifully illustrated lectures 
and his famous four-lesson course in pho¬ 
tographic principles which he has aug¬ 
mented this year with a fifth lesson cov- 
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g {he general subject of photographing 
by artificial light. 

Atwater is one of NLP's most popular 
speakers. Known internationally as a lec¬ 
turer, writer, exhibitor, judge and teacher, 
he has travelled extensively and has fected 
as conductor for Thru-the-Lens tours. He 
has been ari ardent color worker for a 
quarter of a century. 

As on previous tours. Re will offer his 
popular course, Getting Results with Colpr 
Transparencies, plus, this year, an ration¬ 
al fifth lesson, Indoor and Night photog¬ 
raphy. Clubs interested in booking single 
programs are offered the choice of his 
two famous travel lectures, Japan Today 
and Mexico Today, and an’ instructional 
lecture. How To make Those Top Slides 
in which he outlines th$ successful At¬ 
water method. The fifth lesson, being 
offered • this year for the first time, in¬ 
cludes the use of available lighting, as in 
theatres, photofiood and flash techniques 
and, to some extent, portraiture*. This les¬ 
son may be booked as a separate lecture 
by those dubs which previouslyof¬ 
fered his four-lesson course or as afinal 
full course. 

Cecil plans to start aMW*‘jSR. 1. His 
rout© will be generally southerly as he 
plans to complete his tour in Florida . 
about Feb. 1. However, clubs east of the 
Mississippi who wish to book him should 
write for a possible date. Contrary to our 
previous announcement, he will be han¬ 
dling his own arrangements so all inqui¬ 
ries should be addressed to him—Cecil B. 
Atwater, FPSA, Duxbury, Mass. ■ 
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RECORDED 

LECTURES 


. Editor: Robert B. Porter 
2107 SIxjb St., Palmetto, Fla. 

Did Vox) ever get tired of taking and 
showirfc color slides of scenes, portraits, 
flowers) and all the ordinary run of the 
mill pictures that are seen at every Cam¬ 
era Club meeting or at your friend's home 
where you sit through them and say nice 
things about them but inwardly wish that 
you hadn't come? There is a* way to get 
out of that rut. The Recorded Lecture 
“The Creative Eye” will show you how to 
create different pictures. It is done in 
many ways—by using different lenses, fil¬ 
ters, films,* sandwiching, and many dther 
techniques. The final results may be al¬ 
most anting your imagination can think 
up. /Fhfere is only one drawback; you 

S tf$t share the lecture with the rest of 
e club^g^what you can do to have 
it put on your club program. 

After the color slide members have 
held the floor and shown their beautiful 
transparencies, it’s hard sometimes for us 
black-and-white workers to get the ahs 
and ohs that they got. There is a way, 
however, that we can steal their applause. 
Make those great big glossy prints that 
look as though the subject is going to 
jump right off the mount. It sounds diffi¬ 
cult but it’s not ns hard as it seems. I got 


Vi sneak preview of the lecture “Big Blue 
and Glossy,” It's quite a program. Not 
only does it shew you some excellent pic¬ 
tures but it takes you by the hand and 
leads you step by step through all of 
the processes from start to finish. It even 
gives the formulas and materials required 
to make the picture. If, while you are 
being led through the whole process, you 
stumble because you didn't lift your feet, 
you are too clumsy to make prints any¬ 
way. Those people, however, are hard to 
find. 

One of the quickest ways to start a 
hassle among photographers is to begin 
a discussion on modern art versus mod¬ 
em photography. This could go on for 
hours. Each side gives out with argu¬ 
ments and theories that are fantastic. Hav¬ 
ing been involved in one of these free- 
for-alls, I decided not to get caught again 
without having real dry ammunition. The 
lecture, “Modern Art and Modern Photog¬ 
raphy” provides just the ammunition to 
have around. It shows by slides how we 
arc actually influenced by art throughout 
the ages. It also carries you through old 
masters and advertising and magazine 
covers along with photography of today. 
It is instructive and highly amusing. 
Among all of the entertainment and 
amusement there is a great deal that all 
of us photographers can learn to improve? 
our picture taking. 

Did you ever get into a situation 
where you would like to go out and take 
some pictures but the time was short, you 
only had three or four frames left on the 
roll, and there wasn’t much to shoot close 


PSA^jO^ii 

to home? Why not get your filters, prop 
up something simple with plain colors, 
and shoot it with different color filters 
over the lens. You'll get some odd effects, 
of that I am sure. On the other hand, if 
you've seen the lecture, “Filters, Facts 
and Fun,” *you will bauble to determine 
ahead of time whatr'effects will be ob- ^ 
tained. The title sounds like a rather dry 1 
lecture but belief me, it is far from that. 
It explains how filters work and what can 
be done with them. You're wrong if you 
think it only applies to color workers, 
for it will surprise you what filters will 
do for black-and-white. You should see* 
how they will bring out those nice fluffy 
white clouds. Its all in knowing how to 
use the filters and you will learn fast if 
you see this lecture. ■ 


SOUTH OF THE BORDER 


Editor: J. L Zakeny, APSA 
Volcan 129, Lomai, M#$lco, P4 

Guatemala ’ 

Club Fotografico do Gualefaala, PSA—In 
order to stimulate eloscr ties between* 
Latin American CtfneTa Clubs, this club 
has institutr:! - an Award whlui Jt 
donate to the Latin-American photographer 
obtaining the most acceptances in each 
calendar year, beginning with Jan. 1, 1964, 
in International Salons organised by* cam¬ 
era clubs in Latin America in color 
slide sections approved by PSA and FIAP. 
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Jos£ Luis P6rez Riera, CFG member, will 
preside a Committee to promote and con¬ 
trol the Award to be known as the “Latin 
American Orchid'". (Para estimular mils 
estrechos laz<$ de amistad entre los Foto 
Clubes Latino Americanos, hf^creado un 
Premio EspeciaVVgue se otorgard al 
fot6grafo Latino Americano que mas 
aceptaciones obtenga en % un afio caIendario, 
a partir del lo de enero de 1964, cn 
Salones Internaeionales de Transparencies 
<re Color, organizados por los diferentes 
Frito Clubes de la America Latina, 
aprobados por la PSA y/o la FIAP. Jos6 
Luts Pdrez Riera, socio del CFG, presidira 
una Comisidn que promoverd y contralara 
lo relativo al premio, que se denomina 
“Orquidea Latino Americana". 

Mexico 

Club Fotografico dq Mexico, PSA—For 
the third time XEW-TV, Channel 2 in 
Mexico City, has featured “Photography 
Week", with the cooperation of CFM, on 
ic program “Education, Science and Cul- 
From Sept. 9 to 14, the program¬ 
ming ttoun^njlows: “Architecture and 
Handesafts of Oaxaca", and “Picturesque 
Oaxaca", by Ca/los Fernandez; “Repro- 
Vluctive, Interpretive and Creative Color'*, 
find | “file Life Cycle of a Butterfly", by 
J. L\Zakan y; “Art arrtlyPhotography" by 
4 Jr. Bias t^ibrcra; “PictorTJrt" Composition” 
and “Modern Photography” by Raul Diaz 
Gonzalez. Ignacio Vado, newspaperman, 
was Director and Coordinator. (Por 3* 
vez, XEW-Tclevision, Canal 2, de la 
Ciudad de Mexico, ha dedicado una semana 
a la Fotografia, con la coopcracidn del 


CFM, en el Pro^Fama “Educacton, Ciendw 
y Culture". De Sept. 9 al 14, ppdo., la 
programacidn fu6; “Arqustectura y Ar- 
testnia de Oaxaca" y “Oaxaca Pintoresca", 
por Carlos Fefti&ndez; Fotografia* Kepro- 
duefiva, Interpretative y Creativa" y “El 
Cido de la Vida de una Mariposa" por 
J. L. Zakany; “Composicidn Pictorialista en 
la Fotografia" “Fotografia Modema" por 
Raid Diaz Gonzdlez. Ignacio Vado, peri- 
(Sdista, fu6 el Coordinador y Conductor.) 

This Editor and wife, last Sept. 12 flew 
to Port Arthur, Texas, to fudge the Cavoil- 
cade International Exhibition (Color Slides) 
and to present “Reproductive, Interpretive 
and Creative Color" at the judges* dinner. 
(Este Editor y Sra., el 12 sept. ppdo. 
volaron a Puerto Arturo, Texas, para 
juzgar la Secddn de Transparencies del 
Sal6n Intemacional del Cavoilcade, y 
presenter “Color Reproductivo, Interpreta- 
tivo y Creativo", en la cena de los Jueces.) 

Obituaries 

Harry E. Bassford of Salt Lake City 
joined the Society in 1956 and was a mem¬ 
ber of Color and Nature divisions and a 
prominent exhibitor in both. He was a 
past president of Salt Lake Photochrome 
Club and PSA Area Representative for 
Utah. He is survived by his wife, Leila 
Grace, who also is a well known exhibitor 
in Color .—Ray Kirkland, AR. 

Samuel P. Grierson, APSA of DeBary, 
Fla., photographic writer and former edi¬ 


tor of 1 US. Camera taag$dta4, was editor 
of the Society's Camera Chib* BuBetUt. 
Bom in Brooklyn, he joined PSA in 1950 
and he and his wife Ethel retired to De* 
Bary in 1957, where he was active in 
church and community work and a mem¬ 
ber of the Chamber of Commerce.—Ernie 
Humphrey , APSA . 

Nathan Gans of Clifton, N.J., 'joined 
PSA in 1961 and was affiliated wijjh the 
Color Division. 

Percy W. Harris, FPSA of London was 
PSA's Honorary Representative for Great 
Britain. He was an Honorary Fellow of 
the Royal Photographic Society and Served 
as its president during 1948-50. President 
Nestor Barrett, FPSX has*appointed Cecil 
J. Blay, FPSA of Reading, England, to 
succeed him as Honorary Representative 
for Great Britain. 

Mrs. Deborah Kimball of Brookline, 
Mass, joined PSA in 1961 ahd was a 
member of Color Division. 

V. G. Leach, APSA of Ijouie^ead. Fl\, 
joined the Society in 1943 ami was a 
member of Color and Pictorial Divisions 
He was active in Chicago area camera 
club activities before retiring to Florida. 

Charles W. Manzer, APSA of New York 
joined PSA in 1944 and was active in the 
Pictorial Division. He is survived by Miss 
Helen C. Manzer, FPSA, well known for 
schools of photography.she has conducted 
on both the east and west coasts. 
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How do you get to use these wonderful Nikon lenses 
without a Nikon? 



With the Nikkorex F! 


The Nikkorex F is the only Sther 35 that uses interchange¬ 
able Nikkor leifces. It is a fully automatic 35mm single¬ 
lens reflex offering the following features: 

□ under $200 with 50mm Auto-Nikkor f2 lens □ instant- 
return‘mirror □ instant-reopen diaphragm □ depth-of- 
field preview □ metal focal-plane shutter □ 1 second to 
1/1000th □ self-timer □ flash synch at all speeds □ elec¬ 
tronic gpsh at 1/125th □ accept* 21 of thi 23 inter¬ 


changeable Nikkor lenses available for Nikon F □ also 
all Nikon copy and microphotography equipment □ has 
accessory diaphragm-shutter-coupled exposure meter. » 
Even if you’re not ready for a Nikon F, you can still 
enjoy the advantages of the finest lenses ever produced 
for 35mm photography. You can use the same inter* 
changeable Nikkor optics with the Nikkorex F. 

Complete details at your camera dealer, write PS-11. 


NIKON INCORPORATED, 111 Fifth Ave., New York 3, New York/Subsidiary of Ehrcnreich Photo-Optical Industrie^ Incorporated 




Setting the Judges Free 


A report on the Yolo International’s two years of experience with a salon 
ejection procedure that permits each judge to chose his own show, without 
influence by his colleagues or the averaging effects of numerical scoring 


By WARREN A. WESTGATE 

'Chairman, 1963 Yolo International 


T HE REFORMS initiated by the Yolo International, 
and demonstrated by many of the photographs exhib¬ 
ited in it, are evidence that the revolution started half a 
century ago which profoundly affected the painter, the 
sculptor, and a few photographers is having its effect on 
Me creative efforts of exhibitors in PSA-recognized salons. 
%MditionaIism is being questioned and challenged. Many 
9 f toffiT^P^btftographers are seeking new directions. It 
is ouF of this ferment and insurgent mood among us that 
the changes were made in the conduct of the Yolo Ex- 
TShition. We hoped to encourage the salon photographer 
to Lome forth and tflaim liberation from some overworked 
nvenffims. Our aim Avttirto provide an open forum for 
the free exchange of creative ideas so that our photog¬ 
raphy could find its respected position within the modem 
mainstream of art. 

The Melbourne Salon of 1961 had made an excellent 
foundation on which to build. (See “Judging Prints—Mel - 
bourne Style” in the October , 1961 PSA Journal—Ed.) 
The first essential was to allow each judge to select his 
own show—honors and cash awards included. This necessi¬ 
tated the elimination of the panel system of voting by 
numbers. We did not want the vision of one judge to 
be watered down or vetoed by the vote of another. Any 


compromise by the method of averages would represent 
no ones true insight. 

A second essential was to bring into our show pictures 
representing as many divergent viewports as possible. 
Special efforts were made .to ’interest teachers and stu¬ 
dents of photography, professionals, and all others with 
creative aims both inside and outside camera clubs. To 
accomplish this we fdund it most important to eliminate 
any reference to the size of the print or to the mounting, 
except, of course, that the domestic print^must be 
mounted. 

Thirdly, our judges must represent different back¬ 
grounds in photography. We insisted, foi ■ nfttanc^. ■ that 
only one of the three be selected from what mignt be 
termed our PSA family circle. In 1962 the judges were:. 
Frank Kent, director of the Crocker Art Gallery in Sacra¬ 
mento; Jack Welpott, a teacher of photography in the 
art department of San Francisco State College; and Bor¬ 
n's Dobro, FPSA, of the nationally known Brooks Institute 
of Photography and a long-time successful salon exhibitor. 

For the 1963 exhibition the judges were: George Bur- 
chard, a graduate of the former California School of Fine 
Arts and a free lance photographer; Morley Baer, chair¬ 
man of photography at the San Francisco Art Institute; 
and DeWitt Bishop, FPSA, identified by his many years 
of service in the various activities of PSA, which has 
honored him for his many contributions to photography 
including his exhibition record. 


Dark Earth by Alfred A. Monner of Portland, Ore. was 
selec ted by all three judges for the 1963 exhibition and 
won a cash award. Judge Morley Baer comments: 

“In Dark Earth 1 sense a duality: the impression of original 
subject and the emotional response of a keen observer . The 
image has been transmitted by direct and unencumbered seeing 


merged with basic technical control. 1 can admire and respect 
Alfred Monners sensitivity to land as both material ami place. 
He has directed our attention and committed our emotions to 
essential form without subscribing to the palatable cliches 
which often clutter the photography of landscapes. I find this a 
magnificently quiet dhd forceful statement of the land.” 


t 


Every exhibition has a space problenT and must neces¬ 
sarily be limited in the number of prints 1 * which can be 
hung. This number, however, was -made very flexible. 
Each judge was told that we wished to hang between 
100 and 200 pictures. It was our estimate that if each 
judge selected up to 80 prints, we should have enough 
for a show and hot an excessive number. In the two exhi¬ 
bitions* the judges picked an average of 77 prints each. 
Actual'numbers f per judge ranged, however, from 43 to 
118. Tflie' judges selected 174 out of a total of 087 prints 
(25% An 1962 and 218 out of 929 (23%) in 1963. 

As. convenience to each judge, who acted entirely 
independently of the others, a large auditorium was used. 
The' four prints from each entrant were placed on a 
chair, three prints face down, the fourth up. In this man¬ 
ner only one print per photographer could be judged at 
any one time. As is customary in most salons, the first 
group to be viewed were foreign black-and-whites, next 
the foreign color, then the domestic color section and 
finally the domestic black-and-white prints. A judge 
would often pass up a print on a given round and later 
come back to it to either accept it or to definitely reject 
it; thusjpfsty or momentary decisions were avoided. 

r ttfre was surprisingly little overlapping among the se¬ 
lections o f the judges. In 1962 only seven prints, or about 
one nut dT^aST 100, received unanimous approval. Twen¬ 
ty-five received approval of two judges, and 142 received 
•acceptance of one of the judges only. In 1963, only three 
had unanimous acceptance, 28 received an approval of a 
second judge, while 187 appealed to a single judge. Only 
one acceptance, of course, was required for a print to 
be hung. 

What are the conclusions to be drawn from the Yolo 
show as to the directions which contemporary photogra¬ 
phy as an art expression is taking? First, the fact that 
515 prints out of 687 were rejected by all three judges 
in 1962 and 711 out of 929 in 1963 strongly indicates that 
it is easier to tell what good photography is not than what 
good photography is. Second, photography appears to be 
a very fluid and a developing art. Photographers every¬ 
where are* .exploring the potentials inherent in the medium, 
all the way from the traditional pictorial view with its 
emphasis on the picturesque and romantic subject matter 
and decorative compositional design to the abstract and 
the symbolic. Just what view or style is favored remains, 
of course, a personal matter depending upon ones own 
background mid outlook. Among our judges there were 
areas of complete agreement and also of wide disagree¬ 
ment. e 

The judges were quite unanimous in their disapproval 
of the obvious cliche, the weak and the trite. Decorative 
designs fared poorly—especially thore which were mere 
copies of man-made or natural patterns which evoked no 
feeling in the viewer. It is of course true that a great 
many of the accepted photographs did possess a frame- # 
work of decorative design—repetition of lines and shapes, 
sensuous color harmonies and texture interest-but our 
judges seemed to look for some support for the deco¬ 
ration by reference to something of human significance and 
meaning. 

Experimental ^pictures making use of manipulative tech¬ 
niques deliberately to distort the image were quite con¬ 
troversial. In this category L f eopoId Fisher’s “Netzarbeit” 
received top recognition, however, apparently because of 
its merits in producing some distinctive vision of its own 
beyond the method employed. 

One of the principal areas of disagreement among our 
judges seemed to be on the historical question of whether 
a photographer was making the best, use of his medium 
by employing synthetic? methods and ( artificial prearrange¬ 
ments to • "make”. 4 picture, or instead developing die 



Beer Can by Dick Fleming of Sacranj^nto, Calif, is froirj dis- 
1962 exhibit, was chosen by-judges Frank Kciii" un(i 
Jack Welpott who made it an Honor Award. The 
selection was much discussed by photographers who 
saw the show. Here are the judges* comments: 


“Dick Fleming's photograph of a beer can is a first rate con¬ 
temporary still-life. It finds its place in the mainstream of current 
ideas in *Pop Art / Every culture has its discarded objects , some 
of which seem to sum things up. Perhaps the beer can is our 
major artifact. When full it contains what may be fairly de¬ 
scribed as our national drink; empty it becomes an almost 
indestructible bit of refuse which we are hard put to remove 
from our surroundings. . . . Dick Fleming had the good sense to 
elevate this commonplace object to a state of grace and thereby 
produce an image rich in satire. . ’'—Jack Welpott 

“An innovation on the trite. I am startled by the. daring 
concept of triviality in stark simplicity. The areas of imagination 
so violently stimulated in the mind make me aware of many 
decadent directions ottr times have found—cans along the high¬ 
way , the youngster using the crushed cans for shoe blocks, the 
crushed old man in the doorway. . . /’-Frank Kent 


“found” subject and exploring it to capture the intrinsic'^v 
aesthetic values which are unique to the camera alone. ^ 
This latter, “purist” view might be considered a present- 
day reaction against the traditional pictorial. Its premise is 
that a photograph, to represent its best potential as an 
art expression, must first of all be a “faithful witness . . . 
a moment of truth,” to quote from one of the judges. “Why 
waste your time doing what can be better done in another 
medium,” this judge argues. This does not mean that 
the photograph must necessarily represent the mere reg¬ 
istration of a fact (reportage), or that its reality (truth) 
could always be recognized by the (^sophisticated eye. 
Instead, the present-day purist seems to be developing 
some of the earlier traditions of photography, particularly 
those concepts discovered ’by Alfred Steiglitz and' since 
exploited by only a few photographers. They are symbdttc 
and significant expressions of a philosophy of li^e, ideas 
and feelings—sometimes quite personal, with &<i Inner 
meanings and at other times they may be commentaries 
on life and change. \ 1 



About the Author 

Warren A. Westcate of Davis, Calif. Joined PSA in 
1956 and is a member of Color and Pictorial Divisionf. 
He belongs to the Davis Xlamera Club and is a former 
editor of Sierra Camera Glub *a Camerograr A and of the 
Delta Councils Dashes from Delta. In recent years he 
(has studied art apd painting at the University of Cali¬ 
fornia, and has taken short courses in photography 
under Ansel Adams, FPSA and Minor White. He served 
as Print Chairman of the 1962 Yolo International, and 
as General Chairman of the 1963 exhibition. The ac¬ 
companying illustrations were selected to show some of 
the different types of pictures which were accepted, And 
are not necessarily a cross-section of the salon.— Ed. 


The* symbolic photograph manifested itself in two dis¬ 
tinct forms—the subjective and objective. The subjective 
often exhibited a degree of abstraction but always em¬ 
bedded in reality. The objective photographs, on the oth- 
ritf hand, were intensely realistic. 

^In the^ubjective group the emphasis was placed not on 
the « 4 ^me ct Tfiatter or the original object itself, but on 
the cxprSSkvp^ form contained within the print and what 
the particular organization of shape, tone, color, crop- 
JZy placement, dark and light patterns and all of the 
dements ^conveyed to the viewer. What is 
voked in* the mind are feelings rather than things known. 
Such pictures seemed to be expressions of the deeper 
** levels of the personality, the beauty of thought and truth. 
Thtfse we might call equivalents (after Steiglitz). A dis¬ 
tinction was made by the judges between the symbolic 
nature of the expressive ^form in the equivalent photo¬ 
graph and the more shallow, decorative form often seen 
in some pattern shots. The particular organization em¬ 
ployed in the equivalent was often far removed from 
• conventional “composition” in that it was always depend¬ 
ent on the feeling or the mood to be communicated. 
Even the techniques of exposure and development were 
also dependent on the interpretation. 

Some of the subjective photographs might be described 
as surrealistic. In these the object is familiar to us, but 
we find it in a strange place giving us a feeling of wonder¬ 
ment. Just what is being symbolized is obscure and prob¬ 
ably subconscious. 

. In the objective group of symbolic photographs, the 
emphasis is placed on the represented object itself, not as 
an object of beauty nor for its sentimental or romantic 
^meaning the object evokes in the spectator. These we 
might call the significant documentary. In this group for¬ 
mal and decorative design elements were secondary or 
absent altogether, usually absent. Often the role of the 
object is intensified by the use of 4x5 or 8 x 10 contact 
prints. In the significant documentary, the photographic 
quality was usually at its very best and appeared to be 
a necessity. 

Some of the significant documentaries, particularly the 
“Beer Cart,” were, as commented by our judge. Jack 
Welpott, quite reminiscent of the new realism, or “Pop 
Art,” which interests some present-day painters. This ob¬ 
server does not believe that such coincidences of vision 



it by Leopold Fisher of Austria was selected for 
ible Mention in 1962 by Boris Dobro, FPSA: 

nique showing extraordinary virtuosity . This man has 
a style unique and all his own . ComposUionally and 
supetbr” 



Mid-Air by Wellington Lee, FPSA of New York was 1 
the selection of DeWitt Bishop, FPSA fof Casft^waaJ 
for Best of Show in the 1963 exhibit. His comments: 


" Mid-Air is symbolic of the city growth of high rise buildings 
that identify contemporary times. The positions of the human 
forms are sincere. Top photographic quality is demonstrated by 
the tonal range. The arrangement of shapes is in fine balance 
and placement. The full picture to the edges of the mount shows 
the scene seemingly without boundary as was the sky that sur¬ 
rounds the action. It has human qualities, good design, artistic 
arrangement—all hound into an excellent photograph” 





Old Shirt by Warren Westgatc was a 19Q2 ^jjoaatable 
Mention print accepted by all three judges. Judge 
Welpott comments: ,, * 

“Old Shirt is a somber comment on the human condi!tfh\ 
This forlorn and tattered shirt strung ujj on a fence is ajdis-f 
quieting thing. The photograph jjjtnkmes abstract - t 

universal symbols. The result is a kind of thoughtful commen¬ 
tary rarely seen in current work. Mans effort to confine .living 
things, define land areas , or protect himself , has caused him to 
erect fences and barricades through all time. The •fence is an 
elementary symbol and when combined with an old shirt the 
implications multiply. West gate transcends his subject matter 
to produce a thing which seems full of life and death stmggle. 


r Untitled print (left) by Hugh Mullin, Jr., of Woodland, 

1 Calif^wns Judge Gerald F. Borchard's choice for Honor- 
X)le mention and cash award for 1963 Best of Show. He 
*--► comments as follows: 

“Abstraction in photography seems mostly a long history of 
interference from other mediums , or at best, a recording or 
manipulation of basically abstract subject matter. Since the 
essence of our medium is a dependence on reality, wc mistrust 
another course. In the print by Hugh Mullin, I was happy to 
find other routes to this aim of abstraction. It satisfies both the 
esthetic sense ami the integrity of our medium. I especially like 
the way both negative and positive areas function together 
here, producing a unity which is highly subjective , personal and 
refreshing” 


are in any way imitative. On the contrary, it would seem 
to confirm that the content of a work of art of any kind, 
and therefore to a degree its form, is dictated at times, 
to the sensitive artist, by the culture and period in which 
he works. 

All artists, whether photographers, painters, poets or 
whatever, are essentially symbol makers, and it is through 
the artist's symbols that the deepest and the most signifi¬ 


cant characteristics of an age are expressed. This impor-, 
tant function of all visual art as a history of man’s ideas, 
thoughts, and feelings can only be made possible by the 
complete freedom of both the artist and his judge alike. 
We feel that the Yolo International is making a contribu¬ 
tion to the progress and development of this ideu-a free 
forum for all influences and trends and a landmark for 
new ones. ■ 


New Procedure for Judging Color Slidoi in tho 1964 Minneapolit-St. Paul International Exhibition 


What li a Medal worth? An Honorable Mention? An Accoptanca? 
Those of us who have bean guiding and directing this axhibition during 
tha past tan yaars or so believe that thast symbols of racognition ara 
maaningful only in ralation to tha compatanca of tha (udgas and tha 
validity of tha fudging procedure. 

During that ten-year period ws have taken the position that pictorial 
photography os an art-form should be fudged according to aesthetic 
standards basic to all art. To that end, wo hava triad to saloct fudgingt 
panels that have included photographers with some background in art 
and parsons from tho fine-arts field who understand photography as a 
medium. 

This year, we ore trying out a new judging arrangement that may 
point the way for exhibitions of color slides to moke a more substantial 
contribution to the development of photographic art. First, we have 
selected fudges who have the background to fudge works of art compa¬ 
ctly, Including a sensitive understanding of tne photographic mediumi 

Carl J. Weinhardt, Jr., Director of the Minneapolis Institute of Arts, 
has been activa in promoting acceptance of photographs by museums 
for exhibition and purchase. He has been on several of the national 
selection panels of Photography Jn the Pine Arts (PFA), with which 
PSA has been cooperating. 

Professor Louis Spfer, Art and Music Chairman at the University, 
is o' painter, has fudged photographic exhibitions in this area, ond 
has demonstrated a real understanding and appreciation of the 
artistic potential of photography. 

Rob Kelly Is Director of the four-year Graphic Arts course at the 
Minneapolis School of Art. including comprehensive courses In photog¬ 
raphy, and has judged photographic competitions In the Minneapolis- 
St. Paul area. 

Our observations of the fudging of photographic axhibitlons by these 


man confirms tha compatanca indicatad by thair backgrounds and quali¬ 
fications. « 

Secondly, wa believe that inventiveness and creativity, basic to all art, 
may not receive proper recognition in a judging procedure that accepts 
only entries getting o majority vote of a three or five-man panel. This is 
especially true of panels where an attempt is made to ,; balance" the 
judging of a photographic contest by including on a pictorial color slide 
panel, for example, a pictorial photographer, a nature photographer, and 
perhaps a photo-journalist, a commercial photographer or an art director. 
And even with normal diversity of backgrounds, using the ma|ority vote 
system for acceptanco is likely to reiult in a mediocre exhibition con¬ 
sisting largely of compromise selections—the familiar, the trite, the nan- 
controversial. 

This year's Minneapolis-St. Paul Exhibition (Pictorial Slide Division) 
will provide a fudging system by which each of the three fudges will 
select roughly one-third of the total number of slides to piake up the 
exhibition, and approximately one-third of tho Honorable Mentions and 
Medals, Naturally, there will be over-lapping of evaluation and opinion, 
but all tho pictures that each judge personally feels should be in the 
exhibition will be accepted. 

In this way, we hope to provide opportunity for new, different, 
creative work to be accepted and shown, in addition to the better 
examples of mare dosslc styles in photographic art. 

It should be a very Interesting show and wo invite all of you who 
have entered this exhibition in the past, as well at now exhibit's, to 
enter your best slides. * ^ V 

—Judging Arrqngom»nt$ Committee 
(John Sharman, FPSA, Chairman ; Made/on Bakka; Esther "CtainojK* 
Darwin Fallrathi C. Rofph Fault Efsle Wesfmorfc, APSA; ond\John ' 
Wifk*, APSA.) ‘ ( ^ 


Slide makers who classify their work as "contemporary" or ‘Yion-traditional" will be interested in this announcement. 




Service Photography at Home 

You can use 'your camera and skills to help interpret the problems 
of today's living to people of the community in which you live. 


By DANIEL J. RAN SO HOFF 

Illustrations by th« author 


N O CITY is without urban problems, poverty, or people 
desperately in need of help. It follows that no cam¬ 
era club member need be without an opportunity to use 
his talents and techniques in the service of his fellow man. 
Soqar'tfgBHfcic.v all over the country are eager to find 
y* photoflhtfjtea s who will help interpret these problems to 
\th eij>c() r n imuirfies. 

fYhe victims of urban problems are people. Helpless cl- 
Vh®v people, confused and misguided parents, hurt and 
*wlTmgry children—people too often far removed from the 
sight and the thoughts of the community's more fortunate 
-Wizens—citizens who do not fully realize what help and 
rehabilitation can do. But your camera can look into the 
hearts of distressed people, probe the litter of slum alleys, 
visit an agency for the Wind or disabled, and forcefully 
present the case for human betterment to the eyes and 
the minds of those with the? will and the means to offer help. 
Many individual PSA members and some clubs and coun- 
. oils long have recognized this opportunity and are con- 
tiibuting their time and talents through United Fund or¬ 
ganizations and individual social agencies. My personal 
experience as a professionally trained social worker who 
happens to have and love cameras has demonstrated re¬ 
peatedly that people will respond generously when the 
needs of less fortunate humans are realistically and taste¬ 
fully presented to them. 

For example, if it were possible to take every citizen 
t on a tour of his city’s social service agencies, all worries 
about exciting the community’s interest would be solved. 
Photography is the best substitute. Stills which social agen¬ 
cies can use in newspaper publicity, for example, are ex¬ 
tremely valuable—if the photos pack newsworthy punch 
and are reproduced properly . 1 

Film strips and motion pictures can be useful aids to 
agencies, when the situation is a timely one such as a 
television program or a fund drive. Slides are usually eco¬ 
nomical and are always useful. They can be used in 
large meeting rooms, for small committees and if they 
contain sufficient quality they can be used effectively on 
television. • I have found that the easily-tailored and 
promptly-edited slide presentation best meets the need 
for telling the story of people with problems—when the 


l Even though color slides arc emphasized in this article, 
vust number of uses of black-and-white photo- 
irajfcs should not be underestimated. Photographs are 
nly useful in daily newspapers but also pictorial and 
magazine sections. Many agencies use photographs very 
fivcly in annual reports and pamphlets. For neigh- 
newspapers photographs can be turned into 
60 mats, Photographs can *be very effectively used 
r exhibits oron television as well as posters. 


presentation is thoughtfully planned* well produced and 
effectively projected. Camera dubs can <5ften help when 
agency budgets are too taut to accommodate any of these 
essentials for effective interpretation. 

If a social agency -has an effective slide program, its 
people are more apt to be invited to civic clubs, women’s 
groups and other meetings of community leaders. Even 
the most serious minded citizen wants to be entertained 
while he is being informed and will always respond" to 
an illustrated lecture more readily than to si straight spefrk- 
ing program. 

Slides have many advantages other than their entfif^ 
tainment value. Unlike language, which must be trans¬ 
lated into a mental image before it becomes meaningful, 
a photograph is a precise report that speaks directly with¬ 
out translation. A photograph records and it records accu¬ 
rately. It illustrates specific conditions that cannot be de¬ 
scribed in any other way. 


Slides vs. Film Strips 

For a social agency, slides have several advantages over 
motion pictures or even film strips. First they are less 
expensive—of prime importance to most agencies. Sec¬ 
ondly, they can show the local problems of personal interest 
to most groups. They can show a more detailed, technical 
aspect of any problem. By varying the number of slides 
a presentation can be fitted to the time requirements of 
any group, i.e. 20-minutes, 40-minutes or 1-hour. 

With slides it is easier to maintain a special interest of 



It will taka a lot of determination for this liftl| girl to 
face the future, l?ut*this picture shows she has if and per¬ 
forms the important task of making the viewer want to help. 


2K 
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TJHR 1 ' 1 ^ °** problem In the whole world at the moment 
caught by this photographer: the right way to string a bow. 


the particular program at which the pictures are being 
shown through careful selection of slides. A gathering of 
engineers will be interested in a different type of pro¬ 
gram than medical men or social workers. Still other pic¬ 
tures are more appropriate for P.T.A/s or women's groups. 

Another big advantage of slides over film strips or mov¬ 
ies is that they can be more easily—and inexpensively- 
kept up to date than can film strips or movies. 

A highly varied presentation can be arranged in slides. 
It can include a map, statistics, graphs, news items, and 
excerpts from the law if relevant. With your photographic 
help all this can be balanced with emotional impact- 
poor housing as contrasted to good, welfare services bright¬ 
ening saddened faces, children suffering in slums and oth¬ 
ers romping in agency-sponsored playgrounds. 

Taking the Pictures 

The club photographer will find three volumes helpful 
in developing good photographic techniques and under¬ 
standing social interpretation: The Kodak Data Book on 
Slides , the Kodak Data Book on Kodachrome and Ekta- 
chrome Films (available at most photo shops) and Pictures 
TeU Your Story, available from the National Public Rela¬ 
tions Council for Health and Welfare Services, 257 Park 
Avenue South, New York 10, New York. 

As in any photographic venture, it is a feood idea to 
have nn outline planned before setting out to take pic¬ 
tures. Aimless wandering in slum areas or from agency 
to agency may turn up good shots, but an effective pro¬ 
gram* is more likely to result if the pictures follow a well 
thought out theme worked out in advance. 

Pictures will turn out best if they are taken on days 
when the color of the setting can be accurately repro¬ 
duced on film. The photographs must have the correct 
background shadow* light and texture to make an honest, 
genuine impression. To represent accurately certain situa¬ 
tions it is often best not to photograph them on a sunny 
day. Frankly, taking pictures of slums in the late after¬ 
noon sun makes them look like a quaint setting for "Porgy 
and Bess" but does not give a true impression of the seri¬ 
ousness of the problem. Faces are often best oh a cloudy 
day—or at least when there is a thin cloud cover. 
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il also is a goot^ idea to pick the time of year for 
particular pictures. A shot of a bad garbage situation will 
be most effective if taken in unrelieved summer heat. Poor 
drainage conditions will show up best when photographed 
during a rainy season. Winter when the residents are 
obviously* cold, is the best time for taking pictures of 
broken windows and floors and walls with cracks. 

People, of course, add human interest and proportion to 
a picture; it's the people that realty reach out to ‘ the 
audience. Faces need not always show. The subject should 
not appear posed. The most compelling pictures will 
show people occupying themselves in some activity in an 
easy, natural manner relevant to the scene. f 

Take lots of pictures and then pick the best. Remem¬ 
ber Life uses only 1 in 50 taken for its publication. You 
can plan on using 1 in 6 to make a good show. 

Explaining why the picture is being taken ^md how it 
will be used will gain the cooperatiorf of most pjersons 
you want to photograph. It is easier to gain access to a 
house and get women and children to pose if a woman 
agency staff member accompanies the photographer. I 
have taken literally thousands of pictures of different social 
conditions and with rare exception I have been able to 
gain the cooperation of most people when J ddfe-them to 
join my team and to help interpret what we pre . *rflng . 
to illustrate to the community. I am of the oft faction that 
“we are all in the same boat" and I find people in 
walks of life amenable to this thought. ^ > 

Model or "photo” releases should^be obtained 
case from people shown in photos destined for publicity 
use in any manner, with particular care in obtaining p?**- ^ 
ents' signatures when minor children are shown. Sample 
release forms are reproduced in Pictures Tell Your Story . 

In making your photos, local landmarks should be in 
the background once in a while, to help the audience 
recognize that the shot was taken in "our” home town. 
Catching a street marker in the foreground or a well- 
known building in the background are good techniques. 

Learning to break up the lines of. a housing project, 
newer buildings or institutions will help ensure that the 
structures do not look like salt boxes or prisons. 

Interior shots in agencies, institutions or slum dwellings 
are difficult to take. Happily, today's high speed color 
film permits much more latitude than we had until only 
a few years ago. Do not use flash if avoidable; this 
naturally changes the sense of what exists. A sensitive 
light meter will register even in deep shadows. In dark 


About the Author 

Daniel J. Ransouoff is Community Services Director, Famil)^ 
Service of the Cincinnati Area, and a leading advocate of 
photography to tell the story of social services. He is the 
author of the book, “Pictures Tell Your Story/' a volume avail¬ 
able from the National Public Relations Council for Health 
and Welfare Services, 257 Park Avenue South, New York 10, 
New York. The book details the use of photography in social 
service, including slide presentations, where and how to use 
photographs, technical data for social agency executives, and 
ideas on how to tell the story photographically at low cost. 

A most accomplished photographer who practices the prin¬ 
ciples he preaches, Ransohoff has had his work published and 
exhibited. He has ranged with his camera through the slums 
of our cities and in 41 other countries, including a recent trip 
behind the iron curtain, returning with a distinguished collec¬ 
tion of color photography emphasizing the people and cpjptoms 
of Soviet Russia. It was published in series this yeaj^ >4he 
color pictorial of the Cincinnati Enquirer. He is a RJJjgf 
lecturer (illustrated, of course) at regional and nation&o/i 
ferences of social service organizations, and is a mfem^ 
the board of the National Public Relations Council. 
graduate of the Columbia School of Social Work, a Jraouatr ' 
school of Columbia Univer$ity.-Eo. 




• Avillibk light technique reinforces the authenticity of pictures that reveal the plight of the elderly, unemployed and unqualified 
for Social Secdrity or state aid—the patient understanding needed to establish a bridge of communication with a little girl— 
or the mysteries of life that can be opened up to a deaf child by introducing her to the wonderment of hearing spurtda. 


settings it is naturally wise to take a variety of exposures 
and pick the best. 

. is be* that all photographs be made horizontal. This 
• is m3ftfr^easant for projection in an auditorium and it 
s conforms foTTie shape of most screens. Furthermore, all 
"^ evision screens are horizontal. 


hjT i • Equipment 

£ Here is a list of equipment I have used most success- 
-*TU!Ty for taking pictures and showing slides: 

Gamern: For slides, any good 35mm camera with in¬ 
terchangeable lenses. For black-and-white, a 2% x 2% 
reflex with fixed lens. 


Lenses : A standard 50mm with an opening of at least 
f3.5, and a wide angle lens—preferably 28mm or 35mm 
with an opening of at least f/6.3, (I use an 85mm lens 
, for faces.) 

Light: I prefer only available light so the situation is 
rcorded as accurately as possible. (I use a small fill light 
on rare occasions.) 

Film: I normally use Kodachrome II for daylight out¬ 
doors. For indoors, either high speed Ektachrome day¬ 
light or high speed Ektachrome artificial light. If any day¬ 
light comes in at all on interior shots, I use high speed 
Ektachrome daylight. If there is an incandescent bulb in 
# the picture it will look a little pink but the daylight com¬ 
ing in from the outside will compensate sufficiently. Al¬ 
ways use daylight film when there is fluorescent tube light. 

For black-and-white outdoors, I use Verichrome Pan— 
'Inside I use Royal-X Pan. I urge all camera men to get 
used to and know four films—two color and two black-and- 


white—and stick with them. 


Mounting : For many projectors it is necessary to mount 
slides. This is expensive, time consuming and a bother. 
For the projector that I recommend at this point, no mount¬ 
ing is necessary unless the slides are used in a large 
auditorium with an arc projector or for television when 
directed. Some television stations often are agreeable to 
using unmounted slides. Remember for television, it is 
always important to call a particular station to find out what 
they want. 

Projector. Until recently, I always urged a hand oper- 


8 actor that was fool-proof. In recent months I have 
(lent experience with the new Kodak Carousel 
It holds up to 80 slides; has remote slide-changer 
control and the slides do not have to be mounted, 
of projector is good for groups up to 900 people 
5-foot screen. (Use an f/2.8 lens for maximum 
r larger groups of 1,500 and 2,000, an arc pro¬ 


jector is necessary in which case die slides will have to 
be mounted in glass. 

Screen: A 4 x 6-foot beaded screen is recommended 
for groups up to 100. For larger groups tfie scrden^&puld 
be up to 8 or 10 feet wide, depending on the numbe^ 
For large auditoriums special arrangements must be made: 

Using Slides 

If your agency uses volunteers to present your slides, 
here are some pointers I have found helpful: 

In projecting slides it is absolutely necessary that ade¬ 
quate equipment be available and set up well ahead of 
time. The lecture room should be totally dark. The screen 
should be large enough and the operator should be both 
competent and familiar with the program so the slides 
and lecture are synchronized. 

When an automatic projector is used it is still wise, 
particularly in a larger group, that someone familiar with 
the operation of the machine stand by to change discs, 
using a 2 x 2-inch piece of cardboard to keep bare light 
off the screen when making the change. (For important 
presentations I always urge that two projectors be avail¬ 
able in the event that one might not function properly.) 
Further, in using the Carousel projector it Is mandatory 
that one and possibly two sections of the special control 
extension be available so that the speaker standing 25 to 
30 feet in front of *\he machine can operate it easily with 
the automatic hand switch, with freedom to walk around, 
point and talk with the audience. 

When introducing 4he slides say: "We are going to take 
you on a tour." This will always set the mood better than 
saying “I’m going to show you some pictures.” Calling a 
slide a pictifre gives the audience a chance to say "Fm 
being shown something or something is being put over on 
me.” When you say "this is it” you are telling the truth 
and being much more direct. 

Many slides projected without comment seldom say ex¬ 
actly what we want them to say. Furthermore, punch can 
be lost when a story says one thing and a picture says 
another. For the strongest presentation ?he pictures and 
talk should work closely together. All this must be consid¬ 
ered when the pictures are being takln so that the con¬ 
tinuity, texture, setting, detail and cardinal features are 
included in the final program. 

I conclude with a re-emphasis of what has been stated 
before: a photograph qr slide used to its best advantage 
is an excellent tool .for arousing a lasting and genuine in¬ 
terest in a social agency's program—interest thgt can bring 
forth help toward* human betterment. . ■ 
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Service Photography Abrpad 

How" a PSA couple employ the talents developed in clubs and salons 
to further the work of the American Friends Service Committee 


By ROBERT and EDITH "WORTH 

Illustrations by tho authors . 


F OR THE. PAST twelve years we -have volunteered our 
photographic services to the American Friends Service 
Committee (AFSC is one of the service branches of the 
Quakers). This has given us an opportunity to see things 
and visit places rarely observed by tourists. Our assign¬ 
ments ha\f .taken us to such diverse places as Hong Kong, 
whePe"* AFSC is working with Chinese refugees from the 
[TTRtinland; East Pakistan, where the work is in the slums 
of Dacca; displaced persons camps in Vienna; and several 
small mountain-top villages in Southern Italy, where efforts 
are being made to eradicate illiteracy. Two years ago we 
made a film. Strangers to Hope , showing the plight of the 
Algerian refugees in Morocco and what was being done 
to help them. 

The films and photographs are used by the Quakers for 
recruitment, publicity and fund raising purposes. Last year 
the IBM gallery in New York City mounted an exhibition 
of photographs For More Than Bread showing many phases 
of the work of the American Friends Service Committee. 
A large number of our photographs were included in that 
exhibition which is presently traveling throughout the coun¬ 
try with showings scheduled in a number of museums and 
galleries. 

For us this has been a most rewarding experience in 
many ways. Photographically, we have had opportunities 
that the average amateur rarely has; as individuals, we 



Wr*f awljl m wit of the fcuthort wet in Vbnna in 1951, where 
their critrierai focused on the plight of displaced parsons. 


have learned much and grown tret icndously as a result 
of our first-hand contact with larg number^ of people 
in many countries. ' 

Typical of our experiences was t ur* visit to Savoia di 
Lucania, a remote mountain villag toward the top of 
the lx)ot of Italy, where the AFSC \ tas then working with 


NLA “Unione per la 
eely translated means 

;y” 

jl and politicdj^psions 
mountafe^pp vjjlagcs 


an Italian organization known as U 
lotta contra rAlphabetismo," which f 
'‘Union for the struggle against illitera 

For various historic, economic, soci 
the people living in many of the tiny 
in Southern Italy and Sicily are v<J*y backward. Twfelvfi 
years ago a survey indicated that in ^any areas as maty 
as 70 percent of the people were illitt'vate. Through* 
years the Italian government has tried N) help in many 
ways, but with very little success. The Italian peasant re-/., 
mains very suspicious of anything the government tries to 
do. To the contadini or peasant the governneht is just 
the organization that puts his son in the army md sends 
the tax collector around. Most contadini have no\concept 
of democracy. 

About twelve years ago a group of educators iu ^ome 
led by Dr. Anna Lorenzetta, a young college professor, 
met and formed UNLA. She realized that the first step m 
helping the peasants toward a decent life must be to pro¬ 
vide them with a means of learning to read and write. 


About the Authors 

Robert and Edith Worth 
developed their photograph¬ 
ic skills during a decade of 
participation in PSA and 
camera club activities, in¬ 
cluding the exhibitions and 
portfolios. Since 1951 they 
have put these considerable 
talents to work in another 
field of endeavor-making 
stills and motion pictures 
for the American Friends 
Service Committee to record and document the accomplishments 
and needs of this service branch of the Quakers. Their first few 
trips abroad resulted in reasonably successful shovta for pre¬ 
sentation at clubs and pictures for exhibition in the salons, yet 
they date their real feeling of accomplishment from their initial 
assignment for AFSC—to Vienna in 1951. At that time Vienna 
still housed^100,000 displaced persons, and AFSC had estab¬ 
lished a center to provide material assistance, a forum fqr dis¬ 
cussions and a community meeting place. Young peopto'Itt'flthe 
displaced persons camps came to learn English and to 
social contacts./ The Worths used their cameras to tell thq story' 
of these people and the AFSC work in pictures. Theirt photog¬ 
raphy did its task so well, and they found the work soS> satjigfy>- 
,ing, that the Vienna assignment was but the first of maiw^ps 
to interesting places ip Europe and the East.— Ed. \ 
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WoinllrilRd children of Savoia di lucania became accustomed to the Worths and their cameras, making it possible to take 4 
candid shots like these. Their way was paved by their association with AFSC, which already had gained complete acceptance. 


what started as a sort of adult education program has 
^evdoped into the beginning of a real move toward de- 
-^riocracy and individual dignity. 

In Savoia di Lucania for example, some months after 
the classes were started, some of the people who met 
together began to discuss &eir local problems. One of the 
first things that developed was the idea of building a 
road from the village to meet the provincial highway about 
three kilometers away. Until this time Savoia could be 
• reached only by donkey trail. It started as a volunteer 
project with all hand labor; it was finished two years later 
with government assistance. But the people of Savoia di 


Lucania had learned that by group effort, which started 
with a discussion, much could be accomplished. 

Since then many things have been accomplished. They 
piped water into the center of the village from a spring. 
They now have a public water hydrant and public wash 
tubs in the village square. A public building has been 
built which houses the Centro di Cultura Popular in which 
the classes of UNLA are held. This same building houses 
the school for children (before this the children were sup¬ 
posed to go to a provincial school about seven kilometers 
away, but rarely did), and a clinic where twice a week a 
doctor comes and examines patients. 


Menfolk of Savoia participated eagerly In reading and writing classes, which developed into forums for the discussion of local 
problems. Group efforts took root from such discussions, resulting in road building, fresh water piping and a medical clinic. 










Studied composition combinei wirh documentary authenticity 
to strengthen this photo of Savofa tailor and his children. 


When we arrived in Savo$f dPLucania tWcenfer had 
already been in operation ffo* seven years. Everyone in 
the village knew the purpose* of our visit; to take photo¬ 
graphs to tell the world what was happening in this tiny 
village. We were greeted as visiting dignitaries. We had 
the complete cooperation of every individual in the •village. 
We were welcomed everywhere—in the center, in peoples 
homes, on the streets, in shops-anywhere we chose to 
roam. We let it be known that we t wanted our pictures 
to be natural and unposed; that people should just go 
about their business and make believe we were not there. 
The result was that in general our pictures show these 
people as they actually are, relaxed and unselfdbnscious. 

We use a pair of Model llif Leieals with a full comple¬ 
ment of lenses. Most of our pictures are taken with either 
the 50mm Summitar or the 90mm Elmar. Our outdoor 
pictures are taken with Panatomic-X which we rate at 
from 100 ASA to 200ASA depending on tlfe camera and 
light. In bright sunlight we usually shoot at 160 to 200 
ASA; in deep shadow at 100 to 125 ASA. Indoors we use 
Tri-X with electronic flash which is almost invariably em¬ 
ployed as bounce flash, using either a ceiling or a combi¬ 
nation of ceiling and wall. Both films are developed in 
Microdol diluted 1:3. We carry a Nikor developing tank 
with us and develop as we go. . 

Moslems are notoriously camera shy, but iw^&gerience 1 
in Morocco where we spent two weeks making tfife^film 
Strangers to Hope and a series of black-and-white stills was # 
much the same as in Savoia di Lucania. The Algerian ref-/ 
ugees knew why we were there and they were com¬ 
pletely cooperative. 

On the other hand, we did have some difficulty witn 
the Moroccan authorities. First, there was the usual 'un¬ 
avoidable red tape and delay in getting permission from 
the Ministry of Information to make our film. But even 
after we had our written letter of authorization, every 
time we started to film in a public place we would be 
stopped by the local police. Usually the letter quickly 
straightened things out. 

On other occasions we have found that police protection 
interfered with our picture taking. In Dacca, E. Pakistan, 
we wanted to get a series of street scenes and we wanted 
them natural and unposed. We asked for and received 
police protection because we were afraid crowds might 


Algerian refugees In Morocco are being aided by AFSC programs which provide schools and tools for sewing and carpenter work. 










i£*Kong, refugee! from the Chinese mainland keep children well cared for In spite of tremendous difficulties they face. 4 


garner when we appeared with our camera. Unfortunate- people died of smallpox and the authorities did not con- 
ly, our police were a little too efficient, pushing people sider the situation as epidemic! 

tfiit _of the way and very frequently getting in the way The work of AFSC in E. Pakistan is in the slums, and 
of the picture. After a little of this we asked them to more dreadful conditions can hardly be imagined. Much 

follow us but to stay at least ten paces behind unless we of the work of the Quakers is in backward areas, poverty 

called for help. This worked much better. We would walk stricken or having to do with refugees and displaced per- 

along carrying our Bolex v in back of us, swinging it up sons. Many of our friends have asked us if we do not 

into action quickly, before too many people were aware find ourselves depressed by these deplorable sights. And 

of what was happening. it is true that we have seen many unhappy things. 

East Pakistan is one of the most unfortunate of the But wherever the AFSC works—one has the feeling that 
• emerging countries. There are a number of unpleasant firsts! things are happening, that something is being done to 

They have the highest population density of any country alleviate the sad plight of wretched people. But more than 

in the world, the highest infant mortality rate of any that we have been encouraged by the attitude of the 

civilized country in the world, and one of the lowest people themselves; in spite of wretchedness, poverty and 

literacy rates of any country in the world. In the two sadness there is much evidence of courage and dignity, 

weeks we were in Dacca to make our film, over 6,000 We hope that some of this shows in our pictures. ■ 


Dacca, East Pakistan children start working In factories at the age of 7, now learn to read and write in AFSC evening classes. 












CONVENTION NEWS 
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Over *2000 PSAkrs, members of affiliated 
camera dubs an<j other enthusiastic ama¬ 
teur photographers convened in Chicago 
the week of Oct. 1-5. They met to con¬ 
duct tlie business # of the Society, to learn 
by • attending a wealth of instructional 
programs, and to honor those who have 
made significant contributions to photog- 
rapfci^ind to the work of the Society. 
In add t on to nearly a hundred formally 
scheduled presentafons on a variety of 
photographic ’top es, there were oppor¬ 
tunities to gain knowledge ft'.d insight 
thiough discussion with experts a id fellow 
workers in the informal atmosphere pro¬ 
vided by camera outings, divisional cen¬ 
ters, and even tbe photographer-filled 
restaurants, • lounges and corridors of the 
Sheraton-Chieago hotel. 

President Nestor Barrett, FPSA received 
the gavel from Past President Robert J. 
Cold man, Hon. PSA, APSA .'is the na¬ 
tional officers and /one directors of the 
tcrtjk' up their duties for the 1963- 
65 term. Portraits and biographic sketches 
.covering these officials appeared in last 
month’s Journal; a complete and up to 
date listing of all officers and chairmen of 
standing committees may be found on 
page 4 of this issue. 

Highlight of the week, for many, was 
the annual PSA Honors Banquet which 
concluded the Convention on Saturday 
night. There, Retiring President Goldman 
was made an Honorary Member of tbe 
Society, and Fellowships and Associate- 
ships were conferred upon .38 members 
in recognition of their talents and con¬ 
tributions to photography and to PSA. 
The citations and portraits of these recip¬ 
ients appeared in last month’s Journal. 
Other Honors and Awards were conferred 
at the Membership Meeting on Thursday 
evening, and at various functions of the 
PSA Divisions during the convention week. 


PSA Progress Medal 

Highest award of the Society, the PSA 
Progress Medal, was presented to Dr.® 
Melville Bell Crosvenor, president and 
editor of the Nation¬ 
al Geographic Soci¬ 
ety, in recognition of 
his achievements as 
editor, geographer, 
educator and patriot. 

The presentation 
was made at the 
PSA Honors Ban¬ 
quet which conclud¬ 
ed the 1964 Interna¬ 
tional Convention. 

A graduate of the 
U.S. Naval Academy, Dr. Gros^pnor has 
been a member of the National Geo¬ 
graphic staff since 1424 and its president 
and editor since 1957. During these years 
he has taken an active part in the So¬ 
ciety's sponsorship and support of re¬ 
search expeditions and projects in every 
part of the world, in outer space, and on 
the ocean floor. I ft accepting the Award; 
Or. Grosvert&r traced the development 
the use of* photography in the National 



Or. Grosvenor 



Progress Modal recipient was Dr. Mel¬ 
ville Grosvenor (left) with President 
Goldman and Norris Harkness, Hon. PSA, 
FPSA (holding Citation), Past President 
and Progress Medal Committee Chairman. 

Geographic Magazine , with special em¬ 
phasis on the ipproduction of color pic¬ 
tures from 35 mm transparencies—an area 
in which the Society pioneered in the 
1930’s. The bulk of the National Geo¬ 
graphic’s color illustrations continue to 
be reproduced from 35mm originals, using 
techniques developed by the Society in 
co-operation with its photoengravers and 
printers. 

The Progress Medal originally was con¬ 
tributed by the Oval Table Society, and 
has been perpetuated by PSA. It was 
presented to Dr. Grosvenor by Norris 
Harkness, Hon. PSA, FPSA, who is Chair¬ 
man of the PSA Progress Medal Commit¬ 
tee. In accepting the award, Dr. Crosvenor 
joined a group of distinguished recipients 
which include Dr. C. E. K. Mees of East¬ 
man Kodak Company, Walt Disney, Henry 
R. Luce, Edward Weston, Roy Stryker 
and Dr. Edwin II. Land. 


Scales Memorial Award 

Ray Miess, FPSA of Milwaukee, Wis. 
was named recipient of the second Victor 
H. Scales Memorial Award. Established 
in the memory of 
tin* late Victor H. 

Scales, Hon. PSA 
and former Vice- 
president of the So¬ 
ciety, the award is 
presented annually 
to a member of PSA 
in recognition of out-* 
standing service to 
photography and to 
the Society. Ray has 
been Chairman of 
the Society's International Affairs Commit¬ 
tee since 1956 and is a former Chairman 
of the Pictorial Division. He is Chair¬ 
man of the Inter-American Committee of 
World Tape Pals, which is part of the 
U.S. State Department's People-to-People 
program, and was awarded the PSA Serv¬ 
ice Medal in 1960 for his work in pro¬ 
moting international good will through 
photography. He is a member of photo¬ 
graphic organizations in Mexico, New 
Zealand, South Africa, Japan, India and 
Brazil, and has received special recogni¬ 
tion from these and other groups overseas. 



Roy Mies* 


JFg Iwni tradition, the Scales 
— _ ^ i presented at the Honors Ban¬ 
quet instcm of the Society's annual Mem¬ 
bership Meeting due to a delay in the 
return of the recipient from Puerto Rico. 
The presenktion was made by Norris 
Harkness, Chairman of the Scales* Memor¬ 
ial Award Committee. 



ShiyveMnt feabody Award 

O. E. “Ollie” Romig, FPSA of Pitts¬ 
burgh received the Society's Stuyvesant 
Peabody Award in recognition o| his out¬ 
standing contribu¬ 
tions to pictorial 
photography. The 
award, which is giv¬ 
en annually by Pat¬ 
rick H. Peabody in 
memory of his late 
father who was a 
founder of PSA, was 
presented at the 
Membership Meet- 
ing. Romig is one 0 E R , 

of the world’s best °’ 9 

known exhibitors of photographic prints, 
specializing in landscape workjflmHn the ; 
photomicrography of metdfST rie kkr for¬ 
mer Secretary of PSA, has just eompWed 
a term as Chairman of the Nominating 
Committee, and is a long-time member of' 
the Society’s Hoard of Directors. He is an 
Associate of many salons, and is widely 
known as a judge of photographic exlubr*- 
tions. For more than a decade he .was 
president of the Photographic Section of 
the Academy of Science and Art in Pitts¬ 
burgh, and has been active in that group’s 
annual Pittsburgh International Salon of 
Photography which celebrated its 50th 
anniversary last spring. 


Charter Members 

Since the Photographic Society of Amer¬ 
ica was founded thirty years ago, and 
since the organization’s first roots were 
in the Chicago area, 
the PSA Board of 
Directors approved 
a plan for honoring 
at this year's Con¬ 
vention, those Char¬ 
ter Member s who 
have maintained 
continuous member¬ 
ship since the Soci¬ 
ety was founded. Charter Members* pins 
and certificates were awarded to indi¬ 
viduals in this category, and certificates 




Charter Member Lionel Haymann, FPSA at¬ 
tended first days of Convention but was 
unable to remain for Honors Banquet. He 
received his special pin from President 
Goldman In early, informal presentation. 
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Charter Members Anne Pilger Dewey and 
Glenn Matthews, both Honorary Mem- 
bat's - and Fellows of the Society, were 
presented with pins at Honors Banquet. 


were awarded to camera clubs. Those 
preset\t-b» receive their awards from Pres- 
' ident Robert J. Goldman at the Honors 
BanquSt were Anne Pilger Dewey, Hon. 
PSA, FPSA of Chicago, who has accepted 
,* an appointment to serve on the Society’s 
Honors Committee for the current term, 
and Glenn E. Matthews, Hon. PSA, FPSA 
of Rochester, N.Y., who has served the 
Society in many capacities over the years. 
. Lionel Heymann, FPSA of Chicago, who 
* was unable !u attend the Banquet, re¬ 
ceived his award informally at the Con¬ 
vention, earlier in the week. 

Other individual Charter Members who 
were honored but not present were: Fred¬ 
erick G. Ashton of Ottawa, Ont., Canada; 
^ A. Aubrey Bodine, FPSA of Baltimore; 
Clare J. Crary, APSA of Warren, Pa.; Dr. 
Lcland C. Davis of Gloucester, Mass.; 
Alfred A. DeLardi, FPSA of Philadelphia; 
Adolf Fassbcnder, Hon. FPSA of Sparta, 
N.J.; Chester Kohn of Philadelphia; Ar¬ 
thur J. McLean, Jr. of Cincinnati; Donald 
McMaster, Hon. FPSA of Rochester, N.Y.; 

9 Helene Sanders, FPSA of New York; 
II. W. Wagner, FPSA of Worcester, 
Mass.; William L. Woodburn, APSA of 
Montclair, N.J.; and George Allen Young, 
APSA of Belmont, Calif. 

Twenty-six charter elub-affiliates also 
were recognized: Academy of Science and 
Art—Photographic Section (Pittsburgh), 
Baltimore Camera Club, Boston YMCU 
Camera Club, California Camera Club, 
Inc. (San Francisco), The Camera Club 
' (New York), Camera Club of Cincinnati, 
Camera Club of the Providence Engineer¬ 
ing Society, Cleveland Photographic So¬ 
ciety, Delaware Camera Club (Wilming¬ 
ton), Detroit Edison Camera Club, Fort 
Dearborn-Chicago Camera Club, Grand 
Rapids Camera Club, Kansas City Camera 
Club, Kodak Camera Club (Rochester), 
Lansing Camera Club, Oklahoma Camera 
Club (Oklahoma City), Omaha Camera 
Club, Pictorial Photographers of America 
(New York), Photo Pictorialists of Mil¬ 
waukee, Portage Camera Club (Akron), 
Portland (Me.) Camera Club, Schenec¬ 
tady Photographic Society, Syracuse Cam¬ 
era Club, Taft (Calif.) Camera Club, 
Tulsa Camera Club and Wilkes-Barre 
Camera Club. 

PSA Service Awards. 

PSA Service Medals in recognition of 
members* contributions to the Society and 
to ^photography are awarded throughout 
the year. Presentations may be made at 
International Conventions, Regional Con- 
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ventions, on appropriate functions of CJhdfc- 
ters, Councils or affiliated Camera Clubs. 
Henry W. Greenbood, APSA, Chairman 
of the Service Awards Committee, pre¬ 
sented medals to the following recipients 
at the Meml^rship Meeting in* Chicago; 
Eduardo # Defey of Montevideo, Uruguay; 
DArothy # Hodnik of Chicago; James B. 
Milnes of Stockton-on-tces, England; Col. 
James W. Ross, APSA of San Francisco, 
Chairman of the 1962 International Con¬ 
vention and compiler of the Society's cur¬ 
rent Conventions Procedure Manual; and 
Frederic B. Shaw, APSA, retiring Con¬ 
vention Committee Chairman. 

PSA Journil Awards 

PSA Journal Awards are made quar¬ 
terly, when possible in conjunction with 
an important function of the Society or of 
a Chapter, Club or Council. The program 



All Past Chairman of the PSA Recorded 
Lecture Program were at the Convention. 
From right (in order of their terms of 
office) are Dr. C. F. Cochran, APSA, 
Philip B. Maples, APSA, Fred H. Kuehl, 
APSA and Charles L. Martin, APSA. The 
current Chairman, Vella L. Finne, APSA 
was unable to be present at Chicago. 

is administered by H. Lou Gibson, FPSA, 
Journal Awards Chairman, with the aid 
of Dorothy O. Weir, Secretary. Presenta¬ 
tions at the Chicago Convention were 
made by Conrad Hodnik, FPSA, Editorial 
Vice-President, to the following recipients 
of silver stars: A. II. Hilton, FPSA of 
Porterville, Calif., long-time editor of the 
Journal’s Western Zone News and Pacific 
Zone News columns; Silom Horwitz of 
Camp Hill, Pa.; prolific contributor to the 
Photographic Science and Technique sup¬ 
plement; and Charles J. Ross, APSA, con¬ 
tributor of articles to the Cine Section 
and long-time Chairman of the MPD Film 
Competition. 

Color Division 

The PSA Color Harmony Awarct for 
the slide in the PSA International Ex¬ 
hibition best demonstrating the use of 
Color harmony went to Richard Stahl of 
Chicago. 

The Nicholas Haz Award for the slide 
in the PSA International showing best 
use of composition was won by Gladys 
Seufert of The Dalles, Ore. 

The PSA Medal for Originality in the 
PSA International was won by Paul D. 
Yarrows, APSA of Rochester, N.Y. 

The Myrtle R. Walgreen Award for the 
most outstanding slide in the PSA Inter¬ 
national was won by Michael J. Roll, 
APSA of Anaheim, Calif. 

The Through-the-Lens Tours Award for 
the best travel slide set submitted in the 



Honorary Mombarahip was presented .to 
Retiring President Robert J. Goldman, 
APSA by President Nestor * Barrett* FPSA 
at Convention Honors Banquet, 

Color Division Sequence*Competition went 
to Alfrofla B. Dembsey of Lakewood, 
Ohio.'Medal Awards were won by Ursula 
Toomey of Springfield, Mass., and Eugene 
B.‘ Brucker of Webster Groves, Mo. 

The Wightman Award for the best story¬ 
telling slide set in the annual Color Divi¬ 
sion Sequence Competition went to Mari 
Jinishian of Palisades Park, N.J. Medul 
Awards went to Charles and Jeannette 
Bowerman of Los Angeles and*Bi&NVfd 
Nancy Morrison of San Marino, Calif. 

Club Bulletin Awards 

Each year the PSA Camera Clubs Com¬ 
mittee conducts a competition for club 
bulletins, with silver tray awards for over¬ 
all excellence, honorable mention ribbons, 
and ribbons for excellence in editorial con¬ 
tent and in appearance. Presentations were 
made at the Membership Meeting in Chi¬ 
cago by Russell Kriete, APSA, Chairman. 
Recipients were listed on page 37 of last 
month’s Journal. 

Motion Picture Division 

The MPD Film Competition with its 
annual Ten Best Films and Honorable 
Mentions was covered in detail in tilt* 
Cine Section of last month's Journal. 



Congratulations were exchanged by Shir¬ 
ley Stone, Convention Registrar, and* Dr,. 
Boyd E. Stark, APSA, Chicago Chairman, 
as attendance topped 2000. Though sign 
reached 2050 figure, Sfiirley reported an 
audite# total of 2Q43—just nine above 
last year's total at ^an Francisco. 

The Norris Horkness Award, presented 
annually to the PSA-affiliated club that 
best carries out the most effective pro¬ 
gram for community service through mo¬ 
tion pictures was won by the Cinema 
■Guild of Texas. Presentation was made 
• • (Continke&on page 39) 
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by Norris Harknesi, Hon. PSA, FPSA at 
the \Jcml>crship Meeting, and the Award 
was accepted for Cinema Guild by Lu¬ 
cille Kies ter, APSA. 

MPp Divisional Awards presented dur¬ 
ing the Cotivcnti^p were as follows: Chair¬ 
man’s ‘Award—to Harris B. Tuttle, Hon. 
P5M, ‘FPSA; Certificates of Commenda¬ 
tion—to John V. Moran, John Nash Ott, 
Han$ and Dora Zorn, Harold E. Robinson, 
Sacramento Movie Fonim and Eric Un- 
mack; Service Awards—to Lucille Kiester, 
APSA, Derek A. Davy, and George W. 
Cushman, FPSA. 

Nature Division 

The PSA-ND Medal for the best color 
slide in the Nature Division Exhibition 
was won by Gertrude Russ of Glendale, 
Calif. 

The PSA-ND Medal for the best mono¬ 
chrome print in the Nature Exhibition 
was won by Burt Sponhaltz of Oklahoma 
City, Okla. 

, jhe Eugenia* Buxton Print Award foi 
proficiency in exhibiting nature prints 
went to Dr. Grant W. Haist, FPSA of 
Rochester, N.Y. 

The Medbery Award for proficiency in 
exhibiting nature slides was won by Velmu 
Harris, APSA of Merced, Calif. 

The Sam Vogun Award for greatest 
progress in nature slide photography went 
to Ruth A. Cordner of Sierra Mat Ire, Calif. 

The Louis M. Quitt Award for the best 
insect picture in the PSA International 
Nature Exhibition was won by Tod R. 
Farrington, FPSA of Chicago. 

Nature Division Slide Essay Contest 
winners were: 1st Place and Klein Me¬ 
morial Award—Sherry Bullard, APSA of 
Montara, ‘Calif, for “Flowers of the Sea;” 
'2nd Place—Jean D. Bloine of Albany, 
Calif, for “Time and the Elements;” 3rd 
Place and Walsh Award for best example 
of adaptation—Irma Louise Rudd, APSA 
of Redondo Beach, Calif, for “Story of a 
Monarch.” Honorable Mentions went to 
W. F. Scott, Jr., of Ferguson, Mo. and 
Virginia Williamson of Lyndhurst, N.J. 

An ND Service Award was presented 
to Alfred (Nature Nate) Renfro, Hon. 
PSA, FPSA. 

Photo-Journalism Division 

The International Understanding 
Through Photography Award was pre¬ 
sented to Ivan Dmitri, APSA by President 
Robert J. Goldman, 

Hon. PSA, APSA at 
the .annual Member¬ 
ship Meeting of the 
Society. Leonard 
Silverman of Nikon, 

Inc., represented 
Nippon Kogaku 
K.K., Japanese mar# 
nfaeturers of cam¬ 
eras and lenses and 
donors of die award, 
at the ceremony. 

The award, a sterling silver pagoda’sym¬ 
bolizing the suint of knowledge and uiV- 
•derstandin^* was designed by Dr. Masno. 



Nagaoka of Nippon Kogaku, Internation¬ 
ally known for his achievements in optical 
design. 

Each year the award is presented 
by PSA through the Honors and .Awards 
Committee of the Photo-Journalism Divi¬ 
sion. The winner is selected by inter¬ 
national balloting. This year xfotes were 
received from 44 countries including Eng¬ 
land, France, India, West Germany, Japan, 
Norway, Sweden, Denmark, Brazil, Bel¬ 
gium, South Africa and Italy as well us 
the United States. Although Ivan Dmitri 



P-J Members covered the Convention with 
their cameras. Inspecting prints (from left) 
are Robert L. McIntyre, FPSA, P-J Chairman 
Vincent L. Stibler, APSA and Martin Grod- 
man who prepared the layout on pages 
30-31. Pictures were taken by Toni and 
Vince Stibler, Ann and Marty Grodman, 
Robert M. Keith and Feme and Raymond 
A. Good. Coverage was part by conven¬ 
tional films, part by Polaroid. 

is well known for many contributions to 
photography, the award was primarily in 
recognition of his unceasing efforts to 
raise creative photography to the ac¬ 
ceptance level of older forms of the 
graphic arts. He has devoted the past 
five years to organizing and directing 
Photography in the Fine Arts, a program 
which is responsible for inaugurating se¬ 
ries of photographic exhibits in 123 art 
museums in the United States, spotlight¬ 
ing the creativity of photographers from 
all over the world. 

To attract attention to the artistic values 
of today’s photography, Dmitri has en¬ 
listed the support and active participa¬ 
tion of art authorities and leading museum 
curators. Through his organization exhi¬ 
bits are circulated, photographic art semi¬ 
nars are conducted, information on the 
subject is gathered and disseminated, 
museums are aided in obtaining endow¬ 
ments for acquiring and exhibiting the 
be$f in photography, galleries are estab¬ 
lished for student* and collectors, and 
outlets are created for photographers to 
sell their work on the same level as 
artists who work on canvas. 

Ivan Dmitri, himself, first gained na¬ 
tional attention for his etchings. Under his 
real name, Levon West, he became the 
talk of the art world in 1927, when the 
New York Times featured his etching of 
Lindbergh’s Atlantic flight. A sponsorship 
by the Kennedy Galleries followed. Soon 
major museums and, collectors sought his 
work, awards came in by the score, and 
his etchings were hung in Washington's 
National Gallery of Art. 

It was when the depression almost ob¬ 
literated the careers of most U.S. artists 
that he turned to photography. Bom in 


erville, S.D., ho had decided 
gr as a youth* but at his 
Insistence i* ' studied business ad-’ 
k\ at the V^iiversityvo^Minne¬ 
sota. Aft A college he headtxT for New 
York Cityfcnd at once began to sell his 
etchings. £ 1932, when nc turned to 
photography, a Russian friend .suggested 
two first names as a suitable pseudonym 
for an art photographer, and so “Ivan 
Dmitri” was bom. 

Ever alert to ’potential trends in the 
visual arts, he became one of the pioneers 
of color photography. When Kodachrome 
was first introduced in 35mm siae, he was 
quick to recognize its potentials for illus- • 
tration work. His first serious effort with 
it became a Saturday Evtytnf* Post cover. 
Employing a Leica c-ihera, often with 
short-focus lenses, h<t/made pictures that 
were unusual for th4?ir tfme bSCbuse of 
their candid approach and great depth of 
field. 

A man of inventive mind, he is con- . 
stnntly experimenting with techniques. 
Once, using an entire studio for a dark¬ 
room, with assistants on step-ladders op¬ 
erating a huge oilcloth as a developing 
tank, he made a 14 \ 9-foot print from, a 
35mm negative. The print, displayed ir* 
New York’s Radio City, was regarded as 
a phenomenon by both the public *and^ 
other professional photographers. 

In New York Dmitri, his wife and 15- 
year-old son, Peter, live in an attractive 
East side apartment with a rooftop gar¬ 
den where he works at one of his numer-^ 
ous hobbies, horticulture. The author of 
many hooks on the graphic arts and pho¬ 
tography, including the best-seller “Flight 
to Everywhere,” he is also a popular 
lecturer at universities, camera and art 
organizations in this country and abroad, 
and his fans can he found wherever pho¬ 
tographers, amateur or professional,* 
gather. Ivan Dmitri believes that “Not 
only is today’s world full of stories, ideas 
and emotions to be communicated by the 
photographer, but also today s cameras 
open wide the field of art to the creative 
photographer.” 

Pictorial Division 

The Monochrome Print Award for the 
best black-and-white print in the PSA 
International Exhibition went to Dr. Ron¬ 
ald A. Greene, APSA of Laguna Beach, 
Calif. 

The Kennedy-Maxwell Award for the 
best color print in the Exhibition was 
won by Fred E. Unverhau of Danbury, 
Conn. 

The Wellington Lee Award for the 
most original use of color in the Exhibition 
was won by Wolfgang Kollges of Koln- 
Ehrenfeld, West Germany. 

The Firth Landscape Awajd was won 
by John Baumgartner of Palo Alto, Calif. 
Medals went to: Lyle S. Wessale of Cedar 
Rapids, la.; Gert^de L. Pool, APSA, of 
Palo Alto, Calif.; Richard Bruggeman of 
Livingston, N.J.; Leonard Ochtman, Jr. 
of Ridgewood, N.Y.; and Charles E. 
Wohmfc of Baltimore. 

Pictorial Division Awards were made 
as follows: Outstanding—Ed Willis Barnett, 
APSA, Rhyna Goldsmith, APSA and Clark 
H. f^gan, APSA; Meritorius—Robert G. 
Ames, Gino Maddalena, Charles H. Smith, 
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Alvin B. Onruh, APS A andr^MiHJirar- 
^jows, APSA; CommepWlon —jf El JCol-j 
lub ^vood , Hohert TJIDowns, A # 
LuiticR^3fyn T. Huce, Kennejn napalee, 
Charles Rokdcr and Magda 1# White. 

stereo Divisic 

The Realist Achievement Award was 
presented to Lw N. Hon, APSA of New 
York at the Stereo Division banquet dur¬ 
ing the Convention. 

It is presented an¬ 
nually to the indi¬ 
vidual >\ho, in the 
, judgment of a na¬ 
tional committee, 
has made tmL most 
outstanding cor^j-i- 
butions to ste^rflfr 
sc< ^pic-^tflf^otograpfli 
as an .art and sci¬ 
ence. Realist, Inc., 
manufacturers of 
stereo and other photographic equipment, 
are the donors of the award which con¬ 
sists of an engraved plaque as well as a 
custom Stereo Realist camera with the 
recipient's name engraved upon it. Lee 

• Hon has been active in Chicago Stereo 
Camera Club and Metropolitan Stereo 
Club of New York, is a former chairman 
of the Stereo Division, and now serves as 
Stereo Program Chairman for interna¬ 
tional conventions. He has been identified 
with the Emde Stereo Sequence Compe¬ 
tition since its inception eight years ago, 
and* is responsible for planning the pro¬ 
gram through which each year’s winning 
sequences are made availabj 0 to affiliated 
clubs in a package which includes taped 
commentary with background music. 

The Realist Slide-of-the-Year Award 
was won by Arthur Y. Neill of Los An- 
' geles. 

The Silver Medal for the best human 
interest stereo slide in the PSA Inter¬ 
national Exhibition was won by Fred P. 
Lynds of San Diego, Calif. 

The Paul J. Wolfe Memorial Award 
for the best stereo portrait or figure study 
in the Exhibition was won by Beverly C. 
Dormal of Detroit. 

The Emde Stereo Slide Sequence Award 

• winners were as follows: First—Marian 

and Arthur Neill of Los Angeles; Second 
—M. P. Whitehouse of Cambridge, Eng¬ 
land; Third—Adelaide and Phyllis Galician 
of New York; Honorable Mentions— 
Dorothy and Conrad Hodnik, APSA of 
Chicago, Helen Erskine, APSA of High¬ 
land Park, Ill., and “The Happy Seven” 
of Los Angeles; Special Mention Ribbons 
—Dorothea van Westricnen of Chicago, 
“The Happy Seven” of Los Angeles, 
Henry H. Erskine, APSA, of Highland 
Park, Ill., and Joseph P. Fallon of San 
Francisco. The complete show, with taped 
commentary and background music, is 
available for club showings by writing 
Marjorie Griffin, 4020 Norboume Blvd., 
Louisville 7, Ky. _■ 

MOVING? 

Mak* aura tha PSA JOURNAL foHowi you. Al¬ 
low tlx waaka for chonga of oddroaa. All com- 
munlcotlona on circulation thould bo addrataad 
tot * 

PSA Headquarters i 

2005 Walnut St. Philadelphia 3; Pa. 

—■■i i ■ —..1. —.- 
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PACIFIC ZONE NEWS 


Editor) A. H. Hilton, FPSA 
Rout. 3, Jox 787, Porterville, Calif. 

A Rendezvous Complete < 

The Chico Shutterbugs played host to 
nearly 100 photographers Saturday and 
Sunday, Sept. 14 and 15. Emphasis was 
placed on the part that PSA can play in 
the pursuit of our fascinating hobby. 

In addition to such notables as Jerome 
Koch, APSA, and Bertha Koch, Betty 
Randall and DeWitt Bishop, FPSA, Pacific 
Zone Director, fine programs were also 
delivered by Howard and Alice Kessler, 
Floyd Sherry, Charles and Gladys Spring¬ 
er, Bernard Packard and Erika Rottger. 
A panel of PSA workers discussed the 
opportunities available to members of PSA 
for education, recognition and fellowship. 
On the panel were Ken Blackie, J. Shel¬ 
don Lowery, Betty Randall, Byron Hind¬ 
man and E. Stewart Nasehke. 

A contingent of San Francisco Bay 
area photographers were present at the 
Saturday evening banquet to see DeWitt 
Bishop, FPSA. Pacific Zone Director, pre¬ 
sent Ruth Steffens with a PSA Service 
Medal for her contributions of time and 
energy in connection with the San Fran¬ 
cisco International Convention. She served 
as secretary of the Convention Committee 
and her outstanding efforts merited this 
award. 

A large bouquet to the Chico Shutter- 
bugs for their outstanding hospitality and 
sincere efforts to provide a most enjoy¬ 
able weekend. Special thanks are due 
Ralph Silva, Area Representative and 
general chairman for the Rendezvous.— 
E. Stewart Nasehke. 

Nevada Centennial 

In January, 1984, the Reno Colorfoto 
Club will present a black-and-white and 
color slide program at the Nevada Art 
Gallery as their contribution to the cele¬ 
bration of Nevada's 100th birthday which 
will be observed throughout the year. 
The theme of their exhibition will be 
“Ghost Towns of Nevada”, and the older 
they are, the better. We wish them suc¬ 
cess. 

Want To Swap? 

The Creative Camera Club of Long 
Beach, Calif, recently presented a portion 
of their slide show called “Southern Cali¬ 
fornia” to the Long Beach Camera Guild 
which proved to he a very successful 
showing. Portious shown were “The Des¬ 
ert”, “Calico” and “The Southern Coast 
Line.” The sections of the show to follow 
cover San Diego, Disneyland and San 
Juan Capistrano and are to be used as 
exchange programs with camera clubs in 
Holland. Each has taped commentary and 
background music, and will also be avail¬ 
able for other clubs here. Gerald M. 
Church is their publicity chairman. 

Nature Nate 

Far back in a, remote section of our 
woods there lives an old fellow called 
Nature Nate. We always believed he was 
completely alone, cut off from all human 


contact, and sometim©sf»tre^i|n the low¬ 
liness of a condition isolateuqgqd sepa¬ 
rated from all others in retirement from 
the outside world; such was our belief of 
old Nature Nate. f 

He writes that “l\ain't so,” that he 
has his many critters and still has his fa¬ 
vorite pals, Heliotrope and Felix that live 
with him. He also sends us a bit of news. 
Says he was browsing through one of 



Alfrud and Boa Renfro celebrated thoir 
58th wedding anniversary at the conven¬ 
tion in San Francisco where he was made 
an Honorary Member of the Society. 

last year's PSA Journals and found a pic¬ 
ture of his old pal Alfi^d Reato. 

PSA, FPSA, and his lovely wife Be a, ami 
that it was taken at the San Francisco e 
Comention on their 58th wedding anni¬ 
versary. Alfred hopes to attend the PSA 
Convention that is expected to be in 
Seattle, at which time he will celebrate 
his 90th birthday. We hope so, too. 

A Code of Ethics 

Something new and good for camera 
clubs came our way for the first time re¬ 
cently, gleaned from the El Camino News 
of Los Angeles: 

"Intra-Club competition in El Camino 
should, through its friendly rivalry, pro¬ 
vide the incentive by which each mem¬ 
ber improves his photographic-* endeavor^. 

"It should be recognized that minor 
variations on a single subject do not pro¬ 
duce pictures that are sufficiently differ¬ 
ent to be classed as different slides. It is 
equally evident that variations of a major 
nature on a major theme , produce pic¬ 
tures with a recognizable difference suffi¬ 
cient to be called different slides. 

"Obviously, what constitutes different 
slides is a matter of opinion and each 
member must consider the question care¬ 
fully before submitting his entry to the 
Intra-Club competition. The member 
should be sure the slides are different.” 

And a committee was formed to write 
.a code of ethics. We surely hope the 
rules were not too severe. 
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MEXICO—Land of 

Photographic Opportunity 


There are a wealth of picture subjects awaiting you south of the border. 


Contrasts abound as you visit cities and resorts, and then strike out 
into thfe hinterland where life remains simple and moves at a slower 



By CECIL B. ATWATER, IPSA 

Photographs by the author 

A BOUT twenty-five years ago, I made my first trip to 
Mexico. I promptly fell in love with the country and 
fii^Tutneymoon has continued. Last summer, I visited it 
for the eighteenth time. 

Mexico apparently has an inexhaustible supply of pho¬ 
tographic opportunities and I have found it a fertile source 
of salon pictures. Magnificent snow-capped mountains, 
beautiful lakes and rivers, cities with Spanish colonial ori¬ 
gins, archeological areas with relies of Indian civilizations 
that flourished thousands of years ago and, in the rural 
areas, a picturesque native people that are gentle and 
friendly-all this is rich camera fare. And all this is to 



II Vender It 0170 of tht author'* earliest prints from paper 
negatives^ ha* had 78 acceptances. The vendor ‘ Is selling 
* magnesia? *u»d medicinally. You still find many tradesmen 
offering' thair weres in the market place of Mexican towns. 


be found simply by crossing the southern border of our 
own country. Travel folders customarily rhapsodize over 
most any old place in which tourists can be enticed to 
spend money, but Mexico actually has what so many 
countries merely claim they have. 

Rapid changes are taking place in Mexico. The coun.- 
try is prosperous and progressive, principally because it 
has enjoyed stable and comparatively good government 
during the last two decades. Mexico City has grown 
enormously and its broad avenues and parks have recent¬ 
ly been landscaped and made very attractive. But the 
charm of Mexico is in its hinterland and if you arc plan¬ 
ning a tour you should include some long drives through 
the rural and off-the-beaten-path areas of the country. 
Mexico tours need not be expensive. The Government 
regulates hotel prices. The price of meals is somewhat 
less than comparable meals and service in our country. 

Later in this article, I will outline a tour for you but first 
let us discuss photographic aspects of such a trip. About 
that rumor concerning the “unusual qualities of the light.” 
Travelers who take this seriously return from Mexico with 
underexposed film because they are told that the light 
is so bright that the lens must be “stopped way down.” 
Much film has been wasted by following this advice. Actu¬ 
ally, many of the subjects you will photograph are inher¬ 
ently light in value, such as a village street with light pas¬ 
tel colored walls that reflect a considerable amount of 
light. In such a situation you would naturally stop down 
your lens no matter where the picture was taken. If , 
you take seriously the rumor about “unusual light” you 
will be underexposing average brightness and dark sub¬ 
jects. Use your meter, and believe it. During the summer 
at noontime, the sun is almost directly overhead; there¬ 
fore, I avoid shooting then and enjoy my lunch and a 
siesta like every good Mexican. We need some shadows 
to give a feeling of form and third dimension. This par¬ 
ticularly applies to pictures of people. I try to induce my 
subjects to move into the shade where 1 can avoid harsh 
lighting contrasts. 

Before taking a picture of a native, ask his permission. 
If you don’t speak Spanish, point to your camera. He 
will understand. A proper gratufty for a single picture is 
a peso (U.S. 8f). If he refuses, % thank him anyway 
(“gracias”) and move on. I find the Mexicans generally 
quite agreeable to being photographed. Many of the old 
animosities between our two peoples have vanished. It 
is many years since I haVe had a harsh rebuff. Most 
important of all, avoid a patronizing attitude. From the 
shoe shine bby to the aristocrats you will find dignity and 
courtesy. The Mexicans aee very proud of their country 
and its history and they Bbam when you indicate Interest 
and appreciation. 


_,^TWAi~gyVP$A, is Jra*vn5wi) 
as an exwbitor, ^udge, autHbr, teacher 
and lectured The 1950 “Amtflcan Annual 
of Photograph/* shows his Jame leading 
the wo*y print exhibitors with 238 ac¬ 
ceptances in 85 salons. Many PSA affili¬ 
ated clubs have enjoyed his courses and 
lectures and in January he starts his fourth 
PSA National Lecture Program tour offer¬ 
ing a course in color photography and 
three single lectures, including one on 
Mexico, For details see Rud Summerville's 
• NLP column in this issue of the Journal. He has traveled in 
many lands^and enjoys taking camera fans to his favorite coun- 
u tries. He wilNconduct an around the world tour starting from 
New York on F&b. 29 and has scheduled two tours to Mexico 
in 1964. Aug. 1 to 23, will be similar to the one 

^CS»rlTJefl in this article.— Ed. ■ 



T am frequently asked whether it is best fro have film 
processed in Mexico or to carry it home. The advanced 
worker will certainly not entrust his black-and-white film 
to anyone to develop but himself. As to color, I also rec- 
.ommend that you take it home with you. I certainly 
1 would not risk sending it to the States by foreign mail. 
Unless you are in the hot and humid coastal areas for a 
considerable time you should have no trouble. When film 
has to be held in hot countries, I store it in two plastic 
bags and put it in the center of my suitcase well insulated 
by clothing. I have found that Kodachrome has especially 
good keeping qualities. I carried about forty rolls on a 
three months tour to the South Pacific where heat and 
humidity sometimes were considerable but it came through 
without recognizable deterioration. 

On an important trip, it is wise to have your meter 
and shutter speeds checked before leaving. You will, of 
course, at all times protect your camera and lenses from 

* dust and rain. The amount of film to take with you de¬ 
pends on whether you are very selective in your pho¬ 
tography or whether you shoot everything in sight. A good 
average for color film would be about a 36-exposure roll 
per day. Some will use more, some less. 

On my first visit to Mexico, I was confused by the 
very wealth of well recommended places to go and I 
missed some places that I later found more rewarding 
than some of the ones I visited. To be most helpful to 

• you if you are contemplating a first visit to Mexico, I 
will be very specific and recommend a definite tour. 
Summer and fall are the best periods; you will see Mexi¬ 
co at its best. The countryside is green and vibrant and 
if you avoid the hot coasts you will find the weather 
very comfortable. The high central plateau, which in¬ 
cludes all the places you will be interested in, is surpris¬ 
ingly cool and pleasant. Friends wonder why I choose 
to go south to Mexico in the summer. I tell them "to get 

/ eooled off!” Last summer, letters from home had much 
to say about heat waves with thermometers in the nine¬ 
ties and topping a hundred. My wife wrote me "It's hot, 
its humid? it's terrible!” All this made our party feel a 
bit smug because in all the three weeks of our tour we 
didn’t see the thermometer go over eighty and we slept 
under blankets every night. Summer is the rainy season 
in Mexico but this is not at all formidable for photography 
because the rain usually occurs in the late afternoon or 



Ancient Way, Taxco shows switch-back ramp that leads from 
plaza to market place. To make the most of scenes like this, 
set up and await an appropriate figure, at the right place. 


$«fi Miguel—Every tourist with e camera takes this view from 
the high road above San Miguel de Allende, yet no two shots 
are identical. Variables include Jme viewpoint you select, 
focal length of lens you use, lighting and time of day, and 
figures you menage to capture In foreground of the scene. 
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Mountain Road, Taxco was made high above the city. You can 
still find picturesque burrows in the back country of Mexico. 



La Fuente-- Fountain of the Bull at Patzcuaro is Atwater's 
most successful print, has been accepted by 102 exhibitions. 


at night and the days are pleasant and sunny. In the 
winter and spring you experience the dry season and 
the country becomes dry and dusty. 

Let’s assume you are planning your first visit to Mexico 
and you have available two or three weeks in the coun¬ 
try itself. You can go by plane, by rail, by bus, or in your 
own car. If you drive your own car and are a member ot 
the American Automobile Association, they will supply 
you with an excellent guide book and map and advise 
you on many aspects of your trip. They have offices at 
the Mexican border that will facilitate your crossing. If 
you are not an AAA member or are traveling to Mexico 
City by any means of transportation, I suggest you write 
to Mexico Travel Advisors, Genova 30, Mexico D.F., tell 
them your plans and desires and ask them to arrange a 
trip for you. They will make hotel reservations, advise 
you concerning rented cars with or without driver-guides, 
and inform you concerning bus routes, sightseeing, ete. 
They are official operators for the International Depart¬ 
ment of the American Automobile Association and over 
many years I have found their services excellent. Your 
automobile operators license is acceptable in Mexico, but 
if you drive you should purchase car insurance for Mexico 
when you reach Qie border. 

By whatever means, you arrive in Mexico City. Let’s 
say you arrive Saturday nigfit. An itinerary should be 
planned taking intf consideration days of the week when 
markets and special events are held. For example, Friday 
is market day in Patzcuaro so you want an itinerary that 
will permit you to see there one of the country's best 
native markets. I know you would, find the following itin¬ 
erary rewarding in every way: 

c Sunday . in pie morning, go out to Xochimilco and have 
a boat ride on the waterways of the -Floating Gardens. 


This is very colorful with Indian vendors in their dugout 
canoes and flat boats for the tourists decorated with real , 
flowers. In the afternoon, either attend the bullfight oi 
go out to Chapultepec Park and Palace. The bullfight is 
a great national spectacle and very exciting. You should 
load your camera with very fast film and take all your 
pictures during the first half hour, before the shadows 
creep across the ring. At Chapultepec, you will see how 
the Mexican people enjoy themselves on a Sunday after¬ 
noon. The Palace contains very interesting exhibits per¬ 
taining to the reign of Maximilian and Carlota. There is 
a long list of fine hotels in Mexico City. 

Monday Drive to Taxco, perhaps Mexico’s most pictur¬ 
esque town. It has been declared a national monument 
and no changes can be made without government ap¬ 
proval. Visit the market, the silversmiths* shops, the plaza. 
On the way to Taxco, stop at Cuernavaca to photograph 
the great cathedral, the Borda gardens and the Rivera 
murals in the palace of Cortez. I rather favor the Hotel 
de la Borda in Taxco. 

Tuesday You should devote a full day to photograph-\ 
ing Taxco and you won’t run out of material. Visit the 
market in the morning, the plaza and surrounding quaint 
streets in the afternoon. 

Wednesday Drive through beautiful mountain country 
to San Jose Puma,, passing through* Toluca where you 
will see the impressive Toluca Volcano. Spend the night 
at beautiful Hotel San Jose Puma, a mineral spa, with 
outstandingly handsome grounds. 

Thursday Spend the moving at San Jose and after 
lunch drive to Patzcuaro with a stop in Morelia to photo¬ 
graph the old Spanish aqueduct and the fountain of the 
Tarascan Women. Stay at tVe Posada Don Vasco. 

Friday Photographically, this is a banner day. Be at 
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: tifejfc feeding place a Lakrjraboqt 8 a.m. to photo- 

* Tarasgw^ ions as tlfey cc^ne in from all over 
l ,jrie TOte in thegfdugout c/noes. Board a launch for a 
^ trip to th& island of Janitalo, a truly picturesque fishing 

town. Aftetf%lujjch, go to tjp© native market in Patzcuaro 
r, and see .something of the town itself. 

* Saturday The road from Patzcuaro to Guanajuato re- 
) veals to you a charming bit of rural Mexico. I recommend 

that you stay at the Castillo de Santa Cecelia which has 
been built like a castle* in Spain. 

Sunday Guanajuato is an old mining town and it is 
built on both sides of a canyon. Its narrow streets and 
paths afrord opportunities for limitless photography. A 
favorite \fcdk is to the statue of Pipila high above the 
city. Be sur^to drive out to the Church of Valenciana. 
It has one of She most beautifully decorated interiors in 
all M 

JMktTiduy Drive \ver the mountain road to San Miguel 
yae Allende, stopping briefly at historic Dolores Hidalgo 
on the way. A stop can also be made at an interesting 
shrine called Atotonilco. This involves only a short detour. 
Hotel: Posada de San Francisco. 

Tuesday San Miguel de Allende is one of my favorite 
places. It has old colonial architecture including some 
outstanding carved doors. The city was founded in 1542. 

»You can spend the day exploring it. 

Wednesday Drive .back to Mexico City, spending an 
hoflr or two in Queretaro photographing the great Spanish 
built aqueduct and going out to the Hill of the Bells 
where Maximilian was executed. 

Thursday , Friday and Saturday I recommend that you 
devote these three days to coverage of Mexico City and 
its interesting environs. It will take a minimum of one 
day to see the City including the National Cathedral and 
the National Palace and Museum. The Museum is filled 
with interesting archeological relics including the great 
calendar stone. You will also want to visit the huge mod¬ 
em University of Mexico, the ornamental waterworks, the 

* flower market, and as many other sights as you can find 
time to see. One day should be devoted to an excursion 
to the great Pyramids of the Sun and Moon and the 
Temple of Quetzalroatl. On the way you can stop at the 
shrine of Guadelupe and the massive monastery of Acol- 
man. Saturday can be a day for shopping and leisurely 


photography and if you went to the biiiflght oothe $rsf 
Sunday you could visit Chapultepec *Park ana Palace 
either in the morning or afternoon. This would end a very 
worthwhile two-week stay in Mexico. F$r those who have 
another Week available, I recommend vu use it .thus: 

Sunday Drive south to Puebla and visit the Church of 
Santo Domingo with its outstandingly Beautiful Rosary 
Chapel. Also visit the famous Secret Convent and then 
drive on to Spa Penafiel at Tehuacan tot overnight. This 
is an excellent resort hotel with several large swimming 
pools. 

Monday The rather long drive is made interesting by 
fine mountain scenery and native villages.^Your destination 
is Oaxaca, the most important city in south Mexico. Ac¬ 
commodations at Oaxaca Courts or Hotel Victoria. 

Tuesday In the morning visit the big tree, at Tule, 
claimed to be the largest and oldest-living thing, thence 
continuing to Mitla to see an interesting old min of pre- 
Columbian days. The decorations are unique. In the after¬ 
noon make an excursion to Monte Alban, about a five- 
mile ride, to see and photograph the extensive mountain 
top ruins there. Overnight at Oaxaca. 

Wednesday Retrace your road to Spa Penafiel for over¬ 
night accommodations there. This road goes through some 
semi-desert country where you will be able to photograph 
cacti in great variety. • _ 

Thursday Take the spectacular mountain road to Fortin 
dc las Floras. This route affords excellent opportunities to • 
photograph the great Pico de Orizaba, nearly 19,000 feet 
high and Mexico’s loftiest mountain. You go over a high 
pass and descend into a valley that is often called the 
Garden of Mexico. I suggest you visit a coffee and banana 
plantation on the way. At Fortin, you will want to stay 
at the Ruiz Galindo Hotel and enjoy a swim in its famous 
gardenia pool. 

Friday An all-day drive to Mexico City with much to 
see and photograph, particularly the two great volcanoes 
Popocatepetl and Ixtaccihautl, the former 17,761 feet 
above sea level. Spend the night in Mexico City in the 
hotel of your choice. A few that are very satisfactory in¬ 
clude Refonna, Del Prado, Geneve, Monte Cirssino, El 
Prcsidente. There are others of equal quality. 

Saturday The day is available for further sightseeing 
or for departure for home. Adios! ■ 


This Month's Cover 

Fhkd Bond, FPSA 
of Santa Monica, 

Calif, made the pic¬ 
ture which appears 
on this month’s cov¬ 
er. It was taken on 
assignment for Sun¬ 
set Magazine , to 
yWliich we are in¬ 
debted for the use 
of the letterpress 
color printing plates 
from which it is reproduced. Fred ob¬ 
serves that the picture is somewhat more 
cluttered than a pictorial still-life should 
be, yet its content was dictated by the 
nature of the assignment—to show all the 
California fruits and nuts availably at the 
Christmas holiday season. The accompany¬ 
ing sketch identifies them. 

After college, a spell at art schods, and 
a stretch as advertising manager, hejhead- 
ed his own advertising agency Iftirteen 
years, doing tho. “tough” photographic 



jobs when professionals stumbled. Twenty- 
five years ago he decided to return to his 
first love—pictures—hut with camera in¬ 
stead of pen and brush, and became a 
professional photographer working exclu¬ 
sively in color. He is one of the four 
individuals to receive the La Belle Award 
“for his outstanding ajid remarkable Con¬ 
tributions to better understanding and 
greater enjoyment of color photography 
through his research, lecturing, judging, 
and especially through his writing.” 

He writes a monthly color column for 
Modem Photography magazine, and lie is 
the author of many hooks on color photog¬ 
raphy, including Color—How to See arul 
Use It; Kodachrome and EktaChrome; 
Westward , Howl; Better Color Movies; 
and Making Better Color Slides. He is 
an expert on color reproduction by lithog¬ 
raphy, and recently has focused his atten¬ 
tion on the potentialities of the silk screen 
process. He and Ajrs. Bond soon will be 
off to Europe, where he will spend a year 
capturing old scenes and new ones on 
modem color films.— Ed. 
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Fruit* and nuts of California, available in 
the holiday season, include (1) Apple, 
(2) Avocado, (3) Date, (4) Fig, (5) Grape, 
(61 Grapefruit, (7) Natal Plum, (8) Nuts, 
1 (9) Orange, (10) Passion Feu it, (11) Pear, 
*(12) Persimmon,. (13) Pon*grfnate, (14) 
Sapote, and (15) Tang«rine\ . 
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Quid* was Tamara Slutskaya, grad¬ 
uate of # Moscow Pedagogical insti¬ 
tute and Russian history student. 


Boys were like all boys. They ac¬ 
cepted chewing gum, offered Peace 
and Friendship pins in exchange. 


Boat trip offered opportunities for npffe contact 
with people. Russian tourist brouoHT hit guitar, 
provided gay entertainment for passengers. 


Fates and Places 
- - In the USSR 


By ED GOURFAIN 

Photographs by the author 



Monument in memory of Nazi destruction of StallngraJ (now 
Volgagrad) is preserved though city is completely rebuilt. 


W E TRAVELED in two distinct styles in Russia . . . 

De Luxe, in which Tntourist provides a personal or 
private guide and interpreter with a private automobile . . . 
First Class, in which you join a group with a guide-in¬ 
terpreter and tour within an area by motor bus. Both 
jnethods 'have their advantages and Intourist is efficient 
and anxious to please. In De Luxe you can ask your 
guide to take you wherever you want to go and you will 
be accommodated. On First Class or group tours you 
choose a pre-arranged scedule in which points to be visited 
are clearly stated. 

I was obviously interested in taking pictures, with two 
35 s hanging around my neck—one f(jr color and one for 
black-and-white. I was cautioned just once against taking 


pictures—at the Volgagiad power dam. In Moscow, Volga- « 
grad, Rostov, Sochi, Simferopol and Kiev, I shot just about 
everything that looked interesting to me. The people were 
in some cases extremely warm and friendly, sometimes a 
little distant and aloof but never visibly hostile. 

On the two-day river boat trip down the Volga into the 
Don River there was opportunity for closer contact and 
some fairly intimate conversations . . . most of which would 
end with the Russian remarking “Druzhba y Mir" . . . 
Brotherhood and Peace . . . and that's a satisfactory greet-, 
ing for these times ... in any languagel ■ 
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OM «ft4 ^ on Volgagrad street. Tha apartmant building In 
distance My typical of new cohttrucHori which abounds hart. 


n'a grave, outside Krfynlin wall. It wall kept but un¬ 
pretentious In comparison with former piece betid# Lenin. 
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CINE 


The Facts about Fiction 


The fact is that story filming is a challenge; 


X 


the fiction is that story filming is difficult 


-or 


*%y DtiREK DAVY 

Motion Picture Division Editor 

A FTER THE USUAL initial effects 
of owning a motion picture cam¬ 
era have faded; after the thrill of 
^shodting the family scenes and vaca¬ 
tion movies have dimmed, what then? 

What do we do with this expensive 
equipment? Some offer it in the classi¬ 
fied ads at a discount of 50 percent, 
while others just tuck it away in the 
drawer. Many turn to the exciting 
area, of putting stories on film, which 
in turn provides a creative opportuni¬ 
ty since there is a satisfaction to be 
derived from this type of filrhing, more 
exhilarating than from any other. 
There is a thrill in seeing your work 
come to life on the screen in exactly 
the way that you originally planned 
it on paper. And that is the crux of 
story filming—planning it on paper! 

Your plan or your script is not meant 
to be a check on your filming fun, but 
rather it is meant to be an aid in get¬ 
ting a good film rather than a bodge 
podge. The script provides the essen¬ 
tial discipline for the amateur film 
•maker (as indeed it does for the pro¬ 
fessional, tool) 

Most serious amateur film makers 
have the ability to make films equal 
to those which are exhibited in film 
festivals and competitions around the 
world. Most filmers have the necessary 
equipment to do the job or at least 
have access to it. Most have access, 
Jtoo, to the know-how such as libraries 
«md the many facilities of the PSA and 
the MPDdfer. But what is most need¬ 
ed is th tfaesire. The want to make the 
film must be there—the want to see it 
through, since making a story film can 
be a lonely job at times. In the ma¬ 
jority of cases the filmer is the script 
writer/ the cameraman, the lighting 
man, the editor and the sournL tech¬ 
nician. And even the criti<>-®r he 
should *be! However, if the de\ire is 
not there—you have two strikes fgainst 
you. However, all is not lost. The ' 
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greatest single aid to success is plan¬ 
ning-knowing where you are going 
before you start. The knowing where 
you are going is the idea or synopsis. 
The road map is your script. 

Having convinced yourself that you 
can film a story, what is the next step? 
There are four major steps in complet- 



BUck-and-whit* film can enhance a dra¬ 
matic story, contributing to a feeling 
of realism. Scene is from the author's 
1963 award winning film, "Perspective." 

ing a film and although we can list 
them separately, invariably they are 
interwoven so that one influences the 
other. The steps are: (1) Think of 
the idea; (2) Write the script; (3) 
Shoot the film; (4) Edit and complete. 

It is not easy to think of an idea. 
To develop one that is original is al¬ 
most impossible since they usually 
have all been thought of before. Then 
try to get a twist on an old idea. The 
professional filmer may think of hun¬ 
dreds of ideas which he will discard 
before he hits on one that suits him, 
but he is guided by economic neces¬ 
sity. Many ideas discarded by the pro¬ 
fessional can be used more easily by 
the amateur. Because he is not con¬ 
trolled by the need tb make films that 
will sell, the amateur can often tackle 
subjects which would make the pro¬ 
fessional envious. The professional is 
highly aware of trends in motion pic¬ 
tures. He is forever asking himself 
what is the public “buying” or, more 
accurately, what the public will be 


buying when he has completed his film. 
For example, if this* year Westerns 
seem to be going well then *we lyill 
probably be seeing more of them .on 
the screens; if it is musicals, then we 
can look for more of the same. You 
do not have to wonyabout this prob¬ 
lem of timeliness in making amateur 
films. 

And .your search for ideas has no 
deadline., Tfce making of your film 
will have no deadline, except that 
which you yourself set. Your scripting 
and filming can take place over many 
months or even years. That deadline 
has many script writers and film peo¬ 
ple running to their doctors for pills 
to calm their ulcers. 

Because you are not* contrqjjed Jjv, 
box office, timeliness, deadlines ana 
the like, you can search out your ideas . 
more diligently. You have a freedom 
to create stories which are taboo in 
the professional cinema. You can touch 
on religious, political and moral ques¬ 
tions without fear of commercial fail¬ 
ure. 

There are many places where you 
can get ideas for a script. The Read¬ 
ers Digest, for example carries a fea¬ 
ture, "Life’s Like That.” In reading 
the several anecdotes which are pub¬ 
lished monthly you might find one 
that is unusual, but make surb that it 
is visual. Make certain that it’ can b$* 
filmed. Some of these little pieces are 
plays on words and would never lend 
themselves to film making. Your local 
paper often provides another source of 
ideas which can be the basis of a good 
script. Those short pieces on the in- 
aide of the paper, far removed from 
the headlines, are full of human in¬ 
terest. The amusingly written piece 
afyut the courts, or the local dignitar¬ 
ies all suggest script ideas. They are 
true life stories in which you may have 
to alter the characters somewhat or 
jiggle the plot a little to come up 
with something that lends itself to pres¬ 
entation on film. 

Finally, there are your own experi¬ 
ences which will give you ideas ga¬ 
lore. The trouble with this source is 
that we seldom realizd it when there 
is something unusual going on around 
us. We are not peyeptive enough to 
recognize the unusual. We are so con¬ 
cerned with going about doing our 
own chores that we do*not give 
enough time to stop and use our eyes. 
But’if we can catch a glimpse of life 
as it happens, then thbre js a good, 
sftirt to a script idea. * 
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In looking foKan idea for timing 
try to Wlp it uncomplicated. Eliminate 
those ideas which would call upon 
large crowd scerfes. They may look 
good, on the Hollywood screen but 
your equipnunflfwill not allow you to 
handle them. ftny idea where you 
know -such a scene would be needed 
should, be discarded or the story al- 
tei^d 'to- write out the scene that is 
beyond the range of your available 
equipment and techniques. Stay away 
from those ideas and stories which 
contain period ''costumes, unless you 
are prepared to go to an astronomical 
expense for costuming. It is better to 
search for ideas in which there are 
as few main characters ’ as . possible. 
This is not only good reasoning from 
the script point ol view, but also from 
the filming point of view. If you lare 
to control too many actors, you might 
find your job as director quite tedious. 

It is generally a good idea to look 
for ideas which will turn into films with 
Jimures^instead*of films with dialogue. 
Dialogue is one of the major prob¬ 
lems faced by the filiner who attempts 
the story type film. Since the modem 
film watcher demands some soit of 
noise with his film, any film devoid oi 
a sound track would be suspect. And 
this goes for amateur films, too. The 
spectator would look askance nowa¬ 
days at an amateur story film without 
a sound track. The serious amateur is 
well aware of the implications of lip- 
synch, but with careful selection the 
script writer can reduce to a minimum 
his situations where direct talking is 
needed. Nothing annoys an audience 
more than to watch a person speaking 
on the screen and not know what he 
is saying or what the actor’s intentions 
are. If you want to experience this, 
just turn down the volume on your 
TV set during a drama program. 

It is possible, however, to script a 
film where no lip-synch dialogue ft 
required. Two films which come in¬ 
stantly to mind are from France, “The 
Red Balloon” and “The Golden Fisb,” 
neither of which required lip-synch 
speaking. A few years back Ray Mil- 
land acted in a film, “The Thief,” 
which was devoid of any dialogue. 
There was a sound track which en¬ 
hanced the story and clarified the 
script line, but at no time did we actu¬ 
ally hear one player talking to another 
actor. It was not necessary. 

Getting the i3ea for the story is the 
crux of filming story films. \t is not 
easy but once youf have it, your battle 
is half over (but only half!) In search¬ 
ing for that idea, try to think action 
and picture , not words. Try to think 
cinema, not TV. Much of what we 
see on television is dialogue with a 
picture b^kAound—it is a teleplay. 
If you will/tudy contemporary films, • 
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you will find that there is a definite 
t*end back to some of the basic ele¬ 
ments of cinema. Think how the fin¬ 
ished film might look , not how it.will 
sound—but not forgetting that sound 
can be integral part of your film. 

If you have at last found an idea 
which you think will pass the test and 
yet your enthusiasm for it has not 
waned, then the next part of your 
work is to prepare the shooting script. 
There are two ways which are popu¬ 
lar in making a script. Some people 
prefer to use the method where the 
shots are numbered and the action is 
described in writing. Others prefer to 
use the stoiyboard technique, where 



Close-up, medium shot or long shot? The 
script should indicate which to use for 
each scene. It may pay to shoot impor¬ 
tant scenes from different angles for a 
selection of footage to use in editing. 


the action is drawn in sketches and 
the dialogue, if any, is written under¬ 
neath. If you would like to leam more 
about this method you will find a fea¬ 
ture article on it by a professional art 
director of an advertising agency in 
the February, 1962 Cine Section of the 
PSA Journal. 

Scripting may take several days or 
several months, since you may have 
to revamp and rewrite many times. 
Remember, this is your basic plan for 
shooting—this is your map and guide 
to the finished film. You must be cer¬ 
tain about it before you start. Extra 
time spent here will not be amiss and 
it will save you much when you come 
to the actual shooting. It is not suffi¬ 
cient to have jusj a rough outline. It 
is important that you have a concrete 
plan. The value of a storyboard is, 
that, if there are other people con¬ 
cerned, as there will be if there are 
actors, then the storyboard allows oth¬ 
ers to see what is in your mind. There 
is less confusion than if you only used 
words in your script. 

Your script is where you decide on 
the use of the long shot, the medium 
shot and the close-up. You show the 
relationship of one shot to another. 
Since it is your master plan, it shpiild 
contain specific action rather than 
vague' generalities. For example “John 
showed surprise” is hardly script writ** 


ing. Inhere youAre dealing with uu- * 
* trainea actors wSmight be better to 
'indicate “John raised his eyebrows in 
surprise.” This may also be a hint, too, 
for directing. Portraying emotions is 
not easy if a person <iflrehad little or 
no training in the art of drama. If you 
direct your actors by asking for a defi¬ 
nite physical action, it will be easier 
for them to follow your direction. 

Every film should have a plot. It is 
the pattern of actions of the characters 
within your film. Naturally, the plot 
will show only the highlighted episode ‘ 
in the lives of the charagfers and al¬ 
though your film shouyr'nave a begin¬ 
ning and an end, ommusly the story 
will be only a segment’^uring^jheir 
lives. In his book “A Practical Manuftl^ 
of Screen Playwriting,” Lewis Herman 
lists nine different plot patterns which 
he suggests runs the entire gamut of 
human relations. Any film that we have 
seen or are likely to see will fall within 
one of these classifications. Many of 
them will be entirely outside of # th*e- # 
range of the amateur scriptwriter, 
but they are included to show the 
range of plot classification: (I) Love; 
(2) Success; (3) Cinderella; (4) Tri¬ 
angle; (5) Return; (6) Vengeance; 
(7) Conversion; (8) Sacrifice; and (9) 
Family. All plots fall into one or an¬ 
other of these classes although, of 
course, many are embellished or are 
interchangeable. 

Your story should build to a climax 
or point—otherwise, why tell your 
story? Any story to be succcsful # 
should have conflict. But what is 
meant by conflict? It does not neces¬ 
sarily call for physical violence, al¬ 
though we see much of that in pro¬ 
fessional films. But rather it means the 
clash of opinions and beliefs or prin¬ 
ciples which take place within the 
plot. The characters in a film can hold 
the interest of the viewer by having 
him uncertain of results or by having 1 
the viewer sympathize with the char¬ 
acters and hoping for their success 
over adversity. 

Let’s try to be more specific about 
conflict. Let’s delve into the theatrical 
just for a moment. The struggle of 
one character to get something and a 
second character, or thing, trying to 
thwart his attempt gives us “the dra\ 
matic triad.” It is the basic formula^' 
going back to the start eftheatre. 
There must be three element^in one 
form or another to provide this triad. 
With only two th^e would be dead¬ 
lock. For example, there is the time 
worn theme of boy meets girl. Here 
we have two characters and there is 
certain^ no conflict as yet. But if we 
introduce a third character, say the 
father who objects to the boy, then 
we have brought in conflict. How the 
boy a£d girl overcome this third ele- 
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meat, the father, is ^hat gives Us the 9 suggestion 6f a chase can be intimated 
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interest in tlie story- the plot. 

As you will i^fcognize, this is the 
basis for many of the best selling films 
today, although the plot is varied and 
more echoplex and is dressed up in a 
hundred *ways. Another reason for the 
success of this particular idea is that 
it is easily understood and quickly 
brings into the story ’the nourishment 
which is heart interest. Conflict is 
what makes the story interesting—it 
can be seen in other than story films, 
but we rrffcy fail to recognize it. The 
baby-on-the-iown type film often has 
appeal in somt of its sequences be¬ 
cause of conflint>. t ,5or example we see 
thf^-iftby in a efib playing with its 
?attle; then it throws the rattle out of 
its crib and begins to cry. Here we 
have a simple case of conflict, we have 
three elements—the baby, the rattle 
and the crib which is standing be¬ 
tween the baby and its rattle. The 
viewer is interested in seeing that 
• baby regain its rattle and during that 
period is intensely interested in the 
screen. Of course after the baby has 
regained the rattle there is no con¬ 
flict, and the viewer becomes disin¬ 
terested unless another set of conflict 
circumstances is introduced. The more 
that conflict is perpetuated throughout 
a film, the longer will the viewer be 
actively interested in lool^ug at the 
screen. The more skillful the motion 
picture man the more he can prolong 
this conflict. 

Many people would dearly like to 
make others laugh in the same man¬ 
ner as Bob Hope, Danny Kaye or 
other well known screen comedians 
but as it has been pointed out before 
that “comedy is a serious business.” It 
is not easy to make people laugh and 
the untrained person is likely to fail. 
Therefore in writing your script, try 
t to stay away from contrived funny sit¬ 
uations unless the humour is visual 
and comes naturally. The amateur ac¬ 
tor is rarely adept at comedy and is 
rarely able to project himself in a hu¬ 
morous vein. The comic situation which 
we see on the screen is often the work 
of highly paid men who have spent 
their lives inventing comedy situations 
which have been tried and retried. 

e script which you may come up 
with will more than likely be built 
around^Mour own environment, so 
remember your players are not poten¬ 
tial Cary Grants and cannot be expect¬ 
ed to give that sophisticated man- 
about-town touch which is Cary Grant's 
stock in trade. 

One of the truly cinematic Wevices 
is the chase. It is as old as fiwis and 
has been used in countless numbers 
of films because it is so graphic. The 
chase cannot be successfully ckiplicat 


by moans of “sounds off.** If you will 
think about the films that you have 
seen, you will realize that there are 
several different types of chase. There 
is the cowboys-and-Indians type phase 
or the good-guys-and-bad-guys type 



ed on the theatrical stage—oily the \ 
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.Crowd tcotitt ara beyond the scope of an 
amateur director, should be written out 
of the script unless there is a way you 
can employ them merely as background. 

chase, where the good guys wear 
white and the bad guys wear black. 
There is the murder-type chase across 
rooftops or high in the wings of the 
theatre. Or there is the comedy type 
chase such as that of the Keystone 
Cops. The success of the chase is part¬ 
ly the work of the script writer and 
partly the work of the film editor. A 
chase scene in your script will at least 
help you to a cinematic finish. 

The running gag is another device 
which is used extensively in cinema. It 
is usually comic relief which should 
be used with restraint and should al¬ 
ways be used with a “topper” or pay¬ 
off at the end. 

Having completed the first draft of 
your script, put it away for a little 
while—say a couple of weeks—and then 
return to it with a fresh mind. In this 
way you will be more critical of your 
work and be able to view it in a very 
objective way. 

You should keep revising your script 
until you feel that it is, in every sense, 
a basis for graphic portrayal of your 
story. What about that close-up of the 
telephone ringing? Have you consid¬ 
ered it thoroughly? Will your sound 
track cover that ppint and will # the 
audience know that it is ringing? If 
not, then you’ll have to revamp your 
script. 

When you are absolutely certain 
that your script is as you want it, give 
it a test. Hand it to someone who has 
riot been briefed and knows nothing 
about your story and let him read it 
through. If he can tell you in his own 
words the thoughts that you have writ¬ 
ten down on paper, you are ready to 
start shooting. If, however, he ques¬ 
tions your plot or sub-plot if you have 
one, then you 11* have to go back to 
revising your script. 

With your script, or map, thorough- • 


fob voto/kw _^ ^ 

Hon tP start shooting. Invariably fob 
problem will arise wlether to shopt in 
black-and-white or cdfor. This is a ques¬ 
tion which will mainly be settled by 
the script and its contijits. If you haVe 
scripted a heavy dramatic film, then 
your choice will possibly be blaok-and- 
white. If you are wotking on a. light 
comedy type film then your -selection 
could be color film. • 

The other controlling factor in your 
choice of film is money. There is not 
too much difference Ibetween the ini¬ 
tial price of black-and-white film stock 
and reversal color stock, but if you are 
planning to edit, with a Vvorkprint 
you’ll find that a print‘from black-and- 
white* can be less expensive than a 
color print from color film. A release 
print in black-and-white is • not much 
cheaper than one in color. 

You’ll find that in shooting color in¬ 
doors you’ll need more light than with 
black-and-white, since color films are 
usually rated lower, but* with die light^ 
ing equipment now available It is not 
too difficult to get adequate light from 
even the nonnal house circuit. 

At the outset it is a good idea to 
calculate how much film you will need 
for your production and purchase it in 
one lot, since there can be slight varia¬ 
tions between different batches of 
emulsions. The film which is not being 
used can be safely stored in the re¬ 
frigerator. 

Film making has many problems. 
One of them is a perennial one—the 
controversy of art over economy. The 
director wants to shoot a scope a few 
more times to be sure of a certain ar¬ 
tistic effect while the omnipresent ac¬ 
countant stands by with his budget in 
hand saying “No more shooting!” This 
may not happen to you, but it can af¬ 
fect your artistic thinking during shoot- 



t Bismuiiit ut« rvtad only two+walli. The • 
author built this ona .tor VPawpactiva." 
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ing if you allofc it to. The way to 
overcodte it is to reckon up before¬ 
hand that you \4ill be shooting at say 
four to one—that \js four takes for ev¬ 
ery pcene, and ^you’ll only be using 
One. Calculate *how much film you’ll 
need and howVnuch it’ll cost. Having 
faced • up to- this dilemma and bought 
the film, you’ll *have the problem be¬ 
hind yon. Now when you are shooting, 
if you hi?ve to consider that a scene 
needs to be reshot, the dollar signs 
won’t appear before vour eyes and 
cloud your vision and destroy your 
chance for better artistry. 

From your script you should deter¬ 
mine whether you need any sets that 
are not available. Simple, sets can be 
constructed in the basement of a* home 
from plywood or even cardboard. They 
can be covered or decorated to your 
choice. For most needs a simple two- 
sided set will be more than adequate. 

You should try to shoot by set rath¬ 
er than in numerical sequence. For 
HMtiKamplp? if you find that your open¬ 
ing scenes take place at the same spot 
■ as the end scenes, it might be advis¬ 
able to shoot all of these scenes at 
the one time. You will then conserve 
time on your shooting schedule. Simi¬ 
larly, if you have a set constructed 
or have to use a location which is not 
always available, it is more economi¬ 
cal in time to shoot all the scenes 
using that set at one time. 

Another reason for shooting all of 
the scent's on the same set at one 
time is that of lighting, esoecially if 
they arc* indoor sets. Unless von can 
keep a precise check on your lighting 
arrangements there will be slight varia¬ 
tions in the color balance of vour 
finished film. This does not affect black- 
and-white film but it would be notice¬ 
able in color. If you shoot the same 
scene at a later date with different 
lamps you will find that your coloj* 
balance will have shifted partly duo 
to a voltage drop or a line loss or 
because the life of the lamps them¬ 
selves has altered. A close-up, for (\- 
ample, taken at a later time might 
havo a color shift which would make 
it impossible to splice into the medi¬ 
um shot which you took some weeks 
earlier. 

Try to shoot the same scene from 
different angles, although not every 
shot, of course. Even though you mav 
be satisfied with it the first time, a 
second or third shot of the tune ac¬ 
tion will not go amiss. It is surprising 
how, when you cdfne to edit, you find 
that one shot seems to fit better than 
another of the same action. Tf your 
first shot isn’t successful, don’t hesitate 
to shoot it again. Try to get plenty 
of close-up^. You’ll find them of great 
nelp in youiyfcditing, especially if yo\i 
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have an editing problem involving con¬ 
tinuity or screen direction. 

When shooting each scene, even 
though the required action is finished, 
don’t be in a hurry to stop the camera. 
Let it run just for a second. .Similarly, 
start the camera before the action 
starts. In this way you’ll find that your 
editing task will be easier since you’ll 
have a chance to cut on action. If 
you want to read more about this prob¬ 
lem of cutting on action, screen direc¬ 
tion and the extent of change in im¬ 
age size and angle, it is explained in 
a book compiled by Karel Reis/ titled 
“The Technique of Film Editing.” 

With all your scenes “in the can” 
the task of compiling them into a fin¬ 
ished film is now before you. At this 
point it is not our intention to go into 
the mechanics of editing, nor to dis¬ 
cuss the editing procedure. It is now 
a matter of trial and error, of cutting 
and recutting, of screening and re¬ 
screening until you arc satisfied. Do not 
be discouraged. You may find that 
your first edit, like your initial edit, 
was not good. Back to the editing 
bench you go! 

When you are finally satisfied that 
your film is exactly the way that you 
want, then give it a Hollywood type 
sneak preview. Invite in a few friends 
—but not movie makers! Choose those 


whose advice y6u value and whose 
comments you ore prepared to accept, 
show them the film tyid ask for candid 
opinions. {Be prepared! You may be 
surprised to learn that, those ideas 
which you were so sure would go over 
well are completely lost. The small 
nuances of the plot which you felt 
that you had captured so well, have 
fallen flat. A small point which you 
were dubious about in the editing may 
have registered better than ^you had 
imagined. It is at this point that your # 
whole work is in jeopardy? since the 
patient nursing of your idea through 
the synopsis to the final script, through 
the shooting and editing stages has 
been put on trial and possibly v famid 
wanting. You may be inclined'to give^ 
it up as a bad job. Don’t! 

Shoot some more scenes, or edit 
and re-edit, cut and re-cut. Often 
shooting more scenes is not the right 
answer. Usually it is necessary to re¬ 
move unnecevSsary scenes which clut¬ 
ter up the plot and confuse rather* ■ 
than help the viewer. If you have 
come through those four pregriant 
stages of idea, script, shooting and 
editing, you will have given birth to a 
complete film. You will have created 
something which is all your own and 
you'll have to defend as your own 
child. But it will be yours. ■ 




Conducted by George W. Cushman, FPSA 


Music and Travel Films 

Ask -the average travelog filmer why he 
lays music under his film and more often 
than not he will reply, “Because every- 
oue else does.” 

Some have answered that a travel film 
without a musical background won't get 
anywhere in a contest. Others contend a 
travel film isn’t finished without music. 

None of these reasons—or excuses—is 
completely valid. Some travel films could 
be improved by eliminating 90 percent 
of the music and using realistic sound 
effects. (For most travel filmers this is too 
much work. They want you to see with 
the eye but not hear with the car.) With 
others a narrator’s voice is often enough, 
being unhampered by background music 
that is sometimes distracting. 

But most travel films can be and are 
improved by using proper music. Notice 
I said by using propejr music. By rising 
music I mean making it a part of the 
film, and not merely i adding it because 
everyone else does. 1f t 


How do we make music a part of the* 
film? 

If the travel film has been properly 
shot and edited it will have a scries of 
sequences, each devoted to a specific sub¬ 
ject, theme, or point of view. Only the 
poorest travel films are merely a collec¬ 
tion of unrelated shots. With these music 
is unnecessary and, what's more, impossi¬ 
ble to use effectively. 

But with a good travel film, each se^ 
quence, when done correctly, will have 
a certain mood—a certain flow about it, 
and will give the audience a Tffe&ajte im¬ 
pression and leave with them a specific 
effect or feeling. 

The correct miAic can increase or 
heighten this effect. 

Let’s look at some examples: Ttye film¬ 
cr wan,s to show the rush and hustle of 
Londori. He has shots of the loaded busses, 
people Wftirrying about the streets, the 
busy trucks, and similar shots indicating 
the speeded up life of the city. Through¬ 
out this sequence the cutting should be 
fast, tql keep the pace the same as the 
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feeling the filmer wants to impart with¬ 
in his audience. His shots should do a 
pretty good Job of this, and they will if 
they have been cfosen carefully and cut 
properly. 

Now, what should the music do? It 
should heighten the pace of the sequence. 
Since the* purpose of the sequence Is to 
show the speed and hustle of the city, 
the music should be exactly the same. It 
should be “hurrying” music-fast, full of 
trills, with the accent on the highs, and 
just enough rhythm to match the rhythm 
of the traffic, the pace of the pedestrian. 
In this instance we have music that is 
not only a"''part of the scene, but actu¬ 
ally helps the audience feel the speed 
of the sequence as the filmer intended. 

The next sequence might be one of the 
rural, areas around London. Cows graz¬ 
ing in % lovely greefl pasture, a shepherd 
'with a few sheep—that sort of thing. The 
pace is just the opposite of busy London- 
slow and leisurely. The cuts can and 
should be much longer. As for the music, 
it too should be slow in tempo—strictly 
pastoral music—melodies that give the lis¬ 
tener exactly this feeling. 

' Perhaps the next sequence contains 
mountain scenery—a subject too static for 
an .above average movie- of course, but a 
subject most amateurs like to include in 
their films because of its beauty. A mighty 
mountain has a majestic feeling about it, 
stately and at the same time serene. 

This feeling can be enhanced by using 
the «ame type of music—a sort of martial 
music, slow, stately, with the bass predom¬ 
inating. Such a scene can use no sound 
effects; therefore the music ihust carry it 
completely. 

Following tin’s might come a carnival 
or festival in some small outlying village 
' of France or Italy. Everyone is gay and 
happy, loud and noisy. Gay and happy 
music is needed. Many times such a fes¬ 
tival will have its own music for the occa¬ 
sion. Listen to it. See what kind and 
type it is. If you can record some of it 
to use later with the film, fine. If not, 
see if records can be purchased locally. 

In these examples we have described 
several different moods that might be eap- 
i hired by the camera and shown on the 
screen. No two of the moods arc alike, 
which simply means that each requires 
its own specific kind of music. Effective 
presentation of each sequence demands 
that it have the proper music to go with 
it if it is to be as forceful as possible. 

Many filmers have shown me their 
travel films asking me what kind of music 
they should have for the picture. So many 
^mes they have no semblance of sequence 
' structure. They show various subjects, 
each with but one take. At no time docs 
any spegj£c mood or feeling predominate 

1 two or at the most three scenes 

in succession. 

Sometimes a bit of re-editing will help, 
placing like scenes and subjects together. 
Often this suggestion is met with the 
cry thflt this will destroy the chronologi¬ 
cal order in which the shots were taken. 

If the maker has created a filizHl diary, 
that is something else. But if htj wants 
to produce a good travel film, the order 
of shooting should be subordinated to 
the effective order, of showing. 
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About all these pot-shot shooters can 
do is to play any kind of music with 
their films in hit-or-miss fashion. Soifle 
of it is bound to hit, butmuch of’it will 
miss. 

Thinking in, terms of sequences when 
shooting ydll not only result in a better 
film*, but will make the addition of music 
far more easy. And secondly, editing se¬ 
quences so that the tempo varies with 
each succeeding sequence will give a var¬ 
ied pace to the film. 

Keeping these pointers in mind when 
laying music to a travel film will result 
in better audience acceptance. Using one 
tempo of music for a 30 minute travel 
film is a good way to put your audience 
—and any judges present-to sleep. ■ 


New Products 


A low-cost camera for the beginner or 
the photographer who doesn't want to 
concern himself with exposure problems 
is the new Brownie Auto 27 introduced 



Brownie Auto 27 controls axposure. 


by Eastman Kodak Company. It features 
two automatic exposure control systems. 
An electric-eye unit sets the lens opening 
for daylight pictures. The lens is linked 
to the focusing control to assure correct 
exposure indoors with flash. The camera 
has a built-in flash holder, and batteries 
within it fire flash bulbs and power the 
electric eye. The camera makes 12 ex¬ 
posures on No. 127 film and conies in a 
kit priced at less than $35. 

A cable release combined with an ultra- 
slow-speed mechanisip that permits* ac¬ 
curately timed exposures ranging from 2 
to 32 seconds has been developed by Pron- 
tor Werk and is distributed in the U.S. by 
Geiss-Arnerica, 6424 N. Western Ave., 





Cobit rtltost controli time txpoiurts. 
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The Recorded Lecture program 
offers the following programs for 
your elub. Each program consists 
of a set of 2x2 slidgs and a tape* 
recorded commentary. 


No. 34.-Htrt'» looking of NoYuro fry Myrtle ft. 
Walgreen, FPSA- Thit ft a lecture for entertain¬ 
ment, a Ladies* Night, or a joint meeting with 
a Garden Club. It's a tour through a garden 
with flowers, exotic plants and even potato 
sprouts, all shown in wonderful, color. It Is 
especially good for the beginner who wants 
to see how good pictures are made. 145 
color slides with 50 minutes of tape. 

• 

No. 31. Compositionally Speaking by Thomas 
Ltmborg, FPSA. Of equal vajpe to both mono¬ 
chrome and color photographers. *Wustrafc?aka sr * 
with many diagrams and both color and black- 
and-white pictures of superb quality. The male- . 
ing of composite prints is explained. Many self 
portraiture character studies are Included. There 
are 73 color slides which take 40 minutes of 
tape If you don't run it through twice, 

• 

No. 28. Color Portrait Photography by Robert 
G. Speck, APSA. This Is a lecture which is of 
interest to anyone doing portraiture, especially 
the 35mm worker. You are taken through a 
discussion of equipment required, the use of 
perspective, lenses, backorounds, posing and 
draping, lightinq, and make-up. There are 73 
slides of beautiful models and a 55-minute tape. 

• 

No. 16. Pictorial Photography From The Chinese 
Viewpoint by Francis Wu, Hon. PSA., FPSA. 

In this lecture, the Chinese approach to com¬ 
position Is well depicted with many fine and 
very beautiful prints, making it an instructive 
as well as a "party night" proqram. Francis 
takes 50 minutes and uses 52 slides. 


Far a complete list with full de¬ 
scription of all RLP Lecturer gee 
the latest RLP Catalog, 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clu^s which have not used a lec¬ 
ture and want to Order, or want in¬ 
formation, or a catdlpg should write to: 


Nestor E. Henridn 
103 Isabella St. 
Monongahela* Pa. 

_:_ i ,f 
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Meettywt, these new P&der? 


• CALIFORNIA 

EAKIN, Or. ^Margaret A., 680 E. Flora- 
dora Ave., Fresno, Calif. 9'63 N 

Miss Betty RmUII 

EVANS. William W. ( P.0. Box 304, Hemet, 
Calif. 9’63 P 

• Samuel B. Jeheseu 

HANNA. Dr. Duke, 491 Tigertail Rd., Los 
Angeles 49, Calif. 9’63 P 

lee M. Oaruaud 

HARSHBARGSR, Frederick C., 2821 State 
St v San Diego 1, Calif. fl'63 M 

dhtries J. Rots • 

KERTZ, Mrs. Ethel, 71 Mandarin.Way; 
Atherton, Calif. 9'63 C 
Mrs. Cora M. MacLeod 
RATTI, Miss Luella P.. 7828V2 Flight 
Ave., Los Angeles, Calif. 9’63 C 
Mrs. Helen E. Thompson 
RICHARDS. William H., Jr., 11803 S. 
Crenshaw Blvd., Inglewood, Calif. 9'63 

RICHARDS, Mrs. William H. f Jr.. (Beverly 
J.), 11803 S. Crenshaw Blvo., Ingle¬ 
wood, Calif. 9'63 PT 
J. N. Ray 

SPRAGUE^, Miss SSe. 517 S. Ramona, 
Montefty Park, Calif. 9'63 JP 

F. P. Janes 

COLORADO 

BURROWS, Mrs. Katherine, P.O., Box 287, 
LaJunta, Colo. 9’63 C 

Gian Tferesk 

CONNECTICUT 

COREY, Dr. Walter V.. 1188 Whitney 
Ave.. Hamden. Conn, »’63 C 
William J. Barrett 

TUVE, Robert F., 23 Maxwell Drive, West 
Hartford 7. Conn. 9’63 CN 

Robert Strindberg 

NORWALK CAMERA CLUB, % Milt Bru- 
chac, 15 St. John St., East Norwalk, 
Conn. 9*63 P 

Sigmund Plucinski 

DELAWARE 

TALAROWSKI, William J., 6 Center Circle, 
Capital Trail Farms, Wilmington, Del. 
9*63 CNP 

J. Joseph deCaureelle 

WASHINGTON, D.C. 

BERSHAD, Mrs. Suzanne F., 5510 Mul¬ 
berry La., Washington 31, D.C. 9’63 C 

Miss Elea Marguard 

FLORIDA 

BUSH, Miss Malvina* 1935 N.W. 185th 
St.. Miami, Fla. 9’63 JP 

Aaralia S. Aral 

GUTHRIE, H., 7101 Bay St., St. Peters¬ 
burg Beach 6, Fla. 9*63 C 

Rebert R. Rasanfeld 


Name of sponaor appears In bold; MC Indicates Membership Committee. 

SUNSHINE CITY MEN'S CAMERA CLUB, MINNESOTA 

Col. F. G. Hall, APSA, 51 Oolphm WEBB, Harry C., Audio Visual I 
Dr., Paradise Island, St. Petersburg College of St. Thomas, St. Pa< 
Beach, Fla. 9’63 CP Minn. 9 r 63 CM 

Cal. F. 6. Hall MC 


GEORGIA 

K’BURG, Paul B.. 604 Bourne Place, 
Augusta, Ga. 9'63 C 

Joka E. Gragary 

ILLINOIS 

KAMAROVSKY, Serge. 7129 S. Clyde Ave., 
Chicago 49, HI. 9 63 CM 
KAMAROVSKY, Mrs. Serge (Helen), 7129 
S. Clyde Ave., Chicago 49, III. 9’63 CM 

Conrad Nednik 

LOZIER, Mrs. Iris L. ( 4233 N. Hermitage 
Ave., Chicago 13, ill. 9’63 CP 

Tom T. Pm 

MARVEL. David T., Olin Brass, East Alton, 
III. 9’fc CJ 

Mrs. Daretky Lawnia 

VAN WYCK, Ester M. (Mrs. Allen). 84 N. 
Country Club Rd., Decatur, III. 9'63 CN 
Miss Rakarta Deetkmana 
CENTRAL CINEMATOGRAPHERS, % Stan 
Zeek, 1554 W. Terrace, Homewood, III. 
9’63 M 

Stanley F. Zeek 

INDIANA 

MANTHEY, John, 749 S. Bancroft, Indian¬ 
apolis 3, Ind. 9*63 NP 

Wilson N. Skoray 


JACOBS, Cyril W., 2810 Alameda, Cedar 
Falls, Iowa 9*63 N 

Ivan L. Mast 

RADANT, William F., 1420 Broadview Dr., 
Bettendorf. Iowa 9*63 CN 

Raymond A. Good 

LOUISIANA 

BROWNING, Lt. Millard Scott, Box 55, 
Barksdale AFB., La. 9’63 CN 

Henry L. Rusk 

MARYLAND 

PIPER, Harry W., P.O. Box 265, College 
Park, Md. 9’63 CT 

F. E. Uuverkau 

REID, Doris Z. (Mrs. William H.), Rt. 2, 
Box 174. Easton, Md. 9'63 C 

Mrs. Caryl R. Firth 

MASSACHUSETTS 

AUCOIN, Lionel A., 49 Chestnut St., 
Spencer, Mass. 9’63 S 

Hoary I. Soron 

MICHIGAN 

LEWKE, John, 226 Larkspur, Kalamazoo, 
Mich. $63 CJ 

Clareaco N. Van 


MINNESOTA 

WEBB, Harry C., Audio Visual Dept., 
College of St. Thomas, St. Paul 1, 
Minn. 9 r 63 CM 

MC 

MISSOURI 

HARRISON, R. Lee, 5334 Hamilton Ave., 
Jennings 36, Mo. 9*63 M 

MC 


NEW JERSEY 

BLUSTEIN, Saul, 14-03 Berdan Ave., Fair 
Lawn. N.J. 9'63 CNP 

William Rankin 

BREEZE, William R.. 163 Hamilton Ave., 
Princeton, N.J. 9’63 CNT 

MC 

TOY, David A., 701 Cmnammson Ave., 
Palmyra, N.J. 9’63 CN 

William J. Barrett 

WILTSHIRE, Dorothy S. (Mrs. George C.), 
195 Prospect St., East Orange, N.J. 
9’63 CNP 

Dudley Dowell 

NEW YORK 

BECKETT, Peter E.. 131 Hi Merest Ave., 
Manhasset, N.Y. 9*63 P 

Miss Lyle Bruce Ebling 

MORRISON, Morton, 1348 E. 23rd St., 
Brooklyn 10, N.Y. 9'63 CJP 

Marlin Grtdman 

STEIN, Kenneth, 234 E. Penn St., Long 
Beach, N.Y. 9’63 J 

Or. Kenneth Tydingt 


BENDER, Rudolph A., Jr., 9511 N. High 
St., Westerville, Onio 9’63 PT 

MC 

CALDWELL, Miss Elizabeth, 1785 Wright 
Ave., Rocky River 16, Ohio 9'63 C 

Mrs. Barbara Green 


PENNSYLVANIA 

01 MARIO, Carl, 3139 N. 32nd St, Phil¬ 
adelphia 32, Pa. 9'63 P 

MC 


TEXAS 

IANGMORE, Bank, 2348 McClendon, Hous¬ 
ton 25. Tex. 9*63 P 

Charles E. Riggs 

STUART, Jack, PO. Box 991, El Paso, 
Tex. 963 P 

Raferd Hair 


WASHINGTON 

PIERCE, Mrs. Nell A., 2630 Hoyt Ave., 
Apt. 22, Everett, Wash. 9’63 6 

Miss Ellen Quaastram 


WISCONSIN 

KING, Andrew W., 6431 43rd Ave., Ke¬ 
nosha, Wis. 9*63 M 

MC 

canad/T 

BULLOCK, Mrs. Noreen E., 756 Mount Joy 
Ave., Victoria, B.C., Canada 9’63 P 

Jamal A. McVie 

CLARKSON, Miss Enid L., 42 Binkley 
Cresc., Hamilton, Ont., Canada 9'63 

Mias Phyllis L. Vair 

DANN, Mrs.* Faith, 1S2B 89th St.. Ed¬ 
monton, Alberta, Canada 9*63 CMNTV, 

Freeman Patterson 

MEYERS, Henry, 2190 Haultain St., Vic¬ 
toria, B.C., Canada 9’63 C 

Victoria Camera Club 


FOREIGN 

ANGELO, Americo, Pousada Do Macao 
(Macao Inn), 1/3 Travessa Do Padre 
Narciso, Macao 9’63 P 

MC / 

COTZIAS, Nico J., 66 Kypselis St., Athen* 
8, Greece 963 CMJPT 

MC 

GARDERE, Louis A.. % Rhum Barbancourt, 
Port-au-Prince. Haiti 9'63 CP 

Emmanuel R. Racine 

GONZALEZ V., Orosman, % CIA Inter- 
americana Gillett S.A., Colon Free 
Zone, Panama 9'63 CP 

Angil De Moya 

GUERRIER, Antoine, 1 Rue Capois, Port- 
au-Prince, Haiti 9’63 N 

Emmanuel R. Racine . 

GULDE. John Henry, Box 15, Church St., 
Opotiki, New Zealand 9’63 CNPT 

Jack Snrasea 

KLINGENBERG, Mrs. Grace, Parco Grifeo 
II, Naples. Italy 9'63 P 

Mrs. Hilja Raviniemi 

LO, Kei Pak, 22 Trav. dos Anjos, Macao 
9'63 P 

Hoag Vang 

PEPPER, Alwyn Yorke, 65 Brighton Rd./ 
Scarborough, Western Australia 9’63 c 

Royal Bradbury 

PUN, Yui Wai, % The Asia Company, 15 
Queen Victoria St., Hong Kong 7'63 

Poen Yik-We 

TRAN. Quana Nhi, Chief of Service, Di¬ 
rectorate General of Commerce, 59 Gia 
Song St.. Saigon, Viet Nam 9’63 M 

Oscar H. Herewitz 

CINE-CLUB VINA DEL MAR, % Aldo 
Francia B. Cine-Club. Vina Del Msr, 
Casille 314. Vina Del Mar, Chile 9’63 M 

Alberta ^uenialida 

CLUB F0TOGRAFICO BANCA DE CHILE, 
% Richard D. Pollmann V., Casilla 
175-V, Valparaiso. Chile 9'63 CP 

Alberta Fuanzalida 


Chicago 45, III. To use it, the camera is 
set for "B” (bulb) and the proper expo¬ 
sure time is set on the cable release dial. 
Rotation of the dial simultaneously winds 
the huilt-in spring motor timer, 

A zoom telescope which can be used 
as a telephoto lens of variable focal 
length when coupled to a single-lens re¬ 
flex* camera lias been announced by 
Bausch & Lomb, Inc., Rochester, N.Y. It 



permits instant change of magnification 
from I5x to 60x, the equivalent of a 
variation in focal length from 750mm to 
3000mm when used with a 35mm camera. 
Oiftc the instrument is focused at any 
distance, the user rolls a finger across a 
knob to adjust image size without affect¬ 
ing sharpness. The unit has a front lens 
nearly 2% inches in diameter, is 17 inches 
long, and weighs 48 oz. It can be at* 
tached to any camera tripod. The price 
is under $150. 

Peruchromk Color Film lias been intro¬ 
duced in the United States by Perutz 
Photoworke of Munich. It is balanced for 
daylight, electronic flash and blue flash¬ 
bulbs and has an ASA rating of 32. It 
is processed to obtain transparencies, with 
service available in Washington, D.C., 
Chicago and San Francisco, and slides 
are returned in thin, plastic mounts. Cost 
of processing is included'in the price pt 


the film. It is available in 35mm rolls of 
20 and 36 exposures, and in No. 120 and 
127 roll film sizes. 

Increased versatility is provided by the 
new Mutar wide-angle and telephoto lens 
system designed for use in conjunction with 
standard Rollei lenses. Taking and viewing 
lenses are combined in one mount, and 
diaphragm range remains unchanged. The 
Mutar 1.5X Telephoto Systen^movides a 
linear magnification of 1.5 timSnlr^jjp 
pared with the standard lens used alone. 
This narrows the a^gle of view from 58 
to 40 degrees, when used on Rolleis with 
75mm lenses, achieving a focal length of 
112.5mm. On cameras with 80mm lenses 
the aygle becomes 38 degrees and the 
focal Length becomes the equivalent of a 
120mifi lens. The Mutar 0.7X Wide Angle 
System provides an effective focal length 
of 52.5mm when used on a 75mm lens, 
covering a 72-degree field. With an 80mm 
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fens effect^ focal length Is 50mm find 
angle of view becomes 60 degrees. When 
the 0.7 Muter is Used on a RoUei equipped 
with Rolleildn 35mm adapter, the effective 
coverage is the same as that of the average 
35mm camera with lens of normal food 
length. f 


A display system for 8mm motion pic¬ 
tures, designed to operate at the push 
of a button, has been introduced by Tech- 



Push-button activates Technicolor display. 


nicolor Corp. It contains its own rear- 
projection screen and x>rojector in a case 
which measures 26 inches across, 7% 
inches high and 11% inches deep, built 
Co nt readily on supermarket shelves. Cost 
af the Model 700 is $169.50 complete, 
From audio-visual dealers; 


PSA Trading Post 


The Trading Tost l» for the use of off PSA 
members, and memb ers only, fra* 6f charge* 
Copy mutt bo brief and complete. It mutt, roach 
the Editorial Office, 1682 Lriand Ava., Chi¬ 
cago 40 IU. t by the 20 th of the month and tHU 
normally appear in the second following issue. 
PSA assumes no responsibility because of this 
free listing service. 

SALE—Lelca Modal I (model A). Serial #17666 
with 60mm f/8.6 Elmar lane spaed* 1/20 to 1/600 

6 1us B. A reel antique in very good condition. 

eat offer over $100. Has been modified to ac¬ 
cept screw-in lenses. Michael J. Abandond, Box 
62, Bala Gynwyd, Pa. 2tl0 
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-LMeaftfaim- w.., i f/M ; 
Sommaron Una for . with* 
graduations, also a plastic***** and w 
Viewfinder in leather caselfor same. Ai 
subject to prior dale. J. C/DirUm, 56 ' 

St., Southbridge, Mass. r 

SALE—Nikon F lent. Auto Nikkor" M cm 
if 8.6 with case. Brand new $120. Leiea M-8, 
Dual Range Summlcron f/2, 00mm f/4 Elinor, 
186mm f/4.6 Koktor $875. M. Friedman* 6610 
Colorado Ave. N.W., Washington, p.(L $0011. 

SALE—Four of my most popular, award win¬ 
ning salon humor slides sent anywhere* on re¬ 
ceipt of $1. Included) Oh Brother; Ducky; 
Pig’s Feed and Bird Watchers, Ref. H. Bielen- 
berg, 8 Branch, Wsrren, Pe. _2#0 

BALE—Wolleniak Tape Recorder Model 1RM 
with case. $126. Perfect oo/ldition. Wiliam B. . 
Baxter, 42 Woodland Rd.. Short HUls, VJ. 

2tl0 


SALE—Stereo Realist camera f/3.5 lens with 
skylight filters. Brand new, never used. No 
case. $46. August Leyh. 700 Victory Blvd., 

Staten Island 1, New Yorir. 2tl0 

SALE—Century Graphic camera, 244x314, 

Ektar f/4.6 lens in Kodak Flash Supermatic 
shutter, Kalart range finder, Grafloc back, “28” 
Graphic roll film automatic holder, Graphic roll 
film holder altered to make 16 pictures on 120 
Aim, not automatic, film pack adaptor, cut film 
holder, series V filter holder, series VI filter 
holder, series VI Sunshade, all clean and in 
perfect working condition, lot $110 F.O.B. Harry 
B. Fisher, 818 Walton Blvd., West Palm Beach, 
Florida 88406 2tl0 


SALE—Rollei 2.8F. Outfit like new. Approxi¬ 
mately 67% new price. J. L. McMurphy, 168 
Sampson Pkwy., Pittsfield, Mass. 2tl0 


SALE—For Lelca 8F, 00mm f/4 Canon and 
86mm f/2.8 Tanar $26. each. C. B. Neblette, 16 
Park Lane, Rochester 26, 1J.Y. 2tl0 


SALE—Consol Single reflex camera. Biotar f/2, 
perfect condition, case, lens shade, adapter, 4 
filters $46. Adam Lauterbach, 62-60 99th St., 
Regp Park 74. N.Y. Tel TW 6-1086 eves. 2tl0 


SALE Kalloflex twin-lens reflex earners with 
f/3.5 Prominsr lens and Seikosha shutter from 
1 sec. to 1/600. Automatic crank winding, 
blight viewing with fresnel lens. Double ex¬ 
posure prevention and over-ride. Case. Sunshade 
and K-2 filter (bayonet mount) in cose. Set of 
proxar lenses (coated) with parallax correction 
prism. Accessory self timeif Excellent condi- . 
tion. All for $76. Morton Morrison, i$48 East " 
23 Street, Brooklyn 10, N.Y. 2tll 


Exhibitions & Competitions 


Pictorial Prints 

Note: M—monochrome prints. C color prints. 
* Entry fee is $1.00 in each class unlsss otherwise 
specified. 


PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 


(For listing and approval send data to Mrs. 
Rhyna Goldsmith, APSA, 142-27 29th Ave. 
Flushing, N.Y. 11354 


Bar retro (M,C) Closes Nov. 1. Exhibited in 
• December. Data: Grupo Desportlvo da CUF, 
Barrelro, Portugal. 

Turin (MjC) Closes Nov. 1. Exhibited Nov. 26- 
Dec. 2. Data: Socleta Fotograflca Subalpina, 
Via Bogino 25, Turin, Italy. 

Malaysia (M,C) Closes Nov. 4. Exhibited Dec. 
9-14. Data: Chong Woon Khaun, Sec.. Photo¬ 
graphic Society of the Federation of Malaya, PO 
Box 2044, Kuala Lumpur, Malaya. 

Chile (M.C) Closes Nov. 5. Exhibited Dec. 2-14 
In Exhibition Hall of The Bank of Chile. Data: 
Foto Cine Club de Chile, Huerfano* 1228, 
Oficina 14, Santiago, Chile. 

Calcutta (AOP) (M.C) Closes Nov. 13. Exhibited 
Dec. 21-Jsn. 4. Data: Association of Photog¬ 
raphers, 81 Karbala Tank Lane, Calcutta 6, 
India. 

Warrnambool (M) Closes Dec. 5. Exhibited Jen. 
2-18. Data: John A. Welsh, 74 Lteblg St., 
WarrnambqJ, Victoria. Australia. 

Newark** <jS,C) Fee $1.50. Closes Jan. 18. Ex- 
pTFeb. 8-20 at Short HUls Mall. Data: 
«nui S. Green, 485 Valley Street, Maplewood, N.J. 
Newcastle (Australis) (M,C) Closes Jan. 24. 
Exhibited Feb. 26-29. Data: Miss E. S. Towler, 
Secty., Newcastle AHAI Association, PO Box 
63. Broadmeadow, New South Wales, Australia. 
Whittier (M,C) Fee $2.00. Closes Jan. 21. Ex¬ 
hibited «Feb. 16-22. Data: Arthur W.. Maddox, 
14428 So. Elaine, Norwalk, Calif. ) 

Toronto (Leaslde) Color (C) Fee $2.(0. Closes 
Jan. 26. Exhibited Feb. 8-29. Data! J. L 
Hindson, 220 Glengrove Ave. West, Toronto 12, 
Ontario. Canada. 

Taiwan (Formosa) (M,C) Closes Jan. * 27. Ex¬ 
hibited Mar. 10-28 at National Art Gallery. 
Taipei. Data: The Photographic Society of 
Chlns^PO Box 1188, Taipei, Taiwan, ^Republic 
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WUmlacton (M.C) Fm 12.00. Clou* J«n. SO. 
Exhibited Feb. 16-March 8 at Galleries of the 
Wilmington Society of Fine Arts. Data: William 
D. Nicoll, Chairman, Delaware Camera Club. 
PO Box 401, Wilmington 99, Del. 

Maitland (M,C) Closes Jan. 7. Exhibited Feh. 
17-22 at Fine Arts Pavilion. Data: C. Schur 
mann, H.R.A.AH Assn., P.O. Box 87, Maitland, 
NSW. Australia. 

Rochester (M.C) Fee $2.00. Closes Feb. 10. 
Exhibited March 7-22. Data: John W. Bower, 
ARFS, 26 South St., Pittsford, N.Y. 

San Bernardino (M.C) Fee $1.60. Closes Feb. 16. 
Exhibited March 12-22 at National Orange Show, 
Sun Bernardino, Calif. Data: William F. Mar¬ 
tens, Chairman, 8896 N<. Mayfield Ave., San 
Bernardino, Calif. 92405. 

Pittsburgh (M,C) Closes Feb. 17. Fee $2.00. Ex¬ 
hibited Mar. 7-29 at Carnegie Institute Museum 
of Art. Data: Mrs. Helen H. Stohr, Sec., 6846 
Penham Place, Pittsburgh 8, Pa. 

San Jose (M,C) Fee $2.00. Closes Feb. 21. 
Exhibited Feb. 20-March 26. Data: E. J. 
GroBsmith, 101 Oak Rim Way, Apt. 4, Los 
Gatos, Calif. 

Border (M.C) Closes Feb. 22. Exhibited March 
26-May 14 “on tour in The Border.” Data: 
Border Inti. Salon, PO Box 361, Queenstown, 
Cape Province, South Africa. 

Seattle (M,C) Fee $2.00. Closes Feb. 26. Ex¬ 
hibited Mar. 6-Apr. 6. Data: Mrs. L. B. Sturde- 
vant, 812 N. E. 83rd St.. Seattle 15, Wash. 
Teaneck (M.C) Fee $1.26. Closes March 2. Ex¬ 
hibited March 16-27. Data: A. B. Thomas? Jr., 
62 Beverly Place, Bergetffleld, N.J. 

Boston (M.C) Fee $2.00. Closes Mar. 4. Ex¬ 
hibited Mar. 22-29. Data: Miss Dorothy O’Dowd, 
16 Cedar St., Lexington, Mass. 02178. 

Kortrljk (M.C) Closes Mar. 1. Exhibited Mar. 
28-Apr. 12. Data: J. B. Van Drlessche, Malweg 
9, Kortrljk, Belgium. 

Melbourne (M,C) Fee 81.26. Closes Mar. 6. Ex¬ 
hibited Apr. 6-15 at Melbourne Town Hall. 
Data: Melbourne Inti. Exhibition of Photogra¬ 
phy, PO Box 4208, Melbourne, Australia. 

Ilford (M; C not approved) Closes Mar. 18. Ex¬ 
hibited Apr. 27-May 12 at Gantshill Municipal 
Library. Data: A. G. Sugg, Secty., 62 Bush- 
wood, Leytonstone, London Ell, England. 
Houston (M.C) Foe $2.00. Closes Apr. 18. Ex¬ 
hibited May 2-16 at Bank of the Southwest, 
Houston. Data: Robert L. Collier, 4802 Warm 
Springs, Houston, Tex. 77086. 

Singapore (M.C) Closes Msr. 24. Exhibited May 
9-17 at the Victoria Memorial Hall. Data: Peng- 
Seng Wu, FRFS, 1 Tiong Bahru Road, Singa- 

feufstawn (M,C) free $2.00. Closes Apr. 29. 
Exhibited Mey 19-31 at Butler Institute of 
.American Art. Data) Carl C. Schutt. Chairman, 
^498 Warwick Road S.F., Warm. Ohio. 


Baltimore <M,C) Fee $2.00. Closes May 12. Ex¬ 
hibited May 19-June 7 at the Baltimore Museum 
of Art. Data: William F. Marlow, Dir., 400 
York Rd., Baltimore 4, Md. 

Other Salens 

Jyvaakyla (Finland) (M.C) Closes Apr. 80. Ex* 
hibited July 1-16 at The Museum of Central 
Finland. Data: Veijo Vuori, % Pal jan teen 
Kultaseppa Oy, Jyvaskyla, Finland. 


Stereo 

(For listing tend data to Tud Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, WI$3 

Genemee Closes Nov. 4, 4 slides $1.00. Format 
Ted Huber, 246 Estall Rd., Rochester 16, N.Y. 
Uruguay Closes Jan. 7, 4 slides $1.26. Forma: 
Eduardo Defey, Ave. Brasil 2869, Montevideo, 
Uruguay. Free registered airmail return. 
Hollywood Closes Jan. 29, 4 slides 91.26. Forms: 
dBverett A. Hufflne, 1181 Monte Verde Dr., 
Arcadia, Calif. 

Rochester Closes Feb. 10, 4 slides $1.26. Forms: 
John W. Bower, 25 South St. Pittsford. N.Y. 

1st Third Dimension Closes Feb. 28. 4 slides 
(any sisse Including View-mas tor) 6/—from 
Ghent Britain plus postage, $1.00 from abroad 
plus postage. Forms: Hon. Secretary, James B. 
Mllncs, 9 Ellen Ave., Stockton-on-Tees, Go. 
Durham, England. 

Melbourne Closes May 8, 4 slides $1.26. Forms: 
Ken Moncur; 286 Union Road, Ascot Vale W.2., 
Victoria, Australia. 


Photo-Journalism 

(For listing and approval send data to Daniel 
Zirlnsky, 11 Birchwood Lane, King's Point, Great 
Neck, N.Y.) 


Leoalde (Toronto) Color. Feb. 12, 18 and 18. 
Closing Jan. 26. Entry fee $1.25. 2x2 and 
2% x 2% elides accepted. Forma: J. L. Hindson, 
220 Glengrove Ave. West, Toronto 12, Ont 
Canada. a 

Maitland Salon of Plrotography. Fob. 17-22. 
Closing Doe. 21. Entry fee $1 or Aust. 5/ 
Forms: John Bullen, 18 Parks* St., Rutherford 
8N, N.S.W., Australia. 

Wichita. Prints Exhibited in Campus Activities 
Center Wichita University, April 18 to May 2. 
Slides projected at Kansas Gas and Electric 
Auditorium and Sedgwick County Courthouse 
April 21 and 24. Closing April 1. Forms: Ern¬ 
est Neweombe, P.O. Box 691, Wichita, Kails. 
Entry fee $1.25 plus postage.. For prints oJ 
slides (any sise) singly of InV, 



lyences. 
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^AUr-'Uitt p ratio Projector, duixim, n«w witn 
Uettt Coiorpian 172.6 90mm lena, complete witn 
cue, 12 •fceit/, magazines, spare lamp, consider 
trat*e for tape recottmr. Clyde S. Driscoll, 4o-L 
,, imlya ' 


Hanover Street, 


^5, Tex. 


2til 


SALK—96mm Kodabjymiule printer, type 111. 
Very line condition 'with two lenses plus 

shipping. 4x5 National Coldlight enlarger, very 
line condition (no lens) $35 plus shipping. 
Small direct positive camera complete with 
lights, neon sign and transformer $60 plus 
shipping. -Will- trade either item for other 
photographic equipment. W. K. Bond, 1609 
Bonita ^Ave., lirewon, Ala. Util 


SALE Helland Pentax H8 SLR Auto-Takumar 
06mm I 1 /1.8 lens with fully automatic diaphragm 
and case *115. Will trade on Leica M-3 body. 
Bob Jones, 77 Monroe St., Cedar Grove, N.J. 


SALE -Retina 1110 f/2.0 Xenon, eaBe, «Qmm 
Longer, case, misc. accessoiies, excellent con¬ 
dition. Asking, 4115. Write Rudolph M. Giaziani, 
61 Valley View Dr., Cumberland Hill, R-I. 2tll 

SALE—Latest model 11JF Leica just returned 
from factory cleaning and complete adjust¬ 
ment, 50mm f/2 Summitar, self timer, case, 
chain uockstrap, bargain $125. Leroy, Eslow, 
Box 238*2, Prescott, Ariz. 86a0l 2tll 


SALE—Cont^rex Special, the serious photog¬ 
rapher's camera. Has 2 finders, waist level 
and eye level, with groundglasa and pentu prism. 
2 lenses, 2 interchangeable bnck.4. 2 B&W filters, 
l polarizing, 1 close-up. All like new. LIhI 
price w/s.t. $826. Will take $450. Herb Shaw. 
1861 Harbor Blvd., Costa Mesa, Calif. lit 11 


SALE—Visoflex 1 with 5X widefield magnifler, 
uouole cable release with adapter for lt>bmm 
Iqns. Bellows Focusing Device 1. Adapter plate, 
ltuck and pinion fine adjustment. Bayonet 
adapter. Long focusing mount for matched 
Uumm Hektor. 136 mm Hektor. Leica IF pody. 
Total cost new is $602.70. Will Bell for $260. 
Kicnard U. Sherrill, D.D.S., 2926 Cahaba Kd., 
Mountain Brook Village, Birmingham 13, Ala. 
„ . 2tl1 


SALE—Alpa 6, 1.8 Swltar lens hood. Alter 
holder, Exacta lens adapter. 75mm Schneider 
lens for Alpa 6, focus from 13 in. to infinity. 
All in very good shape. $236 postpaid. R. H. 
Clark, Rte. 1, Box 21, Brooks, Oro. 2tll 


WANTED—Suitable prints to photo-oil color, 
8-10 or larger, matte and semi-matte are con¬ 
tinually needed by VSP’s student-patients. 
Please mail to: Volunteer Service Photographers, 
lnc„ Ill West 67th St., New York 19, N.Y. tf 

WANTED—One copy each of Sept., 1939 and 
Nov., 1943 PSA JOURNAL, to AU out a com¬ 
plete set for binding. Randolph Wright, Jr., 
APSA, 2005 Walnut Street, Philadelphia 3. Pa. 


SALE OR TRADE—Leica frame finder (Cat. 
#12,085) for 200mm Telyt, Leica Eldio (Cat. 
#17.900) contact printer for 36mm strips, 
leather case l Cat. #14,662) for 36 or 50mm lens 
with Optical Viewing unit, also complete file 
Model Railroader Magazine Jan. 1948 to date. 
Everything m good condition. Best offer or 
what have you in Leica accessories? Want large 
Leica or Linhof tripod ball-and-socket head, 
screw-in filters for Confax 60mm f/1.6, or—T 
Thomas E. Liddle, 1900 N.E. 27 th St., Ft. 
Lauderdale, Fla. 22206. 2tl0 


SALE OR TRADE—16mm lenses, Kodak 
tigmat f/1.6, 60mm with O mount; 
Anaatigmat t/2.i, 68mm, consider trade lor tape 
recorder. Cylde S. Driscoll, 4021 Hanover St., 
Dallas 25, Tex. * Jctll 


TRADE—Collector's item, Harold Exposure 
Scale, Second edition dated 1928. Complete with 
Instruction sheet, also several back issues of 
the JOURNAL. Also old Seneca 8 camera as Is. 
Would like photo books or things frtiotographlc 
in trade. What have you to offer? E. C. Kaighln, 
1172 Syivania Rd., Cleveland 21, Ohio. 2tl0 


TRADE—2% x 3 J A Speed Graphic, 3 cell Holland 
Flashgun, 7 cut film holders, and Graphic Film 
Pack Adapter for Exakta VX with f/8.5 or 
better lens. William Thompson, 466 Douglas 
ltd., Batavia, Hi. 2tl0 

WANTED—Haynes gray-scaler, if possible with 
manual, also Haynes "Projection Printing with 
the Photometer." Also for Hasselblad 1000F, 
Focusing hood. Dr. Fred Modern, Veterans Ad¬ 
ministration Hospital, Long Beach 4, Calif. 2tl0 


WANTED—"History of Color Photography" by 
Joseph S. Friedman (Amer. Photographic Pub. 
Co., 1947) and other books on color history. 
Evelyn M. Richmond, 2885 Martha St., Torrance, 
Call!. 90601. ■ 2tll 

WANTED—Eastman 2 1 /ix3'/4 cut film holders 
in good condition. For use with Kodak Medalist- 
11 ramein. Robert T. Smith, 1730 Ganasita 
Trail, Chattanooga, Tenn., 37406. 2tll 


WANTED - Verito lens in barrel, around 6" 
focal length. Harold Arrigonl, 3436 Giles Place, 
Bronx, N.Y. 10463. 2tll 


Exhibitions and Competitions 


(Continued from previous page) 


Nature 

NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago III., 60655. 


PSA Approved 

Kentucky. Oct. 27—Nov. 17, closing Oct. 23. 
Prints $2.00, slides $1.25, also sequences $1.25. 
Forms: Mrs. Marjorie Griffin, 4020 Norbourne 
Blvd., Louisville 7, Ky. 

Toronto. Nov. 16-26, closing Oct. 28. Slides 
$1.25'. Forth*: Miss Kaye Deathc, 35 Edith Dr.. 
Toronto 12,'Ontario, Canada. 

Audubon, Nov, 9-Dec. 7, closing Oct. 30. Prints 
$2.00, slides $1.26. Forms: Leslie A. Campbell, 
APSA, Blue Meadow Road, Belchertown, Mass. 
Mississippi Valley, Nov. 14-30, closing Oct. 28. 
Slides $1.26. Forms: Mrs. Jane Prince, APSA, 
2509 Melvin, St. Louie, Mo. 

Warnambool, Jan. 2-13, closing Dec. 6. Prints or 
slides $1.00. Forms: John A. Welsh, 74 Liebeg 
St., Warnambool, Victoria. Australia. 
Minneapolis, Feb. 16-18, closing Jan. 11. Slides 
$1.26. Forms: A. Kenneth Olson, 8437 Blalsdell 
Ave., Minneapolis 8, Minn. r 

Chicago, Feb. 2-28, closing Jan. 13. Prints or 
Slides, $1.00 plus postage. Forms: Louis Braun, 
166 W. Washington St., Chicago 2, 111. 

Newark, Feb. 6-16, dosing Jan. 18. Slides $1.26. 
Forms: Mrs. Jean S. Green. 486 Valley St, 
Maplewood, N.J. * 

Westchester, Feb. 4-19, closing Jan. 23. Slides 
$1.25. Forms: Miss Doris Offermann, Box #6, 
Gedney Station, White Plains, N.Y. 

Leaslde, Feb. 12-18, closing Jan. 25. Slides $1.25. 
Forms: J. L. Hindson, 220 Glengrove Ave. West 
Toronto 12, Ontario, Canada. 

Murray Bridge, Feb. 22-29, closing Jan. 29. 
Prints or slides $1; air return $2.60. Forms: 
A. HIrschauaen, 11-A Joyce St, Murray Bridge, 
South Australia. 

Rochester. Mar. 7-22, closing Feb. 10. Prints 
$2.00,‘ slides $1.26. Forms: John W. Bower. 26 
South St, Pittiford. N.Y. 

Light A Shadow, Mar. 1-26, closing Feb. 21. 
Prints $2.00, slides $1.25. Forms: Light A 
Shadow 00. P.O. B3k #1173, San Jose 8. Calif. 
National Orange, Mar. 12-28, eloelnga Feb. 22. 
Slides $1.26. Forms: Wm. Martens, 3396 N. May* 
field Ave, San Bernardino, Calif. 92406. 

Buffalo, Mar. 10-25, closftg Feb. 24. Slides $1.26, 
print* $2.00. Forms: Norwood C. Hazard, Buf¬ 
falo-Museum of Science, Buffalo II. N.Y. 

Sid Francisco, Mar. 17-81, closing Mar. 2. Slides 

91.26. Forms: Ruth Steffens, 673 Fourth Ave., 
San Francisco, Calif. 94118. 

Melbourne, Mar. 6-15, closing Mat*. 8. Slides 

51.26. Forms: Mr. Ken Moncur, 286 Union JUL, 
Ascot Vale W. 2. Victoria, Australia. 

Insect Salon, Mare 25-27, dosing Mar. 7. Slides 
91.00 plus pdf ago. Forms: Dr. Donald T. Hiss, 
APSA. 181 BssCvJfiw Dr., Nortaal, Ill. ^ 
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Saguaro, Mar. 29-Apr. 11, closing Mar. 20. 
Slides $1.25. Forms: Miss Joan Holland, 919 E. 
Ocotillo, Apt. 2, Phoenix, Ariz. 

Wichita, Apr. 14-May 22, closing April 1. Slides 
$1.50, prints $2.25. Forms: Ernest Newcombc, 
P.O. Box #591, Wichita. Kans., 67201. 

Portage, May 4-15, closing April 21. Slides $1.26. 
Forms: L. A. Hewitt, 271 Pembroke Rd., Akron 
13, Ohio. 

Auckland, May 25-27, closing May 1. Slides $1.00 
Foims: G. W. Mansell, P.O. Box 6600, Auck¬ 
land, n 

New Zealand, Aug. 11-15, closing July 22. Slides 
$1.00. Forms: K. J. Gray, P.O. Box 911, In¬ 
vercargill, Now Zealand. 


Color Slides 

Approved for color slid# section only. 

(For listing and approval tend data to Mrs. 
Gertrude (Dot) Wohltman, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

Santiago, Nov. 20-Dee. 16, deadline Nov. 6. 
Forms: Alejandro Narvaiza, Calle Dinamarca 
1906, Santiago, Chile. 

Grupo Desportivo da Caf, Dec. 18-27, deadline 
Nov. 16. Entry forms: Antonio Claro, Groupo 
Despartivo da Cuf, Barreiro, Portugal, or Mrs. 
Anne Hatcher, APSA, 85 Hillandale Road, Port 
Chester, N.Y. 2% x 2% slides accepted. 
Warritambool, Jan. 2-13, deadline Dec. 5. Forms: 
John A. Welsh, 74 Liebeg St., Waarnambool, 
Victoria, Australia. 2%x2% slides accepted. 

The Dalles, Feb. 2-21, deadline Jan. 13. Forms: 
Mrs*? Francis Seuferi, 913 Laughlin St., The 
Dalles, Oregon. Entry Cee $1.25. 

Minneapolis, Feb. 16-20, deadline Jan. IS. Forme: 
A. Kenneth Olson, 8487 Blaisdell Ave., Minne¬ 
apolis 8. Minn. Entry fee $1.25. 

Newark, Jan. 31-Feb. 20, deadline Jan. 18. 
Forms: Mrs. Jean Green, 486 Valley St., Maple¬ 
wood, N.J. Entry $1.26. 

Newcastle, Feb. 26-29, deadline Jan. 20. Forms: 
Miss E. S. Towler, P.O. Box 63, Broadmeadow, 
N.S.W., Australia. 

Westchester, Feb. 5-10, deadline Jan. 28. Forms: 
Mr. A Mrs. K. Ward. Wyk. Sta. P.O. Box 116, 
New Rochelle, N.Y. Entry fee $1.26; 2% x 2% 
slides accepted. 

Leaslde^ Feb. 12-18, deadline Jan. 25. Forms: 
Mr. J. L. Hindson, 220 Glengrove Ave. W.. 
Toronto 12, Ontario, Canada. Entry fee $1.26. 
2% x 2% slides accepted. 

Springfield, Feb, 6-19, deadline Jan. 28. Forms: 
Robert N. Johnson. P.O. Box 387, WUbraham, 
Mass. Entry fee 91.26. 

Whittier, Feb. 15-22, deadline Jan. 28. Fogras: 
Arthur W. Maddox, 14428 % S. Elaine, Norwalk, 
Calif. Entry fee 91.26. 

Wilmington, Feb. 16-Mar. 8. deadline Jan. 28. 
Forms: William D. Nlcpll, Delaware CO, P. O. 
Box 401, Wilmington, Del. Entry fee 


Murray Bridge, Feb. 27-29, deadline Jan. 29. 
Forms: A. Hirschauscn, 11a Joyce St., Murray 
Bridge, S. Australia. 

Pittsburgh, Mar. 8-15, deadline Feb. 3. Foa-ms: 
Charles L. Hissen, 1046 East End Ave., Pitts¬ 
burgh 21, Pa. Entry fee $1.26. 

Rochester, Mar. 8-22, deadline Feb. 10. Forms: 
John W. Bower, APSA, 25 South St., Pittsford, 
N.Y. Entry fee $1.25. 

Light and Shadow, Mar. 1-15, deadline Feb. 16. 
Forms: James Cllsham, Light A Shadow, P.O. 
Box 1173, San Jose 8, Cali?. Entry fee $1.26. 
Boston, Mar. 22-29, deadline Feb. 24. Forms: 
Miss Dorothy O'Dowd, 16 Cedar St., Lexington, 
Muss. Entry fee $1.25; 2% x 2% slides accepted. 
Seattle, Mar. 15-Apr. 6, deadline Feb. 26. Entry 
forms: Howard Wilder, 11627 Exeter Ave. N.E., 
Seattle 65, Wash. Entry fee $1.25. 

Charter Oak, Mar. 24-26, deadline Feb. 20. 
Forms: Charlotte I. Seldl, 734 Asylum Ave., 
Hartford, Conn. 06105. Entry fee $1.26; 2% x 
2% slides accepted. 

Syracuse, Mar. 18-25, deadline Feb. 29. Forms: 
Mrs. Anne Blakeslee. 219 Maple Road, Syra¬ 
cuse, N.Y. 13219. Entry fee $1.25. 

San Francisco, Mar. 13-27, deadline Mar. 2. 
Furms: Ruth Steffens, 673 Fourth Ave., San 
Francisco. Calif. 94118. Entry fee $1.26. 

Teaneck, Mar. 16-24, deadline Mar. 2. Forms: 
A. B. Thomas, Jr., 52 Beverly Place, Bergen- » 
field, N.J. Entry fee $1.25. 

Melbourne, Apr. 6-15. deadlino Mar. 8. Forms: 
Ken Moncur, 2X5 Union Road, Ascot Vale, W2, 
Victoria, Australis. Entry fee $1.25. 

New York, Apr. 9-10, deadline Mar. 7. Forms: 
Mrs. Barbara Maarschalk, P.O. Box 260, Old 
Chelsea Sta.. New York 11, N.Y. Entry fee 91.26. 

El Camino, Apr. 16-25, deadline Mar 27. Forms: 
Elmer Steiner, APSA, 825 No. Bel Aire Dr., 
Burbank, Calif. Entry fee 11.25. 

Wichita, Apr. 14-22, deadline Apr. 1. Forms: 
Ernest S. Ncwcombe. P.O. Box 591, Wichita, 
Kan. 67201. Entry lee 91.50. 2%x2% slides 
accepted. 

Auburn, Apr. 26-May 8, deadline Apr. 4. Forms * 
Harris Catm, P.O. Box 990, Auburn, Calif. 
Entry fee $1.25. 

Singapore, May 9-16, deadline Apr. 0. Forms: 
Feng Seng Wu, FRPS, 1 Tiong Jtehru Rd., 
Singapore 3. 

Youngstown, Apr. 20-May 4, deadline AzFnrA * 
Forms: Mrs. Naomi H. Hayman, 611 W/Lrib- 
erty St., Hubbard, Ohio. Entry tee 91.26. 

Long Island, May 12-M, deadline Apr. 16. 
Forms: Miss Genevieve Kaufman, 102-02 184 St. 
Richmond Hill 19, N.Y. Entry fee 91.26. 

Idaho, May 10-28, deadline Apr. 21. Forms: Don 
E. Haasch, APSA, 8006 Teton St., Boise, Idaho. 
Entry fe{ 91.26. 

Portage,JMay 8-19, deadline Apr. 21. Forms: 

J. fi. Sfiwer, 110 Trudy Ave., Monroe Falls, 
Ohio. Entry fee 91.25. 

Auckland, May 26-27, deadline May 1. Forms: 
G. W. Mansell, P.O. Box 6000, Auckland, New 
Zealand. 

Baltimore, May 26-Juna 10, deadline May 12. 
Forms i Jar, A Mrs. Frank C. Wacbter, 5018 
Harfoid.Kd,, Baltimore 14* M4, Entry fee 91.26. 
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PSA Services Directory 


PSA Calendar 

Mar. 15/ Proposals dua for 1964 APSA 
and FrfSA Honors 

May 15-17, Northeast Ohio Regional 
Convention at Cleveland 
Aug. 16-20, 1964 PSA International 
Convention at Montreal 
Oct. 1, Proposals due for 1965 Hon. 
FPSA and Hon. PSA Honors 


PSA Competitions 

CD International Slid* Competition—Four tildes, 
not previously accepted in exhibitions, or win¬ 
ners In this competition. Two classes—"A” tor 
advanced workers, “B” for beginsera. Informa¬ 
tion: Mist Virginia Goldberg, APS A, 636 Jef¬ 
ferson Ave., Reading 15, Ohio. 

CD National Club Slide Competition-Data: 
Mrs. Com A. Gruner, APSA. 6962 No. Hermi¬ 
tage Ave., Chicago 26, 111. 

CD Portrait Contests—John Sherman, FPSA, 
603 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing May 1. 

CD Slide Sequence—Two separate competitions. 
Travel sets and Photoeasays with commentary. 
Data: Miss Myrtle J. Wilson, 722 Hill Ave., 
Pittsburgh, Pa. 16221. 

MPD Annual Film Competition—Stan Ahlbom, 
106 Lakewood Rd., Walnut Creek, Calif. 

be National Club Slide Competition- Data: 
__Irma Rudd. APSA, 1602 S. Catalina. Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
tests, 4 prints 6x7 to 16x20, medals and ribbons. 
Data: Dr. John 7. Kahle, 716 N. Beaver, Flag¬ 
staff. Arlx. 

Nature Slide Contest—(Individuals) Four con¬ 
tests, three classes, either 2x2 or 2^4x2 *4 
slides. Data: Mrs. Jane S. Prince, APSA, 2609 
Melvin, Brentwood 17, Mo. 

Nature Slide Essay Contest—Dr. Willis M. 
Baaye, P.O. Box 367, Pebble Beach, Calif. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenbank 
Rd., Wilmington 8. Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 160 S. Alfred Ave., Elgin, 111. Only 
PD members may enter. 

PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Lultlch, Director, 8% Donlon 
St., Rochester 7, N.Y. 

. PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deane, 4633 Southwest 
Henderson St, Seattle 16, Wash. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave., New York 68, N.Y. 

Stereo Individual Competition—Beginners and 
Advanced classes. Data: Helen W. Ersklne, 
APSA, 1282 Sherwood Rd., Highland Park, Ill. 
Contests clone Feb. 10, Apr. 11 and May 1. 
Stereo National Club Competition—Data: Ever¬ 
ett A. Huffine, 1131 Monte Verde Dr., Arcadia, 
Calif. Closings Nov. 16, Feb. 4 and May 16. 
Techniques Identification Contest—Robert T. 
Degree, Jr., 24 Oakhill Rd., Rocky Hill, Conn. 


Industrial Members 
The following Industrial Members of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward Its support: 

Agfa Photo, Inc. 

An tco 

Boll and Howell Co. 

Detroit Comoro Shop 
E. I. Du Pont do Nemours & Co. 
(Wilmington, Del.) 

• E. I. Du Pont do Nemours & Co. 

(Parlin, N.J.) 

Eastman Kodak Co. 

ElgeejL Optical Co., Inc. 

. fcWfand Optical Co., Inc. 

^“«^The Kalart Co., Inc. 

Kodak Hawaii, Ltd. 

The Mors# Instrument Co. 

Poillard Products, Inc. 

Polaroid Corp. 

Popular Photography } 

Professional Color Laboratories ^ 

Ray gram Corp. 

Simmon Omega, Inc. 

Smith-Victor Corp. 

Sylvania Electric Products, Inc. 

Xerox, Inc. *\ 
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'PSA Publications 

(All inquiries about circulation should be addressed to 
Headquarters, 2005 Walnut St., Philadelphia, Pa. 19103) 

Editors; 

PSA Journal—Robert L McIntyre, FPSA, 1822 Leland 
Av., Chicago III. 60640. 

Color Ommsioh Bulletin—A. H. Hilton, APSA, Route 3, 
Box 787, PortervillB. Calif. 

Cine Reporter—Mrs. Valerie Levine, 1333 lones St., 
San Francisco 9, Calif. 

Nature Shots—Katharine M. Feasant, APSA (Mrs. Ray¬ 
mond G.), 102 S. Summit Ave., Bremerton, Wash. 


P-J Bnilatin—Mrs. Ann Bradman, 2998 Cropsay Ave* 
Brooklyn 14, N.Y. 

Pictorial Division Bnilatin—Mrs. Florence M. Harrison, 
APSA, 402 1 Lucia Ave., Redondo Beach, Calif* 
Stereogram— Dorothy Hodnik (Mrs* Conrad), 2030 £• 72nd 
Place, Chicago, III. 60649. 

PSftT-Ira B. Currant, FPSA, 26 Woodland Ave:, Bing¬ 
hamton, N.Y. T 

Camera Clob Bulletle—Samuel Grierson, APSA, Box 565, 
Oe Bary, Fla. 

TO Newsletter— Donald D. Burgess, 116 Rosedalff Dr., 
Binghamton, N.Y. 

0R-AR Bulletin—Roy R. Mumma, 3223 Arapahoe .Rd., 
Pittsburgh 34, Pa. 


Services to Exhibitions 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who's Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 


Aids and Standards 

Color—Mrs. Gertrude E. (Dot) Wohltman, APSA, 120 
Gale PI., New York 63, N.Y. 

Nature—T. R. Farrington, FPSA, 10300 S. Fairfield Ave., 
Chicago, III. 60655. 

Photo-Journalism -Daniel Zlrinsky, 11 Birchwood Lane, 
Kings Point, Great Neck, N.Y. 

Picterial and Color Prints—Mrs. Rhyne Goldsmith, 
APSA, 14227 29th Ave., Flushing 54, N.Y. 

Stereo -Fred Wiggins Jr., APSA, 438 Meacham Ave., 
Park Ridge, III. 


Master Mailing List 

Color—Ray O'Day, APSA, 18 S. 53rd St., Philadelphia 
39, Pa. 

color Prints Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 


Nature-Mrs. E. H. Roper, 3523 Oakway Drive, Toledo 

14 , 0 . 

Pictorial—North American Salons, Robert‘F. Downs, 63 
Prospect Hill Ave., Summit, N.J. Overseas Salont— 
Mrs. Mary K. Kinard, APSA, 8404 LaRouche Dr., Sail 
Diego 19. Calif. 

Stereo- Dorothy 0. Weir, 1117 Plymouth Ave. $., Ro¬ 
chester 8, N.Y. 


Who's Who 

Color—Mrs. Peerl Johnson, APSA, 329 Dover St., Sli¬ 
dell, La. 

Color Prints—Paul C. Clough, APSA, 24 E. Eager St., 
Baltimore, Md. 

Matiai Picture—Eugene H. Mlllmann, 3035 W. Wiscon¬ 
sin Ave., Milwaukee 8, Wis. 

Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago, 
III. 60620. 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N J. Overseas—Mrs. Mary K. Kinard, 
APSA, 8404 La Rouche Dr.. San Diego 19. Calif. 
Stereo—Miss Helen Metidorf, 2222 Pennsylvania Ave., 
Topeka, Kans. 


Services to Individuals 4s A c" BMtitSns' 8 


PSA Services 

Chapters—John Sherman, FPSA, 503 Mobil Oil Bldg., 
Minneapolis 2, Minn. 

Travel—Tom Firth, FPSA, Trappe, Md, 

Travel Aides- Mrs. Caryl Firth, FPSA, Trappe, Md 

Division Services 

Color Division 

CD Information Center—Dr. J. H. Arrleta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CD Membership Slides—Mrs. Mattie Vincent. 26 Park- 
side Terr., Petaluma, Calif. 

International Slide Competitions—* 

Permanent Slide Celloctiom— George F. Johnson, FPSA, 
529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G. Byrne, Jr., 
11 Rock Ave.. Swampscott, Mass. Central: Henry Rush, 
740 Merrick st., Shreveport, La. Welt: Mrs. Juana W. 


Berosford, P.O. Box 65, Ridgecrest, Calif. 93555. Can¬ 
ada: C. K. Cucksey, 11 Buckingham Ave., Chatham, Ont., 
Canada. ■ . 

Instructinn Slide Sets—East: Robert J. Phillips, 
3120 Winnett Rd., Washington 15. D.C. CeetiraO 
Mrs. Adelaide Stehen, 1923 Cumberland Ho., Lansing 6, 
Mich. WEST: F Lee Fuller. 1171 East Seneca Street, 
Tucson, Arn. Canada: Mrs. Joan Powell, 3 Barfield Avn., 
Toronto 6, Ont. 

Hospital Preject-John W. Kell, 1782 Fremontie Dr., 
San Bernardino, Calif. 

Star Ratiegs-Mrs. Marian Neill, 3946 York Blvd., Lot 
Angeles 65, Calif. 

Opel Slide Clrcuite—Mrs. Eva H. Viera, 775 Longridge 
3d., Oakland 10, Calif. 

international Slide Ciremits—Mrs. Arthur B. Hatcher, 
APSA, 35 Hillandale Rd., Port Chester, N.Y. 

Slide Study 6roupM35mm and Wax7>U) Mrs. Nan 
Justice, APSA, Box 226, Wall St. Station, New York 5. 
N.Y, 

(Continued on next page) 


Whom to Write 

SALONS—Write the person listed for forms. Note that salons are. on 
the list for months ahead and that additions are made every month.' 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If iit doubt, several Divisions 
list under "Membership" the person who can steer yqu to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs, "individuals" includes only PSA members.- (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of .Directors on 
page 4. Write them if your question covers other subjects i 1 
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PSA 5wi^ee* 6lr*«tory 

SirvicH to Individuals (continued) 

i ^ - 

Vh’ ,/ 1 ’ e 

Literary—Hoyt L. Roush, APSA, Johnston Bldg., Charlotte 

Travel Slide Ml Stery tempetitiee—• 

Portrait Cempetitioa—* - , n . 

Ploto essay Workshop-Mrt. Doris L. Erickson, P.0. 

Bos 596* Hibbing,* Minn. _... 

SIMo EvUeatiea Servlet—B. P. Helferich, 9997 Wornom 
Ave., Suqiand, Calif, ^ 

Cnaliao Representative-George S. Butt, 1002 Amelia 
descent, Niagara Falls, Ont. 
r 

Motion Picture Division 

Aeneal Film Cempetitlee—* 

lam Fila librtnf—Tohn J. Lloyd, 355 Colorado PI.. 
Long Beach 14, Calif. 

lira Fila Ubnry-Leonerd Bauer, Jr., S22 Enfield 
Rd., Oreland, P». * 

Seek Library—Ed Greer, 4916 Silver,, Kansas City 6, 
Kansas 

Fila AMlyala ael iatclM Service—Ernest F. Humphrey, 
APSA, 274 So. Seneca bIvo., Daytona Beach, Fla. 

Fila Platelet—Leonard Bauer, Jr.,* 52? Enfield Rd., 
Ortland, Pa. 

Feraiga Senricaa—Allen Stimaon, FPSA, e/o Eastman 
Kodak Co., 400 Plymouth Ave., rfocheater 4.N.Y. 
leteraatieual . Relatione—George Men, FPSA, FACL, 
1443 Harrison St., Hollywood. Fla. 

Membership ael Services—J. Joseph de Courcelle, APSA, 
2803 Duncan St.. Hyde Park, Wilmington 8, Del. 

Steel Services—Dr. Ervin R. Miller, lift N. Manus Dr., 
Dallas 24, Texas. 

Tape Library—Markley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Tecbelcal liformatiM—William Meisner, APSA, AACL, 
999 Garrisjjp Ave., Tdaneck, NJ. 

Nature Division 

lestructlea Slide Sets—East: John A. Krai, Jr.. 1125 
Lehigh Ave., Wyomlssing, Pa. West: Bernard G. Purvei, 
APSA, 1781 HottyhiII Lane, Glendora, Calif.; Caaada: 
Mn. Katherine M. McGregor, 19 Rivervlew Dr., Toronto 
12. Ont. 

txhllitiaa Slide sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Nab. Canada: Mrt. Kath¬ 
erine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Prlet Sett—George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Ve. 

Librarian—Albert E. Cooper, 2868 Vane, Omaha 12, Neb. 
Heapitil Project—see under Color Division. 

Star Ratings- Miss Betty Randall, 1931 Grant Ave., 
San Francisco, Calif. 94133. 


list of Idantlfiars from, 
but do not land pictures to* Dr. Donald T. Rita, APSA, 
131 Eastvlaw Dr., Normal, III. 

Slide Cempetitiao—* 

Slldo Eftn Campetftioe—* 

Slide Study Clrcalto—Falix J. Henrion. P. 0. Box 964, 
Steubenville. Ohio. (Flowers) Ruth l Nicot. 74697 Base 
Line, Twenty-nine Palma, Calif. .(Canada) Robert N. 
Smith, Seebe. Alberta, Canada. " 

Print Stetfy Circuits—Le Roi Russel. 343, Shasta, Pres¬ 
cott, Arizona. (Canada) Mrs. Rae McIntyre, 14613-9Sth 
Ave., Edmonton. Alberta. 

Tacbeical leformatiaa Sarviee—Edward H. Bourne, APSA, 
40 woodside Drive, Penfield, N.Y. 

Ceaimeeting Service far Newer Worker*—Slides, Velma 
Harris, (Mrs. Charles B.), P. 0. Box 666, Merced. 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

CMadiai Representative— Mary W. Ferguson, APSA (Mrs. 

J. K. W.), 76 Ki(berry Rd., Toronto 7, Tint. 


Photo Journalism Division 

PJ Membership lefarmatioe—Robert L. Steingarten, 690 
Academy St., New York 34. New York. 

PJ Library—Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
20, N.Y. 

PJ Henera fc Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N.Y. 

PJ Aids and Standards—Daniel Zlrinsky, 11 Birchwootf 
Lane, King's Point, Great Neck, N.Y. 


Pictorial Division 

PD Infermatiee Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago, III. 60611. 

Anaricae Portfolios--Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Rd.. Pearl River, N.Y. 

Fotas latiraatlaaal—Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

CMadiM Partialis—F. Lloyd Smith, 58 Glenlawn Ave., 
St. Vital, Winnipeg 8. Manitoba, Canada. 

Calar Print Contests— 11 

Award af Merit (Star Ratiigs), Blaek-aad-wkita Prieto— 

Mrs. Lets M. Hand. APSA, 1927 Devonshire Ave., Lans¬ 
ing 10, Mich.; Ceier Prists—Harry Battaxe, APSA, 91 
Payson Ave., New York 34. N.Y. 

Heed Celeral Print Portfolios—Mrs. Barbara M. Sieger, 
FPSA, 200 Braunsdorf Road, Pearl River. N.Y. 

Cater Print Pertfelies—Mrs. Barbara M. Sieger, FPSA, 
200 Braunsdorf Road, Pearl River, N.Y. 

Star Exhibitor Portfolios—Hubert E. Curtis, 1500 Lincoln 
Ct., Bettendorf, la. 

Portfolios Clebs—Stanley D. Sohl, APSA, 5428 W. 19th 
St, Topeka. Kans. 

Picture of the Month—* 

Persaaalizid Prlet Aaelysis—East: Paul D. Yarrows, 343 
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Labe ta (eucieae s# stomp) Shirley Stone, 8 E. 
n St, Chicr 


Pearson St, Chicago, III. 60611. 

Ceier Prlet Setae Labels-fenciose U stamp) Dr. Mar¬ 
tin Yaliaove, 710 GreenbMk Rd., Wilmington S, Del. 
PD Membersbln Infermutien-Casti Tom Pike, 1454 Lake 
Ava., Wilmette, III. Weeti Charlee H. Smith, 15270 
Norton Rd., Saratoga, Calif. « 

PO Lsadiai Library—Mist Suzanne Chavrfbr, e/o Mias 
Bea Egan, Apt 8F, 274 1st Avo., Now York 9, N.Y. 
Firtb Ltedacaae Caateit—* 

PO Servtco Awards—R. B. Heim, APSA, P. 0. Box 7995. 
Orlando, Fla. 

Portrait Pertfelies (Including All-Animal, All-Children, 
All-Glamour Girl and Hand Colored)—Mias Dorothy 
Kluth, APSA, 2415 W. Birch wood Ave., Chicago, III, 
60645 


Stereo Division 

Neweemors Cemittee—John C. Stick, APSA, 1701 Bush- 
nell Ave., So. Pasadena, Calif. 

Perseaelixed Slide Anaiyais-Vic Pagel, APSA, 4065 N. 
16th St., Milwaukee 9, Wis. 
ladivldeal Slide Competition-* 

Realist Slide of the Year Award—Sol'Siegle, 5660 For¬ 
ward Ave., Pittsburgh 17, Pa. 

Slide Circuits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides far Vetarais-Miss Sylvia Sikes, 6036 W. Linden¬ 
hurst Ave., Loa Angeles 36, Calif. 

Slides for Handicapped Children—Harry McGillicuddy, 
APSA, 116 Truasdele St., Rochester 13, N.Y. 

Star Ratings—Miss Helen Brethauer, 4057 Masteraon St., 
Oakland 19, Calif. 

SO Honrs aed Awards—Henry Ersklnt, APSA, 1282 
Sherwood, Highland Park, III. ' 

SB Membership lifanaatioa—Mrs. Pearl Johnson, APSA,« 
325 Oover St., Slidell, La. 

SO Membership Slldw—John Paul Jensen, APSA, 8000 
S. Merrill Ave., Chicago, III. 60617 
Emde Slide Stgueica Caitast—* 

Subject Slide Seta-Henry H. Erakine, APSA, 12B2 Sher¬ 
wood Rd., Highland Park, III. 

latereatiaeal Circuits—Lee M. Klinefelter, APSA, 1800 
La Salle Ave., Norfolk, Va. 

Foreign Stem Slides—John T. Chord, 6652 Avenida de la 
Reina, La Jolla, Calif. 


Techniques Division 


Phatogrankle lafermatioa—Malvern C. Taylor, c/o Ani- 
co, Binghamton, N.Y. 

TtchaiOMt IdaetiBcatiaa Caitast-* 


Services to PSA Member Camera Clubs 


PSA Services 

Camara Clubs-Rusael A. Krieta, APSA, 5413 Park St., 
Downers Grove, Illinois. 

Camera Club Cornell Activities—Al Deane, 4533 South¬ 
west Henderson St., Seattle 16, Wash. 

Cleb Belletia Advisery Service—Henry w. Barker, FPSA, 
392 Hope St.. Glenbrook, Conn. 

Natienal Leetores -Floyd A. Lewis, APSA, 35-46 79th St., 
Jackson Heights 72, N.Y. 

itcorded Lecturae-Elmer F. Miller, 1674 VeJar St, 
Pomona, Calif. 

Taps la Pbetegraphy Fxblbits (Section 1 consists <fi 
prints end slides, Section 2 Is slides only)—George W. 
Elder, Box 5223, Baltimore 24, Md. 
letareetloeal Ixcbeuge Exhibits—East: Ethan Pendleton, 
P.O. Box 154, Bradford, R.l. Central: Mrt. Andrea Keck, 
P.O. Bex 2523. Hillside Sta., Wichita 11, Kant. West: 
Mrt. Ethel Waist, 1950 N. Rainier Ave., Brtmeaon, 
Wash. 

Division Services 

Color Division 


Areeed the Werld With PSA proaram-Distributor: Mari¬ 
anne Heye. 34 Ridgeview Ave., White Plains, N.Y. 
Veterans Aespitaf Slldejattor Sate-Mra. Leona Piety, 
613 AHyn Ava., Ontario, Calif. 


Areeed the World With PSA 
inne 
Vetei 

613 Allyn_ _ 

Hospital Prejeet-John W. Kell, 1782 Fremontle Dr., 
San Bernardino, Calif. 

Eabilities Slide SetH-last: Russell Myarly, 625 E. 
14th St,. New York S N.Y. Ceetrel: Grant L Kerin, 
8324 Bedford Ave., Omaha 34, Neb. West: 4'ncl. Alaska 
& Hawaii) Ray 0. Kirkland, 900 Orchard Dr., Bountiful, 
Utah. Candida: C. K. Cueksey, 11 Buckingham Ave., 
Chatham. Ont. » 


Chatham, ont. 

SIMs tat Directory—Mist Grace Custer, 3420 N. Meridi¬ 
an, Indianapolis, ind. 

Ro,,u •• 

Judging Service—Wayne C. Foster, 1511 E. Edgemont 
Ave.. Phoenix, Ariz. 

Phew Essay Werbabap-Mrs. Doria Erickson, P. 0. Bex 
596, Hibbing, Minn. 

Gaeadlaa Reprettetofve-George S. Butt, 1002 Amelia 
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Motion Picture Division 

Film Analysis aod Jedging Service—Ernest F. Hum- 

S hrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fla. 
inual Film Compatitlea—* 

Imm Film Lilran-John J. Lloyd, 355 Colorado PI.. 
Long Batch 14. Calif. 

11mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Taa Best PKbaga Fllms-Hal Robinson, 3570 S. E. 
Tibbetts St, Portland 2, Ore. 

Film Plaeuieg—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Programming— Miss Mary Mullarky, 12147 Manor Ave., 
Detroit 4, Mich. 

Saved Servient—Dr. Ervin R. Miller, 418 N. Manus Dr., 
Dallas 24, Texas. 

Taps Library—Mark ley L. Pepper, APSA, 3620 Newton 
St., Denver 11, Colo. 

Technical Intimation—William Messnar, AACL, APSA, 
999 Garrison Ave., Teaneck, New Jersey. 


Nature Division 

laatrectian Slide Seta—Cast: John A. Krai, Jr., 1125 
Lehigh Ava., Wyomiising, Pa. Wait: Bernard G. Purvee, 
APSA, 1781 Hollyhlll Lane, Glendora, Ctlif., Cusdti 
Mrs. Katherine M. McGregor, 19 Riverview Dr., Toronto 
12. Ont. 

Exhibition Slide Seta-East: Gilbert R. Lehmbeck. APSA, 
19310 Eastwood Dr., Ha/per Woods 36. Mich. Midweit: 
Francis A. Kingsbury, APSA, Ponca. Neb. Calif., Ore. 
aid Waste; Ruth K. Davidson. 3220 Herron Ava., Bremer¬ 
ton, Wash. Caoada: Mrs. Katherine M. McGregor, 19 
Riverview Dr,. Toronto 12, Ont. 

Print Sets—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Vs. 

Librarian—Albert E. Cooper, 5010 N. 36th St., Omaha 
11, Neb. 

Hospital Project—see under Urior Division. 

Veteran* ttetpttal SIMo-Cettor Seta—Mn. Leona Piety, 


613 Allyn Ave. L Cillf. i < 

. Natloaal Club SNde Comgctitieite-* 

.Printed la TJ.&A. ter The ZeUoa 


, PmiMvo, 


*Far Competitions see “PSA Campetitieis” 

Pictorial Division 

Picterial lastructlea Exhibits—Prints with taped com¬ 
mentary for club program use. Foreign and overseas 
clubs are provided with slide copies of prints. Director 
-Alvin B. Unruh. APSA, 842 N. Terrace Dr., Wichita, 
Kans. 67208: Assistant Directors: Administrative—Henry 
L. Rush, 74u Merrick St., Shreveport, Le. 71104; Moue- 
ebroma Prints—Harold Spriggs, Livingston Manor, N.Y. 
12758; Calar Prints—Ray Engs trend, 1921 N. Edwards, 
Wichita, Kans. 67203; ForeJp Clubs—write the PIE Di¬ 
rector. 

PSA Similar Sato, Easton Arte—Mrt. Mary Malles, 12 
Ridge Rte, West Orange. N.J.. Weston Ant—John N. 
Ray, 1445 Bruce Ava., Glandala 2, Calif. 

Club Print Judging Service—Robert B. Porter, 2107 
Sixth St., Palmetto. Fla. 

Cleb Print Exchange Directory—Emil Sesso. 2407 Lor- 

aine Ave., Racine, Wis. 

latorutieeal Club Print Competition-* 

Pertfelie of Pertfelies—Mrs. Magda R. White, 18361 
Allegheny Or., Santa Ana, Calif. 

Salon Practices—Mrs. Rhyne Goldsmith, APSA, 142-27 
29th Ave., Flushing, N.Y. 11354. 

P. D. Medals available to PD member clubs ONLY- 
price $2.50. Sand to George J. Munz, FPSA, 37 Home¬ 
stead Place, Bargenfleld, NJ. 


Stereo Division 

Cleb Slide Clrenlto-KarL* Webber, 3543 Pecos St, 
Wichita 3, Kens. 

National Club Stone CempeDtiee-* 

—■ ** D#w 

Travolteg jBaleee—Director: Ray Doherty, 197 Avon Rd., 
ENnbonfflil. 

International Servient I Aetlvttlte—Walter J. Goldsmith, 
APSA, 50 Stonhopa Gardens, London S.w.7, England. 
Subject tilde Sets—Hennr H. Ertklne, APSA, IMS 
Sherwood Rd., Highland Pen, III. 

Cleb Sendees-Marjorie Griffin, 4020 Norboume Btote, 
Loutoviller, Ky. 

* PSA JOURNAL 



a shade o! difference 

Special talents make Leicas better... and every 
Leitz design includes some extra that may be 
overlooked in a lesser camera. For example, the 
Leica lens shade is no ordinary shade. It not 
only protects your lens from unwanted light 
sources, but it has “special talents"...it re¬ 
verses, it’s baffled, it’s very black (specially 
coated) and it’s very strong. All this and more 
make it better. Naturally, being Leica, it lasts 
longer! The Leica camera is well known for its 
special talents, too. It was designed with you in 
mind. It suits your hand, your eye and your taste 
for perfection. When you pick up a Leica, it al¬ 
most touches you as you hold it... for 38 years 
Leica enthusiasts have enjoyed this difference 
and called it “Leica feel”. When you view and 
focus through the Leica viewfinder, you see as 
you haven’t seen before with any other camera. 
The “Leica view’’ will influence your photography 
because it sets your subject apart. How? Near¬ 
perfect optics do it because their superior trans¬ 
parency and brilliance give your subject that 
needed extra... extra “life.” These are some of 
the extras that give the Leica its character, one 
known and respected throughout the world be¬ 
cause superior engineering and attention to de¬ 
tail have always made more than a shade of 
di fference . Drop into your Franchised Leica 
Dealer and examine the Leica and Its acces¬ 
sories. You'll understand why these differences 
give the Leica its special talents. •>••9* 
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Have you 
ever seen 
an enlarger., 
do this? 


Only 

ELER 

all this versatility! 

Try to swing your present enlarger in a forward arc for 
enlargements to mural-size or for copying. You can't! It's 
a Beseier exclusive. One of the many convenient, unique fea¬ 
tures that make Beseier enlargers the easiest to operate, 
most versatile and most rigid. Such exclusive features as 
motorized controls, lateral lamphouse movement, tilting lens 
stage and universal condenser are not accessories either! 
They’re standard, no-extra-cost features. 

Accessories include the world-famous Bescler-Agfa Color- 
head, cold-cathode Beslite lamphouse, camera back, copy 
lights and more than 50 types of negative carriers. Small 
wonder the world's best photographers prefer Beseier 
Enlargers. Why not check with your nearest franchised 
Beseier dealer before you buy your next enlarger? For his 
name and address or more information, write today. 
CHARLES BESELER COMPANY, 219 S. 18TH ST., EAST ORANGE, N. J. 


Some of the’ most popular Beseier enlargers 


Model 45AFM - Autofocus, 
for negatives from 35 mm. 
to 4x5". $475 East, $484 
West. % 


Modal 45MCR-X— Most ver¬ 
satile, for negatives from 
8 mm. to 4 x 5". $332.75 
East, $342.75 West. 


Model 57MB-X - Perfect 
studio enlarger, cold-cath¬ 
ode lamphouse, up to 5x7". 
$314 East, $324 West. 
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How the finder system helps mske the Nikon F most versatile of all 35s. 


The Nikon F user enjoys a number of unique advan- 
tages. One of the most significant is the interchange¬ 
able finder system. He can select any of three finders, 
and he can interchange viewing screens. 

Depending on his choice of finders—standard prism, 
waist-level, or Photomic prism/meter—he can sight 
in many ways: conventionally, or with camera upside 
down above his head, or at right angles to the subject, 
or from below. And with the Photomic, he also enjoys 
the advantage of built-in exposure control. Whichever 
he selects, the finder frames the subject exactly as 
it will be framed on the film. 

The five focusing screens he dan choose from each has 
its own characteristic pattern: the standard Type A has * 

NIKON .INCORPORATED 111 Fifth Avenue New York 3. 

Cubes 1663’ 


• 

■ * Fresnel field, matte spot and split-image rangefinder; 
Type B, Fresnel field and matte spot, but no range¬ 
finder, for long focus lenses; Type C, matte field and 
clear spot with cross hairs for photomicrography; Type 
D, all matte, for specialized copy photography; and 
Type E, Fresnel field, matte spot, and etched vertical 
and horizontal lines for architectural and other appli¬ 
cations requiring accurate imlfce alignment. 

The interchangeable finder system is only dhe *««mph» 
of the meticulous care given to Nikon F desig n . And 
it is one of the many facilities that contributes to the 
inevitable fact that the Nikon F is the most versatile'of 
all 35s. See it at your camera dealer soon. For com¬ 
plete details, write to Dept PS-12. • t 

*% ® 
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Bronica has captured the feel of the fine ‘35’ 


Bronica captured the responsiveness of the fine ‘35',, 
and brought it to the 21/4-square format. It captured the 
handling ease, the speed and precision, and embodied 
them in the Bronica S. And it then equipped the 
Bronica S with incomparable Nikkor optics. 
Everything about the S attests to quality. Brilliantly 
engineered and incredibly versatile, it is as much at 
home on-location as in the studio, hand-held or on a 
tripod. There isn't a picture problem it can't handle. 
The Bronica S is ingeniously automatic, provided with 
automatic-return mirror, autogiatic-reopen diaphragm 
and depth-of-field preview control. The crank which 
advances the film simultaneously winds the shutter. 
And an automatic tension* system holds the film flat 


The Bronica S permits you to interchange films by 
simply switching film backs, at any time. And its 
FILMINDER feature automatically protects the film. You 
cannot, for example, inadvertently double-expose ojr 
wind off unexposed film, and you cannot fire the shutter 
unless the dark-slide is completely withdrawn. 

The Bronica S accepts iiTterchangeable Nikkor lenses 
from 50mm wide angle to 500mm%telephoto, and a 
variety of accessories: extension tubes and focusing 
bellows for close-ups; prism finders for eyelevel focus¬ 
ing; lens adapters; hand grip; filters; lens Hoods; and 
a luxurious compartment case. 

The Bronica S is priced at $419.50 with 7§mm AutOj 
Nikkor f2.8 lens. See it at your deajer today. Write for 
illustrated 12-page brochure to D^ptT PS-12. 


BRONICA • A division of Ehronroich 


ies, Inc., 


IUI 




It's Official 


- PSA News of the Month 


Three meeiinc^s of the PSA Board of 
Directors were held during the 1963 
International Convention in Chicago. The 
first was Uie final meeting of the 1962-63 
Boai^l, which concluded with the presenta¬ 
tion of a gavel to President-elect Nestor 
Barrett, FPSA, by President Robert J. 
Coldman, APSA. This meeting was fol- 
Jowed immediately by the initial meeting 
>963-64 Board, at which President 
BajTCTt* thanked* PaM* President Goldman 
for his services to the Society, and wel¬ 
comed and introduced new Board mem¬ 
bers. The second meeting of the new 
Board was held on the last day the 


ZONE DIRECTORS 

Ej*t—George W. Parker, APSA, 112 State 
St.VAlbany, N.Y. 

Central-^. H. Shorey, APSA, 809 Putnam 
Bldg., Davenport, la. 

Mountain— James O. Milmoe, APSA, 14900 
Cactus Circle, Golden, Colo. ft 

Pacific—DeWitt Bishop, FPSA, 2548—8th 
Ave., Sacramento 18, Calif. 

Canada-Walter F. Wood, FPSA, 500 Do¬ 
minion Square Bldg., Montreal, Quebec. 


DIVISION CHAIRMEN 

Color-R. B. Homer, APSA, 4914 Camas 
St., Boise, Idaho 83705. 

Motion Plcture-Edward C. Kentera, 4121 
Campana Dr., Palo Alto, Calif. 

Nature—George W. Robinson, APSA, P.O. 

Box 10, Mercejl, Calif. 

Photo-Journalism - Vincent L. Stibler, 
APSA, 410 52nd'St, Brooklyrf 20, N.Y. 
Pictorial—Larry Foster, APSA, 4112 Via 
Pkaposte. Palos Verdes Estates, Calif. 
Stereo-Ruth 1. Bauer, APSA, 3750 West 
St., Mariemont, Cincinnati 27, Ohio. 
Techniquel-James E. McMillion, Jr., 


Convention, following a meeting of the 
National Council. 

The PSA Board of Directors is made 
up of the Officers, Zone Directors, Divi¬ 
sion Chairmen, Chairmen of Standing 
Committees, and the immediate Past 
President. A listing of Board members 
appears regularly on page 4 of tire 
Journal. 

Three Regional* Scheduled 

Proposals for three additional PSA Re¬ 
gional Conventions were approved for 
1964: Portland, Ore. (Sheraton Hotel) 
May 22-24; Corpus Christi, Texas (Dris- 


COMMITTEE CHAIRMEN 

By-Laws—IL Clyde Carlton, FPSA, 3301 
Mt. Read Blvd., Rochester 16, N.Y. 

Camera CIub-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, 111. 

Chapters—John T. Sherman, FPSA, 503 
Mobiloil Bldg., Minneapolis, Minn. 

Headquarters—J. Joseph deCourcelle, 
APSA, 2803 Duncan Rd., Hyde Park, 
Wilmfligton, Del. 

Honors-Warren H. Savory, FPSA, Syden¬ 
ham Rd., Warren Twp., Plainfield, NJ. 

National Lectures—Ralph L. Rose, 5 Mer- 
vielees Rd., Great Neck, N.Y. 

Nominating-O. R Romig, FPSA, 425 
Olympia Rd., Pittsburgh 11, Pa. 

Publicity-Ann M. Kendlehart, APSA, 
Bigelow Apts., Pittsburgh 16, Pa. 

Recorded Lectures-Vella L. Finne, APSA, 
1827 E. 4th St., Long Beach 12, Calif. 

Service Awards—Henry W. Greenhood, 
APSA, 300 E. 46th St, Apt. 20A, New 
York 17, N.Y. 

Uniform Practices Advisory Committee— 
Allen Stimson, FPSA, Eastman Kodak 
Co., 400 Plymouth Ave., N., Rochester 
4, N.Y. 

Past President—Robert J. Goldman, Hon. 
PSA, APSA, 50 Crescent Lane, Rdslyn 


coll Hotel) June 5-7; and Los Anjp! iaJj 
Calif., (Statler-Hikon Hotel) Oct. '16^8., 
Previous Board approval has been granted 
for a Regional to be held in Cleveland, 
Ohio (Sheraton-Cleveland Hotel) May 1JJ- 
17. 

It's Oklahoma City for '68** 

The Board accepted an invitation to 
hold the PSA International Convention in 
Oklahoma City, Okla., at the »Hotel 
Sldrvin and Tower Oct. 8-12, 1968. This 
brings to five the number of International 
Conventions which have been Scheduled: 
Montreal (Queen Elizabeth Hotel) Aug.\ 
10-20, 1964; Denver, (Denver Hilton \ 
Hotel) Sept. 14-18, 1965; Pittsburgh, 

(Pcnn-Sheraton Hotel) Sept* 27-pet. 1, 
1966; and Seattle (Olyrripic Western Ho- - 
tel), Aug. 1-5, 1967. The Board approved 
a change in dates of the Seattle Intfifna^" 
tional to Aug. 1-5 to avoid conflict ih the 
city with another convention group. 

Membership Decrease Reported 

Officers, directors and members of the 
Society have been waiting, with some 
concern, for a report on the results of 
the PSA dues increase which became 
effective Jan. I, 1963. At that time indi- - 
vidual dues were increased from $12 to , 
$15 and club dues were increased from 
$12 to $25. This dues adjustment repre¬ 
sented the second portion of n two-part 
increase designed to bring the revenues 
of the Society into line with its increasing 
costs of operation. The first part was' ^it 
into effect five years ago. 

Charles L. Martin, APSA, Membership 
Vice-President, reported to the Board of 
Directors that as of the end of August 
the Society had suffered a loss of 4 percent 
in individual members and 19 percent in ^ 
camera club members since Jan. 1. Be¬ 
cause dues become payable each year 
upon the anniversary of each member's 
joining, and the number of anniversaries 
reached varies considerably from month 
to month, it is not possible to project 
the total effect of the dues increase with 
great accuracy. Nevertheless, the Board 
expressed satisfaction with the manner 
in which individual memberships have 
been maintained thus far this year and 
indicated interest in proposals to increase 
Society services to camera clubs which 
might help to sustain and revive club 
memberships. In the course of discussion 
it was pointed out that the current camera 
club dues of $25 (for any number of 
club members) is only $2.50 more than 
the annual cost of one husband-and-wife 
family membership at $22.50. The annual 
Balance Sheet for the fiscal year ending 
June 30, 1963, which reflects six months 
operations at the new dues rates, shows 
a gain in assets of $8,779.84. This com¬ 
pares with a deficit of $8,369.84 at the 
end of the previous fiscal year, represent¬ 
ing losses in that year and years before 
which had combined to deplete the re¬ 
serves of the Society. 

» 

Honors and Awards 

Warren H. Savary, FPSA, Chairman of 
the Honors Committee, reported that dur- ^ 
ing the past year only two applications 1 
for honors received by the Committee had 
had any assistance in preparation from 

PSA 


APSA, 8 Aberystwyth PL, Binghamton, 
N.Y. 


Randolph Weight, Jr.. APSA 
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Heights, N.Y. 
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The Photographic Society of America 
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Nestor Barrett, FPSA . President 

*75 N. First St., San Joae. Calif., Mil] 

V. E. Shimanski, APSA . Executive Vice-President 

m N. 24th St.. La Croat., Wto. 

T. T. Holden, FPSA . Services Vice-President 

207 Orchard Dr., Rochester 18, N.Y. 

Col, Joe E. Kennedy, FPSA . Conventions Vice-President 

1029 Kennedy Bldg.. Tulsa 8, Okie. 

Conrad Hodndc, FPSA . Editorial Vice-President 

2030 E. 72nd Place, Chicago, Ill. 60649 

Charles L. Martin, APSA . Membership Vice-President 

Rto. 3, Box 779, Excelsior, Minn. 

Charles A. Kinsley, FPSA . Secretary 

423 Colehroolt Dr., Rochester 17, N.Y. 

Charles Heller, Hon. PSA, FPSA . Treasurer 

* / v • 619 Shortrldge Dr., Wynnewood, Pa. 
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IlFOffi MULTtGRADE —One of the easiest ways to satisfy varying contrast requirements is to use 
Ilford Multigrade, one of the first variable contrast papers. Whatever the negative type-hard or soft, 
thin or dense - excellent contact prints and enlargements can be made. Ilford Multigrade is used in con* 
junction with five colored filters that vary the wavelength distribution of the printing light to provide 
prints of virtually any desired contrast. In Glossy and Velvet Stipple finishes. 


ILFORD PAPERS 


for Exhibition-Qmlity Prints 



ILFORD BROMIDE —Primarily designed for su- ILFORD PLASTIKA- Widely used for exhibition 
perb enlarging work, but equally adaptable to work. Prints on Ilford Plastika are a warmer black 
contact printing, Ilford Bromide provides a bril- than those on Ilford Bromide. And Plastika has 
liant black; image and is noted for its unusually fine such wide latitude that substantial exposure errors 
surface, high printing speed, remarkable highlight can be corrected simply by adjusting development 
detail and long gradation scale. Bromide paper is time. In Glossy, White Semi Matt, White Stipple, 
available in Glossy, Semi Matt, Matt, Velvet Stip- White Rayon, Grained HSlf Matt and Creamed 
pie and Velvet Lustre finishes. Grained Half Matt finishes. \ 

Ilford papers are available at better camera stores Made in the British tradition for quality 


ILFORD INC. 


RBil Ull If I ll VI 37 WEST 65th STREET, NEW YORK 23, NEW YORK. * 

IN CANADA: Canadian distribotors for Ilford limited, London: W. E. Booth Company, Limited, 12 tyercer Street,^Toronto 20 
p&IBER 1063 





of Flash... with 

Staid? 

FIVE 

SHOOTER 

Automatic 
Repeating 
Flash- 
Gun.' . 


:\ 


» Shoots a I- fast as you Ilka.. .Rapid-Sequenca! 

• Ibid* 5 monay-savlng claar AG-1 bulbs. 

•, Blue and Clear interchangeable Flash Shields 
... Eliminates need for Blue bulbs.. 

• Finger-Flick Control for amazing speed! 


"Dlal-lt" Flash Guide; Flash Counter! 
0nl£3V* oz.; less than 3tt" diameter. 

I (less battery} with pocket zip case 



Sansational 1 Vi oz. 

“LITTLE WONOeR” 

S3a£db v.p. 

VEST-POCKET FLASHGUN 

Brilliant flash pictures apywbere, 
any tkM, with this vest-pocket 
marvel. Uses inexpensive AG-1 
bulbs. Battery capacitor for per¬ 
fect sync...saves power! Fits 
camera accessory shoe! Silvered 
/effector, built-in flash cord, bulb 
ejector! Flash guide, protective 
cover, smooth gray finish. Size: 
IVfexzxlVfc"...fuck it away! 



Only $4.95 
(less battery) 
Leather Case, $1.75 
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Qat better color shots...sparkling black-and- 
white! The shock resistant (jeweled movement) 
Qossen PILOT matches higher priced “heavies" 
In accuracy, versatility, handling speed. ASA 6 
to 6400...1 min. to 1/1000 sec.... f/1.4*to f/22 
...EV 1 to 18...plus movle-settlngl Fast...just 
thumb the knurled ring?to match the needle 
...thara'a your sotting for parfact axpoaurasl 


AT iCTTUt 6AMUSA STOUCt... 

ANOTHIW IXtLUSlVS WEST GERMAN IMPORT OF 


KI.ING PHOTO CORPORATION 

I *HH ftVI Mil ilII1 H. SfW YORK H) N Y 


A Subikianr oF BCRKiY PHOTO Inc. 


the Divisional honors groups. He issued a 
plea, to the Divisions to reactivate these 
committees to assist in find&g worthy 
candidates and, also in helpingyto prepare 
applications. Jf 

Henry, W. Creenhood, APS^ Chairman 
of the Service Awards Committee, re¬ 
ported that in the past most prAposers for 
Service Awards have reserved the right 
to insist upon a medal rather than a 
certificate and that the committee felt 
it should be empowered to select the 
type of award to permit a more equitable 
distribution of awards. The Board voted 
to amend the Action of Dec. 5, 1959, to 
provide: (1) That the Service Awards 
Committee shall consist of the Chairman 
and four other members representing wide 
geographical distribution, and that the four 
committee members shall be appointed by 
the Chairman, who may also appoint such 
non-voting members as may be needed 
to carry on the administrative work of 
the Committee; and (2) That the selection 
of the form of the Service Award (medal 
or certificate) shall be at the discretion of 
the Committee. 

District Representatives 

The appointment of four District Rep¬ 
resentatives was approved by the Board. 
They are as follows: Gerald L Bethel, a 
DR for California to fill the unexpired 
term of Gordon Pool, resigned; Howard 
A. Hartman, APS A, DR for Wisconsin to 
fill the unexpired term of Donald K. 
Merecn, APSA, moved from the District; 
Harry A. Sammond, a DR for New York 
to fill the unexpired term of Frank 
Stapleton, resigned; and Dr. R. Robert 
Franco, DR for New York to fill the 
unexpired term of Charles G. Hess, APSA, 
resigned. 

Honorary Representatives 

Distinguished members of PSA who live 
abroad are appointed to represent the 
Society in foreign countries. President 
Barrett announced the appointment of the 
following Honorary Representatives for 
1903-04: Australia, Allen G. Gray, APSA; 
Belgium and Holland, Dick Boer; Brazil, 
Thomas J. Farkas; Chile, Albert Fuenza- 
lida; China and Hong Kong, Francis Wu, 
Hon. PSA, FPSA; Cuba, Angel deMoya, 
Hon. PSA, FPSA; Great Britain, Cecil J. 
Blay, FPSA; India, J. N. Unwalla, FPSA; 
Japan, Masao Nagaoka; Luxembourg, 
Ferdinand Thill; Malaya and Singapore, 
Dato Loke Wan Tho, FPSA; Mexico, Jose 
Lorenzo Zakany, APSA; New Zealand, 
Mrs* Russell W. Qooper, FPSA; South 
Africa, Eric Vertue; §pain, Jose M. Ortiz- 
Echague, Hon. FPSA; Sweden, F. Victor 
Hasselblad, APSA; and Venezuela, Frank 
J. DeLima. 

Memorial Fund 

President Barrett discussed a recent 
contribution from Dr. E. P. Wightman, 
Hon. PSA, FPSA, with an accompanying 
letter recommending the establishment of 
a continuing memorial fund. 

The Board voted to approve the crea¬ 
tion of a temporary sepcial committee to 
study the establishment of a permanent 
and continuing memorial or endowment 
fond, and to make recommendations to 
the Board concerning the goals, creation 


and operating principles. Dr, 

was thanked publicly for his contri ^rfnonT^), 

Board Mootings * ' ^ 

The PSA Constitution and By-laws 
quire that the Board of* Directors i yimJ 
at least six times each year, and that no 1 
more than three months shall elapse be¬ 
tween meetings. President Barrett pointed 
out that these requirements make it 
necessary to hold meetings without regard 
for the business to be transacted, at 
times resulting in three-minute meetings 
preceding regular meetings to obtain the 
required total number of sessions a year 
and at times requiring long trips on the 
part of some Board members to attend 
quarterly meetings without sufficient busi¬ 
ness to make the trips worth while. 

He recommended that the Board meet 
not less than three •times annually. The 
first meeting of any new Board would 
generally be held late in the week of the 
International Convention, the second to be 
in April or May to coincide with budget 
proposals, and the third to be held early, 
in the week of the International Conven¬ 
tion. There would, of course, be no 
restriction on the maximum number' of 
meetings that could be held to conduct 
business of the Society, and mail meetings 
would also be acceptable. 

The Board voted to change the By-laws 
to provide for not less than three Board 
meetings per year and to eliminate the 
provision for not more than three months 
elapsing between meetings. For this pro¬ 
posed change to become effective, it must- 
now be approved by the National Council. 

Tho next meeting of the Board will be 
a mail meeting, probably in January. It 
is hoped that by March, the change in 
the By-laws to provide for a minimum 
of three meetings per year will have been 
approved by the National Council and that 
the next in-person meeting will be the 
semi-annual Board meeting—t i m e and 
place to be announced. ■ 

The PSA Honors 

Every member has a right to participate 
in the selection of recipients for PSA hon¬ 
ors. The Honorary Fellowship and the 
Honorary Membership, the two higher. 
honors of the Society, are given for serv¬ 
ice of major importance, proficiency not 
being a requiiement. The closing date for 
receipt of applications for these honors at 
Headquarters is October first of the year 
previous to their presentation, as is an¬ 
nounced in each issue of the Journal. 
The reason for this is that the By-laws re¬ 
quire approval of the Board by three- 
quarters of its members of a recommenda¬ 
tion for either of these honors by the 
Honors Committee. 

This year the closing date for receipt 
of applications for the Fellowship and the 
Associateship at Headquarters is March 15, 
as has been repeated announced, in spite 
of the early date of the convention at 
Montreal in 1964. The period remaining 
for the Honors Committee, and all r others 
concerned, to do their work will be con¬ 
siderably shortened, although if endorsers 
Are prompt in making their statements 
time will be saved, as Headquarters can¬ 
not submit applications to the Honors 
Committee members until both endorse- 

PSA 



JOU CAN’T BEAT .GENERAL ELECTRIC f*OR CREATIVEI 

^Ringmaster Don Mohter turns anotfbr tough lighting problem lnto.a stellar act f' 



Quit juggling lights! Control lighting the Gee-Easy way 
with G-E AG-1 Flashbulbs! 



L i .. : r> I 


VALUE 



Don’t juggle! Don’t struggle! It’s easy to shoot Ane qual¬ 
ity pictures of people, babies, tabletops...even executive 
portraits. The secret is to get a good basic lighting ratio 
between your key light and your fill light. 

How? Use a General Electric AG-1 blue-bulb 
at the camera for fill-and a General Electric 
AG-1 clear flash bulb 45* off camera on an 
extension cord as your key light. Just be sure 
that you place both lamps at the’ same distance 
lamp-to-subject. Simple 1 
Always bear in mind that clear flash puts out 
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quite a bit more light than blue. So use it to its fullest ad¬ 
vantage for speed, simplicity, ease and jiniform results. 
Any more tough lighting problems?. Just call on Don 
Mohler at General Electric, Nela Park, Cleve¬ 
land 12, Ohio for information about creative 
lighting. 

fivg/tss ts Our Most Important ftxxfvcf 

GENERAL & ELECTRIC 






. Texture Screens 

DwI f 4 By M Nvtll 
For Ft#/I Cofer and BMdt 4 
WhJf* Photography 
hinriy MBamfMhMerf by Dm Pent. 
MOW AVAILABLE IN THUS * IZBS 
AND NINC PATTONS 

•xIO, $500) 11*14, $10,007 14x10, $1500 
• (Prlca each scroon) 

Send $1 for brochure and sat of 9 original 
J/SOC POWBLL TEXTURED PHOTOGRAPHS 

JACK# ROWELL, FWS, FPSA 

SIS ‘Vtawcraat Dr« Aseta, CaNfonala, 9170S 
Pbana N44S21 



NO DITTO WASN1NO MITHOD 

KUOS HUHUCANE WAKBt 

WHfflklitftfiN iff 

,li T L , r e#,, * T,, *l c . T ^ 3 * 1 .'.. $15.95 
ENTERPIISES 

•OX 114 CvarfNM Part. IIIImIi 


USE CHRISTMAS SEALS 
FIGHT 



RESPIRATORY DISEASES 


MARSHALL'S 

AMAZING NEW 

ii miMiiit n. » m 

PHOTO RETOUCH COLORS 

far 

•. RITOjUCHING 

#. SPOTTING 

e CORRICTIHG 

e COLORING 



Parfact far: POLACOLOR PRINTS • EKTA- 
COLOR PRINTS e PRINTONS # KODA- 
CHROMIS 0 SLIDES e FILM # BUCK A 
WHITC e GLOSSY A MATT! SURFACES. 

MARSH A"LtT f S 

I WORLD'S LARGEST MANUFACTURER OF 
PHOTO COLORING MATERIALS I. SPRATS 

I SINCE 1919. 

□ IASIC KIT, compjkft with I colon, 
brush, Instructions^. $4.99 

I Q FREE Information on .MARSHALL'S 2$, » 
Llould Photo RafOtich Colon and flna 
• Ratoush Irushai. 

I D PHOTO-MOUNT SPRAY ADHESIVE .. S1.S0 

Nwm ... 

(PtoMG print plainly) 


Cltr . 


AT YOUR PAYORITE PHOTO DIALlR 

ar MiR Dlrpctly It 
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mints have been received. . 

Members should realize that Donors ore 
a by-product. Try hard to makef&ood pic¬ 
tures, help others all that you van to do 
the same, have tun, keep on wc/king, and 
be modest about it all. The firstwhing that 
you know one of your frifcndslwill pro¬ 
pose you for an honor. One of the surest 
ways of being turned down by the Honors 
Committee is to give the impression that, 
you are “working for an honor," instead 
of the satisfaction which comes from doing 
well any kind of a job. There are other 
ways of damaging your chances for an 
honor too. Among them is a “you scratch 
my back and Ill scratch yours" arrange¬ 
ment, or a bargain, whereby you do some¬ 
thing for somebody the consideration be¬ 
ing that he propose you for an honor. 
Circulating an application, all made out, 
among prominent names seeking a pro¬ 
poser makes a poor impression on com¬ 
mittee members. 

Proposers should remember that they 
must sell the worth of their candidate to 
those members of the Honors Committee 
who do not know him. Solid facts and not 
glowing statements of opinion of the pro¬ 
poser are what count. The most effective 
applications are those made out strictly in 
accordance with the instructions which ac¬ 
company the forms. Especial attention 
should be given to the presentation of the 
record of the candidate, and the responses 
to the numbered questions which apply, 
sliould be numbered correspondingly. A 
brief explanation of what is involved in 
items of service is of help to committee 
members, who may not be familiar with 
the work required in the activity. Pro¬ 
ficiency can he demonstrated amply by 
giving the general information requested 
without spreading a long exhibition record 
over page after page. In the second para¬ 
graph of “Instructions to the Proposer,” 
information is requested regarding the per¬ 
sonality of the candidate and his standing 
in the community. The front page of the 
application provides the place to give this 

following, “I propose this candidate. 

and also because:.Many applica¬ 

tions have an exaggerated statement of the 
merit of the candidate here or a reitera¬ 
tion of matters in the proposal. 

A few years back applications for hon¬ 
ors were supposed to he made without 
the candidate s knowledge, and frequently 
actually Wbre. There is much to be said 
in favor of that practice. They can still 
be made in that way and since Head¬ 
quarters continues to notify the proposer 
only*in those cases when the application 
is not successful, the proposer does not 
have to let the candidate know that it 
ever was made. Anguish on the part of 
the candidate is thus avoided. Serious con¬ 
sideration has been made by this commit¬ 
tee that we recommend returning to the 
old method. 

Proposal forms can be obtained from 
your Divisional Honors Proposal Commit¬ 
tee, which also will give advice or help in 
the preparation of an application. Any 
member of the Honors Committee or PSA 
Headquarters can also provide forms. 
Completed forms should be sent direct to 
Headquarters as early as possible.—Warren 
H. Saifary, FPSA, Honors Committee 
Chairman 


Use Your Pull!, 

You say you don’t have any 
“pull?” Well, you don’t need a 169 
participate in the Society’s member?! 
ship invitation program. A special in-/ 
sert is bound into this issue of the PSA 
Journal. All you have to do is grasp 
it firmly between thumb and forefin¬ 
ger, pull it out carefully, and pr^eut 
it to a friend in photography j&tmm 
you feel would get more out/ of his 
hobby by participating in the activi¬ 
ties of PSA. Chances are you’ll want 
to sign the application form as sponsor, 
to make sure he gets pff to a good 
start. So use your pull now, and help 
a friend enjoy the fun, fellowship, in¬ 
spiration and instruction that has been 
yours as a member of our Society. 

How do you know when your friend 
is ready for membership? PSA is for 
all photographers who have progressed 
beyond a casual interest in picture 
taking. This progress could be indi¬ 
cated in a number of ways. Has he re¬ 
mained in your camera club beyond 
the first year of membership? Has he 
entered a few international exhibitions? 
Does he take pictures at times other 
than vacations or family events, using 
his camera because he likes toP Any 
one of these things may Indicate’ to 
you that he’s ready for PSA. If your 
friend has been an active camera club 
member for several years, has quite 
a few acceptances in the internation¬ 
als, or really enjoys working with pho¬ 
tography and improving his pictures, 
and you haven’t yet invited him to 
become a member of the Society- 
then you owe him something! Use this 
opportunity to invite him to become a 
member and start the photographic 
New Year right. The PSA membership 
invitation bound into your issue of the 
Journal is designed to make this an 
easy thing to do. 

Of course you want to be sure that 
the member you sponsor is the right 
member. Merely building up a longer 
list of dues-paying members is not the 
aim of the Society. The right member 
is the newcomer who, with your help 
and guidance, will participate in PSA 
activities and become a continuing 
member like yourself. As sponsor you 
have an obligation to the newcomer 
that doesn’t stop when the member¬ 
ship application is mailed. It contin¬ 
ues until you are satisfied that the 
new member is \%pll oriented in the 
Society, and is participating in its ac¬ 
tivities for photographic learning and 
enjoyment. Your satisfaction will mul¬ 
tiply later on, when the member you 
have sponsored reaches a point where 
he can contribute of his talents by 
helping other photographers through 
PSA, too. « 
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PRECISION 

LINE TRI PODS 


; EntiiSkiam for the National Lecture Pro- 
r^grams was evident in many areas at the 
/ jChjcago Convention, according to Chair- 
j slhan Ralph Rose. Among the councils and 
: .*chibd the feeling was “send us a speaker— 
we will welcome an NLP program/' 

In response fo this enthusiastic attitude, 
Chairman Rose talked with numerous PSA- 
ers whose photographic ability and know¬ 
ledge and popular presentations have made 
them sought-after speakers in their areas. 
In many cases Ralph received a most 
favorable reaction, and as a result, tenta- 
* live arrangements -are . , \uArkttd.mi* 



AN INVITATION ... to expand your horizons in photography 

through the instruction, inspiration and fellowship of PSA 


The friend who handed you this little folder is one of 
some 10,000 amateur photographers whose hobby means 
more to them because they participate in the activities of 
the Photographic Society of America. The PSA is a non¬ 
profit organization. Its purpose Is to serve as a medium 
for cooperative action in promoting the arts and sciences 
of photography and to further public education therein. 

The work of the Society is carried on largely by volunteer, 
unpaid members. You can advance in photography if you 
take inspiration from these leaders and follow their advice. 
You will enjoy photography more by being associated with 
members whose interests are similar to yours. As you pro¬ 
gress, you can come to know the satisfactions of contributing 
your talents through the Society, too. 


Fields of Interest . 

There are seven parts known as Divisions. Each Division 
is principally concerned with its own field of photographic 
endeavor. One free Division affiliation is included as part 
of your dues. If you are interested in more than one area 
of photography you may affiliate with additional Divisions 
for a small additional fee. Following the name! of each 
Division in this brochure is a brief description of its purpose 
and some of the services it offers. 

• 

Color Division . This Division is for those whose main interest 
is in making color slides of a pictorial motif. Among its serv¬ 
ices are: Slide Evaluation; Instruction Slide Sets; Exhibition 


Canada. 

“With such a fine group of interested 
members, NLP looks forward to a period 
of continued and expanding usefulness 
among the Councils and clubs of PSA/' 
states Chairman Rose. ■ 

Bielenberg Tour 

The Rev. Herman Bielenberg, FPSA 
will present a series of lectures across the 
country early next year, starting in Ohio 
on Jan. 14, touring through Charleston, 
W. Va., Bristol, Va., Knoxville, Nashville 
and Memphis, Tenn., Oklahoma City, El 
Paso, Texas, Tucson and Phoenix, Ariz., 
reaching California with stops at San 
Diego, Los Angeles and San Francisco, 
and returning about Apr. 20. Hu? pro¬ 
grams, well known to many PSA members, 
include America the Beautiful, Tfre Lord's 
Prayer, Footprints^} the Creator, Colorful 
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maximum strength with minimum weight 

EXTREMELY COMPACT! NU-LINE Tripods fold 
down compactly-including the pan-head handle! 


NU-LINE Model X-Exclusive self-leveling centerpost does away with most 
Individual leg adjustments! 5 ft. 6Vi" extended; 21 W* folded; weight: 3% lbs. 
Lowest placement 21". Sturdy U-profile leg sections. Tripod head tilts to 90*, 
pans 360*. Easy-control scales. Built-in spirit level. 


NU-LINE Modal n-For still cameras to 4x5, movie cameras to 16mm! 5 ft. 2" 
extended; 27" folded; weight) 5 Vi lbs. Concentrically-braced U-profile leg sec¬ 
tions; solid at any elevation down to 25V4". Adjustable centerpost. Built-in 
spirit level. Tripod head tilts to 90*. pans 360*. Easy-control calibrated pan 
and tilt scales. Pan handle can be positioned at any angle-even reversed! 


NU-LINE Modal m-The ultimate in a fine tripod for all movie cameras and 
stilt cameras up to 5x71 6Vfe ft. extended; 35W* folded; weight) 8% lbs. 
Tapered dual-leg sections with self-opening concentric braces and«ontlnuously- 
adjustable extensions for extreme stability. Built-In spirit level. Large-diameter 
centerpost locks at all levels down to 33 W. Large tripod head handle tilts 
to 90, pans to 360*. Calibrated pan tilt scales. Infinitely-adjustable pan 
handle position for setting at any angle, even completely reversed. 


See theee NU-LINE Tripods 

at pour Franchised Linhof Dealer or write for literature to: 


r«N • «M « 

utmost stability on 
any surface. 


Swing-down pan¬ 
head handle fits 


neatly Into Its re¬ 
cessed position on 
closed tripod. 
Makes for assy car¬ 
rying and storage. 



ii. 
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Maladies, This is My Country , Voice of 
the Trees, and Photography with a Pur¬ 
pose. 

Clubs and Councils interested in sched¬ 
uling programs should write the Rev. 
Bielerfberg at 8 Branch St., Warren, Ohio. 
In addition to photographic organizations, 
he appears often before church clubs and 
service'groups'. ■ 


EASTERN ZONE NEWS 


* • Editor: Mils Louie Mulligan 

•390 Madisoq Avo., Apt. 3, Albany 10, N.Y. 

• * ^ Cleveland PSA Regional 

PlansffifuntTei tva^fbr the P&A Region¬ 
al Contention at CfevebnSf, Oliio* May 
15-17. General Chairman is Mrs. Alicia M. 

•Jtoof, APSA, and the Executive ^.rct^ry, 
Miss Alice C. Connell. The Execute 
Chairmen in Jude Gilson Miltenberger, 
Program; A. H\ UUman, Finance; K. B. 
Winfield, HousinV Donald Roof, Publicity; 
W. J. Meyer, EqmV'jnent and Miss Helen 
McCay, Registration.— uondhl^ Hoof report 
ing. 

Gay Pennsylvania Dutch 

Col. Wayne E. Iioman, a member of 
the Berks Camera Club and author of 
"Pennsylvania Heritage,” an historic fea¬ 
ture published in regional papers and 
magazines, conducted a tour for forty 
members of the Norristown (Pa.) CC, 



Cltviland Regional executive committee 
includes (from left): seated, Helen McCay, 
registrar; Gilson Miltenberger, programs; 
Alicia Roof, general chairman; Alice Con¬ 
nell, secretary-standing, Donald Roof, 
publicity; Kenneth Winfield, housing; 
Adrian Huggins, display, and Charles Dill- 
man, outings. Other members ere Harold 
Ullman, finance, and William Meyer, In 
charge of equipment. 


through the Pennsylvania Dutch Country 
amiil »the flaming fall foliage in October. 
The trip included visits to historic estates 
and homes in the Huguenot and Moravian 
sections, to the Boone and Lincoln areas, 
and dinner at a Bavarian restaurant. This 
service is available to PSA affiliate 
camera clubs without charge. 



raphers with a gift of $1000, upqriTUie 
recommendation of Sylvania Electric Prod¬ 
ucts, Inc. t 

VSP is currently active in 
30 hospitals, rehabilitation} and com^nuplt; 
centers throughout the New Y^Jk»New) 
Jersey area. It provides phej^ 
equipment and trained volunteers to teac 
photography as therapy to hospitalized 
and handicapped children and adults/" 
to senior citizens and teen-agers. 

MCCC Awards at the Jamb 



After a two-day packed-to-the-rafters 
Photo Jamboree held at the United Engi¬ 
neering Center in New York, Harry 
Baltaxe, APSA, President of the Council, 
conferred the Honors of the Metropolitan 
Camera Club Council on nine recipients. 
Thanks to Nan Justice, APSA, under the 
guidance of the Awards Committee, of 
PSA, only the accepted nominees, the 
President and the Chairman of the Honors 
Committee knew who would receive the 
coveted awards until the moment of an¬ 
nouncement. 

Min Sapir, APSA was named a Fellow 
of tlie MCCC, and Ralph Carpenter, 
APSA, Joseph Chiaramonte, APSA, Bea 
Egan, Conrad Falkiewicz, APSA, Mary 
Mallns, William Mallas, APSA, Samuel 
NeedJeman and Rudy Siska were named 
Associates .—Bea Egan reporting. 


Gift to VSP 

For the 8th year, General Telephone 
and Electronics Foundation has renewed 
its support of Volunteer Service Photog- 


PSAers in Brief 

Ernie Humphrey, APSA, Daytona 
Beach, Fla., recently made a' trip to’ his 
old home town of Louisville, Ky., and 









vthnefcthere showed a film 6t a meeting 
cj^the Louisville Photographic Society. It 
d^WttjL'some of their outings and dinners 
jtfftMTback 15 years, much to the delight 
W^tcHmembers. t 

I Lt gljf Burkhardt, APSA, Yonkers, N.Y., 
Mfljm^kbers of the Yonkers Studio 
fiBuild Camera Club recently visited a 
fhatae for Wie aged in Riverdale, N.Y. 
tfirarig up tAred studios, they took pictures 
flSttr 100 residents. 

HotL off to the many members of the 
New Jeteey federation of Camera jClubs 
for the excellent fob each did in the 
preparation of the New Jersey Ter¬ 
centenary Calendar for 1964, and my 
special thanks to the anonymous doner of 
a copy for my use. 

tfam Haberman of NYC is the proud 
recipient of a Zeiss barometer for 0th 
prize in* the 1963 U.S. Camera Contest. 
Sam also won the top award in the 1963 
Fair Contest in Connecticut and his picture 
appears on the State Fairs Bulletin. 

Estelle Marker, APSA, of Oakland, 
Calif., is currently making a national 
lecture tour and her only appearance in 
this area was at the Belchertown (Mass.) 
Color Camera Club. 

Wedding bells ring again at the New 
York Color Slido Club. Frederic B. Shaw, 
APSA, has taken as his wife, the charm¬ 
ing member, Catherine Crier. The bride 
and groom have been members of the 
club over 10 years. As they are good 
PSAers, part of their honeymoon was spent 
at tHe convention in Chicago. 

' faeorge W. Parker, APSA, Albany, N.Y., 



Hie Schenectady j&f.Y.) Photographic Sp- 
dety, Inc. 4 

, Xnd the Pictorial Photographers of 
America have moved after all these many 
years to Adelphi Hall. 74 Fifth Ave. at 
14th St., New York. . » 

The Stamford (Conn.) Camera Club had 
a very interesting meeting this fall when 
Irving A. J. Lawres, APSA, Bnmxville, 
N.Y. gave his slide program “Get A Pro¬ 
ject" • •• # 


CENTRAL ZONE NEWS 


Hontymeofiars at th# Chicago Convention 
were Frederic B. Shaw, APSA, and Cath¬ 
erine Grier. Fred it past chairman of the 
PSA National Convention Committee; both 
belong to N.Y. Color Slide Club. 


9'NV^ftOth $t., 01 
11, il hapneraj 


Ed Hon Ollbfft Hilf 
h St., Oklahoma City 6, Oi 


y 

B Central done 

issful/photo¬ 
ban ii month! 

> participated* 
well, learned 

sonally upon 
International 
weather was 
of the finest 
sar memories 
y, great zoo, 

beautiful Arboretum, and scientific muse¬ 
um shots will be enlivening the salons 
all over the world for years to come. 

The most amazing experience, personal¬ 
ly, however, was hearing the terrific 
noise about 300 camera shutters can make, 
all going off at the same time. It hap- 


Eastern Zone Director, has announced that 
Dr. R. Robert Franco, Flushing, L.I. has 
agreed to succeed Charles Hess as Dis¬ 
trict Representative of Long Island?' 
Charlie has had to resign becfmse of 
business pressures. 


Club Chatter 


The Business Camera Clubs Association 
of NYC conducted its 11th Annual Color 
Slide Competition Nov. 14, with George 
Munz, FPSA, Barbara Seiger, FPSA and 
Paul Wolf, FPSA as judges. 

A name change should be noted-by the 
addition of “Inc.” to its name, we have 
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pened at the special show put on at the 
porpoise tank at Brookfield 300 , just, as 
two of the great fish reached the peak of 
their jump. 

Probably nothing in history was ever 
photographed so simultaneously, from so 
many angles as the jumps in that show. 

Attempting* to attend lectures was very 
much like trying to watch everything in 
a throwing circus. 

•The International Convention will be 
back in CZ in 1968, with directors voting 
to tiring, it to Oklahoma City, which was 
the site of the first convention ever held 
west, of the Mississippi river in 1947. 
Quite a difference in attendance, too- 
abfrut 300 in 1947-and 2,043 registered 
in Chicago. # V 

* \ Austin^ too 

Higmfcght of N4C, glebed from notes 
■v^r if along by Helen Sjduu^.. included 
awarding of the founders’ award pl&aae, 
in memory d^the lato Curt Lugg, to fK* 
late Dr. John\ L. Schott and his wifeN 
Julia, of Sioux Ojty, la. The plaque honor/ 
an outstanding hft*band and wife team y 
photography eagh ytv^r Herold and Veji 
Carlstrom, Austin, were honied a yjar 
ago at Topeka. 

A couple of dogs apparently stole the 
show at Austin-no porpoises! There were 
“Pope," a toy poodle owned by Otto and 
Mildren Blehm, Wichita, and “Pierre, a 
silver minaturc owned by Alva and Jesse 
Ford, of Great Bend, Kans. Yeah, lots of 
dog pictures for salons. 

Next year's N4C convention will be at 


At th« •nd of a perfect day, the*e mem¬ 
ber* were found on the lawn in front of 
the Museum of Science and Industry in 
Chicago. The occasion wa* a field trip 
during the International Convention. 


the Kellogg Center, University of Ne¬ 
braska, Jim Longman, convention chair¬ 
man. 

New officers include W. Dale Smith, 
Wichita, Kans., president; Cus Hanuskc, 
V'ltfrloo, la., first vice-president; Max 
PierceV Sioux Falls, S. Dak., second vice- 
president, Erma Jean Kclleher, Newton, 
Kans., secretary, and Francis Kingsbury, 
Ponca, Neb., treasurer. 

Gift for Photography 

A $10,000 cash gilt has been made to 
the Chicago Academy of Sciences by Mrs. 
Myrtle Walgreen, FPSA, to establish and 
muintain an exhibit of nature photography. 
Mrs. Walgreen, widow of the founder of 
the drugstore chain, provided that the 


exhibit should contain 300 coTor^frans- 
parcncies, enlarged to 8 x 10, of* close-up * 
nature subjects. Sixty-four of the iffiginals 
will be Mrs. Walgreen’s own worj 
of the money will be ((sod to 
the exhibit, and the remainder L 
tenancc, and expansion, including .if 
of faded pictures. 

. ,* 

A Wet Cavoifcaoe 

Judging of Port Arthur*! — - 

International got off just Ml tin^cf ahead 
of “Cindy," the hurricane that broke a 
Texas drouth with a 20-inch rain. Nothing 
small ever happens in Texas. The show, 
complete with lectures, was almost an¬ 
other regional of sorts wjth visitors from 
San Antonio, Houston, Dallas, Corrigan, 
Lufkin, El Reno, Ok)a., uiftl Monroe, La., 
who didn't get too wet, really. " . , 

Dr. Owen Berg, of Wichita Falls, one 
of the judges, is turning into the busy man 
of GSCCC. He also judged at Shreveport, 
is the new AR for PSA, and produced , 
copies of the top 30 slides in the GSCC 
salon at Oklahoma City to he used ( as 
an educational set. 

News of Note 

Pauline Brecht, Dallas, is the new editor 
of the GSCCC bulletin, succeeding Katie 
Collier, Houston. 

Grant L. Koran, 8324 Bedford Ave., 
Omaha, Neb., is the new distributor foj 
exhibition slides sets to clubs.in the Cen¬ 
tral zone, succeeding Edward Ludwig (}f 
Omaha. 
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. bition slide sets for home study use •' 
diyiduals for- the zone should still 
Henry Rush, 740 Merrick St., 
La., said E valine A. Olson, 
dircctof of the slide set service. 


C A M E R A 
CLUBS 


Editor: Henry W. Barker, FPSA 
* 392 Hope St., Glenbrook, Conn. 

Every live camera club has a well 
planned program of competitions and other 
act ivities designed to keep its members 
'"Ubsy. And many clubs have had excellent 
results with programs of a civic or 
patriotic nature. 

A few such projects are: providing 
^publicity shots for the local United Fund 
or Community Chest drive; making a 
collection of pictures of local scenes for 
the library's files; making up slide shows 
and giving them at local senior citizens’ 
clubs, service groups and charity fund- 
raising meetings. There are many varia¬ 
tions of this type of club project. All of 
them render service to the community and 
also impart a sense of deep satisfaction 
to those concerned. 

\ PSA’s President Nestor Barrett, FPSA, 
in} his photography column which appears 
“*fn the San Jose Mercury-Neivs, has re¬ 



Exhibft ixchingi between Boston and Kyoto, Japan, w/s displayed at Boston 
Library. At opening (from left) were Milton E. Lord, Libiftry ,Dlre$q(i fejpptttoAjr 
hostess; Hon. John F. Collins, Mayor of Boston; Mark Boiroar>£gn|(J^OTalrman, Pe 
to-People Program; and Alexander W. Hutchinson, Chairman o^Kyoto-Boston 
mittee, of the Boston Camera Club which co-sponsored the evg 


ported a new and unique camera club 
activity. It's a photographic* peopled 
people program which has been da oped 
by the Saratoga (Calif.) Camera Club. 
This is an idea which could be adopted 
by any camera club in the United Stales. 

PSAor Mrs. Martha Mingo, a member 
of the Saratoga CC, noted that the foreign 
exchange student program brought to 
local schools youngsters who would even¬ 
tually return to their homelands with 
vivid impressions of the American way of 
life. Mrs. Mingo reasoned that the ex¬ 
change students should have something 


nore tangible than their/rnere recollec¬ 
tions to take hack with the|m. 

So, she talked overlror idea with her 
fellow club mgnjb^rv^e result: a project 
set ujy'in which four Saratoga CC 
ecame “sponsors" of the four 
local high school exchange students. 

Sponsorship meant that each of the four 
volunteers would work directly with his 
assigned student to determine which sub¬ 
jects the student would like to have 
photographed by his Sponsor. Pictures 
typical of the environment in which the 
student moved were made by his sponsor. 
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These included scenes in school, at home 
and even in the local supermarkets. 

The final result was that each student 
returned to his homeland carrying a set of 
two hundred color .slides. In addition to 
local /scenes, slides of the scenic western 
United States were contributed by club 
members. 

This, is. the third year the Saratoga 
CC has worked 014 this project. Mrs. Mingo 
saj's the idea is not copyrighted, and she 
and her fellow club members hope that 
other camefa clubs will adopt it. ■ 

* STAS Exhibitors 

he PSA Star Ratings have been estab¬ 
lished to provide recognition for advanced 
exhibitors and glides. Thus a one- 

star’emibltor alreadyJ bs {ppom* a serious 
contender, while a four ok five-star exhibi¬ 
tor must \je a seasoned vek&an. 

Division establishes its 6 xnP«cJ;aria 
by which 'ikcr Ratings are awarded, 'In¬ 
quiring a givek number of acceptances 
PSA-recognized\salons for each, with a 
minimum numbekof different pictures. 

Here arc the pho tographe rs who havf 
entered the star-ftthibifor clkxkthis mon£ 
or who have moved up anothk^ gtepj 

STEREO DIVISION 

Requirements: 1-star, 80 acceptances with 
6 slid**: 2-etar, 60 sec. with 12 slides; 8-star, 
120 tec. with 24 ilUtit 4-star, 240 aee. with 
48 tildes. Compiled bp Helen Brethauer. 

★ 

Roger L. Meritt 


COLOR DIVISION (Slices) 

Requirements .• l*atar, 80 acceptances with 
6 slide*; 2-star, 80 aee. with 10 slides; 8- 
star, 160 aee. with 82 slides; 4-star. 820 
ace. with 64 slides; 6-star, 640 aee.* with 
128 slides. Compiled bp Marian Neill. 

★ ★ ★ * l 

• Selina Petch 1 

★ ★ ★ 

Mrs. Herbert Middleton Doris A. Wuster 

★ ★ 

Mary Andrews Lucille Forrest 

t 

Henry J. Beck Mable Kilkenny 

Audrey Braun Dorothy S. Kinaman 

Jerry L. Fenwick Cordon L. Lay 

Roliert Day Leslie J. Lay don 

John E. Gardiner Betsy Mason 

Beverly Goldey Robert N. Smith 

Louis A. Kaufer Harry T. Tsushima 

MOTION PICTURE DIVISION 

Requirements: 1-Btur, 7ft points with a mini¬ 
mum of 1 film; 2-star, 150 points with 2 
Aims; 8-star, 800 points with 4 Aims; 4-star, 
600 points with 7 Alms; 5-star, 1000 points 
with 10 Alms. The following have achieved 
a star rating or have advanced since the 
"Who’s Who” listing. Compiled by E. H. 


★ ★ ★ 

J. P. Fitzgerald Tim and Dolores Lawler 

★ ★ 

Russell Jameson Jack D. Pashkovsky 

★ 

Fred W. Borgman Dr. Jcrrold A. Peil 
F. C. Harshbarger Walt Schafheitle 

Mr. and Mrs. James B. Linford 

Stan Masters 
Helen C. Webb-Smith 



NATU^ DIVISION 

Stars are awarded for either slides or i 
In recognised flature Exhibitions. Requite- 
ments: 1-star, 18 acceptance* with • 
turea; 2-etar* 86 aoe. with 12 pictures; 

72 ace. with 24 pictures; 4-star, 
with 48 pictures; 6-star, 2ft8 acc. 
pictures; Diamond Star. 649 acc. ■ 
pictures. Compiled bp Betty Ranc I 



★ ★ ★ ★ -kf 

Stanley J. Maciula j 

★ ★ ★ I* 

Mildred A. Clueck Pearl Joh 

★ ★ ★ ) jp 

Bernard E. LaVignc P effy D. Slocum 

Dr. C. C. Wendle 

★ ★ 

Rosaline C. Dragon Jack M. Templeton 


Howard Lindly 
Cunther J. Martin 


,Harry J. Mason 
Stephen E. Shepard 


SOUTH OF THE BORDER 


Edltori J. L Zsktfiy, APSA 
Volcsn 129, Lomas, Mexico, D.F. 

Chile 

The First International Amateur Film 
Festival will be held next February, at 
Vina del Mar; closing is Jan. 15. Eligible 
are 8 and 16mm black-and-white and 
color movies by amateurs, of 20 minute 
maximum duration with magnetic or op¬ 
tical sound. Send films to Cine Club Vifia 
del Mar, Festival Intemacional de Cinto 
Aficionados, Aduana los Cerrillos, Santa- 





V' 


Chile, plus Modeller fee per film. * 
Gold Gup ana $$pO to top film* 
t and 2nd awards, to best plot, 
entary, fantasy and family films. (El 
'estival Inti, de Cine Aficionado se 
ir& en fib. prox., en Vina del Mar; 
15. ParticiparAn pelfculas de 
en B. y N. y Color por Afici- 
dpracidn max. de 20 minutos; 
o magn&ico. Envie sus tra- 
d61ar por c/u, a la direcci6n 
riba. Premios: Trofeo de Oro 
i a la mejor pelicula y 1° y 2° 
a las meforcs de: argumental, documental, 
fantasia y familiar.) 



Uruguay 

Eduardo Defey, 
PSA, has been 
awarded the PSA 
Service Medal for 
promoting Stereo 
Photography and 
Uruguay Interna¬ 
tional Stereo Salons. 
Presentation was 
made at the 1963 
PSA International 
Convention in Chi¬ 
cago. (Le ha sido otorgada la Medalla de 
Servicios de la PSA por su promocidn de 
la Estereascopia y Salones Intemacionales 
de Estereo en Uruguay.) 



Mexico 

.Club Fotografico de Mexico, PSA, ex¬ 
hibited black-and-white and color prints 



A chance matting in the wilds of Central 
Otago, New Zealand, brought these PSA- 
ers together (from left) Mr. and /Mrs. 
Jose L. Zakany of Mexico City, Matheson 
Beaumont of Dunedin, N.Z., and Mr. and 
“Mrs. W. F. Scott, Jr., of Ferguson, Mo. 


at Club Hispano Mexicano and the British 
Library. (Exhibid impresiones de B. y N. 
y Color en el Club Hispano Mexicano y 
Libreria Britdnica.) 

Frank Hsu, PSA, former President of 
Chinese Photo. Assn, of Hong Kong, vis¬ 
ited CFM on trip to Mexico, USA and 
Guatemala. He is noted for his pictures 
taken in 125 countries. (Ex-Presidente de 
la Sociedad Fotogr&fica China de Hong 
Kong, visitd el CFM en viaje por EE. UU. 
Mexico y Guatemala, siendo conocido por 
su coleccidn de fotos tomadas en 125 
paises.) 

Raul Schwartmann, Technician of Ko- 


dak Urugu,y| attended CFM a October 
meeting, on rdbent visit to Mtageo. Ha was 
the winner of ‘a Professional Portraits Co©*' 
‘test at Bio dela Plata, Argentine. (Tdcnioo 
de Kodak Urbguaya.asistid al Satan Men** 
sual del CFM en redente visita a M&doo. 
Fud el ganador de un Concurso Interna- 
cional de Ketratos para profedonales eh 
Bio de la Plata, Argentina.) * . , 

Jose Luis Bolado, mqjnber of Club Foto- 
gr&fico de Veracruz, PSA, recently held* a 
print exhibit at the Municipal Gallery of 
the Port of Veracruz, Mexicd. (Socio* del 
CFV, recientemente exhibit fotogriffes en 
la Galeria Municipal del Pi\erto de Yet** 
cruz.) 


Venezuela 

Foto pub Cora! 
ribbon m tint 
Contest. 

curso 19&L£f Boletines < 




, HM 
lufietips 
el con- 
Clubes de 


Editorial Ojpte Moves 

By the tlpil" tiffs Dtesmlir issue of tho PSA 
^URNj^roochos you our odltorial offlco will 
hovb^&Tnsw addross. Forwarding arrangomonts 
have boon mado, of courto, but for prompt do^ 
Itvory of moil wo ask that all corrospondonts 
bogin using tho now addross at onto. It 1st 

4707-F N. Paulina St. 

Chicago, Hi. 60640 






A sports shot, a fashion shot, a still life, a microphoto— 
one camera, the Hasselblad 214 SLR, takes them all in 
stride. The secret: the system—the Hasselblad system 
of interchangeable lenses, film backs and accessories. 
With the 500C, choose from 5 Zeiss lenses, each with 
Synchro-Compur shutter, automatic and manual dia¬ 
phragm control, and synchronized for M and X at all 
speeds (1 sec. to 1/500). Add the Super Wide C camera 
and you have 9° to 90° coverage. Interchangeable film 
backs improve your versatility further: 3 for roll film, 1 
for cut film. Switch viewfinders, too!*Hasselblad offers 
5, including an eye-level prism. In short, whatever your 
specialty, the Hasselblad specializes in it. For name 
of your nearest dealer, and our free catalog, or copies 
of Clqse*up and Medical Photography booklets, write: 
Paillard Inc., 1900 Lower Road, Linden, New Jersey. 


All 
taken 
with one 
camera; HAS S£ LB LAD 
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CjSIffiiUrity of subject matter, composition and technique makes this 
•SjMir one of the presentation's most obvious. Slide of passengers on 
j*<{evated platform was submitted by James O. AAllmoe, APSA. To match 
!'0L John A ¥ Krimmel selected silhouette of boys and dog on hilltop. 


masking the slide for similar composition. Pairs of plptuVei bn the 
pages that follow are brought together on a basis of mOch more subtle 
likenesses. Sometimes color played an important part In the response 
pairs evoked—a factor regrettably missing from these reproductions. 

/ / * 


An Adventure in 
REOKROCAL PHOTOGRAPHY 


Word-association game played with color slides serves to demonstrate that 
^'Similarities can go beyond subject matter to the level of emotional response 


By EVALINE A. OLSON 

Mountain Zone News Editor 


I N A RARE combination of photographic excellence* wit, 
and understanding, a program which served both to 
educate and to entertain saw the first light of the pro¬ 
jector last spring in Denver. So unusual was the approach, 
and so complete its acceptance, that it needs to be 
shared with PSAcrs and their friends everywhere. 

The idea for the program took form in the mind of 
John A. Krimmel, a color slide exhibitor since 1947 and 
a member of Chicago Color Camera Club as well as 


William If. Jackson Color Camera Club of Denver. He 
has served the Jackson Club in many capacities, including 
Program Director and member of the Board of Directors. 
John's interest in photography is well-teamed with his 
interest in mountaineering and his vocation of chemist with 
the University of Denver. The program idea he had was 
new and challenging. He was sure his close friend, J&ines 
O. Milmoe, APSA, would rise to the bait. Jim is Mountain* 
Zone Director of PSA and a fellow Jackson Club member. . 
Jim's interest in photography developed from that of an 
enthusiastic amateur to the point where he has retired 
from his research*laboratory position and has successfully 
launched into the field of professional free-lance photog- 






raphy. His work for both local and* national advertising, 
as well as in the field of technical photographic consulting, 
has been outstanding. 

Back to John’s idea-it was that each give the other 25 
slides covering any subject matter, composition or tech¬ 
nique. Thus each contributed 25 pairs to the program, to 
make a' total'of ^100 slides. It was not in the rules that 
either could go out and take pictures to fit the situation. 
Taking the partners slides, the recipient would review his 
own .vast file of expressive slides and match each one of 
them; slidftfor slide, as the mood inspired him. 

When tub program was presented, two identical pro¬ 
jectors and two identical screens were used. Jim led off 
by ftrojecting’ a slide, introduced by a few words to set 
the sthge. John followed with ty‘s slide and a few comments. 
Each turn ‘prsj^rtecfr a slid^ followed promptly by the 
other’s answeruig ^sM&rtTogether, each pair of pictures 
remainedW view long ekgugh for the audience to note 
the^uug&Vf comparison. The'effect was instantaneous and 
often explosive in its impact; for example, when a fragment 
of the sculpture “Sun and Moon” by the noted Edgar 
Britton was abstractly presented by Jinv and John an- 


of the pairs that the subject-identification which *binds ‘ 
many photographers had been discarded completely^so 
that the expressive qualities of form and <* bap&jc 
the Identifying features of the slides whicll we vmwed. 
One of tfle illustrations with this article brings 
clearly into focus—the brace of slides, one «app«iring t<v 
show broken glass in a four-pane windovi fJune, the 
other an eroded sandstone slab. Both were if brovuof 
tones; the curves of the broken glass repeated fee svurfls 
of the erosion pattern on the sandstone. Thg/utilization 
of space and composition were nearly identical, and only 
a portion of each total subject was portrayed. In this 
respect, Mr. White put it so aptly in his article as 
referred to the abstract treatment when he said, .“Actually 
they are ‘extractions’ or ‘isolations’ from the world of 
appearances, often literal.” As this pair was# viewed, the 
response of the audience was electric, * though varied, a 
portion seeing still the literal in the broken glass arid 
sandstone; a portion recognizing the creativity of the 
photographic act in each case; and a portion so in tune 
and so sensitive to the vagaries of the imagination of the # 
artists who conceived the ideas separately then “felt” 



James AAilmoe J°h n Kernel 


/ swered with his abstract presentation of stacked fish 
cratds—the complete incongruity of subject matter con- 
’ trasting with the complete harmony of presentation 
• created one of the more explosive reactions. 

As the program progressed, the element of surprise was 
equally shared by the speakers, as metaphoric slides 
glistened across the twin screens. This was a masterpiece 
of blended photographs and wit. The, novice with the 
camera was suddenly delighted with the realization that 
interest and composition-of form, or celor, or both—are the 
basic ingredients of a successful photograph. The seasoned, 
advanced amateur marvelled at the depth of perception 
that enabled two artists to infuse pictures having related 
or unrelated subject matter to produce the visual accept- 
‘ ance of nearly identical composition, lighting or some 
element of technique to convey similar moods and emo¬ 
tions. 

It is the opinion of this writer that the program of which 
we speak breathe^ the essence of Equivalence—the Peren¬ 
nial Trendy so fluently expounded in the fine article by 
Minor White in die PSA Journal for July 1963. The 
sensitivity of the twof photographers enabled each to apply 
a third reaction ( a reaction that transcends the visual- 
mechanical and proceeds into the fanciful) to the images 
•he. was vievHng and to place with them, from his own 
collection, an image that, for him, evoked a similar re¬ 
sponse. So typicnl. was this that it was deaf in many 


the need of carrying them to their ultimate equivalence 
through their union, that they, too, were lifted beyond 
the mechanical and literal to the spiriual. The subtlety of 
the pair was immediately evident. Each of the photog¬ 
raphers expressed his reason for the existence of the re¬ 
sulting picture. 

Another of the interesting aspects of this program is the 
way it revealed differing photographic interest, though 
similar concept, of each photographer. It was fascinating 
to observe how the awareness, whimsey and wit of each 
one detected the Idea captured by his partner as he 
provided a graphic illustration of at least a degree of 
« equivalence through projection of his answering slide of 
an often totally unrelated subject. John's work is pre¬ 
dominately that of the fabulous world around him. His 
world, his children, “his” Colorado. In short, the common¬ 
place handled in a most uncommon manner. Many of 
John’s pictures were of nature subjects or subjects defined 
in the realism of his own world, presented in a manner 
that takes the viewer to the boundary^ of abstraction, yet 
trails a thread of reality which gives a point of reference. 
On the other hand, Jim’s work is predominately of the 
highly creative type, thrusting one beyond the bouiidary 
and well into the labyrinth of abstraction. Oftentimes in 
viewing Jim's work, the unforgiveable “What is it?” crops 
out. The culprit sits abashed to have asked, for the 
techniques glow .and illumine the picture, filling with 














John Krimmel 


ernes Mllmoe 


fantasy and wonder the mind released from the confines 
of inhibition. For all of this difference in perspective and 
•interpretation, the comparability was immediately clear. 
For example, Jim's brightly painted red shingled roof with 
three equally vivid blue vent pipes of varying lengths 
appeared on the screen; color and composition were its 
reasons for being. In an instant, its companion appeared— 
a body of water, completely golden in the evening sun, 
having the masts of two boats in silhouette. The ripple of 
the water repeated the form of the overlapping shingles; 
the masts were the counterpart of the vents. The part that 
color played in rousing the emotions was immediately ap¬ 
parent. Its impact was instantaneous—the composition mere¬ 
ly provided the support. 

At one point, the abstract interpretation came from 
Johns camera as he presented a piece of marble, vertical 
chisel marks etched deeply on its surface; an idea he 
had captured on film at the quarry in Marble, Colo. As 
it stood in gleaming simplicity, the response appeared. The 
marble and strong vertical etching had immediately 
suggested to Jim the splended works done in marble in 
Washington, D.C. and he presented the vertical grandeur 
of the Washington Monument viewed through the columns 
of the Lincoln Memorial, each one having been erected with 
marble taken from the identical quarry in Colorado, thus 
completing the story. 

As the rules went, the slide need not be projected 


in its original state. It could be reversed, inverted, even 
changed from vertical to horizontal. An interesting treat¬ 
ment of this ‘‘photographic license” came about when one 
of Jim's well-known pictures, a fine abstrstfion of machinery, 
boldly arched and Haunting its outstanding composition ap¬ 
peared on the screen with the upside-down treatment. 
The unlikely counterpart was a 300mm lens shot of the 
Green River Canyon walls, plunging boldly to the depths 
of the canyon, walls closing in at the base to complement 
the reversed arch of the machinery pattern. 

Thus it went through 100 slides, unlikely subject matter 
appearing with perfectly acceptable counterparts, taken 
half a continent apart, or in the same mountain range. 
The friendly rivalry took on charming aspects as an occa¬ 
sional family reference slipped in. An appealing picture of 
Jim's son, buried head deep in the softness of a pure 
white kitten's lur brought forth an equally appealing 
picture of John's son, enjoying the crisp firmness of a 
newly carved Jack-o-lantem. John couldn't resist the jibe— 
“Jim’s first son; my fourth son.” Throughout the show, the 
composition of evoked thoughts became immediately cleai, 
as the bonding element of each pair. The thought prqpesses # 
of each photographer were revealed in the picture or the 
comments as the drama unfolded. 

It must be understood, too, that pictures were not * 
always unrelated as to subject matter. Some of the pairs, 
as the two children, had much the same subject matter 



John Krimmel 


James Milmoe 
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Jamei'IMiknoe 


John Krimmel 


and the same handling. In some cases, the subject matter 
remained similar and the manner in which it was dis¬ 
tinctively cropped^ to enhance the impression to be created 
accounted for the metaphor. Selective focus appeared in 
many nature and nature-creative photographs. The “mood/* 
the “seeing'' was the reason for the correlation. 

For those who still ask occasionally, “Is photography 
really art?” wc believe this program provides an un¬ 
qualified “yes” in 100 ways. When the composition, light¬ 
ing, and technique applied to a photograph of a snow- 
drifted front porch in Pittsburgh is projected and its 
elements commingle with a picture of snowdrifted play¬ 
ground equipment in Denver, each picture the result of 
selective interpretation of the subject matter, each having 
only the predominating elements of interest in the given 
scene, photography does indeed become art. In this is 
clear-cut evidence that the same deep perception and 
definition must be applied by the photographer with the 
camera as by the artist with the brush. Each must accept 
dor his film or his canvas only those elements he chooses 
to strengthen to convey a mood or an idea, or provide an 
•impact. Each must consciously reject those elements which 
do not contribute to the idea being presented. 

Any club whose members are constantly striving to go 
beyond the “pretty picture” toward an understanding of 
photography’s deeper possibilities will fhave within its 


group those who could well present such a program. It 
would be desirable, if not necessary, to have a pair of' 
photographers working together in the preparation of the 
program who are intellectually and emotionally sensitized 
to eacli other and to the art form they are presenting. 
As we have pointed out, having these sensitivities need 
not mean that each must have the same photographic 
philosophy. The only requirement should be that their ideas 
of the ultimate goal of photography as an art be in 
harmony. 

A program of this quality has tremendous value in 
quickening the photographers concept of a broader 
utilization of his art to express an emotion. Anything which 
opens the windows of the mind and spirit to a fuller 
realization of the possibility of more completely expressing 
what we feel as well as what we see in our photographic 
endeavor, has but one effect—added stature to the photog¬ 
rapher who would contribute a higher and better culture 
to his environment. 

it would indeed be interesting to know of clubs whose 
program chairman or members volunteer to rise to this 
challenge and dare to bring into focus the caprice of the 
minds of photographers as they wander to and fro across 
the land ever in search of the ultimate goal, a release 
from limited expression of “a picture” to the full freedom 
of a limitless goal of “a thought in focus.” ■ 








Viewpoint 


By MAURICE H. LOUIS, Hon. PSA, FPSA 


JTHE RAftE ABILITY to recognize unusual photographic 
I possibilities instantly and to execute them effectively 
is demonstrated here by two European amateurs. In End 
of the Fun by J. M. Teubel, AFIAP of Dordrecht, Holland, 
and Opinion , by Rudolh Halasz, PSA of Pecs, Hungary, the 
photographers were able to see unique picture ideas of¬ 
fered by back views of people and to record them quickly 
on film. 

• Teubel, Holland's loading exhibitor, took his photo¬ 
graph while on a visit to a seaside beach with his family. 
Strong directional late afternoon light, low camera position 
and separation of the figures from the stark sky—all are 
contributing factors to the success of this print, which won 
the maker a trip for two to Yugoslavia. Teubel utilized a 
fast shutter speed to stop action and exposed at the per¬ 
fect split-second to catch the feet in the most desirable 
position. Technical information: Rolleiflex with 75mm f/3.5 



OPINION 


By Rudolf Helitz 



END OF THE FUN 


By J. AA. Teubel* 


Schneider Xenotar lens. Adox R17 film exposed %oo sec at 
f/8, yith medium yellow filter, and developed in Beutler 
formula. Enlargement on Agfa Brovira glossy paper devel¬ 
oped in Agfa 100. # 

While Halasz’s print is far different in locale and subject 
than Teubflis, they are similar in that both makers recog¬ 
nized unusual ideas and mastery of their equipment made 
it possible to record it instantaneously. In Opinion , the ex - 1 
pression of the older woman, looking back at the young 
girl, is unmistakable. The low level of natural illumination 
reaching the street made it difficult to convey a photo¬ 
graphic message with impact, but tight cropping, elimina¬ 
tion of everything extraneous to the stfiry, holds attention 
where it belongs. The narrow zone of focus on th^Jwo 
foreground figures, the upward reces^jon of steps and repe¬ 
tition of two other people at the top of the print—these 
are strong compositional elements. Technical information: 
Kiew II 35mm camera with 85mm f/2 Jupiter lens. Agfa 
ISS film exposed feu sec at f/5.6 and developed in fine 
grain formula. 

Both prints have been successful in cdhteste and exhibi¬ 
tions and were reproduced in The Best of FlAP 1962. 9 ■ 

. ' ■ ’’ ’ » 




'WHitfor-shtrpnMc/ as demonstrated in this Brookfield Zo <j 
Contest winner mado by Jack Fields of Los Angeles with 
3V4X4V4 Graflex, is more easily achieved and maintained witli 
a large negative. Developing and printing is pleasant; pri 
ducing big enlargements is not a technical tour-de-forci 
\ 

Plug for 

The Large Format . 

0 

A prejudiced defense of the big camera, 
underlining its flexibility in use plus 
the inherent print quality and retouching 
ease that go with the larger negative 


By THOMAS H. UZZELL 


I N THIS shop talk I intend to plug the merits of the 
large format camera. Photographic tradesmen tell us 
that they detect two ground swells in their business: one 
for the 35mm camera which has been swelling for some 
years now and a newer one for the larger instrument. 
Over the past decade hundreds of voices, users and makers 
(mainly makers), have been raised in Europe, Japan and 
this country extolling the seemingly endless new models of 
the. little cameras until it looks as if the larger cameras 
are doomed. Don’t worry. There is a small army of us, 
pictorialists .at heart (whatever our achievements) who 
r quietly have our fun with a large camera. 

MV defense of the large camera is prejudiced nud 
’prejudice is being down on anything you're not up on. 
I have listened to the prejudices of the 35mm fans and 
decided, with our editor’s encouragement, to accept the 
challenge. A charming and modest case for the miniature 
by Giorgina Reid appeared in the August, 1962 issue of 
this Journal. Although I am neither charming nor modest, 
I ask her and the whole miniature school to consider my 
reply. To be fair to Giorgina, she does not ask others 
to share her “love” for her little Ciuneras, though the title 
. of her talk is “Which Camera is Best?” 

I say that the best camera for her appealing pictures 
would be a camera larger than her 35’s. Her photographs 
have good subjects, are perfectly composed, focused, and 
cropped, but all are soft and without that prime photo¬ 
graphic quality, definition or sharpness. She says she finds 
her rangefinder 35 most useful for "grab shots.” Nobody 
does more grabbing with a camera than the thousands 
ofpress photographers who almgst universally use a 4x5 
camSht, She uses her reflex 35 for "thoughtful, considered 
work.” The best camera for such work surely would be 
her twin-lens (120 film) reflex or, better, a 4x5, and 
for the reasons I shall soorf offer. For her, however, let 
me admit, in* order not to be too intolerant, she should use 
her 35*s if she loves them. Women, bless them—well, you 
know. My trusty*-4x5 is for me a workhorse., And who 

could love a hpr$e? 

♦ , v ' 
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When you start a controversy, be sure the other fellow 
knows what you’re talking about. I am talking to ama¬ 
teurs, not professionals, to camera users with pictorial 
ambition; this should include all of us PSAers. I am not 
talking to gadgeteers (although most of us are at times 
afflicted by that ailment). I am not discussing cameras 
which are “good buys” or “worth the money,” but about 
the best instruments, and they, with one or two excep¬ 
tions, an* not the most expensive. 

Further in the interest of clarity, what is a large for¬ 
mat camera? I find various efforts to grade formats into 
small, medium and large and the most useful and illumi¬ 
nating is the one proposed by William Mortensen. For 
him in his book on the negative, the small camera is less 
than 2V4X3V4, the medium-sized is from that size to 
4x5, inclusive, and the large format is larger than 4x5. 
For Mortensen the large camera, 5x7 or larger, is mainly 
the view camera. For want of space I shall not attempt 
to discuss the view camera except to say that very many 
of them are 4x5*s and that with most of us the 4x5 size 
in any type of camera is considered 'large.” In Mortensen’s 
grading the 2V4x3% becomes the small medium and the 
4x5 the large medium. Professionals refer to the 4x5 as a 
• large camera and, for convenience, we will do the same. 

• Now we are ready for the punch question: What is 
so good about the large format camera, meaning mainly 
the 4x5? For an answer I turn again to Mortensen’s book 
which is explicit and, to me at least, helpful and convinc¬ 
ing. He says that: the small camera (the 35mm) yields 
depth of field; the medium camera (the 2 1 4x2M, 2^4x3V 4 and 
4x5) yields definition; and the large (view) camera (larger 
than the 4x5) yields detail. 

Obviously a classification of this kind is an oversimpli¬ 
fication; the qualities of depth, definition and detail overlap. 
Yet the rating does serve as a guide to an understanding 
of the relation between format and final print quality. 

The distinction between definition and detail is impor¬ 
tant. A picture has good definition when it is in sharp 
focus throughout and has good detail when characteristic 



Taxtures can be captured with cross-lighting, but it takes 
a large negative to retain every bit of detail. The author 
took this picture with a camera that uses 120 roll film. 


Fine detail which the large-format camera records so well 
is demonstrated In this Graflex Contest prize-winner made 
by William M. Rittase of Philadelphia with a 4x5 Graphic. 


textures or surfaces arc* sharply revealed. “Good definition,” 
as Mortensen says, ‘'involves and includes good definition, 
hut good definition does not necessarily include good de¬ 
tail.” For good definitioh the parts are subordinated to 
the whole, for good detail the photographer “must scruti¬ 
nize more closely ancl not see so far.” If he wants to show 
what a mountain looks like he will need definition; if he 
wants to show what a boulder looks like, is composed of, 
feels like, he’ll need detail. 

We face this question: Which is most important—depth 
of field, definition, or detail? The answer is, definition. 
Depth of field can be secured by stopping down or hv 
using the view camera s swings. If you have definition, 
you have sufficient detail unless you must have the maxi¬ 
mum detail of a texture shot or the sparkle of a large col¬ 
or advertisement, when of course you use a process lens 
and large film. “The first requisite of good photography,” 
writes Mortensen, “is good definition,” and he adds, “the 
only important difference between one camera and another 
’is in the matter of definition.” Aside from the proper 
adjustment of focus and diaphragm, definition is controlled 
by the quality of the lens and the size of the film used. 
Focus and stop can be manipulated; lens and film size 
cannot. Thus we face the problem of equipment and, fo^ 
the uses I singled out above, the best camera is larger 
than the 35mm. 

At the Boston convention in the pictorial den I admired 
an extensive exhibit of the work of John Hogan, all of 
which was shot with a twin-lens reflex taking 120 roll film. 

I asked John if the camera he used was the best for gen¬ 
eral pictorial photography and his answer was obviously 
yes. His specialty, however, was flying shots at racing 
sailing yachts. For that kind of hand-held shooting, when 


The swing back of a large-format* camera makes it possible 
to capture sharpness from foreground to background .that 
rivals a miniature camera's depth of* field with short-focus 
lenses. This photograph *was taken with a linhof Technika. 





Retouching is simplified when you work with large sheet film. After an afternoon of 
waiting for "Prairie Nightfall," the author was dismayed to find the sun missing. He 
supplied it by applying a smudged thumb to the 4x5 negative. Try that with 35mm film! 


portability is of real importance and 
when the pictorialist has no desire to 
retouch his negatives, the in-between, 
small large camera would seem to be 
the proper dish. As a matter of fact, 

I once researched on the prevailing 
film size used for the prints in annual 
albums of *the year’s best pictorial 
work and found that somewhat more 
than half were made with 2V* square 
film. ' 

On the other hand, those master 
pictorialists, Edward Weston, Yousuf 
Karsh, and Ansel Adams, used or use, 
8x10 film, and many other profes¬ 
sionals must do the same. Practically 
all the photographers contributing 
prints to that carnival of color, the 
Arizona Highways magazine, use 4x5 ,b 
cameras. Andreas Feininger, of Life 
magazine, in one of his exhaustive 
books on photography tells an amus¬ 
ing story of how he strove repeatedly 
and earnestly to equal the results 
achieved by his colleagues with their 
35mm cameras, found he couldn’t, 
gave it up, and did most of his shoot¬ 
ing with a 3%x414> camera. His point 
is .jhat not everyone can maste^ the 
35, and I have heard more than one 
expert with the 35 sty that it takes a 
year of practice to tame the minicam. 

Somewhere in between the 35mm 
and the 8x10 we should be able to 
find a format size which for the ama¬ 
teur pictorialist is* on the whole better 
foP him than Either the 35 or the larg- 

* •' \ . 


er view camera. The standouts are 
the two sizes which Mortensen rates 
as medium, the small medium 2Y4x2Y4S 
and 2Mx3!4s (rangefinder or twin-lens 
reflex—and what a wholesome compe¬ 
tition between their makers is now on!) 
and the large medium, the 4x5—the old 
reliable, the monarch of the camera 
world. 

Between these two medium formats 
which do we choose, the small or the 
large? The answer should not be diffi¬ 
cult for those who understand their 
own requirements. If the main require¬ 
ment is the best equipment for the 
best pictures, my belief is that the 
4x5 will be found to have a decided 
edge and for reasons which will ap¬ 
pear if you read on. 

What are the objections to the 4x5, 
equipped with, say, a rangefinder and 
universal back? I think I have heard 
them all. The main *one is that the 
1x5 is too heavy and bulky. 1 have 
met up with 35 users afield with two 
little cameras (necessary in switching 
from black-and-white to color and the 
reverse) and accessories, total weight 
twice that of a 4x5 with filmpacks. 
Most small camera users, when pinned 
down, will admit that a larger putfit 
would better meet their requirements, 
but they are "too lazy” to lug it. In 
this talk I am celebrating a camera, 
not able-bodied photographers who re¬ 
fuse to carry a four-pound camera. 
t When are we PSAers going to learn 


to give our all for our sfrt? I yave 
travelled over this country, Cana^, 
and Mexico, and I can’t recall a time"' 
when I was more than r a few fefct 
from my a u t o m o b i 1 e—Except *' once 
when I walked up Pike’i Peak, yes, 
with a small folding Kodak in my pock¬ 
et. Four pounds too heavy? I blush 
for you. 

Another objection: too expensive, 
camera and film. The camera, new, 
possibly, but almost any large camera 
store will sell you a used 4x5 at a 
reasonable price and since J.hey 
not a delicate mechanism^'it "will 
in usable condition or can easily be 
made so. As for film costs: wqll, if 
you pay more, you will shoot less 
and more carefully. The 4x5 has a 
built-in, automatic, moral conditioner. 

Another drawback I hear: the 4x5 
can’t be hand-held for snapshooting. 
Who says so? Not the press man, as. 
already stated. What is most needed 
to steady a camera in the hand? 
Weight. All your subjects will be peo¬ 
ple or things. The things generally 
hold still, and you can, and should, 
use a tripod, and there are more things 
than people. If by snapshooting you 
mean sneak shots—bathing .beauties— 

I am surprised at you. Are we peepers 
or are we photographers? 

The 4x5 has been accused of poor 
depth of field. Tut tut. Stop down or 
use your swings. 

The inverted image on the ground- 
glass has been scored. After a few 
weeks or months of use, you don’t 
know whether the image is upside 
down or not, or care. Besides, a 4x5 
with right-side-up image is obtainable. 

How about the complaint that there 
are no fast lenses for the 4x5 or, if 
you find them, that they are too ex¬ 
pensive? You don’t need them with 
today’s fast film emulsions, and, inci¬ 
dentally, the widest choice of both 
films and paper is found in the 4x5 
size. 

I have heard only one really good 
objection to the 4x5 camera. It is 
given me by a friend who shoots every¬ 
thing in sight with his hand-held 35. 
"When I have scaled a fence to shoot 
in somebody's pasture,” he tells me, 
"I don’t want to be caught with a dog- 
kennel on a tripod when a bristling bull 
shows up or I hear a hound dog bark¬ 
ing; I want to be able to move.” 

Sold? Perhaps not yet, not all of 
you; you swear by your nifty little 
jewel of mechanism; you have aehipved 
reallv sharp prints with it, one in a 
hundred, say. But I am not quite 
through. We are still confronted with 
that terrible bogey, the “bulky” camera 
which weighs four pounds instead of 
two. You Stagger around your studio or 


‘ on J)fcation\ under those two extra 
n^Junds, but 1 what are they worth to 
^you? I summarize: 

*ou can handle a maximum of sub¬ 
jects vrtth malimum flexibility. 

I You have 'maximum definition with 
adequate detail and depth of field you 
can control. Jn making an 8x10 print, 
you must enlarge a 35mm negative 
50 times, a 4x5 negative only 4 times. 
Your worries about grain in a big blow¬ 
up are over with a 4x5 negative, and 
tonal gradations will be much smooth- 
Minute blemishes, scratches, specks 
TusTshclW^up less in enlarging from 
the larger negative. 

As for negative^ retouching: easy and 
fascinating with a 4x5, but just try it 
with a 35 or even a 2 l /4x3!i! 

If you are doubtful of the depth of 
zone of sharp focus when shooting, you 
s can check it on the groundglass. The 
groundglass of the 4x5 is 13 times 
larger than that on the 35mm reflex. 
The larger groundglass enables you 
to judge the quality of the picture 
without making a print to see it. 

Lenses are now interchangeable on 
the smaller cameras but special range¬ 
finder couplings are necessary, while 
any lens of any make can be used at 
any time on a 4x5. All that is needed 
is another panel with the right sized 
hole. Also the 4x5 can take wide- 
angle lenses with wider angles than is 
possible with the smaller cameras. 

Focusing a 4x5 is not dependent 
upon delicate rangefinders which may 
be knocked out of sync with the shut¬ 
ter. Drop your 4x5 and if something 
is bent, you can bend it back, but if 
you drop your 35, your shooting for 
the day may be ended. 

The swings for both lens panel and 
film carrier for a 4x5 enable a pho¬ 
tographer to control depth of field in a 
way impossible by merely stopping 
down. 

Sometimes we wish to make a test 
of a subject before blazing away, or 
we want to take a shot or two of 
something and develop at once. 'This 
means sheet film and holders. The 35 
hasn't them so that you’re up against 
it unless you are an expert at tricks 
with roll film which the rest of us 
don’t care to learn. The top quality 
2 l Ax2Y4 and 2%x3 1 /i (120 film) roll film 
cameras provide frail holders for cut 
film but no square 2 J /4 cut film is avail¬ 
able; it is necessary to trim 2y4x3Vi film 
in complete darkness which is another 
difficult trick. With the 4x5, individual 
shots*are duck soup. Single shots, black- 
and-white or color, anything—you mere¬ 
ly pick up another sturdy film holder. 
The same thing is possible with the 
2Y4x3% folding press cameras, which is 
the best thing about them. 



Action, definition and dopth can be captured when the large-format camera it teemed 
up with fast film. William H. Leonard of Rochester, N.Y., used a Speed Graphic and 
Kodak Royal Pan film to shoot these water skiers. Exposure: 1/1000 sec. at f/16. 


If you are, like me, a one-camera 
man and wish to do color slides or 
shoot rapidly a series of inexpensive 
action shots, you can, with a universal 
back, slip on a 2Y4X2Y4 rollholder, 
attach the appropriate mask on the 
optical viewfinder and let fly. Your 
standard 5 or 0-inch lens, used with 
your rollholder, will also give you a 
telephoto effect. The focal length will 
then be two or three times the film 
width—marvelous for head-and-shoul- 
der portraits when maximum definition 
is seldom needed. 

And here is a unique 4x5 feature t 
which will be appreciated by many— 
too many—of us amateurs who are be¬ 
sieged by relatives and friends for small 
copies of our pictures of them. My 
granddaughter once asked for 80 cop¬ 
ies of a portrait of her for exchange 
with her highschoel buddies. Since she 
is my favorite irc>del and knows how 
to make males do things, there was 
nothing for it but to set aside my 
inspired pictorial labors and get busy. 
Eighty enlargements? Not with a 4x5 
negative. I dusted off the contact 
printer .and with the youngster’s elated 
assistance, we did the job in one hour. 
When at school she offered to ex¬ 
change 4x5’s for the squinty 35mm 
contact prints, her grandfather became 
a hero. 

Why the present epidemic of mini¬ 
cam users? The best of these little - 
cameras are marvels of mechanical in- ‘ 


genuily and do everything except 
frame your finished print; their price 
range accommodates all pocketbooks; 

I understand that some of their own¬ 
ers wear them as ornaments; operating 
them is inexpensive; buying and try¬ 
ing out the accessories that supply 
their shortcomings is more fun; ’ and 
after a few months careful use they 
will produce good pictures. This last 
merit is the bug in the amber. Most 
buyers are satisfied with what their 
friends call good pictures and many 
of them don’t know what the be£t is. 
Thus the good become*? the enemy of 
the best. 

Finally, why not the popular, small 
2 V 4 square camera instead of my fabu¬ 
lous 4x5? If you are indifferent to the 
magic of the darkroom and the fun of 
negative retouching, if you don’t mind, 
a few telephone poles in your pic¬ 
tures, if you want only records, if you 
like fast shooting with a fascinating 
mechanism, if my brief for the 4x5 
hasn’t affected you, the medium sized 
square format is for you. At least it 
isn’t a minicam. B*t remember what 
Mr. geininger and. I tell you: H/yon’ye 
ever used a 4x5 for any length of 
time, then listened to the blandish¬ 
ments of a small camera fan and 
switched to a small format camera, 
you will in due course end your apo&- ’ 
tacy and return to our happy and. se¬ 
lect band of users o£ the camera that 
fbas (almost) everything./.* *■ 
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Try leaving your PSA Journal around the house, opened to this 
page. We can t guarantee results, but maybe you’ll find some of this fine, 
gokl-filled PSA jewelry in your stocking on Christmas mom. 

If you don’t believe in Santa Claus, or if you want to play Santa 
yourself, vou can order it from Headquarters right now. You’ll be proud 
to give it, proud to wear it. Watch for it as a means of recognizing fellow 
members wherever you go over the holidays. 

Exclusively for PSAers, of course. 


ALSO AVAILABLE; Charms for bracelet, $3.26; PSA Inelffnla shoulder patches, felt 
8%* diameter. $2.00; PSA Member decals for automobiles, carrying cases, attach to 
any smooth surface, 0 for $1.00. All prices include postage. Just net the Items you 


want and send your check or money order to 


2005 Walnut St. 


PSA Headquarters 

£8 


Philadelphia 3, Pa. 
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EDITORIAL- 

e 

At a Symposium on Color Photographic 
Systems conduced by the Society of Pho¬ 
tographic Scientists and Engineers in 
Washington, D.C. on October 17-19, 1903, 
C. J. Bartlcson of the Kodak Research 
v laboratories presented a paper on the 


A CALCULATOR 

for AM Occasions 


Iiwm JUdaCigns B e - 
ffoeen Scrcen'Lumi- 
tiatice , Camera Ex¬ 
posure and Quality 
of Projected Trans¬ 
parencies. The psy¬ 
chophysical experi¬ 
ments he described 
vindicated optimum 
camera exposure of 
bolor transparency materials is a function 
of the screen luminance at which the trans¬ 
parency is projected. Highest obtainable 
quality passes through a maximum as a 
function of increasing screen luminance. 
Also, exposure latitude passes through a 
maximum as a function of increasing screen 
luminance. 

This means that as the efficiency of 
tlJe projector used to project slides made 
with a given film increases, the exposure 
of the original film may be decreased to 
obtain slides that have better quality when 
viewed on the screen. That is, a higher 
film speed may be employed when expos¬ 
ing the film. Or, transparencies with heavy 
dye densities arc better than those 
with low dye densities. Many amateur 
photographers have been aware of this, 
and have, indeed, made use of this prin¬ 
ciple to improve the dye saturation and 
over-all brilliance of their color trans¬ 
parencies. Of course, the requisite for 
slides made in this way is that they be 
projected with an efficient projector, or 
with conditions that will give high screen 
brightness without slides. Slides made 
with greater dye density will suffer, and 
liave lower quality than some of those 
with lower dye density when the pictures 
are compared on a screen with lower 
brightness. 

Since the optical principles involved in 
8mm (and to some extent 16mm) motion 
picture projectors preclude obtaining 
screen brightness equivalent to that ob¬ 
tainable with good double-frame 35mm 
projectors, it is obvious that a given film 
might require different exposure meter 
settings to obtain optimum quality for the 
average screen brightness conditions un¬ 
der which it is used. Thus, it may be that 
in the future, a given type of film may 
have two different exposure indexes, de¬ 
pending upon the format in which it is 
manufactured and used. (In fact, this situ¬ 
ation has sometimes occurred, to the con¬ 
sternation of the user.) More likely than 
not, however, fewer films may be. manu¬ 
factured with identical sensitometrfc prop¬ 
erties for sale in both the double-frame 
35mm format and in the 8mm motion 



This device combines many photographic functions; once. 

• • 

you learn to use it, it will help solve most problems 

By W. C. McCORMACK nough as being the time-proven stand- ■ 

by. I have indeed found it very handy 

I N THE June 1961 PSA Journal, when calculating the effective aperture 

Bill Mastin gave a description of a required when using lenses of differ- 
calculator which would show the effec- ent focal lengths. It flail also show the 

tive aperture and flash distance when resulting magnification and exposure 

photographing small objects with ex- factor. But, it does have its limitations, 

tension tubes or extension bellows. But, as it does not go beyond a 200mm 

this was as far as he went. focal length or 8 inches, for the 

Again in the September issue anoth- marked aperture, or beyond f/90 to 

er calculator for close-ups was de- show the effective aperture, 
scribed by J. Hobson Woolnough, for Those of ns who are “lucky*' enough 

which he bad done a considerable to own a Weston. Master III Expo- 

amount of research. However, both of sure Meter would not require a com- 

these calculators, used together, would puter for taking closc-ups in the day- 
not likely cover all at the conditions light, because with a little study and 
that one would come up against when understanding of this meter, solutions 
photographing l>oth close-ups or “reg- to most of the possible exposure prob- 
ular” shots, under good light or poor lenis can be found there. However, it 

light; with high speed or low speed will not take care of flash exposures at 

film; wide-angle or telephoto lenses; a various distances, as does the calcula- 
long or a short shutter time; or the tor presented by Bill Martin, 
lens used at its widest aperture or Being very much interested in & cal- 
stopped down to its smallest aperture, culator that can be used to cover all* 
The Kodak Effective Aperture Com - types of close-ups and other conditions, 

fniter was mentioned by Mr. Wool- I set to work to see what I 6ould 

picture format. It is very' likely that the a color temperature of about 3200K, fol- 
optimum gradation characteristics may al- lows a professional 35mm film that has 
so be different for films that arc to be been balanced for projection with an arc 
used under prevailing different screen il- 'light source that may be operating at a 
lu mi nation conditions. color temperature of 5700K. The television 

Mr. Bartleson*s findings no dou^t will system that must be standardized, and. 

be considered in tint preparation of Amcr- then not adjusted for each film or trans- 

ican Standards fo& speed determination of parcncy that is shown, cannot accommo- 
8mm films that are different from those date for the difference in the “yellow" • 
that are determined for the larger camera appearing 16mm film and the “blue" ap- 
and projector formats. pearing 35mm film (although both of these 

In another symposium paper, Color Film would be well balanced for their intended 
Standards and Operating Practices for Tel - systems). Thus, in the situation described 

evision, Robert M. Morris of the American above, the viewer would be very much 
Broadcasting Company described the con- awarg of the relatively great difference 
trols that are employed to insure that color between the color balance of the two 

television programs reach the viewer's set programs. \ 

with optimum quality. One of the problems In addition to the direct implications 
that he discussed was that of program- of the above two papers, they emphasize 

ming material that has not 1 been photo- the importance of standard, conditi ons f or 

graphed and color balanced for TV. This viewing of color prints and transp&rifMeir 

is particularly .apparent when a 16mm if the works of photographic art are to ’ 

film that has been balanced for projections be viewed as they W&re intended to be 
with a tungsten light source operating at jpby the artists. -/« B. Current, FPSA 
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come up with. I wanted to find one 
that would give the best results with¬ 
out having to change from one device 
to another in order to get all of the* 
necessary information. 

Of .course, no calculator will give 
you the light reading, the focal length 
of the lens you arc using, the index 
value of 'the film you have in your 
camera, .nor the £uide number of your 
flash light, if you use one. These are 
the * bits of information that have to 
be fed iijto the calculator, and one 
. must either jot them down in his note¬ 
book' Or keep them in mind for refer¬ 
ence. Neither can one expert a calcu¬ 
lator to be simple if one wants it to 
do a variety of jobs. «It will also re¬ 
quire some study to understand it v Af¬ 
ter a while, though, with a little ex¬ 
perience in using it, you will find that 
the problems will become more sim¬ 
ple, just as one becomes more familiar 
with his camera the more pictures he 
takes. 

Let us now gpt down to the studv 
of the “Calculator for all Occasions” 
which I feel will help to solve most 
exposure problems. There are twelve 
cut-outs accompanying this aiticle. 
They are marked Dials # l to #12. 
These dials will he referied to bv 
number as the work which they will 
do is described. 

Cut out each one of the dials, just 
on the edge of the outside black line. 
You will notice a small black dot in 
the exact center of each dial. It is im¬ 
portant that these dots are kept one 
over the other when placing these di¬ 
als. together for assembly. A pin placed 
through this dot will keep the dials 
, in the proper position. Before assem¬ 
bly I would suggest that each dial be 
.glued onto a thin circular cardboard, 
or seal them into self-laminating plas¬ 
tic, and then fasten them all together 
at the exact center, preferably with a 
small riveting eyelet. A small bolt such 
as is used in radio work, with nuts and 
washers could also be used. Assembly 
directions accompany the dials. 

At this point let us see how this cal¬ 
culator works. On dial #6 (outside) are 
shown lens focal lengths, some of 
which are seldom used. You will no¬ 
tice that these values are given in 
millimeters, as well as in inches. Focal 
lengths on the scale run from one inch 
or 25mm to 64 inches, or 1600mm. 

Dial #5 carries shutter times from 
Vi 200 of a second tto 320 seconds. The 
use^ of,, these two 'sections together 
will show you the reduced shutter 
speeds or larger apertures that are 
required when extending the length 
of a lens by the use of tubes or bel- 
Jw?* to any particular length. Of 
course, the bellows or tube extension 
has to be added* ;to the listed focal 
letigth of th£?]ens to find the proper 


value to use on this dial. This sum is 
equal to the actual distance from the 
center pf the lens to the film plane. I 
have placed a small mark on each one 
of my personal lenses, that shows 
where tKe focal center of that lens is 
found. To give an example, suppose 
we say that wc are going to\sc a 
50mm, or 2 " lens, and the bellows is 
extended so that the measurement 
from the mark on the center of the 
lens to the film plane is 4". The nor¬ 
mal exposure with Kodachrome Day¬ 
light (old type) not using extension 
would have been Moth of a second at 
f / 6 . 3 . To find the exposure time for 
the extended position, place this Moth 
of a second (dial #5) under the ex¬ 
tended length 4" (dial # 6 ). Now look 
back to the original 2 " box on dial # 6 . 
Under it on dial 5 you will find Math 
second. That is now the exposure time 
required without changing the lens 
aperture. 

Consider dial #4 next. It is divided 
up in f 'stop values. Suppose that the 
first example of a total extension of 
4 " is our aim, and that we want to 
use a stop of f/6.3 (your light meter 
reading of 200 at Index 10 says that 
at Moth of a second the reading should 
he f 6.3). Now place this f/6.3, dial 
#4, under the 2" box, dial # 6 , under 
which on dial #5 it already shows Math 
of a second. So your exposure would 
now he Math second at f/6.3 for a 
total of a 4" extension. With this ex¬ 
ample we could have used any combi¬ 
nation of boxes, dial #5 and dial #4, 
which will show you the different shut¬ 
ter speeds with the proper apertures 
that may be used, such as Moo second 
at f f 2.2; M»oth second at f 3.2; Mr.th 
second at f 4.5; Mth second at t TO; 

1 second at f '22 or 2 seconds at f'32. 

A hole in dial #4 allows the expo¬ 
sure value to be read from a ring of 
numbers printed on dial #5. This ex¬ 
posure value is a specific number which 
is the same for all of the shutter speed 
aperture combinations found on a sin¬ 
gle dial setting. An increase of one in 
the exposure value indicates a decrease 
of one stop effective exposure. 

Next consider dial #3, Film Speed 
S x . We have been - using Speed 10 
as our example so far* that for the old 
Kodachrome Daylight. If this 10 box, 
dial #3, is placed under f /6.3, dial #4, 
you will have all the information in a 
line (dial # 6 , dial #5, dial #4 and dial 
#3) showing the exposure for the 2" 
lens extended to 4" for an original 
daylight meter reading calling for Moth 
second. This now reads Film Speed 10 
(dial #3), stop f/6.3 (dial #4,) at Math 
of a second (dial #5) for a 2" lens 
extended to 4" (dial 6 ). As an alter¬ 
nate, under the 4" extension box (dial 
# 6 ), ton dial #3 you will find a new 
Fjlm Speed of 2.5. However, should 


• you^be using, the new Kodachcg^ie II 
•Film which has a Film Speed .df 25, 
just look over to the 25 tfox, diJf^S, 
above which you will fina f /10 for vh^ 
proper aperture to use instead of the^ 
f/6.3 for the Index 10 reading. Thfese 
two dials together, dial i #4 aftd dial 
#3, if moved over to th^ original po¬ 
sition of Index 10 will now show on 
dial #5 and dial #4 any-other combi¬ 
nation of f/stops and shutter speeds 
that may be used. Dial #4 and dial 
#3 may be moved to suit any combi¬ 
nation of index values and f/stops 
desired. 

Dials #1 and 2 give t hg ft x fl qgrtic 
computation in terms erf'the seethe 
brightness in foot lamberts and the 
Film Speed either in Film Speed Val¬ 
ue S v or the Film Speed S x on dial 3. 
When the two match marks on dials 
#2 and #3 are put together the Film 
Speed on #3 can be matched to give 
corresponding Film Speed Values on 
dial #2. When the Luminance on dial 
1 in foot lamberts or its luminance 
value, the small figure in the circle, 
is matched against the Film Speed Val¬ 
ue, an exposure value can he read in 
the window in dial #1. This is the same 
exposure value that must then be set 
into dials #4 and #5 to give you the 
correct exposure. For example, to de¬ 
termine the exposure required for a 
bright day with a reflected light read¬ 
ing on the order of 700 foot lamberts 
and Daylight Kodachrome Film with 
a Film Speed of 10, set the two ar¬ 
rows on dials #2 and #3 against one 
another and you will find that the 10 
will be slightly more than a Film 
Speed Value of IV 2 . When this is set 
against the 700 foot lamberts, the ex¬ 
posure value will appear in the win¬ 
dow. In this case it will be 11. With 
an exposure value of 11 set into the 
window on dial #4, you have a normal 
lens setting of Mo at f/6.3, Mooth at 
f '4.5, Mouth at f/ 2 , or any of the other 
paired settings on the dials. 

To complete my scale chart I have 
turned the whole unit over and added 
dials #7, # 8 , #9, #10, #11 and #12 
to provide a calculating unit that will 
furnish exposures, regular or close-up, 
with daylight or flash illumination, ei¬ 
ther electronic or from foil lamps. 

Three of these are duplicates of 
those in Bill Mastin's June, 1961 arti¬ 
cle, “Calculator for Close-ups,” but I 
have combined them in one unit for 
convenience. Mr. Mastin*s explanation 
of its operation wfts well done in his 
June article, but just in case you did 
not see that article, following is 3 re¬ 
peat: 

Remember that this side of the chart 
is- mainly used for flash exposures. The 
outer dial #7 is used to find effective 
apertures. The dial #8 shows the actu- 
(Continued on page 34 ) 
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ASSEMBLY INSTRUCTIONS: Dials #6 and #7 are first mounted on 
opposite sides of a thin piece of cardboard, making sure that their 
centers coincide. This can be accomplished by means of a needle or pin 
through the center marks. Then this combination is cut out with a pair 
of scissors by following the outer periphery of the dials. Next, on in¬ 
dividual pieces of thin cardboard, the remainder of the dials are 
mounted and trimmed to the outer edges. The .shaded areas cn </ials 
# 1 and # 4 are removed by cutting with a razor blade or sharp 
knife, to leave openings through which the additional rows qf num* 

December 1963 


bers on dial #2 and on dial #5 can be^ viewed. Small holes are 
drilled or punched through the center marks, and a small screw, rivet, 
or eyelet is used to assemble dials #1, #2, #3, #4, and #5 on 
the same side as dial #6; and dials #8, #9, #10, .#11, and #12 
on the same side as dial #7. If the dials are assembled with a'SHAba 
screw, a nut with a different number of threads, but of similar. siz.e 
(#4 for example) is used on the machine screiA, the cross threading 
may serve to lock th$ nut on the screw. Small wash** will make £he 
dials*more easy to.tun* without unscrewing the nut.* 





PSA Services Directory 


How come it's here? 

It Is Customary for the PSA Services 
Directory to appear on the last two pages 
of the Journal. This month we break 
with precedent to phtco it in the center 
of the issue. 

We know PSA members are reluctant 
to cut the pages of the Journal, yet we 
wanted to encourage maximum use of 
\V. C. McCormack 1 .* “Calculator for All 
C)£ca.sioifs." Since we couldn’t bear to 
waste* space # by leaving the backs of the 
calculator pages blank, we set about se¬ 
lecting something expendable to back them 
up. The Services Directory seemed a logi¬ 
cal choice. Each month it is replaced, with 
name* and addresses brought ^ip to date. 
Orlee this decision was made, it became 
practical to print the unit on heavier paper 
and U) place it in the center of the issue 
for easy removal. 

Regardless of these practical consideia- 
tlons, we are gl.ul to put the Services 
Diicctory in a place ol prominence. It 
lists a lot of fine people who stand ready 
to help you and your camera club enjoy 
more of the privileges of PSA memheiship. 
We hope you will get to know' these people 
better through participating m more of 
the activities they make possible -E» 


PSA Calendar 

Mar. 15, Proposals due for 1964 APSA 
and FPSA Honors 

May 15-17, Northeast Ohio Regional 
Convention at Cleveland 

May 22-24, Northwest Regional Con¬ 
vention at Portland, Ore. 

June 5-7, Southwest Regional at Corpus 
Christi, Texas 

Aug. 16-20; 1964 PSA International 
B Convention at Montreal 

Oct. *1, Proposals due for 1965 Hon. 
FPSA and Hon. PSA Honors 

Oct. 16- 18, Los Angeles Regional 

Industrial Members 
The following Industrial Members of the Pho¬ 
tographic Society of America contribute sub¬ 
stantially toward its support: 

Agfa Photo, Inc. 

Ansco 

Bell and Howell Co. 

Detroit Camera Shop 

E. I. Du Pont de Nemours & Co. 

(Wilmington, Del.) 

E. I. Du Pont de Nemours & Co. 

(Parlin, N.J.) 

Eastman Kodak Co. 

Elgeet Optical Co., Inc. 

Farrand Optical Co., Inc. 

The Kalart Co., Iry. 

Kodak Hawaii, Ltd. 

;✓ The Morse Instrument Co • 

Pail lard Products, Inc 
Polaroid Corp. * 

Popular Photography 
Professional Color Laboratories 
Raygram Co<f~ 

^aessStftimon Omega, Inc. 

. Smith-Victor Corp. 

Sylvania Electric*Products, Inc. 


e Xerox, Ina. 
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PSA Publications 


(All inquiries about circulation should be addressed to 
Headquarters, 2005 Walnut St., Philadelphia. Pa. ^03) 

editors: 

PSA Journal— Robert L. McIntyre, FPSA, 4707-F N. 
Paulina St., Chicago, III. 60640. 

Color Division bulletin— A. h. Hilton, APSA, Route 3, 
Box 787, Porterville, Calif 

Cine Reporter Mrs. Valerie Levine, 1333 Jones St., 
San Francisco 9, Calif. 

Nature Shots— Katharine M Feagans, APSA (Mrs. Ray 
mond G ) 102 S Summit Ave , Bremerton, Wash 


P-J Bulletin— Mrs. Ann Grodman, 2058 Cropsey Ave., 
Brooklyn 14, N.Y. 

Pictorial Division Bullttm-Mrs. Florence M 'Harrison, 
APSA, 402 S. Lucia Ave., Redondo Beach, Calif. 
Stereogram— Dorothy Hortn.k (Mrs. Conod), 2030 l 72nd 
Place, Chicago, III. 60649. 

PS&T ira B. Current, FPSA, 26 Woodland Ave . Bing¬ 
hamton, N.Y * 

Camera Club Bulletin— Wallace Cash 553 Bigelow Dr, 
Hilliard, Ohio 43026 ( 

TD Newsletter— Donald D. Burgess, 116 Roscdale Dr., 
Binghamton, N.Y. 

DR-AR Bulletin Roy R Mumma, 3223 Arapahoe Rd , 
P ttshurph 34. Pa 


Services to 


(Recognition, listing and approval of exhibitions is 
handled for PSA by the several Divisions. Who’s Who 
listings 3 r e published annually Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page ) 

Aids and Standards 

Color Mrs. Gertrude L. (Dot) Wohltman, APSA, 120 
Gale PI , New York 63, N.Y 

Nature- -T R Farrington, FPSA, 10300 S Fairfield Ave. 
Chicago, III. 60655. 

Photo-Journalism—Darnel Zirmsky, 11 Birchwnod Lane. 
Kings Point, Great Neck, N Y 

Pictorial and Color Prints— Mrs. Rhyna Goldsmith, 
APSA, 142-27 29th Ave, Flushing 54, N.Y. 

Stereo Fred Wiggins jr . APS*< 438 Mearham Ave , 
Park Ridge, III 

Master Mailing List 

Color - Ray O'Day, APSA, 18 S. 53rd St., Philadelphia 
39, Pa. 

Color Prints— P.iul C Clough, APSA, 24 E. Eager St. 
Baltimore, Md 


Exhibitions 


Nature M s F H Roper, 3 r ’21 Oakway Drive, Toied'* 
14 0 

Pictorial—North American Salons, Robert F Downs 03 
prosperf Hill Aup , Summit, N J Ovt»r$pas Salons- 
Mrs Mary K Kmard, APSA, 8404 LaRouche Dr., San 
Diego 19, Calif. 

Stereo—Dorothy 0 Weir, 1117 Plymouth Ave. S, Ro¬ 
chester 8, N Y 


Who's Who 

Color— Mrs. Pearl Johnson, APSA, 325 Dover St.. Sli¬ 
dell, La. 

Color Prints— Paul C Clough, APSA, 24 L Eager St , 
Baltimore, Md 

Motiou Picture—Eugene H. Millmann, 3035 W. Wiscon 
sin Ave , Milwaukee 8, Wis 

Nature- Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago, 
III. 60620. 

Pictorial— N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N.J. Overseas - Mrs. Mary K Kmard, 
APSA, 8404 La Rouche Dr., San Diego 19. Calif. 
Stereo— Miss Helen Metzdorf, 2222 Pennsylvania Avo,, 
Topeka, Kans 


Services to Individuals “PSA Competitions" 


PSA Services 

Chapters- John Sherman, FPSA, 503 Mobil Oil Ping. 
Minneapolis 2, Minn. 

Travel— Tom Firth, FPSA, Trappe, Md 

Travel Aides— Mrs. Caryl Firth, FPSA, Trappe, Mo 

Division Services 

Color Division 

CD Information Center— Dr. J. H. Arneta, APSA, 155 
14th Ave., San Francisco 18, Calif. 

CO Membership Slides— Mrs. Mattie Vincent, 26 Park- 
side Terr., Petaluma, Calif. 

International Slide Competitions-* 

permanent Slide Collection— George F. Johnson, FPSA, 

529 W. Nittany Ave., State College, Pa. 

Exhibition Slide Sets—East: Robert G Byrne, Jr , 
11 Rock Ave., Swampscott, Mass. Central: Henry Rush, 
740 Merrick St.,«Shreveport, La. West: Mrs. Juane w 


* PSA Competitions 

CD International Slide Competition—Four elides, 
not previously accepted in exhibitions, or win¬ 
ners in this competition. Two classes—“A" for 
advanced workers. “B” for beginners. Informa¬ 
tion: Miss Virginia Goldberg, APSA. 636 Jef¬ 
ferson Ave., Reading 16. Ohio. 

CD National Club Slid# Competition—Data: 
Mrs. Cora A. Gruner, APSA, 6962 No. Hermi¬ 
tage Ave., Chicago 26, Ill. 

CD Portrait Contests—John Sherman, FPSA. 
603 Mobil Oil Bldg., Minneapolis 2, Minn. Next 
closing May 1. 

CD Slide Sequence—Two separate competitions, 
Travel seta and Photoeasaya with commentary. 
Data: Mias Myrtle J. Wilson, 722 Hill Ave., 
Pittsburgh, Pa. 16221. 

MPD Annual Film Competition—Stan Ahlbom, 
105 Lakewood Rd.. Walnut Creek, Calif. 

- Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd. APSA, 1602 S. Catalina, Re¬ 
dondo Beach, Calif. 

Nature Print Contest—(Individuals) Three con¬ 
sists, 4 prints 6x7 to 16x20, medals and ribbons. 
‘Data: Dr. John F. Kahle, 716 N. Beaver. Flag¬ 
staff. Aria. # 

v . 


Beresford, P 0 Box 65, Ridgecrest, Cdlif. 93555. Caa- 
ada: C. K. Cucksey, 11 Buckingham Ave, Chatham, Ont, 
Canada 

Instruction Slide Sets—East: Robert J. Phillips, 
3120 Wmnett Rd., Washington 15, D.C. Central: 
Mis Adelaide Steffen, 1923 Cumberland Rd , Lansing b, 
Mich WEST: F Lee Fuller, 1171 East Seneca Street, 
Tucson, Ari7. Canada: Mrs Joan Powell, 3 Barfield Ave., 
Toronto 6, Ont. 

Hospital Project John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif. 

Star Ratings— Mrs. Marian Neill, 3946 York Blvd., Los 
Angeles 65, Calif. 

Open Slide Circuits—Mrs. Eva H. Viera, 77S Longridge 
Rd., Oakland 10, Calif. 

Internatiooal Slide Circuits— Mrs. Arthur B. Hatcher, 
APSA, 35 Hiflandale Rd., Port Chester, N.Y. 

Slide Study Groups (35mm and 2lfcx2VS0 Mrs. Nan 
Justice, APSA, Box 226, Wall St. Station, New York 5, 
N.Y. k 

(Continued on next page)' 


Nature Slide Contest—(Individuals) Four con¬ 
tests, three classes, either 2x2 or 2^x2 % 
slides. Data: Mrs. Jane S. Prince. APSA, 2609 
Melvin, Brentwood 17, Mo. 

Nature Slide Essay Contest—Dr. Willis M. 
Basye, P.O. Box 367, Pebble Beach, Calif. 

PD Color Print Contest—For PD members only. 
Forms: Dr. Martin Yalisove, 710 Greenbank 
Rd., Wilmington 8, Del. 

PD Firth Landscape Contest—Data: Kenneth L. 
Rapalee, 160 S. Alfred Ave., Elgin, Ill. Only 
PD members may enter. 

PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to A. Burke Luitich, Director, 322 Sclye 
Terr., Rochester 13, N.^ 

PD Picture of the Month Contest—For PD mem¬ 
bers only. Data: A1 Deans, 4633 Southwest 
Henderson St.. Seattle 16, Wash. 

Stereo Emde Slide Sequence—Lee Hon, APSA, 
2441 Webb Ave., New York 68, N.Y. 

Stereo Individual Competition—Beginners and 
Advanced classes. Data: Helen W. Erskine, 
APSA. 1282 Sherwood Rd.. Highland Park, 111. 
Contests close Feb. 10, Apr. 1 and May 1. 

Stereo National Club Competition—Data: Ever¬ 
ett A. Hufflne, 1131 Monte Verde Dr.. ArcAdia, 
Calif. Closings Nov. 16, Feb. 4 and May 16. 
Techniques Identification Contest—Robert T. 
Degree, Jr.. 24 Oakhlll Rd., Rocky Hill, Conn. 
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PSA Services Directory 

Services to Individuals (continued) 


Liirary—Hoyt L. Roush, APSA, Johnston Oidg , Charlotte 

Travel Slide and Story Competition—* 

Portrait Competition—'* 

Photo Essay Workshop— Mrs. Doris L. Erickson, P 0. 
Pox 596k Hibbmg, Minn 

Slide Evaluation Service-B. P. Helferich, 9997 Wornom 
Ave., Sunland, Calif 

Canadian Representative—George S Butt, 1002 Amelia 
Ciescent, Niagara Falls, Ont. 


Moti&n Picture Division 

Annual Film Companion—'* 

■mm Film Library—John J. Lloyd. 355 Colorado Pi 
% Long Beach 14, Calif. 

18mm Film Library—Leonard Bauer, Jr, 522 Enfield 
Rd.. Oreland. Pa. 

Canadian Film Library -8 and 16mm, Bertram G. Stur 
'rup, 10 Botfield Ave , Islington, Ont. 

Book Library—Fd breer, 4916 Silver, Kansas City 6. 
Kanees 

Film Analysis and. Judging Service—Ernest F Humphrey, 
• APSA, 274 So. Seneca Blvd , Daytona Beach, Fla 
Film Planning - Leonard Bauer, Jr, 522 Enfield Rd. 
Oreland, Pa 

Fereigir Services—Allen Stimson, FPSA, c/o Eastman 
Kodak Co., 400 Plymouth Ave., Rochester 4. N.Y. 
International Relations—George Merz, FPSA, FACL, 
1443 Harrison St., Hollywood, Fla. 

Membership and Services—] Joseph de Courcelle, APSA, 
2803 Duncan St., Hyde Park, Wilmington 8, Del. 

Sound Services-Dr. Ervin R. Miller, 416 N. Manus Dr, 
** ^Dallas 24, Texas 

Tape Library -Markley L Pepper, APSA, 3620 Newton 
St . Denver 11. Coin 

'Technical Information—William Messncr, APSA, AACL, 

999 Garrison Ave , Teaneck, N J 


Nature Division 

Instruction Slide Sets-East: John A. Krai, Jr, 1125 
Lehigh Ave., Wyomissmg, Pa. West: Bernard G. Purves, 
APSA, 1781 Hollyhill Lane, Glendora, Calif.; Canada: 
Mrs. Katherine M. McGregor, 19 Riverview Dr, Toronto 
12. Ont. 

Exhibition Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
F/ancis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kath¬ 
erine M McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Print Sets—George Brewster, 2236 N. Buchanan Ave., 
Arlington 7, Va. 

Librarian—A)h*ft E. Cooper, 2868 V*.Omaha 12, Neb. 
"Hespital.. Reject—see under Color Division. 

Star Ratines Miss Betty Randall. 1931 Grant Ave . 
San Francisco, Calif 94133 ($1.50 if certificate and 
tab requested) 


Print Camp#itiaii—* , • 

Identification Senricm—Obtain., list of identifiers from, 
but do not send pictures toi Dr. Donald T. Ries, APSA. 
131 Eastview Dr., Normal, IN. 

Slide Competition—• 

Slide Esse? Campatitian—* . 

Slide Stuay Circnits—Felix J. Henrion. P. 0. Box 964. 
Steubenville. Ohio. (Flowers) Ruth J. Nico> 74697 Pa*e 
Line, Twenty-nine Palms, Calif. (Canada) Robert N. 
Smith, Seebe, Adbcrta, Canada. 

Prtnt Study Circuits—Le Roi Russel, 343 Shasta, Prps 
cott, Arizona. (Canada) Mrs Rae McIntyre/ 14613 95th 
Ave., Edmonton, Alberta. 

Technical Information Service-Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N.Y. 

Commenting Service for Newer Workers—Slides. Velma 
Harris, (Mrs. Charles B), P. 0. Box 666, Merced, 
California. Prints, Cy Coleman, 6159 Dorothy St., Detroit 
11, Mich. 

Canadian Representative—Mary W. Ferguson, APSA (Mrs 
J K. W.), 76 Kilbarry Rd., Toronto 7, Ont. 


Photo Journalism Division 

PJ Membership information-Robert L. Stemgarten, 690 
Academy St, New York 34. New York. 

PJ Library Mrs Tom Stibler, 410 52nd Street, Brooklyn 
20, N Y 

PJ Honors ft Awards-Alfred C. Schwartz. FPSA, 38 Avis 
Drive, New Rochelle, N Y. 

PJ Aids and Standards—Daniel Zirmsky, 11 Birchwood 
Lane, King’s Point, Great Neck, N.Y. 


Pictorial Division 

PO Information Desk -Miss Shirley Stone, 8 E Pearson 
St., Chicago, III. 60611. 

American Portfolios -Mrs. Barbara M. Sieger, FPSA. 
200 Braunsdorf Rd . Pearl River, N Y 
Fotos International—Ed Willis Barnett, APSA, 1024 S. 
43rd St., Birmingham 5, Ala. 

Canadian Portfelis—F. Lloyd Smith, 58 Glenlawn Ave., 
St. Vital. Winnipeg 8, Manitoba, Canada. 

Color Print Contests—'• 

Award of Merit (Star Ratings), Black-and-white Prints - 
Mrs. Leta M Hand. APSA, 1927 Devonshire Ave . Lans¬ 
ing 10, Mich.; Color Prints - Harry Baltaxe, APSA. 91 
Payson Ave., New York 34, N Y 

Hand Colored Print Portfolios Mrs Rarbara M Sieger, 

FPSA, 200 Braunsdorf Road, Pearl River. N Y 

Color Print Portfolios-Mrs. Barbara M, Sieger, FPSA. 

200 Braunsdorf Road, Pearl Rivr*r, N V 

Star Exhibitor Portfolios -Hubert E Curtis, APSA, 1500 

Lincoln Ct., Bettendorf, la 

Portfolian Clubs Stanley D. Sohl, APSA. 5428 W 19 th 
St . Topeka Kans 

Picture of the Month—* 

Personalized Print Analysis—East. PjuI D Y.rro-- 


APSA, 343 State St., Rochester 4, N.Y. West: -Nemo 
Warr, 16039 Hamilton, Highland Park 3, Mich. 

Salon Werhshep—Clark H. Hogan, APSA. P.O. Box 7295, 
39th St. Sta,. Oklahoma City 12, Okie. 

Salon LalnlMoncloio 54 itamp) Shirloy Stow, 8 E 
rearson St.', Chicago, III. 60611. 

Color Print Solon Labels—(enclose 5<* stamp) Dr Mar¬ 
tin Yalisove, APSA, 710 Greenbank Rd , Wilmington B, 
Del. 

PD Membership Information—East: Tom P.ne. 1454 l*‘e 
Ave., Wilmette, III. Wdst: Charles H Smith. 15270 
Norton Rd., Saratoga, Calif. 

PD Lending Library—Miss Suzanne Chevrier, c/o Miss 
Bea Egan, Apt. 8F, 274 1st Ave , New. York 9. N.Y. 
Firth Landscape Contest—* 

PD Service Awards-R. B. Hdrni. / PSA, P 0 Box 7095, 
Orlando, Fla. . * • • 

Portrait Portfolios (Including Ail Animal, All-Children. 
All-Glamour Girl and Hand Colored)—Miss Dorothy 
Kluth, APSA, 2415 W. Birchwood A*e , x Chicago. III. 
60645 ^ ^ 


Stereo Division 


Newcomers Coihmittee—John C StitkfUPSA, 1701’Bush 
nell Ave, So,Pasadena, Calif. 

Personalizod Slide Anakpis-Vic Paget, APSA, 4061 N. 
16th St., Milwaukee 9, Wis. 

Ind vidual Slidd Competition—* 

Realist sftde of tbo Year Award— Sol Siegle, 5680 -For¬ 
ward* Ave., Pittsburgh 17, Pa. 

Slide Circuits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides for Veterans—Miss Svivia Sikes 6036 w linden 
hurst Ave., Los Angeles 36, Calif. 

Slides for Handicapped Children—Harrv McGiilicuddy,* 
APSA, 116 Truesdale St., Rochester 13 NY 
Star Ratings—M-ss Helen Brethauer, 4G57 Masterson St . 
Oakland 19. Calif. 

SD Honors and Awards -Henry Ertkine, APSA. 12B2 
Sherwood, Highland Park, III. 

SO Membership Information—fllrs. Pearl lohnson, APSA, 
325 Dover St., Slidell, La. 

SO Merbership Slide—Jo^n Pin' Jerspn APSA, 8000 
S. Merrill Ave., Chicago. III. 60617 
Errde Slide Sequence Contest—* 

Subject Slide Sets-Henry H. Frskmc. apsa ’282 Sher 
wood Rd , Highland Park, HI 

International Circuits— l pp M Khnefe f PSA 1800 
La Salle Ave., Norfolk, Va 

Foreign Stereo Slides - John T Cho f d, 66‘? 'vm ua n*- ta 
Reina, La Jolla, Calif. 


Techniques Division 

Photographic Information—Melvern C. Taylor, c/o Ans 
co, Binghamton, N.Y. 

Techniques Identification Contest—* 


Services to PSA Member Camera Clubs 


‘For Competitions see "PSA Competitions" 


PSA Services 


Color Division 


Pictorial Division 


Camera Clubs -Russel A Knete, APSA, 5413 Park St. 
Downers Grove, Illinois 

Camera Club Council Activities-Al Dranc, 4533 South¬ 
west Henderson St., Seattle 16, Wash 
Club Bulletin Advisory Service—Henry W Barker, FPSA, 
392 Hope St , Glenbrook, Conn 

National Lectures- Floyd A Lewis, APSA, 35 46 79th St.. 
Jackson Heights 72, N Y 

Recorded Lectures—Flmer F. Miller, 1674 Vejar St., 
Pomona, Calif 

Tops in Photography Fxhibits (Section 1 consists of 
prints and slides, Section 2 is slides only) George W. 
Wder, Pox 52*3, Baltimo'e 24, Md 

international Exchange Exhibits—East: Fthan Pendleton, 
P 0. Box 154. Bradford, R.l. Central: Mrs, Andrea Keck, 
P.O. Box 2523, Hillside Sta., Wichita 11, Kans. West: 
Mrs. Ethel Weist, 1950 N. Rainier Ave., Bremerton, 
Wash. 


Division Services 

Nature Division 

Club Program ft Judging Services—East: Louise H 
Tucker, 146 W Main St , Ware, Mass. Midwest: Herbert 
Gustafson, APSA, 442 W Baker St , St. Paul 17, Minn. 
West, Alaska ft Hawaii: Sherry Ballard, APSA, P 0 Box 
170, Montara, Calif. Canada: Mary W. Fe:guson, APSA, 
76 Kilbarry Rd , Toronto 7, Ont. 

Instruction Sl.de Sets—East: John A. Krai, Jr.. 1125 
L ph, eh Av°, Wvomissmg Pa. West: PernnM g. Pu™ps. 
APSA, 1781 Hollyhill Lane, Glendora. Calif., Canada: 
Mrs Katherine M. McGregor, 19 Riverview Dr., Toronto 
12, Ont. 

Exhibition Slide Sets—East: Gilbert R. Lehmbeck. APSA, 
19310 Eastwood Dr., Harper Woods 36. Mich Midwest: 
Francis A Kingsbury, APSA, Ponca. Neb. Calif., Ora. 
and Wash.: Ruth K. Davidson, 3220 Herren Ave.. Bremer¬ 
ton, J/Vash. Canada: Mrs. Katherine M. McGregor, 19 
Riverview Dr., Toronto 12, Ont. 

Print Sets—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va. 

Librarian-Albert F. Cooper, 5010 N. 36th St., Omaha 
11, Neb. 

Hospital Praject— see under Color Division. 

Veterans Hospital Shde-6etter Sets Mrs. Leona Piety, • 
613 Allvn Ave., Calif. . # 

National Club Slide Competition—* * 

December 1C63 1 


Around the World With PSA program-Distributor; Mari 
anne Heye, 34 Ridgeview Ave., White Plains, N Y 
Veterans Hospital Slide-getter Sets—Mrs. Leona Piety, 
613 Allyn Ave., Ontario, Calif. 

Hospital Project—lohn W. Kell, 1782 Fremontia Dr. 
San Bernardino, Calif. 

Exhibition Slide Sets—East: Russp'I Mveriy. 625 E. 
14th St., New York 9, N.Y. Central: Grant L. Keran, 
8324 Bedford Ave., Omaha 34. Neb. West: (Incl. Alaska 
& Hawaii) Ray 0. Kirkland, 900 Orchard Dr., Bountiful, 
Utah. Canada: C. K. Cucksey, 11 Buckingham Ave.t 
Chatham, Ont. 

Slide Set Directory—Miss Grace Custer, 3420 N Meridi¬ 
an, Indianapolis Ind 

Calar Slide Circuits—Harley Lichtt-nfergcr, Route 8, 
Box 202, Old State Rd., Evansville, Ind. 

Judging Service—Wayne C. Foster, 1511 F Edgemont 
Ave., Phoenix, Anz 

Photo Essay Workshop Mrs. Doris Erickson, P 0. Box 
596, Hibbing, Minn. 

Canadian Representative—George S Butt Ufc Amelia 
Crescent. Niagara Falls, Opt 

National Club Slide Campatitian—* 

• 

Motion Picture Division 


Film Analysis and Judging Service -Frnpst F Hum 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fla 

Annual Film Competition—* 

8mm Film Library—John J. Lloyd, 355 Colorado PI., 
Long Beach 14, Calif. 

16mm Film Library—Leonard Bauer, Jr., 522 Enfield Rd., 
Oreland, Pa. 

Canadian Film Library—8 and 16mm, Bertram G. Stur 
rup, 10 Botfield Ave., Islington, Ont. 

Ten Bait Package Films—Hal Robinson, 3570 S. E. 
Tibbetts St.. Portland 2. Ore. 

Film Planning-Leonard Bauer, Jr., 522 Enfield Rd . 
Oreland, Pa 

Programming-Miss Mary Mullarky, 12147 Manor ^ e , 
Detroit 4, Mich. 


Sound Snrvicis—Dr. Ervin R. Miller, 416 N. Manus Dr., 
Dallas 24, Texas 

Tape Library—MarkIdy L. Pepper, APSA. 3620 Newton 
St. Denver 11. Colo 

Technical Information William Messner, AACL. APSA,, 
999 Garrison Ave., Teaneck. New Jersey . I 


Pictorial instruction Exhibits—Prints with taped com * 
mentary for club program use Foreign and Overseas * 
clubs are provided with slide copies of prints.'Director 
Alvin B Unruh. APSA, 842 N. Terrace Dr., Wichita, 
Kans 67208, Assistant Directors: Administrative-Henry 
L. Rush, 740 Merrick St, Shreveport, La. 71104; Mono- t 
chrome Prints—Harold Spriggs, Livingston Manor, N.Y. 
12758. Color Prints—Ray Engstrand, 1921 N. Edwards, 
Wichita, Kans. 67203, Foreign Clubs—write the PIE Di¬ 
rector. * 

PSA Sampler Sets, Eastern Area- Mrs. Mary Mallas, 12 
Ridge Rd., West Orange, N.J., Western Aral—John N. 
Ray, 1445 Bruce Ave.. Glendale 2, Calif. 

Club Print Judging Service - Robert B. Porter, APSA, 
2107 Sixth St. Palmetto, Fla 
Club Print Exchange Directory—Emil Sesso, 2407 Lor- 
arne Ave., Racine, Wis. > 

International Club Print Compitition—* 

Portfolio of Portfolios-Mrs Magda R. White, 18361 
Allegheny Dr., Santa Ana, Calif. 

Salon Practices—Mrs. Rhyna Goldsmith, APSA,* 142-27 
29th Ave., Flushing, N.Y. 11354. 

P D. Medals available to PD member ciubs ONLY— 
price $2 50. Send to George J. Munz, TPSA, 37 Home¬ 
stead Place, Bergenfield, N.J. * 


Stereo Division 

Club ^Slide Circuits—Karl Webber, 3543 Pecoc. St., 
Wichita 3, Kans. ^ 

National Club Stereo Coayietition—* 

Regional Programs—Harold Johnson, APSA, 325 Dover« 
St., Slidell, La. 

Traveling Safions—Director: Ray Doherty, 157 Avon Rd., 
Elmhurst, III. ^ # 

International Services ft Activities—Walter 
APSA, 50 Stanhope Gardens, London S.W.7, EnglandT . 
Subject Slide, Sets-Henry M. Erskine, APSA,' 1282' 
Sherwood Rd , Highland ParJ.-TII. 

Hub. Services*^Marjorle Griffin. 492) Norbourne Bfvd , 
louisville 7, Ky. # \ 


.33 



al focal lengths of lenses in inches. 
Still using the example of a 2" lens 
extended to a total of 4", on dial #8 
we find the 2" (under the arrow) 
which represents the length of the 
original lens (before extension). Place; 
it under, say f/16 on dial #7 (aper¬ 
tures). But the extension has a total 
of 4", so over 4 on dial #8 we find 
the effective aperture is now 32, or 
for an extension of 8" the effective 
aperture is 64 etc. 

Dial #9 combinecl with dial #7 will 
allow one to figure out his flash dis¬ 
tances for either regular flash with* no 
extension, or for a close-up exposure. 
In the beginning it is necessary to 
kiYow your Flash Guide Number. Say 
that it is 50. On dial #9 you will find 
an arrow over 10'. You now divide 
this id into your 50 Guide Number 

PSA JOURNAL 



with a result of f/5 'with your fla$n 
. placed at a dufance pf 10'. Place the 
]r' 10' under youWteading of f/5 on dial 
# 7. Any other combination of f/ num- 
fqjs and flash distances is effective 
her^for regular flash distances. To 
* r find tne flash distance for close-up pic¬ 
tures, without moving the dials, move 
your eye clockwise until you come to 
32 on dial 1 # 7. This is the effective 
aperture wh\h was previously found 
for a 2" lens extension to 4". Under 
' it on dial #9 you will find a reading 
of about 18 W. Place your flash at 
Sethis distance from the subject. If it 
^lad been an 8 " extension the effective 
aperture woGld have been 64, and un¬ 
der that you would find a flash dis¬ 
tance of a little under 9". 

^Trhe last three inner dials —#10 (fo¬ 
cal f scale), #11 (scale a and b) and 
#12 (scale c)—are for the purpose of 
^finding your exact flash-to-subject dis¬ 
tance for regular flash shots without 
•any mental calculation, and, if you are 
looking for a fill-in ratio, and the dis¬ 
tance at which to place your second 
light, dials #11 (scale b) and #12 
(scale c) will give you the answers. 
Dials #9 and #7 can be used in con¬ 
nection with your flash distance find- 
. ings to give you the flash distance for 
close-up photography, as previously de¬ 
scribed. 

^ To give you the flash'distance, set 
your own flash guide number found 
on scale a to FI on the focal f scale. 
The flash-to-subject distance can then 
be read on scale a under the f open¬ 
ing. As an example, your Flash Guide 
Number is 50. Place 50 under FI. 
You will find then that your flash should 
be placed at 9' for f/5. 6 , 6'4" for 
f/ 8 , 4'8" at f/11, etc. 

The fill-in ratios are now found on 
scales b and c, dials #11 and #12. To 
- calculate your fill-in ratio and the dis¬ 
tance at which to place your second 
flash for the desired fill-in effect, on 
scale c set the distance shown for your 
.’flash-to-subject distance under 1.1 on 
scale b, dial #11. Under the fill-in ra¬ 
tio wanted on scale B you will find 
the proper distance on scale c to 
place your light for that desired fill-in. 
To illustrate on scale c place this 9' 
under 1.1, scale b, and for a 3 to 1 
fill-in you will find that your second 
flash should be placed at a little over 
12 '. 


At this point I have finished my proj¬ 
ect of designing an all-around calcula¬ 
tor. I hope that you will not find it 
too cumbersome and hard to under¬ 
stand. Try out my explanations, step 
by step, after you have cut out the 
dials and have assembled them. Get 
acquainted with your calculator 
you will have a handy tool for 
culations of all of your exppsur^ 
regular or clos^-up pictures. 

December 1963 
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Multiple ixpowri with camera in fixed position shows the moon goir^j Iritp total, eclipse 
in the earth's shadow on March 13, 1960. Picture by the author and Patrick D. McDonald* 
was taken with exposures at 5-minute intervals. The moon moves a distance equal to Its 
diameter in about 2Vz minutes, so exposures in series by this technique shouro Vemade 
at least 3 minutes apart to avoid partial overlapping of Images recorded on.-tneSfilm^, 


Shooting the Lunar Eclipse 

There will be an interesting phenomenon to record when 
the moon passes through the earth's shadow December 30 * 


By PETER A. LEAVENS 


T HE UPCOMING lunar eclipse ear- 
ly on the morning of December 30 
affords a broad opportunity for ama¬ 
teur photography and cinematography, 
ranging from a partially eclipsed moon- 
set after totality along the North 
American east coast, to the entire 3- 
hour-and-25-minute duration of the 
phenomenon in a night sky along the 
west coast, in Alaska, and Hawaii. 
These eclipses occur when the full 
moon passes directly through the um¬ 
bra shadow of the earth instead of 
above or below it. 

The moon, moreover, will be just 
past perigee—the closest it gets to the 
earth in its orbit—and will present a 
large optical counterpart on film. The 
apparent lunar diameter is 33 minutes 
of a degree of arc at eclipse time. 
(Circumstances for the eclipse are as 
follows: 


Partial eclipse begins: 
Total eclipse begins: 
Middle of eclipse: 
Total eclipse ends: 
Partial eclipse ends: 


25 a.m. 
28 a.m. 
07 a.m. 
47 a.m. 
50 a.m. 


All times given. Central Standard. 


eras with telephoto lenses can record 
scenes of principal stgges of the eclipse 
at regular silent or sound speeds. Or 
after placing the subject in the finder 
to allow for the earth's rotation, 
lapsed-time sequences can be filmed, 
where a single frame is exposed exact¬ 
ly each second spanning at least six 
minutes. 

Here are correct lunar eclipse ex¬ 
posures under clear’ skies for the films 
specified, and those for other emul¬ 
sions are easily derived from their 
ASA indexes, which vary directly. 
Data covering intermediate phases can 
be interpolated. Exposure control for 
the fixed diaphragm ratings of, tele¬ 
scopes, whether using prime focus or 
eyepiece projection methods, is ob-» 
tained simply by changing the camera 
shutter speed. * • 

Still*—Kodacolor (ASA S3) J 

Moon 20% In Umbra: f/8 1 /30 lec. 

Moon 50% in Umbra: . f/8 1/15 sec. 

Moon 75% in Umbra: f/6.3 1/8 scc. 

Moon deep in Umbra / 

(“Japaneselantern” effect): f/2.0 1/2 sec. 

Totality (near beginning and 

end): f/2.0 l sec. 

Movies—Kodachromc II (ASA 25) 

u 


Moon 20% in Umbra: f/6.3 at 16 fps 

Moon 50% in Umbra: f/4.5 at 16 fps 

Moon 75% in Umbra: f/3.2 (at 18 fps 

Moon 90% in Umbra: f/2.0 (at 18 fps 


With tripod mounted cameras, still 
pictures of representative phases can 
be taken using strong telephoto lenses. 
Or a series shot, with exposures on 
one negative at precisely timed, equal 
intervals (e.g., every 6 minutes so ro¬ 
tation of the earth spaces the images) 
can be made through the normal lens 
or just medium telephotos; the cam¬ 
era’s aim must not be altered once it 
is set to let the moon travel down¬ 
ward and across the field of view. You 
can check the effect of different ex- / 
posure intervals by shooting a test se T 
ries on a night before the eclipse. 

Tripod n\gunted motion picture tm-f 


16mm Ektachrome RR (ASA 166' 


Totality (at 

beginning and end): 


f/1.4 


1-12 fps) # 

In eastern areas, increa^ig atmos¬ 
pheric density as the moon approaches 
the horizon will require longer ex-^ 
posing, which in tvtm should add ap¬ 
propriate dawn glow and terrestrial 
foregrounds to pictures. 

There will be two total eclipses oi m 
the moon in 1904, on JuHg 24 and De¬ 
cember 18 . Both • the Atlanf|h 
seaboard, and- because, of 
Daylight Time in Jpne, occur goaer - l " 
ally witbfci- ah hear of &ch other Jo- 
caUy on theis resp^jbtivfe-d^tes. 



Shooting Star Trails^ 

i 

While you're thinking in ternA of ni; ^ 
photography, interesting pictures of 
stars can be made by setting a firmly 
tripod • mounted camera at time ex¬ 
posure and letting stellar paths record 
oi&the film while the earth rotates. 

Winter nights provide the best op¬ 
portunity for long star trail photogra¬ 
phy, but shgts are possible over as long 
as six^bdur periods even during the 
eafly summer season. It is, of course, 
'necessary to work under a dark, crystal- 
cleii/ dry s1g\ completely remote from 
glaof city or town lights, and 
pr&eirtbly off airlindSroutes. Exposures 


shoTild not be started until Ithe last 
glow of twilight has disappeared, and 
shutters must accordingly be closed 
before dawn begins. Likewise,' tables 
of moonrise and moonset will have to 
be consulted to make sure ^iat no lunar 
ilhunination interferes. 

A combination of fast film and lenses 
at full diaphragm opening will capture 
hundreds of star paths. Bright stars 
trace broad trails; dim stars make thin 
ones. If the camera is aimed toward 
the north pole star, the trails will be 
segments of circles, since the earth's 
axis also points to it. Often a meteor 
flushes in the field of view, or an arti¬ 
ficial satellite passes by, enhancing the 
scene being taken. ■ 


\is in the.desired position, one squeeze 
qf the index fuhger fires the flash and 
operates the shutter by closing the 
upper switch, and the picture is an 
your film. All three of these proce¬ 
dures are accomplished with one lymtl, 
leaving the other hand free to/£ocus 
the camera. 

The flash switch circuit is used with 
any type of solenoid mounted on the 
camera of your choice. This combina¬ 
tion works well with any camera that 
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BUck-chinntd hummingbird photographed 
by author using the tripper described. 


can be tripped with a conventional bat¬ 
tery. 

A friend of mine and I were having 
difficulty tripping his Hasselblad cam¬ 
era, since the conventional battery did 
not have strong enough "kick.” A let¬ 
ter to a photographer who had already 
solved the problem of the added en¬ 
ergy needed gave us the answer we 
had been looking for. This is illustrated 
in the diagram shown in Figure 2, and 
along with the tripper in the photo¬ 
graph of the unit. One does not have 
to worry about injuring the solenoid., 
The extra electrical energy is •effec¬ 
tive for only an instant, and therefore 
is not harmful to the coil in the sole¬ 
noid. The first booster I built is still 
working on the first battery installed 
after better than a thousand shots with 
my Exakta camera. I find that this 
booster, in conjunction with most any 
solenoid, will operate nearly all hard- 
to-trip cameras. This booster can be 
built for about five or six dollars in¬ 
cluding the battery. * 

The following details cover construc¬ 
tion of the tripper, see Figure 1. * 

No. Is The frame is cut from %- 
inch thick material. The one in the 
ityustrafion was cut from aluminum; 
however, plastic, wood, or other suit¬ 
able ihaterials may be used. 

No.Sf* and 3: These qre triggers, in- 
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Electric Shutter Tripper 

You can take remote-control shots with split-second 

e 

timing by using this home-built pistol grip device 


By BOB LEATHERMAN, APSA 

Illustrations by the author 

A FTER a number of years I have 
had some success in taking na¬ 
ture pictures, but have also had many 
failures due to the difficulty of trip¬ 
ping the camera shutter at the right 
instant. I finally decided that the com¬ 
mercially available tripping devices 
that T had teen using were too slow 
f for fast-moving nature subjects, such 
* as hummingbirds, and many of the otli- 
,e* creatures of nature that move so 
swiftly. Too many times, on develop¬ 
ment of the film, the subject would 
be missing or only partly recorded. 

After sitting *up all night to photo¬ 
graph a coyote, who finally arrived in 
front of the camera for a brief mo¬ 
ment, my tripping device failed. This 
occurred after working all day, driv¬ 
ing 96 miles into the desert, and stay- 
^jg up until daybreak. It was the only 
pio^irc opportunity of the whole trip, 
and hn exasperating experience for the 
* want o£»a fast, dependable shutter and 
flash tripper. Thereupon, I decided it 
was time ro build a tripper that would 
encT all these disappointing experiences. 

The trigger on »gun handle can be 
puJJfd with greater accuracy Jthan 
available by pushing a button, squeez- 
r .ing a rubber bulb attached to a rubber 
hose, or pusbjig a. cable release. So 
Ij decided t</us&.^l trigger that moves 
inch, at less than one 
*;poufid pull. The only difficulty I,had 
at first was JUrippfiig t the cqnmra/acci¬ 
dentally qnnf^I.-got jised to' {he sensi- ■ 
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tive trigger pull. However, after a cou¬ 
ple of accidental trippings, one soon 
gets used to the light pull and the 
problem disappears. 

My first tripper design did not in¬ 
clude attaching the unit to the head 
of a tripod, and it had only one trigger. 
This simpler design may serve those 
interested only in tripping the camera 
from a distance. My final design in¬ 
cludes a second trigger or lever that 
can be used to turn on an electronic 
flash unit for warm-up so that it will 
be ready for the instant that the pho¬ 
tographer wishes to take the picture. 
It was also designed with a rod exten¬ 
sion that fits into the tapped handle- 
thole in a tripod head. 

Any electrician or camera repair¬ 
man can install a closed circuit phone 
jack in the case of the electronic 
strobe unit to permit quick installation 
of the trigger circuit without interfer¬ 
ing with the normal use of the unit if 
it is required withoifl the trigger. The 
cord between the trigger and the unit 
should be fitted with the appropriate 
plugs, and it should not be too long, 
or have too small wire size, or else 
there will be too much energy loss 
due to the resistance of the wire. 

With reference to the pistol type 
switch unit to be fastened to the tripod 
head, it allows the photographer to 
turn on the strobe unit by gripping 
the lower pistol grip which automati- 
^ cally closes the lower switch circuit. 

By twisting the grip one can adjust 
. fhe tripdd head to point the camera 
the targets Then, when the subject 
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Quick-moving subjects like the antelope ground squirrel are Top trigger fires flash and camera. Bottom one turns on an 

easier to catch by remote control when you use this device. electronic flash unit for warm-up. Battery pack suspended 

It replaces pan-head handle for making telephoto pictures. from tripod provides extra power for hard-to-trip shutters. 


fcerted in the frame, which are pressed 
to activate die micro switches. 

No. 4: A rod is threaded on one end 
to fit the threaded handle-hole in the 
tripod head. The other end fits into 
a hole drilled in the “snout” of the 
pistol-like frame. This rod is held in 
cQirect orientation by a set-screw, after 
screwing it into the tripod head. 

No. 5A and 5B: These are ZBZ-R8 
micro switches. 

No. 6: These are %-inch holes for 


the bolts that hold the handle grips. 

No. 7: Wood pistol grip covers are 
cut from %-inch thick material and 
drilled to match the holes in the frame, 
No. 1. 

No. 8: This is made up of double 
strand #18 or heavier electrical wire. 
I used zip cord. These wires run from 
the micro switch No. 5B to the phono 
plug that plugs into the closed circuit 
jack installed in the electronic power 
pack. This is employed to turn on the 
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Figure 2 shows battery-capacitor circuit 
employed to get extra tripping energy. 


power pack, when the No. 3 trigger is 
pressed. 

No. 9: The same type of double 
strand wire as that used in No. 8 •runs 
from switch No. 5A to the phone plife • 
that plugs into the electric booster/ 

The following details refer to'''the 
electric booster, Figure & 

' No. 10: Sprague, Cornell, or Mallory/ 
capacitor, 500 micro-farads, 50 volts. 

No. 11: This is a 45-volt battery. 
The size of the battery will determine 
the length of time that the unit will* 
work efficiently before battery replaced 
ment is necessary. 

No. 12: Standard size receptofle.. 
This receptacle is to receive the/elec- 1 
trie cord that attaches to th^&lenoid 
on the camera. 

No. 13: This is a phone jack that 
receives the wire with the phone plug, 
connected to the mffcro switch No. 5A 
in the tripper handle. X 

No. 14: Toggl^ switch installed be¬ 
tween battery and capabttor. 

The case for tfl^>oosker should 
selected after purchA^ctttheot 
/components, ^nd should be A! IHBliefc 
sipe to hoqse then) arid to allow d4ar- 
r-ance tor jfcp pfagig jades,.Eternal cop- 
^ fleeting wire,, and f itdhes. > 









Report on AGMCHROME 

Qprman fiJLm offers Volkswagen dependability, and color 
fidelity except when using set-ups that require long 
exposures or when shooting extremely fast action 


By^tftf THURSTON, FPSA 

Illustrations by the author r 


S HOOT a roll of Agfachrome, and 
if you have exposed and focused 
correctly, you can be certain of satis¬ 
factory color transparencies. Like the 
Volkswagen, that little German car 
which combines nigged dependability 
with certain limitations, Agfachrome 
tOo needs to be understood, and then 
you will surely appreciate its reliabil¬ 
ity, and color fidelity. Both the “VW” 
and Agfachrome are inclined to be 
speedy; neither of them are any good 
at extremely slow speeds, and yet 
neither would be a match for top 
sprinters. 

Since early spring, I have used Ag¬ 
fachrome almost exclusively, and I 
have many fine slides to show for my 
efforts. I also have some failures, but 
today,' these would be predictable, for 
now I know the film, and what it 
.will and will not do well. Agfachrome 
is aa exceptionably fine film for the 
.oiftdoor vacationer, for the automatic 
camera using a shutter speed between 
Moo Sind Moo second, and for the nature 
photographer u$ing strobe lights. I be¬ 


lieve it to be without peer in these 
fields. 

When testing a new color film, it 
is always good policy to first test it 
by making some exposures of a color 
wheel. I use one printed in a Fred 
Bond book on Kodachrome. If I had 
made tire Color Wheel test early I 
could have saved myself some reci¬ 
procity failures. Also, if I had carefully 
read the rather ample directions that 
come packed with the film, I would 
have been forewarned, but still not 
entirely prepared for the surprising 
shift of tone at speeds of M to 1 
second. 

In making the Color Wheel tests I 
shot on a clear day using sunlight 
close to noon. Shutter speeds were Mo, 
Moo, Mso and Moo second with corre¬ 
sponding aperture stops so as to try to 
admit the same amount of light with 
each exposure. I also made a shot when 
the sun was low in the horizon using 
a speed of Muoth. My strobe lights 
were used to make another exposure 
—one light head to each side of the 
wheel—and I made two exposures in 
my studio using blue flood lights at 
M and 1 second. On still a third blue 
flood exposure I tried adding an 82A 
filter (adds 200 Kelvin units towards 


'the blue) hoping perhaps to compen¬ 
sate for a shift to the yellows I ex¬ 
pected at M second. 

The nine test shots mentioned 
abovcjv I believe, will unlock the dgjt 
for anyone to see the color tone^Aiar- 
acteristics of the film used in almost 
all varieties of conditions. The tonal 
reproduction of the color wheel at Moo 
and M*r>o in noon sun was very good; 
possibly just slightly towards the wann 
side, although you would have to be • 
looking for any off tone to detect it. ^ 
There was just the barest suggestion of 
a tonal shift between the four consecu-./ 
tive first shots, but if you directly 
compared the shot at Mo With the shot 
at Moo, the difference was evident, but* 
not great. The first was very slightly 
warm, and the last might be called 
cold. 

The fifth shot made when the sun 
was low, and at Moo it surprised J 
It was decidedly warm—too wann, I 
felt, even for evening sun. 1 am not* 
sure I would like my evening shots 
to be all that warm, even though I 
usually like early morning and late 
evening color tones. 

The sixth shot, using my two strobe 
heads, was excellent. I would say no 
color film could have done a better, 
job of reproducing all the colors, ancl 
the white of the paper. When it came 
to using blue floods at M and I se^r-, 
nnd that was a different story—the col¬ 
or cast was yellow, and yellower. In 
other words, reciprocity failure was 
very much in evidence. Even the 82A 
blue filter helped little on the ninth 
test. 

The First Roll 

The first roll of Agfachrome brought 
me both beginner s luck, and Jackdaw 
Failure. I put it that way, because 1 
should have read the film instructions 
from beginning to end. Instead, I 




( looked up the ASA index which was 
50, set my meter, and went out gun¬ 
ning with my camera. I shot spring 
scenery at Moo second, and trilliums 
an^ other spring flowers at M seo&nd. 
The 'futures of our Victoria County 
in spring pleased me immensely, but 
the trilliums and other flowers looked 
like new varieties: they were definite¬ 
ly yellow tilled. In using extension 
tubes to shoot* the throat of a trillium, 
I was pleased to be able to shoot as 
*$ast as M second stopped all the way 
down, never suspecting that by shoot- 
slow I was upsetting the color 
balance of the film. 

Later, when reading the directions, 
F learned that exposures longer than 
M 25 can be expected to cause a slight 
color shift towards yellow, but the 
shift even at Mr. is something more 
than slight. This reciprocity failure 
: seems to be the reason blue flood 
lighted pictures have the same yellow 
seems to be the reason blue flood- 
color tone; however, the directions 
advise shooting indoors with floods of 
3400 Kelvin rating and with an 80B 
filter on the camera. I do not own 
such a filter, but if the film is to be 
shot slow, it would be my guess the 
combination would work. The Agfa 
people are dependable, and no place 
do they recommend the use of blue 
flood light. 

On all of my exposures I found the 
rated index of ASA 50 was accurate. 

Usable Shutter Speeds Outdoors 

After the lessons learned with the 
first roll and subsequent experimenting, 
I now find it impossible to go wrong 
with Agfachrome if it is used as a 
medium fast color film. “Red, Red 
Tree” is an example. I made this pic¬ 
ture a couple of weeks ago purposely 
to report my findings in this article. 
Fall color was on, and the day was 


sunny. Mv friend donned a blue sweat¬ 
er to balance the empjty comer with 
a bit of complementary color. ^The 
green cedar was included, and the 
grass was rather dry. Because of the 
speed index bf ASA 50, it is difficult 
to find circumstances that require you 
to shoot the film slower than Mr. un¬ 
less extension tubes have been placed 
between lens and camera. Three ex¬ 
posures were made: Mr. at f/22, Moo 
at f/11, and Moo at about f/5. All 
three exposures were very good. Good 
wife Ruth has a more critical eye than 
I do for color tone, and I had her 
examine the pictures carefully. The 
shift of tone was so slight between 
the pictures that it would never be 
noticed, but the exercise did prove 
that my shutter was not entirely accu¬ 
rate, for the shot at Ma was a trifle less 
exposed, and the shot at Moo was a 
trifle over. All should have been the 
same. 

Like most pictorialists, I often like 
to include nearby objects in my scen- 
ics, and this means I use the depth 
of field scale on the lens when shoot¬ 
ing. This often requires stopping down 
for good depth. I find I can stop down 
to f/16 at Mo with Agfachrome in 
sunlight and retain good color. How¬ 
ever, I have noticed that when light 
was not so strong and I shot at Mr., 
the pictures were a little too warm 
although still quite usable. 

Action Shots 

Hand-held action shots such as “Har¬ 
ness Race” are easy with Agfachrome. 
The picture was with my second roll. 
As yet J did not fully appreciate the 
speed of the film. The picture was a 
grab shot, hand-held using a 135mm 
lens, and of course this is something 
color workers could not do when using 
the longer lens and slower color films. 
This picture still shows slight camera 



Red, Red Tree provided excellent color 
with exposure of 1/100 at f/11, a con¬ 
venient setting for hand-held picture* 
taken outdoors in brigty sunlight. 


shake, but it need not have done so, 
for it should have been shot at Moo or 
Mr»o. It is hard to get out of old habits 
of shooting slow. There will be no no¬ 
ticeable shift towards blue at Mao. It is 
only when you decrease, or increase 
exposure several times beyond the M 25 
that you will spoil your shots. After 
all, even Mr. is five times slower and 
that is where you start to notice a 
shift toward the yellow; and Moo is four 
times faster, and still renders accept¬ 
able color. 

Good Bye Tripod 

I have always taught camera dul)- , 
bers to use a tripod for all pictures, 
even scenics. I have seen too njany 
good travel pictures ruined by camera 


Cinquefoil demonstrates rosulti A shooting contrasty sub-' Quoon Slipper shows'excellent colqr quality .^btaitoble with 

ject without fill-in. Some shadov^ detail ‘ is revealed, but electron^ flash. fTefc units werft . .omfcfrPEadt one fy^im-light # 

contrast is streng, indicating* nifcd for flash or reflector. ^ the subj#^Jhon\^|ehind* anda second usd^ «rl. front jflll-in. 
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Tortoise Loaf Bootle end -lady Bird is strobe-light close-up Throat of a Trillium, taken at 1/5 second in daylight before 

with two flash units. This is the' technique that the author the author read the instruction sheet for Agfachrome, jiis- 

recommends, in preference to daylight and lengthy exposures. played a yellow color shift that could have been predicted. 


shako. Agfachrome, like other, faster 
c olor films now available, banishes that 
need for suc h outdoor pictures. It does 
not require shooting slower than Moo 
except rarely, and if you must shoot 
'at 34) you can usually find a prop to 
help avoid camera movement. 

Other pictures made this fall close 
by Lindsay are examples of hand-held 
vacation type pictures. “Back Country” 
was made as I precariously perched 
atop my car so the camera could look 
over the split rail fence at the fine 
autumn color and farm yard. It was 
shot at Vi noth at f/Il, and on this I 
used an 80mm lens. The slide is crisp, 
and shows minute detail. Color rendi¬ 
tion could never he improved. 

Shadow Detail 

Possibly “Cinquefoil" was a poor ex¬ 
ample on which to experiment with 
shadow detail. Exposure was made us¬ 
ing, sunlight, and I wanted to see how 
luminous shadow detail would he. This 
and other pictures did show that the , 
film was fair in holding shadow detail, 
but possibly not quite as good as one 
popular brand of color film. Pictures 
.like “Cinquefoil” usually need eithe? 

I reflec tor fill, or strobe light fill to keep 
^Ahe contrast within bounds. Many col- 
crl^filrns require this treatment and 
A^fjLhrome, like the color films we 
used li^the past, seems to exaggerate 
the shadkw contrast even though it 
does let \f>u see into the detail. 

> Electronic Flash 9 

. Strobe lights used by most an^teurs 
have a flash duration of Vrm to Mooo of a 
second. I usedf a Auple of Hershey 
lights I boumt sop^c years back. Di¬ 
lections sii fge sfc^ising an *81A filter 
'Avlth^sgSKes^moe units. Btoth my past' 
.experience with Agfachrome and the - 
Color Whey/ .that with*, 

iflv units mS Slte^vas not’tftScessary. } 


Shots of the Queen Slippers I made 
in ’61 with a new color film were 
definitely off color. I returned to the 
Slipper habitats this season, and re¬ 
made the “Queen Slipper” with Agfa- 
chrome and two strobe units. When 
the pictures were returned, I was very 
pleased with the color tone. As near 
as I can remember, the film captured 
all the delicate shadings of pink beau¬ 
tifully, as well as the greens and the 
whites, and what I particularly liked 
was the fact that available light illu¬ 
minated the natural background just 
enough to show faintly green. It does 
not reproduce in my black-and-white 
copy, hut the slide is just the way we 
cranky nature photographers would 
have it. In making this pin ire I high- 
lighed the slipper by placing one 
strobe head behind the subject so as 
to rim light it, and the other above 
and behind the camera to give full 
exposure. The picture in my opinion 
is of exhibition quality. 

“Tortoise Leaf Beetle and Lady 
Bird” is another example of a strobe- 
lighted nature picture. Color rendition 
and detaiP are excellent. The Tortoise 
Leaf beetle is commonly mistaken for 
a giant Lady Bird beetle. The former 
feed% on the leaf of the morning glory, 
hut in this case was feeding on the 
leaves of my string •beans. The Lady 
Bird beetle feeds on aphids and other 
pests. They are similar on shape, color, 
and spots, but not in size as you can 
see. Since the two beetles are unlike¬ 
ly to be found together I am doubtful 
if this picture would find favor with 
nature picture judges, yet I believe 
the picture would be meaningless ex¬ 
cept .perhaps to an entomologist if a 
sizr comparison of this sort were not 
made. Some day I may send it to the 
show$. , 

As would be expected, pictures. 
jAiade Aising. sun and strobe fill-light 


are equally good. A Jot of nature pic¬ 
tures can now be made using only sun 
or sun and strobe fill that previously 
had to be one hundred percent strobe. 
This is a boon to the nature photog¬ 
rapher who has only one strobe unit. 
The sun can cross-light, or back-light 
the subject, and the strobe can be 
used for fill light—or vice-versa. Thus 
flat-lighted strobe pictures - need * Tiot 
l)e so common any more. 

Processing 

My purchases of Agfachrome have 
included processing. Some seventeen 
rolls shot from spring until now have 
all been processed in Flushing, N.Y. 
I believe the processing has been far 
more uniform than I have experienced 
in years. It has been consistently good. 
Perhaps I am just lucky, for seventeen 
rolls since May could be too short of 
a trial period. 

Conclusions 

Agfachrome will give you bright, 
sparkling tine and pleasing color in 
your hand-held scenic shots, but do 
not shoot slower than Mm second, and' 
if you make late evening shots per¬ 
haps you had better use an 82A blu¬ 
ish filter. 

Like the “VW” automobile that will 
give you a jerky ride at slow speeds, 
Agfachrome will give you a rough time 
if you try to shoot it slow, and so it 
is not recommended for the nature 
photographer using extension tubes on 
close-ups that require long exposures 
with available ligllt. On such pictures 
the Nature photographer must resort 
to strobe lighting, and for this the film 
again seems particularly good. 

The experienced photographer who 
leanw the limitations of this film will 
'genuinely like its color rendition, and 
will fenjoy its work-horse dependabil¬ 
ity. * ’ ■ 
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Stereoscopic Range 

Three-dimensional pictures can be made easier to view 
by limiting the differences in distance within them 


wUs able to clearly see the deaignof 


By JOHN A. YERKES 

v * 

( HAVE sometimes felt that there 
ought to be a law compelling every 
/would-be stereographer to learn the 
rules of stereo range , sometimes called 
stereoscopic depth of field , before be¬ 
ing permitted to snap his first stereo 
picture. Violation of the rules of stereo 
range has caused more discomfort in 
the viewing of stereo pictures than any 
other factor, and many a good picture 
has been ruined for the same reason. 
Surely this insidious culprit, responsible 
for so many rod-eyed, weeping audi¬ 
ences at stereo projection showings, is 
well worth serious consideration. 

It is perhaps advisable, at this point, 
to define our terms. I prefer to use the 
tWn stereo range rather than stereo 
depth of field, because there has been 
much confusion with the latter phrase. 
In all branches of photography, in¬ 
cluding stereo, depth of field simply 
means that all objects within a certain 
range will be in sharp focus. It is also 
well-known that if the camera is fo¬ 
cused on infinity, the depth of field 
will not be as great as when one fo¬ 
cuses on the hypcrfocal distance. This 
is of great value to the stereographer 
because he knows that in a good stereo 
picture, all objects should be in sharp 
focus. But this has nothing at all to do 
with stereo range. 

Most stenographers know, in a gen¬ 
eral way, that the rules of stereo range 
require that we do not include distant 
objects in pictures of objects which are 
very close to the camera. They usually 
follow the directions given on the pack¬ 
ages of stereo mounts, observing the 
ranges recommended for each tvpe of 
mount by the manufacturer. If this 
were all that is required, the problem 
would be simple indeed. But, unfor¬ 
tunately, the directions given by the 
manufacturers are not correct , as will 
be shown presently. There being no 
short cut to perfection in this problem, 
it behooves us to consider the logical 
reasops behind the rules, and then to 
see if we cannot present a simple table 
which will keep us out of mischief. 

Two important factors requir^ con¬ 
sideration. The first of these has-been'* 
called the physiological-psychological 
factor, or, in other words, hovfr the* eyes 
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and brain tend to behave. This factor 
will be considered first. 

In a recent article in this series in 
which certain fundamentals were dis¬ 
cussed, it was pointed out that when 
we look at a stereo picture, we compel 
our eyes to break a lifelong habit. 
Starting as an infant, it was necessary 
to leam how to focus fhe eyes for near 
and far objects. At the same time, it 
was necessary to leam how to converge 
the eyes in accordance with the distance 
to the object. One of nature’s miracles 
is our marvelous faculty for instantly 
changing both accommodation and con¬ 
vergence, as we rapidly look from one 
object to another, in ordinary vision. 
Normally, the process is automatic and 
without conscious effort. One would 
correctly suppose that this process 
should not be tampered with. But, in 
viewing a stereo picture we do tamper 
with this heaven-sent miracle. 

In viewing a stereo picture, the eyes 
converge exactly as they do in ordinary 
vision, depending on the apparent dis¬ 
tance to the object. As wc have seen, 
convergence is greatest for close-up 
objects and becomes less as the distance 
increases, with parallel vision when the 
object is very far away. Indeed, it is 
by varying the convergence of the 
eves that we are able to produce the 
illusion of varying distance in a stereo¬ 
gram. But, no matter how near or far 
the object in the nicture, the focus of ^ 
the eves remains fixed on the plane of 
the film or the screen, and thus is a 
lifelong habit violated. We Av that the 
accommodation/convergence ratio has 
been violated. 

Is there no hope? Is this a basi<j fault 
of stereoscopy? What can be done about 
this? The answeft are: There is—It is 
not—Much has. 

The problem was recognized and dis¬ 
posed of early in the history of stereo. 

As early as 1885, Cazes, a Frenchman,* 
made a remarkable discovery which * 
pointed the way to perfect comfort in 
the viewing of stereo pictures. He ob¬ 
served that when he looked through a 
lace curtain and a window at Tt distant 
object outside, if he was close to^he 
curtain, he could see either the currain 
design or the distant object plainly, but •' 
not both simultaneously; but when he ^ 
backed away from the curtain aV^mucn^f 


the kce, and also the outside distant 
• oaklet, .simultaneously. He correctly 
reasoned that in nonnal everyday vi¬ 
sion, it makes no difference if the ob¬ 
jects are nine or ten feet away br 500 
feet away. There is an extremely small 
change in focus or accommodation; ami 
we know from Table# 1 (Page 33 of the 
June, 1963 PS&T Supplement) that 
there is a very small change in homolo¬ 
gous separation, which is anqthe^ wavy 
of saying convergence o£ 'the eyd^T 
Cazes reasoned, and quite* cprtectjy, 
that if in natural vision the eyes aijyjgt , 
rest an<KKave no difficulty in focusing* 
simultaneously ^orf objects ten feet or 
more <away, there should be no difficulty- 
in viewing stereo pictures if no object 
closer than ten feet atvay is included 1n 9 
the picture , no matter how far away 
all other objects may be. Seventy-six t 
years later, we still have no better solu¬ 
tion to the problem of stereo range. 

At this point, accordingly, it is possi¬ 
ble to state that the'vast majority of 
stereo pictures, namely those in which 
the nearest object is ten feet or more 
from the camera, present no problem 
whatsoever with stereo range. One sim¬ 
ply uses a so-called "normal” or "dis¬ 
tant” mount, and viewing will be rest¬ 
ful and satisfying. But what of the pic¬ 
tures in which there are objects which 
are well under ten feet from the cam¬ 
era, especially in view of what has been 
stated regarding stereo power and the 
desirability of getting as close as possi¬ 
ble to the object. This is where the art 
of stereo range takes on its true impor¬ 
tance. Ideally, by choosing* the proper 
range of distances which may be in¬ 
cluded in any one picture, we will be 
able to use the expedient of spa*cirtg 
the images homologously exactly as, if 
all objects had been ten feet or more 
from the camera. In other words, if an 
object is too close for comfortable view¬ 
ing, we may make it seem to be farther 
away; and although this involves some 
sacrifice in true representation (loss of 
hrthostereoscopy), viewing will be com¬ 
fortable. This is a matter of mount 
properly, and observing certain ml 
This leads us to the other 
factor which must be taken 
count, namely, mounting and^ 
of stereo range. 

Before we can consider the 1 problems 
of mounting with respect to stereo 
range, it should‘be stated at once that 
in the 35 mm system which is com¬ 
monly used today, the assumption !s 
made that if all objects in the picture 
are kept seven fe|LorTtifra from the 
camera, viewing wm^e comfortablef 
This does riot agree wM^baw^assi 
t^n-feot disftmee^ described above.. 
There has b^KLgmple sunoort for the 
ten-fooVnKiIe, witfi\riaqy chreful anti 
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The Recorded Lecture Program 
offers* the following programs for 
t . ydtir -club. Each program consists 
of a sitt. of 2x2 slides and a tape- 
recorded commentary. 

• • •* * 

N6. 95. Thu Cruativu* £yu. by Verta Finne, 
APSA. Here is a lecture sf the HoW-to-do-it 
type that is a must for color slidd workers, 
both beginners and advanced. It not' only 
presents out of the ordinary, creative ideas on 
* slides but also demonstrates how they are 
done. It also shows how to use dyes, gelatin 
filters and different focal-length lenses and 
how, by the use of a projector, proper back¬ 
grounds can be set up and photographed. 
There are 74 color slides and a 45-minute tape. 

# • 

No. 29. Big Blue and Glossy, by Earle W. 
Brown, FP5A. This is a must for the black-and- 
. white worker. Many pictures are shown of 
types that benefit by the use of this technique. 
The principles of toning, etching, ferrotyping, 
spotting, and mounting are well covered. There 
are 73 slides with a 40-minute tape. 

o 

No. 23. Modern Art and Modern Photography, 

by John and Amy Walker, APSAs This man 
and wife team show how art through the ages 
has affected photography. Today's photography 
is discussed along with such varied art fields 
as advertising, old masters, and the magazine 
cover. It takes 95 color slides and 60 minutes 
of tape to do it. 


precise measurements. Nevertheless, the 
discomfort caused by following the ten- 
foot is not apt to be very noticeable 
—and- realism must have its way; the 
prevailing system will be considered 
here. /# 

Manufacturers of mounts, under the 
prevailing system, space the window 
halves about 62.3 mm. apart (2.454"), 
so that the window will appear to be 
seven feet from the eye. As we shall see 
later, in considering the problems of 
projection, the images of the window 
are superimposed on the screen so that 
the window appears to be exactly in the 
plane of the screen. Now, this means 
that the window (and the plane of the 
screen) will scorn to be exactly seven 
feet from your eye, if you are seated 
properly in projection, or are looking 
in a viewer. It also means that if no 
object in the picture was closer than 
seven feet to the camera, all objects will 
appear to he behind the window. Any 
object which was closer than seven feet 
to the camera will protrude toward the 
audience, through the window. This 
is sometimes a desirable efFect, but gen¬ 
erally it leads to improper intersections, 
incredible effects that the brain will not 
accept; and, if distant objects are in¬ 
cluded, eve-twisting, eve-straining vio¬ 
lations of the rules of stereoscopic 
range. 

Limitations of space prevent the com¬ 
pletion of this subject in one article. In 
the article which will follow, a simple 
table will show the safe roles of stereo 


he used Daguerreotype pictures, t 
•years afterward. Now, we get to dfe 
interesting part of what I want to r&all 
to you. 

Fur six years, Brewster could interest 
nobotly in England in the possibftlfies 
of his inventions, and when tHe time 
approached for a large exhibition to 
take place in London in 1851, Brewster 
went over to France to see whether he 
could do better there. Tlie French did 
not waste anything like six years before 
they got interested. He soon made a 
deal with the well-known instrument 
maker Dubose, and as a result, Brew-j 
ster's instruments were duly shown at 
the Industrial Exhibition in London. 
His French associates alse wrote useful 
literature on the subject and the project 
was almost under way. What was still 
necessary was to obtain the blessing of 
leading French scientists, and so they 
approached men whose names are fa¬ 
mous even to this day. What happened 
may be amusing to us today, but was 
tragic to Brewster and his associates, at 
least for a while. 

Not one leading French scientist was 
willing to admit that he could see 
stereo depth! And, not one of them 
knew why until later. 

Arago, the great scientist, secretary 
of the Acadcmie des Sciences, had 
diplopia, that is, without knowing that 
this was unusual, he saw everything 
double. Trying to fuse four images was 
a formidable chore indeed. 

Felix Savart c ould not see stereo, as 
lie had a serious defect in one eve. 


• 

No. 17. Filter*, Facts and Fun, by A. C. Shelton, 
APSA. Here i* an expert lecture on why filters 
act as they do and what various results can be 
had by their use. There are illustrations of 
"before" and ''after" for black-and-white and 
oOlor* films. This 50-mlnute lecture will bring 
out many interesting effects that can be ob¬ 
tained by their use. 


For a complete list with full de¬ 
scription of ell RLP Lectures see 
the latest RLP Catalog . 


Orders for Lectures should be 


range; the proper selection of a mount 
suited for the given conditions; a simple 
method of checking, in the viewer, how 
to avoid improper projection; the 3-L 
rule, and to what extent the manufac¬ 
turers* range of recommendations are 
in error. 

NOTE: Mr. Yerkes 9 article “Stereo¬ 
scopic Power and Stereoscopic Limits ” 
which would be expected to appear at 
this time in his series of articles on 
Stereo Photography, was published on 
page 31 of the December , 1961 issue 
of the PS6T Supplement. 


mailed at least 45 days before the date 
^)f showing. 

service charge is made for each 
Feckure For clubs which are members 
of By the service charge is $5, plus 
a depict of $20 which is returned 
^upon ropiest. Your first order should 
*be accompanied with a $25 check, to 
cover deposit an<j service charge. 

Clubs which have not used a lec- 
- ture and want to order, or wanf in¬ 
formation, or ^cata]f g should write to: 


E. Hen/ion 
103 Isqbflla £t. 


Ajjjbnongqhej 


A ftpt of Stereo History 

We who enthusiastfbally acclaim stereo 
as the ultimate in graphic representa¬ 
tion may he amused and interested in 
a minute or two of early history. 

Charles Wheatstone in 1833, long 
. before the advent of photography, dem¬ 
onstrated the principles of stereo with 
mirrors and line drawings. By 1844, 
Sir David Brewster demonstrated a 
better viewer with sphero-prismatic 
lensps. 

When photography came along, it 
was Wheatstone who promptly recog¬ 
nized the wondrous possibilities and he 
I }ad some stereograms in Talbotype* 
l/prod^ed. Brewster fallowed suit, byt 


Becqueral, of revered memory, had 
nn'v one eye. 

Pouillet of the Conservatoire des 
Artes squinted too badly to see stereo. 

Boit, another scientist, had nothing 
wrong with him, but may have been 
timid about contradicting the other 
world-famous scientists, so hr denied 
seeing stereo. 

One call well imagine the discour¬ 
agement in the Brewster camp at this 
stage of events. Here was an official 
investigation by all the members of the 
examining body of the physical section 
of the Academic des Sciences, and all 
turned it down flat. 

Eventually, the day was saved when 
Regnault observed the stereo efFect and, 
from that time onward, the scientists 
of France acclaimed the inventions as 
genuine, and they became enthusiastic 
followers of Brewster. 

There’s a Sunday School moral at¬ 
tached here, and 1 confess that for 
many years, when I have run into tem¬ 
porary rebuffs with some of my own 
inventions, I have taken solace from 
this renowned case, because when I 
was a very small boy, I saw Brewster 
stereoscopes or their Holmes counter¬ 
parts in every home I visited.—John A. 
Yerkes , 
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PHOTOGRAPHIC 
^KNOWLEDGE 

Questions—Answers—Information—Interpretation 
Conducted-by Melvern C. Taylor, 33 Johnson Ave., Binghamton, N.Y. 


The College of Photographic Knowledge, 
established late in 1961, has an excellent 
faculty of experts ready and eager to 
serve all PSA members. If you have ques¬ 
tions, desire information or want photo¬ 
graphic facts and formulas, write to 
“Dean”' • Taylor. All correspondence will 
be answered by a highly skilled “Professor’* 
of the College. The College is ready to 
serve you! 

- Question--Will you please give me some 
information relating to the Kin-Dar close 
up stereo lens. How does it work, what 
kind of camera does it fit, and what arc 
its limitations? 

Answer— 'File Kin-Dar Hypo Stereo at¬ 
tachment is a 9-inch fixed focus device 
designed to fit an Exaeta VX 35mm cam- 

- era. Two pictures of the stereo pair are 
taken upon each conventional 8-perfora- 
tipii film space. This produces two 4-per- 
ioration pictures on one 35mm frame, 
side by side. Because of difficulty in fo¬ 
cusing, the lens is best user! at fixed 
distances. The field size and working dis¬ 
tance is varied by the use of achromatic 
supplementary lenses which screw into 
the attachment as well as into each other 
when more than one lens is required. 
Field sizes and working distances are list¬ 
ed as follows: 


Lciisrs 

No supplementary lens 
One 300mm 

supplementary lens 
Two 300mm 

supplemental-) lens 
Three 300mm 
'V. supplementary lens 


Approximate 

Working 

Distance 

9" 

5V 

4" 

3%" 


Appioximate 
Field Size 


3-y," X 5" 
2',i" x2" 
114 " * 2 " 
114" x IV' 


Use of flash is usually necessary since 
existing light will seldom be intense 
enough to permit the use of small enough 
stops to obtain the desired depth of field. 
If further information is desired, write 
to Speedlight Center, 102 Jericho Turn¬ 
pike, Floral Park, New York.-Dr. Henry 
A. Viera , Professor of Stereo Photography 

Question—What is Schlieren photogra¬ 
phy? 

Answer— Schlieren is the German word 
meaning streaks or slriations. In photog¬ 
raphy it applies to a class of optical 
systems which make it possible to see 
small local changes of refracted index or 
thickness in transparent media. Present 
day Schlieren systems are refined meth¬ 
ods for observing those disturbances which 
in everyday life are seen by virtue of 
the apparent distortion of the background. 
That is, warm ait over stoves or itnper- . 
fections in glass windows. Schlieren pho¬ 
tography is used to study the flow of air 
at high speeds pas/ -aircraft wings’ and bth- 
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er bodies in wind tunnels and in flight. 
Also the flow of heated or cool gases, 
the mixing of different gases and liquids, 
the movement of sound waves and the 
examination of glass. The great value of 
Schlieren photography is that it allows 
one to see what is usually invisible to 
the naked eye. 

Question— Can you give some sugges¬ 
tions on the pliotomacrogiaphy of insects? 

Answer— Of course not all insect photog¬ 
raphy falls in (he realm of photoxnacrog- 
raphy. This is by definition: photography 
through a simple microscopic system—one 
with an objective lens only—at image mag¬ 
nifications of 1 to about 50 times. There¬ 
fore, especially in the field, a 35mm 
single-lens reflex camera with automatic di¬ 
aphragm is extremely handy. Many nature 
photographers have rigged such a camera 
up with an electronic flash system. In this 
way they can stalk insects and get sharp 
photographs with plenty of depth of field 
even though the equipment is hand-held. 

A lens that stops down to f/64 is rarely 
useful on miniature cameras. The reason 
is fully explained in the following paper: 
“Magnification and Depth of Detail in 
Photomacrography” PSA Jouunal, Volume 
26, No. 6, June 1900. 

Briefly, it is optically impossible to ob¬ 
tain great depth and good resolution at 
the same time. Therefore, the following 
table offers a good rule of thumb for 
making miniature slides. 

Practical Limit 

(approx.) Murked Lens 
Magnification Aperture “N” 


Specimens in tho 
Si/e Range 

Eve of Fruit Fly 
Dorsal View ot 
Fruit Fly 
Lad>bird (small, 
dorsal) 

Wasp (dorsal) 
Stag Beetle 
C loliuth Beetle 


15 


3 

1 % 
% 


11 

IB 

22 

22-32 

32 


1 / Finally,.* most valuable trick for con¬ 
trolling insects fey photography is to chill 
them jA the food compartment of the re- 
frig^Ror • (when the wife isn’t looking). 
You'an then photograph them in a natural 
pose 'as they come out of “hibernation.”— 
H. Lou Gibson, FPSA, Professor of Photo - 
mocrogmphy 

, i , ^ 

Question— What is “Vortography,” and 
what is it used for? * , 

Atwtter—Tho “Focal Encyclopedia of 
Photography” state s-“ Vortogrjjpb—N a m e 
given to any abstract picture made *with 
the kaleidoscopic apparatus first' used .by** 
Alvin Langdon Coburn in 1917., Three 
mirrors were fixed together, as in a lcalef- 
doscope, so^that the subjefct * could * be 
photographed tlirough* the middle of the m 
to prodirce repeating patterns.” 

For 'experimental purposes, you could 
probably purchase a kaleidoscope from a 
toy store, remove the end containing the t 
color plastic bits, and attach the remain¬ 
ing tube to your camera lens. The effect 
should be quite interesting. If you be¬ 
come serious about this system, we would 
suggest that you make or have made a 
kaleidoscope from three front surface mir¬ 
rors that are optically flat. Those mirrors 
should then be mounted in a metal tube 
so that they form an equilateral triangle . 
of 00° at each point. This tube should 
also have provision for secure attachment 
to your lens, preferably threaded to fit 
the lens barrel as some filter adapter rings 
are. This will give multiple images at 
their proper angle and they should be rel¬ 
atively free of reflected distortion. 

Question— I am currently in the United 
States Navy and find that I must occas¬ 
ionally do black-and-white processing un¬ 
der tropical conditions. Can you give me 
some idea as to how this is done? 

Answer— The important tiling in tropi¬ 
cal developing is the prevention of gela¬ 
tine swelling. There are several ways to 
do this: (1) Prehardening of the film. This 
should also eliminate your problem of dust 
particle embedment. (2) Addition of so¬ 
dium sulfate to developer, plus use of 
tropical hardener stop bath and good hard¬ 
ening fixer. Regardless of temperature, 
j maintain developer, stop, fixer, and wash 
water at same temperature. This is very 
important. Now for the formulas: 

* Kodak Prehardcncr SH-5 


^00 


These apertures are only for obtaining 
a practical compromise between depth and 
resolution. When befter resolution is de¬ 
sired for subjects ift which depth is not 
too critical, divide the aperture figures 

by 2. / - 

A useful factor to remember in photo-/ (anhydrous) . 50.0 gram! 

macrography is (m -J- 1), where “m” is\ Sodium cabonatc 
the magnification on the film. If you call\ (moriohydrate) ^ 12.0 grams 


Water . 

0.5% solution 
Kodak Anti-Fog 

No. 2 . 40.0 cc* 

(6-Nitrobenzimidazole Nitrate) 
Sodium sulfate 


Water, to make . 7 . • 1.0 liter (1000 cc) 

Just before using, ad A 5 cc of Formalde* 
iiyde solution. This bath will keep for 
about a week, mixetr V 

•To prepare 0.5%fcoluti^adissolve 1 
gram chen^fcl in *00 cc of 

depth of field depends on “m” and “fl”; water. \ ^ 

and that “F” has no detectable bearing . For use, batl\e_ the exposed Him in Sll- 

at all. A lens of* long focal length does, 5 for 10 minutes tfirh moderate agitatidn. 

however, give you more working rooni /Then re^nove .flk -SJyi. drainyurnmerse i^ 
thjin a short-focus l^ns. ' \ {.water for' 3(\ second^ drain thoroughly 


this factor “X”, then you have: 

a. Bellows draw (with lens of focal 
length “F”) to obtain “m”, is FX. 

b. Effective aperture for applying ex¬ 
posure correction is NX. . 

You should also remember f hat >the 






and immerse in developer. For 'developers A few falling snow flakes are caught 
such as D-70, DK-60a, t*tc., use the fol- outside on a board covered with black 

lowing times: ^ velvet .A selected* cry sul is carefully iso- 

_ eo|1 4 . jL 0 ' lated, in the garage, by sweeping others 

75 * . U T saino t t,,nc as ™ f away with a leather. Then the board is 

. U * tilted and the crystal flipped onto a chilled 

* . l,s ® °[ tuno microscope slide with the feather. It is 

b . nsr timc positioned and flattened gently, and in- 

. USC r 2? * t ! me spected for perfection. After about 10 at- 

^50% of 68^1 time tempts, you are ready for photography; 

, Above J5 F you should add sodium sul- fortunately, there is usually a good sup- 
fate to developer. ply 0 f raw material. 

Hardening Bath SB-4 Yo » can realize that this is a cold hobb y 

v; tr rtr ^ 7 co i)n«v) —in fact, one of the most important solu- 

1 , * 9 * tions in the darkroom is hot buttered rum. 

Water . . 60.0 grams ] } iaV e heard of a way to make the proce- 

I\;tassiinn. cjiromr alum . . j. 30.0 grains dures more comfortable but can’t find the 

, Sodium sulfate a. details. The method involves dropping a 

* (aniiydrous or des.) . Jl0 liter small pool of ether collodion onto the 

4 Use after developer,* agitating for at crystal. This will quickly harden at the 

least 3 minutes. If temperature is below low temperature and then the slide can 

85°F, rinse film in water before using be slowly warmed up. The water evapo- 

r SB-4. Capacity about 20 rolls per liter, rates leaving a collodion replica. One of 
but do not keep more than two clays. the big advantages of this method of work- 

Tropical Developer, Kodak DK-15 !{*« " » hi,t a mo , ro ^ r o S c°pc 

illumination can be employed. A special 

Metol, Elon, etc 1 . 5.7 grains benefit is the feasibility of employing 

Sodium sulfate dark-field illumination. The flake then ap- 

(anhydrous) /. 90.0 grams pears white against a black background. 

Kodalk (Sodium A disadvantage is that internal crystal 

metahorate) . 22.5 grams structures and inclusions are not shown. 

Potassium bromide . 1.9 grams With the older, skylight method, it is 

Sodium sulfate possible to make several negatives. A 

(anhydrous) . 45.0 grams spare one enn be cut out with a small 

Water, to make . 1.0 liter sharp scissors and placed in the negative 

. carrier; enlargement then produces a black 

r or tank development, average lime is . slirrou „ding. An alternate method, which 

„ JS n,, " u, « ilt 70 F 10 i % minutes is easier with intricate (lakes, is to opaque 
at 85 h and 3/4 minutes at 90 F. Tray a negative up to the edges of the crystal, 
hmevs are iO.n Jess. Alter development, A fi ] m positive is then made. When this 
use . B-4 then Hardening hixer. is pr j r ,t e( i the background is black, the 

You also can add 100 grams of Sodium “ icc ” ^y, and slr j a tions white. The 
sul ate to tHo regular 0-76 formula and f orm 0 f the crystals shows very well, but 
clevelop at 85-90 h for the nonnal 68 F t}u , flake is predominantly grey. Still an- 
hmc. Note that sodium sulfate is specified; other way is to air-brush a black back- 
this. is an anti-swelling .agent, and not ground on a glossy (unfenotyped) print 
sulfite.—bilom norwitz, Professor of Chem - an( j CO p y d 

itals & b onmilas j onoe startl'd to work out a method 

sQuesthm-l am very much interested thut wol,ld «‘ vc me a dark background 

in the photography of snow crystals. Can without any shenanigans. I constructed a 

ybu explain how this is done? * w } iU in a bome-mude focusing stage. 

Answer-Vhc time-honored method re- < This * as a ho \ cd ] : iinch brass ^V^ndcr 

quires the use of a microscope set up in thal ™ de J’ 11 a ba 1 hearing; a conically 

a garage or sheltered porch. In this way,, P ointcd b ft at right angles to the eylin- 

everything can be kept below freezing. d « moved the ba 1 up.and down.) The 
A cold day is required because even at Wt ‘ 11 t was to bold chilled alcohol for keep- 
temperatures around 28°F the radiated \ n « the st J« e cold * n s P it , e of handling I 
warmth of the hand or body can mett did l,sc d,e ftage for photomacrography 

f ls. Illumination is provided by a ? d employed a 15mm Cine Lktar Lens 
d sky because the sun’s rays or (backwards) and a 2-inch Enlarging Ektar 
lal photomicrographic illumina- Lcnsr (forwards) for a wide range of work, 
y melts the specimens. A polar- The bellows draw vas about 12 inches, 
oscope produces some interest- providing about X15. < 
for color photography. All this was before I had an clectronic- 

cs varying from 16 to 75iftn Hash outfit. I feel sure that this type of 
'd depending on the size of the \ light would be practical now, because it 
crystal. The choice of eyepiece will be J would not melt the crystal (before e?pos- 
govemed by the size of the film. Con- * ure, anyway) and would yield crisper 
trasty emulsions aire v required because of modeling than sky light. You might like 
t£ie low contrast of the subject aitd illu- to experiment along these lines. Remem- 
mination. I am only acquainted with Ko- her that the work has to be done in a 
dak materials /id suggest emulsions like shelter outdoors. Even if you could chill 
those on Me^aHogrp^hic Plates, Contrast the setup to prevent melting, condensation 

J Process Film, ojy?iLor 35mm*/work. High would occur indoors. 

ContnjiUiPnj"***Film. Explores have to Iff you really would like to work out an 
t be worked out by trial* It Jvould be\ desir-. elegant but more complex technique, you , 

* able to contract sa tabulation correlating could try using a phase-contrast or inter- 

fxposure-n^^r reac^tgr dt tlj© gljyids with*! fterence microscope. Here again, *yoii 
magnification/ L 4 ,> ' .1/wpulcr have* to work-in the cold. T ( he 
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# focusing of the' microscope would have JS 
be done quickly with weak microscopril- 
lumination. Heat-absorbing glass aid!! wa¬ 
ter cells would have to be used to ’cool 
the light. Then an electronic-flash element 
would have to be exactly indexed' *lntc 
the microscope lamp position forAhe ex¬ 
posure. This would be a technical chal¬ 
lenge but some valuable and beautiful 
records should result.— H. Lou Cibsoh, 
FPSA, Professor of Photomacrography 

Pictures on Display 

Have you ever felt that a picture is not 
worth taking unless it is pictorial, and 
that it is not worth printing unless it will 
succeed in competition or {jang in a salorj? 
Are your prints never seen except in the 
confines of the camera club or on the walls 
ol an exhibit? 

This approach is not benefiting your own 
photography or photography as a whole. 
Those of us who attend camera club meet¬ 
ings or view competitions and salons are 
in large part print makers ourselves. Your 
photography is riot reaching the rest of the 
people and is not contributing to enrich 
our lives and those around us except in the 
narrow confines of salon photography. 

If pictures are worth doing at all, they 
arc worth living with. They should be¬ 
come a part of our everyday life. Our 
friends—yes even our non-photographic 
friends'—should be aware of. our photo¬ 
graphic interest. 

As we enter a typical pictorial photog¬ 
rapher’s home we see other creative ef¬ 
forts on display. There may be a lovely 
flower arrangement on the table, a beau¬ 
tifully hand-hooked rug on the floor, artis¬ 
tically designed furniture, creative litera¬ 
ture in a well-stocked library, and maybe 
(»ven a lovely oil painting on the wall. 
But what is there about this home to 
distinguish it as belonging to a photog¬ 
rapher? Just where does the owner's per¬ 
sonality and hobby shine through? Why is 
there little surface evidence of photo¬ 
graphic achievement? 

Surely, if a picture is worth exhibiting 
in competitions with other photographers^ 
and is worth hanging in International 
Salons, it is worth hanging in your own 
home. You don’t have to paper the wall 
with pictures to be able to hang a few. 
prints so that they will be a pleasure to 
you and to your friends—otherwise, why 
make them? 

There are lots of other ways to surround 
ourselves with our photographic work. 
What really prompted this outburst was 
the very limited number of photographic 
Christmas cards received last year. Why, 
that is the best way to bring our “art” 
to our non-photographic friends and ac¬ 
quaintances. Then we can print note pa¬ 
per, birthday cardjL special event invita¬ 
tions or what we will. The possibilities are 
unlimited. And if we will put forth the 
effort, even those efforts that entail “record 
shots” can be made artistic and our best 
ambassadors of good will to those persons 
around us who, even though they cannot 
be brought into the .vast photographic 
fraternity, can at leasr : be aware of and 
appreciative of what wn are trying to do.— 
Florence. M. Harrison, AfSA, 
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‘Prize-winners in Review 

Commentary on four films from the Ten Best "Package" 
which you soon can see at your own cinema club 


W ITHIN the next few months you 
will probably have an opportunity 
to view the selection from the PSA 
International Ten Best Competition for 
" 1963, popularly referred to as “The 
Backage.” This package had its gala 
showing at the PSA Convention in Chi¬ 
cago and was premiered to a packed 
auditorium. 

In an effort to envoke honest apprais¬ 
al, several members of the PSA Mo¬ 
tion Picture Division, who were present 
at this gala show, were asked to give 
ffreir views and opinions of the last 
half of the program—in this case the 
last four films. Here are therms, listed 
in their showing order: “Origami” by 
Stuart and Rose Dabbs, “The Day of 
the Beginning” by Jack Fitzgerald, “It 
Sudses and Sudses—and Sudses” by 
Sidney Laverents, and “Disneyland,” 
by Jack Ruddell, APSA. 

Those brave members who are giv¬ 
ing their opinions are well known to 
motion picture makers, since they are 
all award winning film makers them¬ 
selves. Their comments are in no way 
meant to “second guess” the judges, 
since they do not compare one film 
Svith another. Their remarks are di¬ 
rected to one film at a time. Their 
purpose is to point out qualities that 
you cap watch for, when the films arc 
presented in your area, to make the 
showing more meaningful to you. 

The commentators are: George W. 
Cushman, FPSA, Past Chairman of the 
Motion Picture Division and author of 
the monthly “Cinema Clinic;” Tullio 
Pellegrini, Film maker and PSA Gold 
Medal winner in 1958; and Ed Mc¬ 
Carthy, Film maker and PSA Ten Best 
winner .—Derek A. Davy 


Origami by Stuart and Rose Dabbs, 
Bronx; ’'N.Y. 300 feet, 16mm color, 
magnetic soiftri on film. 

Cushman ^lilus is the story of paper 
folding, an anesnt art indulged 'in by., 
young and old Aike for centuries. The 
Dabbs have givai it a straigbtfoi 
treatment, shbv/ftg us how 
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folded to form animals, people, flowers, 
and other objects. 

A rather contrasty lighting helped to 
make the objects shown stand out, and 
by not dwelling on any one paper cre¬ 
ation too long they kept the subject 
matter moving right along. The orien¬ 
tal music was fine for a beginning, but 
could have changed to something else 
after it had established the fact the 
art was an oriental one. 

Pellegrini —'This concise reportage on 
the Japanese game of creating figur¬ 
ines out of pieces of paper is accom¬ 
panied by a clever narration which 
alternates from pure information to ori¬ 
ental legends. Paradoxically, the use 
of artificial light used throughout, 
which at times is handled in a mobile 
manner and in a variety of colors to 
enhance the depth of die table-top 
models, falls short of its goal on most 
scenes where a black background is 
present. This is a film where the close- 
ups are well executed. By watching 
the unfolding of the single pieces of 
paper that form these figures, the au¬ 
dience can understand (almost) how 
they are created. 

McCarthy — 1 The art of making birds, 
animals and human figures solely 
through the folding of one piece of 
paper is shown, in this filifl, to be a 
fascinating hobby. With fine editing, ex¬ 
cellent lighting and apt camera han¬ 
dling these paper figures fiance, ^parch 
and perform like rp paper figures you 
ever saw. The film gets down to busi¬ 
ness quickly, tells its story and comes 1 
to a smooth ending. 

It Sudzes and Sudzes-and Sudzes 1 
by Sidney N. Laverents, National City, 
Calif, 380 feet, 16mm color, magnetic 
sound on film. {See his article on the 
production of this film in this issue of 
the Journal—Ed.) * \ 

Cushman —Amateur films normally 
suffer from poor acting (as compared, 
nes. me unfortunately, with the professionally 
itforward ‘made film) but in this film the^actina 
jwpe^.is vyas excellent. The “hero”* of the film • 


wins our sympathy as he‘admires him¬ 
self almost nude in the mirror. Then^ 
when the suds begin, we arfe already 
in a laughing mood and can £njoy what 
happens much more. Short, close^edit- 
ing is an outstanding feature,* the score 
suited the subject, and the film ended 
leaving thgf audience wanting rnora.V . 

Pelle/fim —You laugh and laugh and 
laugh!/Excelled the titles, good tfi© 
acting/ the lip synchronization and the * 
brevity of this humorous story, which ’ 
is about just too many suds. If the man* 
in' the bath room, seemingly stuck only 
in one place, had perhaps moved with 
some concern from the bathtub to the 
wash basin and vice-versa or had he 
tried to retrieve one of the sudsmaking 
cans out of the toilet howl, the humor 
could have been even greater. The 
exit through the window became nec¬ 
essary because the door lock got 
jammed, but why did it jam? Anyway, 
the story idea is good and everyone 
laughs. 

McCarthy —Here we have a fine ex¬ 
ample of comedy at’ its best. Except 
for a few strained moments the acting 
was quite convincing. The story slowed 
down toward the middle but picked 
up again to finish in fine fashion. The 
titles were far too busy and did not 
match the technical quality of the rest 
of die film. It is a fine example of 
what can be done with a simple story 
and a talented actor. 


The Day of tiie Beginning by John 
P. Fitzgerald, Toronto, Ontario, Cana¬ 
da. 400 feet, 18min color* optical sound. 

Cushman —Superb photography cou¬ 
pled with excellent pacing giv& this 
film a unique charm. As one viewer 
expressed it: “I didn’t care mu^h for 
the subject, but John’s presentation of 
it was excellent.” No motion picturi 
can expect a finer complim&lt. 
was not too much narration, and 
diere was was necessary to 
the action. The musical scor 
cel lent. 

Pellegrini —The Indians Have thpir 
own version (a % legend) of how The 
world was created maker of 

this film with the nelp of college stO- 
dents, masks ftpr^entmg Indian faces, 
birds and other ctaractoigs, unfolds this 
legend by nlming ratalthetypen spjjbes# 
The legen^per se” lyfo &fc as pl ausible 




nclud- 


as that of - 
ing all thpJS^lffNoljk wlrich can ‘be’ 
plainly* diw^rhod <mce tb#^ are psy- 
choanalyticaHy int£&pri!td(J. JThe per- 


\\ 


fonnance of the actors is Very good 
and far superior to *the soiruiwhat 
crudely executed short section (kani- 
mation used in the film to presenMU*r- 
tain other aniindjs..' Why the ravtni, in 
stop-motion technique retrieves a fish 
from the river and offers somctliing 
else to. man .and woman in the next 
scene, it's not explained. In spite of 
these .few rough spots the story has a 
very * strong audience appeal, proving 
once.again that it is the message that 
captivates tlie attention. 

McCarthy —Here we set* a perfect 
understanding between actor and pho¬ 
tographer. Each knew hisn.<aft. Less 
ability on either ones part would have 
proven disastrous. TI 16 camera\eIFect.s 
were well done and added mdoh to 
the story. A great danger in doing a 
film of this type is to go arty. Fortu¬ 
nately for the viewer this is not the 
case here. The story is well told, well 
acted and superbly photographed. 

Disneyland hy Jack W. Ruddell, 
APS A, Islington, Ontario, Canada. 600 
feet, 16mm color, magnetic sound on 
film. 

Cushman —I have seen perhaps a 
hundred films on Disneyland, only one 
previously scored to Disney’s record of 
the same name, but no film leatured 
the expert photography which has be¬ 
come Ruddell’s trade-mark. His pre¬ 
planned film clearly shows the results 
of this effort. Though it lacks a story 
or theme as such, it achieves its pur¬ 
pose, to give the viewer a good idea 
of what lie will see and experience in 
the greut fantasy land in California. 

Pellegrini —If the judges have chosen 
to give this film top award for its im¬ 
peccable photography, they are cor¬ 
rect; however, if their choice was for 
its creativity, then the reason is ques¬ 
tionable. A movie on a subject of this 
sort carries ay inherently weak mes¬ 
sage, but here is a perfect example 
where know-how of movie making and 
the use of sound from a record has 
paid off for the contestant. Because o{ 
near perfect synchronization between 
sound and picture this film, which occa- 
Uonally is “narrated” by Walt Disney, 
higher at the beginning than 
tow\d the end where it becomes a • 
rnatteiHgf showing well composed and 
d Irenes in succession while the 
nmsic just goes on. It is the intent of 
thw reviewer to direct his critique 
liore towar d the jhdges who have giv- 
3 p less ^eignt to'creativity ine their 
;hoice than toward ihe filmer who so 
sxpertly has rnrfed toe subject. 

McCarthy you ylieard the 

jxpressionJOjL.dfi been d/Ve so many 
imes BHWeT? I’m awfiniy glad this 
ilmer didn’t, listen JTiat word out 

>Jirase bec&ise I-jvojdff. hav? been ^ 
obbed of a.*wdnderfu^/experience. ,1 


This is a beautiful film. The exposures 
are rich with color and sharpness. I 
would have like^ysst little more nar¬ 
ration 1 but this in no wiy detracts* from 
the pace of the film. 

But. you will want to fflrm your own 
opinions on these and the other films 


in die ‘Ten Best Package." U'ycnjg* 
club his not yet booked them, jt&e, 
to Harold Robinson, 3770 S. E. Timjettf, 
Portland 2, Ore. For discussion of c£h- 
er films in the Competition, see George 
Cushifian’s Cinema Clinic in thjs issue 
of the Jouhnal. ■ 




Bubbles in the Bath Room 

The story behind the picture that won the MPD Humorous 
Film Award and a place among the Ten Best Films of 1963 


By SIDNEY N. LAVERENTS 


I T WAS FUN! Even cleaning up the 
soapy mess in the bathroom after 
each shooting session was fun. And 
when my long-suffering wife began to 
see some of the results, as we screened 
shots that had come back from the 
processors, I think she began to think 
it was fun, too. 

However, all movies are really made 
for one basic purpose—to show to some¬ 
one. So, if I’m to be honest, I must 
admit that the most fun that came 
from making the little comedy, “It 
Sudses and Sudses—and Sudscs!” came 
at the first showing to a group who 
had fun watching it. Both my wife 
and I fairly beamed. I’m sure, when 
we heard that first real “belly-laugh.*' 
And when we heard that our effort 
had received PSA’s Most Humorous 
Film of the Year award, and had been 



The author starred in his production, 
also served as cameraman, electrician, 
prop man and bubble-machine ir.ventor. 



/ The totting was a 5V2 x 6-foot bath room, 
y which, called for a wide-angle lent and 
• Ipgtnuity In* placing llfchtt and camera. ( 


chosen as one of the Ten Best, I know 
that my chest expanded five inches. 
(This may be argued by those who 
have seen the film—and to whom myx 
“physique" is familiar). 

The Idea 

What makes people laugh? This ques¬ 
tion has always intrigued me. Things 4 
hilariously funny to me may leave you 
cold—and vice versa. 

One fact I began to notice was that 
if you could “identify" with the char¬ 
acters in a movie or a play, they would 
be funny. Otherwise they would just 
seem silly. By identifying, I mean be¬ 
ing able to think, “That has happened 
to me" or “I knov^just how he feels." 

1 I had seen other attempts at humor, 
some good and some bad; and began 
to wonder if I could make 'Vi funny 
movie. € 

The germ of the ide^tor “It Sudses” 
sprouted one evening/when my wife 
was telling me of an mcident that had 
happened to her duling the day. It 
seepis she had been craning the glass 

PSA JOJURNAL 



^medicine cabinet in ftebath^t 
she was using a jpew foaiqaig 
cleaner that ^ame in a ptessiir- 
lzan^ptay can. The can slipped out of 
her\hand and fell into the toilet." In 
the fall the top was broken off. As she 
describe^! her frantic attempts to'save 
the situation before the whole house 
iwas inundated, and told of her near- 
$tysteria as the can squirted and bur¬ 
bled and couldn't be stopped, it seemed 
an ideal comedy situation. 

• Our movie club was having a little 
contest which was limited to one reel 
of^ film. It seemed that a subject like 
this might work, so I sat down to write 
a script. 

Little silly things that people do 
vflien they are alone and unobserved 
are often funny, so I included some of 
these, and soon I had iny script. 

The Filming 

^ It soon was evident that filming 
would present problems. Most of the 
adtion took place in the bathroom. My 
bathroom measures 5Vfe x 8 feet. A 
movie studio would build a set, but of 
course this wasn’t practical for me. 
Some way 1 had to get lights, camera, 
actors and gallons of soap bubbles in 
the bathroom at the same time. 

^ The problem was partially solved by 
removing the window screen and shoot- 



Th# illusion of bubble-filled room was 
created by shooting through pan of bub¬ 
bles placed below the lens of camera. 


ing some scenes from outside of the 
window. Where this could not be 
done, I used a wide-angle lens and 
got back as far as I could. Some of 
the setups were rather precarious, as 
you can imagine. We had to be espe¬ 
cially careful with lights to avoid the 
possibility of electrocution. A little wa¬ 
ter spla shed on a hot bulb, or a light 
dropped inl^a bathtub of suds (also 
containing mc\ could have been dis¬ 
astrous. 


Before long 
film would have 
ne-reel (100 foi 
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realized that the 
be longer than the 
limit for Our Hftle 



On* solution to the space problem was 
to shoot from outside, through window. 


contest, but we were too deeply in¬ 
volved to back out now. 

I had just completed building a syn¬ 
chronous motor drive' for my camera. 
I am what is currently known as a 
“do-it-yourselfer”, and with a ten-dol- 
lar surplus motor, a few Boston gears, 
and a little blood and sweat, 1 had 
come up with a motor drive I was 
quite proud of. 

I had two “lip-synch” scenes in the 
script. This was the sort of thing for 
which I had built the camera drive. I 
also had a synchronous motor drive on 
my tape-recorder, so T should get per¬ 
fect synchronization by use of a clap- 
stick at the beginning of each scene. 
Unfortunately, when I played back my 
sound track, the camera noise was too 
great, and 1 ended up dubbing in the 
words after all. (1 later built a “blimp”, 
or sound proof box for the camera.) 
However, the electric motor drive 
proved very useful all through the 
film, as I could get a scene all set up 
and turn the camera on remotely, even 
when I was the actor. My wife also 
acted as cameraman on occasion. 

I suppose one of the main disadvan¬ 
tages in trying to do everything your¬ 
self is that you are more apt to make 
mistakes. I made several “goofs” and 
had to retake scenes, becaiuf; of leav¬ 
ing a filter in the camera when I 
shouldn't, or some such mistake. For 
some reason, it was always the compli¬ 
cated, messy scentfc when this hap¬ 
pened. J 


make 

ip\ 


: mi of a rubber hose and a syringe on 
the other,’By placing the balloon un¬ 
der the intercept and squeezing the 
syrinsw, I* could make the intercom, 
jutnjfon command. 


The Tims f 

I enjoy trying to think up new ways 
to present titles. For the f main titld* 
on this film, I cut out cardboard letters 
and pasted them onto a sheet .of pello-• 
phane. I then rigged up a couple of 
pulleys and a little hand craftlc to„ptill 
the letters up slowly. I pqt a ’ pah o[. 
bubbling detergent in front of this *to 
give the appearance of the Tdtfprs 
emerging fw3m the bubbles? The white' 
wall bemnd all this was illuminated* 
by a rotating color wheel to make a 
background of changing color. 

The credit titles were made by put¬ 
ting cut-outs on the wall in different • 



The "Gimmicks' 

One of my biggest problems was a] 
source of controlled bubbles. I tried 
detergents, soap, glycerine—even a bot¬ 
tle of prepared soap-bubble fluid. I fi¬ 
nally ended up using my wife’s dish¬ 
washing detergent. I hooked up my 
air-compressor to blow into the water. 
Did I have bubbles! 

Another problem was how to m 
the intercom set by the bed jump 
my wife supposedly screams over 
sqlved this by tyiijg a balloon onto onei 


Synchronous motor drive made it easy to 
start camera by remote control to film 
scenes in which the author appeared. * 


spots, all tied together by a dashecj 
line made with short pieces of elec¬ 
trician’s tape. These were photo¬ 
graphed with a hand-held camera. 

^ Pauses were made at each title and 
then the dashed line was followed 
leading into the next title. 

For the “End” title I bought a toy 
l&leidoscope. By backlighting the ka-, 
leidoscope and magnifying the image 
slightly with a couple of extension 
tubes I got a nice pattern. I purpoj 
photographed it slightly out of f 
that it would merely be a 
of changing color. Then I hi* 
the film and superimposed 
ters over it. I had the white le 
>vmiinted on glass in# front of, 
ve!vb(J}ackground, s*"*"**"**^ 

The Ed)Vi 


and found 

The editing was - 

forward. Wjhh spoil 
I probably ilnded up cut 
•throwing awa ttydce the 
I used..Butcoynfinci 


|rore osjess straij 
ilec^potdge and 



t- 

11 / 
it and 
ootage that. 
that a pri¬ 


mary factor V^n rhqjt^ gopd nhns is tht 
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footage that some brave Voul finally 
gets up nerve enough to cut dot. 

The sound was recorded first on a 
'tape-recorder and transferred Ittar to 
the track on the film. I own ajjlmd- 
berg stereo recorder, so I recoixled di¬ 
alogue on one track and music on the 
mother and mixed them as they were 
transferred *onto the film. 


the screen merely blacks out between 
scenes for %4th of a second, (or Math 
second at silent ..wed) it will not be 
noticed. 

Well, again I will say it was all fun. 
I have found movie making to be very 
rewarding in many ways. Probably one 


of the nicest things about ft Jf/ t 
»friends I havik\acqufred through 
ing people witnkimilar interests. 

H you feel I might be of any 
in discussing your movie problem^ 
if yoij have any ideas you'd like to pass 
along, Td like to hear from you. ■ 


'The Splices 

One ptjier item that might be of 
interest to movie makers is my method 
of * making, the splices invisible. Splices 
flashing on the screen have always irri- 
.tat^d me, \ tried all sortsof ways to 
avoid this, and jRnally aiSb^vered a 
method that works qliifo well. . 

•’ It is really quite simple^ \A11 it 
amounts to is splicing in a black frame 
between each scene. The only catch is 


(fatemci fiiitUc 


Conducted by George W. Cushman, FP9A 

have to be tried to make sure. Best of 
The Ten Best all, the film was entirely visual in its pres¬ 

entation. 



Splicing technique places a black frame 
between scenes, both splices being in 
the black frame where they don't show. 
Shim (indicated by pencil point) adapts 
conventional splicer for this purpose. 



As in past years I present below my 
observations on this year's winning films. 
Remember, these are the views of only 
one person, and you may or may not 
agree with them when you see the films: 

Home Sweet Home, by Jack Rudell. 
Ten Best. Mother puts a cake in the oven, 
telling Dad to keep an eye on it while 
she runs over to the neighbor's for a 
moment. Dad gets interested in a game 
of chess in the mean time. 

It is difficult to criticize RuddeH's cam¬ 
era work. A careful worker, he waits 
until each detail is exactly the way he 
wants it before pressing the button. At 
limes his lighting on this film was a bit 
flat, and a 60-40 balance would have 
improved some scenes. The picture was 
well paced and moved right along al¬ 
though at times the voices of the princi¬ 
pals were slow in responding to one an¬ 
other. Being elderly people, Jack felt their 
questions and answers should be slow, 
and while he may lie right, I felt it was 
overdone to the point that the audience 
felt the lag. It is a minor point, really, 
considering the perfection of the rest of 
the film. 


toat you must have a splicer which can 
be adjusted to cut on the frame line. 
Professionals call such a splicer a nega¬ 
tive splicer. But many splicers can be 
idjusted to do this. I adjusted mine 
padding a little metal shim as shown 
n accompanying illustration. 

Jf/rKa your splicer is adjusted you 
jftfike astolice onto black film and then 
•everse aids of the film and make an- 
Jfa splice, so that both splices are in 
the fclabk framedo not show. 'Jtv‘ 
is well the extra effort, }< my 

dpjjsiort: i discovered, this method more 
less by accident. The explanation 
why irwojjA is ba&d on the 
Mjmanreye worK$. The eye 
will s<MMf be irritated foy—the sud¬ 
den appearance of**wforeign object' 
like a splieg, or \ jspecjK of dust, even, 
ft it is o/ilyVp}. omv#-franj^; but when 



The Visited, by John Riley. Best stu¬ 
dent film. Any filmer would be proud to 
have madfe this motion picture. Produc¬ 
tion-wise it compares with some of the 
best amateur filming efforts both here and 
abroad. 

It% chief fault, so far as I was con¬ 
cerned, is that thclstory, to me, is not 
/completely clear at SnA. I read, it that 
death comes calling on a young woman. 
The first time death misses, but the sec¬ 
ond attempt is a different story. 

The lighting was superb. Mostly in low 
key, it was in keeping with the subject. 
The exposure was excellent mast of the 
time. It is possible that the bad scenes 
in this black-and-white print were due 
to poor printing. The pacing was slow, 
almost too slow, yet the suspense did not 
suffer, and I did not lose interest in won¬ 
dering what was coining next. The sound 
trick contributed to the suspense. The 
Kusicfri score fitted the subject very well. 
Sharper cutting at tfye beginning might 
v >have helped, the film,^although it wou]d 
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Land of the Arawa by Jim Goggin.** 
HM. The treatment of this film which dealt 
with scenic wonders “down under" dud 
not seem to me to be a dramatic presen¬ 
tation, and I therefore could not accept 
tho dramatic voice of the narrator. His 4 
excited tone leads us to falsely believe 
that the film is building to something 
dramatic, which is not the case. 

The photography is generally consist¬ 
ent, and the sound effects give realism ’ 
to the various scenes. The maker of the 
film did not keep scenes of similar sub¬ 
jects in sequence, preferring, instead, to 
come back to a subject after he had left 
it, which is contrary to common editing 
practice in a film of this kind. 

People of Rhodes, by Helen Webb- 
Smith. Ten Best. Here is a nice little 
travelog about this Grecian island in the 
Agean sen. The narration supplied facts 
not shown on the screen, which a good 
narration should do, and covered most of 
the tilings the average viewer would like 
to know about the scenes shown. Depicted 
are the ancient towns, the friendly peo¬ 
ple, today's results of the ancient culture, 
and the leisurely pace of modern, every^ 
day life. The scenes were generally well 
composed. The bar-b-que sequence was 
well done, being quite complete in its „ 
pictorial continuity as well as subject con¬ 
tinuity, and the reaction shots of the' 
people present are a credit to this filmer, 
for far too few filmers think of reaction 
shots. 

Tempo, by Jack Pashkovsky. HM. Pash- 
kovsky has done better things than this, 
or else I missed the point of it all. At 
the beginning we are shown a count-down 
from ten to zero; then we see a wheel's- 
eye view of the freeway taken at per¬ 
haps 10 or 12 frabies per second. The 
shots switch from the front of the camera 
vehicle to the rear without an^ apparent 
reason, and finally the filnytinas as the 
camera stops behind the rtr in front. 

The film is reminiscent of “The Bright¬ 
on Lft*e" from which Vie idea may have 
been taken, but it is rot the same. This 
film may have been (fun to make, but ^ 
th^ayerage filmer is fikfcly to wonder why'. 
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3 ffgyraR for Isa^ei^e, by Dr. Jerrold 
fly. HM. Invalid 'irnbeUe/ a dower fand-* 
l«Vw> friends to'eifcBrter lovely flower 
ok th? annual flower show. While fighting 
o>\r a card game, her friends destroy 
her flower and then set out to find a re¬ 
placement. 

The "story is good, as is the plot, but 
.* in trying to turn it into a comedy, Piel 
has left many of the cuts too long. In 
^several shots he makes his point, yet the 
scene continues. Cutting on the laughs 
would improve the film. 

Sometimes the commentator tells the 
story. At times he kids the action, but I 
feel the story as told is clear and the 
* Narration is unnecessary. If Piel is after 
laughs, I would rather see them come 
from sharper cutting instead of a narrator's 
jpiips. The scoring is generally good. The 
photography is good throughout, as are 
the composition and the camera angles. 


Perspective, by Derek Davy. HM. Da¬ 
vy's flawless black-and-white photography 
is always a reward in itself, even if the 
story isn't always clear, as was the case 
with me at least in this instance. The 
story concerns the events that happen to 
groups of people between 7 and 9 a.m. 
There is a certain amount of suspense 
in the picture, and it is heightened in the 
musical score. 


Hong Konc, by Mr. and Mrs. J. B. Lin- 
r ^ ford. Ten Best. This film received the 
'"Travel Film Trophy, although actually it 
is a social study of the people of Hong 
. Kong. As such it does a good job of 
emphasizing the complications that have 
come with the population explosion, and 
hints that the future could become even 
worse. I felt these Aimers had a message 
they were hound and determined to tell. 
When this is the cast?, and when they are 
successful, we can forgive shortcomings 
in the mechanical part of the film, such 
as the music drowning out the narrators 
voice at the beginning and the sometimes 
monotonous camera angle, always at eye 
level. 

There was some redundancy, such as in 
many scenes showing mothers with babies 
strapped to their backs; two or three 
• would have put the point across. Had 
the lens-to-subject distance varied with 
these shots, the sameness would not have 
seemed so apparent. 

Tailihg out the music would have 
helped, but, as in so many amateur films, 
the music merely stopped when the pic¬ 
ture was finished; the music had no end¬ 
ing in itself. 

But I would like to point out one classic 
bit of composition which I have not seen 
since the days of Chaplin. This was the 
scene in which we see perhaps a hundred 
people walking along the street—all in the 
same direction except one woman who is 
walking in the opposite way. The contrast 
of motion makes her stand out. The great 
Nicolas Haz pointed out this dynamic 
type pk^omposition years ago, but such 
shots arenittl to come by, and perhaps 
even sadder, ore not recognized by cine¬ 
maddicts when rkey are shown. 

Now I Am TsA>, by Mr. and Mrs. Tim-’ 
othy Lawler. Tens Best. Perhaps^ the nicest ‘ 
Compliment I cay-make about a fibn\goes 
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Cliche Corner 

By DERBK DAVY 

Have you ever wondered why, in the 
movies: 

. . . the characters often light cigarettes 
but rarely smoke them? 

... the young lady always has a cig¬ 
arette but never a match or lighter? 

. . . people never soem to use soap 
when they wash? They use water, but 
never soap. 

... we never see what people are 
eating? 

. . . the person pouring tea or coffee 
never seems to pour a full cup or when 
they add milk it is barely a drop? 

. . . that the young man can jump into 
his sports car, start it, release the hand¬ 
brake, put it into gear and drive away, 
all in a split second? 

. . . when the employee goes in to see 
his boss about a raise he always stands 
up? 


fbe best sequence* i* the 

at the dog pound where thelittle 

is trying to locate his missing pet. 

Piuoriaily the film was excellent, both 
mechanically and editorially. The connect¬ 
ing ^tots were ample—a true delight in 
an amateur film—apd 1 for once we see 
fades used correctly, with meaning. If 
the tempo of the conversations could be 
speeded up, the film couldJnv vastly im¬ 
proved. The film is primarily visual, dis¬ 
played good use of sound, and followed 
action with reaction. • ■ 


Note^oti Storage'of 
Motion Pifture Film 

By DEREK DAVY 

With the apparent bargains in motion 
picture film which we are seeing in the 
national magazines, some cinematogra¬ 
phers might like to take advantage of 
lower prices by buying their film in bulk. 
However, if they do, «vhat should they 


. . . they need that hot water when a 
woman is going to have a baby? 

. . . candles always flicker out when 
death occurs? ■ 


to this one, when I state that as I now 
go to the notes I jotted down while the 
film was screened, I find I don't have a 
one! I was so busy watching the film I 
didn't write down one word. When a film 
can do that it most surely lias succeeded. 

This is the story of a hoy's second birth¬ 
day. From the curls we assume the child 
is a girl, but as the curls are cut away 
for the first time, we learn otherwise. As 
the scissors do their work, older brothers 
and sisters gather around to watch the 
operation, and as they do they remember 
hack not so many years to the day when 
they got their first hair cut, too. 

The flashback scenes to these earlier 
years are flawless in their mechanical as 
well as editorial execution. •And for a 
movie so full of scissors, one more was 
added when the Lawlers received this 
year's Golden Scissors Award for their 
excellent editing of this film. • 

The commentaryJs all in rhyme, spe* 
ken by the voiflCir of the children, anc\ 
the audience interest manifested in this! 
film is typical of the Lawlers' past sue-/ 
cesses of this kind, in which they give 
family subjects an objective treatment that 
any audience, anywhere, can enjoy. 

Rac.9, by the Valley 8mm Club of North 
Hollywood, Calif. Ten Best. This film has 
an excellent story, but the telling of the 
story is rather slow paced. It is'the story 
of a boy who loses his dog and the an¬ 
guish he goes through in trying to find t his 
lost friend. 

t The opening* situation is well estl 
lished, and the conflict is good as tge 
story works its to a climax. One oF 


do with the film if it is not to be used 
right away? One thing is for certain—It 
should not be left in a camera case nor 
in excessively warm temperatures for any 
length of time. 

Color film especially is very sensitive 
to poor storage conditions which may 
cause a change in color balance and film 
speed. (This is why outdated color stock 
is not always a good buy nor is stock 
which has been left too long on a dealer's 
shelf even though it may still be “in-date" 
when you buy it. If it has been on a 
dealer's shelf for too long it will probab¬ 
ly have deteriorated. The reputable deal¬ 
er will keep only an adequate supply of 
film on hand and ensure adequate -turn¬ 
over or he will keep it in proper storage.) 

However, if you do come across a gen¬ 
uine bargain then the best place to .kqpp 
your film is in the refrigerator. Eastman 
Kodak suggest that the maximum temper¬ 
ature for storing color film for long peri¬ 
ods up to six months is 65° F. Tempera¬ 
tures below the freezing* point of water 
are not harmful to film because the water’ 
content of film is relatively small and ice 
crystals do not form no matter how low 
# the temperature or how rapid the oool- 
ing. This applies as long as the black 
tape is left on the can and that the 
of film is not exposed to large volu 
of moisture-laden air. If you do 
your films in the refrigerator 
wife will allow you tol) it is be§|^\put 
them in polyethylene bags as 
against spillage. ( 

Having left your film in the refrige 
for any length of time you mus^U0&\^ 
i-up period ’bejj 
cai The 

arounc^ne _, _ „_ _ „ 

to do soke shooting wb|( not take it\mt^ 
the night igefore? ^ 

It is advised tha^^posed film srould ' 
not be lef\in the camen^gmMdiouM] it. 
be re-stored |n the refrigerator for any 
length of tidfe Film,* oner It has been 
exposed, sfio.ulJthq pboces^i as qukljy 
as possible/ % * 
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Bats in Your Belfry 

More about the Chiropter, much-maligned mammal 
whose nocturnal habits keep him from view and 
inspire all sorts of superstitious myths 

By NATURE NATE 

lllastratlonM by Alfred Renfro, Hon. PSA, FP8A 



Nature Nate 


T HE article “Nature Can Be Scary 
-from Botany to Bats in One Easy 
Lesson,*' by ("aryl Firth, FPSA, brought 
bats flittering into my belfry again. 
Nature can l>e scary, and even danger¬ 
ous but mostly she is kind and there 
are few things to 
be scared of—espe¬ 
cially bats. Bats 
ace not well 
known. They are %%m 

a mystery. They *|T $// 

fly by night and 4 J 

we do not see 
them chirping and 
hopping around as 
yve see birds. We see many photographs' 
of birds but few of bats. This may be 
cause of their nocturnal life or home- 
I must admit they are not 
photogenic. Their eyes are small 
t to nhotograph and the 
eyfi ot aFi animal must be clear and 
sfarp in u picture. 

ile bats are not so well known, 
iany "aW interested in them. I r£-* 
ccjve 1 letters asking akimt 

then*~" t fnd whv^t don’t writs/more 
cabdut them. I b&ven£ dodged^ bats on 
purpose. There arnXio many interest¬ 
ing critters fh thtfworld tha^ I haven’t 
•got* aroenibefo bats yet. I^reallv like 
1 the .little flitters. Louellajme little bat * 
who flies in^my wjndo^ ahd skitters . 
a found catdiir^^mospwoes Is my good- 
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friend. When she is full and tired, she 
hangs up-side-down by one toe to a 
rafter or beam in my cabin and goes 
to sleep, feeling that she has done her 
good deed for me as well as for herself. 

Many people believe that a bat is 
a bat; if you have seen one you have 
seen all. It may come as a surprise 
to know that there are over 2,000 dif¬ 
ferent species, being the second larg¬ 
est order of mammals in the world. 
They reach from the Arctic to the 
f Antarctic. There are white bats, red 
bats, gray, spotted, piebald, black, 
brown, pallid, and silver bats. There 
are lump-hosed bats, hammer-head 
ones, leaf-nose, leaf-tail, bob-tail and 
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some with suction pads on thek**feg| 
like flies and 

Some are as small as humming iSrdj 
weighing one-third of an ounce. TKi 
of them could travel around the United 
States - by air for eight cents. Who 
could wish for cheaper air transporta¬ 
tion! Then there are bats as large as 
squirrels or crows with a wing-spread 
of over five feet. # 

Bits are the only survivors of the 
nrimitive flying mammals of aeons ago. 
They arc creatures of the air and the 
only mammal that really flies. Flying 
squirrels just glide. Bats are swift and 
with amazing maneuverability. They 
do not “swim” or glide through the air 
like a bird but claw thefr way, thett 
flight being rather erratic similar*to the 
flitting of a butterfly. 

There are two varieties of bats, the 
insect eaters and the fruit eaters. The 
fruit bats live in the tropics and are 
much larger than our insect eating bats. 
But bats’ food varies. Some eat meat: 
some draw nectar from flowers similar 
to a bee or humming bird, one catches 
fish by skimming along over the water 
and grabbing them with its feet. An¬ 
other laps blood after puncturing a 
vein of some animal, similar to the 
Masai Tribe of Africa who puncture^ 
the veins of their cattle and drink their 
blood. Do not worry about these blood- 
lappers as they live in the tropics and 
there are not many of them. 

Bats are social, thousands of them 
living in the same cave, but they be¬ 
lieve in segregation. There is no cn- 
edding. The girls live in one dormitory 
and the boys in another. Also, the male 
bat does not have a harem like so 
many animals and even some people. 
Baby bats are often born in the caves. 
When the expecting mother feels like 
the blessed moment is about to arrive, 
she flies to a special section of the 
cave set aside for the maternity ward. 
She hangs by her thumbs and catches 
the little bat in her interfemoral mem¬ 
brane which acts as a net. He imme¬ 
diately crawls forward to a Ripple, 
where he hangs on for dear life. This 
is necessary as his mother carries him 
with her wherever she goes. 

My friend,T. S. Lai, APSA of Qui- 
lon, India, sent me a picture he made 
of a mother bat flying with her baby 
clinging to her breast. I am not sure 
what species she is but she is a fruit 
bat and may be a “Dog-face” bat as 
her head resembles the head of a dog 
rather than the homclv snub-nose of 
many other bats. He calls her “Vava." 
He is one of the few who piejjwr hats. 

The bat is a good mother; she will 
face any danger to protect her baby. 

At night she folds hefy wings around 
him like a blanket. Afty-r two weeks or 
so the little fellow gew too heavy for 
the ynothfcr to get airborne, so she'"" 
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"leaJW dm •hom^HejMt. hangs him; 
Lse%up by a toe-aNgwhaves until his 
H|jfqjtnter returns. No baby sitter for him, 
afyl no playing with matches, raiding 
the medicine cabinet, locking himself 
in thq deep freeze, or stuffing* beans 
up his nose. Human mothers might get 
some good tips from the bat mother. 
m By the time the youngster is three 
weeks old hew begins practicing soloing. 
As soon as he has passed his test, he 
■is on his own and it is up to him to 
run down his own flying mosquitoes. 
^ He catches some with his mouth, but 
**by lowering his tail-flaps he scoops up 
many as he flies along guided by his 
sonar. Every 'second he emits a series 
*i)f supersonic squeaks, with a range of 
30,000 to 70,000 a second, the dura¬ 
tion being two-one-hundredths of a 
second. With our hearing range from 
16,000 to 30,000 vibrations a second 
we are unable to hear them. 

The supersonic sounds by our little 
bat are relatively louder than a four- 
engine bomber, blit with hundreds of 
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other bats flying around he can dis¬ 
tinguish with his sensitive ears his own 
echo and avoid obstacles and detect 
small flying insects for food. Thousands 
of hats, when disturbed in a cave, will 
mill around in complete darkness and 
fly through narrow passages without 
colliding with one another or striking 
obstructions in small tunnels. This to 
me is amazing! 

When these supersonic sounds 
strike *an object, they bounce back and 
are picked up by the bat. Muscles 
close the ears when the sound is broad¬ 
casted, then open for the return echo. 
Bats have been doing this for centuries 
before we finally worked out a similar 
crude system in the last few* years. 
Nature has given animals perceptions 
that man has never been able to fath¬ 
om and equipped them with “instru¬ 
ments” he has never been able to 
duplicate! 

During the ages, ignorance and su- 
perstitfN^iave given bats a bad name. 
Even toda^yery little is known about 
them and wlkt man does not under¬ 
stand he fears Imd dislikes. Because of 
their mysterioui flight by night, they 
have been assodated with watches and 
*fc\il spirits. AmSts have pictured* an- 
l • i” * 
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gels with feathered wings, but have 
porti-ayed the devil and his imps with 
the membrane the bat. Thfs 

has not helpecHnie innocent bat v^ry 
much. 

Lurid tale& of giant vampir^ bats, 
sometimes in the form of an evil wom¬ 
an sucking the lifeblood of a sleeping 
person, have not added to the bat's 
reputation. Women have a reputation 
—true or false—of being afraid of mice. 
When they see a creature which re¬ 
sembles a mouse but lias a grotesque 
face and wings and is flying around 
their heads—well it’s just more than 
they can stand! A writer has a very 
scary story about Mexican vampire 
bats in a recent magazine, although 
he enjoys having bats in his Pennsyl¬ 
vania home. They sit in the book case 
and hang from the pictures in the liv¬ 
ing room. When they flit around the 
dining table in the evening when he 
has guests, the ladies present cover 
their hair with their napkins or the 
table cloth and let out a supersonic 
screech that can be heard a half-mile 
by a ion-sensitive ear. 

Here 1 will set down a few short 
facts about bats: Not all bats fly by 
night, some fly by day like swallows. 
While most bats have only one young¬ 
ster at a time, the hoary and red bat 
may have as many as four which she 
will carry around on the wing, their 
combined weight being more than her 
own. Bats are very clean. They spend 
much time making their toilet. They 
are not covered with vermin as some 
suppose. Any found on bats do not 
infest man. Bats have very large brains 
for their size. Bats live to be as much 
as twenty years old. Most animals their 
size Jive only for a few years. All bats 
drink water, but they do not lap it 
like a kitten. They skim along its sur¬ 
face and scoop it up with their mouths. 
Some bats go into the cook-pot of cer¬ 
tain African tribes. Bats have a special*, 
spot to hang from when they sleep 
and do not like to be crowded. Some 
quarrel over their roosting places all 
during their sleeping hours and it is a 
wonder they ever get any sleep. 

In cool climates bats hibernate# Four 
to six weeksJberae hibernating, thev 
eat all they can nokl and may increase** 
their weight twice, which would dou¬ 
ble their air transportation costs. This* 
is ok for them as they have wings of 
their own. When properly stuffed, they % 
hunt up a cave, hollow tree or even 
an empty house and hang by their 
toes and prepare for a winter nap. 
The temperature must be no less than 
30 degrees and no more than 40'above 
zero. 

If the temperature gets too high, 
their fat is consumed too fast anenif '* 
they do not wake up and find a cooler • 
place they will starve to death in thejy 



j Louella* hanging by toe • 
J In Nature Nate’s cabin 


sleep. If the temperature drops too low, 
they will freeze to death. So you see 
what may be thought to be a good 
way to pass a cold winter has its draw¬ 
backs and dangers, ft might be just 
as well too for us humans to trudge 
through the snows and enjoy our “com¬ 
mon colds” and like it. 

In his cave or hollow tree, the little 
bat hanging by his toes, begins to fall 
asleep. His breathing becomes less un¬ 
til he is only taking u breath every 
five minutes. Blood temperature drops 
to a bit higher than that of the sur¬ 
rounding air, but no more than one 
degree. If the temperature holds, all 
is well until spring. When it comes, 
and the days are warmer, he begins 
to shiver and is soon awake, hungry 
and ready to begin on some insects. 

Now we will try to ansWbr a few of 
the questions we have been asked: No 
George, a bat is not related to a .bird. 
They are Chiropters, a mammal. This 
does not mean that they are like one 
of these doctors who play tunes on 
your vertabrae or spinal column. Chi - 
ropter is from the Creek chiro a hand, 
and ptcra a wing, a “winged hand,” 
as the elongated fingers are connected 
by a thin membrane which the bat uses 
for wings. •, 

“Do bats lay speckled eggs like 
bitd or pretty pink ones like a bunnyi^ ■ 
No Emmie Jo, they do not lay eggs,- 
and neither do bunnies I regretAf tell 
you. 

“Is a bat blind as a bat?” asks Hfcn- 
ry S. No, twice. They are n&t blind 
could not he “blind as a bat^^JTh - 
"Imve complex* eye^J^d secern fly 
weMqas some birds. v V 

BilNWilliams ^vrffes: “I Kiive ^een 
pictures\)f vampire bats bigger marP 
buzzards/ hoveriAgL over a victim 
had vamped or hyphbtiz$3. Have* you 
ever seen one?” No Bill,^B€^r hive.’ 
A vimpire bat is onjy four inches long 
and oan c^q no rpore vargping than a 
big mosquito. damping *to 
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Fruit bat with young, photo¬ 
graphed by T. S. Lai, APSA 


things that are beneficial but can be 
dangerous, ' ' 

There are m^pfT6t^er things in this 
category, such as\hfc? Gentle 'Horse, 
the Friendly Bear, Man's Best Friend 
—the Dog, the Bull MortSe, the Honey 
Bee, the Unloaded Shotgun, the Fil¬ 
tered Cigarette, Automobiles, Planes, 
Ships, Cocktails, and even Men and 
some Women. We can also add Beds, 
for more people die in beds than in 
wars. 

Edward W. Nelson, when Chief of 
the U.S. Biological Survey, reported: 
“Bats are fully as beneficial to the 
farmer as the best of our insect-eat¬ 
ing birds and deserve equal protection 

George G. Goodwin, Associate Cu¬ 
rator of Mammals, the American Mu¬ 
seum of Natural History, says “Bats 


are useful and, for tj® most partTquflte 
"harmless.” V ( 

Charles Campbell, a San Arftonfcj, 
Texas doctor, built a bat roost hous¬ 
ing‘20,000 bats near the city. It is 
stated 1 that the bats, by destroying the 
mosquitoes, saved the city from a ma¬ 
laria epidemic. 

“Conservationists are afraid a 'rabies 
scare' may start a massacre of harm¬ 
less bats all over the country,” states 
Nation magazine recently, “As bats are 
not only highly beneficial but interest¬ 
ing little fellows, this would be a dis¬ 
aster." 

I would suggest that we let bats 
fly around by night catching noxious 
insects and let the sun # shine by da> 
warming the earth, and let us not get 
hysterical over either on e.—Nature 
Nate 


the girls, but beware. There is a big 
bat in the Old World tropics that has 
a wing-spread of five feet but its not a 
vamp. It is called a flying fox but it 
is not. So much for un-natural history. 

“I just hate bats!" writes Certy Sim- 
sen, “They get in us girls' hair, snarl 
it all up and are hard to get out. Why 
don't they get in men's hair?" Now I 
wonder why? Well Gerty, “us men" 
have other things the get into our 
hair that’s lots worse than bats. I will 
add here, to save someone writing, 
that a brick bat and a baseball bat 
are not Chiropters, and people who 
go out “on a bat" at night are not 
riding on a bat like a witch on a 
broom-stick. 

t * Not all bats live in caves; some 
Jive # in belfries. I do not understand 
, hpw they endure the noise when the 
bells ring, especially as they have 
such sensitive ears. At night they are 
out chasing bugs, but when the bells 
ring in the daytime it certainly must t 
play havoc with their sleep. ■ 

(We asked Nate what he thought 
about the bad publicity that bats have 
*bcen getting recently , in medical jour- 
\nal articles that link the Chiropters 
' with rabies and describe them as the 
''^tarfhst pool or present day source of J 
thmrd^easc. His comments follow .— 

I have just read Dr. Wendle's wam- 
the October issue of the Jouh- 
belo^ujj*, *in an editorial 
cenuuent^MCjg JjQted that in IWnois 
aloim^To persons suffered p^tial 


Obituaries 


J. N. Unwalla, FPSA, Honorary Repre¬ 
sentative of the Photographic Society of 
America in India, died Oct. 23 in Bombay. 
He was a Fellow of the Royal Photo¬ 
graphic Society and was a prolific mono¬ 
chrome exhibitor and a participant in the 
organization of salons in India. At the 
time of his death he was President of the 
Photographic Society of India. 

Willis Ailing of Califon, N.J. joined the 
Society in 1958 and was a member of 
Color and Pictorial Divisions. Ill for many 
years, he attended several PSA conven¬ 
tions in a wheelchair. 

L. B. Barker of Schenectady, N.Y., was 
a Pic torial Division member who joined 
PSA in 1951. 

Joseph F. Bilas of Drexel Hill, Pa. 
joined the Society in 1959 and was a mem¬ 
ber of Color Division. 


Samuel Bayard Colgate of Darien, 
Conn., former chairman of Colgate-Pal¬ 
molive Co., had been a member of Color 
Division since 1943. 

George M. Cunningham of Berkeley, 
Colif., joined PSA ami the Color Division 
in I960. 

William E. Durrant of Helens, Ore., 
joined the Color Division in 1961. 

Paul Gibbs of New York City died sud¬ 
denly in Decatur, Ga., while on a busi¬ 
ness trip in the South. He was a member 
of the Society for 17 years and served as 
General Chairman of the New York Con¬ 
vention in 1952. 

Paul Miller of Seattle, Wash., joined 
PSA in 1951 and was a member of Color 
and Nature Divisions. 

Charles L. Wilson, APSA of San Diego, 
Calif., joined the Society in 1948 and was 
a Pictorial Division member. ■ 
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**tot^l loss of sight Sy just \6oking at 
4the sun on July 20/Could any bat be 
more dangeg msWet we will not boy- 
* coft thfl'WVf but continue living with 
it for its rnony ^ usefulnesses, regard- 
less of its ^grave danger.. , \V© • might * 
do the safne^jt^Ae bat and other 
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It's in the Bag 

Patience pays off when you want to photograph kittens. 


greater sugcess. 

.^the bags and 1 wto able to get afew 
* shots \f $fore die tore them to 
!• recently sold another picture* 
theories to Paramount Greeting 
Cards-a crushed green bag, “Jack in 
the Box/’ The kitten is my own special 
pet, a part red persian, “Jacqueliiie”. 9 


grouipr >u 

in t he ba| 
^Terfifi d sh 

) pieces. 1 • 

1 from the. 


and it helps to have at your command the skills 
developed through club and PSA activities 


By BETTE GRIFFIN 

F OR A COLORFUL picture, I thought 
of the idea of a kitten playing in a 
bag—these were a package of gift paper 
bags, assoited colors and sizes at eight 
for a dollar. The secret of photograph¬ 
ing kittens or cats spells out p-a- 
t-i-e-n-c-e; kittens couldn’t care less that 
you want to mako a great salon pho¬ 
tograph, or a magazine cover, and that 
if they would only stay in one spot for 
five seconds, you might get the picture. 
If the kitten is fascinated with an ob¬ 
ject or a tiny morsel of food, you can 
direct him to the position where you 
want to shoot. 

I use food that is clean on the fingers, 
because I handle the camera at the 

Bktie Griffin of Stamford, Conn., made 
this year’s holiday season eover picture. 
She used a 4x5 Speed Graphic mounted 
an a tripod, and 
liktachrome E-3 
Him. The exposure 
was at f/22, with 
'hree Ascor speed- 
lights (Series 405) 
carefully placed at 
instances measured 
with a steel tape— 
naek and side lights 
it 26 and 22 inches, 
ind main light at an 
mgle, directed down to create modeling, 
it 39 inches. "In the Bag” appeared on 
:he eo$er of the January, 1963 issue of 
Woman's Day magazine, and we are in- 
lebtcd to its publishers for the use of the 
: our-color printing plates with which the 
picture is reproduced on the cover of this 
nonth's Journal. 

Bette is Art Director for a small New 
fork advertising agency. Her proficiency 
is a photographer has been developed 
argely through amateur channels, starting 
it Stamford Camera Club in 1947 and in¬ 
cluding PSA activities and the internation- 
il exhibitions. One of her fine kitten pie¬ 
ces appeared on the cover of the August, 
I960 of the Journal. At that time 
:he had jiis\^njoyed her first acceptances 
>f cover pictu.'js by Reader’s Digest , and 
vas beginning V> explore other markets. 
We asked her fol more details on how she 
vorks with kitte/is, and for a report to* 

w _ on her recent activities 

^photography. Acre is her account.-En. 

3eoem3eji 18® 


same time. One or two jumbo shrimp, 
cue in a thousand pieces, or chopped 
round steak in minute pieces—kittens’ 
baby teeth do not enable them to eat 
big chunks of food. I have never used 
cat-nip. If the kitten is angry or an¬ 
noyed, the eyes narrow to little slits, 
the ears turn back and this does not 
make for a pleasant picture. 1 try to 
wait till the eyes are big and round. 
It is my ambition to photograph the 
purr, not the cat Even when working 
with the Hasselblad or the Rolliflex, 
viewing the kitten through the ground- 
glass, I always focus on the eyes, 
never the whiskers. 

I carefully placed a colored bag on 
the white background paper, focused, 
and put the kitten in the bag. It took 
exactly 10 seconds for her to tear the 
bag to shreds—four little paws and teeth, 
all going like mad. I tried another bag, 
and another. I don’t know whether I 
got a few shots the first evening or not. 
The kitten was having fun; I was ex¬ 
hausted. I had one bag left, a yellow 
bag. By this time the kitten was wear¬ 
ing herself out. I got some beautiful 
shots; then the little kitten fell asleep 
in the paper bag. I took a shot of that 
also. When a kitten falls asleep, there 
is nothing you can do but pack up 
your equipment. 

1 felt the colored bag idea was a 
good one, and that I should pursue it 
further. I walked ten blocks, at 5 pm. 


v ^ • 

Photography to # th* Rescue 

1 never realized that phologi'qphy,* 
wliich 1 considered a hob£>y dating 
back many years to 1947 wheg^ • 

joined the Stamford Camera Club aJiff 
won the color slide trophy for that-year, 
was the one thing 1 could call on^tb - 
pay for extensive medical treatment dur* 
ing these past four years—a result of an 
automobile accident, sprained neck ana - 
damage to the spine. Photography be¬ 
gan to become more and more a bigger • 
part of my life. I love it—I enjoy it— 
there is a satisfaction in creating pic- " 
tures. 

Prior to the accident, I got my first 
real break—four covers # in rapid succes¬ 
sion to the international editions of 
Readers Digest—an action ski shot to 
Italy, a kitten to South America, an * 
autumn scene on assignment, two talk¬ 
ing swans to the South American edi¬ 
tion. Other countries were interested 
in using this swan picture as a cover, 
and I would have been paid each time 
it was used, but the Castro regime took 
over the printing plant in Cuba and that 
was the end of the transparency. A 
shot of a kitten in the U.S.A. edition 
was later used as cover on the Arabic 
issue. 

I was offered a chance to do all of 
the Christmas covers that* could be 
shot in a studio. This would have be&i 9 
fun—I tried, but did not realize .*J»t 
it was impossible for me to bend over . 
a camera that first year; it was most ^ 
distressing to watch this opportunity 
slide by. Now, the American cover is 
used throughout Readers Digest edi-. 
tions. 

To PSA members who wish to sell 
editorially—first, it is highly competi- 


one 90-degree summer day, to buy an¬ 
other set of bags. This time^ met with 



Small subjects* are favored in Bette Griffin's home studio. Drowsy tytten *in bag was 
as tired as tha photographer at end of first session to tproOi^ce. cpver pfepto. Puppy # 
posed for pkKve used in- hat displays.,'^h6 kitten is Jacquelfr*, ;feyorifc model. 
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PSA Trading Po st> 


The Trading Mrt fa far the all PSA 

members, and members only, frooof charge. 
Copy mutt bo brief and complete. It mint roach 
% the Editorial Office, 1822 Loland Ace., Chi¬ 
cago 40 IU., fry, the 20 th of the month and will 
normally appear In the second following issue. 
JPSA assumes no rAonsibUity became of this 
free fating service. 

_ : __ 

■ BAL^r—Knlloflex twin- Jena reflex camera with 
■ *4^8,6*'PfOhunav Jena and SeiKusna an utter lrom 
l) sec. to 1/600. Automatic crank winding, 

ifi igjie yiewing with freanei lens. Double ex- 
ppsyre' prevention and over-ride. Case. Sunshade 
*tfdi.K-2 filter ..(bayonet mount) in case. Set of 
roxar lenses (coated) with parallax correction 
risen. Accessory self* timer. Excellent condi¬ 
tion. All for <76. Mortota Morrison, 1848 East 
^38 Street, Brooklyn 10,N.Y. • 2111 

SALE- -Leitz Prado Projector, 36mm, ndw with 
Leitz Colorplan 1/2.5 90mm lens, complete with 
cose, 12 Leitz magazines, spare lamp, consider 
' trade for tape recorder. Clyde S. Driscoll, 4.1*'^ 1 
Hanover Street, Dallas 26, Tex. 2tll 


SALE—36mm Kodabromide printer, tyj>e 111. 
Very fine condition with two lenses 835 plus 
shipping. 4x6 National Cold light enlarger, very 
line condition (no lens) 836 plus shipping. 
Small direct positive camera complete with 
lights, neon sign and transformer 800 plus 
shipping. Will tr&de either item for oLhcr 
photographic equipment. W. R. Bond, 1609 
Bonita Avo., Brewton, Ala. *tl l 


SALE Heiiand Pentax H3 SLR Autu-Tukumar 
56mm f/1.8 lens with fully automatic diaphragm 
and cebo 8115. Will trade on Leica M-3 body. 
Bob Jones, 77 Monroe St., Cedar drove, N.J. 

2tll 


SALE—-Retina 111C f/2.0 Xenon, case, 80rnm 
Longer, cose, raise, accessories, excellent con¬ 
dition. Asking 8H6. Write Rudolph M. Giaziani, 
51 Valley View Dr., Cumberland Hill, Jt.i. 2tll 


SALE--Latest model 1IJF Leica just returned 
lrom factory cleaning and complete adjust¬ 
ment, 60mm f/2 Summitar. self timer, rase, 
chain neckstrap, bargain 8125. Leroy Kslow, 
Box 2332, Prescott, Ariz. 86301 2tll 


SALE- Contarex Special, the serious photog¬ 
rapher's camera. Has 2 finders, whihL level 
and eye level, with groundglass and penlu prism. 
2 louses. 2 interchangeable backs. 2 B&W filters, 
1 polarizing, 1 close-up. All like new. List 
price w/s.t. 8826. Will take 8460. Herb Shaw, 
1*61 Harbor Bivd., Costa Mesa, Calif. -til 

SALE—V iso flex I with 5X wldefleld magnifier, 
oduofe cable release with adapter lor Uoinui 
, lens. Bellows Focusing Device 1. Adapter plate. 
R^ck and pinion fine adjustment. Bayonet 
adapter. Long focusing mount for matched 
i35mm Hektor. 135 mm Hektor. Leica IF body. 
Total cost new is 8602.70. Will sell for 8260. 
Ricfiurd B. Sherrill, D.D.S., 2926 Cahaba Rd. t 
Mountain Brook Village, Birmingham 13, Ala. 

2tll 


SALE—Alpa 6, 1.8 Swltar Jens hood, filter 

holder, Exacta lens adapter. 76mm Schneider 
lens for Alpa 6, focus from 13 in. to infinity. 
All in very good shape. 8285 postpaid. R. He 
jPlark, Rtc. 1, Box 21, Brooks, Ore. 2tll 

SALE OR TRADE—16mm lenses, Kodak Anas- 
tigmat f/1.6, 60mm with C mount; Kodak 
n,.i.Si.ign.aL i/2.i, 63mm, consider trade for tape 
recorder. Cylde S. Driscoll, 4021 Hanover St., 
Dallas 25, Tex. 2tii 


WANTED—“History of Color Photography“ by 
Joseph S. Friedman (Amer. Photographic Pub. 
Co., 1947) and other books on eolor history. 
Evelyn M. Richmond, 2825 Martha St., Torrance, 
Calif. 90601. _ 2tll 

« WANTED—Eastman 2% x 314 cut film holders 
In good condition. For c uy. with Kodak Medalist-* 
.11 camera. Robert T." Smith, 1730 Ganaslta 
Trail, Chattanooga, Tenn., 3740C. • 2tll 


WANTED—Verito lens {a barrel, around ti n 
‘•focal length. Harold ArrQoni, 8486 Giles Place, 
Bronx. N.Y. 10468. , 2111 


WANTED- —UMsd LetOg M3 outfit. One or two 
boxes with 60, 60 and 186 lenses, reflex housing 
‘and'bellows for same. Must be In A-l condition. 
Also* want 260mm f/4 Zeiss Opton Sonnar in a 
bayonet for HasCelbaJd 1600 F. Any informatioh 
on this item appreciated. Ray Kfrklapd, 900 < 
Sc Orchard Bountiful, U tah: • • # 2tl2 


WANTED- Exhibition secretaries. I would like 
entry forms airmailed to me of approved Inter- 



WANTED—Cine-Kodak Special 11 camera with 
f/1.4 or f/1.9 26mm' and f/2.5 16mm W/A 
Kodak Cine Ektar lenses. Must be in good shape 
and reasonably priced. Carl N. Thompson, 3418 
Cornell Place, Cincinnati, Ohio 452*0. 2tl2 

SALE—106mm lens for Nikon F. Brand new. 
896. postpaid. Wm. Rankin, 928 East 24th St., 
Paterson, N.J. 2tl2 

SALE—Eastman Cine Special, equipped with 
200' magazine. 1" f/1.9 and 16mm f/2.7 W.A. 
(overhauled) 82*6. Zeiss Super Ikonta B f/2.8 
Tessa r 866. Ray Fahrenberg, 6431 West Lisbon, 
Milwaukee 10, Wis. 2tl2 


SALE—Bolex Tape Sound Synchronizer' and 
tabic. Like new used only twice. 860. Wanted— 
a 2*4x3 Vi filmpack camera such as Kodak 
Recom&r. Must be in good condition and reason¬ 
ably priced. Gus Flider, 2627 - 9th St., Moline, 
lib_ 2tl2 

SALE— Model K Eastman Kodak 16mm movie 
camera in leather covered aluminum case with 
f/1.9 35mm Kodak Anastigmat lens, with Kodak 
Anastigmat f/2.7 15mm wide angle Kodak f/4.7 
4*4" telephoto lens, all in same case. 20' cable 
release for above. 6" f/4.5 Kodak lena for above 
in separate case. Medalist 1 still camera with 
100mm Kodak Ektar f/3.5 lens in leather case. 
No reasonable offer refused. E. R. Nash, 1365 
North Tenth Ave., Hanford, Calif. 2tl2 

SALE- Slightly used: stainless steel cut film 
hangers, 4x5 Carr 8*90 each, 4x6 EK . #4A 
81.40 each, 2*4 x 3V A EK #5 8L*& each. Cut 
film holders, Llsco, 2Vix3» / 4, almost new 82 
each. Orders over 810 postpaid. Robert H. Mar. 
tin, 1206 Camino Cacto, Santa Fe 3, New Mex. 

2tl 2 


SALE—Kodak Medalist II. Top condition, case, 
original instruction booklets, accessory ground- 
glass buck, cut film holders, film pack adapter, 
cubic releuse, special back for S28 color. 8135 
cash. Also for sale, scarce Omega 120 camera, 
equal to new condition, case and accessories. 
Best offer takes this fine instrument. Bruce 
Carrick, W. 1309 - 19th Ave., Spokane, Wash. 
99203. 2tl2 


SALE—Mamiya C3 with 105mm f/3.6 lena, new 
8159. With 80mm r/2.8 lens, new $155. Soft 
leather case, 88. Wm. Dautcrman. 5449 PAradiHe 
Valley Rd.. Hidden Hills. Calif. 2tl2 


SALE—Unique 35mm camera. Kallo made by 
Kowa Optical Works. Has non-interchangeablc 
100mm f/4 Prominar lens in Seikosha MXL 
fully synchronized shutter from 1 Bee. to 1/500 
plus I). Coupled rangefinder. Cross-coupled 
f/stops and shutter speeds. LVS settings. With 
sunshadr-Iens cap and custom made carrying 
case. Like new. 806. SekonJc meter L-88 with 
built-in booster. With neck cord and case, $6. 
Morton Morrison, 184H East 23 St., Brooklyn 
10, N.Y. 2tl2 


SALE—CaJ-Cnm Focus Guide, like new in 
original carton, with instruction sheet. Fine 
focusing frame for close-ups. Cost 814. What 
will you give 7 35mm Testrlte Cinelarger for 
slides or Mtrips. Like new. Original instruction 
sheet and carton. Who will pay half? SLartech 
camera outftO; Kodak and Lester A. Dine Co. 
of Woodside, N. Y. for 127 film 4" to 8" andlO" 
to 16" accessory lenses; original flash shield 
and foevising wedge plus new improved shield 
and wedge. Neutral gray background easel and 
4" focal frame inch H. L. Gibson’s Instruction 
booklet for the Stretch am “Medical and Clpse* 
up Phot.” In original fracking. Like new. To 
Acs t offer in two David Ison, 50 

East 77th St.. New YcrfJTTrr; N.Y. 2tl2 


SALE- Minolta “Minn!" projector with carry¬ 
ing case. “P" Rokkor 2.6 75mm lens Serial 
#130441. Takes 2x2 card or mounted slides: 
standard and Airequlpt manual-mechanical slide 
changers. 9 Alrequlpt and Argus slide magazines 
(identical) holding 36 slides each. Plus hand¬ 
made tilting base made for stability, plus and 
extra, new, projection lamp. Sylvan in Blue Top. 
All clean and in excellent condition. To best 
offer in 2 weeks. Thayer and Chandler- air brush. 
Serial #64049A plus 5' covered hose, adapter 
butts, all cups and screws as furnished. Original 
case and direction sheet. Excellent condition. 
Cost $30. Will yon give half? H. B. Davidson, 
50 East 77th St., New York 21, N.Y. *tI2 


WANTED—Suitable prints to photo-ofl color, 
8-10 or larger, matte and semi-matte are con¬ 
tinually needed by VSPV student-patients. 
Please mail to: Volunteer Service Photographers. 
. life.. Ill Weet 67th St.. New York 16, N.Y. tf 


tive; there ace many heartaches. Yoi 
* need a grear^gg^3f perseverance, . 
knocked on doors, my best advice i: 
to study Ozzie Sweets book, "‘Mj 
Camera Pays Off.” * 

In my experience as an Art Direc 
tor I have seen many portfolios frorr 
young photographers, 20, 21 years old 
they start at the top. This has alwayj 
amazed me, because I started from th< 
bottom. 

Through the Stamford Camera Club 
I endeavored to improve my black- 
and-white print quality, I learned col¬ 
or printing, and sometimes when the 
judges hated my prints, I got a reac¬ 
tion from the audience as to what 
they liked. # • 

I exhibited rny prints in cat shows 
at Providence, R.I., Stamford, Conn., 
Long Island, White Plains, N.Y., and 
the two big shows in New York City, 
Where else could I have a one-man 
show where 2000 to 9000 spectators 
might view my prints over one week¬ 
end? 

My second break was a set of three 
kitten transparencies featured in Fam¬ 
ily Circle magazine in May, 1962. 
They sold as reprints; I received a 
royalty on some 64,000 reproductions. 
I still get a tiny check at this late date. 
By this time I was improving physi¬ 
cally. I had almost full use of my 
right arm. Perhaps, on weekends, if I 
worked for an hour and rested for an 
hour, I might pay for my medical treat¬ 
ments thru the sale of my photographs. 

We got a new account at the agen¬ 
cy—“Vitalon,” a luggage covering ‘'that 
even cats' paws couldn't scratch.” This 
was a natural for me. I did photos of 
kittens climbing over the luggage. Al¬ 
though it was only trade advertising, 
it was highly successful. Then came 
another campaign (trade also) for 
“kitten soft hosiery.” I could photo¬ 
graph textures that were hardly visi¬ 
ble to the naked eye. Kitten and ho¬ 
siery photos meant a few extra dollars 
to pay for the 4x5 color film and 
processing. 

Meanwhile, iny photographs were 
published in two books, “The Care of 
Your Cat” by Howard Schulburg, and 
“The Complete Cat Book” by Richard 
C. Smith. I sold to Hallmark Greeting 
Cards, Paramount Greeting Cards, then 
the cover to Womans Day , and much 
to my surprise I learned that Woman's 
Journal of London had cabled that 
they wished to use the kitten on the 
cover. This was additional money for 
rights to the United Kingdom. 

Perhaps it is sheer luck, Jwt^nearly 
every shooting session I've attempted 
has been profitable. Th $ easiest of all 
was my first attempt ^with puppies— 
three photos to Paramount Greeting 
Cords and a black-and-white 4 ft. blow¬ 
up of a j5uppy in the Windows of 
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i Beg£ marfa best, 

^friend* is a 

Duripg this dflBqujPtune, most of 
r ny photography has been limited, to 
shooting indoors—therefore, the little 
animals,, kittens, puppies and ducklings, 
fve had several covers on Cat's Maga¬ 
zine. It pays little, but has a monthly 
circulation of 13,000 cat lovers. Occa¬ 
sionally, I get a fan letter from an 
elderly couple 6r an invalid, who write 
that viewing my photo gave them a 
few moments of pleasure, made their 
* day a little bit brighter; this has been 
most rewarding experience. ■ 


MOUNTAIN ZONE NEWS 


• Editor! Evallne A. Olion 
386 Ogdon Street, Denver, Colo. 80218 

Zone Director'* Report—1963 

Another year of photographic activity 
. in the Mountain Zone brings enthusiastic 


the (Sub W 

• sponsorship of public exhibitions; In Butte, 
reports indicate a great deal of ne< 
photographic interest resulting from 
judging service. 

Idaho—Dan Heidel, AR-Mueh ( of 
photographic activity is reported 4rom 
Boise where two top-ranking camera 
clubs, Boise CC and the Boise Photo¬ 

graphic Society work together at making 
PSA news. These two groups co-sponsored 
a most successful International Exhibition 
in which they logged the largest number 
of both entries and attendance at the 
exhibition since it was begun. 

The Boise CC has had many week-end 
trips and several "holidays” by bus to 
areas throughout the west. The Boise 

Photographic Society has been active in 
promoting many fine photo exhibits 
throughout southern Idaho and it spon¬ 
sored an exhibit in the Western Idaho 
State Fair. 

Colorado—Glen Thrush, APSA, DR— 
Colorado news for the year revolves 
around four major events and many minor 

—*• .«• «•« mniv «■ wma flu. 



•nd. 

the Denver ftegio r - 

'Wiivtftop Honor 

Marie Kitjffand, AR of Salt Lake City, 
was awarddS Best in the Show for 1963 
at the photography exhibit of the ytah 
State Fair for her print "Rhythm Dimes" 
which was taken at the Lynndyl dun&iti 
Juab County, Utah. A find article ap¬ 
peared in the Deseret «News giving, toe 
details of Marie’s interest in photography 
and outlining her concept of photography 
as an art. The same article mentions that 
Ray also received an award. at 
and we will report on it in the'future 


to 


Colorado L*oses Long-time. Member 

Members of the William H. Jackson' 
Color CC and members of PSA w.ere. 
saddened *by the death of C. C. Mao- 
Dennidof Golden, Colo. Mac had been 
a member of PSA since 1955 and had 
served for many years as Treasurer of 
the Jackson club. Contributions in his 
memory have been made to establish a 


regularly published bulletin of each PSA Division with which 
he is affiliated. These bulletins give news, pictures, instruc¬ 
tion, and schedules concerned with its particular field of 
photographic endeavor. 

Conventions 

Each year the Society hplds an International Convention. 
These are held in different cities each year, with programs 
of instructive lectures, panels, and exhibits of photography. 
Special field trips are a feature of each convention. 

In addition to the International Convention several Re¬ 
gional Conventions are held in different parts of the country. 
These, in essence, are miniatures of the Annual Interna¬ 
tional Convention. 

One of the real lasting values you receive in attending 
conventions is fellowship. You meet friends from Slide Cir¬ 
cuits or Portfolios you've never met face to face before. 
You talk to them, join them on field trips, and in a few 
days your circle of friends has widened to an amazing 
number. The members of PSA have a reputation of being 


among the world's friendliest and most helpful • people. It 
doesn't take long to realize this once you've joined. 

How To Join PSA 

The Photographic Society of America is not an "exclu¬ 
sive" organization. Its members include people from all 
walks of life, age groups, and varying degrees of photo¬ 
graphic achievement, bound together by a common interest 
in picture taking. There is something in PSA for everyone 
who has more than a casual interest in amateur photog¬ 
raphy, and many professionals find its activities stimulating. 

Chances are that you received this folder from a friend 
who is now a member. He probably will want to sponsor 
your membership. He can help you decide which Division 
will best fit your interests, and which of the Society's many 
activities and services will be most helpful in developing 
the skills and understanding that will enrich your photo¬ 
graphic achievements. The mechanics of applying are very 
simple. Just complete the blank on the reverse-^side of 
this page and seiyl it in with your check or money order.. 


ha*, recently undergone major surgery. A 
speedy recovery to you, Bob. 

In the absence of a formal report, we 
pass on other New Mexico information 
from the Enchanted Lens CC in Albu¬ 
querque. A most active program by that 
group won for them an award from the 
New Mexico Society for Crippled Children 
for outstanding service to the organization. 
Club members provided a visual record 
of the activities at both Camp Easter 
Seal and Camp ARC. Each member of 
the dub participated in making the proj¬ 
ect a success by accepting an assigned 
day and time to go and take pictures of 
activities in progress at the camps. 

Montana—Lyle C. Downes, DR—From 
Montana come glowing reports that dubs 
are'progressing with the use of a great 
many PSA programs in conjunction with 
&<^PSA judging services. 

Dimmer,! 90$ 


camera ciuos auu me auciciy m me 
Arizona area. Frank E. Gunnell, FACL of 
Tucson was made a Fellow of the Society 
in recognition of his proficiency in miking 
motion pictures, jus Imp to others through* 
writing, lecturiifg^hm?* educational work, 
and leadership in photographic organiza¬ 
tions for many years. 

In the Headlines 

During the Chicago Convention head¬ 
lines were being made by a group of 
adventurers who were believed last on a 
raft and starving in the canyons of a river 
in Mexico. As you know, the entire com¬ 
pany was located and suffered no ill 
effects. We did learn upon returning home 
that one of the parties was Al Morton, 
APSA, FACL of .Salt Lake City who was 
ynaking movies in the area. ATs fine pro¬ 
grams are known ty many in the Moun- 


news photography. Entries should be 
mailed to the Minox advertising agency: 
Herbert Baker Advertising, Inc., 737 N. 
Michigan Ave., Chicago 11, Ill., markgd 
"Fifth Minox Contest” on the envdope, 
and must be postmarked no later than 
midnight August 31, 1964. 

Sailing Pictuhes arc being sohght in a 
contest to select prints for display and 
judging at the International Sailboat and 
Yacht Show, 3363 Lime Ave., Long Beach 
7, Callt. Prints must be 8x10 large* 
mounted,. with photographer's name and 
Address stripped across the base. Closing 
date is Dec. 20 and prints become the* 
property of the show, which .is scheduled 
for a 10-day exhibition at the Long Begfeh 
'Arena; The competition will have four • 
categories: black Awd-wnite, color, action 
and humor .* x ‘ • * # 


57 



Editor: A. H. Hilton, YPgA £< 

Route 3, Bo* 787, Portervilfl8s£alif. *} 

. Special Award 37 

% >„ There* were many special awards re- ap 
celvejl by PSA members on the Pacific ev 
Coast, presented gt the PSA Convention at Be 

• Chicago. A PSA Service medal was eh 

awarded to Col. James W. Ross APSA 
of 'San FfancisSco. In the Color Division ou 
r^the.'.^feholas Haz Award was given to ha 
/Gladys Scufert, The Dalles, Oregon, for ou 
(the bast composition slide. The Myrtle R. thi 
. %\£algreen j\ war d for the bfest slide in the ou 
. PSA International .was won by Michael J. 

Roll APSA of Anaheim, Calif, 
v In the Motion PicturS Division competi¬ 
tion for the ten best in 1963, Uirae from 
the Pacific Coast won: Frederick flarsh- 
barger, San Diego; Mr. and Mrs. 'J. B. 
Linford, Oakland; and Valley 8 mm CJlub, 

North Hollywood, all of Calif. 

Most Humorous Film Award was won 
by S. N. Laverents, National City, Calif., 
and the best Travel Film by Mr. and Mrs. 


Northwest Regional 

Permission ^was granted at the PSA 
Convention ijf October for a- Northwest 
Regional Convention to be held at the 
Vjieraton Motor Inn at Portland, Oregon, 
for <M£y 22-24. Francis D. McElroy, 
3794'S.E. Mill St., Portland, has accepted 
appointment as general chairman for the 
event and Charles Getzendaner, FPSA, 
Box 72, Forest Grove, Ore., will be general 
chairman. 

May we wish each and every one in 
our grand Society and the Pacific Zone true 
happiness at Christmas time and through¬ 
out the coining year, and with grateful 
thanks for your help and kindness during 
our many years with the Journal. 


RECORDED 
LECTURESl 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 


J. B. Linford, Oakland. The Club Film 
Award won by Valley 8 mm Club, 
North Holly taworl, and the best Commer¬ 
cial Film was made by Studio 16 of San 
Francisco. 

The Nature Division always has Pacific 
Coast winners. The Medbery Award for 
the greatest proficiency in exhibiting na¬ 
ture slides was won by Velma Harris, 
APSA of Merced, and the Sam Vogan 
Award for the greatest progress in nature 
went to Ruth A. Cordncr, Sierra Madre, 
both Calif. 

Pictorial Division: Those from our Coast 
winning awards were John Baumgartner, 
Palo Alto, the Firth Landscape Award, 
and the Monochrome Print Award for best 
m the PSA Exhibit, Dr. Ronald A. Green, 
APSA, Laguna Beach, Calif. 

Stereo Diyision: EMDE awards-first, 
Miyioi^ jr Arthur Neill, Los Angeles, 
also‘winning the Realist Stereo Slidc-of- 
thp-Year. A Silver Medal for the best 
~ Human interest in PSA International went 
to Frgjj^lVi^nds, San Diego. 

PSA Jourh^l Silver Award was pre¬ 
sented to A. H. Hilton FPSA, Porterville, 1 
and Charles J. Ross APSA of Los Angeles. 


At one of the meetings of our camera 
club one of the members posed the 
question as to what one should or could 
do with color slides that just didn’t quite 
make the grade. There were a diversity 
of answers that would fill a book. The 
result of this discussion was that we 
secured the Recorded Lecture, “Trans¬ 
parency Overlays." I truthfully cannot say 
that all the “almost” slides became prize¬ 
winners but there were quite a number 
that did. Clouds were added to bald skies, 
an ordinary sunset was made unusual by 
the addition of silhouetted figures or 
trees. In fact, anything that can be used 
to change tbe mood or create illusions. 

How many times have the results of a 
portrait shooting session turned out plain 
ordinary, run-of-the-mill black and white 
pictures that get the comment, “It didn't 
do the model justice.” To avoid this dis¬ 
appointment, get your club to procure 
the lecture “Creative Portraiture.” If you 
pay attention, take notes and study them, 
you will find that by the proper choice of 
props, poses, and models, exciting por¬ 
traits can be gotten. One trick that is 
shown, and it is a simple one, is to look at 


Charter Members 

. We had one charter member in Bel¬ 
mont, Calif., who received special gold 
membership pin: George Allen Young, 
AJ’SA. Certificates were presented to 
California Camera Club of San Francisco 
and to the Taft Camera Club of Taft, 
Calif., both charter club-affiliates. 

* The Associateships 

Our Pacific Zone news is delighted to 
see so many name* jrf the APSA Column 
from our district:* Sherry Ballard of 
Monterey, Dr. Willis M. Basye, Pebble 
Beach' Art Millet, Rrfllands, Leona Piety, 
Ontario, and Betty Randall of San Fran- 
1 cisco, all injCalif. Wayne C. Foster of The 
Dalles, Ore...also received his APSA. 

'In the Fellowship list we find Irma 
• Louise Rudd«of Redondo Beach, Gretchen ‘ 
M. Whippert o£ EJ Monte/ and A. H.- 
tiilton of Jtorferville, all of Calif. 


your setujg through a blue viewing glass. 
Tliis will make the entire setup have a 
single color lone. By doing this your eye 
determines the picture possibility, not by 
streqflth of colors but by form and compo- 
( sit ion. I 

Come these winjPNu/Tliiings when the 
outdoors is not too attractive, don’t put 
away the camera. Try some tabletops. 
There are many interesting things around 
the house or dime store that will help 
to make some quite intriguing pictures. 
To help things along and give you some 
pointers, there is a Recorded Lecture with 
the title of “Tabletop Tricks.” When you 
put into use the ideas you can glean 
from this lecture, you will forget all about 
dinnertime until the tabletop is finished. 

As a last suggestion for this month, 

I should like to point out the Lecture, 
“The Language of Pictures.” It consists, 
of slides which show the work of man))' 
well known photographers as, well r .a 
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many Of the author’s world famous nudes 
* The entire’ leot ure j^f commentary on the 
prints and is delivered in a manned thal 
is sly, humorous but full of good* ideal 
and suggestions. * 

I should like to wind up this month*! 
column with my best wishes for a ver) 
merry Christmas and a most happy Nev 
Year. May all of you get all the presents 
for which you asked—especially the photo* 
graphic gear. a > 


707 Eglinfon Ave., West, Toronto * 
Editor: Rex Frost, FPSA 

Hootenanny at‘Chicago 

It was not difficult to run into visiting 
Canadians at PSA’s Chicago jamboree, 
even though it might seem at times to 
take on aspects of a Toronto or 
Montreal Reunion party. Some 55 Canadi¬ 
ans were countable around the Sheraton 
lobbies and program assembly centers, of 
which 20 were members of Toropto 
Guild for Color Photography. 

Writes Editor Lenoro Mackie of TGCP’s 
“local ColoUr” . . . “we were especially 
proud of tbe programs presented jointly 
by Mary Ferguson and Janet Goodwin, 
(both A PSA’s). Some of our American 
friends remarked afterwards that they 
envied us belonging to a club which 
offered workshop activity under ihe guid¬ 
ance of such capable naturalist-photog¬ 
raphers”. 

For the stimulation of members who 
were not at Chicago, TCCP staged a 
repeat performance of the Ferguson-Good- 
win nature programs at the regular club 
meeting Nov. 6. 

TCCP has taken on the Pictorial Color 
and Nature Color international slide shows 
to be presented at Montreal’s “Pictures 
galore in ’64” Convention, eight months 
ahead. Mrs. Kay Mitchell will be Color 
Chairman and Russ Cee, Nature Chair¬ 
man. 

Montreal’s ’64 Convention, spearheaded 
by General Chairman Gino Maddalena, 
got away to an effective publicity start 
with Gino’s “Hospitality Spoken Here** 
introduction of a Montreal Moviemakers’ 
film shown to a sizeable Chicago audience. 
The film gave a “Pictures galore” preview 
of many photogenic attractions of the big 
Quebec metropolis, soundtracked with, 
comment that was conspicuous for its 
delightful sense of humor. 

California’s Mel and Margaret Phegley 
commented to your Editor after the show 
that it was the best promotion of its kind 
they’d seen. As chief host and hostess at 
many a PSA international and regional 
get-together for many years, they’ve been 
around, and should know. 

The movie was supplemented by con¬ 
tinuous projection of 80 color slides of 
Montreal each day of the Chicago con¬ 
vention at the official color centre,*. 

The Montrealers started one thing 
entirely new in PSA history . . . taking 
registrations on a 10% discount basis for 
next year's convention. Sixty-eight chipped 
in a $10 deposit at Chicago for the big 
Aug. 16-20, 1964 Montreal pow-wow, 
getting it' away to a record start f 
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Resolution fo i) 1964 

Mjhen it comes Nev^Tfear’s resolution 
timeyfor 1964, which is very shortly, it 
woura be a good idea for many PSAers 
to seriously consider joining one of the 
Canadian portfolio activities, now under 
the direction of F. Lloyd Smith, 58 
Clenlawn Ave., St. Vital, Winnipeg, 8, 
Man. 

For several .years, portfolios in this 
country flopped around rather hopelessly 
in the doldrums created by customs diffi¬ 
culties, and other forms of inertia. Mont¬ 
real's Cino Maddalena reorganized and 
rejuvenated them, got them moving on 
time and sparked them with new vigor. 
The Canadian portfolios are now a vigor¬ 
ous and going concern. 

Because of Gino’s preemption with the 
organization of PSA’s 1964 Montreal Con¬ 
vention, Frank Lloyd Smith has taken 
over the responsibility of Canada’s port¬ 
folios. He’s anxious to keep them vigorous, 
and vital in the order of the Winnipeg 
district in his address. 


Canadian portfolios, ^afemain vital and 
make progress need new* members. They 
offer substantial ediwatidpil values, plus 
the fun and fellowship oj^photography 
They offer new friendships and bettq 
understanding between widely - sep 
areas Of Canada.* ^ 

Canadian portfolio 1 has memberships 
in N.S., N.B., Que., Alta, Sask., and B.C., 
and others have widely diversified mem¬ 
bership. Assure a happy new year by 
joining one. Write Frank now. 

Space Print Exhibit 

There’s word from Maurice H. Louis, 
Hon. PSA, FPSA, of New York, director 
for the National Aeronautics and Space 
Administration's 100 print exhibit of pic¬ 
tures from five years of space exploration, 
that one set of prints, mostly color, all 
mounted on 16x20, will be available for 
circulation in Canada starting in January. 

It is hoped the print sets can be ex¬ 
hibited for two weeks or longer in public 
buildings, educational institutions, librar¬ 


ies, etc,, in Canada's larger cities, 
in Onjtrio 'Oj Quebec, Routing should 
ufiis from ojje dty to the next. i 

Photographic Mr other organizations jin 
Canada inftutfSted in arranging an exhibit 
of this £juqting group of space travel 
prints should write jfhmediately to ZD 
Wally Wood, 500 Dominion Square Build¬ 
ing, Montreal, for particulars. 

CC'ers checl^ meters 

Mid-October, Dockyard Motion Picture 1 
Guild, Halifax, was entertained by Sob 
Williams, film cameraman for* Canffiian 
Broadcasting Corp., with a demehemtip? 
and discussion of lighting. Members ,wer& 
invited to take their exposure Ihoteni 
along for checking under • the ligms. ■ 
There’s an excellent suggestion here for* 
CC program direftdrs the country wide. 
The accuracy of certain types of light 4 
meter friends to deteriorate with age. 
Periodic opportunities for members to 
choA efficiency of their meters at a club 
meeting would likely prove exceedingly 
useful. 


Exhibitions & Competitions 


Pictorial Prints 

(For listing and approval send data to Mrs. 
Rhyna Goldsmith, APSA, 142-27 29th Ave. 
Flushing, N.Y. 11354 

PSA Approved 

These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap¬ 
proval of other sections. 

Note: M—monochrome prints, C—color prints. 
Entry fee is $1.00 in each class unless othsrwise 
specified. 

Warrnambool (M) Closes Dec. 5. Exhibited Jan. 
2-13. Data: John A. Welsh. 74 Liebig St.. 
Warrnambol. Victoria. Australia. 

Newark (M.C) Fee $1.50. Closes Jan. 18. Ex¬ 
hibited Feb. 8-20 at Short Hills Mall. Data: 
Jean S. Green. 485 Valley Street. Maplewood. N.J. 
Birmingham (M.C not approved) Closes. Jan. 18. 
Exhibited Feb. 15-29. Data: Mr. & Mrs. O. G. 
Brittain. 18 Craythornc Ave., Handsworth Wood, 
Birmingham, England. 

Newcastle (Australia) (M.C) Closss Jan. 24. 
Exhibited Feb. 26-29. Data: Miss E. S. Towler. 
Secty., Newcastle AH&I Association, PO Box 
58, Broadmeadow, New South Wales, Australia. 
Whittier (M.C) Fee $2.00. Closes Jan. 21. Ex¬ 
hibited Feb. 16-22. Date: Arthur W. Maddox, 
14428 So. Elaine, Norwalk, Calif. 

Toronto (Leaslde) Color (0) Fee $2.00. Closes 
Jan. 2fi.s Exhibited Feb. 8-29. Date: J. L 
Hlndson, 220 Glengrove Ave. West, Toronto 12, 
Ontario. Canada. 

Taiwan (Formosa) (M.C) Closes Jan. 27. Ex¬ 
hibited Mar. 10-23 at National Art Gallery. 
Taipei. Data: The Photographic Society of 
China, PO Box 1188, Taipei, Taiwan, Republic 
of China. 

Wilmington (M.C) Fee $2.00. Closes Jan. 28. 
Exhibited Feb. 16-Marcli 8 at Galleries of the 
Wilmington Society of Fine Arts. Data: William 
D. Nlcoll, Chairman, Delaware Camera Club, 
PO Box 401. Wilmington 99, Del. 

Maitland (M.C) Closes Jan. 7. Exhibited Feb 
17-22 at Fine Arts Pavilion. Data: 0. 8cbur- 
mann, H.R.A.AH Assn., P.O. Box 87, Maitland, 
NSW, Australia. 

Rochester (M.O) Fee $2.00. Closse Feb. 10. 
Exhibited March 7-22. Data: John W. Bower 
ARPS. 25 South St, Pitteford. N.V. 

Sata Bernardino (M,C) Fee $1.50. Closes Feb. 1$. 
Exhibited March 12-22 at National Orange Show, 
San Befttardino, Calif. Date: William F. Mar¬ 
tens, Chairman. 8896 Nr. Mayfield Ave., San 
Bernardino. Calif. 92405. 

Pittsburgh (M.C) Closes Fob. 17. Fee $2.00. Ex* 
hlbited Mar. 7-29 at Carnegie Institute Museum 
of Art Data: Mrs. Helen H. Stohr, Sec.* 6845 
Penham Place. Pittsburgh 8* Pa. 

San Jose (M.O) Fee $2.00. Closes Feb. 21. | 
Exhibited Feb. 29-Mareb 25. Date: E. J 
101 w * Ji *** 4 * Lo * 


Border (M.C) Closet Feb. 22. Exhibited March 
26-May 14 ^on tour io The Border." Data: 
Border Inti. Salon, PO Box 861, Queenstown, 
Cape Province, South Africa. 

Seattle (M.C) Fee $2.00. Closes Feb. 25. Ex¬ 
hibited Mar. 5-Apr. 5. Data: Mrs. L. B. Sturde- 
vanl, 812 N. E. 83rd St. Seattle 15, Wash. 
Charleroi (M) Closes Mar. 1. Exhibited Apr. 
11-26 at the Palais den Beaux-Arts. Data: M. R. 
Populalre, 18 Rue J. Destrce, Charleroi, Belgium. 
Teaneck (M.C) Fee $1.25. Closes March 2. Ex¬ 
hibited March 16-27. Data: A. B. Thora&B, Jr., 
62 Beverly Place, Bergenfleld, N.J. 

Boston (M.C) Fee $2.00. Closes Mar. 4. Ex¬ 
hibited Mar. 22-29. Data: Miss Dorothy O’Dowd, 
16 Cedar St., Lexington, Mass. 02173. 

Kortrljk (M.C) Closes Mar. 1. Exhibited Mar. 
28-Apr. 12. Data: J. B. Van Driessche, Maiweg 
9. Kortrljk, Belgium. 

Melbourne (M.C) Fee $1.25. Closes Mar. 6. Ex¬ 
hibited Apr. 6-16 at Melbourne Town Hall. 
Data: Melbourne Inti. Exhibition of Photogra¬ 
phy. PO Box 4208, Melbourne. Australia. 

Ilford (M: C not approved) Closes Mar. 18. Ex¬ 
hibited Apr. 27-May 12 at Gantshill Municipal 
Library. Data: A. G. Sugg, Secty., 62 Bush- 
wood. Leytonstone, London Ell, England. 
Handsworth (M) Closes Mar. 21. Exhibited Apr. 
23-May 2. Data: R. J. Poppleton, Hon. Exh. 
Sec., 41 Teddlngton Grove, Perry Barr, Birm¬ 
ingham 22B, England. 

Singapore (M.C) Closes Mar. 24. Exhibited May 
9-17 at the Victoria Memorial Hall. Data: Feng- 
Seng Wu, FRPS, 1 Tiong Bahru Road, Singa¬ 
pore 8. 

Lincoln (M,C not approved) Clouet^Apr. 1. Ex¬ 
hibited at Usher Art Gallery, Ma"2-31. Data: 
Don Chambers, Salon Sec., 13 Redbourne Dr., 
Lincoln, England. 

Wichita (M.C) Fee $2.25. Closes Apr. 1. Ex¬ 
hibited at Wichita University Apr. 18-Mav 2. 
Data: Wichita Inti. Exh, of Photography P.O. 
Box 591, Wichita. Kan. ( 

Sandnes (M) Closes Apl 11. Exhibited May 7- 
14. Data: Elisa dfflllMm. Den Norake Credit- 
bank, Sandnes, Norway. v 

Houston (M.C) Fee $2. Closes Apr. 18. Exhibited 
May 2-10. Data: Robert L. Collier, 4802 Warm 

? prnigs, Houston, Tex. 77086. 

oungstown (M.C) Fee $2.00. Closes Apr. 29. 
Exhibited May 10-31 at Butler Institute of 
American Art. Data: Carl C. Schutt. Chairman, 
8498 Warwick Road S.F., WArren, Ohio. 
Baltimore (M.O) Fee $2.00. Cloees May ^."Ex¬ 
hibited May 19-June 7 at the Baltimore Museum 
of Art. Data: William F. Marlow, Dir., 400 
York Rd.. Baltimore 4. Md. 

M'dland (M.C> Closes May 28. Exhibited at the 
Art Gallery, June 13-Julv 1. Data: George A. 
Paddock, Salon Sec., 97 Harden Road, Leamore, 
Walsall, England. 

Calgary (M.C) Closes May 80. Exhibited at the 
Calgary Exhibition and Stampede. July 6-11. 
Date: W. H. H. Elliott, 1815 14th St., N.W., 
Calgary. Alberta, Canada. 

Newcaatle-on-Tjme KM.C) Closes Sept. 9. Exhib¬ 
ited at Lalng Municipal Art Gallery Oct. 10-81. 
“ ,ta: W. Trevor^GIll, 17 St. Helen’s Crescent, 
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Other Salons 

Jyvaskyla (Finland) (M.C) Closes Apr. 80. Ex¬ 
hibited July 1-16 at The Museum of Central 
Finland. Data: Veljo Vuori, % Paijanteen 
KultaseppA Oy, Jyvaskyla, Finland. 

Singapore Students (M.C) Closes Feb. 20. Exhib¬ 
ited March-April. Data: The'Hon. Soc., Exhibi¬ 
tion Committee, the Photographic Society of 
Nnnyang University, Jurong Road, Singapore 
22. (Entry blanks available from Mrs. R. Gold¬ 
smith. 142-27 29th Ave., Flushing, N.Y. 11864) 

Stereo 

(For listing tend data to Ted laatsch, APSA, 
406 W. Clovsrnook Lane, Milwaukee 17, Wit.) 

Uruguay Closes Jan. 7, 4 slides $1.25. 

Eduardo Defey, Ave. Brasil 2859, Mon 
Uruguay. Free registered airmail relBlIT 
Hollywood Closss Jan. 29, 4 slides $1.26. Forma: 
Everett A. Huffine, 1181 Monte Verde Dr., 
Arcadia, Calif. V 

Rochester Closes Feb. 10, 4 slides SNttk Forme: 
John W. Bower, 25 South St., Pittsford .N.Y. 

1st Third Dimension Closes Feb. 28. 4 slides 
(any Rise including View-master) 5/—r 

Great Britain plus postage, $1.00 from abr_ 

plus postage. Forms: Hon. Seer^tty, James B. 
Mil nee, 9 Ellen Ave., StockA^iiMtees, Co. 
Durham, England. ^ 

■ Wichita Closes April 1, 4 slides $1.25. Forma: 
Ernest S. Newcombe, P. O. Box 591, Wichita, 
Kan. 

Melbourne Closes May 8, 4 slides $1.25. Forms: 
Ken Moncur; 235 Union Road, Ascot Vais W.2., 
^ictoria, Australia. 

Photo-Journalism 

(For listing end approval send data to Daniel 
Zirinsky, 11 Birchwood Lane, King's Point, Greet 
Neck, N.Y.) * 

Leaslde (Toronto) Color. Feb. 12, 18 and 18. 
Closing Jan. 25. Entry fee $1.26. 2x2 and 
2% x2% slides accepted. Forme: J. L. Hlndson, 
220 Glengrove Ave. West. Toronto 12, Ont. 
Canada. • 

Maitland Salon of Photography. Fob. 17-22. 
Closing Dec. 21. Entry fee $1 or Aust. 6/-. 
Forms: John RuIIen.^lS Parkas St., Rutherford 
8N. N.S.W., Australia^ • 

Wichita. Prints Exhibited in Campus Activities 
CenterSWlchita University, April 18 to May 2. 
Slides projected at Kansas Gas and Electric 
Auditorium and Sedgwick County Courthouse 
April 21 and 24. ClosAg April 1. FornfeLEra- 4 
est Newcombe. P.O. Box 591, Wichita, Kaas*- 
Entry fee $1.25 plus postage. For prints or 4 
slides (any •!▼•) singly ©• In sequences. 
Nswcastle-on-Tyn#. Closing: 'prints Sept. 9, 
slides .Sept. 15. Exhibition: prints Oct. 1(MI. • 
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./slides Oct 22 an 
$h00. 2x2, 2 % x 
. Prints up to 116 
17 St. Helen's ’ 


27. Entry fee 5 shilling* or 
8*4jc 8*4 •slides accepted. 
Forme; W. Trevor Gill, 
it, Gateshlkd-on-Tyne k 



New Product! 



Super D meter is inside the caring. 

\ 

with photo cell activated by the light # that 
the lens transmits. A cadmium-sulfide cell 
is mounted on the back of the reflex mir¬ 
ror, which transmits 7 percent of the light 
that strikes it. This is enough for the meter 
to measure, and the user translates its 
measurements into aperture and shutter 
settingj^ijv means of a “match-arrow” 


system. Arrows fare yi&tWe in me tinder as 
well as one t6p of the camera, -and a 
, pointer is centered ^between them when 
ormal expojare is' desired. A 1.3-volt 
lercury battery in the base of the 'camera 
Jjawers the mechanism. A special advan- 
tage^/his measurementesystem is that it 
compensates automatically for increased 
bellows extension in making extreme close- 
ups with extension tubes or bellows de¬ 
vices. The meter is coupled to all Topcor 
lenses; the battery has an on-off switch 
located in the base of the camera. The 
Super D’s reflex system incorporates auto¬ 
matic lens diaphragm and instant-return 
mirror, plus interchangeable focusing 
screens for special purposes and inter¬ 
changeable eye-level and waist-level view¬ 
finders. Shutter speeds range from 1 to 
1/1000 sec. Price of the Super D with 
58mm f/1.8 HE. Auto-Topcor is $369; 
with 58mm f/1.4 RE. Auto-Topcor, $420. 
There are a wide range of lenses and 
other accessories. 

Wireless remote control for slide pro¬ 
jectors has been announced by Graflex, 
Inc., a subsidiary of General Precision 
Equipment Corp. The new Grafsonic unit 
provides cordless slide changing from dis¬ 
tances up to 40 feet. It comes in two parts: 



Graftonic transmitter and receiver-control. 


(1) The transmitter, which is a match-box 
size push-button device you can carry 
with you to control the slide sequence’, 
and (2) The receiver-control unit, which 
attaches to the projector £nd actuates the 
projector’s automatic slide-qhanging mech¬ 
anism upon receiving a signal from the 
transmitter. To use the Grafsonic, “plug the 
receiver-control unit into the remote con¬ 
trol outlet of your automatic projector. 
Among units with which it can be em¬ 
ployed are the Kodak Carousel, Super- 
matic and Cavalcade, Sawyer Rofomatic 
600 and 700, Ansco Regent and Ansco- 
matic, Argus 560, 570 and 572, Airequipt 
Superha 77 and 77A, Revere 435, and 
Graflex Compact and School Master pro- 


Exhibitions and Competitions 


Nature 

NATURE EXHIBITIONS: For lilting <nd ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago III., 60655. 
PSA Approved 

Minneapolis, Feb. 16-18, closing Jan. 11. Slides 
$1.26. Forma: A. Ksnneth Olson, 8487 Blabdell 
Ave., Minneapolis 8, Minn. 

Chicago. Feb. 2-28, dosing Jan. 18. Printa or 
Slides. $1.00 plus postage. Forma: Louis Braun. 

Washington St, Chicago 2. Ill. 
Ne*«L*J2rb. 6-16. dosing Jan. 18. Slldsa $1.26. 
Forms: Mrs. Jean 8. Green, 486 Valley St, 
Maplewood. N.J. 

Westcheateiv JE;b. 4-19, dosing Jan. 28. Slides 
Z}.25. Eordfft: Miss Doris OfTermnnn, Box #6, 
Geoner^wStlon. White Plains, N.Y. 

LcrJn, Feb. 12-18, dosing Jan. 26. Slides $1.25. 
Fopms: J. L. Hindson, 220 Glengrove Ave. West, 
Toronto 12. Ontario. Canada. 

^mnjrray Bridge* Feb. 22-29, cloafng Jan. 29. 
PrinteJ» iltea $1; air return $2.60. Forms: 
A. HlrscbauseAwjl 1-A Joyce St, Murray Bridge, 

^ South Australia. * 

Rochester, Mar. 7-22, dosing Feb. 10. Print** 
$2.00, slides $1.26. Forms: John W. Bower, 25 
South St, Plttaford, N.Y. 

Light A Shadow, Mar. 1-25, closing Feb. 21. 
Prints $2 00. slides $1.26. Forms: Light ft 
Shadow CC. P.O. Box #117$. San Jose 8. Call". 

> Nstienal Orange, Mar. 12-28, dosing Feb. 22. 
Slides $1.26. Forms: Wm. Martens, 8896 N. May- 
field Ave.. San Bernardino, Calif. 92406. 

Buffalo, Mar. 10-26, closing Feb. 24. Slides $1.26, 
prints $2.00. Forms: Norwood C. Hasard, Buf- 
taio Museum of Science, Buffalo 11, N.Y. 

San Francisco, Mar. 17-81, closing Mar. 2. Slides 
$1.26. Forms: Ruth Steffens, 673 Fourth Ave., 
San Francisco. Calif. 94118. 

Melbourne, Mar. 6-16, closing Mar. 8. Slides 
$1.26. Forms: Mr. Ken Moncur, 286 Union Rd.. 
Ascot Vale* W. 2. Victoria. Australia. 

Insect Salen. Mar. 25-27, closing Mar. 7. Slide* 
$1.00 plus postage. Forms: Dr. Donald T. Rise, 

* A PSA. 181 Eastvlew Dr.. Normal. HI. 

Marray Bridge. Feb.* 2JT-29. deadline Jan. 29. 

. Reading, Apr. 3-12, dosing Mar. 17. Slidee $1.26. 
Forms: Wilbur C. Dickinson, 669 N. FCmt St., 
Reading,J*a. 19601. 

4 SagaararMar. 29-Apr.#11, dosing Mar. 20. 

^ 81hWfl.25. Forms: Mlft Joan Holland. 919 E. 
'-XteoflUo, Apt 2. Phoenix, AH*. . 

X Wichita, Apr. 14-Mgy 22, dosing ApHI 1. Slides 
$1.50, pHnte*S2.26. sForms: Ernest Newcombs, 
P.O. Box #69t; Wichita. Kane,, 67201. 

Portage, Mav 4-16. dosing Apffl 21. Slldre $1.26. 
FoHna: L. A. Hewitt, 271 P< pbroke Rd.} Akronv 
• 18y Ohio. • r 

Auckland. May 28-27,- dosij la* 1. Slide* $1.00 
Torms: G. m* Mansell, Bow 6600, Auck- , 
land, N.Z, / • . • 

eo 


Liberty Bell. June 2-16, closing May 16. Slides 
$1.26. Forms: James Mallander, 1434 Stevens 
St., Philadelphia, Pa. 19149. 

New Zealand, Aug. 11-15. closing July 22. Slldee 
$1.00. Forms: K. J. Gray, P.O. Box 911, In¬ 
vercargill, Now Zealand. 


Color Slides 

Approved for color slide section only. 

(For listinq end approvsl send data to Mrs. 
Gertrude (Dot) Wohltmsn, APSA, 120 Gale PI., 
New York 63, N.Y. Entry fee $1.00 unless 
otherwise specified. 

The Dalles, Feb. 2-21, deadline Jan. 13. Forms: 
Mrs. Francis Seufert, 91$ Laughlin St, The 
Dalles, Oregon. Entry fee $1.25. 

Minneapolis, Feb. 16-20. deadline Jan. 18. Forma: 
A. Kenneth Olson, 8487 Blalsddl Ave., Minne¬ 
apolis 8. Minn. Entry fee $1.26. 

Newark, Jan. 81-Feb. 20. deadline Jan. 18. 
Forma: Mrs. Jean Green, 486 Valley St, Mapl* 
wood, N.J. Entry $1.25. 

Newcastle, Feb. 26-29, deadline Jan. 20. Forma: 
Miss E. S. Towler, P.O. Box 58, Broadmeadow, 
N.S.W., Auqfrailia. 

Westchester, Feb. 6-10, deadline Jan. 28. Forms: 
Mr. A Mrs. R. Ward. Wyk. Sta. P.O. Bux 116. 
New Rochelle. N.Y. Entry fee $1.26; 2% x 2% 
slides acceuterl. 

Leaalde, Feb. 12-18, deadline Jan. 26. Forma: 
Mr. #. L. Hindson, 920 Glengrove Ave. W., 
Toronto 12. Ontario. 4 anada. Entry fee $1.26. 
4 2ft x 2% slide* accepte d 1- 
Springfield, Feb. 6-19^fllMmn6 Jan. 28. Forms: 
Robert N, Johnson, P.O. Box 887, Wilbraham, 
Maes. Entry fee $1.26. 

Whittier. Feb. 16-22, deadline Jan. 28. Forme: 
Arthur W. Maddox, 14428 S. Elaine, Norwalk, 
Calif. Entry fee $1.25. 

Wilmington. Feb. 16-Mgr. 8. deadline Jan. 28. 
Forms: William D. Nieoll. Delaware CC. P. O. 
Box 401. Wilmington, Del. Entry fee $1.60. 
RHdre. S„ Australia. 

Pittsburgh, Mar. 8-16, deadline Feb. 8. Forms: 
Charles L. Hiasen, 1046 East End Ave., Pitts¬ 
burgh 21, Pa. Entry fee $1.26. 

Rochester, Mar. 8-22. deadline Feb. 10. Porms: 
John W. Bower. APSA, 25 South St, Plttaford, 
N.Y. Entry fee 81.26. 

Light and Shadow, Mar. 1-16, deadline Feb. 16. 
Forms: Jamas Cllsham, Light A Shadow, P.O. 
Box 1178, San Jose 8, Calif. JS*itry fee 81.28. 
Boston. Mar. 22-29, deadline Feb. 24. Fortes: 


Miss Dorothy O'Dowd, 16 Cedar St. Lexington, 
Mass. Entry fee $1.26: 2ft *25$ elides assented.) 
Seattle, Mar. 16-Apr. 6, deadline Feb. 28. Bntw 
forms: Howard Wilder, 11627 Exgtar AvU. N.i 
Seattle 66, Wash. Entry *«• 91.25. 


(Continued from previous page) 


Charter Oak, Mar. 24-26, deadline Feb. 29. 
Forms: Charlotte I. Seidl. 784 Asylum Ave., 
Hartford, Gonn. 06106. Entry fee $1.25; 2ft x 
2% elide* accepted. 

Syracuse, Mar. 18-25, deadline Feb. 29. Forms: 
Mrs. Anne Blakeslee. 219 Maple Road, Syra¬ 
cuse, N.Y. 18219. Entry fee $1.25. 

San Francisco, Mar. 13-27, deadline Mar. 2. 
Porms: Ruth Steffens, 573 Fourth Ave., San 
Francisco. Calif. 94118. Entry fee $1.25. 
Teaneck, Mar. 16-24, deadline Mar. 2. Forms: 
A. B. Thomas. Jr., 52 Beverly Place. Bergen- 
fleld, N.J. Entry fee $1.25. 

Melbourne* Apr. 6-15, deadl'ne Mar. 8. Forms: 
Ken Moncur, 285 Union Road, Ascot Vale, W2, 
VletoHa, Australia. Entry fee $1.25. 

New York, Apr. 9-10, deadline Mar. 7. Forma: 
Mrs. Barbara Maarachalk, P.O. Box 250. Old 
Chelsea Sta.. New York 11. N.Y. Entry fee $1.26. 
Reading, Apr. 8-27, deadline Mar. 17. Forms: 
Peter A. Thlessen, Gregg ft Noble St., Reading, 
Pa. 19602. Entry fe- $1.26. 

El Camfno, Apr. 16-25, deadline Mar 27. Forms: 
Elmer Steiner, APSA, 826 No. Bel Aire Dr., 
Burbank, Calif. Entry fee $1.25. 

Wichita, Apr. 14-22, deadline Apr. 1, Forms: 
Ernest S. Newcombe, P.O. Box 591, Wichita, 
Kan. 67201. Entry fee $1.50. 2% x 2% slides 
accepted. 

Auburn, Apr. 26-May 8, deadline Apr. 4. Forms; 
Harris Cann, P.O. Box 990, Auburn, Calif. 
Entry fee $1.25. , 

Singapore, May 9-16, deadline Apr. 6. Forma: 
Feng Seng Wu, FRP9, 1 Tlong Bahru Rd., 
Singapore 3. 

Youngstown, Apr. 20-May 4, deadline Apr. 8. 
Forms: M»*s. Naomi H. Hayman, 511 W. Lib¬ 
erty St., Hubbard, Ohio. Entry lee $1.25. 
Saudnes, May 7-14, deadline Apr. 11. Forms: 
Gabriel Bore, Blasenburg, Sandnes, Norway. 
2% x 284 slides accepted. 

Long Islsnd, May 12-15, deadline Apr. 16. 
Forms: Miss Genevieve Kaufman, 102-02 184 St. 
Richmond Hill 19, N.Y. Entry fee $1.25. 

Idaho, May 10-28, deadline Apr. 21. Forms: Don 
E. Haasoh, APSA, 8005 Teton St, Boise, Idaho. 
Entry fe* $1.25. 

Portage, May 8-19, deadline Apr. 21. Forms: 
J. B. Schafer, 110 Trudy Ave., Monroe Falla, 
Ohio. Entry fe* $1.25. ** 

NeWcastle-on-Tyne* Oct. 22-27, deadline 8ept 16. 
Forms: W. Trevor Gill, 17 St. Helen's Crescent, 
Gateshead-on-Tyne 9, England. 2% x 2% slides 
accented. m 

Auckland, May 26-27, deadline May 1. Forms: 
G. W. Mansell, P.O. Box 6000, Auckland, Ngw 

Baltimore, May 26-June 10, deadline May 12. 
Foma: Mr. ft Mrs. Frank 0. Wachtsr, 6018 
Harford Rd.. Baltimore 14, Md. Entry tee $1.2$. 
NeWeastle-on Tyne, Oct 22-27, deadline 8ept 15. 
Forms: W. Trevor G11L17 St Helen’s Crescent 
Gatesheadten-Tyne 9, England. 2ft x 2% slides 
accepted. . r 
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Nom« of sponsor oppoors In bold/ MC Indlcotos Membership Committee. 


CALIFORNIA 

CRAWFORD, Louis A., 17426 Vis Matins, 
Sm Lorenzo, Calif. 10'63 NP 
Dr. t Mrs. Kauri Vian 
“ M., lCi930 


D'JERF. Roy M y 10930 Palms 
.Anjeles 34, Calif. 10*63 CM 

Charlai J. Rass 


Palms Blvd., Los 


DRAPER. Gilbert. 2134 Edgewood Dr., 
Palo Alto, Calif. 10*63 NPT 

Carden A. Paal 

DUARTE, G. L., P.0. Box 263, Torrance, 
Calif. 10*63 CPT 

MC 

HANSEN, Miss Irene M., 120 Serrano Dr., 
San Francisco 32, Calif. 10*63 PT 

MC 

INGLES. Dr. Lloyd G., 409 Rialto, Fresno 
4, Calif. 10*63 N 

Alas Walker 

JENNINGS, Lowell, Honey Lake State 
Game Area, Wendel, Calif. 10*63 N 
^ Mr. t Mrs. Flavd Naakalls 
JOHNSTON, Miss Eleanor L.. 4040 W. 61st 
Los Angeles, Calif. 10*63 C 
Miss Evelyn Yerian 

KNIGHT, Robert E., c/o Lakewood Cam¬ 
era Center, 5223 Hazelbrook, Lakewood, 
Calif. 10*63 CP 

Gerald M. Chared 

IYNDS, Fred P.. 2527 Bartel St., San 
Diego 23, Calif. 10*63 S 

Wayne N. Grayssn 

METCALF, Billie M., 10041 Windes Dr., 
Orange, Calif. 10*63 CJ 

Robert D. Roeth 

WOO, Carson, 1145 Pacific Ave., San Fran¬ 
cisco 11, Calif. 10*63 P 

Harry Jew 

FOTOGUILD OF ORANGE COUNTY, c/o 
Miss Henrietta Horn, 1925 N. Bakei 
St., Santa Ana, Calif. 10*63 C 

MC 

COLORADO 

YERLY, Darrell D., 7480 Eliot, West¬ 
minster, Colo. 10'63 CN 

Glen Thrash 

CONNECTICUT 

KARSTEN, Kenneth S., 25 Compo Parkway, 
Westport, Conn. 10*63 P 
F. E. llnverhan 

MILLER, Mrs Edna S., Lakes Road, Beth¬ 
lehem, Conn. 10*63 P 

Alex Patamisnes 

WASHINGTON, O.C. 

WINNETT, George, Jr., 7547 Ninth St. 
N.W.. Washington 12, D.C. 10*63 CT 

Selwyn L. Powers 

ILLINOIS 

ABERNATHY, Mrs. Helen. 1314 Hinman 
Ave., Evanston, III. 10*63 CN 

Miss Shirley Stnna 

BERGHEIM, Mrs. Jane, 1314 Hinman Ave., 
Evanston, III. 10*63 CN 

Miss Shirlay Stan 

BOYD, Harry. 52 W. Main St., Mascoutah, 
III. 10’6X<i 

S. F. Beverage 

CHAMBERS, R. W., Sr., R.F.D., Piper 
City, III. 10*63 


CHAMBERS, Mrl. R. W., Sr„ R.F.D., Piper 
City. 111. 10*63 
Mitt Geraldine Cnefcn 
EDWARDS, Walter L, 1005 Bakewell Ave., 
Normal, III. 10*63 M 
Mrs. Lirtna R. Mrthary 
FOSTER. Mrs. Elizabeth. 5811 W. Walton 
St., Chicago 51, III. 10*63 C 
Janas W. Frynlra 

MURPHY, Bert K„ 2515 Sherman Ave., 
Evaneton, III. 10*63 MS 

Vjetor A. Andersen 

PETTERSEN, Herbert C., 522 N. Catherine 
Ave., LaGrange Park, III. io*63 C 

Harvey I. Sheeknaa 

WALZ, Miss Eleanor, 6139 N. Ravens- 
wood Ave., Chicago 26, III. 10*63 C 

Nerman A. Tegtneyer 

INOIANA 

BRIOGES, Dr. A. L.. 1302 Madison Ave., 
Anderson, Ind. 10*63 CNT 

MC 

KENTUCKY 

BOWERS. Charles, P.0. Box 282, Owens¬ 
boro. ky. 10*63 CJP 

Mi 

WOFFORD, D. R.. 624 Suffolk Dr., OWNS- 
boro, Ky. 10*63 CJP 

Ted Curtis 

MARYLAND 

ANDERSON, Dr. Carl L., P.O. Box 248, 
Silver Spring, Md. 10*63 CNS 

MC 

FORD, Albert H., 19 Gorsuch Rd., Timon- 
ium, Md. 10*63 NPT 

FORD, Mrs. Albert H., 19 Gorsuch Rd., 
Timomum, Md., 10*63 NPT 

Karl Hartig 

SULLIVAN, R. A., New Market, Md., 
10*63 JP 

MC 

MASSACHUSETTS 

URBINATI, Miss Sylvia M. 29 Florence 
Ave., Norwood, Mass. 10 63 C 

Louis K. Stuntzner 

WELCH, Alanson U., 30 Dan Ave., Pitts¬ 
field. Mass. 10*63 C 

WELCH, Mrs. Alanson U. (Vera M.), 30 
Dan Ave., Pittsfield, Mass. 

10*63 C 

Frank L. Yeungs 

MICHIGAN 

HUSTON, Oonna E. (Mrs. Harold), Route 
3, Homer, M ch. 10*63 C 

C. A. Armstrong 

PYLE, Victor A., 850 Garber Road, North 
Muskegon, Mich. 10*63 JP 

N. D. Fuss 

SELLING, Harley M., 18950 Oak Dr., 
Detroit 21, Mich. 10*63 C 

Earle W. Brewn 

MINNESOTA 

HOBAN, Miss Marcella. 512 10th Ave. 
S.W., Austin, Minn. 10*63 P 

Mies Helen SJndin 




MISSOURI 

HAM, Virgil L. 707 Red Rd., Independ¬ 
ence, Mo. 10*63 C 

Mrs. Barbara Breen 

NEW JERSEY 

BLOESER, George J. # Jr., River Rd., R.O., 
Califon, N.J. 10*63 CP 

Willis Ailing 

CONRAD, J. Charles, 35 Oakdale Ave., 
Millbum, N.J. 10*63 M 

MC 

DAVIS, Mist Ruth, 248 Highland Ave., 
Passaic, N.J. 10*63 CNJT 

Chister Nut 

MILES, Bert J., 116 E. Maple Ave.. 
chantville, N.J. 10*63 CP 

MC 

PRESS, Mort, 34A West 10th St., Bayonne, 
N J. 10*63 C 

Mrs. Wllla Neisler 

NEW MEXICO 

HAWK, Mrs. Gertrude S.. 7505 Gladden 
Ave., N.E., Albuquerque, N.M. 10*63 C 
Mrs. Alice J. Cennell 

NEW YORK 

CATALLO, Thomas M.. 30 Fonda Rd., 
Waterford, N.Y. 10*63 CMJ 

Mrs. Esther S. Ceeka 

FERRIS, Donald, 519 W. 167th St., New 
York 32, N.Y., 10*63 J 

Frank B. Christopher 

JOHNSON, Mernam E., 448 Winona Blvd., 
Rochester, N.Y. 10*63 CT 

J. Lawrence Hill, Jr. 

KAHLER, George E., 1360 Midland Ave., 
Bronxville 8, N.Y. 10*63 CJ 
KAHLER, Mrs. George E. (Irene C.), 1360 
Midland Ave., Bronxville 8, N.Y. 10*63 
CJ 

Miss Agnes N. Raiiart 

REIMS, Gordon A.. 624 Peter-Paul Dr., 
West Islip, N.Y. 10*63 P 

MC 

SIMMON, Rudolph, 406 LBtham Lane, East 
Williston, L.I., N.Y. 10*63 CNP 

Mrs. Barbara Greta 

TATE, Clinton, Box 222, Brewster, N.Y. 
10*63 CN 

F. E. Uaverhaa 

WALLER. Mrs. Helena A., 200 E. 66th St., 
New York 21, N.Y. 10*63 CN 
Mrs. Percy L. Kyeasten 
FOREST HILLS CAMERA CLUB, c/o John 
W. Westley, 67-71 Yellowstone Blvd, 
Fo«st Hills 75, N.Y. 10*63 C _ 

Me mm 

NORTH CAROLINA 

NIGGLI, Miss Josefina, P.O. Box 35, Cullo- 
whee, N.C. 10*63 CMT 

MC 

OHIO * 

OHIO UNION PHOTOGRAPHY CLUB, c /0 
Michael Havron, 1739 N. High St., 
ColumbusnIO, Ohio 10*63 CPT 

MM 

s 

PENNSYLVANIA 

SCHAEFER, Biair R., 236 Msrtsolf Ave., 


y 

Raymond 5., 5744 wilklnt Jwu., 

jrgh 17. Pa. 10*63 C 

i Gladys B. Snrran . ^ 


Pittsburgh 29. Pa. 10*63 P 
WNIiMf '•— • 

TUCKER, R 
Pittsburgl 

Miss r 

TENNESSEE ' .-A, 

GOODMAN, Thomas F., Sr., 4655 S. EMii 
0r„ Memphis 17, Tenn. io*63 T * , 
F. Clyde Linjert 

. • TEXAS 

WYLY, R. # F„ 4221 Ridgehaven Rd.,. Ft, 

Worth, Tex. 10*63 C 

Lt. CM. Edward B. Murphy 

WASHINGTON 

GAST, Paul F., 1944 Harris Ave., Rich¬ 

land, Wash. 10'63 M 

Paul D. Yerrews 

WISCONSIN 

HIGGINS, Dr. C. K., Route 2, La Crosse, 
Wise. 10*63 P 

V. E. Sbineaski , 

CANADA 

GREBZDE, John, 7361 SherbiW W. Apt. 
1, Montreal 28, Qua..'10*63 P 

Bine Maddaleua ir 

KEEP. Richerd J., 5458 Snowdon Ave., 
Montreal 29, Que., Canada 10*63 C 

Gina Mtddelnai 

MILLER, William I., 10 St. James West, 
Suite 909, Montreal 1, Qua., Canada 
10*63 M 

Oscar N. Herevitz 

RAYNER, William J., 25 Lascellea Blvd., 
Apt. 1206, Toronto 7, Ont., Canada 
10*63 CN 

Geerge E. Sparree 

SHERGOLD, Fred, 5 Durham St., London, 
Ont., Canada 10*63 M 

Bertram G. Stnrrnp 

WERRY, Wilfrid. Box 696—Station "B", 
Montreal 2, Due., Canada 10*63 CJP 
Ivan Dmitri 

FOREIGN 

COLPRON, Miss Lucile, C. P. 33. Vicariato 
Apostolico. Pucallpa, Peru 10 63 
Miss Ysenlt Maunsey ' 

DURY, Eric William, 31, St., 

Grange, Brisbane, Queensland, Australia 
10*63 C 

Or. Garth May >1 1 

FORT. E. A., 177 Rattray YU iP.O.Wfc* 
614, Dunedin OS, New Zealanb 'zQj63 M 


i/uiivuvii vwt npn 4 

William P. C. Cliffmrd 
REYNOLDS, C. Patrick. 4 Bledlsloe 
Howick, Auckland, New Zealand 10*64 
J. F. Wilkieien ^ 

RUSSELL, Ray V., 249 Vnf ^^flrqnge, 
N.S.W., Australia 10’Vc 
Ray 6'Oay 

WINTER. Miss Carmen W.. 24 St. George's 
Rd., Toorak S E. 2, Melbourne, Victoria, 
Australia, 10*63 
Charles W. s. OeFrees 
HONG KONG FEDERATION OF PHOTOG¬ 
RAPHY LTD., c/o Francis Wu’s Studio. 

2 Gloucester Arcade, Hong Kong 10*65 ■ 
Francis Wu 


Jeetors. The transmitter and receiver-con¬ 
trol sells for under $40. 

A CORDLESS LIGHT 
for movie making is 
the new Cordless 
Sun Gun introduced 
by Sylvania Electric 
Products, Inc. Its 
control switches are 
grouped at the top 
of the handle. A 
three-position switch 
selects on-off-charge 
positions, A thumb 
lever immediately above the light switch 
varies the beam fitffn spot to 'flood. All 



controls can bw^cluated easily during 
shooting. The Sun Cmn operates on re¬ 
chargeable nickel cadmium batteries 
which provide 10 minutes Aiming time. 
Its built-in charger operates on ordinary 
household current. An indicator light at 
base of handle comes on when the unit is 
recharging. Price is less than $80. 

Making slide shows is the topic of a re¬ 
vised data book now available from East¬ 
man Kodak Company. Titled “Pioducing 
Slides and Filmstrips (S-8)," the book 
presents ideAs on planning and producing 
i an effective slide show or filmstrip for 
^training, promotion, advertising and edu¬ 
cational presentations. Complete instruc¬ 




tions are given for making a simple cod¬ 
ing stand for less than $10. The book 
provides much information of value to 
photographers who are planning on par¬ 
ticipating in color slide sequence competi¬ 
tions. The data book is available from 
Kodak dealers at $1. # 

A PRofkcron screen that opens by pulling 
apart the hVo sides Orf its case lik&an ac- ( 
eordion has been iraroduced by nktU^rntJ 
Manufacturing Corp. As the screen is« 
opened horizontally, it^trippSl legs drop 
down.at the stole time and are ready;# to « 
J suppew t it. Callcli the Autompster, die liepr. 
screen corned in 40-mch size at $44.65 
and48 x 4& at $54fc$. v. 
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WHY THE WORLD’S LEADIN8 MANUFACTURER OF CONDENSER ENLARGERS DESIGNED THE YEARS-AHEAD CHROMEDA WITHOUT CONDENSERS: 
BECAUSE ITS INTEGRATING SPHERE LIGHT SOURCE IS FAR SUPERIOR TQ CONDENSER ILLUMINATION FOR COLOR ENLARGING! 


Three-layer color emulsions which by nature are soft and 
scratch-prone, which contain only transparent dyes instead.of 
silver grains, demanded new and different approaches to en¬ 
larger design. SIMMON OMEGA Inc. working in close co¬ 
operation with leading color film manufacturers and 
specialists, invested over $100,000 and many years of research 
to develop the Integrating Sphere as the ideal light source 
for professional color film enlargers. At the same time, this 
unique light source was ingeniously given an additional func¬ 
tion as a color mixing chamber. 

By unifying these two necessary color enlarger functions, 
CHROMEGA provides evenly illuminated, sharp, brilliant, well- 
balanced color prints while suppressing scratches, fingerprints 
and other physical negative imperfections. Ordinary enlargers 
emphasize the abrasions and fingermarks that have damaged 
the soft emulsions of nearly all color films. In ordinary en¬ 


largers, each dust speck or scratch on the negative produces 
a hard-to-retouch mark on the color print. 

* OMEGA-SPHERE 

Many.CHROMEGA users like the delicate tone gradation a*d 

w scratch-suppression features so well that they also use it 
for black-and-white enlarging with variable contrast and regu¬ 
lar papers. It was these CHROMEGA champions who con¬ 
vinced us to introduce the OMEGA-SPHERE especially for 
portrait photographers or for miniature camera tfsers. Because 
the OMEGA-SPHERE converts instantly to CHROMEGA by e 
just adding the filtration unit, it is a wise invSstment for today’s 
black-and-white laboratory*>wner who shares our conviction 
that the future belongs to color photography. 

Write for your copy of the free 18-page Sinmon Omegafolder* 
with its full story of how the -CHROMEGA and OMEGA- 0 
SPHERE enlargers will improve your darkroom (performance. 



SIMMON OMEGA, Inc., &7 Park Avenue South, New York 10, N.Y. ’ 

CANADA: General Photographic Products Co., Regina, Sask., Canada • GREAT BRITAIN: Oe Vtre Ltd ,*14? F|Cet §tG London E.C # 4 

.• \ 

















